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DBA 

i 11. J i 

® 

® 

® 

Sportsgir l Centre 

M e l b o u r n e , A u s t r o l i a 

Anthony Bel luschi 

Archi tects , L td . 

P h o t o S P G / D o n D u B r o f f o n d T r e v o r 

M e i n P h o t o g r o p h y P t y . L t d . 

Ralph H. Metcal fe Federa l 
Building 

C h i c o g o , I l l i n o i s 
Fu j ikawa Johnson and 
A s s o c i a t e s , Inc. 

P h o t o P e t e r F i s h S t u d i o s 

Oak Brook Bonk 

O o k B r o o k , I l l i n o i s 

B o o l h / H a n s e n & A s s o c i a t e s 

P h o t o P o u l S c h l i s m c n n 

Pork Nat ional Bank 
M t . P r o s p e c t , I l l i n o i s 
Cordogan, Clark & 
Assoc ia tes 

P h o t o T i m H o b b s 

Mercy Medical in Chatham 

C f i i c o g o , I l l i n o i s 

V e d Gupta & A s s o c i a t e s , Inc. 

P h o t o V o l S t u d i o P h o t o g r o p h y , 

V o l C o n s t o n t i n 

Boog ie 's Diner 

N e w Y o r k , N e w Y o r k 

H immel /Bonner Archi tects 

P h o t o E s t o P h o t o g r a p h s , 

S c o t t F r o n c i s 

Rando lph -Wabash S e l f - P a r k 
G a r a g e & Reta i l Center 

C h i c a g o , I l l i n o i s 
Lucien Logronge and 
A s s o c i a t e s , L td . and D e s m a n 
A s s o c i a t e s 

P h o t o G r e g o r y M u r p h e y 
P h o t o g r a p h e r , I n c . , 
G r e g o r y M u r p h e y 

O 
6 3 3 S t . Clair Place 

C h i c o g o , I l l i n o i s 

Loebl Sch lossman and 

Hockl, Inc. 

P h o t o S t e i n k o m p / B o l l o g g 

P h o t o g r a p h y , l a m e s S t e i n k o m p 

O 
Bradford Exchange 

N i l e s , I l l i n o i s 

Thomas f l ickey & A s s o c i a t e s 

P h o t o P a u l Z o k o i o n 

O 
Ameritech Center 

t t o f f m o n E s t a t e s , I l l i n o i s 

Lohon A s s o c i a t e s 

P h o t o H e d r i c h - B l e s s i n g , S t e v e H o l l 



1 2 DBA 

III 

•p•i1̂ •̂ |̂ ' 

o 
Dain B o s w o r l h / G a v i i d a e 

Common II 

M i n n e o p o l i s , M i n n e s o t o 

Lohon A s s o c i a t e s 

P h o t o B a l l h / o r K o t o b l i d . . 

C . M K o f o b 

O 
W e s s e l u r m 

F f o n k f u i l , C e r m o n y 

M u r p h y / J o h n 

P h o t o H . G I s c h , l o d d 

S w i e c i c h o s k i , R a i m u n d S c h o e c k 

O 
Arthur Andersen & Co. 
Center for P ro fess iona l 
Education - P h a s e II -
Campus Expans ion 
S f C h o f l e s , I l l i n o i s 
O 'Donnel l Wicklund Pigozz i 
ond Pe t e rson Archi tects , Inc. 
P h o t o H e d f i c h - B l e s s i n g , J o n M i l l e t 

® 

Greyhound Bus Terminal 

C h i c a g o , I l l i n o i s 

Nagle, Har t ray & 

A s s o c i a t e s Ltd . 

P h o t o H e d r i c h - B l e s s i n g , 

M a r c o L o r e n z e t t i 

American Nat ional Bank 

M o k e n a , I l l i n o i s 

O l iv ier i Brothers Inc. 

P h o t o O l i v i e r i B r o t h e r s I n c 

O 
America P l a z a 

S o n D i e g o , C o l i f o r n i o 

M u r p h y / J a h n (design 

architect) 

Krommenhoek McKeown & 

Assoc ia tes (assoc ia te 

architect) 

P h o t o R y o n R o u l e t t e A s s o c i o t e s , 

R y a n R o u l e t t e 

'4. 



/ 

DBA 1 3 

One North Frankl in 
C h K o g o , I l l i n o i s 

Sk idmore , O w i n g s & Merr i l l 

P h o t o S t e i n k o m p / B o l l o g g 
P h o t o g t o p h y , l i m S t e i n k c m p 

AT&T Corporate C e n l e r / U S G 

Buildings 

C h i c a g o , I l l i n o i s 

Sk idmore , O w i n g s & Merr i l l 

P h o t o H e d f i c h - B l e s s i n g , 

N i c k M e r r i c k 

O 
DiNol fo 's Banquets 

M o k e n a , I l l i n o i s 

O l iv ie r i Brothers Inc. 

P h o t o O l i v i e r i B r o t h e r s I n c 

O 
1 7 7 0 F i rs t Street 

H i g h l a n d P a r k , I l l i n o i s 
Op t ima , Inc. 

P h o t o H e d r i c h - B l e s s i n g , B i l l H e d r i c h 

O 
Corpora te t teadquar ters 

HMO of Wiscons in 

S o u k C i t y , W i s c o n s i n 

R o z o v i c s & A s s o c i a t e s 

Archi tects 

P h o t o D o l e H o l l P h o t o g r a p h y , 

D o l e H o l l 

No. 2 Cabot Square 

L o n d o n , E n g l o n d 

Sk idmore , O w i n g s & Merr i l l 

P h o t o S k i d m o r e , O w i n g s S M e r r i l l , 

A d r i a n S m i t h 



) 4 DBA 

e 
Crole & Barrel Flogship Store 

C h i c a g o , I l l i n o i s 

Solomon Cordwel l Buenz & 

Assoc ia tes Inc. 

P h o t o H e d r i c h - B l e s s i n g , S t e v e H o l l 

O 
Ookbrook Center Expansion II 

O a k B f o o k , I l l i n o i s 

Solomon Cordwel l Bueni & 

Assoc ia tes Int. 

P h o t o S o d i n P h o t o G r o u p , B e n A l t m o n 

Ookbrook Center Expans ion III 

O o k B r o o k , I l l i n o i s 

Solomon Cordwel l Buenz & 

Assoc ia tes Inc. 

P h o t o K o r o n t & A s s o c i o t e s , 

J a m i e P o d g e t t 

Momochi Housing Complex 

F u k u o k o , l o p a n 

T igerman McCurry Architects 

P h o t o E s t o P h o t o g r o p h s . 

P e t e r A o r o n 

Chicago Bar Associat ion 

C h i c o g o , I l l i n o i s 

T igerman WcCurry Architects 

P h o t o V o n I n w e g e n P h o t o g r a p h y , 

B . V a n I n w e g e n 
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O 
Anderson Residence 
Meftowo, Illinois 
Timothy Anderson and 
Optima, Inc. 
Photo David Clifton 

The Residences of 
Cityfront Place 
Chicago, Illinois 
Gelick Foran Associates Ltd. 
Photo Gelick Foion Assoc ia tes l td , 
Michoel Gelick AIA 

O 
Architect's Residence 
longboat Key, Plonda 
Robert Diomont, FAIA 
Photo Moore Phologfophic Group, 
Bill Worgo 

A Dwelling for 
Michael Diversey 
Chicago , I l l inois 
Bodine Architects 
Photo Hedr ich -B less ing , Jon Miller 

10 West Elm Apartments 
Chicogo , I l l inois 
Thomas Hickey & Associates 
Photo Poul Zokoion 
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o 
Kaplon Residence 
C h i c o g o , I l l inois 
Johnson and Wilson, 
Architects 
Photo Koront & A s s o c i o l e s , 
BcrbctQ Kotant 

O 
Clark/Delaware Townhomes 
C h i c o g o , I l l inois 
Roy H. Kruse & 
Associates Ltd. 
Photo Roy H. Ktuse 8 
A s s o c i o t e s L t d . , Sol Goeto 

O 
Maud Street Residential 
Development 
C h i c o g o , I l l inois 
Roy H. Kruse & 
Associates Ltd. 
Photo Roy H. Kruse & A s s o c i o t e s 
L t d . , S o l Goeto 

O 
850 West Eastwood 
C h i c o g o , I l l inois 
London Architects Ltd. 
Photo T h o m a s C inomon 

O 
Idemo Residence 
G l e n n , M ich igon 
London Architects Ltd. 
Photo C o b l e S t u d i o s , W a y n e Cable 
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DBA 17 

O 
401 Easf Ontario 
Apartments 
C h i c a g o , I l l inois 
Nagle, Hartray & 
Associotes Ltd. 
Photo H e d r i c h - B l e s s i n g , )im Hedrich 

O 
The Stone Still House 
Libertyvi l le . I l l inois 
Moses Associates, AIA 
Photo M.K M I n t e i i o r s , I .B .M . 

Camp in Southern Michigan 
Br idgmon, M i c h i g a n 
Nagle, Hartray & 
Associates Ltd. 
Photo Dovid Cl i f ton 

Montgomery Place 
Chicago , I l l inois 
Nagle, Hartray & 
Associates Ltd. 
Photo H e d r i c h - B l e s s i n g , S t e v e Holl 



18 DBA 

i 

o O 
The Courts of Northbrook Island House 
Noithbrook, Illinois Washington Islond, Wisconsin 
Optimo, Inc. Frederick Phillips ond 
Photo Hedrich-Blessing, ]on Miller Associates 

O 
Photo Gtegoiy Murphey ond 

O Btuce Von Inwegen 
North Pointe 

O fvonston, Illinois O 
Optimo, Inc. Garibaldi Square 
Photo Hedtich-Blessing, Bill Hedfich Chicogo, Illinois 
and Ri(h Sislos Photography, Nogle, Hortroy & 
Rich Sistos Associotes Ltd. 

o 
Photo Hedrich-Blessing, Sieve Hall 

Private Residence 
Haibeit, Michigan 
Michoel J. Podo AIA 
Architect, Ltd. 
Photo Michoel) Podo 
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® 

o ® 
Hamilton Residence Zoiser Residence 
Rivers ide, I l l inois Noples , Flor ida 
Sher-Bergstrom Associates Harry Weese Associates 
Photo Sher-Bergstrom Assoc io tes , Photo Hedr ich -B less ing , S t e v e Hall 
Dean Sher 

O Gunnison Townhomes 
Sullivan Residence Chicogo , I l l inois 
Oxford, Maryland A. William Seegers 
John Syvertsen Architect Architects 
(O'Donnell Wicklund Pigozzi Photo Ki ldow Photography , 
and Peterson Architects, Inc.) Wi l l iom H. Kildow 
Photo John Syver tsen 

® ® ® ® Lincoln Park Residence 
Colton Palms C h i c a g o , I l l inois 
Colton, Colifornia Youngman & Company, Inc. 
Volerio-Associotes (with David Hansen, AIA) 
Photo Korant & Assoc io tes , Photo Hedr ich -B less ing , 
Barbaro Koront Morco l o r e n z e t t i 
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20 DBA 

e 
Forest Bluff School 
Lake B luH, Illinois 
Booth/ffansen & Associates 
Photo I h e Arkansas Off ice, 
Timothy Hursley 

O 
Illinois Stote library 
Springf ie ld, I l l inois 
Graham, Anderson, Probst 
& White 
Photo Koront & Assoc ia tes , 
Jomie Podgett 

O 
Motorola Museum of 
Electronics 
Schoumburg , I l l inois 
Booth/Hansen & Associates 
Photo I h e Arkonsos Office, 
Timothy Hursley 

O 
Northwestern University 
Residence Hall 
Evonston , I l l inois 
Booth/Hansen & Associates 
Photo George Lombros 

Black Center for Curatorial 
Studies, Bord-College 
Annondale-on-Hudson, New York 
DeStefono/Goettsch 
Photo [s to Photographies, Peter Aaron 

e 
Noperville Municipal Center 
Nopervi l le, Illinois 
Fujikawa Johnson and 
Associates, Inc. 
Photo Hedrich Bless ing, 
Scott McDonold 
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o 
The Oceonarium at the John G. 
Shedd Aquarium 
Chicogo , I l l inois 
Lohan Associates 
Photo Hedr ich -B less ing , Nick Merr ick; 
S o m u e l F e i n 

O 
Applied Technology Center, 
Grand Rapids Community 
College 
Grand Rapids , Michigan 
Perkins & Will (in association 
with the WBDC Group) 
Photo Hedr ich -B less ing , Nick Merr ick 

O 
George W. and Edwina S. 
Tarry Research and 
Education Building, 
Northwestern University 
Chicogo, I l l inois 
Perkins & Will 
Photo Gregory Murphey 

O 
Ray A. Kroc Center for 
Family Services 
Oak Pork, I l l inois 
Goropoio & Associates 
Photo Dovid Clifton Phofogrophy, 
David Cl i f ton 

Toledo Museum of Art 
To ledo , Ohio 
Hammond Beeby ond Bobka, 
Inc. and The Collaborative, Inc. 
Photo B o l t h o / o r Korob 



71 DBA 

Westminster Presbyterian 
Church 
Peor ia , I l l inois 
Philips-Swoger Associates 
Photo Bol thzor Korab Ltd , 
Doryl Litt lefield 

O 
Twinkle Passage, Ookton 
School 
E v o n s t o n , I l l inois 
Ross Barney + 
Jankowski, Inc. 
Photo HNK Archi tectural 
Photogrophy, I n c . , 
Howard N Kaplan 

O 
Congregate Complex for 
Fornof Manor 
Streotor , I l l inois 
Serena-Sturm 
Architects, Ltd. 
Photo George Lombros 

lit mm 

o 
Harold Washington Librory 
Center 
C h i c a g o , I l l inois 
SIBUS GROUP 
Photo The Arkonsos Office, 
I i m o l h y Hursley 

O 
The William G. and Marilyn 
M. Simpson Center 
C h i c a g o , I l l inois 
Solomon Cordwell Bueni & 
Associates Inc. 
Photo George Lombros 

O 
Lake County Museum 
Addition 
W o u c o n d a , I l l inois 
David Woodhouse Architects 
Photo J e s s S m i t h Photosmith 



DBA 23 

o 
Joliet Union Station 
io l ie t , I l l inois 
A. M. Kinney 
Associates, Inc. 
Photo Ricardo V idargos 
Photography , Ricardo V idorgas 

O 
One North Stote 
Chicogo , I l l inois 
loebl Schlossman and 
Hockl, Inc. 
Photo H e d r i c h - B l e s s i n g , 
Scott McDona ld 
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o 
SteppenwoH Theater 
Chicago , I l l inois 
Jomes, Morris and Kutyla (now 
listed as Morris Erie Inc.) with 
Lisec & Bierdermon Ltd. 
Photo Chicago Photograph ic , 
R u s s e l l Phi l l ips 

e 
Northbrook Village Hall 
Northbrook, I l l inois 
Decker and Kemp Architecture 
and Urban Design 
Photo Hedr ich -B less ing , 
S t e v e Hall 

O 
Village of Vernon Hills Police 
Department 
Vernon Hi l ls , I l l inois 
O'Donnell Wicklund Pigozzi and 
Peterson Architects, Inc. 
Photo Bruce C. Reom AIA 

O 
Elmhurst Courts Plus Athletic 
Pavilion 
Elmhurs t , I l l inois 
Holabird & Root 
Photo HNK Architectuiol 
Photogrophy, Howord N. Koplan 

O 
Arlington International 
Racecourse 
Arlington He ights , Illinois 
Skidmore, Owings & Merrill 
Photo Hedr ich-B less ing , 
Nick Merrick 

O 
Chestnut Street Parking 
Structure 
C h i c a g o , I l l inois 
Walker Parking 
Consultants/Engineers, Inc. 
Photo Bakstod Photographies, 
Craig B a k s t o d 
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Mid-America Bonk 
Chicogo, I l l inois 
Bovhs and Dring Ltd. 
Photo Hedfich B less ing , 
Nick Merr ick 

O 
First Notional Bonk of 
Chicago - Restock 
C h i c a g o , Illinois 
The Architects 
Partnership, Ltd. 
Photo Poul Sch l ismonn Photography 

O 
LINC Group, Incorporated 
Chicago , I l l inois 
Booth/Honsen & Associates 
Photo Judith Bromley 

O 
AT&T Universal Cord 
Services, Inc. - Customer 
Service Center 
Jocksonv i l le , Florido 
Davis Associates Architects 
& Consultants, Inc. 
Photo S tee lcose Photography 
Dept - Mar ius Rooks , Insite-
Horlon Hambright 
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Bonnockburn Pork 
Concepts, Inc. 
B o n n o c k b u r n , I l l inois 
The DePalmo Group 
Architects, Inc. 
Photo Soto Photogrophy, A Y. Soto 

O 
Weber Cohn & Riley 
Chicogo , I l l inois 
Environ, Inc. 
Photo Coble S tud io , W o y n e Coble 

Progress Credit Union 
Chicogo , I l l inois 
Gonzalez Associates 
Photo Hedr ich -B less ing , Jon Miller 

First Cord - Illinois 
Bankcord Center 
E l g i n , I l l inois 
Davis Associates Architects 
& Consultonts, Inc. 
Photo Sod in Photo Group, 
Abby Sad in 

O 
American Dietetic 
Association Notional Center 
for Nutrition 
C h i c a g o , I l l inois 
Environ, Inc. 
Photo Coble S tud io . W a y n e Coble 

O 
Von Den Bergh Foods 
Company 
L i s l e , Illinois 
Griswold, Heckel & Kelly 
Associates, Inc. 
Photo Hedr ich-Blessing, 
Marco Lorenzetti 

O 
Clintec Technologies 
Oeerf ie ld, Illinois 
Horn + A»;ociates, Inc. 
Photo George Lombros 

O 
Executive Bonking Center 
Chicogo, Illinois 
Griskelis & Smith 
Architects, Ltd. 
Photo David Clifton 

O 
Novistor Internotionol 
Transportation Corporation 
Chicogo , Illinois 
Griswold, Heckel & Kelly 
Associates, Inc. 
Photo Coble Studios 

<D 
Bayer Bess Vanderworker 
Chicogo, I l l inois 
Thomas Hickey & Associates 
Photo Peter Vanderworker 

Doi-lchi Kongyo Bonk 
Chicago, I l l inois 
Horn + Associotes, Inc. 
Photo George Lombros 
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28 lAA 

O 
Van Kampen Merritt, Inc. 
O o k B r o o k l e r r o c e , I l l inois 
Horn -t Associates, Inc. 
Photo G e o r g e Lombros 

O 
The Boston Consulting Group 
C h i c a g o , I l l inois 
IS! (formerly ISD 
Incorporated) 
Photo H e d r i c h - B l e s s i n g , 
Nick Merr ick 

O 
O'Keefe Ashenden Lyons 
& Ward 
C h i c a g o , I l l inois 
Lieber Architects Inc. 
(completed under Swonke 
Hoyden Connell Architects) 
Photo H e d r i c h - B l e s s i n g , 
Nick Merr ick 

O 
Ameritech Applied 
Technologies, Inc. 
C h i c a g o , I l l inois 
ISI (formerly ISD Incorporated) 
Photo Hedr ich -B less ing , 
Nick Merr ick 

Powell, Goldstein, Frazer 
& Murphy 
Atlonto, Georg ia 
ISI (formerly ISD Incorporated) 
Photo Hedr ich -B less ing , 
Nick Merrick 

O 
Security Pacific 
Business Credit 
C h i c a g o , I l l inois 
ISI (formerly ISD Incorporoted) 
Photo Hedr ich -B less ing , 
Morco l o r e n / e t t i 
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o 
Ticketmoster 
C h i c o g o , I l l inois 
McCller 
Photo George Lambros 

O 
NEXT Computer, Inc. 
C h i c a g o , I l l inois 
Perkins & Will 
Photo H e d r i c h - B l e s s i n g , 
Marco lo re^^e t t i 

O 
FMC Chemical Group 
Headquarters 
Phi lode lphio , Pennsy lvon io 
LSH/Hogue-Richards 
Associates 
Photo Dovid Clifton 

Ameritech Center 
Hof fmen E s t a t e s , I l l inois 
Lohan Associates 
Photo H e d r i c h - B l e s s i n g , S t e v e Holl 

O 
Real Estate Office 
C h i c o g o , I l l inois 
Douglas Ross Associates 
Photo Dorrell Whi te 
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o 
Union Special 
Chicogo , I l l inois 
Techno Ltd. 
Photo Poul S c h l i s m o n n 

O 
A. Webster Dougherty 
P h i l a d e l p h i a , Pennsy lvnnio 
Tilton & Lewis 
Associates, Inc. 
Photo Tom C r o n e , Photogrophy 

O 
Monagement Office 
Chicogo , I l l inois 
HSP/Seglin Associates 
Photo Paul D'Amoto 

O 
Old World Trading Company 
Northbrook, I l l inois 
Serena-Sturm Architects, Ltd. 
Photo Brod S c h e n k e l 

Low Offices of Schwartz 
& Freeman 
Chicogo , I l l inois 
Tilton & Lewis 
Associates, Inc. 
Photo Hedr ich -B less ing , 
Marco l o r e n z e t t i 
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O 
Merchandise Marl Food 
Court 
Chicago , I l l inois 
Anthony Bellusthi 
Architects, Ltd. 
Photo S P G / O o n OuBioff and 
Hedf ich-Blessing, Bob Shimer 

United Airlines O'Hare 
International Airport 
International First 
Class Lounge 
Chicogo, I l l inois 
The DePolmo Group 
Architects, Inc. 
Photo Sato Photogiophy, A Y . Soto 

Bonnockburn Both & 
Tennis Club 
Bonnockbutn, I l l inois 
The DePolmo Group 
Architects, Inc. 
Photo Soto Phologfophy, A. Y. Soto 



/ 
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o 
Henry Grethel Studio 
C h i c o g o , I l l inois 
The DePalmo Group 
Arthitects, Inc. 
Photo Soto Photography, A. Y . S o t o 

O 
Sidney S. Goldin & Son 
Jewelry Solon 
C h i c a g o , I l l inois 
Frye Gillon Molincro 
Architects, Ltd. 
Photo George l a m b r o s 

O 
Doin Bosworth Ploio/ 
Gaviidoe Common II 
Minneopo l ios , Minnesoto 
Lohon Associates, Inc. 
Photo Balthozor Korob l t d , C M. Korob 

O 
Sportsgirl Centre 
Welbourne. V i d o r i o , Austral ia 
Anthony Belluschi Architects, Ltd. 
Photo S P G / O o n DuBrofi and Trevor 
Mem Photogrophy Pty ltd 

O 
Chicago Architecture Foundation 
Shop and Tour Center 
Chicogo, Illinois 
VOA Associates Incorporated 
Photo Hedr ich-Bless ing, Marco 
lo renze t t i 

Commercial/Showroom 

® 
DuPonI Resource Center 
l o s A n g e l e s , Colifornio 
Eva Maddox Associates 
Photo Hedr ich-Blessing, Nick Merrick 
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O 
Fox Residence 
G l e n c o e , I l l inois 
Booth/Hansen & 
Associates, Ltd. 
Photo Judith Bfomley 

O 
Cox Residence 
C h i c a g o , I l l inois 
Hancock & Hancock Inc. 
Photo Hed f i ch -B less ing , 
Jon Mil ler 

O 
Lincoln Pork Residence 
C h i c a g o , I l l inois 
Banks/Eokln 
Photo Wi l l iom Kildow 

O 
Angle Remodeling 
C h i c a g o , I l l inois 
Bodine Architects 
Photo Hedr ich -B less ing , 
Jon Miller 
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O 
555 Longwood 
G l e n c o e , I l l inois 
Larson Associates Inc. 
Photo H e d n c h - B l e s s i n g , 
Nick Merr ick 

O 
Interior Renovation 
C h i c n g o , I l l inois 
David Orr 
Photo HNK Architectural 
P h o t o g r a p h y 

Lincoln Pork Apartment 
C h i c a g o , I l l inois 
Seorl and Associates, P.C. 
Architects 
Photo Karant and A s s o c i o t e s , 
B a r b a r a Karnnt and i a m i e Podge 

O 
Alouf Residence 
C h i c a g o , I l l inois 
Studio One Design Group 
Incorporated 
Photo So lvotore M l o v i n e l l o 

L 
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The Bureau of Workers 
Compensation and 
Industrial Commission 
C o l u m b u s , Ohio 
The Londohl Group Inc. / 
Knight Architects/ 
Patrick & Associates 
Photo Hedr ich -B less ing , 
Morco lo renze t t i 

Mossochusetts General 
Hospital/Ellison Building 
B o s t o n , M o s s o c h u s e t t s 
Honcock & Hancock Inc. 
Photo Worren Jogger Photogrophy 

Loop Synagogue 
Chicogo , I l l inois 
Himmel/Bonner Architects 
Photo HNK Photogrophy, 
Howord Koplon 

Chicago Union Station: 
Passenger Facilities 
Improvements 
Chicogo , I l l inois 
Lucien Lagrange and 
Associotes, Ltd. 
Photo Judith Bromley 
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Oak Pork Hospitol ICU/CCU & 
Telemetry Units 
Ook Pofk, I l l inois 
O'Donnell Wicklund Pigozzi 
and Peterson Architects, Inc. 
Photo Hedr ich -B less ing , Bob Shimer 

O 
Standard Club of Chicago 
Chicogo , I l l inois 
Powell/Kleinschmidt, Inc. 
Photo Sod in Photo Group, L t d , 
Don DuBrolf 

Labor, Delivery and Recovery 
Facilities, Lutheran General 
Hospital 
Pork Ridge, I l l inois 
Rosovics & Associates 
Architects 
Photo H e d i i c h - B l e s s i n g , Bob Shimer 

O 
Ryerson Hall Renovation 
Chicago , I l l inois 
Ross Borney 
Jankowski, Inc. 
Photo George Lombros 

O 
Harold Washington Library 
Center 
Chicogo, I l l inois 
SEBUS Group 
Photo Judith Bromley 

® 
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o 
Merchandise Mart 
Redevelopment 
Chicogo, Illinois 
Jock Train Associates, Inc. 
Photo Hedr ich-Blessing, 
Atevich Studios 

O 
Esquire Theater 
Chicogo, I l l inois 
Gelick Foron Associates Ltd. 
Photo Orlando Cobanbon 
Photogrophy and Gel ick Foron 
Associotes l td . 

