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Progress is impossible wittiout change... 
— George Bernard Shaw 

History proves tha t even on wel l designed and 
ski l l ful ly managed projects, conflicts and problems 
frequently arise — resulting in delays, changes and 
added resources. Now there's a better way to jump-start 
real construction efficiency. Client demand steadily 
reveals tha t collaborative pre-construction planning is 

e fu ture of our industry. 

The Hill Group invites owners, architects, consultants 
and contractors t o jo in us at our new 21,000 square f o o t 
Collaboration Center. Come experience common sense 
pre-construct ion p lanning, as project teams come 
together to address issues quickly and solve problems ... 
before they happen. Be a par t o f progress — give us a 
call t o learn more. 

T H E H I L L G R O U P 

STATE-OF'THE'ART TECHNOLOGY 

• Level 3 communications/10Mbps per provider • AT&T 
multi-homed fiber blend • Hill Group Data Center with 
12 server racks • Data ports, Wi-Fi and DirecTV • Zoned 
security and exterior cameras 

FURNISHED COLLABORATION SPACE 

• Fully equipped conference rooms • Collaborative meet
ing rooms • Fabrication/mock-up space • Private offices 
and work stations • Reception/visitor area 

For additional information contact: 
847.451.5002 www.hi l igrp.com 

Bob Krier, President 
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PRESIDENT'S LETTER 

Dear friends, col leagues and 
fellow members: 

With the arrival of Indian summer, we're 
looking forward to the last few months of 
2011 wi th some fun events still to come. 

Over the last couple of months, the staff, 
some board directors and several of our 
members have engaged in a positive 
dialogue wi th some of the new Chicago 

officials as part of our efforts to further develop our relationship wi th 
the new mayor's office. Specifically, we were pleased to meet w i th 
the new building commissioner to provide feedback on their newly 
proposed changes to the Self-Certification program and discuss 
current permit application procedures. We look forward to more 
interaction so w e can share our professional knowledge and 
experience to better the city. 

We were also pleased our colleagues at the School of the Ar t 
Institute of Chicago received NAAB accreditation for their Master of 
Architecture (MArch) degree program. SAIC's degree now 
becomes one of just five accredited by NAAB among those of fered 
by the 41 members of the Association of Independent Colleges of 
Art and Design. MArch and MArch w i th an Emphasis in Interior 
Architecture graduates from SAIC's Department of Architecture, 
Interior Architecture and Designed Objects (AIADO) are now 
eligible to apply for professional licensure. A big congratulations to 
SAIC for their hard work on this milestone event! 

Several of our board members recently participated in an 
enlightening tour of the Century of Progress homes in Beverly 
Shores, Ind. They met w i th staff of the Indiana Dunes National 
Lakeshore, including a staff architect, to learn about the challenges 
of preserving these unique historic architectural resources. Keck 
and Keek's influential House of Tomorrow, for example, is in dire 
need of stabilization and restoration. 

This t ime of year, the AIA Office is in full-steam-ahead mode in 
planning and preparing for Designight, one of our premier annual 
events. This year it will be held October 28 at Navy Pier, and w e will 
enjoy the wonderful Victoria Lautman as our emcee. Awards 
categories include Distinguished Building, Interior Architecture, 
Regional and Urban Design, and Unbuilt. Four juries, including notable 
professional peers from all around the country, reviewed more than 
300 submissions for the 56th annual Design Excellence Awards event. 
We hope you will join us for what is also a very nice social evening. 

We are also excited about the new online edition of Chicago 
Architect. It has been fun working with our new publisher, Scranton 
Gillette Communications/SGC Horizon, on the print editions of the 
magazine as well as in launching the online version. 

We hope you enjoy this issue and the wonderfu l colors of Fall. 

Health and Happiness. 
Fred Brandstrader, AIA j President | AIA Chicago 
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LETTER TO THE EDITOR 

T h e R e s t o f t h e S t o r y 

" H o w to Alter Wal ter" in your Jan/Feb 2011 
issue missed some valuable points. 

From the perspective of the client, it was 
an article that admirably i l lustrated some of 
the campus renovations, but it also ignored 
the substantial issues that determined the 
need for renovation. It failed to address the 
real i ty that even noble buildings must be 
useful to their occupants and it glossed over 
a discussion of what drove the original 
design solutions, preferring instead to 
celebrate some ref inements of an already 
establ ished new design. 

This series of renovation projects conceived 
in earnest in early 2005 wasn' t a paean in 
support of another confronting of Netsch; it 
was a studied analysis of need in support of 

mission; an intense collaboration of far-sighted 
administrators, educators and even some 
architects, both on campus and, ultimately, in 
the private sector. 

This collaboration established the parti of 
maximum glazing and the maximum facilitation 
of current pedagogy. Grant Hall, designed by 
Smithgroup, gave shape to this effort. Its 
success validated the collaboration and 
provided the basis for Lincoln Hall a couple of 
years later Lincoln tweaked some refinements 
and Douglas, now nearing completion, is 
tweaking the concepts even more. 

In place of exploring the inner Howard 
Roark w e of ten indulge, it would be good to 
have a discussion about what really happens 
to bring about change to the environment in 

wh ich w e reside. To understand this is to 
better prepare architects for the good use of 
their skill sets and put into proper perspective 
the role that real design plays. 

The interactions between preservation and 
adaptation and innovation are constant 
realities, and those interactions always 
involve the stakeholders and decision makers. 
They seldom have AIA after their names. It's 
a complex stew. It's invigorating, sometimes 
frustrating, but always educational. 

There's a bigger story here. 

John D. Hiltscher, AIA 
Interim Director, Project Management Services 
Office for Capital Programs 
University of Illinois at Chicago 

RAGNAR 
BENSON 

ON STRUG TION 

A \A'ILLIAM CHARLES COMPANY 

CONSTRUCTION MANAGERS & GENERAL CONTRACTORS SINCE 1922. 
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Bertrand Goidbero, Amer ican ( 
trand Goldberg, y i f t i 'd by his d i l lu rg 

lurtesy 0* JohM Ronan Arch i iec t 

Goldberg Going Up 
JOHN RONAN EXPLORES MODERNIST'S WORKS 
FORTHE ARTINSTITUTE 
Fourteen years after his death, Bertrand 
Goldberg remains one of Chicago's most 
iconoclastic architects. This fall, the Art 
Institute of Chicago is finally giving the seminal 
practitioner and thinker his due, hosting 
"Bertrand Goldberg: Architecture of Invention" 
in its architecture and design galleries. 

Goldberg studied wi th Mies van der Rohe 
at the Bauhaus in 1932, when the young 
Chicago native was just 18 years old. While 
he would absorb a great deal of the artistic 
experiment that was part of the Bauhaus' 
curriculum, he never hewed to what became 
the Miesian paradigm after the German's 
arrival at the Armour Institute (now NT) later 
in the decade. Whi le Mies set the stage for a 
predominant steel expression for the city's 
mid-century work, Goldberg is best known 

for his sculptural essays in concrete, w i th 
Marina City remaining his most iconic design. 
John Ronan, AIA, was chosen by Art Institute 
Curator Zoe Ryan to design the exhibit 
installation within t w o spaces of Renzo 
Piano's Modern Wing. This is Ronan's first 
gallery design that doesn't show his own 
projects—so it gave him a chance to increase 
his knowledge of Goldberg's buildings. 

"I like his work," Ronan says, noting that 
Goldberg's portfol io is vast in its intellectual 
pursuits. "Marina City is a rethinking of how 
people live in the c i ty—combining mixed 
uses on one s i te—and a unique lift-slab 
structural system," Ronan says. "It was the 
tallest apartment building [when it was built], 
but it was also a sociological achievement." 

Ryan decided to start the exhibit w i th that 

One of Goldberg's o w n drawings of Mar ina City 

(top) shows its enl ivened urban context . Ronan's 

layout of the exhibit (bottom) relies on a r o o m 

shape c o m m o n to some Goldberg bui ld ings. 

complex, Goldberg's best -known project, as a 
way to introduce the complete body of work. 
But "Zoe didn't want a prescribed path," 
Ronan says. A gently curved, board- formed, 
glass-fiber reinforced-concrete wal l greets 
visitors just inside the art and design galleries' 
glass doors. "It says 'Goldberg, ' " Ronan says. 
The work unfolds in a looping chrono logy— 
starting wi th Marina City, then going back to 
the early work, then returning to the better-
known material. 

Ronan has conf igured the f i rst f ive 
spaces as pie-shaped rooms, re f lec t ing the 
shapes of many Goldberg in ter iors. 
"Modular pods," Ronan calls t h e m . " I t w a s 
a signature of his and has a d is t inc t ive f e e l . " 
The openings be tween the spaces are 
located in d i f ferent places in each wa l l , 
intentionally f raming across d iagonals 
particular works chosen by Ryan. 

The "back" gal ler ies—which are in the 
middle of the typical path through the 
exhibit—contrast w i th their recti l inear 
configuration. This is where one f inds 
Goldberg's earliest projects. " I d idn ' t k n o w 
that work—the gas station and the ice c ream 
shop, for example," Ronan says. " I wan ted 
the exhibit to be about that d iscovery." 

In the pie-shaped galleries, the wal ls 
themselves are part of a modular sys tem 
designed by Renzo Piano and only slightly 
modif ied by Ronan for this installation. The 
walls are t w o feet thick and eleven feet 
ta l l—with Piano's trademark reveal detai l ing. 
It's only in the "corners" where ordinary 
gypsum board has been employed by Ronan 
to create the soft edges typical of Goldberg. 

While the board-formed concre te en t ry 
wall wil l be seen as an obvious reference to 
Goldberg's best-known concrete s t ruc tures, 
such as Marina City, River City and Prentice 
Women's Hospital, it can also be in terpreted 
through Ronan's o w n work. He used a similar 
texture for a house on Chicago's Nor th Side. 
"I did board-formed concrete for a cer ta in 
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t ex tu re and mo t t l ed color," Ronan explains. 
Goldberg was interested in using it for 
structural curves—thus the boards were 
a lways vert ical to facil itate the concrete 
f o r m w o r k . 

Because "Bertrand Goldberg: Architecture 
of Invention" wil l introduce—and re
introduce—this seminal architect's work to a 
broader audience, the choice of John Ronan 
to design the exhibit seems appropriate. Like 
Goldberg, Ronan has some "set pieces" in 
his bag of t r icks—the colored rain screen 
panels of the Gary Comer Youth Center and 
the Gary Comer College Prep come to 
m ind—but he's also one of the more 
thought fu l young practitioners that Chicago 
has seen in a long t ime. And he's frustrated 
by some of what 's been built in recent years. 

"Today, we' re not rethinking the apartment 
bui ld ing," Ronan says. "It 's become 
fo rmula ic—what does it look like?" That 
idea—of rethinking and reinventing—was part 
of every project that Bertrand Goldberg ever 
did. Let's hope this exhibit will help make 
connect ions between these t w o Chicago 
archi tects—and get us to think more deeply 
about the issues that they've tackled. 

The exhibit remains on v iew at the Ar t 
Inst i tute of Chicago until Jan. 8, 2012. 

E d w a r d Keegan 

H i s a n n e Schnell 

A m o d e l shows the connec ted towers that Goldberg 

env i s i oned for his River City project in the South Loop; 

u l t imate ly , a far smal ler version was built. 

Less Time, More People 
At Archeworks 
UNDER NEW DIRECTOR, ALTERNATIVE DESIGN 
SCHOOL WILL EXPAND ITS REACH, STAY THE COURSE 

When she stepped into the position of acting director at 
Archeworks in July, Susanne Schnell was already deeply 
enmeshed in the alternative design program, having been in 
place for t w o years as executive director, so no major changes 
were to be expected. And then there was one. 

Aiming to provide more design professionals w i th the 
trademark Archeworks multi-disciplinary attack on design 
challenges wi th a societal focus, Schnell spent the summer 
shaping a new set of programs that will require a smaller t ime 
commi tment f rom participants. While most details were still in 
flux at press t ime, Schnell described the intent of the 
programs as "senior-designer seminars, wi th 'senior' not 
meaning 'white-haired' but 'visionary.'" 

Since 1994, Archeworks' typical program has been a collaborative design project for a 
not-for-profit partner that requires students to devote eight hours on weeknights, as well 
as assorted weekend work sessions wi th the target community, for a full academic year. 
Those have been fruitful and will continue, but Schnell observes that "a lot of people in 
the design community aren't able to commit to the rigors of an intensive evening program, 
and w e want to be accessible to them." 

What Schnell calls the "shorter segment" programs, due to roll out during this school 
year, wil l retain a key characteristic of Archeworks' long-form programming: a multi-
disciplinary, self-directed team examining a design challenge. The format, she says, 
"provides so much opportunity for peer-to-peer learning." 

It's also an increasingly familiar approach for design professionals, says Eva Maddox, 
Assoc. AIA, the eminent designer and Perkins+Will design principal who founded 
Archeworks wi th Stanley Tigerman, FAIA, 18 years ago. "The relevance of the 
interdisciplinary idea is much more understood than it was when [we] started," she says. 
"Our profession has realized that this is the only way to work." 

Maddox says the interdisciplinary focus was also fostered by Martin Felsen, AIA, and 
Sarah Dunn, the Urbanworks partners who were co-directors of the school from the time 
the founders stepped down in 2008 until this summer, when they left the post to 
concentrate on their firm's work. Felsen now has a seat on Archeworks' board. 

What the short-segment seminars most likely will not have is a deliverable, Schnell says. 
Because an Archeworks long-form project entails months of field work with the partner 
organization's audiences, the time commitment often overf lows its boundaries, Schnell says. 
Instead of shaping an eventual deliverable, these seminars will be conceived as "rigorous 
conversations about issues of socially conscious and environmentally sensitive design that 
people want to dig deeply into," Schnell says. Archeworks is also looking into making the 
seminars eligible for AIA continuing education credits. The long-form projects result in 
students getting certification. 

At the same t ime as it germinates these n e w shorter seminars, Archeworks is 
engaged in three projects in its established long fo rm. A partnership w i th the 
Rehabilitation Institute is now in its second of three years. In the f irst year, work ing 
along wi th the Chicago Botanic Garden, the partners developed a barrier-free garden 
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(left) Mayor Rahm Emanuel (center) lent his support to Growing Power's Bridgeport 

facility, (right) Archeworks is part of the program to re-deploy disused loft bui ldings as the 

Cermak Creative Distr ict. 

area in Washington Park. For partner Growing Power, Archeworks 
students are developing a green market, a cafe, a gatehouse and other 
structures made from shipping containers for a Bridgeport facility called 
Iron Street Farm on the 10-acre former site of a trucking depot. And with 
the city's Department of Cultural Affairs and Special Events, Archeworks 
is involved in a multiyear initiative aimed at creating a Cermak Road 
Creative Industries District in four old warehouses totaling 800,000 
square feet. 

fvladdox, for one, is pleased w i th the state of Archeworks, in both 
the long-form and the proposed short- form programming. At the 
outset, she says, "we were focused on design for some things that 
hadn't been touched—the homeless and people who had 
addictions—and now the broader mission of bringing design to those 
in need is being fully explored." Denn is Rodkin 

Mies Arrives in Chicago Again 
MIES VAN DER ROME AWARD'S DEBUT EXHIBITION OUTSIDE EUROPE 
For the first t ime in its history, the European Union Prize for 
Contemporary Architecture fvlies van der Rohe Award will be 
exhibited outside Europe—and, appropriately, it's coming to Chicago, 
as Mies hiniself did. 

The award, which is the among the most recognized architecture 
awards in Europe, is given every t w o years to acknowledge and 
reward quality architectural work in the EU. "Our finalists have two 
th ings in common: they are European and they are among the wor ld 's 
most visionary architects," said Androulla Vassiliou, European 
commissioner for education, culture, multi l ingualism and youth. "The 
EU Prize celebrates their talent and showcases the economic, social 
and cultural importance of our creative industries." 

The 2011 process began w i t h 343 works f rom 33 European 
countr ies, and was wh i t t led down to six finalists, which wil l all be 
showcased in the Chicago exhibit ion. 

For its maiden voyage out of Europe, the exhibit will travel to Chicago to 
be the main focus in the third edition of the Architecture and Urban Lecture 
Series, held Sept. 22 - Nov. 11 at the Institute Cervantes of Chicago. 

