
^U'^ltTmh OF A P C H I T E 
L I FR AKY 

1 7 35 NE^ YORK /^VE N ^ 
^ . A S h l N G T C N C C 

Architectural Photography 



This little wire 
can hold your new 
building together. 

Whatever kind of building you're 
planning, it's going to be a place where people 
wil l need to communicate. With 
telephone, teletypewriter, 
video, and data. The 
ultimate success of your 
building may be measured 
by how well the communica 
tions facilities meet individual needs and future growth. 

One of our Building Industry Consultants can save you the cost and 
aggravation of tearing through walls to rewire the building. At the pre-
blueprint stage, he can help you plan for communication space needs. 

There's a lot to consider. Everything from where the telephone^ 
cables enter the building . . . to how many phones 
you should plan to 
accommodate. A Building Industry Consultant will 

help you consider everything, and there's no extra 
charge for this service. The end result: a building that's 

really "together" in its communications. Call toll-free: 
1-800-922-2953. Or send the coupon to Building Industry 

Consulting Service, Southern New England Telephone, 
Room 4D2, 130 Leeder Hill Dr., Hamden, Conn. 06517 

Please have a Building Industry Consultant 
call • or visit • . 
Name Title 
Company 
Address 
City 
Phone 

State 

Southern New England Telephone 
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About this Issue: 

When an architect's building is completed, furnished and occupied, his first 
desire seems always to have it preserved on film. Some try to do the job them
selves, occassionally with excellent but most often with mediocre results. As a 
professional architectural photographer. Robert Perron describes some of the 
pleasures as well as the pitfalls of shooting buildings. He frequently might like to 
shoot the designer as well. 

As we approach the midpoint of this Bicentennial year, it also seemed appro
priate to look at one of Connecticut's most interesting architectural phenomena, 
the State Capitol building. In piecing together the story of how it came to look the 
way it does, writer Dorothy Beriss unearthed some interesting facts which prove 
that the relationship between architecture and politics hasn't changed very much 
over the years. 

Einally. under the heading "So you think you've got problems!" we look at the 
imaginative solution to a score of negatives produced by Antinozzi Associates of 
Stratford in designing the new Bridgeport Transportation Center. 

Circulation of Connet tic ut Arc hitect in( ludes all resident Connecticut architects; 
lil)raries; lands( ape arc hitec ts; and selec ted consulting engineers, contractors. 
t)uilders. and churc h. hospital, school. federal, state, ancl local officials; and others 
( one erned with arc hitecture in Connectic ut. Appcaranc e of products, services, 
names, and pictures in advertising or editorial c ontent does not constitute en
dorsement by Ehe Connecticut Society of Architects. 

Controlled circulation postage paid at Hartford. Connecticut. 

Eor all subsc ription information write Circ ulation Dept.. Connecticut Architec t, 
The Market Place at Glen Lochen. Glastonbury. Connecticut 06033. (203) 633-8396 
When filing a changeof address, give former as well as new address, zip codes, 
and include recent acfcJress labcd if possible. 
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From the President 

Slioi iUI Ar( hite( ts .idvortise? 

I lKMl( ' l)aic on lli is (|ii('sti()n Ivis in icnsi-
f ied and, .n the moment , the issue is at a 
( I itic <il point of dec ision. At the National 
A l A Conven t ion iti l ' l i i l . idel[)hi.i in May , a 
signif icant ly new anci totally reviseci Stan-
(l.uds ot [ithical Prac I k r was [)r("scnted for 
approval . The revision was tabled for fur
ther study, but. if the proposal is adopted , 
there wi l l no longer be any proh ib i t ions 
against advertising. W o u l d this be good 
for the publ ic and the profession? Cer-
Uiirilv so ineth ink so. 

Here are bo th sides of the argument as I 
see it. 

The Iradi tonal stance of the profession 
has been to pro l i ih i i . idvertising. This has 
inc luded paid advert is ing, identific at ion 
t h r o u g h (^xplic it product endorsement , 
sel f- laudatory or exaggerated statements 
about one's self or f i rm , or the employ
ment of others to advertise on behalf of 
the .IK liil<'( t. I he [) tedomin. int reason 
for the proh ib i t ion has been that the na
tu re of professional service is such that 
acfverlising w o u l d be ( iegrading, wasteful , 
mis leading, and generally ina|)pr()priate. 

The use ot advertising [jiaces ar( hitec -
tura l servic e in the commerc ia l arena, and 
architects have considered it impor tant 
to separate professional service f rom 
commer ( iaiism. I l ie essence of |)rofes-
sional ism is object iv i ty , honesty and in 
tegr i ty . Advert is ing wh ich selectively fea
tures partic ular ( haracteristics, implies 
t hat one product , service or person is 
supe r i o i , or doesn't tell the who le It u l l i , 
w o u l d degrade basic professional char
acter. Art hitects, in proc la iming their 
o w n virtues, wouUi certainly not be dis
playing object iv i ty. 

The sel('( l i on of an architect shouici he 
based on careful considerat ion of skills, 
exper ience and capabil i t ies. None of 
these can be proper ly presented by ad
vert is ing. An architect should present 
t i imself personally, be k n o w n by his rep
u ta t ion , and establish new cl ient con
tacts th rough personally established 
relat ionships and referrals. 

Typical forms of .ulvertising wou ld be 
t oo simplistic to effectively present a basis 
for consideration for selection. The pub
lic might wel l be misled by clever adver
tising ( ampai^ns into sele( t ion of an 
infericjr f i rm over one better c|ualifi(Ml, 
but unadverl ised. 

Sin( e advertising should fiot affect archi
tect selection, yet would be a c ost which 
w o u l d indirectly be passed on to the 
( l ient. It wou ld be wasteful of clients' 
money. 

Those that believe that advertising shc^uld 
be permi t ted come f rom wi th in and out 
side the profession. Those wi th in argue 
that compet i t ion f rom other than archi
tects forces us to advertise in order to 
survive or maintain our role in the con
struct ion industry. Particularly, corpora-
l ions ,ind design-build contractors who 
are advertising have gained a significant 
por t ion of our work. We must advertise 
to let the public know we are here and 
why we should be given the responsibility 
for their cic»sign and construct ion pro
grams. Further, they argue that archilec ts 
have always advertised in the broader 
sense. They have proclaimed their partic-
iii.ii nu'f its ihroLigli l)ro( hures. leitcis, 
te le | )hone calls, and personal contacts. 

From outside the profession, the encour
agement to advertise has come from the 
I edeial justic c l )c[)arInicnl which lias 
felt that the ban on advertising is a re
straint on free enterprise, and that adver
tising wou ld increase compet i t ion .ind 
thus redu( (' the ( ost of arc hitectural ser
vices to the public. 

The Justice Department, of course, is 
wrong . Advertising wi l l / / k rease the cost 
of service to the public. They must either 
think that advertising is free,or that archi
tects wi l l be stupid enough to fail to in 
c lude such costs in calculating their fees. 
And advertising wil l likely result in a re-
cfuction of the number of competi tors. It 
wi l l be a greater burden to the financially 
struggl ing firms. By comparison, they 
may become more obscure. Perhaps they 
wi l l fail. 

I bel ieve that the Ethical Standard wh ich 
prohib i ts advertising wi l l be l i f ted, cfue to 

pressures f rom the Justic e Department, if 
f r om no other source. I also believe that 
the increased compet i t ion f rom other 
than architec ts recjuires us, in some cases, 
to jo in the advertising communi ty . I have 
faith that architects certainly wi l l be as 
c ()m[)etit ive as others, and in fac t wil l win 
the gamc\ A few worcfs of warning, how
ever . might l)e in order. 

First. the Cjuality of the advertising must 
be such that our professional character is 
upheld . It must be honest, forthr ight and 
d ign i f ied. 

SeconcJ. it must not be excessive, lest our 
cl ients' interc^sts be harmed by undue c ost. 

Th i rd , architects wil l have to exercise 
good business judgment in considering 
advert ising costs. 

Non-professional compet i t ion and con
sumer interests, ac t ing through the Jus
t ice Department , seem to be deciding the 
issue. The change may be upon us. It 
wou ld be wel l for us to consider thought
fully how we wil l responcJ. 

Ri( l)dr(l I. Sc /ioe/i/).ir(/f 

F R O M THE EXECUTIVE DIRECTOR 

Considered by many the most important 
i tem to be ac tecJ on at the Al A National 
Convent ion , the Proposed New Stan
dards of Ethical Practice was, after muc h 
debate in and out of the convent ion hall. | 
tabled for one year. This ac l ion paralleled 
the th ink ing of the CSA members who 
at tended three mini Grassroots meetings 
held f)y the CSA in A|)ri l . The c onsensus 
here, and apparently at the Convent ion. 
v\as ihal the nev\ Standards would liave 
sue li a protounci ette( I on ifie [)rofessic)n 
lh.it they must be thoroughly stucJied. 

A leso lu l ion su()mitted to l l ie A lACon -
vent ion by the CSA and the Pittsburgh 
( ha[)ter. AIA. that (.lileci tor the AIA 
d i rect ing a major effort towards commu
nicat ing " t he ful l scope of the profession's 
skills and principles" t o t h e public was 
passed in amended fo rm. The words, 
"ma jo r e f fo r t " were softened, much to 
t l ie disap[)ointment of the CSA and Pitts
burgh delegations at the Convent ion. 

C o n n e c l i f u l Architect 



The delegates from CSA to the Conven
t ion were: Richard Schoenhardt, Ken
neth A l len . Henry M i l l e r ,George Conk-
l in, Will is Mi l ls. Richard Sharpe. Hugh 
Jones. Carlelon Granbery, Robert 
Wi lson. Edward Jeter and David Jepson. 

The first edi t ion of the CSA Reference 
Book has been distributetJ to the m e m 
bers, advertisers and many potent ial 
clients. Aside f rom carrying rosters of 
individual members and f i rms, the book 
has photographs of some recent Con 
necticut buildings, material on Al A and 
CSA. and a comprehensive list for Con 
struction Industry Services. The first of 
anything is always the most d i f f icu l t , and 
vvc look forward to a larger and more 
complete reference book next year. The 
size of the book wil l be delerminecJ by 
the volume of advertisements sold, and 
it is hoped that an improved economic 
cl imate wi l l precipitate heavier adver
tising sales. Our first reference book has 
drawn favorable comments f rom our 
members. Commun iconn Publications is 
to be commended for high quality of this 
first effort produced in truly t ry ing times. 

M ike Buckley,Commissioner of Design 
and Environment, announces that Ed 
Jeter of Hart ford wil l manage the Lay Per
son Award Program this year and that 
Harold Rothwi l l run the Honor Awards 
Program. Architects should start seriously 
th ink ing about persons who are not archi
tects who have cont r ibuted to the enr ich
ment of the built env i ronment . Firms 
should assemble the photographs they 
have on projects they wish to submit to 
the Honor Awards Program. By do ing this 
early, they wi l l have t ime to have acJdi-
t ion.i l [ ihotographs taken that can effec
tively present the project to the jury. 
Harold Roth has said that he plans to call 
on architects from outside of the state 
to serve on the jury. This contrasts w i th 

i^lhe juries of recent years that were c o m 
posed of in-state architects and con 
tained one non-architect. 

The State of Connecticut Archi tectura l 
Registration Board recently held elec
tions. Carl Blanchard was elected presi
dent; Jack Schecter was named vice pres
ident . and Andrew Cohen was elected 
to cont inue as secretary. Andy has been 
secretary of the ARB for many years. 

