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For BakerTriangle, the future, (and BIM) is now.

With 37 years experience in Wall cavity for South Austin Medical Center
the drywall and plaster industry
BakerTriangle brings a hands-on,
practical background to the 21st
century and BIM technology. Our
BIM team is available to help

the owner, architect and builder
make their next project the

most economical, efficient and
productive - now.

acoustical
drywall

5 "The physician can bury his
eifs mistakes, but the architect
plaster can only advige his clients .ﬂ

to plant vines." b =
stucco :
Frank Lloyd Wright, circa 1953 Baker “ Tl"a“gle

bakertriangle.com

When you need expert legal advice ...

Watch the AIA Dallas calendar for upcoming CE presentations by Milby, PLLC attorneys

Mitchell Milby Diren Singhe Ryan Starmes
MILBY, PLLC Q
1909 Woodall Rodgers, Suite 500 Dallas, Texas 75201 22 AIA Dallas
il Tel 2142201210 Fax 214.2201218 www.milbyfirm.com Professional Affiliate
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In his inaugural address, President Obam a challenged
the nation to "...think about new and creative ways to engage
young people in science and engineering, like scence festivals,
robotics competitions, and fairs that encourage young people
to create, build, and invent—to be makers of things, not just
consumers of things."

Many people consider architects to be “makers of things;”
but unfortunately, we are becoming remote from the physical
experience of making. We provide a service and are attentive,
for liabilty reascns, always to wrap our activities in the blan-
ket of service. Too often, we are constrained by custom and
our security blanket of risk management.

We “make" drawings and other representations of our

creative efforts; yet, with much arcumspection, we describe

these as instruments of service. Alas, we rarely even "make”  Phowgraphy by Lhia Shamma, Amoc. AlA

these items anymore, as the efficiencies of technology sepa-

rate us further from the tangible physical objects that prove our existence. Gone are the days when we
lay hands on a blank sheet of paper and make something real.

Some say that our buildings, our works of architecture, are the real result of our efforts. Indeed, build-
ings are real, but | propose they are not truly ours. Like musical composers, we write the score, but the
music 1s only heard when voices and instruments come together to make sound. It is the hands of skilled
craftsmen that realize our vision. After the score is written, we are mostly voyeurs, observing the results.

Like musical notation, our instructions to build reveal our craftsmanship. They express our intent to offer
thoughtful and respectful collaboration with the craftsmen in the field. In his book, The Case for Working
With Your Hands, Matthew Crawford writes: “The satisfactions of manifesting oneself concretely in the
world through manual competence have been known to make a man quiet and easy.” Each time we cut
and paste a detall from a CAD library we further separate ourselves from such satisfactions.

In the public eye, our legacy as architects may be the physical additions to the built environment that
our creative acts set into motion. Being part of perhaps the last generation of architects to hone my skills
by hand drafting, | may be overly nostalgic; but to me, our real legacy is embodied in the sheets of vellum:;
by the faint ghosts of line work drawn, erased and re-drawn as idea formed, reformed.

Regardless of the tool or technology used to express our ideas, to re-earn the title *“maker of things,”
we must reconnect with the fundamentals of workmanlike attention to our craft. What have you really
made today’! ®

Dawvid Zatopek, AIA
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TEXAS CENTENNIAL

EXPOSITION

Editor's Note: The f g article is a compilat fexcerpts  Bringing the Texas Centennial Exposition to Dallas

f 2w book, Fair ' A T Plans for a statewide centennial celebration were formulated
by the state centennial commission in 1934, at which time a
central exposition was formally proposed. The commission
publicized the scope and historical nature of the exposition and
the requirements for any city wishing to bid for it. The cam-
paign to secure Dallas' designation as the host city for this aus-

picious event was skillfully orchestrated by the banker R.L.

Thornton with energetic assistance provided by architect
George Dahl. Dahl, who had previously traveled to six expo-
sitions in the United States and Europe, worked tirelessly along-
side Thornton to bring the Centennial to his adopted home.
Dahl's office produced a series of seven conjectural renderings
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(“eyewash" in his own words) that Thornton used — along with
a bid of $7,791,000 — to seduce members of the state Cen-
tennial Commission. These renderings had the desired effect,
and in late 1934, Dallas was selected to host the Texas Cen-
tennial Exposition. The aty's total investment in the exposition
would ultimately rise to over $25,000,000, making it the sec-
ond costliest world's fair ever held in America.

Soon after the selection was announced, Dahl was re-
warded for his efforts with a contract as Centenmial Architect.
Commensurate with this long, sought-after position was the
daunting task of planning, designing and constructing the Texas
Centennial Exposition in a little over 14 months.