David Chipperf ie ld, the 
award 's recipient 

Q .Sr;flang P-eu-^srschei KijlI-.-rt^'.-'t-.t?Osw'id ChipDeitielcJ An 
P!\oto Jorg vdii Brijr.htvii,;,eii 

Inside the Neues M u s e u m in Bedin, Ge imany 

The 2011 award winner, Neues Museum Berlin, Germany by David 
Chipperfield Architects, was honored in June at the Mies van der 
Rohe Pavilion in Barcelona, Spain. The Chipperfield project will join 
t h P finalists Concert House Danish Radio Copenhagen, Denmark by 
Atiliers Jean Nouvel; and Acropolis Museum Athens, Greece by 
Bernard Tschumi architects. Other finalists on the exhibit include the 
Brocks Youth Theatre Brussels. Belgium, MAXXI : Museum of XXI 
Century Arts Rome, Italy and Rehabilitation Centre Groot Klimmendaal 
Arnhem, the Netherlands. 

The Architecture and Urban Lecture Series, which began in the 
fall of 2010, is the collaboration be tween Iker Gil of MAS Studio and 
the insti tute Cervantes of Chicago, a wor ldwide nonprofit 
organization founded by the Spanish government to promote the 
teaching of the Spanish language and knowledge of the cultures of 
Spanish-speaking countr ies. 

The series works to establish a cultural connection between the 
architectural discipline in Europe and the United States, and wil l 
continue wi th a new edition each spring and fall. "The idea wi th the 

series is not specifically to export things from 
Spain, but to bring it here to start a dialogue," 
said Gil. " W e can bring things f rom other places 
here because there are aspects of that work that 
could benefit Chicago." 

Gil, who is also the lecture series director for 
the Archi tecture and Urban Lecture Series, 

^^Bj believes that the continuing program and 
partnership w i th the Institute Cervantes is a 
great benefi t to the landscape of Chicago. He 
said it wi l l be excit ing to see "what Chicago can 
offer and what Chicago can learn f rom others " 

For seminar information, visit http://chicago, 
cervantes.es. 
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FESTIVAL OF THE 
ARCHITECTURE 
BOOK, 1511-2011 

Pages for 
the Ages, 
The Final 
Chapter 
MORE ARCHITECTS 

FAVORITE BOOKS 

A s part of the Festival of the 
Archi tecture Book, 1511-2011, Chicago 
Architect is asking local practit ioners to 
ident i fy t w o or three architecture 
books that have most inf luenced them. 
For information on the festival's 
events , which run through December, 
go to www.1511-2011.org. 

A s part of the festival, Chicago 
Arch i tec t has run a series of book lists 
f r o m Chicago practit ioners w h o 
ident i f ied books that have inf luenced 
t h e m . The final three architects' lists 
appear below. 

Neil Frankel, FAIA 
Principal, Frankel + 
Coleman; and 
professor of design 
excellence at 
University of 
Wisconsin/ 
Milwaukee 

Brian Lee, FAIA 
Design Partner, SOM 

Designing Design, by Kenya Hara 
Lars Muller Publishers, 2nd printing 
edit ion, 2007 

Hara, through the collection of invited essays, 
exposes and celebrates the joy of humble 
design in everyday life—an important notion 
as the pace and complexity of life continues to 
escalate. In essays grouped under categories 
such as "Awakening the Senses," "Medium 
that Intrigues Man," and "Nothing, yet 
Everything," the author explores the ways 
design is an agent of tranquility and simplicity. 

Where Good Ideas Come From: 
The Natural History of Innovation, by 
S teven J o h n s o n 
Published by Riverhead Books, 2010 

Johnson provides tangible insight and 
understanding of how innovation is 
incubated. For the architect, his thesis 
supports our intuition that environments set 
the stage to support the ability to innovate. 
The author roams from Darwin to Google and 
leads our investigation into the idea that place 
provides the hub to unveil originality. 

Design-Driven Innovation: Changing the 
Rules of Competi t ion by Radically 
Innovating What Things Mean, by 
Roberto Verganti 
Published by Harvard Business Press, 2009 

Verganti, a professor of management of 
innovation at the Politecnico di Milano, escorts 
us under the tent of design-driven innovation. 
The author's thesis counters the thought that 
innovation comes through technology or is 
pushed by the market. He bnngs our 
awareness that the game-changing cultural 
" interpreters" not only shape our thinking, but 
also influence new meanings. 

> The Plan of S t . Gal l , by Walter Horn and 
Ernest Born 
Published by University of California 

Press, 1979 

I used to visit Ernest Bern's off ice and home, 
and watched him for over a decade produce 
this monumental tour de force of bookmaking 
art to match Walter Horn's definitive scholarly 
work on a piece of lost Carolingian 
architecture. Bom's analytical drawings, conte 
pencil renderings, and delightful typography 
are absolutely exquisite. 

Eero Saar inen on His Work, by Eero 
Saar inen, edited by A .B . Saar inen 
Published by Yale University Press, 2nd 
edit ion, 1968 

This elegant book was published by his wife 
after his death and is a collection of his 
statements and intentions paired wi th 
beautiful black and white photographs of the 
projects. Somehow, the clarity and honesty 
of his thoughts really resonate as they portray 
an architect who was at the t ime 
courageously searching for and working on 
the creative edge. 

Oral History of Edward Charles Bassett , 
FAIA, by Betty Blum 
Art Inst i tu te of Chicago, 2005 

I wo rked for Chuck Bassett at the end of 
his career and admired him as an architect 
and f r iend . He w a s incredibly ta lented, 
looked for big humanist ic ideas, w a s 
a lways concerned w i t h his craf t , and never 
w a n t e d to fake it. I was lucky to get a 
bound copy of the transcript years before 
its post ing on the Art Inst i tute 's Chicago 
Arch i tec ts Oral History Project. The online 
site is a great resource. 
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Trish VanderBeke, 
AIA 
A r c h i t e c t , P.K. 

V a n d e r B e k e 

The Fountainhead by Ayn Rand 
or ig ina l ly p u b l i s h e d in 1 9 4 3 b y T h e 

B o b b s - M e r r i l C o m p a n y Inc.; 

m y c o p y is t h e 2 5 t h a n n i v e r s a r y e d i t i o n , 

p u b l i s h e d in 1 9 6 8 by S i g n e t C lass i cs 

T h o u g h techn ica l l y no t an a r c h i t e c t u r e book , 

Rand 's d e s c r i p t i o n s of an a r c h i t e c t u r e of 

i n teg r i t y g r o w i n g o u t o f t h e h o n e s t 

e x p r e s s i o n of s i te , m a t e r i a l s a n d h u m a n 

n e e d s ins tead o f a p a s t i c h e of h i s to r i c s t y l es 

w a s an insp i ra t ion t h e n , d u r i n g t h e r ise of 

Post M o d e r n i s m a n d n o w , w h e n I have a 

b e t t e r u n d e r s t a n d i n g o f t h e p r i n c i p l e s of 

m o d e r n a r ch i t ec tu re b e i n g so ( p e r h a p s ove r ) 
d ramat i ca l l y p r e s e n t e d . 

God's Own Junkyard: The Planned 
Deterioration of America's Landscape, 
by Peter Blake 
or ig ina l ly p u b l i s h e d in 1 9 6 4 by Ho l t , R i n e h a r t 
and W i n s t o n ; m y c o p y is t h e u p d a t e d e d i t i o n 
p u b l i s h e d in 1979 

B r o w s i n g the sa le t a b l e s of o n e of A n n 

A r b o r ' s b o o k s t o r e s d u r i n g m y f i r s t yea r o f 

a rch i t ec tu re s c h o o l , I c a m e a c r o s s t h i s 

p o w e r f u l v isual e s s a y tha t A d a L o u i s e 

H u x t a b l e ca l led "a p r i m e r o n t h e u g l i f i c a t i o n 

of A m e r i c a the B e a u t i f u l " w i t h i ts j a w -

d r o p p i n g d e s c r i p t i o n s of g r o s s d i s r e g a r d f o r 

t h e natura l e n v i r o n m e n t s u c h as " i n 

Ch icago . . . the loca l a u t h o r i t i e s have r e c e n t l y 

b e e n busy c u t t i n g d o w n t h e t o p s of t r e e s 

t h a t i n te r fe re w i t h t h e v i e w o f b i l l boa rds 

a long o n e s t r e t ch of Lake S h o r e D r i v e . " I t ' s a 

t e s t i m o n y t o t h e e f f e c t i v e n e s s of B lake ' s (and 

o t h e r s ' ) a r g u m e n t t h a t t h i s s e e m s p a t e n t l y 
u n b e l i e v a b l e t oday . 

The Autobiography of an Idea, by Louis 
H. Sullivan 
or ig ina l l y p u b l i s h e d in 1924 ; m y c o p y is t h e 
D o v e r Pub l i ca t i ons e d i t i o n f r o m 1 9 5 6 , 
r e i s s u e d in 2 0 0 9 

A s a y o u n g arch i tec t n e w l y a r r i ved in C h i c a g o 

and v is i t ing a f r iend w h o w o r k e d at O r c h e s t r a 

Hall , I s t u m b l e d u p o n T h e Cl i f f D w e l l e r s C l u b 

w h e r e , I soon f o u n d ou t , t he a rch i t ec t a n d 

ph i losopher Louis Sul l ivan had w r i t t e n " T h e 

A u t o b i o g r a p h y of an I dea " at a s m a l l , 

unp repossess ing w o o d e n desk . I b o r r o w e d a 

copy and eager ly read t he s to ry of t h e m a n 

b e h i n d the bo ld and or ig inal o r n a m e n t t h a t sti l l 

g raced s o m e of t h e bu i ld ings o f t h e c i t y 

" b e s i d e the shore of a great a n d v e r y 

w o n d e r f u l l ake" and f o u n d m y s e l f e c h o i n g 

Sul l ivan's hear t fe l t exc lama t ion , " T h i s is t h e 

p lace fo r m e ! " 

MANKATO KASOTA STONE 
FOR M O R E T H A N A C E N T U R Y - A T R A D I T I O N Y O U C A N T R U S T 
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Doug Garofalo, FAIA August 1,1958 - July 31, 2011 
By Stanley Tigerman, FAIA 

C h i c a g o ' s c u t t i n g - e d g e a r c h i t e c t , D o u g 

G a r o f a l o , d i e d at h is h o m e t h e day b e f o r e h is 

5 3 r d b i r t hday . 

A f e l l o w of t h e A m e r i c a n Ins t i t u te of 

A r c h i t e c t s , he r e c e i v e d t h e A I A C h i c a g o 

Y o u n g A r c h i t e c t A w a r d in 1 9 9 5 a n d w a s 

e l e v a t e d t o f e l l o w in 2 0 0 3 . He r e c e i v e d his 

B a c h e l o r o f A r c h i t e c t u r e d e g r e e f r o m t h e 

U n i v e r s i t y of N o t r e D a m e in 1981 a n d 

a c q u i r e d h is M a s t e r ' s d e g r e e f r o m Yale 

U n i v e r s i t y in 1987 . D o u g w a s a t e n u r e d 

p r o f e s s o r at t h e U n i v e r s i t y o f I l l inois at 

C h i c a g o , s e r v i n g as a c t i n g d i r ec to r f r o m 

2 0 0 1 - 2 0 0 3 , a n d a lso a s s i s t e d in t h e c o -

f o u n d i n g of A r c h e w o r k s , an a l te rna t i ve 

d e s i g n s c h o o l f o c u s e d o n socia l cause . 

S h o r t l y a f t e r r ece i v i ng t h e Young A r c h i t e c t 

A w a r d , he w a s p u b l i s h e d in M e t r o p o l i s for an 

i n n o v a t i v e p r o j e c t in t he Ch i cago s u b u r b s . 

I h a d a l w a y s b e e n e n a m o r e d w i t h D o u g ' s 

a p p r o a c h a n d w a s q u o t e d s a y i n g , " H e ' s a t 

o n c e p rac t i ca l a n d t h e o r e t i c a l l y c h a r g e d , and 

[ t h e s e t r a i t s i f e e d e a c h o the r . D o u g d o e s n ' t 

c o m p r o m i s e , b u t he ' s ab le t o use t h e c rappy 

m a t e r i a l s y o u n g a r c h i t e c t s g e t s t u c k w i t h 

a n d m a k e t h e m l o o k as if t h e y w e r e bea r i ng 

f r u i t f r o m t h e r ich t h e o r e t i c a l m a t e r i a l s of 

h i s m i n d . D o u g d o e s n ' t c o m e f r o m a lo t of 

m o n e y or p r e t e n t i o n - h e 

l i s tens , he ' s n o t 

d o g m a t i c , he ' s no t 

a t t i t u d e - l a d e n . . . w i t h a 

l i t t le luck, in 10 yea rs he ' l l 

b e o n e of t h e a r c h i t e c t s 

t o c o n t e n d w i t h . " 

Doug w a s a m o n g the 

f i rs t in t h e Un i t ed S ta tes t o 

uti l ize c o m p u t e r 

t e c h n o l o g y in t h e d e s i g n 

o f bu i ld ings and w a s a 

l ightn ing rod for y o u n g 

e m e r g i n g ta lent . A m o n g 

his bui l t p ro jec ts are t he 

a w a r d - w i n n i n g Korean 

Presby ter ian Church of 

N e w York in co l labora t ion 

w i t h Greg Lynn and 

M i c h a e l M c l n t u r f , a p ro jec t 

tha t ga ined in ternat ional 

no to r ie ty as t he f i rst 

bu i ld ing t ru ly c o n c e i v e d 

a n d execu ted w i t h digi tal 

m e d i a , and bec aus e it 

rep resen ts an a l ternat ive 

so lu t ion t o adapt ive reuse ; 

t h e Hyde Park A r t Center ; 

a n d n u m e r o u s resident ia l 

p ro jec ts . His unbui l t 

des igns inc lude a g a t e w a y 

in V is ionary Ch icago 

A rch i t ec tu re , pub l i shed in 

2 0 0 5 ; h o u s i n g for Ch icago 's 2016 O l y m p i c 

B id ; and an u rban des ign for Roscoe Vi l lage in 

co l l abo ra t i on w i t h Xavier Vendre l l in a 

f o r t h c o m i n g b o o k and exh ib i t ion en t i t l ed 

" D e s i g n s o n t h e Edge: Ch icago A r c h i t e c t s 

R e i m a g i n e N e i g h b o r h o o d s , " s p o n s o r e d by the 

C h i c a g o A r c h i t e c t u r e Founda t i on . 

R e c e n t p r o f e s s i o n a l h o n o r s i n c l u d e t h e 

" E m e r g i n g V o i c e s " p r o g r a m a t t h e 

A r c h i t e c t u r a l L e a g u e o f N e w York in 2 0 0 1 ; 

a o n e - p e r s o n e x h i b i t i o n at t h e A r t I n s t i t u t e 

o f C h i c a g o in 2 0 0 6 ; an A I A C h i c a g o 

D i s t i n g u i s h e d B u i l d i n g A w a r d and a 

D r i e h a u s F o u n d a t i o n A w a r d f o r 

A r c h i t e c t u r a l E x c e l l e n c e in C o m m u n i t y 

D e s i g n f o r h i s H y d e Park A r t s C e n t e r in 

2 0 0 7 ; a U n i t e d S t a t e s A r t i s t s F e l l o w s h i p in 

2 0 0 8 a n d b e i n g n a m e d a U n i v e r s i t y Scho la r 

f o r 2 0 0 9 - 1 2 by U l C . 

