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B Y E L I Z A B E T H S . P A D J E N F A I A From the Editor 

N i g h t M o v e s 

L ookcloscK at the photographs o f elegantly minimal \U)ilern 
hdiiM s .inil you ' l l imcover a b l ind spot shared b\ man\ 
designers: nian\ ' o f these houses have no draperies. 

Well, t ()//rst', you might be snickering. They're Modern. 
They're not supposed to have f rou - f r t )u add-ons that have gone 
the way of the antimacassar. But what many designers fail to 
appreciate is that each house has a life beyond the architectural 
pursuit o f transparency that may have influenced its design. 
Each house has a night l i fe . When the sun goes down, the views 
are gone and, wi th them, a sense o f the world beyond. Instead, 
the occupant^ are surrounded by walls that might as well have 
been ct)nstructed o f black ony.x. 

Crowing up in a Modern house in the woods — t)ne that did 
have floor-to-ceiling drapery— I became acutely aware o f the 
sun's passage, through the seasons and through the day. h was a 
passive siilar design, wi th deep overhangs, so glare was not an issue. 
Ikit at twilight each evening, we closed the draperies — all 14 sets 
o f them. It was habit, not a chore, because the alternative was hard, 
black reflective glass walls and the uneasy sense that sonwone could 
/;env//(7///;4,'. With the draperies pulled and lights on, the house was 
instead transformed into a soft, warm enclosure — in every sense, 
a shelter. 

This is not a paean to what is sometimes called the"window 
treatment "industry. But it is a call to consider more deeply the 
\N a\ s w e i-\[ 'ei ii iKc the nocturnal wor ld , both as a distinct design 
condition and as a place that harbors some of the deepest needs and 
fears in the human psyvhe. 

We perceive the night wor ld differently, relying on sen.ses and 
intuit ions that we suppress dur ing the day. When light is d im and 
color is lost, we rely more on peripheral vision, understanding 
that the oblicjue view sometimes yields more informat ion than 
the direct. We listen harder, we breathe in scents more deeply, we 
use tactile clues to feel our way through the dark and to guard 
against a heightened sense o f vulnerability. And when we are in 
a populated, well-l i t place, we rely on social skills, experience, 
and instinct to interpret bt)dy language and to iudge who and 
what is safe. The night gives license to some behaviors; it is not 
a coincidence that we refer to antisocial, hu r t fu l , or abusive 
personality trails as someone's"dark side." 

But the nocturnal domain is not only where the monster-under-
the-bed lives. These same senses and intuitions can also create a 
heightened appreciation ofthevastnessofthenatui a! wor ld , the 
spuvtacleofthebuilt world,and the primacyof human connection. 
The night is when we are most ourselves. 

Boston l igh t ing designer Daina Yurkus has commented , 
"Night light makes you realize how modern we are." She is 
right; the availability o f artificial l ighting is certainly one o f the 
factors that most distinguish our lives today f r o m those of our 
ancestors. A number o f expierts are exploring the implicat ions 
o f night l ight, including chronobiologists examining the 
physiology o f l ight and dark, such as effects on nightworkers 
and associations w i t h breast cancer; scotobiologists s tudying 
effects on animal and plant life; historians s tudying the pre-
modern phenomenon o f segmented sleep patterns broken 
by middle-of- the-night wakefulness; and scientists and 
astronomers who worry about light po lhu ion . 

Surprisingly, there are fewecjuivalent experts in the architecture 
field (Dietr ich Neumann, the subject o f this issue's interview, is a 
notabieexception);afterall,thebuilten\ ironinentisat thecenterof 
these investigations. New materials and lighting techiK)logies have 

This is a call to consider more deeply 
the ways we experience the nocturnal 
world, both as a distinct design 
condition and as a place that harbors 
some of the deepest needs and fears 
in the human psyche. 

the potential to change thecharacter o f our buildings and cities — 
and the wa\ s we use them. Sensitivity to the simple need f or darkness 
c m create more healthf ul environments and preserve a natural 
balance that we don't yet ful ly understand. And creating appealing 
night environments—whether in the family home, a restaurant, a 
theater, or a city street—can foster the social ligatures that b ind us 
together and nourish our lives alter hours. Our buildings have a 
night life too, and we have yet to realize its ful l potential. • 

Elizabeth S. Padjen FAIA 
Editor 
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Letters Letters Letters 

I read the art ic le "Prepared Response" 
|May/Iune2007| and was pleasantly 
surpri.sed to see this type o f discussion in a 
professional journal. I am an architect (and 
currentlycitycouncilor) in (Gannon Beach, 
Oregon, who has been involved in these 
issues since 1993, when the State t)f Oregon 
changed its buildingcodein the realization 
that largeearlliquakes were po.ssible in 
thestate. Learnhigabnut theCascadia 
subduction zone earthc]uake and tsunami 
was a defining event for me. I have since 
[participated in a range of acti\ ities Iroin 
teaching builders and ln)meowners about 
seismic upgrades, to being a member ot our 
city's emergency preparedness committee, 
to lobbyingthe legislature to implement 
post-disa.ster and recovery planning. 

We have started this process o f "resilienc> " 
in C^annon Beach through a collaboratii^n 
with a numberof organizations ,ind agencies. 
This approach encourages thinking about 
these issues before a disaster. Readers who are 
interested in our community sefforts to date 
iiia\ view our preliminary report at: 
w\')v.oregonshowcase.org/inde.x.cliti?mode= 
projects&pagc=recovery. 

Jay Raskin AIA 
C'annon Beach,Oregon 

I applaud you tor tackling the di f f icul t 
topic of "Fiascos" in the May/)une 
issue. One understands the power 
of learning f rom failures by recalling 
that in the millennia before nu)dern 
engineering and bu i ld ing science, we 
progressed in design and construction 
purely through observations o f what we 
buil t . We need only note the astounding 
advances achieved by the builders o f 
the (lOthic cathedrals in just over a few 
hundred years. The fiying buttress, for 
example, is believed to be a direct result 
ol ()bscr\ cd mortar cracking in the walls 
of Notre-Damede Paris. 

Part o f our firm's practice involves 
studying performance problems w i t h 
buildings and other structures and using 
the lessons liMnuxl to improve ilesign 

practice. In 1984,1 worked with colleagues 
to f o r m what is today the American 
Society o f Civi l Engineers Technical 
Council on Forensic Engineering, whose 
goal is to help our profession learn f r o m 
I a i 1 u res by d i ssem i n a t i n g ca se h i St o r ies 
of problems wi th constructed works. 
In 1987, we started the ASCE Journal 
of Performance of Constructed Facilities 
for this purpose. We wouk l welcome 
more participation f rom our architectural 
partners. 

deorge Santayana's admoni t ion 
applies: " 1 hose w ho cannot le.n n f r o m 
history are bo imd to repeat it."Ciood for 
you tor talking taboo! 

Glenn R. Bell PE, CEO 
Simpson Gumpertz & Heger 

Wal t ham, M assach usetts 

Thank you for the insightful inter\ icw 
with 1 lenr\ Petroski on the im[iortance 
of learning f r o m failures [May/June 
2007]. In engineering, lailuresare 
scrutinized,debated,and made [niblic 
so that the [Mofession can axoid them in 
the fiiture. Sadly, the field i»f architecture 
does not promote such healthy debate 
about bui l i l ing performance. In a public 
lecture at M I T last year, Prilzker Prize 
winner Fhom Mayne said,"After my 
buildings are completed, I lose interest 
in them." What a shame! I he actual 
performance o f a bui ld ing — especially 
a component that does not work — is 
an important learning oppor tun i ty to 
improve future designs. As governments 
aroimd the world demand improved 
building performance to lower their 
greenhouse gas emissions, architects have 
much to learn f rom the twin failures of high 
fossil fuel consumption and poor occupant 
health in many 20th-century buildings. 
'Fhe"Fiasco" issue of Art7/j/ft7i/rfn()5r(»/j 
should become an annual event. 

John Ochscndorf 
A.ssistant Professor of Architecture 

Massachusetts Institute of lechnology 

I w a s fascinated to read "Prepared Response" 
and"Unintended Consequences" (May/ 
lune 2007 ] . To the catalogue of catastrophes, 
I submit the 1937 Texas School Explosion. 
Unfortunately, the same type o f decision­
making that caused that disaster is still 
c o m m o n in the design and operation o f 
schools today. 

O n March 18,1937, a gas explosion 
killed 319 St udents, teachers, and visitors 
while in the supposed safe haven o f a public 
school in New London,Texas. Following the 
expilosion, the official inquiry discovered 
a litany ot unnecessary economies and 
shortcuts in the design, installation, and 
maintenance of the heating system. School 
officials had decided to switch f r o m steam 
to gas heat, ignoring the architects'warnitigs 
that the school was not designed to vent gas 
fimies. To save money, the school board 
hooked up to a tree residue gas line while oi l 
company and school officials agreed to look 
the other way. Despite these problems, the 
investigation f o u n d no one responsible. 
It concluded that"school officials were just 
average individuals, ignorant or indifferent 
to the need for precautionary measures, 
where they cannot, in their lack o f knowledge, 
visualize a danger or a hazard." 

Out o f this tragedy came some positive 
changes. Two months later, the new Texas 
Engineering Practice Act set professional 
standards for public buildings to "safeguard 
life, health, and property and protect 
the public welfare." Laws were passed 
requir ing an odor be added to natural 
gas. However, other recommendations 
have yet to be implemented in most 
21 st-century schools: to hire technically 
trained administrators for modern school 
systems, to conduct more r ig id inspections 
and more widespread public education, 
and to adopt a comprehensive nat ional 
safety code. 

There is a website (www. nlse. org) and 
a museimi dedicated to teaching fu tu re 
generations about the tragedy and its 
lessons. The story serves as a cautionary tale 
about the failure to priorit ize safety. It also 
illustrates how painful it is to live w i t h such 
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devastating losses when opportunities to 
prevent them were overlooketi or ignored. 

Ellie Goldberg M Ed 
Newton, Massachusetts 

Of the many interesting articles presented 
in your recent "Home Fconomics" issue 
[March/Apr i l 2007], some housing policy 
makers might take comfort in reading 
Anthony Flint s article stating that the high 
cost o f housing is indeed a global phenom­
enon and not just one that is relegated to 
Massachusetts. But Pm not one of them. 

Mr . Flint's story illustrates to me the 
relevance o f the phrase " T h i n k globally, 
act locally." By doing that, and by enacting 
policies to ensure that we l ion' t make the 
same planning and bui lding mistakes that 
we see in other parts o f the count r\-, i f n()t 
the wor ld , we w i l l strengthen our eco­
nomic and competitive edge and make 
Massachusetts the very best it can be. 

Governor Patrick has made housing 
a top priorit) ' , viewing it as both an eco­
nomic necessity and a moral imperative. 
By building new housing in and around 
transit and t o w n centers and other 
appropriate locations, we can keep our 
best and brightest, revitalize our cities, 
retain young professionals, and make the 
Commonweal th a much more affordable, 
attractive, and prosperous state for all. 

Titui Brooks 
Undersecretary for Housing and 

C o m m u n i t y L^evelopment 
Commomvealth o f Massachusetts 

I w a s surpr ised to see Deck House given 
the credit for stimulating the s(i! Lad ol 
"modernist" prefabs starting in thelate 
1950s ["Not Your Grandfather's Prefab," 
March /Apr i l 2007]. As someone who has 
lived for most o f the last half-century in 
the sameTechbuilt,! misseda mention 
o f architect Carl Koch's contributions. 

I f you drive around Boston's western 
subin bs, you are more likely to see 
Techbuilt houses o f earlier vintage than 
tlie Deck House. King's Grant in Weston 
was all 'Fechbuilts; here in Lincoln hall a 
dozen are visible f rom the road; even in 
Lanesville on Cape A n n , there is a small 
communi ty of Techbuilts. 

6 ab I ArchitectureBoston 

Wlien we were living in l'hiladcl|>liia in the 
lySOs, I sent lorthe kxhbiii l l porllolioout of 
sheer admiration tor their styleand concept. 
\\'eth()ui;lit ol IniildingoiieinC.ermantown 
but ended up moving back here and were 
lucky enough to f ind a Techbuilt for sale in 
Lincoln. I his house was too small lor our 
growing family, and we twice hail plans 
drawn foran addition,but ended up living 
into old age in the same small but ef ficient 
lechbuilt. Our house was built in 1956 by 
Bob Brownellwho later started Deck House, 
a fancier version ofthepost-and-beam 
Techbuilt (which itself evolved out of Koch's 
Conantum Village hou.ses in Concord). 

So it all started wi th Techbuilt, which 
Acorn Structures inherited,and I think 
('arl Koch's f i rm should get some credit. 

Ailclmc Stiiiiiiiii 
Lincoln, Massachusetts 

Please accept my [̂ raises on \-our September/ 
October 2006 issue. It was a splendid 
overview (^f the changes taking place both 
structurally and socially in East Boston. 

O n a relatcxl note, the East lioston Cham­
ber o f Commerce over the last several months 
has created an initiative known as"One East 
Boston."This campaign is a collaborative 
eff ort among business associations, elected 
ollicials,and the jH)licedeparlmenl, reaching 
out to the pre\ iously marginalized business 
owners (primarily Ditino) in the community 
The goals are to discover the concerns most 
important to the business owners, and in the 
pnKess create relationships and a level of trust 
and openness between the"newcomers"and 
the"establishedcomminiity"—something 
that has,(m thewhole, never been attempted 
before. C^iu ef f orts have been extremely 
successful and well-publici/ed to date. 

John IhiiUcy 
1 >isi boston Chamber of ( 'onnnerce 

liast Boston, Ma.ssachusetis 

We want to hear from you. Letters may 
be e-mailed to epadjen@architects.org 
or sent to ArchitectureBoston. 52 Broad 
Street. Boston. (VIA 02109. Letters may 
be edited for clarity and length, and must 
include your name, address, and daytime 
telephone number. Length should not 
exceed 300 words. 
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C e n t r a l c o m m e r c i a l d is t r i c t , Ha ra re , Z i m b a b w e 

African Cities: A Photographic Survey 
Harvard Graduate School of Design 
April 2 , 2 0 0 7 - M a y 2 3 , 2 0 0 7 

David Adjaye is a 40-s()mething, hugely 
talented, progressive-thinking, London-
based Af r i can-born architect w i t h a 
po r t fo l i o o f published work , now 
teaLliingat Harvard. W i t h the man 
CO in es a n ex h i IM t i o n , Africa 11 Ci t ies: 
A Photographic Survey. 

Adjaye takes us on a tour o f 10 Afr ican 
cities: Accra,Abidjan, Bamako, Dakar, 
Ouagadougou, Addis Ababa, Asmara, 
Nairobi, Harare, Pretoria. Take out your 
atlases to see where these places are, for 
on this level, Adjaye does a great service 
in intn)ducing these cities to an audience 
ty|iically indifferent to this part o f the 
wor ld , presenting images completely at 
odds with the PBS view of the continent as 
an endless safari. Here, often through the 
windshield (literally), we see what these 
cities and their buildings look like. 

The exliibit left me feeling dissatisfied, 
short-changed by poor photographs, little 
substance, and a certain remoteness, wi th 
not much help f rom the accompanying text 
or data. There was no sense of Ouagadougou 

and Bamako being the cultural capitals 
of cinema and music; no sense o f the 
persistent scarification o f apartheid 
planning in the"settler"cities o f Nairobi, 
Harare, and Pretoria; no sense o f the 
journey to and from work that defines life 
in many of these cities (especially in the 
rain), for very few of the photographs 
feature actual people. 

Adjaye is deservedly celebrated for his 
considerable talent. It is unfortunate that 
Dar-es-Salaam, his place o f b i r th , was 
omit ted f r o m the por t fo l io since that 
might have allowed h i m to give us a more 
personal insight. As for his visits to cities 
in other parts o f the continent, he seems 
to be a tourist like the rest o f us. Africa 
deserves better. 

Hubert Murray AIA. RIBA is the principal 
of Hubert fvlurray Architect + Planner in 
Cambndge. Ivlassachusetts, and is the 
president of the Boston Society of Architects. 
From 1975-1982. he taught at the University 
of Nairobi and practiced in East Africa. 

Sir John Soane: 
An English Architect, 
An American Legacy 

Directed by Murray Grigor 
DVD; 6 2 m i n u t e s 
(avai lable f r om Checke rboa rd F i lms; 
www. checkerboardfilnis. org) 

The American architects claiming tfie legacy 
of Sir John Soane (1753-1837) represent a 
generation that had to become reacquainted 
with the study of architectural history as a 
source of inspiration and invention: Graves, 
Johnson. Meier, Stern, Cobb. Scott Brown, 
Venturi. The lessons these architects took 
from the study of Soane and applied to their 
own work share the spotlight with what is a 
sympathetic portrait rather than a critical 
interpretation of Soane's life and work. That 
tone shapes an exploration of how Soane's 
complex spatial layering, innovative use of 
natural light, and his use of history are 
reinterpreted in such projects as the Getty 
Center, the Portland Museum, and Philip 
Johnson's guest 
house. Discontinuity 
and instances of 
personal grandstand­
ing are offset in this 
video by its luscious 
cinematography; its 
hour-long format 
offers a tantalizing 
glimpse of a complex 
subject, one that 
would benefit from a 
more critical approach 
and treatment in 
greater depth. 

