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By Lindsay Brisko, Assoc. AIA

Public Arts | Manhattan on the Prairie

MICHAEL CAGLE, ASSOC. AlA

Walking into Lark on the Parle, it's
hard to keep your eyes off the colossal
murals that adorn the walls of the
restaurant. In its second year, nestled
across from Klyde Warren Park, the
restaurant is adorned with drawings that
are changed seasonally, kept fresh by the
likes of local and foreign artists imprinting
their flavor on the aty. Perhaps most
intriguing is the chosen medium for the
drawings, chalk on blackboards. It's a
combination that resonates with most of
us, reminiscent of scribbling equations in
front of the class or of Hollywood plots
with brilliant mathematicians.

Scanning over the works of art, the

eye catches a bustling streetscape perhaps

of New York or Chicago. The mural—
titled Manhattan on the Prairie by
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BELOW: Murals line the walls at
the Lark on the Park restaurant
and (lower) a mural titled
Manhattan on the Frairie by Kevin
Sloan, ASLA invites dinersto
rewvisit early Dallas.
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landscape architect Kevin Sloan—actually
depicts Dallas from the early 20th
century. The drawing has a specific
dynamism; blurred headlights insinuate a
bustling city on a Saturday evening. The
drawing Is punctuated by the
accompanying qucte, "Dallas Main Street
once had so many theaters ... It was
called Manhattan on the Praine.” The
pungent use of “once’ might be the most
sobering fact as the familianty between
drawing and current streetscape might

only be the word "Dallas.” In observation,

only a handful of cdues in the painting are
still present in the aty today.

As evidenced by the canopy of cranes
around the aty, Dallas is growing to meet
the demands of society, This growth
indudes new construction sometimes

|

initiated by razing buildings. That's
concelvably an unavoidable arcumstance
In some cases—>but at what cost? Perhaps
architects are simply prone to this
solution. From early on, children are
trained to build new; a LEGO® set doesnt
come preassembled with intentions of
adaptation or preservation. Possibly it's the
exponential rate at which technology Is
progressing or the volatile economy
causing panic to simply keep architecture
fresh, sleek, and thus relevant. However,
In retrospect, have we determined if there
s an associated cost to the destruction of
the historic fabnc?

The drawing will unfortunately be
replaced nearly as quickly as it was
created; the antiquated skyline will be
relegated to the digital realm and our

ANMMA FROCTER

collective memory. From the sidewalk,
one final glance back, I'm struck by a
compelling view of two radically different
skylines. Layered in the glazing, a chalky
foreign Dallas from years ago and the
colorful reflection of our familiar skyline:
both temporary, both changing. m
Lindsay Brisko, Assoc. AlA, is a project

coordinator with Good Fulton
& Farrell.

Appreciate the artistic work that went
into Manbhattan on the Prairie by viewing

a fast-forward video of its production.
www.tiny.cc/dallasmural
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Can you identify this North Texas building?

See page 38 for the answer.
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By Mark Doty

LEGACY ARCHITECTURE

IS HISTORIC PRESERVATION RELEVANT IN DALLAS?

The story of historic preservation in Dallas could simply be
described as a roller coaster nde. Consider the highs of
landmark status over owner objection for Crozier Tech-Old
Dallas High Schocl and the restoration and redaiming of Old
East Dallas into desirable neighborhoods. Then offset that with
the soul-crushing losses of the Cokesbury Bookstore downtown
and the Dr. Pepper headquarters on Mockingbird Lane.

Dallas has been riding a recent wave of relative success: from
the adaptive re-use of S5t. Ann's Catholic School into a widely
popular restaurant and bar to the majonty of downtown's

BELOW: Demolition begins on
buildings on Main Strest, Dallas

' MARCEL QUIMBY, EAIA
thousands of residents living in converted historic office

structures. The demolition of several properties on the MNational
Register of Historic Places on Main and Elm streets on a sunny
September afternoon last year proved to many that, while things
may change, things certainly stay the same.

To say the least, historic preservation in Dallas once again
finds itself at a crossroads, a watershed moment where it will be
asked once again what exactly is historic preservation. How is it
relevant today and how should it be relevant in the future?

COLUMMNS | www. aiadallas. org
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RIGHT: Cne of the bast new
examples of adaptive re-use 1s 5t
Ann's Catholic School, 25 14 Harry
Hines Blvd.