B o b S o m o l , d i r e c t o r of t h e S c h o o l o f 

A r c h i t e c t u r e a t t h e U n i v e r s i t y o f I l l i no is at 

C h i c a g o , is q u o t e d s a y i n g , " I n a d d i t i o n t o 

h i s p r o f e s s i o n a l a c c o m p l i s h m e n t s a n d 

t e a c h i n g e x c e l l e n c e , G a r o f a l o is t i r e l e s s in 

h i s s e r v i c e t o t h e u n i v e r s i t y a n d l a rge r 

a r c h i t e c t u r a l c o m m u n i t y . . . a l o n g w i t h his 

i n c r e a s i n g n a t i o n a l a n d i n t e r n a t i o n a l 

a c c l a i m , [ G a r o f a l o ] c o n t i n u e s to b e o n e of 

t h e m o s t g e n e r o u s and d e d i c a t e d m e m b e r s 

o f t h e u n i v e r s i t y a n d s c h o o l c o m m u n i t y . " 

Z u r i c h E s p o s i t o , e x e c u t i v e d i r e c t o r of A I A 

C h i c a g o , a d d e d t h a t , " D o u g w a s a s h o o t i n g 

s ta r a n d a l w a y s a h e a d o f m o s t . W e are 

o n l y j u s t n o w s t a r t i n g t o u n d e r s t a n d 

e v e r y t h i n g he w a s m o v i n g f o r w a r d in 

d e s i g n . H i s r e c e n t a b s e n c e f r o m t h e 

p r a c t i c e w a s p a l p a b l e . H is d e a t h is a h u g e 

l o s s f o r o u r c o m m u n i t y . " 

H e IS s u r v i v e d b y his w i f e , t h e a r t i s t 

C h r i s G a r o f a l o , h i s p a r e n t s , A r m a n d a n d 

C a r o l G a r o f a l o , o f C l i f t o n Park , N.Y., h is 

b r o t h e r , B r i a n G a r o f a l o , of W a s h i n g t o n 

C r o s s s i n g , P e n n . , h i s s i s t e r s K a r e n H a s s e t t , 

o f L a n c a s t e r , P e n n . , and J a n i c e B a l d y g a , of 

C l i f t o n Park , N.Y., h is n i e c e s . A m y G a r o f a l o 

a n d Kir i H a s s e t t , a n d his n e p h e w s , R y a n 

G a r o f a l o , a n d M a x a n d T e d d y B a l d y g a . 
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CHAPTER REPQRTS 

Call for Entries: 2011 Professional Excellence Awards 
Par t i c ipa te in t h e a n n u a l P r o f e s s i o n a l 

Exce l l ence A w a r d s by s u b m i t t i n g y o u r en t ry . 

T h e a w a r d s wi l l be p r e s e n t e d at A I A 

C h i c a g o ' s annua l h o l i d a y e v e n t . A p p l i c a t i o n s , 

gu ide l i nes and i n f o r m a t i o n c a n b e f o u n d at 

w w w . a i a c h i c a g o . o r g . 

F i r m A w a r d : E s t a b l i s h e d in 1 9 9 1 , t h e F i rm 

A w a r d recogn izes o u t s t a n d i n g a c h i e v e m e n t s 

by a f i r m , exce l l ence in t h e b o d y of w o r k 

p r o d u c e d b y a f i r m ove r a p e r i o d o f t i m e , and 

t he o n g o i n g c o n t r i b u t i o n s of t h e f i r m to t h e 

a d v a n c e m e n t of t h e a r c h i t e c t u r e p r o f e s s i o n . 

F i r m s m u s t be m e m b e r s o f A I A C h i c a g o . 

S u c c e s s o r f i r m s m a y b e c o n s i d e r e d , a s 

l o n g as t h e c o l l e c t i v e b o d y o f w o r k 

p r e s e n t e d is t h a t o f a m a j o r i t y o f t h e 

r e m a i n i n g p r i nc ipa l s . T h e e n t i r e h i s t o r y o f 

t h e f i r m w i l l be e x a m i n e d , b u t pa r t i cu la r 

a t t e n t i o n w i l l b e g i v e n t o t h e w o r k a n d 

a c h i e v e m e n t s o f t h e p a s t . T h e i n t e n t t o e n t e r 

dead l i ne is Sep t . 2 2 . 

Dub in Fami ly Y o u n g A r c h i t e c t A w a r d : 

Y o u n g a rch i tec ts are e l i g ib le for t h e D u b i n 

Fami ly Young A r c h i t e c t A w a r d a n d a $ 2 , 0 0 0 

cash pr ize. The a w a r d r e c o g n i z e s e x c e l l e n c e 

in abi l i ty and e x c e p t i o n a l c o n t r i b u t i o n s b y 

C h i c a g o - a r e a a r c h i t e c t s b e t w e e n t h e a g e s of 

2 5 a n d 3 9 . Th i s a w a r d is s p o n s o r e d by t h e 

M . D a v i d D u b i n (FA IA ) F a m i l y a n d o r g a n i z e d 

b y t h e A I A C h i c a g o F o u n d a t i o n . T h e i n t e n t t o 

e n t e r d e a d l i n e is S e p t . 2 2 . 

D i s t i n g u i s h e d S e r v i c e A w a r d : T h i s a w a r d 

r e c o g n i z e s a s i g n i f i c a n t c o n t r i b u t i o n m a d e t o 

t h e p r o f e s s i o n o f a r c h i t e c t u r e o r t o t h e 

b e t t e r m e n t o f C h i c a g o ' s bu i l t e n v i r o n m e n t b y 

an i nd i v i dua l or o r g a n i z a t i o n . T h e 

d e t e r m i n a t i o n of th i s a w a r d is m a d e by t h e 

A I A C h i c a g o B o a r d o f D i r e c t o r s . T h e 

n o m i n a t i o n d e a d l i n e is S e p t . 2 2 . 

The Art and Science of 
Relationship Building 

8:30 am - noon, Thursday, Oct. 20 
AIA Office, 35 E. Wacker Dr., Suite 250 

J o i n Jacque l i ne L o e w e , 

f o u n d i n g par tner of She r i dan 

Park Consu l t i ng , fo r th is 

h igh ly ant ic ipa ted s e m i n a r o n 

re la t ionsh ip bu i ld ing in t h e 

indus t ry . L o e w e is w e l l -

k n o w n for c reat ing o n e o f 

t he s t r o n g e s t p ro fess iona l 

n e t w o r k s w i t h i n t he bui l t 

e n v i r o n m e n t . For m o r e t h a n 

2 5 yea rs s h e has p r o v i d e d 

bus i ness d e v e l o p m e n t a n d 

m a r k e t i n g se rv ices w i t h i n 

t h e indus t ry , and n o w s h e is 

b r ing ing her k n o w l e d g e t o 

A I A Ch icago . M e m b e r s w i l l 

learn h o w to bui ld a 

p ro fess iona l n e t w o r k du r i ng 

th is h a n d s - o n w o r k s h o p . L o e w e w i l l share her m e t h o d s and 

s t r a teg ies fo r bu i l d ing a b u s i n e s s n e t w o r k , t each ing h o w to imp rove 

you r cu r ren t con tac t l ist, and p u r s u i n g n e w , reward ing bus iness 

re la t ionsh ips . This sess ion w i l l i nc lude t ips, too ls and ro le-playing in 

t h e d i f f e r i ng n e t w o r k i n g s i t ua t i ons . Reg is ter at w w w . a i a c h i c a g o . o r g . 

i i a l i i . , 

Save the date for 
Designight on Oct. 28 
T h e 5 6 t h a n n u a l D e s i g n i g h t w i l l b e h e l d O c t . 2 8 a t N a v y 

Pier. A c o r n e r s t o n e e v e n t in C h i c a g o ' s a r c h i t e c t u r e a n d 

d e s i g n c o m m u n i t y , D e s i g n i g h t h o n o r s t h e b e s t i n 

d i s t i n g u i s h e d b u i l d i n g s , i n t e r i o r a r c h i t e c t u r e , r e g i o n a l a n d 

u r b a n d e s i g n a n d u n b u i l t d e s i g n s , w i t h t h e p r e s e n t a t i o n o f 

t h e D e s i g n E x c e l l e n c e A w a r d s . C h i c a g o a r c h i t e c t B e n 

W e e s e , F A I A , o f W e e s e L a n g l e y W e e s e , w i l l b e h o n o r e d a t 

t h e e v e n t w i t h A I A C h i c a g o ' s L i f e t i m e A c h i e v e m e n t A w a r d . 

V is i t w w w . a i a c h i c a g o . o r g t o p u r c h a s e t i c k e t s a n d f o r 

s p o n s o r s h i p i n f o r m a t i o n . 
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PEOPLE + PROJECTS 

This summer, Adrian Smith + 
Gordon Gill Architecture go t t he n o d t o 
d e s i g n K i n g d o m Tower , w h i c h u p o n c o m p l e t i o n w o u l d be t he 

w o r l d ' s ta l les t bu i l d ing , a t m o r e t h a n 1,000 m e t e r s ThR t o w ^ r is 

e n v i s i o n e d as t h e f i rs t c o m p o n e n t of a p ro jec t in J e d d a h , Saudia 

A r a b i a , tha t w i l l e n c o m p a s s s o m e 5.3 mi l l ion squa re m e t e r s in 

t h e c i t y near t h e Red Sea. 

K i n g d o m T o w e r w i l l nse a t least 173 m e t e r s (568 fee t ) tal ler 

t h a n t h e e x t a n t ta l lest bu i l d i ng in t he w o r l d , t h e Bur j Khal i fa, 

w h i c h f i r m pr inc ipa l Ad r ian S m i t h , A I A , d e s i g n e d w h i l e he w a s 

a t S O M . I t 's e x p e c t e d t o c o s t $1 .2 bi l l ion; t h e en t i re K i n g d o m 

C i t y p ro j ec t m a y c o m e to $ 2 0 bi l l ion. W o r k i n g a long w i t h t h e 

f i r m is an in te rd isc ip l inary d e s i g n t e a m tha t a lso inc ludes bu i l d ing 

s e r v i c e s e n g i n e e r i n g c o n s u l t a n t s Env i ronmen ta l S y s t e m s D e s i g n 

a n d s t ruc tu ra l e n g i n e e r i n g c o n s u l t a n t s T h o r n t o n T o m a s e t t i . 

Rob Mullnr Clara Winehery Sheyla Confoite 

Solomon Cordwell Buenz made a 
round of promotions: 
> S h e y l a C o n f o r t e , R o b M u l l e r , A I A , and Clara W i n e b e r g , A I A , 

a r e n o w a s s o c i a t e p r i n c i p a l s . 

> V a n e s s a I r izarry , M i c h a e l S t o p k a , A I A , Ka ren Vacca re l l o a n d 

B e n W r i g l e y are n o w a s s o c i a t e s . 

Perkins+Wiirs design for a Kenya Women 
and Children's Wellness Center r e c e i v e d t he 

W o r l d A r c h i t e c t u r e A w a r d in t h e c a t e g o r y unbu i l t hea l thcare p ro jec t s . The 

w e l l n e s s center , s p o n s o r e d by t h e J a m e s R. J o r d a n F o u n d a t i o n , inc ludes a 

1 7 0 - b e d hosp i t a l , o u t p a t i e n t c l i n i cs , g e n d e r - b a s e d v i o l e n c e c o u n s e l i n g and 

o the r un i t s . 

The a w a r d ju ry said t he p r o j e c t w a s a u n a n i m o u s c h o i c e for i ts " s i m p l e 

y e t s o p h i s t i c a t e d r e s p o n s e t o t h e n e e d s o f t h e pa t ien ts a n d t o p o g r a p h y . " 

Ralph J o h n s o n , FAIA , d e s i g n p r inc ipa l o n t h e p ro jec t , sa id t h e des ign 

" r e f l e c t s P e r k i n s + W i l l ' s be l ie f t h a t bu i l d i ngs s h o u l d not be un iversa l in 

a p p r o a c h , b u t s h o u l d b e u n i q u e l y t a i l o r e d t o the i r cu l tu re and c l i m a t e . 

J o h n s o n w a s j o ined o n t h e p r o j e c t ' s t e a m by P e r k i n s + W i l l ' s W i l l i a m 

D o e r g e , Car l K n u t s o n , A I A , a n d Laura Z i m m e r , A I A . 

VOA Associates 
announced that Lucien 
Lagrange, AIA, is j o i n i n g t h e 

f i r m as a lead d e s i g n e r in V G A ' s L u x u r y 

Res ident ia l , Hosp i ta l i t y and C o m m e r c i a l 

M i x e d - U s e m a r k e t s . " L u c i e n b r i ngs t o 

V O A his p o w e r f u l ta len t , k n o w l e d g e a n d 

sense of s t y l e , " said M i k e Too l is , c h a i r m a n 

and CEO, V O A A s s o c i a t e s " H is w o r k in 

Ch icago is l e g e n d a r y and w e l ook f o r w a r d 

to b r i ng ing h is c lass ic , e l e g a n t a e s t h e t i c t o 

o ther pa r t s of t h e w o r l d . " In o t h e r n e w s of 

t he f i r m , 

Jeannette D. Lenear, 
LEED AP, is n o w d i rec to r of i n te r i o r s 

lead ing t h e f i r m ' s c o r p o r a t e i n te r i o r s t e a m 

in Ch icago . She is a v ice p r e s i d e n t of V O A 

and Nick Luziet i , A I A , is d e s i g n p r i nc ipa l . leaniiette D. Lenear 
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YOUR VISION 
FLAWLESSLY C R A F T E D BY M A R V I N ^ W I N D O W S A N D D O O R S . 

For more information and to discuss solutions for your next project 

call 1 - 8 0 0 - 2 8 4 - 2 0 3 4 . 

Whether your architectural vision finds expression in a 
residential or commercial construction project, or in historic 
rehabilitation, Marvin Windows and Doors offers a wide 
range of custom capabilities to meet your specifications. 
Not only will our windows and doors complement the 
aesthetic beauty of your building, they'll deliver superior 
performance and energy savings benefits to meet your goals 
for environmental responsibility. 

View video case studies of solutions to challenging projects 
and find detailed product information (including sizes, features, 
design pressures, NFRC values, egress information, elevations 
and section details). Visit: m a r v i n . c o m / c o m m e r c i a l 

MARVINi:4 
W i n d o w s a n d D o o r s 

Built around you. 

K'2011 Marvin Windows and Doors. All rights reserved 
'F' Registered trademark ol Marvin Windows and Doors. 

Professional Training Yields 

EXPERT PLASTERER 

Conventional and Veneer Plaster Stncco and Exterior Insulated Finish 
Systems 

Call us for information about today's 
plastering systems and the best 

people to apply them. 

Ornamental Plaster 

Chicago Plastering Institute 
5611 West 120th Street 
Alsip, IL 60803 
(708) 371-3100 



p + p 

Monica Chadha, formerly of Studio 
Gang Architects, has partnered 
with Dan Pitera, and the Detroit 
Collaborative Design Center (Un ive rs i t y 

o f De t ro i t M e r c y ) , to f o u n d A C T i o n 3 6 0 D e t r o i t , a s t a r t u p tha t w i l l 

p r o v i d e c o m p r e h e n s i v e d e s i g n , e n v i r o n m e n t a l , socia l a n d e c o n o m i c 

d e v e l o p m e n t s e r v i c e s t o c o m m u n i t i e s in D e t r o i t . It w i l l a l so s e r v e 

as a l abo ra to ry a n d i ncuba to r t o d e v e l o p a s imi la r o rgan iza t ion in 

C h i c a g o d e d i c a t e d t o u s i n g d e s i g n r o o t e d in c o m m u n i t y i n v o l v e m e n t 

t o rev i ta l ize u rban n e i g h b o r h o o d s . M o n i c a has recen t l y b e e n a w a r d a 

$ 1 5 , 0 0 0 g ran t f r o m t h e R icha rd H. D r i e h a u s F o u n d a t i o n for t he w o r k 

in C h i c a g o and w a s r e c o g n i z e d as a D e s i g n Fu tu re Counc i l ' s 2 0 1 0 

E m e r g i n g Leader . A c c o r d i n g t o C h a d h a , " C h i c a g o is a h u b of social 

d e s i g n i nnova t i on w i t h s u c c e s s f u l i n i t i a t i ves s u c h as A I A CIC and 

C o n v e r g e : E x c h a n g e . W e have an o p p o r t u n i t y t o bu i ld o n ex i s t i ng 

r e s o u r c e s a n d i nc rease c o l l a b o r a t i o n w i t h i n t h e c i t y a n d t h e Great 

L a k e s reg ion t o have s ign i f i can t i m p a c t o n ou r bui l t e n v i r o n m e n t . " 

Gaines Hall, 
FAIA, has b e e n n a m e d 

a s s o c i a t e d e a n of t h e C o l l e g e 

o f F i n e a n d A p p l i e d A r t s 

a t t h e U n i v e r s i t y of I l l ino is, 

U r b a n a - C h a m p a i g n . In 2 0 0 8 , 

f o l l o w i n g his r e t i r e m e n t as 

v i c e p r e s i d e n t of K i r k e g a a r d 

A s s o c i a t e s in C h i c a g o fo r 21 

y e a r s . Hall w a s a p p o i n t e d a 

f u l l - t i m e t e n u r e d p r o f e s s o r 

in t h e S c h o o l of A r c h i t e c t u r e 

a t t h e un i ve rs i t y . H e w i l l 

c o n t i n u e t o be a p r o f e s s o r in 

t h e S c h o o l of A r c h i t e c t u r e 

d u r i n g h is d e a n s h i p . Ha l l h a s 

s e r v e d o n t he A I A C h i c a g o 

a n d A I A I l l inois B o a r d s , 

r e p r e s e n t e d I l l inois for t h r e e 

y e a r s o n t h e A I A Na t iona l 

B o a r d , a n d w a s p r e s i d e n t of 

A I A I l l inois in 2 0 0 8 . 

