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Write or call us today for your 
attractive display sample. 

New RAMBLESTONE Masonry 
Veneers from Plasticrete! 

Whether you select sparkling white BIANCA 
or glittering grey CHELMSFORD— you can 
rely on built-in product stability from auto-
claved (preshrunk) concrete masonry. Available 
4x3x16, 4x4x16 and 4x3x12 nominal units. 

Main Office and Plant 
1883 Dixwell Avenue • Hamden, Conn. 06514 

Phone 288-1641 
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W e w e r e b o r n in 1792. 
(Only 11 years after Cornwallis 

called it quits at Yorktown) 

i 

That doesn't mean we 
have to act our age. 

Since General Washington, we've seen a lot of 
presidents come and go. We've seen a lot of history 
and a lot of changes. But our point of view is 
right here, not way back there. When you want 
experience, we're old as the hills. When you need 
something in a hurry, we're the action bank. 

We know Connecticut like you know your living 
room. When you or your customers want to do 
business here, call on us. We could be a big help. 

. H . F I R S T 
N A T I O N A L B A N K 
man fwmt R R H M STSTM • FBXMI OHOST H & M N Q avwoMToi 

-^^iDAssets over $230 million.Cis^ 

Established in 1792 — The nation's oldest national bank. 

C O M I N G EVENTS 
October 29-Novc'inber 22 
Verle Gallery. West Hartford: 
raiiitings by David L. Krieger; 
Tuesday-Saturday, 11 a.m. to 5 
p.m. • 
To November 27 
Museum of Auiericau Art. New 
Britain: Tlie Innermost Eye. pho
tographs by Steichen. Paintings by 
John Wheat. 

o 
November 29 and December 8 
Yale University Art Gallery, New 
Ha\ en: Galler>' Tour — Nineteenth 
Century American Painting. 

• 
November 30 
Yale Art and Architecture Build
ing. New Haven: Public Lecture — 
"The Arts as Education," Roger L . 
St(\(Mis, • 
November 30 
Yale University Art Gallery. New 
Haven: Lecture — The Architec
tural Origins and Development of 
the Mosque by Professor Oleg 
Grabor. • 
December 1-3 
State Armory, Greenwich: Christ
mas Antiques Bazaar. 

December 2 
Yale University Art Galler>'. New 
Haven: Lecture — The City of 
.Nimrud by Professor M. E. L . 
Mallow an. • 
December 3-31 
Mu.seimi of .\merican Art. New 
Britain: Water colors. Prints and 
Cerann'cs, Woldemar and Kate 
Neufeld. Religious paintings by 
Frederick Moeckel. 

Deceniber 6 and 8 
Yale University Art Gallery. New 
Haven: Galleiy Tour — American 
Silver. • 
December 15 
Connecticut Society of Architects: 
Si)(H i il Meeting — Critical Evalua
tion of Methods of Selecting an 
-Architect. 

• 
To January 1 
Yale University Art Gallery. New 
Ila\«'ii: Twriitieth (Century Ger
man E.vpressionist Prints from the 
Walter Bareiss Collection. 

January 7 - 29 
Museum of American Art, New 
Britain: Pop art sculpture by Leo 
Jensen. Drawings by Mrs. Leo 
Jensen. 

• 
January 19 
Connecticut Society of Architects: 
Regular Meeting — Design Con
cepts Seminar. 

C O N N E C T I C U T ARCHITECT 



CONhECTlCUT 
01 

ARCHITECTS 

Connecticut Architect is pub
lished every other month under 
the direction of the Connecticut 
Society of Architects, a chapter 
of the American Institute of 
Architects, and is the official 
publication of the Society. 

O F F I C E B S 

President 
RICHARD L . H O W L AND 

E D I T O R I A L BOARD 

ALPH T. ROWLAND. 
Chairman 

HARVEY M. W H I T E , 
Vice Chairman 

C A R R E L L S. McNULTY. 

C Y R I L K. SMITH, JR. 

Vice President 
RICHARD S. SHARPE 

Secretary 
C H A R L E S DuBOSE 

Treasurer 
NORMAN L . RAYMOND 

Executive Director 
HUGH McK. JONES, JR. 

I 

I 

( 

( 

P U B L I S H E R 

Produced for the Connecticut Society 
of Architects by Connec ticnt Pul;)lica-
tions. Inc., Box 346. Guilford. 
Connecticut. Riifus K. Allerton. Jr.. 
Pubhsher; Predric D. Barrett, Busi
ness Manager; Gerald G. Hotchkiss, 
Advertising Director. Printed by The 
Bond Press. Inc.. Hartford. Con
necticut. 

Controlled circulation postage paid at 
Hartford. Connecticnt. 

Copyright 1966 
by Connecticut Pnlilications. Inc. 

C O N N E C T I C U T A R C H I T E C T 
B O X 3 4 6 • G U I L F O R D • C O N N E C T I C U T 0 6 4 3 7 

V O L U M E 2. NUMBER 6 N O V E M B E R - D E C E M B E R , 1966 

FRONT COVER: Design detail of 
St. Jo.seph'.s Cathedral Rectory, Hart
ford, Connecticut. 

llMiUMiii,, 

TABLE OF CONTENTS 

President's Message 6 

Annual Meeting 6 

Multi-level Residence 7 

Rectory 12 

The Road Ahead 17 

Lighting Consultants 18 

Document Revisions 22 

HEW Award 24 

Fall Activities 25 

Regional Meeting 26 

Fund Raising 27 

Investigator Named 28 

Building Congress Awards 29 

Carroll L . V. Meeks 33 

OCD Award 34 

Index of Advertisers 34 

PHOTO C R E D I T S : Pages 8-11, Bill Maris; Pages 18-21, 31 . The Superior 
Electric Co.; Page 33, Albertus-Yale News Bureau; Page 3 4 , Eay Foto 
Service. 

Circulation of Connecticut Arcliitec! includes resident Connecticut archi
tects, public libraries, and selected consulting engineers, contractors, 
builders, and church, hospital, school and federal, state and local officials. 
Appearance of products, services, names, and pictures in advertising or 
editorial matter does not constitute endorsement by the Connecticut Society 
of Architects. 

Seventy-five Cents a Copy 

N O V E M B E R - D E C E M B E R 1966 

Foiu Dollars and Fifty Cents a Year 

5 



A F F L U E N T OR E F F L U E N T SOCIETY? 
Richard L . Rowland, President, Connecticut Society of Architects, AIA 

We arc known to oniselves 
and to the world as a nation of 
affluence. But we litter onr cities 
and onr conntr) side with jnnk of 
every sort imaginable, f i l l our 
city air with poisonous chemicals 
and our once-clear streams wi th 
sewage. We might rather be 
known as "The Effluent Society". 

The fact is that, f rom an 
esthetic point of view, most of 
our communities are a mess and 
getting messier every day. We 
have been making progress of a 
sort. We can now go farther and 
faster through more dirt and 
more tawdry ugliness and con
fusion than ever before in his
tory. 

Howe\'er, our national govern
ment, inspired at least in part by 
the American Institute of Archi
tects, has espoused the "War on 
Ugliness," as we call it. This is 
good. I t is now possible to dis
cuss beauty in public witiiout 

causing snickers; beaut) is now 
an acceptable word among poli
ticians, too. After all, the present 
administration in Washington is 
publicly committed to promoting 
it, at least in principle. 

But what is the average indi
vidual architect doing about it? 

Many of us, it seems, wear 
blinders as we go about our daily 
affairs. We ignore and forget die 
ugliness, the tawdriness, the con
fusion that surrounds us, as does 
almost everybody else. Yet, who 
is better trained to organize our 
environment so as to enhance 
the quality of living in our com
munities? All architects worthy 
of the name want to do this. But 
by themselves architects are 
powerless to effect major changes 
even in small communities. As 
of old, diey must first gain the 
respect and confidence of the in-
fluencers and decision-makers, 
wherever situated. 

Every architect has a duty to 
his fellow men, to his profession, 
and to his own self-esteem to act 
in this matter. He should talk 
esthetics — orderliness, conven
ience, beauty — to everybody at 
every level in a position to do 
something about its lack. To 
whom — to government officials 
and agencies, bankers, lawyers, 
clergymen, realtors, developers, 
organizations, clubs, and citizen-
voters everywhere. 

And his activities should be 
specific and positive — not just 
generalities. He should pick out 
some particular item of ugliness 
or disorder, figure out what 
should be done about i t , and 
then go about getting it done. 
Some of this going on in every 
Connecticut commimity would 
soon start the most beneficial 
epidemic the state has ever 
known. And who knows? I t 
might spread! • 

ANNUAL MEETING, NOVEMBER 17, 1966 

The first annual meeting of the 
new Connecticut Society of Archi
tects, AIA, was held Thursday eve
ning, November 17, at the new 
Park Plaza Hotel in New Haven. 
Prior to the meeting, CSA members 
toured the building, guided by a 
representative of Architect William 
Tabler, FAIA, of New York City. 

The principal business of the eve
ning being the election of nine 
directors for 1967, a nominating 
committee previously ap{x>inted by 
President Howland made its report, 
which was unanimously accepted. 
The nominating committee was 
chaired by Jack H. Schecter and 
included as members, Roger E. 
Galliher and Russell L. Stecker. 

Vice President Richard Sharpe. 
under the bylaws of the Society, 
automatically will succeed Richard 
Howland as president on ]anuar>' 
1st. Mr. Howland wil l become a 

director for one year. Elected vice 
president for 1967 and president-
designate for 1968 was Charles Du-
Bose, FAIA, presently serving as 
secretary. Director Carrell S. Mc-
Nulty, Jr. w'ciH elected to replace 
Mr. DuBose as secretary- and Nor
man L. Raymond will continue as 
treasurer. 

