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Brand Aid 

A popular line of sunblock lotions made its place in 
consumer consciousness through a particularly cunning 
ploy: it spent no money on advertising. Whether the 

idea was the product of world-weary Madison Avenue cynics 
or up-and-coming "creatives" on the cutting edge of the self-
referential "meta" trend, No-Ad clicked, especially with young 
people, who are at once most susceptible to and most calloused 
about the advertising culture. No-Ad somehow found a niche 
between cutesy beach names and the abyss of store-brand 
generics, implying a focus on the value of the product itself 

Just as it is nearly impossible to launch a consumer product 
without advertising, these days it is nearly impossible to 
discuss identity without a reference to branding. Discussions 
of branding are pervasive, serving simultaneously as the busi
ness consultant's strategy du jour and a shorthand reference to 
identity. Unfortunately, both incarnations avoid any meaningful 
consideration of the complex role of identity in our society and 
culture. And so, with this issue, ArchitectureBoston offers a 
No-Brand examination of identity in which all references to 
branding have been banned. 

It's not been easy. Our roundtable discussion about the 
rumored emergence of a new "Boston School" — referring not 
to an academic institution but to a creative affinity — might 
have quickly degenerated to idle chatter about a new Boston 
brand. Instead, our participants wrestled with the implications 
of a shared identity and what constitutes a school. Rumors of a 
Boston School have been percolating recendy in response to a 
growing perception of commonality among some practitioners 
(a school also calls to mind a band of similarly finned creatures 
swimming in the same direction). I^ss a style and more a 
sensibility, it is manifested in a restrained, elegant, humane 
neo-Modernism that is respectful of context and site and 
that uses materials in inventive ways. The result is a body 

of work that is perhaps best described by what it is not: It's 
not built therapy la Libeskind); it's not built theory (a la 
Eisermian); it's not built self-expression (d la Gehry); it's not 
a built joke (a la Johnson); it's not built violence la any of 
the Deconstructionists). And it is certainly not the latter-day 
Postmodernism that some Boston firms are still producing. 
What is most interesting — and this is what suggests a school 
and not merely a clique — is that there is evidence of this new 
sensibility in the work of established firms as well as newcomers. 

The discussion of a school, which suggests a regional 
identity of sorts, offers the most obvious counterpoint to the 
"Elsewhere" theme of our last issue. But in fact, both of these 
issues were conceived as a continuing two-part discussion of 

Just as it is nearly impossible to 
launch a consumer product without 
advertising, these days it is nearly 
impossible to discuss identity without 
a reference to branding. 

the relationship between people and place. It is, o f course, silly 
to imagine that a magazine could offer comprehensive insight 
into such a vast topic; "people, place" generates 172 million 
hits on Google, while "identity" generates over 87 million. But 
every day, news reports bring more evidence that the associa
tion between what we build and who we are resonates deeply in 
the human psyche. As the contributors to this issue indicate in 
different ways, the urge to invest our architecture with meaning 
runs strong; simply put, we want our buildings to say some
thing. Our collective fascination with identity suggests that it is 
probably all too human to want them to talk about us. • 

Elizabeth S. Padjen FAIA 
Editor 
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Letters Letters Letters 

Here's a radical suggestion. Don't try 
to fix C-ity Hiill Flaza. Fill it in with new 
construction: a fine-grained, exciting proj
ect with a large residential component as 
well as plenty of commercial space. Leave 
a small pla/a so that one can step back and 
see some of City Hall — the building really 
looks best, as Steve Rosenthal's photos 
show ["The New Order," May/Iune 2005], 
when you don't see all of it at one time. 
One successHil example of a small plaza in 
front of an overbearing modernist "mon
ster" is the lively Place Georges Pompidou 
(Place Beaubourg) in Paris, which is about 
a quarter the size of Cit>' Hall Plaz .̂ There 
is no need to have a major civic space 
connected to City Hall. Siena's public 
pla/j, which was meant to be the model 
for Boston's, does focus on its city hall 
with its wonderful tower, but other cities' 
great public spaces do not. The city halls 
of Venice, Ixjndon, and Paris are not major 
buildings and are separate frt)m their cities' 
great public gathering spaces; New York's 
gem of a city hall faces a minor park. 

I propose that we keep our grandiose 
City Hall, make it a lot more friendly on 
the inside and less of a fortress on the 
outside, but scrap the Plaza. Who needs it? 
I-et's get to work on creating some really 
fine urban spaces in the Greenway. 

Jonathan Hale AIA 
Watertown, Massachusetts 

I was very surprised that none of the 
roundtable participants ["Creating 
Destinations," luly/August 20051 
brought up the recent proliferation of 
convention centers in the United States 
as the prime example of cities trying to 
create a destination. 

Elected officials and urban planners 
across the country are building convention 
centers at a rapid rate because they believe 
it is an easy way to guarantee that several 
hundred thous;md people a year will visit 
their city. Convention center feasibilit)' 
studies are under way in every second- and 
third-tier city in the country — if shovels 

aren't already in the ground. But their 
plans are often misguided. Unfortunately 
many of these investments will struggle 
or fail, much to the delight of convention 
center critics who hold up these cities as 
examples of why convention centers don't 
work. I would argue that it's not the con
vention center that failed; it's the attempt 
at creating a destination that failed. 

The roundtable participants discussed 
the need for old and new layers and 
attractions that are real and part of the 
community-. These concepts are precisely 
why Boston can be and is a premiere 
convention city and for that matter a 
destination. What we have always known 
in Boston is that the facility alone is only 
a piece of what draws convention and 
meeting planners. It is the mix of attrac
tions, culture, history, entertainment, and 
business and professional demographics 
that already exist here, that makes a great 
convention city. 

lames E. Rooney 
Massachusetts Convention 

Center Authority' 
Boston 

This landscape architect read your 
roundtable discussion on creating 
destinations | luly/August 2005] with great 
interest, (ireater Boston's challenge is to 
make sense of the incredibly rich legacy of 
contributions it has made across all fields 
of endeavor (many of the region's hun
dreds of "firsts" are not just national, but 
global), but takes for granted, or worse, 
has forgotten alx)ut. Here we are in the IT 
age, in the "it" city, wondering i f we have 
anything to say about ourselves, and to 
other destinations. 

To paraphrase the old proverb, where 
there is no vision, and no memory, the 
people perish — or perhaps simply mud
dle their way into a different place. Places, 
like people, ain suffer from their own kind 
of amnesia, anemia, and Alzheimer's. 

We in the business of conceiving out
door space know that a wink and a nod 

won't cut it anymore. To quote Boston-
born Oliver Wendell Holmes, In, "Life 
is action and passion; therefore, it is 
required of a man that he should share 
the passion and action of the time, at 
peril of being judged not to have lived." 
Is open space simply the innocent 
bystander? Or isn't now the time and 
Boston the place for embracing some
thing a bit more evocative of the passion 
and action that has made greater Boston 
great? Open space design and program
ming should evoke the actions and the 
actors — the firsts, the progenitors, the 
inspirations. There is a lot to be said, 
and a lot to learn, and it should not all 
happen indoors. 

Thomas M. Paine ASIA 
Brown, Richardson & Rowe 

Boston 

Your recent focus on the theme of 
"Elsewhere" [luly/August 2005] stirred 
me to think about the related notion 
of "Here." As the topic of authenticity 
developed throughout the issue, I realized 
that this is the fundamental issue in the 
design dialogue that takes place in Boston. 
Wliat is this place and how is it expressed 
architecturally? 

Boston is a place where we continue to 
add strata of new buildings to the already 
layered city. Each building contributes to 
the public realm that, in turn, becomes the 
stage for our daily lives. The public realm, 
with its background tapestry o f architec
ture, becomes our destination — the place 
where we walk, where we play, or where 
we simply observe. Each (ai^ade is a stage 
set that informs the actors as to how or 
what to perform. The daily routines o f 
the inhabitants move by endlessly for the 
visitor, who has come to this particular 
destination to witness these events. We are 
the destination: people and buildings and 
streets and spaces. 

Authenticity, for us, is that we live 
here — playing, learning, working. 
When we overlay the grand festivals ot 
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life — marriage, birthday.s, holidays — 
the ctfect is more potent. Add the broad 
social activities of politics, sports, arts, 
anil the result is intoxicating. We have 
created the culture of Boston. The drama 
of our "here" is a compelling destination 
with rich layers of architecture, in the 
streets, parks, and squares, which provide 
us with distinct, authentic venues for 
e.xpressing our Boston lives. 

Alfred Wojcieclwwski A!A 
('BT/Childs Bertman Tseckares 

Boston 

Somewhere deeply lodged in the 
genetic code is an urge to wander and 
explore elsewhere, a gnawing hunch that 
"elsewhere" (a sense or place of comfort) 
isn't here and now, but C(»uld exist in 
some other place at some other lime and 
must be sought out, found, captured, 
and brought home. An in-born hunger 
for "hunter-ings" and "gatherer-ings" of 
place? Most folks also secretly harbor 
Walter Mitty-esque dreams of taking on 
exotic and adventuresome roles and play
ing out those roles in similarly exotic and 
imfamiliar places. 

Never satisfied with the present, we 
oscillate between living in re-creations of 
an imagined past (which never existed) 
and/or inhabiting projections of a hoped-
for future (which, ever-obedient ser\'ant 
of the Law of Unintended Consequences, 
does not arrive as imagined). At best, 
architects and plaimers study past and 
near-past places, learn from them, and 
inforru new places with forward-looking 
vision based upon old wisdom and 
present-day means. At worst we make 
stuffed-and-mounted cartoon cut-out 
trophy caricatures of the past and service 
them with "up-to-date technology." 

The fictional Adventurer Across the 
1 ighth Dimension, Buckaroo Banzai, 
offers to all of us the stark Zen paradox: 
"Wherever you go, there you are." 

Jeremy Scott Wood AlA 
Weston, Massachusetts 

We speak of authenticity as if its a 
universal quality — elusive but greatly 
sought after, and achievable if we just 
use the right materials, proportions, and 
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"intent." Archittxts have long measured 
their status by their ability to produce this 
condition, to only make "real" things, and 
looked down on what were deemed the 
artificial environments of popular culture. 
But in a multi-tasking world, places can 
now be simultaneously fictional and 
authentic, virtual and historic, or synthetic 
and hyper-real. In this sense, authenticity 
is like pornography — its meaning is in 
the eye of the beholder. 