BELOW: The | 993 loss of
Colkeesbury Bookstore, downtown
Dallas serves as a reminder of
failed preservation efforts

Dallas’ Preservation Assets

Dallas’ history of preservation grew from humble beginmings when,
in 1973, Swiss Avenue residents began working with the brand
new aty planner, Weiming Lu, to create the first residential historic
distnict. Today, the City of Dallas' preservation program boasts |45
offical City of Dallas landmarks. These historic designations include
beoth individual structures and entire neighborhoods. In total, Dallas
has over 4,000 structures that now have some protection from
iInappropriate alterations or demaolitions.

The general thinking of historic preservation continues to
evolve—from the long-held opinion of little old ladies in tennis
shoes protecting antebellum structures to the adaptive use of
existing structures to create dynamic neighborhoods and authentic
places. How should this translate to a atywide conversation? Does
a more sustainable and particular mode| begin with a conversation
about saving buildings and move into saving and/or protecting
particular neighborhoods? More frequently, in Dallas and around
the country and throughout the world, historic preservation is
becoming more of a quality of life i1ssue.

= Dallas’ Checkered Past
Mowving such a conversation into
gray areas leads us to use words
and phrases like character and
sense of place. How does one
quantify—much less legislate or
govern—the funky hipster vibe of
Bishop Arts, the gnttiness of
Deep Ellum, or the quirkiness of
The Cedars? Pecple lock to
MNew Oreans or New York
because there is a particular

CITY OF DALLAS ambiance and feel that cannot be
replicated any place in the world. Dallas has dozens of opportunities
to have that same spint and sentiment: from Knox-Henderson
down to Exposttion Park and over to Wynnewood in Oak CIiff.

As inner neighborhoods become suddenly hot, the concern is
that the low-nse, edectic feel of the Dallas Design Distnct or the
single-family Latino flavor of West Dallas will be erased in favor of
the West Village effect that developers prefer and that aty leaders
favor because it increases population and tax base. \With Dallas
checkered history of allowing these types of neighborhoods to be
erased in the name of progress (see Little Mexico and most of
State-Thomas), that concern is valid and should not be ignored.

The Funding Conundrum

In taking a look back and assessing current situations, what are
the challenges of historic preservation in Dallas? Automatically,
most would identify that the current aty program and its
structure are in need of improvement. Historically, the
preservation planning department has been seriously
understaffed and underfunded. Effectiveness and ability to serve
the growing list of historic distnicts and their active and engaged
residents ebbed and flowed over the decades. Budget cuts
beginning In 2008 eliminated over half the planners that handled

SUMMER 2015
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preservation issues. Along with the usual staff attnition, the time
to regain staffing levels has been agonizingly slow, espeaially
while more and more residents expect a certain level of service
while making serious investments in their properties.

While it would be certainly very easy to criticize Dallas City
Hall regarding staff and funding issues (and make the claim that
city leaders simply don't care about historic preservation), the
reality is that aty administrators are simply responding to the
preservation community at large. When the funding source for
the department was moved from the enterprise fund to the
general fund, under direction and pressure from the preservation
community, the budget was essentially capped at an amount that
limited the number of staff positicns. The enterprise fund relies
on fees and permits generated from the building inspection
department. Keeping the program in the enterprise fund may
expose staff members to fluctuations based on how much income
is generated from year to year. A move to the general fund puts



JUSTIN CLEMOMNS

the preservation program in the same funding pool as parks and
recreation, libraries, street repair and maintenance, and the arts
community. VWhile this may not be an i1ssue dunng periods of
prospenty, preservation staff has been histonically the first to be
cut when the economy takes a turn for the worse. Keeping a
recreation center open is deemed more important than how long
a review takes place or if a building is considered histonc.

Piggyback Challenges

Of course, these pigeyback onto ancther challenge: The fact 1s that
historic preservation Is generally viewed as an after-thought in any
aty or private planning activity, if it is included at all. Despite the
burgeoning and widely accepted trend of LEED -designed builldings
and green and sustainable architecture, preservation is usually
never included in such conversations at Dallas City Hall. That lack
of thoughtfulness leads to ancther point that includes the
perception of historic preservation within City Hall and the

development community at large. Viewed at times by those
outside the preservation community as NIMBYism run amok, the
well-worn policy of that community is to be automatically averse
to any development or well-meaning policy changes. This has led
to a general dismissal or avoidance of any frutful discussions. The
lack of a cohesive and vocal constituency willing to work with City
Hall on boosting the profile of the program usually results in no
invitation to the table on large scale development plans that
directly impact histonc, inner-city neighborhoods.