Lyon Farm, a residential commun i ty in 
Greenwich designed by SMS Architects, 
has won a second prize, an Award of 
Meri t in the American Institute of Arch i 
tects 1976 Homes for Better Living Awards 
Program. This project had won an award 
in the CSA 1974 Honor Award Program. 

Supplemental Dues notices have been 
sent to every corporate member of the 
Chapter, though the dues are levied on 
firms for architecturally or iented employ
ees who are not members of CSA. Fea
tures that give recognizable benefits to 
those firms paying the dues have been 
added this year. Employees on w h o m 
dues are paid become CSA members and 
get CSA mailings and other benefits. An 
alphabetical list of firms who pay supple
mental dues wil l be compi led and wi l l 
be made available to persons inqu i r ing 
to the chapter office about architec
tural services. Other benefits are being 
actively considered. Though we try to 
make the form as clear and easy to use as 
possible wi thout making it look like some
thing f rom IRS, we have already been 
asked questions, and we wi l l be happy to 
discuss the dues program or the state
ments w i th anyone who calls the off ice. 
Please be reminded that Supplemental 
Dues are due on June 30. 

Sales of Al A documents by the chapter 
off ice are moving along but not as fast as 
we had hoped. We are count ing on deriv
ing significant income f rom these sales, 
and we are counting on members and 
firms to buy from us and to tell contractors 
and others who use Al A documents that 
we have a complete stock and we offer 
next-day service via UPS. 

The air is clearing in the smoke-f i l led 
halls of the State Capitol , for the General 
Assembly has adjourned. Chapter m e m 
bers, led by Government Affairs C o m 
missioner Murray Gibson, were active 
at the Capitol and in their districts. Their 
activities contr ibuted to the fai lure to 
pass of a bill extending the tax on services 
to architecture and a bi l l increasing licens
ing fees to $100. These were the impor
tant bills, and all of the state's architects 
owe some thanks to those who took the 
t ime and trouble to testify before the 
Finance Commit tee of the Legislature and 
to contact their representatives at their 
homes. Though it is hard to say what the 
Legislature wou ld have done on these 
bills wi thout our efforts, there is l itt le 
doubt that the organization of our testi
mony before the Finance Commi t tee and 
the contacts to the individual members of 
this commit tee and other important legis
lators had a favorable effect. 

This lobbying effort wou ld not have taken 
place had there not been a CSA to orga
nize and manage it. Please bear this in 
mind when either you begin wonder ing 
"what the CSA has done for me lately" 
and what you can tell a non-member to 
convince him or her to j o in . 

Peter Borgemeister 

Parker Family 
of washroom equipment 

• Accessories 
Mirrors 
Grab Bars 

• Soap Dispensers 
Cabinets 

Parker offers a wide 
selection of washroom 
equipment to meet ev
ery convenience re
quirement. Each Parker 
unit features functional 
design, the f inest 
materials and durable 
construction. Write for 
more information on the 
complete Parker 
Family. 

Charles 0 p a r k e r 
290 PRATT ST., MERIDEN, CONN. 

06450 
TEL. 203-235-6365 

M a y - / u n e 7976 



Architectural Photography 

The Perteot Teleiohoto 
by Robert T. Pe 

H o w should the architect dp[Droach 
photography? What can he expect to get 
out of it? Does he need a professional 
consul tant for all of it? Does he really 
need an archi tectural photographer for 
any of it? 

I n the 1%0's, when New Haven was a 
b lossoming pantheon of renowned archi
tec tu re , I was commissioned by one of 
the business magazines to photograph 
t w o of the recently comple ted bui ldings 
in the New New Haven for a major archi
tectura l por t fo l io . As a courtesy, the maga
z ine asked me to consult w i t h the archi
tects be forehand. 

Photography by Moni( 3 A Wolll 

One of the architects showed me right 
away into his project ion room. The screen 
first I j r ightened wi th a slide of an eleva
t ion drawing of his bui ld ing. The drawing 
faded, and it was replaced by a photo
graphic slide, taken to match the drawing 
perfectly. W e went through the same 
process wit h a few other shots. The mes
sage: this is where you stand to see my 
bu i ld ing. Nowhere else. 

I protested that my journal had specifi
cally asked for a shot that wou ld show 
the bui lding's relationship to the rest of 
the city, especially the redevelopment 
area. Not relevant. I was to ld. 

w 
N i 

The other architect sat w i th me on the fur-
covered f loor of his conference area. His 
message was simpler. I've finished the 
bu i ld ing. Now it's a piece of sculpture. 
Look around. I want to know what you 

So, w i th qui te opposite mandates. I ap
proached the two buildings. Of course, 
as I began shooting, my own ideas and 
certain physical realities — concrete, 
earth, unfinished landscaping, the cam
era's capabilties. etc. — began to over
shadow the architects' instructions. But 
certainly I felt freer to glorify the "piece of 
sculpture " than the bui ld ing which was 
f ixed in my mind as an abstract drawing. 

In the twelve years that I have been work
ing as an architectural photographer. I 
have been taken out to many a rock-
b o u n d site to capture the potentially 
dramatic views f rom a proposed bui ld ing, 
an(l to sfiow two or three possible niches 
in the l andwhere thebu i l d i ng might be 
situated. At times, I have even tr ied to 
bend perspective so as to fit sliots ot a 
mode l on to site photos. Certainly I have 
seen the design [process in action by 
photographing a work ing model in ten 
di f ferent configurations. I have done 
construct ion shots and "scout ing shots" 
of nearly ( ompleted buildings to try to 
l ine up a roster of publications for the 
comp le ted projci l. 

But these are st€>ps which I think archi
tects can do better for themselves. They're 
tools of the work ing process, and seem 
best w ie lded by the designer, or by some
one in the office who can be sent out six 
times to add to the coverage wi thout 
bankrupt ing the f i rm. 

However , the ' in-house ' photographer 
does not seem to be so successful in 
creat ing the super-spectacular real-life 
presentat ion photos of the model for the 
client who has been totally confused by 
plans and elevations, or the final finished 
and "pub l i shab le" photos of the com
pleted bui ld ing. 

C o n n e c r i c u f Architect 



When a bui ld ing has all of its landscape, 
all of its l ight-bulbs, and all of its signage, 
it should have competent color and black-
and-white coverage before the forces of 
destruction begin t o w o r k on it. I have 
often heard an architectural crit ic com
plain that a project looked interest ing, 
but the architect had sent h im only nine 
underexposed slides, all exteriors, hop
ing that the magazine wou ld immediately 
set aside a th i rd of its p ic ture budget to 
dispatch a team of photographers to re
cord the bui ld ing proper ly. 

Frequently — and understanclably — 
the designer himself has a mental block 
in trying to back away f rom the bu i ld ing 
to gel an objective view of it, a fresh shot 
not overlaid wi th hundreds of sketches, 
drawings, and self-criticisms. O f ten , one 
unauthor ized change by the contractor is 
i t ic otily thing the architect can see. 

Characteristically, when an architect leads 
me to a newly completed project , he 
first stops the car at a spot three quarters 
of a mile away. This is the "Great Tele-
photo Shot". Unfor tunate ly , a te lephoto 
lens does for the space of a bu i ld ing what 
a wringer does for wet laundry; it squashes 
the bui ld ing flat. The other special treat 
is generally the "Great Twil ight Shot" , 
also a power fu l f lattener, wh ich w o u l d f i l l 
the architectural press if used each t ime 
a designer admired his bu i ld ing at dusk. 

Ideally, the architectural photographer 
is john Public exper iencing a bu i ld ing for 
the first t ime. He first spies the bu i ld ing 
in its context — blending into its city 
block, crouching on its h i l l top , nestled 
in to its landscape. The bui ld ing 's place 
among its neighbors is a part of the cov
erage that has long been neglected. In
stead there are too many shots of sainted 
buildings in glorious isolat ion. O u r photo
graphic equipment is all too capable of 
sane t i fy ing a structure. 

Then the photographer circles the who le 
project, feeling oui the surfaces and 
spaces wi th his eyes as though the who le 
thing were a giant Ma i l lo l or a Nevelson. 
Already he starts to sense the organiza
t ion of the bui ld ing, the main idea of the 
project and the richness or simplici ty of 
the materials whic h cxjiress it. 

Drawn inside, the photographer is aware 
more strongly of the arrangement of 
space and of the elements bearing the 
weight of the structure. The in tended 
traffic pattern is perhaps so compe l l ing 
that he fol lows a prescribed path th rough 
the bui ld ing, never fa i l ing to note left, 
right. and above how purposeful ly all the 
subtleties of the bu i ld ing are arranged. 
At last. the photographer goes back for 
his equipment and is able to freeze all of 
his impressions in the perfect angular 
light of midmorn ing. 

The service cont inues beyond the shoot , 
however. Finding competen t processing 
requires research and care. General ly it is 
best to distr ibute various aspects of the 
color and black and wh i te processing 
among various labs. In New York, fo r ex
ample, I f ind a small lab is best at black 
ancJ wh i l e processing and f i l ing my nega
tives, so that prints can be o rde red by 
phone even when I am away o n assign
ment . A larger black and wh i te lab p r o 
duces dozens of the inevi table 40" x 40" 
panels for architectural exhib i ts , and so is 
best for that. 

I choose di f ferent color labs for process
ing, p r in t ing , and dup ing , t read ing t he 
kn i fe- r idge between careless qua l i t y and 
over-pr ic ing. Each lab clamors for the 
who le j ob , but each is especially g o o d at 
one aspect. Part of the pho tographer ' s 
job is to koep them sorted out . 

The large-format camera, w i t h its co r rec 
t ions, its larger negative and r e p r o d u c i b l e 
transparency, its abil i ty to render de ta i l , 
has not been entirely replaced by N ikon ' s 
P-Clens. The k ind of care w h i c h may go 
i n t o t h e l ight ing and rear rangement of an 
inter ior for photography seems poo r l y 
served by recording it on slides on ly . 
Slides can be made f rom larger t rans
parencies for pro jec t ion use. 

Exterior: Crawford Manor housing for tfie elderly —The large-
format view camera allows us to imitate Renaissance perspa r/ve 
— keeping the vertical lines parallel by raising the lens. Though 
the 35mm P-Clens works in this direction, it seems to have techni
cal flaws." 

Fire stair: Endo —The light intended by the designer usually 
(los( l ihes the space best. I am always reluctant to bring in a lot of 
lighting and equipment — it may tell you what brand of fabric 
was used, but destroy all the feeling of a room. A tiny windc^w in 
the ilistance maybe enough to describe a colisseum. " 

M a v - / U ' i i « 1976 



flavi^rouod: /aco/j R/;s /xx/s/rrt,' —'/f ;s 
soitnportaol fo.r (̂ /)oo/or .1 pLiyground 
fo s/)owfhe /c/c/s f/)a/ / so/7)er//nes do a 
/ev\ )f s vv/f/) ()n/v f/ie /</(/s an(//(^sf 
fr<j( es 0 / f/)e structure. It a/ways scoius fo 
rec O I I I I I U ' I H I tlie l)uiUliiig fo see people 
eo/oy/ng rf." 

/3rownsfone remoc/e//ng —Mo.st cover
age must have at /east one "over-all shot 
to establish where everything is in the 
room. Detail shots then elaborate on the 
richness of the materials and the skill ol 
thi' designer." 

