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Top legal advice should be built into the plans for
To p Iawye rs = business growth. Expert advisors should also be
= = = there when a legal problem arises to protect your
Building your business s sweng
W|t|‘| stren gth . Milby, PLLC has the team with the strength to help

you build your business for success. Each attorney on

Individuals and businesses in the architecture and the Milby, PLLC team is a lawyer who understands all
building design industry are continually creating new aspects of the business of buildings, and who can
spaces. They're also creating their own places on the effectively advocate for and protect your rights and
business landscape. interests - in and out of court.
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Robert Miklos Diren Singhe Ryan Starnes Bo Wilson

Mitchell Milby

Professional liability defense = Business litigation = Intellectual property litigation
Products and premises liability litigation m Permitting, zoning and land-use planning = Environmental law
Contracts and covenants = Corporate law = Tax abatements and credits
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CREDITS YOU NEED,
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Discover whot nearly 1,000 design firms throughout the
great stofe of Texas alreody know - Mclaughlin Brunson
knows your business like no other. Now thot's dedicotion.
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Natural Selection

W-hat could be more natural than building with materials directly from I
the earth? The Acme Natural Stone collection provides architects a
new design toolbox that delivers creative freedom and great impressions
within your project’s budget. Our beautiful choices range across a spectrum
of stone blends from the most reliable, experienced local quarries. Stone
that starts out close to your building site 1s naturally economical and

environmentally friendly, with LEED benefits for regional sourcing.

Each piece of Acme Natural Stone 1s unique, cut directly from the earth,
with its own color, texture, and character. By sourcing these distinet blends
and cuts, and creating one convenient collection, Acme has delivered a
material difference. You can design with certainty and better serve your
clients, confident in the support of your dedicated sales representative.
Expect richer solutions from the Acme family of brick, architectural
concrete masonry, tile, glass block, cut limestone, and now Acme Natural

Stone. Let our selection exceed your expectations for beauty and quality.

Las Campanas “Our design and choice of Acme Naiural Stone allowed

Clubhouse ;
- us to create a clubhouse and entry that feel like they
Cibolo TX belong and have been here for some time. Stone helped
architect significantly as a natural response to climate concerns.
Irwin Partners . e
Avehiteots To complete the look, we carried stone inside as well,
Costa Mesa. California  gnd ysed Acme Brick as a complement for headers and
developer/ conlractar : : : o
it P ledgers to finish openings and edges beautifully.
San Antonio —Greg Irwin, AIA, Principal, Invin Partners Architects
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FOREVER CHANGED

Greg Brown

A NEW ERA IN LIVING: MID-CENTURY MODERN IN DALLAS
Edward Awila

A project designer at Brian Gream Design-Build, Edward areates spaces trade-
marked by historic authentiaty and an appreciation for the integrity of the East Dal-
las and Oak Cliff neighborhoods. Edward received an art history degree with a
focus on architecture from the University of Texas at Arlington. He also serves as
the creative director of the Playhouse Fun Projedt, a non-profit organization in the
Dallas Independent School District that fosters intellectual development and are-
ativity through a design-build curriculum for youths. Edward lives in the Bishop Arts
area, submerging himself in the food, arts. and rich local culture of Oak Cliff.

Greg is program diredtor for the Dallas Center for Architecture. and so it's no won-
der that he enjoyed researching how President Kennedy s assassination has affected
the design of the aty. His career has always induded architecture, the arts, and film.
Prior to DCFA. Greg was managing director of the AFl DALLAS International Film
Festival, which grew to become one of the largest in the Southwest. He has also
served as managing director of both the Meadows Schodl of the Arts and the
Meadows [Museum at Southern Methodist University. A native Dallasite, he holds
undergraduate and graduate degrees from SMU.

HOME OFFICE OR OFFICE HOME?

Kevin FParma

Kevin's work with firms on projeds of different scales has given him a broad range
of experience. While providing in-field construction administration services on nu-
merous projeds, he has developed a technical knowledge of building construction
and the associated cost impacts of design deasions. His background as a painter
and sculptor gives him the tocls to artfully combine aesthetics and fundtion. A na-
tive Austinite, Kevin attended Texas A&M University and graduated with cum laude
honors, He lives and works in Dallas as owner and operator of parmadesign,
founded in 2004. He is a husband and a proud father of two children.

WINTER 2013

CRITIQUE EVERYDAY: PHOTOGRAFPHS BY LEONARD VOLK
Nicholas McWhirter, AlA

Afifth-generation Texan, born and raised in Dallas. Nick is a visualization expert at
Good Fulton & Farrell (GFF). He co-leads a talented team that specializes in areat-
ing images that tell compelling stories about architecture. Midk also serves as the
firm's in-house architectural photographer. As a freelance photographer, he re-
cently collaborated with former GFF colleague Daniel Vaughn on a book project
exploring regional styles of barbecue across Texas titled The Prophets of Smoked
Meat. Additionally, he serves as assodate editor of design for Columns. MNidk lives in
Lake Highlands with his wife and two sons.




By Lindsey Bertrand

Public Arts | X Marks the Spots

Ugo Rondinone |
Ruben Ochoa 2
Rick Lowe 3

WVicki Mesk 4

Lara Almarcegui 5
Rachel Harrison 6
Alfredo |aar 7
Charles Long B
Liz Larner %

Good Bad Art Collective | O

Not every | 0-year-old hosts an anniversary bash for an entire
city, but then again the MNasher Sculpture Center isn't one to let a
decade pass idly by.

To celebrate its | Oth year, the Nasher is marking the occasion
with an exhibition consisting of |0 newly-commissioned public
sculptures by contemporary artists at |0 sites across Dallas.
According to a press release from the museum, its Masher
XChange program is the first atywide, museum-organized public
art exhibition in the country. It will run from October 19, 2013,
through February 16, 2014.

Those invited to partiapate in Nasher XChange are a mix of
local, national, and international artists—from Denton's
Good/Bad Art Collective to Netherlands-based Lara Almarcegul.
Their creations will be displayed throughout the city from down-
town to the courtyard of UT Dallas’ new Edith O'Donnell Arts
and Technology building in Richardson. That intersection of art,
contemporary technology, and public participation Is what
organizers describe as the heart of the program.

*Nasher XChange will extend the museum's core mission
beyond its walls and into Dallas’ diverse neighborhoods alongside
key community partnersto ... raise the level of discourse on the
subject within the aty,” said Nasher Director Jeremy Strick.

In addition to the sculptures and installations throughout the
city, the museum plans scholarly publications, conferences,
educational programs, and a free public celebration set for
October 20, 2013. Learn more at www.tiny.cc/Xchange. m

Lindsey Bertrand is a freelance writer in Dallas.

COLUMMNS | www. aiadallas. org
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WELCOME TO THE 2013

AIA DALLAS TOUR OF HOMES

SATURDAY, NOVEMBER 2 // SUNDAY, NOVEMBER 3 // 10AM TO 5PM

7TH
ANNUAL

Thank you for joining us for the seventh annual AlA Dallas Tour of Homes. Each year
the Dallas Chapter of the American Institute of Architects is proud to showcase the
work of our members for you to enjoy. This year's tour, as in years past, promotes the
work of some of the finest design talent in North Texas.

The professionals who organized this event went to great lengths to select a collection
of homes that would showcase an interesting variety of styles, sizes, and locations,
each with something unique to offer. Each residence is a result of the personal
relationship and collaboration between the architect and the homeowner.

Take your time, ask questions, and find enjoyment in each of these beautiful homes.
We hope you leave our tour with a new appreciation for the important role the architect
plays in residential design.

Thank you and enjoy the tour!

Kelly Mitchell, AlA, LEED AP and Leticia Canon, AlA, NCARB, LEED AP BD+C
Committee Chairs, 2013 AlA Dallas Tour of Homes

The mission of the American Institute of Architects Dallas Chapter is to empower
architects to excel and impact their practice, profession, and community.

AIA Dallas

TOUR OF HOMES 3



We want to take this opportunity to thank our sponsors for making this tour possible each year. We would also like to thank the

participating AIA architects and the gracious homeowners for allowing a glimpse into their homes. The quality of the homes on

this year's tour foster a culture of superior design. We hope you enjoy what these homes have to offer.

SPECIAL THANKS TO

- All of our wonderful sponsaors for their support and services.
- The volunteers for their time and work at the homes.

- The staff of AlA Dallas for their hard work and dedication.

We are truly grateful for their efforts.

2013 AlA DALLAS TOUR OF HOMES COMMITTEE

Lindsey Brigati, AlA Marc McCollom, AlA

Leticia Canon, AIA Matt McDonald, AIA

Daniel Creekmore Kelly Mitchell, AlIA

Daniel Day, AlA Nnaemeka Mozie, Assoc. AlA
Michael Friebele, Assoc. AlA Steve Shipp, AlA

Selso Garcia, Assoc. AlA Laurel Stone, AlA

Colbert Henning Jeffrey Windler

Lori Lampe Jennifer Workman, AlA

2013 AIA DALLAS STAFF

Jan Blackmon, FAIA - Executive Director Lorie Hahnl - Membership Services & CE Coordinator
Rita Moore - Managing Director Katie Hitt, Assoc. AlA - Communication & Graphics Coordinator
Becky Souter - Program Administration Manager Peaches Walker - Receptionist & Administrative Assistant

Anna Procter - Industry Relations & Events Coordinator

4 ATADallas
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ABOUT AIA DALLAS

AlA Dallas, the seventh largest chapter of the American Institute of Architects, empowers
architects to excel and impact their practice, profession, and community. AlA Dallas has a
membership base of more than 2,000 members and 300 architectural firms. More information

about AlA Dallas can be found online at www.aiadallas.org.

MAJOR CHAPTER EVENTS INCLUDE
WINTER 2013
Holiday Party

Celebrate Architecture

SPRING 2014
Acme Brick | AlA Dallas Golf Tournament
Architecture3s

Retrospect

FALL 2014
Tour of Homes
Design Awards

Ken Roberts Memorial Delineation Competition

VNSV EM CENTER FOR ARCHITECTURE

More information about the Center can be found online at www.DallasCFA.com.