In practice, I'm not sure you can 
design authenticity — it's an emotional 
quality, the by-product of things or 
experiences we choose to give special 
value to. And it takes time, a factor 
outside the designer's purview. How 
many generations did it take for the 
green wall to become The Green Wall? 
And how many, i f ever, will it take for us 
to associate this feeling with City Hall 
Plaza? The more powerful influence on 
place is narrative. Like other design 
values, its application is fully within 
our control. But it calls for a different 
measure of architectural success. If 
we can express the stories, emotional 
content, and information of places in our 
work, then many good things, including 
"authenticity," will follow. 

If we don't like to think of cities as 
brands, consider the $150 million race 
among five world-class places to host the 
2012 Summer Olympics. The challenge of 
destinations is not proving their authen
ticity, but in keeping their stories relevant 
to each new generation. If you want to 
join the ex-perience economy, this is the 
new Holy Grail. 

Gregory Beck AlA 
New York City 

Correction: The Tampa Bay Hotel, shown 
in a photo on page 40 of our July/August 
issue, is now the Henry B. Plant fvluseum 
at the University of Tampa, Tampa, Rorida. 

We want to hear from you. Letters may 
be e-mailed to epadjen@architects.org 
or sent to ArchitectureBoston, 52 Broad 
Street, Boston, MA 02109. Letters may 
be edited for clarity and length, and must 
include your name, address, and daytime 
telephone number. Length should not 
exceed 300 words. 
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Density 2: Rethinking the Urban Village 
Northeastern University 
May 1 3 - 14 , 2 0 0 5 

Local devotees of inclusive, sustainable 
places convened in May to demonstrate 
how a more tightly packed Boston 
might in fact be a desirable Boston, one 
that relieves pressure from the region's 
undeveloped outskirts by creating attrac
tive communities on sites near existing 
infrastructure. "Density 2: Rethinldng 
the Urban X'illage" was the sequel to the 
BSA's 2003 "Density Conference." 

Architect-developer teams provided 
the basis for the two-day discussion 
by presenting a series of schemes for a 
hypothetical site, accommodating 3,000 
housing units and other elements in 
financially realistic projects. Boston-
area designers, public officials, and 
financiers joined practitioners from 
Charlottesville, Seattle, and Chicago to 
critique these proposals, e.xamine societal 
trends that might herald increasing 
demand (or such enviromuents, and 
consider examples of above-average 

densities, such as in Seattle where two to 
five floors of housing are built atop each 
new grocery store. 

Organizers accepted that their well-
structured seminar did not allow enough 
time for dissecting or engaging com-
numiU' opposition toward density, yet 
an underdeveloped sensitivity to this 
issue might help explain its absence. 
An audience member's question about 
research on public attitudes elicited tuily 
references to decades-old book titles, 
and no one mentioned the unsettling 
dearth of research on the social benefits 
of mixed-income projects, which plan
ners recommend broadly. Architects 
and planners need catharsis as much as 
anyone, but they must evolve beyond 
dismissive reductions — and one-sided 
judgments — of public preferences i f 
they're to be leaders in more open-ended 
debates on community-building. 

Kiniberly Jones is a senior planner/ 
project manager at Chan Krieger & 
Associates in Cambridge. Massachusetts. 

N e w S k i l l s f o r 

N e w A m e r i c a n s 

Education in Craftsmanship at 
the North Bennet Street School 

Federal Reserve Bank of Boston 
Througfi December 2 0 0 5 

For 120 years, the North Bennet Street 
School has provided education in crafts 
such as furniture and jewelry making, 
bookbinding, and carpentry. A current 
exhibition links craftsmanship and 
economics by presenting outstanding 
work by students, instructors, and alumni. 

An early philosophy of the school, "hand 
and heart lead to life," assisted thousands 
of North End immigrants in developing 
holistic physical, intellectual, practical, and 
social skills to aid in upward economic 
mobility dunng the school's first 35 years. 
Care and dedication are obvious in the 
work shown: intncately joined desks and 
cabinets: chairs with gracefully curved legs; 
a meticulously restored balustrade; finely 
bound tx)oks; metal locks; beautiful violins: 
and even 1920s pottery created by the 
now extinct Saturday Evening Girls Club. 

The exhibition is free, but appointments 
must be made in advance. Contact Melita 
Podesta at melita.v.podesta@bos.frb.org 
or 617 .973.3197. 

Andrea Ruedy, Assoc. AIA, is an intern 
architect at Goody Clancy in Bos ton . 
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Druker Lecture: Maya Lin 
Boston Public Library 
M a y 1 4 . 2 0 0 5 

Going to a Maya Lin lecture is a little like 
watching an episode of VH1 's "Wliere 
Are They Now?" You knew her name, you 
loved her X'ictnam Miinorial, you cele
brated her wuiidcrkiiui success, Init \\ lion' 
Is She Now ' I he K.ibb Auditorium at the 
Boston Public Library was packed with 
not-very-architect)' types, eager to find t»ut. 

Since her debut in 1981, Lin has been 
on a mission to escape public commodi-
licalion. She was trained as an architect 
at Yale but has established herself as an 
artist. Over the years, she has dodged 
monument commissions (she is not a 
monument designer) and avoided archi
tectural work (it's not the right scale, it's 
too logical, it's not intuitive). She thrives 
when she's told she can't do something, 
and has consequently turned out some 
surprising work that challenges tradi
tional artistic boimdaries. 

Several of her large-scale earthworks 
recall the Great Serpent Mound, an 
ancient manmade topography in south
ern Ohio near her family's home."\Vave 
Field," at the L'niversit)- of Michigan, is 
a quarter-acre of grassy moguls whose 
arrangement was drawn trom a textbook 
photograph of the Stokes Wave phenom
enon. For an outdoor piece in Sweden, 
Lin drew a long, wiggly line in the patron's 
gravel driveway, snapped a photo, and 
built it as a continuous 3-foot-high earth 
pucker over 1,000 feet long. 

Throughout her tenure, Lin has 
often collaborated with her brother. 
Tan Lin, a poet, to inspire and adorn 
her works with words, producing work 
such as a charming Lewis Carroll-like 
reading garden in front of the Cleveland 
Public Library. She also showed three 
residences in development, which are 
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minimalist, orthogonal, and carefully 
detailed. The final proiect presented was 
an enormous "water table," for which 
she struggled over several months to 
find an appropriate quotation. Her 
epiphany: a single arty line, reminiscent 
of the Swedish driveway image, will be 
furrowed into the stone's surtace — a 
sinewy scar in the polished face. 

Is this the inchoate edgier Lin? judging 
by her ease with her own intuition, what
ever comes from her will certainly be 
elegant. This author hopes the work will 
gain greater intelleetual acuity as well. 

Rachel Levitt is a designer and writer. 

w w w . o b r i e n a n d s o n s . c o m 

Sometimes you need to look below the surface. 
O'Brien and Sons have been proviiling site structiu'es and 
components, and plav and recreation elements built with 
materials designed to last through years of use and exposure 
to the elements, for the past 75 years. 

Specifications and standards don't always tell the whole story. 
You want to maximize your investment anel minimize the 
need for replacernont. We slanei by our produets, and by our 
clients. We'll still be there long after the sale has been made. 
That's whv it's imptirtant to Uiok below the surfaee. 

Find tnit what we re in .idt' ot. L i v e . i eall, or \ isit 
us on the web, anel we'll show you what we've learnecl o\ er 
the last 73 years. 

You can stake your reputation on our reputation. 

(5) 
EliTiitnits F-or .i t .ii\it (Xititix)rs. 

93 West Street • P.O. Box 650 • Medfield, Massachusetts 02052-0650 
508-359-4200 • 800-835-0056 • Fax: 508-359-2817 
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I design homes for a living. iVIy lumberyard is 
Cape Cod Lumber. They know that architects like me need a lumberyard 

that understands us. Someone to rely on for engineering services, millwork 

craftsmen, kitchens, outstanding customer sen/ice and a knowledgeable staff to 

answer our clients' questions. Someone we can trust. A partner. 

They carry a wide range of quality building materials from leading manufacturers 
like Andersen® Windows and Doors, GP and Princeton Classic Mouldings. All the 
resources w e need. 

And now, w i th their state-of-the-art showroom in Abington, C C L Homescapes^", 
I can bring my clients to a place to see the latest in specialty w indows and doors, 

kitchen cabinetry and countertops. Which lets them see all that is possible. 

Visit their website at www.cclco.com or stop by one of their locations to learn 

more about Cape Cod Lumber and CCL Homescapes and how they work wi th 

people like us — people who design — to get the job done." 

Custom Millwork 

Engineered Lumber 

Contractor Drive-Through 

Commercial Products 

Showrooms 

Kitchen Design 

Andersen'V^-

X 

~ omescapes~ 
...your showroom is open. 

Cape Cod Lumber...We know what you want. 

Cape Cod Lumber • 800.698.8225 • www cclco.com 
403 Bedford Street • Rte 18 • Abington, MA 02351 
80 Hampden Road • Cabot Business Park • Mansfield. MA 02048 

CCL 
A NAME YOU CAN BUILD ON. 





B Y J O A N W i C K E R S H A I V l The Lurker 

Judging a Design 
Competition 

The competition: A visitors' pavilion for the Boston Harbor Islands national park, to 
be sited on the city's new Rose Kennedy Greenway. 

The jury room: A nondescript, low-ceilinged white room In Boston's Coast Guard 
building. Bagels. Doughnuts. 

The jury: Three women, seven men. Many are local; others have flown In for the day. 
Architects, planners, a landscape architect, and public officials, Including one from 
the National Park Service — the client on this project. 

The day: 
8:20 The chairman suggests taking a 
first pass through the entries, identify'ing 
the serious contenders. "Our job is to 
pick a first, second, and third, and then 
honorable mentions as we see fit." 

8:25 The Park Service representative: 
"Ordinarily we choose a designer partly 
based on the ability to have a relationship 
— but this is a little different because it's 
blind. It's a leap of faith." She reminds 
people of some of the criteria for a 
successful design: "Functional, beautiful, 
and energy-efficient." 

8:40 One juror comments, "This isn't 
an ideas competition. Whatever we pick 
needs to be buildable." 