Linda R. Weld AIA is currently a student in 
the history, theory, and criticism of art and 
architecture program at MIT. 
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Emerging Practices 
Conversations on Architecture 
The Boston Society of Architects 
March 28, 2007 

This is my generation: unassimiing, 
for thr ight , taking on the world through 
doing. 1 ians) Better Barraza and Anthony 
Piermar in iAl A are architects for tomorrow. 
They are devoted academics who pursue 
social projects wi th enviable fervor through 
their firm. Studio Luz. Maybe they have yet 
to make a dime on their work, but that's 
not the point . At a recent Conversation, 
they presented three projects: a collabora­
tive installation at a boys'school in Rhode 
Island, an urban development in Somerville, 
and a campus plan for a school on Haiti , 
the poorest island in this hemisphere. Al l 
are buil t or wi l l be buil t ; all are recyclable 
or in some way inherently sustainable; 
all require w o r k i n g w i t h complex 
organizations, strange countries, or classic 
bureaucracy. These guys are realistic. Their 

ideas happen. They see real life as iu.st 
another part o f the program. 

I'm glowing. And then Michael 
Meredith and Hilary Sample present the 
work o f their firm, mos-office. They have 
modest clients with low, low budgets w ho 
don't know the first thing about design — 
and Meredith and Sample don't care! One 
of theirclients found them when hedialod 
the wrong number. They jump in and 
design the heck out t)f the vernacular. The 
simple gabled house wil l never be the same. 
Nor w i l l the houseboat. How about 500 
square feet o f vacation home? No problem 
— huge panels on the outside close it up 
neat and tidy when you're away. Meredith 
and Sample were finalists in the coveted 
PS 1 competiti(m, with what looked like 
simple genius to me — their temporary 
installation was an enormous inflatable 
silver canopy. It could have worked, and it 
would have been great. No matter — they 
got thecover of Ari7i/7tTfi/nj/Record. 

O n to Elizabeth VVhittaker, Assoc. A I A , 
who has her lovely minimalist hand in 
everything not covered above. She has 

sophisticated, impecuniousclients who 
want the coolest nightclubs, the hippest 
bakeries, the hottest nail salons (200 by the 
end o f the year), the sweetest condo lofts. 
VVhittaker's work is so good you don't want 
her clients to get rich. Look at the amazing 
things she can do with nothing! 

M y generation doesn't couch its work in 
fancy language that doesn't add up. That's 
not to say that we're not articulate, we just 
say what we mean. We are the product o f 
another generation's hopes and dreams — 
one that wanted the world to change for 
the better. Our predecessors gave us the 
tools and the pragmatism (or cynicism?) 
to just do i t . So we did it. 

I hope you'll join my generation in our 
crusade to make great design accessible to 
everyone. I hope exclusivity is a th ing ol 
the past — more than ever before, this 
damaged world cries out for the brilliance 
of pragmatic designers, like those I met 
that night at the BSA. 

Racfiel Levitt is the home design editor for 
Boston Magazine and editor of Boston Home. 
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B Y J O A N W I C K E R S H A M The Lurker 

The View 
from the Bus 
The city: New Orleans. A gentle, sunny afternoon in the French Quarter. Tourists stroll 
up and down the Rue Royale. A smiling artist in a black bustier, jeans, and a newsboy 
cap chats with a couple who've stopped to admire her paintings of jazz musicians. A man 
emerges from a cafe, looking annoyed. His wife, waiting outside, asks, "Too crowded?" 
"No." he says. "Just horrible service as usual." 

Nearby, a group of architects, in town for a meeting of a professional association. 
IS boarding a bus to tour the damage done by Hurricane Katrina a year and a half before. 
One of the group went to school with Cliff James, a black architect, planner, and general 
contractor who has practiced in New Orleans for nearly 40 years, and who will be conducting 
the tour. 

1 2 : 4 0 The bus stops at the post office so 
that the group can view a small exhibit 
inside. Finned to a couple o f fo ld ing 
screens are lists o f the names o f the ck id. 
Pictures and short tributes memorialize 
some o f the victims. A restaurant owner 
who died o f a heart attack while helping 
to rebuild houses. A d rummer for blues 
musician Profes.sor Longhair. Two elderly 
si.sters who thought their house would 
withstand the storm, and who ended up 
wr i t ing"HELP"on a window in lipstick. 

1 2 : 5 3 Back on the bus, d r iv ing toward 
Lakeview, an upscale area hit hard by 
l looding. A thin wavery mustard-colored 
stain, about six feet o f f the ground, runs 
along the concrete sound barriers beside 
the highway, marking where the water 
settled in this part of town after an even 
higher initial surge. 

1 : 0 5 Lakeview. An eclectic neighborhood 
ot brick, wood,and stucco houses. Two 
new modular houses, painted in gentle 
optimistic pastels."l-OR SALE"signs. 
Across the road is an empty green espla­
nade, more than a mile long and 400 feet 

wide. C l i f f says that this is where the rubble 
was brought after the storm — a scrap 
heap that eventually rose five stories high. 

1 : 0 9 Al l the houses are stained wi th the 
watermark. Nearly all are deserted. At first 
glance, it looks Iike a summer c o m m u n i t y 
dur ing the winter — but it's much more 
blown out than that. Broken windows and 
doors. Ravaged gardens. Ripped-up tree 
stumps. Signs: "HOUSE D E M O L I T I O N . " 
"DUMPSTER SERVICES.""CRIME 
STOPPERS: REPORT L O O T I N G . " N o 
people in sight. Here and there a FEM A 
trailer. A few parked cars. 

Cliff : "After the storm, people thought 
they could get a lot for intact houses and 
were putt ing them on the market for twice 
what they would have sold for before. But 
buyers thought it was outrageous—they'd 
rather build or move somewhere else." 

1 : 1 5 The bus crawls along the streets. The 
houses are nothing more than wrecked 
flimsy shells, dark and gutted inside. 
"FORSALE.""FORSALE."Afewof 
the signs are logoed w i t h the names 
o f realtors, but most are homemade. 

"FOR SALE BY OWNER." A n unbroken 
w i n d o w w i t h "FOR SALI : " scrawled o n 
the glass in white paint, along w i t h a 
phone number. 

1 : 1 9 More signs, tacked to telephone 
poles: " H O M E RENOVATIONS — W E 
D O I T A L L ! " A n d " H O M E W R i ; ( : K l - R S . " 

1 : 2 0 A house whose fake leaded-glass 
f ron t door was once an elaborate web o f 
beveled panes and curlicues. Punched-out 
baroque shapes o f darkness where the 
glass is missing. 

1 : 2 4 At house after house, signs say 
" N O TRESPASSING,""POSTED: N O 
TRESPASSING,"on what used to be 
lawns, or inside what used to be w i n d o w s . 

CI i f f : "It 's hard fo r people to move 
hack, because you don' t k n o w w h o else is 
m o v i n g back. People don't want to come 
and find they're t h e o n l y f a m i l y o n the 
block. Also, a lot o f these people were 
professionals. Doctors couldn ' t wai t 
a round to rebui ld . They had patients w h o 
needed services, so they left and got the i r 
practices started up again in nearby cities 
like Slidell and Mandevi l le . They ' re not 
about to disrupt everything a second 
t ime to move back here now." 
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1 : 3 0 Hack on the highway, near Xavier 
Universi ty Sign.s:"VVETE:AR D O W N 
H O L ' S E S . " A n d " T H I S A N D T H A T 
SALVAGE CC^M PANY." 

1 : 4 5 The Lower Nin th \Viird, the area hit 
h.irdesi bv the storm; the entire neighbor 
hood was under water lor two weeks and 
tl(H)dcd again dur ing Hurricane Rita less 
than a month later. Despite all the clean-up, 
ii s still devastated. Smashed gas pimips. 
Sma.shed little houses. BigX's spray-painted 
on the house-fronts in red or green or 
orange. In the top tjuadrant o f each X , the 
date on which the house was reached by 
rescuers. O n the left side, the initials o f 
the agency. O n the right, an imiicat ion o f 
whether rescuers d id or d id not enter the 
house. And in the bot tom quadrant, the 
nimiber o f dead found inside. 

1 : 4 9 A small .scjuare house tilted violently 
fo rward on its foundat ion, so that the cube 
o f it is balancing on a single corner. A n 
emphatic sign posted in front : " D O N O T 
D E M O l ISI I . " 

1 : 5 5 Wasteland. Blocks and blocks o f 
nothing. Dead wires hangingdown 
f r o m telephone poles. Pipes that aren't 
connected to anything. Driveways 
w ithout houses. Houses still lying untler 
the deati trees that crushed them. 
"HA(iHDAD"spray-pa in ted on theside 
of what's left of a house. Black holes 
where windows were. A ravaged, faded 
yard umbrella. .-\ rusted hose rack still 
mounted on the shell o f a house, f r om 
when there were gardens here that 
needed watering. A toilet bowl K ing 
on its side in weeds. Mangled chainlink 
fences interlaced wi th dead vines. 
A bashed-up brick church wi th a faded 
sign listing the order o f services. A few 
trees kil led by the saltwater but still 
standing; they look like gigantic pieces 
ol d r i f twocxl , bare and twisted and 
bleached silver by a year and a halt of 
sun. Silence. No birds. No people. 

2 : 1 0 On the way out o f the N i n t h Ward, 
the bus passes a small gray-and-maroon 
b u i l d i n g that seems remarkably intact. 

C l i f t : "That was a child development 
center. The hrst bu i ld ing I ever designed, 
in 1970." 

2 : 1 4 Fats Domino's old neighborhood. 
Floles knocked in roofs. A couple o f 
FEMA trailers parked near houses."That 
means people have decided to rebuild," 
did says. A man is standing on a f ront 
porch, nai l ing new house numbers next 
to his f ron t door. A sign:"WI-: BUY 
HOUSES A N D L A N D . CASH M O N E Y ! " 

C l i f f mentions that houses originally 
built on piers, as many of theci t) "s 
smaller houses were, are relatively easy 
and cheap to rebuild."It 's the big slab-on-
grade houses that cost a lot more in the 
hrst place that are harder to rebuild now." 

2 : 2 5 Back on the highway. A billboard: 
" G O T M O L D ? C A L L TODAY FOR A 
FRFF 1 Si I M A H . ' A c h u r c h w i t h a 
banner hanging out f ront : " W E A R l : 
BACK. PRAISE T H E LORD." Another 
sign on a bu i ld ing : "ADULT V I D E O — 
N O W OPEN." 

SHAMS C E N T R A L PARK A B U D H A B I . UAE 
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2 :29 Dr iv ing by the site of Desire, a gr im 
public housing project f rom the 1930s that 
was torn down in 2001." It used to look like 
Stalag 17,"CIiff remembers. Construct ion 
of new affordable housingon thesamesite 
started a couple o f years ago; fo l lowing 
Katrina, the new units sat under 10 feet of 
water for two weeks and were destroyed. 

WTien asked what's happening now 
wi th affordable housing. C l i f f says, 
"Noth ing. Inaction. Inf ight ing. People 
wanting to block a deal i f they're not 
involved." Fost-Katrina, he had propo.sed 
using the city's many deserted public 
schools for temporary affordable housing, 
but the city wasn't interested. 

2 : 3 5 East New Orleans. A long the 
highway, ghosts o f shopping centers. 
Huge empty parking lots where buildings 
have been razed. A ruined medical complex. 
A big white bui lding on whose front the 
shadows of missing letters spell out 
"WAL-MART." D o w n the road,a jagged 
piece of lettering, all that remains o f 
another sign:"YS'R'US." 

2 : 4 0 More upended trees. But bigger 
houses, more FEMA trailers, more 
rebui lding going on . A sign: "ASBESTOS 
A N D LEAD ABATEMENT." A basketball 
court, filled wi th kids. Across the highway, 
tattered empty apartment complexes, 
(- l i f f speaks again o f his f rus t ra t ion: 
"It 's just amazing to me what's not 
happening. We could have done a lot 
more for people by tak ing advantage 
of temporary housing. That's what you 
would do i f you really wanted people to 
come back." He pauses."But now who do 
they th ink is going to provide the services 
in hotels, restaurants? And who's going to 
maintain the city'scharacter and history? 
Those things are strongly embedded in 
black culture here." 

Part of the problem, he says, is the 
well-publicized inf lux o f planners and 
architects. "There are too many planners 
and too many plans. They've been 
arrogant. They're tel l ing people what 
to do, not soliciting their involvement." 
Cl i f f himself is concentrating on bui ld ing 
affordable housing in sur round ing 

communi t ies, "so that people can at least 
live close to the place they love. In terms 
of bu i ld ing, once you get outside the city, 
there are fewer obstacles. A n d when the 
ci ty is ready, whenever that happens, we' l l 
be here." 

2 : 4 4 A sign in the midd le o f nowhere: 
" C O M E B U I L D W I T H U S ! " 

2 : 5 0 Back in the French Quarter . The 
architects shake Cl i f f 's hand and thank 
h i m as they get o f f the bus. lazz is c o m i n g 
f rom somewhere — street music ians a 
couple o f blocks away, or a C D p lay ing 
through the open w indows o f a bar. Four 
young white men, all o f them i n f l ip - f lops 
and sunglasses, one wear ing a th ick wh i te 
terrycloth hotel bathrobe, stro l l d o w n the 
street, ho ld ing plastic cups o f beer and 
snapping their fingers to the music. • 

Joan Wickersham is a writer in 
Cambridge. Massachusetts. 
Her new book will be published 
byHarcourt in 2008. 
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ILLUMINATING 
IDEAS 
LIGHTING AND THE NOCTURNAL LIFE OF BUILDINGS 
DIETRICH NEUMANN TALKS WITH SUSANNE SCHINDLER 

Dietrich Neumann is a 
professor of architectural 
history at Brown University 
and currently Vincent 
Scully Visiting Professor 
at Yale. He is the author 
of Architecture of the 

Night (Preste\. 2002) and editor of 
Luminous Buildings (Halje Cantz Publish­
ers. 2006). the catalogue accompanying 
the exhibition Luminous Buildings, which 
opened at the Kunstmuseum Stuttgart in 
2006 and traveled to Netfierlands Architecture 
Institute in Rotterdam in early 2007 . 
He was also editor and co-author of Film 
Architecture: Set Design from Metropolis 
to Blade Runner(Pres\.e\. 1996). He was 
previously interviewed in the "Theater ' 
issue of ArchitectureBoston (Winter 2001). 

S u s a n n a Schindler 

'r at Utile. Inc. 
• V ^ F ^ ^he previously 
^ ^ ^ ^ ^ ^ ^ ^ practiced in New York City. 

' Berlin, where 
^ ^ ^ ^ ^ ^ she was an editor of 
B H ^ ^ archplus. She writes 
frequently for architectural publications 
and is currently working on a book. 
Growing Urban Habitats, with Bill Morrish 
and Katie Swenson. 

Galleria Hall West. Seoul. 
Architect: UNStudio 

Susanna Schindlar: You have wr i t ten 
extensively in recent years about the 
architecture of the n igh t—the confluence 
of bui lding, l ight ing, urbanity, and cu l ­
ture — and recently curated an exhibit ion 
on the subject that was on view in Stuttgart 
and Rotterdam. Your focus is architecture, 
but it s also the historical development o f 
l ighting as a form in architecture. Designers 
first started to think o f l ight ing in those 
terms in the 1920s. What makes it still 
interesting to you? 

Dietrich Neumann: We're now in a very 
exciting phase in this long history. A shift 
has occurred over the last few years as a 
result o f new technological developments 
and technicians, l ighting designers, and 
architects have rediscovered the possibili­
ties that electric light offers. It's much easier 
now to provide colored lights, to change 
colors in light, and to plan for artificial l ight 
as an architectural element. Now, when we 
see plans for new building projects, we are 
regularly given nocturnal perspectives 
showing what the bui ld ing wi l l look like 
after dark. That is a fairly new development: 
while light has been discussed as a great 
opportunity, it had not previously reached 
the architectural mainstream as much as it 
has today. 

Susanna Schindlar: WTiat do you think is 
driving that motivation to th ink of light as a 
central clement in tlesign? 

Dietrich Neumann: liven long before the 
development o f the electric l ight , l ight 
always had the power to attract people at 
night. Now it has been redi.scovered as an 
essential element in making cities more 
interesting, more lively, more photogenic. 
It has been used, especially in the Uni ted 
States.toenhance the visual at t ract ion ol 
cities and draw people back in to urban 
centers. That's part o f a very healthy t rend, 
because attractive urban centers w i l l help 
to rein in urban sprawl and all the economic 
and environmental problems that go wi th it. 

Susanna Schindlar: W i th this rediscovery, 
do you see any changes in the way cities 
are th ink ing about l ighting? 