Centennial Architect George Dahl was a relative newcomer
to Dallas, having arrived in the city in 1926 to work in the office
of the distinguished architect Herbert M. Greene. The talented
young architect was promoted to partner in 1928 and was
quickly assimilated into the upper echelon of Dallas’ business fra-
ternty, where he met the powerful banker R.L. Thornton. The
two men worked tirelessly side-by-side to assist in the campaign
to lure the proposed Texas Centennial Exposition to Dallas.

Dahl's initial task as Centennial Architect was the assembly

of a competent technical and design staff, composed of archi-
tects, engineers, and artists: a multi-disciplined team of over
| 30 people unprecedented in | 935 for its collaborative nature
and size. Critical members of Dahl's staff had previous experi-

ence at two other American expositions during the 1930s.

The Art and Architecture of the Centennial Exposition

Opening to the public on June 6, 1936, the Texas Centennial
Exposition was not only a celebration of Texas independence,
but also a festival of architecture, art and light. It was also the
first air-conditioned world's fair — a necessity demanded by the
Dallas climate and achievable through recent advances in build-
ing technology. Designed by George Dahl and his talented team

of architect-artist collaborators in the moderne style, the geo-
metric crispness and bold color of the new and remodeled
buildings stood out in sharp contrast under the bright Texas sun.
Dahl described the theme of the exposition as "Texanic" and
"Southwestern,” exemplifying in his words “...the color, ro-
mance and grandeur that had marked the development of
Texas...the romance of Spain and Mexico, combined with the
culture of the Old South.”

George Dahl framed the view down the Esplanade toward
the State of Texas Building with new exhibit buildings on each
side of the 700-foot-long fountain. Each of these buildings in-
corporated existing State Fair exhibit halls into their new floor
plan. On the left, the 1905 Expostion Hall received a new
moderne fagade to become the far's Hall of Transportation and
was extended with a new wing that served as the Chrysler Mo-
tors Building. On the right, the 1922 Automobile and Manu-
facturers Building was transformed with a sizable addition into
the Hall of Electriaty and Communications and the Hall of Var-
ied Industries. Murals on the exterior of each building portrayed
the theme of the exhibits contained within

The exhibit halls on each side of the Esplanade had three
projecting portico entries featuring a re-
cessed area topped by a rounded arch
called an “entrado.” A 20-foot-tall monu-
mental sculpture representing one of the six
nations that ruled Texas was set within each
of these arched alcoves. In front of the en-
trados were located a set of four oversized,
billowing flags that also represented the
same country as the sculpture. The effect
of the Esplanade, with its underlying theme
of Texas history, must have been awe-in-
spiring to the fair's unsophisticated visitors
that had never before encountered mod-
ern architecture.

The State of Texas Building was the
most imposing structure on the fairgrounds.
When it finally opened to fairgoers in Sep-
tember 1936, three months after the far opened, it quickly be-
came one of the most popular attractions at the exposition.
The bullding's towering achievement was its incorporation of
art as a propaganda vehicle to express the history, culture, and
geography of Texas. An international team of artists was as-
sembled to augment the building's classical modern architec-
ture, a collaborative effort that produced some of the most
splendid and inspiring interior spaces in America. Former Texas
governor Pat M. Neff described the building as "the Westmin-
ster Abbey of the Western World."

At night, Fair Park was transformed into a pageant of lights
and color, which held the fair's visitors in awe. Along the Es-
planade, floodlights illuminated the pylons and sculpture and

COLUMNS | wwwaiadallas.org



bathed the building facades with subtle shades of color.

The U.S. Government Building was designed by the chief
architect on Dahl's staff, Donald Nelson. Nelson was recruted
by Dahl from the 1933 Chicago fair, where he also designed
the federal building at the Century of Progress Exposition. The
U.5. Government Building was the tallest structure on the ex-
position grounds and marked its geographic center. The |79-
foot-high tower, highlighted by gilded fluting on its leading edge
and crowned by a stylized gold eagle designed by the artist
Raoul Josset, stood in splendid, isolated contrast to the fair's
predominantly horizontal sprawl.

The Ford Motor Company Building was by far the most ex-
pensive and elaborate of the privately built exhibit halls a the Cen-
tennial. It was given a prominent site at the south end of the Court
of Honor, where it had to contend with the | 79-foot-hugh tower
of the neighboring federal building. The Detroit architect Albert
Kahn and a prominent industrial designer from New York, Walter
Dorwin Teague, collaborated on the design of this building, which
featured a streamlined moderne fagade that was perhaps the most
notable of any of the big exhibit buildings at Fair Park.