Someone answers, "I'd e.xpect that 
everything we see today will be buildable." 

The first smiles grimly. "Don't bet 
on it." 

8:58 The jurors move to an adjoining 
room, deeper in the heart of the building 

and windowle.ss, which adds to the feeling 
of secrecy. Design boards — 65 of them 
— lean against the walls. Carrying pre
liminary ballot sheets, the jurors split up, 
moving to different walls and corners to 
gaze at each entr)'. After a minute, a voice 
breaks the stillness: " I need coffee for this." 

9:02 Utter silence. Some jurors stand; 
.some are solemnly rolling from entry to 
entry on chairs they've wheeled in from 
the other room. 

10:30 Colored Post-its are handed 
around: one color per juror, so they 
can each mark 10 nominees. There's no 
discussion of the designs — though there 
is a brief procedural debate. "Should we 
put the stickles on the front or the back 
of the boards?" 

10:37 The jurors begin zig-zagging 
around. Post-its in hand, heading for 
their favorite entries. With its silent inten
sity and flashing pastel colors, the scene 
resembles a children's Easter-egg hunt. 

10:50 Some entries have quickly accu
mulated multiple Post-its: several have 
four, one has five. One scheme occasions 
some humor. "No votes for this?" 

"Hey, I'm going to the mat for 
that one." 

Two jurors stand close together and, 
for the first time, someone voices an 
opinion, albeit quietly. "1 have to say this 
is my personal favorite." He points at the 
one with five Post-its. 

Another board, suddenly, has six. 

10:55 The entries with multiple votes 
are ranged along a wall, and those w i t h 
one Post-it are spread out nearby. 

"OK," the chair suggests, "Let's 
articulate what we were looking for 
when we made our nominations." 

"Form." 
"Handicapped access." 
"Something distinctive for the 

Greenway. If it looked like it could be 
a nice T-stop somewhere else, that was 
a negative." 

" I eliminated those that seemed to 
want to completely redesign the park." 

" I was drawn to the ones you could 
walk through in different ways." 

One juror says, " I was looking for 
beautiful and memorable buildings." 
Pause. He shrugs. "Sorry." 
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There's one design that pleases everyone 
and thrills no one. They all agree it's safe: 
buildable and affordable. Someone asks, 
"Can you ever get away from the image of 
the modified bus shelter?" 

11:00 Discussion begins of the heaNy-
hitters, entries that have attracted four 
or more Post-its. "Creat interplay among 
the different elements and circulation." 

"But it has an ugly broken roof." 
"Can we make suggestions about how 

to improve these schemes?" 
"Oh, that's so discouraging: 'We like 

it — but.'" 

1 1 : 0 5 Ne.xt entry. 
" I don't know. The whole masts-

and-spires routine borders on the cliche 
for me." 

"Too close in spirit to the stuff we've 
already seen at City Hall Plaza." 

11 :10 Next entry Six Po.st-its. Lots o f 
admiring murmurs. 

One juror says, "This one was border
line for me, but hearing all this talk...." He 
sticks a Post-it onto the board. 

"I t was borderline for me too," 
another man says, stepping forward and 
ripping his Post-it off. 

1 1 : 1 9 Next. Four I'ost-its. 
"This was the most elegant of the 

glass pavilions." 
"Flat-out gorgeous." 
"But a flat glass roof? That's not 

going to happen." 
"But it it eouki happen, it would be 

spectacular." 
" I ' m going to push the negative, 

just to keep the iliscussion going. The 
reflecting pool creates a barrier — it's a 
moat. And there's only one door. It's a 
displa)' pavilion that you don't go into." 

The chair reminds people not to go 
too far into details at this point. "We're 
not voting yet. lust pointing out the 
pluses and minuses of each." 

The jin y lingers in front of the board 
before moving on." The technological 

advances in glass are unbelievable — it's 
not impossible to imagine you could pull 
off a structure like this. Glass has changed." 

"But structures haven't." 

11:25 Next. "It's a mish-mash, isn't it." 
"Kind of a collage." 
Silence. 
Two jurors step forward and remove 

their Post-its. 

11:27 Next. "Who knows what this 
material is?" 

"Transparent concrete." 
"Dirty glass." 

11:29 More boards are discussed — 
some advance, and some are eliminated. 

Comments about various projects: 
"This building doesn't know what it 
wants to be. There's a kind of corporate 
language here that says 'lobby' rather 
than 'harbor islands.'" 

"Go to the Denver airport and you 
see this in spades." 

"This is like the Calatrava building in 
Milwaukee. A moving building. Wow." 

"With this one, access to the water 
and the ferry is confusing." 

"This is singular — but one of my 
criteria is not looking like the New lersey 
tolls. Does that bother anyone else?" 

11:58 The contenders have been 
winnowed down to eight. 

The chair suggests a lunch break. 
" Then we'll see if there are any passion 
votes to retrieve anything we threw away." 

12:15 Sandwiches. A discussion. "How 
do we know the winning design will be 
buildable and affordable?" 

"Yes, we have to guard against wishful 
thinking — you know, how would 
a great architect pull off the structure 
represented on the board?" 

12:39 After considering whether there 
are any eliminated entries which ought 
to be reinstated — there aren't — the 
jury begins discussing the leading 
contenders. Even the widely admired 
come in for intense criticism, both 
aesthetic and technical. 

1:31 A straw vote is taken, to see how 
close the jury is to consensus. Two 
schemes emerge as front-runners, each 
with five "first" votes; but others remain 
in serious contention. 

"Well," says the chair, "what would 
cause you to change your minds?" 

A chorus of voices, regarding 
several different projects. "More 
technical information." 

"Knowing it could be done for the 
budget." 

" I f the roof changed." 
"But," a juror says suddenly and 

fiercely, pointing at one of the boards, 
"no amount of redesign could help this 
one to move souls." 

1:42 Momentum is building for 
the "flat-out gorgeous" glass box. 
But one juror is concerned that the 
reflecting pool might prove a safety 
hazard. Another points out that the 
renderings are treeless, although the 
site's environmental commitments 
stipulate retaining trees. 

"Forty years of planning, this beautiful 
jewel about to be placed in this beautiful 
greenway — and you're asking me to 
sacrifice all that because the Park Service 
needs a place to put its mops?" 
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A third speaks up: " I would contend 
th.it the elegance and power o f this scheme 
ilon't depend on the water or the trees." 

2:10 Discussion continues o f other 
schemes. There's one design that pleases 
everyone and thrills no one. They all agree 
it's safe: buildable and affordable. Hut 
someone asks, "Can you ever get away 
f rom the image o f a modif ied bus shelter?" 

2:15 A decision to look back through 
the rejected contenders to see i f an)'thing 
wonderful jumps out. Something does. A 
beautiful and original exterior, everyone 
agrees, though the core o f the bui lding is 
pretty standard. 

2:32 Further discussion o f the glass box. 
"It's risky and challenging — but isn't 
that what we want?" 

" I ' m afraid o f the ini t ia l sticker 
shock." 

"But you hire your architect here the 
way you always hire your architect — 
you say: T h i s is the budget, now make it 

work.' Then they respond to that." 
"Yeah, they can't just say, 'You chose 

this, now you find the money.'" 
Another juror snorts: "We don't get to 

live on that planet." 

3:02 One juror (not f r o m the Park 
Service) expresses a last reservation about 
the glass box. "It's so transparent. Where 
does the Park Service put its stuff?" 

Another juror stares back, shaking 
his head. "Forty years o f planning, this 
beautiful jewel about to be placed in this 
beautiful greenway — and you're asking 
me to sacrifice all that because the Park 
Service needs a place to put its mopsV 

3:12 The chairman passes out Post-its. 
"OK, this is our first real vole." 

"The other vote wasn't real?" 
"Nope. lust idle discussion." 
This time the glass box is a clear first. 

3:29 Generation o f adjectives fo r the 
Park Service's press release. "Simple." 
"Elegant." "Flexible." "Shimmering." 

3:52 The envelopes are opened, and the 
names o f the winners read aloud. A j u r o r 
grins at one name. "Interesting. That's 
a young guy I've been t rad ing messages 
w i t h . He's applied fo r a j o b i n m y off ice." 

4:10 Jurors crowd around the list o f 
entrants. Several f r o w n at the list and 
flip through the boards. "Uh-oh ." They 
hur ry o f f into the inner r o o m , where the 
discarded entries, the ones that got no 
Post-its, are stiU stacked. "Someone you 
know?" a woman calls after them. 

Their voices, half rueful , half laughing, 
d r i f t back into the main j u r y r o o m . " U h -
oh . Uh-oh ."* 

Joan Wickersham lives in Cambridge. 
Massachusetts. She is the author of 
The Paper Anniversary and is finishing 
a new book. 

The winning entries to the Harbor 
Park Pavilion Design Competition may 
be found at www.bostonislands.com/ 
pavilion/pavilion_compete.html. 

O ONE COMES 
CLOSE, EXCEPT 

ADMIRERS. 

When you use the finest woods, glass and 
metals, it's difficult for others to compare 
Perhaps thai'i why no one does. Whether 

creating or re-visioning'" a clientfs home, work 
with the skilled artisans of Designer Doors'" to 

harmonize its exterior with picture-perfect, 
handcrafted architectural accents. 

l i l i i 

iSisn 

DESIGNER DOORS 
4 R | C H I T E C T U R A L H A R M O N Y 

^ G E D O O R S E N T R Y D O O R S S H U T T E R S > 
D H A R M O N Y T O Y O U R D E S I G N S 

S I G N E R O O O R S . C O M 8 0 0 - 2 4 1 - 0 5 2 
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Boston's architectural scene has an undeniable 
energy that some observers attribute to the emergence 
of a new Boston School. Could they be right? 

SCHOOL 
SPIRIT 

P A R T I C I P A N T S 

Carol Burns AIA is a principal of 
Taylor & Burns Architects in Boston. 

Stephen Chung AIA is a principal of 
Urtjanica Inc. in Boston. 

David Hacin AIA is a principal of 
Hacin + Associates in Boston. 

Robert MIklos FAIA is a principal/studio 
director of Ann Beha Architects in Boston. 

Elizabeth Padjen FAIA s editor of 
4fc/j/fecfi/reSosfon. 

Mark PasniK is a wnter. assistant 
professor at Wentworth Institute of 
Technology, and principal of over.under. 