Dietrich Neumann: Many cities in Europe 
and the United States have developed 
l ight ing plans to coordinate the way the 
city looks at night, by setting aside funds 
to i l luminate publ ic bui ld ings, encourag­
ing business owners to light their bu i l d ­
ings, and gett ing architects and l ight ing 
designers to collaborate in consider ing 
the skyline as a cohesive l um inous image. 
Munic ipa l leaders have realized that l ight 
has heconu' an impor tan t factor in b r ing ­
ing life back into the cities. 

Susanna Schindlar: So the increased 
consideration o f the city's nocturnal 
appearance is frequently rooted in 
economic development. 
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Above: Times Square, New York City. 
Below: Shinjuku. Tokyo. 

Dietrich Neumann: Yes. But it's also a 
strategy that has been enabled by techno­
logical developments that make spec­
tacular 1 i gh t i n g ni u c h ni o re a I f() rd a b I e. 
' 1 he n e\v 1 igh t i ng d 0 V ices a re c hea per t () 
purchase and cheaper to run — I.ED 
l ights in part icular are now much more 
alTordable and use much less energy than 
the o ld neon and f lood lights. A n d o f 
course LEDs are now so sophisticated 
that you can program them to change 
colors and show mov ing images. We are 
seeing applications that were not feasible, 
or even imaginable, iust a few years ago. 
Examples include the new gigantic media 
screens. In a way, these screens play the 
role o f cinema in an outdoor env i ron­
ment , d rawing pe»)ple into publ ic spaces 
and engaging them in a shared experi­
ence. Interestingly, the conce|it o f such 
devices was discussed long before they 
became technically feasible. 

Susanne Schindler: I inics SqiKUvconies 
to mind as oneexam[ile of such a public 
space—it must beone of the largest instal­
lations of media screens in the world. 

Dietrich Neumann: 'les, that is correct. 
Bui rimes .Sc|iiare is .ictualh' m t̂ such a 
great exam|")leof the potential o f these 
de\ ices, simply because there are so many 
nietlia screens there. In Times Square, 
advertising billboards and screens became 
mandatory as part of the campaign to 
revive the are;i in the early 199()s. Now it 
has so many media screens and moving 
images that their messages are probably 
not very effective any more. It's just a 
moving, colorful environment without 
any specificity. 

But Eve seen a scjuare in Tokyo wi th 
t^nly one big media screen, where people 
stood and watched the short fi lms that 
ran on it. Media screens are now so br ight 
that they work dur ing the day, so the 
architecture of the night that originally 
fascinated me is actually morph ing into 
siimethingelse — an ephemeral, moving, 
media-generated architecture of the day. 

Susanne Schindler: What effect does that 
have on new buildings? A media screen can 
be free-standingor applied to a bu i l d ing— 
which perhaps renders the building behind 
it less important. How do these technolo­
gies then allow designers to generate new 
architecture? 

Dietrich Neumann: I hat is an astonish­
ingly old question that is still right at the 
heart of the matter. The integration o f 
advertising and architecture and the 
problems it poses have been talked about 
since at least the 1920s, i f not before. 
There were heated debates at that time 
about the scaffolding that held those big 
advertising images in Times Square, which 
was,duringthedaya rather unsightlyaddi-
ti(Mi to the buildings. Today, especialh'in 
Times Square, we have many cases where 
the media screens w ere attached to a fat^ade 
after the fact and theref ore obscure the 
bu i ld ing, as well as darken the rooms 
behind them. The great task for architec­
ture now is to come up wi th an interesting 
integration ()farchitecture and advertising, 
especially in the form of these media 
screens. Sometimes that happens in very 
intelligent \va\ s. 

WE ARE SEEING LIGHTING 

APPLICATIONS THAT WERE 

NOT FEASIBLE, OR EVEN 

IMAGINABLEJUSTAFEW 

YEARS AGO. 

-DIETRICH NEUMANN 

Susanne Schindler: t an NOU gix e .ni 
example? 

Dietrich Neumann: Peter Marino i lni a 
wonderful store for Chanel in Tokyo's 
Ciin/.i district, where the fn,ade, or rather 
the"anti-fat^ade." is a gigantic media screen. 
Theycommission artists to produce films 
that run dur ing the niyht. 1 iu r in i ; the daw 
however, this media screen is translucent, 
so the offices behind it get daylight. One can 
also look at the I ehman Brothers bui lding 
iust up f rom Times Square, which integrates 
the media .screens into the tai;ades, on the 
spandrels between the horizontal windows, 
so that they are perceived as part of one 
unified image. There are many other 
possibilities, and that's where interesting 
options for architecture lie. 

One could argue that these kinds of 
devices are f uUilling the 1920s'vision of 
Mi>dern architecture,that eventualh it 
would be eiuirely dissolved into light aiul 
air. This ephemeral quality of modernity 
that Baudelaire had already famously 
referred to is .something that seems close 
at hand in these examples. 

Susanne Schindler: .Many of the current 
applications of l ighting, media fasailes 
and images seem to contrast wi th what 
Mot lern architecture stood for, which 
included an honest display of structure 
and material , and an honest expression 
of funct ion. Accordingly, old debates in 
architecture have been reactivated — 
about the use of color, for instance. For 
years, Modern architecture was perceivetl 
and created in blackand white, which was 
hugely line to the nature of photography. 
Nou , color is back. One example is lean 
Nouvel's Agbar tower in Barcelona, for 
w hich the l ight ing artist Y.mn Kersal 
designed a colored LED .system that 
reinf orces Nouvel's colored a luminum 
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panels. On the other h;uid, in your writings, 
ytui point to the fact that in the 1920s, hght 
w.is Used to s()tlen,or [K-rhaps make more 
paiatahle,the harshness o f Modern archi­
tecture. It returned elements o f surprise, 
of magic and playfulness to it. 

Dietrich Neumann: Yes. Nocturnal i l lumi­
nation was sometimes seen as a corrective 
to the stern radicalism of Modern architec­
ture. And you are right about color in 
Modern buildings, although there were of 
course some uses of it at the Bauhaus and 
in theworkof I.eCorbusier. Interestingly, 
liuropean architects and lightingdesigners 
at the time considered the use o f color in the 
i l luminat ion of bui ldings in the United 

Stales to be rather kitschy. Buildings in 
Berlin, tor example, might have white or 
beige light, but not the rainbow range that 
American designers favored. When Europe­
ans visited the US, they were often com­
pletely perplexed by the use of colored terra 
cotta or colorful f loodlighting on the top o f 
skyscrapers in New York and (Chicago. One 
o f them, the ( lerman modernist Wassili j 
Luckhardt, went as far as cr i t iqu ing this 
approach as too feminine, as too concerned 
with superficial beauty and thus emasculat­
ing the sk\'scraper. 

Susanne Schindler: \ \ 1 i a t \ \(>ur sense ot 
the key differences between European, 
Asian, and American approaches today? 

Dietrich Neumann: I tsan interestingt|ues 
t ion because there are so many new devel­
opments on a global scale today. Since the 
1920s, the idea o f nocturnal advertising that 
was born in Times Square has been export­
ed all over the wor ld . But o f course it has 
been adopted in different ways. Tokyo's 
central business district Shinjuku looks far 
different f rom Times Square at night. It is 
much more language- and sign-oriented, 
and seems more ordered and regulated. 
There is strong use of color, wh ich is very 
well integrated into the architecture, there 
is very little imagery and very few media 
screens. That's \er\ nuieh in tune w i th 
prevailing Japanese design preferences. In 
contrast, if \-oulookat new developments 

LIGHT BOSTON 
A band of Boston community 
activists throws some light on 
the subject 

By J a m e s M c C o w n 

Ught Boston promotes the nighttime 
illumination of Boston landmarks and 
envisions a "Diamond Necklace" as a 
nocturnal complement to Frederick Law 
Olmsted's beloved Emerald Necklace. 

It might seem like an inauspicious time 
for such an organization. In an age of 
energy conservation, isn' t the lighting 
of buildings a self-evidently wasteful 
and decadent act? Not necessarily, say 
advocates of Light Boston, who point to the 
economic, security, and spiritual benefits 
of beautifully lit urban buildings, and say 
their efforts mesh with concerns about 
light pollution. 

"Half of what we're doing is lighting up 
buildings." said Boston architect Todd Lee 
FAIA. who co-founded Light Boston with 
Anne B.R. Witherby in 1996. "The other half 
is calling attention to bad lighting. Some­
times developers get into competition and 
you have this lighting arms race." 

For a city whose history is so tied to light 
in buildings— One if by land, two if by sea!— 
the idea of architectural lighting came late to 
Boston. The gold-domed Massachusetts 
state House, while sporadically lit over the 
years, received professionally designed 

lighting commensurate with its historic and 
architectural value only after a major 
renovation that began in the late 1990s . 

Light Boston partners with corporations, 
foundations, and individuals to support the 
lighting of churches and other buildings 
owned by nonprofit organizations. The Light 
Boston website {http://lightboston.org) 
proudly points to success in lighting 
landmarks such as the Old State House, 
King's Chapel, the Cathedral Church of 
St. Paul (photo, right), and the Chinatown 
Gate. In addition to lighting monuments, 
the group works with developers and 
neighborhood organizations on street 
lighting and related issues. 

"If you take the view that it 's all about 
aesthetics, then it's hard to justify," said 
Frank McGuire AIA. who also serves on the 
tjoard of Light Boston. "But we're seeing a 
relationship between lighting and security, 
as in Mission Hill where light needs to be 
adjusted for the elderly residents. There's 
a sense of insecurity that comes with 
darkness. We helped light up the Frog Pond 
on the Common, and now there's all this 
activity in a place that used to be foret)oding.' 

Light Boston enjoys an informal role 
as advisor to the Boston Redevelopment 
Authority (BRA). "When a developer gets 
a go-ahead on a project, we help direct 
linkage money toward the lighting of some 
adjacent building or spaces," McGuire said. 

" It s a double-edged sword," said 
Prataap Patrose. deputy director of urban 
design at the BRA. "We encourage develop­
ers to light their buildings, but it has to be 

done in an energy-conscious way. I think 
there's a lot of potential for the big lighting 
companies to develop technology that can 
power itself, such as with solar panels." 

"Let there be dart^ness." comes the cry 
from the Dark Sky movement, which is 
concerned that the glare of urban light 
obscures the stars and the planets. But is 
viewing an exquisite human creation, lit up 
in all its nocturnal glory, any less thrill ing 
than stargazing? 

As anyone who has visited Paris in the 
last decade knows, the city, f lush wi th 
nuclear energy, has embraced landmark 
lighting with a gusto. Its chief l ight ing 
engineer has a staf f of 30 , and the city 
spends more than $260 ,000 per day on 
electricity to light its glorious architectural 
patrimony. 

"Urban lighting is not just about be ing 
practical." McGuire said. " I t ' s about 
human well-being, too. " 

James McCown is director of communications 
at Sasaki in Watertown. Massachuset ts . 



Agbar Tower. Barcelona. 
Architect: Ateliers Jean Nouvel 

in , let s s.iv, Sliangli.ii »)r Bcii iny,yt)U find 
a .sort of visual and luminous exuberance 
thai goes beyond anything that V D U might 
I K U I ' seen in the I 'nited States. But as t.u as 
I can tell, the most sophisticated new 
appro.ichesti) lightingare happening in 
1 uiopeat tlK i i ioment. Despiteexcellent 
l i rms in the L nited States, such as Schuler 
shook ill ( hkago, Howard Brandston and 
0 \ ' l in NewYork.CoIor Kinetics in Boston, 
and many others, I think European design­
ers are moreotten progressive in their 
attempt to integrate light and architecture 
and mo \ e toward a new, more ephemeral, 
more successful Modern architecture. And 
that seems tooccur at very early stages in 
design in ct)llaborations between the light­
ing designer and the architect. 

Susanna Schlndler: \ \ hat do you think is 

guiding that trend? 

Dietrich Neumann: It's several strands that 
come together. One is certainly fashion, the 
wave of t he moment. We've seen several ot 
these waves come and go, in the '20s, '5()s, 
and '6()s. Then there was a big break because 

NOCTURNAL ILLUMINATION 

IS ACTUALLY ONLY A SMALL 

PART OF THE TOTAL 

ENERGY CONSUMPTION 

OFOUR BUILDINGS. 

-DIETRICH NEUMANN 

o f theenergy crisis in 1973, when all the 
lights were literally extinguished. The Post­
modern movement in the '8()s revitalized 
interest in l ight ingaspartof the nostalgia 
for the '2t)s and '3()s. Now we have a general 
interest in urban ein ironnients that coin­
cides wi th the rediscovery of these tools, 
together wi th the broad availability and 
much greater affordability of new lighting 
technologies. And the possibility of putting 
a bui ld ing on the map — or into the skyline 
at night — through theuseof l ight ingisof 
course\er\ setliKli\e. I ighlingcan make 
up tor a design that isn't particularly re­
markable dur ing the day— after dark, 
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the bui lding c.ui suddenly stand out in time 
and in place, and for very l itt le money. Al l 
these trends are coming together to create 
this surge of creativity. 

Susanna Schindlar: Ofcourse, there arc 
several reasons not to enct)urage more 
light ing. The energy crisis of the '70s could 
very well happen again. 1 recently found a 
g r im, if rather impreci.se, statistic: between 
100 mil l ion and one bi l l ion birds a year die 
f rom flying into buildings, many o f them 
hitt ing illuminated buildings at night. Some 
cities are trying to mandate switch-off times 
to reduce those numbers. 

Dietrich Neumann: You are absolutely 
right. The likelihood of another energy 
crisis coming soon is rather substantial. 
One thing to remember is that the new 
lighting uses nnich less oiierg\'than older 
technologies. Nocturnal i l luminat ion is 
actually only a small part o f the total energy 
consumption of our buildings. O f course 
it isextremely important that architects 
consider what luipf^Mis aesthetically to a 
bui lding when those integrated media 

screens are turned of f one day. 
I he problem with migratory birds is 

something that has not been successfully 
solved; I wonder if there is something one 
can do in terms o f switching lights on and 
o f f at certain l imesand regulating it very 
clearly. Another legitimate concern is the 
growing inability to see the nocturnal sky, 
which has been a particular concern to 
astronomers and growing numbers o f 
citizens. An organization called the Dark 
Sky Association is leading an effort to 
decrease urban l ighting to make it possible 
to see the night sky again. Here, too, the 
new technologies make it much easier to 
contain light very precisely to a facade or 
a sidewalk and not have it spill out into the 
night sky. But these kinds of concerns often 
lead to interesting new ideas and solutions, 
so it's good to face them head on. 

I in \ cry excited about Renzo Piano's 
New York l imes tower, which is alnn)st 
complete. The facade was designed in 
collaboration wi th the l ighting designer 
Enrique Peiniger and his firm O V I in New 
York. The fa(,"ade has a screen o f terra-cotta 
tubes in front of it, which wi l l be i l l umi -
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Blinkenlights. Berlin. 
Designer: Chaos Computer Club 

i l l l l l l l l l l l l l l I I I I ^B | i l | i |H i i I I 

Guilders / C j rnera l 'Q.«1i: 

Builder of die Yea' 

Builders As.sociation of 
Cireacci 

G e t t o k n o w u s 

781.444.85( 
www.stefcobuilders.com 

C u s t o m H o m e 

J u l y A u g u s t 2007 ab 2 1 



S/X Installation. Kunsthaus, Graz. Austria. 
Designer: Realities:United 
Architect: Spacelab Cook-Fournier 

nateil by floodlights. The placement of the 
ht^ri /ontal tubes wi l l allow office workers 
to ha\ e views out and yet be shaded f rom 
the sun, and at night, the bu i ld ing wi l l turn 
into .1 different, ephemeral object, its 
brightness decreasing as you go up, its top 
fai l ing into the night sky. And it aTso offers 
a potential soliuion to the problem of 
migratory birds — as they approach the 
fa»,ade, they can alight in the gaps between 
the terra-c<^tta elements and perhaps be 

deterred f rom hit t ing the glass. It's an 
example o f a very interesting architecture, 
a new fo rm o f luminous architecture, that 
.iddresses a number of these problems in 
an intelligent way. 

Susanne Schindler: Wil l wnir work lon-
ti iuie to explore the relationship between 
light and building? 

Dietrich Neumann: ^es. I'm interesteil. tor 
example, in individual l ight ing designers, 
such as Richard Kelly who designed the 
l ighting for the Seagram bui lding and 
worked w i th Philip lohnson, bonis Kahn, 
and Richard Neutra. But I'm also inter 
ested in the integration of advertising and 
architecture and want to pursue that fur­
ther. The new"urban screens"are a de\ el-
opment worth watching, because they 
ha\e enormous potential influence on the 
way we understand architecture, struc­
ture, and iconography. I wonder, for 
example, what the implications are tor 
an architectural medium in which the 
language that is spoken and the images 
that are shown can change so quickly and 

can be progrannned by those who rent 
the space and pay for minutes o n screen. 
We're .seeing a growing interest in these 
urban screens, wi th some proposals to 
require that a certain percentage of time 
be devoted to uses other than advertising, 
such as artists'projects — similar to the 
percent-for-art that we often require in 
publ ic proiects. I And that exciting — 
imagine exhibi t ions of" pho tog raph \m 
short video clips on these big screens, 
br ing ing art and life to urban spaces. 