The Fair Park Auditorium was converted to an automobile
showroom and celebrity bandstand during the Centennial Ex-

position. The fixed seating in the auditorium was removed and

I FA Casllecrians

SUMMER 2011

tiered platforms were constructed on the sloping floor to dis-
play automobiles. During the Centenmnial, many of the most
renowned orchestras of the Big Band era played on the stage
of the General Motors Building.

The Magnolia Petroleum Building was one of several hos-
pitalty lounges at the Centennial built by oil companies. It was
designed by the New York architect, William Lescaze, whose
rapid rise to fame occurred four years earlier when his work
was included by Philip Johnson in the Museum of Modern Art
exhibit on modern architecture. Lescaze was brought to Dal-
las by the aty's famous fashion impresario, Stanley Marcus, who
wanted to see atruly “modern’ building in his home town —in
contrast to the more stylzed modernism that had been
adopted by George Dahl as the predominant style at the ex-
position. This diminutive, avant-garde building introduced Eu-
ropean Modernism to Dallas in |1936.

The agriculture and livestock exhibits at the Centennial
were confined to the same area north of the stadium that they
had occupied for the State Fair since 1906. The existing barns
and arena were re-skinned with simple, moderne facades and
new exhibit halls and barns were designed by Dahl and his staff
to augment the facilities. This was the first dedicated agrarian
district at any world's fair.

Fair Park Stadium, built in 1930, was renamed the "Cotton
Bowl” in 1936 and received new gate houses and toilet build-
ings for the Centennial. The pylons and concession building lo-
cated in Stadium Plaza continued the simplified moderne
detailing prevalent throughout Fair Park.

Dallas’ bid for the Centennial Exposition included a com-
mitment of $3,000,000 for land and permanent improvements,
including buildings, streets and other beautification work at the
exposition site. Much of this investment was concentrated on
new museums and cultural facilities that George Dahl grouped
around a man-made |lagoon, which was located on land pur-
chased along Second Avenue. These facilities consisted of the
Dallas Museum of Matural History, the Dallas Museum of Fine
Arts, an open-ar amphitheater, and the Hall of Horticulture. Lo-
cated directly in front of the amphitheater was a new aquarium.

The museums and facilities clustered around the Lagoon
were envisioned by city leaders as the cultural legacy of the
Centennial Exposition. In a single gesture, the city received the
endowment of a substantial new cvic center.

The Midway was a spectacular, quarter-mile-long pedes-
trian concourse with lavish entertainment venues, historical vil-
lages, educational exhibits, freak shows, and a few rides.
George Dahl instilled a degree of order to this fantasy world
with the design and installation of prominent and abstract light-
ing pylons along the entire length of the Midway.

The reconstruction of familiar landmarks and historical and
ethnic villages had been a favorite form of entertainment at fairs
and expositions since the Midway was first introduced at the



World's Columbian Exposition in Chicago in 1893. During the
1930s, concessions and exhibits moved from one far to the
next, including the Streets of Paris, which was relocated to Dal-
las from the 1933 fair in Chicago. George Dahl designed a
replica of the $.5. Normandie, which housed the Centennial
Club on three ar-conditioned “decks” overlooking the outdoor
performance area of the inffamous Streets of Paris below. Ven-

ues hike this provided far wisitors with the experience of food,

entertainment and architecture of distant cultures.

A Coslleotions

As the major buldings of the exposition neared completion,
George Dahl and his chief architect, Donald Nelson, turned their
attention to their exterior decoration. They brought to Dallas a
group of mostly foreign-bomn artists they had met while studying
in Europe during the 1920s. Several of these artists had also
worked with Nelson at the Chicago Century of Progress Expo-
stion in 1933, Their arrival in Dallas to work on the Centennial
was an economic windfall for the local artists that were employed
by the exposition to assist in the execution of the murals, fnezes,
bas-reliefs and sculpture at the far. However, the Dallas artists
were not afforded any measurable degree of artistic freedom to
participate in the design of the monumental exterior artwork and
were essentially utilized as journeymen assistants.

T

Photo by Camdys Brown, conrtesy Chdmby M eUoy Prescrvanon Anchitocire

Fair Park Today
In conjunction with Fair Park’s centennial and its listing as a Na-
tional Historic Landmark in 1986, the City of Dallas Park and
Recreation Department initiated a capital improvement program
that would increase Fair Park's wiability as a year-round tourist
destination and compliment the eight museums that were lo-
cated on the fairgrounds. Initial work concentrated on vehicular
crculation and parking, perimeter fenang, the recreation of his-
toric light fixtures and the reconstruction of three porticos on
the south side of the Esplanade that had burned in 1942,

Then, in the mid-1990s a comprehensive restoration pro-
gram was initiated, concentrating first on stabilizing the historic
Centennial buildings by addressing water infiltration and the re-
placement of obsolete and dangerous electrical systems. By the
end of the decade, the Park Department was able to initiate a
more comprehensive program for the exterior restoration of
Fair Park's architecture, a process that continues through to
today. In addition, many of the public murals on the Centennial
buildings, which had been covered over with layers of paint.
have been systematically uncovered, cleaned and conserved.
The remaining sculpture and bas-reliefs were similarly cleaned
and conserved. Three of Lawrence Tenney Stevens' sculptures,
which mysteriously vanished after the Centennial, have been
recreated and reinstalled in their onginal locations.