The 
Rehabilitation 
Institute of 
Chicago (RIC), t he 
n a t i o n ' s f o r e m o s t rehab i l i ta t ion 

h o s p i t a l , has t a p p e d a 

p a r t n e r s h i p of t h e a rch i t ec tu re 

f i r m s H D R a n d G e n s l e r t o 

d e s i g n i ts n e w research fac i l i ty 

t o b e l o c a t e d in S t ree te rv i l l e . 

" D e s i g n has t h e p o w e r to 

t r a n s f o r m p e o p l e ' s l ives, and 

t h a t is g o i n g t o b e v e r y c lear 

in t h i s bu i l d i ng , " says Nila R. 

L e i s e r o w i t z , m a n a g i n g pr inc ipa l 

of G e n s l e r C h i c a g o . The 

p a r t n e r s h i p and t h e c l ien t " w i l l 

d e s i g n a fac i l i ty tha t m a k e s 

n e w c o n n e c t i o n s poss ib l e 

b e t w e e n pa t i en t s , hea l thca re 

p r o v i d e r s a n d u rban c o n t e x t . " 

Edward Torrez, AIA, 
pr inc ipa l at B a u e r L a t o z a S t u d i o , has b e e n 

a p p o i n t e d t o t h e B o a r d of A d v i s o r s o f t h e 

Na t i ona l T rus t f o r H i s to r i c P r e s e r v a t i o n . 

To r rez is a f o r m e r m e m b e r of t h e 

L a n d m a r k s C o m m i s s i o n fo r t h e C i t y 

o f C h i c a g o . 

Top: Clark Family Welcome Gallery 
Bottom. Grainger Sky Theater 

Thomas Roszak Architecture's o t h e r - w o r l d l y 

d e s i g n for t he Clark Fami ly W e l c o m e Ga l l e ry at A d i e r P l a n e t a r i u m w a s 

c o m p l e t e d in J u n e 2 0 1 1 . T h e f i r m u s e d a l u m i n u m t u b i n g and po lyes te r 

fabr ic to c o n s t r u c t t he d r a m a t i c w a l l s of t h e gal lery, w h i l e a lso 

keep ing c o s t s reasonab le . Roszak c o l l a b o r a t e d w i t h e x p e r t s in v ideo , 

a n i m a t i o n , s o u n d and l i gh t i ng t o m a k e an o u t - o f - t h i s - w o r l d in te rac t i ve 

e x p e r i e n c e fo r p l a n e t a r i u m v i s i t o r s . T h e s e g m e n t e d p a s s a g e w a y s , 

w i t h wa l l s c o v e r e d in LED- l i t fabr ic , a re m e a n t to e v o k e t h e e x p e r i e n c e 

of t rave l i ng t h r o u g h " s l i c e s in t i m e . " 

In o ther n e w s at t he Ad Ie r P l a n e t a n u m , W i g h t & Co . d e s i g n e d t he 

inter ior of t h e Gra inger S k y Thea te r , a n e f f o r t t ha t en ta i led recon f i gu r ing 

t he v in tage 1930 d o m e to g ive v is i to rs an i m m e r s i v e expe r i ence rather 

than have t h e m sit and look u p i n to a hem isphe r i ca l ce i l i ng . Ex tens i ve 

techno log ica l upg rades i n c l u d e d c rea t i ng an 8 , 0 0 0 x 8 , 0 0 0 0 p ixe l image 

capac i ty , e igh t t i m e s t h e s ize o f t h o s e in a digi tal m o v i e theater , and a 

rock conce r t - sca led s o u n d s y s t e m . 

It w a s W i g h t ' s th i rd p r o j e c t for t h e AdIer , and a s izab le cha l l enge . 

" O n e of our m a i n goa ls w a s t o c r e a t e an e n v i r o n m e n t tha t w o u l d 

g i ve v i s i to rs a f ee l i ng of m o v i n g t h r o u g h e n d l e s s s p a c e , " sa id M i k e 

L u b b e r s , A I A , a sen io r a r c h i t e c t u r a l d e s i g n e r at W i g h t . " F o r e x a m p l e , 

w e had to k e e p all l ight o u t of t h e r o o m t o ach ieve a p i t ch -b lack 

s i m u l a t i o n of d e e p s p a c e . " 
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w o o a w o r K s . o r g 

Architectural and engineering 
support for wood buildings 
Visit 
that 

Above: Bet 
Richard Ma 
Right Mats 

t the Woodworks website for 
that can help you design wood structures more 
easily and at less cost. 

• Technical suppor t - Free access to Woodworks experts 
for one-on-one project support 

• Onl ine t ra in ing - Stream webinars and download technical 
materials at no cost or pay a nominal fee and earn AIA/CES LUs 
at your desk, any time 

• Web-based too ls - CAD/REVIT details, cost and other 
calculators, span tables, product and design guides 

• Educat ional events - Wood Solutions Fairs, workshops, 
in-house presentations 

Woodworks IS 

en initiative of t,e Wood Products Council, a cooperative venture of n^ajor Nort, An^erican wood associations. 

ARCHITEMPS, INC. 

" ^'^''^^^'''^ P'^""'^' Architectural & Interior Design staffing specialists Serving greater metropolitan Chicago for oyer 20 years. starring specialists. 

Quality staffing, service and solutions: 
• Design/Production Drafters 
• Facility Planners 
• CAD Architects/Interior Designers 
• Project Managers 

Our billing includes all employer liability: 
• Payroll Administration 
• Employee Benefits 
• Government Compliance 
m State & Federal Tax Remittance 
• Workers'Compensation Coverage 

Cu^ln'J^^Z''' personnel on a per project basis, 

services or employment opportunities. 

ARCHITEimPS, INC: 
1050 North State Street 
Chicago, IL 60610-7829 
Tel: 312.649.0912 
Fax: 312.649.1667 
info@architemps. com 
www.architemps.com 



Goettsch Partners' master plan w o n t n e d e s g n c o m p e t i t i o n 

f o r a p r o m i n e n t s i te in t h e n e w Pazhou d i s t n c t in G u a n g z h o u , Ch ina . Th is p ro j ec t .s GP s 

f o u r t h m a j o r a s s i g n m e n t w i t h d e v e l o p e r Po ly Real E s t a t e (Group) Co. . L td . , China s 

l e a d i n g s t a t e - o w n e d real e s t a t e c o m p a n y . 

For a LEED Platinum certified 
r e s i d e n t i a l p r o j e c t in G l e n c o e , K ipn i s A r c h i t e c t u r e + P l a n n i n g 

c r e a t e d a h o m e w i t h a s e c o n d - s t o r y l a y o u t t h a t m a x i m i z e s 

s o l a r g a i n in w i n t e r t h a n k s t o a c e n t e r - o f - t h e - h o u s e t o p 

f l o o r c u t o u t t h a t a l l o w s t h e s u n t o hi t t w o s e p a r a t e s o u t h 

f a c e s . T h e r e is so la r ga in n o t o n l y o n t h e s o u t h s i d e o f t h e 

h o m e , b u t o n a s e c o n d m a s s t h a t s i t s n o r t h o f t h e c u t o u t . 

T h e h o m e a lso h a s so la r p h o t o v o l t a i c p a n e l s a n d o t h e r 

s u s t a i n a b l e t e c h n o l o g y . 

Four high school students 
s p e n t f i ve w e e k s t h i s s u m m e r inves t iga t ing 

i n d o o r air q u a l i t y at B ickerd ike R e d e v e l o p m e n t 

C o r p o r a t i o n ' s Rosa Parks A p a r t m e n t s , as par t of 

a i r Lab , a n e d u c a t i o n a l and resea rch co l labora t ion 

b e t w e e n B i c k e r d i k e a n d L a n d o n B o n e Baker 

A r c h i t e c t s , d e s i g n e r s of t h e Rosa Parks c o m p l e x 

in W e s t H u m b o l d t Park. 

Timothy Connor Sylvia Billisics 

Sheehan Partners 
promoted S y l v i a B H I I S I C S . A s s o c . A I A . 

L E E D A P , a n d T i m o t h y C o n n o r , A I A , L E E D 

A P , t o a s s o c i a t e s , t h e f i r s t a t t h e f i r m t o h o l d 

t h a t p o s i t i o n . 

Sola/ Section 

New L E E D Platinum Home 

Paul Aubin, Assoc. AIA, 
has r e l e a s e d a b o o k , The Aubin Academy 

Master Series: Revit® Architecture 

2012. T h e b o o k c o n t a i n s p r o j e c t - f o c u s e d 

e x e r c i s e s t h a t e n c o u r a g e l e a r n i n g by d o i n g . 

T h e t e x t and e x e r c i s e s are d e s i g n e d to he lp 

r e a d e r s learn f as te r and g e t a c lea re r s e n s e 

of t h e s o f t w a r e ' s capab i l i t i es a n d e a c h 

t o o l ' s p o t e n t i a l , A u b i n s a y s . 

Christian Long has joined t he Ch i cago 

o f f i c e of C a n n o n D e s i g n as v i ce p res iden t , to he lp lead t h e 

f i rm ' s e f f o r t s in e d u c a t i o n d e s i g n . C a n n o n ' s b o o k and p l a t f o r m 

ca l led The Th i rd Teacher , w h i c h L o n g wi l l h e l p p r o m o t e , 

p resen ts the f i r m ' s research and f i nd i ngs in to t h e i m p o r t a n c e 

of des ign in e d u c a t i o n . Pr ior t o s i gn ing on a t C a n n o n , L o n g 

f o u n d e d Be Playfu l D e s i g n , a c o n s u l t i n g t e a m tha t f o c u s e d o n 

the in te rsec t ion of s c h o o l d e s i g n , e m e r g i n g t e c h n o l o g y and 

learn ing t heo ry . 
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A new facility for the 
Roycemore School n 
E v a n s t o n is u n d e r w a y f o l l o w i n g d e s i g n 

w o r k by Yas A r c h i t e c t u r e . T h e f i r m had 

b e e n at w o r k o n t h e p r o j e c t fo r s o m e 

six yea rs , c rea t i ng a p r o g r a m fo r an 

i n t e n d e d n e w fac i l i t y and t h e n t e s t i n g it 

on a b o u t a dozen d i f f e r e n t p o t e n t i a l s i tes 

and ex i s t i ng bu i l d ings . S t e p h e n Yas, 

A I A , p r inc ipa l , d e s i g n e d a g y m a d d i t i o n 

fo r t h e s t r uc tu re t h a t w a s u l t i m a t e l y 

s e l e c t e d , and a s s i s t e d in g e t t i n g t h e s i te 

rezoned for the s c h o o l ' s u s e . 

Booth Hansen is at work on redevelopment o f t w o h i s to r i c a n d h igh ly 

v is ib le Ch icago s t r uc tu res : t h e O l d M a i n Post O f f i c e above the E i s e n h o w e r E x p r e s s w a y and t h e Esqu i re Thea te r 
o n t h e Go ld Coast . T h e f i r s t is a vas t , mu l t i - phase p lan tha t i nc ludes no t on l y r enova t i ng t he 3 m i l l i o n - s q u a r e - f o o t 
posta l bu i ld ing, b u t a 120 -s to r y m u l t i - u s e t o w e r and several add i t iona l s t r u c t u r e s , p lazas and o the r c o m p o n e n t s . 
T h e s e c o n d is a c o n v e r s i o n o f t h e l o n g - s h u t t e r e d theater into space fo r b o u t i q u e reta i lers , w i t h c o n s t r u c t i o n 
s c h e d u l e d to beg in th is fa l l . 

In o the r n e w s o f t h e f i r m , t h e f i e l d h o u s e at Val ley Forge Park in C h i c a g o ' s C lea r i ng n e i g h b o r h o o d is t h e 
e i g h t h p ro jec t by B o o t h H a n s e n t o be c e r t i f i e d LEED Si lver or h ighe r . T h e G o l d - c e r t i f i e d f i e l d h o u s e u s e s 
g e o t h e r m a l c l i m a t e c o n t r o l , r a i n w a t e r ha rves t i ng and a g reen roof . It is a p r o t o t y p e t o be u s e d fo r f u t u r e 
Ch i cago Park D i s t r i c t f i e l d h o u s e s . 

The f i r m has s e v e n p r o j e c t s in t h e w o r k s tha t are a lso e x p e c t e d t o e a r n L E E D s t a t u s . A m o n g t h e m are a 

f i e l d h o u s e for P ing T o m Park, w h e r e t he s tar t of c o n s t r u c t i o n is p l a n n e d f o r 2 0 1 2 ; a n d a n e w 5 2 , 0 0 0 - s q u a r e -

f o o t g r e e n h o u s e fac i l i t y fo r t h e C h i c a g o Botan ic Garden tha t is n o w in t h e d e s i g n s t a g e . 

Burns + Beyerl 
announced 
t h e c o m p l e t i o n o f 

Pazzo 's C u c i n a I t a l i ana , 

in t h e L o o p . T h e f i r m 

is a l so w o r k i n g o n a 

h e a d q u a r t e r s s t r u c t u r e 

fo r t h e C h i c a g o M a t c h 

R a c e C e n t e r , a s a i l i n g 

o r g a n i z a t i o n . 

Left: Old Main Post Office Right, top: Esquire Theater; bottom: Valley Forge Park fieldhouse 

Rovituso 
Strange 
Architects h a s 
o p e n e d a f u r n i t u r e d e s i g n 

un i t . S t u d i o R S . T h e a i m 

is t o c r e a t e b u i l t - i n s s u c h 

as e n t e r t a i n m e n t c e n t e r s 

a n d k i t c h e n c a b i n e t r y 

t h a t a re " u n i q u e t o e a c h 

n e w c l i e n t , i n t e g r a t i n g t h e 

n e w f u r n i s h i n g s w i t h t h e 

s t y l e of t h e i r h o m e w h i l e 

r e f l e c t i n g t h e i r l i f e s t y l e s 

a n d t a s t e s , " t h e f i r m s a i d 

in an a n n o u n c e m e n t o f 

t h e l a u n c h . 
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Enjoy the same benefits of Log In and Learn 
with a fresh, new look and simpler navigation. 

With BD+Cuniversity you can: 

Don't miss this comprehensive 
educational opportunity^ 

_J Earn continuing education credits 

_J Find valuable information with ease 

Q Enjoy seamless integration from 
the SD+C website 

Access this convenient educational platform 
online, 24/7, from anywhere in the world. As 
an architect, engineer, contractor or building 
owner/developer who specializes in commercial, 
industrial or institutional markets, you'll gain 
access to webcasts, podcasts. White Papers 
and educational courses vital to your career. 
And, earn AIA/CES and other professional 
associations' learning units in the process! 

Visit BDCuniversity.com for a compi ete listing. 

www.BDCnetwork.com 

DESIGN CONSTRUCTION 
INSPIRING THE BUILDING TEAM 



Family Modern 
KRUECK & SEXTON IMBUES A TWO-STORY 
APARTMENT WITH LIGHT AND OPENNESS 
By Cindy Coleman 

O f t e n , t h e u n i n t e n d e d c o n s e q u e n c e of 

t w o - s t o r y l iv ing is t h e d i s c o n t i n u i t y of f am i l y 

l i fe. A p a r e n t ' s s h o u t f r o m t h e b o t t o m of 

t h e s ta i r case to t h e u p s t a i r s c h a o s , " W h a t 

are y o u k ids d o i n g u p t h e r e ? " a n d t h e gu i l t y 

r e s p o n s e , " N o t h i n g ! " is, p e r h a p s , t h e c lass ic 

fa l lou t . For t h e r e c e n t l y c o m p l e t e d C l o u d 

A p a r t m e n t in M i l w a u k e e , M a r k S e x t o n , 

FAIA , pr inc ipa l of K r u e c k & S e x t o n , l o o k e d to 

a d d r e s s t h i s p r o b l e m . 