Susanne Schindler: I here's also the pos­
sibi l i ty for interactitm by the public with 
the l ight ing of a bui lding: in the proiect 
' Bl inkenl ights" by Chaos Computer Club 
in Ber l in , people could use their cell­
phones to play Tetris and other games 
on thegr idded facade o f a 193()s bui ld ing 
slated for major renovations | www. 
hlinkcnliglits.ilcl.WiW then questions 
come up regarding the programming 
o f the l ight ing. An interest ing example is 
the Kunsthaus, the art musemn in d ra / , 
Austria,by Peter Cook and CA)lin Fournier, 
which has a long, double-curved, acr\ lie 
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glass fa(^ade with a digital l ight installation 
— lilX, designed by Real i t iesrUnited. 
Some museum people thought the 
display skin should be used to announce 
museum e.xhibits — they wanted to make 
it a big banner. Others, inc lud ing the 
designers, insisted that i t was for art, for 
more abstract applications and, so far, 
they have won out . 

Dietrich Neumann: Obviously many o f 
the.se developments in l ight ing are initially 
driven by commerce, but i f we manage to 
get artists involved, then something f ru i t tu i 
can result. Tm a great fan o f the work of Jan 
and Tim Tdler, the founders o f Realities: 
Uni ted, the Berlin firm you just mentioned. 
At the Kunsthaus, they decided to work 
wi th a simple media fac^ade wi th very rough, 
large "pixels," so to speak, incorporat ing 
onl)' black-and-white imagery, almost 
reminiscent of early silent film. It was a 
conscious decision to create something that 
didn't have the light, speed, and precision of 
the new media screens. Their installation 
makes you aware o f the potential o f this 
medium and the need to step back far 

enough to see the larger context, to th ink 
about values of brightness and the nature 
of imagery, it's very thought fu l work. 

Susanne Schindler: It's unique because 
it's so low-tech. Realities:Uniled used 
standard fluorescent, round- tube lights 
— each one being one pixel. The project 
raises an(»ther basic quest ion: who is 
dr iv ing what? At Graz, Realities:United 
came in late in the design process — but I 
would say that their l ight instal lat ion gave 
the bui ld ing depth and made it whole. But 
how can designers use the technologies 
that are out there to generate new bu i ld ing 
fo rm, not just to react to a f o rm already 
created? (ienerallyspeaking, media 
screens are big. Hat two-d imensional 
planes. BIX points to other opt ions. 

Dietrich Neumann: But disseminat ion o f 
these ideas wi l l lead to new architectural 
forms and experiences. O f course, it's 
technically possible to apply those t iny 
LED light bulbs to any surface or f o rm 
and do whatever you like w i t h them. At 
the Cultural and Sports Center, designed 

by Burckhardt + Partner fo r the Bei j ing 
Olympics, all four sides w i l l consist en ­
t irely o f gigantic media screens, so people 
can just stay outside and watch what is 
happening inside. I th ink that's where the 
greatest potential for new archi tectural 
development lies at the m o m e n t . 

Susanne Schindler: Even greater than 
structural techniques or digital devices 
in architecture? 

Dietrich Neumann: That is a quest ion o f 
in terpretat ion. Frank ( iehry 's Disney TIall 
in Los Angeles and his proposed Vu i t t on 
Museum in Paris, lor example, are very 
excit ing and are possible on ly because o f 
computer-based design and cons t ruc t ion 
methods. Despite their innovat ive fo rms , 
those bui ld ings represent the evo lu t i on 
of t radi t ional arcl i i teelure. But the new 
l ight ing technologies, the g r o w i n g app l i ­
cat ion and development o f media 
screens,and theopp i>r tun i ty to me ld 
im.igesand messages w i t h the bu i l t f o r m 
suggest that we may be on the b r i n k o f an 
entirely new architecture. • 
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Shooti 
the Moon 

The tradition and technology 
of night photography 

by Lance Keimig 

Photographers have long embraced the literary and artistic 
t raclit ion of the night as both theme and subject in their work. The 
romantic notions and sense o f mystery associated w i t h the night, 
as well as the t ransformat ion f rom the mundane wo r l d to the 
unknown, provide ample material for exploration. Tim Baskerville, 
founder of the night-photography organization the Nocturnes, has 
said,"Surrealism,the mystery o f place, solitude, and a heightened 
sense o f the nature o f things — night photography seems a wor thy 
vehicle, a ritual to express these themes." 

Night had been established as a theme in art long before the 
advent o f photography. Art ists as far back as the 15th-century 
Flemish painter Hieronymus Bosch played of f the inst inct ive fear 
o l t larknessand the night , as in Bosch's rendit ion o f hell in his 
niasterpiece,T//eGrtr</e/jo/£<irf/i/>'Dt'%/jf5.The 16th-century Dutch 
engraver and painter Lucas Van Leyden and the German pr intmaker 
Albrecht Di i rer repeatedly explored the night in the i r w o r k . 
Rembrandt tamously relied on dark tones and deep shadows to 
evoke powerful emot ions in his work, lames McNei l l Whis t ler 
painted a series o f night and twi l ight scenes ent i t led Nocturnes. 
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Case Study House 22,1960. Julius Schulman. 

Night photography became technically possible in the mid-
19th century as photographic materials became increasingly l ight-
sensitive. When the daguerreotype process was introduced in 1839, 
exposure times of 10 minutes or more were required to take 
a photograph in br ight sunlight. Whi le exposures were reduced 
to 5 - lOsecondswi th ina few years, photographing at night in the 
weak artificial light o f the t ime or by moonl ight was impossible. 
The wet-plate col lodion process was a tremendous technical 
advance over the daguerreotype, but becau.se col lodion plates had 
to be exposed before the emulsion dried on the plate, the lengthy 
exposures required at night made nocturnal photography 
exceedingly di f f icul t . I t was the in t roduct ion of the dry gelatin 
plate in the late 1880s that once and tor all opened the doors of 
the creative potential o f n ight - t ime imagery to photographers. 

Many photographers experimented wi th night j ihotography 

\ \i^U[ iTciiisl()rmsour c\])criciKc ()l the 
w ()rlcl I rom one of routine eertaint) to oi le 
ol nnsterioiisiinkiuming/rheinlerphn 
ol lî ^hl iinci shadow cincl extremes of 
eontrast heighten this transformation. 

and, throughout the 19th century, photogr.iphs w ere often 
ni.uii[nilated toappe.ir as though they were taken at night. It waMi't 
unt i l Wi l l iam Fraser and Alfred St iegl i t / in New York, and Paul 
Mart in in London began to photograph at night in the last decade 
of the 19th century that anyone produced a significant body of 
night images. Stieglil/ would go on to inspire his colleagues at the 
New York Camera (Hub to venture out into the night wi th their 
cameras. Edward Steichen, Alv in Langdon ("oburn, Karl Struss, 
and Paul Haviland all created significant numbers of night 
photographs between 1900 and 1910. 

As Mary Woods has noted in her es.say," Photography of the 
Night: Skyscraper Nocturne and Skyscraper Noir," this work was 
produced at the exact mt)ment when the pictorialist sensibilities 
of romantic Impressionism gave way to the more hard-edged and 
shar[i|ydefinedaestheticof Modernism. The shift f rom soft-focus 
pictorialist images to crisply focused Modernist photographs is 
evident in the work of each o f these photographers, and it seemed 
an a[ipri)priate response to advances in technology and changes in 
att iluile that came wi th the new century. 

As night photograph) eontinued toe \o l \ e throughout the 20th 
century, night photographers were increasingly drawn to the built 
e inironment for subject matter, which remains a source of fascina­
t ion for many contemporary night photographers. Night trans­
forms our experience o f t he wor ld f rom one of routine certainty to 
oneot mysterious unknowing. The interplay of light and shad(»vv 
and extremes of contrast on the buildings and structures o f the 
urban environment serve to heighten this transformation. 

Brassai's photographs o f the seedy underbelly o f Paris nightlife 
in the '.M)s, Bill Brandt's night photographs of London in the .Mis 
and '4()s,and O. Winston Link s famous images of the last operating 
steam railroad in America in the mid-'.S()s all mark time and place 
in a i l ist inctly hum.m worUl. Berenice Abbott's aerial view, Nnv 
V'or̂  (// Night, ca. 19.^5 conveys the dynamic vitality of the growing 
city at night. Other notable examples of the night photographer's 
attrac l ion to architectural subjects include lulius Schulman's 
iconic image, CfJ5i\S7//(/)'H(»n.Ne22 (1960) which shows architect 
Pierre Koenig's futurLstic house seemingly hovering over Los 
Angeles, and George Tice's Pctit's Mobile Station (1974), in which 
the dark hulking structure o f a water tower lurks menacingly in 
the S I K H I O W S behind a gas station. 
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Untjuestionably.the most significant night [photographer of 
the.second hall o l the 20th century is Michael Kenna. Early in his 
career, Kenna retraced the footsteps of Bill Brandt, who docu­
mented the industrial cities and mi l l towns of northern pjigland 
in the 1940s. Kenna became more widely known after the publica­
tion of his photographs o f Ratcliffe Power Station in Nott ingham-
shire,alsoin the industrial nor th of I'ngland. Later, Kenna would 
go on to photograph extensively in I'rance and lapan, often at the 
intersection ol the manniade and natural worlds. In an interview 
with Tim Baskerville in his monograph, Nightwork, Kenna says, 
" I he underlying subject matter is the relationship, controntation, 
and/or juxtaposit ion, between the landscape...and the human 
fingerprint, the traces that we leave, the structures, buildings and 
stDi ies. Sometimes the emphasis in the image wi l l be the landscafx-, 
the human influence wi l l be slight, but it is always there. At other 
times, the urban,scenery or industry wi l l be more dominant and 
the landscape wil l be barely visible, shown only by a passingcloud, 
moving water.ora veil o f mist." 

T ime isanother element that is central tonight photography. 
Due to the lower light levels at n ight , longer exposures are 
required to [iroduce an image. Many night photographers ha\ e 
spoken about the camera's abil ity to record what cannot be seen 
wi th the eye. Time accumulates on film (or nowadays on a digital 
sensor) in such a way that it is presented as a single image. Al l 
that has transpired dur ing the ex[)osure is recorded in the 
photograph. The movement o f clouds, the moon, the earth, 
people, and vehicles passing through an image are frozen in 
t ime. Unlike the instantaneous dayt ime exposure that extracts 
an instant trom the con t inuum o f t ime, long-exposure night 
photographs record movement in surreal ways that we cannot 
perceive w i th our own senses. 

1 O S Angeles-based industrial and architectural photographer 
Ibm Paivasays,"My work rarely shows people. Five-minute to 
hour- longexposuresdo not record fleeting shapes moving 
through the image. I like to th ink that night photography can 
somehow stop t ime: inanimate objects are sharp, but people, 
moving grasses, and cars slip through the frame smoothly." Like 
many architectural photographers, Paiva often photographs at 
twil ight for conunercial assignments, dur ing the brief window 
when ambient natural light is balanceil w i th the artificial lights in 
the scene he's photographing. I bis popular technique can yield 
spectacular results, but it is different f rom true night photography 
in that these images often compromise the sense of mystery and 
time of a night photograph for the technical perfection of an exact 
exposure, as required by a commercial assignment. Christian 
Waeber, a Boston-based architectural photographer who is best 
known for his night photographs of the Big Dig, wrote in an 
CXtober, 2004 article for View Camera magazine,"\V^en photo­
graphing at night, I am t ry ing to find the way that 1 used to 
perceive objects in the dark as a chi ld: the most harmless objects 
become monsters, the sense o f space and proport ion is altered." 
Waeber's night-t ime Big Dig photographs seem to do just that: 
the hulk ing forms o f the freeway structure become a surreal 

playground of light, color, shape, and form where anything is possible. 
W i th the proliferation and advancement o f digi tal photography, 

night photographs have become increasingly c o m m o n . The 
instant feedback afforded by digi tal cameras makes de te rm in ing 
exposures at night much easier, something that has always been 
one of the greatest technical challenges o f night photography. 
Digital sensors do not suffer f rom reciprocity failure as film does, 
a l lowing considerably shorter exposure t imes. W h i l e these 
advances certainly make night photography more accessible, 
they do not necessarily make it better. W i t h some except ions, 
night p lunographs taken w i t h digi ta l cameras lack many o f 
the qualit ies that make nocturnal images so appeal ing. Each 

Bill Brandt's Snicket. Halifax, Yorksfiire. England. 1986. Michael Kenna. 
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Andrew Holden's Shadow, 1979, Steve Harper. 

Night pli()t()grii|Dh\i,sc.ssciiliall\iis()lihiiA 
experience lliat all()\\stheplK)t()grii|)lier 
to cliseonneel Irom the frenetie paee ol 
modem lite iinci to reeonneet w ith the 
phwsieiil world. 

indiv idual f i lm reacts d i t fercnt ly to t ime exposures and has its 
own unique personality or signature. Digi tal sensors beha\ e 
with relative consistency regardless o f exposure length and, as 
a result, digital night photographs often lack the sense of t ime 
that is so impor tan t in night photographs, fhey have more to 
do w i t h substance and subject than impression and infere iKc. 
The digital night photograph is more about /'/(Uvthanse/LNi'ot place. 

A quick search o f the onl ine photo-shar ing site f l ickr 
(ww'w.flickr.coin) reveals that l iterally hundreds of people have 
embraced this new technology and that night photograj^hy is no 
longer an obscure and rarefied curiosityenjoyeci by a few pensive 
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night owls. It is now possible to take college-level courses in 
night photography, something pioneered by photographer 
Steve Harper at the Academy o f Art College in San Francisco 
in the 1980s. Tim Baskervi l leof the Nocturnes, an alummis o f 
Steve Harper's classes, now offers night-photography classes 
and workshops in Cal i fornia, and the New England School o f 
Photography in Boston offers classes on the subject. Wi th the 
increased awareness of night photography as a theme, with more 
people creating nocturnal imagery, and w i t h ever-increasing 
numbers o f night-t ime images appearing in popular media and 
culture, photographers cont inue to expand the boundaries and 
potential o f photography after dark. I^espiteall o f this, night 
photographv is still essentially a solitar\ experience that allows 
the photographer to slow down and disconnect f rom the frenetic 
paceof modern l i fe,and to reconnect w i th the physical world 
and all o f i tswonders. • 

Lance Keimig is a photographer based in Pembroke. 
Massachusetts! www. f/7en/g/7tsAye.con)). He has taught 
photography at the School of the Museum of Fine Arts in Boston 
and the New England School of Photography, and leads workshops 
in California. Massachusetts. Ireland, and Scotland. North End. 2003. Lance Keimig. 
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24-HOUR PAMPER PALACES 



ROOM 
FOR THE 

NIGHT 
ByWilliston DyeAIA 

F rom the very beginning, hotels 
have successfully provided entice­
ments to travelers, new features 

to satisfy our desires and whims — 
often whether we knew w e had I hem or 
not. And while the history of the hotel 
has had many def in ing evolut ionary 
moments, the single best idea hotel 
operators ever had, bar none, was when 
they simply threw out the clock — in 
other words, when they decided hotels 
should become 24-hour pamper palaces. 

OK, so it didn't happen in one single 
aha! night. It was a slow,gradual process 
that took thousands of years. And it went 
something like this: 

The earliest hotel operators owned 
modest accommodations that prov ided 
ancient travelers-by-day a safe shelter to 
sleep at night. The very first guests were 
traders p ly ing the ancient trade routes, 
but as the inevitable mi l i tar) ' incursions 
put lots o f people on roads across the 
M idd le East and Asia, post houses and 
caravansaries, as they were ca l led, 
sprang up. (These travelers were t rue 
road warr iors.) Located every 25 to 40 
miles a long major routes, these post 
houses, bo th s imple and pa la t i a l , 
became i m p o r t a n t anchors f o r the 
development o f villages and towns. 
For the first t ime , the loca t ion o f 

Burj Al Arab Hotel. Dubai. 
Architect: W.S. Atkins & Partners 
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accoininocl.nicMis inHueiKL'd ».oii i iminit\ scHlfnicnt and pLicc-
inaki i i i ; . 1 ) i i r i i ig the yoai s ot Roman rule and into the Dark .Ages 
acconitnoilat ions were m in ima l , ctticient, and sparse. Monasteries 
also often served as shelter; the religious motives o f medieval 
pi lgrimages rei|uired only the most spartan of resting places. 

Social change and broader lormal education brought about 
the ne.xt evolut ion: the cozy wayside inn and tavern of Chaucer's 
Canterbury and (i lastonbury. Well-furnished guest rooms (even 
if they were often shared wi th strangers), l ibations, sustenance, 
and celebration were quickly assmiated wi th thesturd), w ell 
detailed, and easily identifiable buildings that proliferated across 
the countryside. I'he inn became the social hub o f the town. 
M i n u s the cockfighting, it was the progenitor of today's hotels. 