EVENTS

Ongoing Exhibitions special Events

Architecture Walking Tours Film Series Every 2nd Wednesday
Family Projects Year-Round of the Month

Panel Discussions

AIA Dallas

TOUR OF HOMES 7



HOURS

Saturday, November 2

Sunday, November 3
10AM to 5PM

ADMISSION

Each individual patron of the AlA Dallas Home Tour must be wearing an official wristband to gain entry to all of the featured homes.
Tickets are $25 per person, purchased in advance, or $30 per person, purchased at the door. Tickets for viewing an individual

home may be obtained for $10 on the day of the tour and are good for that day only. Tickets can be purchased in advance at

www.hometourdallas.com.

RULES
1. Please remove your shoes or wear the provided booties at each featured home.
2. No large purses, backpacks, or bags inside homes.
3. Turn off or mute cell phones while in the homes. Please take calls outside.
4. No food or drinks may be taken inside the homes.
5. Mo cameras or photographs are allowed inside the home (this includes cell phone cameras).
Anyone taking photos outside or in the homes will risk the surrender of his/her ticket.
6. Mo smoking is allowed inside the homes or on the property. Please dispose of
cigarette butts before entering the property.
Do not open closed doors, closets, cabinets, drawers or refrigerators.
Do not enter areas that have been closed or blocked off.
9. Children under the age of 12 must be accompanied by an adult at all times. A child
under the age of & must hold the hand of an adult while walking through the house.
10. Please follow all street signage regarding parking and do not block driveways or
walk on lawns or landscaping.
11. Follow all signage and path markers.
12. No pets allowed.

o

ATA Dallas
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BROWNING LANE

ARCHITECT // Domiteaux + Baggett Architects
PROJECT DESIGN TEAM / Mark Domiteaux, AlA; Laura Baggett, AlA; Doug Payne

Conceived as a modern split level, this home takes full advantage of the site
topography and the intent for maximum privacy in the public realm, while
maintaining an optimal degree of openness between the living spaces and the
adjacent outdoor garden. The home is arranged in two forms: the split level
two-story block composed of the bedrooms and private spaces are hinged
by the stairwell and entry hall to the one-story public living spaces. Linear
cantilevers and deep overhangs provide solar shading for the large expanse of
glass embracing the open garden that is dominated by a mature pecan tree. The

living areas expand out through movable glass panels that disappear into the wall
pockets, merging the covered terrace seamlessly with the interiors. All of this
was accomplished with the Keen insight of sawwy owners well-versed in design,
architectural precedent, and the expectation for subtle detailing of materials.

COMPLETED # 2010
SQUARE FEET / 4,600

PRODUCT SPONSORS / Glasshouse, TKO Associates, Lights Fantastic, and David
Rolston Landscape Architects

PHOTOGRAFPHY BY
CHARLES SMITH, AlA

10 ATADallas



WINDING LAKE
DRIVE

ARCHITECT / Smitharc Architects
PROJECT DESIGN TEAM / Jason Smith, AlA; Signe Smith

Realized as a live-work residence for a young family, the Winding Lake Home
utilizes a strong play between interior and exterior relationships through sculpted
volumes to create a series of multi-function spaces that maximize flexibility.
Immediately from the vantage point at the apex of the adjacent cul-de-sac,
the home provides a clear programmatic language through its sculpted forms.
Paired with the exterior rooms, the ample amounts of glazing and continuation
of materials blur the distinction between the boundaries of the living space to
open the home up for a variety of uses that cater to the homeowner’s lifestyle.
The home is large in size at 4,800 square feet but manages to scale itself to the
site through a series of broad stroke tectonic moves which instantly give the home
a distinctive presence. Private areas of the home are set apart from the public
space through subtle transitions in transparency. The result of gradients in the
pattern of the exterior fagade and carefully placed openings is a private setting
rich in soft, indirect light that provides the perfect escape from the active nature
of the home.

COMPLETED /# 2013
SQUARE FEET // 4,800

PRODUCT SPONSORS / Thermal Windows | J&M Glass Company, Inc.

PLEASE NOTE // Parking is limited so please be patient.
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PHOTOGRAPHY BY
JASON SMITH, AlA

TOUR OF HOMES 11



PHOTOGRAPHY BY
SELSD GARCIA, Assoc. AlA

12 ATADallas

CHEROKEE TRAIL

ARCHITECT // Susan Appleton Architect
PROJECT DESIGN // Susan Appleton, AlA

The plan of the Cherokee Trail House resolves an intersection of two geometries
generated by the pie-shaped lot. To mediate this intersection, the project uses
a tall connector at the point of entry to act as a pivoting element for the entire
composition of the home. Inside, a catwalk that passes through the connecting
volume allows for a circulation path that gives the visitor a sense of intersection
between the overlapping geometries. The interior entry hall stair wraps a triangular
core at this point to mark the intersection between the two grids of the home.
Custom fabricated steel details visually integrate the stair and catwalk with
exterior trellises. Varying courses of concrete block veneer on both exterior and
interior walls reinforce the connection between inside and outside.

COMPLETED # 2006
SQUARE FEET / 4,000

PRODUCT SPONSOR // David Rolston Landscape Architects




LINDENWOOD
AVENUE

ARCHITECT # Marc McCollom, AlA
PROJECT DESIGN TEAM /#/ Mark McCollom, AlA: Beth Steinbauer; Ronald Schmidt

Conceived from a holistic design approach in which the architect was responsible
for the home as well as the surrounding landscape, the house on Lindenwood
Avenue displays a harmonious composition between the exterior and interior
environments. Through a simple, straightforward approach to the concept of the
home, the organization of space Is derived from a series of three overlapping
volumes of public realm, an approach that allows the main spaces of the home
to act in a multi-functional manner while taking full advantage of the connection
between the home and the landscape that stitches the composition of the
architecture together. The overlapping approach defines the spatial volume and
function internally but also addresses a number of scalar relationships between
neighboring homes and the environmental conditions. A number of design
approaches further define the details of the home, from the exposed fireplace
flutes which allow for a simplified approach to the interior elevations to the
hanging balcony suspended from the roof which provides an ample amount of
shade for the adjacent living areas.

COMPLETED # 2011
SQUARE FEET /# 6,600

PRODUCT SPONSORS // Architectural Lighting Associates (ALA, Inc.), Big Mango
Trading Company, Glasshouse, Grand Openings Inc., Thermal Windows | J&M
Glass Company, Inc., Sub-Zero | Wolf, and TKO Associates
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PHOTOGRAPHY BY
CHARLES SMITH, AlA

TOUR OF HOMES
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PHOTOGRAPHY BY
CRAIG KUHNMER & CHRIS ARRANT

14 ATADallas

GILLESPIE STREET

UNIT B ARCHITECT /# A Gruppo Architects with Heath Macdonald and
Steven Quevedo

UNIT B PROJECT DESIGN TEAM // Thad Reeves, AlA; Heath Macdonald, RA;
Steven Quevedo

UNIT C ARCHITECT /#/ Mitchell Garman Architects
UNIT C PROJECT DESIGN TEAM # Kelly Mitchell, AlA; Sean Garman, AlA

Built in 1958, the Gillespie Street 8-plex was the result of collaboration between
a local developer, Walter Caruth, and modernist architect, Hershel Fisher. This
duo became renowned for their signature styling's of flat roofs, smooth brick and
large expanses of glass in the Turtle Creek/Oaklawn area.

The two properties, Unit B designed by A Gruppo Architects and Unit C by
Mitchell Garman Architects, represent fine examples of the renovation that has
taken place on the property. Made possible through the methodical layout of the
original design, both units open up the once enclosed kitchen to reveal an open
configuration of space that allows the exterior courtyard to wash the entire unit
in natural daylight, while providing a living arrangement that fosters a number
of configurations and functions. Both spaces display a strong sense of flexibility
within a small space as well as excellent examples of custom millwork and storage
solutions that give each unit a distinctive character.

UNIT B COMPLETED /# 2010, UNIT C COMPLETED // 2013
SQUARE FEET /1,140 EACH UNIT

PRODUCT SPONSORS /# Concept Surfaces (Unit B) and knoxtile (Unit C)




KESSLER WOODS
TRAIL

ARCHITECT # Domiteaux + Baggett Architects
PROJECT DESIGN TEAM /#/ Mark Domiteaux, AlA; Laura Baggett, AlA; Doug Payne

Conceived of as a sculptural expression of the programmatic requirements, the
Casa Blanco on Kessler Woods Trail uses the relationship between architectural
elements and the surrounding site as a means of creating a vibrant oasis tucked
away from urban life. The home is expressed through two reductive forms: one
that engages the nature preserve to the north of the site, and the other that acts
as an organizing element to the urban edge along the eastern portion of the
home. Uniting the home is an entryway that defines a strong sense of progression
into the oasis that lies beyond. The home further utilizes the spatial organization
as a means of respecting the environment from a ventilated rain-screen wrapped
facade and roof element to an overall envelope and orientation that deflects the
Texas heat. The owner's vision is expressed throughout Casa Blanco through the
layout, materials, and expressive details that enrich the home.

COMPLETED # 2013
SQUARE FEET // 3,000

PRODUCT SPONSORS // ArtHouse Homes, Concept Surfaces, EPIC Metals,
Thermal Windows | J&M Glass Company, Inc., Knoxtile, and Lights Fantastic

PHOTOGRAPHY BY
CHARLES SMITH, AlA
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GROVELAND DRIVE

ARCHITECT // TKTR Architects with Thad Reeves, AlA
PROJECT DESIGN TEAM /f Thad Reeves, AlA: Truett Roberts

Located in the Little Forest Hills area of Dallas, the Groveland House was
expressed as a small home amongst nature for a client that is an avid gardener.
With the client and the outdoor character in mind, the home was designed
around several large trees and distinctive garden areas, giving each room within
the house a specific relationship to the site through the use of varying sizes
of fenestration and material application as a backdrop for the landscape. The
relationship between the interior and exterior is most evident in the expression
of the two story polycarbonate wall, filling the corresponding stairwell and public
space beyond with natural light throughout the day. The use of daylight and
organization of massing further lends itself to the sustainable nature of the home,
providing indirect sunlight to active areas of the home. Additionally, the house
utilizes the play between solid and void as a means of framing specific views,
while controlling the amount of direct sunlight that enters the private spaces.