However, sometimes the policies and procedures set in
place by the aty may have unintended consequences or may not
marry up with the spirit or intent of historic preservation or
neighborhood stabilization. One of the tenets of the well-
meaning, relatively successful GrowSouth inttiative calls for the
demolition of hundreds of substandard structures in the southern
sector. Unfortunately, some are located in city and national
historic register districts. Mo matter how dilapidated and
damaged they may be, they are not being replaced with new
construction. More cften than not, their neighbors are vacant
lots that grow weeds, tall grass, and heaps of trash.

Consider the case of the Tenth Street Historic Distnict. Settled
as a Ffreedmen’s Town, the Tenth Street area in east Oak Cliff was
designated a neighborhood worth preserving in |1993. However,
as long-time families died off or left the area, properties have been
sold off to absentee landlords or to new residents who simply
don't know or care about the unique history of the neighborhood.
Inappropriate alterations made to the remaining housing stock, lax
code enforcement, and demolitions by the dozens (usually under
the auspices of the aty) resulted in a once proud neighborhood
on the brink of losing landmark status. Preservation—already a
hard sell in minority neighborhoods—is viewed as an abject
fallure, used repeatedly as the reason why redevelopment has
been slow to come to these areas.

With all the challenges that preservation faces in Dallas, there
are certainly several reasons to hope for future success. The
creation of a task force in response to the demolition of the
structures on Main and Elm streets is a perfect opportunity to
engage a newer, fresher audience that may have dfferent
perspectives on what the preservation community can do and be.
The review of the aty's histonc tax exemption program, due to
sunset in December 2015, will offer a chance to refresh the
program. It may offer more or better solutions for finanaal
Incentives for owners of historic properties or a bigger monetary
carrct for those interested in local designation. The continued
success of Bishop Arts and the spread down West Davis to
Winnetka Heights only enforces the reality of preservation as both
a positive planning tool and economic generator. |n this case,
zoning tools were used to expedite a compromise between
neighborhood residents and planners. This model could be easily
replicated for the West End and Deep Ellum. Both areas are
undergoing transitions and are ripe for redevelopment. Both have
solid, vested property owners with interests in retaining the
unigue architecture and spirtt of the neighborhoods.

The key will be to take advantage of future opportunities and
cultivate a new generation of involved atizens. They may not
necessarly identify themselves as preservationists, but they may
still understand that a successful aty respects its past—embraces
and grows on t—and doesn't erase it. B

Mark Doty is the historic preservation officer for the City of Dallas
and author of Lost Dallas.
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By David Whitley, Assoc. AIA

TAKING AN ACTIVE
APPROACH TO DEFINING
DALLAS’ LEGACY

What does today’s Dallas say about our lepacy? If we look at
Dallas as a historical archive of sorts, then what do we see? What
provides “meaning” to our aty?! What defines Dallas as a place!

Certainly the answers vary depending upon whom you ask.

Each person brings his or her own experiences of the place and /
personal priorities that subsequently color the chosen elements
that are felt to define our aty. Commmon answers are generally
offered when discussing the assets that make Dallas ... Dallas.
Examples include Fair Park, White Rock Lake, great
neighborhoods, vibrant retail and restaurant districts, an iconic
skyline, a growing downtown, and more recently, Klyde Warren
Park and a fully realized arts district.

It I1s understandable to fall back on our natural response to
catalogue those buildings and places that we feel best describe
our strengths as a community and our achievements as a culture.
We then bestow upon them great significance and hold them up
as dear symbols of who we are as a populace. Certainly
noteworthy assets of the built environment need to be part of
the dialogue, but an inventory of our finest built rescurces do
not provide the total picture.

Who are we! Here are some additional considerations to
answer that question:

* Part of the sprawling DFW metroplex that is equivalent to the

size of the states of Connecticut and Rhode Island combined
* |nfrastructure of all sorts that sustain our current way of living
* Areas of unbalanced growth and economic disparity

Juxtaposed against all of this is an ambitious suite of stated
aspirations of what we want Dallas to become. All of these
pieces of the puzzle contribute to the sense of who we are and
serve as examples of the world we are working to create.