Al though the f irst "hotel " in this country, the Ci ty Hotel on 
Broadway in New York, was bui l t in 1794,the beginningsof the 
b o o m in hotelsas we know them occurred in the 182()s, corre­
spond ing w i th economic growth and, especially, better roads 
and conveyances. Travel had become a much more enjoyable, 
comfor tab le experience, and as a logical evolut ion o f the inn, the 
u rban hotel — bui l t for longer stays and to accommodate larger 
numbers o f guests — became a base for visitors to explore the 
c!t\ and conduct business. In contrast t o t h e o l d post houses,the 
attract ions o f the place now established the need for accommo­
dat ions. In New Hotels for Global Nomads, Donald Albrecht notes 

Hotels began to offer something 
new in the fabric of the city: 

a social center that was accessible 
to the public — and that offered a 

new kind of urban nightlife. 

tari f f conveyed a very clear message to the public: You am'i afford it! 
I he hotel became one of the first exclusive hot-spots for the wealthy 
and theelite: businessmen,politician.s, artists, actors,and celebrities. 
Ihanks to the paparazzi of the day — the hyperactive New York (".ity 
press the public's fascination wi th hotels was ignited. 

by now, hotels had begun to offer something new in the fabric of 
the city: a social center that was accessible to the pub l i c—and that 
offered a new kind o f urban nightlife. Social functions found a place 
outside the domain o f the private home or club and, in the process. 

High-scliool girls gather for a dance at a hotel, circa 1950s. 

that Boston's I remont 1 louse, which opened in 1829, bec.ime the 
mode l for the modern urban hotel. It certainly set the precedeiU 
for of fer ing new technologies and new ser\ ices to attract i;uests: 
it in t roduced locks on guest-room doors, i n - room washbow K, 
compi l imentary soaps, and an a la carte menu. Hut other hoteliers 
\s ere no slouches: the Ci ty I lotel in Balt imore was the hrst to use 
gas l ight , and Holt 's Hotel in New York later was the first tKoltei 
a service elevator. 

It was also i lur ing the bSZOsthat real-estate developers, especially 
in New York, began to see the hotel as an attractive investment and 
economic st imulus. The ( ' i ty I h)tel had sparked a hotel boom 
along Hro.iiKvaN, part of a decades long transition f rom fashionable 
residences to ' lr. ide. ' l T h e New York Public Library documents this 
transit ion in itsonlineexhibition.A/(n7>/v; Uptown. I but it was |ohn 
l.icob ,\si( M S luxury Astor I louse that realK generateel excitement 
when it ojiened in 1836, wi th its indoor carpeting, walnut interiors, 
and excelleiU cuisine. The outrageous two-dollar-a-night n)om 

became a form of public spectacle. Soon,the hotel-as-comnuuiity-
center would cater to weddings,charitye\ ents, political gatherings, 
business meetings and, ofcourse.gamesofchance. As hotel 
operators realized that d in ing could be an attraction in itself, ihe\ 
competed to offer the finest cuisine, attracting city dwellers as well 
as hotel guests. 

The development o f the rai lroad system only accelerated the 
hotel boom. Between 1850and 1854,19 new hotels were built 
on Broadway. Elsewhere, railroads contr ibuted to the rise o f the 
destination resort hotel , often located in remote, natural ly beau­
t i fu l locations. But it was the luxu ry city hotel that brought a new 
dynamic of sophistication,style, and pride to the city. As the 
I iulusir ial Revolution brought increased personal wealth toward 
the end of the century, the emerging hotel industry responded 
wi th new levels o f service, comfor t , and hospitality. Hoteliers and 
restaurateurs such as (^esar Ritz, I'duard Sacher, and( ieorge 
Auguste I'scof tier themselves became celebrities. The years 
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between 1890 and 1910 sawthecDiistruct ion of an astonishing 
number ot extraordinary luxury hotels, many still among the 
most successful hotels in the wor ld , such as the Paris Ritz (1898), 
the Savoy in London (1889), the Copley Plaza in Boston (1912), 
the Waldorf-Astoria in New York (1893. rebuilt 1931), and the 
VVillard in Washington, I)C: (1904). 

In the 20 th century, three specific factors revolutionized what was 
to become known as the hospital i ty industry: the Three M ' s — 

Resorts in the Caribbean and Hawaii were suddenly economical ly 
feasible. Howard lohnson and Hol iday Inn responded to postwar 
highway cons t ruc t ion w i t h chains of motels, wh ich of fered 
standardized, fami l iar comf or t . I.W. Mar r io t t opened the first 
"mo to r ho te l " next to the a i rpor t in Washington, DC, con ta in ing 
all the amenities o f a full-service hotel w i th the appeal o f the 
motel's street-level access to rooms. 

The th i rd M came courtesy o f the Market ing depar tment . 
The 1980s — a period o f prosperous economic circumstances — 

3 

Exterior of Manhattan's Astor Hotel and the lounge at Dusseldorf's Hof Hotel, circa 1950s . 

Money (1920s),Mass Transportation (1950s),and Marketing 
(1980s). In Boston, the economic prosperity o f the'20s brought 
the Ritz Carlti)n in Boston (now the Taj Boston) and the Statler 
(now the Park Plaza). As the industry matured, it also became 
more professional. The Cornell Hotel School was established in 
1922. Hotel owners hired specialty architects, as the component 
functions and management o f hotels were by now numerous, 
complex, and costly. Among the best known was the f i rm Schultze 
and Wcivena partnership formed hy.ui archiiLM andasocially-
connected real-estate developer, who.se work included the Waldorf-
Astoria, the Pierre, the Park-Lane,and theSherry-Netherland in 
New York; the Breakers in Palm Beach; and the Biltmore hotels in 
l.os Angeles and Miami . 

The .second M, Mass Transportat ion, meant the automobile 
and the airplane, which now provided easy, quick access any­
where around the wor ld . As had the railroads a century before, 
the highways and the airplanes created new demand for lodging. 

created the evolut ion, strategic refinement, and invent ion «>f 
over 40 ht)tel typologies — new business models such as the 
e.xteiuled-stay hotel, the business hotel, and t ime-share owner ­
ship. The ease and affordabi l i ty of business travel and the relative 
wealth of baby bi)omers (and their parents) wi th the desire to see 
the wor ld created a windfal l for hotel chains and developers al ike. 
Hyatt reintroduced the grand hotel a t r ium in many cities a r o u n d 
the Uni ted States, fu l f i l l ing a desire for spectacular visual 
e.xperiences.Marriott Internat ional separated what w.is now 
known as the hotel "p roduc t " into market tiers: luxury, fu l l 
service, and l imi ted or "select".service, thus ma in ta in ing c o n t r o l 
of the market whi le also contro l l ing business factors such as 
locations, quality, design, ami management. Marke t ing depar t ­
ments introduced guest surveys and focus groups to de termi ne 
f imcl iona l needs and amenities. 

The '80s also saw new proponents of hotels: city p lamiers , 
urban designers, and poli t icians who saw hotels as cornerstones 
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ot 'u rha i i (.'tonomic iic \ i lopiiuMit aiul .in op |n ) rU in i l \ to Imikl 
on n ion ion lnn i ol ihc hack- to- thc-c i ty t ro iu i thai hati lHi;un 
in the '7()s w i t h projects such as Bostt)n"s Qu incy Market and the 
Bahiniore Inner Harbor. Hotels were key to the increasing 
eniphasisi)n tour ism asa'VIean industry," which also spawned 
the rise in convention and conference centers. Hotels lured both 
out-ol"- lowncrs wi th money to spend and elusive suburbaniles 
d rawn h\' excellent rest.un ants as well as cul tura l and social 
events. Hotels brought prestige and economic activity, and 
served as the underp inn ing of the 24-hour (or at least 18-hour) 
city that increasingly was seen as the measure of urban vitality. 
As had l l ic post houses of the ancient trade roiUes, hotels OULC 

again were seen as catalysts for p lace-making. 

But w i th the r is ing influence o f market ing, the sell ing of 
fo rmuh i tirix cn consisic ncy and value dramat ica lh ' st.uidard-
i /cd the hotel industry. 1 )esign c]ualit\- and contextualism.as 
well as the regionalism that had previously inf luenced every­
th ing f rom architecture to hotel menus, was rendered almost 
ext inct . A predictable backlash occurred in the fo l low ing 
decade, a renaissance o f historic inns and classic urb.ui hotels 
as wel l as new developments such as boutic^ue hotels ami 
eco-hotels. 

Signif icantly, hoteliers also learned to dist inguish their 
products f r om the compet i t ion w i t h ever-increasing levels o f 
luxe. I he pamper palace was bo rn . The minibar, i n - r o o m rental 
n io \ ies, and compl imentar \ ' shampoo were no longer enough. 

Internet access for today's road warriors,exercise rooms, pools, 
and full-service spas — many available to the public — have 
become </<• ri^cur. Hotel restaurants featur ing celebrity chefs 
are promoted energetically. Thread-count , luxe bathrooms, 
and even acconuuodations for the ec]ually pani|iered [n)och 
are part of the package. And significantly, hotels have pursued 
mixed-use strategies, either th rough adjacent uses such as 
movie theaters and shopping, or through ownership structures, 
such as the condo-hotel and jo in t ly developed condomin iums 
with f ull access to hotel services such as hou.sekeeping and room 
service ( in Boston, the Heritage on theClomiuon, M i l lenn ium 
tower, and the upcoming Mandar in Oriental) . 

The forces that led to the development o f hotels over the 
centuries are stil l at play today — economics, culture, transpor­
tat ion, politics, and pleasure-seeking — and those forv.cs are 
more powerful than ever. Over 1,000 hotels of all types opened 
around the wor ld just last year. As the world changes, .so too wi l l 
the hospital i ty industry. For now, it seems that the f uture of 
hotel development is in the hands o f the 24-hour pleasure-
seeker— and there is at least a l i t t le of that person in all o f us. • 

Williston Dye AIA is the principal in ctiarge of the KlingStubbins 
Las Vegas office. He is tfie former director of architecture at Walt 
Disney Iniagineering and former director of design management 
at Marriott International. He is also the author of Five Potatoes: 
Things are as Clear as Vichyssoise. 
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Night 
The invisible world of nightworkers 

Text and photographs by Peter Vanderwarker 

The important th ing to remember about night work is not that it 
hap|iens,but how messed up everything gets i f the work goes wrong. 
We all want T dispatchers, pressmen, telephone linemen, and bascl\i II 
pitchers to do it ri^ht so that tomorrow we can take the train to work, 
read thepapers,andtalkon the phone about how the .Sox won again. 

I he w'oi id of nightworkers is mostly invisible to the rest of u s — 
not only because we are preoccupied w i t lu )u rown l i \ esaw a\ I r d i i i 
w o r k , but also because so much nocturnal w ork space is literalK 
locked away, under the watchful eye o f security cameras. These 
people are often responsible f o r the infrastructure o lOur lives 
as wel l asour cities. They keep things r unn ing , and we happily, 
obl iv iously, leave them to it. 

Theglamorousiught jobs — ilieones that keep uscnlei tained — 
are often the toughest. The chefs at the very best restaurants must 
do [iiecision work in a hot andcrowded environment, while waiters 
howl for that osso-bucoorder. Our $50 mi l l ion pitcher Daisuke 
Matsuzaka got shelled for l i \e runs in the first i nn ingo f a very long 
game against Seattle on May 3 — you may think that's glam work, 
[•>nl one look at his face p rowd that a bad night at work is thcs.inie 
as a bad day at work. 

l ate-night work can beilespci .iu h loncKw henyour pci M>ii,il 
t ime- / i )ne is at odds wi th the vvorUI of trienils anti family, when 
your work socialization is l imited to a skeleton stal lofco-workci s. 
A glance out the window tloesn t i .o iHK\ t \ (>u to the b u / / ot the 

da\ time work wor ld . Wi thout the movement of the sun to 
subliminally mark the passing hours, a night work shift has an 
oddly timeless quality to it that can heighten the sense ol i.solalioii. 

Even the physical wor ld ()f nightt ime workspaces is dif ferent. 
Some workers are always outside, in workplaces that are always 
changing — construct ion workers who move from site to site; 
N'erizon repair people w hose t rucks are rolling workshops that are 
,1 model ol elliciency. Tor those who work insiilc, ph\ sit .il ist)lation 
becomes more apparent. Windows are rare in the operation centers 
and equipment rooms that are the locus of many nocturnal 
workplaces, and when the\ do exist, they onK' reflect your own 
ini.ige. it sa wor ld o f artif icial l ight, often disconnected f rom 
weather and the environment. Nightworkers don't spend their 
breaks grabbing a few minutes on a park bench to eat a sandwich. 
For many denizensof the night shi f t , work l i fe is spent tending 
to the ec|uipment that keeps our wor ld runn ing : old-fashi()ned 
equipmeiu like pumps, engines,boilers,presses;anil thedevices 
o f the digital .ige like scrxers, computers, and controls. 

Bythet ime) 'ou read this, we wi l l all knowTiow well Dice K is 
doing at his night iob. TACU i f other night workers do their jobs 
perlectb, we w ill probably ne\ er notice. 

Peter Vanderwarker Is an architectural photographer in Newton. 

Massachusetts. 
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Above: The game is still going on at Fenway, and Ralph DiMatteo toils away 
Below: Here is Dice K during a long night on May 3rd. Those fe"owsln gray 
.hirt . are Seattle Mariners who have loaded the bases off Dice K. Matsuzaka 



Above: These guys are supposedto read the Glotyeat work. Steve Sferrazza 
runs The Sosfon G/ode pressroom and his men must look for proper color 
registration and inking on every edition. They also print The New York Times 
and the New York Post. Sometimes what looks like goofing off Is really wort<. 

Below: Yes. these guys are working. Perhaps they are inventing the Next Big 
Industry to drive the Massachusetts economy. Scientists swap theories (or play 
foosball) in the conservatory at MIT s PIcower Center for Brain and Cognitive 
Sciences. (Architects: Charies Correa Associates and Goody. Clancy) 
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The world is a 
different place 

dark 
Twilight BY JOHN POWELL 

We are privileged to experience twi l ight 
twice each day: once, when our side of the 
w o r l d emerges f rom the shadow t)f night, 
a n d the other, when we enter i t . Both are 
t imes fillecl w i th spieeulation,dislocation 
— and decision. 

Despite its frequency, I feel 1 have 
really seen twi l ight iust t\\ i^c, hc ih times 
in nor thern brick cities, Boston and 
C-openhagen. The Boston experience 
occurred in the early '8()s. I woke up before 
i l awn one morn ing to go out to Peddocks 
Is lan tLoneof the Boston Harbor islands 
just o f f the town o f Hul l . Back then, to get 
tc» the island, you had to rent a skiff w i th an 
ou tboard f r t u n a pier in 1 lu l l . It cost $ 13 
fo r the i la\ and came wi th a can of gas. I 
p romp t l y got thepainter (the pieceof rope 
. i t tachcd to the front o f the boat i w rappeil 
a roun i l the prop shaft (and got it clear 

before anyone noticed). When I was 
hnal ly out on the water, my shadow and 
the shadow of the mist that surrounded 
me and the boat ended in the water with a 
spectral haze that seemed independent of 
the skiff and me. As the dawn brightened, 
the deepening shadow and the glow of the 
sun gradual!} took over atul rewalcd the 
water, bmit, and island. I felt as if I had come 
ou to f n o w l K i e . Now I ^.lil theharbtirottcn, 
often passing thn)ugh the I lull gut, but I've 
never experienced a similar feeling of 
dislocation. 

In Copenhagen, I was walking along the 
water s edge (easy to do because the water is 
ever)'where) one evening in late winter. It 
was misty, and the sun had been <.lo\vn lor 
an hour o r two, but there was still a bluish 
glow to the air. The small sodium street­
l ights, w hich were suspended over the 

middle of the street rather than mounted on 
poles, hadn't i|uite taken over from the sky 
yet. I almost walked into an enomious black 
ca.st-iron bollard — a real one, put there for 
a pu rpose, to moor a barge or a ship. This 
one even had a hawser around it, at least 10 
inches in circumference, evitlence that it had 
been put to use. Gradually, as if my eyes were 
learning to see in the twilight, 1 noticed the 
p rowof a 19th-century Dani.sh trading 
schooner. Nothing particularly unusual in 
that, except the .ship was still in the last o f the 
twilight t iom the sky, and the bollard ami I 
were in the street light. Nothing particularly 
unusual in that either,and in thiscontext, 
nothing e\ ei i particularly romantic about 
it. But I stopped. The 19th-century object, 
the ship, was in sky-made twil ight. The 
2()th-century bollard and I were in 20th-
century streetlight-made twil ight. They 
balanced each other for a while, then the 
sky faded and the ship became a bland 
orange silhouette. 