The Esplanade fountain was reconstructed in 2009 at a cost
of $12,000,000. The project included the recreation of im-
portant missing elements removed sometime after the Cen-
tennial. These items included the central pylon and decorative
light scoops that lined the edge of the pool. Lawrence Tenney
Stevens' “Tenor” and “Contralto” sculptures were also re-cre-
ated and reinstalled in 2009.

Since 1993, the City of Dallas and its private partners have
reinvested over $200 million in Fair Park to preserve the legacy
of the Texas Centennial Exposition as the last remaining site of

the moderne era of world's fairs in America. B
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In the northeast corner of Fair
Park, tucked away in the Agranian Dis-
trict, sits a beautiful example of moderne
architecture. Livestock Building #2,
sometimes called the Swine Building, is a
jewel in this dense urban district devoted

to agriculture and livestock, and a favorite

of preservation architect Nancy McCoy,

LR
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FAIA. The overall planning and construc-
tion of this complex, built for the (936
Texas Centenmial Exposition, was over-
seen by the firm of Dallas architect
George Dahl. He was also responsible
for designing a number of buildings within
the complex, including Livestock Building
#2. It serves as a prime example of his
expression of the moderne form, shown
through the asymmetrical fagade ele-
ments, rhythmic fin-like elements, and
streamlined overhanging window ledges.
Designed for the purpose of sheep, goat,
and swine exhibition, judging, and prod-
uct display, this structure also showcases
a level of formed concrete work that is
amazing even by today's standards.
Despite the sky-blue paint, which
now covers the interior central judging
arena, moderne detalls seen in the metal
gates and concrete bleacher ralings are
balanced by the subtle cove of the dou-
ble-height ceiling. Original coffered ceil-
ing detals in the flanking, open-ar

e
-~

= R

exhibition areas highlight Dahl's limewash
paint scheme of pumpkin and yellow and
the

columns and existing | 2-inch hollow,

complement painted concrete
burnt-red clay wall tiles (a new and af-
fordable construction technique at the
time). In her study of paint color through-
out the park, McCoy has documented
that the purplish-brown panted wood
doors in the swine area are a common
color used on doors through the com-
plex, Strong axial elements in the sheep
and goat area terminate in a wall built of
the same masonry tile, this time punched
with clerestory openings that frame a line
of trees flanking the building.

While un-restored and needing
major repair, this building still has a mod-
ern formality. It 1s somewhat off the
beaten path, but well worth the trek to

see it for yourself. =

Charla Blake, Assoc. AlA, is the interior
design accreditation coordinator at
The Art Institute of Dallas.
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Brinkley Sargent Architects promoted
rwin to associate.

WRA Architects named | s

v, and Derrick assoclates

in the firm.

IA Interior Architects’ Dallas office ap-
pointed Richard Hibbs to principal and

Fierce to associate,

Potter Art Metal Studios was awarded
a Citation of Honor-Artisan award from
the Texas Society of Architects. The
award recognizes craftsmen whose cre-
ativity and artistry enhances the quality-
of-life and built environment in Texas

communities.

AlA, has been selected to
teach the late Richa
color workshop at UTA. The class is of-

s water-

fered every spring to architectural students
a the University of Texas, Arlington.

Peter Stricker, RA Jenny Martthews

KAl Texas added Peter Stricker, RA, as
a project architect and Jenny |
as their business development repre-

sentative.
Urban Design Group promoted

ih Hayley to senior associate and

ams to assoaate.
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Huoward and Cmdy Rachokky

Cindy D. Rachofsky, Hon. AlA, and Howard
E. Rachofsky, Hon. AlA

FKP Architects announces the promo-
tion of uter to senior associate.

Congratulations to Howard |
AlA, and Cindy L ych
on being recipients of AlA

Honorary Membership.
Congratulations to

FAIA. on being

named to the AlA

_ College of Fellows.
Betsy del Monte, FAIA

Congratulations to Dallas Architecture
Forum on being awarded the 201 | In-
stitute Honors for Collaborative Achieve-
ment award by the American Institute of
Architects.

. founder and president
of GGOArchitects, has been elected as
chairman of the North Texas Green

Council Chapter.