Charles Rose AIA is the principal of 
Charles Rose Architect Inc. in Sornerville. 
Massachusetts. 

Jane Welnzapfel FAIA is a principal 
of Leers Weinzapfel Associates 
111 Boston and is vice president 
of the Boston Society of Architects. 

Elizabeth Padjen: Boston's design community seems to be 
undergoing a metamorphosis o f sorts. There is, of course, the 
natural evolution o f new f i rms making their mark, but more 
than that, we're seeing hints o f something I would describe as a 
confident edginess. Admittedly, that's not a phrase usually asso
ciated with Boston. But change is afoot, and it turns out thai U)\> 
of people are having that conversaticm: something dif ferent is 
happening here. A n d some of them are floating the notion that 
what we are seeing is the emergence of something that might be 
called the Boston School. 

The idea that there may be a Boston School of architecture 
is an interesting one. We hear references to what is sometimes 
called the Cambridge School — meaning, o f course, mn the 
institution by that name, but a loose coterie o f architects in the 
'60s who generally shared values and ideologies and produced 
work that had a certain stylistic consistency that helped to shape 
the direction o f architecture nationally. But there hasn't really 
been a sense of that kind of shared innovation associated with 
Boston architecture for some time. Some o f you might think 
that this is all wrong, that the idea o f a Boston School is ridicu 
lous, and what we're seeing here i n Boston simply mirrors what 
is happening in the profession nationally. 

bert Miklo^ I f there is a Boston school, I 'm not sure it has a 
ful ly formed identity yet. But I do believe that there's a lot o f new 
energy and new ideas here in emerging practices as well as in 
some practices that have been around for a while. I think there 
are some common approaches, values, and themes that work 
back and forth through our community, that aren't just about 
style. A few years ago, we could have characterized a school o f 
architecture in Los Angeles that was about capturing a particular 
moment o f our society, its chaos, its discord, and that was prob
ably more tv-pically identified wi th style. The things that join a 
lot o f Boston practices are the values, the ethics, the process, and 
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t l ic approach, rather than the result, the style, or the image. Those 
c<ininion values are beginning to intUience how we all practice. 
There's an admiration in Boston for what each t)ther does, and 
1 t h ink as practitioners we're open to learning t rom each other 
and sharing ideas; that's pari o\ a tradition that probably comes 
f r o m our academic roots. I f there is anything characteristic al)out 
Boston architecture, I would say that it's not typically egocentric 
or self-referential. That might come out o f our Yankee roots, even 
though most o f us are not born New I nglanders. 1 think our work 
is characterized b\ ideas and content, approach and process. 

Elizabeth Pattj Do y(Mi think that's iiu)re so here than 

other places? 

Robert Miklos: I think there's a certain rigor to the way we 
approach design problems. There's a certain straightfonvardness 
ani l practicality. There's an appreciation for simplicity and for 
elegant, direct st)lutions. We are great problem solvers. 

M a r k Pasnik: I would say that people in other regions tend to 
perceive a Boston identit\" more than we do, aiul lor better or 
worse, it has something to do wi th respect for urbanism and 
respect for context. I worked for Machado and Silvetti for about 
10 years, and on short-lists in places like California or Seoul, we 
w o u l d almost in \ ariably l ind ourselves in the coiupany of several 
t ) l l ier Boston f irms, ( 'lients seemed to feel they could f m d what 
they were looking for in Boston. 

I 'm intrigued by this idea about levels o f conuuonality— 
there's some t ru th to it , but I also have reservations. There are a 
lot o f emerging firms here that have very little tie to Boston in 
terms o f their history or even the clients they work wi th . Many 
•uv associated with the universities, which attract peiiple f rom all 
over the world . Tor example, I 'm forming a practice wi th three 
colleagues. One is a London-born Canadian citi/en. Another is 
l-.gyptian-born, but American-educated. Another is a Colombian-
h o r n Swiss citi/en. -^nd then I 'm the lersey boy in the group. 
Ciiven the growing div ersity here, I wonder i f it's even possible to 
bu i ld a singular identity. 

David Hacin: Identity is olien born ou[ o f opportunity. And 
t)ne o f the interesting things about Bi^sti)n is that there are two 
-Strains of f i rms here that have grown in response to different sets 

of o|>portunities to bui ld . 'Tln)se firms that work in their ow n 
liackyard have struggled wi th i.ssues o f identity th.U are different 
f r o m those that affect firms that are working on projects all over 
the world. It sets up an interesting diah)giie. There is a dynamic 
tension between what's happening localK and what's happening 
globally, and the schools are the l ink because they attract peof^le 
f rom all oxer the world . A lot o f pe<)ple who sta\ alter the\' 
graduate have a global perspective. But they also need to under 
stand a lot about the region and the city in order to be able to 
fully participate in the opportunities that exist here. 

Robert Miklos: Mark's description of his firm resembles a lot of 
firms that have been established here over the ve.ns. It t)ccurs to 
me that one o f the strong values and great traditions o f the Boston 
architectural community is collaboration — not just within our 
studios but also wi th other disciplines like planning and landscape. 

Elizabeth Padjen: I suspect we are all starting to sound too 

sel f-co n gr a t u 1 a t o ry. 

Charies Rose: Wouldn't it be lovely to have a Bosttin School? 1 
came to this discussion hoping to be convinced of that. But tor 
something to Ix'come a school, you have to create a body o f work 
in a gei>graphic region. That's certainly what characteri/e^ the 
significant schools o f pa in t ing— Hud.son River, Ashcan. In Boston, 
we are great at exporting talent. Everyone at this table probably 
has done more projects outside the cit)' than in the cit\'. It's been a 
real fru.stration for many of the younger lirms in Boston because, 
frankly, we can't fish successfully i n this pond. Generally speaking, 
the people who want to build challenging buildings are not build
ing theiu in Boston right now. It's a very conserxalive market. 

Jane Weinzapfel: But is there something we have in common 
that we're exporting? Mark mentioned short-lists for projects in 
i 'alilornia or Seoul th.U were dominated by Boston tirms. What 
are others seeing that we're exporting so well? 

Charles Rose: Boston is seen as a design powerhouse; people 
br ing in Boston firms for their intelligence, experience, and 
design sensibility. But many t^f the lirnis that are exporting 
are not getting much work here. I think that keeps us f rom 
creating a real school. 



David Hacin: I think that's true in the institutional sphere, where 
Boston firms have a very strong reputation and dominate main-
markets across the country, only to find local projects going to 
out-of-to\vners. But 1 think there are other opportunities here; 
the residential market, for example, has heen quite strong. You 
need to find the opportunities to experiment with culting-edge 
ideas. Boston is and has always been a city of fabric architecture, 
not necessiirily iconic, monumental architecture. It s what defines 
the city. But you don't need to be iconic to be cutting-edge. 

Elizabeth Padjen: You mentioned opportunity earlier, and it 
strikes me as a significant aspect o f how a school, or at least a 
regional identity, might be formed. For example, you might 
define vernacular architecture as the architecture of local oppor
tunity — in terms o f materials, climate, topography, and all 
those kinds o f conditions that start to create an architecture that 
belongs to a particular place. Are there ways we can extend the 
metaphor of vernacular architecture to identify local influences 
and opportunities that somehow feed a Boston architecture? 

Roljert Miklos: Market forces might be one — the clients and 
specific building t)'pes that are peculiar to this area, such as 
historic buildings and cultural institutions. 

David Hacin: I 'd say communi ty engagement is another. The 
public process in Boston is extremely sophisticated — many 
times very thoughtful, sometimes very frustrating. You need 
different skill sets working in thai environment versus working 
in an institutional or corporate environment. And at some level, 
perhaps those skills shape a common identity. 

Charles Rose: I still have a very diff icul t time looking at what's 
been built and feeling that it somehow meets the criteria to be a 
school. Where are the big ideas th.it arc linking this all togetheri' 
In the days of The Architects Collaborative, clients invested in an 
enclave o f TAC-designed houses in the inner 'burbs. I hat was, 
perhaps, a school — there was capital that was connected wi th 
a set o f ideas and it produced something new. I think a school 
has to be noteworthy for some reason. Has that really happened 
here? It seems to me that the money that is spent on construc
tion here is fractured; it is not invested toward a common goal, 
and as a result, the design responses are sometimes good, some
times bad, but separate and not really cohesive. 

IVIark Pasnil<: It's an interesting point. At that time, there was an 
alignment between the values that the new school wanted to create 
or perpetuate and the values o f the clients who sponsored that 

work. I don't think that alignment exists at all today in Boston. 
And that's why a lot o f the edgier talent is seeking out work else
where. You could compare it to a place like Los Angeles, or even 
l>etter, the Netherlands, where there seems to be a real alignment 
of the values o f the architects and what they want to bui ld wi th 
the values o f the communit) ' and what it wants and aspires to. 
And I think that's the alignment necessary for a school to succeed 
in its own home town. I 'm not sure that's going to happen here. 

Charles Rose: I f you look at places that have had strong ident i f i 
able schools, the people who are in the commissioning role are 
remarkably optimistic about design and its potential to create an 
environment. I actually believe that Boston may be approaching 
a turning point; I think there is more opt imism about design. 
I think we're seeing an easing o f con.servative values that is more 
open to possibility and to new terrain in design. 

Carol Burns: Shared values between architects and commissit)n 
ing agents might produce commonal i ty in identity in the next 
generation of Boston architects. Perhaps the value o f this 
conversation is simply recognition o f some potential f o r a 
f i i ture school. However, no such school exists now. 

Elizat>eth Padjen: It seems to me, though, that a disconnect 
between what firms are capable o f doing and what the local 
commissioning agents are looking for is not necessarily the issue 
we might th ink it is. Falling back on the example o f paint ing 
schools, the Cape Ann school o f painters d id not necessarily sell 
all o f their paintings on Cape Ann. The product does not neces
sarily need to be consumed in the place in which it is made in 
order for us to perceive some kind o f coherent identity. That w i l l 
always be the case in Boston, because o f geographical realities. 
I think o f firms like Jane's as part o f the vanguard o f an emerg
ing school. l:arl\- on, 1 eers \\ 'ei i i /a[i lel aclo[->ted a different w.w 
of looking at this place, which in turn influenced the work they 
did elsewhere. A n d they've been around long enough now that 
they have traction and have in effect graduated other architects 
f r o m the firm who have gone ()ut on their own, taking w i t h them 
some o f those values and some o f that way of looking at this 
place. 1 cannot imagine Leers Weinzapfel as an LA firm. 