Tlie four officers and immediate 
past president constitute five of the 
eleven directors. Therefore, six 
were elected for varying ternis, as 
provided in the Bylaws: 

Earl P. Carliii 3 years 
Har\'ey M. White 3 years 
Carl R. Blanchard, Jr. 2 years 
Joseph Stein 2 years 
Edward E. Cherry 1 year 
Ralph T. Rowland 1 year 

Mr. Howland reported on his 
year as president, and president-

designate Richard Shaq^e outlined 
the program he plans for CSA in 
the coming year. Mr. Shaq^e em
phasized the need for the profes
sion to press toward the high aims 
necessary for it to achieve its 
proper place in today's society. 

The nominee for director of the 
New England Region, Phillip W. 
Bourne, FAIA of Boston, was intm-
duced by Willis N. Mills, FAIA, 
whose three-year term as director 
wil l be completed at the AIA Con-
\ention ne.xt May. Mr. Bourne, as 
featured speaker of the evening, 
took "The Indoctrination of a Re
gional Director" as his topic and 
told of his own experiences in 
preparation for the position, as well 
as explaining the many ways in 
which the affairs of the CSA, as a 
chapter of AIA, are interrelated 
with the regional and the national 
organizations. • 
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SOPHISTICATED 
MULTI-LEVEL 

RESIDENCE 
OFFICE OF BRUCE PORTER ARNEILL, ARCHITECT 

It has been said of many leaders 
of men that they had a "feeling for 
people." Architects, too, must have 
a "feeling" for design, and for the 
people who will occupy and use 
their designs. 

In its May-June 1965 issue, 
Connecticut Architect presented 
the residence of Architect Bruce 
Arneill. He has designed another 
home in the New Haven area 
which incorporates the same skill
ful conception and design princi
ples fitted to another site and to 
another family's needs. 

Adapting to the heavily treed 
and rocky terrain which slopes 
steeply down from the access road, 
the house is designed to cling to 
the side of the hill, faithfully fol
lowing the rock contours. 

In the winter, the house offers 
a clear view of Long Island Sound 
to the south and west. In summer 
the view is protected by holes cut 
through the trees so the Sound can 
be seen to the south through the 
living room windows and to the 
west from the dining room. 

A total feeling of total privacy 
within its natural surroundings is 
maintained. The house was de
signed to block out the view of an 
existing residence to the southwest, 
and to protect it from any other 
buildings which may be con
structed nearby in the future. 

The owners wanted a house high 
enough above the site to permit a 
panoramic view while providing 
the sensation of being among the 
trees high above the hill which 

Erwin C. Griffiths 

General Contractor 
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Railed decks provide clear view to Long Island Sound. 

Privacy from the street is achieved by siting and design of building elements. 
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drops off dramatically below. 
The basic concept of the house 

was developed to fulf i l l the own
er's requirements, have the natural 
site and the house enhance eacli 
other, and do this within the tra
ditionally tight budget. 

The architect's five design goals 
were to get the most from the site, 
achieve well proportioned compo
sition, utilize readily available ma
terials, thoroughh integrate all 
architectural features, and provide 
a feeling of intimacy and warmth. 

The design involved the creation 
of three main zones. The parents' 
wing, reser\'ed for adult use and 
generally quiet, rccpiired one treat
ment. The children's wing was con
ceived to allow for noise and clutter 
while affording convenient control. 
Finally, there were the common 
areas to be shared by all members 
of the family and their guests. 
Coordinated and integrated, the 
areas give a whole which is greater 
than the sum of its parts. 

The result of Bruce Ameill's con
siderable research and planning is 
a sophisticated version of a split-
level concept. It seems to grow 
from its site, and it certainl>' be
longs to it. 

The master wing is a massive, 
functional low rectangular block. 
A flat roof gives economical cover 
to a number of walls and rooms. 
This wing, situated on the only 
level area, acts as an anchor for the 
vertical wing on the side of the 
hiU. 

This vertical wing contains the 
children's area below and near 
grade, with the common area 
above. Sloped roofs provide sun 
control and allow light to enter 
where desired. 

Tliese two basic units contain the 
home's three functions, but each 
has its own clearly defined level. 

The entrance is between the two 
units with stairs in the entry paral
lel to the slope of the hill. When 
one enters the house, rather than 
go down the hill, he actually goes 
up as the hill and grading falls 
away. The eff̂ ect after climbing 
only a few steps is suddenly to 

find one's self fifteen to twenty 
feet above grade, looking out over 
the valley below and at the view 
beyond. 

Cedar walls represent basically 
the structural walls and fir flooring 
walls represent non-structural in-fill 
walls between them. The master 
wing on the plateau has its struc
tural walls running east and west 
in contrast to the vertical wing on 
the hillside, which has its cedar 
structural walls mnning parallel 
with the hill and main view, north 
and south. 

The vertical wing, in a sense, is 
like a boat docked at its landing, 
which is tlie entrance "bridge," 

entry and the master wing. A forty-
foot chimney serves two fireplaces 
and the furnace. 

Clerestories at the sides of the 
living and dining rooms under the 
two slanted roofs provide sunlight 
and a view of the trees. A wall of 
glass divides the living room from 
the roofed decks outside. 

The house, including its heated 
garage, is 2,721 square feet, and 
there are deck areas totalling 
another 900 square feet. The cost 
was less than $13 a .square foot. 

StiTictural engineer was Tlie 
Oflfice of Rudolph Bessier, Old Say-
brook, and the mechanical work 
was done by McOoll-VVade of 

Structured levels cling to slope. 

Ill 
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Brick chimney ond fireplace 
wall , with ledge hearth and 
decorative ribs, is focal 
point of indoor-outdoor liv
ing room. 

pfrrUPT-OF FICE 
1 i 

li 

i ~L 

MIDDLE E N T R Y L E V E L P A R E N T S A R E A S 

• 1 

9 o 

*«AKFASI 

UPPER L P V E L — LIVING AND DININQ AREAS 
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Planter partition wall in din
ing room contains storage 
space, ancJ slat bannister 
serves as divicJer from liv
ing room. 

L-

L O W E f T L E V E L — C H I L D R E N ' S AREAS 

Branford. Sylvan R. Shemitz, West 
Haven, was lighting designer, and 
Douglas MacLise, Guilford, did the 
landscape design. Erwin C. Grif
fiths, Guilford, who also built 
Arcliitect Ameill's residence, was 
general contractor. 

Photographs of the house were 
featured in the October 1966 issue 
of American Home. The accom
panying article, based on informa
tion provided by Alma McAidle 
of Madison, stated: "Quality is 
often intangible, something felt and 
perceived but hard to pinpoint or 
describe. In this house, though, it 
is something very tangible, mani
fested visibly in these fine details 
and extra touches that could be 
called bonuses of good design." • 

B R U C E P O R T E R A R N E I L L earned 
three degrees at Yale, Bachelor of Arts 
and Bachelor and Master of Architecture. 
He did research and advanced study at 
Mexico City College and at L'Ecole des 
Beaux Arts in Paris. He received the 
Magnus T. Hopper Fellowship for his 
award winning health center design 
pro ect. His work ranges from hospitals 
to homes and has been published fre
quently. In addition to his AIA member
ship, he is Chairman of the Urban Re
newal Committee of the Greater New 
Haven Chamber of Commerce, and a 
member of AIA Program Committee and 
Guilford Handcrafts Committee. 
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ST. JOSEPH'S CATHEDRAL RECTORY 
H A R T F O R D . C O N N E C T I C U T * 

R U S S E L L , G I B S O N & v o n D O H L E N 
A R C H I T E C T S 

Anderson Fairooks, Inc., General Contractor 



Cathedral steeple soars above Rectory. 

The program requirements for 
the parish rectory of St. Joseph's 
Cathedral in Hartford were not 
simple. The design created by the 
Office of Russell, Gibson & von 
Dohlen provides a solution that is 
attractive, hannonious and a com
plete answer to the needs. 

A glance at the site plan indi
cates the measure of physical limi
tations imposed by the location. 

Fronting on busy Farmington Ave
nue, the site is flanked by the 
Chancery building at the east, the 
new Cathedral at the west, and the 
school building at the rear. 

The impressive, newly com
pleted Cathedral replaced an ear
lier church that had been destroyed 
by fire. And one of the Rectory 
requirements was that it must not 
interfere with the open view of the 

stained-glass facades and soaring 
steeple of the Cathedral. 

The low profile of the new Rec
tory both maintains the open view 
of the Cathedral and contrasts \\ itb 
the vci ticality of the church. 

In addition to being the home 
for the Rector and his Curates, the 
Rectory would also house the ad
ministrative offices for a large par
ish. The architects, therefore, were 
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First fioor plan shows open cour Living quarters ore on second and third 
floors. 

Site plan illustrates relation of Rectory to 
other buildings. 
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asked to design for the maximum 
privacy possible from the vehicular 
and pedestrian traffic which sur
rounded the site on all four sides. 

Finally, of course, the new Rec
tory must both harmonize with and 
complement the Cathedral. 

The design solution is based on a 
one-story "U" shaped unit which 
contains the office and service areas 
and is set back from the street 
slightly more than the Cathedral. 
This shape also provides a private 
court for the living areas in the 
first floor — the dining room and 
common room. The small windows 
with projecting limestone fins were 
employed to give a solid cloistered 
effect as a foil to the pedestrian 
traffic. 

The foundation is concrete with 
concrete grade beams and piles, 
and the structural frame is welded 
steel construction. 

The exterior walls are machine-
finished limestone, with polished 
dark granite used for contrast and 
decorative eff^ect. The window 
frames are aluminum with a baked 
enamel finish. 

A two-story mass containing the 
living quarters was placed at the 
rear of the low one-story unit, as 
far removed as possible from the 
noise and traffic of Farmington 
Avenue. This siting also aids in 
maintaining the open view of the 
Cathedral. 

TOP: Typical priest's study. C E N 
TER: Large common room looks out 
on open court. BOTTOM: Wolf
gang Behl sculpture and antique 
Flemish pew decorate corridor. 
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Interior finishes are a combina
tion of matched cheny paneling, 
painted plaster, and vinyl wall 
covering on plaster. Vinyl floor 
tiles are used in service and other 
heavy traffic areas, with wall-to-
wall carpeting in most of the living 
quarters. Mineral tile ceilings con
trol the acoustics in office and 
service areas, while living quarters 
have plaster ceilings. 