T h e c l ien t , t h e d e v e l o p e r of a n e w 

a p a r t m e n t t o w e r d e s i g n e d b y t h e C h i c a g o 

o f f i c e of S k i d m o r e , O w i n g s & M e r r i l l , s e c u r e d 

t he t op t w o f l o o r s ( 3 5 t h a n d 3 6 t h ) a l o n g 

w i t h a roof t e r r a c e t o f o r m a 6 , 5 0 0 - s q u a r e -

f o o t f am i l y h o m e . L o c a t e d a c r o s s t h e s t r e e t 

f r o m M i l w a u k e e ' s art m u s e u m , d e s i g n e d by 

Eero Saar inen a n d S a n t i a g o Ca la t rava , t h e 

a p a r t m e n t is i n t e n d e d t o b e c o m e t h e p l a c e 

w h e r e (once t h e c h i l d r e n leave h o m e ) t h e 

c l ien ts can " g r o w y o u n g . " 

S e x t o n and h is t e a m e s t a b l i s h spa t ia l 

The design and materials in this two-story 
Milwaukee residence balance transparency and 
solid connections. 

c o n t i n u i t y b e t w e e n t h e 3 5 t h a n d 3 6 t h 

f l o o r s by c r e a t i n g la rge , i m p a c t f u l o p e n i n g s 

b e t w e e n t h e t w o f l o o r s . W h i l e t h e 3 6 t h - f l o o r 

b e d r o o m s p a c e s are e n c l o s e d a n d p r i v a t e , 

all o t h e r s p a c e s are e x p o s e d . T h e 3 5 t h - f l o o r 

d o u b l e - h e i g h t l i v ing r o o m has a c o u s t i c a n d 

v i sua l c o n n e c t i o n s t o t h e u p s t a i r s s t u d y a n d 

y o g a r o o m . A n all g l a s s - a n d - s t e e l s t a i r c a s e 

e n s u r e s c l ea r s i g h t l i nes b e t w e e n t h e l i v i ng 

r o o m a n d k i t c h e n , a n d f o r m s a s e c o n d t i e - i n 

t o t h e 3 6 t h f l oo r . 

B e y o n d t h e s e in te r io r l i n k a g e s , t h e 

bu i l d i ng ' s u n i n t e r r u p t e d v i e w s g e n e r a t e 

s t r o n g r e l a t i o n s h i p s b e t w e e n t h e i n t e r i o r 

s p a c e s w i t h t h e e x t e r i o r a r c h i t e c t u r e , w i t h t h e 

ac t i v i t i es o n t h e s t r e e t , t h e l a k e f r o n t a n d t h e 

c i ty . D i f f e r e n t o p a c i t i e s of c lea r a n d p a t t e r n e d 

g lass p a n e l s a n d d o o r s d i s t i n g u i s h i n te r i o r 

s p a c e s a n d l e v e r a g e c o n t i n u i t y b y c r e a t i n g a 

l aye r i ng of spa t ia l r e l a t i o n s h i p s . 

A h a p p y c o n s e q u e n c e of t h e s p a c e ' s 

t r a n s p a r e n c y is t h a t day l i gh t is d r a w n 

d e e p in to t h e h o m e . C o l o r s a n d m a t e r i a l i t y 

m a t c h t h e m i n i m a l i s t a r c h i t e c t u r e a n d a r e 

s u b o r d i n a t e t o t h e day l i gh t , t h e v i e w a n d 

t h e c h a n g i n g s e a s o n s . L i gh t a s h w o o d 

f l o o r i n g s p a n s t h e e n t i r e s p a c e . A l l n o n -

g lass w a l l s a n d c e i l i n g s are w h i t e s k i m - c o a t 

p las ter . T h e o n e b o l d g e s t u r e is a f i b e r - o p t i c 

back l i t o n y x p l i n t h — a g o l d e n p e r c h — f o r t h e 

i n t e r c o n n e c t i n g stair . 

" O u r t e a m f o u n d a k i n d r e d sp i r i t w i t h t h i s 

h u s b a n d a n d w i f e c l i e n t , " S e x t o n n o t e s . 

" T h e y a re p e o p l e w h o love t h e a r t a n d c r a f t 

of b u i l d i n g ; t h e y va l ue t h e idea o f s p a c e , t h e y 

s e e t h e b e a u t y in l igh t , t h e i m p o r t a n c e o f 

an u r b a n c o n t e x t , a n d t h e y a p p r e c i a t e h o w , 

w h e n c o m b i n e d , t h e s e qua l i t i es m a k e a l i f e 

l o n g h o m e . " 

Cindy Coleman is a strategist in Gensler's 
Chicago office. 
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ARCHITECTS FACE CHALLENGES WHEN BRINGING 
UNFINISHED BUILDINGS BACKTO UFE 

By Laurie Petersen 

A M I D S T A S L U G G I S H R E C O V E R Y , O N E S E G M E N T OF 

T H E R E A L ESTATE M A R K E T T H A T IS L IKELY T O 

G R O W O V E R T H E N E X T F E W Y E A R S IS T H E 

R E S U S C I T A T I O N O F H A L F - F I N I S H E D P R O J E C T S T H A T 

H A V E B E E N F O R E C L O S E D O N O R A B A N D O N E D . 

S o m e c u r r e n t e x a m p l e s i l l us t ra te t h e r e w a r d s a n d c h a l l e n g e s of 

t a k i n g o n t h i s k i n d o f w o r k , f i n i s h i n g o f f s o m e o n e e l s e ' s p r o j e c t . 

" Y o u inher i t t h e s ins of t h e p r e v i o u s o w n e r , " w a r n s J a y Keller, A I A , of 

S P A C E A r c h i t e c t s + P lanne rs . H e a d v i s e s a r c h i t e c t s t o d o e x t e n s i v e 

u p f r o n t r e s e a r c h in o r d e r t o a v o i d s u r p r i s e s d o w n t h e r o a d . T h i s w a s 

h o w h is f i r m h a n d l e d i ts r e c e n t l y c o m p l e t e d p r o j e c t at 1 8 4 6 W e s t 

D i v i s i o n S t r e e t . 

T h e f o u r - s t o r y r e s i d e n t i a l - a b o v e - c o m m e r c i a l b u i l d i n g h a d sat 

u n f i n i s h e d fo r 18 m o n t h s w h e n S P A C E w a s h i r e d b y S u m m i t D e s i g n 

+ B u i l d t o he lp c o m p l e t e t h e p r o j e c t fo r a d e v e l o p e r w h o h a d r e c e n t l y 

p u r c h a s e d it. B e c a u s e o f t h i s t i m e l apse , fo r p e r m i t t i n g p u r p o s e s it 

w a s t r e a t e d l ike a n e w d e v e l o p m e n t . O n e o f t h e c h i e f c h a l l e n g e s w a s 

a d d r e s s i n g i s s u e s t h a t t h e o r i g ina l d e v e l o p e r h a d n o t h a n d l e d 

c o r r e c t l y . T h e b a l c o n i e s a n d c o r n i c e s p r o j e c t e d o v e r t h e pub l i c w a y , 

and t he d e v e l o p e r had n o t g o t t e n t h e n e c e s s a r y p e r m i t , nor had he 

g o n e be fo re t h e W i c k e r Park C o m m u n i t y G r o u p . T h e n e w o w n e r not 

on l y had t o g e t t h e pub l ic w a y p e r m i t , he n e e d e d t o g e t a zon ing 

var iance t o inc rease t h e n u m b e r of un i t s to 11 (10 w e r e a l l o w e d ; 8 

w e r e or ig ina l ly p lanned) . 

C o m m u n i t y s e n t i m e n t a b o u t p r o j e c t s l ike t h i s c a n run e i ther w a y . 

" T h e d e v e l o p e r t r ies t o c o m e in as a w h i t e kn igh t , b u t t he re can b e 

res idual ha rd f e e l i n g s a n d d i s t r u s t , " Kel ler says . A t t h e s a m e t i m e , 

p e o p l e c a n a lso b e v e r y h a p p y tha t a h a l f - c o m p l e t e d bu i l d i ng w i l l 

f ina l ly b e f i n i s h e d , h e n o t e s . A s s o o n as t h e c o n s t r u c t i o n f e n c e w e n t 

up w i t h t h e f i r m ' s n a m e o n it, t h e y s t a r t e d g e t t i n g p h o n e cal ls f r o m 

apprec ia t i ve n e i g h b o r s . W h e n t h e n e w o w n e r l e a s e d t h e vacan t 

g r o u n d - f l o o r c o m m e r c i a l s p a c e t o a res tau ran t , t ha t w a s ano the r s ign 

t h a t t h e bu i l d i ng w a s c o m i n g back t o l i fe . 

In add i t i on to p e r m i t t i n g it l ike a n e w p ro jec t , t h e c i t y n e e d e d 

assu rances a b o u t e x i s t i n g c o n d i t i o n s . T h e s tee l a n d c o n c r e t e w e r e in 

g o o d shape , bu t all t he w o o d n e e d e d t o be t e s t e d . M o s t of t h e 

t r us s es w e r e f i ne , bu t t h e p l y w o o d d e c k i n g n e e d e d e x t e n s i v e 

r e p l a c e m e n t . A 2 0 - c a r u n d e r g r o u n d g a r a g e a l ready had i ts s tee l 
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Having sat unfinished 
for 18 months, the 
four-story building on 
Division Street posed 
challenges for the 
architects (see 'before' 
photo on next page), 
but in its now-finished 
form is a handsome 
addition to the 
neighborhood. 

s h o r i n g and w a s in g o o d c o n d i t i o n b u t n e e d e d a n e w p e r m i t . 

P ro jec t M a n a g e r M a r k H e f f r o n of S u m m i t says o n e o f t h e m o s t 

p r o b l e m a t i c i ssues w a s t h a t it w a s unc lear exac t l y h o w far t he 

c o n s t r u c t i o n had p r o g r e s s e d , so e v e r y s ing le c o n n e c t i o n had to b e 

t e s t e d . T h e y w e r e f u r t h e r h a n d i c a p p e d b y lack o f a c c e s s t o m o r e 

t h a n a hand fu l o f o r ig ina l c o n s t r u c t i o n d o c u m e n t s . 

O n a m o r e g e n e r a l leve l , t h e d e v e l o p m e n t n e e d e d t o be 

r e c o n c e i v e d ins ide a n d o u t t o a p p e a l t o t o d a y ' s m o r e se lec t i ve 

m a r k e t . D iv is ion S t ree t had e x p e r i e n c e d a bu i l d ing b o o m in t he ear ly 

2 0 0 0 s r ight a f t e r t h e c i t y u n d e r t o o k a beau t i f i ca t i on s t ra tegy . A t r a f f i c 

lane w a s r e m o v e d , b ike l anes a d d e d , and t he s i dewa l k w a s w i d e n e d 

t o 2 0 f e e t , m a k i n g it a t t r a c t i v e fo r s i d e w a l k ca fes . Bu t t h e marke t has 

c h a n g e d subs tan t i a l l y s i n c e tha t ini t ial f l u r ry of c o n s t r u c t i o n , and 

d e v e l o p e r s m u s t n o w p r o v i d e m o r e a t t r ac t i ve p r o p e r t i e s . " T h e goa l 

w a s a h i g h - e n d res i den t i a l p r o d u c t , w h e t h e r a p a r t m e n t s o r c o n d o s , " 

H e f f r o n says . 

T h e or ig ina l d e s i g n for t h e ex te r i o r m a d e e x t e n s i v e use of 

i n e x p e n s i v e c o m m e r c i a l s t o r e f r o n t g laz ing . SPACE r e d e s i g n e d the 

f a c a d e w i t h m o r e w a l l p a n e l s a n d b u t t - g l a z e d f e n e s t r a t i o n tha t 

i n c l u d e s o p e r a b l e w i n d o w s . T h e a r c h i t e c t s r e t a i n e d t h e m a s o n r y - c l a d 

" b o o k e n d s " t ha t r u n t h e fu l l h e i g h t o f t h e b u i l d i n g b u t u n i f i e d t h e 

r o o f l i n e b y e l i m i n a t i n g t h e f a l s e - f r o n t p r o j e c t i o n s o f t h e e a r l i e r d e s i g n . 

SPACE a lso w o r k e d w i t h t h e c l i e n t t o c o m p l e t e l y r e t h i n k t h e 

in ter ior . T h e o r ig ina l e i g h t u n i t s w e r e t o o la rge fo r t h e m a r k e t , t h e 

n e w t e a m fe l t , a n d t h e f l o o r s w e r e la id o u t i ne f f i c i en t l y . S P A C E ' S 

d e s i g n e r s d e v e l o p e d s h o r t e r c o r r i d o r s a n d g r o u p e d b a t h r o o m s a n d 

u t i l i t i es . T h e y c h a n g e d t h e o r i e n t a t i o n o f t h e un i t s so t h a t t h e l a r g e s t 

o n e s are n o w o n D i v i s i o n , w h e r e t h e c o r n e r un i t has v i e w s o f 

d o w n t o w n . T h e y a l s o w o r k e d w i t h i n te r i o r d e s i g n e r M a r s h a l l E r b t o 

s e l e c t h i g h - e n d f i n i s h e s . 

Kel ler says t h e p r o j e c t is v e r y s im i l a r t o t h e m a n y a d a p t i v e r e u s e -

g u t - r e h a b s t h e f i r m has d o n e . B u t H e f f r o n p o i n t s o u t t h a t w i t h a n o l d 

b u i l d i n g t h e she l l r e m a i n s i n tac t , w h e r e a s t h i s p r o j e c t r e q u i r e d a 

w h o l e n e w b u i l d i n g e n v e l o p e . H e e c h o e s Ke l le r ' s a d v i c e a b o u t t h e 

cr i t i ca l i m p o r t a n c e o f u p f r o n t r e s e a r c h o n a p r o j e c t l ike t h i s . " Y o u 

have t o e d u c a t e y o u r c l i e n t o n t h e d u e d i l i g e n c e p h a s e , t o b e s u r e 

you ' l l be w o r k i n g o f f a g o o d f o u n d a t i o n — l i t e r a l l y a n d f i g u r a t i v e l y , " h e 

says . " T h e r e are l o t s o f g ray a reas , so f i n d f i ve o r 10 i s s u e s t h a t y o u 
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Belmont photos by Dennis Roclk i' 

1. The Division Street proiect, m its unfinished and 
foreclosed state. 

2. The same building, undergoing a revival. 

3 & 4; The hulking, unfinished proiect on Belmont Avenue 

Division Street photos courtesy ot SPACE Architects » Pliini\er5 
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can make b lack a n d w h i t e . E v e r y o n e n e e d s to u n d e r s t a n d 

w h a t It wi l l t ake to g e t t o a c l ean s la te . " 

Keller 's pa r tne r J e a n D u f r e s n e says that a rch i tec ts m u s t 

a lso educa te t h e m s e l v e s o n i ssues like f inanc ing and bank ing 

in o rder to be t t e r u n d e r s t a n d t h e c l ien ts and thei r u l t ima te 

goa ls . Du f resne recen t l y c o m p l e t e d a renovat ion and add i t ion 

of a fo rec losed h o u s e o n L inco ln Park 's Fu l ler ton A v e n u e that 

had b e e n vacan t for a year a n d a half. In th is case, t he house 

w a s in g o o d c o n d i t i o n a n d had m a n y or iginal fea tu res , such as 

inlaid f loors a n d p o c k e t d o o r s . A t t he oppos i t e end of the 

s p e c t r u m , t he f i r m is n o w w o r k i n g on a coup le of th ree- f la ts 

o n Ch icago 's Far W e s t S ide t h a t have b e e n tota l ly s t r i pped . 

But the pr inc ip le of u n d e r s t a n d i n g and e f f i c ien t l y ach iev ing 

the c l ient 's e n d goa l r e m a i n s t h e s a m e . 

A m u c h m o r e s t r a i g h t f o r w a r d e x a m p l e of br ing ing an 

abandoned p ro jec t to m a r k e t c a n b e f o u n d o n B e l m o n t 

A v e n u e at the C h i c a g o River. T h e s ix-story, 4 6 - u n i t resident ia l 

bu i ld ing began c o n s t r u c t i o n in 2 0 0 6 and w a s fo rec losed o n 

less t h a n th ree years later. Ne i t he r t he layouts nor t he facade 

w i l l change subs tan t ia l l y f r o m t h e or ig inal p lans. 

