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Coming Soon

Latinos in Architecture Exhibition: ENLACES
July-August

Design Awards: Built and Un-Built
1st-October

Ken Roberts Memorial Delineation Competition
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President’s Letter | the cuid

From the Middle Ages in Western Europe through the
Italian Renaissance, craftsmen and artisans formed guilds to
protect their trade and maintain the quality of their craft. The
connectivity of these organizations enabled them to build on
their collective talents and wisdom. The groups developed
out of an appreaiation and respect for the valuable knowledge
the indviduals received from their mentors and masters and
their collective efforts benefited the whole.

In my previous |etter, | spoke of the herces in my career.
| respect the knowledge and techniques they passed onto me
and | appreciate their value in my career. This aspect of my de-
velopment makes me feel an obligation to be a good steward
of what has been entrusted to me.

In 1984, my employer at the time showed me an article

in an architecture publication with a beautiful rendering of a

AMNDEEW MOOMN, ASSHO, AlA

new Battery Park design by Robert Ventura. He asked me to
produce a rendering for one of our projects in a similar style.
Unfamiliar with the medium employed to produce the wonderful rendering, | called Ventura's office and
asked If | could speak “with the guy that did the Battery Park rendering." To my surprise, a seasoned de-
signer for Ventura's office answered the phone and proceeded to share with me the amazing secrets to
the renderings he had produced.

Needless to say, the techmiques he described were above my ability, but | did my best to imitate his
methods. To this day | keep the notes | made from that phone conversation in a box on my desk. The nice
man wasn't concerned about protecting his knowledge but was eager to pass it on to someone who re-
spected its value.

It 1s this guild aspect of the AlAthat attracts me to participate. Even though the time | donate to the chap-
ter seems like time away from my work, the success of my career and my job is directly related to the re-
lationships | have built and the knowledge | have developed through my chapter partiapation. | find that
when I'm in the middle of things opportunities present themselves. The Dallas chapter has provided me
with this connectivity in my profession.

I'm honored to serve as this year's president and | want to encourage my colleagues and friends in our

profession to participate in the chapter’s programs and events. The AlA isthe guild of our profession. &

/dﬁ %
v’j. L o welcome the

Shade O'Quinn, AlA annual conference of the Association

of Architecture Organizations to Dallas
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By Kathryn Holliday

IN SEARCH OF /- ™
PUBLIC SPACE =~ ™

WHAT DO WE MEAN WHEN WE TALK "
ABOUT PUBLIC SPACE IN OUR GIIIES"‘ ' .
DO WE HAVE ENOUGH OF IT HERE

IN NORTH TEXAS? '
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In the last year, public space has had a prominent role
in shaping international political discourse. From Tahrir Square
in Cairo to Zuccotti Park in New York, the theater of public
space has enthralled the media and the public eye. Michael
Kimmelman, in one of his first essays as the new architecture
critic for The New York Times, wrote that a dynamic engage-
ment in public space allows the construction of “an architec-
ture of consciousness.”

Public space is inherently democratic—democratic with a
small "d"—as it enables the peaceful and open gathering of
strangers. For many, public space evokes an image of aty parks
and urban piazzas—the Dallas Arboretum on Mother’s Day, for
example, filled with picnicking, celebrating multigenerational fam-
ilies. Public space in its broadest sense, though, encompasses all
the city spaces that we move through every day: the highways,
streets, intersections, parking lots, and sidewalks we all use.
Dawd Dillon, writing for The Dallas Morning News in 2006, de-
cared that "Dallas is a quintessential freeway aty, where the car
Is king and the interstate a surrogate public space.”

This issue of Columns explores the idea of public space in
North Texas at a moment when both Dallas and Fort Worth
are engaged in major public projects to reconfigure their down-
towns around public spaces: a park in Dallas and a cvic square
in Fort Worth. It i1s an excellent moment to take stock, to ask
questions, and to consaously consider the larger picture. What
15 the tradition of public space in North Texas? How do we con-

ceive of public space?

