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President’s Letter | the Guita

From the Middle Ages in Western Europe through the

Italian Renaissance, craftsmen and artisans formed guilds to

protect their trade and maintain the quality oftheir craft. The

connectivity of these organizations enabled them to build on

their collective talents and wisdom. The groups developed

out of an appreciation and respect for the valuable knowledge

the individuals received from their mentors and masters and

their collective efforts benefited the whole.

In my previous letter, | spokeof the heroes in my career

| respect the knowledge and techniques they passed on to me

and| appreciate their value in my career. This aspect of my de-

velopment makes me feel an obligation to be agood steward

of what has been entrusted to me.

In 1984, my employer at the time showed me an article

in an architecture publication with a beautiful rendering of a

new Battery Park design by Robert Ventura. He asked me to

produce a rendering for one of our projects in a similar style.

Unfamiliar with the medium employed to produce the wonderful rendering, | called Ventura’s office and

asked if| could speak “with the guy that did the Battery Park rendering." To my surprise, a seasoned de-

signer for Ventura's office answered the phone and proceeded to share with me the amazing secrets to

the renderings he had produced

Needless to say, the techniques he described were above my ability, but | did my best to imitate his

methods. To this day| keep the notes | made from that phone conversation in a box on my desk. The nice

man wasn't concerned about protecting his knowledge but was eager to pass it on to someone who re-

spected its value,

It is this guild aspect of the AIA that attracts me to participate. Even though the time | donate to the chap-

ter seems like time away from my work, the success of my career and my job is directly related to the re-

lationships | have built and the knowledge | have developed through my chapter participation. | find that

when I'm in the middle of things opportunities present themselves. The Dallas chapter has provided me

with this connectivity in my profession

I'm honored to serve as this year's president and | want to encourage my colleagues and friends in our

profession to participate in the chapter's programs and events. The AIA is the guild of our profession. m

fk Ge
Y i

Shade O'Quinn, AIA annual conference of the Association

welcome the

of Architecture Organizations to Dallas

COLUMNS | wwwaiadallas.org



Smet nweCsg

IN SEARCH OF f . *
PUBLIC SPACE* ~~
WHAT DO WE MEAN WHEN WE TALK

ABOUT PUBLIC SPACE IN OUR CITIES?

DO WE HAVE ENOUGH OF IT HERE

IN NORTH TEXAS?

fore er e Ce CUTTY

; 6 SUMMER/FALL 2¢ a



In the last year, publi

in shaping international political discourse. From Tahrir Square

space has had a prominent role

in Cairo to Zuccotti Park in New York, the theater of public

space has enthralled the media and the public eye. Michael

Kimmelman, in one of his first essays as the new architecture

critic for The New York Times, wrote that a dynamic engage-

ment in public space allows the construction of “an architec-

ture of consciousness.”

Public space is inherently democratic—democratic with a

small "d’—as it enables the peaceful and open gathering of

strangers. For many, public space evokes an image of city parks

and urban piazzas—the Dallas Arboretum on Mother's Day, for

example, filed with picnicking, celebrating multigenerational fam-

ilies. Public space in its broadest sense, though, encompasses all

the city spaces that we move through every day: the highways,

streets, intersections, parking lots, and sidewalks we all use.

David Dillon, writing for The Dallas Morning News in 2006, de-

dared that “Dallas is a quintessential freeway city, where the car

is king and the interstate a surrogate public space.”

This issue of Columns explores the idea of public space in

North Texas at a moment when both Dallas and Fort Worth

are engaged in major public projects to reconfigure their down-

towns around public spaces: a park in Dallas and a civic square

in Fort Worth, It is an excellent moment to take stock, to ask

questions, and to consciously consider the larger picture. What

isthe tradition of public space in North Texas? How do we con-

ceive of public space?

Understanding Public Space in the City

William Whyte's 1987 documentary “The Social Life of Small

Urban Spaces” shows us how completely a simple street cor-

ner embodies the idea of public space. By watching how peo-

ple interacted at a corner outside the Seagram Building on Park

Avenue in New York, Whyte and his collaborators began to

understand that any space that allows chance meetings. linger-

ing, and loitering can become an important piece ofthe social

and physical designofthe city.

Whyte built on the pioneering work of Kevin Lynch, who also

researched how people navigate through cities. In his classic

book, The Imageof the City, Lynch synthesized years of obser-

vation, especially in Boston, to suggest that the legibility of city

spaces was based on visual and physical cues in the urban fabric.

People learnquickly to tell the difference between public, viable

spaces and places where they are unwelcome or unwanted,

When we try to use Lynch's or Whyte's method to under-

stand Dallas or Fort Worth, cracks begin to show. Our cities,

unlike Boston or New York, are far more car-oriented and their

designs reflect a different and later development of public space.

While both Dallas and Fort Worth evolved from the center-

piece ofa | 9th-century county courthouse, neither conforms

to the idealized courthouse in a square that anchors many

smaller Texas cities. In our downtowns, people do not natu-

rally spill onto the sidewalk as part ofa commute as they do in

New York or Boston; instead they tend to move from car to el-

evator to office, all inside regulated, private space, The public

spaceof the city is geared to the car by design, not by accident.

Does this mean we don't have rich public space?

Since the 1970s, there has been increasing discussion about

the fate of public space in American cities with muchofthe dis-

cussion pessimistic. The public-private partnerships that have been

the key to so much urban redevelopment also introduced the po-

tential for conflicts ofinterest. Often, the private sector's need for

security and control trumps public ideals of openness and democ-

racy. Ada Louise Huxtable, the venerable New York Times and

Wall Street Journal architecture critic, summarized these concerns

in her passionate 1997 book The Unreal America, writing that

legitimate urbanity created by culture and custom are being re-

placed by merchandising make-believe.” In the quest to sanitize

the city through the construction of “quasi-public” spaces,

Huxtable argued that its authenticity and its vitality is lost.

BILL HURST

The Open City

Richard Sennett's recent discussionofthe “open city” suggests

positive means of supporting these authentic and messy expe-

riences of contemporary public space. Sennett, a sociologist

who teaches at New York University and the London School of

Economics, has spent more than 40 years studying city form

and its relationship to the way we live. In his 2006 essay, “The

Open City,” he identifies three characteristics of ideal public city

spaces: passage territories, incomplete form, and narratives of

development

Passage territories’ emphasizes theneedfor spaces in cities

that allow freedomof movement across boundaries. Walls and

hard edges restrict our movement and bind us within restricted

space. In the Dallas arts district, for example, walls define the

perimeter ofthe Meyerson Symphony Center, walls protect

the Nasher's sculpture garden, and walls define outdoor rooms

at the Dallas Museum of Art. These all create compounds

COLUMNS | wwwaiadallas.org,
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rather than a free flow from one institution to the next. Mike

Daais, in his provocative and controversial study of Los Ange-

les, City of Quartz, called these kinds of design elements the

“neo-military syntax of architecture" and decried their author-

itarian presence in the city, The streetscapeof lower Greenville,

by contrast, allows people to spill out of restaurants and onto

the street—one institution bleeds into the next.

“Incomplete form” refers to the way contrasts between in-

dividualbuildings form afundamental part of our urban experi-

ence. In other words, one building alone should be incomplete;

it is groupings of buildings and their relationships to each other

that frame our experience of public space on a city street. A

building designed to be viewed as a complete single object

eliminates this dynamic interplay.

We can consider I.M. Pei's vast and imposing Dallas City

Hall in this contest. It is presented as a complete form, a fin-

ished image against the sky. The accompanying plaza is also fin-

ished, its low walls and pure geometric forms proscribing only

limited forms of movement, accommodating little of the dance of

social life that Whyte found on a bare and incomplete street cor-

ner. Main Street in downtown Dallas, with its jumbleofbuildings

of different scales and materials is, by contrast, an incomplete

form with each piece linked experientiallyto the next

Finally, Sennett uses the phrase “narratives of development”

to suggest that public spaces must accommodate change and

grow across time. Dealey Plaza, oneof the most fraught spaces

SUMMER/FALL 2012

in Dallas, embodies a narrative about the city, from its forma-

tion as a gateway to its reincarnation as a memorial to Presi-

dent John F. Kennedy. Today, Dealey Plaza is primarily occupied

by pedestrians who defy the traffic to be part of a communal

and very public commemorative space.

Bringing It Home

In the vast geographic region represented by Dallas/Fort Worth,

the biggest challenge to public space is dispersal—the lack of a

clear center. Denton's thriving courthouse square, Arlington's

new Levitt Pavilion, Addison's Vitruvian Park—these all function

as regional nodes of public space within a larger network. There

is no dear consensus about a unified gathering space, a single

public space that represents the heart, the democratic gathering

space for all together.