The Metolworks Lofts 
Chicogo, I l l inois 
HSP/Seglin Associates 
Photo Paul O'Amolo 

O 
Continental Bank First Floor 
Renovation 
Chicogo, I l l inois 
Skidmore, Owings and 
Merrill 
Photo Hedr ich -B less ing , 
Nick Merrick 

Preservation 

O 
The University Club 
of Chicago 
Chicogo, I l l inois 
Tigerman McCurry Architects 
Photo Hedr ich-Blessing 
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Chicago Board of Trade -
Board Room 
C h i c a g o , I l l inois 
The Architects 
Partnership, Ltd. 
Photo Hedr ich -B less ing , 
S t e v e Holl 

O 
101 North Wacker Drive 
C h i c a g o , I l l inois 
Anthony Belluschi 
Architects, Ltd. 
Photo Hedr ich -B less ing , 
S t e v e Hall 

O 
Helene Curtis, Inc. 
Cafeteria 
Chicogo, I l l inois 
Booth/Hansen & 
Associates 
Photo George Lombros 

O 
Ameritech Technology 
Control Center 
C h i c a g o , I l l inois 
Mekus Johnson, Inc. 
Photo Hedr ich-B less ing , Jon Miller 

O 
John Hancock Center 
Chicogo , I l l inois 
Eva Maddox Associates, Inc. 
Photo Hedr ich -B less ing , S teve Hall 

O 
WMAO All News 67 
C h i c a g o , I l l inois 
Lieber Architects Inc. 
Photo Hedr ich-B less ing , Jon Miller 

O 
Amoco Management Leorning 
Center 
D o w n e r s Grove , Illinois 
McClier 
Photo Hedr ich-B less inq , S teve Hall 
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Gonevo Riverfront 
Redovelopment 
G e n e v a , I l l inois 
Hartshorne Piunkord, Ltd. 

e 
Residential Addition/ 
Ronovotion 
C h i c o g o , I l l inois 
HSP/Soglln Associates 

Ruff Residenct 
L o n e s b o r o , Mossochuse t ts 
Connors and Farr 

Petersen II Residence 
B l o o m f i e l d Hil ls, Michigan 
Dirk Denison Architect 

o 
Building at 840 North 
Michigan Avenue 
Chicogo , I l l inois 
Luclen Lagrange and 
Associates, ltd. 

O 
Chicago Bar Association 
Headquarters 
C h i c a g o , I l l inois 
Lucien Lagrange and 
Associates, Ltd. 

St. Francis Cotholic High 
School Proposed Gymnasium 
W h e o t o n , Il l inois 
John J . Kevil Jr. AIA 
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o 
The Pyramid Hotel 
Or lando , F lor ida 
Moses Associates, AIA/ 
Ellerbe Becket Assoc. 

O 
Lake Geneva Yacht Club 
L a k e G e n e v a , W i s c o n s i n 
Michael J . Pado AIA 
Architect, Ltd. 

O 
United States Post Office/ 
Hew Woodfield Branch 
S c h o u m b u r g , I l l inois 
O'Donnell Wicklund Pigozzi 
and Peterson Architects, Inc. 



42 UDA 

'MTiTTir̂  

o 
McCormick Place Expansion 
Program 
Chicago , I l l inois 
Perkins & Will 

O 
Thomson Consumer 
Electronics, Inc. 
Cormel , Indiono 
Perkins & Will 

® 
TWA/JFK Gateway USA 
Jomoico, New York 
Perkins & Will 

o 
The Westin Hotel-Michigan 
Avenue 
Chicago , I l l inois 
Perkins & Will 
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O 
Canadian Broadcasting 
Corporation 
Toronto, C a n a d a 
Skidmore, Owings & Merrill 

O 
Dearborn Tower 
Chicogo , I l l inois 
Skidmore, Owings & Merrill 

O 
Friedrichstadt Passagen 
Ber l in , G e r m a n y 
Skidmore, Owings & Merrill 

<D 
Elmhurst Art Museum 
H m h u r s t , I l l inois 
Skidmore, Owings & Merrill 

4D 
Fox Valley Presbyterian Church 
G e n e v o , I l l inois 
Skidmore, Owings & Merrill 

® 
Global Communications Plaza 
R i n k u t o w n , O s o k o , J a p a n 
Skidmore, Owings & Merrill 
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Gerhordt/Londman Residence 
Chicago, Illinois 
Yetto Starr with Lawrence 
Gold 

O 
Park Lone Hotel 
Kyoto, Jopon 
Tigerman McCurry Architects 

;>anseki 
Utsunomiyo City, Japan 
Tigermon McCurry Architects 

O 
Clubhouse - River Forest 
Tennis Club 
River Forest , I l l inois 
Tilton & Lewis Associates, Inc. 



I n 

Dunham Hall 
Aurora, Illinois 
Cordogan, Clark & Associates 
Photo l i m Hobbs 

e 
The Plaza Club 
Chicogo, Illinois 
Folgers Architects and Facility 
Design 
Photo Michoel Fus FAFD 

The Daniel F. and Ada L. Rice 
Building, The Art Institute 
of Chicago 
Chicogo, I l l inois 
Hammond, Beeby and Bobko 
Photo Hedr ich-Blessing, Jon Wilier 

O 
Playboy Enterprises, Inc. 
Chicogo, I l l inois 
Himmel/Bonner Architects 
Photo Hedr ich-Blessing, Nick Merrick 
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e 
Bouck Residence 
Onk Pork, I l l inois 
London Architects Ltd. 
Photo W a y n e Coble 

O 
Peoples Residence 
G e n e v a . I l l inois 
Longdon & Woodhouse, 
Architects 
Photo Judith Bromley 

Village of Lincolnwood 
Municipal Center 
L i n c o l n w o o d , I l l inois 
O'Donnell Wicklund Pigozzi 
and Peterson Architects, Inc. 
Photo Bruce C . R e a m AIA 

O 
Audio Visual Cabinet 
C h i c a g o , I l l inois 
Langdon Associates 
Photo Judith Bromley 

Spare Time 
C h i c a g o , I l l inois 
Langdon Associotes 
Photo Judith Bromley 
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o 
Lincoln Park Playroom 

C h i c o g o . I l l i n o i s 

Kothryn Quinn Arch i teds 

P h o f o J u d i t h B r o m l e y 

Glenbrook North High School 
Fieldhouse 

N o f f h b t o o k , I l l i n o i s 

O 'Donnel l Wicklund P i g o z i i 

and Peterson Architects, Inc. 
P h o t o H N K A f c h i t e c T u t a l P h o t o g r o p h y 
I n c . , H o w o r d N. K o p l o n 

O 
Hyde Pork Townhouse 

C h i c a g o , I l l i n o i s 

Rosen ond Horowitz 

P h o t o S a l v o t o r e l o v i n e l l o 

O 
Applied Technology Center , 

Grond Rapids Community 

College 

G i o n d R o p i d s , M i c h i g a n 

Perkins & Wil l (in associa t ion 

w i th the W B D C Group) 

P h o t o H e d i i c h - B l e s s i n g , N i c k M e t r i c k 

® 
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o 
One North Frankl in 

C h i c a g o , I l l i n o i s 
Sk idmore , O w i n g s & Merr i l l 

P h o t o S t e i n k a m p / B o l l o g g 
P h o l o g r o p h y , J i m S f e i n k o m p 

O 
AT&T Corpora te Center 

C h i c a g o , I l l i n o i s 
Sk idmore , O w i n g s & Merr i l l 
P h o t o W h e e l e r P h o t o g r a p h i e s , 
N i c k W h e e l e r 

O 
Continental Bank First Floor 

Renovat ion 

C h i c o g o , I l l i n o i s 

Sk idmore , O w i n g s & Merr i l l 

P h o t o H e d r i c h - B l e s s i n g , 

N i c k M e r r i c k 

O 
Amer ican S tandard 

l o n g I s l o n d C i t y , N e w Y o r k 
T igerman McCorry Archi tects 

P h o t o l i m o t h y H u r s t e y 

O 
Electromagnet ic Inter ference 
Laboratory 

N o r t h b r o o k , I l l i n o i s 
Jack Tra in A s s o c i a t e s , Inc. 

P h o t o B o r r y R u s l i n P h o f o g r o p h e r , 
B o r r y R u s t i n 



By Jury 
Allegation. This essoy is about how the opinions of selected jurors become the o f f i c ia l verd ic t on 
Chicago architecture this yeor. It is no t about the thir ty or so projects that were given awards , b u t rat f ier a b o u t 
the circumstances under which they were given their awards. It is also about the di f ferences b e t w e e n t he Dis
tinguished Building Awards (DBA) and the Interior Architecture Awards ( lAA), for, despite a co l l abo ra t i ve e f f o r t 
in organizing the Design Excellence Awards, it seems that there is sti l l a schism between the cu l tures of the ar-
chitectuml and interiors community not only in Chicago but, as our jurors came f rom further a f i e l d , n a t i o n a l l y t o o . 

Tfce Design Excollonce Awards î v^gram is imfx»v-*«an*. 

To Chicago architects it is an accolade f rom one's peers. It is great for our morale, for our pract ice , fo r our c l ients 
and for our marketing effort . The honors program takes on the role of representing the best in Chicago arch i 
tecture at 0 national level where this program is so respected that i t is repl icated and used as a m o d e l across 
the country. 

Unfortunately, the profession of architecture is cursed by opinion and how we convey these op in ions t o e a c h o t h e r . 
It begins with the intense and oft destructive criticism unleashed by often non-practicing academics in a rch i tec tu re 
school and continues thmughout our coreers via assorted guises, notably design reviews, arch i tec tura l m a g a z i n e s 
and awards progmms. Architects ore notor ious gossips; whi lst our intent ions ore honorable, w e d o n ' t a l w a y s 
seem to practice what we preach. We are part icularly vicious about the work of our col leagues n o t p a r t i a l to t he 
current stylistic and political vogues (as appointed and approved by ourselves, solely on the m e r i t of m a g a z i n e 
photography). Even in the context of the Chicago Chapter of the American Institute (CCAIA) 1 9 9 2 Des ign Exce l lence 
Awards Pmgmm this phenomenon is manifest. But for the most port , the selections of the jur ies are r e a s o n a b l y 
untarnished by any but the most honoroble scholarly analysis. Hopeful ly, the awards wi l l be v i e w e d as u n b i a s e d , 
intel l igent ond insightful selections of several projects by dist inguished individuals in our f ield to r e p r e s e n t a l l t h a t 
is Chicago architecture ond design at the current t ime . 

The Design Excellence Awards Progmm is a snapshot ( though some of the images herein do n o t m e r i t e v e n t he 
accolade of snapshot, but more of that later) of a moment in Chicago architectural history. After this year 's Architecture 



so 

DIstlngviMhed 
Building Awards 

To fetognize sigailUanl 

achievemenii in the planning, 

design and exetvtion 

of recent building projects. 

Interior Mrthlfeiiuf 
Award t 

The Interior Architecture Awards 

Program is dedicated to the 

recognition of excellence in 

Interiors work in Chicago, and to 

the celebration of Interior 

Architecture as a unique discipline. 

We look forward to honoring the 

broad range of quality interiors 

projects submitted by designers 

this year. 

(from the 1992 Call For Intries) 

Chicago has been passed on to potentiol clients as a market ing tool and been perused by architectural graduates 
looking for hints of o great design f irm in their quest for employment , Architecture Chicago may gather dust 
for 0 few years unt i l i t resurfaces as a resource for a future scholar wonder ing why a certain project was considered 
one of the best new buildings or interiors produced by a Chicago architectural f i rm in the eorly 1 9 9 0 ' s . Unfor
tunately for the scholar of the future, this essay wi l l not answer their quest ion. What it may do is offer on insight 
as to how "Exhib i t A" got to have a BIG PICTURE and o whole bunch of orchiblurb in this book and as to why 
"Exhib i t B " is only depicted via a PHiiArELiCAUY proportioned image. Read on . . . . 

The Charge. The jury is empowered by the CCAIA, who represent the architectural community at large, 
to express an opinion obout current Chicago architecture by singling out what it considers to be significant projects 
demonstrat ing design excellence, ffow this evolves, its impart ia l i ty and the credibil ity of this as a process, is the 
subject for scrutiny here and not the current state of architecture (al though this is o key witness). Is the jury 
process appropriate in expressing this goal of defining design excellence and just what goes on at one of those 
shrouded-in-secrecy juries? 

Jury Selection. The Design and Interiors Committees of the CCAIA are responsible for the selec
t ion of their respective awards juries. Their goals are to select distinguished professionals, respected in their fields. 
As 0 profession we ore interested in our significant peers. Seemingly, these peers ore architects (al l too rarely 
in awards programs such as these clients, or those who hove to inhabit the world created for them by architects, 
ore selected as jurors) . The appointment of architects as jurors no doubt reflects that owords ore mode to projects 
for visual excellence more readily recognizable and appreciated by architects (further emphasized and dictated 
by the required fo rma t of the submissions). With this in m ind , the members of each committee debate over their 
favori tes start ing w i th o small database of "star-system" names no doubt culled from magazine articles and sexy 
images seen in recent years. Obviously, you can't hove Philip Johnson ond Michoel Graves every year, so some 
" lesser -known" names are included. Once approved by the CCAIA Directorship, individuals ore asked, many refuse 
owing to prior commitments (the invitees ore significant enough that they plan their schedules ot least 6 months 
in odvonce) , and the final list typically contains second-tier juror choices. First-tier choices unavailable this year 
ore asked earlier the following year (or so the theory goes) . The strat i fying of potential jurors into " t ier choices" 
in no way reflects their ability as jurors or their qualif ications as professionals; more likely it says something about 
the personalit ies of the selecting committees and probably something of current trends in the profession. 

Although prior jury experience was not a prerequisite in the inv i tat ion, most of those selected hod done this before, 
or a t least gave that impression. One member from each jury hod served on pomllel committees at a national 
level and the DBA jury was honored to be able to include a distinguished AIA Gold Medalist amongst its tripartite 
ranks. 

This year 's Interiors Committee threw a bit of a curve boll by the inclusion of on editor of a most signif icant industry 
publ icat ion. The presence of such on individual is a relatively rare occurrence and so criticisms of such an inclusion 
ore not oppmpriote to every jury scenario, ffowever this year's lAA jury was the exception and merits some discussion. 
This juror hod the advantage of having seen many of these projects before and in far more detail wi th thon the 
other jurors wou ld that doy. Although this individual was uniquely qual i f ied to select quality projects (this is what 
she does for a l iv ing) , her famil iar i ty wi th those projects previously submitted to her magazine, and indeed those 
published previously, gave her a critical advantage. 
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Selected jurors seemed to hove some recognition of previously published projects and i t seemed apparent that 
some whol ly innocent subl iminal campaigning impacted juror's responses for both the DBA and lAA juries. 

For enfrants,tho 
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The Inquisition. Over private dinners at Le Meridian and the Chornley House the lAA and DBA 
jurors get to know each other and to meet select AIA and committee members. All profess o great respect for 
Chicogo architecture and expect to see much of it in the subsequent submissions. Both groups ore expectant of 
an obvious continuity in the legacy of Louis Sull ivan, Fmnk Lloyd Wright, Mies van der Robe, and Skidmore, Owings 
& Merril l (see the Twenty-Five Year Award). . . .The lAA folks talk about the For East (unf lo t te r ing ly ) , American 
design as an export, quality orchitectuml photogmphy and a refusal to accept color xerography for in i t ia l maga
zine submissions. The DBA folks, on the other hand, talk of the Fountoinheod, the civil ity of cocktails on the 
Chornley balcony, Ross Perot, America and o lock of "social ly-aware" orchitecture (hand in hand w i th society) . 
All subjects for other essays. 

The common thread was on excitement for the projects to be seen. All were f lattered by the invi tat ion to Chicago 
(and for the interiors people, the consideration shown in scheduling the jury to coordinate w i th Neocon parties) 
and were truly honored to be part of the process. Both juries subconsciously appointed individuals to lead the 
discussion (although probably neither would admit to appointing such a spokesperson). In the cose of the lAA 
jury i t was the spirited, outgoing individual (qui te used to the role no doubt) , whereas the DBA jury looked towards 
their most experienced member. Ironically, the more excitable lAA jury exhausted much of their passion and criticism 
of the profession in the evening prior to the juries ond were for more toned down when presented w i t h actual 
work, whereas the quieter, thoughtful ( though no less passionate) DBA jumrs were quite the opposi te. 

On to the juries themselves.... 

Opening Remarks. The lAA and DBA juries themselves were held on the ground floor of the 
Gmhom Foundation. Jurors are naturally bowled over by the wonderful setting. But it isn ' t the most conducive 
setting for projection faci l i t ies. Both jury days were hot and bright and the projector lamp hod to compete wi th 
streaks of sunlight through the blinds and o soil-like screen swaying in the cross-breezes from the open w indow 
overlooking the Foundation's courtyard. And i t was not unti l the afternoon session of the lAA jury tha t o sug
gestion was made to try and f i l l the screen wi th more than 2 5 % of pmjected image. 
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Comparative Presentation Durations 

for being photo contosts, a n d i n d e e d (10 o p o l o g i e s C Q H be m o d e Q g o i n s t this C r i t i c i s m . 

Given the resources of the progmm ond the t ime constraints of the jury and organizers and the minimal entry 
fee , the standardized entry requirements of ten slides, brief text and appropriate drawings are the only realistic 
way to compare so many relatively far-flung projects. 

Andy Warhol predicted that everyone could hove their f i f teen minutes. . . .here in the jury room, 15 seconds 
is a luxury. Wi th almost a hundred entries for the jury to si f t , lombost and assign a pecking order in a mere 
nine hours ( including a two hour lunch at the Chicago Historical Soc ie ty ) , even the most devoted jurors can ' t 
be expected to spend more than three or four seconds on each slide submi t ted, even less for those they can' t 
see so we l l . 

Most projects fai led to moke the right impression to the jury. Such projects d idn ' t proceed further than the thirty 
seconds afforded them to moke their f irst point. Not surprisingly, presentation and first impressions ore crucial 
and whi lst most projects were certainly worth a second look, many forfei ted that opportunity by making a poor 
f i rst impression. 

If the jurors were slightly stmined to pick out the detai l on even the most superlative Nick Merrick (or similar) 
photograph, then some projects (an unfortunate but not insignif icant number of entries) virtual ly el iminated 
themselves f rom the outset owing to what must be presumed to be (amateur) in-house 3 5 m m photogmphy. 
I ronical ly, both juries consciously paused to peruse these images on the off-chance that there was meri t in such 
projects. 

mlos during tho curront oconomic climate. 

It would seem that Iff on offfflce Is serious about submitting and subseguently 

winning on award. It should be very serious about the Impression It mokes 

with its visual Images. One sharp, ffocused Image off a prefect by e es 

Perhaps a good project or two were lost in this photographic discrimination; the unscrupulous t ime sched
ule prevented jurors f rom affording the patience or the eye strain necessary to prevent i t . Inexcusably, drawings 
were also subject to poor reproduction. Occasionally slides were submit ted w i th f ingerprints or were very dusty, 
emphasiz ing a particularly sloppy submission and not scoring points w i th any juror. 



Future •ntri«»s can givo 

thumsolvus an immadl-

nic|ue. Iff such pra|<»cts a i d not win awards, th« fury was at loast abia to afffford 

fference on 

tempting pro 
al occasions and would hove boon a godsond ffor thoso soomlngly 

locts that unffortunotoiy causod too much oyostraln. 

By and large, a pmject made it through to the second round merely by catching a juror's eye and provoking enough 
interest in the ini t ial for ty seconds of its presentation to warmnt further perusal. The lAA jury spent longer in 
this first pemsol and el iminated only half of the entries whilst the DBA jury whizzed through their 84 submissions 
and eliminoted all but 24 entries. One eventual award winner was afforded a mere 18 seconds for its ten slides. 

An ovemge-sized project might hove spanned three years f rom inception to complet ion toiled upon for thousands 
of hours by dedicated individuals. The sum total of the energies and resources outlaid to complete the almost 
two hundred pmjects in these two awards progmms would be unimaginable. The efforts in putt ing together the 
individual submissions for these two programs probably spans the better part of a week, including photography. 
The two juries spent the first two hours in relative silence affording each project less than one minute. No project 
can be critiqued effectively in such a short span of time and this t ime restmint is pmbably the single factor that 
could be considered to signif icantly devalue the Design Excellence Awards Program. 

Evidence. To dote not much has been said of architecture. At this stage in the pmcess, the jury 
has been bombarded by slides and has hardly had the t ime to be impressed. Any impression mode so for has 
been in the name of image. There ore subtle reactions from certain jurors upon seeing a famil iar project or designer 
tmdemork on the screen. 

By the end of the first v iewing of al l the projects, jumrs hove mode certain codified scmtchings in their notebooks; 
one juror denotes certain projects w i th on asterisk, others wi th o less frequent " K ' . . . . " k " for a w a r d 
perhaps? All jurors hove struck off many projects. These ore never seen ogoin (review them wi th magni fy ing 
glasses elsewhere in this book ) . 

It is late mo(u )ming and the hitherto silent jumrs begin to debate. At this point, the two juries begin to express 
their different personalities and occasional opinions. Differences of direction in their discussions and delibera
tions are perhaps the natural differences of the individual personalities present. They undoubtedly say some
thing about the differences and rivalries between architects and interior architects. 

"V4e'i better keep some...." 

'You mean you want to see it again?' 

"I know I'm being promisiuous, but 

keep it in...." 

"I don't want to keep it in, I'm lust 

trying to understand the world." 

The jury for the DBA immediate ly expose their social conscience, admiring community gestures in projects and 
criticizing their absence in others. The infrequency of inhabited photogmphy and small amount of discussion 
pertaining to the users in attached verbiage does not convey the architecture in a positive l ight to any of the 
jumrs. There is also on admirat ion for appmpriotely "brash" buildings ond o theory emerges amongst the jumrs 
that there are some young, energetic designers putt ing all that they have into their architecture and their sub-



missions; a litt le too much energy on occasion, but the spirit is applauded. These jumrs also take t ime to read 
plans and question outlandish claims in the wri t ten statements some of which ore manifestoes for the future of 
architecture, rather than simple and to the point descriptions of projects. Although the jumrs don' t have a problem 
wi th architectural manifestoes, it 's diff icult to see the wood for all the trees and on the day they are here to look 
at the wood . This mini-pmliferation of manifestoes perplexes the jury who would have preferred their absence. 
A harmonic collaboration between project and nature coupled w i th a social awareness were values sought out 
in selecting projects for merit. Far too mrely was this kind of compassionate architecture readily apparent to the 
jury especially via the descriptive summaries. 

"I've seen at least one project that 

will win an award if I have anything 

to do with it" 

"I'd rather see some crappy, beat up 
building some farmer had done rather 

than give an award to this one." 

'I applaud the spirit of a person trying 

to do something....seduced by the 

person dying to design." 

"Interesting fragment but the rest I 

just don't understand." 

"It's much less gooey than some of 

the others...." 