Slides and the small- format camera are 
very useful , however , in shots wh ich 
inc lude people. Static models who are 
staying motionless for a th i r ty-second 
large-format exposure look dead. I th ink 
ideal coverage of a bu i ld ing includes a 
co l lec t ion of pictures, large and small. 
wit h three or four 35mm shots wh ich i n 
c lude peop le , so that the viewer is aware 
of the bu i ld ing in use. 

For the major i ty of the wor ld who do not 
o w n or visit the house or w h o do not use 
t he bu i l d ing , these photographs are the 
on ly way the bui ld ing wi l l be* known . 
W h e n a potential cl ient asks to meet w i th 
an archi tect , he is first l ikely to see pic
tures of his bui ldings before f i e is ( ) e i -
suaded to visit them. A n d an edi tor w h o 
migh t publ ish the bu i ld ing is probably 
go ing to see it only in pictures, since he 
canno t travel incessantly and still p roduce 
a m.igazine. 

The edi tor might , in fact, k n o w of a house 
or bu i l d i ng pr imari ly th rough the pho to 
grapher . The architectural photographers 
are o f t en one of the ecJitor's resources to 
call upcjn w h e n tracking d o w n recent 
examples of a particular bu i ld ing type. 
Whcm my phone rings these days, for 
instance, at IcMst a th i rd of the calls are 
requests to re-publ ish a solar-energy 
house or a recycled city builcJing. 

For architects in search of exposure, the 
pho tog rapher may be the most l ikely to 
k n o w , for example, of an up -coming 
series in the New York Times Magazine 
o n energy-saving houses, to know when 
Record Interiors entries must be in . to 
k n o w the protoco l of where to be pub 
l ished first w i thout crossing editors, or 

Be(]room: Kopit house — just as the sea has no horizon on a hazy day, this 
room seems to move right into its setting. If that is the architect's intention, I 
like to find a way to show it. " 

Connoclicut Archilecl 



whether local newspaper coverage would 
do more for the architect than national 
acclaim. 

The architectural photographer keeps 
the records of the architect's work , may 
serve as a sort of press agent for it, and 
helps in the preparat ion of exhibits and 
presentations. These services are supple
ments, however, to the in terpretat ion of 
the bui lding. In decid ing whether to use 
an architectural photographer , and then 
in deciding which one. you must choose 
one you think sees your bui ldings as you 
wou ld l ike and can present them in as 
strong a light as possible. • 

Robert Pvrro!) //ves //) Brai'iford, Con
necticut, but maintains his office in New 
York City. He has been practicing archi
tectural photography since 7963, bein^ 
puhlisl)eil regularly in the New York Times 
Magazine, all of the architectural press, 
living and defunct, as well as House Beau
t i fu l . House & Garden Guides, Amer ican 
Home an(y Connecticut Archi tect . He 
also does photography on (he environ
ment for magazines such as A u d u b o n , 
Natural History.anc/Oceans. In 7975, he 
collaborated with writer lack Hope on a 
book, A River for the Living: The Hudson 
and its People, released by Barre/Crown. 

Residence on Lake Huron — It's important to show how a building fits in with 
its neighbors or how it meets the ground." 

S O L A R I N D U S T R I E S , I N C . 
100 Captain Neville Drive, Waterbury, Ct. 06705 • 203-753-1195 

Towne School Atlanta, Ga. with 10,000sq. ft. PPG Industries solar collectors 

Design and engineering of commercial and residential solar heating systems. 

We stock PPG Industries solar collectors, SI I warm air collectors and all components for solar 
heating systems. 

M a y - y u n e 7 9 7 6 



"C W as in Connectiou 
Capitol & ControversK 

"Jhv famil iar capitol archit(H tural 
features: the por t i co , two broad, flank 
ing wings, and a d o m e capping a t.i 
inner ro tunda — are the archi tectural 
symbols of Amer ican democracy. They 
evo lved .. . .md (then) mater ial ized in 
a s ingle stale capitol at Harr isburg, Penn 
svK ania in 1821. and by the t ime the 
Nat iona l Capi to l was undergo ing ex-
|) .msion th rough the 1850s. the dome 
had b e c o m e a symbol of the Amer ican 
u n i o n . " 
W i l l i a m Scale, Democracy's Many 
^/<^ns/()f)s i 

by Dorothy Beriss 

10 

Doro thy A. Beriss is a free-l. in( e w i i i c i . 
ed i tor and photographer who s[)('( iaiizes 
\n advert is ing, edit or I d ! and ( orporate 
commun i ( .itioris. Among ()t her [)ubli( a-
tions her work has appeared in Connvcti-
cu( i\/agaz/ne and Sunday Suppletnent 
to //)e hi.irtfoni Couranf. 

Connec tic ut's present ( api to l .and its 
f i f th State House since 1719, was con
structed (luring the years 1872-1880. Every 
inch of the way in its planning and con
struct ion was distinguished by a singular 
amount of controversy, which raged bo th 
public ly in the press and privately [)e-
tween the principals responsible for the 
job. 

Among the architectural designs in i t i 
ally reviewed for construct ion, each 
bu i ld ing had onefe. i tute ot "monumcMital 
character", either in the form of a d o m e , 
or a clock-tower. Controversy d idn ' t 
step aside when the decision had to be 
made between clock-tower and dome. 
I ndeed, the dome question was responsi
ble for bogging down construct ion for 

ne.irly a year. The dome alone, however, 
was only one physic al representation oi 
the confl icts that persistecJ among indivi
duals, their ideas, and of ten their political 
parties. 

A special Board of Capitol Commission
ers was created by the General Assembly 
in September. 1871 and charged with the 
responsibil i ty to f ind an architect, choose 
a design, and liave .i new state (.ipitol 
constructed and furnished within a bud-
gel of $1,000,000. The Board.consisting 
of five prominent Connecticut men, 
established a compet i t ion by invitation to 
a select number of eminent architects of 
the day. A first compet i t ion resulted in th« 
recept ion of five proposals which, al
though the publ ic approved of their 

( unncf r/( at Architti 
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"Classic and Rennaissance styles", the 
Board of Commissioners decided cou ld 
never be completed w i th in the $1.000,000 
budget. 

Three months later, a second compet i 
t ion resulted in eleven more proposals, 
again from some of the nation's most 
eminent architects, wh ich revealed a 
number of Gothical ly- inspired bui ldings. 
One in particular that the Board of Ca()itol 
Commissioners all seemed able to agree 
upcjn was submit ted by New York archi
tect Richard M. Up john. His "Go th ic 
Castle" came strictly w i th in the budget 
and was topped with a central c lock-
tower. The original Up john plan has been 
described as a "serene and impressive 
mass, roofed with steep, pat terned hip 
roots and wi th a central Tuscan bel l tower 
neatly punctuat ing the s i lhouet te . " 
Upjohn's own statement just i fy ing his 
approach was that, " M o d e r n Secular 
Gothic . . . is the most popular style for 
pul)l ic and commercial bui ldings on the 
Cont inent and in England." 

But " M o d e r n Secular Go th i c " was cer
tainly not the Connect icut public 's favor
ite. The Hartford Times edi tor ia l ized on 
March 12 and 13,1872: 

" O f the new series of eleven Capitol 
p lans . . . there is an abundance of (Brit
ish) Town Halls and Law Court copies. 
. . . Perhaps Mr . Upjohn's is the best, 
architecturally speaking, of t h e s e . . . 
" O l d English Gothics" . Their broken 
roofs and pretty outl ines, w i th the h igh, 
central, straight up-and-down clock-
tower, (are good) for the purposes 
to which they're devoted in England — 
namely Town FHalls, etc. Nobody w o u l d 

ever imaginesuch a bu i ld ing to be 
intended for a State FHouse. 

"A l l wou ld require a sign board , 
painted in big letters, over the main 
entrance, as fol lows: 

THIS IS A STATE-HOUSE. 
They are an architectural de le r ium 
tremens." 

Nevertheless, the Board of Commis 
sioners went ahead and dec ided in favor 
of Upjohn's plans on Apr i l 18,1872. 
Acknowledging the decis ion. The Times 
indicated that it was the best bu i ld ing 
that could be constructed w i th in the tight 
$1,000,000 budget and that, wh i le it pos
sessed architectural mer i t , " O u r own 
preference — doubtless an uneducated 
one — had incl ined toward a d o m e , rather 

than a c lock- tower , as more expressive of 
the sent iment and character of a C a p i t o l . " 

Controversy con t inued , b o t h w i t h i n 
the press and w i th in the Board of C o m 
missioners, regarding the U p j o h n p lan. 
Meanwh i l e , a contract was s igned on 
October 10,1872 wi th Har t fo rd con t rac 
tor J. G. Batterson, to p roceed at once 
wi th construct ion of the new b u i l d i n g in 
accordance w i t h the U p j o h n des ign. 

Batterson, a Har t ford native, was a self-
made industr ial giant: pres ident of his 
nat iona l ly -prominent grani te w o r k s , pres
ident of TheTravelers Insurance C o m 
pany, wh ich he had recently o rgan i zed 
in 1863, and also president of the a rch i 
tectural f i rm of Batterson & Kel ler , w h i c h 

• 
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itsc^lf hacJ submit ted losing entries to 
b o t h Capi to l compet i t ions and wh ich was 
a factor cont r i l )u t ing to the controversy 
still f omen t i ng w i th in the Bo.rrcl of C.ipitol 
Commissioners. W i t h the const ruct ion 
contract signeci, however . Batterson 
immediate ly went ahead and beg.jn laying 
the foundat ions of the new C .i[)itol bu i ld 
ing in ac c orclance w i th the Up john design. 

At t [lis |)c)int in t ime, c ontroversy about 
the U p j o h n plan had, if anyth ing, g rown 
t o a daily barrage in the press. In Novem
ber. 1872. a general e lect ion was held 
and in M.iy. 1873. the Gener.i l Assembly 
responded to the con t inu ing State Flouse 
clari ior by ordc^ring all work l i . i l tei l o n 
t he bui ld ing's construct ion unt i l its de
sign cou ld be reconsicJered. 

In July, 1873, the new governor dismissed 
the first Board of Capi to l Commissioners 
( in ternal dissension had already caused 
one member to cjuit). a|)poinIe( i a ncnv. 
f i ve -member boarcJ. one of w h o m was 
the vigorously p ro -Dome edi tor of The 
Hart fori! Times, and again cfc^legatecJ to 
the new board the responsibi l i ty to select 
a design for a bu i ld ing — even if it meant 
chcjosing a cJifferent one than Upjohn 's 
— and h.iving it bui l t . 

W i t h i n the* next year, another $1.5 mi l 
l i on had been a[)propriateci for construc
t i on of the new State FHouse. br ing ing 
t he new total up to $2,500,000. The rea
sons given for the increased appropr ia
t ions were* to enlarge the or iginal Up john 
bu i l d i ng , to make it ent irely f i reproof , 
. ind .ilso to lefilac e the or iginal c lock-
tower wit fi a " m o r e imf jos ing tower or 
cicjme". 