Downtown Dallas Inc. has inducted

il Lind, AlA, of Corgan Assodiates
as chairman of the 20| | board of direc-
tors and awarded Larry G FAIA, a
founding principle of Good, Fulton &
Farrell, the 2011 Chair's Award.

Brown Reynolds Watford Architects

announces the promotion of Stephen |

Hilt, AlA. to associate and welcomes
e to their Dallas staff. =

Schotrarca

Places

Wilson Associates announces the open-
ing of Montage Deer Valley located out-
side of Park City, UT. The firm was
responsible for the interior design of
35,000 square feet of spa development,
| 54 guestrooms, 92 private residences,
and over 60,000 square feet of meeting

and entertanment space.

Congratulations to Corgan Associates
for being featured in AlArchitect's Design
for Decades Initiative. Pancla College Li-
brary in Carthage, TX was featured in
the Educational Facllities category and the
Sixth Floor Museum Store + Cafée - Dal-
las, TX in the Civic Buildings category.
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Iwais Hasn Mhegography

Congratulations to the AT&T Perform-
ing Arts Center's Dee and Charles

Wyly Theatre for being selected as a
201 | recipient in the AlA Institute Honor
Awards for Architecture. The project
designed by REX/OMA with
Kendall/ Heaton as associate architect.

Wds

Ron Hobbs Architects announces the
opening of the Hurst Conference Cen-
ter, a 60,000-square-foot conference fa-
clity anchoring the redevelopment of the
town square in Hurst, TX.

VLK Architects Inc. completed one of
the first net zero educational facilities in
Texas, the Elizabeth Hoggatt Whatley
Agriculture Complex at Northeast Texas
Community College. &

The AIA Dallas Leadership Committee is proud to
announce a new class of participants in the
Emerging Leaders Program for 2011.

The program is cochaired by: Charles E. Brant, AIA, of BRW Architects; Beth Carroll, AIA,
of PageSoutherlandPage; Sheila Klempeter, AlA, of JHP, and Grant Wickard, AlA, of GFE
The program will be instructed by Dt Pete DeLisle of The Posey Leadership Instinure at
Austin College, Applications for next year's program will be available in October 2011,

Things

At the DMA._..

Line and Form: Frank Lloyd Whright and
the Wasmuth Portfolio through July |7
Concentrations 54: Fergus Feehily and
Matt Connors through August |4

Art of the American Indians: The Thaw
Collection September 4
Form/MUnformed: Design from 960 to
the Present through |anuary 2012

Mark Bradford opening October 16
through |anuary 2012

The Fashion World of Jean Paul Gaultier:
From the Sidewalk to the Catwalk open-
ing November | 3 through February 2012

At the Nasher
Statuesque through August 21, 201 |

At the Meadows. ..

Concrete Improwvisations: Collages and
Sculpture by Esteban Vicente opening
May |5 through July 31

At the Crow Collection. ..

Motion Pictures: A Handful of Drawings
by Katsushika Hokusai through August 28
Fabled [ourneys in Asian Art: South and
Southeast Asiathrough |anuary 2012 m

Compiled by Laurel Stone, AIA, a studio
director at 5G Studio Collaborative.

Send your People, Places & Things
submissions to her at columns@aiadallas.org.
Be sure to put “Columns PPT™ in the email
subject line.
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By Greg Brown and Nate Eudaly, Hon. AIA Dallas

E LIVING LEGACY OF

DALLAS SHAPING
ARCHITECTS

In this special legacy architecture issue of Columns,
we examine eight architects who had a profound influence on
the shape of Dallas from the turn of the 20th century—and for
decades beyond. While there are many, many incredible de-
signers who have impacted our region, our goal was to highlight
afew of the significant leaders that we, the article’s three authors,
agreed had made a maor contribution. While there are many
more people worthy of comment, we were constrained to
chose just eight. We hope you find these brief pieces of interest

and that they influence your appreciation of Dallas architecture.

Herbert Greene

Herbert Greene was one of Dallas's most important architects
in the first third of the 20th Century. In conjunction with a se-
ries of firms and partners, he designed buildings that still stand
as icons of downtown Dallas.

Greene was born in Huntington, PAin 1871 and graduated
from the University of lllinois with a degree in architecture in
1893. He arnived in Dallas in 1897 and was a sole practitioner
for several years before partnering with James Hubbell as
Hubbell and Greene. The firm received many important proj-
ects of that era, such as the Neiman Marcus store, Scottish Rite
Cathedral, Parkland Hospital, and 501 Elm Street.

In 1917, the partnership was dissolved and Greene worked
as Herbert M. Greene Company, continuing to design important
builldings such as First United Methodist Church, Masonic tem-
ples across the region, and addtions to the Neiman Marcus store.