For the outside observer, what does this collection of
ingredients really say about Dallas? What story does 1t tell casual
observers about our cultural values? Do they see a disconnect
between the type of place that we desire to be and what the
actual character of the place says about who we are!
Undoubtedly, at times there is a seemingly incongruent
relationship between our stated values, chosen representative
emblems of our culture and the reality of the built form of places
found throughout our region. One manner of reconaling this
conflict would be to have an understanding that the place that
we are today reflects a multi-faceted challenge:

* The difficulty of balancing our ambitions within the constraints
of other market forces

* The dynamic struggle caused by constant change

* The evolution of a community through incremental
adjustments and interventions
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BELOW: [ Fancramic Mew of [allas|, Photography, ca | 905,

(http: fftexashistory unt. edu/ark /6753 | /metapth34870) accessed March
06, 2015), University of Morth Texas Libraries, The Portal to Texas
History, http /ftexashistory unt. edu; crediting Dallas Herttage Village,
Dallas, Texas

With this in mind, how will the decisions we make today and
the work that we do shift and reshape Dallas as a place in the
future? And how much of the built form of our aty that we are
currently creating is proactively crafted through deliberate design
decisions? Alternatively, how much Is the result of a senes of
unintended consequences! Taken together, how do all of these
factors combine to create a legacy offered to future generations?
These are challenging questions for each of us to answer and will
likely result in a provocative conversation about honesty in our
identity and the need to match actions with aspirations.

In fact, this is a conversation that our community is primed to
have. According to Todd Howard, AlA, president of th+a, “In
the area of arts and culture, the leadership of our city's
philanthropists has placed Dallas into the prestige of a world-
class aty. We need to now apply a similar leadership to the areas
of physical growth, transportation, and education. We appear to
be on the cusp of establishing a legacy in these areas. Our
decisions regarding the Trinity, the growth of our southern
sector, our transportation thoroughfares, and the provision of
adequate facllities to educate our youth will determine the
answer to this question. What a great opportunity for our aty!”

Carrying out this line of discussion requires a shift in focus
away from simply identifying a set of specific physical assets as
our defining characteristics. It also introduces the approach to
aty buillding itself as having significant weight in the conversation.
An overarching theme among many planning processes today Is
to essentially " crowdsource” Dallas’ future. Dallas is increasingly
becoming a more socally diverse region and we have an
opportunity to let this manifest itself through a richer urban
environment. As a community we have begun to adopt a more
egalitarian relationship with constructing the built environment
such that planning priorities are geared toward discerning and
expressing community priorties,

This ever-growing net that we cast to bring people into the
conversation Is resulting in a Dallas that is more appreaative of
public space, more mindful of the public good, and more aspiring
toward common objectives. In fact, an atttude toward the
importance of place has been burgeoning in Dallas over the past
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decade and has grown beyond involving a select group of
professionals and civic advocates by filtering its way into the
mainstream. The current conversations surrounding transportation
infrastructure and historic preservation are timely examples.

An open dialogue relies on the understanding that we all
have a role to play as aty buillders. There is a diverse cast of
contributors that actually participate in placemaking (developers.
designers, planners, politicians, consumers, lenders, lawyers,
etc.). We must appreciate the role that everyone plays in the
dialogue and develop an understanding of the iImpact that each
and every one of us can have on the cty. This is not simply a
design discussion. [t 1s not only a conversation about the
deasions we make collectively regarding what buildings we
preserve or tear down (or which natural resources we conserve
or pave over) that defines the cultural legacy of Dallas.

There are countless anallary decisions involving such things
as economic policy, market response, and regulatory concerns
that are shaping the place that we are leaving behind. Some
participants know that they are actively engaged in shaping our
city and they take the responsibility very seriously. Some,
however, given the indirect nature of their involvement with the
built environment, do not readly understand their impact on
their surroundings. Consequently the metrics for their decision-
making do not consider quality of place as part of the outcome.
This puts a greater burden cn the dialogue in which we engage
to shape the places around us. It requires that we seek out root
causes behind potential disconnects between what Dallas aspires
to be and what 1s evolving around us.

So what is the legacy being created by the current practice of
urban development in Dallas? It is a nice question to muse upon,
but ultimately it i1s a question that we do not get to answer for
ourselves. Our best shot at influenang how future Dallasites
think of the place we gave them is to be thoughtful and
deliberate in the actions we choose to take toward building out
our region. |

David Whitley, Assoc. AIA is the former associate director of the City of
Dallas’ CityDesign Studio and now owns DRW Planning Studio in Dallas.



By David Whitley, Assoc. AIA

How does the world around us illustrate legacy?

As professionals dealing in the built
environment, it is natural to consider our
individual legacies as the physical record of
work that we have contributed to the
urban landscape—buildings, open spaces,
or transportation projects, After all, it was
an integral part of our academic training to
develop a design sensibility and create an
appreciation of space. We catalogue and
examine the work of noted practitioners
to track the evolution of their professicnal
practice and to document the endurance
of their work in a changing world.