A f te r reconsider ing all t l ie arc hi tectural 
submissions — anci consider ing the fact 
t hat t lie tound.r l ions tor Up jo lm s bu i ld 
ing had already been installed — the new 
Board of Commissioners agreed to con
t i nue w i th the basic Up john plan, if he 
coulcJ make some alterations. FJe went 
back to his drawing boarcJ and came up 
wi t h the ( h.inges the* new Commissioners 
wan ted , .rmong them a dome. FJe was 
now oi tu la IK signed as ar ( hi tec I in c barge 
of the Ca[)itc)l bu i ld ing [)roject. 
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I n an article in the Yale Architec tural 
Journal, writtc^n a r o u n d 1968. Professor 
G. L. FIersc»v c ornrTientecJ a b o u t Upjohn's 
d o m e : 

" Despite t h e essenti.il c lassie ism of 
the dcjme, it was detailed so as to main
tain the o ld stylistic balance (of Up-
jc^hn's original [)uilcJing). As a shape, 
it was as much a tower as a dome, thus 
comb in ing values of both styles. Fur-
I hermore. it has been r ibbed and per-
foratecJ in to an aggressively Gothic fo rm. 
The idea of a Gothic dome need not 
have originated wi th Up john , since 
E. M. Barry had published one for his 
Law Courts project in 1867. And Ales-
sandro Antonel l i was bui ld ing a t( ) U ( ' ( -
dome for San Cauden/ io . N o v a i a , 
l )etween 1840-1880. It was only neces
sary for Up john to combine Antonell i 's 
shape w i th Barry's brand of sculptured 
shel l . " 

Wi th Upjohn's alterations approved, 
and the adcJitional money appropr iated, 
work commenced some t ime in 1875. By 
M a r c h , 1878, although the bui ld ing was 
not entirely complete, the first session 
of the legislature was able to meet in the 
new builcJing. Their reaction, and the 
react ion of the public who crowded 
th rough the new Capitol , was enthusisastic 

The Hartford Courant, March 28.1878. 
relates an incident that transpired dur ing 
the legislative meeting that first day: 

" M r . Gallagher, of New FHaven, by 
mistake alluded to the "gent leman f rom 
Vermont ". cJesigning to speak lo Mr . 
Marcy of Vernon, and when the house 
laughc«d. correc ted himself by saying 
that, occupying so spacious and mag
nif icent a hall, he imagined that he was 
senator f rom Connecticut in Wash
ing ton , and was al luding to a brother 
sc^nator f rom a New EnglancJ state, 
wh ich correct ion was considered am
ple, and the point was taken to be a 
gocjcl one. " 

Cracks in the Dome 

With in a short t ime of this blissful per iod, 
however, c r.ic ks appe.jrecJ in the supfiort-
ing [)iers of the cJome, and cjuestions 
arose as to whether \Ue dome might not 
collapse. There was general cone ern over 
the safety of the entire bu i ld ing. Once 
.ig.i in, after a great deal of bitter contro
versy, the situation was ult imately cor
rected by pour ing ten tons of lead into 
crevasses behind thestone piers. 

By 1880 the Capitol bui ld ing was com
plete. But the controversy abcjut it has 
never ended. In 1971, the U.S. Department 
of the Interior registered the Connec ticut 
St.ite Capitol a national historic lancJmark. 
As an example of American architectural 
forms, " t h e Capitol is an outstanding 
expression of the eclecticism of the high 
Victor ian Gothicsty le." In an article on 
the subject in 1971, HartlonI Times writer 
Dave Wil l iams heacJIined: 'CAPITOL S 
HODGEPODGE MAKES IT A LAND
M A R K " , and went on to say, " The State 
Capitcjl, that ugly duckl ing of BushneN 
Park, became a swan of sorts tocJay with 
the announcement that its "eclect ic ' style 
makes it a national historic landmark " 

Wel l , in l ight of the most recent devel
opments, as recent as 1973 and 1974, con
troversy over the State Capitol wi l l proba
bly cont inue for at least the next century. 
For on June 12.1973 yet another Board 
of Capitol Commissioners was created. 
This t ime twelve members. appointecJ by 
various governmental officials, were 
clesignatecJ The Connecticut State Capitol 
Preservation & Restoration Commission. 
And in Apr i l , 1974, the legislature passed 
an appropr iat ion of $8,095 mi l l ion dollars 
in only the first of a three-phase program 
for the purposes of " restorat ion, renova
t ion ancJ alterations to the State Capi to l . " 

O n e can only wonder what wil l h.ippcMi 
next. • 
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Housing? Who Wonts It? 
by Robert H. Mutrux, AIA 

We are a nation of incalculable weal th. 
I refer to nothing so essentially l imi ted as 
our gross national product of $1V2 t r i l l ion. 
This is a lot of money, to be sure, but it is 
strictly calculable; it represents a mere 
300 miles of a 94.5-foot w\de highway 
covered wi th $1,000 bills, or just barely 
enough of the same denominat ion stacked 
flat to surround the Empire State (3uilding. 

I K'ter tothefcK I i i i . i l . as a nat ion, we 
can obtain literally anything we want , re
gardless of the cost in dollars, for no more 
than the community 's asking. For exam
ple, we wil l ingly invested $25 b i l l ion , (or 
5 miles of the aforement ioned highway) in 
lunar exploration because we wanted it, 
mainly to satisfy our pr ide. Historians wi l l 
credit us w i th bui ld ing the twin towers 
of the Wor ld Trade Center, not because 
one alone would not suff ice, but because 
the dupl icat ion appealed to us. And more 
recently, in the midst of the worst reces
sion in a generat ion, we opened the $70 
mi l l ion Hart ford Civic Center, because we 
coveted that gl i t ter ing array of shops, 
offices, restaurants and hotel rooms in 
unnecessary addit ion to the ones we al
ready had. 

This modern Midas-touch works equally 
well in reverse. We decided that we d id 
not want to pursue an aimless war in 
Southeast Asia, so we op ted out. It wasn't 
the $150-bill ion tab we objected to how
ever; it was pure moral ind ignat ion. A n d 
weshot down former President Nixon's 
$5.5 bi l l ion SST. likewise for less than eco
nomic reasons. We cou ld have built a half-
dozen of them out of the "overages" in 
a year's defense budget if it had aroused 
our enthusiasm. 

In short, there is money in the c o m m o n 
vault in untold abundance. The key to the 
door is not logic, nor a balance sheet. but 
a direct appeal t o the emot ions. 

This explains our consistent refusal to 
spend money on low- income housing. We 
simply don't want to, a l though we are 
neither frank nor honest in our publ ished 
reasons. We base our stance on the p rem
ise that " there is no money " , but this is 
arrant hypocrisy. If a war were to break 
out tomor row, w e w o u l d unquest ionably 
" f i n d " the funds to f inance it to the hi l t , 
for the obvious and pr imi t ive reason that 

enough flags, drums, and t rumped-up 
challenges to our ego wou ld easily over
come any number of fiscal obstacles. But 
when our half-hearted interest in housing 
ran out a few years ago, we d id not once 
consider dipping into the same magic 
reservoir; our personal pr ide was not at 
stake, so we simply defaul ted. 

Our reluctance to respond to the need 
for housing has no financial basis whatso
ever. It is based on negative enthusiasm, 
on the selfishness of those w h o . through 
their putative individual ism and inner 
drive, have"made it ' on their own and 
who deeply resent the appeal of those 
who are unable to "make i t " on similar 
terms. Despite the fact that, in an earlier 
(and completely irrational) outburst of 
social sympathy, we promised " t o provide 
a decent home in a decent env i ronment 
for every American fami ly " , we failed 
miserably to produce. Worse yet, the 
entire issue, which enjoyed a mod icum of 
publ ic attention to decade ago. is now 
dying ingloriously on the vine. 

There were major outcries in high d ip
lomatic circles when we refused recently 
to participate in a distant tr ibal conf l ic t , 
and the dire predict ions as to its possible 
outcome came near to t ipp ing the bal
ance. But no one, to my recol lect ion, 
cried out in audible ind ignat ion when 
the housing morator ium was declared. 
And although the need for " d e c e n t " 
homes for at least half of our populat ion 
grows more critical by the day. no one is 
openly and forcefully demanding a return 
t o the relatively insignificant subsidies 
that are essential t o t h e p rob lem. 

Al though the issue is pol i t ical ly worthless, 
its per iod of hiatus is not l imi ted to the 
elect ion year. It wil l cont inue indef ini tely 
unt i l , through some carefully developed 
PR program — or the fervor of some 
charismatic f igure self lessly dedicated to 
the cause — our feelings are once more 
aroused. We must be made aware, as a 
whole nat ion, that our relat ion to our less 
wel l -endowed fellows is at least as vital as 
our rapport wi th the Russians, the Arabs, 
or the Chinese, that national defense 
might direct itself to the very real dangers 
w i th in our cities and in our streets as wel l 
as the imagined ones outside our borders. 

Robert H. Mutrux, AIA, a member of 
the Editorial Board o^ Connec t i cu t Arch i 
tect, is now serving his fourth year on 
the National Housing Committee of the 
American Institute of Architects. He re
sides in Wilton, Confwcticut. 

and that such rhetor ical abstract ions as 
" p e a c e " and "prosper i ty " are mean ing 
less unless they are accompan ied by c o n 
crete domest ic realities. 

The constant re i terat ion of o u r re l iance 
on " t he private sector" to w o r k out this 
p rob lem is an egregious evasion of e le
mentary economics. In a society ded ica ted 
to free enterpr ise and the p rom ise of p r o 
f i t , this is precisely the sector that l i teral ly 
cou ldn ' t care less, and its m e m b e r s have 
demonstrated it repeatedly. It is the p u b 
lic's o w n responsibi l i ty to face t he na t i on 
al si tuation before it degenerates i n to a 
national disgrace. 

Perhaps by some miracle, o n e of ou r 
presidential aspirants wi l l pe rce ive that 
housing, as a plank in his po l i t i ca l p lat 
f o r m , is not merely a play on w o r d s . It is a 
power fu l appeal to the nat ional c o n 
science, and its potent ia l is v i r tua l l y u n 
touched. He may, th rough his d e d i c a t i o n 
to this p ro found ly human issue, make 
history by prov ing that, if i nsp i red , we w i l l 
vote w i th our hearts instead of o u r pocke t -
books, or (God He lp Us!) " W i t h o u r Feet " ! 13 
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by Robert C. Rogus. AIA 

Culminat ing a process which began over 
nine years ago, the City of Bridgeport 
recently opened its new $3,000,000 Sta
t ion for the Penn Central Railroad. The 
open ing marks the complet ion of Phase I 
of a larger project known as the Bridge
port Transportation Center, which wil l 
provide a I t l jc transportation " h u b " 
and "gateway" to the newly revitalized 
D o w n t o w n Bridgeport Area. In addit ion 
to the Railroad Station, the Center wi l l 
provide updated bus terminal facilities, a 
two thousand car parking garage, facili
ties for taxis and airport limousines, and 
possible helicopters and boats. 

The process began in January, 1966 when 
the City of Bridgeport retained Victor 
Gruen, F.A.I.A., to prepare a general plan 
for the development of the City's Central 
Business Area. Key to this development 
was the construct ion of a new Railroad 
Station more accessible f rom the Business 
Area. Gruen's plan selected a location 
on a Pc?nn Central track straightaway 
approximately one thousand feet south 
of the old Railroad Station. 

Constructed at the turn of the century, 
the existing Railroad Station had been 
rendered obsolete not only by age but 
also by contemporary railroad technol
ogy. In an effort to speed up train service, 
the Penn Central Railroad had elected to 
put in toserv icea new railroad car man
ufactured by the Budd Corporat ion, 
wh ich can only board and exit passen
gers f r om so called "h igh - leve l " plat
forms (4' - 0" above track level). Platforms 
throughout the Stateof Connecticut had 
l)een a mixed bag of grade level and high 
level platforms, and had to be replaced by 
a consistent series of high-level platforms. 