Of course the question may be: Do we need such a space

in North Texas? Do we need a Central Park, the functional and

symbolic heart of public space in New York? Do we need a

space like the National Mall in Washington, DC, a vast and in-

spiringvista that captures and consolidates all the cultural aspi-

rations and memories of Americans in one grand promenade?

Ultimately the cities of North Texas do have rich public

spaces—they simply lack “passage territories.” In other words,

there are no rich, dynamic connections between our public

spaces. They are enclaves, nuclei surrounded by the car city.

This makes them no less rich, as we can see from the examples



discussed in this issue of Columns, but it makes them more in-

visible to the public eye

The most difficult task for public spaces across North Texas

is to create anew narrative, one that accommodates diversity,

change, and development across time. Central Park, when it

opened in the 1850s, posted “keepoff the grass” signs as part

of the park commissioners’ larger campaign to teach the pub-

lic how to behave in the urban parks that were new to Amer-

ica. Today, the lawns are constantly crisscrossed by foot traffic,

Frisbee games, and sunbathers—eventualities that Vaux and

Olmsted certainly did not anticipate. However, their design,

with their variety and, above all, the deep-seated public spirit,

allows the city to grow and change within it

The two major projects underway in the center of Dallas

and the center of Fort Worth have the potential to shift our un-

derstanding of public space in North Texas. The Klyde Warren

Park is modeled as a connector between a series of arts insti-

tutions that are currently siloed, walledoff from each other and

the city around them. This park— with its plans for small-scale

playgrounds, dog parks, and food trucks-can make the arts dis-

trict incomplete in Sennett's sense, providing a larger ballroom

in which the district's iconic buildings can dance together. In

Fort Worth, the ambitiousplans to give Sundance Square areal

public square at its center also acknowledges oneof the key

missing elements in the thriving downtown: a space for free

movement, a space to pause and view the city itself

Public space cannot be fixed, pinned to a board like a pre-

served butterfly, asked to serve only as a front yard for the

buildings behind them, It is a vital ingredient in ensuring the suc-

cess of architecture as an integral part of a larger experience of

the living city. m

Kathryn Holliday is the director of the David Dillon Center for Texas

Architecture in the School of Architecture at the University of Texas

Adlington.
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By Michael Friebele

Local Arts | Bark Park Central

Over the past 10 years, the City of

Dallas has re-examined how highways fit

into the urban landscape. One very pub-

lic example is the Woodall Rodgers Deck

Park (newly named Klyde Warren Park)

which stretches on top of a highway; but

the underside of highways also impact the

cultural landscapeof the city. From the re-

cent transformation of a highway under-

pass into the park entry and enclosure for

the “Giants of the Savanna” exhibition at

the Dallas Zoo to the flea markets that

take place at Woodall Rodgers and Field

Street, spaces left vacant by transporta-

tion system designs have sparked com-

munity imagination

One valued transformation involves

the undersideofthe interchange bridges

connecting I-45 and U.S. 75-North Cen-

tral Expressway into a space now known

as Bark Park Central, It began as a simple

dog park and blossomed into a cultural

bridge between downtown and Deep

Ellum. In 2009 the park's supporters—in

partnership with the city and thanks to

public donations—commissioned over

‘MICHAEL FRIEBELE

25 localartists to paint the faces of com-

munity pets onto the concrete highway

pillars that flank the park space. The re

sult is a rich and vibrant backdrop that

softens the edges between hard land-

scape and the scale of the downtown sky-

line. More importantly, the artwork has

personally connecteda typical transfor-

mation project with the community.

Although the paintings add a degree

of color and personalityto the space, the

formof the highwayis the crucial piece in

the park's vitality. It is the highway that

provides ample shading year-round and

creates a volumetric and perspective that

gives the park the appearance that the

space to roam is limitless. i

Contributed by Michael Fricbele with

merriman associates/architects
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“The integrated lighting system on the expansive curtain-

wall canvas frees Dallas to express herself, to live up to its

‘Live Large, Think Big’ slogan. Vastly different in charac-

ter between day and night, the building captures the socio-

cultural dynamism of the city.”

—HOANG DANG, PARTNER, 5G STUDIO COLLABORATIVE

Contributed by Kimberly Cundiff Williford, Assoc. AIA, design development manager with
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economies have become simply networks of larger metropol-

itan economies and a nation’s future is now fundamentally de-

pendent on the success and quality of its metropolitan centers.

However, most metropolitan centers have evolved into

megapolitan forms for which there are no known urban mod-

els to understand or any economic models to predict how they

will perform and produce. Instead of positioning the U.S. to

compete on the global stage, the sprawling city spreads us out,

slows us down, and devours resources to operate. The pat-

tern also generates considerable economic burdens.

Unwalkable cities contribute to a national obesity problem

that amounts to a $168 billion cost on the national health care

and insurance systems each year. Obesity-related diabetes is

even more—$1 78 billion. Asthmais on the rise adding another

$12 million. Americans are shrewd customers and costs like

these don't seem like our kind of bargain

Everyone knows thet sprawl isn't the only causefor these is-

sues. However, it's fair to assume that the unwalkable city is mak-

ing a considerable contribution. Architects, landscape architects,

and planners are uniquely educated to understand the relation-

ship betweencity form, building form, and human potential. The

opportunity is wide open for the architectural professions to ad-

vance constructivesolutions that most national leadership groups

(politicians and attorneys) overlook because their political skill set

can't see or understand city form as part of the cause.

PHOTOS BY CRAIG BLACKMON, FAIA

“Unless we invest in our metropolitan areas to optimize

their human and cultural productivity, the U.S. can't compete

globally at the scale we need to,” Katz concludes. Unfortunately,

rearranging America’s vast metropolitan geographies isn't going

to be easy or won't happen overnight

Statistically speaking, it's impossible to urbanize a metro-

politan area like DFW. The human density of places like DFW,

Atlanta, Phoenix, and Las Vegas is approximately one person

per acre if you divide the total incorporated lands (6.5 million

acres) by the resident population (6 million). If DFW would add

population so that it would be equal to the quaint, town-like

density of Boulder, CO, which is 6:1, all of Canada's 33 million

citizens would need to relocate to DFW to inhabit the con-

struction. By comparison, San Francisco is approximately 30

people per acre, Paris at 100 and New York City even higher

with density numbers approaching 500 people per acre from

the commuter surge.

If the Industrial Revolution was the earthquake that shook

civilization off its town and village origins, the market-driven pat-

tern of suburban proliferation is the tsunami that followed and

has inundated vast urban geographies in America, Europe, and

Asia. As much as the historical models can help with localized

areas ofa metropolitan area, unfortunately, modern civilization

crossed the point of no return long ago.

Architects, landscape architects, and planners should be en-

ergized about the opportunity for innovation and creativity. We

have never before faced such a problem. How do we reverse-

engineer such a colossal pattern into something that's more

productive, humane, and walkable?

The World: A Continuous Landscape

With noted ecological urbanist Mohsen Mostafavi as the new

dean of the Harvard Graduate School of Design (GSD) and

landscape urbanist Charles Waldheim as the head of the De-

partment of Landscape Architecture, the GSD has fully commit-

ted its interests toward the predicament. In a December 201 |

article for Landscape Architecture magazine, critic Robert Camp-

bell observes, “The whole world, built and unbuilt, is being

thought of for the first time in human history—as one contin-

uous landscape. ... It's a profound way of reconceiving cities.”

Knowing when to stick to space- and place-making princi-

ples versus when to compliment or invent beyond them using

other strategies requires keen judgment and a new kind of

knowledge. Considering the number of pushpins in Goody

Clancy's map, DFW has case studies to offer.

There are new town centers like Southlake, new neigh-

borhood centers like West Village in Uptown or Addison Cir-

COLUMNS | wwwaiadallas.org, 17



cultural enclaves like the AT&T Per-

forming Arts Center, high-rise quarters like Victory, and several

dle in north Dallas, ne\

new commercial centers like Legacy Town Center and Park

Place by Good, Fulton and Farrell

There's revitalization. The ad hoc “not-like-Dallas’ urbanism

of Oak Cliff's Bishop Arts District and Davis Street have even

caught the eye of The New York Times and San Francisco

Chronicle with articles about its urban life, The Kessler Theater

and the “pop-up” urban events of the Better Blocks Group

Sundance Square in downtown Fort Worth is a model other

downtowns envy and work hard to emulate

Serious architecture is also tackling the problems. Ron

Wommack's award-winning townhouses and his accomplish-

ments in transforming garden apartments into urban architec-

ture continue to inspire young designers and multi-family

developers. Edward Baum's ingenious Dallas housing proposal

for individuals of modest means recently earned national at-

tention, receiving a 2011 American Architecture A\ d, given

by the Chicago Athenaeum
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Performance-Based Urbanism

There are also hybrids. Vitruvian Park in Addison, TX, is anew

kindof performance-based urbanism that transforms the cultural

appeal of landscape, nature, and athletics into a high-density

urban quarter. Typical urban projects build block-by-block from

a master plan and the first phases struggle since the context has

yet to form. By making performance (activity, density, and leas-

ing) the objective, the first two blocks of the | | 2-acre mixed-use

plan transferred square footage from each apartment into a

commodious array of amenity spaces that makes the two build-

ings perform more like resort hotels than multi-family dwellings

Built simultaneously with the first phase, a |7-acre public

park heightens the performance and resort-like presentation.