The basement level has a large 
recreation room, as well as storage, 
service and mechanical facilities. 

The Rectory is equipped with a 
year round air conditioning sys
tem. A central boiler plant pro
vides steam for both the Rectory 
and the Cathedral, and steam is 
used for cooling tlirough two 25-
ton absorption-refrigeration water 
chillers. A double duct system dis
tributes air under medium pressure 
to local mixing boxes. This peimits 
individual and independent selec

tion and control of air temperature 
in each area. 

In addition to the building de
sign, the architects also handled 
the interior design, exclusive of 
furnishings. They were assisted in 
the project by LoomLs & Loomis of 
Windsor on structural work and by 
VanZelm, Heywood and Shadford, 
West Hartford, on mechanical en
gineering. The general contractor 
was Anderson Fairoaks, Inc., of 
Hartford, and landscape design 
was performed by Maine and Tille-
paugh, of West Hartford. • 

The firm of R U S S E L L , GIBSON & VON 
D O H L E N was fonned in 1954 and pres
ently has a staff of 25 persons. The prin
cipals of the oflRce, James F . Russell, 
Murray O. Gibson, and Robert J . von 
Dohlen, earned tlieir degrees in archi
tecture at Cornell University. While most 
of their work has been in the school 
building field, thev have also been re
sponsible for the design of a niunber of 
institutional, church, commercial, indus
trial and public structures. Their design 
of the Annie Fisher Elementary School 
in Hartford received a number of awards. 

TOP: Private court can be entered from gloss doors in dining 
room and common room. CENTER: Rectory's entrance from 
Farmington Avenue features polished dork granite. BOTTOM: 
Rectory profile retains open view of Cathedral . 

II III II mil 
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T H E R O A D A H E A D 
R a l p h T . R o w l a n d , A I A 

C h a i r m a n , E d i t o r i a l B o a r d 

Traditionally, the end of one cal
endar year and beginning of an
other is a good time to assess prog
ress toward long-range objectives. 
This year, we have also entered the 
last third of the twentieth ( (Mitui x. 
a particularly appropriate time to 
look objectively at the architectural 
profession in Connecticut. 

Where does our profession stand 
t()cla\ r' What gains have we made? 
What losses have we experienced? 
\\ liere do we go f rom here? 

These are times to test the imag
ination — and the conscience — of 
all of us. Many are the voices and 
events clamoring for our attention. 
The war in Vietnam, the probing 
of space, the struggle for social 
equality, the "new morality," are 
all symptoms of a wor ld changing 
more rapidly than ever before. Our 
responsibilities as Americans, as 
citizens of Connecticut, as mem
bers of our connnunities and as 
heads of families increase almost 
daily. To say we find it diff icul t to 
cope w i t h all this change, or even 
fu l ly to understand its significance, 
would be to understate the obvious. 

Yet, as architects our obligations 
are even greater than those of most 
of our fellow citizens. As members 
of this unique profession concerned 
wi th the quality of man's total en
vironment, we must accept — in 
addition to all the other responsi
bilities thrust upon us — the duty 
of bringing order and beauty to our 
present and future cities while pre
serving w i t h discernment the heri
tage of the past. 

Our task is tremendous. Let there 
be no misconception of it . In spite 
of some excellent new bui lding — 
and rebuilding — great areas of our 
cities remain ill-suited to the life 
or livelihood of their inhabitants. 

The dul l monotony of suburban 
housing, so frequently the subject 
of critical essay, continues its re
lentless sprawl. And one need 
travel only briefly through the 
once-beautiful countiyside to ob
serve the discouraging results of 
wasteful land-use and expedient 
commercial use. 

Connecticut's rivers and streams 
are poisoned; her atmosphere be
fouled wi th industrial and munici
pal wastes. The harbors and much 
of the shoreline, so promising to 
early settlers, have deteriorated 
into waterfront squalor, attractive 
neither to man nor the creatures of 
the sea. 

We have learned that we cannot 
live without automobiles, but we 
have not yet learned to live with 
these ever-fascinating instruments 
of transportation and egotism. 
Thousands of rural acres are taken 
each year, hundreds of urban 
buildings demolished, people and 
})usinesses displaced, to make way 
for new expressw ays. Gasoline sta
tions, parking lots and garages, 
drive-in facilities of all kinds take 
up more and more of the space in 
our cities and suburbs. Still, our 
streets are congested and the out
skirts of ever>' town strewn with 
the discard of these wheeled 
despots. 

Surely, the challenge is clear 
enough. Unless indiscriminate land-
u.se is controlled, air and water 
pollution stopped, the need for 
automobile travel reduced b\ a 
marked improvement in pubhc 
transportation, and a serious effort 
made to improve the quality of all 
new building while rehabilitating 
and maintaining the best of our 
present-day envii onment, the prom
ise of the future w i l l in fact Ix'i 

come a threat — the prospect of a 
veritable jimgle of concrete, as
phalt, automobiles, billboards and 
ut i l i ty lines wherein ecmvenience 
and beauty wi l l \)r just memories. 

Fortunately, our picture of the 
future is not quite so bleak. Only 
a few years ago it seemed that 
architects stood virtually alone in 
their concern about the negation of 
order and esthetic values in the 
American environment, but this 
certainly is no longer so. The field 
of city planning, almost unheard of 
before Wor ld War I I except in the 
design of national capitals, has in 
twenty years developed into a re
spected profession whose efforts 
now guide the growth of every 
major city in Connecticut. Plan
ning and zoning commissions now 
abound in Connecticut communi
ties, and many towns have ful l - t ime 
staff planners as well . More than 
half of Connecticut's fifteen plan
ning regions now have active agen
cies providing participating towns 
w i t h professional advice in their 
development, and the Connecticut 
Interregional Planning Program has 
been initiated to coordinate the re
gional efforts. A l l these citizen 
commissions and professional ad
visers foster land-use of greatest 
benefit to their commimities and 
in many instances have worked 
closely w i t h architects in common 
cause. 

Urban renewal has come a long 
way, too, since the Housing Act of 
1954. Strongly opposed at first, re
development still has its critics and 
some major flaws. But for all their 
faults, urban renewal i)i()grams in 
Connecticut and elsewhere have 
demonstrated that cooperative ef
for t among govennuent, municipal 

Please turn to page 32 
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The inferior wall back lighting, indirect ceiling illumination and 
the decorative lamps are controlled to provide desired light 
intensity for meetings. 

WORKING WITH 
LIGHTING CONSULTANTS 
by 

frank A. Leachman 
Lighting Counselor 

The Superior Electric Company 

Light ing consultants have an in
creasingly important role i n func
tional as well as harmonic illumina
tion. Wlia t may well have started 
years ago as a casual art fo rm has 
become a very real motivational 
force. Wel l planned stores, indus
trial plants, offices and homes de
pend to a significant extent on 
sophisticated integration and con
trol of effective lighting. 

Like most specialists, a l ighting 
consultant, to be a valuable mem
ber of a design team, must have 
a broad background of knowledge 
and experience. Specialization suc
cess stems from knowing and 
understanding all the factors which 
influence or are influenced by the 
specialty. To profile a competent 
l ight ing consultant, he must have 
a practical working knowledge of 
l ight and optics, and a first-hand 
acquaintance wi th electrical engi
neering. 

More specifically, a l ighting con
sultant knows who makes what and 
where i t can be obtained. He must 
know the f u l l scope, limitations, 
and practical use of electricity, as 
we l l as daylight, for illumination. 
Further, i f needed elements or 
equipment are not available, he 
knows how to design what is 
needed. W i t h an understanding of 
i l lumination as an environmental 
control to produce desirable psy
chological efi^ects, and wi th the 
abil i ty to anticipate the effect of 
l ight on surface colors and textures, 
the consultant coordinates between 
the technical and esthetic. 

Disaster, like success, has many 
masks. Wel l designed lighting can 
make the difference between good 
working conditions and unsatis
factory working conditions in a 
plant, shop or office. The wrong 
l ighting can hurt sales in a store 
or restaurant. In all interiors which 
are commercially successful there 
must be awareness of good design. 
People have to be able to see the 
masterpiece which has been cre
ated, or i t is no good. 

A heavy investment and good 
management in a retail store did 
not begin to produce satisfactory 
results unt i l after trying everything 
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else, the owner called in a lighting 
consultant. A t first glance the con
sultant observed that the store was 
lighted for fast traffic and for low 
price merchandise. The store was, 
i n fact, a medium to high price 
dress and accessory shop. The 
bright lights, while helpful to im
pulse buying, created a feeling of 
urgency. Brightness of light aids 
speedy appraisal of merchandise 
which helps prevent incorrect se
lections, but was wrong for the 
more leisurely appraisal and deci
sion inherent in this shop. 

Redesigned l ighting emphasized 
the quality of the merchandise and 
focused attention more gently and 
subtly. I t changed the entire ap
pearance of the store's interior. 
Use of automatic light control 
equipment dramatized garments 
and accessories and relieved the 
static monotony of fixed lighting. 
Most important, sales began to pick 
up at once. One customer com
plimented the manager on his taste 
in "completely redecorating the 
shop." I n fact, the store had excel
lent design and fixtures, but i t took 
professional l ighting to make it 
fu l ly functional. 

A high traffic store needs a bright 
light bath to stimulate flow, high
light its wide variety of merchan

dise, aid fast and accurate selec
tion, and not least, to discourage 
light-fingered patrons. Soundlessly 
and imperceptibly, l ighting can 
quicken the pace or slow i t down. 
I t can aid therapy in hospitals and 
convalescent homes, and give 
greater enjoyment to bowlers and 
to spectators at sports events. Most 
people who are employed indoors 
spend their working hours under 
artificial light, and are refreshed 
or oppressed by i t . 
CONSULTANT FUNCTION 

The consultant who combines his 

psychological, esthetic and tech
nical knowledge to accomplish de
sired results, saves time and money 
for his client. Whi le he can act as 
an emergency "fixer-upper", he can 
produce dependable professional 
results best when he starts w i t h a 
building or redesign project at the 
outset. He is capable of produc
ing drawings and specifications 
suitable for competitive b id . 