" T h e b u i l d i n g w a s d e s i g n e d f o r v i e w s of t h e r iver a n d 

c o u r t y a r d , " s a y s d e v e l o p e r L o u i s K o r o m p i l a s , p r e s i d e n t and 

C E O of P r e m i u m B u i l d e r s . H e d e s c r i b e s t w o c h a n g e s he 

r e q u e s t e d t o l e v e r a g e t h i s f e a t u r e : t h e e leva to r lobby, 

w h i c h f aces t h e r iver, w i l l h a v e m o r e g l ass , a n d s o m e of 

t h e b e d r o o m w i n d o w s w i l l i n c r e a s e in w i d t h f r o m 32 t o 4 8 

i n c h e s . A n o t h e r p l a n n e d u p g r a d e is t o insta l l f i x e d - p a n e 

w i n d o w s w i t h h o p p e r s i n s t e a d of t h e p l a n n e d d o u b l e - h u n g 

un i t s . In ter ior f i n i s h e s w i l l b e m u c h h i g h e r - e n d t h a n w h a t 

t h e or ig ina l d e v e l o p e r h a d b e e n p l a n n i n g . " P e o p l e have lots 

of c h o i c e s t o d a y , " he p o i n t s o u t , so t h e m o r e - c o m p e t i t i v e 

m a r k e t d e m a n d s a h i g h e r - q u a l i t y p r o d u c t . 

In t e r m s of t h e bu i ld ing 's c o n d i t i o n , " i t ' s lucky they s t opped 

cons t r uc t i on w h e n t h e y d i d , " says J i m Col l ins, A I A , of 

Cr i te r ium Col l ins A r c h i t e c t s & Eng inee rs . Because no 

w i n d o w s had b e e n ins ta l led , and t h e u n d e r g r o u n d s e w e r had 

b e e n c o m p l e t e d , " i t w a s l ike a pa rk ing garage, w i t h no th ing 

i m p e d i n g the f l o w of w a t e r , " so t h e r e w e r e no m o l d or rot 

i ssues f r o m the years of neg lec t . T h e conc re te w a s f ine, and 

t he steel has on l y s o m e eas i l y - r emovab le su r face rust . 

O f equa l i m p o r t a n c e is t h e h i g h qua l i t y of t h e or ig ina l 

c o n s t r u c t i o n . Co l l i ns says t h a t a l t h o u g h it w a s bui l t du r i ng a 

t i m e w h e n s o a r i n g m a r k e t d e m a n d led to a lot of poor -

qua l i t y m a s o n r y w o r k , t h i s b u i l d i n g w a s w e l l bu i l t , w i t h all 

j o i n t s p roper l y s e a l e d . Co l l ins has e x p e r t i s e in t he f i e ld , 

b e c a u s e his f i r m spec ia l i zes in f o rens i c w o r k and t h e d e s i g n 

o f repa i rs t o e x i s t i n g b u i l d i n g s , pa r t i cu la r l y n e w o n e s . 

B o t h t he B e l m o n t and D i v i s i on S t r e e t bu i l d ings had b e e n 

p r o m i n e n t e y e s o r e s o n heav i l y - t r ave led co r r i do rs , a n d 

Ch i cago has n u m e r o u s o t h e r s u c h u n f i n i s h e d bu i ld ings . 

T h r o u g h care fu l i n v e s t i g a t i o n of e x i s t i n g c o n d i t i o n s , and 

c l o s e a t t e n t i o n t o w h a t t h e c u r r e n t m a r k e t d e m a n d s , 

a rch i t ec t s and d e v e l o p e r s c a n m e n d t h e s e tears in t he 

u rban fabr ic . CA 
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For the El of It 
THREE PROJECTS EMBRAOE CTATRAN LNES 
By Dennis Rodkin 
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Thanks to sound-blocking glazing on its windows, residents of the new EriV apartment building can enjoy 
the view of Brown Line trains that snake through the River North neighborhood, 



HILE MOVIES AND TELEVISION 
SHOWS DEPICTING CHICAGO 
OFTEN ROMANTICIZE THE 
ELEVATED TRAINS, turning down 
the volume on their deafening 

rumbles and shrieks so they seem like benign choo-
choos rolling by, in reality, the El is kind of a tough 
neighbor to have. It's thunderously loud, and it throws 
off sparks and dripwater in ways nothing built to 
21st-century standards would ever get away w i th . 

But the El is also a beloved pillar of Chicago's 
muscular self-image, and anyway, it's not going 
anywhere. It is where it is, and architects working wi th 
sites alongside its tracks are wise to incorporate it into 
their plans in innovative ways. In 2003, Rem Koolhaas 
and the Office for Metropolitan Architecture set the 
tone for a new approach to El-side construction by 
wrapping the tracks that run over the roof of the Illinois 
Institute of Technology's student center in a noise-
dampening concrete and stainless steel tube 530 feet 
long. Then in 2009, Jackie Koo's design for The Wit 
Hotel embraced the Loop's elevated lines as urban art, 
positioning the tall, transparent walls of the lobby 
expressly to showcase the trains as moving sculptures. 

More recently, three projects of different sizes and 
types have all been completed beside North Side El 
tracks, and each responds to the train in its o w n 
distinctive way. A house renovation turns the act of 
plugging itself up to block the noise into an opportunity 
to look rather sharp. A university museum takes 
advantage of its trackside setting to tout the exhibits 
wi th in, and an apartment building treats the tracks like 
a vision of a steel river f lowing past, thanks to noise-
blocking glass cladding. 

"The El is such a big presence," says John Issa, 
whose Perimeter Architects renovated a house next 
to the Belmont El station, "how can you not deal 
w i t h it? Rather than try to hide or divorce yourself 
f rom it, why not let those condit ions af fect the 
design? Infrastructure is what makes us all want to 
live in a city, [so] work w i th it." 

It's A Wrap 
A client who had lived in his home next to the Belmont 
El tracks had enough of the rumbl ing—not to mention 
the vandalism from El users and others—and 

approached Issa a few years ago wi th an unusual 
demand: "I don' t want w indows . " His tradit ional f rame 
home had six or seven standard-sized w i n d o w s on its 
west side, facing the train right-of-way, and the client 
reasoned that gett ing rid of all of them wou ld enhance 
his enjoyment of the location he loved. 

It could also have made for a home that was 
unsightly on the outside and dark like a cave inside. 
Issa's solution: treat the exterior w i th a handsome, 
contemporary standing-seam metal wrap, and cut a 
long skylight in the home's top (pointed above and away 
from the noise source) that would let natural light spill 
down into the living space. 

The cl ient 's w ishes "k ind of gave us t he chance to 
make a really bold contemporary piece of archi tecture 
that had an excuse to be a little more aggress ive, " 
Issa says. 

The result is a home that f rom the s idewa lk—or a 
passing El t ra in—looks both puzzling and charming. It 
has the basic lines of a traditional boxy house (which 
it still is structurally, underneath the wrapp ing) , but 
seems slightly off-ki l ter. Passersby mus t wonder : 
does that roofing material really run all the way d o w n 
the side, and are there really no w indows? 

The standing-seam metal does run d o w n the side 
and also becomes the railing for the en t ry stairs. It 
not only blocks noise, Issa explains, but serves 
another defensive purpose: " I t 's like armor. (The 
client! can stop wor ry ing about kids t h row ing rocks 
against his wal l . " If a planned pedestr ian corr idor is 
built on the right of way, his home w o n ' t be exposed 
to abuse. 

The metal panels are the full height of the house— 
about 26 feet—and 18 inches wide. The idea was to 
have as few seams as possible to minimize noise 
intrusion. Behind it is spray-foam insulation, chosen 
because it fills every air gap, further blocking noise. 

There is one w indow on the home's w e s t side, 
tucked wel l back f rom the street. Only f r o m inside 
does the logic of its placement reveal i tself : the 
five-by-five aperture frames a view of a sign at the 
station that reads "Be lmont . " But s tandees on the 
platform can't see in through that low w i n d o w . 

Nor can they see the client's sunken back yard, 
surrounded by three poured-in-place concrete wal ls. 
This took the place of the typical raised deck, where it 
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Photo courtesy of Aniunov ich Assoc ia tes 

1. A glass box protects from the side of DePaul 
University's new art museum, giving people who 
are standing on the Fullerton platform a peek at 
what's inside, 

2 A rendering shows how the museum and an 
earlier DePaul office building together embrace th 
El tracks' place in the neighborhood. 

3. At the Belmont platform, passengers gel a look 
at an intriguing home by Penmiter Architects whose 
trackside wall and roof are inscrutable, thanks to their 
staiiding-seam wrap. 

4, The nearly blank western face of the house ensuies 
that a planned pedestrian green space between the 
house and the tracks won't result in prying eyes 
intruding on residents. 

Ana Miyares 
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felt like he and his guests were performing on a stage set up for El 
passengers' appreciation. In his below-ground yard, "nobody can see 
him, but he's got just an open sky view and as much sunlight as he had 
before," Issa says. Because it's on the north side of the house, the yard 
was never drenched in sun. 

Even with extensive insulation and a client who was amenable to a 
striking and unusual exterior, Issa says his job was made somewhat 
easier by the fact that the home is situated next to an El station, not a 
run of track: "At least the trains aren't zipping by," he says. "They 
make a little less noise because they're slowing down there." 
Passengers might benefit, as wel l : they have t ime to get a good, long 
look at a beguiling piece of new trackside architecture. 

The S h o w Off 
In September, DePaul University's new 15,200-square-foot art 
museum opens next door to the Fullerton El station, where a 
nondescript brick power station stood until the CTA's station 
renovation project began in 2007. 

For most of its El f rontage—the west side of the three-story 
building—the museum presents an austere brick face. That's a 
strategic decision by the $7.8 million project's architects, Antunovich 
Associates, that has largely to do wi th minimizing the deleterious 
effects that vibration f rom passing trains and uninhibited daylight 
could have on the art objects within the building. 

But midway back in that wall, at the level of the El platform, out 
pops a clear glass box, six feet wide, ten feet tall and three feet deep. 
It is, essentially, a display case. Wi th its new facility, the museum, 
formerly housed in part of DePaul's library, aims to attract more of the 
public to its shows. What better way, says Laura Fatemi, the 
museum's assistant director, than to "show the captive audience on 
the train platform what 's going on inside here." 

Suggested by Joseph Antunovich, AIA, who has worked extensively 
on the DePaul campus, the glass box was instantly appreciated by the 
school's and museum's planners for its outreach capability, Fatemi 
says. "You could see it would be like a funnel into us," she says. 
"From the El, I don't know how many thousands of people would get a 
glimpse into what is going on in here." 

The glass serves a second purpose: letting in light. While 
museums are quite fussy about h o w much natural light they can let 
get near their col lections, they do welcome it where they can. The 
w indow box captures some western light for the second-floor 
gallery, but carefully prevents i t—and the heat it carr ies—from 
dominating the space. 

Larger than the power station that preceded it on the site, the 
museum building itself also performs a bit of community service: it 
helps absorb the train's noise that has long been an irritant for 
residents of the historic townhouses to its east. 

At a pre-opening university event, a jazz combo sat in the glass 
box. Slated for the museum's opening was a video signage 
installation touting the opening exhibit. In the future, the space might 
be where individual objects f rom an exhibition wil l be isolated. It 
might contain site-specific art installations that overtly engage people 
on the platform. Or it could simply offer a peek into a larger gallery 
show. "We're open to a lot of uses for it," Fatemi says. 

Star Glazing 
"Looking down at that train coming through an S curve and then down 
Wells Street past us and over the river, that's one of the coolest things 
that ties our site to the city," says Stephen Droll, AIA, Valeric Dewalt 
Train's associate in charge on EnV, a 29-story apartment building on 
Kinzie Street east of the Merchandise Mart. Brown Line tracks run next 
to EnV's western fagade as they arrive at the Mart station. 

Whi le Droll enthuses about the visuals of that river of steel, he 
notes that proximity to the El boosted EnV's sustainabil i ty cred, too. 
Because the site is so wel l served by public t ranspor ta t ion—both 
trains and buses—the development team was able to negot iate a 
reduced parking-to-residences ratio. There are about 129 parking 
spaces for the 250 apartments, a ratio of about half a space per 
housing unit, compared to the norm of about one to one. "So w e 
definitely saw the El as an asset," he says. 

Nevertheless, capitalizing on the neighbor's good looks and 
usefulness demanded mitigating its noisiness. Blocking sound wou ld 
clearly make the building more appealing to potential renters, but Droll 
says it was also essential to gett ing the project of f the ground in the 
first place. The developer, the Lynd Co. out of Texas, had financial 
partners who were "concerned the El would be a detr iment to the 
project's viability," Droll says. 

Unlike DePaul's museum or Perimeter's home remodel, a highrise 
apartment building angling for luxury-level prices couldn't quite go 
wi th placing a blank, sealed-up wall next to the tracks. Instead, the 
solution lay in high-quality acoustical glazing, wh ich is very expensive. 
So the architects devised a plan to use the acoustical glazing on the 
building's west face and the western half of the north and south 
facades, w i th the rest being a more standard glass. The acoustical 
glazing cost about 25 percent more than the other product, Kroll says. 
However, it's also thicker, and that's where the job became tricky. 

For the building's noisy sides, there's glass a quarter- inch thick on 
the inside, half an inch of air space, and an outer layer of glass 
f ive-sixteenths of an inch thick. On the quieter sides, it 's a quarter 
inch, a half inch, and a quarter inch. 

"I w ish I had counted how many hours w e spent detailing the 
system to get the t w o thicknesses of glass to end up in the same 
plane," Kroll says. He notes that the quieter sides' glass sandwich is 
already thicker than the norm, "so the performance acoustically is up 
over your typical urban apartment." In the end, EnV, wh ich was 
completed in mid-2010, debuted as something that seemed 
improbable: an all-glass building next to the rattling El tracks. But it 
has done wel l , attracting a healthy f low of tenants, even w i t h rents 
higher than much of the surrounding market. 

Droll says the team's studies into glass performance told t hem that 
the extra-thick glazing would have a secondary visual benefi t : W h e n 
the air be tween t w o glass panels condenses in cold temperatures, he 
explains, the exterior panel of ten "sucks in and almost looks concave, 
and you get these crazy muddled reflections." But w i th a thicker 
panel on the exterior, it will be the inner panels that bend, he says— 
and reflectivity is not necessarily something tenants desire inside (if 
they even see it behind their w i ndow coverings). 

C o m e winter . Drol l says, the exter ior v i e w of EnV "w i l l look 
laser cr isp. " CA 
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HANDMADE DETAILS GIVE REVOLUTION BREWING ITS BUZZ 
By Lisa Skolnik 
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A nO-year-old heavy timber warehouse in Logan 
Square (below left) was transformed into a state-of-
the-aa brewpub by architects Cheryl Noel and Ravi 
Ricker of Wrap Architecture (below) and Josh Deth. 

Photo by Robert Harris 
Photo by Wrap Architecture 

TARTING A NEW COMPANY IN THIS DISASTROUS 
ECONOMY W O U L D BE DIFFICULT ENOUGH. But for 
the entrepreneurs behind a Logan Square brewpub, 
building every aspect of the business yourself—right 
down to the actual structure you call home—makes the 
startup process even trickier. 

"I expected it to be challenging and knew I had to be shrewd and 
extremely creative wi th the budget," says Josh Deth, creator, 
founder and managing partner of Revolution Brewing in Logan 
Square. What he didn't expect was all the good old-fashioned 
elbow grease it required. "Josh ended up fabricating almost all of 
the finish details himself," says Cheryl Noel, AIA, co-principal w i th 
Ravi Ricker, AIA, of Wrap Architecture in Logan Square. 

Deth had a more conventional plan in mind when he called the 
architects out of the blue in February 2008. He was just putting 
together a deal to buy a 110-year-old heavy timber warehouse in 
Logan Square that had once been a printing plant to start Revolution 
Brewing, and wanted to use them to design and execute the project. 
They had done a home renovation for him three years earlier. 

W i th 6,000 square feet on each of three levels, the warehouse 
was large enough, but the structure was loaded wi th debris and 
hadn't been touched in decades. "It was in really bad shape and 
needed to be completely gu t ted , " Noel says. 

Deth also had a l imited budget. "The building cost about a mill ion 
dollars, and he hoped to renovate the structure and build it out for 
$600,000 to $700,000. But it needed a full million dollars," Noel 
says. Much of that would go to creating a state-of the-art, glassed-
in brewery visible f rom the restaurant. Deth felt strongly about this 

detail because "seeing all the action helps people connect w i t h the 
beer," he says. 

The project required so much new infrastructure and e q u i p m e n t 
that " w e basically had no budget for the interior," Noel says , " so 
w e had to be really creative." The details that bring a p ro jec t to life 
and give it character and cachet are especially impor tant in a 
hospital i ty environment, she notes. 