Where the canonical planning models might suggest building

parallel to the park, a repeating set of apartment wings turn per-

pendicular to form three distinct courtyards that open to the

park and to the views of a landmark steel bridge that's painted

LeCorbusier red.

Carefully configured by WDG Architects, nearly every apart-

| edgeof the building has

a scenic view into the activity of its own private courtyard and to

ment that’s not on the opposing street

the public nature of park beyond. The desire for a view need not

be discarded in the interest of urban architecture

Vitruvian Park also leveraged a site discovery. DFW is tra~

versed by a vast network of springs that are frequently misiden-

tified as ditches, creeks or drainage problems. One fork of the

network that traversed the site was opened by excavation, pro-

ducing a drought-proof public space. Velocity dissipaters required

by FEMA and the U.S. Army Corps of Engineers are shaped into

cypress-planted islands for use and for natural habitat.

Taken together, the park reads like a “public fairway” that's

wrapped by a scenic, resort-like urbanism, offered at market rental

rates. Eventually, | 6,000 will live on the development's | 12 acres



Landscape as a Mending Fabric

Landscape informs other DFW projects. Renowned for the

NYC 9/11 Memorial, Peter Walker's recent transformation of

the UT-Dallas campus demonstrates another use for landscape

as a mending fabric. New buildings at UTD by Larry Speck,

Perkins-++Will, and Studios Architecture from San Francisco spa-

tially reinforce Walker's provocative and majestic landscape

If “architecture is about remapping the familiar,” as Aaron

Betsky offered in his 2005 Dallas Architecture Forum lecture,

UT-Dallas and Vitruvian Park are case studies for how design-

ers can re-map planning models and merge them with land-

scape and the broader interests and needs of popular culture

Regional agencies are working on solutions. Don Gatzke,

member of Vision North Texas (VNT) and deanof the School

of Architecture at UT-Arlington, notes: “What we've learned

from the VNT efforts is that most of us would like to walk out

cour back door into the woods and out our front into the city.

We want to live on that line that straddles green from the gray,

frontier from civilization, and solitude from community, but with

the handy choice for either.”

In spite of the viewpoint that the American metropolitan area

is more like a landscape, making public space with public build-

ings remains a central interest of design director Ron Stelmarski

of Perkins+Will. A recent Dallas transfer from Perkins-+Will -

Chicago, Stelmarski observes that public architecture is, “No

longerstriving towards symbols of authority. Instead, the identity

ofthe public building is shifting towards new qualitative directions

that include enhanced outdoor space, carbon-neutral design tac-

tics and thrift: the need to do more with less.”

Sometimes the telescopic viewpoint of a non-Texan shines

allight on what is difficult for more familiar eyes to see. Arecent

transfer from Venice, Italy, to Southern Methodist University,

Professor Elisabetta Lazzaro observes, “Because Venice IS pub-

lic space, everybody runs into everybody else so the city builds

friendships. Instead of wasting time at the artificial gym, one

should first use their natural physicalityto walk and stay out, go

out and meet your neighbors.

Architecture in service to those wise words might make

such places possible. mTM

‘evin Sloan, ASLA, is a principal at Kevin Sloan Studioin Dallas and

teaches architecture at the School of Architecture at UT-Arlington.
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By Doug Sealock, Hon. AIA Dallas

Creative On the Side | Things People Create on Their Own Time

The Light of God THE STORY BEHIND THE ART

14 feet x 5 feet blown glass Perhaps it is something about the translucencyof glass as art that reflects a sensation

Congregation Shearith Israel, Dallas back to us that is both warmly familiar and deeply profound. Such is the impression

Ron Marrs, AIA, and received from “The Light of God,” a large-scaled glass sculpture that adorns the Fon-
Christopher Marrs, AIA
Wright Group Architects+Planners, berg Family Chapel at Congregation Shearith Israel.

Carrollton, TX The artwork consists of 49 hand-blown bloom-like pieces, sevenof which repre-

sent the seven flames of the menorah. A closer look also reveals nearly 200 flame

curls, and the wood grain surfaceof the horizontal base which required a glass-blow-

ing technique incorporating real wood.

The artists are designers of a different type by day. Ron and Christopher Marrs

work as architects at Wright Group Architects+Planners, PLLC. In their free time,

however, over the last |5 years, you canfind thisfather-and-sonteam perfecting their

skills in the art of glassblowing at their MarrsArt Studio.

“The Light of God’ took more than a year to produce. It was commissioned by

Peter Fonberg, a member of the congregation, in memory of his late wife, Elaine

“Tootsie” Fonberg,

To learn more about the artists, visit www.MarrsArt.com.

Web Exclusive: Watch Ron

and Christopher at work in

their glassblowing studio at

wwwatiny.ce/marrs-art-studio

or scan the QR code here. Douglas Sealock, Hon. ALA Dallas, is a commercial specialist with Frymire Services.
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social—of communities and neighborhoods.

Along the avenues of Turtle Creek and Harwood, for ex-

ample, it was the intense efforts of neighborhood groups (sup-

ported by the MOWmentum programof the city) who carried

the qualities of the creek landscape into the densely designed

median strips, investing the experienceof driving along the park-

way with the landscape qualities of the park. Similarly, the mark-

ers and structures—proclaiming limits of place, but at the same

time celebrating the passage of entry and exit, The Design Dis-

trict, Lakewood, and Uptown—are products of neighborhood

energies, experienced in motion. In many cases, these places of

motion are indeed the only physical spaces a neighborhood as-

sociation has sponsored

However the experiential qualitiesof Dallas’ active spaces—

those collaborative, interconnected spaces of community, en-

gagement, and motion—can be searched out in a variety of

transport systems: bike, train, and most intensely the measure

and rhythm of walking.

Dallas’ dog parks provide compelling examples of active

public spaces, envisioned by community, createdby the energy

of commitment and activated by daily neighborhood use. The

examples vary. The small and slightly scruffy, but heavily used

park at Travis Street is an example of neighborhood collabora-

tion. Old lawn furniture and bowls are brought as necessary

users kick in to clean up. Bark Park Central, on the other hand

was the result of a determined effort of a local communityto en-

liven an under-used highway overpass. A private/public part-

nership funded ground cover mulch, water fountains, benches

and art. The Central Dog Park, on the edge of Dallas North

Tollway and Mockingbird Lane, is held up as an ideal, again com-

munity-driven solution. It includes a ealth of dog-lover ameni-

ties such as washing stations, benches, baggies, and shade. The

essential element in each case is the social engagement the

shared site offers. These are not tranquil spots; they are noisy,

social, and bouncy, and the activation of space is not limited

the canine users. Such an example reveals the empowering na-

ture of community intervention, but also of spatial occupation.

Like the drama of the Occupy Wall Street movement, and

with the tenacity ofthe Better Block teams [see Columns, Vol. 30,

No. 5], the Fido Oak Cliffteam builds uponthe energyof the tem-

porary. Similarly, a pop-up pooch park, a Halloween street party,

or a food festival can structure the spaces of our city through the

energy oftheir occupation. After walking, pace-by-pace, along the

routes of the Deep Ellum festival, or rolling boules along Bishop

street at the Bastille Day event, one’s memoryof the public spaces

of our city are altered, and one's internal map re-structured.