Jane Weinzapfel: I think Boston architects are very lucky in that we 
have this incredible physical context. You can have a dialogue w i t h 
it or you can push against i t . It's very strong and robust. A n d it 
allows us to think o f how we can work in the present wi th toila\ V 
materials and today's ideas and still have an interaction wi th the 
past — the magnificent fabric o f the city. It's strcing enough tt) 

"If you look at places that have had strong identifiable 
schools, the people who are in the commissioning role 
are remarkably optimistic about design and its potentia 
to create an environment." - Charles Rose AIA 
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"To build in Boston, we learn a special patience. If 
there's something that distinguishes Boston architects, 
it might be that carefulness about issues of place is 
fostered here." — Carol Burns AIA 

si.iiul up to it. Our f i rm u.sed to think of the elesign process ,is 
a conversation between building presences, our building being 
the mo.st recent member o f a pre-existing group. That metaphor 
evolved a bit, toward imagining that the building listens in on the 
conversiition and finds its own distinct voice, otTers new directions, 
and becomes an ensemble player. En.semble players who perlorni 
together, coordinating complementary parts, settle into a g iouf i 
identit\ e\en as thev are recogni/ed iiulix iilually. 

Elizabeth Padjen: That's an apparently subtle shift, but I think 
it reflects the larger sense o f change in the city that I alluded to 
when we began. One could say that Ikiston architects have been 
I rv ing to figure out how to deal wi th this fabric for the last 
50 years. For a long time — certainly the last quarter o f the 
2()th century — we were completely deferential. Now, it seems 
that we're starting to realize that we can push back in ways that 
are inventive and at the same time respectful. 

David Hacin: I think that's exactly correct. The city is also more 
secure .\bout what it is. There was a long period o f time when the 
city's identit)' was, in so many people's minds, under siege. Now it is 
renewing itself again and moving forward. It can be more assertive. 

Chung: And in that proces.s, some things have changed 
in the economy of the city that may have created some shared 
experiences for practitioners — maybe this is another o f those 
influences that shape an identity. For me, starting a practice 
dur ing the Internet bubble gave rise to all kinds o f possibilities. 
Typically, the clients were ver)' young and, at that time, very well 
off. For a few years, we buil t lots of interesting projects; it was an 
example of market forces and the people behind them combining 
to promote new ideas and to create architectural opportunities. 

W hen the Internet bubble popped, things changed. The 
opportunities didn't necessarily end, but the\' shifted — away 
t i o m the more speculatise, maybe even hedonistic, types ol 
projects to more normative residential work. Even wi th the 
economy waning, the residential market remained very stntng. 
A n d even though Boston is a dense city, there were a surprising 
number o f opportunities to build new residential buildings. I 'm 
not sure that we need to identify a certain shared style, or e\en 
an approach. But it seems that many ot the younger f i rms that 
I know have had similar types o f experiences. 

Miklos: I think emerging Boston practices are cliaracler-
i/ed by a certain intelligence, resourcefulness, and adaptabilitv 
that can make strong projects out o f any conditions that affect 
the building process. I f there's any place in the Luiited States 
that's t l i f t icul t in terms ot process, it's Boston. We have learnetl 

to navigate through complex institutions, strong personalities, a 
daunting public process, and still have the project emerge with 
a strong design wi th great integrity. Maybe that's one o f the great
est traits that we export. It's not a prect)nceived notion o f image. 
Most o f us practice in such a way that the project derives f rom 
the place, the interaction wi th the client, and the circumstances. 

Elizabeth Padjen: Let's explore that a bit — it seems to me that 
architects practicing in Oklahoma probably also say that their 
work responds to place and interaction with the client. The same 
language appears in everyone's brochures. Does it mean some
thing different here? 

jane's notions o f ensembles are resonant for me: the 
sense that there's already a conversation going on and that a new 
buiUling contributes to and affects the dialogue. This approach 
to architecture is not separate f rom the issues o f process that Bob 
alluded to earlier. To build in Boston, we learn a special parience. If 
there's something that distinguishes Boston architects, it might be 
that carefulness about issues o f place is fostered here, then exported 
elsewhere. A client on the West Coast might put three Boston 
architects on a short-list because they represent something — not 
st>ie, but let's say sensibility — about contending with complex 
existing conditions that are physical as well as political, economic, 
and social. I 'm not sure that architects in Oklahoma who say that 
their buildings respond to their place bring the Siime preparedness. 

' So we have some shared experiences, some shared 
sensibilities. I don't understand how this constitutes a .school. And 
can you really have a school and Siiy it's not stylistic? I 'm not sure 
about that. Fvery historical school I can think o f has been styli.stic. 
I believe there are hints o f some stylistic borrowing among cer
tain practices in Boston. I don't think we can be only a school of 
pr(K"ess, unless our process is creating something fantastic. Frank 
(iehry and the West Coasters created a sclu)ol driven by a lot o f 
process, which produced ilitferent results. Our pn)cess is sounding 
like a marketing brt)chure to me. There is a lot ot truth in what's 
been said — we all get on these short-lists because we are good at 
solving problems. But ag.iin, I 'm not sure it adds up to a school yet. 

Chung We also have to recognize that the conscientious
ness o f Boston architects sometimes results in the label o f being 
"safe." When clients want something special, they don't necessarily 
look for "safe." 

I would contrast that sort o f conscientiousness with 
another gk)bal trend in architecture, probably most explicitly 
articulated by Rem Koollia.is, which is one in which context does 
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not play a role. It is a very forceful argument thai .stands distinct 
f rom what we're talking aboul around this table. And that does set 
Boston architects — or perhaps most American architects — apart. 

Carol Burns: There are different kinds o f context. Some archi
tects work in the context o l their own developing oeuvre, trying 
to create the next best museum to t rump the last one, in the 
context o f their own developing style. That's the context for 
many o f the designers who are flown around the wori i l lo bring 
in a signature piece. 

For other architects, context is the history book: the\' want to 
make something that wi l l contribute to thought or be part o f the 
tradition o f the development o f modern architecture or just get 
published. Rem is prox tKativc and wants, I think, to make sure we 
imderstand that the context that he's trying to put his work into is 
a cynicism about the marketplace. 

Perhaps it's old hat for architects to focus on the physical 
context. Nevertheless, the physical wor ld is the place where we 
live our lives. 

Elizabeth Padjen And maybe whatever shared identity boston 
architects have is less a question o f school or style and more a ques-
[ion of sensibility. Boston architects, by and large, do believe in the 
physical context. Maybe it starts with something as basic as that. 

Mark Pasnik: M y reservation about making place the 
tnnd imental consideration in identi ty is that it drops a lot 
of the other tradit ional forms of identity that might also be 
important — racial, ethnic, sexual, economic, political, social 
class, cultural, regional, national. Maybe there is no single 
school here, but many; there's a lot o f work going on that is 
exploring different types o f identities in different contexts. 
Maybe it's a good th ing that we can't all work in Boston, that 
we're actually forced to do things i n other cities, because it 
encourages more o f this exploration. 

Robert Miklos: It might be an interesting exercise to try and 
identify the formal characteristics that bind the work of some 
o f the cutting-edge Boston firms. For example, there is a great 
tradition o f craft and o f expressing material. There is an affinity 
or preoccupation w i t h elevating buildings o f utili ty — sheds, 
shacks, barns — to a different art f o r m . 

Charles Rose: There is a special attention to tectonics 
expression o f structure and material and detail. 

the 

Robert Miklos: Some of that comes f rom the presence o f some 
outstanding faculty members at the local schools. I ' d say Rafael 
Moneo at Harvard in particular has influenced a whole new 
generation that cares about tectonic expression and is mak ing it 
part o f the restrained Modernism that seems to characterize a lot 
o f the new work in Boston. 

Carol Bums: There is interdisciplinarit)' — somewhat related to 
the collaboration issue that was touched on earlier — especially 
among architects who are interested i n an allegiance w i t h land-
scajie design. But there also seems to be a growing interest in 
opportunities for collaboration wi th mechanical engineering 
designers, in terms o f issues o f sustainability. 

Mark Pasnik: I wondered whether somebody w o u l d b r i n g 
up sustainability — mostly because I 'm curious w h y Boston 
isn't a leader in this. We're in proximi ty to great research 
institutions. The lead architect for the Genzyme b u i l d i n g 
[Behnisch, Behnisch & Partner] is f r o m Europe, and you see 
cooperation all across the EU. Why can't we collaborate f r o m 
one side o f the river to the other? 

Charles Rose: 1 feel like a curmudgeon here, but LEED and 
sustainability are everywhere. I he US government demands 
LEED, as do most institutions. But it is interesting to t h i n k back 
to the time when solar energy was really avant-garde. M I T was 
bui lding experimental solar houses. There was real excitement 
generated by one o f our local institutions, and it had an effect 
throughout the region; it would be exciting i f we cou ld some
how maintain an innovative edge. Certainly some o f the best 
engineers are here. The same goes for landscape. We have some 
o f the most talented landscape architects in the coun t ry here. It's 
easy to get them on board wi th your projects. 

Jane Weinzapfel: Materials research is one source o f i n n o v a t i o n 
and another example o f local resources that we could w o r k w i t h 
more closely. Our firm, for example, has been for tunate to be 
able to develop materials i n the course o f project design that 
eventually became products. 
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Carol Burns: Is that another factor that distinguishes Boston 
architects? Architects here do carry out research — although 
the) barely have the time and money to get it done, much less 
generalize, write it up properly, and disseminate i t . 

Charles Rose: The idea that we would be the home of inventive 
th inking , not only around design but also around the actual 
making and luaterialily of a building, would be a great goal. 
Another ingredient o f a school, historically, was that the 
members would cross-pollinate. 

Jane Weinzapfel: Painting .schools also of ten enjoyed dynamic 
rivalries; I always like to think o f the word "r ivalry" as hovering 
w i th potential between "striving" and "strife." To be able to call 
i n colleagues and have them critique your work i n a pointed, 
good way is terrifically useful and .something that we're already 
d o i n g in some fiishion. The BSAs "Conversations" series is 
another f o r u m for lively critic]ue. We should enc\)urage more o f 
that as a shared propulsion system. 