In 1922, he was selected as the architect for The University
of Texas and designed dozens of campus buildings over the next
decade, including Garrison Hall and the Gregory Gymnasium.

In 1923, Edwin Bruce LaRoche joined the firm, and with

the addition of architect George Dahl, the firm became Greene




| aBRoche and Dahl in 1928. The firm continued its work with
Dallas buildings like the Titche Goettinger store. In the 1930s,
Greene collaborated with Paul Phillipe Cret on the administra-
tion building and tower at The University of Texas.

Greene was a patron member of the Dallas Architectural
Club and president of the Texas chapter of the Amenican Insti-
tute of Architects (AlA); he was named a Fellow of the AlA in
1923. Greene died suddenly in 1932, but his firm continued
to operate until 1935 when George Dahl |eft to become the ar-

chitect for the Texas Centennial.

C.D. Hill

A walk of just a couple of blocks from present-day Man Street
Garden reveals some of C.D. Hill's most important extant
buildings in Dallas—the Municipal Building and the First Pres-
byterian Church. Their columns and stately architecture reveal

the prevailing tastes of the first decades of the 20th Century.

= R
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C.D. Hill was born in Madison County, IL in 1873. His fa-
ther was a soldier who served in the Union and then the United
States Army. Hill studied at the University of Chicago before
mowving to St. Louis to begin his architectural career. He moved
to Dallas in 190! and joined the Fort Worth firm of Sanguinet
& Staats, first as general superintendent and then as partner and
head of the Dallas office. During his time at the firm, they com-
pleted the French- and Chicago-influenced Wilson Building, the
first home of the Titche-Goettinger department store. He
bought the Dallas portion of the firm in 1907 and opened C.D.
Hill & Company, choosing the Sumpter Building, a structure he
had designed, for his offices.

The firm went on to design not only the neo-Classical First
Presbyterian Church and Beaux Arts Municipal Buillding, but also
the Davis Building as well as several notable residences in the
Park Cities. They also served as the local architects for the Adol-
phus Hotel. Hill personally designed the original coliseum at
Fair Park, which George Dahl transformed into the Administra-
tion Building in 1936.

Otto Lang and Frank Witchell

The firm of Lang & Witchell, a dominating force in Dallas ar-
chitecture from 1910 to the 1940s, was a combination of di-
verse influences. Both men were immigrants, Lang from
Germany and Witchell from Wales; each brought vital experi-
ence. Lang was a structural engineer and Witchell, a talented
designer who had apprenticed with Sanguinet and Staats.

The two joined forces in 1905 and their combined work
left a lasting imprint on Dallas, which continues to this day. Even
from the beginning, their commissions were impressive; Dallas
High School. the Harris County Courthouse, and their first sky-
scraper, the Sanger Brothers Department Store (now a part of
El Centro College). The building was new for Dallas with its
steel structure, terra cotta detaling, and large windows. It
proved a significant departure from the heavy masonry buildings
of the era.

Lang & Witchell dominated the skyline with the now-de-
molished Southwestern Life Building and set the standard for
high-ride designs in the aty. Other important skyscrapers in
their oeuvre include the Magnolia Building (with Sir Alfred
Bossom), the Cotton Exchange (now demolished), and the
original Hilton Hotel on Harwood.

Borjarmim Baammad
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The par was comfortable working in a vanety of styles.
They were among the first in Dallas to design in the prarie style
with the Higginbotham home on Swiss Avenue and the Sears
warehouse on Lamar. They also designed two of Dallas's best
Art Deco buildings: the Dallas Power & Light building and the
Lone Star Gas Company building.

The firm dissolved in 1938 when Witchell retired due to
poor health. Lang continued to practice until 1941.

Mark Lemmon
Mark Lemmon, a native of North Texas, attended the Massa-
chusetts Institute of Technology (MIT) where he received a de-
gree in Geology in 1916. Following graduation, he served for
a year in the Army's Engineering Division, where he was ex-
posed to European architecture while stationed in France.
After the war, Lemmon moved to Dallas where he worked
for architect Hal Thomson. In 192(, he established a partner-
ship with Roscoe DeWitt and over the next six years they re-
ceived a number of prestigious commissions, including Sunset
and Woodrow Wilson High Schools, several buildings at SMU,
and the main sanctuary for Highland Park Methodist Church.

Benpamim Bomsule

In 1927, Lemmon started his own firm. One of his intial
commissions was for the Port Arthur School District, where he
eventually designed eleven schools, Major projects in Dallas in-
cuded the Third Church of Christ Scientist and the Cotton Bowl,
Many of his designs were built in revival styles, but he also ex-
perimented with Art Deco and Art Moderne, as seen in his Pe-
troleum Tower Building and Museum of Natural History at Fair
Park. Whatever style he was working in, his buildings were well-
detalled and captured the essences of their respective styles.