Understanding Public Space in the City

William Whyte's 1987 documentary " The Social Life of Small
Urban Spaces” shows us how completely a simple street cor-
ner embodies the idea of public space. By watching how peo-
ple interacted at a corner outside the Seagram Building on Park
Avenue in New York, Whyte and his collaborators began to
understand that any space that allows chance meetings. linger-
ing, and loitering can become an important piece of the social
and physical design of the city.

Whyte built on the pioneering work of Kevin Lynch, who also
researched how people navigate through aties. In his classic
book, The Image of the City, Lynch synthesized years of obser-
vation, especially in Boston, to suggest that the legibility of city
spaces was based on visual and physical cues in the urban fabric.
People learn quickly to tell the difference between public, wiable
spaces and places where they are unwelcome or unwanted.

When we try to use Lynch's or Whyte's method to under-
stand Dallas or Fort Worth, cracks begin to show. Our cities,
unlike Boston or New York, are far more car-oriented and their
designs reflect a different and later development of public space.
While both Dallas and Fort Worth evolved from the center-
piece of a | 9th-century county courthouse, neither conforms

to the idealized courthouse in a square that anchors many

smaller Texas aties. In our downtowns, people do not natu-
rally spill onto the sidewalk as part of a commute as they do in
MNew York or Boston; instead they tend to move from car to el-
evator to office, all inside regulated, private space. The public
space of the city is geared to the car by design, not by accident.
Does this mean we don't have rich public space?

Since the |1970s, there has been increasing discussion about
the fate of public space in American aties with much of the dis-
cussion pessimistic. The public-private partnerships that have been
the key to so much urban redevelopment also introduced the po-
tential for conflicts of interest. Often, the private sector's need for
security and control trumps public ideals of openness and democ-
racy. Ada Louise Huxtable, the venerable New York Times and
Wall Street Journal architecture critic, summarized these concerns
In her passionate |997 book The Unreal America, writing that
‘legtimate urbanity created by culture and custom are being re-
placed by merchandising make-believe.” In the quest to sanitize
the cty through the construction of "quasi-public” spaces,
Huxtable argued that its authentiaty and its witality is lost.

BILL HURST

The Open City

Richard Sennett's recent discussion of the “open city” suggests
positive means of supporting these authentic and messy expe-
riences of contemporary public space. Sennett, a sociologist
who teaches at New York University and the London School of
Economics, has spent more than 40 years studying aty form
and its relationship to the way we live. In his 2006 essay, “The
Open City,” he identifies three charactenistics of ideal public city
spaces: passage territories, incomplete form, and narratives of
development.

“Passage territories” emphasizes the need for spaces in cities
that allow freedom of movement across boundaries, Walls and
hard edges restrict our movement and bind us within restricted
space. In the Dallas arts district, for example, walls define the
perimeter of the Meyerson Symphony Center, walls protect
the Nasher’s sculpture garden, and walls define outdoor rooms

at the Dallas Museum of Art. These all create compounds

COLUMNS | wwwaiadallas.org
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rather than a free flow from one institution to the next. Mike
Daws, in his provocative and controversial study of Los Ange-
les, City of Quartz, called these kinds of design elements the
‘neo-military syntax of architecture” and decried their author-
itarian presence in the aty. The streetscape of lower Greenville,
by contrast, allows people to spill out of restaurants and onto
the street—one institution bleeds into the next.

‘Incomplete form” refers to the way contrasts between in-
dividual buildings form a fundamental part of our urban experi-
ence. In other words, one building alone should be incomplete;
t is groupings of buildings and their relationships to each other
that frame our experience of public space on a aty street. A
building designed to be viewed as a complete single object
eliminates this dynamic interplay.

We can consider |.M. Pei's vast and imposing Dallas City
Hall in this context. It i1s presented as a complete form, a fin-
ished image against the sky. The accompanying plaza is also fin-
ished, its low walls and pure geometric forms proscribing only
limited forms of movement, accommodating little of the dance of
soaal life that Whyte found on a bare and incomplete street cor-
ner. Main Street in downtown Dallas, with its jumble of buildings
of different scales and matenials is, by contrast, an incomplete
form with each piece linked experientialy to the next.