COMPLETED # 2010
SQUARE FEET // 1,600 SQUARE FEET




WYATT CIRCLE 1

ARCHITECT # Welch Architecture
PROJECT DESIGN TEAM // Clifford Welch, AlA: Dean Bowman; Paul Vetter, AlA

Just east of White Rock Lake, perched on one of the highest elevations in the
city, is a home with an understated composition of stone, brick and stucco. With
a panorama of the lake and downtown Dallas beyond, views became the primary
motivation for the design. The house is an arrangement of two cores: the living
core and the bedroom core juxtaposed. Spaces are strategically placed to take
advantage of the views. The main living areas downstairs run east-west and the
bedrooms upstairs run perpendicular north-south. To deal with an unforgiving
Texas sun, west-facing overhangs are seven feet long and south-facing views are
protected with a folded aluminum plate and cantilevered structure from above.
Acting as a natural radiant barrier, a metal roof minimized heat gain and indoor
air quality was enhanced with a tight building envelope. Continuity of flowing
spaces blending interior and exterior, both upstairs and downstairs along with
utilizing inherent sustainable technigues in the design, truly allowed for an
informal and relaxed lifestyle.

COMPLETED # 2010
SQUARE FEET // 2,200

PRODUCT SPONSOR /#/ Thermal Windows | J&M Glass Company, Inc.

PHOTOGRAPHY BY
SELS0O GARCIA, Assoc. AlA

TOUR OF HOMES 17



s = S—_——

—— e

;hu?p

& N4y

WYATT CIRCLE 2

ARCHITECT /# Landry & Landry Architects
PROJECT DESIGN TEAM / Duane Landry, FAIA; Jane Landry, FAIA; Ellyn Amador

This small house rests lightly on its pristine, wooded site - a hillside overlooking
the rolling landscape near White Rock Lake in East Dallas. The entry gate reveals
a house built in two separate parts that are angled away from one another to
create an expansive deck reaching out into the woods, inviting you to experience
a unique place of privacy and hospitality. Materials are key in stitching the house
to the surrounding landscape, from the open nature of the sliding glass partitions
that open the living space out to the landscape to the use of various species
of wood throughout the home to give the space a warm and inviting feel. The
materials further evolve from the public to the private spaces of the home by
expressing the travels of the client, evident in the use of White Carrera Marble
through the guest and master bath spaces.

COMPLETED # 2010
SQUARE FEET // 1,800

PRODUCT SPONSORS #/ AGTM Engineering, LLC, Bert Roofing Inc., and Grand
Openings Inc.

PHOTOGRAPHY BY
JANE LANDRY, FAIA
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PREMIERE
PARTY
HOUSE

ARCHITECT / Frank Welch & Associates

PROJECT DESIGN TEAM / Frank Welch, FAIA; Adam Baldwin, AlA; Rob Davis,
AlA; Megan Rorie

(Comments by Frank Welch, FAIA)

The Terry residence has had two iterations. The first design was a long linear
design, stretching across the property. The owners decided it was too long a walk
across the house and abandoned the project. | offered to design them a compact
house on the property, which would be more agreeable to what they wanted.
Several years ago | made a trip with other architects to the Veneto in Italy and
visited a number of rural villas by Palladio that impressed me. Some were large
but with compact floor plans with rooms arranged around a soaring central space.
The Terry's liked the plan and we proceeded with developing a design, which you
see here. | told Mary Terry that this was Modern Palladio.

COMPLETED /# 2012

PLEASE NOTE // This home Is for the Premiere Party only and will not be featured
on the tour.

PHOTOGRAFPHY BY
CHARLES SMITH, AlA
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Creative on the Side | Note Cards from the Edge
(and Around the Corner)

The 2013 architecture seniors at Skyline High School,
Dallas—while attending a dual-credit architecture class at
El Centro College—have created a vibrant set of note cards
depicting some of Dallas’ contemporary architecture.

The students were encouraged to hand draw something that
a photograph could not convey. To expand their creative thought
processes, they were shown conceptual images by Lebbeus
Woods and early Morphosis drawings. One student, Ricardo

Ortiz, transformed the Perot Museum of Mature and Scence into

an imaginative realm of exploding structures.

This co-curricular program began in 1995 and has created a
link between Skyline's four-year architecture program and
college-level architecture classes. In their senior year, these
students attend an advanced drawing class at El Centro every
afternoon under the instruction of studio critic Jay Cantrell.

All proceeds from the sale of the note cards fund an annual
scholarship that is awarded to one or more seniors in the
program. Peter Goldstein, Tom Cox, and members of the Skyline
Architecture Cluster made this scholarship possible. The Dallas
Center for Architecture administers the program. Printing was
provided by Sir Speedy Printing.

A set of eight note cards can be purchased for $10. Contact
Cantrell at jcantrelldesign@yahoo.com or stop by the Dallas
Center for Architecture to purchase them. m

ABOVE: Skyline student Ricardo Ortiz
transformed the Perot Museum of Nature and
Science into “Morphosis,” an imaginative
representation of exploding structures.

TOP LEFT: The Winspear Opera House
drawing by Christian Rodriguez focuses on the
reflection in its glass panels.

TOP RIGHT: Seth Trent, who drew The
Rachofsky House, conveys that there is color
to Richard Meir’s primarily white aesthetic,
depending on what time of day the house

is viewed.

COLUMMNS | www. aiadallas. org 9
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The Architecture of Dallas: Reframed by the Kennedy Assassination
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Architecture does not exist in a vacuum. It 1s the expression
of a aty's history—culturally, naturally, and economically.

In that vein, aties experience turning points and defining
moments in their buildings and their development. A fire in
Chicago in 187 | gave that aty's builders a clean slate, and, as a
result, they redefined not only their own community, but the
way high-rise buildings would be constructed everywhere from
that point on. Persistent earthquakes in San Francisco created the
necessity for new architectural thinking and redevelopment.

Tngger points aren't just natural disasters: One could argue
that the economic collapse of the late | 980s served as a defining
moment in downtown architecture, especally in Texas and
specifically in our own Dallas—the skyline stood frozen for
nearly two decades as the economy recovered and the glut of
office space was filled.

The Assassination: A Dallas-Defining Moment
There can be no question that the assassination of President
John F. Kennedy on the streets of downtown Dallas on
November 22, 1963, was a defining moment in the history of the
aty. It drastically affected the world's opinion of our community.
Perhaps even more importantly, it rocked its own citizens'
self-image to their very core and created a collective sense of
guilt and soul-searching that, to some extent, remains as we
approach the 50th anniversary of that tragic day. But was it a
turning point in the aty’'s development and architecture? Did
that soul-searching and self-examination extend to the way we
looked at urban planning, design, and the buildings around us!?
Within days of the assassination, even before the president's
funeral and bunal, there was discussion of the appropriate way to
memonalize him in the aty where he was killed. For some,
however, the debate was an opportunity to begin their strategy
to restore the city's image and self-esteem: distanang Dallas from
the tragedy by seeming to pretend that it had ever happened.

Dedisions to Make

Just two days after the tragic events of November 22, Dallas
County Judge Lew Sterrett proposed a monument to the late
president. This initiative was formalized on December 2 when
Sterrett and Mayor Earle Cabell formed the John F Kennedy
Citizens Memorial Committee.,

Suggestions soon came pouring In as to the most appropri-
ate way to memorialize Kennedy. They included a simple white
marble wall at Dealey Plaza, a carillon bell tower, a mile-long
rose garden, a new performing arts venue and memornial funds
benefiting causes important to Kennedy—education, elder care,
or assistance for the mentally challenged.

Many ideas incorporated a statue of the president or an
‘eternal lame” reminiscent of the one on Kennedy's grave in
Arlington M ational Cemetery. Enslie "Bud” Oglesby, president of
AlA Dallas at the time, sent his own letter to the commission,
offering the services of the architectural community to review

any plans the commission might consider. The faction of atizens
already at work to distance Dallas from the assassination (indud-
ing, perhaps surpnsingly, former mayor R.L. Thornton) argued
that no memorial was necessary here; the more appropriate
place would be the nation's capital.

Consultations with the Kennedy family incduded a committee
meeting with Stephen Smith, President Kennedy's brother-in-
law, In which he expressed the family's preference that the
memonal be something simple. After much deliberation, the
committee 1ssued a statement on February 22, 1964,
announcing that a two-part solution had been reached. First,
contributions would be encouraged for a memorial "sector” of
the proposed |FK Library in Boston. Secondly, they "approved
the creation of a dignified and modest memonial near the
assassination site as a spiritual expression of our community.”

In April, Dallas County commissioners designated a site for
the memorial on Main Street just a couple of blocks from Dealey
Plaza. (Interestingly, the "Old Red” Courthouse and other county
buildings shielded the block from a view of the murder site
itself.) By August 1964, total contributions had passed $200,000.
Of the 50,000 indmidual donations, all were private and many
from schoolchildren.

Stanley Marcus Brings Philip Johnson to the Table

But what would the memonal look like? The Kennedy family had
asked for something simple and a variety of designs had been
suggested by the public. Committee member Stanley Marcus
traveled to New York and approached architect Philip Johnson,
FAIA, an acquaintance of the Kennedy family, about the commis-
sion. Johnson—who had already completed several Texas
projects, including the Amon Carter Museum in Fort Worth and
the Beck House in Morth Dallas—aquickly agreed and generously
offered to work for no fee.

Johnson showed a proposal medel (the only design idea he
ever considered for the memonal) to the committee in early
December, and on December |2, the design was announced. A
date for the start of demolition of structures on the site was set
for February or March of 1966. |deally, the memorial would be
completed for the fith anniversary of the assassination in |968.

Johnson's design was, as desired, simple. At 30 feet tall and 50
feet square, it was a senes of /2 white, pre-cast concrete columns,
64 of which float two feet off the ground with no visible support.
The columns would shield vistors from the sights and sounds of
the aty, but still allow air arculation and a sense of openness.

In the center of the space would sit a granite plinth, inscribed
simply “|ohn Fitzgerald Kennedy.” There would be no statue, no
engraved Kennedy quotes, and no eternal flame. Johnson said, “I
didn’t want to have a statue or hackneyed 'narrative.’... It is a
cenotaph, a memonal for one who lies elsewhere." He further
commented, |t was essential to me that whatever | did, 1t
should only be tact interpretation of a memonal per se; it would
be left to the viewers to find their own meaning.”