Get to 

grams are not good testing grounds for 

Comparative Percentage of Entries and 

Winners by Cotagory (DBA) 

ry-

No doubt justif ied by the aforementioned infamous manifesto, but for less so by the jumrs' irrefutable logic were 
0 proliferation of recurring details that infuriated the DBA jury for the entire debate (and probably resulted in sleepless 
nights for at least one juror after the event ) : Why was there a sun screen on the north foce of that bui ld ing?; 
Why was there a sun screen for the executive floors but not for a typical office f loor? (Chicago architects ore very 
fond of shading devices and canopies); "Those windows ore too high for ch i ld ren. . . . " ; "They went io all the effort 
to make the process so efficient and then i t 's all gloss." . . . .and so on. The focus of the jury is hell bent on a 
rigorous analysis on how and why the building works and what it does for the users. "This is great" , reports the 
f ly-on-the-wall, and has renewed faith in the system. 

A week earlier at the lAA camp, the discussion had been for more congenial and agreeable. In fact the jury hod 
great dif f iculty in el iminating projects on the second round. Again there were manifestoes, but less passionate, 
and if the verbiage penned by the entrants for the Interior Architecture Awards should be criticized, it should be 
for its lack of spark and interest; all ninety or so seemed to have been wri t ten by the same marketing person. 
Not to soy that they were badly wr i t ten, but few invoked the spirit and energy the jury suspected the designers 
to hove uti l ized on virtually every pmject. 

This general lock of gusto in the lAA jury was o great d isappointment . It could have been that the stylistic 
impression (now we are sounding like o beauty pageant) of each project was so akin to the others and to 
the work of two of the jurors, not to mention that published by a th i rd , that there was l i t t le to say other than 
by way of compl iment (which in turn was reflected in the generous number of owords relative to the DBA). 
Of course, there were submissions that the jury were less than k ind about , and there were those that they were 
excited (and on one occasion possionate) about. But there was none of the occasional ecstosy or total disgust 
and restmined anger shown by the DBA jury. This disparity in reaction may be explained by the contmsting 
backgrounds (ond personali t ies). The lAA jury was rooted f i rmly in one specific sector of the industry. The 
DBA jurors were onything but. In both awards categories, work commissioned by such commercial clients was 
in the major i ty . Such pmjects gaining recognition in the DBA program tended to go thot ex tm mile in accom
modat ing users and concurred w i th the "social ly-conscious" needs categorized and deemed essentiol by the 
DBA jury. This was in oddit ion to excelling on pure orchitectural mer i t ( the jury would argue thot the latter could 
not exist w i thou t the f i rs t ) . 



Just how 0 project may excel in such non-visual categories and attract the support of a jury is about as ill-defined 
OS the visual category by which architects ore so enamored; such o category w i l l be as influenced by o juror 's 
politics, momis and conscience as the visual category is influenced by that architect's aesthetic and stylistic values 
or non-volues. The inclusion of a client or user testimony as port of the required DBA and lAA submission might 
well be 0 most appropriate addi t ion. If on architect has truly done their job and satisfied their client then such 
0 reference con only serve to accentuate a project's success. It could also go o long way towards bringing to 
the jurors' ottention those attr ibutes of o project impossible to represent via photography; the healing qualit ies 
of 0 particular space in o health core project, for instance, or outstanding construction administrat ion, could be 
two such examples of cl ient testimonies that o jury could take as importiol wr i t ten evidence that could assist in 
recognition of excellent architecture ful f i l l ing a client's needs. 

To the credit of the Interiors Commit tee, they ore anxious to encoumge submission of tradit ional ly "non-w inn ing" 
project types; health core, govemment and other projects were cited in the jumr manual . Natural ly, this stance 
was applauded by the jurors but was not reflected in awards mode. On the day, the casual observer felt that 
certain more mainstream projects more in the realm of jurors' tendencies and experience were given more jury 
scrutiny and slipped into the awards category; a "m inor i t y " project with equol meri t went unnoticed when perhaps 
it should have been given the benef i t of the doubt. 

Comporative Percentage of Entries and 

Winners by Catagory ( lAA) 

\ <̂ > . Ar«hito«taro a . a prof os-

sion would do woii •« 

isottor odwcato itsolf and Its usors to tho bonof Its and potontial of arcivitoc-

twro In such spoclality aroas as hospitality, hoalth caro and govornntont work. 

catogorlos" and onsuro that sultablo awards bo mado. Cllont tostlmonlos 
should bo a mandatory part of tho submission. 

Hod the DBA jury not been so adamant on seeking out "God-sent" qualities the fo l lowing week , the lAA jury 's 
relative oblivion to higher ideals might not hove been so apparent. That was not the scenario however and it 
was 0 major f law in the lAA jury (al though i t should not take away f m m the qual i ty of the oword for those who 
did w in ; perhaps there should hove been even more winners in the lAA). Future progmms wi l l hopefully see the 
inclusion of more projects thot would negate these criticisms. And undoubtedly next year when the DBA com
mittee invites three architects specializing in low-income housing there wil l be parallel disporities inciting harsh 
criticisms from the more commercial ly incl ined. 

varioty Is tho spico of llfo. 

Prosecution. The IAA jurors were not a diverse bunch and were cautious about speaking their minds. 
The practitioners were quiet, somewhat in the shadow of a mther influential (style-defining) member of their 
profession. The architects were for more emot ional (although not to unnecessary extremes) but were intent on 
channeling their energies into producing constructive onolysis and meaningful awards. Not really interested in 
who is " i n " or with the current vogue, the three architects were conscious and caring about quality of product 
and our profession. If there is any image they ore concerned w i th , i t is that of the profession and its positive 
contr ibution. 



"An architect has a moral obligation 
to use his intellect to convey an idea 

to a client, but all too often we forget 
to create spaces where we can get 

God's attention." 

'These ideas are so remote from my 

life that it annoys me." 

"I wish I hadn't read the writing. 

It makes it seem like the building has 

no integrity and is just an image 

repository." 

'It's just an art object sucking up a lot 

of energy and resources. Just typical 

of Americans today to do this." 

Louis Kahn Sketch 

Comparative Submission Eliminotion and 

Aword Distribution 

Defense. Architecture certainly does not hove the some spatial restrictions inherently imposed on in
terior architecture, where a twelve foot ceiling is a luxury. There are just not the some orthogonal restraints that 
inhibit almost every interiors project from the start. The resulting submissions compomtively rely for more on 
the quality of the image in interiors than they do in architecture where there is greater diversity of form to provide 
interest and distraction. This is a fact of life for interior architecture in general; the constmints ore for greater 
for the interior architect than they ore for the architect working on a building from scrotch with the "mere" limi
tations imposed by site and client amongst others. The interior architect has all of the above plus the restrictions 
laid down by the architect before them. 

This tmnslates to o harder time for the jury who ore charged with discovering the subtleties of a great interior 
space without even experiencing it. Consequently image w a s often the seductress of this jury. The successful 
lAA submissions relied often on the theatrical; sexy imagery, expensive (occasionally exhilarating) detail, moments 
of grace and beauty, and classic interiors were the victors. Interestingly, the DBA jury made many constructive 
criticisms about interior images supporting the DBA submissions. One barrel vaulted space was criticized for its 
being punctuated with vertical partitions and a juror illustmted an alternate solution via what he called a "Lou 
Kohn Sketch" . Another project mystified the jury by the chameleon qualities of its exterior and interiors and would 
probobly hove won on award had there been an obvious mtionole behind the disconnection of interior and exterior 
spaces. In both of these coses and others, the project stayed under considemtion for an award until the very 
lost moments but ultimately fell short because the photogmphic evidence was not sufhciently supported by other 
gmphic or written materials. 

Written Evidence. It is tremendously difficult to focus the energies exerted in the design of 
0 building into the written word. The emotional and spatial experiences are, for the most port, triggered by visual 
perceptions. The essay has already touched on the recurrence of manifestoes in many submissions when what 
would hove been useful would hove been some informative, pragmatic facts supporting o simple (not lofty) design 
statement. A favorite weakness of many of the written statements was to make a claim about the building without 
backing it up with any further information. One project stoted it hod adhered to all of the guidelines laid down 
in an urban master plon but failed to elaborate on any of those guidelines or how they hod influenced specific 
aspects of the design. Another project description stressed "mystery" and "ambiguity" and really left the jury 
with those some feelings about a project that appeared to have significant merits based upon the visual material 
but needed further written support to convince the jury. In all coses, short, simple and immediately understand
able project statements were appreciated by the jury. Alongside the graphic imagery, the jury was more impressed 
by architects trying to make a difference with good solid architecture rather than a significant number who ore 
intent on changing the course of orchitectuml theory, thus distracting from their architecture. Despite negative 
criticisms of their oft well written mtionoles, these entrants are doing interesting and provocative work,too, but 
ore alienating the jury with on unnecessary arrogance which, in the brevity of the jury pmcess, is dismissing potentiol 
award winners. 

The successfful written pieces seemed in 

many coses to be descriptions ffrem mar

keting materials. Such descriptions were well written and penned to 

support a minimum amount off visual material In on Infformatlve way with 

Imp-. . . 1. w o - l - . . . m . h . . . K . -ppropr l . . . wrl . . .« w«r-



lurlos woro both ablo to acknowlodgo tho validity off Intolloctual standpoints 

but woro unablo to afffford tho timo or offffort to Intorprot thoory In tho contoxt 

soiling thoir pro|octs to cllonts for onvlous Iff cllonts woro ablo to afffford such 

an oxtrairaganco and accopt without c|uostlon an archltoct's oxporlmonts|. 

Alibis. The juries did not agonize ( too much) at the conclusion of their task about their respective verdicts. 
Award winners hod typical ly evolved out of the days' events and the pmcesses hitherto discussed. Time ordained 
that this segment of the day was somewhat rushed, on unfortunate constroint because debate about why projects 
were worthy of a particular award was cut short. The lAA committee had deemed f i f teen on appropriate number 
of awards, the DBA commit tee f ive fewer for their progmm. These seemed achievable numbers after the third 
mn-thmugh of submissions. Many award winners had been apparent for much of the day and at this stage the 
debate was not as to whether an award should be made but as to which award should be made. Those projects 
that were eliminated at this stage were typically those that despite appeoling to one juror still met wi th major 
criticisms fmm at least one of the other jurors. Neither jury awarded any pmject that met wi th s tmng apposit ion 
from one of their number, al though technically the program permits the oward of a Citation of Merit w i th the 
support of just one jumr. 

If it had not been apparent during the preceding eight hours as to which projects were individual juror 's favori tes, 
i t now became clear. In the DBA two projects were vehemently supported and so passionately argued for by 
a single juror that the remaining jurors were swayed into making unanimous awards to those pmjects. The two 
" re fo rmed" jurors both acknowledged that hod their colleague not been so forceful in conveying a rigorous analysis 
of the pmjects to them then they might hove failed to make any awards ot oi l and greatly regretted tha t pos
sibil i ty. The lAA jury spent much of their conclusion delibemting the potentiol for o "Best of Show", selecting 
three candidates and on two occasions deciding on two separate "Bests" . Finally they backed out all together 
f rom singling out one pmject and acknowledged all three equally w i th on lAA Honor Award. This was a good 
moment for those participating and the recipients of these awards should feel particularly proud that this year's 
Design Excellence Awards Program stimulated such debate and that the lAA pmgram is represented by three such 
signif icant and diverse projects. This was certainly one of the messages that the lAA jurors hoped to convey in 
their selection. 

"/ appredate the complexity of the 

effort that goes into building these 

things....! hove a Santa Clous guilt 

complex about these two...." 

"I had a really great time in 

Chicago and believe in the choices 

we made, (although that last 

revelation really stung)....[They] 

were great co-jurors. I felt that we 

were very much in tune with one 

another's thoughts and feelings...." 

"It looks like a great Hugh ferris 
drawing, which means I have to 
like it." 

"Great anecdote...." 

Likewise the DBA jumrs fel t a responsibil ity to present a varied and balanced selection of Chicago architecture. 
Not content that their selections for awards presented that balance as a body of work , the jury went bock on 
its decision to el iminate two earlier pmjects and juggled them back in . Identifying this scenario in this essay 
perhaps implies that those two late winners ore devalued in some respects. The jury were certainly conscious 
of this, but insisted on laying blame upon themselves for not making those owords earlier and neglecting the 
responsibility of the awards p m g m m to represent the best of Chicago architecture. Wi thout these two projects 
the picture would have been incomplete and the jury would have regretted it. 

Juror Comments. There was a self-congratulatory air in the Graham Foundation; a feel ing of 
relief that it was over and that it was a job wel l done. All jumrs were tmly pmud of their part ic ipat ion, contri
bution and selections. Each juror fel t that they could argue in favor of every award mode and most certainly 

"I'm really happy with them." 

"Take me out back and shoot me 
now...." 



The quotes punctuating the 
illustrations are representative 
of inadmissible evidence; juror 
tommenis taken somewhat out 

of tontext but illustrating 
some of the more colorful 

verbal aspects of the proceedings. 

could vouch for the collected awards progmm and the projects it represents. 

At the end of the day, the juries were able to ask those questions that hod been nagging them all day; Who did 
that pro ject?. Was that interior by so-and-so?, Why wasn ' t the new Banana Republic store (by New York architect 
Robert A. M. Stern) submitted ? (or others by out of town architects, currently ineligible for the CCAIA Design Excellence 
Awards Program, though presumably for their own AIA Chapter programs if they ore modelled on these awards). 
Interestingly, the guesses mode by all but one juror (who hod her useful editorial source) were so far off the mark 
that it would undoubtedly surprise Chicago architects who typically recognize and take such on interest in their 
colleagues' work and assume many local f irms to hove identi f iable signatures. Not so, perhaps, judging from 
the reactions of these jurors and rather distinguished and knowledgeable ones at that. This is perhaps encour
aging that architects ore gett ing on w i th the profession of architecture and worry ing less about self image. On 
the down side, i t was o comment made by both juries that there was on absence of the "s t ronger" , " tougher" , 
" l iberated" Chicago and a more generic "prissy", "media-fashioned" imagery that distmcts from the quality architecture 
that the majori ty of Chicogo architects ore obviously engaged in producing. Having sold that, the jury felt that 
their selections did tronscend these negative aspects and represent a " r o w " , " i ndependen t " , " t rad i t ion of 
Chicogo archi tecture" . 

Tlie Verdict. What is to bo loarnod from all of this? The reci
pients of the awards celebrated herein should not be distracted by the occasionally negative tones of this essay. 
Architects are notuml ly critical beasts and this essay has done nothing to disprove this unfortunote fact. It was 
0 cross that both juries reluctantly bore and it was out of many often disporoging notes mode during these "cr i ts" 
(oka IAA and DBA juries) that this essay evolved. Ironically, out of all the negative energy thot we call archi
tectural crit icism comes some very fine architecture. Few buildings are wi thout their faults; go on a tour of any 
Frank Lloyd Wright home and there wil l be someone criticizing the uncomfortable furniture and comploining about 
the hea t ing /coo l ing systems, but the fact that that person is there along wi th dozens of others is to ocknowledge 
great architecture. I t is a simplistic comparison to moke, but these two juries spent the majority of their time 
making f requent caustic remarks about every single one of almost one hundred projects. But to the jury on con
cluding their selections, and to those of us who wi l l subsequently experience the selections of both juries, it is 
clear that these projects represent the best of current architecture. To realize any project in the current economic 
cl imate should be construed as a success. To succeed in the way the projects honored in this publication hove, 
by satisfying cl ients, adhering to complex building codes and zoning regulations, implementing complex building 
technologies and then to be singled out by one's peers is a magnif icent achievement of which both individuals 
and the profession should be pmud. 

For those participants who were not honored with awards, perhaps this essay wil l suggest some lessons to be learned 
and implemented in future submissions. For o profession that communicotes thmugh visual medio, we do not al
ways do ourselves credit. Clority of submission in the way o project is depicted via photogmph and drawing with 
design intents clearly stated in both gmphic and wri t ten formats is essential to complement on award-worthy project. 
Such on approach towards presentation should be port of on off ice's everyday formula and if on office is able to 
convince a client of their ability to do a project, then a jury should be a pushover. 

It would be impossible to foult the jurors of the IAA or DBA awards. The system defined by both owords com
mittees was the system to which they vehemently adhered. What is interesting to note is that despite personol 



architectural agendas and preferences that could be construed as disparate f rom the agendas of projects submit
ted, the f inal awards do not indicate this bios and in the cose of the DBA there was some reaction against their 
own biases in the name of impart ia l i ty . There would seem to be a proportional correlation between the types 
of projects submitted and the number of awards made in each category. Of the two juries reviewed here, i t would 
hove to be said that the diversity and directness of the DBA jury was preferred by this author to the overly compatible 
lAA jury. Future juror selection might take this into account as a factor for providing for more lively debate al though 
(apart f m m the exception in permit t ing observers for the purposes of this account) as the jury is usually done 
behind closed doors there might be l i t t le value for this reason alone. It may, however, encourage a bmoder range 
of project types to be submitted in future years, reflecting the diversifying of project types in the evolving marketplace. 

The Sentence. The jury pmcess itself ond the validity of it as port of the Design Excellence Awards 
Progmm culminates in this journal and its contents. It is not necessarily a debate on architecture, a l though the 
social needs of our society and how we are serving them as architects or interior architects (alluded to elsewhere 
in this essay) is on importont topic to which we should oil be responding, but it is how we are representing our 
work and our profession not only to ourselves but to clients and to the public. The responsibilit ies of this orchi-
tectuml trial by jury ore great in acknowledging that these awards represent what the architectural profession 
has to offer and ore what it rests its laurels upon. In a 1938 article on juries in Jhe Architectural Forum it was 
suggested that the entmnts select the winners; upon seeing this publication i t would be interesting to hear f rom 
those who do not believe that these projects ore not wonderful orchitectuml ambassadors for Chicago and thot 
their selection by distinguished outsiders adds a credibility and stature to a progmm of which the Chicago Chapter 
of the AIA should be proud. The verdict is in favor of the defense. 

Peter J. Exiey AIA 
The outhof is an aichitecl pfocticing in Chicago and a membef of the Chicago 
Chapter of the Amefican Institute of Afchitects Design Committee who invited this 
essay. In the preparation of this essay, two candid evenings were spent over 
dinner with the esteemed jurors of the Distinguished Building Awards and Interior 
Architecture Awards prior to "fly-on-the-wall" jury sessions the following day. 
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D i s t i n g u i s h e d 

V 

The D i s t i n g u i s h e d B u i l d i n g A w a r d o f t he Ch ico i C h a p t e r AIA b e g a n in 1 9 5 J , s e t t i n g 

a s t a n d a r d f o r d e s i g n c o m p e t i t i o n s at AIA c h a p t e r s n a t i o n w i d e . The a w a r d is in rec

o g n i t i o n o f s i g n i f i c a n t a c h i e v e m e n t s in t he d e s i g n , p l a n n i n g a n d e x e c u t i o n o f r e c e n t 



building projects . Eligible projects include those comple ted be

tween 1 January 1 9 8 9 and 1 May 1 9 9 2 des igned by registered 

archi tects in the Ch icogo land a r e a . Projects may be located a n y w h e r e . T w o Honor Awards and f ive C e r t i f i c a t e s of 

Merit were awarded this y e a r . Three projects entered under the Preservat ion ca tegory were judged s e p a r a t e l y , by 

a another jury e x a m i n i n g dif ferent cr i ter ia . Of these , two rece ived Honor Awards and the other a C e r t i f i c a t e s of Mer i t . 

Jury Historic Preservation Jury 

1. Joseph Esherick FAIA 
Esherick, Homsey, Dodge & Davis 
San Ffan( isco, Colifornio 

4. John Belle FAIA 
Beyef, Blinder, Belle Atchitecfs & Plonners 
New York, New York 

2. Samuel Mockbee FAIA 
M o c k b e e / C o k e t Architects 
Conton, Mississippi 

5. Michael Jackson 
Illinois Historic Preserva t ion Agency 
Springf ie ld, I l l inois 

3. BillieTsien 
Tod Wil l ioms/Bil l ie Tsien and Associotes 
New York, New York 

6. Anthony Putnam 
lo l ies in Assoc ia ted Archi tects 
Spring Green, Wiscons in 





Max Gordon Associates, with the Office of John Vinci, Inc. 
DBA 6 S 

Manilow Residence 
Chicogo, I l l inois 

Design Architect: Mox Gordon RIBA 
Principol in Chorge: lohn Vinci FAIA 

Proiect Monoger: Philip Hemp AIA 
Proiect Architect: Thomos Conroy 

Generol Controctor: Gerhorrit F. Meyne Co 
Consulting Engineers: Structurol Associates, Inc. , 

S I S Consultants, Inc , 
WMA Consulting Engineers, Ltd. , 

Schuler & Shook, Inc. , Bruce Greggo Interiors, Inc 
Photogropher: Bob Ihol l 

11:-

Built in the Lincoln Pork ne ighborhood, this res idence wos built for a Chicago couple to h o u s e thei r e x t e n s i v e 
collection of modern art. The h o u s e occupies four typical resident ia l lots ( 2 5 ' X 1 2 5 ' e a c h ) , a n d f a c e s s o u t h 
Ground o central courtyord onto wh ich the principal rooms open . Major rooms ore des igned a r o u n d the d isp lay of 
art work and wal l assembl ies h a v e been des igned to enoble the hanging of the o w n e r s ' c o l l e c t i o n . 

Principal exterior moter ia isa te rose -co lored , sand-moulded brick, Bedford l imestone trim a n d c u s t o m s t e e l 
window s a s h e s . The interior h o s plaster wa l ls and cei l ings and 1 0 " quar te r -sawn oak f loor ing . A s e c o n d f loor , 
skylit gallery is floored with honed Ind iana l imes tone , ns are the principal stair and entry h a l l . C u s t o m k i t c h e n 
millwork is of curly maple veneer ond the dining r o o m / l i b r a r y b o o k c a s e s cons is t of o tubular s t e e l f rome with 
ebonized walnut cabinetry. Of note is the s y s t e m of r e c e s s e d f luorescent jamb lights located at oil m a j o r door 
ond window openings. 
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Perk ins & Will 
DBA 6 7 

Morton international Building 
Chicago , Illinois 

Design Principol: Ralph E. Johnson AIA 
Managing Principal: James C. Allen AIA 

Proiect Monager; Charles Anderson AIA, SE 
Senior Designer. August Battoglia AIA 

Proiect Designer: Mark Romock 
Technical Coordinator: Joseph Pullora 

General Contractor: Schol Associotes, Inc. 
Engineers: Perkins & Will 

Environmentol Systems Design, Inc. 
Photographer: Hedrich-Blessing, Nick Merrick 

i 

The Morton Internotionol Building is o 3 6 - s t o r y , mult i -use high-r ise built on on air-rights site over on e x i s t i n g , 
operational roilyord odjocent to the Chicogo River. An o v e r h e a d truss supports the 1 5 0 ' X 5 5 ' portion of the 
building where the caissons could not be dri l led. The s u s p e n d e d structure provides for a 4 0 , 0 0 0 square foot 
floorplote to house the anchor t e n a n t ' s computer center and parking for 4 3 5 cors. 

A public circulation arcade and waterfront pork extend the r iverside pedestr ian p romenade , which ex is ts to the 
South . The clock tower visually anchors the s c h e m e towards the river, as wel l as provides a s e n s e of entry to thi 
5 0 0 , 0 0 0 square foot office tower. 





Hasbrouck Peterson Zimoch Sirirattumrong 
DBA 6 9 

The Peoples Bonk of Cedar Rapids/ 
Norwest Bank 

Cedar Ropids, Iowa 

Proiect Architect: Wilbert R. Hosbrouck FAIA 
Project Monoger: Henry G. Zimoch AIA 

Coordinoting Architects: OPN Architects 
Owner: Norwest Bonk Cedor Rapids 

General Contractor: Rinderknecht Associotes 
Consulting Engineers: Jack Miller & Associotes, 

Engineering Associates 
Photographer: French Studios 

The Peoples Sav ings Bank of Cedar Rapids w a s des igned in 1 9 1 1 by Louis fl. S u l l i v a n . It rece ived i m m e d i a t e 
widespread critical acc la im. For forty years it served admirably as a bonk building with little c h a n g e to its 
design. Following the Second World War , the Peoples Bank required addit ionol s p a c e and a large a d j a c e n t 
structure wos built. The original bonk building w a s remodeled s e v e r a l t imes to permi t its c o n t i n u e d u s e in 
conjunction with the newer addit ion. Major changes were mode to the interior which ef fect ively ob l i te ra ted 
Su l l i van 's original des ign . However , the exterior wos only slightly ottered. 

Fortunotely, many elements of the original design survived behind later remodel ings or could be rebuilt from 
surviving plons ond ear ly photogrophs. Mater ia ls , forms a n d colors were dupl icoted w i th e x c e p t i o n a l f idel i ty . The 
restorotion w a s completed in 1 9 9 1 . The interior has been restored to near originol condi t ion , inc lud ing furniture 
and f in ishes. The exterior w a s completely restored at the s o m e t ime. New m e c h a n i c a l and e lec t r ica l s y s t e m s 
were installed in on unobtmsive manner . 