PHOTOS BY CASON HALLOCK
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DON LAMBERT, GARDENERS IN COMMUNITY DEVELOPMENT

Activity Space Becomes Public Space

Like the act of procession, eating too can be a cultural activity

which still contains remnants of ritual. Dining together, in fam-

ily, retains a deep hold on our culture, and the powerofthe act

of gathering to eat and share food stretches far beyond the

communionsof our churches, reaching to the shared spaces of

our city. Thanks to tableside gas heaters, diners at restaurants

downtown and uptown inhabit the sidewalks even in Febru-

ary—in sharp contrast to the empty streets of 10 years ago. As

urban designers, we design street life into our plans, pasting in

imagesof tables, families, and dogs. Then we build the struc-

tures, pergolas, benches, even plazas. Pegasus Plaza, for ex-

ample, was built in 2000, the embodimentof a vision for the

centerof the city and its public potential. But it remained empty,

solemn, and quiet, an elegant pergola-covered paved open-

ness. Not until the re-inhabitationof the city swept through its

center, and the back wall of the site was opened to make a pas-

sage to a new hotel did the site reach toward its promise—al-

tered, perhaps partially by becoming a crossroads, and brought

to life by the community that engaged with it

Ashared eating site, the Stone Place Tower walkway links Elm

and Main streets, a site of passing through, but also of proximity,

bringing into unexpected adjacency the diners that bring the

lunchtime street life to the city. A place of urban action, this little

passage, hung with a thick wall ofgreenery, framed the city’s urban

adtivity even in 1976, thesetting for “a thwarted love-in [at Dallas's

Stone Place Mall, a downtown pedestrian thoroughfare] where

Dallas’ small hippie population had begun to hang out alongside the

sidewalk preachers and bus passengers... The police had chased

the hippies away, headlined as an ‘anti-love’ campaign."!

Public space is most powerfully created by the public. The in-

formal, ad hoc, temporary, and in-between spaces of Dallas—in

which communities, interest groups, private endeavors, and co-

operatives have taken over for specific, active, enterprises—

achieve more than public-ness. These are the vibrant landscape

images for our city.

Places of Intention

The community garden movement links several urban ambi-

tions: The re-use of abandoned land and the local food move-

ment are brought together to create and grow communities

These are groupsof citizens gathered in outdoor public space,

SUMMER/FALL 2012

“The city fosters art and is art; the city creates the theater

and is the theater. It is in the city, the city as theater, that

man’s more purposive activities are focused, and work out,

through conflicting and co-operating personalities, events,

groups into more significant culminations.” Lewis Mumford,

“What is a City?” in Architectural Record, 1931

intensely working. The East Dallas Community Garden sup-

ports perhaps the most marginalized communities within our

geography—new refugees, struggling not only with poverty and

hunger, but with cultural change and social trauma.

Vietnamese, Cambodian, and Laotian refugees in the 1980s

“needed aplace to grow stuff,” says Don Lambert, directorof the

Dallas Civic Garden Center (CGC). “They did guerilla gardening

planting peppers and beans in the flower gardensof the apartment

blocks. They were seen as invading: infringing on somebody else.”

The new community gardenwas funded by, among others,

the Dallas Police. “Because one of the best ways to connect

with the Asian community was to go to the garden,” says Lam-

bert. “It wasa place to get outof the crummy apartments and

breathe the fresh air; so the garden was always full of people

Every social service agency would go to the garden to make

connections. The health people weregoing there to make sure

people got flu shots; nurses-in-training were going there. The

garden was functional, but failing as a garden.”

The Dallas Civic Garden Center and the Meadows Foun-

dation funded a plan of ecological education based on organic.

water-sensitive principles. Production quadrupled. People were

selling vegetables at the garden. They had money for the water

bill. While the original population has dispersed, new refugees

tested, grew, struggled, and learned. A more mobile, younger,

wealthier local community doesn't yet engage with the garden.

PHOTOS BY DON LAMBERT, GARDENERS,

IN COMMUNITY DEVELOPMENT
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“It'spartly the aestheticsof the garden," says Lambert. “It does-

rit look upscale, but people like it the chaotic way it is because

it is so authentic.” The newest gardeners—new refugees from

Karin, Burma, Congo, Nepal, and Butan—tend to stay fairly dis-

tinct, separate, within the garden; but once the garden is pro-

ductive, making money and foodfor their families, they became

more tolerant of each other and better at working together.

Whether the action is gardening, working, dog-walking, or

eating, the shared activity is at the heart of such places. “When

we included the pantry donation piece, called ‘our Savior com-

munity garden,’ the whole garden became much more suc-

cessful,” Lambert says. The requirement to helpfill the banks of

the food pantry “gave the gardeners a reasonto grow as much

as they could and do as well as they could and we got more

gardeners and more volunteers, There are several gardens that

are just recreational, just social, and often they dont do as well."

Urban Place-Making

The notion of event space is an old idea in urbanism circles, made

familiar by Bernard Tschumi in the 1980s with the Parc de La Vil-

lette. The active engagement with community and local culture in

urban place-making is, perhaps, the current manifestationof that

idea, yet remains based on the vision that the theatrical qualities

of public space grow outof the interactions of its community, not

the forms of its stage-sets. Though Tschumi invited life-theatre

through the designofactivity pavilions, today'sartists, activists, and

gardeners enlist in the creation of the events and thus the making

of the spaces themselves.

The Project for Public Spaces, based in New York, champi-

cons and supports such work asa strategy they call “Lighter,

Quicker, Cheaper” (LQC). At low risk and low cost, the cre-

ative energyof the community is harnessed in the generation of

sites of change. In Dallas, the city's "Love My Neighborhood”

grant program supports such energies. A grungy, littered side-

walk connecting Bryant Place to the arts district, for example,

was paved, planted with water-wise plantings, and marked with

locally commissioned mural works after it was championed by

the neighborhood. In Dallas we don't seem to be very good at

making places of pause, but instead, like this site of passage, we

seem to be brought together through the inhabiting of new,

tactical, active public spaces,

At Henderson and Capital avenues, anew apartment complex

structured the level change between street and residence with a

generous series of public benches, formed like large stone steps set

into the retaining wall, It's not yet clearif the works frame the ac-

tivities of people, but what is interesting is the change in intention:

This is a landscape for using, rather than a decorative planting to

View. It's a site for arriving, gathering, and waiting for a bus.

Little lively links of neighborhood places make the public

landscape of a city: a Saturday Green-Stop market, a sidewalk

sale, afood truck stop. They are strung together through land-

scapes of motion, such as the Santa Fe trail-works, Deep Ellum

markets, and parades. In moments of enthusiasm, the great

motionsof the city bubble up in public spaces, such as the Oc-

cupy campers, the Turkey Trot, or the West Dallas historical

bike tour. One such burst of energy is the Guapo Skillz Center,

inhabiting an abandoned, untidy industrial corner of the city with

the speed and freedom of a community of skaters, spinning

above the neighborhood, And in Arlington, hidden, perhaps

half-unrecognized behind the formal Legacy River Park, a self-

constructed BMX site, put together by the kids themselves.

The practice of active public engagement may be searched

‘out most authentically in hidden sites of social and physical en-

ergy. In Dallas, activity and motion, almost without design in-

tention, form the most lively animated outdoor spaces of our

city. They may not be the most beautiful, but they reveal the

strongest qualities of urban community. In Dallas, it is the in-

between and unexpected which most powerfully embody our

dynamic qualities of motion. i

Jessie Marshall Zarazaga, RIBA, is an architect and landscape-urban-

ist who teaches urbanism at Southern Methodist University, where her

students are working towards a public arts-engagement project in

West Dallas.

' Stoney’s article in Notes, June 17, 1967, quoted in Lovell, Bonnie,

“Stoney Burns and Dallas Notes,” in Legacies: A History Journal for

Dallas and North Central Texas, Vol. 12, No. 1, Spring, 2000.

COLUMNS | wwwaiadallas.org



RIGHTING AN URBAN
PLANNING WRONG
DALLAS’ NEW PLAYGROUND BRINGS UPTOWN

AND DOWNTOWN TOGETHER

Main Street Garden and Belo Garden. The further de-

velopment of the arts district. Adaptive re-use of h istoric icons

such as the Statler Hilton and the Mercantile Building.

These are all milestones in the continued revitalization of

downtown Dallas. Yet, perhaps the most dramatic develop-

ment of all is the upcoming opening of Klyde Warren Park. Link-

ing downtown with uptown and providing an oasis of green

space where there once was a concrete canyon, the park is

SUMMERV/FALL 2012

perceived as having the ability to right an urban planning wrong

The park's creation signals an awareness of past planning

trends in our community and the ability to learn from these ex-

periences. Before Woodall Rodgers Freeway, the neighbor-

hood consisted ofa mixof offices, retail space, and residences;

after the freeway, it becamea high-speed vehicular barrier cut-

ting between uptown and the central business district. It has

now been draped with new real estate and will potentially be-



come an epicenter of activity in the form of a lush 5.2-acre

urban park, replete with a variety of amenities. The success of

this effort is a result of past partnerships and goal-oriented lead-

ership from both the public and private sectors.