Light ing costs money, and he 
can help the architect and client 
budget adequately for i t . The price 
of creativity is variable, bu t the 

A variety of lighting patterns on 
variable controls vary the a p p e a r 
ance of the Yardley Ltd. store from 
day to day. Lighting Designer Jules 
Horton, New York. 
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professional consultant understands 
the relative value of his part in an 
overall project. 

A professional l ighting consultant 
can describe himself as an expert 
who, through training and practical 
experience, is skilled in designing 
l ight ing for predetermined effects 
knd levels. He can sell his solu

tion and assume complete responsi
bi l i ty for the result. He operates 
under a professional code of ethics 
and receives his remuneration only 
from his client. 

Since Ben Franklin flew his kite 
and the REA distributed elec
tricity throughout the rural coun
tryside, there are few people in 

our country who are unaffected by 
lighting. Despite the great ad
vances in lighting techniques and 
equipment, much of our lighting 
remains fair ly primitive. There is 
either too much of it, or not 
enough. I t is poorly directed and 
badly controlled, and until recently 
has been the stepchild of construc
t ion planning. I t is most important 
when you haven't got i t , and most 
unobtnisive when it's right. 

Color, intensity, distribution and 
control are four major areas of 
planning which concern lighting 
consultants. The appHcations cover 
the complete range of human ex
perience. 

Quincy House is a student resi
dence at Harvard University. 
Richard Kelly, a lighting designer 
and engineer of New York, wanted 
to make the lounge spaces and din
ing room as gracious and non-insti
tutional as possible. Using hght 
and shadow, background light and 
focal pools of light which can be 
dimmed or brightened for different 
uses and for different numbers of 
people, he achieved the effect 
desired. 

Describing his solution, Mr . 
Kelly said: "Wlien many students 

Quincy House, Harvard University, uses 
lighting to enhance decorative scheme. 
Lighting Designer Richard Kelly, New 
York. 

Lighted planters, lighted pool, and 
shimmering brass chain swags at win
dows contribute and play important 
role in the lighting of the Four Sea
sons Restaurant dining room. Lighting 
Designer Richard Kelly, New York. 
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ABOVE: The Tulsa, Ok lahoma, Airport 
is an example of well-planned lighting 
which complements an efficient and 
friendly environment. RIGHT: A thirty-
foot curtained window wall is strength
ened and defined by dimmer-controlled 
fluorescent strip lighting concealed by 
a false beam. 

f i l l the rooms we need more light 
because people soak up light. When 
there are only a few present, we 
must have less l ight so that the 
rooms w i l l appear intimate as they 
would be at home. 

"Also, we need varying levels 
of l ight for different occasions. The 
dining room is often used for 
meetings, small concerts, lectures, 
glee club and debating and i t has 
a small stage for those purposes. 
When used for eating, the room 
must be a place of comfort and 
assured ease. We got that effect 
by using much light and shadow 
and by displaying several notable 
pieces of fine art. This is just an 
extension of what we do in fine 
residential work. 

"When the room is put to its 
other uses, l ight focuses attention 

Please turn to pa fie 30 

li 
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AIA Document Revisions 
Revisions to four of its docu

ments, including the A201 docu
ment on General Conditions of the 
Contract for Construction, was pub
lished by The American Institute 
of Architects on October 15 for 
use by its more than 22,000 mem
bers. 

The other documents include 
A101 Owner-Contractor Agree
ment, B131 Owner-Architect Agree
ment on Percentage of Construc
t ion Cost, and E301 Standard F i l 
ing System and Alphabetical Index. 
They were produced by the Insti
tute's national Committee on Docu
ments Review comprising repre
sentatives of four A I A committees 
and the AIA's Commission on Pro
fessional Practice. 

Since publication of the new 
documents was announced earlier 
this year, most interest i n the revi
sions has centered on A201. Its 
history dates back to 1911 when 
the first edition, the "Standard 
Document," was prepared. Subse
quent editions have incorporated 
the thinking of the leaders of the 
construction industry through more 
than fifty years. 

The tenth edition now being 
published is a thorough reorganiza
t ion of the "General Conditions" 
document, which reduces the 44 
articles of the past several editions 
to fourteen. 

The documents committee had 
the assistance of legal and insur
ance counsel, other practitioners 
and outside design and construc

tion organizations, which resulted 
in a complete rewriting. 

A major change is the introduc
tion of an indemnification or "hold-
harmless" clause. This is designed 
to keep the owner and architect 
f rom being the target of lawsuits 
for personal injury or property 
damage resulting from the negli
gence of the contractor, his agents 
or employees on a building project. 

Article 4.18 as it appears in the 
new edition states that the contrac
tor shall hold harmless the owner 
and architect in all legal claims for 
injury to an employee of the con
tractor or a member of the public 
or for damage to a property near 
the construction site if this damage 
is caused in whole or in part by any 
negligent act or omission of tlie 
contractor or subcontractor. 

I t further provides that if legal 
claims are made against the owner 
or architect by an employee of the 
contractor or a subcontractor, the 
indemnification obligation shall not 
be l imited by the amount of work
men's compensation or other bene
fits payable by the contractor or 
any subcontractor. 

However, the obligations of the 
contractor under this paragraph 
shall not extend to any claim which 
is substantially or wholly attribut
able to a defect in drawings or 
specifications prepared by the 
architect. 

The new edition of A201 has 
prompted discussion through the 
industry since i t was introduced at 
the AIA's annual convention in 

Denver in late June. A t that time 
the Institute's Board of Directors 
approved i t after hearing objec
tions voiced by the Associated Gen
eral Contractors to the indemnifica
tion clause. 

Previously a claim based on 
negligence of the contractor may 
have led to additional claims 
against the architect for fai l ing to 
detect the negUgence of the con
tractor i n his control of operations 
at the site, and against the owner 
merely because the property was 
his. The Institute feels that on 
principles of basic fairness, i t is 
justifiable to require the contractor 
to indemnify the architect and 
owner in these cases. 

The burden on tlie architect was 
also increased in the past by work
men's compensation laws which 
have often released the contractor 
f rom further liability if he has paid 
claims under workmen's compensa
tion laws, and then permitted the 
architect to be sued for an amount 
which can be many times that for 
which the contractor was held 
liable under workmen's compensa
tion. 

"A properly drawn indemnifica
tion clause is a reasonable and 
practical way to correct this basi
cally unfair situation," said A I A 
President Charles M . Nes, Jr. He 
emphasized that the architects' 
organization feels the clause is 
equitable, is for the protection of 
all parties, and is insurable and 
legally defensible. 

Nes echoed the sentiments of the 
Commission on Professional Prac
tice which in June stated, " I t is 
essential that today's successful 
architect be able to perform his 
professional services in an atmos
phere of complete assurance and 
understanding i f he is to achieve 
his best work." 

I n addition to the four revised 
documents, the five Handbook 
Chapter revisions include Chapter 
7, Insurance and Surety Bonds; 9, 
Owner-Architect Agreements; 13, 
General Conditions of the Con
tract; 14, Specifications; and 17, 
Owner-Contractor Agreements. • 
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e v e r y 
t r e e 

Our trees and our forests provide your family 

w i t h many happy hours of recreation. 

That's why it's so important to protect them 

f rom forest fires. N ine out of ten forest lircs 

arc caused by careless jK-ople who forget 

Smokey Bear's ABC's: Always hold 

matches t i l l cold. Be sure to drown 

fires, stir the ashes and drown them 

Crush all smokes dead out. 

please! 
only you can 

®* prevent 
forest 
fires 

ail camp-

again. 

Published as a publ ic service in cooperation wi th The Advert is ing Counci l . 
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FOLLOW THE LEADER 
FOR FLEXIBILITY 

m o d e r n f o l c l 

V 

SIDE COILING 
WOOD 

Coll-Wal 

VINYL A C C O R D I O N 

Modernfold/Soundmaster 

V I N Y L C L A D 
S T E E L 

Audio-Wall 

F L A T S U R F A C E 

Acoustl-Seal 

WOOD 

Woodmaster 

Distributed by 

W I L L C O S A L E S & S E R V I C E 
580 State Street Extension 

P.O. Box 23 Fairfield, Connecticut 

Tel. Htfd. 528-1580 Fairfield 366-3895 

Watch out for 
... good drivers, bad drivers, emybody on 
ihe road. Anybody can make a mistake thai 
could involve you in a fatal a c c i d e m . 

Watch out for the other guy! 
Published to save lives in cooperation with Ttie 

Advertising Council and the National Safety Counci l . 

DWIGHT 

BUILDING COMPANY 

Genera/ Confracfors 

Since 1917 

109 Sanford St. Hamden, Conn. 

288-7753 

S T R U C T U R A L 
W A T E R P R O O F I N G 

A N D R E S T O R A T I O N 

560 Orchard St., N e w Haven 

P H O N E S T a t e 7 - 1 2 1 1 

HEW Award 
Edwin W. deCossy of Douglas 

Orr, deCossy, Winder and Asso
ciates, New Haven architects, re
ceived an award of merit for his 
design of a new science classroom 
bui lding at Holhns College, \ ir-
ginia. 

Tl ie award, presented by the 
U . S. Department of Health, Edu
cation and Welfare, was one of 
twenty given for buildings financed 
in part by the Higher Education 
Act of 1963. 

H E W , the American Institute of 
Architects and the Education Fa
cilities Laboratories joined in se
lecting the award winners f rom 258 
entries. 