Twilight is an es.sential aspect o f the 
e \ | ie i ience of the night, its in-between 
cond i t ion mark ing the passage o f l ight. 
On the one hand, l ight acts like a palpable 
mater ia l ; on the other hand, l ight reveals 
itself as the designator of space and time. 
Where we sit in this wor ld of perception 
ami physical phenomena is the perpetual 
twi l ight and morn ing of th ink ing and 
seeing ami understanding. • 

John Powell is an internationally 
recognized light artist in Boston 
(mvvv.//g/7«/Vne/nspace.con7). 
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The Place of Elephants BY ROBERT COWHERD PHD. ASSOC. AIA 

Like all visions wor thy o f changing the 
course of a Hfe, this one began w i t h a 
story. It was the story o f a place so far 
away that it mattered not i f you flew east 
or west, and so sophisticated yet utterly 
unfami l iar as to resemble speculation 
on what intelligent life on another planet 
might be like. And there was a photo o f 
an enormous gate at the end of a narrow 
street. I never learned whether elephants 
had ever actually been kept in the shady 
courtyard visible th rough the open door­
way or i f the name Gajahan (place o f 
elephants) was just a poetic reference to its 
enormity. Five years and a research grant 
later, a bicycle taxi dr iver pedaled softly 
down the lane and delivered me under 
the sheltering eaves o f the Gajahan gate. 

Neglect of the former royal mansion 
had been rewarded w i th a tower ing 
canopy of tropical foliage emi t t ing a 
cacophony of exotic birdcalls. At 
unpredictable intervals, seedpods 
crashed onto corrugated steel covering 
cracks in the teak shingle roofs too 
expensive to repair, given expectations 
of imminen t redevelopment. In this 
place, the equatorial sun drops below the 
hor izon w i th the suddenness o f a l ight 
switch, d iv id ing the wor ld in to precisely 
12 hours each of b l ind ing glare and total 
darkness. The birds give way to bats and 
a nocturnal cat-like creature that no one 
seems to have ever seen. 

Most long-term visitors v iv id ly 
recall their first night in lava w i t h some 
combinat ion of disparagement and 
romance directed at the call to prayer. 
It starts long after midn igh t and way 
before dawn as a distant cry reaching out 
over the rooftops, soon jo ined by another 
at a different pitch and m o t i f somewhere 
closer. W i th in minutes the transparent 
layering o f insistently autonomous 
microphone-wie ld ing muezzin bui lds to 
a wall o f Ivesian caterwaul ing. Then the 
biggest and closest megaphone of all 
displaces all competitors audible now 
(miy in the pauses between phrases. It 

trails o f f and ends as it began, one by 
one as i f of fer ing a measure o f the city. 

Precisely nine years later, I am back 
in Gajahan for the last a l l -n ight shadow 
puppet play before the new owner takes 
possession o f the complex. This t ime, 
my baby boy lies sleeping on the cool 
polished concrete floor. For centuries, 
the lavanese shadow play has enjoyed the 
popular i ty and magic akin to movies in 
the West, but imbued w i th an unmatched 
spiri tual power and cul tura l significance. 
In recent decades, the shadow side o f the 
screen has been abandoned in favor o f 
the color, flash, and intr igues between 
the puppeteer, flirtatious singers, and a 
general buffoonery o f the orchestra and 
audience. The drama plays out in parallel 
realms on and o f f the screen. The 
juxtaposit ion of the metaphysical and 
the scatological disturbs our romant ic 
projections even as it exposes the 
|a\ anese matter-of-fact confluence o f 
high- low, good-evi l , l i fe-death, l ight-
dark. On the shadow side of the screen, 
the fu l l magic of the story unfolds as 
floating figures swell, dart , pulse, sway, 

and quiver in simple shadow and l ight. 
The interplay o f sh immer ing tones o f 
{hegatuelan orchestra, the disembodied 
singers, the whine of the bowed fiddle, the 
late hour, and a toxic brew o f rice wine all 
contr ibute to a meditative dream-state. 

Rousing me, my wife indicates that it's 
t ime to gather our baby and seek out ou r 
bed. As our bicycle taxi passes th rough 
the giant doors o f the elephant gate, an 
explosion o f hammered bronze, crashing 
cymbals, and d rums behind us signals a 
mor ta l battle has just erupted on screen. 
As the war cries recede down the nar row 
lane, the first distant sound o f the call 
to prayer reaches out to us over the 
l ow rooftops. • 

Robert Cowherd PhD. Assoc. AIA is an 
associate professor of archiitecture at 
Wentworth Institute of Technology. He 
lived and worked In Indonesia for five 
years. Audio files of a puppet play and 
call to prayer are available at: www. 
arcliitectureboston.com/puppetshow_ 
audio and www.architectureboston.com/ 
calltoprayer_ audio. 
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The Park BY PAMELA DE OLIVEIRA-SMITH 

There's fur at the edge o f anv park at 
n ight , a palpable extra atmospheric film 
for a v is i tor to walk th r iu igh before 
dar ing to push o n . Sometimes parks are 
i l luminated at n ight , but mainly Im 
sports events that invite the great searing 
in t rus ion o f f ield l ights over one surgi­
cally precise spot against a city's low 
ho r i zon . And sometimes packs of people 
in \ atle parks at n ight , insistent in a 
contr ived togetherness that emboldens 
their spir i ts and bolsters their courage to 
conf ront the dark. Sometimes there are 
candlel i t celebrations o f the solstice, 
I la l lowecn, or some whimsical civic 
event. And when angry citizens protest­
ing an insurgence o f violence against 
women band together, they meet after 

dark carry ing candles and fkishlights, 
chant ing,"take back the night." 

As i f we ever could. 
In Boston's Franklin Park, Forest Hil ls 

Cemetery, and Arno ld Arboretum, it isn't 
so much that we tear lions and tigers and 
bears, or even ghosties and ghoulies and 
long-leggecf bcasties, although there is a 
bit o f that. It is more the fear of coyotes, 
raccoons, and muggers. And the un­
known . Especially the unknown. 

How can w e not fear it? Who knows 
what goes on at night behind those 
highly manicured topiaries or what 
wickedness muscles through the thistled 
paths that lead to deserted picnic tables, 
empty athletic fields, or rhododendron 
groves? We can only imagine that i f 

humans are on the prowl through 
the woods, they are up to something 
unwholesome. We do not imagine 
that the footsteps rustl ing through 
the undergrowth are Cub Scouts on a 
campout, amateur astronomers yearnini; 
for a glimpse of Mars, or even the benign 
homeless settl ing in for the night. 

Why do we fear the shadows? When 
we do brave the night, if there are moments 
when we can immerse ourseh es in 
darkness wi thout the Cireek chorus called 
Anxiety draining all o f our attention, 
there's something magical to discover. 
The world as we know it and all its elements 
are there, but our visual senses are 
gobstop^ped. It's a world of blacks, indigo-
blues, and grays. Murderers and rapists 

aside, maybe it is our strange initial 
inabi l i ty to interpret the familiar yet 
sudden otherworldliness of our 
surroundings after dark that causes 
gooseflesh,at least unt i l t)ureyes 
adjust fully to the dark. 

Do landscape designers ih eaniot 
the moonl i t midnight urban world 
o f their wild or preciselv groomed 
lawns and gardens? What would 
happen i f planners took more tips 
f rom the builders of astronomical 
phenomena like Stonehenge or 
Chaco Canyon and gave meaning to 
what ŵ e sec and how we sec it — 
dur ing both day and night? Perhaps 
our collective urban experience of 
what it means to be outside at night 
would grow to encompass the park 
s\ stenis both i iocturnal lyand 
diurnally. 

The more people wander out 
together, the safer we are, and the 
more we experience our wor ld in its 
grand entirety, the richer we make 
our souls. • 

Pamela de Oliveira-Smith is the 
managing editor of ArchitectureBoston 
and director of communications and 
marketing for the BSA. 
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Combat Zone, Boston, circa 1969 BY JONATHAN TUDANAIA 

Dusk drops a veil over the scene, making 
the lights of the marquees burn that much 
brighter. I feel a charge o f excitement as I 
step onto Washington Street and blend into 
the flow. The sidewalks are b r i m m i n g w ith 
men of all shapes and colors eager to tap 
into the sexual fantasia that pours f rom the 
strip clubs as easily as the l iquor and the beer 
inside. Many travel in packs o f threes and 
fours; a feware in un i fo rm; the majori ty are 
your average, loud-mouth, boozing, adoles­
cent rednecks, office creeps, and college 
boys. They all share one common fascina­
t ion: female subiugation. Local scammers, 
pimps, and drug dealers trol l the gutters, 
feeding on innocence, pleasure, and greed. 
Black musicians — romantics and entre­
preneurs — walk the street w i th an air o f 
confidence and superiori ty, af f ect ing an 
attitude that is suave, urbane, and debonair. 
.Affecting no attitude at all, except maybe 
boredom, are the bartenders, bouncers, and 
capitalists l iv ingoff the local entertainment. 

And then there are the girls... 
You can clearly discern the var ious 

patterns of female life in the Combat Zone. 
Three classes distinguish the ladies. The 
first group — the Entertainers — make 
up the majority. They include strippers, 
dancers, and cocktail waitresses. The 
second is the Girlfriend.s. They consist o f 
women who are along for the ride wi th the 
men in their life; the men are definitely 
behind the wheel. And finally there are the 
Hookers. They are fijrther distinguished by 
two subclasses: the Winners and the Losers. 
The Winners are semi-successful, work out 
of their apartments, and service a steady 
customer base. At the bot tom of this.sexual 
swamp are the Losers, the ones who hang 
out in the street, often alone. But don' t 
under-e-stimate their power. They can be 
the most dangerous, mostly because 
they've got nothing left to lose. One in 30 
people out tonight is a woman, and 100 
percent of the women fall into one of these 

three categories. 
At the entrance to the N o r m a n d y 

Lounge, a middle-aged man i n a wh i t e 
shirt and tie and neatly combed ha i r is 
standing on the edge o f the s idewalk 
reading f rom a Bible. The guy r e m i n d s 
me o f my high-school v i ce -p r inc ipa l . 
He's preaching repentance and salvat ion 
to a wor ld that has ignored his existence. 

'7^51/5/ovesyoi/.'" the v ice-pr inc ipa l 
shouts into the face o f a w i n o shu f f l i ng 
by clutching a paper bag. The top o f a 
green bottle pops out f rom the bag l ike 
the head o f a tur t le. 

" Whiskey loves you!" the w i n o shoots 
back, raising his tur t le in the air. • 

Jonathan Tudan AIA Is associate campus 
architect at the University of Cal i fornia, 
Irvine. He lived in the former Combat Zone 
district of Boston and is writing a memoir 
from which this essay is adapted, Lovers, 
Muggers, and Thieves: A Boston Memoir. 
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The Sea BY RICH WILSON 

At night, far from land, people, and the 
infrastructure that humans have developed 
to control their environment, the sea is a 
place o f constant change that tests sailors' 
physical and mental endurance. The cold, 
the dark, and the damp are frequently what 
you might imagine. What you might not 
imagine is how often the loneliness of the 
nocturnal sea is broken by natural spectacle 
and the pervasiveness o f human presence. 

Since 1990,1 have sailed on two 
voyages w i th Bill Biewenga and one 
w i t h Rich D u M o u l i n , challenging and 
breaking three cl ippership sailing records 
set in the 19th century. W i th deliveries 
and two Atlant ic roundtr ips added in , 
we have sailed 80,000 nautical miles over 
340 days at sea. Put another way, we have 
sailed 40,000 miles in the dark o f night. 

In 1993, after rounding Cape Horn en 
route f rom San Francisco to Boston, we 
headed n t ) r th past the l-alkland Islands. 
The cold night necessitated stocking caps, 
neck warmers, and ski gloves, to go wi th 
normal foul-weather gear. Aboard our 
t r imaran Great Anwriain II, we were 
making 12 knots. On the horizon ahead 
appeared a small, odd, white glow, not 
the normal p inpoint l ight of a ship. Then 
another appeared, then another. Rocket­
ing closer, we seemingly sailed toward a 
dozen Fenway Parks, lit br i l l iant ly against 
the blackness. What were they? 

I steered for the edge o f the first glow. 
A ship slowly defined itself. Bow to stern, 
banks o f lights were mounted over the 
side, aimed downward, wi th continuous 
reels o f fishing wires d ipping into and out 

o f the water. The lights attracted squid, 
and the reels o f fish wire pulled them in. 

Cut t ing close behind the stern of one 
ship, I ran to the wimlward pontoon, 
waving both arms high overhead in 
greeting. A dozen fishermen ran to their 
stern, waving and wondering in return 
what appari t ion we were, as we loomed, 
then disappeared into the night. 

Like the cl ipper Mandarin 150 years 
earlier en route f rom New York, we had 
made landfall at Cape Otway, south of 
Melbourne. Another 24 hours and we'd 
finish. A large cloud swept overhead, 
d ropp ing light rain. When it retreated, 
a white rainbow suddenly appeared from 
the light o f the moon in the dark of night 
— a"moonbow." 

Sail ing in the South Atlant ic just after 
m idn igh t , I thought I saw a faint l ight 
l oom over the hor izon. On a chance, I 
called on the radio,"Is anybody there?" 
A hai l came back, a fishing vessel bound 
for St. Helena Island, where Napoleon 
wasexi led. l t wasa New Zealand captain, 
w i t h crew of Namibians, Taiwanese, 
Hong Kong Cdiinese, Singaporeans,and 
Australians. We had an hour's fr iendly 
conversation wi th a m i n i - U N just a few-
miles away. 

Deep in the southern Indian Ocean, 
I t r immed sails in a moonless, cloudless 
night. Cradually, a low arc o f bluish white 
l ight appeared, spanning 150 degrees of 
hor izon and reaching 30 degrees of alt i­
t u d e — the Aurora Australis! Wi thou t 
the shoot ing color and sh immer ing 
backdrop of the Aurora Borealis — its 
Nor the rn hemisphere counterpart — 
it was steady and bright, so br ight that 
I could have easily read a newspaper in 
the cockpit . 

Peering forward in the dark, my head­
l ight d im ly l it the jib. 1 ground the winch 
slowly, ref ining the sail's set. Suddenly, 
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Porches BY ROBERT CAMPBELL FAIA 

whamp! — something hit me hard 
in the chest, l ike a t h rown baseball. I 
recoiled, th ink ing a block or l ine had 
broken. I heard ^t flap, flap, flap my 
feet. Looking down, I found a flying fish, 
about a foot long, w i th a lO-inch w ing-
span. They leap out o f the water to escape 
predators (or boats) and can glide for 
10(1 yards. I picked h i m upge i i t h l)\ his 
tail and tossed h im back in , wonder ing 
who was the more surprised. 

I'he .sea is populated wi th disembodied 
sailors — voices over the radio, the 
phantom presence o f those who haw 
gone before. The enormous Pacific feels 
like a neighborhood inhabited by the 
great captain lames Cook, ( 'aptain Bligh, 
the mut inous l letcher Christian,(Charles 
Darw in , Ferdinand Magellan, and 
Captain Freeman Hatch, whose cl ipper 
Northern iight,bound w i t h Go ld Rush 
cargo for Boston, set a record in 1853. 
It was the clippership captains whose 
presence was always w i th us as we raced 
them across time. En route f rom Hong 
Kong to New York, in the Indian Ocean, 
we had finally caught the logbook position 
of the legendary clipper .S'ai VV/7f/i,Qiptain 
Rober t "Bulh "Waterman in commaiu l . 
1 k i IS49 vDvage had led ours by three 
days, and we had sailed like madmen to 
overtake her. Sea Witch had then poured 
on the speed w i th a nine-day average o f 
over 11 knots. We couldn't mainta in that 
pace. On the night that Sea Witch passed 
us, I glanced over my shoulder and could 
swear that in the b i l lowing clouds in 
front o f a bri l l iant moon , I saw that huge 
clipper bi l lowing her own white clouds 
o f sail as she charged past, w i t h the keen-
eyed Captain Waterman overseeing his 
wor ld f rom her w indward rai l . • 

Ricfi Wilson is president of sitesALIVE! 
in Gloucester. Massachusetts (mvw. 
sitesalive.com). He is currently preparing 
for the 2008 Vendee Globe, a single-
handed, nonstop, 'round-the-world race. 

The spaces I have always loved best are 
the ones that are neither indoors nor 
outdoors, but which hover between those 
poles. They never feel quite as br ight as 
day nor quite as black as night, but seem 
magically, motionlessly suspended be­
tween those extremes. 

When I was growing up, my family spent 
summers in my grandparents' house on the 
shore of Lake Erie, not far f rom Buff alo, 
nn home town. It was a house w i t h three 
screened porches, none o f which ever felt 
quite inside or quite outside. The least 
interesting was the back porch, but even 
there, I could spend a longsunnner 
afternoon, lying on my back reading on the 
gently swaying swing-sofa. The kitchen was 
on one side o f the porch and the outdoors 
on the other, a perfect pair ing for a boy. 

Perhaps it was least interesting because I 
rarely used it at night. Sounds and smells are 
especially strong at night, when there is less 
to see. And they .seem more intense on a 
screened porch, maybe because you're not 
expecting to meet them in a place that is 
semi-indoors. Our second porch was a sleep­
ing porch, perched high up on the rear of the 
house. I can still distinctly recall the smell 
o f the crushed stone of the driveway below 
(st ronger when it was wet) and the smell o f 
the day's sunshine stored in the thickness o f 
the blankets on the beds. You heard the soft 
rustle o f wind moving among the trees, or 
maybe the beginning patter o f rain, o r the 
barely pierceptible ghost sound of a radio 
in the l iving room downstairs. Radios were 
bigger and brighter then. In the night air 
on the darkening porch you imagined the 
adults gathered around as i f at a campfire. 