High-level platforms wil l not funct ion 
proper ly on the curved section of track 
on wh ich the old station was sited for 
reasons of geometry; straight eighty-f ive 
foot long railroad cars create dangerous 
gaps w i th curved platforms. Result: new 
platforms constructed generally one 
thousand feet south of the old station, 

located on a straightaway, and closer to 
the Central Business Area. Platform con
st ruct ion, including exterior stairs, can
opies, and appurtenances was a separate 
project , and was designed by Day and 
Z immerman of Philadelphia. 

Ant inozzi Associates of Stratford, archi
tects for the project, faced a series of 
virtually insoluble problems for the de
sign of the new station proper, all created 
by this locat ion. A brief descript ion of 
\hv site is in order. 

First, the tracks themselves were elevated 
on an existing nine foot thick concrete 
viaduct, about thirteen feel above exist
ing land f lanking them on tlie west. Sec
ond , the tracks were f lanked on the east 
by the Pequonnock River, which is sub
ject to t idal act ion, wi th mean high water 
about twenty feet below the tracks. 
Th i rd , the U.S. Corps of Engineers Harbor 
Line restricted any substantial develop
ment in or above the river. Fourth, the 
State of Connect icut had essentially com
pleted final drawings for Water Street 
(a State Highway) on land f lanking the 
tracks t o t h e west, which called for a-road 
about th i r teen feet below the trac ks. 
Fifth, the State required sixteen feet of 
( k \u anc e tor any construct ion over Wa
ter Street. Sixth. Penn Central trains 
were powered by an overhead ek»ctric 
catenary system, whose geometry and 
high voltage prohibitcMl any develop-
niet-it above the tracks. PrimcMransinission 
power lines of the United I l luminating 
Company also pass over the tracks at this 
[:)cjint. Finally, tidewater met the sloping 
land under the track viacfuc t, < re.iting an 
unsavory condi t ion. 

Therein lay the p rob lem: existing (un-
mcjvable) c^levated tracks boundcni the 
river to the east. Water Street (unmov-
able) to the west. electric catenary system 
and power lines (unmovable) above, and 
t idewater (unchangeable) below. Cer
tainly a design challenge. 

The only apparent possible solution was 
to bu i ld the Railroad Station in the air 
rights over Water Street. The final solu
t ion called for three towers, a "b r i dge" 
and a tunnel . The towers were to provide 
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vertical access, the " b r i d g e " was to pro
vide conventional rai lroad station space, 
and the tunnel was to prov ide hor i /ont . i l 
access to opposite sides of the tracks. 

Tower " A " , (onstructe(j on the west 
side of Water Street. supports the western 
end of the "b r i dge " . Tower " B " , con
structed on a sliver of land between the 
east side of Water Street and the west side 
of the elevated tracks, supports the east
ern end of the "b r i dge " . Tower " C " . built 
in the river to the east side of the tracks, 
is ind(>p(Mi(lcnt. The tunnel connects 
towers " B " and " C " under the tracks. 

The " b r i d g e " , spanning Water Street, is 
the heart of the station. It has two levels; 
the station level (elevation 28) at the same 
elevation as the high level platforms .md 
an off ice level (elevation 45) above. The 
station level contains the main concourse, 
the wait ing room, ticket o f f ice, vending 
area and Penn Central fac ilities such as 
off ice space, baggage and freight rooms. 
The off ice level, as yet undeve loped, wi l l 
contain t ransportat ion-or iented off ices. 

The towers contain the vertical circula
t ion elements: stairs, ramps, passenger 
and freight elevators, as wel l as snack bar. 
storage rooms, mechanical equ ipment 
rooms, and toilets. 

Required clearance cal led for the con
struct ion of the " b r i d g e " to be somewhat 
ingenious. Wi th Water Street f ixed at 
elevation 11 and the station f loor f ixed at 
elevation 28. only seventeen feet were 
available f rom Water Street to the station 
f loor. As ment ioned previously, the State 
required sixteen feet of clearance over 
Water Street, leaving only one foot of 
construct ion depth available for the pro
posed ninety-seven foot clear span. No 
columns to grade were permi t ted by the 
State, as it was felt that they wou ld be a 
considerable traffic hazard. 

The solut ion was to span the ninety-
seven feet frotTi tower " A " to tower " B " 

with four six-foot-deepsteel plate girders 
at the office level f loor, then hang steel 
tension columns f rom the girders o f ten 
enough to pick up the eleven- inch con
crete waff leslab which forms thestat ion 
lev(>l f loor. 

The two central girders are below the 
off ice f loor, but the two exterior girders 
are partially upset to fo rm w indow sills 
for the off ice f loor, and to al low more 
apparent visual importance to the station 
level vis-a-vis the off ice level. The con
crete f i reproof ing /weatherproof ing cov
er for the exterior plate girders echoes 
the r ibbed web reinforcing requi red by 
the plate girder design. Construct ion 
above the girders was convent iona l ; steel 
compression columns, steel beams and 
steel joists surmounted w i th metal deck. 

As might be expected, foundat ion prob
lems were prodigious in this area. Tow

er " C " in the water had its o w n set of 
problems. At towers " A " and " B " . the 
enormous loads carried to the g r o u n d 
th rough steel columns at the gi rder ends 
called for concrete f i l led-steel pi les; great 
d i f f icul ty was exper ienced in d r iv ing 
them into " l a n d " long ago created for 
early Bridgeport — old w o o d e n piles and 
piers, random masonry fi l l and b o u l 
ders, w i th a random goodly lacing of t idal 
muck. 

The f inished station should f u n c t i o n 
reasonably wel l consider ing the pecul iar 
set of restrictions wh ich con t ro l l ed the 
design. For example, having the stat ion 
f loor at thesame level and adjacent to 
the New York bound p la t fo rm works we l l 
as the bulk of wai t ing passengers are 
wai t ing to go in the New York d i r e c t i o n ; 
Boston bound passengers are fewer in 
number and can wait in the small wa i t i ng 
room located in tower " C " . 

Waiting room areas and office facilities in the Bridgeport Transportation Center are 
located in the "bridge" spanning Wafer Street. 15 
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Many commuters wi l l no\ use the Rail
road Station at al l : they wi l l gain access 
and egress to the platforms via exterior 
stairs at the nor th and south ends of those 
plat forms. 

Broad, invi t ing c^xterior stairs c onnect 
street level tos ta t ion level at tower " A " . 
It is contempla ted that most people ac-
tual lv using the station prc)[)er w ill .jrrive 
there by ut i l iz ing thesestairs. 

it shoulcf also be noted that this is a pu[)l ic 
bu i l d ing , and as such, must be fully op
erable t o t h e handicapped. The ent ire 
bu i l d i ng can be negotiated by a series of 
passe>nger elevators anci ramps. 

Freight, such as mai l , is brought by truck 
to the freight r o o m in tc:)wer " A " , brought 
by freight elevator to the station f loor , 
he ld in the baggage r o o m , and then 
m o v e d directly to the New York bound 
tracks. Boston bound material must move 
f r o m the baggage room d o w n the eleva

tor in tower "B ", through the tunnel , up 
the elevator in tower " C " , whence it can 
be moved ciirec tly to the Boston bound 
tracks. Incoming material reverses this 
process. 

The basic exterior material of [hv bui ld ing 
IS r ibl)ed sandblasted conc rete and ex
posed concrete waff le slab soffits, both 
selected for low maintenance and high 
resistance to vandalism. Interiors feature 
terrazzo floors in high traffic areas (ves
t ibules, stairs, concourse), carpeting (for 
acoustic value) in wait ing rooms, ceramic 
t i le in toi lets, and vinyl asbestos tile else
where. The bui ld ing is air condi t ioned. 
Windows are solar bronze glass in anod-
i /ed a luminum frames. 

Cost of the project at bici t ime (November, 
1973) was $2,116,000, some $14,000 less 
than the established budget for construc
t ion of $2,130,000. The bui ld ing has an 
area of 36.000square feet, which works 
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out to $58.78 per square foot. The total 
project cost of slightly over $3,000,000 
includes cost of land and a substanti.il 
commuter parking lot south of the station, 
as wel l as architectural and engineering 
fees, furnishings and c ontingencies. 

Two-th i rds of these costs were borne by 
the Federal Government 's Urban Mass 
I r ansit Administrat ion, and one-th i rd 
locally by the City of Bricfgeport. 

Ant inozz i Associates' Master Plan for 
the development of the Bridgeport Trans
por ta t ion Center c alls fc^r a future mult i 
level structure, coordinated with the 
R.iilroad Station, parallel to and flanking 
Water Street on the west. This slruc tute 
wi l l house an updated central bus termi
nal (for local and long-distance busses), a 
t w o thousand car parking garage, facil
ities for taxicabs and airport limousines, 
and possibly a heliport on the parking 
garage roof. There wi l l also be amenities 
w i th in the structure; the Railroacf Sta
t ion Concourse wil l be extended into it 
and perhaps l ined wi th shops. At the west
ernmost terminus the concourse wil l l)e 
linkeci t o t h e proposed John Street [pedes
tr ian mall for adirect link w i th the sur
round ing businesscfistrict. Boat doc kin^ 
wi l l possibly be incorporated at a future 
riverside pedestrian esplanade overlook
ing a refurbished Pequonnock River. • 

CREDITS 

RAILROAD STATION:(PHASE I) 

Architects: Ant inozzi Assoc iates. Archi
tects, Stratford, Connecticut 

Structural Engineer: Paul j . Pantano 
Fairf ield, Connecticut 

Mechanical/Electrical Engineers: Hill ancf 
Harr igan, New Haven. Connecticut 

General Contractors: Kapetan Iru or-
porated, M i l f o rd , Connecticut 

MASTER PLAN: BRIDGEPORT 
TRANSPORTATION CENTER: (PHASE II) 

Architects: Ant inozzi Associates. Archi
tects 

GENERAL PLAN: CENTRAL BUSINESS 
AREA 

Planners: Victor Gruen, F.A.I.A., Detroit. 
M ich igan 

HIGH LEVEL PLATFORMS 

Architects/Engineers: Day and Zimmer
man, Philadelphia, Pennsylvania 

FUNDING 

Federal: Urban Mass Transit Administra
t ion , Washington, D.C. 

Local: City of Bridgeport, Bridgeport, 
Connect icut 
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Rogers School Selected 
For National Exhibition 

The renovation design for Stamtotd s 
Rogers Elementary Sc hoo l , by Fletcher-
Thompson. Bridgeport architects-engi
neers, was chosen for display at the 1976 
Nation.il Exhibit of School Arc hi tecture 
by a nat ionwide panel cjf architects and 
educators. St.irntord resident Frank D. 
George. Al A, vice president for design at 
Fletcher-Thompson, was project architect. 

The 85()-student school reopened in 
September 1975 after extensive renewal. 
In addit ion to provid ing modern educa
tional facilities, the renovat ion has st imu
lated the format ion of Rogers School 
Neighborhood Preservatic^n Program, 
whose aim is the renewal of neighbor
hood properties near the school. A novel 
communi ty center program using school 
facilities is currently being funded. 

Plans and photos of Rogers were recent
ly displayed at the annual convent ion of 
the Association of School Administrators, 
held in Atlantic City. The exhibit was 
joint ly sponsored by the Amer ican Insti
tute of Architects and the Amer ican Asso
ciation of School Administrators. 