Ring Around the Downtown

Dallas, like most large American cities, flourished after World

War Il and experienced explosive growth in industry and com-

merce. The pursuit of the American dream, fueled by financial

prosperity, drew people to the ever-expanding suburbs and re-

sulted in an influx of automobiles straining existing roads and

boulevards. The passageof the Federal Highway Act in 1956,

and the developmentof the 1957 thoroughfare plan by Dallas

City Planning Director Marvin Springer, enabled solutions to

the congestion that was stifling growth in the downtown core.

These included the Stemmons Freeway (I-35E), R.L. Thornton

Freeway (I-30 and I-35E) and the redevelopmentof the North

Central Expressway championed by |. Woodall Rodgers, mayor

of Dallas from 1939 to 1947.

These highways provided the necessary circulation, but iron-

ically led to the isolation of downtown from outlying neighbor-

hoods. When plans were first created in the early 1950s and

formalized in 1958 for the design of a spur highway that would

connect Central Expressway to Stemmons Freeway, the ring

around downtown was inevitable. The acquisitionof land for the

project—a controversial process that took 15 years and cost

more than $16 million—foreshadowed the fallacyof the planning

and design trendsof the era. “Planning meant bold schemes car-
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ried out on agrand scale,” said David Dillon, the late Dallas Morn-

ing News architecture critic. “Neighborhood planning and fine-

tuned urban design projects were still 20 years off in Dallas.”

The concept of Spur 366—so christened by the Texas De-

partmentof Transportation (TxDOT) in 1962—emergedas the

trench design that eventually was constructed, but a redesign to

an above-grade highway was considered at one point. A mul-

titude of debates between the City of Dallas, Dallas County,

and TxDOT regarding the cost and complexityof the project

kept the final below-grade design. According to Linda Owen,

Woodall Rodgers Deck Park president emeritus, "Eric Johnson

was probably Dallas’ most visionary mayor. He had the vision

to recess Woodall Rodgers when it was built because he

thought the Dallas Museumof Art might be built at that location

and he knew building an overpass would be unsightly and noisy.

He talked the state into recessing the connector.”

Constructed between 1965 and 1984, Woodall Rodgers

Freeway completed the separation of downtown andits finan-

cial core from the restof the city. With the massive urban re-

newal projects, construction of the underground tunnel system,

demolition of historic structures, and the erection of the sky-

scrapersof the era, suddenly downtown Dallas had followed its

trajectory and became a Wall Street-esque neighborhood with

all ofthe pavement, granite, and glass—yet noneof the charm.

The Uptown Evolution

Uptown Dallas evolved in the wake of Woodall Rodgers’ con-

struction with a surge of growth after the recession of the
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1980s. Its development was initially granular in scale, but cul-

minated in large residential developments such as West Village,

the State & Allen block, and the construction of the American

Airlines Center. The abutment of these developments to

Woodall Rodgers, in addition to the ongoing development of

the Dallas arts district, brought renewed focus to the barrier

that was created by the spur highway. In 1996, James Shinn,

the Cityof Dallas’ directorof international affairs, commissioned

a planning initiative to

study connecting uptown

with downtown—the in-

tent being to build a bet-

ter and more marketable

Dallas. Landscape de-

signer and urban planner

Kevin Sloan created an

award-winning pro-bono

study that visualized a |7-

acre park bridging the

highway. This study made

a circuit throughout the

business community. “At

that time, the thought

was that if uptown grew,
JERRY MCCLURE

then basically the center

of Dallas was going to shift to the arts district,” said Sloan

In 2002, The Real Estate Council (TREC), with Linda Owen

at the helm, committed funding for a new study to create a

deck park over the freeway. “It was my job to put together a

game plan on what was the best way to use our seed money,”

she said. “We were willing to accept that risk that we might be

drilling a dry hole. Looking back, | don't think there is another

funder whowould take that kind of risk. The real estate indus-

try understands that sometimes you're in design development

and you dor't get to construction and you have spent all that

money. That was arisk they were willing to take because it was

a risk they understood.” Sloan worked again this time with in-

SUMMER/FALL 2012

ternationally acclaimed architectural watercolorist Michael Mc-

Cann to generate the initial images that sold the story and

helped in the early fundraising efforts.

Landscape architect Jim Burnett of The Office of ames Bur-

nett was involved with the project from its inception. At that

time, “John Zogg and Ken Moczulski from Crescent Real Estate

hired us to do a design study,” he said. “After that, it started to

gain momentum and interest. Owen was the president of

TREC at the time and she was amazing in gaining support and

excitement for the project.”

A Park for all People

The initial concept was to create a park for all people. “This

meant that the park had to be flexible enough to be pro-

grammed for a variety of uses and users,” said Burnett. “The

fact that we have covered up an active, noisy freeway and made

a park with a series of outdoor rooms that will feel comfort-

able is quite amazing,”

Simultaneous to the park design, Jacobs Engineering was

hired to engineer the structure that would cover the existing

freeway. The solution consisted of pre-stressed concrete box

beams that span from the inside wallsofthe existing trench to

new concrete columns set in the middleofthe freeway. Ac-

cording to the park website, “The concrete beams are arranged

in groups with spacing in between the groups. Concrete slabs

span the spaces, connecting to the bottomsof the beams and

forming trenches. The trenches act like planter boxes, allowing

the trees to grow to the desired size. A combinationofgeo-

foam and lightweight earthfill he trenches and cover the beams

to provide the planting material for the landscaping of the park.”

At the start of these design endeavors, the Woodall Rodgers

Park Foundation was established as anon-profit organization with

the task of the development and future operationofthe park. In

2008, Owen assumed the role of president and continued to

work with the public/private partnership that included T<DOT

and the North Central Texas Council of Governments. Their col-

lective goal expanded from raising development funds to raising



operation funds. “Build a facility in the public arena with no rev-

enue streams and you havent built for the future,” said Owen

“The specific goal becameto raise the money for the cost of the

facilities, three years of operating expenses, and an endowment.”

Funding for the construction came from a multitude of

sources. The City of Dallas and TxDOT each provided $20

million via bond and highway funds while private donations ac-

counted for $49 million. Federal stimulus funds after the Great

Recession provided an additional $16.7 million in 2009

The revised goal of $1 | 0 million was reached in the spring of

2012 with the largest individual private donation by Keley War-

ren, CEOofEnergy Transfer Partners. Securing the naming rights

for his son, Klyde, Warren said, “As afather, my hopeis that fam-

ilies from throughout the metroplex and beyond will enjoy the

park, As anative Texan, and someone who has lived and worked

in Dallas for many years, | am so pleased that my son and| are

able to play a role in bringing this incredible asset to our city.”

Clean, Safe, and Active

After the successful conclusionofthe fundraising effort and the

progress of construction by Archer Western and McCarthy

Building Companies, Owen was named president emeritus, re-

maining with the project in a consulting capacity. Mark Banta,

formerly with Olympic Centennial Park in Atlanta, was hired as

presidentfor the next phaseofplanning and operations. An ex-

perienced green industry and parks expert, Banta faces the chal-

lenge of maintaining the space and creating programming for
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the new park. ‘I'malready thinking beyondour fall 2012 open-

ing to lay the foundation for a successful space that will become

a beloved city center,” Banta said. “My approach to park man-

agement is to create a space that is clean, safe, and active.”

Using the measures of Old Dallas success, massive new of-

fice and residential developments line both sidesof the former

trench in anticipationofthe activity and prestige their locations

will provide. These include companies like Oncor and Hunt

Oil, AIA Dallas and the Dallas Center for Architecture, and Mu-

seum Tower, a high-profile condominium project currently

under construction that will be the tallest downtown develop-

ment in Dallas in 25 years when completed.

However, real success will be measured in the months and

years to come. Will it serve as a catalyst for even greater invest-

ment and development by our community? Can the park serve as

the key element to achieve a level of urban quality that has been

realized by similar projects such as Chicago's Millennium Park and

Boston's “Big Dig"? On a more basic level, how does it improve

the quality of life of nearby residents, workers, and visitors?

Klyde Warren Park has been decades in the making and has

taken the concerted effortsof individuals in both the public and

private sectors. Planning engineer George Kessler perhaps said

it best with the releaseofhis plan for the City of Dallas in 191 |:

“There is nota single thing in this city ... that you cannot do if

you make up your mind that you need it and will have it.” m

James Adams, AIA, is an architect with Corgan Associates Inc..