The three mill ion dollar Hollins 
bui lding, containing 78,000 square 
feet of classroom, faculty office and 
laboratory space w i l l be completed 
in mid-1967. • 

New Partnership 
Paul E. Pozzi has become a fu l l 

partner in the office of Earl P. 
Carlin. Under the new firm name 
of Carlin, Pozzi & Associates -
Architects, the oflBce w i l l continue 
the practice of architecture at the 
present location, 32 Elm Street, 
New Haven. 

Pozzi is a native of Torrington 
and earned his degree in architec
ture at Yale University. He is pres
ently the architect member of the 
New Haven Fire Prevention Code 
Board of Appeals and has been 
associated wi th the Carlin finn 
since 1960. • 

C o m m u n i c a t i o n s i n C o n n e c t i c u t 

D U K A N E 
Industrial and Institutional 
Sound Paging and 
Background Music S y s t e m s ; 
Hospital Nurse Call Signal S y s t e m s ; 
"F lex i fone" B u s i n e s s Intercom S y s t e m s 

W E B S T E R - E L E C T R I C 
" T e l e - t a l k " B u s i n e s s Intercom S y s t e m s 

I T T K E L L O G G 
Automatic Dial 
Te lephone S y s t e m s , 
Te lephone Equipment 
Apparatus 

A L T E C - L A N S I N G 
C h u r c h , Audi tor ium, 
S t a d i u m , Sound 
Reinforcement 
S y s t e m s . 

and 

I N C T E L - R A D 
Est. 1946 

Sales, installation and service throughout Connecticut 

TEL-RAD INCORPORATED, 592 New Park Ave. , HartforcJ 10, Conn. , Phone 236-2388 
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Y o u can b a n k o n g a s ! 

Natural Gas played a maior role in 
the modernization of the Greenwich 
Federal Savings building. Heating 
and cooling are both supplied by 
compact Arkia gas fired "Heater-
Chil ler" units. For modernization, or 
for new buildings, Gas is the fuel to 
specify . . . economical, dependable 
and it is f lexible . Gas mokes the big 
difference, costs less, too l 

Serviced by the specialists of 

1 

G R E E N W I C H F E D E R A L S A V I N G S , G r e e n w i c h , C o n n . 

ROBERT F E L S O N , Architect G E O R G E L. O ' B R I E N , Inc. 
Wtiite Plains, N. Y. Genera l Contractor, Greenwich 

HARTFORD GAS COMPANY NEW HAVEN GAS COMPANY 
BRIDGEPORT GAS COMPANY NEW BRITAIN GAS COMPANY 

GREENWICH GAS COMPANY 

Fall Activities 
Several activities are planned by 

the Connecticut Society of Archi
tects, A I A , for the f a l l and winter 
months ahead. The December 
meeting is scheduled for the f i f 
teenth of that month in the Hart
ford area. Plans include welcom
ing to the profession those newly 
registered architects who w i l l have 
passed their registration examina
tions this fal l . A Design Concepts 
Seminar is planned for the January 
meeting, tentatively scheduled for 
January 19 in New Haven. 

A legislative program is wel l 
under way, wi th the CSA-AIA com
mittee, chairmanned by Charles 
DuBose, FAIA, working closely 
wi th tJie counterpart committees of 
the Professional Engineers' socie
ties. One of the principal efforts to 
be stressed is passage of a statute 
of limitations, much needed legisla
tion which met defeat during the 
last session of the legislature, large

ly because of insuflBcient prepara
tion. 

Late in November, CSA-AIA 
Executive Director Hugh Jones 
w i l l attend a national meeting of 
chapter executives at the Octagon 
in Washington. The second "grass
roots" meeting for Chapter Presi
dents and Presidents-designate is 
scheduled at the Octagon for mid-
January. The 1967 CSA-AIA Presi
dent Richard Shaq^e w i l l attend 
wi th Vice President Charles D u 
Bose, FAIA. • 

Dubin Partners 

Selwyn Bloome and Norman D . 
Kurtz have been admitted to part
nership in Fred S. D u b i n Asso
ciates, Consulting Engineers. Both 
Mr. Bloome and Mr . Kur tz w i l l 
continue to direct the operations of 
the New York oflBce of the mechan
ical and electrical engineering f i rm, 
which has offices in Har t fo rd , Con
necticut; La Jolla, California; San 
Juan, Puerto Rico; and Rome, 
I taly. • 

O F F I C E F U R N I T U R E 

The m o s t c o m p l e t e c o l l e c t i o n of fine w o o d off ice f u r n i t u r e . 

M o d e r n , c o n t e m p o r a r y a n d t r a d i t i o n a l s t y l i n g . 

Connecticut distributors fo r Peerless Steel Off ice Equipment. 

2 8 0 Park R o a d 
West Har t ford 

2 3 2 - 8 8 2 5 

111 W h i t n e y Av< 
N e w H a v e n 

5 6 2 - 8 6 2 2 

N O V E M B E R - D E C E M B E R 1966 2 5 



A NEW, DIRECT 

WAY TO REACH 

DECISION-MAKING 

PEOPLE WITH 

YOUR SALES MESSAGE 

"Connecticut Architect" 

reaches architects, 

engineers, state and local 

government officials, 

school, church and 

library officials 

concerned with building 

in Connecticut 

C a l l or w r i t e : 

G e r a l d G . H o t c h k i s s 

A d v e r t i s i n g D i rec to r 

C o n n e c t i c u t A r c h i t e c t 

B o x 3 4 6 , G u i l f o r d , C o n n e c t i c u t 

P h o n e 4 5 3 - 5 3 1 8 

C o n n e c t i c u t P u b l i c a t i o n s , I n c . 

AIA Opportunity 
A I A headquarters, The Octagon, 

is seeking an administrator for its 
Department of Professional Serv
ices to succeed Bob Piper, who has 
resigned. AppHcants must be 
hcensed architects w i t h manage
ment experience, in their thirties. 
Job pays $15,000. I f interested, 
Connecticut architects are invited 
to send resume, references and 
photo to: W. H . Scheick, Executive 
Director, 1735 New York Avenue, 
N.W. , Washington, D.C. 20006. • 

New England Regional Meeting 

As a Chapter of the AIA, the 
Connecticut Society of Architects 
participated in the New England 
Regional Conference A I A in Stur-
bridge, Massachusetts, October 7 
to 9. The exhibit on the Sturbridge 
Green of fifteen selected projects 
submitted for the 1966 New Eng
land Regional Honor Awards fea
tured several Connecticut build
ings. The five which received 
awards, however, were all f rom out 
of state: 

Y.M.C.A., Roxbury, Massa
chusetts 

Architects Collaborative 
Cambridge, Massachusetts 

Greylock Residential Houses 
Williams College, Williams-

town, Mass. 
Architects Collaborative 
Benjamin Thompson, Partner 

in Charge 
Cambridge, Massachusetts 

Centers for Materials, Science 
& Engineering 

M.I .T . , Cambridge, Mass. 
Architect: Skidmore, Owings 

and Merri l l , Chicago, Illinois 

Senior Dormitory 
Dana Hall School, Wellesley, 

Mass. 
Architect: Hugh Stubbins and 

Associates Inc., 
Cambridge, Massachusetts 

Portsmouth Priory Auditorium, 
Rhode Island 

Architect: Pietro Belluschi and 
Robinson, Green and Banetta 
Providence, Rhode Island 

The annual business meeting was 
held in the Town Hal l , presided 
over by New England Regional 
Director Willis N . Mills. Several 
bylaw changes were ac*ted upon as 
the first order of business. The 
nominating committee reported 
and nominated PhiHp W. Bourne, 
F A I A , of Boston for director f rom 
the New England Region. Norman 
Fletcher, FAIA, seconded the 
nomination which was passed 
unanimously. Mr. Bourne w i l l suc

ceed Director Mills at the A I A 
Convention in New York next May. 

A new Regional Judiciary Com
mittee was elected, wi th Connecti
cut member Hugh Jones as chair
man for the next year. John Peirce 
of Boston reported on Massachu
setts' efforts toward improving the 
process of architect selection for 
state buildings. Although they did 
not succeed in getting the exact 
b i l l they wanted through their 
legislature, the one passed should 
help alleviate a situation which has 
hurt the image of the profession in 
that state. 

Discussions concerning political 
contributions in relation to state 
work followed. Mr. Bourne de
scribed the campaign for the Octa
gon Building, suggesting that the 
funds which might have gone for 
political contributions go instead 
to the Octagon. 

The Saturday morning seminar 
was on the theme of the confer
ence: "Our Heritage Rejected." 
James Lawrence, FAIA, was mod
erator for the panel of Philip 
Bourne, FAIA, Jean Paul Carlhian 
and Joseph L . Eldredge. Saturday 
afternoon might have been "Our 
Heritage Revisited," as 'most every
one went over to see Old Stur
bridge Village. 

Af ter dinner that evening, cita
tions were presented to Carl R. 
Blanchard, Jr. and Ralph T. Row
land who in 1965, as presidents of 
the Connecticut Chapter A I A and 
of The Connecticut Society of 
Architects respectively, "contrib
uted substantially to success
f u l consolidation," and whose "tire
less efforts .strengthened the pro
fession in creating the Connecticut 
Society of Architects, a chapter of 
the American Institute of Archi
tects." The citations were signed 
and presented by Charles M . Nes, 
Jr., President of A I A . 

Next year the conference w i l l be 
held in Maine, exact location to be 
announced. The 1968 Conference 
is scheduled for October 4-6 in 
New Haven, Connecticut. 
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Fund Raising 
Tlie American Institute of Archi

tects has embarked on a fund-rais
ing campaign among its members 
and hopes to raise $900,000 in con
tributions and pledges by the end 
of 1966 for Tlie American Insti
tute of Architects Foundation, Inc. 

Conducted under the direction 
of a national and three sectional 
chainnen and 26 regional A I A 
chainnen, the campaign seeks the 
funds to start construction on a new 
headquarters building and to re
store the historic Octagon House 
as part of one comprehensively-
planned program. New England 
regional chairman is Philip W. 
Bourne, FAIA, Boston, and the area 
quota is $65,000. 