After World War I, Lemmon increasingly focused on eccle-
siastical and educational faalties and was the consulting architect
for Dallas ISD from 1945 to 1968. Lemmon also designed sev-
eral more buildings for SMU and additional houses of worship
until his retirement. Lemmon left a legacy of thoughtful archi-
tectural projects throughout Dallas and North Texas.

Anton Korn and Hal Thomson

Anton Korn, born in Bavaria, began his practice in Galveston
but spent most of his career in Dallas. Conrad Hilton became
afamily friend, and from this relationship Korn designed Hilton
Hotels in Albuquerque and San Angelo. The fourteen-story San
Angelo property, now called the Hotel Cactus, 15 still the tallest
building in the aity and serves as a familiar regional landmark.
Korn also designed the San Angelo National Bank and the Tom
Green County Courthouse. His reach extended to New York,
where he designed several buildings for rising grocery entre-
preneur, Barney Kroger.

Steve Chogue

In Dallas, Korn designed the Domestic Arts Museum at Fair
Park and the Hillcrest Mausoleum. Komn convinced the founder of
Majors Medical Bookstore, who couldn't keep his cow in Dallas,
to move to Highland Park where he would builld him a garage
apartment in which he could Iive upstairs and keep the cow below
until he could afford a house. Eventually Kom built Majors a Bev-
erly Drive mansion across from his own. Another prominent client
was Clint Murchison, 5r., for whom Korn designed a massive res-
idence on the site of the former Dallas Polo Club, where guests
included legends from business, sports, and entertanment.

Korn, along with Hal Thoemson, are perhaps best known
for the ltalianate, English Renaissance, and Tudor style mansions
they both built in the Park Cities. Korn and Thomson were both
recognized for their attention to detail and careful design. Some
of Korn's residences can be found on Lakewood and an entire
block of Lakeside. Thomson's best designs include a Georgian
on 5t. Johns and residences on Swiss Avenue, including the Al-
dredge House.

Thomson, a Texas native who was educated at UT Austin
and MIT, also designed the Cliff Towers high rise in Oak Cliff
and the Southwestern Life Building.

David Williams

Dawid Williams developed the Texas ranch-style house design.
Born in a sod house in the Texas panhandle, he studied archi-
tecture at the University of Texas at Austin, but left to work in



Mexico as a civil engineer. After spending two years in Europe,
he began work as an architect in Dallas in | 924. The distinctive
type of house that Williams developed was based on his study
of early Texas homes, many of which were built by Germans
and Czechs.

The Willlams' residences, designed for roomy comfort,
caught the summer breeze but protected against glare. This
sturdy, functional type of home, designed to meet regiconal
needs, was adopted by many other architects. His best known
protégé was O'Neil Ford, with whom he developed the Texas
Modern architecture style. Williams' time in Mexico also gave
background to the Spanish Colonial influences found in some of
his Dallas residences. His expertise drew young architects to
train in his studio, where they often worked late and partied
even later. In addition to important individual residences in Dal-
las, Williams designed Greenway Parks with its pedestrian-ori-

ented green spaces.

« DD
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From 1933 to 1950, he worked for various government
agencies as a planner and consultant. He served as deputy ad-
minustrator of the National Youth Administration and wrote its
architectural style manual. He worked on the restoration and
reconstruction of La Villita in San Antonio and during World War
I, he designed numerous defense housing projects. After the
var, he assisted in United Nations work, restoring agricultural
areas and fisheries in China and constructing resettlement hous-
ing for European refugees in Venezuela. His last years were
spent in Lafayette, LA where he promoted the idea of a bayou-

type. raised-cottage style of colonial French architecture.

Howard Meyer, FAIA

Howard Meyer, a graduate of Columbia University, worked in
the office of William Lacaze as a student intern. Following grad-
uation, Meyer spent a year in Europe to see work of the mod-
ernists. Upon his return, he began a partnership with Morris

Saunders, specializing in interior design and renovation work.

In 1935, Meyer moved to Dallas, lured by the prospect of
more work. His first commission was to remodel the E. M.
Kahn men's store. He then developed a practice of smaller
commercial and residential designs. His Charles Story and Ben
Lipshy residences, built in the late 1940s, combine an organic
approach with modernism and are considered his most suc-
cessful residential works.