Fnally, Sennett uses the phrase "narratives of development”
to suggest that public spaces must accommodate change and

grow across time. Dealey Plaza, one of the most fraught spaces

SUMMER/FALL 2012

in Dallas, embodies a narrative about the aty, from s forma-
tion as a gateway to its reincarnation as a memorial to Presi-
dent John F. Kennedy. Today, Dealey Plaza is primarily occupied
by pedestrians who defy the traffic to be part of a communal
and very public commemorative space.

Bringing It Home

In the vast geographic region represented by Dallas/Fort Worth,
the biggest challenge to public space is dispersal—the lack of a
clear center. Denton's thriving courthouse square, Arlington’s
new Lewvitt Pavilion, Addison's Vitruvian Park—these all function
as regional nodes of public space within alarger network. There
Is no clear consensus about a unified gathering space, a single
public space that represents the heart, the democratic gathering
space for all together.

Of course the question may be: Do we need such a space
in North Texas? Do we need a Central Park, the functional and
symbolic heart of public space in New York? Do we need a
space like the National Mall in Washington, DC, a vast and in-
spiring vista that captures and consolidates all the cultural aspi-
rations and memories of Americans in one grand promenade?

Ultimately the cities of North Texas do have rich public
spaces—they simply lack “passage territories.” In other words,
there are no rich, dynamic connections between our public
spaces. They are enclaves, nuclel surrounded by the car city.

This makes them no less rich, as we can see from the examples
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discussed in this issue of Columns, but it makes them more in-
visible to the public eye.

The most difficult task for public spaces across North Texas
Is to create a new narrative, one that accommodates diversity,
change, and development across time. Central Park, when it
opened in the |1850s, posted “keep off the grass™ signs as part
of the park commissioners’ larger campaign to teach the pub-
lic how to behave in the urban parks that were new to Amer-
ica. Today, the lawns are constantly crisscrossed by foot traffic,
Frisbee games, and sunbathers—eventualities that Vaux and
Olmsted certainly did not anticipate. However, their design,
with their variety and, above all, the deep-seated public spirtt,
allows the city to grow and change within it.

The two major projects underway in the center of Dallas
and the center of Fort Worth have the potential to shift our un-
derstanding of public space in North Texas. The Klyde Warren
Park is modeled as a connector between a series of arts insti-
tutions that are currently siloed, walled off from each other and
the city around them. This park— with its plans for small-scale
playgrounds, dog parks, and food trucks-can make the arts dis-
trict incomplete in Sennett’s sense, providing a larger ballroom
in which the district’s iconic buildings can dance together. In
Fort Worth, the ambitious plans to give Sundance Square areal
public square at its center also acknowledges one of the key
missing elements in the thriving downtown: a space for free
movement, a space to pause and view the aty itself,

Public space cannot be fixed, pinned to a board like a pre-

served butterfly, asked to serve only as a front yard for the
buildings behind them, It is a vital ingredient in ensuring the suc-
cess of architecture as an integral part of a larger experience of

the lving city. B

Kathryn Holliday is the director of the David Dillon Center for Texas
Architecture in the School of Architecture at the University of Texas
Arlington.
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By Michael Friebele
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Over the past 10 years, the City of
Dallas has re-examined how highways fit
into the urban landscape. One very pub-
lic example is the Woodall Rodgers Deck

Park (newly named Klyde Warren Park],

Park Central

=]

el T =

which stretches on top of a highway; but

the underside of highways also impact the
cultural landscape of the city. From the re-
cent transformation of a highway under-
pass into the park entry and enclosure for
the “Giants of the Savanna™ exhibition at
the Dallas Zoo to the flea markets that
take place at Woodall Rodgers and Field
Street, spaces left vacant by transporta-
tion system designs have sparked com-
nunity imagination.