COLUMMNS | www. aiadallas. org
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The inclusion of an underground parking garage in the
construction on the memorial site delayed completion past the
| 968 target date. The John F. Kennedy Memorial was dedicated
on June 24, 1970, in front of 300 attendees. Robert Cullum, vice
chair of the committee, spoke at the ceremony and said, "The
shock of that day has largely healed, the sensitive rawness of
penance Is passed, so this happy day we come to pay tribute to
the life of that winsome man, not his death.” County Judge Lew
Sterrett praised the urban renewal that the project engendered,
pointing out that “3/ flophouses, beer joints, and whiskey stores”
had been razed from the site and the adjacent blocks.

Although they had been invited, no member of the Kennedy
family attended the dedication. Later, in 1972, President
Kennedy's brother-in-law, Sargent Shriver, visited the memorial
and opined that the best qualities of the president "have been
exemplified in the Dallas memorial.”

A Controversial and Misunderstood Memorial
Johnson's simple and open-to-interpretation design has been con-
troversial and often misunderstood. In an essay for the memeorial's
rededication in 2000 (after an extensive renovation), scholar Rick
Brettell echoes Johnson's intent: " The best memornials are the sim-
plest—always. VWe fill them with meanings of cur own choosing.’
Frank \Welch, FAIA, architect and author of a book on |chnson's
work In Texas, said that the "empty space serves as a metaphor for
the emptiness Dallas felt.” Welch also felt that the site was appro-
priate: “Dealey Plaza was already filled up with enough memonals
as it was ... and enough architecture,” he said.

Mark Lamster, current architecture artic for The Dallas Morning
News and author of an upcoming biography of Johnson, 1s one of

Postcard by Plastichrome, Colourpicture Publishers,
available to Dallas sightseers in the 1970s.

the memonal's detractors. Citing a 1930 design by Mies van der
Fohe of an unrealized war memaonal for Berlin, he said, “The idea
was to create a space that felt tomb-like and sclemn, but instead it is
inert and rather forlorn—a persistent problem with Johnson. The
marble plinth, borrowed from Mies, feels less like a gravitational
focus (as Mies intended) than as a platform with a missing sculpture.”

Regardless of opinion, the Kennedy Memonal stands to this
day as the single most offical (and perhaps important) commem-
oration of the assassination.

The Book Depository’s Long Journey to Recognition

If the creation and design of a Dallas-based memonial to the slain
president was complicated and difficult, it pales in comparison to
the process of determining what to do with the Texas School
Book Depository, the site from which the Warren Commission
determined that assassin Lee Harvey Oswald fired the fateful rfle
shots that killed Kennedy. Some argued for its demaolition, others
wanted to exploit it for personal gain. Civic leaders struggled and
strategized for more than two decades, eventually creating a
world-class museum that today attracts more than 300,000
annual visitors from around the world. Getting to that point
proved to be a long and complicated journey.

In MNovember 1963, the red brick building at the corner of
Elm and Houston streets was operated by the Texas School
Book Depository Company. Built oniginally in 1901 for the
Southern Rock Island Plow Company, it was stereotypical of the
simply ornamented warehouse buildings prevalent in the west end
of downtown Dallas since the coming of the railroads in the
1870s. Movember 22, 1963, would instantly make it a stand-
out—a grim reminder of the darkest day in the aty's history.

Assassination Scene
PRESIDENT JOHN FITIGERALD KENNEDY

WINTER 2013




“Goals for Dallas didn’t come like a bolt of lightning—Iit came

creeping slowly through the fog of exploration.”

Brigadier General Bryghte Godbold

After the assassination, the building drew immediate
attention from visitors to Dealey Plaza, with many pointing
toward the building and the historic sixth floor window in which
the sniper perched. While some hoped for its destruction from
the day of the crime (a hope to "erase from the face of the
earth"), loud cries for its demolition began in earnest in 1970
when the Texas School Book Depository Company left the
building and moved into a new warehouse. Owner D. Harold
Byrd promptly put the property up for sale at auction.

It was purchased by Aubrey Mayhew, a Nashville country
music publisher. He was also a collector of Kennedy memorabilia
including several Kennedy-owned limousines and the hull of
PT-39 commanded by |ohn F. Kennedy during World War II.

In 1971, he announced his intentions to move his Kennedy
Memorial Center and its thousands of artifacts to Dallas.
However, the project stalled due to lack of funds and the
property was foreclosed on and auctioned (with previous
owner Byrd as the winning bidder) on August |, 1972,

Mayhew's plans created a new concern for Dallasites who
already resented the building—the potential for crass commer-
calization of the sensitive site. The historic significance of the
building was recognized by others, however, and as the |0th
anniversary of the assassination approached, the i1ssue was taken
up by the Dallas City Counail, which voted to "block demolition
or alteration” of the depository while historical designation was
pursued through federal and state agences.

Avariety of individuals became aligned with the efforts to save
the buillding, among them Dallas Mayor Wes Wise (who had
helped cover the assassination as a reporter for KRLD-T) and
Judson Shook, the director of public works for Dallas County.
Shock had, for years, seen tourists from his office window
standing in Dealey Plaza and pointing up at the building. It inspired
him to become an advocate for the preservation of the depository
as an historic site. There were setbacks, however, among them
the state committee denial in March 1973 of the application to
include it on the National Register of Historic Places. After this
rejection at the state level, Dallas aty officals (with new local
preservation ordinances at their disposal) took matters in their
own hands and designated the area, induding the building the
West End Historic District, the first commercial district in Dallas
so hamed. The depository was now protected from demolition.

In 1975, Dallas County expressed interest in the Texas
School Book Depository for use as additional office space. After
a successful bond election in 1977, they purchased the building.
The plans for the structure encompassed only the lower floors,

however, with no plans for what to do with the sixth and
seventh floors.

Prior to the bond election, Judson Shook led Lindalyn
Adams, chair of the Dallas County Histornical Commussion, and
Hollywood producer Martin Jurow on a tour of the sixth floor. It
would be a fateful occasion as Adams soon became a tireless
advocate and instrumental part of the creation of the exhibit we
know today as The Sixth Floor Museum. 5he began discussing
the possibilities with colleagues in historic preservation and soon
Conover Hunt, a museum administrator who had recently
moved to Dallas from Virginia, was involved as well.

Adams and Hunt became the dynamic duo that made the
project happen. They were sensitive to concerns about the
exploitation of the site and passionate about the potential to
create an exhibit that was both informative and tasteful. As
architect James Hendnicks worked on the adaptive reuse of the
bulk of the building, Eugene George was brought in to consult
on the renovation of the sixth floor itself. In his capacity as
caretaker of the building's | 963 features, George recommended
the storage of a fire escape and the preservation of a portion of
the first floor's exterior concrete screen as the building was
returned to its |90 | appearance. The freight elevators, an
integral part of the events of |963, were placed permanently at
the sixth floor and the shaft below was removed. To make room
for the commissioners courtroom, a second floor lunchroom
(where Oswald had been confronted by police on November
22, 1963) was taken apart and stored. The Hertz Rent-A-Car
sign on the roof was damaging the structure, so it too was
removed and remains safely in a warehouse to this day.

The remaining lead-up to The Sixth Floor's opening was a
long process with plenty of challenges. The planners butted
heads with county commissioners, petiticned unsuccessfully to
gain recognition for the building from designating organizations
and struggled to raise funds for the project. Along the way, the
firm of Staples and Charles (whose principals were former
colleagues of Ray and Charles Eames) was retained as exhibition
designer and worked to create an exhibit that could “float” and
not damage columns or cther historic pieces of the building. A
visitor center and separate elevator shaft were added to the
plans by Hendricks to provide access to the sixth floor without
Impact on county business or facilities. Just as with the |JFK
Memonial, the timetable was delayed and extended years past
the planners' inttial intentions, but success was finally achieved
soon after the 25th anniversary of the assassination.

The Sixth Floor (not yet known as a museum) opened to the

COLUMMNS | www. aiadallas. org 13



o= i

1_;' ig

public on President’s Day, 1989, \With the glare of international
attention, the exhibit attracted thousands of visitors and mostly
positive reviews. [he opening alsc contributed to the ongoing
cathartic process that the city of Dallas continued to experience
with regards to the killing of a president. Tracy-Locke Public
Relations found "a marked increase in positive messages in both
national and local coverage” when compared with past stories.
Preserving this architectural reminder of Dallas’ biggest tragedy
helped people move on.

Stephen Fagin, asscaate curator of The Sixth Floor Museum
and author of Assassination and Commemoration: [FK, Dallas, and
the Sixth Floor Museum at Dealey Plaza, offers a personal memory.
He wisited The Sixth Floor within the first week of its opening with
his family and family friends who were eyewitnesses to the assassi-
nation. His mother had been an elementary student in 1963 and
visiting the museum seemed a “meaningful cathartic moment for
her." While he, as a young child at the time, can't remember the
details, tt struck him that she was so "deeply moved.”

WINTER 2013
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ABOVE: Dallas {TX) Police Department, Texas
School Book Depository [negative], photo-
graph, ca. 1963; digital image, (hrtp://texas-
history.unt.edu/ark:/6753 1/metapth49490/:
Accessed August, 24, 2013}, University of
North Texas Libraries, The Portal to Texas
History, http://texashistory.unit.edu; crediting
Dallas Municipal Archives, Dallas, TX.

The opening of The Sixth Floor remains as a turning paint.
Fagin points out that more than 60,000 students come through the
museum every year. They come in with little background on the
assassination, but they leave understanding, among cther things,
the “bitter struggle that the aty had in coming to terms with the
assassination. They get a sense of responsibility .. .a larger aware-
ness of the community where they live and its collective history.”

Soul Searching Leads to Grand Goals
Dealing with indrvidual bulldings associated with the assassination
was one thing. The aty's soul-searching was on a much larger scale
than that, resulting in a city-wide goal-setting process that extended
from its genesis in the years following 1963 up until the early [980s.
The story begins in 1963 when Earle Cabell, mayor of
Dallas, and Erik Jonsson, a Texas Instruments founder and the
president of the Dallas Citizen's Counal, greeted the President
and Mrs. Kennedy at Love Field. Jonsson then went on to the
Dallas Trade Mart to host a lunchecn that never occurred. By



“We demand a city of quality with beauty and functionality
fitness to satisfy both eye and mind.”