In making the announcement , super
intendent Peebles said: "The Rogers 
School revitalizing is an impressive exam
ple of creative architecture that provides 
the f lexibi l i ty to accommodate the educa
tional programs that are o f ten advocated 
but seldom carried out . This remarkable 
change in Rogers is tangible evidence that 
architects and educators can accomplish 
objectives that deal direct ly w i th learning. 
Moreover , Rogers School is now actively 
engaged in communi ty use of the bu i ld ing 
— another fo rm of f lex ib i l i ty . " 

Fletcher-Thompson, wh ich provides a 
broad range of facil it ies-related services 
for educational, munic ipa l , industr ial , 
commercial and health-care clients across 
the country, is one of the largest firms of 
its type in the northeast. It is wel l known 
for its design of new and renovated 
schools. The firm's Davenport Ridge 
School in Stamford was chosen for display 
in the 1974 National Exhibit ion of School 
Archi tecture. 

Mr. Larry Nichols, media specialist, holds a class discussion in "the pit" of 
the media center, the hub of Stamford's newly renovated Rogers Elementary 
School. The design is by Fletcher-Thompson, Bridgeport architects-engineers. 

Heritage Sound Is Again Cited 
For Planning and Design 

Fleritage Sound, under development 
by the Heritage Development Group in 
M i l f o rd , Conn., recently received its 
th i rd major citation for outstanding en
vironmental planning and architectural 
design. 

One of twenty-nine winners in the A n 
nual Sensible Growth Design and Plan
ning Award compet i t ion co-sponsored by 

the 76,000-member National Associat ion 
of FHome Builders and Better Homes & 
Gardens magazine, FHeritage Sound c o m 
peted wi th entries submi t ted by bui lders, 
developers, architects and planners 
th roughout the Uni ted States. Entries 
were accepted in 5 categories ranging 
f rom single indiv idual homes to c o m 
munit ies of over 2,000 units. Winners 
were selected on the basis of d e m o n 
strated concern for people , the env i r on 
ment , good p lanning and des ign, and 
market acceptance. 

522-0197 

f B r i g g s V a i n t a q d 
c^^t^ts ( j o m p a n y " 94 a s y l u m s t r e e t 

H A R T F O R D . C O N N 06101 

ARTISTS' MATERIALS 
ARCHITECTURAL & DRAFTING SUPPLIES 
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At aw.if (Is presentat ion ccrcnionics .it 
the 32ncl Annual NAHB Convent ion held 
recent ly in Dallas. Texas, Leon Weiner . 
NAHB [xist president and [)resident ot 
the National \ lousing Conterences. ex-
[) lained that the pur|)ose of the contest 
was to reco^n i /e outstanding exani[)les 
of com[Drehensivelv planned (ornrnuni lv 
l iv ing (Mivironnients. 

Shortly after Heritage Sound opened 
in the Spring of 1974. the project received 
a First Honor Award in .i c ()tn()elitiv(' 
[ i rogr. jm sponsored nationallv by the U.S. 
()e[)artment of Housing and Urban Devel
opmen t . In 1975. the projec t on Long 
Island Sound also won a mc»rit award for 
outstanding architcH tural design f rom tl ie 
New York Chapter of the American In
st i tute of Arc hitects. 

^ r i a n gle Pac iF ic 
Building Products Corp 

Moun ta i n R o a d . Suf l ie ld C o n n 06078 

(203) 668-7 3 7 6 ^ , ^ ' r * ^ ( 4 1 3 ) 732 8 9 0 0 

T R U S S DIVISION 

One of the major residential developers 
in the northeast. the Heritage Develop
ment Grouf) is [)r()(lu( cr ot i l ic l.imoiis 
Lleritage Village in Southbury. Conn. . 
• ind Her il.ige I lilK ()t V\ ('si( lic>ster in New 
York's Westcticstci (Ountv . tlic^ir I.nicest 
( o n d o m i n i u m develo[)ment to dale and 
.mother [)ri/(^-winning communi ty . 

Notification Program Expanded by 
State Public Works Department 

The present Public Work's policy of no
t i fy ing interested architects and engineers 
for projects over $250,000 wil l be ex
panded to include all projects for which 
architectural and engineering services 
are requ i red, with theexcept ion of pro j 
ects of an emergency nature. 

All projects wil l be listecJ in the Depart
ment of Public Works memorandum en
t i t led Construction Project(s). Architects 
and engineers interested in any listed 
project should wri te the Department of 
Public Works expressing their interest. 
Interviews for projects under $250,000 
wi l l beat the opt ion of the department. 

If they have not already done so, all ar
chitects and engineers interested in re

ceiving t he memorandum should write 
the Department of Public Works express
ing their interc^st in having their name 
plac ed on the mail ing list tor this material 

Scully Receives Al A Medal 

Hold for Release March 6,1976: 

Author and educ ator Vincent J. Scully 
Jr.. of Yale University. was presented with 
an Al A Mecfal for his ac complishments 
as an arc hitectural historian at the Annual 
Convent ion of The American Institute of 
Architects in Philadelphia in early May. 

Scully was cfescribed by the 1976 Jury on 
Inst i tute Honors as an author and "st imu
lating lecturer to several generations of 
arc hitectural students " who has " ident i 
f ied many of the previously unrecognized 
general achievements of American archi
tec tu re . " By bringing them to the atten
t ion of the profession .ind the public . 
t he jury said, "he has saved [^articular 
examples f rom destruc t ion and enabled 
their icieals to enter thc» mainstream of 
contemporary architecture. therel)y 
guaranteeing the survival ĉ f much that is 
best in our native t rad i t ion . " 

A nationally recognized teacher, consid-
erecJ an electr i fying lecturer. Scully has 
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been a member of the Yale fac ulty since 
1947 and a full professor since 1961; in 
1966 he was named to the Colonel John 
Trumbul l chair. In add i t ion to teaching 
as many as 900 students a year. Scully has 
wri t ten a dozen books in the past 25 years, 
two of wh ich have been honored wi th 
national awards. His latest book. "Pueb lo : 
Mounta in . Village. Dane e " , publ ished 
in September. 1975. reflects his cont inu ing 
concern for the interact ion of man. archi
tecture, and the natural setting. He was 
also named an Honorary Member of Al A 
this year. 

SMS Designs New 
Complex for Greenwich 

A $10,000,000 development of 200 con 
domin ium g.irden apartment units and 
32.000 s(|uar(' feet of space for small of
fices is planned for an 8.6-acre site in 
Greenwich. Conn., by a partnership of 
Arthur C'ollins and Ar thur Emil. 

The project wi l l be the first relatively 
high-density residential (Jevelopment to 
be built under Greenwich's special Resi
dential Planned Housing Development 
Small Unit Zone, and one of the few large 
scale mult i- family housing projects ever 
erected in the town. The same builders 

ill 
Lyon Common, <j 570.000.000 mixed use proyecf in Greenwich. Conn.. will 
conta/n 200 condominium garden apartment units (left and right) and 32,000 
square feet of office space (center). Site is 8.6-acre former Conde Nast garden 
park on East Putnam Avenue. Arthur Collins and Arthur f mil are the devel
opers, with design by SMS Architects. 

are currently creating Lyon F arm, a luxury 
indivi( iual-home condomin ium, the first 
under a new zoning category permi t t ing 
( luster plans. 

The site for the new under tak ing, to be 
known as Lyon C o m m o n , is the former 
Conde Nast garden park on Last Putnam 
Avenue (Boston Post Road), bounded 

.iKo [)y O ld Kings Highway .uid W c n d i c 
Place. The builders have cont rac ted to 
purchase the property f rom Charter Oak 
Corporat ion and expect to start work 
early this year. 

The site plan and bu i ld ing design w i l l be 
in thesamet rad i t ion as Lyon Farm,stress
ing preservation of the landscape and use 

Superior 
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range of interior effects. 
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of builc^in^ forms .issoc i.Jtcci vvitli co lon i 
al Ni'vv I n^l . ind. Pit( bed roofs. ( l.i[)ho.ir(l 
cind shingle exterior walls, w i ndow Ire.it-
incnt and general sfiapes cmp ioved al 
I von Farm wil l be used for bo th residential 
and off i( c struc tnres at the new site. 

The 200 garden apartment units wi l l be 
divideci among six buildings and range in 
si/(« froiT> eff i( ierK ies to two -bed room 
suites. Sixty per cent wi l l l)e duplex units 
and many wi l l have bale onies. Two small 
offic e bui ldings wil l be designed for (x -
cupancy bv indiv idual |)rofessional users 
su( h as doctors, dentists, .K countanis, 
lawyers, arc hitec ts and engineers. 

1 l ie developers plan to bui ld three ponds 
\\ h wi l l serve l)()tli esthctu .ind f lood 
con t ro l funct ions. The site plan also calls 
for preservation of most of the large trees 
and stone walls wh ich date f rom Conde 
Nast's or iginal deve lopment of the gar-
cien park some 50 years .igo. 

A( ( o r d i n g to Mr . Col l ins, the new project 
is designed to help meet the demancJ for 
rental resi(ienlial <i( ( ommodat ions in 
Citcenwic h, wh ich has been experienc ing 
an unusually heavy influx of corporate 
off ices and personnel. The cievelopment 
wi l l also prov ide an oppor tun i ty , also rare 
in Greenwic h. for [ jeople to live an(f work 
in tfie s.nne small communi ty . 

A r thur Coll ins Development Company 
wi l l be general contractor for Lyon C o m 
m o n , wh ich has been designed by SMS 
Arc fiitec ts of New Canaan wi th W il l iam 
Llrf)an as consult ing erigineer. This is l l ic 
same team that bui l t Lyon Farm, winner of 
the Connect icut Society of Arc hitects 
1974 FHonor Design Award (first award) 
and the first annual (1975) Archi tectura l 
Award of the Grc^enwich Arts Counc i l . 

Architects Defer Decision 
O n Ethics Changes 

Delegate's t o i he Americ an Inst i t i i teol 
Arcliilec ts" n.itiofial convent ion voted to 
tcMer i\ proposes! revision of its Standards 
ol Fthic al Prac ticc to a s[)ec iai task force 
tor turtf ier studv .ind possible modilic a-
t ion. 

I lie pi()[)()s(M| ic\ ision. \\hi( h u c d l lo 
the convent ion with the endorsement of 
t he Inst i tutes Board of Direc tors by a 
20-15 vote, haci [)een circ ulated tcj the 
professional society's 25,000 members 
about a month ago. Dur ing the debate. 
s«'\ cr.il members said they hacf not been 
given enough t ime to study the proposal 
and its potentially far-reac hing implica
tions for the profession of architecture. 

The measure would have el iminated 
the Al A's present bans on paid adver
tising. It would also have l i f ted restric
tions against architects' interests in the 
c onstruct ion business and al lowing par-
tic i [)al ion in c()m[)etitions not spofisc)r(MI 

by the Al A. 

Whi le the majority of spokesmen fa
vored deferr ing adopt ion of a change 
unti l the Institute's 1977 convent ion, 
many said they welcomed the chance l o 
air anci deb.itc> the c ontroversial issues. 
Louis de M o l l , FAI A, of Philadelphia. 
AlA's 1976 president, called the proposed 
revision "possibly the most important is
sue we have ever faced" ciuring the 119-
year history of the Institute. 

Op[^c)sition to removal of the current 
I), in on paid advertising c c n t e r c M i on the 
( on tent ion that the need lo advertise 
wou ld work a financial hardship on small 
f irms. The majority of Institute members 
practice in firms of fewer than 10 persons. 