Noel and Ricker did the plans for the structural w o r k t o renova te 
the entire building and eke out a fermentat ion cellar and f i n i shed 
beer storage in the basement and a brew house, k i tchen, d in ing 
room and bar on the first floor. The plan left the second s to ry 
unfinished but f i t ted w i th new plumbing and mechanica ls unt i l 
Deth had the funds to finish it. He hoped to build a s e c o n d bar, 
private dining room and second kitchen there when b u d g e t 
a l lowed (and is opening as w e go to press, a f e w years ahead of 
schedule thanks to the brewery 's success). 

A n d w h e n it came to adding the final layer—namely t h e 
f in ishes, l ighting and fu rn ish ings—the team was excep t i ona l l y 
creat ive, coming up w i t h inventive solut ions that have h e l p e d 
make Revolut ion Brewing as excit ing in the visual s e n s e as i ts 
acc la imed art isanal beers are gastronomical ly. M u c h of t h e 
s t ructure 's original but decrepit pressed tin cei l ing w a s fa l l i ng 
d o w n , "so w e scavenged every bit that w e could, m o v e d it t o t he 
front of the f irst f loor and ref inished it," Ricker says. T h e r e it 
makes a styl ish and historically appropriate c rown for t h e 
restaurant and bar, wh ich blends the old and newly c r e a t e d in i ts 
decor. But the mos t intr iguing details were more su rp r i s ing l y 
homespun . Here are the highl ights: > 
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99 Bott les of Beer Chandelier: 
Deth wanted the style of the brewpub to match its substance, which inspired Noel, 
a glass blower by trade, to develop a show-stopping chandelier. Through trial and 
error, she hit on the idea of blowing beer bottles into globes—not an easy endeavor 
since they're made out of mold glass and aren't very flexible. 

"You can blow them, but they return to their original shape very quickly and are 
qui te brittle," she explains. She finally found a shape that worked and used 99 blown 
beer bottles to make the fixture, which Ricker actually assembled wi th a hanging 
sys tem he designed and fabricated. He cut 300 pieces of aluminum into little 
d iamonds, and then threaded them together w i th fishing leader in groups of three. 

Clusters of nine bottles were attached to a ste^l ring and hung individually from 
the ceiling in 11 masses to create the entire installation. 

Bourbon Barrel Walls: 
(Seen on page 36) Deth used to work 
at Goose island Brewery and knew that 
there would be used bourbon barrels 
to spare since their use is limited in the 
brewing process. They're also made out 
of high-grade, slow growth, quarter-
sawn charred American white oak. 
"We got 60 of them donated, and Josh 
wanted to use them for planters in front 
of the brewery," Noel says. "But we 
thought that made the place feel like 
a country kitchen instead of an urban 
brewery wi th an industrial edge. So we 
took a few apart to figure out what we 
could use them for and realized they 
would look really interesting as a wall 
treatment." They were staggered to 
create a woven pattern, screwed on to 
a plywood backing and sealed with Tung 
oil. which is applied yearly 

wmm 
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Barrel Hoop Pendants: 
After using the barrel 
staves, the rusty steel 
hoops were castoffs, piling 
up and begging for reuse. 
But classic globe lights 
Deth bought at Ikea and 
Evergreen Oak Electric 
inspired him to bolt three 
hoops together into a 
sphere and float them 
over each globe. To do so, 
he had to drill holes in the 
hoops at 180-degree angles 
and bolt them together on 
one end and use plumbing 
pipe to make extensions 
to encase the pendant's 
suspension cords and 
thread them through the 
other end 
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Beer taps: 
Deth had dreamed of opening 
a brewery for 14 years, and 
developed a logo (a fist 
emblazoned with a brewer's 
star) more than a decade ago 
wi th the help of noted beer 
label designer Randy Mosher. 
The logo is reflected on fist-
shaped columns that support 
the upper bar, which were made 
by millworker Aaron Heineman 
using a CNC machine. Deth 
thought of applying the same 
tactic to the beer taps, and used 
different varieties of wood to 
reflect the type of beer on tap. 
They made about 60 taps in all, 
and some were also painted. 

R e c y c l e d Beam Benches: 
To site the brew house, w i th its 
accompanying fermentat ion tanks, where 
it cou ld be seen on the first floor, all the 
equ ipmen t had to be built in the basement 
and reinforced wi th a thick concrete slab 
and much more steel because of weight 
{the brew house, which contains the main 
equ ipment , is eight tons, and the eight 
tanks range f rom four to eight tons each 
depend ing on size). So about 400 square 
feet of the first floor was removed and 
g lassed to let guests see the equipment 
be low. The old t imber planks from that 
por t ion of the floor were recycled into 
benches for the booths." Josh planed them 
and resealed t hem himself," says Noel. 
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Hand Cut Signage: 
A major sign could have cost major bucks, 
so Deth, who learned to weld w h e n he 
worked at Goose Island Brewery, decided 
to make the signage himself. Mosher 
had already developed the logo and type, 
so Deth adapted it into large letters and 
a fist w i th the help of Noel and Ricker, 
who printed them out as templates on 
two- by three-foot sheets. "It gave me a 
great excuse to buy a plasma cutter," Deth 
quips. He had to use a welder to attach the 
several pieces of steel that were required 
to make the giant fist. 
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Defining 
Net-Zero Energy 
Buildings 
EXPERTS RECOUNT THEIR EFFORT TO REACH CONSENSUS O N 

WHAT THE CONCEPT REALLY MEANS 

By Paul Torceirmi, Ph. D., P.E., and Shant i P less, L E E D AP 

ET-ZERO ENERGY BUILDINGS (NZEB) HAVE BEEN 
THE SUBJECT OF RESEARCH INITIATIVES AT THE 
NATIONAL RENEWABLE ENERGY LABORATORY 
A N D IN THE DEPARTMENT OF ENERGY IN RECENT 
YEARS. In 2006, w e and our NREL colleague Michael 
Deru and our DOE colleague Drury Crawley published 

"Zero Energy Buildings: A Critical Look at the Definit ion," an early 
a t tempt to reach a common definit ion, or even a common 
understanding, of what the term "zero-energy building" means. 

W i t h the passage of the Energy Independence and Security Act of 
2007, the pace of activity surrounding net-zero energy buildings 
quickened. EISA 2007 authorized the Department of Energy to host 
industry- led Commercial Building Energy Alliances and to establish 
the Net-Zero Energy Commercial Building Initiative, whose mandate 
IS to support the goal of net-zero energy for all new commercial 
buildings by 2030. EISA 2007 further specif ies a net-zero energy 
target of 50 percent of all U.S. commercial buildings by 2040 and a 
net-zero standard for all commercial buildings, new and existing, by 
2050. Toward this end, the Department of Energy has set a goal of 
creat ing the technology and knowledge base for cost-effect ive 
net-zero energy commercial buildings (NZEBs) by 2025. 

In response to this aggressive agenda, in 2009 we , along w i th Dru 
Crawley, took the next step in our discussion of net-zero energy 

buildings wi th the publication, in ASHRAE Journal, of "Gett ing to 
Net Zero." Last year, we added another dimension to the definitions 
based on a hierarchy of possible renewable energy supply options 
for NZEBs, in "Net-Zero Energy Buildings: A Classification System 
Based on Renewable Energy Supply Options." 

This article summarizes the key points in our ef for t to create a 
workable set of def ini t ions for NZEBs, based on these three 
documents . The formulat ion of the def in i t ions was guided by t w o 
basic principles: 1) energy ef f ic iency and demand-side 
technologies need to be opt imized f i rst , before renewable energy 
supply is considered; it is a lmost always easier to save energy 
than to produce it; and 2) the fewer the number of energy 
transfers, the better. 

Seeking A Workable C o n s e n s u s 
The quest for ever greater precision in measuring energy 
performance has uncovered the need for greater precision in the 
definition of "net-zero energy performance." What do design and 
construction professionals, building owners, energy experts, 
government officials and others involved in the built environment 
mean by this term? 

In concept, an NZEB is a building wi th greatly reduced operational 
energy needs. In such a building, suff icient efficiency gains will have 
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The SanYsidfo Land Port of Entry, on the border with Mexico, is the 
busiest such facility in the world. PVs and a closed-loop geo-exchange 
system contribute to its efficient energy use. 

.11 

been made such that the remaining portion of the building's energy 
needs could be of fset by renewable technologies. An NZEB should 
have no adverse energy or environmental impacts associated wi th its 
operation. In other words, an NZEB should be highly energy eff icient 
and capable of producing at least as much energy over the course of 
a year as it draws f rom the utility grid. 

To arrive at a consensus definit ion. Building Teams involved in an 
NZEB project must evaluate t w o interrelated concerns: 

• How will the team account for energy use? Some projects may 
target net-zero energy at the site. Others might allow purchased 
renewable energy to supplement on-site renewables, w i th that 
energy accounted for at the source. Still others might put primary 
emphasis on energy cost, w i th the goal being to offset any 
purchased energy w i th the sale of revenues from on-site renewable 
energy. Lastly, some might target net-zero emissions of 
greenhouse gases. 

• What are the physical boundaries for choosing among renewable 
energy options? If a project targets net-zero energy use at the site, 
that limits the choice of renewables to sources and technologies 
available within the building footprint or at the site. Other projects 
might use renewable energy sources from beyond the site (e.g., 
biomass) to produce power at the site, while others might 
incorporate purchased renewables, such as renewable energy 
certificates (RECs). 

Agreeing on energy-use accounting and the choice of renewables 
is pivotal to determining the design goals and strategies of NZEBs. 

These factors guided us in formulating the fol lowing definitions for 
various types of net-zero energy buildings (note: NZEBs are assumed 
to be grid-connected): 

Net Zero Site Energy: A site NZEB produces at least as much 
energy as it uses in a year, when accounted for at the site. 

Net Zero Source Energy: A source NZEB produces (or 
purchases) at least as much renewable energy as it uses in a year, 
when accounted for at the sources. Source energy refers to the 
primary energy used to extract, process, generate and deliver the 
energy to the site. To calculate a building's total source energy, 
imported and exported energy is multiplied by the appropriate 

site-to-source conversion multipliers, based on the uti l i ty 's source 
energy type. 

Net Zero Energy Costs : In a cost NZEB, the amount of money the 
utility pays the building owner for the renewable energy texpor ted to 
the grid is at least equal to the amount the owner pays the util ity for 
the energy services and energy used over the year. 

Net Zero Emiss ions : A net-zero emissions building produces (or 
purchases) enough emissions-free renewable energy to o f fset 
emissions f rom all energy used in the building annually. Carbon, 
nitrogen oxides and sulfur oxides are common emissions that NZEBs 
offset. To calculate a building's total emissions, imported and expor ted 
energy is multiplied by the appropriate emissions multiplier, based on 
the utility's emission and on-site generation emissions (if any). 

Classif icat ion S y s t e m Based On Renewables 
More recently, w e have added to our definitions by developing a 
classification system based on the renewable energy sources used 
in the four types of NZEBs. This classification system star ts w i t h the 
premise that all NZEBs must first reduce site energy use through 
energy eff ic iency and demand-side renewable building technolog ies . 
This includes such strategies as daylighting, insulation, passive solar 
heating, high-eff iciency HVAC equipment, natural venti lat ion, 
evaporative cooling and ground-source heat pumps. 

The classification system breaks down NZEBs into t w o groups: 
one that uses on-site supply options, and another that uses of f -s i te 
renewables. At the highest level of the classification sys tem is NZEB: 
A, a building that of fsets all its energy use f rom renewable sources 
wi th in its footprint. Next in rank is NZEB: B, which obtains some or 
all of its renewable energy from the project si te—for example, 
photovoltaics that are mounted on the ground. 

NZEB: C buildings use renewables f rom off the site, such as 
biomass or w o o d pellets. At the lowest end is NZEB: D, wh ich uses a 
combination of on-site renewables and off-site purchases of 
renewable energy credits. 

There is no "bes t " definit ion of net-zero energy bui ldings, nor is 
there a "bes t " method for accounting for energy use. Each has its 
merits and drawback, and Building Teams should select the 
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appropriate approach for each project to align wi th the client's goals. 
However, across all NZEB definit ions and classifications, one design 
rule remains constant: reduce energy demand to the lowest possible 
level first, then address energy supply. NZEB teams should use all 
possible cost-effect ive, energy-eff iciency strategies first before 
incorporating renewables. Preference should be given to sources 
available wi th in the footprint, such as solar hot water. Using on-site 
renewables minimizes the NZEB's overall environmental impact by 
reducing losses incurred f rom transportat ion, transmission and 
conversion losses of off-site renewable energy sources. 

Off-Gr id Net-Zero Energy Buildings 
Achieving an NZEB without the grid is very diff icult, largely because 
the current generation of energy storage technologies is limited. Most 
of f-gr id buildings rely on outside energy sources such as propane for 
space heating, water heating and backup generators. Off-grid buildings 
cannot feed their excess energy production back onto the grid to offset 
other energy uses. As a result, the energy production f rom renewable 
resources must be oversized. In many cases (especially during the 
summer), excess generated energy cannot be used. 

It is possible, though, to have a gr id- independent NZEB. To do 
th is , any backup energy needs w o u l d have to be suppl ied f rom 
renewab le resources such as w o o d pel lets or b iodiesel . An 
o f f -g r i d bui lding that uses no fossil fuels could be considered a 
pure NZEB, as no fossi l fuels or net annual energy balances wou ld 
be needed or used. 

Net-Zero Energy Beyond Single Bui ldings 
As NZEBs become technically and economical ly feasible, extending 
their boundaries to groups of bui ldings—net-zero energy campuses, 
commun i t ies , t owns , bases and c i t ies—may become more and 
more realistic. Extending the net-zero energy boundary beyond a 
single building addresses the emergence of communi t ies , 
neighborhoods and campuses that wou ld generate renewable 
energy for a certain group of buildings. However, the energy would 
not necessari ly connect directly to a specif ic building's uti l ity meter. 
This wou ld be considered a communi ty -based renewable energy 
sys tem that wou ld be connected to the grid, or to a distr ict heating 
or cool ing sys tem. 

For a large organization or neighborhood, it is of ten more cost-
ef fect ive and eff icient to generate renewable energy in a central 
location on campus or in the communi ty , rather than on (or in addition 
to) individual buildings. Community-scale systems allow for a single 
point for all maintenance and offer economies of scale—larger, 
central systems can be better optimized and cost less per kilowatt of 
generation capacity. 

Communi ty-based renewable energy systems, however, have 
some transmission and distribution losses when providing energy 
directly to a building. Inefficiencies and costs such as distribution 
piping and wir ing, pumping losses, distribution transformers and 
thermal losses are often associated wi th district distribution systems, 
whereas this is generally not the case w i th a building-based 

renewable energy generation system. 
The energy-use accounting methods and renewable energy supply 

hierarchy concepts we have developed for standalone NZEBs still 
apply to net-zero energy communit ies. A parallel definition system 
further defines net-zero energy communit ies and extends the 
single-building net-zero concepts to multiple buildings wi th 
districtwide renewable energy systems. 

Encouraging Building Teams to Act 
This classification system begins ranking energy supply options in 
the NZEB context. As Building Teams and property owners look to 
design NZEBs, they must begin a discussion of which classification 
to seek in order to set workable goals for their projects. Since the 
publication of the initial NZEB definit ion paper, we have applied these 
definitions to multiple real-world NZEB examples with various 
renewable energy options. Some of the buildings used to evaluate 
these definitions can be found in the Zero Energy Buildings 
Database, which was developed by the U.S. Department of Energy. 

In addition to refining the definit ions, w e felt that it would be 
beneficial to classify buildings based on how well they achieve 
NZEB status by considering wh ich renewable energy supply options 
they use. We have developed a simple f l ow chart that illustrates 
how to navigate the prerequisites and classification requirements to 
classify NZEBs (at: www.BDCnetwork .com/NZEBf lowchar t ) . 

This classification system is meant to encourage, when possible, 
energy-efficiency strategies, fo l lowed by the use of footprint and 
on-site renewable energy to power buildings. The long-term benefits 
of these options are numerous: 

1. Optimized usability of power-generation capacity in the NZEB 
context 

2. Less reliance on the grid, and therefore less need for investment 
in the grid 

3. Less energy required because energy losses through 
conversion, transmission, and distribution would be minimized 

4. Fewer peak demand problems wi th utilities 

Ultimately, it is our hope that Building Teams will be encouraged to 
create more energy-eff icient, high-performance structures if the 
buildings must generate their own energy. CA 

Paul Torcellini is Group Manager for Commercial Buildings 
Research, and Shanti Pless is a Senior Research Engineer at the 
National Renewable Energy Laboratory, Golden, Colo. 