COLUMNS | wwwaiadallas.org



CITY’S SKYLINE CONTINUES ITS

ARCHITECTURAL EVOLUTION
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With the completion The The The
of the (SOM, 1987), is right- (SoM, (Edward

was erected in 1902 also designed by fully hailed as one 1984) was the first Larrabee Barnes,

(Foster + Partners, and designed by Richard Keating, of Renzo Piano’s of three downtown architect, 19833 ex-

architect) in 2009, noted Galveston marked the death masterpieces. Com- _office buildings de-__ pansion, 1993) was

the arts districthas architect Nicholas knell of the Texas _pleted in 2003, the signed by Richard _the first cultural in-

benefitted from a Clayton, High real estate boom; building features a ‘Keating. The stitution to plant its

30-year process of Victorian Gothic init was the final sky- series of transpar- tower's cruciform _ stake in the new

expansion. The style, the facades scraper to be com- ent-ended pavilions shape, classical arts district. With

Winspear’s red and corner tower pleted inthe state and a light collec composition, dis a fagade of Indiana

drum and canopy are enriched for two decades. Its tion system design _tinctive silhouette, _ limestone and a se-

the Wyly Theater’s through adeft use predominant sky- to optimize natural and richly-animated _ries of stacked gal-

(REX/OMA, archi- of texture andcul-_ line feature is a light in the center facade introduced a__leries off a central

tects, 2009) corr ture. The soaring five-story carved while protecting the new high-rise ver- n spine,

gated facade, and tower at the corner slit extending be- artworks from di- _nacular to the Dal- ding kicked

the soon-to-b with its 49-bell car- tween the 41st and rect sunlight, Out- las skyline. Its off a three decade

opened City Per illon, original to the 49th floors, provid- side, Peter Walker's presence in the Arts long period of ex-

formance Hall design, was not ing visual interest, garden design cre- District illustrates. pansion and growth

(SOM, architects, added until 2005 as but also serving the _ ates a series of the desire for the in the neighbor-

2012) with its apartofacenten- pragmatic function _roams for the exhi- neighborhood to in- hood.

undulating roofline nial restoration of reducing the bition of some of clude a mix of pur-

create an AT&T project. structural windload the finest modern _poses, beyond

Performing Arts on the building, and contemporary muscums and per-

Center rich in archi- sculpture in the forn

tectural interest, world.
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The

(Harrison &

Abramovitz, 1955;

Harrell & Hamil-

ton, addition,

1964) provided a

new modern home

for a Dallas bank-

ing institution that

was taller than its

competitors, the

Mercantile Bank,

just down the

street. It was down-

town’s first major

post-war project

and featured alu-

minum panel

cladding from the

architects’ Aleoa

Building in Pitts-

burgh. Today, the

cludes

es as well as

residential units,

Along with One

Arts Plaza, the

The Beck Group,

2007) was one of

the first high-rise

buildi

structed in down-

s con-

town Dallas since

the boom days of

the 1980's, The 15-

story stri cture in-

cludes a series of

sculptural features

on its fagade and a

sophisticated LED

lighting system in

the face it presents

to Woodall Rodgers

Freeway.

(LM, Pei& Part

ners, 1986) is a 60-

story minimalist

sculpture sheathed

in shimmering

glass. Its six-acre

plaza and water

garden designed by

Dan Kiley and

carved from the

building’s base

show a subtle inter-

play of hard-edged

geometry and sup-

ple nature. A recipi-

ent of the 25-Year

Award from both

AIA Dallas and the

Texas Society of Ar-

chitects, this is one

of the great urban

spaces in America

The

(PJ Ae

chitects, 1986) is

Dallas tallest

building and its

argon outline was a

ha

many lighting fea-

nger of the

tures that down

town towers

borrow today. It is

72-story shaft of

silver reflective

gl s and aluminum

ndrel panels

The plan is a square

pulled apart at its

diagonal corners,

capped by a

sculpted crown,

The Source: The

American Institute of

rehieets Guide fo(Welton Sone
Dallas

Becket Associates, Architecture,

1978) initiated a available at

downtown develop- Nis" Guile,

ment boom that

continuedinto the

1980s and defined

the Dallas skyline as

we know it today.

The shimmering sil-

ver volumes of the

ed

against the 50-story

hotel are bal

raised geodesic

dome, givingthe

standard Hyatt ar

chitectural formula

a high-octane

charge.
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‘MUSE FAMILY PERFORMANCE

STAGE

Pe) anyircoer a ree Nu and

Freeway, Dallas

BEER UCM UCe errors

Rendering: M2 Studio

The performance stage will provide a unique venue for a

Nut taa elm ouCoenen eevee weeRon couetnario

When no performances are scheduled, the stage will

offer a shaded picnic pavilion to the Klyde Warren

Park's visitors and provide a commanding view of the

Great Lawn.

WOODALL RODGERS PARK FOUNDATION



Inspired by a butterfly on his first visit to the park,

Rand Elliott, FAIA, created a piece of red and silver

origami—a folded aluminum plane that floats above

the ground plane and is situated among a magnificent

PaO RO MTEChmoetne on

DALLAS PARK AND RECREATION DEPARTMENT

OPPORTUNITY PARK PAVILION

ESUSB otra eric

Boer Bat urer Comite cay

UCR EMC oresDAU OBS tad

and Recreation Department



1500 N. St. Augustine Drive, Dallas

Laguarda Low Architects

Utero eee eRe EY
1UTonS(eCRNEUI CMCCME TaTe WooomTTCRS cetre er nyT Conny

form a thin concrete shell that frames stunning views

through the shelter from one side of the park to the other.

DALLAS PARK AND RECREATION DEPARTMENT



Joe McCall, FAIA, created a gathering of three pyram-

reel a Conca iee CeeMONMIEtLe OTe neonty

huddles together in a common circle allowing for use

by separate groups or one large group. Painted steel

plates enclose the pavilions and allow ventilation.

DALLAS PARK AND RECREATION DEPARTMENT

ome Rae etd



HATTIE RANKIN MOORE PARK

PAVILION,

BPSPRA oncncero PrIEC

SerreRaateioacd

Photo: Charles Davis Smith, AIA

SUMMERJFALL 2012

Sintey eM te ease Vm CN mem ene D RYT ICON

takes a metaphorical approach by featuring two rows

of gigantic folded plane “leaves,” supported by struc-

tural “twigs” and “branches.”

DALLAS PARK AND RECREATION DEPARTMENT



GALLERY

The contemporary sculpted geometry draws expres-

sion from the Arts and Crafts movement, common to

the Great Depression era, CCC, and WPA park devel-

opment projects. A residential brick, typical to this

neighborhood, is rendered with steel and timber.

DALLAS PARK AND RECREATION DEPARTMENT

oom arentea 37



Protect Your Projects —

One Contract at a Time.

AIA Documents-on-Demand® t
The Contracts You Need — Whenever You Need Them =

Draftyour contracts with the insight and experience of the © Choose from over 70 of AlA's most popular forms and contracts
industry brightest egal minds ina quick, compact form. Easy-to-use, web-based tool is accessible any time, from anywhere.

‘ANA Documents-on-Demand enables PC and MAC users to select © Purchase only the documentsyou need

individual documents from the AIA’s most popular contracts Ideal for firms with limited budgets and smaller projects,

andfil them out electronically with an easy-to-use, web-based * Compatible with both Mac & PC platforms

service. Enjoy the peace of mind that comes with using the most Save time with reliable, easy-to-complete electronic documents’.

widely accepted and time-tested documents in the industry. + Focus more on the project less onthe contract

Widely accepted and balanced fairly for all parties involved —

get off to a smart start with AIA Documents-on-Demand

ATAContract DocATEN aacrptantackios For more information visit documentsondemand.aia.org.
“while acustomercancomplete thedocument electronical, ther sitedediting capability, andthe documents meat tobeshared in hard cony.

EXPERIENCE COLUMNS

EVERY DAY FROM

WHEREVER YOU ARE...

IT'S ALL ONLINE AT

COLUMNS +

Help us build it!

ROVING REPORTERS

C
O
L
U
M
N
S
 &
s

PEOPLE, PLACES & THINGS

PM CoML tdi)ole] menaai ership

Texas Community HAVE AN OPINION?

800-326-1821 . H
wwwholcim.us
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lOQuestions For ... Bill Booziotis, FAIA

Bill Booziotis, FAIA, is president of Booziotis

Company Architects. Bill obtained architee-

tee sted eRe smog Coen

the Massachusetts Institute of Technology. His

rm’s work has received Honor Awards from

40

What are your favorite buildings out-

side Dallas? The Kimbell Art Museum is

sheer perfection. And the Vierzehnheil-

gen by Neumann is the glorious architec-

tural primer for creating excitement,

pleasure, and sheer delight within a

traditional idiom

What architects do you most admire?

Corbusier, Wright, Mies, and Breuer.

What historical figure do you most

admire? Thomas Jefferson

Who is your favorite artist?

Picasso for his boundless creativity.

Always rich and surprisingly playful

AIA Dallas and the Texas Society of Architects.