Members w h o spoke in favor of l i ft ing 
the prohibitic3n against advertising 
pointcui out that removal of the ban 
wou ld not constitute a recjuirement that 
all f irms buy ad s[)ac e. and many s.iicl thev 
doub ted that the prac tic e would bee ome 
vvides[)reacf even if i l were not fc3rbidd(>n 
by the [^resent cMhics of the Institute. 

The other major c hange [)ro[)ose(i would 
have . i l lowed architects to become more 
involvcni in theconslruct ion.as well as 
the ciesign. of their projects. Ascurrenl ly 
in terpreted by the Al A Board, the Stan-
darcfs stale that an architec t "must avoid 
any activity wh ich wou ld p u t . . . the archi
tect's financ iai interest in compet i t ion 
wi th that of the c l ient ." and the interpre
tat ion c autions that "ac tivities duri f ig the 
construct ion phase are particularly sensi
tive tosuch conf l icts." 

The revision as proposed by the Bo.ird 
wou ld have required that arc hitec ts dis
close to their clients "any financial inter
est, activity, or compensation arrange
ment wh ich could be c onstrued to affec t 
adversely the interests of sue h client or 
c>m|)lc)yer. " 

S|)eaking in favor of the propcjsed 
c hange. j o h n F. FHartrav Jr. of Chu ago 
said lliat thei e . i i e .i lre.i(l\ aic liilec ts 
who are, in effect. funct ion ing as bui ld
ing contractors, and that they sincerely 
feel that such an arrangement works lo 
the benefit of their clients. In such an 
arrangement, he said, architects have 
more cont ro l over such factors as cost and 
on- t ime complet ion of construct ion. 

The changes werc« opposed by Jerome 
Cooper , FAI A, of Atlanta, w h o asked 
" I f wes lar l beeomingcontractors, then 
who is the client going to l)e able to turn 

20 

T U R F S T O N E 
Butler Cone fv\v\ Nvw ^ Dec or . i l iv r l u r l S | « M U ' for : Rer omiiuMicU'ci Insl.il l. it ion 

[ r o s i o n ( ( i n U ( >l I ) i i \ t ' v \ , i v s 1 S u b l i l l ( ( ) r n | ) . i i I (> l o 10 M K l i c s o t < i i i s h i d 

K < > . l ( l v \ . l \ s I ' . l l lOS s l d l l . ' 
I ' . i r k i n g ' \ r c . I S I n i h . m k n u ' n l V\ . i l l s 2. S . i i i d I . i \ « ' i I r w l J i i u l i e s o l m . i d e d s . m d 

I < o n o P i K . i l . ( I i i i . i h l c . i n d ( l r ( Ol I 111 I S i d i i f i s o . i s \ I I ' . i v i i i g I ' l . u c 11111 S i o m - o n 11 ic s . m d I i . i s i • • 

l o m s l . i l l v j M i - l o i i n d l )V u n s k i l l e d 1 .1ho i N ( i nu n l.i i ) v \ i n u ' s | ) iU c b c l v v c c n i i n i l s 

H ' ( | u i t e ( l h e t u e e n i < ) i n l s . I I I I I S l o i u h . i s ' ) ( ) ( ) ( ) l ' S | i . i i i n i ^ A. I ) c < o i , i r i o n I i l l o p e n . » n M s u i l l i u . i s h c d 

^ — — ^ s l o n e o i s o i l l n i l l i e ^ ; i o w l h o l i ; i . i s s 

•^<r> '<c^>^^ Ol p l . i n l i i u ; . 

^ ' ^ • r u ^ I B u t l e r C o n c r e t e P r o d u c t s C o . 

' T^^ C L " i Wes t St . .P.O. Box 183 

' 7 ) i . n . . n - , . . n - . i L • ) - V- j ' ^ < , u , , i ^7 \ 1 I. I( l l e l l e Id . ( 1. ( I( .43"". 

v \ c i i i l i i . i p [ ) i o \ i i n . i i c l v ( ) ( ) p o i i n d s . 203/349-9929 

Connecricuf/^rch/lecl 



to for the impartial advice the architect 
has always provicfcni ^' 

In returning the [)ropcjsecf revision to 
the Board, the convent ion delegates 
asked that it be referred to a task force 
representing the ciiverso views w i th in 
the Al A. and that the task forcc^ be d i -
rec ted to draft a new [)ropc:)sal for sub
mittal to I ht̂  incmbersf i ip e<n ly in 1977. 
After study and debate, the new proposal 
wou ld again be presented at next year's 
convent ion in San Diego, Cal i fornia. 

Ed. Note: Opinions on the subject of 
the proposed ciianges in theAIA Stan
dards of Ethical Practice would be wel-
(omeil by the Eilitors. either in the form 
of letters or position papers of [greater 
Icni;!!). 

Robert L. Wilson Reelected 
Vice President of AIA 

Bol) Wi lson, a former director President 
of the Connecticut Society of Architects 
and currently serving his first term as a 
vice president of the National AIA. was re-
electecJ to that post at the National Con
vent ion, held in Philadel|)hia in early 
May. Wi lson, who attended the Universi
ty of Il l inois, and received his master's 
degree in urban design f rom Columbia 
University, heads his own f i rm of archi
tects and planners in Stamford, w i th a 
branch off ice in New York City. 

In addit ion to serving as a national vice 
president. Wilson has also been active as 
chairman of the AIA Communi ty Servi( cs 
Commission and its Advisory Counc i l . 

Professional Services 
B O U N D S & G R I F F E S 

E N G I N E E R S 

STRUCTURAL - CIVIL 
CODE REVIEW-STUDIES-REPORTS 

967FARMINGTON AVENUE 
WEST HARTFORD CONN 06107 

523-4228 

BURTON & VAN H O U T E N 
E N G I N E E R S , INC. 

Structural, Mechanical . 
Electrical, and Civil 

Engineering 
lONorthi Mam Street 

West HartforcJ. Conn 06107 

FRAIOLI - BLUM - Y E S S E L M A N 
OF NEW E N G L A N D 

A Professional Corporat ion 

S T R U C T U R A L E N G I N E E R I N G 
C O N S U L T A N T S 

999 Asylum Ave , HartforcJ Ct 06105 
Philip Wesler. P E Richard R Gossoo, P E 

HALL/SEY ENGINEERING 
ASSOCIA TES./NC 

S T R U C T U R A L E N G I N E E R S 

17 W O O D L A N D STREET 
HARTFORD, C O N N E C T I C U T 06105 
T E L : ( 2 0 3 ) 2 7 8 - 8 2 6 7 

J O S E P H M . H A L L I S E V , P . E 

"TV^ciates 

Environmental Land Management 
Development — Redevelopment 

P O. Box 74 . Hadlyme. C r 06439 • Phone (203) 526-9663 

DONOVAN, HAMMICK & 
ERLANDSON 

ASSOCIATES, INC. 
Mechanical & Electrical 

Consulting Engineers 
8 Ensign Lane 

Avon , Connecticut 0 6 0 0 1 
Phone (203) 6 7 8 - 0 7 7 1 

G E O T E C H . I I M C 
C o n s u l t i n g S o i l s a n d F o u n d a t i o n E n g i n e e r s 

Test Borings — Complete Inspection Service 
Laboratory and Field Soil Testing 

EDWARD M G R E C O . P E 
52 TRUMBULL ST . NEW HAVEN.CONNECTICUT 

787-0266 

J O H N L . A L T I E R I , P . E . 

C O N S U L T I N G E N G I N E E R S 

M E C H A N I C A L & E L E C T R I C A L 
E N G I N E E R I N G 

3 MORCiAN AvEr^uS 
rsJORWALK CorviM 0 6 9 5 ) 

2 0 3 8 6 6 5 5 3 B 212 4 6 0 6 2 7 5 

an(J as chairman of the Housing Mora to r i 
um Subcommit tee of the Institute's Hous
ing Commit tee. He is also a co- founder 
and director of the National Organizat ion 
of M inor i t y Architects, and current ly 
reforesents the A IA of the Nat ional Con 
struct ion Industry Counc i l . 

Energy Budget Program Launched by AIA 

Prototype energy budgets for several 
bu i ld ing types and locations wi l l be de
veloped by The Amer ican Institute of 
Architects under a new program ini t iated 
by the Energy Commi t tee of the Institute's 
Board of Directors. 

The fou r -month project has two p r in 
cipal goals. The first is to evolve a clear 
concept and basic f ramework f rom whic h 
energy budgets can be deve loped for 
future apf)l ication. The project wi l l also 
p i ( ) [ ) ( ) S ( ' l )U( ig( ' l t inures for s f X M bu i l d 
ing types in various locations. 

The energy budget .if^proach is sup
por ted by the AIA as an al ternat ive to 
prescriptive standards for energy use in 
bui ldings. The budget w o u l d set per
formance objectives for energy use, de
pend ing upon the bu i ld ing type and 
climatic condi t ions. This approach w o u l d 
leave the design professional free to de
termine the methods for achieving the 
desired level of energy use. 

Project director wi l l be David Bul len, 
AIA. Formerly a vice president of Caudi l l 
Rowlett Scott in Houston, Bul len served 
as Chairman of the CRS Energy C o m m i t 
tee. Dur ing leave of absence f r om CRS, 
he was project manager for the A IA Re
search Corporat ion in the preparat ion of 
" Energy Conservat ion Design Guidel ines 
for Of f ice Bui ld ings," and "Energy C o n 
servation Guidel ines for Existing Of f i ce 
Bui ldings." bo th p roduced for the Gener
al Services Admin is t ra t ion. 

Bullen also acted as an i ndependen t 
consultant t o t h e U.S. Depar tment of 
Housing and Urban Deve lopment in the 
review and evaluation of appl icat ions for 
grants for " Innovat ive C o m m u n i t y Devel 
opment Demonstrat ion Pro jects" as re
lated to energy conservat ion. 

The subject of energy conservat ion was 
also explored in test imony be fo re the 
Senate Commit tee on Banking. Hous ing , 
anci Urban Affairs, by AIA vice president 
Carl L. Bradley, FA!A, who st rongly e n 
dorsed the Energy Conservat ion Act of 
1976. The bil l (S. 3424) w o u l d p rov ide for 
a variety of economic incent ives for home
owners and business peop le to invest in 
energy conserving measures in exist ing 
bui ldings. 21 
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The c r t M t i o n of new jobs in t h e ( on -
struct ion industry wou ld !)<> o t i l v o n i " ot 
many short te rm benefits ot the b i l l . s . i i d 
Br.idley. The programs, inc lud ing lo.in 
mi.ir. intces and interest subsidies for 
homeown(Ts. small businesses, and ( o m -
rm'r( iai .md i n d u s t r i a l c o n s u m c T s . wou ld 

.ilso tcsull i l l subsl.inti.ilK l o v v c i c d ( M I C I V ; \ 

c osts for those taking advantage of the 
loans. a( ( o rd ing to the Fort Wayne, Ind. , 
«ir( h i t e ( I . 

Bradley stressed the im[)ortan(c of deal
ing w i th the nation's existing stoc k of 

more than 70 mil l ion residential and ( o m -
mei( i.il buildings, most of whit h were 
designed and built in an era of abund.inl 
energy sufjplies. The bi l l , he said, wou ld 
be .in important step tow.ird removing the 
insti tut ional and e( onomit ( onsiiaints to 
realizing the energy conservation [)()ten-
I i. i l in I hese buildings. 