The best porch was the front porch. It 
remains, for me, the most important room 
in the world. Its screens, like those of the 
other two porches, did not come down to 
the floor but only to sill height. For me 
that's an essential detail. Screens that come 
to the floor make a space feel undef ined. It 
fails to contain you. Our porch was almost 
the ful l w id th o f the house, maybe 30 feet, 
room enough for both a Monopo ly game 

on the floor at the kids' end and the cl ink o f 
highballs at the grownups' end. The porch's 
inner wall was the outer stucco wal l o f the 
house, declaring the fact, most palpable 
at night, that you were not inside. Wicker 
chairs creaked pleasantly as people settled 
i n t o them, and another swing-sofa 
squeaked rusti ly. 

What made the room so great was its 
place in a layered series of spaces. Behind 
it w as the l iv ing room, wood-paneled, 
cavelike, w i t h a stone fireplace; then came 
the porch w i t h its indoor -outdoor l ight; 
then the f ront yard, w i t h acorns that stung 
your bare feet; then the wide sandy beach; 
then Lake Erie, flecked w i t h the sailboats o f 
a nearby L igh tn ing club; and finally, when 
the weather was clear, the low gray l ine 
o f the Amer ican shore, w i t h maybe the 
silhouette o f a freighter mov ing against it. 
As a k i d , I wou ld race f r om the l i v ing 
r o o m to the lake, and the stages I passed 
th rough were l ike the g row th o f a person 
f r o m w o m b to w o r l d , each stage bigger, 
brighter, and more publ ic than the last. • 

Robert Campbell FAIA is the architecture 
critic for The Boston Globe. 
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Periodical Rouridup BY GRETCHEN SCHNEIDER, A S S O C . AIA 

Covering the Issues 
High life on the High Line... In New York 
magazine's cover story (May 7,2007), 
Adam Sternbergh tells the story of this 
new park in the sky. The H igh Line was an 
elevated railroad serving warehouses on 
Manhattan's Lower West Side. Abandoned 
in 1980 and lefi ( l i terally) to go to seed, this 
potential ly bucolic landscape-in-the-sky 
has been the stuf f o f man\ t l i eams.bnt 
loshua David (a journal ist) and Robert 
H a m m o n d (an artist) actually managed 
to sell the city on their v is ion. A n interna­
t ional design compet i t ion was held, and 
construct ion is underway. Speculators 
have fol lowed, w i th 10 new bui ldings 
under construction and 15 more planned. 
Sternbergh outl ines the al ignment of 
powerfu l architects, planners, polit icians, 
and celebrities who conspired to support 
the project and spectilateson why the idea 
caught on. Makes sou th ink aboiH Boston's 
former Central Ar tery and newCreenway. 

No, not that Glass House... Paul Goldberger 
previews The Glass I louse in TJw New Yorker 
(Apr i l 30,2007), an upcoming play about 
the Farnsworth House—Mies Van der 
Robe's masterpiece in Plain), I l l inois."It isa 
play about architecture only in the sense that 
A Streetcar Nauuul Desire is a play about 
publ ic transit," writes Goldberger The story 
explores the relationship between the great 
architect and [ ) r Edith Farnsworth, his 
client — a tale of amb i t i on , seduction, 
and the struggle over whether a client 
may select her ow n fin-nishings. 

I n the same issue, Goldberger gives a 
g lowing review of what promises to bect)me 
a contempt)rary masterpiece, Ste\ en 1 loll's 
luminous new addi t ion to the Nelson 
Atk ins Museum o f Art in Kansas Ci ty — 
a decidedly 2 Ist-century glass addition on 
the front lawn of a supposedly sacrosanct 
Beaux-Alts temple of a bui ld ing. Maybe 
there's hope lor Bo.ston City 1 lall after all. 

Good news... 'Good is tor people w IK > gi\e 
a danm"announces this new magazine. 
And with Natalie jeremijenko as cover girl 
— thearli.st/environmentalacti\ ist who 
Lteatetl MassMoCA's upside down trees — 
I had to take a look (Issue 004, May/|une 
2007). In the midst of frustratingly brief 
articles, losh jackson offers substance 
in "[)econgestion,"a look at successf ul 
transportation innowUions. Among the 
less familiar: In Copenhagen, bike lanes are 
placed between parked cars ani l the curb. 
In Amsterdam, am|Me p.u k inglora l l tvpes 
o f personal vehicles (bikes, cars) means 
that inlermodal systems are used more 
often. Most radical are the"naked streets" 
in the Netherlands, where traffic lights, 
curbs, and signs have been stripped, 
resulting in 50 percent slower traffic 
speeds. lackson provides a pr imer of 
i imovative street design. 

Hey buddy, want to buy a bridge?... 
In a Business Week cover story (May 7, 
2007), Emily Tho rn ton writes about the 
appetite that banks and private in\esi-
ment f i rms have recently acquired lor 
buy ing publ ic inf rastructure. I he Imliana 
lo l l Road and the Chicago Skyway have 
already been sold, while the Tappan /.ee 
Bridge, Pennsylvania Turnpike, and 
Midway Airport are inider consideration. 
Cou ld the Mass Pike be next? Pri\ .Ue 
investors like these projects for their "r ich 
cash flows and the monoi^olistic.iiKantages,' 
while chronically strapped-for-cash public 
agencies and authorities find the deals loo 
good to|\iss up. But wi th for-profit firms 
in charge, I horn ton worries about 
problems like potentially huge toll hikes, 
as well as the larger societal c]ueslion of 
whether private companies shi)uld control 
public needs. Then there are the big issues 
she doesn't name: is this a return to the 
19th-century pat tern of privately owned 

LEADERSHIP &THE ENVIRONMENT I 

Ne ek 

infrastructurcsuch as the Boston and 
New York t- i ty subways once were? And if 
transportat ion (and ease or lack o f access 
to it) drives development, how might this 
affect smart-growth planning .nid the 
future lace of our cities? 

Earth Day, Every Day... Outside magazine 
j um [ i s into the susiainability fray wi th 
" 179 Solutions for a Hot Planet" and 
( iovernor A rno ld Schwarzenegger on 
the cover (Apr i l 2007). Newsweek's Earth 
Day issue (Apr i l 16,2007) offers the same 
cover governor and a report byAmie 
Underwood on efforts by 435 US mayors 
to pledge their cities to meet their own 
climate agreement — the Kyoto Protocol 
adapted for cities. Vanity Fair jump^ in 
w i th its"Second Amuia l Green Issue" 
(May 2007) — the most substantive, 
outspoken, and critical of thisgieen 
trifecta. Belter still, no cover g(wernor • 

Gretchen Schneider. Assoc. AIA, is a 
designer with a practice in Boston. 
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Books Books Books M O R E T H O U G H T S ON N IGHT 

N E W Y O R K N I G H T 

NEW YORK NIGHT: 
THE MYSTIQUE AND ITS HISTORY 
By Mark Caldwell 
Scribner. 2005 

Every afternoon, as the sun low ers slowK 
to the horizon, New Yorkers make a choice: 
w o r k , pleasure, or rest? This book com­
pletely ignores the last. Instead, Mark 
Caldwel l details the waking lives of New 
Yorkers after dark. His histor)'of Manhattiin's 
nightt ime activities begins in Peter Geraerdy's 
ta\ern in 1643, and ends wi th iheauthor's 
visit to one of the tew remaining strip clubs 
in Times Square in 2004,covering much 
grouiKl between the two. 

Starting at the base of Broad\N a\, 
Caldwell works his way northward as New 
Amsterdam grows into a maior metrof^c >lis, 
fo l lowing its dwellers and transients after 
the sun goes down. Examining Manhattan 
night l i fe over the course of 3h2 years, the 
Fordham University English professor 
studies an urban fabric constantly in Ilux 
i n a c i ty that is always reinventing itself 
O n an island wi th l i iuited space,current 
resitlents wi l l recognize the addresses and 
t iu ' .u titudes ot 1 SOOs entertainment, but 
bui ld ings bin n dt)wn,fal lout o f fashion, 
or transform to follow the next trend, so 
few [ihysic.ll reminders are visible today. 

There are even fewer renmants of the 
earliest nights passed in the I )utch CDIOIIN , 
but the d r ink ing , sex, and scandal are 
f.ui i i l i .H-enough to today's readers. Theater, 

food service,and cla.ss tension came later, 
as Broadway pushed north. Wli i le the 
"Lights of Broadway" are best known and 
still visible in Times Square, P.T. Barnum 
first cast the street i n the bluish glow of a 
D r u m m o n d lamp — now known as a 
l imelight —jus t outside his American 
Museum and visible a full mile .iw , i \ . 
Horse-drawn onmibuses dropped revelers 
at thecornerof Ami Street and Broadway, 
now only a block f rom Ground Zero's 
white spotlights. 

Caldwell lingers on the nightlife of a pre-
Revolut ionar\' War colony for somewhat 
longer than he has .stories to tell about it. 
There is a distinct shift in pace once he has 
first-hand accounts from newspapers and 
diaries, and the book moves briskly through 
riots, theater openings, murders, and jazz 
singers unti l its ending point, shortly after 
the raid on the Stonewall Inn in lune 1969. 

In his final pages,Caldwell retreats down 
Broadway, retracing the densely packed 
history and tindingoffice towers and chain 
stores where grand homes and theaters 
once stood. As he walks, he notes, but does 
n( )t mourn , the absence of night 1 ife on this 
storied street, which had played host to so 
many influential characters in the history 
of New York City. 

But as Caldwell demonstrates, the city's 
nightlife is a moveable feast, and today it has 
moved far beyond the bounds of Broadway. 
\ wv\ night.N'ew Yorkers venture out to f ind 
Indian food in lackson Heights, work a late-
night delivery shift in Hunts Point, or attend 
a gallery opening in Wil l iamsburg. The\ 
wi l l all agree with (Caldwell's sentiment that 
our tiny urban apartments are just "quiet 
corners in one's real home, the city." 

Raheli Millman is an editorial assistant at 
John Wiley & Sons m New York City. 

t W I U H l U I U f U U U I l M 

P A R I S 
AFTEK DAKK 

NIQHT A M U S E M E N T S 

•ui lu mrmum l a i i m « m • •yw a 

TIIB SOCIAL EVIL 
11 m maoi Knopoui 

, H i K i HMMl ua a a l l i n u f i n u 

SOU) m- lu. nic nuMim BX*ftua3 
OS nt omvurr 

PARIS AFTER DARK 
Containing a Description of the Fast Women. 
Their Haunts. Habits. Etc.. to Which Is 
Added a Faithful Description of the Night 
Amusements and Other Resorts, Also All 
Particulars Relating to the Working of the 
Social Evil in the French fVletropolis. the Only 
Genuine Correct Guide for Gentlemen 
Printed by Jules Boyer. 1877 

"Prostitutes are of ten under-appreciated 
as the nocturnal counterpoint to the 
architecture of a great city seen in daylight." 
This sounds like the opening of a poorly 
conceived undergraduate thesis that looks 
for the literal dark side of Paris, but how 
does one begin a review of a night-t ime 
Baedeker like this? A lingering sen.se o f self-
respect, sub.stantially damaged though it is 
by being considered the right sort to review 
a book like this, precludes many approaches. 
"When d id you stop beating your wife?" 
rivals "was the advice on harlots accurate, 
the reviews well done?"—at least when 
one appears in print. 

In Victorian fashion, an Aristotelian 
taxonomy of "nymphs of the pavement" 
is ftrst presented by our anonymous 19th-
century author. Bad enough to have the 
Erench insulting your accent, let alone your 
choice o f vocabulary 

At the apex, we find lorcttcs, named after 
Notre-l)ame-Des-Lorettes,more thana 
little ironically a .\ larianist church near rue 
Pigalle. A woman reaches this .status by 
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serving apprenticeship as a crevette, we 
are reassured, the guild ladder imply ing 
craftsmanship of a sort. Griselles, the poor 
shopgirls socializing in the Latin Quarter 
and acting in Bohemian fashion bydancitig, 
are seen as the inexorable starting point of 
a young woman's professional march. 

We hear the tale of poor I lortense."One 
day her mother sent her on an errand, and 
Hortense never returned. She heard the 
music as she passed the gate of the Closerie 
[-des-Lilas] and attracted by it and the 
gaiety of the scene, wasconstrained to enter." 

Wlii le dance is the path to doom for a 
young woman, what the hell, that means 
dancing-saloons are a great place to look for 
your "inamorata." And so follows a rather 
substantial list o f dancing halls scattered 
across the city, wi th short commentary 
akin to an AAA travel guide, h ighl ight ing 
recommended estabUshments, as well as 
the tricks they wi l l play upon their new 
acquaintance in fur ther separating h i m 

from his money. It takes a sense o f shame 
for these tricks to be effective, and so most 
would strike a modern reader as being sadly 
ineffective. The locations of these pleasure 
domes cluster, not surprisingly, around rue 
Pigalle and throughout the Latin Quarter, 
showing the persistence and consistency o f 
the tourist's impulse over t ime. 

Still, one piece of urban plaiming wisdom 
escapes at the end. The author notes that a 
walk at evening in Paris compares favorably 
with one taken in London, the former 
accepting and regulating all manner of 
acti\'ities ostensibly suppressed in the latter: 
"Such comparison offers the l>est argument 
in favor o f the continental system." 
lust in case the reader disagrees wi th this 
assessment, the same publisher offers 
a companion guideto London. 

Mark Slater is the president of the 
Bay Village Neighborhood Association 
in Boston. 
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ACQUAINTED WITH THE NIGHT: 
EXCURSIONS THROUGH THE 
WORLD AFTER DARK 
by Christopher Dewdney 
BloomsburyUSA. 2005 

insomniacs: relief is at hand! C hristopher 
1 )e\\ dney, a wr i ter based in Onta r io , has 

Landsc 

BOSTON 
ARCHITEC" 
C O L L E G E 

Architecture 
Interior Design 

pe Architecture 
Design Studies 

• S T A N C E M . A R C H 
K^LBE Optio 
WINDOWS I DOORS | KITCHENS | STAIRS j MILLWORK 

Every proiect is different, so using the same window or door for each project won't 
do. You need options. Who better to provide you with those options than Kolbe? 
Known for virtuolly endless option possibilities, like simulated divided iites in a variety 
of bar widths, profiles and designs, including 5/8" bars thot replicate the outhenticity 
of historic divided Iites, you'll be sure to get the look you need. 

www.hornermillwork.com | 800.543.5403 | youKpartner in building 
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DeriQnefBQth 
o d iv i / i on of / o l e m P lumbing / u p p l y 

nujoixen Vour Imoginotion, 
Experience Our /houjroom, 

366-759-6769 de/lgncrboth.com 
97 fliver /treet Beverly, mf l 

/houifoom Hour/ Thu: 9nm -
m-F: 9nfn - 5pm /o l : 9nm - 4<>m 

wri t ten a real snorer on the subject o l night. The enticing 
premise— 12 cluiptersbascd on IIR- 12 hours ofa proverbial 
equinox evening through which to explore different themes 
of the night — could have been a great book. The method, too, 
is promising: through storytel l ing, science, mythology, and 
personal anecdotes he expounds on terminology, scary movies, 
and night insects — in short , anything to do wi th the dark. 

While artistes may to i l th rough the wee hours to capture 
night's disquiet ing essence ("Acquainted w i th the Night," for 
example, is the t i t le o f a poem by Robert Frost published m 
1928), Dewdney has a real knack for explaining the obvious in 
the most banal way, an achievement few writers can pul l oft in 
today's marke t . " I f you could travel back in t ime a b i l l ion years," 
he writes,"the earth wou ld appear very different." Let's hope so. 
I I s c w l u re- he wr i tes , " I f travelers f rom another plane! had 
arrived at earth's night side hve thousand years ago they would 
have seen no l ights..."The notable fact that he's setting up is the 
obvious observation that there were no electric lights a tew 
mil lennia ago, so again, start sk imming. 

Dewdnev touches on a healthy variety o f topics inc lud ing 
a history of street l igh t ing and its relationship to cr ime, how 
night po l lu t ion affects our d iurna l rhythms, the sui-es ..t sleep, 
and the physics of sunset, but on ly l ightly, and w i th dist ract-

inglv l lor id subjectivity. Bil led as a poet, he produces prc^se that 
is intended to be the book's greatest strength, yet at the precise 
moment when he should soar, he goes down in flames. "A 
sensational sunset — and we have all probably seen at least one 
— is a visual extravaganza," he writes, inadvertently leading his 
readers to question their own sunset expericnces."It is monu 
mental, almost grandiose.. . Some evenings the sky resembled 
a vast surrealist hal luc inat ion drenched w i th pigment..." Such 
poetics permeate every chapter. You could skim these mult ip le 
page prose-poetry passages, but at the risk of missing those 
interesting facts that you bought the book for in the first place. 
On the (Hher hand, it is doubt fu l that any sentient person wi l l 
glean something new f r o m between these covers. 