McClier 
DBA 7 1 

The Rookery 
Chicogo, Illinois 

Architect /Restorat ion Architect: McClie 
Principol in Chorge: Gront G. McCullogh AIA 

Project Manager: W. Thomas Dobbins AIA 
Project Architect /Restorat ion Architect: T. Gunny Harboe 

Owner: Baldwin Development Co. 
General Contractor: P e c k / J o n e s Construction Co. 

MEP Engineer: Environmental Systems Design Inc. 
Structural Engineer: Tylk, Gustolson ond Associa tes , Inc 
Consullonts: Hosbrouck Peterson Zimoch Sirirottumrong, 

Frank 6 . Motero, Donold Bl iss , and Edgett, 
Williams Consulting Group, Inc. 

Photogropher: Hedrich-Blessing, Nick Merrick 

Originolly designed by Burnhom and Root and completed in 1 8 8 8 , the Rookery w a s remode led by Frank Lloyd 
Wright in 1 9 0 5 - 0 7 , then by Wil l iam Drummond co. 1 9 3 0 with s e v e m i alterations over the y e a r s . The 
restoration concept was to restore and combine signif icant e lements of the bui lding's three major per iods into a 
unified whole , while incorporating new M E P , Secur i ty , and Te lecommunicat ion s y s t e m s to m o k e it funct ion a s a 
new " C l a s s A" office building. 

Major e lements of restoration include: 
• Restoration of exterior f acades including restorotion and reglazing of original wood s o s h . 
• Reconstruction of first floor storefronts on LaSol le and Adams St ree ts . 
• Restoration of Drummond's bronze entronces of LoSolle ond Adams Streets with hondicopped a c c e s s ot 

LoSal le Street . 
• Restomtion of the l ightwell f a c a d e s . 
• Addition of o skyl ight at the top of l ightwel l to protect the historic l ightwel l , skyl ight and l ightcourf. 
• Complete reconstruction of the LoSol le and A d a m s S t r e e t ' s two story marble en tmnce lobbies including Root 

spaces and Wright's marble stairs. 
• Restoration of Drummond first floor elevator lobby. 
• Creation of Interpretive Corner to expla in the 1 0 4 year process of chonge . 
• Restomtion of Oriel Stair to Burnham and Root period. 





Brininstool & Lynih , Ltd. 
DBA 7 3 

Design Team: Bradley I. Lynch, 
David Biininsfool AIA 

londscope Design: Brininstool & Lynch, Ltd. 
Londscope Controctor: Gethsemone 

General Contractor: Owner 
Construction Manager: Richard Easty 

PhotogiQpher- Karonf & Associotes, Jomie 

Lhicogo, Illinois 
Lee Residence 

When opprooched from its northside city street , this house offers confextuol appea l , rather than an arch i tec tura l 
statement which w a s an intent ional decis ion in the comple te renovat ion of a deter iorated 1 , 6 0 0 s q u a r e - f o o t t w o 
flat into 0 single family res idence. 

Neighborhood context ends ot the front door where living a reas are def ined by a progression of f loat ing w a l l s 
constructed of tinted p l o s t e r a n d structural s t e e l , fluted g loss and layered soff i ts , mak ing a sma l l f loor a r e a fee l 
very spac ious . Visitors ore drawn by an influx of light to either the third floor studio, or the lush garden of the 
reor yord, which w a s designed to be v iewed from the interior living a reos . 





Murphy /Jahn 
DBA 75 

120 North LaSalle 
Chicago, Illinois 

Design Teom: Helmut John AIA, 
John Durbrow AIA, Edwcrd Wilkos AIA 

Genefol Contiocfor: Schol Associates, Inc. 
Consulting fngineers: Mortin-Mortin, Inc., 

Cosentini Associates, Proncis Krohe and Associates 
Mosoic Mural: Roger Brown 

Photogrophy S t e i n k a m p / B o l l o g g , James Steinkamp 
and Joy Wolke Photographer, Jay Wolke The design of the project is a specific response to three criteria: the urban context , the mid-block s i te , and the 

goal of producing o building wi th i m a g e , strength and chorocter. 

Urbon Context: The curved bay responds to the l imited corner condition at Court Place ond re ins ta tes the 
norrower LoSolle Street canyon. The mural and curved loggia integrote the public and private r e a l m . The 
projecting trellis tmnsforms the exist ing al ley into a pedestr ion m e w s whi le the p e d w a y connec t ion integrotes the 
project info the city pedestrian s y s t e m . 

Mid-block S i te : The inherent asymmet r ica l site condit ions ordered the disposit ion of func t ions . Unique ond 
flexible office spoce is created in direct response to layouts , v i ew s and leasing st rotegies . T h e e x p r e s s i o n of 
function through mater ia ls and forms creotes an external reading of internal condi t ions. 

Image: S tone w a s selected for the image of stabil ity. Tripartite w i n d o w t rea tment and the explo i to t ion of e a c h 
moter ia l 's inherent decorative appeal continue the Chicago orchitecturol her i tage. 
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Murphy /Jahn 
DBA 7 7 

Monnheimer Lebensversicherung 
M a n n h e i m , Germany 

Design Teom: Helmut John AIA, Reiner Schildknechf AIA, 
Steven Cook AIA, Sonford Gorshow 

Generol Contractor: Hochfief 
Consulting Engineers: Krebs und Kiefer, 

HL-Technik, Wolfgang Roth 
Photography: Rolond Holbe Fotogrofie, Rolond Holbe This building is o 1 4 , 0 0 0 square-meter corporote headquar ters for a mojor G e r m a n insurance c o m p a n y . F r o m 

the Autobahn into Mannheim, ttie building si te is at the primary entrance to the inner city at t h e b e g i n n i n g of 
the tree-lined Augusto-Anlage. 

The design gives maximum presence to the bui ld ing 's corner s i t e , guiding m o v e m e n t down tfie b o u l e v a r d w i t h 
an elegant curving gesture . In conjunct ion wi th the old Monnhe imer f leadquarters Building w h i c h s t o n d s a c r o s s 
the street , the new building forms o g a t e w a y to the grac ious boulevard lead ing to the old c i ty . T h e c u r v e d 
building form reaches its max imum height of 14 stor ies , accentua ted with a cont i levered s t e e l t o p , a t t h e c o r n e r 
of the Augusta-Anloge. Moving o long the bou levard to the inner ci ty , the building s t e p s d o w n in to a s e r i e s o f 
two-story, outdoor terraces to o typical he ight of four s tor ies . 





Ross Barney + J a n k o w s k i , Inc. 
DBA 79 

linois Bell Telephone Remote 
Switching Unit 

Gurnee , Illinois 

Design Teom: Corol Ross Bomey FAIA, 
Jomes C. Jankowski AIA, John A. Fried AIA 

General Contractor: Camosy, Inc. 
Consulting Engineers; Teng and Associofes, Inc. 

landscape Architecture: J o c o b s / R y a n Associates 
Photography: Hedrich-Blessing, Nick Merrick Sited of the entronce to a super regionol discount shopping mol l , the R S U h o u s e s c o m p u t e r i z e d te lephone s w i t c h 

equipment. To preserve the chorocter of the surrounding horse forms, the developer w o s requi red to heovi ly berm 
ond londscope the perimeter of the mol l . The R S U is locoted in this transit ion zone , ond a t t e m p t s to explore the 
contrasts between the forces of noture and the forces of m o n ' s technology . 

The switch is enc losed by a pristine brick box. The e m e r g e n c y generator f lue and m e t h a n e coble v e n t s ore 
expressed . Roof top oir dompers ore covered by a corrugated meta l deck . Triangular louvers form e x h a u s t 
openings. Steel decking and p ipes canopy the equ ipment door. Responding to the " m a c h i n e v s . n a t u r e " 
d i l emma, the brick ot the bottom of the box is sandy- foced and earth toned . In gradual ly o l te rnot ing c o u r s e s , os il 
emerging from the earth , the brick c h a n g e s to uniformly g l a z e d . Concrete w a l l s , painted tea l g r e e n , rise gent ly 
from the lawn, screening equipment . 

The line of seven gmduoted s i z e boulders olign with the edge of the meta l roof pointing t o w a r d true nor th , 
reinforcing the image of technology emerg ing from noture. 
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Teng & Associates, Inc. 
DBA 

American Airlines' Ground Equipment 
Maintenance Building 

Chicago, Illinois 

Principol in Chotge: Jerry J . Cibuiko AIA 
Project Monoger: Jerry Buckley R.A. 

Project Architect: l imothy O'Molley R.A. 
Project Designer: Richord leyshon AIA 

Project Civil Engineer: George Flidr 
Project Strucfurol Engineer: Odie Kivorkis S . E . 

Project Electrical Engineer: Zoron Vuckovich 
Project Mechanical Engineer: Ted Will iams 

Project Plumbing Engineer: Felix Aisen CIPE 
General Controctor: The George Sollitf Construction Co 

Consulting Engineers: Honscomb 
Photogrophy: Sodin Photo Group, Ltd., Don DuBroff 

In 1 9 8 9 American Airlines initioted plans to construct a n e w Ground Equipment Ma in tenance ( G E M ) Faci l i ty to 
keep poce with the service demands of its growing f leet of ground service equipment at O 'Hore In te rna t iona l 
Airport. This design estobl ishes a new level of integroted equipment usoge ond technology for a i r p o r t / i n d u s t r i a l 
mixed-use buildings and was particularly chal lenging because of the complexi ty of the m e c h a n i c a l , util ity o n d 
structural sys tems and the considerat ion given to env i ronmenta l i s s u e s . 

The initiol program envisioned a 6 7 , 0 0 0 square- foot focil ity. The project grew to 1 1 7 , 0 0 0 squore- foot a n d 
includes o 2 2 boy service focility; 1 4 , 0 0 0 square-foot ports w o r e h o u s e ; o three-story, 4 5 , 0 0 0 s q u a r e - f o o t of f ice 
building including Medicol Focil i t ies, Employee Relat ions, Personne l , Purchasing ond D i s b u r s e m e n t s , ond 
Administrotive Offices; site development for 1 1 0 out-of-service vehicles; 5 2 5 employee parking spaces; ond o bus route. 

The outstonding design of the focility hos ottrocted attention throughout the industry ond m a y be u s e d by 
American Airlines as o model for similor faci l i t ies. 





Tilton & Lewis Associates, inc. 
DBA 83 

Zimmerman House 
Manches te r , New Hompshire 

Architectural Teom: John Tilton, Amy Reineri, Tim Hofstro, 
Currier Gallery of Art: Michoel Komonecky, 

Rosalie Reed, David Rou 
Associote Architects: Michael Ingrom, Don Kolec 

Owner: The Currier Gallery of Art 
General Contractor: Harvey Construction Compony, Inc. 

Photogrophy: Courtesy of the Currier Gollery of Art 
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The Usonian style Zimmermen House w a s des igned by Frank Lloyd Wright in 1 9 5 0 . The Z i m m e r m a n s l ived out 
their lives in their dream home. Upon Luc i l le 's death in 1 9 8 9 , the house w o s bequeothed to the Currier 
Gollery of Art to be opened as a h o u s e m u s e u m . The house ond its Wright des igned furniture prov ides the 
most complete Usonian living e n v i r o n m e n t wh ich is open to the public. 

After 4 0 years in the harsh New Hampshi re w in te rs , cer ta in e l e m e n t s of the house hod de te r io ra ted to a point 
where o restomtion program w a s required. One of the first t a s k s w a s the preporotion of a n Histor ic S t ruc ture 
Report to confirm the original d e s i g n , s u b s e q u e n t modif icat ions ond i tems requiring res tora t ion . S ign i f icant 
i tems requiring repair or replacement included the radiant heat s y s t e m s , colored concrete floor s lob , e lec t r ica l 
upgtode, masonry repair, roof, w o o d f inish restorotion a n d the restorat ion of the furniture o n d tex t i l es . 



The Interior Architecture Award recognizes excellence in the design of interior space and focuses on the discipline of in

terior architecture. For the purpose of these awards, interior architecture is def ined as the design of space wi th in a build

ing envelope and includes l ight ing, f inishes and furnishings. Projects must hove been completed between 1 January 

n t e r i 0 r J\ r 

6> 

CD 



1 9 8 9 and 1 March 1992 by architects, interior architects and designers in the Chicogoland area to qualify for entry. There 

were 94 entries in eight categories for the iudges to consider. This year seven Honor Awards were given, seven Certificates 

of Merit were awarded, and two projects were cited for Special Recognition. Five projects qualified for inclusion into the Preservation 

category. This cotegory was judged by a another jury that had also partici

pated in the Distinguished Building Preservation Awards. They gave two Honor 

Awards and two Certificates of Merit to Interior Architecture Preservation projects. 

Jiry 

1. Glenn Clorke 
HOK Interiors 
Dallos, Texos 

2. Paula Rice Jackson 
Interiors mogozine 

New York, New York 

3. Richard A. Logan AIA 
Gensler and Associates Architects 

Sonto Monica, California 





lAA 87 

Himmel /Bonner Architects 

Himmel/Bonner Architects 
Chicago, Illinois 

Atchitecf; H i m m e l / B o n n e i Architects 
Ownef: H immel /Bonner Architects 

Design Team: Scott Himmel AIA, Darcy Bonner AIA, 
John Beirj iemon, Jomes Stopleton, 

Oovid Piper, Dowit Hodgu, Christine Kennedy 
Generol Controctor; Moritime Construction 

Photographer: Hedrich-Blessing, Morco Lorenzetti 
This 3 0 0 0 square-foot office is located in o Wocker Drive highrise with e x p e n s i v e v iew s of the C h i c a g o River . 
The drafting studio, library a n d conference room ore ploced along the exterior w i n d o w - w a l l w h i l e the lobby, 
reception ond reference librory ore on the interior. The office is entered through two pivot ing w o o d doors 
separated by o sandblasted g loss pier. The focal point of the lobby is o highly crafted tab le l ight f ixture ond 
reflector set in front of o sandblosted gloss pier. Beyond this fixture ore two large sl iding d o o r s w h i c h lead to the 
library. This room feotures two parchment light diffusers held opart by o metal light bof f le . T h e lower cob ine ts 
ore wrapped with goatskin a n d topped with sandblas ted g loss . 
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Eva JMaddox Associates, inc. 
lAA 

AGI Industries 
Chicago , Illinois 

Architect: Eva Maddox Associates, Inc. 
Client: AGI Industries 

Design Team: Eva L. Maddox, Eileen J . Jones, 
D. McKibben AIA, Patrick Grzybeck AIA, 

Mary Beth Rompollo, Tom Morquardt 
General Contractor: Americon Scene 

Contractor: Chicago Scenic 
Photogrophers: Hedrich-Blessing, Marco Lorenzetti 

ond Darwin Davidson, Ltd., Darwin Davidson 

The design objective w a s to p resent n e w product in o temporary instal lat ion and to odopt a n d r e u s e t h e e x i s t i n g 
orchitectuml env imnment , ougment ing a design direction previously estab l ished by our f i rm. To i l lustrote t h i s 
issue , a sequence of overlay pat terns w e r e p r e p a r e d — a l l rototed in p lan , elevotion and s e c t i o n to c r e a t e o n e w 
three-dimensional envi ronment . 

Using three rigid principles of one -d imens iona l s y m m e t r y ; rotat ion, reflection and t rans la t ion , a t h r e e - d i m e n s i o n a l 
relationship emerged between the implied architecture and the product. The plon pottern w a s rota ted a n d 
tmnsloted to create the new p lon, e leva t ion , ceil ing plones ond ob jects , thus the circuitous layout o n d t h e p r o d u c t 
p lacement were created through the t ranslat ion of the originol pat tern. This strong orchitecturol i m a g e r y t h e n 
tmnslates itself into o distinct project for the cl ient . 
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The Landahl Group Inc. 
lAA 9 1 

H^O Plus 
Chicogo, Illinois 

Architect: The landohl Group, Inc. 
Client; H,0 Plus 

Design Principal: Gregory W landohl FAIA 
Project Monager: Corrme Modimenos 

Design Coordinotor: Ann Weigand 
Project Architect: Judy Avonzodo 

General Controctor: Interior Construction Corporotion 
Consultont: Environmental Systems Design, Inc. 

Photogropher: Hedrich-Blessing, Jon Miller For their new 10,000 squore-foot corporate o f f ices , H^O Plus , a skin care products f irm, des i red o s p a c e that w a s 
warm and light with inventive use of l ighting, color, mater io ls and archi tectural forms. 

When formulating our design concept , we deve loped our color palette ond design m e t a p h o r s f rom the actua l 
products l ine: water ond pure, natural ingredients. The elevotor lobby provides o dromotic e n t r a n c e , through the 
interplay of hard surface mater ia ls : glossy b i rd 's -eye map le wal l p a n e l s , trovertine floors a n d s t a i n l e s s steel 
elevator door jambs. The carved omorphic ceil ing covered in a luminum leaf recal ls the organ ic forms of the 
product l ine. 

The fluid forms of the custom reception d e s k / s e a t i n g area again recal ls the amorphic h u m a n s h a p e s of the product 
l ine. L ight-woshed silk fringe enc loses the room on three s i d e s , sof ten ing the irregular curtoin w a l l . The color 
palette establ ishes the vocabulary for the office env i ronment and w a s t a k e n from H , 0 ' s " l u x u r y l ine" of products 
including c r e a m , gray, bronze , block and white . 
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Tilton & Lewis Associates, Inc. 
lAA 119 

Zimmerman House 
Manchester , New Hompshire 

Architectural Team; John Tilton, Amy Reineri , Tim Hofstra, 
Currier Gallery of Art: Michael Komanecky, 

Rosalie Reed, David Rou 
Associofe Architects: Michael Ingrom, Don Kolec 

Owner: The Currier Gollery of Art 
Generol Controctor: Harvey Construction Company, Inc. 

Photography: Courtesy of the Currier Gallery of Art 

The Usonion style Zimmermon House w a s designed by Fronk Lloyd Wright in 1 9 5 0 . The Z i m m e r m o n s l ived out 
their lives in their dream home. Upon Luci l le 's death in 1 9 8 9 , the house w o s bequea thed to the Currier Ga l le ry 
of Art to be opened as o house m u s e u m . The house and its Wright des igned furniture provides the m o s t 
complete Usonion living envi ronment which is open to the public. 

After 4 0 yeors in the harsh New Hampshire winters , certoin e lements of the house hod de te r io ra ted to o point 
where a restorotion program w a s required. One of the first tasks wos the preporofion of on Historic S t ruc tu re 
Report to confirm the original des ign , subsequent modif icot ions ond i tems requiring res tora t ion . S i g n i f i c o n t 
i tems requiring repair or rep lacement included the radiant heot s y s t e m s , colored concrete floor s l o b , e lect r ico l 
upgrode, masonry repoir, roof, wood finish restoration and the restoration of the furniture and tex t i l es . 
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H«rry W , e Associates and Design Centinuom 
lAA 1 2 1 

Hotel Inter-Continental 
C h i c a g o , I l l i n o i s 

S e n i o i Des igner : Norm Z i m m e t m o n AIA 
Job Copta in; Jim leor 

P io iec f Monoger ; S t e v e G r o s s AIA 
Inteiior Des ign: Design Cont inuum 

Pr incipal in C h a r g e : Hugh lotto 
Owner : MAT A s s o c i o t e s & Hotel In ter -Cont inenlo l 

Generol Contractor: Mel lon Stuort Co . 
Consult ing E n g i n e e r s : Cohen-Borre to -Morcher tos , 

Midwest Mechon ico l , Gerson Electr ic C o . . 
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T h e M e d i n a h A t h l e t i c C l u b f i rst o p e n e d i t s d o o r s i n 1 9 2 9 a s o p r i v a t e m e n ' s c l u b for t h e S h r i n e r o r g a n i z a t i o n . 
Arob ic a n d A s s y r i a n m o t i f s are f o u n d on t h e I n t e r - C o n t i n e n t o l ' s e x t e r i o r d o m e , f r i e z e s a n d g a r g o y l e s o r t i c u l o t i n g 
t h e f a c a d e s a n d ' a r t m o d e r n e ' f o r m . I n t e r i o r p u b l i c s p a c e s i n c l u d e e c l e c t i c r e p r e s e n t a t i o n s of C e l t i c , M e d i e v a l , 
G o t h i c , S p a n i s h , E g y p t i a n , I t a l i a n a n d F r e n c h R e n a i s s a n c e p e r i o d s , a r r a n g e d c h r o n o l o g i c a l l y a s a p r o g r e s s i o n 
t h r o u g h t i m e for a r r i v i n g g u e s t s . 

T h e a r c h i t e c t u r a l c h a l l e n g e for t h e a r c h i t e c t i n c l u d e d r e s t o r a t i o n a n d r e h a b i l i t a t i o n w h i l e u p d a t i n g t h e b u i l d i n g 
f u n c t i o n a l l y a n d t e c h n o l o g i c a l l y . T h e c h o l l e n g e w a s c o m p o u n d e d by o n i n c o m p l e t e s e t of o r i g i n a l d r a w i n g s a n d 
t h e O w n e r ' s d e c i s i o n f o r a d e s i g n - b u i l d / f a s t t r a c k a p p r o a c h . T h e b u i l d i n g t e a m w o r k e d c l o s e l y t o g e t h e r in a 
d y n a m i c d a y - t o - d a y p r o c e s s r e q u i r i n g f a s t , c o o r d i n a t e d s o l u t i o n s . T h e e x t e r i o r w o r k i n c l u d e d s u b s t a n t i a l s t o n e 
r e p a i r , n e w w i n d o w s , s k y l i g h t s , r o o f s a n d c a n o p i e s . 
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1 2 2 lAA 

F o u r C h i c a g o o f c h i t e c t u m l / i n l e r i o r o r c h i t e c t u m l f i r m s a n d on in ter ior orchi tecturol photographer w e r e c h a l l e n g e d to go 
b e y o n d t y p i c a l l e v e l s of p r o m o t i o n o l d e s i g n a n d p h o t o g r a p h y to i n v o l v e the v i e w e r a n d p r o v o k e s t rong reoct ions to t e x t u r a l , 

s c u l p t u r a l , spat ia l a n d s y m b o l i c i m a g e r y . N e w l y i n t r o d u c e d , commerc ia l l y a v a i l a b l e ce i l ing p m d u c t s a n d s y s t e m s f r o m the 
cl ient w e r e u s e d . 

0 Sandrift Room Set; A t e m p o r a r y e x h i b i t a p p r o a c h . As t h e o n l y o r c h i t e c t u r o l m a t e r i a l , t h e c e i l i n g is 
e m p h o s i z e d by o c o m p o s i t i o n of m o f e r i o l s a n d m e t h o d s w h i c h a r e d e c i d e d l y n o n - o r c h i t e c t u r o l . 

O Renditions Room Set: T h e c e i l i n g b e c o m e s t h e g e n e r o t o r for the d e s i g n of s p a c e . L i n e s , c i r c l e s , d o t s , a l m o s t 
o n y t h i n g o n e c o n i m o g i n e c o n b e r o u t e d in to the p a n e l s . T h e m e t a l s u s p e n s i o n grid l i t eml ly d i s a p p e a r s into the d e s i g n . 

O Composso Room Set: R e c o n s i d e r h o w a r o o m is d e f i n e d . R o o m s m o s t o f t e n ore u n d e r s t o o d by t h e i r 
c o r n e r s • by v i s u o l l y c o m p a r i n g w h e r e the d e f i n i n g s u r f a c e s i n t e r s e c t . T h i s s p a c e is d e f i n e d a n d u n d e r s t o o d b y t h e 

r e l a t i o n s h i p b e t w e e n t w o d i s k s . E o c h is o n g l e d to the g r o u n d p l a n e , c o m p r e s s i n g t h e s p a c e a t t h e d o o r a n d 
o p e n i n g to t h e f r o n t . This is a d i f f e r e n t w a y of u n d e r s t o n d i n g o r o o m , 

0 Intersections Room Set: In a n e x p l o d i n g r o o m in p r i m a r y co lors , the c e i l i n g c o m m u n i c a t e s the e x c i t e m e n t 
of 0 d y n a m i c e c o n o m y . A n e x o g g e r o t e d p e r s p e c t i v e s u g g e s t s the i l l u s i o n of s p a c e . A g l o w i n g s h o r d of g l o s s 

d e s c r i b e s t h e h e a r t of the g e o m e t r i c d e t a i l ; o p i n w h e e l i n t e r s e c t i o n w h i c h c o n h o u s e l i g h t i n g , t i l e s or s p r i n k l e r h e a d s . 



landon Architects Ltd. 
lAA 1 2 3 

Offices of Landon Architects Ltd. 
C h i c a g o , i n o i s 

Architect: London Architects Ltd. 
O w n e r : London Archi tects Ltd. 