From Goals for Dallas-Submitted for Consideration by Dallas Citizens

February |964, Cabell resigned as mayor to run against, and
ultimately unseat, Republican Congressman Bruce Alger. It was
Alger who had been associated with the virulently conservative
political atmosphere of Dallas that many felt had contributed to
an environment that led to the assassination. The Dallas Citizens
Counal, a powerful group of businessmen who influenced much

of the aty’s workings, hand-picked Jonsson as Cabell's successor.

He was elected outnight in 1965 and in two subsequent elections.
As mayor for several years in the aftermath of the assassina-
tion, Jonsson was at the helm of a aty still reeling from the nega-
tive international attention, post-1963. He searched for a way to
help the aty find itself and move forward. In an oral history in the
collection of The Sixth Floor Museum, |onsson says of the penod:
“One of the things that was apparent immediately was that a
project or two would get the people of the aty involved and
keep them busy thinking about what they were trying to build
here in the way of a aty. It would be one of the things that could
certainly demonstrate that we were anything than a "aty of hate.”

EBOALE FOR DALLAS
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With that strategy in mind, just two months into his term,
Mayor |Jonsson gave a speech to the Dallas Rotary Club on No-
vember | |, 1964, in the Terrace Room of the Baker Hotel.
(Mote that the speech was given just weeks before the first an-
niversary of the assassination.) In the speech, he ated Jane |a-
cobs' bock The Death and Life of Great American Cifies and the
American Assembly and it efforts to outline a plan for the nation.
(The American Assembly was a non-partisan public policy forum
founded in 1950 by President Dwight Eisenhower.) Jonsson con-
nects his idea to the assassination when he said, “In the preced-
ing |2 months, Dallas has been subjected to a barrage of barbed
and violent criticism, almost all of it unjust and undeserved,
which stemmed from the events of last November 22." But he
saw a way to move forward, saying: '| propose that we proceed

and in the manner in which a typical American Assembly meeting
Is conducted.” He continued, “What | want to see Dallas be-
come i1s what | have always believed it to be—the best cty in the
United States.” With that, Goals for Dallas was born.

In an oral history recorded by the Dallas Public Library in
2002, Brigadier General Bryghte Godbold (who became execu-
tive director of Goals for Dallas in 1965) descnbed Jonsson's mo-
tivations and the extended process which led to Goals for Dallas.

‘He [Jonsson] had a preblem, and a big problem, which he in-
herited after the assassination as he became mayor,” Godbold ex-
plained. "He became more and more concerned about the
governance of the aty, the leadership of the aty, not because it
was bad, but because people weren't challenged to help their
communities in the way that Erik Jonsson thought they should be.
People weren't given the opportunities in the ways that he thought
they should be to particpate in decision-making for their commu-
nity, and he didn't feel that they had the opportunities, once the
deasions were made, to particpate in carrying them out.”

Godbold had been recruited by Jonsson from the Ford Foun-
dation and appointed vice president of the University of Texas at
Dallas (UTD). But essential to Godbold's job description was as-
sisting Erik Jonsson. (Jonsson was, by the way, the founding chair
of the Southwest Center for Advanced Studies, which became
UTD.) Jonsson and Godbold began an exploration, reading
books on education, history, and current events—from “the his-
tory of great cities and contemporary writings about the mayors
and leaders of aties.” They also traveled throughout the country,
independently and together, talking to people they felt "were
doing things that might be helpful to us in Dallas." Godbold said,
“Slowly out of this process, over a period of a year or 5o, we
began to formulate an approach, which ended up as Goals for
Dallas. It didn't come like a bolt of lightning—it came creeping
slowly through the fog of exploration.”

One of their influences was Goals for America, an outcome
of the American Assembly that Jonsson had mentioned in his Ro-
tary Club address years before. In 1960, a commussion of | | dis-
tinguished Americans, appointed by President Dwight D.
Eisenhower, released a 30-page report in which they outlined
the |5 key policy objectives that the United 5tates should pursue
in the |960s. The president of Goals for America became a con-
sultant to the Dallas team and one of its conferences became the
model for an important part of the Goals for Dallas process. Ulti-
mately, Godbold said that Goals for America impacted the Dallas
thinking "probably as much as any one thing."

Ancther significant influence on the Goals for Dallas process
was Erk Jonsson's professional environment. A mechanical engi-
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neer by education and profession, Jonsson was one of the founders
of Texas Instruments. He believed in the goal-setting process em-
ployed at Tl and replicated it for Goals for Dallas. In addition, the
goal-setting guru at T| became an important consultant.

Once the concept of Goals for Dallas crystallized and Jons-
son and Godboeld had done their due diligence, it was time to
begin. In December of 1965, a planning committee of 23 met
to begin the process. Clifford Melson, president of the American
Assembly, addressed the group. They named Godbold as execu-
tive director and selected topics on which essays would be writ-
ten as study materials for a larger conference.

One of the authors selected to write an essay was Pat Spill-
man, FAIA. A leader in the Dallas chapter of the American Insti-
tute of Architects (AlA), Spillman was involved in the genesis of
Goals for Dallas in an integral way. After reading and being “at-
tracted by and fasanated by" newspaper accounts of Jonsson's
idea, he made an appointment with Mayor Jonsson for himself
and several other architects. In the meeting, the architects
pointed out a glaring omission from the Goals for Dallas plans:
“the vessel in which all this other stuff takes place ... the design
of the aty.” Jonsson agreed and design was added as an area of
study. Subsequently, Spillman found himself with an assignment:
the authorship of the design of the aty essay.

From |anuary to April of | 266, Spillman and the other au-
thors worked on their writings. In the final version of his essay,
Spillman began by saying, “The aty is our greatest matenal ac-
complishment. There is no reason why it should be disorgan-

“[Dallas] should, indeed, be our

greatest work of art.”
Pat Spilliman, FAIA

ized, inefficent, unpleasant, or ugly. It should, indeed, be our
greatest work of art.” He went on to describe the state of the
cty— its location, its greatest assets (including the Trinity River
and Fair Park), and the various urban plans that had come be-
fore, dating back to the Kessler Plan of 1910. While he provided
a "framework of principles’ (among them “MNo single pattern is
applicable to all cties”), he was careful to avoid goal-setting or
suggestions at this point. Those would come later,

Eighty-seven individuals, as diverse as the blue-collar head of
the AFL-ClO to Stanley Marcus, and including leaders from busi-
ness, religion, government, and education, were invited to a
conference in Salado, TX, tobe held June |6to 19, |966.
Careful attention was given to include minorities and women as
well. From that conference came the program's first publication:
Goals for Dallas-Submitted for Consideration by Dallas Citizens.

Among those goals Is a strongly stated cone related to design:
“We demand a caty of quality with beauty and [functional] fitness
to satisfy both eye and mind.” More specific goals address
strengthening the aty's planning department, creating institutions
for the study of urban problems, improving the design of the
central business district, and considering renewal programs for
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blighted areas. Most plans would have—and have—stopped
there ... with an inspirational collection of lofty goals to make the
city a better place.

The genius of Goals for Dallas was that it wouldn't stop
there; indeed, it would continue in some guise until the early

| 980s. Instead, the goals would be refined through community
input (a departure from the American Assembly model). A senes
of neighborhood town hall meetings occurred throughout the fall
of 1966. Newspaper articles encouraged ctizen participation In
these meetings and the Goals publication was sold for $1 (at a
loss, Jonsson points out) so that Dallasites could do their home-
work. Meetings were held in 20 neighborhoods with anywhere
from 75 to 100 people at each. It was, after all, as Jonsson said,
“a massive program for the people to tell what they wanted,
rather than government telling them what they re going to get.”
From these meetings. alterations were made to the goals and a
revised list was published in May 196/,

MNext came implementation, but the program was operating
at a disadvantage. Goals for Dallas was not affiliated with a gov-
ernment agency or any other institution with the far-reaching
power to "make it so." Instead, it relied on the creative and can-
do attitude of the many citizens who had become engaged in the
process. As Jonsson said, "All who will help will be needed in our
mutual effort to build a greater aty.” Twelve task forces, with a
total of more than 300 participants, were charged with creating
the next step: proposals for achieving the goals. This step
brought additional architects into the process, among them Hal
Box, David Braden, Henry Beck, and Leonard Volk.

The process continued with more community meetings,
more revisions and more publications. It Is a story too long to be
told here. Goals for Dallas continued as an organization until
1982, but it lost its momentum long before that. Some felt it
began to fizzle when founder Erik onsson ended his service as
mayor. [his sentiment was underscored in a |9/2 artide in The
Dallas Morning News which states that “enthusiasm for the
Goals for Dallas began to wane the day that Jonsson retired from
office.” A Dallas Citizens Counal member 1s quoted as saying,
“It's just not the same without him in there.”

Lillian Bradshaw, the long-time director of the Dallas library
system, was a bit more generous in her assessment. "Goals (of
Dallas) was at its pnme, | would suggest, unti—|'m stretching this
maybe— 1976, | 977, |978. After that, | think, probably the inter-
ests of the aty were focused in a different way because remember
that in the |980s we had a bad, bad depression, During the 1960s
and the |9/0s, we enjoyed economic prosperity. There was time;
there was money ... for planning. When you get to the [980s,
you didn't have that luxury.” The Dallas Morning News seems to
concur, pointing out in an editorial on July 4, 1976, that "approxi-
mately /3% of the onginal goals have been accomplished.”

Whatever the opinion, Goals for Dallas ceased to exist as an
organization in 992,

5o what were the results of this ambitious program? The or-
ganization could not accomplish anything by mandate, so what
did it achieve? In the design and planning arena, several examples
seem to be most often cted. Dallas/Fort Worth International Air-
port (DFW) had been under consideration in the | 960s, but
Goals for Dallas seemed to crystallize the idea. Godbold pointed
out that “[t]here were lots of things that Goals for Dallas didn't
initiate, but that were picked up by Goals for Dallas and moved



RIGHT: Informative exhibits at The Sixth
Floor Museum at Dealey Plaza

BELOW: .M. Pei (third from right) joins
Mayor Erik Jonsson (fourth from right)
and other Dallas dignitaries to present the
design for the new Dallas City Hall.