David Hacin: One o\ my concerns about Boston is that it's very 
cynical. We are very quick to criticize ourselves, to complain 
about this condit ion or that condit ion. We really have to 
conquer that in order to coiue together in a meaningful way 
and .set up the conilitions that would allow a Boston school 
tt) emerge. That's a problem not just in architecture; that's a 

A CENTI Rv or CONSTRICTION Kxt KI L E N C E R I C H A R D WHITE SONS 
C O N S T R U C T I O N M A N A G E R S 

G E N E R A L C O N T R A C T O R S 

U 
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problem acro.ss the board. Maybe it's because we live in the 
shadow of New York. 

Charles Rose: In New York, Mayor Bloomberg instituted the 
Design Fxcellence Program. Designers submitted their portfolios, 
aiul the city selected 24 firms to receive all the commissions 
f rom the city's Department o f Design and Construction for 
the next three or lour \ears. We're one o f the firms on the li.st. 
In essence. New York has decided that it's going to promote 24 
younger firms. It's giving them a huge amount i)f work wi th 
good budgets and a tremendous amount o f support f r om city 
agencies. It makes you wonder i f something like that could 
happen here, and how different Btiston would feel i f not all the 
big commissions went to the large, well-established firms. It 
could engender some really interesting work within the citv. 

David Hacin: I think the public is ready for that, too. 

Elizabeth Padjen: Why do you think the public is ready? What's 

different now? 

David Hacin; I think what should be preserved has been 
preserved, in large measure. And the city is t ry ing to figure 
out what its identity is, in the wake ol the dot-com crash. 
Now the u t \ is identifying itself as a bioleeh center, a medical 
center, a cit\ that is forward-thinking in terms o f its industry and 

H O R I U C H I S O L I E N 
L A N D S C A P E A R C H I T E C T S 

200 M A I N STREET 
F A L r i O U T H , MA 02540 

508 540-5320 
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technology. A n d that needs to translate somehow into the built 
environment. That's why, at the level of city officials on down to 
the public, there is some sense that Boston is emerging as a new 
kind of city, that there is a "New Boston" coming that needs to 
be expressed. 1 think the South Boston waterfront, with the ICA 
[Institute of Contemporar)' Ar t ] and the convention center, is 
beginning to suggest what that might be. That's why I 'm such a 
soldier against cynicism, because I think there is great opportunity 
and we have to be out there as a profession advocating for it. 

Stephen Cfiung: In our practice, we couldn't wait for opportunities 
to iust come along. I decided that I had to find a way to Ix' more 
proac"tive, so I formed an alliance wi th a developer and, together, 
we have been able to go after projects proactively. I don't know 
if that type of arrangement has any relevance to a new Boston 
School — but it is one example o f a new way of working. I think 
there is evidence o f other emerging firms developing other inno
vative ways of practicing here. 

David Hacin: The fact that the city selected your team for the 
police-station project i n the South Lnd, over a lot o f firms that 
took a much more traditional approach in a very conservative 
neighborhood, speaks to the desire o f the city to promote that 
kind o f design. The announcement made me optimistic that at 
the civic level there is an awareness that we need to be advancing 
this discussion. 

IVIark Pasnik: I 'm actually more cynical. I f the public were ready 
for this, then we would see a lot more o f it. It's because o f archi
tects creating unusual situations like this that we're starting to see 
some o f this work. And it's because o f certain institutions that are 
more ready for i t than the general pubUc. One o f the things people 
identify wi th Boston is education, and we certainly have a lot of 
architecture schools and programs. Why aren't we educators teach
ing and encouraging the public to be more receptive to this sort o f 
thing? At Wentworth, which is a pretty small force in the city, we're 
trying to engage locally wi th the Fenway commimi ty and develop 
some relationships there. I know Northeastern's doing the same 
thing. We're making an effort to get out there in the communi ty i n 
order to try, f r om the groimd up, to have some influence. 

Stephen Chung: I th ink you should be more optimistic. Look at 
the South End and South Boston. There are a lot o f young archi
tects doing interesting projects — Utile, Office dA, Doug Dolezal, 
Davin Hacin — and those are areas that have been less receptive 
to new things in the past. WTien the developers see that the p ro j 
ects are successful, they wi l l continue to tap these architects. 

Charies Rose: The problem is that Boston has had bad experiences 
— the West End, Charles River Park. And so, unfortunately, there is 
some literal and figurative scarring that is sometimes hard to over
come. But I agree that there's reason for optimism — the South 
End points to that. I like the idea that we're at a turn ing point . • 
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Sivoia QED™ controllable roller shades now for any w indow 

Sivoia QED roller 225 

• Ideal for multi-story windows, fits in a 7"x 7" pocket 
• Lifts up to 225 square feet of fabric 

Sivoia QED I roller 100 

Perfect for large windows, fits in a 
4 3/4" X 5" pocket 
Lifts up to 100 square feet of fabric 

I roller 64 

Designed for shallow 
window jambs, fits in a 
3 1/2" X 3 1/2" pocket 
Lifts up to 64 square feet 
of fabric 

For any application enjoy the same great benefits 
• Ultra quiet movement (44dbA at three feet) 
• Digital precision alignment of multiple shades 
• Seamless integration with lighting control systems 

Visit www.lutron.com/shadingsolutions or call 1.877.268.8766 ext. 560 

to learn more about Sivoia QED | roller 64. 

2005 Lutron Electronics Co., Inc. 
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B e h i n d the 

FACADE 
Paintings by Jessica Rohrer 

You don't get to pick your relatives, and you don't get to pick the homes that shape your life: 
the X'ictorian where you grew up, your best friend's ranch house, your grandparents' apart
ment, that Gothic college d o r m . F.\en atiidls sometimes seem surprised by their own choice 
of dwel l ing; property values, rents, transportation, and proximity to schoc^ls or work often 
conspire in the logic o f a choice. H G T V aside, i f you're into self-expression, c lothing is a better 
met l ium than real estate. 

A n d yet there is a tangled relationship between our dwellings and t)ur st'/vf5. These are the 
places that are the containers o f our most intimate memories. These are the places that define 
our "somedays": st)meday, I ' l l live i n a place just like this; someday, I w i l l get out o f here. 

The painter lessica Rohrer explores that relationship in her series o f portraits that capture 
c\ei \ pLu e she l i . is e\ er OLCii[Med. 1 ike ,! ti .iil ol hi e.ui u limbs, these [niintiiigs lead back 
through a life: a career in New York; studies at Northwestern, the Ar t Institute o f Chicago, Yale; 
a ch i ldhood i n Wisconsin. In our increasingly peripatetic society, a list o f addresses is every bit 
as unique an identif ier as a fingerprint or DNA. 

We can't know the memories that these portraits conjure for their maker; in that sense, they 
are t ru ly fin;ades, walls that conceal the li\es beyond. But they do allow us to project our own 
memories and associations, and in that sense they suggest an architectural history o f America 
that is more personal and more real than an) presented in a textbook. 

— Elizabeth S. Piuljcu I-AIA 

' Monitor Street." an exhibition of paintings by Jessica Rotirer. will be on view from 
November 17 to December 23 . 2005, at P-P-0 W Gallery. 555 W 25th Street. New York. 
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Pink House, New Haven, Connecticut, 2001. Oil on panel, 11 x 12 in. 
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Apartment. Brooklyn. New York, 2002. Oil on panel. 15V4 x 10 in. 
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Top: Modern House (Side View). Kewaskum, Wisconsin. 2 0 0 2 . Oil on panel, 11% x 2 iy2 In. 
Bottom: Dorm. Evanston, Illinois. 2 0 0 2 . Oil on panel. 15% x 31% in. 
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Yellow House. Kewaskum. Wisconsin. 2001. Oil on panel. 9 x 13 in. 
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Top: Untitled (Monitor Street Series). 2003 . Oil on panel. 20 x 49 in. 
Bottom: Untitled (Monitor Street Series), 2004. Oil on panel, 20 x 33 in. 
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Marvin hardware finishes complement 
any decor...from rustic to contemporary. 

Marvin offers a wide range of hardware so you can 
achieve your ultimate vision. Marvin Windows and Doors 
offers twelve hardware finishes including eight handle set 

finishes, all with available matching window hardware. 
From the simple to the elegant, whatever your needs, 

whatever the job requires, Marvin has a solution. 

MARVIN 9 
W i n d o w s a n d D o o r s 

M a d e f o r y o u . 

In Connecticut: 
Herrington's Showplace 
Lakeville, CT • 860435.2561 
Ring's End Lumber 
Marvin Windows and Doors Showcase 
Niantic, CT • 8003036526 
The Marvin Showcase at 
Branford Building Supplies 
Branford. CT • 203.488 2518 
Marvin Windows and Doors Showcase 
by Woodbury Supply 
Woodbury, CT • 80 0525.7794 

In Maine: 
EBS Building Supplies 
Marvin Windows and Doors Showcase 
Ellsworth, ME • 800.2447134 
Hancock Windows 
Featuring Marvin Windows 
Portland, ME • 207874,0852 

In Massachusetts: 
Cape Cod Lumber - CCL Homescapes 
Marvin Windows and Doors Showcase 
Abington, Mansfield, MA • 800.698.8225 

Herrington's Showplace 
West Springfield, MA • 413.439.0197 
J.B. Sash & Door Co. 
Marvin Windows and Doors Showcase 
Chelsea, MA • 800.6489339 
Marvin Window and Door 
Showcase by GLC 
Danvers, MA • 978.7620007 
Shepley Marvin Showcase 
Hyannis, MA • 50 8771,7227 

In New Hampshire: 
Marvin Windows and Doors Showcase 
by Millwork masters, Kd. 
Keene, Nashua, NH • 800352 3670 
Oakes Brothers Design Center 
Marvin Windows and Doors Showcase 
West Lebanon, NH • 866 214 3131 
R.P. Johnson & Son Marvin Showcase 
Andover, NH • 800 5260110 
Selectwood 
Marvin Windows and Doors Showcase 
Portsmouth, NH • 800922.5655 

In New York; 
Ed Herrington, Inc 
Hillsdale, NY • 800.453.1311 
Harbrook Fine Windows & Doors 
Albany. NY • 518437.0016 