Delegates to the 1966 convention 
in Denver unanimously authorized 
the Institute to acquire additional 
land to accommodate the long-
range needs of the vigorously grow
ing Institute. 

The A I A has exercised its option 
on the adjacent Lemon Building 
site and the competition-winning 
architects, Mitchell and Giurgola, 
of Philadelphia, have been instruct
ed to design a building of about 
130,000 square feet of gross floor 
area, at the same time retaining or, 
preferably, expanding the garden 
between the new bui ld ing and the 
Octagon House. 

The convention also approved, 
subject to confirming action at the 
1967 convention, sale of the Octa
gon House to The American Insti
tute of Architects Foundation, Inc. 
Approximately two-thirds of the 
$900,000 goal w i l l go toward that 
purchase, based on independent 
appraisal of fair market value. The 
balance is to be applied to restor
ing the Octagon House, a regis
tered national historic monument, 
to make i t a distinguished symbol 
of early American architecture in 
the nation's capital. The A I A w i l l 

use the proceeds of the sale to 
reach a level of equity to ensure 
that the total bui lding program can 
go ahead at one time. 

Contributions to the Foundation 
are deductiljle on personal federal 
income tax returns. The Board de
cided to assist the Foundation 
through a fund drive rather than 
an alternate method such as raising 
dues. • 

DRY WHITE PRINTS IN 'SeMH<a' 
MAKE YOUR OWN DRY COPIES OH THE 

L S^9cuJ^J 
Mimi « • WIDI - WAIL o« OIU MOUNTJD 

rm UMI-AUTOMTK COMmATlON 
1 nmia kno Mvuorci wnw - K O N O M T luiirjN-

Complete Reproduction Services 
to the Profession 

REPRODUCTIONS UNLIMITED. INC 
85 State Street 

North Haven, Conn. 0 6 4 7 3 
239 -3301 
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SIDEWALK 

. . . Wherever workmen must go, there is a Bilco 
door to provide easy access. Choose f rom a wide 
range of s tandard un i ts . . . or select spec ia l 
doors shaped and sized to your precise needs. 

Ease of installation, permanent weather-sealing, 
and rugged construction are all part of the Bi lco 
quali ty t radi t ion. Exclusive design features in
clude built-in spring operators for effort less l i f t
ing of even heavy plate doors. Bilco al l -metal 
doors give you freedom of design, too — they f i t 
and blend with any structure. 

Specify Bilco doors . . . design with Bilco doors 
in mind . . . with confidence in Bilco l i fe t ime 
quali ty. 

See our catalog in Sweets or send for it. 

® 

HORIZONTAL SPRING-ASSISTED DOORS 

The Bilco Co., Dept. CA , New Haven Conn. 06505 . 
Please send me your new catalog on special service 
doors. 
NAME 
FIRM 
STREET 
CITY STATE ZIP 
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S. BARRY 
JENNINGS 
COMPANY 
Your Connecticut 
source for: 

L o u v e r D r a p e v e r t i c a l b l i n d s 

F o l D o o r & P a n e l F o l d d o o r s 

C e l t e X STAGE CURTAINS 

• Fac to ry S a l e s a n d S e r v i c e 
• C o m p l e t e Budget Es t ima t ing 

S e r v i c e s • Arch i tec tu ra l 
D e t a i l s and S p e c i f i c a t i o n s 

136 Ctiapel St., N.H. / Phone 777-3648 
* E x p e r i e n c e & Qual i ty S ince 1923 

William J . Kimball 

Investigator Named 
The Connecticut Architectural 

Registration Board and the Board 
of Registration for Professional 
Engineers and Land Surveyors 
have appointed Wil l iam J. Kimhall 
to serve as investigator for the two 
boards, according to an announce
ment by Andrew S. Cohen, secre
tary of the Architectural Board. 

Mr. Kimball, a resident of 

Bridgeport, is a graduate of Cath
olic University of America and a 
registered architect in Connecticut 
and New York. He is a member 
of the Connecticut Society of 
Architects, AIA, and holds a cer
tificate f rom the National Coun
cil of Architectural Registration 
Boards. 

Serving in this newly created 
position, Mr . Kimball w i l l be re
sponsible for investigating com
plaints brought to the attention of 
either board about improper prac
tices, violations of applicable stat
utes, or oflFers to practice which 
are contrary to the statutes. He 
w i l l examine plans filed for build
ing permits to ascertain the proper 
sealing and to point out the neces-
saiy precautions in the issuance 
of permits. And he also w i l l meet 
w i t h those responsible for the en
forcement of applicable statutes, 
to create better understanding of 
the statutes and regulations cover
ing the professional ethics in the 
fields of architecture and engi
neering. • 

YOUR REPUTATION AS A N ARCHITECT IS AT 
STAKE LONG AFTER THE BUILDING IS DEDICATED... 

When you plan for 

gambling 

O I L D E L I V E R S W H A T I S E X P E C T E D A N D N E E D E D 

IT'S BEEN THE PROVEN FUEL FOR 8 OUT OF 10 CONNECTICUT BUILDINGS 

OIL FUEL INSTITUTE OF CONNECTICUT • P.O. BOX 344 • HARTFORD, CONNECTICUT 
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Building Congress Awards 
Two architects and a consulting 

engineer firm shared honors at the 
awards luncheon of the Connecti
cut Building Congress Exposition 
and Symposium on October 26 at 
the Park Plaza Hotel, New Haven. 

For his house in Stowe, Vermont, 
Benjamin B. DuPont was given this 
citation: "An old theme, refresh
ingly and beautifully handled. 
Nothing extraneous in structure or 
materials. Wel l sited and serene 
in its mountain environment." 

Van Zelm, Heywood & Shadford, 
Consulting Engineers, submitted 
its work done at the Central 
Power Plant, Har t ford Hospital. 
The citation stated: "The layout 
and installation of the equipment 
within the building reflected a care
fu l ly thought and competently ex
ecuted mechanical design." 

For Quinnipiac School, New 
Haven, Perkin & W i l l , Partnership 
and Granbery, Cash & Associates, 
Architects, received an award which 
said: " ( 1 ) Plan is carefully related 
to its use as a school for young 
children. The grouping of class 
areas wi th outside space is well 
considered. ( 2 ) Successful mass
ing of the building on the site. (3 ) 
Structural system used consistently 
to give order to the informal plan. 
Simple and direct treatment ot 
elevations." 

Commenting generally on the 
entries, the jury expressed the 
thought that most entries were ex
amples of trying too hard, and of 
complicating the problem rather 
than simplification. 

Professional Display jury mem
bers were: Patrick Hodgkinson, 
Yale University School of Art and 
Architecture, New Haven; Hugh A. 
Stubbins, Hugh Stubbins & Associ
ates, Inc., Cambridge, Massachu
setts; and Joseph R. Loring, Joseph 
R. Loring & Associates, Consulting 
Engineers, New York. 

Committee in charge consisted 
of Stuart Tillinghast, A I A , Office 
of Carl R. Blanchard, Jr., New 
Haven, Chairman; Cyr i l K. Smith, 
A I A , Branford; and Robert H . 
Ronaldes, AIA, Associated Archi
tects, Farmington. 

Choose ^ air conditioning 
because of the 
dependable man who sells it. 

The skill of the Carrier Dealer 
is as important to you as the quality 
of Carrier equipment. He's the man 
who knows the most about 
installing and servicing good 
air conditioning. Another reason 
why more people put their confidence 
in Carrier than in any other make. 

You can trust your local 
Carrier Dealer's experience, ability 
and integrity. Call him soon. 

THE CONNECTICUT AIR CONDITIONING COMPANY 
Carrier Distributor for Connecticut & Western Massachusetts 
West Haven, Connecticut • 934-5291 • Hartford 525-8312 
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. . . for professional 

Idfulscupe conlraiting 

GLEN TERRACE NURSERIES 

H A M D E N 

since 1913 

A Complete Photographic 
Service For T h e Architect 

• On Location, exterior and in
terior photographs 

• Photo murals, black and white 
or color 

• Color reproductions of your 
renderings — copying of or ig
inal, 16 X 20 color print, ex
hibition mounted, all for $45.00 

JACK STOCK STUDIOS 
D e r b y , Conn. 734 -6296 

A G E F E N C E 
Aluminized Steel 
Vinyl-Clad (colors) 
Tennis Courts 
Guard Rails 
Habitant Wood 
Post & Chain 

Distributed & F.rci ted h) 

G U A R D C O 
Recfiicst Specification File 
for all products 

SCHOOL EQUIPT. 
Bleachers 

Scoreboards 

Backstops 

Playground Equipt. 
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PIM FOR BETTER l/l/m-
mUPEA SCOTT SWIMMim POOL 

Let a SCOTT-Paddock POOL give your client 

• complementary design • durability in construction • and a lifetime of pleasure. 

For the finest that money can buy and an exclusive patent to their own pool, 

CALL "The Preferred Builder of Quality" 

S nee 1937 
Scott-Paddock Pools 

Woodbury, Conn. • 263-2108 
Hartford. Conn. • 527-4500 

Lighting 

Continued from pa^^e 21 

on the stage. Room lighting is 
dimmed to jMomote attention but 
still l e f t bright enough so that i t is 
possible to identify with familiar 
surroundings and for taking notes. 
The stage is provided wi th the 
basic elements of stage lighting. 

"Quincy House provides an ex
ample of how adjustable lighting 
is used to make large areas com
fortable and appealing, especially 
when i t can be brightened or dim
med according to the number of 
people present and according to 
their activities." 

Consulting engineer J. G. Harris, 
Jr., of Shreveport, designed four 
controlled lighting systems to pro
vide band and shell l ighting for 
The Hodges Gardens in Many, 
Louisiana. Flexibility of control 
was needed for a variety of musical 
programs and static displays pre
sented under various natural light 
conditions. Two sets of three 2000-
watt theatrical spotlights were used 
to front- l ight perfomiers. Six eight-
foot portable sections were used 
for footlights or for back lighting. 
Four rows of heavily baffled down-
lights gave 40 footcandles of even 
illumination on the stage. Seven 
continuous rows of fluorescent 
lamps w i t h dimming ballasts i l lum
inated the ceiling. To create dra
matic l ighting efi^ects the ceiling 
baffles can be individually, selec
tively or collectively illuminated. 
Motor driven lighting controls are 
housed in a basement room and 
remotely operated f rom control 
panels backstage and in the orches
tra pit . 