THE DALLAS MORNING NEWS

forward faster. For example, "DFW airport was also on the
drawing boards then, but Goals for Dallas brought it to the at-
tention of people—not only here, but in the whole Morth Texas
area—and made it easier to do.”

Similarly, Dallas built a new |.M. Pei-designed aty hall. Jons-
son dislked the C.D. Hill 1914 Muniapal Building he had cofficed
In, stating that it was a “small building with not enough room for
a city to grow into.” Pel had, probably not acadentally, been a
part of the Salado conference and provided the aty with a gov-
ernment center that boldly stated its aspirations for the future.

Lillian Bradshaw talked about the results of the program
thusly: “It was a program that stayed on its own until things
began to come out of it. And when you saw buildings and DFW
Airport develop, you saw that the program had been with it."

An improved community college system, a strengthened
planning department, and an expanded branch library system
(and new central library designed by Pat Spillman's firm and fit-
tingly named for Enk Jonsson) are a few of the accomplishments
attributed to the process.

The results were not all tangible, however. Goals for Dallas
was also, espeaally in the wake of the assassination, a chance for
the aty to take stock. Bradshaw once said: “When the cnisis of
MNovember | 963 occurred, we stopped and we said, ‘It's now
time to look at ourselves, see what we've done night and see
what we've done wrong." For example, Designs for Dallas, a
joint publication of AlA Dallas and the Greater Dallas Planning
Councll, locked at how neighborhoods might be organized. It
was Just one of the first in a series of design documents gener-
ated by AlA Dallas and other organizations throughout the aty
and that heritage continues to this day.

What of the Monuments?

Knowing their convoluted history, it stands to reason to think
about the sites associated with the assassination and where—and
even iF—they stand today. Perhaps unsurprisingly, given their his-
toric connections, most of them still remain in the aty’s fabric.
Many have been restored in one fashion or ancther; several are
undergoing extensive work In the run-up to this year's 50th an-
niversary of that tragic day of November 22.

The Sixth Floor Museum has changed its oniginal exhibit in
only minor ways; but in the late 1990s, it opened additional ex-
hibition and event space on the seventh floor of the Texas Scheol
Book Depository designed by architect Gary Cunningham. The

THE SXTH FLOOCR MUSEUM AT DEALEY PLAZA

building finally did receive national protection when it was recog-
nized as a part of Dealey Plaza's designation as a National His-
tornic Landmark (one of only three in Dallas).

The Kennedy Memonial underwent significant renovation and
was rededicated in 2000. The 5Sixth Floor Museum has assumed
responsibility for its upkeep. Dealey Plaza has recently undergone a
restoration, returning it more closely to its onginal appearance.

Mew attention has been paid to locations associated with
Lee Harvey Oswald as well. The demolition of an apartment
building, once occupied by Oswald, drew press attention. The
Paine House, the Oswalds primary residence in 1963, 1s being
restored by the City of lrving to serve as a museum. The board-
ing house in Oak Cliff where Oswald stopped briefly after the as-
sassination (and before shocting Dallas police officer |.D. Tippit)
has been offered for sale for $500,000. The Texas Theatre, the
site of Oswald's arrest, Is now a movie theater and community
performance space. And the Muniapal Building, the site of Os-
wald's jail cell, interrogation and his killing, is being renovated to
house the University of North Texas law school.

Movember 22, 1963, is possibly the single most significant
and dramatic day in Dallas history. It forced the city into a state of
caritical and emotional self-examination and that extended in the
area of architecture and urban design. Never again would a sim-
ple warehouse in the West End be locked at the same way. And
to some extent, thanks to Goals for Dallas, never again would
the caty look at the rest of its surroundings in the same way. The
50th anniversary of that sad day marks another milepost in the
process of emerging from the “long dark shadow of history.”
Perhaps it Is again time to look around and determine, as Mayor
Jonsson once put it, “What is it we want Dallas to be andto do?' m

Greg Brown is the program director for the Dallas Center for Architecture.

The author and editors would like to acknowledge several individuals
whose guidance and research assistance were invaluable in the creation of
this article: Stephen Fagin and Krishna Shenoy, The Sixth Floor Museum at
Dealey Plaza; Mark Lamster; Brvan McKinney, DeGolyer Library, SMU;
Pat Spillman, FAIA; and Robert Wilonsky, The Dallas Moming News.
Critical resources cited in the article include: Assassination and Conimen-
oration: [FK, Dallas and The Sixth Floor Museum at Dealey Plaza by
Stephen Fagin; The Goals tor Dallas Oral History Project, Texas/Dallas
History & Archives Division, Dallas Public Library; The J. Erik Jonsson
Papers, Manuscript Collection, DeGolyer Library, SMU; the Oral History
Collection, The Sixth Floor Museum at Dealey Plaza; Philip Johnson &
Texas by Frank Welch; and the various publications created by the Goals
tor Dallas program.
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The assassination of President John Fitzgerald Kennedy on November 22,
1963, was a profound historic event with long-lasting effects. At no other time in
Dallas’ history had the eyes of the world been so focused on the dity ... as perhaps

they never will be again.

Photographs from that dreadful day offer little to understand the context in
which the events took place as all attention was given to the Commander in Chief
himself. Seen sometimes in the background, downtown Dallas and its architecture
served as host for civic celebration, and then public tragedy.

This illustration serves to refocus on the architecture along Kennedy's route in
Dallas, from his arrival at Love Field Terminal, past what was at that time City Hall,
and on to the final end at Parkland Hospital. All of the buildings shown still stand
today and many flourish due to added attention in the wake of the Kennedy
assassination, namely Dealey Plaza and the Texas School Book Depository, now
home to the acclaimed Sixth Floor Museum. Others, like the Texas Theatre, were
threatened with destruction in the years following 1963. Now they stand as a
tangible reminder of that tragic day and the city’s resolve to recover.

Dallas Love Feld Terminal
Corgan Assodates, 1958

The United States Army established Love
Fieldin 1917 as an Arr Service camp after
the United States’ entry into World War |,
andin 1929, Delta Air Service made the
first passenger flight from here to Jackson,
MS5. The current terminal was built in
1958, and by the late 9605 all commer-
cial ar traffic in and out of Dallas was

based at Love Field. It s now primanly
used by Southwest Airlines and recently
underwent a modernization program led
by Corgan Associates.

Dealey Plaza
Hare & Hare Landscape Architects
(Kansas City), 1940

Situated between Houston Street and the
triple underpass, Dealey Plaza marks the
onginal townsite of Dallas where |ohn
Meely Bryan established his trading camp
in 1841. Its current configuration dates to
a series of public works projeds initiated
during the |930s. The Trinity River was
relocated to its present channel and a
triple underpass realigning Elm, Main, and
Commerce streets became a grand
western gateway to downtown.

Concrete Art Deco penistyles were added
as ornamentation. The plaza was
restored recently, but largely remains
unchanged from MNovember | 963.
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Texas School Book Depository
(onginally Southern Rock Island Plow
Company), 1901

This 1901 buillding replaced an earlier
warehouse constructed in | 889 and later
destroyed by fire. Its architectural style
represents a transition occurring at the
time in Dallas' commeraal buildings from
historical inspiration (here Romanesque
Revival) to a newer design aesthetic from
the Chicago school. Beginning in 1979,
the building was renovated and adapted
by Burson, Hendricks & Walls for use as
Dallas County’s main administrative of-
fices. The Sixth Floor Museum opened in
the building in [989.
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Texas Theatre
W. Scott Dunne, 1931

Dallas City Hall
C.[. Hill & Associates Architects, 914

As the state's finest Beaux-Arts monu-
ment, City Hall demonstrated the neo-
Classical prowess of architect C.D. Hill.
The symmetrical design features giant
Corinthian pilasters on each fagade, a con-
tinuous cornice and fnieze, and a mansard

The Texas Theatre was opened in 1931
by eccentric billionaire Howard Hughes
and was Dallas' first air-conditioned the-
ater. Lee Harvey Oswald was arrested
here on the afternoon of November 22,
1963. Renovated beginning in 2001, it
now serves as a community performance roof with dormer windows. After his ar-
space and movie theater. rest, Lee Harvey Oswald was brought
here and held in a jail cell on the fifth floor
and interrogated on the third floor. It
served as the center of cty government

until the completicn of |.M. Pel's design
for a new aty hall in 1978.

Contributed by Ryan Flener, an intern
with Good Fulton & Farrell Architects.
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Critique | Professionals Share Perceptions of Publications

John E. Kennedy Sites
in Dallas-Fort Worth

This is a timely and informative book that examines sites in both Dallas and
Fort Worth related to the tragic events that happened in Dallas 50 years ago
when President |John F. Kennedy was assassinated. Five major geographic areas
are highlighted: Fort Worth; Love Field, Dealey Plaza, Oak Cliff, and "Other
Sites,” which includes the 1914 Dallas City Hall, the Trade Mart, and residences
where the Oswalds lived, albeit briefly.

Readers of the book by authors Mark Doty and |ohn Slate will take a
photographic journey through the last day of Kennedy's life. The designs of
venues such as Love Field, Dealey Plaza, and other locations are examined, all
accompanied by historic photos that will be of interest to both architecture and
history enthusiasts. Interesting facts related to the development of the various
Kennedy sites are interspersed throughout the chapters.

The book also highlights how Dallas and Fort Worth have memorialized
Kennedy's assassination. Though the Philip Johnson-designed memorial was
completed in seven years, the fact that it took more than 25 years for the Sixth
Floor Museum to open—and almost 30 years for Fort Worth to complete its
Authors Mark Doty and John memorial to Kennedy—highlights the long struggle our area has had in coming
Slate will speak and participate to grips with how to memorialize the assassination.

E.' * lm”.k*".g“_.“"t% - r]’.“ Dallas The book from Arcadia Publishing is a must-read for those who want to
‘enter for Architecture at 6 p.m.

October 24. For more details, know where and how the events of that day of infamy occurred. m

visit DallasCFA.com.