" Many bui lding owners .ind operators 
are aware of the potential for saving (>nei 
gv." he noted. "But they are simply un -
.ible. in the current market. to ac (luire 
the c apital to make the nec essary mod i l i -

cations. It is prec isely this ( iroblem that is 
addressed by S. i424. " 

Bradley also expressed the Institute s 
sufiport for a provision of the bill that 
wou ld c all u[)on the Federal Energy Ad
ministrat ion tc3 develop a model state 
energy conservation implc-mentalion pro
gram. The Al A also recommended t hat 
the model state program include provi
sions for state public educ .it ion efforts 
stressing [proper operat ion and mainte-
nanc e of enc»rgy conservation measures. 

I 
i 

T h e G e o r g e C . F i e l d C o m p a n y 

G e n e r a l C o n t r a c t o r s F on tided 1897 

Essex M a d i s o n East L y m e 

C o n n e c t i c u t 

Fifie residential cotistrnctioti 

I 
j 
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If you sign up now, 
the tax man will 

help you towards a 
richer retirement. 

1 

For complete details — write 
Mark E. Zimmerman 
Glen Lochen, P. O. Box 354 
Glastonbury, Connecticut 06033 
. .. Business 633 3491 

New Y o r k Li fe 's IRA Policies. 
How would you like another 

deduction o; up to $1,500 for your 
Federal inccme tax return this year'i' 

Under the Federal pension law. if 
your employer hasn1 set up a retirement 
plan for you, you can put 15% of your 
annual income—up to $1.500—into your 
own Individual Retirement Annuity (IRA) 

Then you can deduct most, if not 
all. o f it on your ['ederal 

, income tax return. 

If your husband or wife has 
e a r n e d inc (Jme and (jualifies. h e or 
•,IH ' can ^t,Hl ,1 separate jilan 

Toiji 'ther you mau be able t<; jnit 
<i\.v.ay $3 . (){) i ) a year —and pav no tax on 
principal oi interest until you retire, when 
your t<i\ b i c u k e i will probably be lower. 

Just call your New \ ' o i k Life Ayent. 
He or she w i l l lielp vou set up an IRA plan 
that provides a guaranteed lifetime retire 
ment incotnc. N ( m ( i i n ('v«'n eli'ct. in 
advanc e, to have us waive the premiums if 
vou bi'come totally disabled And add valu 
<>ble life insurance protection if you wish. 

Our IRA policies They're j u s i (>n,; 
(>( the w<u;s that your New York Life 
A t j i ' n l c a n help you protect your 
family and v .our future Get full 
de'iails I >u b t ' i K ' f i t s , U K I W ^ V B 
conditions l od . IV H v ^ ^ v j l 

VVc <?u<n<um'e itffi J 
t o i n o i r o u t ( > ( l , i v . . | £ U 3 

Y e s ! I would like more information concerning New York Life IRA Policies 

Name 

Address 

Phone 

City. State. Zip 

Age 

Michael F. Mi l ler , P.E.. Assoc. A.I.P. 

is pleased to announce 

the lOrniation of 

Michael F. Miller 
Consulting Engineers — Planners 

having offices at 

Seven Char les Court 
North Haven, Connect icut 06473 

Ic IcphotK- (203)239-9400 

The firm will provide sfDecicilized ser

vices to architects in the areas of site 

engineering, drainage and sanitary 

engineering, traffic studies, environ

mental evaluations, and compliance 

with state and local planfiing and zoning 

retfuirements. 
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Classified Books 
Connecticut Architect classified appears every 
month . One - l ime insert ion. 80 cents per wor(J: 
three consecutive insert ions, 60 cents per 
w o r d ; ten word m in imum. Classified display 
ads, $35 for one inch; $47 for one and one-half 
inches; $59 for two inches. Discount for mu l t i 
ple insertions; rates on request. Straight classi
f ied is not commissionable. Check or money 
order must accompany copy. A l l ads p r i n ted at 
the discretion of the publishers. Copy w i th the 
order is required on the 18th day of the m o n t h 
prec ed ingda teo f issue. Noncancelable. 

Barnboards n.itur.illy wcathcrcHi 100 years, 
1500 board feet. Best of fer over $1000. 203-
526-2205. 

1970 M G B / G T . A M / F M Stereo, M iche len Radi-
als/a Barth Exhaust. Or ig ina l O w n e r . New 
Paint. Perfect Interior. $2,400. 549-4630. 

Interior/Exterior Photography ot Vour I 'n /cd 
Projects. 633-3926. New tnglancf Fotocenler. 
100 Sycamore St.. Glastonbury. CT 06033. 

O l ive t t i P-603 mini-c ompu le t w i th random . K -
cess memory, punc h tape and reader per iph
erals o f fered at $6,500.00. Contact Bob O'Br ien. 
522-4127. 

Land. Two p ine-covered, sloping w o o d e d lots 
in an eight-year-old leisure-l iving commun i ty in 
Southern Maine, just 3 ' : hours f r om Central 
Connect icut . Tennis courts. 10 mi le - long mean
der ing lake. Sandy beaches, sw imming pools, 
c lub house. Can be a year - round home away 
f r o m home. Price $5,000 each. Terms consid
ered. 1-228-0365. 

Wanted to rent. For week, mon th or season. 
1-734-7887. 

Blu-Ray 747, Blue Print Mach ine 42 inch draw
ing w id th heater, variable speed and developer 
con t ro l . Hardly used. $750. Call 527-1896. 

REAL ESTATE 
For Sale: O n e story brick and steel industr ial 
bu i ld ing - 17,620 sq.ft. - rail - t ruck d o c k s - c e n 
tral locat ion. 

For Sale; 23,400 sq. ft. industrial bu i ld ing -
many uses - $67,000 - on ly $2.86 per sq. ft. 
For Lease; 120,000 sq. ft. - one story warehouse 
- 25'clearance -$1.35 per sq. ft. total net. 
For Sale; 260,000 sq. ft. warehouse - 26' cei l ing 
- rail - 20 loading docks - $1.20 per sq. ft. total 
net. 

Situation Wanted: Experienced Connect icu t 
sales executive desires to represent architec
tural bu i ld ing and specialties manufacturers. 
Wi l l ing to travel. Reply to ; Archi tectura l Sales, 
202 Terry Rd.. Hart ford. CT 06105. Te lephone 
203-232-9436. 

THE BATHROOM By Alexander Kira 
Viking/Compass 1966/Revised 1976, 
272 pages $7.95 

FHidclen dcepwi th in the lengthy analysis 
of The Mechanizat ion of the Bath, the 
seventh chapter of Mechanization Takes 
Command, is Siefried Giedion's obser
vation that 'The flight f rom pure forms, 
seen in furni ture, architecture and adorn
ment, left its mark on bathroom fixtures 
too . " The author of the monumenta l 
Space, Time and Architecture goes on to 
note that the fixture manufacturers ad
vised "that the plumber's duty is to carry 
out the architect's wishes, both in the 
matter of form and ornamenta t ion . " 
Al though Giedion's wri t ings are not 
referenced in The liathroom. surely Mr . 
Kira knows the works, for he is the author 
of an amazingly thorough study of The 
Room, the fixtures, and the many and 
varied activities which take place there. 
Gigantic white letters on an orange 
groun(J announce this, comple te scien
tif ic research paper aimed at designers 
and manufacturers alike. Kira explains 
that " thefocus is upon the examinat ion of 
our personal hygiene needs f rom the 
fo l lowing viewpoints: att i tudes, physio
logical requirements, patterns of actions 
and, ult imately, thedeve lopment of 
design criteria to fulf i l l those needs." 
Fixture ads are now capt ioned "You use 
it so much. Shouldn't it be beaut i fu l , 
too? " and it is the attitudes exempl i f ied 
in such ads which Kira has been at tempt
ing to change. Throughout this twenty-
one chapter book are found a series of 
designs for sinks, water closets, tubs, 
showers and bidets wh ich are based on 
research into every aspect of their use. 
Though we are reminded of Fuller's de
sign for a prefabric ated bathroom (1938!) 
and the fiberglass unit for Habitat. Philip 
johnson's approach epitomizes archi
tects' responses. Where does one put 
the facilities in a glass house? Why , en 
closed in an equally pure masonry cy l in
der and placed tastefully off center. 
Alexander Kira suggests fur ther study 
and commitment in response to clearly 
established human needs. But are archi
tects really able to provide d i rect ion to 
equipment manufacturers? Are they 
wi l l ing to takeon this role — to argue the 
case? If thesequestions are answered 
affirmatively, then this 250 page vo lume 
is the only brief required. Kira has done 
all the work — w i th meticulous attent ion 
and wi th help from Philip Roth atuJ Bill 
Blass among others, he's said it all. 

by John Merriman 

Computer Aids to Design and Architec
ture. Edited by Nicholas Negroponte. 289 
pages. $24.95. 

This volume is an anthology of bo th or ig
inal and publ ished papers by outstanding 
authori t ies, ref lect ing the deve lopment 
and practical use of the c omputer in cfe-
sign and architecture. It is an examinat ion 
of important developments in the chain 
of events that has led architects th rougf i 
( hanging approaches to the c omplex 
prob lem of augment ing the arc hitec tural 
design process. 

This book is exceptional for both the 
numf)er and cjuality of the sketches, pr in t 
outs, computer displays, models , pho to 
graphs, graphs, and charts. The graphics 
complement a remarkable co l lec t ion of 
wr i t ten data wh ich , in comb ina t i on . a l low 
the reader to easily " g rasp " historical 
and present-day complexi t ies. 

Div ided into three sect ions— In Re-
se.jrc h. In Prac tic c\ and Abro. td — this 
book is an a lbum of att i tudes and a co l 
lect ion of ideas that are exemplary of 
contradict ions and clis.igrc^ements w i t h i n 
the profession, as wel l as errors and mis
concept ions. 

Editor Nicholas Negroponte , Profes
sor of Archiicc t i i re at M.I.T., has i nc luded 
a brief in t roduc t ion to each oi the 28 
authors prec ceding each c o n t r i b u t i o n . 
An informat ive source, COMPUTER AIDS 
TO DESIGN A N D ARCHITECTURE is 
essential reading for the student and 
practi t ioner as wel l as \he computc^r spe
cialist work ing in the fic»ld. 

New Haven: A guide to Architecture 
and Urban Design. By Elizabeth Mills 
Brown. Yale University Press, New Haven. 
$3.95. 

In 1637-38 New Haven's t own plan was 
carefully and intel l igent ly created. W i t h 
equal c are. and wi th sensitivity to the 
changing demands of urban l i fe. N e w 
Haven has been shaped and reshaped 
over the centuries. 

Published wi th assistance f r om thc^ New 
Haven Bicentennial Commiss ion and the 
New Haven Preservation Trust, tht^ guicie 
offers 15 ful ly- i l lustrated tours of New 
Haven wi th numerous capsule descr ip
tions of bui ldings and landmarks, a map 
for each tour, a chronologica l table of 
bui ldings, cross references, and indexes. 

"This gu ide, " writes Elizabeth Mi l l s 
B rown , " is an attempt to take New Haven 
architecture as the product of an u rban 
communi ty — not just the landmarks but 
also the everyday things, not just the w o r k 
of big-name architects but also the rows 
of anonymous bui ldings that p rov i de 
the scenery of urban l i fe . " 2 3 
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Metal wall sculpture of 
Connecticut Savings Bank Logo 

by Ann Lehman. 

C o n n e c t i c u t S a v i n g s B a n l ^ 
where your best interest is served 

47 Church Street, New Haven, Connecticut 