Paul K. Y. Chen, A.LA., LE.S., 
of Forest Hills, uses lighting to 
reinforce design. In a contemporary 
home w i t h great areas of glass to 
permit maximum visibility of the 
old Connecticut countryside, Mr. 
Chen used all recessed light 
sources. They have incandescent 
bulbs ranging f rom 60 to 150 watts. 
Most of them are controlled by 
dimmer switches to allow a wide 
range of lighting efi^ects. The out
side remains an important part of 
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the house by night as wel l as by 
day. 

I n each of these lighting applica
tions, different as they are, the 
same basic principles of illumina
tion govern. Problem, or desired 
result, analysis and solution follow 
each other readily. An experienced 
consultant uses light to create in
terest, ease tension, increase pro
duction, direct traffic flow, heighten 
appetites, stimulate sales and ac
complish other design goals. 

Lighting designers are either in
dependent consultants who have 
served their apprenticeship under 
the aegis of tu"chitectural or elec
trical design firms, or who are as
sociated wi th an architect or elec
trical designer. 

As appreciation of the functional 
and visual aspects of l ighting be
come more widespread, more peo
ple w i l l become l ighting consult
ants. Some, unfortunately, w i l l not 
have adequate training or experi-

Dimmer controlled lighting emphasizes 
Wormley and Associates. 

ence, and w i l l be unable to do con
sistently competent work. Most of 
them, fortunately, w i l l be well 
qualified consultants who can dis
cuss their subject on a professional 
level and who w i l l invite careful 
scrutiny of their abilities. Like 
other professions, l ighting consul
tation is not an exclusively male 
field by any means. 

room areas. Lighting Designer Edward J . 

Ranging f rom the smallest 
sources to the most complete con
trols, the design, placement and 
control of l ighting shares impor
tance wi th other architectural ele
ments. Light ing consultants fill this 
need wi th their specific knowledge 
and skill. I f a project is wor th 
lighting, i t is worth l igh t ing r ight . 

• 

SPECIFY WITH CONFIDENCE...CHOOSE 
FROM THE COMPLETE PARKER L I N E / 

CD 

1 
WASHROOM 
EQUIPMENT 

GRAB BARS 
ACCESSORIES 

CABINETS 
MIRRORS 

The most complete line of quality lavatory and 
bathroom cabinets, mirrors, accessories and 
washroom equipment manufactured by a single 
company! Craftsmanship and functional beauty 
are built into every product . . . specials are 
easily obtainable upon request! Write for com
plete 32 page catalog or technical data sheets to: 

The CHARLES PARKER CO. 
50 HANOVER STREET, MERIDEN, CONN. Dept. "A " 

SPECIFY 

BLACKTOP SEALER 
FOR PARKING AREAS AND DRIVEWAYS 

latexite 
COLOR-FAST ACRYLIC RESIN COLORED SEALERS 

FOR PLAY AREAS 

For low-budget jobs where pavement is not sub
ject to oil and fuel drippings, specify low-cost 

COLOR-SEAL 

FREE Parking Lot Templates save you t ime in 
preparing plans. Call or write for yours today. 

WILLOW STREET Telephone 
CHESHIRE, CONNECTICUT 272-3221 
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Road Ahead 

Contitmed from page 17 

planners, imaginative investors, and 
architects can result in urban areas 
of outstanding character. Much 
serious study remains necessary, 
though, to reduce the sociological 
and economic displacement often 
associated wi th urban renewal, to 
ensure that the human qualities 
contributing so much to the vitali ty 
and individuality of cities are not 
lost in the process. Ambitious as 
we are to produce buildings of last
ing significance, architects of our 
t ime must always be included 
among those who would protect 
wel l - functioning neighborhoods 
and well-loved buildings f rom de
struction in the name of "progress." 

I n 1963, our American Institute 
of Architects embarked on a cam
paign of national beautification 
which, for want of a better name, 
i t called the "War on Ugliness". 
This "war" is far f rom won, but it 
soon became apparent that many 
citizens and public officials shared 
our concem. Today, the effort 
toward esthetic improvement of 
our cities and highways has wide
spread support, ranging f rom local 
garden clubs and consei'vation 
commissions to the White House. 
There is much more to our cam
paign, of course, than planting 
trees, screening junkyards, or re
moving billboards — but many 
Americans, including citizens of 
Connecticut, no longer hesitate to 
use the term "beauty" in the con
text of civic aspect. 

Given the situation, the outlook 
and the responsibility, where does 
Connecticut's architectural profes
sion stand as our century's third 
part begins? Has our practice 
changed, and w i l l it change even 
more? W i l l the professional train
ing received in 1940 or 1950 serve 
to meet the challenges of 1970? 
Shall we be accountable for total 
X^hysical environment, or shall we 
select for ourselves an ever-narrow
ing specialty in an increasingly 
complex society which seems to 
hold the specialist in higher esteem 
than the general practitioner? Most 

importantly, is the profession readx, 
wi l l ing and able to take on the 
assignment now awaiting fu l f i l l 
ment? 

Certainly, the practice of archi
tecture is changing. The "art and 
science of building" long ago 
emerged from esthetic exclusion 
into the world of economics, engi
neering and environmental control. 
Today's architect is businessman as 
wel l as artist, and expediter as well 
as scientist. The relationship of 
programming, planning, total de
sign, costs and time grows ever 
more complex, and architects have 
learned that each factor must be 
given f u l l consideration if the 
whole is to succeed. 

Still, most architects avoid re
striction to one or more of the spe
cific services comprising contempo
rary practice, convinced that only 
the complete architect can produce 
complete architecture. I t hasn't 
been easy to maintain this position, 
and it w i l l obviously become even 
more difficult in the coming years. 
Some outside the profession sug
gest that architects have reached 
the l imi t of their ability to control 
costs and time schedules; that non-
design functions should be left to 
other "experts.** 

Tlie issue is squarely before us, 
and w i l l surely be resolved before 
our century ends. The architects 
of Connecticut recognize this and 
have indicated their intention to 
counter convincingly their critics' 
charges. The first step, taken one 
year ago, was the consolidation of 
separate professional societies into 
a single organization through 
which the exchange of infoiTnation 
is rapid, comprehensive and author
itative. Starting wi th fewer than 
300 members, the new Connecticut 
Society of Architects, AIA, has 
grown beyond 400 in 1966. More 
and more, the Society's members 
are taking an active part in pro
grams designed to expand the 
knowledge of architects, and to 
share the benefits of experience in 
all phases of practice. 

The first step has been encourag
ing. The promise is great, not only 
for the profession but for those 

who look to i t for guidance and 
seivice. Much more, however, re
mains to be done. The responsi
bilities of eveiy architect practicing 
in Connecticut are such that he 
cannot aff^ord to be without the 
benefit of his colleagues' counsel, 
and i t is firmly hoped that by 1968 
the Society's membership w i l l in
clude eveiy Connecticut architect. 
Broader participation by the mem
bers, also, is essential — the poten
tial of the profession is great, in
deed, and the potential of each 
practitioner can be increased sig
nificantly by close association with 
those who share his objectives. 

Looking further, we foresee a 
second school of architecture in 
Connecticut, a program of contin
uing professional education for 
practicing architects, and many 
occasions for cooperation among 
architects, engineers, planners, 
ljuilders, government officials and 
others involved in the myriad proc
esses of building and land-use. 

We believe the architects of Con
necticut w i l l accept the challenge 
of the Twentieth Century's third 
part. We believe that there w i l l be 
complete architects producing com
plete architecture in 2000 A.D. , and 
that their practice w i l l be sup
ported and assisted by a profes
sional society stronger and more 
comprehensive than we can now 
imagine. Through the mutual effort 
of such architects and their profes
sional organization, we believe, the 
people of Connecticut may be 
assured that the cities of tomorrow 
w i l l provide the finest possible 
physical environment. 

INSIST O N THE GENUINE 

T H E 

Since 

ELECTRIC OPERATORS 
AND RADIO CONTROLS 

OVERHEAD DOOR COMPANY. INC. 
391 BOSTON POST ROAD ORANGE, CONN. 

45 years of DOORabil i ty 
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Carroll L . V. Meeks 

Professor Carroll L. V. Meeks, 
who died in August, was honored 
at a memorial service on Septem
ber 8 in Dwight Memorial Chapel 
at Yale. 

A native of Bridgeport where he 
was born in 1907, he was gradu
ated from Yale in 1928. He earned 
his B.F.A. and M.A. degrees in 
1931 and 1934. His Ph.D. degree 
was taken at Harvard University. 

He joined the Yale faculty as 
Assistant in Architecture in 1930, 
became Instructor in 1931, Assist
ant Professor of the History of Art 
in 1937, Associate Professor of 
Architecture and the History of Art 
in 1946, and fu l l Professor in 1958. 

Professor Meeks worked for sev
eral years on the research needed 
to produce his book on the railroad 
stations of Europe and America. In 
1948, he received a Guggenheim 
Fellowship for study in Europe. 
During the academic year 1951-52, 
he received a Fulbright grant to 
study 19th century architecture in 
Italy. 

In addition to the Society of 
Architectural Historians and the 
American Institute of Architects, 
he was a member of the College 
Art Association, the Yale Club of 
New York, Century Association and 
the Edgartown Yacht Club. 

Professor Meeks was a noted 
authority on the history of archi
tecture of the 17th to 19th cen
turies. He was one of the men who 
helped reorganize the Yale School 
of Art and Architecture in the past 
two decades. • 

Bilco Donates Exhibit 
Through the generosity of The 

Bilco Company of West Haven, the 
Connecticut Society of Architects, 
AI A, now has one of the new AIA 
exhibits, "Design for Cities: Yes
terday, Today and Tomorrow." 