Reviewed by Nate Eudaly, Hon. AIA Dallas, executive director of the Dallas
Architecture Forum.

everyday:
photographs by Leonard Volk

Leonard Vollk's life is built around the experience of seeing and
the process of making. Volk, an architect and Dallas native, has
found a way to inhabit the worlds of both master and amateur
since he began making photographs in 1930,

Through essays sprinkled among large photographs document-
Ing the experiential scope of an entire adult lifetime, Volk's mono-
graph, everyday, reveals his inspiration, particularly his way of
thinking about making images. Subjects range from monuments
encountered on international travels to the intimate simplicity of
backyard tire swings at home.

Stitching together this broad spectrum of genres is the sense
that Leonard Volk profoundly cares about the subjects in his pho-
tographs. Through Volk's lens, we see the banal elevated to the in-
tensely intriguing and in many cases, the memorably beautiful.
Indeed, it is the memory of beauty itself that becomes Volk's real
medium. Photography's true power Is in its ability to manipulate
our memery of place and experience. Leonard Volk willfully main-
tains an amateur's eye on the world around him and, as a result, is
able to masterfully capture the essence of his unique journey. =

Reviewed by Nicholas McWhirter, AIA, an architect with Good Fulton
& Farrell.
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Detail Matters | Sixth Floor Museum Reading Room

»

Accent fixture at front desk. Quartet

by Cuazar (ltaly).

| _=

Extruded &-inch aluminium shelf syscem
by RakdeaRangine with | 2-inch L-
bradeetr and FC-2 compreszsion polez
anchored to the floor and underside of
existing wood bearma.

F
“ﬁ.

| f8th-inch laminared resin panel by 3
Form Varia in a Sclo Mesa color and
with a sandstone finizh (face) and a
patina finizh (badk)

|

ILLUSTRATIONS BY CORGAN ASSOCIATES, INC

Burt-glazed scorefront syscem with
structural glass fins anchored to the
floor and underside of existing wood
bearm Opadfying film (Lumisty Glass
Film by Surnitorno) is applied to srore-
front panels.

Overlooking Dealey Plaza, the Reading Room, designed by Corgan, offers direct vantage
points to the site of President John F Kennedy's assassination. Located on the first floor of the
former Texas School Book Depository (now The Sixth Floor Museum), the Reading Room
provides the experience of watching Abraham Zapruder’s film footage while looking out at
the exact place where he was standing to record this footage.

CONTEXT SITE PLAN

O OAK TREE

& FIRST SHOT HITS KENNEDY

£} SECOND SHOT HITS KENNEDY
& ABRAHAM ZAPRUDER

= WINDOW PROJECTIONS

- VIEW PROJECTIONS
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By Kevin Parma

HOME OFFICE OR

OFFICE HOME?

LIVE/WORK SPACES DEFINE PERSONAL LIFESTYLES
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PHOTOS BY MICHOLAS MCWHIRTER, AlA

Many of us dream of the lives depicted in movies and television
where people live and work in the same environment. The inspira-
tion of this dream Is frequently the places in which these characters
reside. Charaders with an independent atttude and a carefree
lifestyle may be found living and working in renovated warehouses,
factories, or long forgotten retall spaces. Additionally, these “off the
grnd’ types usually embrace an equally creative Ifestyle.

Within these mythical worlds, artists and architects match di-
lapidated brick and expansive glass with furniture costing more
than most people’s cars and display artwork which, in reality,
would be on |oan or reported stolen from a prestigious mu-
seum. The best part of this dream is that, when they do have to
go to work, they are able to just roll into their equally eclectic-
styled room next door.

These big screen examples appear often within prohibitively
expensive locations or completely fictional settings, from Batman's
Gotham mansion to Sanford and Son's salvage shop. Fortunately,
these idyllic oases do exist. You just have to remake them.

How It Works (and Doesn't)

Take it from someone who has worked out of his home (a much
less poetic version than described above); the dream i1s simple.
Cut the morning commute, go to work In your pajamas, put your
bunny slipper-covered feet up on the desk, and dnnk your coffee.
What you need is just the smallest ounce of self-discipline to resist
sleeping In a tiny bit longer and a good door to close so you can

T TIPS FOR CREATING A GREAT HOME OFFICE

2
Expect
Versatility

—— i — Y — il — -
— i B i . e

-

) .
It Won't Take :' 4
’ Build
Character in
Your Space

LEFT AND OPPOSITE
PAGE: Parma Design
Studio

FAR LEFT: Burzz Lofis

really separate the "work" from the "live” areas of your home.

| often tell people that | started my own firm to make my
own hours, but | never envisioned that it would mean that | was
on call all hours of the day (and night ... and weekend). A
live/work space allows for after-hours work to be more realistic
and convenient. The ability to walk into ancther space and eat
quickly makes it easier to break up long stretches of work. A local
business with which | collaborate allows its employees to set their
work hours around their personal schedules. They generally
don't open until 10 a.m. and work late into the night without
bothering the businesses on the other side of the demising wall.

| have also had more than one experience of sharing an of-
fice with a residential tenant in the back. Creative spaces are of-
tentimes forged by creative landlords. The tradeoff of having
workers keep an eye on the tenant's house during the day Is re-
cprocated by the tenant keeping an eye on the office after
hours. We call this the “night shift.”

But what about the cold calls and odd deliveries that show
up at your "office” at all hours of the day?! What about that client
who really doesn't need to know where you live? What about
answering the door in a towel after getting out of the shower
anticipating a delivery only to find out it 15 a client! Think about
dell owners in New York who live above their shops. How do
you escape the smell? Many other small business owners | know
who started out of their homes often say that these types of is-
sues are some of the hardest struggles.

5,
Expand Your
Expansion
Concepts

Embrace Your
Community

Consider Your
Options

-
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Learning the Live/Work Concept

| was fortunate to have worked with a pioneer in the Cedars
area—~Zad Roumaya of Change Chamber Development/Buzz-
works—who was one of the first people to introduce me to the
rehabbing of the decrepit old buildings |eft abandoned by com-
panies that either faded or left for bigger, newer buildings. Like
many creative people, he was locking for wide open space
where he could get dirty and noisy without bothering or being
distracted by his neighbors. He also needed a space that had a
small office for his day job. Years later, after having hosted art
shows, open studio tours and even a wedding—and fielding
many questions about how to “find a place to live around
here"—he decided to provide those options himself.

A Buzz Is Born

After many iterations and conceptualizations, the decision to de-
velop a live/work solution was hatched. With favorable zoning
and proximity to downtown, slogans such as “We don't need no
stinking gasoline” became the battle cry of those looking for
open, habitable space with the bare necessities and the ability to

WINTER 2013

create. QOur resulting design, known as Buzz Lofts, Is an award-
winning, ive/work condeminium, noted for its proximity to
downtown and to some of the best artists in the aty. It is also
complimented by other adaptive-reuse buildings in the neighbor-
hood which have flexible spaces that serve a multitude of uses.

This expenence led me to my own experiment. My wife and
| decided to repurpose a former day labor office building in the
Cedars and create our own live/fwork space. While life got in the
way, and led us to live outside of the urban core, we |learned
much from the experience. If you're considering a live/work al-
ternative, our lessons In repurposing a space (in our case, a con-
crete masonry warehouse) may be of help to you. m

Kevin Parma is the founder and principal of parmadesign.

Visit Columns online at www.tiny.co/Home-Office or E
Fl mn
ia

scan the code at right for more helpful information.
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Myerson Symphony Center

Bass Performance Hall
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Wagner Noel Performing Arts Center

What do all these buildings have in commone
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By Edward Avila

A NEW ERA OF LIVING:

MID-CENTURY
MODERN IN DALLAS
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Foundations of Prominent Architecture

Many architects, such as the ones noted above, reacted against
proposed standing styles that incdluded Ranch, Colonial and Tudor
Revivals, Neo-classical, and Spanish Eclectic. They eschewed
these styles to build a distinct form of architecture that shifted to
mirror the radical technological innovations that had preceded it.

Practitioners of architecture in Dallas began developing new
technological and aesthetic methodologies, creating a colloquial
style of adaptive architecture that favored details such as flat- and
low-angled, sloped roofs, open space plans, honizontal velumes
and curtains of glass producing a harmonious built form defined
and bound to its landscape.

Uneritical in its technical interpretation, these features al-
lowed architects to adopt practicality, economy, and functionality
In their designs across the country to create a distinctive form of
vernacular architecture known as Mid-Century Modern.

Creating a Chemistry Between Homes and Surroundings
Through the development of the mid-century style, architects
began explering the relationship of material and landscape. In
concert, these two distinctive elements became key in planning a
space that logically fit into its pre-arranged landscape. This natural
creation was fundamental in formalizing an aesthetic that articu-
lated a design's specificity to a site.

Arguably, the embodiment of Mid-Century Modern was the
architect Howard Meyer, who opposed views of the past while
producing standardization in built form. From Dallas-area archi-
tecture specifically to the local mid-century movement, his styles
embodied all that was modern. He created notable homes—
such asthe Edmund ], and Louise Kahn house (194/) and the
Mr. and Mrs. Ben Lipshey house (1951 )—both located in the
community of Greenway Parks. His solutions contained all the
prescribed materials and elements of modern design. Both
homes allowed for an interplay and balance of the interior and
exterior elements. The specificty to the site and expressive hon-
zontal forms created a permeating resonance that marks the dis-
tinctive form of Mid-Century Modern design.

A production that influenced many other architects of the
time was an extraordinary home known to many as Capn Court,
designed by |ohn Barthel, Located on a Mortheast Dallas cul-de-
sac, Capri Court left the area undisturbed; Barthel created a play-
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ED MURCHISON

ful and poetic form of architecture that is beautifully placed and
specific to the site that anchors it. Expressionistic from every
angle, the dynamism of the built object propels the angular
planes of the roof, creating dramatic interior forms of volume and
space. The architectural harmony of Barthel's home, which he
lived in until his death, contains the fervent embrace of the mod-
ern age fueled by the dramatic change of the time.

A Refined Style of Building

As architecture in the commerce and awvic sectors of Dallas
pushed the progress of the aty forward, young architects such as
Lyle Rowley and Jack Wilson engaged the forefront of architec-
ture to create a style of building that combined the current
theme of architecture while imbuing a sensibility learned under
the guise of Howard Meyer.