One valued transformation involves
the underside of the interchange bridges
connecting |-45 and U.S. 75-North Cen-
tral Expressway into a space now known
as Bark Park Central. It began as a simple
dog park and blossomed into a cultural

bridge between downtown and Deep

Ellum. In 2009 the park's supporters—in
partnership with the city and thanks to

public donations—commissioned over

* E

MICHAEL FRIEBELE
25 local artists to paint the faces of com-
munity pets onto the concrete highway
pillars that flank the park space. The re-
sult 1s a rich and vibrant backdrop that
softens the edges between hard land-
scape and the scale of the downtown sky-
line. More importantly, the artwork has
personally connected a typical transfor-

mation project with the community
Although the paintings add a degree
of color and personality to the space, the
form of the highway is the crucial piece in
the park's witality. It is the highway that
provides ample shading year-round and
creates a volumetric and perspective that
gives the park the appearance that the

space to roam is imitless. W

Contributed by Michael Friebele with
merriman assocates/farchitects inc.
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By Kevin Sloan, ASLA

After giving a lecture at the AlA conference in Miami,

| wandered into a seminar on city planning by Goody Clancy of

ston. On the screen, a U.S5. map dotted with digital push-
ns indicated a number of noteworthy urban projects that
st decade

were built in the la

The diagram blew me away. With
far more than any other metropolitan area, Dallas/Fort Worth
(DFW) looked like the U.S. testing range for urbanity

We don't think of DFW as but based

on the sheer number of projects that have unfolded in the last

an urban laboratory

| 5 years and an awakened cultural volition to prowide alterna-

tives to the sprawling metropolis, it's fair and deserving to call

DFW atest bed for urban exploration. The DFW pattern is typ-
the code for how to make 1t more humane

rid lead-

ical and cracking

and productive is an issue that has caught the eye ©

ers, E': obal economists, and Pritzker F-‘rize-'-._.—-.-'|rt=r"||rug architects.

Epicenter of the Generic?

‘Dallas is the epicenter of the generic," noted Rem Koolhaas dur-

ing his dedication lecture of the Wyly Theatre. Neither snub nor

observation, the comment pointed to a broader view of archi-

SUMMER/FALL 2012

CRAIG BLACKMON,

tecture and the state of world cities that he has consistently ad-

vanced throughout his career, Take, for example, his exposition

in The Endless City, Volume One: "When confronted with the al-

most documentary evidence how the aty is evolving before our

he most important thing architects can do is 'write

new urban theory." Although the phrase v theory”

seems like an antichmactic conclusion to a pl'ﬂf@ur‘nd sentence

Koolhaas clarifies that the cities of the world have agglomerated

into unprecedented forms, taking architecture into uncharted in-
exist for design, and

5 dlone cannot reverse.

tellectual terrtory for which no new models
analysis and the historical mode
YA f_ - Ry 1 TS I & A = i !
We may be nostalgic for small-town America, but it's met-
ropolitan Americathat drives our economy and determines our

s Bruce Kz

Metropolitan Policy Program of the Brookings Institute, °| can

national prosperity,” notes z, founding director of the

guarantee you that the national leaders in China, Singapore,

and Germany understand their nationa future is completely de-

pendent on the quality of their metropolitan areas and the eco-

nomic success they produce.”

Koolhaas' and Katz's viewpoints are eye-opening. National



economies have become simply networks of larger metropol-
itan economies and a nation's future is now fundamentally de-
pendent on the success and quality of its metropolitan centers.

However, most metropolitan centers have evolved into
megapolitan forms for which there are no known urban mod-
els to understand or any economic models to predict how they
will perform and produce. Instead of positioning the U.S. to
compete on the global stage, the sprawling city spreads us out,
slows us down, and devours resources to operate. The pat-
tern also generates considerable economic burdens.

Unwalkable cities contribute to a national obesity problem
that amounts to a $168 billion cost on the national health care
and insurance systems each year. Obesity-related diabetes is
even more—3% 1 78 billion. Asthma is on the rise adding another
%12 million. Americans are shrewd customers and costs like
these don't seem like our kind of bargain.