This understanding creates a
barometer for the success of their ideas,
as well as their contribution to (and
advancement of) their chosen field. It is
this line of study that helps us translate
ideas into a physical form that reflects the
desires and priorities of each dient and
expresses a set of professional values,
When we reflect back on our own
practices, in many cases it is through this
same lens, viewing our work In isolation In
order to draft a narrative that tells our
individual stories.

It 1s only when considering the context
that each of our individual contributions
becomes woven together into a larger
portfolio of work for our community.
Context in this instance goes beyond just
locking at the block on which a project
sits, its built and un-built surroundings, or
the natural cimate that influenced our
design deasions. It also includes other
driving factors such as economic and
market forces, aspects of the political
arena, and sodal prionties that may have

shaped certain facets of decision-making.

Consequently, there is a wide array of
contributors to the story, from traditional
disciplines like architects, planners,
engineers, and developers to those less
frequently considered as part of the
equation. [hese include professionals in
real estate, finance, law, and economics,
as well as the ultimate consumers. As
Dolores Hayden describes in her work,
The Power of Place: Urban Landscapes as
Public History, we are all engaged in the
“production of space on an urban scale.’

Dallas is a collection of artifacts that
together build a living record of our
cultural legacy. For better or worse, each
mark we place upon the earth—whether
a building, a road, or a plaza—becomes a
documented part of our cultural history.
Whether intentional or not, this collective
body of work becomes a manifestation of
our socetal values, economic priorities,
and political will. As a result, the built
environment becomes the ultimate
statement of who we are as a socety.
This idea has been the subject of scholarly
study which articulates the link between
the places we build and the forces that
built them.

By this measure then, everything that
we build, repurpose, replace, or preserve
Is part of an unfolding story about us. The
built environment, espeaally in Dallas
some would argue, 1s ever changing. As
such, through its continued evolution, the
world outside our window serves as a
dynamic repository of societal thought and
expression. This constantly fluctuating
environment adds a layer of complexity to

the exerase of answering the guestion of

what legacy we are leaving for future
generations. After all, we are not studying
a dormant product from an ancient
avilization. VWe are chasing a moving
target, one influenced by a constant
tension between design intention and
inhabitation by the end user.

Said ancther way, we not only imbue
places with meaning through the act of
their creation, but we further create
meaning through their use over time. On
the supply side of the equation, we
design, craft, and shape places to express
a number of values and ideals. On the
demand side, the take away of a project
might be entirely different than its intent.

Locking back at the historical
construction of our aty provides one
perspective. We evaluate the work
product of our predecessors in the
context of our contemporary
understanding of the place and the
modern consequences of their decisions.
From this understanding, we can build a
narrative of how their work resulted in
present-day Dallas.

Projecting the effects of our work into
the future, however, is an entirely

different and more complex exercise. m
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Profile | Gregory Ibanez, FAIA

MNICHOLAS MCWHIRTER, AlA

Gregory Ibanez, FAIA is the 20| 5 President of AlA Fort Worth (AIAFW). After practiang in Dallas for
nearly two decades, he opened his current Fort Worth firm, Ibanez Architecture, in 1997. Greg has been
actively engaged in civic affairs through service on the Fort Worth Historic and Cultural Landmarks
Commission and the Fort Worth Public Art Commission, and as a board member of The Modern Art
Museum of Fort Worth. The recipient of 22 design awards, Greg was elevated to the AIA College of

Fellows in 201 2.

HOW DID YOU DECIDE TO BECOME AN
ARCHITECT AND WHERE DID YOU
STUDY?

My uncles were architects in Guadalajara,
Mexico. As a child, | remember visiting
their office and being enthralled by the
atmosphere. | attended the University of
Cinannati for two years in a pre-
architecture program and completed my
studies at [IT in Chicago.

TELL US ABOUT SOME OF YOUR PAST
PROJECTS THAT YOU FOUND MOST
INTERESTING OR REWARDING.

The lake house that | designed for a

friend's family was meaningful both in an
architectural sense and also personally.
Two commeraial projects that stand out
are the Valeo faclity at Aliance Airport
and AlJI Contractors office building [both
in Fort Worth]. Valeo's views on
workplace design are progressive and in
marked contrast to the typical developer
approach. AUl wanted a building that
demonstrated craftsmanship. The cast-in-
place concrete walls were created using
an innovative concrete technology and
they are simply magnificent.