Rowley and Wilson, operating under the name Ju-Nel, areated
a brand of architecture that synthesized the ideclogy of the mid-
century movement even while adapting to suit the style of family
life. Their designs amassed all the elements in the movement, but
found new and distinct ways of using those ideas in ways that
served young families. Although economy was core to their design
prinaples, the pair created distinctive homes that exploited the
landscape, adhered to the local cimate, and used local materials.

Two great examples of this are found in the design of Silve-
rock (1961} and Woodgrove (|1 965). Both distinct in nature, they
allow us to see the pure and simple architecture that translated
into a meticulous style of final form. The pair's time with Meyer
allowed them to embrace contemporary and modern achieve-
ments. Ju-MNel explored efficency, practicality, and functionality to
create a vernacular all their own, ultimately developing a style
that remained true to the mid-century movement.

The historical framework of Mid-Century Modern has left the
aty with elegant architecture speckled throughout Dallas’ neigh-
borhoods in which one wrong turn can you lead you into the
past. Prized and eagerly sought, designs of Mid-Century Modern
homes can be found tucked in cul-de-sacs and side streets. With
so many gems dotting our landscape it would be difficult to note
every deserving structure. m
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Profile | Bryce Weigand

Bryce Weigand, FAIA, was raised a farm boy in North-
west Oklahoma. He obtained his architecture degree from Okla-
homa 5tate University and then moved to Atlanta for five years
to work for Thompson, Ventulett & Stainback. He was recruited
to Dallas by Jack Corgan in 1976 and stayed at Corgan for |/
years. After that, he joined Good Fulton & Farrell for 19 more
years before he retired. After retiring from GFF, Bryce deaded to
open his own firm in 2013, Weigand Art & Architecture. Named
Young Architect of the Year in Dallas in 1980, he has a long list of
leadership positions, including AlA Dallas chapter president,
Texas Society of Architects president, and Texas regional director
on the AlA national Board of Directors. Bryce is an active mem-
ber of the community and has a strong focus on his family.

What do you do now that you are “retired”?

Paint, enjoy time with grandkids, travel, golf, volunteer, read,
freelance projects, and help fnends. The challenge 1s making sure
you have a schedule, and making sure you have something
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meaningful to do that day, and then get on with it.

What community activities do you participate in?

I'm president of the Dallas Center for Architecture Foundation, a
volunteer at First Presbyterian Church, vice president of the
Texas Architectural Foundation, and am following up with the
508 Park project at GFF. ['ve also gotten back into the South-
western Watercolor Society and I'm trying to get my feet back
on the ground in regard to painting.

Where do you find inspiration?

The unbounded charm of nature, the never-ending cycles of na-
ture, the never-faling re-generation of nature, cycles of renewing
nature, the creativity of children, and through music and books.
Do you prefer pen or pencil?

Pen for sketchbooks and penall for sketching before painting.
What is your favorite city to visit?

The next one.

What is your favorite food and why?

My wife's pecan pie.



Which architects do you admire most?

Renzo Piano for the nigor that he puts into a project. Louis Kahn
because his works are hugely inspirational. Edward Larrabee
Barnes for his constraint and sensibility. H.H. Richardson for a
historical perspective.

Professionally, if you could do something over again, what
would it be?

| would get engaged in a particular building type sooner than |
did. In my case, I'd focus on university and college architecture
and put serious vigor into that.

What is your most treasured possession?

My sketchbooks. They are a good log of my travels near and far;
and [there's the] the sentimental aspect of my boys drawing in
them. Now my grandson is drawing in them.

What books are you currently reading?

Mornings on Horseback by David McCullough; Dubliners by James
Joyce; 1812: The War That Forged a Nation by Walter Borneman.

What type of music do you listen to?

| listen to classical music while | paint. It is highly inspirational, but
all music is good.

What challenges do you face on a day-to-day basis now?
Which interest to pursue each day and to schedule my time to
make it meaningful.

If you were not an architect, what other profession would
you have pursued?

Archeologist, geologist, or a forester.

What advice do you have for young architects just starting in
the profession?

Mo matter the task, do it with all vigor. Research, read, and un-
derstand. ®

Interviewed by Laura Eder, AIA, an architect with Good Fulton & Farrell.
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By David Preziosi

Found Dallas

Swiss Avenue—
The Start of Historic Preservation in Dallas

Forty years ago, Swiss
Avenue was much different
than the jewel of a neighbor-
hood it i1s today. In 1973, the
once-upscale Swiss Avenue
neighborhood was run down.
Its houses were dilapidated,
and many were carved into
apartments and new high-rise
apartment developments
threatened the neighborhocd's
character.

Swiss Avenue was platted
in | 905 as part of the larger
Munger Place development,
the first deed-restricted neigh-
borhood in Texas. The street
was the premier landscaped
boulevard of the development
and houses were required to
be two-story, have a uniform
setback of 60 feet, and cost at
least $10,000. In the early

| 900s, Swiss Avenue was
home to many of Dallas' pro-
fessional and soaal elite who
lived in houses of Neo-dassical,
Tudor, Spanish Eclectic, Italian
Renaissance, Colonial Revival,
and Praine style designs by such
noted architects as Hal Thom-
son, C.E. Barglebaugh, and
Lang & Witchell.

Unfortunately, by the
| 970s, blight had spread to
Swiss Avenue and it was no
longer home to the Dallas elite
who had long ago moved to
other parts of the aty. A deter-
mined group of neighborhood
property owners banded to-
gether in 19/3 to reverse the
downward course of Swiss Av-
enue and protect it from inap-
propriate development. They
worked closely with the His-
toric Preservation League

(now Preservation Dallas),
which was formed just a year
earlier to help save Dallas' his-
toric landmarks and to get the
Swiss Avenue Historic Distnct
established. It was the first his-
toric district designated in the
city and one cof the earliest in
the state. At the same time,
the league and concerned citi-
zens successfully lobbied for
the passage of the first preser-
vation ordinance to protect
historic buildings in Dallas.

Thanks to the early preser-
vation efforts on Swiss Av-
enue, nearly every house in
the Swiss Avenue Historic Dis-
trnict has been fully restored,
earning the district a distinction
as one of the finest intact
neighborhoods of early 20th
century residential architecture
in the United States.

The effort to protect the
Swiss Avenue neighborhood
40 years ago spurred a preser-
vation movement across the
cty which has resulted in 20
historic districts and over |00
individual structures designated
as City of Dallas landmarks.
With the passage of the first
historic preservation ordinance
in 1973, and subsequent ord-
nances, thousands of historic
structures in Dallas are now
protected. This has been para-
mount in maintaining the
unique historic character of the
many architecturally, culturally,
and economically diverse
neighborhoods that help make
Dallas a great place to live. m

David Preziosi is the executive
director of Preservation Dallas.

ABOVE: The 1905 Neo-classical
style house located ar 5303 Swiss
Ave. was the first house built on
Swiss Avenue. It was the home of
Dallas surgeon Dr. R.W. Baird.
Later owners included ].B. Cran-
fill, M.D., the one-time Prohibi-
tion Party’s candidate for vice
president of the United States;
and ].C. Muse, general counsel
to the Belo Corporation and The
Dallas Morning News. The
house was sold in the 1940s as
investment property and changes
were made including the enclo-
sure of the upper porch. The
house deteriorated over the years
and in 1973 became the first one
to be restored on Swiss Avenue.
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Polytronix, Inc.

Polytronix, Inc. is the only U 5. manufacturer of Polywi-
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for Privacy Glass by Pdlytronix.
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to have supplied YINE 19-63 for San Antonio Military
Medical Center, awarded the AlA Dallas Built Design
2012 Award. Thank you for selecting Viracon as the
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By Noah Jeppson

In Context

Continued from page 20

s

MICHAEL CAGLE, ASSOC. Al4

The Great National Life Insurance Building cpened in

| 963 and Is one of the best of a new generation of garden office
buildings that sprang up in Dallas during the [960s. The two-
story, white marble building—designed by Dallas architect
Grayson Gill—incorporated stylistic strategies for controlling the
harsh Texas sun. While a large, recessed pedestrian arcade wraps
around the base, the most defining feature of the building 1s a
porcelain enamel brise-solell, composed of repetitive triangular
panels. Mounted on an armature surrounding the upper level,
this dynamic shade structure protects the offices within from the
sun and also hides an exterior maintenance catwalk. The angular
patterns are repeated in the port-cochere and two-story,
glass-enclosed entry that leads to a conservatory filled with
subtropical plants. Inside the building, Great National Life
Insurance reconfigured the office space as needed, with interior
walls made of moveable metal and glass partitions. The building--
which now serves as the Salvation Army headquarters--is hidden
from traffic on Mockingbird Lane and Harry Hines Boulevard by
mature trees and heavily landscaped grounds. AlA Dallas
recognized the building with its 25 Year Award in 2002. Designed
by Grayson Gill, it 1s consistently listed as one of the DFW area's
hidden architectural gems. m

Contributed by Noah Jeppson, an environmental graphic designer.
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Web Exclusives

The |FK Story Continues

Did you enjoy Greg Brown's artide on Dallas E E
architecture and the influence of the Kennedy :
assassination? Want to know more about Philip

Johnson's design for the |FK Memonial Plaza? See e
www.tiny.cc/JFK-Memoral. Additionally, check out Mark Lam-
ster's piece on “Johnson and the Void" at www.tiny.cc/Lamster.
What's Geing on in Dallas?

Visit DCFAs comprehensive list of upcoming E E
architecture exhibits, events, and tours. Lots to

discover in our own backyard! Visit =
wwwy.dallascfa.com/events. E :

People, Places, and Things

Enjoy learning about your friends, colleagues,
competitors, and cohorts! Who's been
promaoted?! What firms are winning awards?
Who received their AlA designation? Find out
at www.tiny.cc/dallas-ppt.

Last Look Continues!

In the last 1ssue, did you like looking at all those
architects bookshelves on Columns’ last page?!
View more and add your own at
http://web.stagram.com/tag/designshelf/.

DY Home Office

For the speaifics to keep in mind if considering =] O
creating your own ideal live/work arrangement as F..:
explored in the "Home Office or Office Home' -

feature, visit www.tiny.cc/Home-Office.

This Space
s For YOU.

For answers to your advertising questions or to
secure space in an upcoming issue, contact
Jody Cranford at 800-818-0289 ext. 10| or

jeranford@aiadallas.org
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