In Rhode Island: 
Humphrey's 
Marvin Window and Door Showcase 
Middletown, Rl • 800.4234235 

In Vermont: 
Oakes Brothers Design Center 
Marvin Windows and Doors Showcase 
Bradford. VT • 800.455.5280 
r.k. Miles 
Marvin Windows and Doors Showcase 
Manchester Center, VT • 802.362.1952 
Windows 8c Doors By Brownell 
Marvin Windows and Doors Showcase 
Williston, VT • 800.773.4803 
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MARBLE AND 
GRANITE, INC. 
270 University Avenue, 
Westwood, MA 02090 
Tel: (781) 407-9560 
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ARCHITECTURE 
TO 
When is a building more than a building? By Hubert Murray AIA 

Fo r those i n search o f D o n a l d T r u m p ' s i n n e r ph i losop l i c r , 

the m o m e n t o f reve la t i on m a y have c o m e . In p rop t )s ing 

that the t w i n to\vers o f t he W o r l d Trade Cente r shou ld 

be rebu i l t as a rep l ica t ) f the o r i g i n a l (p lus o n e s to r y ) the self-

seek ing b l o n d m o g u l seems to have o f fe red an ins ight i n t o o u r 

cu l t u r a l i den t i t y that iu ) i ie o f t he o t h e r p ro tagon is ts invo lved in 

the r e b u i l d i n g seems t o have c o t t o n e d o n t o . 

h i m a k i n g his p r o p o s a l , T r u m p has s h o w n that he a lone has 

u n d e r s t o o d the m y t h i c a l p o w e r t ha t was invested i n the s ib l i ng 

skyscrapers by the d e m o n i c b i n L i i d e n . P r io r to 9 / 1 1 , Yamasaki's 

towers were never accorded m u c h recogn i t i on o the r t han as 

l a n d m a r k o r v i e w p o i n t , d e p e n d i n g o n where y o u were ( l o o k i n g 

at o r l o o k i n g o u t ) . A f t e r 9 / 1 1 , however , images o f the tower

ing i n f e r n o and tw i s t ed wreckage have been seared i n t o o u r 

co l lect ive consciousness, e m b r a c i n g i n the i r representat ion the 

b u n d l e o f m y t h s that b i n d us toge ther as a c o u n t r y : the n o b i l i t y 

o f worke rs b u i l d i n g the i r " o r d i n a r y A m e r i c a n " lives w i t h i n that 

Opposite: Golden Temple. Amritsar. India. 

c i tadel o f c a p i t a l i s m ; t h e h e r o i s m o f N e w York's F inest ; a n d the 

^t^^ l\ i vsdKc t i ia t sough t r e s t i t u t i o n f o r the das ta rd ly a t tack o n 

Pearl H a r b o r , just as the p o w e r o f t he VVTC as n a t i o n a l i c o n was 

created by b i n L a d e n , n o t ^ a m a s a k i , so, arguably , t h i s m y t h i c a l 

power c a n n o t be s u p p l a n t e d by L i b e s k i n d , C h i l d s , o r a n y o n e 

else o n the d r e a m t e a m o f arch i tec ts a n d engineers w h o seek t o 

r e b u i l d a n d m e m o r i a h z e o n th is vast a n d l o f t y scale. 

To w h a t ex ten t t h e n are i cons o f c u l t u r a l i d e n t i t y b o r n , 

lib initio, f r o m t h e m i n d o f t he a r c h i t e c t , a n d to w h a t t x t e n t 

d o t hey ach ieve t ha t s ta tus o r have t ha t greatness t h r u s t u p o n 

t h e m ? T o ask the q u e s t i o n a n o t h e r way , t o w h a t d e g r e e c a n 

a r c h i t e c t u r e i m b u e i n a b u i l d i n g i ts s t r e n g t h as c u l t u r a l i con? 

O r is s u c h s t r e n g t h d e r i v e d f r o m c o n t e x t , c i r c u m s t a n c e , a n d 

the s p i r i t o f t he t i m e s , t he a r c h i t e c t u r e m e r e l y c o i n c i d e n t a l ? 

I he W o r l d Trade C e n t e r is n o t a l one a m o n g b u i l d i n g s f o r 

h a v i n g a t t a i ned m y t h i c s ta tus t h r o u g h v i o l e n t a t tack . E x a m p l e s 

a b o u n d , p a r t i c u l a r l y r e l i g i o u s ones: t he 2001 d e s t r u c t i o n o f 

the B u d d h i s t Statues o f B a m i y a n i n A f g h a n i s t a n i d e n t i f i e d , at 

least t o fo re igne rs , t he o p p r e s s i o n o f a c o m m u n i t y at o d d s w i t h 

its Tal iban ru lers . T h e 1984 s t o r m i n g o f t he G o l d e n l e m p l e at 
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Above: Rynek Market Square. Warsaw, Poland. 

A m r i t s a r , the ho l ies t s h r i n e o f t he S ik l i s , i n s p i r e d m e m b e r s 

o f t ha t r e l i g i on t o assassinate P r i m e M i n i s t e r I n d i r a G h a n d i , 

w h o had g iven the o rde rs f o r th is assanlt o n the i d e n t i f y i n g 

s a n c t u a r y o f t h e i r c o m m u n i t y . 

T h e r e are also secular examp les . Warsaw, u t t e r l y des t royed 

b y t he G e r m a n o c c u p a t i o n i n W o r l d W a r I I , f r o m 1945 rebu i l t 

i ts h i s t o r i c center i n facs im i le f r o m the p a i n t i n g s o f Cana le t l o , 

as m e t i c u l o u s a d o c u m e n t a t i o n as o n e c o u l d w i s h tor. As 

asser t i on o f c u l t u r a l i den t i t y , th is m u s e u m - l i k e res to ra t i on 

o f the hear t o f t he c i t y ga ined i ts s t reng th as a r e p u d i a t i o n o f 

N a z i d e s t r u c t i o n . I n i ts reference t o an 1 8 t h - c e n t u r y I ta l i an as 

t h e (a lbe i t u n k n o w i n g ) g u a r d i a n o f t h e i r her i tage , i t was also a 

r e m i n d e r t o t he Soviets tha t Poles are c h i l d r e n o f the Kuropean 

E n l i g h t e n m e n t , n o t o f the Slavic Hast. 

D r e s d e n , t he so-ca l led F lorence o n the l-.lhc, has su l tc io i l in 

t h e last 50 years t he a n n i h i l a t i n g d e s t r u c t i o n o f A l l i e d b o m b i n g 

i n 1945, the p u n i t i v e neglect o f t he w o r k e r s ' paradise t h r o u g h 

1989 a n d , as an a l m o s t t r i v i a l a f t e r t h o u g h t , the devas ta t ing 

f l o o d s o f 2002 . T h r o u g h i t a l l , the h i g h c h u r c h o f 1'rotcstanti.sm, 

t h e F r a u e n k i r c h e , has u n d e r g o n e an i con i c m e t a m o r p h o 

sis f r o m d i g n i f i e d ske le ton a m o n g the r u i n s , to m e m o r i a l 

o f neglect r e p r o a c h i n g those s t i l l u n d e r t he i n t l u c n c e ot the 

peop le 's op ia te , t h r o u g h i ts m o s t recent m a n i l e s t a l i ( ) n , fu l l y 

res to red , as a p h o e n i x r i s i n g f r o m the ashes o l w a r and godless-

ness. G o t t f r i e d Semper 's O p e r a I l ouse , t h r i ce b u i l t and thr ice 

d e s t r o y e d , t he last t i m e b y f l o o d , is b e i n g m e t i c u l o u s l y restored 

f o r the c i ty 's 8 0 0 t h a n n i v e r s a r y i n 2006 . O n e rehg ious , the 

o t h e r secular, each a r e m a r k a b l e w o r k o f a rch i t ec tu re i n its ow n 

r i gh t , these b u i l d i n g s have assumed a stature in the c o m m i n i i t y 

bcvdiKt ihe i r c reators ' i m a g i n a t i o n s . 

Fhe Na t i ona l L i b r a r y i n Sarajevo, l o n g a repos i t o ry o f 

re l ig ious and in te l l ec tua l c u l t u r e f r o m the three m o n o t h e i s t i c 

t r ad i t i ons , was shel led by the Serbs i n 1992. The b u i l d i n g itself, 

no m o r e t han a h u n d r e d years o l d , became an ins tant symbt>l 

to Bosnians and t o the w o r l d o f the centur ies o f c u l t u r a l and 

social p l u r a l i s m tha t s t o o d as t h e an t i thes is t o t he sectar ian 

n a t i o n a l i s m w i t h w h i c h i t had been p u m m e l e d . 

I hen there are those except iona l bu i l d ings tha t , wh i l e 

avo id ing the cau te r i z i ng passage t o i con ic status t h r o u g h \ io lent 

assault, have been recogn ized as c u l t u r a l symbo ls f r o m the 

beginning. T h e s t r i c t l y a rch i tec tu ra l examples are rare however. 