Generol Controctor: S P S W o o d w o r k s & Construct ion 

T h e d e s i g n of on o r c h i f e c t ' s o f f i c e is o l e o r n i n g p r o c e s s , o n e x p l o r o t i o n o f n e w a n d pr ior g a i n e d k n o w l e d g e o n d 
e x p e r i e n c e . T h e e x i s t i n g s t r u c t u r e is on i n d u s t r i a l c o n c r e t e f r o m e b u i l d i n g w i t h l a r g e m e t a l w i n d o w s . In t h i s 
d e s i g n t h e e x t e r i o r o f t h e b u i l d i n g is t r e a t e d a s a s h e l l a n d t h e i n t e r i o r r e o c t s b y s e p o r o t i n g i t s e l f a n d e r e c t i n g 
e n e r g i z e d i n d i v i d u a l s p a c e s w i t h i n t h e o p e n o u s f e r i t y o f t h e o r i g i n o l s p a c e . T h i s a l l o w s f o r t h e f u n c t i o n of t h e 
o f f i c e to b r e a k o w o y f r o m t h e r i g i d i t y of t h e c o n v e n t i o n a l w o r k i n g e n v i r o n m e n t , c o m b i n i n g a d e s i g n a r e a for 
d r a f t i n g , w i t h a c r o f t s m o n s h i p a r e a - a w o o d s h o p . T h e u s e o f F i n - F o r m , o r e d f o r m b o o r d f o r c o n c r e t e c o m b i n e d 
w i t h b r i g h t l y c o l o r s t a i n e d b i r c h p l y w o o d is u s e d to b u i l d s i m p l e g e o m e t r i c s h a p e s t h a t a l l o w c o l o r o n d v o l u m e to 
e x p l o r e a n d d e f i n e c a r e f u l l y c r a f t e d i n d i v i d u a l s p a c e s . 



0 r 

The 25 year Award program r e e x a m i n e s d ist inguished archi tectural designs after a quarter century of 

their e x i s t e n c e . Submit ted projects , or those recommended by the Historic Resources Commi t tee , must 

be des igned by reg is te red , Chicago area archi tects and designed or constructed at least 2 5 y e a r s ago. 



Each nominat ion is eva lua ted on the merits of its original d e s i g n , cont inued f idel i ty to that des ign in tent and 

the projects present function and usage . This jury e x a m i n e d s e v e n projects and after lengthy d e l i b e r a t i o n 

se lected two crowning ach ievements in a noted Chicago f i rm 's repertoire for Honor Award r e c o g n i t i o n . E a c h 

structure has m a i n t a i n e d , if not improved, its funct iona l and 

aesthet ic integr i ty , which a l lows y e s t e r d a y ' s cutting edge tech

nology c o n t i n u e s to t r a n s l a t e into b a s i c , bold beauty t o d a y . 

Jury 

1. Woller A. Nets<h FAIA 
Chicago , I l l inois 

2. Tim Sgmuelson 
C o m m i s s i o n on Ch icago Histot ical end 
Architecturol l a n d m a r k s 
C h i c a g o , I l l inois 

3. Paul Spragve 
O c o n o m o w o c , Wiscons in 
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Air Force Academy Chapel 
C o l o r o d o S p r i n g s , C o l o r a d o 

Project T e a m : S O M f e o m , Chicago Off ice 
Por lner in Charge: Wal ter A. Netsch FAIA 

Cl ient: U S G - A i r Force 
Acoustics Consul tant : Bolt , Beronek & N e w m o n 

Orgon Consul tont : Wal ter Hol tkamp 
Genera l Contractor: Robert E. M c K e e , Inc. 

ophy: opposite a n d right Bolthozor Korab Ltd. 
and above K & S Photographies 

A 

T h e Air F o r c e A c a d e m y C h o p e l h a s b e e n d e s i g n e d a s t h e c u l m i n a t i n g o r c h i f e c t u r a l f e a t u r e o f t h e c a m p u s . I t s 
c o n c e p t e v o l v e d ou t of the d e s i r e to a c h i e v e o n e s y m b o l i c s t r u c t u r e t h a t w o u l d r e p r e s e n t t h e r e l i g i o u s a s p e c t s in 
t h e l i fe of the c o d e t y e t p r o v i d e t h r e e d i s t i n c t c h a p e l s w i t h r e s p e c t for t h e i n d i v i d u a l i t y o f t h e s e p o r a t e r e l i g i o u s 
f a i t h s . E a c h c h a p e l h a s not o n l y i ts u n i q u e a r c h i t e c t u r a l c h a r a c t e r i s t i c s but s e p o r a t e e n t r a n c e s a n d a s p e c i a l 
r e l o t i o n to t h e C h o p e l p l o z o . In e a c h , t h e b u i l d i n g s t r u c t u r e , g l o s s , t e x t u r e , m a t e r i a l s a n d c o l o r s s e e k to s u p p o r t 
t h e r e l i g i o u s s e r v i c e . 

T h e C h o p e l c o n t r o s t s t h e l o w f lo t Air F o r c e A c a d e m y b u i l d i n g s s e t u p o n t h e d e s e r t w i t h 1 7 c o t h e d r a l - l i k e s p i r e s 
r i s ing 1 5 0 ' - 0 " a b o v e g r a d e . T h e f o r m is r e m i n i s c e n t of a n A - f r a m e t e n t , h i n g e d to s t e e l p l a t e s o n 17 w e d g e -
s h a p e d b u t t r e s s e s o n e a c h s i d e . T i l t i n g s i d e s o r e f o l d e d i n t o t e t r a h e d r o n f o r m s m o d e - u p of a s t e e l p i p i n g 
f r a m e w o r k s h e a t h e d w i t h o n o d i z e d a l u m i n u m i n s u l a t i n g p a n e l s . I ts i n s p i r a t i o n is i n h e r e n t . 





Skidmore, Owings & Merril l 

John Hancock Center 
C h i c a g o , I l l i n o i s 

Project T e a m : S O M f e o m , Ch icago Office 
Partner in Chorge: Albert Lockeft 

Design Portner: Bruce Grohom 
Technicol CooriJinator: Robert D iarmont EAIA 

Project Monoger: Richord L e n k e AIA 
Chief Structura l Eng ineer : Fozlur Khan 

Proiect Structura l Engineer : Sr in ivoso Iyengar 
Interior Designer lor Public Areas : George Lorson 

Client John Hancock Mutuol l i fe I n s u r a n c e Company 
Generol Controctor: T ishmon Real ty & Construct ion C o . , Inc. 

Acoustical Consu l tan ts : Bolt Beronek & N e w m a n 
Structural Consultants: Paul Weidl inger; A m m o n n & Whi tney 
Photography: opposite Hedr ich -B less ing , Bill Hedr ich , above 

Ezro Sfo l le r , E S T O ond right, Timothy Hursley 

S i t u a t e d o n p r e s t i g i o u s North M i c h i g a n A v e n u e , t h e 1 0 0 - s t o r y , m u l t i - u s e t o w e r t a p e r s f r o m t o p to b o t t o m in o r d e r 
to s a t i s f y t h e d i f f e r e n t f loor s p a c e r e q u i r e m e n t s of a v a r i e t y of u s e s . C o m m e r c i a l s p o c e s o c c u p y t h e b a s e o f t h e 
t o w e r w h i l e p a r k i n g , o f f ice a n d r e s i d e n t i a l z o n e s r i s e a b o v e . A d d i t i o n o l f a c i l i t i e s i n c l u d e a m e n i t i e s s u c h o s 
r e s t o u r a n t s , h e a l t h c l u b s , o s w i m m i n g p o o l a n d i c e r i n k . 

T h e s e a r c h for a n e w k i n d of s t r u c t u r e w h i c h w o u l d a c c o m m o d a t e m u l t i p l e u s e s a n d a l s o e x p r e s s t h e s c a l e a n d 
g r a n d e u r of a 1 0 0 - s t o r y t o w e r l e a d to t h e d i a g o n a l t u b e . S k i d m o r e , O w i n g s & M e r r i l l b e l i e v e d it w a s e s s e n t i a l 
to e x p o s e t h e s t r u c t u r e of t h e b u i l d i n g , fo r in C h i c o g o h o n e s t y of s t r u c t u r e h a d b e c o m e a t r o d i t i o n . N o h i g h -
s t r e n g t h s t e e l w a s u s e d t h e r e b y r e d u c i n g t h e w e i g h t of t h e s t r u c t u r o l s y s t e m to l e s s t h a n t h i r t y p o u n d s p e r s q u a r e 
f o o t of f l o o r s p a c e . 

T h o u g h t h e J o h n H a n c o c k C e n t e r h a s g m c e d a n d d e f i n e d t h e l o k e f r o n t s k y l i n e for o n l y a q u a r t e r o f a c e n t u r y i t 
wi l l s y m b o l i z e C h i c a g o f o r e v e r . 
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A w a r d 
This is the second year for the Unbuilt 

Design Aword category. The award 

recognizes projects based on their 

integrity of design and quality of concept. 

None of the entries, however, will be built. 



Submissions include client commissioned projects as well os competition entries. Entronts must be 

registered architects In the metropolitan Chicagolond area. Jumrs were chosen by the Toronto Society 

of Architects. The jury reviewed 29 submissions in this category and selected five of them for awards. 

Jury 

1. Christian P. Klemt MRAIC 
Dunlop F o n o w I n c . A r c h i t e c t s 
Toronto, Ontorio C o n a d o 

2. Catherine Nasmith MRAIC 
Cather ine Nasmi th Arch i tec t 
Toronto, Ontar io C o n a d o 

3. Mark Sterling MRAIC 
The Kirklond P o r t n e r s h i p I n c . 
Toronto, Ontar io C o n o d a 



1.3? 
Architecture Garofalo Leary 

The Oneiric House 
(Rooms for a Suburb) 
B u r r R i d g e , I l l i n o i s 

Project T e o m : Oouglos Gorofolo AIA, 
Oovid Leory 
Ghent : Pocific Sokoto 
Mode l : S t e i n k o m p / B o l l o g g 
Photogrophers: Douglos Gorofolo, 
Mork Bol logg 

T h e c e n t r a l i d e a for t h i s h o u s e w a s to m o k e m o r e l i t e r a l t h e p h r a s e " D r e a m H o u s e " . I n i t i o l l y , t h i s s t r o t e g y 
i n v o l v e d a s s e m b l i n g a s t r u c t u r e r o o m by r o o m ; e o c h e n c l o s u r e b e i n g r e t h o u g h t a n d t h e r e f o r e r e n o m e d s o t h o t t h e 

h o u s e w o u l d s u g g e s t , e v e n p r o p a g a t e , t h e d r e a m a s o n a c t i v i t y . Th is s u b s e q u e n t c o l l e c t i o n of r o o m s w a s t h e n 
s i t e d b e t w e e n a sp l i t s u b u r b a n d r i v e w a y o n d t h e n a t u r a l s i t e c h o r o c t e r i s t i c s in h o p e s of m a k i n g e q u i v o l e n t t h e 

i m p o r t a n c e of bo th o u t o m o b i l e a n d i o n d s c o p e . 

T h e c l i e n t w i s h e d to e x p l o r e n e w p o s s i b i l i t i e s in s u b u r b a n r e s i d e n t i a l d e s i g n w h i l e a t the s a m e t i m e p r o m o t i n g 
" F o l l i n g w o t e r " , o 1 0 4 o c r e t r a c t of r o l l i n g , w o o d e d l a n d i n t e n d e d for 1 2 0 h o m e s . 
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Broadgate Phase 12 /13 
L o n d o n , E n g l a n d 

Design Partner: Adrian Smi th FAIA 
Project l e o m : M i c h a e l Korlovitz AIA, 

Jim Z a m o r s k i , Oovid Oovis, 
J . Morshol l S t fobolo , Craig Sovo ie , 

Fronk Korpowicz AIA, S o p h i e Henthorne, 
John Vos ihon , John Ooyle , Young Ki , Tim Sodler , 

Joel Bork ley , Model ine Lee 
Genera l Confroctor: Bov is Schol 

Structurol Eng ineer : S k i d m o r e , O w i n g s & Merrill 
Mechon ico l , E lect r ico l a n d P lumbing 

Eng ineers : Joros, Bourn & Bol les 
Cl ient: R o s e h a u g h S tanhope 

Photographer: Hedr ich -B less ing , Nick Merrick 

i 

T h e B r o a d g a t e d e v e l o p m e n t a r o u n d t h e L i v e r p o o l S t r e e t S t o t i o n in L o n d o n h a s b e e n t h e s i t e o f a n i n t e n s e o f f i c e 
b u i l d i n g p r o g r o m . P h a s e s 1 2 a n d 1 3 r e p r e s e n t t h e l o s t u n b u i l t p o r t i o n o f t h e 1 4 p h a s e d e v e l o p m e n t . T h e 
m o s s i n g is in r e s p o n s e to s i t e c o n s t r o i n t s , c o n t e x t u a l r e l a t i o n s h i p s , i n t e r n a l f u n c t i o n o n d t h e c l i e n t ' s d e s i r e t h a t 
t h e t w o b u i l d i n g s r e p r e s e n t a u n i f i e d c o m p o s i t i o n w h i l e m a i n t a i n i n g s e p o r o t e i d e n t i t i e s . M u c h o f t h e c o n s t r u c t i o n 
s p a n s o v e r B r i t i s h Ra i l t r o c k s . 

P h a s e 1 2 , a n inf i l l s t r u c t u r e is o m o r e r e g u l a r v o l u m e , h i g h l y a r t i c u l a t e d in m e t a l a n d g l o s s . P h a s e 1 3 , w i t h i t s 
s t e p p e d pro f i l e a n d u s e of s t o n e , is s i m i l a r to t h e n e i g h b o r i n g s m a l l e r s c a l e b r i c k a n d s t o n e b u i l d i n g s . E x t e r i o r 
w a l l s of b o t h b u i l d i n g s c o n s i s t of s e v e r a l l a y e r s a l l o w i n g v a r i o u s c o l o r s a n d p a t t e r n s of l i g h t t o p l a y s u b t l y a c r o s s 
s u r f a c e s at the b u i l d i n g p e r i m e t e r . T h i s e n h a n c e m e n t o f n a t u r a l l i g h t w a s o p r i m a r y d e s i g n c o n s i d e r a t i o n . 



• 3 4 
Frederick Phill ips & Associates 

Private Residence 
B u r r R i d g e , I l l i n o i s 

Principol: Frederick Phillips AIA 
Proiect Architect: Ronold Piekorz 
Client: Pacific Sakota Development, Inc. 
Renderings ond Model: Phillip ( zosnyko 
Photographer: Steinkamp & Bollogg, Jomes Steinkomp 

P l a n n e d i n o n e x p a n d i n g s u b u r b w h e r e N e o - G e o r g i o n h o u s e s s e e m t o r u l e , t h i s h o u s e s e e k s a re tu rn to s i m p l e a n d 
u n p r e t e n t i o u s o g r o r i a n s t r u c t u r e s w h i c h w e r e o n c e t h e n o r m in the o r e a a n d ore n o w v i r t u a l l y e x t i n c t . 

T h e l i n e a r s t r u c t u r e of s t e e l a n d g l o s s is l i t e r a l l y a w i n d o w to ( a n d o f ) the t r e e s , a n d s u g g e s t s f o r m a l o n t e c e d e n t s 
in l o n g h o u s e s bu i l t of p o l e f r a m e s by t h e M i a m i I n d i a n s , w h o l i v e d i n the r e g i o n in the l a t e s e v e n t e e n t h c e n t u r y . 

F r e e - s t a n d i n g w a l l s o v e r a s u n k e n g a r a g e t o t h e e a s t r e c a l l t h e m o r e r e c e n t e x i s t e n c e of a s t o n e f a r m h o u s e w h i c h 
i n i t s c u r r e n t p a r t i a l l y - c o n s t r u c t e d s t a t e , c r e a t e s a 2 - s t o r y b e l v e d e r e l o o k i n g d o w n the v a l l e y to t h e n o r t h . 
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King Abdul Aziz International Airport 
J e d d o h , S a u d i A r a b i a 

Design Partner: Adrian Smi th FAIA 
Proiect Team: S t e v e Burns AIA, Lorry O l tmonns AIA, 

Morstioll S t r o b o l a , Nate Ka iser AIA, 
Oeon Momalok is 

Structural ond Mechonico l Eng ineers : S k i d m o r e , 
O w i n g s & Merrill 

C l ient : Infernat ionol Airports Pro iects , 
Ministry of Defence 

Render ing: M ichae l McConn 
Photographer: Hedr ich -B less ing , Bob Horr 

' ' ^ ' i l l , ! 

T h i s p r o j e c t for the K i n g A b d u l A z i z I n f e r n a t i o n o l A i r p o r t s e r v e s a s o s u c c e s s f u l t r o n s i t i o n b e t w e e n t h e H o j " t e n t 
s t r u c t u r e " T e r m i n a l ( d e s i g n e d o n d c o n s t r u c t e d b y S O M in 1 9 8 2 ) o n d e x i s t i n g d e p a r t u r e / a r r i v o l b u i l d i n g s . T h e 
n e w t e r m i n o l c o n s i s t s o f a c e n t r a l m o s q u e , t e r r o c e s a n d o t r i u m f l o n k e d by t w o g e n t l y c u r v i n g c o n c o u r s e s . E a c h 
c o n c o u r s e w a s c o n c e i v e d o s a s e r i e s of s u s p e n d e d s t e e l w i n g s w h i c h g r o w o u t of t h e d e s e r t p l a n e t o d e f i n e o 
s t r o n g p r o f i l e . T h e s t e e l w i n g s o r e b o t h s u p p o r t e d by a n d s u s p e n d e d f r o m o d o u b l e r o w o f m o s t s . T h e t e r m i n a l 
a p p r o o c h r o a d r u n s b e n e a t h t h e t i p s of t h e s e w i n g s e s t a b l i s h i n g a t r a n s i t i o n a l z o n e b e t w e e n t h e o u t d o o r g l o r e o f 
r e f l e c t e d d e s e r t s u n o n d the p r o t e c t i v e , s h a d e d i n t e r i o r . C l e r e s t o r y w i n d o w s , w h i c h p r o v i d e t h e i n t e r i o r w i t h a 
h i g h d e g r e e of i n d i r e c t , n o f u r o l l i g h t i n g , s e p o r a t e t h e s e w i n g s . P a r k i n g is c o n c e a l e d b e n e o t h t h e c e n t r o l t e r r a c e 
g a r d e n s . B i o x i o l s y m m e t r y p r o v i d e s f l e x i b i l i t y i n t h i s d e s i g n o l l o w i n g g o t e s t o b e u s e d f o r b o t h o r r i v i n g o n d 
d e p a r t i n g f l i g h t s a s w e l l os o c c o m m o d o t i n g o p h a s e d c o n s t r u c t i o n s c h e d u l e . 
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Skidmore, Owings & Merrill 

• 

Commerzbank 
F r o n k f u r t , G e r m a n y 

Design Por lner : Adrian Smith FAIA 
Proiect T e o m : Lorry Oltmonns AIA, Motthios 
Royol -Hedinger , Morshol l Strobolo 
Structurol ond Mechonicol Eng ineers : Sk idmor 
O w i n g s & Merrill 
Cl ient: C o m m e r z b a n k 
Phologropher : Hedrich B l e s s i n g , Nick Merrick 

In o r d e r to c o n s o l i d a t e a l l c u r r e n t l y d i s p e r s e d o f f i c e s i n t o o s i n g l e f a c i l i t y , the C o m m e r z b a n k r e q u e s t e d a n 
o d d i t i o n to t h e 3 0 - s t o r y t o w e r w h i c h n o w h o u s e s its c o r p o r o t e s t a f f . 

D e s i r o b l e q u a l i t i e s i n c l u d e d a s e n s i t i v i t y to e x i s t i n g l o w - r i s e s t r u c t u r e s , f l e x i b i l i t y , e n v i r o n m e n t a l a w o r e n e s s , 
0 m o d e r n e x p r e s s i o n a n d d y n o m i s m . T h e s o l u t i o n c o n s i s t s of a 5 0 - s t o r y h i g h r i s e c o n n e c t e d to the e x i s t i n g t o w e r 

b y a s e r i e s o f h a n g i n g g a r d e n s , s u r r o u n d e d by a s i x - s t o r y o f f i c e c o m p o n e n t w h i c h m a i n t a i n s o p p r o p r i o t e s c a l e 
a l o n g t h e s t r e e t . 

T h e t o w e r is c o n s t r u c t e d w i t h a 5 0 - f l o o r c l e a r s p a n , f r e e of c o l u m n s or o ther f i x e d e l e m e n t s , p r o v i d i n g f l e x i b i l i t y 
a n d c r e a t i n g e x t e r i o r v i e w s for e a c h w o r k s t a t i o n a s r e q u i r e d by G e r m a n r e g u l a t i o n . T h e s t r u c t u r e is a n e x p o s e d 

s t e e l f r a m e c o n t o i n e d b e t w e e n t w o g l o s s e n v e l o p e s w h i c h e l i m i n a t e co ld a i r i n f i l t r a t i o n o n d a c t a s t h e 
r e t u r n air p l e n u m . 





\ 
\ u e Q 

A Divine Detail captures the essence of an entire design concept through an architect's use 

of appropriate materials, technology and /o r detail. The oword category was created to cel

ebrate thesuccessful marriage of art and craft wi th architecture. Prnjects completed by 

e 

\ 



registered architects in the metropolitan Chicagoland area between 1 January 1989 and 1 May 199 2 were 

eligible for consideration. The jury was comprised of tfiree distinguished architects, eoch principals in their 

firms. Of the nineteen submissions in Divine Detail the jury selected one for Honor Aword recognition. 

J.ry 

1. Michael Gelick AIA 
Gelick Foron Associates, l td . 

Chicogo, Illinois 

2. Ronald Krueck FAIA 
Krueck & Sexton Architects 

Chicago, Illinois 

3. Daniel H. Whteler AIA 
Wheeler Keoms Architects 

Chicogo, Illinois 



Mil 



Holobird & Root 
Ml 

Bridge 
Chicago , Illinois 

Architect: Holobird & Root 
Owner: Holobird & Root 

Design Portner: Ceroid Horn FAIA 
Structurol Engineer: Dovid Ekstrom 

Project Architects: Eloine Miller, Charles Broucher 
Generol Contractor: Turner Special Projects 

Consultant: Americon Bridge Construction 
Photographer: Dovid Clifton 

One floor within a seventy year old courtyard building was renovated to create n e w of f ices. An arch i tectura l ly 
exposed steel end gloss bridge diogonally spans the l ightcourt, reorienting the interior plan a n d improving its 
functional eff ic iency. 

Bridge construction technique: 
• The bridge floor is hung from its roof structure. 
• Outrigger-type bmckets minimize its load on the existing concrete f rame. 
• The brackets tie two concrete columns with steel j acke ts . 
• Shop-fabricated members w e r e lifted by crane into the office through a w indow, a s s e m b l e d , a n d pul led a c r o s s 

the courtyard by o winch ond then hung into posit ion. 
• Installation of the brackets, final connections, and detailing occurred within one week , with minimal d is turbance. 

By redirecting the flow of tmffic across the previously static void, the brit 
and establ ishes o new entry and reception oreo. 

dynomica l ly t rans forms the l ightcourt 



\ i r n? 

The Firm Award was established last year and recog

nizes recent outstanding achievements as well as 

continuing excellence in the design and constmction 

of significant buildings. Honors will be awarded to firms 

who have repeatedly been recognized for their quality 



and leadership in architectural design, building technology, planning and research through publications and 

other awards and honors. Tribute is paid to the recipient for their contribution to the advancement of the 

architectumi profession. The jury was held in New York and composed of orchltects and design professionals. 

Jury 

1. James Stewart Polshek FAIA 
James Stewart Polshek anrj Porfners 
New York, New York 

2. George Ranolli 
George Ranoll i , Architect 
New York, New York 

3. SHsanna Torre 
Parsons School of Design 
New York, New York 
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Perkins & Will 

A b o v e ; M o r t o n I n t e r n o l i o n o l , C h i c a g o , I l l i no is 
P h o t o g r o p h e i . H e d r i c h - B l e s s i n g , N ick M e r r i c k 

R i g h t : T o k o i B o n k , l t d , C h i c a g o , I l l i no is 
P h o t o g r o p h e r : H e d r i c h - B l e s s i n g , M a r c o l o r e n z e t t i 

O p p o s i t e p o g e c l o c k w i s e f r o m top: 
N e w I n t e r n a t i o n a l T e r m i n a l , O ' H a r e I n t e r n a t i o n a l 

A i r p o r t , C h i c a g o , I l l i n o i s , S e a r s M e r c h o n d i s e G r o u p 
H e a d q u a r t e r s , H o f f m e n [ s t o t e s , I l l i n o i s ond 

T e m p l e H o y n e B u e l l H a l l . U n i v e r s i t y of I l l i n o i s , 
U r b o n o - C h o m p a i g n , I l l i n o i s 

Founded in 1 9 3 5 , Perkins & Will soon establ ished its p lace in orchitecturol history in 1 9 4 0 with Crow Island 
S c h o o l . This project w a s the first of hundreds of school and university projects worldwide. In 1 9 5 1 , Perkins & 
Will completed its first hospital project and by 1961 they hod become the leoding health core orchitect in 
A m e r i c a , producing two volumes which served as industry guide l ines . Meanwhi le , their c o r p o r a t e / c o m m e r c i a l 
pract ice thrived with such Chicago landmarks as the First Notional Bonk ond its urbon plozo, and the t imeless 
S tandard Oil corporate headquarters, at the t ime the fourth tal lest structure in the wor ld . 