Meyer's mastery of the modern style is exemplified by Tem-
ple Emanu-El and 3525 Turtle Creek, Meyer's finest large-scale
project. Temple Emanu-El was described by Dawid Dillon as a
“thoroughly modern structure—rigorous, logical and without a
trace of trendiness or self-indulgence.” Meyer collaborated with
Califorria architect William Wurster and artists Anni Albers and
Gyorgy Kepes, resulting in a project where art and architecture
are integrally connected, The building won a national AlA
Award of Merit in 1957, B

Benpmn Bumade

I'his arucle was compiled by Greg Brown, program director of the
Dallas Center for Architecture and Nate Eudaly, executive director of
the Dallas Architecture Forum. Incredibly valuable in the process were
The American Institute of Architects’ Guide to Dallas Architecture
edited by Larry Paul Fuller and Transformations: The Architects,
Buildings & Events That Shaped Dallas Architecture by Marcel
Quimby, FAIA; Dennis Stacy, FAIA; and Willis Winters, FAIA.
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Philip Johnson’s vision of his crowning finale, the
Interfaith Chapel at the Cathedral of Hope, was
recently brought to fruition by Cunningham
Architects. The cutting-edge technology employed

in its construction allowed each stud to be unique,
using computerized coordination between design
and fabrication. The result is a welcoming

sculptural space flooded by light that draws
people from a variety of faiths and persuasions.

Compiled by Ishita Sharma, Assoc. AIA, an intern
architect at Corgan Associates Inc.









C[heﬁtl\/e Oﬂ the S|de ‘ Things People Create on Their Own Time

Neon Deconstruction, oil on canvas
Michael Cagle
RTKL Associates Inc.

CRTLN Al i |
SR EITTT

N - : Capital Reef National Park,

' ‘_“F"‘?‘ = L ink on cotton paper in sketchbook
o WSS Raymond Harris, AIA
Raymond Harns & Associates Architects

Below La Mansion, on the Riverwalk, San Antonio,
ink with prismacolor penails in a sketchbook
Bryce A. Weigand, FAIA

Good Fulton Farrell Architects Compiled by Doug Sealock, Hon. AIA,

account executive with ABC Imaging.

COLUMNS | wwwaiadallas.org 21



ARCHITECTURAL HERI T,

WHAT ARE ARCHIVISTS, FIRMS, AND INDIVIDUALS DOING?
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“We're losing, in our profession, the
touch of craft. In a drawing, you see
the process...you see_doubt. That’s
important to the histoticalregord.”

David Zatc 1}"4:]\'.. AlA
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A completed building is the ultimate expression of the
architectural design process; but what about the "story” behind
the building? How do we keep that alive? There are a multi-
tude of documents and materials maintained for each com-
pleted bullding. How are they preserved? These are questions
posed on an ongoing basis In the design world...and new chal-
lenges emerge as the profession continues to become more
and more digitally-based.

One of the best architectural archives in the country is night
here in Texas. The Alexander Architectural Archive is a part of
the University of Texas Libraries in Austin. Founded in 1979, the
first architect’s collection in the archive was a batch of tattered,
water-damaged drawings obtained by a student in the mid-
| 960s as a part of a class assignment. After research, it became
apparent that they had survived the great Galveston hurricane of
|900 and were drawings by the well-known Galveston archi-
tect, Nicholas Clayton, (Clayton designed what is now known as
the Cathedral Santuario de Guapalupe here in Dallas.)

The acquisition of the Clayton drawings led to additional
donations, including the records of the San Antonio firm of
Ayres and Ayres and the original design drawings for The
University of Texas by Paul Philippe Cret. Today, the Alexander
Architectural Archive is one of the largest in the country, con-
taining drawings, papers, photographs, and other ephemera.

Beth Dodd, curator of the Alexander Architectural Archive
and head of the Architecture and Planning Library, understands
the obligation her organization has in preserving our architec-
tural legacy. “The commitment is a serious one. The process of
accepting a collection and making it accessible to scholars and
researchers is complex. Ilt's much more than just putting mate-
rials in acid-free boxes in a cimate-controlled room. The first
step. Dodd says, isto have a collections acquisitions policy. “You
have to have a set of criteria for what you collect. \WWhen a fam-
Ily comes to you with materials, you have to have a reason for
your decision. Otherwise, If you say ‘'no,' you're telling them
that the work 1s not important, and that's often not the case.”

Much comes down to limited resources. Archival work takes
space and is labor-intensive. Dodd says she is upfront with
donors about what it takes to be stewards of architectural
records. ‘| always, always ask for support to process the collec-
tions. It's irresponsible not to. We have a very imited income
stream. We process collections at different levels, When we re-
ceive a collection, at the very least, we give it a provisional
record online on our website saying that we have so-and-so's
collection.” At the very |east, that gets the collection in a secure

environment and gives it a point of access for further study.

Ireasure Seekers

That access i1s important for those who use the archives, in-
cluding Dallas architect and histornian Willis Winters, FAIA. When
asked what he looks for in an archive, he answers quickly: “Fast

access to the materials and no hassles.” It is this access that varies
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