Bill is a civic leader, nationally and in Dallas.

Cur eee eset ee eens

Sure onmeme Ewer ees

CB eos ve Wet eaeinirts(ey

Peele yar TNCs Menem ton liad

* Dallas Museum of Art board member

SOO eee osm set as

POVIOMAU Coenen mols

foemuton lias

ig Seren asoat
ATTA OseeGntaco ort

letra ntcoustied

PE Conon Ores Umer oie mcd

Directors Circle at the Ceca Ome Mite

Longevity at the University of Texas-Dallas. In

EC Cn some ecm aio tbat Cometic erecta Cotas

member of the Dallas Center for Architecture

Tete ese BLECMr ceroricre tw Bic

PranagenetaeEL PAU ate)

SR ee etter

tor of interesting people, the charming guide to

Pe vioeti mnie uae OEE nm tents

PoteetameCOCOMECe) Coc Maen serCesta Toa

Contess

What museum outside of

Dallas/Fort Worth do you enjoy?

The Louisiana Museumof Modern Art

in Denmark—wonderful setting over-

looking the sea with separated and stun-

ning environments housing marvelous

contemporary collections.

What type of music do you

listen to? Classical of all types, musical

comedy and opera. Mozart is my fa-

vorite composer.

And your favorite color? Color is too

important to have a favorite

What have you recently read?

I read The Rise and Fall ofthe Third

Reich. It shows Hitler's deceitfulness

and utter lack of humanity.

generously contributing native son of Dallas.

What do you consider your greatest

achievements?

Projects such as the Hoffman Gallery,

the UT School of Architecture, and

someofthe institutional buildings| am

doing now. | am also very committed to.

my board involvement, which is driven

by my interest in tomorrow, What can

we do now that will make the world a

better place tomorrow?

What is your most treasured

possession? Forty acres of conservation

wilderness on the Brazos River.

Contributed by Nate Eudaly, Hon, AIA

Dallas and director, Dallas Architecture

Forum.
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In Context | coineisonee

‘MICHAEL FRIEBELE

Tarrant County College | Bing Thom Architects

A key piece in the largest urban redevelopment project in

North America, the TCC extension represents a major ges-

ture toward bringing the Trinity River back into focus in the

center of Fort Worth, TX. From the campus’ characteristic

lean to the mimetic natureofthe building's massing, the focus

is clearly upon the symbiotic relationship that can occur be-

tween the urban context and the landscapeof the waterfront

This is most evident in the pool that passes onaxis through the

campus—a deliberate act that enforces the concept but more

importantly enriches the educational experience by creating a

year-round public space and providing a calming sensory back-

drop that works to improve the learning experience. ml

Contributed by Michael Friebele with merriman

associates/architects inc.

Web Exclusives

Winners on Display

View the winning submissions of the 2011 Ken mg

Roberts Memorial Delineation Competition, one

of the longest-running architectural drawing com-

petitions in the world. wwwitiny.cc/201 I krob

Upcoming DCFA Events

See what's happening in the art and architecture Fay yaapay

communities at www.dallascfa.com/events.html

A View from a Food Truck

Food vendor trucks—a ubiquitous and growing

aspect of city life—are an unlikely way to prove

the relevance of architects ... or are they? Read

about it at wwwiny.cc/summerfall-web-

exclusives

Web Wise

Visit some intriguing places in cyberspace, cour-

tesy of Greg Brown, program directorofthe Dal-

las Center for Architecture at

wwwitiny.ce/summerfall-web-exclusives.

More Pavilions in Dallas

As illustrated in The Gallery, some of Dallas’ park

pavilion designs are both functional and stunning.

View the entire list of park pavilions at

wwwatiny.ce/dallas-pavilions.

Creative on the Side

They are architects by day but watch this fther-son Fy aes

team at workintheir glassblowing studio at

wwwitiny.cc/marrs-art-studio.

Farsighted Photos Go Nearsighted, Too

See Dallas—some of its completed architecture

downtown and even some of its construction

work in progress—through a process in which a

Gigapan robotic camera, similar to what NASA

uses, takes hundreds of photos and then stitches them seam-

lessly together on computer. Zoom in from panoramicviews to

see buildings’ details at www.gigapi.com.

COLUHIS | wwwaiadallas.org 4



What our clients s:

“Mclaughlin Brunson Insurance

‘hos served our firm for years with

excellent technical knowledge of the

ME industry, Ther service levels ore

unrivaled.”

— Chris W. Barnes, AA Principal

BOKA Powell, LLC

“Dedicated, respected, knowledge-

able and responsive, the people at

‘McLoughlin Brunson are everything

cone could want from a business

partner. | have rebed on their expertise

for most of their 20 year history and

great value the relationship.”

—Hollye C. Fisk, Principal

Fisk & Fielder, PC.

eS ei eel Cn

of Serving Design

and Environmental

Professionals.

a eT D USUIataoa

Na Cal a cane Ma Tg

PROVIDED CUSTOM INSURANCE LOSS PREVENTION

TATE Reeser aad

Pacem ee L eM LeSaR
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a
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SERVICES AND

Cer teraty2(\ Rie
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972.239.5357 -

TENS
Greater Dallas Business

Ethics Award — 2017

RE Mochanical Electrical Engineers

17300 Dallas Parkway, Suite 300, Dall , Temas 75248-1147
m
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ublacksonbrick.com
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Why Advertise?

Advertising in Columns means your

firm will be well positioned to get

in front of an array of subscribers.

readers and leaders who have

come to rely on the premier

publication in North Texas

devoted to art and architecture

Contact Celi at 214.742.3242 or

csims@aiadallas.org.
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By Porta Fuqua, Assoc. AIA

Transitions | Lubben Plaza—A Hidden Gem

Just east of the Belo Tower—situ-

ated between historic Union Station and

the Dallas Convention Center—iesa lit-

tle-known sculpture garden called

Lubben Plaza. The 28,000-square-foot

public park was donated by the Belo

Corporation to the city in 1985 to com-

memorate the centennial anniversary of

The Dallas Morning News. According to

records, "It was a given to the City of

Dallas in honor of Belo’s long-time em-

ployees, past and present.”

Omniplan Architects designed the

space with trees, turf, and a series of

granite walls that organize the park into

two distinct spaces bisected by a tree-

lined pedestrian corridor. In 1992 the

Belo Corporation celebrated its own

150th anniversary by unveiling two sculp-

tures that were commissioned for the

park. Two years later, an employee park-

ing lot was placed at the far sideof the

plaza while the third and final sculpture

was added to the park, The sculptures

are as diverse as they are interesting

They include an imperceptibly kinetic

piece that pays homage to the 24-hour

rhythm of life on earth

The space is primarily used by passing

Belo employees and nearby office tenants

going to and from work, During lunch

hour, it serves as a welcome resting

place. The plaza also provides important

intangible benefits to the urban

streetscape. The park is part of a contin-

uous open space that extends westward

from Dallas City Hall through Pioneer

Plaza and punctuated by both Lubben

Plaza and the adjacent WFAA Plaza

These areas create a building-free swath

of downtown that allows visitors a great

sense of spatial freedom while still feeling

close to the city center.

So, if you can't wait for the opening

of downtown's newest park, Klyde War-

ren Park, stop by LubbenPlaza for an un-

derrated outdoor treat that has been

contributing to the goodwill of Dallas for

more than 25 years,

Porter Fuqua, Assoc. ALA, is with J Wilson

Fuqua & Associates Architects.

The writer would like to extend special

ks to the followingf

ideas and opinions, help

earns

The Belo Foundation

Judith Garrett Segura for her book titled

[eee NC ae
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Critique | Professionals Share Perceptions of Publications

Based on the proven experimental work of d.school

at Stanford University, Make Space: How to Set the Stage for

Creative Collaboration is moreofatool (than a book) on cre-

ating interactive, fun, and functional design and work spaces.

Whether an architect is provided with a large, small, or next-

to-nothing financial budget, this visual guide will help influence

the designof pleasant, effective, and collaborative spaces of var-

ious sizes for their intended use.

Efficient construction and usage of mostly mobile furniture

is simply described throughout with helpful illustrations and in-

structions for do-it-yourself applications. Explanations of each

subject are typically no more than three pages long and to-the-

point for the inherent short-attention span designer in us all

Most any design space is defined within this easy-to-carry, 8-

inch-square guide with built-in bookmarks on the front and rear

covers. Organized in a sporadic manner, the book is not in-

tended to bea linear read, resulting in more of a creative jour-

ney thana typical page-by-page manual. Great resources are

called out throughout, whether for materials needed that can

be purchased at your local hardware or arts and craft store, or

for further reading or watching videos located on the Internet.