Perk ins & Will w a s oble to overcome the minor setback of the founding partners' ret irement in the 1 9 8 0 s with o 
new generotion of principols and by reposit ioning the f i rm. The main strategies included concentrat ion on o few 
distinct speciolt ies, some of which were historically success fu l (educat ion and heolthcore) and some which held 
rich potential (oviot ion). At the some time they reaff i rmed a commi tment to design exce l lence in all sectors of 
their practice. 

To occomplish these goa ls , the firm placed proven individuals at the head of each oreo of concentrotion. Some of 
these individuals had been with Perkins & Will for many years ond excel led in o given oreo, others were sought 
out through their reputations in the field. The design oreo st rengthened with the addition of o second principal 
designer and on interiors head . All together, these professionals formed a strong leodership group with historical 
perspect ive , enthusiasm and fresh ideas. 



Perkins & Will 
FA HS 

The post three yeors reflect o culminat ion of these efforts. The firm hos mode major o d v o n c e m e n t s in its growth 
of client bose and staff and in its recognit ion. From 185 people in three off ices s e v e n y e a r s a g o , Perkins & Will 
now employs 4 5 0 , wi th new of f ices in London ond Berl in mainta in ing o global profile. 

The education oreo has opened up agoin. Two projects, Capitol High School and Desert V iew E l e m e n t a r y S c h o o l , 
both in New Mexico, won bock-fo-bock AIA NationnI ffonor Awards in 1 9 8 9 ond 1 9 9 0 , as we l l os consecut ive 
Chicago Chapter AIA Awards. The heal thcare practice is now ranked as the na t ion 's sixth largest coast to coas t . 
C o r p o r a t e / c o m m e r c i a l work inc ludes s o m e of Ch icogo 's more highly v is ib le bui ldings, including the n e w corporate 
headquarters buildings for Sears Merchondise Group, Kraft Genera l Foods and the Morton In ternat iona l Tower . 
The f i rm's skill in oviotion design is dramatical ly exhibited with the Infernationol Terminal at C h i c a g o ' s O'Hore 
International Airport. The design deporture of the distinctive Orland Pork Vi l lage Center earned o 1 9 9 0 Chicago 
Chapter AIA Distinguished Building Aword and o fresh building style for which Perkins & Will is n o w k n o w n . 

Perkins & Will has successful ly regeneroted over the post few years without sacr i f ice of history or des ign 
excel lence. The firm remains enriched by t ime, diversity and the infusion of n e w energy and ta lent . 
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A w a r d 
To honor excellent abi l i ty and except ional contributions by architects between 

the ages of twenty-f ive end thir ty-nine in the areas of design, management 

and technology the established the Young Architect Award. The award has 



been given to recognize extraordinary work in a specific area of architectural practice as well as overall excellence in a 

broad scope of architecturally related activities. Nominations can be mode by members of the Chicago Chapter AIA or 

the individuals themselves, who do not have to be AIA members to qualify. A jury consisting of professionals proficient 

in design, management and building technology is chosen 

by the Design Committee. During their deliberation the 

jury determines the number of owords to be given that year. 
Jury 

1. Jekn I. I i t m FAIA 
Solomon Cordwell Buenz i Associotes, Inc. 
Chicago, Illinois 

2. John A. Holobird, Jr. FAIA 
Holobird & Root (Former partner) 
Chicogo, Illinois 

3. Cyolhio Woost FAIA 
Weese Longley Weese Architects 
Chicago, Illinois 



YAA 
Darcy R. Bonner Jr. AIA 

Darcy R. Bonner is a founding principal in the Cfiicogo firm Himmel Bonner Architects, establ ished in 1 9 7 9 . 
Prior to that he worked at Booth, Nagle & Hartroy, Ltd. ond Beran & Shelmire Architects. Mr. Bonner received a 

Bachelor of Architecture degree from Tulone University in 1 9 7 6 and his Masters in Architecture from the 
University of Illinois at Chicago, Circle Campus in 1 9 8 1 . 

His frequently awarded colloborotive efforts with his partner Scott Himmel include designs for office, retoil , 
resident ia l projects and exhibi ts . Among these ore o 1 9 8 4 Record Interiors of the Year Award for the S tan ley 
Korshak Store in Chicago; a 1 9 8 4 AIA Aword for the P o l o / R a l p h Lauren Store in Chicago; a 1 9 8 6 AIA Interior 

Archi tecture Award for the Ringolevio Store in Chicago; a 1 9 8 6 AIA Distinguished Building Award for the Stonley 
Korshok Store in Dal los; o 1 9 8 7 Neocon 19 AIA Outstanding Product Display Award for the Kruger Office 

S h o w r o o m in Chicogo; on AIA Interior Architecture Aword for the Matthew Hoffmen Store in Chicogo; on AIA 
Interior Architecture Aword for o Private Apartment; o 1 9 9 0 Interiors Interior of the Year Award for Playboy 

E n t e r p r i s e s , Inc. a n d , most recently and featured in this publ icat ion, two 1 9 9 2 AIA Interior Architecture Awards 
l i e 's Diner in New York and the office of Himmel Bonner Architects in Chicogo. 

P h o t o top le f t : M o t t h e w H o f f m o n n J e w e l r y S t o r e , 
D a v i d C l i f t o n ; top r ight S t o n l e y K o t s h o k a t i h e 
C r e s c e n t , G r e g H u r s l e y ond o b o v e : Dorcy B o n n e r , 
B e n A l t m a n , S o d i n P h o t o G r o u p , Ltd. 



Daniel J . Cinelli AIA 
YAA 149 

II «l 

Daniel J . Cinell i , AIA was appointed principal of O 'Donnel l Wicklund Pigozzi ond Peterson Archi tects , Inc. in 
1989. He leads the firm's design services for the elderly, on ever increasing morket . In 1976 he rece ived his 
Bachelor of Architecture degree with Honors and Distinction from the University of Illinois at Ch icogo , Circle 
Campus. 

Photo f o p : F r o n c i s c o n V i l l a g e , B a r r y 
R u s t i n P h o t o g r o p h y a n d fop le f t a n d 
o b o v e : A t r i u m l o b b y of F r o n c i s t o n V i l l a g e , 
Bar ry R u s f i n P f i o f o g r a p h y 

In his 2 2 yeors of exper ience, Mr. Cinelli has designed numerous facil it ies in the m i d w e s t for the elder ly inc luding 
various healthcore centers a n d housing c o m p l e x e s . His interest in the field ex tends outs ide the off ice including 
professional offil iations with the Metropolitan Chicago Coalit ion on Aging Commit tee on Congregate Hous ing , the 
Illinois Associotion of Homes for the Aging, a boord member for the Highland Pork Housing C o m m i s s i o n ond 
President of the University of I l l inois-Chicogo Architecturol S c h o o l ' s Alumni Associotion Board . He is f requent ly 
a s k e d to speak on issues impacting design for the older adult market , hoving published severa l art ic les 
oddressing this same oudience. 



so YAA 
John Eifler AIA 

John Eifler founded Eifler & Associa tes in 1 9 9 0 . Prior to thot he worked as a Senior Associate at B o o t h / H a n s e n 
& Associa tes Ltd. Mr. Eifler w a s at Sk idmore , Owings & Merrill for 10 years where he became o Senior 

Associate and Studio Head , after receiving his Masters of Architecture degree from the University of Wisconsin-
Mi lwaukee in 1 9 7 9 . 

ffis architectural .record reads of proficiency and possion in work that spans nearly a century of significant 
des ign . While current projects are firmly rooted in contemporary philosophy, it is important to mention his 

contributions toward preservotion of historical midwestern structures and properties. These efforts have been 
deserved ly rewarded with a 1991 AIA Chicogo Distinguished Building Aword for the restoration of the Herbert 
J a c o b s House I ( F L L W ) , and in 1 9 9 0 both the Chicago Chapter AIA Distinguished Building Award and Interior 
Architecture Aword for his restoration of the James Chornley House (FLLW) as project architect at Sk idmore , 

Owings and Merril l . 

His expert ise m o k e s him o sought ofter speaker on preservation issues notionwide. Mr. Eifler has been 
frequently published in this ospect of the profession, most notably for his work on Frank Lloyd Wright structures. 

Professional offil iotions supporting this interest include board memberships on the Landmark Preservation 
Council of I l l inois, the Technical Advisory Commit tee of the Frank Lloyd Wright Building Conservancy and the 

Chicogo Chapter of the American Institute of Architects. 

P h o t o g o p h y : top lef t : J o c o b s H o u s e , C o b l e 
S t u d i o s I n c . , W o y n e C o b l e o n d top r ight 
P e r i m e t e r G o l l e r y I I , M i c h a e l T t o p e o 
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David E. Mikos AIA 

Photogrophy: top: Children's Memorial 
Speciolify Pediotric, McShone Fleming 

and obove right: East S a m e Doy 
Surgery, toy Wolke 

David Mikos is a founding principal in the orchitecturol firm of Anderson, Mikos Architects Ltd. in Oak Brook , 
Illinois which specia l izes in heolth-core faci l i t ies. Prior to that he w a s senior health faci l i t ies des igner at Perk ins 
& Will after serving as the staff architect at The Chi ldren 's Memoria l Hospital in Ch icago . Mr, M ikos rece ived 
his Bachelor of Architecture in Design with Honors and Highest Distinctions in Design from the Univers i ty of 
Illinois ot Chicago in 1978 ofter attending the L 'Ecole des Beoux Arts in Versa i l l es . He h a s ma in ta ined t ies to 
his olmo moter by serving os Visiting Lecturer in their School of Architecture. 

His work in the commercia l , institutional and heolthcore a reas extends nat ionwide ond inc ludes local projects for 
the University of Chicogo Medical Center , Northwestern Memoriol Hospita l , The Chi ldren 's Memor io l Hospi ta l , S t . 
Joseph Hospital ond Medical Center, and the Central DuPoge Health S y s t e m . Many of the projects hove been 
awarded and publ ished. Professional ond related offiliotions include membersh ip on the AIA Notional C o m m i t t e e 
on Health Architecture for the Chicago Chopter AIA Heolth Commit tee ond the Forum for Heolth Care P lann ing , 
the International Hospital Federot ion, and the Illinois Municipal League . 



D i s t i n g u i s h e d 
S e r 

' c 6> 

The Distinguished S e T l ^ ^ ^ ^ ^ ^ ^ ^ p p K h u p t e f AIA recognizes outstat iding contr ibut ions to the orchifectural community by 

both individuals and organizat ions and can honor a body of work or a singular project. Nominat ions are made by Chapter members 

and voted on by the Board of Directors of Chicago Chapter AIA. This year, Turner Construction Company has been selected as the Distinguished 

Service Award recipient. Turner has been active in community activities and public service work for many years. Its Construction 



Management Training Program, co-sponsored with the City of Chicago, is an eight-week course designed 

to assist minority business enterprises in acquiring skills to effectively plan, execute and manage work in the 

construction industry. Another program, Youthforce 2 0 0 0 , is designed to stimulate student interest in construc

tion and engineering careers and encourage them to remain in school. As a community leader. Turner actively 

participates in the Newhouse Architecture Foundation, which sponsors a city-wide competition among Chicago 

public high schools, offering internships to students interested in orchitecture. Currently, through an appointment of Turner /Chicago's General 

Manager to Chicago's Affirmative Action Advisory Board, Turner is involved in overseeing effective implementation of the city's affirmative action 

ordinance. The Chicago Chapter AIA honors Tumer Construction Company by acknowledging the breadth of selfless public service they have given 

over decades as well as their commitment to the future of the design and construction fields. 



5 4 DSA 
Turner Construction Company 



Turner Consfruction Company 
DSA 1 5 5 

P h o f o g r o p h y : o p p o s i t e p a g e t o p : U n i t e d A i r l i n e s 
T e r m i n o l O n e , O ' H o r e A i r p o r t ; M u r p h y / J o h n , 

photo H e d r i c h - B l e s s i n g ; o p p o s i t e p o g e b o t t o m : 
H o l l o n d e r D i s t r i b u t i o n C e n t e r , B r i d g e v i e w , I l l i n o i s , 

H a r r i s & K w o s e k S A r c h i t e c t s o n d o b o v e : 
A m e r i t e c h C e n t e r , H o l f m o n E s t o t e s ; L o h o n A s s o c i o t e s , 

I n c . , p h o t o H e d r i c h - B l e s s i n g , S t e v e Hol l 

Turner Construction Company is o wholly-owned subsidiory of The Turner Corporation which is headquartered in 
New York City and is publicly held and traded on the Americon Stock Exchonge. 

The Turner Corporotion was founded in 1902 by Henry C. Turner who continued his octive direction of the 
company as President and Chairman of the Board until his retirement in 1946. Turner has grown into the 
nation's lorgest generol building contractor as meosured by Engineering News Record; currently completing over 
S3 billion worth of construction onnuolly and employing neorly 3,500. Modern Heolthcore has named Turner the 
leading builder of heolthcore facilities in this country. 

Turner Construction Company/Chicago, opened in 1926, is one of 37 regional offices. In Chicago, Turner 
employs obout 225 people ond annually completes opproximotely $300 million of construction. 

Chicogo-oreo industriol projects built during the 1920s included projects for Western Electric, Portland Cement and 
American Con Compony. In 1928, Turner/Chicogo built o 21-building industriol complex on 16 ocres for the 
United States Gypsum Company which at the time, was the lorgest complex of its kind in the world. During this 
some period Turner/Chicogo wos octive os on oportment builder with downtown projects including 1242 and 
1500 Loke Shore Drive. 

In the 1940s Turner/Chicogo monoged the construction of numerous industrial focilities from Detroit to St. Paul. 
Clients included Portland Cement, Americon Con, Ford Motor Compony, Minnesoto Mining and Manufacturing ond 
Generol Telephone. Turner/Chicago was involved with severol oportment projects during the 1950s. The Inlond 
Steel Building, completed in 1956, was Turner's first major high-rise office building in Chicago. 

Notable projects completed in the 1960s include the Harris Trust and Savings Bonk Operations Center, 500 North 
Michigan Avenue Office Building, 625 North Michigon Avenue Office Building ond the Americon College of 
Surgeons Administration Building. 

In the 1970s, Turner/Chicogo completed work on the Amoco Building, the Montgomery Word Heodquorters Office 
Building and o restoration project ot the Field Museum of Noturol History. 

Projects including the Beckmon Institute ot the University of Illinois in Urbono, Siemens Gommosonics, the 
Chicago Bears Skyboxes ond the Wrigley Field Lights and Skyboxes were completed in the 1980s. More recent 
work includes the Ameritech Center in Hoffman Estotes, the Motorolo Museum of Electronics in Schoumburg, 
Toyota Motor Soles in Aumro, St. Morgoret's Hospitol in Hammond, and, in Chicago, Two Prudentiol Plozo, 633 
St. Clair, and the Professional Office Building #3 ot Rush-Presbyterion-St. Luke's Medical Center. 





S t u d e n t 
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C h i c a g o A w a r d 
Ihe Chicago Award was initiated nine yeors ago by William Benn AIA as a losting honor to his partner, Fredrick Johnck AIA. This competition provides the opportunity 

for recognition of exceptionol fourth and fifth year student work. Fmm tfie regional architectural schools: tfie University of Illinois at Chicago, tfie University of Illinois 

at Urbono-Chompoign, the Illinois Institute of Technology, the University of Michigan, the University of Notre Oame,and the University of Wisconsin-Milwoukee. Entries 

are prejudged at each respective university. The first place winners of the Chicago Aword shore a cosh prize administered through the Chicogo Chapter AIA Foundation. 

Jury 

1. Ralph Johnson AIA 
P e i k i n s & W i l l 

C h i c a g o , I l l i no is 

2. Luclen Lagrange AIA 
L u c i e n l o g f o n g e e n d A s s o c i o t e s , l t d 

C h i c o g o , I l l i no is 

3. Mark Sexton AIA 
Urueck & S e x t o n A r c h i t e c t s 

C h i c a g o , I l l i no is 

Annually the jurors of the Chicago Award student competition foce a dounting 

task. Judging presentations of pmjects that contain on infinite number 

of variables; pmject scale, program, gmphic technique, and thoroughness 

of presentation. This requires the jurors to weave their way tfirough this 

maze to find the real underpinnings of the design and reveal the student's 

It is interesting to note how some of the recent administrative changes 

occurring at some of the participoting universities have effected their tra

ditional stylistic signatures. A certain level of refinement separated the five 

premioted entries from the pack. Eoch displayed a confidence thot the 

praject could be realized. 



John H. Seegers 
University of I l l inois at Cliicago 

CA 1 5 9 

AirDOrt/LibrOrV PrODOSOl ^ '̂̂  exemplifies o new multi-medio library of business exchange for the twenty-first century through the 
' y r combination/transformation of O'Hare Airport. 

The rigirj Miesion/Cortesion system of the airport is the catalyst for the introduction ond evolution of o new 
epigenetic library of exchange. The airport provides a specific regional porometer within which the shifting 
potentials of business exchange can take ploce. The multiple flows of exchange emerge around the continually 
reconforming networks of transportation and information. 

The neurological substrate (i.e. O'Hare Airport) is the bosis for the emergence of a higher level of synthesis, 
memory. Memory (i.e. library of exchange) is the active, dynamic, intermediary space that is different but 
dependent on the rigid form of the brain (i.e. the airport). It is a synapse space where smooth, continuous 
processes of transformotion/deformotion occur. These active tronsformotions of exchange ore the result of c non
specific or 0 non-localized storage of information. Information is distributed through the combined, mult iple, 
neuro-pathwoys and flows that incessantly refer bock and forth among themselves to create o spatially 
distributed system. 



y). .... '/./..., /. . ' / . . - . . . r / c < >/ . . . . t .• 

1 6 0 CA 
Rodger I. Klein 
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Rare Books Repository 
The site is on urban pork in the mojor culturol port of the city. The existing context is o lood-beoring limestone 

building that houses the County Historicol Society. Also odjocent to the site ore two sets of bridge pavilions. The 
bridge to the north being constructed of metal (steel ond copper) and the bridge to the south of masonry 

(limestone ond steel). 

The building was conceived os a landmark for the city. The proposed building conceptually is a "wal l " that 
becomes a backdrop to o public space. One occupies the space of the wall, but is allowed to violate its 

boundaries. Two lood-beoring masonry walls extend perpendicular from the existing building to engage the river. 
The plaza to the south steps down to the river allowing o view of the city's skyline. The 2000 square-foot 

orchive is lifted obove ground to allow one to filter between the plozo ond the Chestnut Grove. The director's 
office marks the portol where the riverwolk pierces the walls. At night the illuminated office acts as o "lantern" 

that is viewed from the river. The "gallery" of rore books spans between the two masonry walls. The lood of 
shelving is corried by the walls. The interior space receives controlled indirect light from above. The copper clod 
"scholar niches" violate the wall and articulate the south facing elevation. In these niches the scholar is able to 

research the history of the city, with o clear view of the present day skyline. 



Nicolas Cas<arano 
University off Wisconsin-Milwaukee 

CA 161 

The Analogy of the Wing 
Valencio Infernntionnl Terminol emanates from the idea of the "wing" which is composed of loyers of intricote 
structural ports, each one, necessory and importont. Each feather on a wing serves a specific purpose. As it 
extends further and further it becomes more delicate and majestic revealing the intrinsic detail which pulls it 
together. Physicolly, one can compore the terminal and its assemblage of linked, yet recognizable units to the 
wing. As the building extends, thereby revealing its layers ond detail, if sets up a diologue between the use and 
the building. This movement peels away the conventional bonds which suppress the expression of the 
complexities of eoch port to the other, ond these to the whole. This turn ollows for the communication of the 
inherent code ond syntax of the airport itself. 

For Volencio's terminol, these choracteristics must then be translated into forms which reflect, not only the 
unique cultural characteristics of the present, but the aspirations for the city of tomorrow. 
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James M. Mohn 
University off Illinois at Chicago 

Perpetual Care 
Instead of renovoting the recently purchosed property at the northeost corner of Astor ond Division Streets in 

Chicogo's Gold Coast, the owner would demolish the existing structure and build o new home which would be o 
fitting tribute to his family—living ond dead. The new house is octuolly two houses, o house for the living and o 

house for the dead; the two houses being separated by o monolithic masonry wall. The north half of the wall 
shall function as o crypt while the south holf sholl contain life-sustoining functions such os the heorth and bed 

chombers. Not only does the house of the dead provide an architectural document of the family's history but the 
house of the living olso physically measures the odvoncement of the family through future generations. A 

permanently mounted construction crone stonds reody to celebrate the birth of o child by odding a new room to 
the house of the living. A fornily doctrine encourages the child to remoin a member of the household ond "the 

room" even offer morrioge. Following the deoth of o fomily member the mom is permonently shuttered, 
henceforth, memoriolizing it's former occupant. 



C h i c a g o A w a r d 
I N I N T E R I O R A R C H I T E C T U R E 

The Ch icago Award in Inferior Archi tecture w a s p resen ted 

for the s e c o n d t ime this y e a r . The a w a r d w a s e s t a b l i s h e d 

to re in force e x c e l l e n c e in in ter ior a r c h i t e c t u r e e d u c a 

t ional programs in m i d w e s t e r n c o l l e g e s and u n i v e r s i t i e s . 

0 0 0 T h r a u g h th is s t u d e n t r e c o g n i t i o n a g r e a t e r a w a r e n e s s 

ond a p p r e c i a t i o n of the in ter ior a r c h i t e c t u r e d isc ip l ine can be a c h i e v e d . The e ight s c h o o l s that p a r t i c i p a t e d in the a w a r d s p r o g r a m th is y e a r 

w e r e : Hor r ing ton I n s t i t u t e of In te r ior D e s i g n , K a n s a s S t a t e U n i v e r s i t y , U n i v e r s i t y of C i n c i n n a t i , U n i v e r s i t y of I l l i n o i s a t C h i c a g o , U n i v e r s i t y 

of I l l inois at U r b a n a - C h a m p a i g n , the S c h o o l of the Art Inst i tute of C h i c a g o , Purdue U n i v e r s i t y and L a w r e n c e T e c h n o l o g i c a l U n i v e r s i t y . All 

s c h o o l s offer p r o g r a m s in e i the r Inter ior Arch i tec ture or In ter ior D e s i g n . W i n n e r s w e r e prov ided wi th c a s h p r i z e s t h r o u g h the c o n t i n u e d g e n 

eros i ty of The L a n d a h l G r o u p , Inc . and a w a r d s are p r e s e n t e d at the a n n u a l Des ign E x c e l l e n c e A w a r d c e r e m o n y . The D i s t i n g u i s h e d B u i l d i n g 

Awards E x h i b i t i o n he ld at the C h i c o g o H is tor ica l S o c i e t y wi l l d isp lay the p r i z e - w i n n i n g w o r k . 

Honoroble Mention is given to the following students for their submitted projects: Tim Schwer ing , Konsas 

State Universi ty; Debora Lee Weninger , School of the Art Institute of Chicogo; Laina L. Bogner, Uni-
Jury 

1. Ron Davidson AIA 
A r c h i t e c t 

versity of C inc innat i , ond Annika Larsson ond Rondy Roucko, School of the Art Institute of Ch icago. C h i c a g o , i l h n o i s 

2. Beth I. Davit 
M e k u s J o h n s o n , I n c . 
C h i c o g o , I l l i n o i s 

3. J. D. McKibben AIA 
E v o M o d d o x A s s o c i a t e s 
C h i c o g o , I l l i no is 
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A. James Tinson 

University off Notre Dame 

Charlotte Transportation Center 
Charlotte is o choracteristic example of the foilure of the modern city. Its growth since 1930 hos destroyed much 
of 0 rich legocy that begon os on Indion crossroads in 1 753 ond boomed in the post Civil War "New South" ero. 
The continued desire to look ever newer ond bigger hos left Chorlotte a vibrant city of parking lots - its history is 
one of "what used to be there". Currently there is no common vocobulary linking development ond virtuolly no 
structures of ony permonence left in existence. Through the use of traditionol building elements, moteriols, and 
construction techniques, this praposol oims to serve as a foundation for future growth by esmblishing o longuoge 
which transcends individual buildings ond forms the underpinnings of the city. 