TELL US ABOUT YOUR CURRENT

FIRM, FOCUS, AND PROJECTS.

My firm—Ibafiez Architecture—is a small
design studio. On residential and less
complex projects we do everything,
which is very important to me. | enjoy
construction drawings and especially
going on site. On larger or more complex
projects we associate with larger firms,
with them as architect of record. | have
always been a generalist and our
workload reflects that approach. About
half of our projects are residential; the
rest is a mix of commercal and hosprtality.

COLUMMNS | www. aiadallas. org
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WHAT SPARKS YOUR CREATIVITY?
Reading, film, theatre, museums, but
espeaally travel. Travel forces me to look
deeply at different urban environments or
landscapes, and upon my return | always
feel as though | see home in a new way.

HOW DO THE ARCHITECTURAL
COMMUNITIES IN FORT WORTH AND
DALLAS COLLABORATE? HOW COULD
THAT COLLABORATION BE IMPROVED?

Having one foot in each—|'ve spent |/
years In each aty—I don't feel the rivalry
that may have previously existed. And
through Texas Society of Architects, all of
the architects in the state work together,
our chapters induded. The Dallas
Architecture Forum provides sustenance
for us all, although frequent travel to Dallas
to attend can be challenging. | believe Don
Gatzke FAIA, former dean of the UT-
Arlington School of Architecture, made
great strides in making the school the
commen forum for North Texas
architectural and planning discussions. The
composition and size of our chapters are
very different. Dallas has many large
national or international firms, while Fort
Worth's largest firms are at best mid-sized.
We are predominately small practices, so
we are doing our best to align AIAFW with
our architectural community.

WHAT ARE SOME OF THE KEY
CHALLENGES FACING FORT WORTH IN
THE FUTURE? WHAT ARE KEY
CHALLEMNGES FOR THE DALLAS/FORT
WORTH METROPOLITAN AREA?

Fort Worth has many of the same
challenges that Dallas and every aty in the
area has grappled with for decades:
mobility, a lack of regional planning, and
managing explosive growth. | am often
surprised at the lack of knowledge that
some of our aty's leaders have for the
planning lessons learned, good and bad,
from Dallas. Fort Worth has a great many
virtues, incuding a compact urban core,
vibrant in-town neighborhoods, and some
wonderful historic builldings. Leveraging
the inherent authenticity (1.e. Cowtown)
while creating a more diverse aty is the
challenging task.

LEFT: Craftsrmanship defines the AL
Contractors office, Fort Worth

RIGHT AND BOTTOM: The architect's sketch
of a possible design for a Nashville, TN,

restaurant, and artwork created in the artsy
town of Marfa TX
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YOU RECENTLY CHAIRED THE FORT
WORTH PUBLIC ART COMMISSION.
WHAT ROLE SHOULD PUBLIC ART PLAY
IN URBAN LIFE AND HOW CAN NORTH
TEXAS CITIES IMPROVE IN THIS
RESPECT?

| think public art should be a part of every
government building project. The General
Services Administration's Excellence in
Architecture program has produced some
iIncredible public art along with the
outstanding architecture,

YOU ARE VERY INVOLVED WITH
DOCOMOMO NORTH TEXAS. PLEASE
OVERVIEW ITS MISSION. WHAT ARE
SOME OF ITS GOALS?

DoCoMoMeao stands for the
documentation and conservation of the
Modern Movement, which Is the mission.
Bob Meckfessel, FAIA spearheaded the
formation of our chapter and since then
most Texas cities have founded chapters as
well. Locally, we're focused on awareness
of our significant Modern heritage and we
provide advocacy for its value.

PALL HESTER

GREGORY IBAMNEL, FAlA

WHAT ARE YOUR TASTES IN MUSIC
AND MOVIES?

| have very eclectic musical tastes, but if |
had to pick, | would list jazz as my
favorite. As for film, I'll watch anything by
Stanley Kubnick, Hitchcock, Woody Allen,
ar Terrence Malick.

WHAT ADVICE WOULD YOU GIVE A
YOUMG PERSON CONSIDERING A
CAREER IMN ARCHITECTURE?

| believe that it can be an incredibly
rewarding profession, but ultimately you
have to have the passion for t—or for
anything you do for that matter). One must
be an optimist ... and having a tremendous
capacity for patience really helps. In even
my most difficult moments, I've never
dreaded walking into the office. m

Interviewed by Nate Eudaly, Hon. AIA
Dallas, executive director of the Dallas
Architecture Forum.