Everyone knows that sprawl isn't the only cause for these is-
sues. However, it's fair to assume that the unwalkable city 1s mak-
ing a considerable contribution. Architects, landscape architects,
and planners are uniquely educated to understand the relation-
ship between city form, buillding form, and human potential. The
opportunity is wide open for the architectural professions to ad-
vance constructive solutions that most national leadership groups

(politicians and attorneys) overlook because their political skill set

can't see or understand aty form as part of the cause.

PHOTOS BY CRAIG BLACKMOMN, FALA

“Unless we invest in our metropolitan areas to optimize

their human and cultural productivity, the U.5. can't compete
globally at the scale we need to,” Katz condudes. Unfortunately,
rearranging America's vast metropolitan geographies isn't going
to be easy or won't happen overnight.

Statistically speaking, it's impossible to urbanize a metro-
politan area like DFW. The human density of places like DFW,
Atlanta, Phoenix, and Las Vegas is approximately one person
per acre If you divide the total incorporated lands (6.5 million
acres) by the resident population (6 million). If DFW would add
population so that it would be equal to the quaint, town-like

density of Boulder, CO, whichis 6:1, all of Canada's 33 million
citizens would need to relocate to DFW to inhabit the con-
struction. By comparison, San Franasco is approximately 30
people per acre, Paris at |00 and New York City even higher
with density numbers approaching 500 people per acre from
the commuter surge.

If the Industrial Revolution was the earthquake that shook
civilization off its town and village ongins, the market-driven pat-
tern of suburban proliferation is the tsunami that followed and
has inundated vast urban geographies in America, Europe, and
Asia. As much as the historical models can help with localized
areas of a metropolitan area, unfortunately, modern civilization
crossed the point of no return long ago.

Architects, landscape architects, and planners should be en-
ergized about the opportunity for innovation and creativity. We
have never before faced such a problem. How do we reverse-
engineer such a colossal pattern into something that's more

productive, humane, and walkable?

The World: A Continuous Landscape

With noted ecological urbanist Mohsen Mostafavi as the new
dean of the Harvard Graduate School of Design (GSD) and
landscape urbanist Charles Waldheim as the head of the De-
partment of Landscape Architecture, the GSD has fully commut-

ted its interests toward the predicament. In a December 201 |

article for Landscape Architecture magazine, critic Robert Camp-
bell observes, “The whole world, built and unbuilt, is being
thought of—for the first time in human history—as cne contin-
uous landscape. ... It's a profound way of reconceiving cities.”

Knowing when to stick to space- and place-making princi-
ples versus when to compliment or invent beyond them using
other strategies requires keen judgment and a new kind of
knowledge. Considering the number of pushpins in Goody
Clancy's map, DFW has case studies to offer.

There are new town centers like Southlake, new neigh-

borhood centers like West Village in Uptown or Addison Cir-
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cle in north Dallas, new cultural enclaves like the AT&T Per-

forming Arts Center, high-rise quarters like Victory, and several
new commercial centers like Legacy Town Center and Park
Place by Goeod, Fulton and Farrell.

There's revitalization. The ad hoc "not-like-Dallas™ urbanism
of Oak Cliff's Bishop Arts District and Davis Street have even
caught the eye of The New York Times and San Francisco
Chronicle with articles about its urban life, The Kessler Theater
and the “pop-up” urban events of the Better Blocks Group.
Sundance Square in downtown Fort Worth is a model other
downtowns envy and work hard to emulate.

Serious architecture i1s also tackling the problems. Ron
Wommack's award-winning townhouses and his accomplish-
ments in transforming garden apartments into urban architec-
ture continue to inspire young designers and multi-family
developers. Edward Baum's ingenious Dallas housing proposal
for individuals of modest means recently earned national at-
tention, receiving a 201 | American Architecture Award, given

by the Chicago Athenaeum.
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Performance-Based Urbanism

There are also hybrids. Vitruvian Park in Addison, TX, is a new
kind of performance-based urbanism that transforms the cultural
appeal of landscape, nature, and athletics into a high-density
urban quarter. Typical urban projects build block-by-block from
a master plan and the first phases struggle since the context has
yet to form. By making performance (actmity, density, and leas-
ing) the objective, the first two blocks of the | | 2-acre mixed-use
plan transferred square footage from each apartment into a
commodious array of amenity spaces that makes the two build-
ings perform more like resort hotels than multi-family dwellings.