Working within the formal Americon city grid, this complex is organized on one of the city's most prevolent oxes, 
creating Charlotte's first public spoce by blocking this important street. Ihe two buildings in front of the 
transportation center, flanking the public square, conrain remil, a resmurant, and housing in one; with a hotel ond 
conference locility in the other. The multi-story building contains lower level shops, office and roil monogemenf 
facilities. The odjoining group of buildings, located around terrace and garden spoce, contain odditionol housing, 
essentiol to ony effoit of urban vitolity. 
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Khoi Hoe Teh 
Harrington Institute off Interior Design 

iT FLOQB PLAN 

m 

Residence 

AXONQrvlETRIC 

Problem Stotement: Design for a residence using program requirements developed by a fellow student. The 
client is o fomily consisting of o corporate executive ond his wife in their forties who wish to have o spacious 

envimnment for reloxotion ond entertainment. Lorge open spaces were required for viewing of o collection of 
pointings ond sculptures which they plon to expend. The couple has o 20-year-old daughter who gives readings 

to groups. She hos on infont. The residence will be maintained by o live-in monservont during the family's 
trovels. All spoces were specified in the progrom to have views to the out of doors for the purpose of expanding 

the lorge scale open interior environment. The residence is located outside of Socmmento, California. 

Design Concept: In reality the project's design concept evolved through experimentotion with volumetric 
expression required by the program. The conceptual development took mony directions. All of the initial 

experiments with oltemote visual vocabulary were developed with the goal of ochieving o free ond open spotial 
concept with views linking the interior environment to the lond and sky. A primary objective was to convey o 

sense of freedom and releose from the pressures of the clients' lifestyle. 



Christopher Coldofff 
Harrington Institute off Interior Design 

CA 165 

Residence 

nnin 

The space plonning program for this project outlined the parameters for designing o non site-specific, 
experimental residence. It set forth strict odjocency and functional requirements, but provided no square 
footoge limitations. The program invited on exploration of form and volume through the development of both a 
visual language and a structural, grid-like skeleton. Concept evolved through experimentation with the possible 
relationships between these elements, incorporoting both on angular and a curvilinear vocabulary. The design 
process itself focused on three-dimensional development through the use of elevations, oxonometrics ond 
perspective sketches, os well os studies of the distribution of color and orchitecturol materials. 

I was intrigued by the opportunity to create o largely open living environment for public spoces on the first level 
of the residence. Spotiol separation and interoction among the three levels provided a varied definition of 
public, private and semi-private spoces. In three-dimensional development, the orchestration of a focal point for 
the first level (ond second level libmry overlook) became key. The decision to engage form and structure 
through the development of a three-tiered curvilinear 'sculpture' presented a solution to this problem. These 
curved elements, revolving on o rodius determined by the four columns rising the full height of the central open 
space, floot ot sevemi levels over the boundaries of library, kitchen and living area. Anchored by the vertical 
mass of the fireplace these elements work together to unify the spotiolly seporoted orchitecturol volumes. 



Tho Newhouse Architecture 
foundation Student Awards 

120 N. LASALLE 

© 

© 

The Newhouse Architecture Foundation (NAF) is a non-profit organization that wos established in 1982. Its 
mission is to provide Chicago Public High School (CPS) students who have talent and interest in orchitecture 
and design on opportunity to recognize, develop ond strengthen their creotivity and talent and help them 
prepare for careers in architecture. 

The Foundation's programs center around the annual Newhouse Architecture Competition and include: 

1. Creating projects ond providing moterials which supplement the Chicago Public Schools' high school 
drafting and orchitecture curriculum. 

2. Orgonizing workshops and tours for high school students and for teachers. 

3. Organizing the Competition and the public exhibition of projects. 

4. Placing and counseling students in paid internships in professionol firms. 

5. Providing college scholarship opportunities, and ocodemic and career support groups. 

NAF pmgmms hove a direct impact on curriculum content in schools participating in the NAF program. Mony 
CPS teachers use the Foundotion's architecturol competition os the focus for on entire semester's work; other 
teachers require that students work on the projects on their own time but assist them after doss. Porticipa-
tion in the Competition is o real builder of self-esteem ond self-confidence. It is the only vehicle that prepores 
them for the grueling chorrettes encountered as port of architecture school. Volunteers from the architectural 
professions work closely with CPS teachers to set professional standards for the competition entries. They 
shore their knowledge and expertise with educofors ond students by leading skill-workshops, conducting 
building tours, ond mentoring young people. 

Each year the competition is professionolly judged and students ore awarded trophies, paid internships and 
given opportunities for college scholarships. 



Office Space , 1 IBM Plozo 

Harrington Institute of Interior Design 
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Problem Statement: To design on office that is opproximotely 5,500 square-feet for a real estate development 
compony located in One IBM Plozo. Requirements include determinotion of demised space in relotion to the core 
plon; and the reseorch, interprefotion ond integrotion of systems furniture in the design in accordonce with the 
clients' program. 

Design Concept: In determining the demised spoce in relation to the core plan, client access was importont; ond 
my experimentotion ond onolysis led to the spoce chosen to maximize exposure to the curtoin wall, the very 
essence of the building. 

My interpretation of the building evolved into an expression of symmetry by onchoring the spoce with partners' 
offices located in the corners of the space, allowing the open office planning parallel to the linear axis. Building 
standard lighting wos employed along the perimeter os required. Using technology ond philosophy that post-dotes 
the building, I incorporoted point light sources and curved, suspended ceiling plones that occur within the interior 
spaces. Materials and finishes were chosen with respect to the building. Limited moteriois were used and 
expressed for their inherent qualities; and volues of chromo coincide with the buildings' materials and finishes. 
Expressions of linear and horizontol elements ore seen in the opplicotion of systems furniture. 
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Morton In lernal ionol Building 67 

N E X T C o m p u t e r , I n c 2 9 

Siam Commercial Bank Ltd. , The 95 

I n i t y R e s e o f c h o n d E d u c o t i o n B u i l d i n g , G e o i g e W . a n d E d w i n o S ; 

N o r t h w e s t e r n U n i v e r s i t y 2 1 

I h o m s o m C o n s u m e r E l e c t r o n i c s , I n c . 4 2 

I W A / I F K G o t e w o y U S A 4 2 

W e s t i n H o t e l - M i c h i g a n A v e n u e , T h e 4 2 

P h i h p s - S w o g e r A s s o c i a t e s 

W e s t m i n s t e r P r e s b y t e r i o n C h u r c h 2 2 

P h i l l i p s & A s s o c i o l e s , P i e d e i i c k 

i s i o n d H o u s e 1 8 

Pr ivate Residence 134 

P o w e l l / K l e i n s c h m i d t , I n c . 

I l l inois Inst i tute of Technology-Chicago Kent College 

of Law 97 

S t a n d a r d C l u b o f C h i c o g o 3 6 

Q u i n n A r c h i t e c t s , K o t h r y n 

L i n c o l n P o r k P l a y r o o m 4 7 

Higgles, Char les 1 6 8 , 1 6 9 

R o s e n a n d H o r o w i t z 

H y d e P o r k T o w n h o u s e 4 7 

R o s o v i c s & A s s o c i o t e s A r c h i t e c t s 

C o r p o r o t e H e o d q u o r t e r s H M O o f W i s c o n s i n 1 3 

l a b o r . D e l i v e r y o n d R e c o v e r y f o c i l i t i e s , L u t h e r a n G e n e r a l H o s p i t a l 3 6 

R o s s A s s o c i a t e s , D o u g l a s 

R e a l E s t a t e O f f i c e 2 9 

R o s s B a r n e y + J o n k o w s k i , I n c . 

I l l inois Bell Telephone Remote Switching Unit 79 

R y e r s o n H a l l R e n o v a t i o n 3 6 

I w i n k l e P a s s o g e , O a k t o n S c h o o l 2 2 

S e o r l A s s o c i a t e s , P . C . A r c h i t e c t s 

L i n c o l n P o r k A p a r t m e n t 3 4 

S E B U S G r o u p 

W o s h i n g t o n L i b r a r y C e n t e r , H o i o l d 2 2 . 3 6 

S e e g e r s A r c h i t e c t s , A . W i l l i a m 

G u n n i s o n T o w n h o m e s 1 9 

S e e g e r s , John H. 159 

S e r e n a - S t u r m A r c h i t e c t s , L t d 

F o m o f M o n o i , C o n g r e g a t e C o m p l e x f o r 2 2 

O l d W o r l d E r o d i n g C o m p o n y 3 0 

S h e r - B e r g s t r o m A s s o c i o t e s 

H o m i l t o n R e s i d e n c e 1 9 

S k i d m o r e , O w i n g s & M e r r i l l 

Air Force Academy Chapel 127 

A r l i n g t o n I n t e r n a t i o n a l R a c e c o u r s e 2 4 

A T & T C o r p o r a t e C e n t e r / U S G B u i l d i n g s 1 3 , 4 8 

Broadgate Phase 1 2 / 1 3 133 

C o n o d i a n B r o o d c a s t i n g C o r p o r o t i o n 4 3 

Commer ibonk 136 

C o n t i n e n t o l B o n k f i r s t E l o o r R e n o v a t i o n 3 7 , 4 8 

D e a r b o r n T o w e r 4 3 

E l m h u i s t A r t M u s e u m 4 3 

f o x V a l l e y P r e s b y t e r i a n C h u r c h 4 3 

F r i e d r i c h s f o d t P o s s o g e n 4 3 

G l o b o l C o m m u n i c a t i o n s P l o / a 4 3 

Hancock Center , John 129 

K i n g A b d u l A / i z I n t e r n a t i o n a l A i r p o r t 1 3 5 

N o . 2 C a b o t S q u a r e 1 3 

O n e N o r t h E r o n k l i n 1 3 , 4 8 

S o l o m o n C o r d w e l l B u e n z & A s s o c i a t e s I n c . 

C r a t e & B a r r e l F l a g s h i p S t o r e 1 4 

O o k b r o o k C e n t e r E x p o n s i o n I I 1 4 

O o k b r o o k C e n t e r E x p a n s i o n I I I T 4 

S i m p s o n C e n t e r , T h e W i l l i a m G . a n d M a r i l y n M 2 2 

S t a r r , Y e t t o w i t h L a w r e n c e G o l d 

G e r h a r d t / L o n d m a n R e s i d e n c e 4 4 

S t u d i o O n e D e s i g n G r o u p I n c o i p o r o t e d 

A l o u f R e s i d e n c e 3 4 

S w o n k e H o y d e n C o n n e l l A r c h i t e c t s 

O ' K e e f e A s h e n d o n L y o n s & W a r d 2 8 

S y v e i t s e n A r c h i t e c t , J o h n 

S u l l i v a n R e s i d e n c e 1 9 

T o m e r A s s o c i o t e s L t d . 

Bel le Rose 111 

T e c h n o L t d . 

U n i o n S p e c i o l 3 0 

T e n g & A s s o c i a t e s , I n c . 

American A i r l ines ' Ground Equipment 

Maintenance Building 81 

Thomas, Angeiique 169 

T i g e r m a n M c C u i r y A r c h i t e c t s 

A m e r i c a n S t o n d o r d 4 8 

Ar ts Club of Chicago, The; Instal lat ion 113 

C h i c a g o B a r A s s o c i a t i o n 1 4 

G r a h a m Study Center , The Ernest 115 

K a n s e k i 4 4 

M o m o c h i H o u s i n g C o m p l e x 1 4 

P o r k L a n e H o t e l 4 4 

U n i v e r s i t y C l u b o f C h i c a g o , T h e 3 7 
T i l t o n S L e w i s A s s o c i a t e s I n c . 

C l u b h o u s e • R i v e r F o r e s t T e n n i s C l u b 4 4 
D o u g h e r t y , A . W e b s t e r 3 0 

S c h w o r t z & F r e e m o n , L o w O f f i c e s o f 3 0 

Z immerman ffouse 8 3 , 119 
Tinson, A. J a m e s 163 
Toh, K h o i H o o 166 
T r a i n A s s o c i a t e s , I n c . , J a c k 

E l e c t r o m a g n e t i c I n t e r f e r e n c e L o b o r o t o r y 4 8 
M e r c h o n d i s e M a r t R e d e v e l o p m e n t 3 7 

T u r n e r C o n s t r u c t i o n C o m p a n y 1 S 4 
V o l e r i o A s s o c i a t e s 

Chicago Architects Design for USG Interiors 122 

C o l t o n P o l m s 1 9 

V i n c i , I n c . , O f f i c e o f J o h n 

Mani low Residence 6 5 

T r i b u n e T o w e r L o b b y R e s t o r a t i o n 1 0 3 

V O A A s s o c i a t e s I n c o r p o r o t e d 

C h i c a g o A r c h i t e c t u r e F o u n d o t i o n S h o p a n d l o u r C e n t e r 3 2 

W o l k e r P a r k i n g C o n s u l t a n t s / E n g i n e e r s 

C h e s t n u t S t r e e t P a r k i n g S t r u c t u r e 2 4 

W B D C G r o u p 

A p p l i e d T e c h n o l o g y C e n t e r , G r a n d R a p i d s C o m m u n i t y 

C o l l e g e 2 1 , 4 7 

W e b e r 8 A s s o c i a t e s , H o n n o 

Municipal Government Center 117 

W e e s e A s s o c i a t e s , H o r r y 

Hotel In ter -Cont inenta l 121 

Z o i s e r R e s i d e n c e 1 9 

W e e s e L o n g l e y W e e s e A r c h i t e c t s , L t d . 

Urban R e t r e a t , 8 8 0 Lake Shore Dr ive 99 

W o o d h o u s e A r c h i t e c t s , D o v i d 

L o k e C o u n t y M u s e u m A d d i t i o n 2 2 

Y o u n g m a n & C o m p a n y , I n c . / D o v i d H a n s e n A I A 

L i n c o l n P o r k R e s i d e n c e 1 9 

Zomfot i , Anthony 168 

Zoragoza , Is rae l 169 
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Holobird & Root , O f f u e s of 107 

H o r n + A s s o c i a t e s , I n c . 

C l i n t e c T e c h n o l o g i e s 2 6 

O o i - l c h i K o n g y o B o n k 2 6 

V o n K o m p e n M e n i t t , I n c . 2 8 

H S P / S e g l i n A s s o c i o t e s 

M o n o g e m e n t O f f i c e 3 0 

M e t o l w o r k s L o f t s , T h e 3 7 

R e s i d e n t i o l A d d i l i o n / R e n o v o t i o n 4 0 

I S I ( f o i m e f t y I S O I n c . ) 

A m e r i t e c h A p p l i e d T e c h n o l o g i e s , I n c 2 8 

B o s t o n C o n s u l t i n g G f o u p , T h e 2 8 

Chicago Archi tects Design lor USG Interiors 122 

P o w e l l , G o l d s t e i n , F i o / e r & M u r p h y 2 8 

S e c u r i t y P a c i f i c B u s i n e s s C r e d i t 2 8 

T o m e s , M o r r i s & K u t y l o 

S t e p p e n w o l f T h e o f e r 2 4 

i o h n s o n o n d W i l s o n , A r c h i t e c t s 

Chicago Archi tects Design lor USG Interiors 122 

K a p l a n R e s i d e n c e 1 6 

Jones , Tauji 169 

K o r o n t & A s s o c i o t e s 

Chicogo Architects Design lor USG Interiors 122 

K e v i l J r . A I A , J o h n T . 

S t . F r o n c i s C a t h o l i c H i g h S c h o o l P r o p o s e d G y m n a s i u m 4 1 

K i n n e y A s s o c i a t e s , I n c . , A . M . 

T o l i e t U n i o n S t a t i o n 2 3 

Klein, Rodger L. 160 
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A N e w L e o f 

N o r t h S h o r e R e f r i g e r o t i o n 
P o r e n t i - R a f f o e l l i L t d . 
P o w e r C o n t r a c t i n g & E n g i n e e r i n g 
P r a t t & L o m b e r t 
R e b e c h i n i S t u d i o s 
R i x s o n - F i r e m a i k , I n c . 
R o n c i n C u s t o m D e s i g n 
S o r g e n t 
S i l o - M i x . I n c . 
S o h o C o n f r o c t G r o u p 
S o l u t i o n s C o r p e t S e r v i c e s I n c . 
S o u n d S o l e s 

T e r r o z z o & M o r b l e S u p p l y C o . 
T u r n e r C o n s t r u c t i o n S P D 

U S G y p s u m 

V i n y l P l o s t i c s I n c . 

W o l l o c e L i g h t i n g A s s o c i a t e s I n c . 

R i c h a r d W i n t e r A s s o c i a t e s 

W o o d w o r k C o r p o r a t i o n o f A m e r i c o 



1 9 9 2 

Awards Program Committoe Members 

Design Committee Historic Resources Committee Interior Archi tecture Commit tee 

D a v i d S e g l i n A I A 

C h o i r 

E l l e n B . D i c k s o n A I A 

C o - C h a i f 

A n i t a R . A m b n z 

A l a n A r m b r u s t A I A 

A u g u s t B o t t a g l i a A I A 

W a l l a c e B o w l i n g A I A 

W i l l i o m B r o d f o r d A I A 

R o n D a v i d s o n A I A 

J o h n E i f l e r A I A 

P e t e r E x i e y A I A 

D o v i d H o n s e n A I A 

J a n e t H o h n L o u g e e A I A 

J o s e p h V o l e r i o A I A 

B r i o n W e a t h e r f o r d 

G u n n y H o r b o e A I A 
C o - C h o i r 

D e b o r o h S l a t o n , A s s o c i a t e A I A 

C o - C h o i r 

J o h n E i f l e r A I A 

D e l p h A . G u s t i t u s A I A 

P h i l i p H o m p A I A 

M a r y B e t h H e r r 

K i r s t e n K i n g s l e y , A s s o c i a t e A I A 

M o r k K r o u s k o p f 

B i l l L a t o z o A I A 

R i c h o r d M c K o y 

P e t e r M e i j e r A I A 

L i s a S c h r e n k 

N e i l S t e m p e l A I A 

W i l l T i p p e n s , A s s o c i o t e A I A 

N e a l V o g e l 

C h r i s M e k u s A I A 

C o - C h a i r 

C a r o l L o M o r A I A 
C o - C h o i r 

S a r o h B o d e r 

K e n B a k e r 

D o n n a B e c c o - S c h r o e d e r 

R o n D a v i d s o n A I A 

B e t h I. D a v i s 

P e t e r 6 . E r d e i y i A I A 

J o d i F r o n k l i n 

P o t r i c k G r z y b e k A I A 

N i n o H a n c o c k 

D e b o r a h H i l l A I A 

M a r k K r u s e 

P a t r i c i o K r u s e 

G r e g L o n d o h l F A I A 

N i l a R . L e i s e r o w i f z , A S I D / V P 

J a n e t H o h n L o u g e e A I A 

P a t r i c k M c C o n n e l l 

R o g e r M c F o r l o n d A I A 

J D . M c K i b b e n A I A 

C h e r y l e R o m e 

K e v i n R . S h e r m a n A I A 

K o t h r y n S i p e 

Y e t t a S t o r r 

B a r b a r a A . S t r o n g 

C y n t h i a W i n t e r A I A 

J o n i c e W o o d 

1 9 9 2 - 1 9 9 3 

Newhouse Architecture Foundation Board of Directors 

S e n o t o r R i c h a r d H N e w h o u s e A d r i e n n e B a i l e y 

C h a i r R o b e r t B a r n e s A I A 

N e l v i o B r a d y , C h i c a g o C i t y C o l l e g e s 

R o b e r t L . W e s l e y A I A M a r y A n n C r o n i n 

P r e s i d e n t W i l l i a m f u r s t 

M i c h a e l G o n z o l e z 

R o e l S l u t s k y A I A J a c k H e d r i c h 

V i c e - P r e s i d e n t D o v i d H o f f m a n 

C h o n d r o J h o 

S u s a n n e R o u b i k A I A K e v i n K e m p A I A 

V i c e - P r e s i d e n t T e d K i m b r o u g h 

D i a n e L e g g e K e m p F A I A 

S t e v e S i n c l a i r J a n e L u c a s 

T r e a s u r e r D o n M a g u i r e 

P o t t y M c H u g h 

E d w a r d U h l i r F A I A G e o r g e M u n o z 

S e c r e t o r y G e o r g e O ' H a r e 
I r m o O p p e n h e i m e r 

B e v e r l y M e l o n d B e r n i e S p i l l m o n , C h i c a g o P u b l i c S c h o o l s 

E x e c u t i v e D i r e c t o r J u l i o S t o s c h 

M a r g a r e t M . H o r r i g a n 

E x - O f f i c i o 



\n 

1 9 9 2 - 1 9 9 3 

AIA Chicago Board of Directors 

L i n d a S e o r l A I A 

P r e s i d e n t 

H o l l y G e r b e r d i n g A I A 

D i r e c t o r 

l a m e s K . Z o h n A I A 
I l l i n o i s C o u n c i l P r e s i d e n t 

M i c h a e l Y o u n g m a n A I A 

I l l i n o i s C o u n c i l D e l e g a t e 

i o h n H N e l s o n A I A 
F i r s t V i c e - P r e s i d e n t / P r e s i d e n t - E l e c t 

G r e g o r y L a n d o h l F A I A 

D i r e c t o r 

R o y G r i s k e l i s A I A 

I l l i n o i s C o u n c i l P r e s i d e n t - E l e c t 

W a l t e r L e w i s F A I A 

R e g i o n a l D i r e c t o r 

l o m e s T o r v i k A I A 

S e c r e t o r y 

R o b e r t P i p e r F A I A 

D i r e c t o r 

D i r k D a n k e r A I A 

I l l i n o i s C o u n c i l A l t e r n a t e 

C y n t h i a W e e s e F A I A 

R e g i o n a l D i r e c t o r 

i e l f r e y P . K u t s c h e A I A 

T r e a s u r e r 

J o e l S t a u b e r A I A 

D i r e c t o r 

L o u i s G o r o p o l o A I A 

I l l i n o i s C o u n c i l D e l e g a t e 

P o t R o s e n z w e i g , 
A c t i n g D i r e c t o r 

T h o m a s R , S a m u e l s A I A 

V i c e - P r e s i d e n t 

L e o n a r d P e t e r s o n A I A 

P o s t P r e s i d e n t 

B r i o n J a c k A I A 

I l l i n o i s C o u n c i l D e l e g a t e 

J u d y F r e e m a n 

P r o g r a m D i r e c t o r 

W i l l i a m B r a d f o r d A I A 
V i c e - P r e s i d e n t 

W i l l i a m l e i m o i n I I I 

A s s o c i a t e D i r e c t o r 

J a m e s C . J o n k o w s k i A I A 

I l l i n o i s C o u n c i l D e l e g o t e 

V e r n o n W i l l i o m s A I A 

V i c e - P r e s i d e n t 

S u s o n n e R o u b i k A I A 

A s s o c i a t e D i r e c t o r 

T a n n y s L o n g d o n A I A 

I l l i n o i s C o u n c i l A l t e r n a t e 

F r a n k C o s t e l l i A I A 

D i r e c t o r 

B i l l C o s e 
P r o f e s s i o n a l A f f i l i o t e D i r e c t o r 

G e r o l d i n e M c C o b e M i e h l e A I A 

I l l i n o i s C o u n c i l D e l e g a t e 

J o m e s D e S t e f o n o F A I A 
D i r e c t o r 

G a r y C o l l i n s 
S t u d e n t D i r e c t o r 

K o t h l e e n N a g l e A I A 
I l l i n o i s C o u n c i l D e l e g o t e 

1 9 9 2 

Committee Chair and Co-Chairs 

C h i c o g o B y D e s i g n 
J o h n D e S o l v o 

G o v e r n m e n t A f f a i r s 

R o b e r t R o b i c s e k A I A 

P r o f e s s i o n o l A f f i l i a t e s 

B i l l C o s e 

C o m p u t e r s 
M i c h o e l G o f I 

H e o l t h 

T e r e n c e H o u k A I A 

P u b l i c R e l o t i o n s 
H o l l y G e r b e r d i n g A I A 

C o n s t r u c t i o n I n d u s t r y A f f a i r s 

Brian J o c k A I A 

C o r p o r o t e A r c h i t e c t s 

R a y O v r e s o f F A I A , C h o i r 

J a m e s G i m p e l A I A , C o - C h o i r 

D e s i g n 
D a v i d S e g l i n A I A , C h a i r 
E l l e n B . D i c k s o n A I A , C o - C h a i r 

E d u c a t i o n 

N e i l S h e e h o n A I A 

H i s t o r i c R e s o u r c e s 
G u n n y H o r b o e A I A , C o - C h o i r 

D e b o r a h S l o t o n , A s s o c i a t e A I A , C o - C h a i r 

I n f e r i o r s 
C h r i s M e k u s A I A , C o - C h o i r 

C a r o l L o M o r A I A , C o - C h a i r 

M e m b e r s h i p 

J a m e s T o r v i k A I A 

O f f i c e P r o c f i c e 
P o t R o s e n z w e i g 

R e a l E s f o l e D e v e l o p m e n t 

R i c h D e l e o 

T e c h n o l o g y 

R i c h a r d F e n d A I A 

Y o u n g A r c h i t e c t s 

T o m S h o f e r A I A 

1 9 9 3 C o n v e n t i o n 

J o h n N e l s o n A I A 

L i n d a S e o r l A I A 

S t e v e W e i s s A I A 

E n v i r o n m e n t 

S t e v e n B l o n z A I A 

P l a n n i n g & U r b a n A f f o i r s 

S i e v e R a d k e A I A 
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O v e r a l l G r a n d P r i z e W i n n e r i n 

A r c h i t e c t u r o l R e n d e r i n g 

Tremoine Ford, Senior 

D u n b a r H i g h S c h o o l 

H a r o l d W a s h i n g t o n l i b r a r y 

O v e r o l l G r a n d P r i z e W i n n e r in 

A r c h i t e c t u r o l R e n d e r i n g 

Anthony Zamfot i , Senior 

L a k e v i e w H i g h S c h o o l 

I 2 0 N . l o S o l l e S l . 