This manual can be used universally in a professional, col-

legiate, or personal atmosphere, and should be part of any ar-

chitect’s library of everyday resources. ll

Reviewed by Greg Nollkamper, AIA, an architect at Page Southerland

Page, LLP.

CLE

SUMMER/FALL 2012

All Over the Map, drawn primarily from articles in

Architectural Record, cements Michael Sorkin as oneof Amer-

ica’s preeminent architectural critics. Beginning in 2000, his col-

lection provides a running commentary that was “in large part,

shaped by a series of American disasters.” As an anthology ofa

decade, Sorkin assembles a work that poses important ques-

tions regarding the responseofdesignersto these events. Asa

work of recent history, All Over the Map is second to none.

Itis temptingto discount this book as rumination on a decade

we'd just as soon forget. Its importance, however, lies in the fun-

damental need to remember where we came from as a design

community, what shaped us, how we reacted, how it changed

Us, and justas important, where we go from here. Sorkin pulls no

punches when discussing a rangeof topics—from the Ground

Zero Competition to his perceived “crisis in the public realm.”

While many articles are basedon topics specific to NewYork City,

they tend to translate into issues affecting a broad spectrumof the

architecture and urban design community.

Sorkin concludes this collection with his own Jane Jacob-

esque manifesto, in which headdresses the question ofwhere

we go from here by advocating sustainable, diverse cities that

are "judged for [their] public arrangements and effects’ rather

than individual structures as works of art. As a practicing plan-

ner, all | can say is: “Amen, brother.” m

Reviewed by Erich Dohrer, AICP, a principal at RTKLAssociates Inc.



By Carol Roark

Lost & Fou nd | Heritage Park Plaza

Park Plaza, tucked on a bluff just north-

west of Fort Worth's iconic courthouse,

a a RRR cee sees eee

perahae geneTaeaeni taal

DE elar Coleen ae ee

a Se OE ECLA Co

epee ie ee tac nes

Heritage Park, a gift to the city in 1976,

eTuloe Coe a haaoeglelp eed gelis

Pols alah a ORM le ncaa

ET aM Kaeo tt

Pee ieeg create int)

CelTTR yA OL aOR ed

ing down the bluff to the river, Incorpo-

SP CCRUE CREMEte und
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its link to Fort Worth's history and for
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eee eR Ge mc cias
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ae +
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COEME ec

NorthPark Center, said heusedthe plaza

as an experimental space to work out

many of the components he later incor-

Pee Oncaeaanes aa ee

ee outer RC Len

Heritage Park closed in 2007 due to

Dearie ae Re Ome

EN leMaLCKen Weace azote

EenC nance gate eae

list of threatened sites. In 2009, Preser-

Sera Ru eon

=|
ra

orm Toy
cae

een ect cae AO i

fea Reon Rng Cs

ference MSIECo

Nee ont Rom ea ac)

ee ae Merciaan eee)

ee eu eaewae canes

Mra neeCm Ra eae

ORR eee Cee rs

and restoring Halprin's important mod-

Cee erae |

CerroBCrt een cen cosine cer tha igo cag

of Preservation Dallas.
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corian. zodiaq

FEATURED ADVERTISING

TM Surface with a Purpose

Bret Janak

In designing for today’s demanding

health care facilities, every surface

neds to deliver both beautiful de-

sign and high performance. DuPont

Corian meets the challenge. A true

innovation in technology, DuPont

pioneered the science behind solid

surfaces—spurring an entire indus-

try. Corian is a non-porous surface

that is renewable, heat resistant, and

scratch resistant. It can be thermo-

formed,milled, carved, and routed,

creating innovative designs limited

only by the imagination.

Corian is oneof the only ma-

terials that appears hard but feels soft to the touch when heat is ap-

plied. Forms can be wrapped with the heated Corian to create

interesting sculptural shapes. Kristen Beighey of Perkins+Will chose

Corian for the Postpartum Unit at the Medical Center of Arlington. In

her design, the gentle curve of the nurse station (top) helps soften the

hard lines of the corridor. Corian is combined with acrylic and plastic

laminate to create texture and visual interest. The subtle glow of the

backlit acrylic adds to the upscale feel. “Sometimes we have to add extra

protection to the nurse station like crash rails and metal trim pieces,”

says Beighcy, “With Corian, we were able to achieve the necessary dura-

bility without compromising the design integrity.”

SUMMER/FALL 2012

Nurse stations must withstand frequent contact with beds, wheel

chairs, and medical equipment during patient transport. This is just one

of the reasons why Corian was preferred by Reliant Rehabilitation Hos-

pital in Bedford, TX. Perkins+Will designer Lecia Mayros strived to cre-

ate a fun, energetic atmosphere to encourage patients on th

‘The nurse station (above) acts as the focal point in this dynamic

space with its bright colors and high contrast. Vibrant, green glass (right)

is protected by a white Corian frame. Concealed seams compliment the

clean, modern look and help prevent trapped bacteria from spreading in-

fections.

road to

recovel



WoodWorks Grille

by Armstrong

Armstrong WoodWorks Grille (1) is

now available in an easy-to-install

tegular edge for installation on

standard

Grille tegular panels can be

patterned in a variety of ways while

still giving a more open look and

feel to the space. Both vertical and

new horizontal blade options with

backers make this a beautiful,

cal, and

1 syst

www.armstrong.c

suspension systems,

econom y-to-install

woodc ne

ProMar 200

Interior Latex

by Sherwin Williams

Setting the professional standard for

three decades, ProMar® 200

Interior Latex (3) is now available in

a zero-VOC formula. It is the first

‘complete professional line with zero

VOCS available in four sh

low sheen, eg-shel and

plus every color including deep,

vivid accents. ProMar 200 Zero

VOC delivers maximum productiv-

ity with outstanding durability and

touch-up, and excellent hide.

ProMar 200 Zero VC

five Sherwin-Willi

carry the company’s GreenSure®

designation.

www.sherwinwilliams.com
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Striations Biobased Tile

by Armstrong

Armstrong Commercial Flooring’s

StriationsTM Biobased TileTM (2) is as

easy on the eye as it is on the envi-

ronment. It offers fresh wood and

stone looks in a unique 12 x 24 inch

1. These design features

ntedin a non-PVC tile made

linear vis

are pres

with 85% recycled limestone.

Armstrong is committed to balancing

the highest level of artistic talent

with customer feedback to produce

the best floor in the business.

wwwatrmstrong.con

Ecosofia
by Concept Surfaces

Concept Surfaces introduces Ecosofia (4), a new line of porcelain tile meant

to replicate petrified wood. The unique look is available in large plank for-

mats and three natural colors. Ecosofia has an excellent life-cycle cost—it

does not need to be sealed and is easily maintained. Concept Surfaces’ goal is

to find the right solution for you, supplying products that best suit any porce-

Iain, hardwood, luxury vinyl, or mo

www.conceptsurfaces.com
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By Chris Grossnicklaus, Assoc. AIA

Ed it | Wisdom

Building a magazine's content from

issue to issue can bea difficult task, but as

novelist Ralph Ellison once said, “It takes

a deep commitment to change and an

even deeper commitment to grow.” To

help the publication achieve this, we are

excited to announce the formationof the

Columns Advisory Board. Comprised of

thought leaders from architecture and al-

lied industries, this new board will ensure

that the editorial direction of the publica-

tion is relevant in its message to the AIA

and the broader design community.

This group of advisors will be a pow-

erful asset to the publication. The board
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members have beeninvited to provide an

informed outsider's look at the publication

by providing critical input into the reach

and expression of Columns. Readers will

be able to see the direct impact of this ef-

fort going forward and will even see arti-

dles in upcoming issues that are authored

by someof the advisory board members

We are honored to have the mem-

bersof he advisory board takinga critical

look at the magazine and we look forward

to the increased depth and focus they will

provide in strengthening the magazine's

mission as the premier architecture and

design publication in North Texas. m
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Chris Grossnicklaus, Assoc. AIA, is with

RTKL Associates Inc. and is editor of

Cohunns.
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ROC Construction, Daas

Arriscraft is the envy of nature, providing tight control across a wide range

of colors and textures, from the classic order of its Renaissance Stone to

the ashlar charm of Citadel Building Stone.

Get Arriscraft products from Blackson Brick Co., the home for a stunning

range ot brick and stone products, backed by outstanding service. Find out

why design and construction teams Build Better with Blackson Brick.

20 std. colors, custom available

dressed, rustic sav, ro Build Green,

standard masonry installation

sealing not required Build Better:
fetime Blackson Brick.

214.855.5051 Dallas info@blacksonbrick.com San Antonis 210.549.1036