Built simultaneously with the first phase, a | /-acre public
park heightens the performance and resort-like presentation.
Where the canonical planning models might suggest building
parallel to the park, a repeating set of apartment wings turn per-
pendicular to form three distinct courtyards that open to the
park and to the views of a landmark steel bridge that's painted
LeCorbusier red.

Carefully configured by WDG Architects, nearly every apart-
ment that's not on the opposing streetwall edge of the building has
a scenic view into the activity of its own private courtyard and to
the public nature of park beyond. The desire for a view need not
be discarded in the interest of urban architecture.

Vitruwvian Park also leveraged a site discovery. DFW is tra-
versed by a vast network of springs that are frequently misiden-
tified as ditches, creeks or drainage problems. Cne fork of the
network that traversed the site was opened by excavation, pro-
ducing a drought-proof public space. Veloaty dissipaters required
by FEMA and the U.S. Army Corps of Engineers are shaped into
cypress-planted islands for use and for natural habitat.

Taken together, the park reads like a “public farway" that's
wrapped by a scenic, resort-like urbanism, offered at market rental

rates. Eventually, 16,000 will live onthe development's | | 2 acres,



Landscape as a Mending Fabric

Landscape informs other DFW projects. Renowned for the
NYC 9/1 | Memorial, Peter Walker's recent transformation of
the UT-Dallas campus demonstrates another use for landscape
as a mending fabric. New buildings at UTD by Larry Speck,
Perkins+Will, and Studios Architecture from San Franasco spa-
tially reinforce Walker's provocative and majestic landscape.

If “architecture is about remapping the familiar,” as Aaron
Betsky offered in his 2005 Dallas Architecture Forum lecture,
UT-Dallas and Vitruvian Park are case studies for how design-
ers can re-map planning models and merge them with land-
scape and the broader interests and needs of popular culture.,

Regional agencies are working on solutions. Don Gatzke,
member of Vision North Texas (VINT) and dean of the School
of Architecture at UT-Arlington, notes: “What we've learned
from the VIN'T efforts is that most of us would like to walk out
our back door into the woods and out our front into the city.
We want to live on that line that straddles green from the gray,
frontier from civilization, and solitude from community, but with
the handy choice for either.”

In spite of the viewpoint that the American metropaolitan area
Is more like a landscape, making public space with public build-
Ings remains a central interest of design director Ron Stelmarsk
of Perkins+Will. A recent Dallas transfer from Perkins+Will -
Chicago, Stelmarski observes that public architecture 1s, “No
longer striving towards symbols of authority. Instead, the identity
of the public building 1s shifting towards new qualitative directions
that include enhanced outdoor space, carbon-neutral design tac-
tics and thrift: the need to do more with less.”

Sometimes the telescopic viewpoint of a non-Texan shines
a light on what is difficult for more familiar eyes to see. A recent
transfer from Venice, Italy, to Southern Methodist University,
Professor Elisabetta Lazzaro observes, "Because Venice |S pub-
lic space, everybody runs into everybody else so the city builds
friendships. Instead of wasting time at the artificial gym, one
should first use their natural physicality to walk and stay out, go
out and meet your neighbors.”

Architecture in service to those wise words might make

such places possible, B

Kevin Sloan, ASLA, is a principal at Kevin Sloan Studio in Dallas and
teaches architecture at the School of Architecture at UT-Arlington.
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By Doug Sealock, Hon. AIA Dallas

Cl’eatlve On the S|de ‘ Things People Create on Their Own Time

ThE nght Of Gﬂd THE STORY BEHIND THE ART

14 feet x 5 feet blown glass Perhaps it 1s something about the translucency of glass as art that reflects a sensation
Congregation Shearith Israel, Dallas back to us that is both warmly familiar and deeply profound. Such is the impression
R‘"{ Marrs, AIA, and received from “The Light of God,” a large-scaled glass sculpture that adorns the Fon-
Christopher Marrs, AIA

Wright Group Architects+Planners, berg Family Chapel at Congregation Shearith |srael.