This article was repnnted with permission from Building Design + 
Construction, copyright 2011 Scranton Gillette Communications. 

The complete article, the 64-page White Paper "Zero 
and Net-Zero Energy Bui ldings + Homes," and seven 
previous White Papers may be downloaded at: 
w w w . B D C n e t w o r k . c o m / w h i t e p a p e r s . 
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THE PRACTICE 

There's Working. 
And There's Networking 
THE ART A N D SCIENCE OE RELATIONSHIP BUILDING 
By Jacqueline J . Loewe 

Many professionals choose not to improve 
their relationship-building skills because they 
assume you are either a "people person" or 
you are not. For those of us in a "seller-doer" 
role within our f i rms, it is assumed we are 
extroverts wi th a natural talent for making 
small talk and easily connecting wi th people. 
For those of us in a technical role, w e are 
perfectly content to leave the schmoozing to 
others so we can focus on meet ing project 
deadlines. But the reality is: everyone is in the 
business of building professional relationships 
and wi th a little training, w e all benefit from 

enhancing our networking skills. 
If you have not already been developing 

your networking plan, now is the t ime to 
get started. The quality and quantity of 
your professional relationships may have a 
dramatic impact on your career success and 
satisfaction. Becoming an active networker 
is more than attending events and gathering 
business cards. Seasoned networkers 
expand their professional networks and take 
advantage of opportunit ies to learn new skills, 
consider alternative professional v iews and 
position themselves for new projects. 

Improving the way you connect w i t h 
people in formal and informal business 
sett ings is a teachable skill, just like learning 
how to apply the latest in BIM technology. 
Wi th proper training, you become more 
confident in networking sett ings and you 
experience tangible results. Whi le learning 
to become a better connector, it is important 
to be true to yourself, letting your natural 
personality drive the manner in w h i c h you 
meet new people. Through training, you 
wil l learn how to maximize your personal 
strengths, become more comfor tab le and 
relaxed wi th the network ing process, and 
make more meaningful connect ions. 

How can you benefit from improving your 
relationship-building ski l ls? 
The lingering effects of the recession on the 
architecture profession have highl ighted the 
importance of building and maintaining strong 
relationships wi th existing cl ients, other 
project consultants and co-workers. If you 
have a strong connection w i t h the people you 
rely on to deliver a project on t ime , you are 
more likely to meet your deadlines and have 
a satisfied client. In these di f f icul t economic 
t imes, competi t ion is fierce and the stakes to 
keep your existing clients happy have never 
been higher. The way w e keep cl ients is o f ten 
the same way w e develop new ones. W e 
work to build effect ive relationships based 
on trust and confidence. Perhaps the mos t 
important skill pertaining to relat ionships 
is active listening. By actively l istening and 
being responsive to your cl ients, consul tants 
and co-workers, you wil l enhance your 
individual relationships. You do not need to 
become best friends wi th your entire project 
team, but learning and recalling someth ing 
about your teammates' background, fami ly or 
interests outside of work can go a long way 
in improving communicat ions and ge t t ing 
people invested. 
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T H E P R A C T I C E 

Why should you invest in improving your 
ne twork ing ski l ls if you do not have a 
b u s i n e s s development role in your firm? 
Participating in conferences and industry 
events is a great opportuni ty to expand your 
o w n professional network to learn about 
changing technical resources, industry 
t rends and new players in the market. 
Connect ing w i th dif ferent people in your 
industry is invaluable; you never know what 
in format ion people can share and yes, every 
once in a whi le, someone may have insight 
into an upcoming project that wou ld be a 
good fit for your f i rm. 

An of ten-over looked aspect to network ing 
is preparation. Before you head to that 
professional dinner or event, think about 
top ics and relevant quest ions you can ask 
the people you meet. If possible, review 

the at tendee list, Google a few people 
and determine who may be a prospect 
or knowledgeable industry resource. Be 
prepared w i th appropriate conversation and 
plan to fo l low up. Demonstrate your genuine 
interest in the people you are talking w i t h — 
make it about them, not you. 

Think of the re lat ionship-bui ld ing e f fo r t 
as a mu l t i - s tage process. If you connect 
w i t h s o m e o n e w h o m you can he lp—or 
w h o can help you—cons ider ways to 
stay in t ouch over t ime. People prefer to 
conduc t bus iness w i t h people they like 
and t rus t . The f i r s t posit ive impress ion 
and subsequen t , relevant fo l low-up can 
turn a n e w relat ionship into a mutual ly 
benef ic ia l bus iness contact that lasts your 
ent i re career. 

Everyone is able to improve on the way 

in which he or she enhances business 
relationships, and the payoff can be 
enormous. When you expand on the quality 
and the quantity of the people in your personal 
network, your career will be the better for it. 
So go ahead and start a conversation at that 
industry cocktail party. Your next inspiration 
or opportunity may come from the person 
standing right next to you. 

Jacqueline Loewe is the founding partner 
of Sheridan Parl< Consulting, which provides 
business development consulting and 
networking training within the real estate-
related professional services arena. 

AIA Chicago will host a networking 
seminar by Loewe on Oct. 20. See page 
19 for details. 

CHICAGO 
R E A D E R SOUTHWEST 

224 South Michiga 

312.922.3432 ' ^ AIA Chicago 



THE SPEC SHEET 

No Fear Of Commitment 
CHICAGO EIRMS IvLAKE BIG STEPS TOWARD 2030 
By Steve Kismohr and Colin Rohlfing 

AIA National created an initiative in 2009 to 
challenge its member firms to take a leadership 
role in reducing energy consumption in the built 
environment. By adopting the AIA 2030 
Commitment, many f irms have risen to this 
challenge—and Chicago is leading this 
initiative. Chicago is home to 24 of the design 
firms that have signed the commitment. That's 
15 percent of the total sign-on, and the largest 
involvement of any city. 

By measuring the potential energy 
consumed in a proposed building, architects 
and their design teams can predict energy 
costs for building owners and operators. The 
AIA 2030 Commi tment includes a simple. 

yearly reporting mechanism for tallying a 
f irm's predicted energy intensity for all 
buildings in the design phase. AIA Chicago's 
2030 Working Group, wh ich created the 
national AIA reporting tool, has col lected 
t w o years of report ing data f rom Chicago 
firms signed onto the commi tment . The 
group was curious to see how Chicago 
matches up wi th the national data and how 
the data trends could provide additional 
insight for Chicago design f i rms. 

On the national level, the year 2010 
reporting encompassed more than 380 
million square feet of the built environment. 
The average reduction reported for design 

f i rms was approximately 35 percent, using 
the Energy Information Administrat ion's 
Commercial Buildings Energy Consumpt ion 
Survey 2003 data as a baseline. For lighting 
power density, measuring the w a t t s per 
square foot for a given occupancy/space 
type, reduction on a national scale was 
approximately 21 percent. (Note that there is 
a -f-/- factor of 2 percent for this data.) 

The 2010 results indicate that Chicago-
based design f i rms are creating buildings that 
are predicted to use 32 percent less energy 
than the national average, af fect ing more 
than 39.2 mill ion square feet of the built 
environment. The energy reduction reported 
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THE S P E C S H E E T 

Predicted EUl 
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by Chicago firms is similar to that of all f irms reporting nationally, 
probably due in part to Chicago's high percentage of f i rms signed onto 
the commitment. These results also confirm a 10 percent increase in 
efficiency from 2009 levels reported in Chicago. Similar results can be 
seen among interior fit-out projects in our region. Collectively, Chicago-
based firms are also designing spaces that are predicted to decrease 
lighting power density levels by 17 percent f rom ASHRAE / lESNA 
baseline standards-a percentage similar to levels reported in 2009. 

The Chicago data accumulated over the two-year period also 
suggests that certain bui lding types are predicted to be more 
eff icient. Commercial of f ice space and education buildings, including 
both higher education and K-12, are leading the way. Laboratories and 
healthcare facilit ies are lagging behind, possibly due to the high 
amount of energy required to operate these building types. Al though 
Chicago residential building data also suggest a slower increase in 
energy eff iciency, the national baseline metr ics to measure this are 
currently under ref inement. 

Members of the working group have shared their best practices for 
incorporating energy reduction techniques in their designs and 
management techniques. Some noted the AIA 2030 Commi tment has 
helped them organize their priorities and clarify the goals of energy 
efficiency in their practice. Given an imperative, they now have a 
reason to speak to the building owners about energy eff ic iency and 
related equipment. Using an energy model also provides data and 
graphical information f i rms may use to present mult iple energy use 
options. Tracking the predicted energy use across multiple projects 
has also brought another set of parameters to understand the 
performance and skill sets of project teams and their consultants. 

The Chicago 2030 Working Group predicts the increased 
performance of buildings resulted f rom a combination of energy 
efficiency awareness during design, inclusion of energy modeling in 
more projects, and the measurement of f i rms' total designed energy 
use. Eileen Pedersen, the current Chicago COTE KC chair and working 
group member, said, "if you don't measure it, you cannot track it." The 
Chicago data indicates that 80 percent of 2010 design projects are 
performing whole-building energy model ing. 

This number has increased signif icantly f rom past years and is 
becoming the norm for mid- to large-size projects. Residential and 
small commercial project designers are also beginning to realize the 
benefits of tracking designed energy use. The working group 
continues to expand its membership as more Chicago-based firms 
sign onto the commitment , and hopes to see an even greater increase 
in performance and f irm participation cont inuing Chicago's momen tum 
for 2011 f irm data. 

For more information about the 2030 Commi tment and to sign your f i rm 
up on the AIA 2030 Commitment, go to http:/ /www.aia.org/about/ 
init iatives/AIAB079458. See www.aiachicago.org for more information 
about the reporting tool and Chicago's involvement. 

Steve KIsmohr, AIA, LEED AP BD+C is a senior project manager at the 
Midwest Energy Efficiency Alliance. Colin Rohlfing, Assoc. AIA, LEED AP 
BD+C is the sustainable design leader at HOK's Chicago office. 
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You have a plan. 
Protect it. 

m 

Protect your plans for tomorrow with 
AIA Contract Documents today. 
AIA Contract Documents just released new and 
updated agreements that address ttie unique 
requirements of urban planning, multi-family and 
mixed-use residential projects. With an eye towards 
sustainal)ility, we offer documents that can help 
guide your revitalization project with a framework 
for transforming aging urban structures into vibrant 
communities. Easy to use. widely accepted and fair 
and balanced for all parhes involved - get off to a 
smart start with AIA Contract Documents. 

NEW DOCUMENTS TO INCLUDE URBAN PLANNING. 

MIXED-USE HOUSING AND RESIDENTIAL PROJECT 

DEVELOPMENT AGREEMENTS - AVAILABLE THROUGH 

AIA CONTRACT DOCUMENTS SOFTWARE AND AIA 

DOCUMENTS-ON-DEMAND^". 

To learn more, call 800-242-3837 
or visit aia.org/contractdocs. 

A I A Contract Documents 
T l IK I M ) l S I R^ STA iN H A R H. 

Windows and Iho Windows 
logo are trademarks of the 

Microsoft group of companies. 



Answers to Zurich 

ZURICH ESPOSITO JOINS RALPH 
J O H N S O N . FAIA, in his of f ice at Perkins + 
Wi l l ' s headquarters at 330 N. Wabash Ave. 

Z u r i c h E s p o s i t o : Here you s i t , one of the 
m o s t s u c c e s s f u l and m o d e s t a r c h i t e c t s 
in t h e b u s i n e s s —nat ional d e s i g n 
d i rec tor for Perkins+Wil l , the firm that 
A r c h i t e c t magaz ine ranks as n u m b e r 
o n e . How meaningfu l are rank ings and 
a w a r d s to you? 
Ra lph Johnson: Is winning awards 
meaningful to me? Sure. W e don' t design the 
buildings to get awards, but gett ing 
recognit ion from your peers, like w i th AIA 
awards, is really grati fying. 

ZE. What projects are currently on the 
boards for you? 
R J : W e have a couple great projects right 
now. A student center for Case Western 
Reserve, wi th an interesting and challenging 
site, be tween Frank Gehry's business school 
and Phillip Johnson's sculpture. It's a 
challenge because there is a relationship 
b e t w e e n those t w o elements, and w e need 
to preserve that. 

We' re also doing a hospital in Nairobi, the 
Kenya W o m e n and Children's Wel lness 
Centre, for the James R. Jordan Foundation 
of Chicago. Speaking of awards, the design 
for that project just won a Wor ld Archi tecture 
N e w s Award [see People & Projects, p. 20). 

ZE: A lot of Chicago firms are surviving, and 
s o m e thriving, on work for projects in China 
and other quickly developing countries. 
How does doing projects in countries with 
very different cultures than ours change 
the role you play as a designer? 
R J : There has to be some kind of cultural and 
environmental response to the project 's 
locat ion. Working wi th a good local architect 
as a sounding board is important. So is 
research. As the architect, you still have to 
br ing your own ideas. 

The Nature Museum w e did in Shanghai 
w i t h Peter Lindsay Schaudt is inf luenced by 
Chinese gardens, something we ' re both 
interested in. You can describe it as 
"mode rn i sm meets China." 

ZE: Is that what 's meant by "normative 
modern ism," the term that has been used 
to descr ibe your work by academics and 
authors like Tom Fisher? 
R J : Yes, it's modernism adjusted to its 
context. It's responsive modernism, as 
opposed to object buildings. 

ZE: Speaking of influences, your design for 
the new Rush Hospital has been compared 
to Bertrand Goldberg's design for Prentice 
Hospital. Is that a project you admire? 
R J : Yes, I do admire the building. I didn't set 
out for that ef fect , but at some point in t ime 
I realized the similarities, and of course 
some di f ferences, too. I assume the process 
w e went through in its development was 
similar to Goldberg's process, maybe. The 
program led us to a similar solution and it 
makes sense. 

ZE: How did you get the commiss ion for 
w h a t is probably the world's tal lest 
house , in Mumbai? 
R J : There's not a lot I can say about that 
project. I have to be quiet since it's considered 
confidential. But that project, like many, shows 

that client relationships are very important in 
our business. We had done other work with 
the client, including a couple headquarters 
projects. When a small, exclusive competition 
for the client's residence wasn't yielding the 
results they wanted, they invited us to submit 
a scheme as a late entry. We don't do houses 
so w e resisted at first, but in the end the 
project you're asking about is a multi-use 
building wi th some very high living areas. We 
continue to do projects with this client. 

ZE: A s design director for the firm, what 
kind of boss are you and does being a 
boss keep you from designing? 
R J : As a boss I'm pretty informal. I'm usually 
not here in my off ice, but at someone else's 
desk. But Perkins+Will isn't just the 250 
people here in Chicago, but the total 1,500 
people all over. As a f irm we have formal peer 
reviews for big projects. Ed Feiner |FAIA| in 
our D.C. off ice, and I run the peer review 
process for the f i rm. Ed, a good critic himself, 
formed and ran the peer review for the GSA 
before he came to Perkins+Will. As director of 
design I don't design every building; I limit the 
number of buildings I do. CA 
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Join the Green Revolution 
when the building needs to meet the New 
International green Construction Code require
ments, or get LEED Points, the Building Envelope 
is a key element to success. And, it needs to be 
done right the first time. 

From the bottom up, below grade walls and 
underslab floor protection, above grade plaza 
and parking deck waterproofing, air/vapor 
barriers, roof membrane with garden, reflective, 
ballasted and photovoltaic coverings, the 
Chicagoland Roofing Council Contractors and 
Local 1 1 workforce understand the science 
and art of the Building Envelope as an air and 
water tight system. 

Whether it's liquid or spray applied, and self-
adhered sheet membranes, our Chicagoland 
Roofing Council professional contractors and 

workforce have decades of experience. They 
are approved and certified for installation of 
these above grade air/vapor barrier and 
waterproofing membranes. 

The Chicagoland Joint Apprenticeship Training 
Center has a full membrane building envelope 
curriculum for a well trained, efficient workforce. 
We have many contractors who can provide 
single source building envelope protection from 
the bottom up. 

Chicagoland Roofing Council contractors - One 
Coll, Single Source Responsibility, for a roof and 
building envelope system that works. 

Call 877.671.ROOF or visit 
www.chicagoroofing.org 
to find Green Roofing Professionals. 

Roofing Council 
LOCAL 

Li 
wvsfw.chicagoroofing.org 
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