This new exhibit has received 
wide commendation as a \ aluable 
community education tool. Its 
twenty-seven panels trace the de-
\elopment of cities from Grecian 
times to the present, in photo
graphs, drawings and text. 

The exhibit was first shown in 
Connecticut at the CSA-AIA an
nual meeting in New Haven, No
vember 17. The Chapter's Exhibits 
Committee w ill arrange subsequent 
showings around the state. 

Visit our 

ARCHITECTS' 
SAMPLE ROOM 

Just off Rontp.s 91 and 5 on 
Old Depot Hill Road. W arr-
hoiisc Point. 

^'•BRICK C E N T E R " 

I rvi c : CD c=» c=3 >c<-r E: czi 

HTFD. 527-8851 

A COMPLETE TECHNICAL 
SERVICE FOR ARCHITECTS 

• Preliminory and Definiiive 
Construction Cost Estfmaies 

• Value Engineering And 
Comparafive Economic Studies 

• Project Planning (CPM/PERT) 
Scheduling And Forecasting 

• Construct/on Claims 
Evaluation And Arbitration 

Marvin G a t e s , P.E. 
Consfrucffon Estimating, Inc. 

158 N e w i n g t o n Road 
West H a r t f o r d , Connecticut 0 6 1 1 0 

• CORBIN 
Finish Hardware 

• HUFCOR 
Folding Partitions 

• STEELCRAFT 
Hollow Metal Doors and 
Frames 

HARTFORD, C O N N . 

527-6443 

SIGNS OF ALL KINDS 
For Off ices , Schools, Hospitals, Etc. 
TO ARCHITECTS' SPECIFICATIONS 

Write or phone 
your Connecticut Manufacturer 

SETON N A M E PLATE C O R P O R A T I O N 
592 Boulevard , N e w Haven 0 6 5 1 9 

Phone. 772-2520 

THE A S S O C I A T E D SHEET METAL 
R O O F I N G & INSULATING C O N T R A C T O R S 

19 Laurel Ave., Windsor, Northern District of Connecticut, Tel. 688-9651 

An Association of Union Employing Sheet Metal Contractors 
Acme Roofing & Sheet Mela! Co. 
Aetna Sheet Metal Works 
Allied Air Conditioning Co. 
American Sheet Metal Workt 
Automatic Refrigerating Co. 
C. G. Bottwick Co. 
Bristol Sheet Metal Works 
Capitol Ventilating Co. 
G. R. Cummings Co. 
Oansky's Roof?ng & Sheet Metal Works 
Eagle Sheet Metal Works 
H. R. Hillery Co. 
Inciustrial Sheet Metal Works 
l iner-Atwil l Co. 
A. Lorie, Inc. 
Ernest Peterson, Inc. 
Portland Roofing Co. 
Potter & Carrier, Inc. 
Reliable Roofing Co. 
Shaw Sheet Metals 
Shelton Roofing Co. 
Sound Reduction Corp. 
Southern N . E. Roofing Co. 
Sterling Blower Corp. 

52 John St., East Hartford, Connecticut 
Meadow St. Ext., East Hartford, Connecticut 
410 S. Main St., Waterbury, Connecticut 
16 Jefferson St., Waterbury, Connecticut 
618 Capitol Ave., Hartford, Connecticut 
41 Francis Ave., Hartford, Connecticut 
7 Carlton St., Wall ingford, Connecticut 
195 Maxim Road, Hartford, Connecticut 
198-210 State St., Meriden, Connecticut 
22 Raymond Rd., West Hartford, Connecticut 
39 Talcott Rd., West Hartford, Connecticut 
P. O. Box 186, Groton, Connecticut 
140 Boston Post Rd., Orange, Connecticut 
729 N . Mountain Rd., Newington, Connecticut 
395 Cottage Grove Rd., Bloomfleld, Connecticut 
1830 Broad St., Hartford, Connecticut 
lake St., Portland, Connecticut 
15 High St., (Rear) Manchester, Connecticut 
2965 Berlin Turnpike, Newington, Connecticut 
P. O. Box 282, New Haven, Connecticut 
50 E. Main St., Ansonia, Connecticut 
133 Pitkin St., East Hartford, Connecticut 
P. O. Box 1772, Hartford, Connecticut 
Box 415, HarHord, Connecticut 
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Award Winner 
Architect Wladyslaw J. Otorow-

ski, Simsbury, principal in the West 
Hartford finn of Professional Asso
ciates, received the commendation 
of Region One Office of Civil De
fense Director, Laurie J. Cormier 
of Harvard, Massachusetts. 

Professional Associates won first 
prize in the eight-state OCD Re
gion for its entry in a nationwide 
design competition for community 
centers incoiporating fallout shel
ter. The contest was conducted by 
the American Institute of Archi
tects for the U. S. Office of Civil 
Defense. In a previous contest 
(1964) involving a shopping cen
ter with fallout shelter, Mr. Oto-
rowski and his associates received 
a Certificate of Merit for their 
efforts. The design team for the 
cuiTcnt prize-winning entry con
sisted of W. J. Otorowski and 
Arthur H. Alden, I I I , of Bloomfield, 
architects, and Raymond H. Loom is 
of Windsor, professional engineer. 

The contests sponsored by the 
Office of Civil Defense are to 
demonstrate that fallout shelters 
can be included in all building 
types at little or no additional con
struction cost and enhance and im-

Laurie J . Cormier (second from left). Region One Director, U.S. Office of Civil 
Defense, presents oworcJ to Wladyslaw J . Otorowski as Arthur H. Alden, III, (left) 
and Raymond H. loomis, P.E., look on. 

prove function and appearance. 
The 1966 contest for a design of a 
community center was planned to 
serve nonnal long-range needs and 
at the same time incorporate added 
emergency protection from fallout 
gamma radiation. 

Professional Associates' design 
was set in a 29-acre site including a 
common landscaped plaza and 
plenty of parking space. Buildings 
would be phased with a library 
and a gymnasium-recreational fa
cility, both including shelter, and 
an auditorium and arts building to 
follow as funds permit, also con

taining dual-purpose shelter space. 
Shelter space in all three would 
accommodate about 3,900 persons. 

Commenting on his $4,000 prize-
winning design, Mr. Otorowski 
said: "This was perhaps the most 
challenging of the OCD design 
competitions. Schools and shop
ping centers, by their very nature, 
are primarily one-purx)Ose . . . 
either educational or commercial. 
A community center of the type 
specified in the contest rules en
compasses many aspects of human 
endeavor. We are delighted that 
we were so successful." • 

CHANGE OF ADDRESS 

When you change your address, 
please advise Connecticut Archi
tect promptly so you will not miss 
an issue of your magazine. Your 
Post Office will not forward the 
magazine to you. Give your name, 
old address and new address, and 
zip code. Send to: 

Circulation Department 
Connecticut Architect 
Box 346 
Guilford, Conn. 06347 

INDEX OF ADVERTISERS 

The Associated Sheet Metal, Roofing & Insulating' 
Contractors -̂̂  

The BicKvell Hardware Company 33 
The Bilco Company 24 
C. W. Blakeslee & Sons, Inc 3 
D. I. Chapman, Inc 24 
Clay Products Incorporated 33 
The Connecticut Air Conditioning Company 29 
Connecticut Publications, Inc 26 
Con.struction Estimating, Inc 33 
Copeland Company, Inc 31 
Domore Office Funiiture of Connecticut, Inc 25 
I3\vijiht Building Company 24 
The Electric Companies of Connecticut .... Back Cover 
The First New Haven National Bank 4 
Cas Companies of Connecticut 25 
Glen Terrace Nurseries 30 
Guardco, Inc 30 
The S. Barry Jennings Company 28 
Kelsey-Ferguson Brick Company 35 
W. J. Megin, Inc 22 
Oil Fuel Institute of Connecticut 28 
Overhead Door Company, Inc 32 
The Charles Parker Company 31 
The Plastricrete Corporation 2 
Reproductions Unlimited, Inc 27 
Scott-Paddock Pools, Inc 30 
Seton Name Plate Corporation 33 
Jack Stock Studios 30 
Tel-Rad Incorporated 24 
WilIco Sales & Service 24 

34 CONNECTICUT A R C H I T E C T 



OVER 600 BRICK AND TILE SAMPLES 
FROM WHICH TO CHOOSE! 

Unlimited Choice of Textures and Colors 

SHS/f, 

r 

A Call to K-F • • • 

. . . wil l br ing a representative to assist you with any techni
cal questions that you may have. Our representatives have 
been t ra ined in the manufacture and use of brick and are 
experts in this f ie ld. 

Call them — Use them — They wanf fo help 

See a brick wal l 3 0 0 feet l o n g , d i v ided into 

sections showing how our many colors and 

textures look. No guessing — here you will see 

for yourself , right here at our p lant . 

K E L S E Y - F E R G U S O N B R I C K C O M P A N Y 
Route 5, East Windsor Hill, Conn. 

Telephone, Hartford 528-4161 (code 203) 

N O V E M B E R - D E C E M B E R 1966 



Architectural Sculpture 

expressed in 

All-Electric Design 

Co/umb;a Broadcasf/ng System, research-and-deve/opmenf fac//;fy. V/ctor Bisharat is the architect. 

It's true . . . all-electric design, with flameless heating and cooling, permits 
greater architectural freedom and flexibility. All-electric design can provide 
from '̂'o to 1 0 % more usable floor space for additional building capacity. 
Y o u r clients can have more building for the same money. And, expansion 
comes easier, too. 

For more facts about the proven advantages of applying all-electric design 
to your industrial and commercial building, call your local electric company. 
They will welcome the opportunity to work with you. 

THE ELECTRIC C O M P A N I E S O F CONNECTICUT 
The Hartford Electric Light Company 
United Il luminating 
The Connecticut Light and Power Company 