Ifvoui^el through the first hundred pages and are still awake, 
you wi l l Encounter a chapter wr i t ten just tor you: insomnia. It is 
here that he is most perceptive: "To sleep at night is a natural thing, 
something most o f us can count on every night," he writes. " I n fact, 
mam- ot iis iun e t rouble keeping awake Nvhen xve 're 11 red. Or, 1 
might add, when reading this book. 

Rachel Levitt is the home design editor for Boston Magazine 

and editor of Boston Home. 
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W E B S I T E S O F N O T E Site Work 

Index to Advertisers 
A W. Hastings & Co. www.awhastings.com 

AIA Contract Documents www architects.org/store 28 

Back Bay Shutter www backbayshutter com 22 

Boston Plasterers'& Cement Masons-Local 534 www.opcmialocal534 org 24 

Boston Society olArchitects/AIA www.architects.org 35 

Brockway-Smith Company www.brosco.com 4 

Build Boston 2007 www.buildboston.com 49 

Cape Cod Lumber www.cclco.com 20 

Carol R Johnson Associates Inc www.crja com 14 

Consolidated Brick www consolidatedbrick.com 35 

Design&Co. www.designandco.net 29 

Diamond Windows & Doors MFG w w w diamondwindows.com 15 

Eagle Window New England www.eaglewindowne.com 34 

Eriand Construction, Inc. www.erland.com 35 

Gerrity Stone www.gerrityslone.com 15 

Horiuchi Solien Landscape Architects www horiuchisoiien.com 20 

International Masonry Institute (IMI) www imiweb.org inside front cover 

Marc Truant & Associates. Inc. www.mtruant.com 29 

Nemetschek www.nemetschek.com 8 

Norlh Atlantic Corp. www ru)illiHlicinliccor(} com 51 

O'Brien & Sons Incorporated w w w obrienandsons.com 24 

Pella Windows & Doors, Inc. of Boston w w w boston.pella.com 10 

Duality Stone Veneer www qiialitystoneveneer.com 7 

Richard While Sons www rwsons.com 

Salem Plumbing Supply w w w salemplumbing com 

Shadley Associates www.shadleyassociates.com 34 

StefcoConstruction www slefcobuilders com 21 

Studio Verticals vvww.sludioverticale.com 12 

The Boston Architectural College www.the-bac.edu 51 

The Di Salvo Ericson Group, Structural Engineers. Inc. www tdeg.com 28 

Thermadrain Insulated Drainage Board w w w thermadrain com 11 

ThoughtformsCorporation wwwthoughtforms-corp.com back cover 

TotoUSA vvww.totousa.com inside back cover 

Triumph Leasing Corporation www.triumphleasing.com 23 

BOSTON 2 4 
v iAvw . bos ton -on l i ne .com/bos ton24 
I f you're up all night, you might need food, coffee, aspir in, gas. Heck, 
you might want to go bowl ing! This Google"mash-up" lists al l -night 
sources for all those things and more, wi th a handy clickable map. 

S U N R I S E , S U N S E T C A L E N D A R 
www.sun r i sesunse t . com 
A n easy-to-use astronomical almanac in calendar f o r m . Use the 
custom funct ion to select your town and display sunrise and 
simsct times — as well a.s moon phases .md tw i l igh t t imes. 

LUCI ASSOCIATION 
www. luc iassoc ia t ion .o rg 
L ight ing Urban C o n n m i n i t y Internat ional is c reat ing"an 
internat ional network o f cities o f l igh t " .md encouraging cities 
everywhere to make better u.se o f l ight in urban env i ronments . 
The site's photo gallery features images f rom some o f the 60 
member cities, which are mostly in Europe and Asia. The on ly 
US member city? Philadelphia. 

INTERNATIONAL D A R K - S K Y ASSOCIATION 
www.darksky.org 
Astronomers ma\- have been the first to raise the alarm abt)ut l ight 
pollution, but thedark-sky movement has grown to include ecolo-
gists,environmentali.sts, lighting professionals, urban planners, and 
community activists. The I DA website includes a directory o f "dark-
sky frienclly"l ightingfixtures,amodell ightingordinance, even.i Dark 
Sky Finder to locate good spots for stargazing. I )on't miss the Ratings 
page to view and rate photos of outdoor lighting applications. 

NATIONAL P A R K S E R V I C E - NATURAL L I G H T S C A P E S 
w w w 2 . n a t u r e . n p s . g o v / a i r / l i g h t s c a p e s 
The protection of starry night skies and natural darkness is n o w 
part of the mission o f the National Park Service, which mon i to rs 
night-sky conditions in many parks in the West. Go to the M o n i t o r i n g 
and Data page for data and images. It may not surprise you to learn 
that the lights o f Las Vegas can be seen f rom the Mojave Desert, 100 
miles away. 

EDWARD H O P P E R ' S NIGHTHAWKS 
h t t p : / / e n . w i k i p e d i a . o r g / w i k i / N i g h t h a w k s 
Maybe you're a Wik ipedia skeptic, but you can't beat i t f o r i ts 
pop-culture-references lists. Explore the myr iad i m i t a t i o n s a n d 
parodies o f Hopper's most famous work. Better yet, see the real 
th ing: The iconic paint ing is on display th rough August 19 at the 
Boston Museum o f Fine Arts as the centerpiece o f a m a j o r 
Hopper exhib i t ion. 

We re always looking for intriguing websites — however opaque 
the connection to architecture. Send your candidates to : 
epadjen@archttects.org. 
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Marketplace PRODUCT & SERVICE RESOURCES 

JOB OPPORTUNITY 
Horner Mil lwork, one of New E n g l a n d ' s oldest a n d leading suppliers of 
millwork is looking for exper ienced millwork sales individuals to join our 
e x p a n d i n g organizat ion. 

O U T S I D E S A L E S R E P R E S E N T A T I V E 
Candidate will generate new business through customer development in 
Eastern Massachusetts and the islands promoting our extensive lines of 
standard, custom and proprietary millwork. Must have proven industry 
knowledge and sales experience calling on builders/architects. 

W e prov ide exceptional soles supporl : Ass igned inside pro-soles 
coord ina tors to m a n a g e order /quote processing a n d delivery a l o n g with 
outs ide tech support for measur ing /des ign ing ( C A D ) of p reossembled 
stairs a n d custom millwork projects. W e a re offering a highly competitive 
s ign o n b o n u s a n d compensat ion/benef i t p a c k a g e with health, dental , 
LTD, 4 0 1 K, Life, Auto a l l o w a n c e a n d more. Join our team today! W e are 
a drug free workplace . 

if y o u h o v e e x p e r i e n c e in mi l lwork s a l e s a n d a st rong d e s i r e for a 
c o r e e r w i t h o we l l e s t a b l i s h e d l e a d e r in the mi l lwork industry , p l e a s e 
c o n t a c t t h e D i rec to r o f HR in c o n f i d e n c e : 

HORNER MILLWORK 
1 2 5 5 GAR H i g h w a y 

Somerset , M A 0 2 7 2 6 

phone : 5 0 8 - 6 7 9 - 6 4 7 9 x 4 3 2 8 HR 

fox: 5 0 8 - 2 3 5 - 4 2 8 6 HR 

e m a i l : h r (a )ho rne rm i l lwo rk . com 

W I N D O W S I D O O R S | KITCHENS | STAIRS | MILLWORK 
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DesignStaff 
Draw from the Best! 

[ 978 ] 371-0530 

^ a / ( 9 / a . ^ £ > c m / / i 6 / a / / . . . 

/ r e c a / i a a / / 

W e d o n ' t t h i n k it w i i i b e l o n g b e f o r e 

y o u r e a l i z e t h a t D a k o t a D e s i g n S t a f f 

s t a n d s for e x c e l l e n c e in s e r v i c e a n d has 

the m o s t q u a l i f i e d c a n d i d a t e s . At D a k o t a , 

e v e r y c a n d i d a t e is s c r e e n e d by a n 

e x p e r i e n c e d , l i c e n s e d a r c h i t e c t w h o 

r e v i e w s h i s o r h e r d e s i g n p o r t f o l i o a n d 

c o n s t r u c t i o n d r a w i n g s . T h e c a n d i d a t e is 

t h e n t e s t e d t h o r o u g h l y o n o u r a r c h i t e c t 

d e v e l o p e d , " h a n d s o n " A u t o C A D test. 

F ina l ly , r e f e r e n c e s a re c h e c k e d for e a c h 

c a n d i d a t e . W e d o n ' t t h i n k it w i l l b e long 

b e f o r e y o u ' l l t i re of the m e d i o c r e . . . 

Cy/zu/ //im i / u / / / / < o//i( (fio/t//(/ /o 

''-/)(/A(i/<i "•/)( ^/<i//. cSoo/Ki oi /</Ai 

/ / / ( / ) / <nt//Ut <///i(i/ /iu/ii c/o. 

W e ' r e expect ing y o u ! 

w w w . d a k o t a d e s i g n s t a f f . c o m 

eciion 
F e n c e 

A e r i a l B o s t o n 
Aer ia l and C p m r n e r c i a l PItotography 

TONY CAMMARATA® 
BOSTON PHOTOGRAPHERS 

AERIAL BOSTON PHOTOGRAPHERS 

w w w . a e r i a l b o s t o n . c o m 
w w w . b o s t o n p h o t o g r a p h e r s . c o n i 

email: aerialboat@aol.com 

Tel : 781-862-3233 
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PRODUCT & SERVICE RESOURCES Marketplace 

INNOVATIVE REAL ESTATE SERVICES 
We provide the full range of real estate services to buyers 

and sellers of residential and commercia l real estate. Our 

client based services range f rom existing properties to 

new construct ion and renovat ion of historic properties. 

Innovative and client focused services are our priority. We 

coordinate client needs w i th architects, construction firms 

and other professions. 

For a pr ivate consu l ta t ion , 
p lease contac t : 

David Kelman, GRI 
RE/MAX Landmark 

6 1 7 . 2 9 6 . 2 8 7 7 x 1 7 

d k e l m a n @ l a n d m a r k w e b . c o m 

w w w . I andmarkweb .com 

GS C 
B.H. DAVIS COMPANY 
PC BOX 70. GROSVENORDALE. o r 06246 

PHONE: (860) 923-2771 FAX: (860) 923-3495 

www .curvedmouldings.com 

Custom Made Solid Wood Curved Mouldings 
ANY Curve Type, Wood Species, Profile CURVED: Casing. Base. Crown etc. 

COMMUNICATE 
your message 

^^^^^BSH. York Telecom c m g^rMK 
^ ^ ^ 1 ^ design, build, .md CM^ISalK 
^ M ^ ^ ^ B J 2 g 2 S man.igc your visuni communic.itions 
^ ^ ^ ^ ^ ^ sysiem. using projection systems from 

' Ctiristie Digital. 

^'*"*'"~^. ir:^^-^^^-^^ ^ For more, visit w w w . y o r k t c l . c o n i or 
_ m call us ,11 8 0 0 . 8 6 8 . 5 1 5 0 

^ I r V o r k t e l e c o m 
' not j u s l k n o w l e d g e , h n o w how. 

I F Y O U H I R E S O M E O N E 

F O R T H E I R E X P E R T I S E , 

M A K E S U R E T H E Y H A V E 

A T L E A S T 2 0 0 Y E A R S 

O F P R A C T I C A L E X P E R I E N C E 

A N D K N O W - H O W . 

R I D E R L E V E T T B U C K N A L L 

C O N T I N U E S T O P R O V I D E 

U N B I A S E D . E F F E C T I V E 

C O N S T R U C T I O N C O S T 

C O N S U L T A N C Y S E R V I C E S . 

RLB Rider Levett Bucknall 

E S T A B L I S H E D 1 7 8 5 

BOSTON. MA I 6 1 7 . 7 3 7 Q 3 3 9 

www.rib.com 

Service Point 
wwW.servicepointusa.com 

Print and document management 
technology for evolving client needs 

J ' — 
^ --:\ 

O n - S i t e S e r v i c e s 
- Print equipment and 

expense control for 
your off ice or site trailer 

• S c a n n i n g & A r c h i v i n g 

• E l e c t r o n i c D o c u m e n t 
M a n a g e m e n t T o o l s 

- Search & Retrieval 
- Project Team 

Document Contro l 

• L a r g e F o r m a t B o n d 
P r i n t i ng & C o p y i n g 

Service Centers in the Northeast, Mid-Atlantic, Orlando & Las Vegas 
On-Site Services Nationwide I (800) 448-6002 
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T h e D e s s e r t Cafe 
It was not much to look at from thcoulsidc: 
a mid-block bui lding wi th tired a luminum 
sidingand two medium-size windi»w?<. 
But for four years, this raspberry-walled 
cafeserved asoneof those"third places" 
hailed by Ray Oldenburg in his book 
Vie Great Good Place. Neighbors gathered 
at Dessert, as i t was cal led, for candlelit 
ci)n\ ersation and board games while 
savoring Erench pressed coffee and the 
best sweet treats in Philadelphia. 

The food wasn't even the point when 
my best fr iend Cregand 1 decided to open 
Dessert. We just wanted to fil l a void in o iu 
mixed-use gentr i fying neighborhood, a 
square half-mile bracketed by the ragtag 
Italian Market, w i th its red-gravy eateries 
and piroduce stands, and funky South 
Street, 10 blocks of bars and tattoo shops. 
We designed the place we wanted I m m 
scratch, hanging five panel doors sideways 
to create wainscoting, crafting brass sconces 
f r o m a disassembled chandel ier, and 
hun t i ng all over for three-legged table 
bases — the only k ind that don't wobble. 

W e wanted a place where the bleats of 
Mi les Davis segued into the m iunu i r i ngs 
o f E r a n k S i n a t r a. A p 1 a c e fo r a d u 11 s. \ \ i I h 
real china, and table ser\ ice, and no f loppy 
sofas. Where it was.issi inud c\cr \ th ing 
was " to stay," not " to go." 

The idea of a late-night publ ic place 
in urban America is, I th ink , p r imar i l v 
relegated to the bar or the nightclub. I'm not 
muchot a Ian of either. But l ' \eal\\a\s loved 
to wander about in the evening in search of 
dessert, either because Eve eaten in and 
gotten restless around 9:30,or becau.se I've 
d ined out and am having hio g ( H ) d a t ime 
to go home and sit in front of the television. 

It turned out that not as many souls are 
assiiupatico wi th this not ion as 1 thought. 
O u r e ve n i n gs- on 1 y, desse r t - o n I \ c a I e 
confused the neighbors, who asked why we 
were "always closed" when they strolled past 
on their way to work. We were conliised, in 

tu rn , whenever st)meone opened the door, 
took a look around our empty room and 
asked,"Are you guys still open?".S//7/r' It was 
only 7:30 at night. 

The folks who did get it came late and 
stayed late. They came for souf fle and 
bread pudd inga iu l real stiwwberry 
shortcake. I hey came to talk [o one 
another: no one ever opened a laptop. 
Ehat was for the dayt ime, half-decaf-
skim latte-chai-moccaclnno set. 

"Ellis set liked classic games. I discovered 
that many people had a long-neglected 
l»)ndness for the card game Mi l le bornes 
and that some were really, really b.ul ,\\ 
'Erivial Pursuit. 1 watcheil as a \ (Hing m a n 
wi th hanging ropes of dreads played his 
first-ever chess game, then his second and 
his thi ixl. I k sdon sadly retired.lieteateil 
by his late stai t in life. 

We got to know the backstories of these 
regulars. On our final night, I asked some 
o lOur best i.ustomers to sign a journal . 
A couple, whose l i learc we'd >-l(isel\ 
lo l lowed, noted " w e \ e consulted wi th 
you on wei ld in i ; plans, honeymoon 
destinations, real estate, and baby names." 
11 still th ink thev sluniki have gone wi th 
Sebastian over Euca.) 

I he most memorablecu.stomers, though, 
were the soloists. Ehese folks returned again 
a n d a ga i n, gr a d u a 11)' c recp i ng d o se r a n d 
ck)serto"our" table to chat more comfortably 
"Adventure 1 )ave "traveled for months into 
the wilds ofSouth America, then dropped by 
with photosand stories." fall Dan"hunched 
his lanky frame over a pot of vanilla tea and 
bemoaned his expensive lu>me renovations. 
"Sue 1 )ogwalker" shared her k)ve of chocolate, 
books, and IkukK the St. Bernard. 

Our first regular, a rumpled older gent 
who ro«.le more than an hour each \\ a\ 
by bus to say hi and knock out the hardest 
puzzles in The Atlantic Monthlyjiewr 
received a nickname. But es en long after 
he'd U K i \ e d , we referred to"Steve's table." 
I ma)' never see h im again, but the ones 
who live in the neighborhood are flaneurs 
like me. I'he types who love to be alone in 
a crowd. I know we'll encoimter each other 
one evening soon, at a free concert in 
Rittenhouse Square, at a bookstore 
reading...or maybe just en joyinga late-night 
espresso at the next "great good place." • 

JoAnn Greco is a freelance journalist in 
Philadelphia. Her favorite dessert is key 
lime pie. 
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