Carrollton, TX The artwork consists of 49 hand-blown bloom-like pieces, seven of which repre-

sent the seven flames of the menorah. A closer look also reveals nearly 200 flame
curls, and the wood grain surface of the horizontal base which required a glass-blow-
ing technique incorporating real wood.

The artists are designers of a different type by day. Ron and Christopher Marrs
work as architects at Wright Group Architects+Planners, PLLC. In their free time,
however, over the last |5 years, you can find this father-and-son team perfecting their
skills in the art of glassblowing at their MarrsArt Studio.

“The Light of God" took more than a year to produce. It was commissioned by

Peter Fonberg, a member of the congregation, in memory of his late wife, Elaine
Web Exclusive: Watch Ron
and Christopher at work in
their glassblowing studio at
www.tiny.cc/marrs-art-studio
or scan the QR code here.

"Tootsie” Fonberg.
To learn more about the artists, visit www.MarrsArt.com.

Douglas Sealock, Hon. AIA Dallas, is a commercial specialist with Frymire Services.
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By Jessie Marshall Zarazaga, RIBA
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CASON HALLOCK

social—of communities and neighborhoods.

Along the avenues of Turtle Creek and Harwood, for ex-
ample, it was the intense efforts of neighborhood groups (sup-
ported by the MOWmentum program of the city) who carried
the qualities of the creek landscape into the densely designed
median strips, investing the experience of driving along the park-

way with the landscape qualities of the park. Similarly, the mark-

ers and structures—proclaming limits of place, but at the same
time celebrating the passage of entry and exit, The Design Dis-
trict, Lakewood, and Uptown—are products of neighborhood
energies, experienced in motion. In many cases, these places of
motion are indeed the only physical spaces a neighborhood as-

sociation has sponsored.

However the experiential qualities of Dallas’ active spaces—
those collaborative, interconnected spaces of community, en-
gagement, and motion—can be searched out in a variety of
transport systems: bike, train, and most intensely the measure
and rhythm of walking.

Dallas’ dog parks provide compelling examples of active
public spaces, envisioned by communtty, created by the energy
of commitment and activated by daily neighborhood use. The
examples vary. The small and slightly scruffy, but heavily used
park at Travis Street is an example of neighborhood collabora-
tion. Old lawn furniture and bowls are brought as necessary;
users kick in to clean up. Bark Park Central, on the other hand,
was the result of a determined effort of a local community to en-
liven an under-used highway overpass. A private/public part-
nership funded ground cover mulch, water fountains, benches
and art. The Central Dog Park, on the edge of Dallas North
Tollway and Mockingbird Lane, is held up as an ideal, again com-
munity-driven solution. It includes a wealth of dog-lover ameni-
ties such as washing stations, benches, baggies, and shade. The
essential element in each case is the social engagement the
shared site offers. These are not tranquil spots; they are noisy,
social, and bouncy, and the activation of space is not limited to
the canine users. Such an example reveals the empowering na-
ture of community intervention, but also of spatial occupation.

Like the drama of the Occupy Wall Street movement, and
with the tenaaty of the Better Block teams [see Columns, Vol. 30,
MNo. 3], the Fido Oak Cliff team builds upon the energy of the tem-
porary. Similarly, a pop-up pooch park, a Halloween street party.
or afood festival can structure the spaces of our city through the
energy of their occupation. After walking, pace-by-pace, along the
routes of the Deep Ellum festival, or rolling boules along Bishop
street at the Bastille Day event, one’'s memory of the public spaces

of our aty are altered, and one's internal map re-structured.

PHOTOS BY CASON HALLOCK
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