O v e r a l l G r a n d P r i z e W i n n e r i n 

A r c h i t e c t u r a l D e s i g n 

Charles Riggles, Junior 

S c h u r z H i g h S c h o o l 

S u b u r b o n H o u s e 

O v e r a l l G r o n d P r i z e W i n n e r i n 

O p e n C a t e g o r y A r c h i t e c t u r a l D e s i g n 

Miguel Perez , Senior 

N e a r N o r t h H i g h S c h o o l 

S u b u r b a n H o u s e 

O v e r o l l G r a n d P r i z e W i n n e r i n 
O p e n C a t e g o r y M o d e l M a k i n g 
Tauji J o n e s , Senior 

N e a r N o r t h H i g h S c h o o l 
2 2 5 W . W o c k e r O r . 

O v e r o l l G r o n d P r i z e W i n n e r in 

C o n s l i u c l i o n D r a w i n g s 

I s rae l Z a r o g a z a , Sophomore 

F o r r o g u t H i g h S c h o o l 

U r b o n R e s i d e n c e 

O v e r a l l G r a n d P r i z e W i n n e r i n 

C o n s t r u c t e d P e r s p e c t i v e 

Char les R igg les , Junior 

S c h u r z H i g h S c h o o l 

A r t I n s t i t u t e I n t e r i o r C o u r t 

O v e r a l l G r o n d P r i z e W i n n e r i n 

O p e n D r o w i n g C o t e g o i y 

Tremaine Ford, Senior 

D u n b a r H i g h S c h o o l 

H o u s e o n T r e e - l i n e d L o n e 

O v e r a l l G r a n d P r i z e W i n n e r m 

A r c h i t e c t u r o l M o d e l M a k i n g 

Angelic Thomas, Sophomore 

N e a r N o r t h H i g h S c h o o l 

1 8 1 W . M a d i s o n S t . 









7. 

.3 

D O O O O 

5 2 4 0 0 > 

9 "780929"862057 

ISBN D-TETfibE-DS-fl 



The Landahl Group inc. 
lAA 9 3 

I 
3̂  

Miglin-Beitler, Inc. 
Chicago, Illinois 

A r c h i t e c t : T h e L o n d o h l G r o u p I n c . 
C l i e n t : M i g l i n - B e i t l e r , I n c . 

D e s i g n P r i n c i p a l : G r e g o r y W . L o n d o h l F A I A 
D e s i g n C o o r d i n a t o r : A n n W e i g o n d 

P r o j e c t A r c h i t e c t : J u d y A v o n z o d o 
G e n e r o l C o n t r a c t o r : C o n t i n e n t a l I n t e r i o r s 

C o n s u l t a n t : E n v i r o n m e n f o l S y s t e m s D e s i g n , I n c . 
P h o t o g r a p h e r : H e d r i c h - B l e s s i n g , J o n M i l l e r 

The new corporate offices for Miglin-Beitler, Inc. embody a number of design concepts ond themes. The planning 
is very direct: privote offices line the perimeter with secretoriol support opposite; the eost side of the building is a 
two partner suite; ond the center encompasses the Presentation and Tower Marketing Suite. The design of the 
office is a series of contrasts; light vs. dork, expansion vs. controction, hord vs. soft moteriols. 

The expansive reception oreo has a glowing quality from a combination of pristine furniture, exotic materials and 
bocklit glass. The terrozzo floor potterning, with zinc for North-South streets, bronze for East-West streets ond o 
bronze strip spiralling out from the plaques, represents the partner's principal real estate projects, and serves as 
0 metaphor for the city grid and their continuing growth and influence. 

Mr. Miglin's private office embodies on open plon, o vost gollery-like space to display his unusual collection of 
contemporary furniture ond fine art. Mr. Beitler's imposing offices represent o strong personal design stotement 
ond attention to luxurious detoils which ore Mr. Beitler's trodemork. 





Perkins & Will 
lAA 95 

The Siam Commercial Bank, Ltd. 
Chicogo, Illinois 

Afchitect: Perkins & Will 
Client: The Siom Bonk. l td . 

Design Prindpol: Neil P. Fronkel A I A / I B O 
Ptojecf Manager: R. J . Brennon 

Senior Designer: Dennis St . John 
Technical Coordinator: Corol Simpson 

Design leam: Michelle leMieux , Vicki de Vuono 
General Controctor Continentol Interiors 

Consullont; Envitonmentol S y s t e m s Design, Inc. 
Photogropher: Hedrich-Blessing, Marco lorenzett i 

Simplicity ond elegonce character ize the 4 , 5 0 0 squore-foot midwestern regional office for The S i a m B a n k , Ltd. 
The bonk requested colors and mater ia ls indigenous to the W e s t , but the space is organized according to typical 
Oriental bus iness practice, progressing f rom public - or iented to pr ivate- or iented s p a c e s . 

Beginning the sequence is the formal reception areo which features a travertine floor, custom recept ion desk of 
sta in less steel and stained ash , fabr ic-wrapped pane ls thot concea l s torage, and laminated p a n e l s that lead to the 
generol office area . The adjacent boordroom feotures a unique s y s t e m of mechonicol ly -operoted doors which 
remain open when the space is not in u s e , visually extending the l imited s p a c e . Continuity of design is 
maintained in the general office areo . 





Powel l /K le inschmidt , Inc. 
lAA 97 

Illinois Institute of Technology-
Chicago Kent College of Low 

CIliCQC 

Interiol Architect; Powel l /K le inschmidt , Inc. 
Client: Illinois Institute ol Technology 

Plonning Pnncipol Donold 0 Powell 
Design Principal: Robert 0, Kleinschmidt AIA 

Project Monoger: Oonold Los 
Project Designer: Robert Piotrowski 

Project Architect: Thomos Boemon 
Senior Designer: Richard Twiss 

Color end Moterials Speciolist: Donna Rosinski 
Generol Controcfor: Power Contracting & 

Engineering Corporation 
Millwork Contractors Porenti & Rofoelli, l t d . . ATI Design 

Custom Furniture: Interior Crofts 
lighting Design Consultant: Gory Steffy 

Photogropher: Hedrich-Blessing, Jon Miller 

This ptojecf involved the space planning and interior design of the Chicago Kent Col lege of L a w for the I l l inois 
Institute of Technology. The 2 8 0 , 0 0 0 squore-foot structure houses 2 3 c l a s s r o o m s , on oud i to r ium a n d m o o t court 
focility, and is one of the largest repositories of United Notions documents in the country. 

The primary focus in design wos the humonizot ion of technology and the modern interpretat ion of o t rad i t iona l 
ocodemic environment. 

The solution has its genesis in the careful incorporation of computer equipment ond dota c a b l i n g t h r o u g h o u t . Th is 
was occomplished through the uti l ization of standard furniture products capable of providing a d i s c r e t e e l e c t r o n i c 
interfoce. Ergonometric seating further accommodotes the technological impact and promotes a p r o f e s s i o n a l 
otmosphere in various c lassroom, l ibrary, and faculty office appl icat ions. 
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Weese Langley Weese Architects, Ltd. 
l A A 

Urban Retreat, 
880 Lake Shore Drive 

Chicago, Illinois 

Afchitect: Weese Longley Weese Architects, l td . 
Client: Office of the Building 

Architect of Record: Cynthia Weese FAIA 
General Controctor: lodner Construction, 

Just Construction 
Photogropher: Koront ond Associotes, Inc., Jomie Podgett 

J I f J 

Renovotion of o former one bedroom apar tment in 8 8 0 Lake Shore Drive, Mies von der R o h e ' s 1 9 5 9 l a n d m a r k 
building. The owner , c librarian at o prestigious midwestern liberal arts co l lege , uses it a s an urban v a c a t i o n 
retreot - call ing it o city home for a country mouse . He o s k e d for on ambiance combining m o n a s t i c s impl ic i ty 
with functional e legance . 

The original bedroom partition had been removed; the owner l iked the feel ing of one lorge room but w a n t e d 
some meosure of piivocy for s l e e p i n g , ffe also wanted a study as the author of three books on novol h is tory . 

The two enclosed areas - study and s leeping - ore def ined by curving partit ions alternoting wi th per fora ted m e t a l 
screens simultoneously al lowing visual penetrat ion and pr ivacy. The curves play against the rec t i l inecr i ty of the 
Miesian box. White wal ls contrast wi th dark ebony f looring. Furn ish ings combine modern c l a s s i c s w i t h sof t -
edged Neo-Beidermeir wood cha i rs and loveseot . 





McClier 
lAA ID) 

The Rookery 
Chicogo, Illinois 

Architect /Restorot ion Architect: McClier 
Principal in Chorge: Grant G. McCullagh AIA 

Proiect Manager: W. Thomos Dobbins AIA 
Project Architect/Restoration Architect: T. Gunny Horboe 

Owner: Baldwin Development Co 
General Contractor: P e c k / l o n e s Construction Co. 

MEP Engineer: Environmentol S y s t e m s Design Inc. 
Sfructurol Engineer: Tylk, Gustofson and Associates, Inc. 
Consultants: Hosbrouck Peterson Zimoch Sirirottumrong, 

Fronk G Motero, Donald Bl iss , ond Edgeft. 
Williams Consulting Group, Inc. 

Photogropher: Hedrich-Blessing, Nick Merrick 

Originolly designed by Burnhom and Root and completed in 1 8 8 8 , the Rookery w a s remodeled by Frank Lloyd 
Wright in 1 9 0 5 - 0 7 , then by Wil l iam Drummond co. 1 9 3 0 with severa l olterotions over the y e a r s . The restorat ion 
concept wos to restore and combine signif icant e lements of the bui lding's three mojor periods into a unif ied 
whole , while incorporating new M E P , Secur i ty , and Te lecommunicat ion s y s t e m s to m a k e it function as a n e w 
"Closs A" office building. 

Major e lements of restorotion include: 
• Restoration of exterior f acades including restoration and reglozing of original wood s a s h . 
• Reconstmct ion of first floor storefronts on LaSol le and Adoms St ree ts . 
• Restoration of Drummond's bronze ent rances at LoSolle ond Adorns Streets wi th hondicopped a c c e s s at 

LoSal le Street . 
• Restoration of the lightwell f a c a d e s . 
• Addition of a skylight ot the top of l ightwell to protect the historic l ightwel l , skyl ight ond l ightcourt. 
• Complete reconstruction of the LoSol le and A d a m s S t r e e t ' s two story marble entrance lobbies including Root 

spaces and Wright 's morble stairs. 
• Restoration of Drummond first floor elevator lobby. 
• Creotion of Interpretive Corner to explain the 104 year process of change . 
• Restoration of Oriel Stair to Burnhom and Root period. 
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Office of John Vinci, inc. 
lAA 103 

Tribune Tower Lobby Restoration 
Chicago , Illinois 

Principol in Chorge: John Vinci FAIA 
Project Manoger: Philip Hamp AIA 

Project learn : lorry losky , Rocco l u n z i , 
Thomas Conroy 

Owner: Tribune Properties, Inc. 
Generol Controctor: Tribune Properties, Inc 

Consultants: Schuler & Shook, Inc., 
Govlin & Reckers 

Photographer: Bob Thcll 

This project combined historical research with on-site investigation to ach ieve the restorat ion of R a y m o n d Hood a n d 
John Mead Howel l 's Tribune Tower lobby to its 1 9 2 5 a p p e a r a n c e . The original plaster relief mop of North A m e r i c a 
w a s retrieved from the Field M u s e u m and restored with a period color s c h e m e . The recept ion d e s k , d iscarded in 
1 9 3 8 , was reconstructed from historic photographs and modified to a c c o m m o d a t e modern c o m m u n i c o t i o n a n d 
security equipment. Other hondcorved woodwork w a s replicated from original shop drowings a n d inc ludes the 
lobby doors ond the reredos froming the mop. Travert ine wa l ls and Napoleon groy marble f loors w e r e repa i red a n d 
c leaned , as was the lobby's mefo lwork , including the cost and wrought iron e levator doors , vent i l a t ion gr i l les , 
mai lboxes and the iron directory. Original chandel iers were restored and supp lementa l l ight ing ins ta l l ed . 
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Himmel /Bonner Architects 
lAA 105 

Boogie's Diner 
New York , New York 

Architect: H immel /Bonner Architects 
Client: Merry-Go-Round Enterprises, Inc. 

Design Team: Scott Himmel AIA, Dorcy Bonner AIA, 
James Stapleton, Oovid Piper, Dowit Hodgu, Heidi Goebel 

Geneiol Contractor: Boyridge Construction 
Consultonts: A. Epstein and Sons. 

Wheel Gersztoff , Friedman Shonkar 
Photographer: Esto Photogtophics, Scott Fronces K: i 

The design opproai f i for the s to re 's interior w a s to integrate the restouront and retail funct ions through the use 
of bold orchitecturcl e lements , str iking colors ond spatial energy thot would complement and e n h a n c e the s tores 
merchondising T ^ j focus of the interior is the s leek aircraft inspired elevator tower which r ises from the s t o r e ' s 
lower level to 'he inders ide of the sky l ight above , interconnect ing functionally and aesthet ica l ly the r e s t a u r a n t 
ond the retail spocL The 7 5 - s e o t restaurant on the upper floor evokes memor ies of a 5 0 ' s diner , the i e t s o n s 
and MTV video 'hrcugh on eclect ic mixture of multi-colored neon i l luminoted mil lwork soff i ts , t radi t ional boo ths 
and counter b c h n c d dining tables and perforoted metol display pane ls . 





Holobird & Root 
lAA 107 

a 

Offices of Holobird & Root 
Chicago, Illinois 

Architect: Holobird & Roof 
Owner: Holobird & Root 

Portner in Chorge: Gerald Horn FAIA 
Partners: Jomes Boird AIA, Frank Costelli AIA, 

Jeff Cose AIA 
Director of Interior Design: Patricio Sficho 

Designer: Tod Desmorois AIA 
Project Architect: Elaine Miller 

Architects: Doug Clork, Chorles Broucher 
Generol Contractor: Turner Speciol Projects 
Consultonts: Americon Bridge Construction 

Photogrophers: Dovid Clifton ond 
Angelique Noughton 

A s e v e n t y - y e a r - o l d courtyard building w a s renovated to create new offices for this a r c h i t e c t u r a l / e n g i n e e r i n g 
f i rm. An orchitectuml steel and g lass bridge diagonal ly spans the lightcourt, re-orienting the 2 2 , 5 0 0 square- foot 
interior plon with o dynamic entry . 

Curved gloss wol ls ond slofe floors define public and administrat ive space ; fritted gloss ma in ta ins privocy in 
execut ive off ices. In work a reas , exposed structure with mechan ica l se rv ices , custom l ight ing, power drops, and 
raw f inishes reinforce the machine aes thet ic . Low drofting s ta t ions, organized on the per imeter , m a x i m i z e 
interior doylight and create spotiol continuity. 

Focus on the lightcourt ond bridge establ ishes o unified orchitectural concept . 





O'Donnell Wicklund Pigozzi and Peterson Architects, Inc. 
lAA 109 

©Illinois Be 
I \ ARMING CENTI 

Illinois Bell Learning Center 
Chicago, Illinois 

Architect: O'Donnell Wicklund Pigozzi and 
Peterson Architects, Inc. 

Client; Illinois Bell Telephone Co. 
Project Principal: George H. Hoys 

Principal Designer: Robert D. Hunter AIA 
Project Designer: Kothleen M. Orser IBD 

Project Monoger: Scott F. Fronzen 
Project Architect: Jeffrey P. Gluvno 

Grophics Designer: Jacqueline M. Koglin 
Interior Des igner /Space Planner: Rita U. Brouillette IBD 

Project Teom: Stuart A. Brodsky 
General Controctor: Rousch Construction 

Consultonts: Gerry Zekowski l ighting Consultonts, i n c . . 
Environmental Systems Design, Inc 

Photographer: Hedrich-Blessing, Jon Miller 

This 1 4 4 , 0 0 0 squore-foot learning center conveys a ba lance be tween the c l ien t 's high-tech c o m m u n i c a t i o n s / 
human touch and service-oriented phi losophy. The project occommodotes approx imate ly 2 0 0 a d m i n i s t r a t i v e s ta f f , 
6 4 c lassrooms to serve 1 0 , 0 0 0 s ta tewide e m p l o y e e s , a central computer swi tching center o n d v e n d i n g / 
lunchroom. 

The reception area exudes on energet ic first impression, as contrasting wood tones and high tech m o t e r i a l s creote 
dynomic tension. Cross-over corridors ore treated with on onimoted mix of violet plexiglos a n d c a r p e t i n s e t s , 
perforated metol and onodized a luminum light enclosures to min imize corridor length. 

To meet diversified client troining needs integrating m a x i m u m flexibility and coordinotion of Audio V i s u a l in ter face 
capabil i t ies w a s cmciol to clossroom des ign . 





Tainer Associates Ltd. 
lAA in 

Architect: Toiner Associates Ltd. 
Client: Belle Rose 

Design Teom: Dofio Toiner AIA, Andrew Groeger, 
Kurt Willioms, Adrienne Brodin, Carlo Sutmo, 

Clork Ellifhorpe (murols) 
Controctor: Chicogo Interior Construction Corporation 

Photogropher: Froncois Robert 

Belle Rose 
Chicago , Illinois 

Located within a two story lobby of o downtown high rise this 1 5 0 0 square-foot space needed to h o u s e the f l agsh ip 
retail store for an Ecuodorion rose grower. The " f i s h b o w l " situation created by the exist ing per imeter g loss w a l l s 
w a s turned to an odvontoge. The store w a s des igned in such o w a y that a l lowed circulat ion a n d product v is ib i l i ty to 
be max imized . A display system w a s located that a l lowed for adjustable shelv ing in the f lower d isplay a r e a , s t o r a g e 
cabinets and fixturing for on off ice, and o c o u n t e r / w r a p s ta t ion . 

Metal trusses were used overhead to stabi l ize the entire free standing system and to support l ighting referr ing to on 
outdoor trellis by rendering the otherwise toll space more int imate. The octuol roses (at least 16 di f ferent t y p e s ) 
provide the color in the space as all fixturing w a s specif ied block. Two red canvas canopies des igna te the counter 
oreo which itself is s i tuated on a smooth field of green t i le. The effect is thot of a tent in o f reshly cut m e a d o w . 

A bluish-purple mural on the only solid woll reinterprets the pre-Columbian a tmosphere and a d d s a touch of h istory to 
this contempomry solution for this new large volume soles operat ion. 
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Tigerman McCurry Architects 
lAA 113 

The Arts Club of Chicago, Installation 
Chicago , Illinois 

Architect. Tigerman McCutry Architects 
Chent: The Aits Club of Chicago 

Design Teom: Stanley Tigermon FAIA, Melony Telleen, 
Rick Nelson, Catherine Carr, Cloire Theobald 

General Controctor: Alps Construction 
Photographer: Hedrich-Blessing, Steve Holl 

The compression of this century 's t imeclock hos hod o perverse effect on orchitecture: its increosingly rapid rote 
of change has profoundly af fected architectural m o v e m e n t s . Coinciding with the 75fh ann iversary of the 
founding of The Arts Club, four such m o v e m e n t s hove come about . Eoch one is the result of its p redecessor 
divided by two; i.e. Holf-Time. 

A (re)presentat ion of a chorocteristic project by each of 75 architects within these four m o v e m e n t s is fea tured in 
the exhibition instollation. Analyz ing their work as it re lates to the category each one inhabits fosters a greater 
understanding of the role they (and others) play in the evolution of Chicago archi tecture. 

B a s e d on Chicago's historically preeminent position in the f ie ld , the installation presents our c i ty 's archi tectura l 
heritage in the straightforward manner in which it w a s e x e c u t e d , while the cult of the particulor archi tects 
se lected for scrutiny is l ionized, befitting the authors of the c i ty 's premier art form. 





Tigerman McCurry Architects and Barnett ft Smith 
lAA IIS 

The Ernest Graham Study Center 
Chicago , I l l inois 

Afchitecl: Tigetmon McCurry Architects 
Associote Architect; Bornett & Smith 

Client: The Art Institute of Chicago 
Design Team; Stanley Tigermon PAIA, 

Charles S m i t h / B a r n e f t Smith, Melony Tel leen, 
Karen Lillard AIA, Mark Lehmonn 

General Contractor; Norcon 
Photogropher; Von Inwegen Photogrophy Located in the Art Institute, the Grahom Study Center is home to the architecture depor tment 's curator ia l staff , a s 

well OS the drowings archive ond f ragments omossed by its dist inguished department . It is a lso a study center 
providing work space for scholors working on projects connected with the Inst i tute 's orchivol m a t e r i a l . 

The porti w a s evolved simply as o product of the bi-partite nature of the Study C e n t e r ' s u s e : 5 0 % of the spoce 
accommodates the archive (including exhibition prep w o r k s p o c e ) ; and 5 0 % is the site of staff , a s we l l as s c h o l a r s 
and conferencing. A gallery leods to the Study Center, which houses certain archival moterial that is pe rmanent ly 
exhibited there. Following this gollery is o transition space which is clod in a luminum checker p la te , enunc ia t ing 
the enfmnce to the Study Center. A deteriorating three-d imensional grid is employed so as to structure work s p a c e 
ond estoblish both hierarchy for the director and his staff , os wel l as to provide individuated work s ta t ions for 
scholarly research . The orgonizotionol structure of the deteriorating grid e m a n a t e s from the c r o s s - a x i s leading to 
exhibition prep. The space of the grid expands as a function of the ar i thmetic erosion of its o w n mater ia l i ty , 
al lowing for o subtle hierarchy to occur directed toword the director's work stat ion os wel l as toward the 
conferencing oreo. As the grid material ly deteriorotes, that erosion is marked by the increas ing p r e s e n c e of its 
underlying structure. 





Hanno Weber & Associates 
lAA 117 

Municipal Government Center 
Leesburg , Virginia 

Architect of Record; Honno Weber & Associates 
Client: Town of leesburg, Virginia 

Project Principal: ttonno Weber AIA 
Interior Architect: Kathleen fiess 

Project Team: Koiflin Orisko, Christopher Hole, 
Joseph Heinowski , Yon Jung, Gory Jaeger, 

Gregg Loescher AIA, Thomas Mozino 
Generol Contractor: Manhattan Construction Company 

Furnishings Contractors: Rainbow Custom Woodworking, Inc . , 
Chosen 's Business Inferiors 

Consultants: Tylk, Gustofson & Associates, Inc., 
Mid-Continent Engineering, 

Verges Acoustics, Jerry Kugler Associotes 
Hedrich-Blessing, Steve Holl 

Office and assembly spaces in a 3 2 , 0 0 0 square- foot n e w town holl of a Colonial Virginia s e t t l e m e n t . The 
orgonizotion reinforces the order of a town green that i s punctuated by a f igurol set p iece o c c o m m o d a t i n g t h e 
symbolic s p a c e s . Municipal service deportments capi ta l ize on dayl ight and engage the public ocross o p e n c o u n t e r s 
enfronting single- loaded concourses, whi le recept ion, a s s e m b l y and the counci l chamber function i n d e p e n d e n t l y 
during off hours in the set piece. Cei l ing heights mointa in a civic sca le whi le accommodat ing indirect l ight ing and 
0 glare-free environment. 

Surface f in ishes emulate on eighteenth-century grammar and color polette that complements the bui lding fabr ic . 
Custom mil lwork furnishings provide a f lexible s y s t e m of components adaptable to role hierarchy ident i f i ca t ion . 
Light-scole task and lounge seat ing were des igned for the project. 