In his essay o n the 1 i l le l Tower , Ro land Barthes i leclares that 

"a rch i tec tu re is a lways d r e a m a n d f unct i i )n, expression o f a 

ut()[Ma and i n s t r i u n e n t o f a conven ience. " I t is s t r i k i n g how inan\ 

o f the bu i l i l i ngs that are " b o r n i c o n i c " are s t rong o n Utop ian 

d r e a m ( m a n y o f t h e m re l ig ious) and weak o n f u n c t i o n . As 

Barthes notes, the I i f fe l Tower itself, the s y m b o l o f Paris ( i f no t 

o f France), is m o s t s ign i f i can t i n its uselessness. It is the dreams 

that t he " lower generates — in an i n d u s t r i a l n a t i o n at the peak o f 

its impe r i a l p o w e r — that i m b u e it w i t h its icon ic s t rength . Fhe 

inuna te r i a l i t y o f f o r m , the an t i g ra \ i ta t iona l t h rus t , the conquest 

o f space, and the promise of m o d e r n i t y are Utopian fantasies 
w i t h i n t i n i l e h m o r e power t han any banal f u n c t i o n that m i g h t 

be a t t r i bu ted to the s t r uc tu re as v i e w i n g p l a t f o r m , r ad i o tower, 

o r weather static)n. Fhe ver)- secu lar i ty o f the s t ruc tu re bestows 

its e n d u r i n g s ign i l i cance as a s y m b o l o f the F.n l ightenment . 
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A n o t h e r case o f a p o w e r f u l i d e n t i f i e r bere f t o f ma te r ia l 

f u n c t i o n is t he V o o r t r e k k e r M o n u m e n t i n S o u t h A f r i c a . H i g h 

o n a h i l l t o p s o u t h o f P r e t o r i a , t h i s 4 0 - m e t e r g ran i t e cube 

c o m m e m o r a t e s t h e G r e a t T r e k o f t h e A f r i k a a n e r s f r o m the 

Ci\pc t o the T ransvaa l i n t he 1830s. M o r e t h a n a m o n u m e n t 

to an event , h o w e v e r , t h i s s h r i n e to A f r i k a a n e r d o m p u r p o r t 

ed l y represents t he t r i u m p h a n d d e t e r m i n a t i o n o f G o d ' s 

chosen peop le ( t h e i r C a l v i n i s t selves) ove r the opp ress ion o f 

t he impe r i a l i s t s ( t h e B r i t i s h ) a n d the forces o f b a r b a r i s m ( the 

X h o s a , Z u l u s , a n d o t h e r A f r i c a n peop les ) . Erected at the t i m e 

o f fascist d o m i n a t i o n i n E u r o p e a n d c o m p l e t e d i n t h e year 

o f the N a t i o n a l i s t Pa r t y ascendance to p o w e r i n S o u t h A f r i ca 

( 1 9 4 8 ) , th is m o n u m e n t t o w h i t e sup remacy , o f ques t i onab le 

a r t i s t i c m e r i t even t h e n , was at t h e peak o f its i con i c s t reng th . 

W h i l e i t has phys i ca l l y s u r v i v e d the t r a n s i t i o n t o democracy , 

however , th is vast a n d i r u n k l e s s b l o c k o f s tone s tands aban

d o n e d , its m e a n i n g n u l l i f i e d b y un i ve rsa l suf f rage. 

A c o n t r a r y case can be m a d e t o r br idges. For the m o s t par t 

dec ided ly un-useless, br idges are o f t en c i ted as cu l tu ra l icons 

s i gn i f y i ng place a n d , somet imes , commun i t y ' . T h e G o l d e n Gate 

Br idge and Sydne\ ' H a r b o r Br idge are inseparable f r o m the i r 

cit ies a n d topograph ies . T he E d m u n d Pettus Br idge i n Selma and 

the M o s t a r Br idge i n Bosnia are inseparable f r o m the i r histories. 

But b r i dges , h o w e v e r f u n c t i o n a l , are the s t u f f o f fantasy. 

Funnels d o n o t have t ha t cachet . A poss ib le excep t i on — a t 

least u n t i l recent even ts — was the L o n d o n U n d e r g r o u n d , 

To what extent are icons of 
cultural identity born, ab initio, 
from the mind of the architect, 
and to what extent do they 
achieve that status or have that 
greatness thrust upon them? 

w h i c h i n t h e m i n d s o f Lc^ndoners o f a c e r t a i n age r e p r e s e n t e d 

the safe h a v e n t ha t i t b e c a m e d u r i n g the B l i t z o f 1940 . H e n r y 

M o o r e ' s sketches o f m o t h e r s a n d c h i l d r e n as leep i n e a c h 

o t h e r s ' a r m s o n p l a t f o r m s a n d w i t h i n t he t u n n e l s t h e m s e l v e s 

inves ted t h i s s t i n k i n g a n d d y s f u n c t i o n a l i n f r a s t r u c t u r e w i t h a 

n u m i n o u s q u a l i t y tha t m a y n o w be g o n e fo reve r . 

I n t h i s p e r i o d o f n o m a d i c v o y e u r i s m , i t is i m p o r t a n t t o 

d i s t i n g u i s h b e t w e e n t h e i c o n s o f c o n s u m p t i o n t o u r i s m ( t h e 

T a j M a h a l , t h e P y r a m i d s ) t h a t a re s i m p l y i t e m s o n a c h e c k l i s t 

o f t h e v i s i t i n g f o r e i g n e r a n d t hose b u i l d i n g s t h a t h a v e s e r v e d 

t o d e f i n e a n d t o g i ve i d e n t i t y t o t h e i r n a t i v e p o p u l a t i o n s . 

T o the i n t e r n a t i o n a l a r t set t o r i n s t a n c e , t h e G u g g e n h e i m 

M u s e u m i n B i l b a o is c e l e b r a t e d as o n e m o r e b r i l l i a n t 

p r o d u c t i n a c o n s t e l l a t i o n o f s u c h c u l t u r a l d e s t i n a t i o n s . 

liii IJ' 
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l o r t h o s e w i s h i n g t o r c \ ivo t h e i r c i t i e s , t h e " ( l e h r y o b j e c t " is 

as r e p r o d u c i b l e as a n \ w o r k o t a r t i n a n age o f m e c h a n i c a l 

p r o d u c t i o n . F o r t he Hasc]ues, h o w e v e r , t h e b u i k i i n g d e r i v e s 

i ts s t r e n g t h u n i q u e l y f r o m i ts p lace a n d p o l i t i c a l c o n t e x t . I hi ' 

a n a r c h y o f f o r m , t h o u g h s t r i k i n g i n i t se l f , a t t a i n s i t s f u l l e s t 

m e a n i n g w h e n v i e w e d as a r e t l e c t i o n o f Bascjue res i s tance 

t o t h e c e n t r a l a u t l u u i l y o f M a d r i d a n d (>() years o f f a s c i s m . 

C^ons ide red i n t h i s way , G e h r y ' s i n s p i r e d c r e a t i o n is n o t a 

l u n g i b l e c o m n u u i i t v ' l h a t can be t r a d e d i i i New ^ o l k a n d 

L o s A n g e l e s w i t h i n d i f f e r e n c e . 

I n f i n i t e r e p r o d u c t i o n does n o t necessar i l y d i l u t e t h e p o w e r 

o\ t h e s y m b o l . T h e P a r t h e n o n is u n i q u e i n i ts s i te a n d i n i t s 

e x p r e s s i o n o t t he D o r i c . It has been r e p r o d u c e d i n gene r i c 

t o r m w h e r e v e r t he i n s t i t u t i o n s o f G r a e c o - l . a t i n c u l t u r e 

p r e v a i l , f a r f r o m d i m i n i s h i n g t h e a u t h o r i t y o f t h e o r i g i n a l , 

h o w e v e r , t he l a t t e r - d a y facs im i les f o u n d even i n t h e i r meanest 

f o r m i n t he p o r t a l s o f a b a n k o r a h i g h s c h o o l serve t o f o r t i f y 

t h e m e a n i n g o f t h e o r i g i n a l a n d the A t h e n i a n h u m a n i s m for 

w h i c h i t s tands . Pa radox i ca l l y , the P a r t h e n o n M a r b l e s , t h e 

c o n t e s t e d s c u l p t u r e s tha t c o n s t i t u t e d the f r ieze a n d m e t o p e 

o f t h e t e m p l e tha t we re " r e s c u e d " b y L o r d E l g i n a n d t a k e n to 

t h e B r i t i s h M u s e u m , have b e c o m e t o r G r e e c e a m o r e e loc juent 

n a t i o n a l ^\ i n h o l i n t h e i r ve ry absence. 

D o any o f B o s t o n s b u i l d i n g s repay e x a m i n a t i o n i n t h i s 

way? Is t h e r e a n a r c h i t e c t u r e i n th is c i t y t ha t e m b o d i e s the 

c o l l e c t i v e consc iousness o f B o s t o n i a n s , t h a t g ives t h e c i t y 

i ts i den t i t y? Russell Banks o n c e c lever l y r e m a r k e d that the 

ve rnacu la r a r ch i t ec tu re o f t a r m s a n d vi l lages is to N e w 

I ' l i g l . ind as reggae is t o Jamaica. O r , o n e m i g h t a d d , as red 

b r i c k is to Bos ton , f r y as o n e m i g h t , i t is hard t o say w h e t h e r 

t he i cons o f d e m o c r a c y such as t h e State H o u s e a n d C i t y 

H a l l , or the places o f w o r s h i p such as T r i n i t y C h u r c h and O l d 

N o r t h C h u r c h have any m o r e s ta tu re i n the p u b l i c m i n d t h a n , 

say, l e n w a y Park o r t he C i t g o S i g n . 

Whereas the seats o f g o v e r n m e n t a n d the c h u r c h e s 

have an i c o n i c s ta tu re e m b o d i e d i n t h e i r a r c h i t e c t u r e as 

i n t e n d e d s y m b o l s o f c o m m u n i t y , t he same c a n n o t be said o f 

the b a l l p a r k a n d i t s g a s o l i n e a d v e r t i s e m e n t n e i g h b o r t h a t , 

desp i te t h e i r a r c h i t e c t u r e , have i n h e r i t e d t h e i r s h r i n e - l i k e 

s ta tus t h r o u g h l i i s l i ) r i c a s s o c i a t i o n w i t h the n u i c h b e l o \ c d 

res iden t t e a m o f e r s t w h i l e l t )sers. O l d N o r t h ( " h u r c h , b e y o n d 

i ts i n h e r e n t e legance, has a n a t i o n a l s ta tu re a t t r i b u t a b l e as 

m u c h to Paul Revere a n d L o n g f e l l o w ' s p o e m as to the a r c h i 

t ec tu re i t s e l f T h e l a t t e r day s y m b o l o f the c i t y is o f c o u r s e 

the B i g D i g , r a n g i n g f r o m t h e s u b l i m e i m a g e o f (.Christian 

M e i m ' s cab le -s tay b r i d g e , t o t he l i t e r a l l y s u b - l i m i n a l w e e p i n g 

wa l l s o f T i p ' s f u n n e l . As a s y m b o l o f a c i t y w h o s e glass f r o m 

o n e d a y t o t h e n e x t is e i t h e r h a l f - f u l l o r h a l t - e m p t y , i t is n o t 

an u n f i t t i n g m o n u m e n t . • 

Hubert Murray AIA has an architecture and planning practice 
in Cambridge, Massachusetts. 
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Some choices are 
just smarter than others. 
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V^ct^^rwoRKS, 
CAD f o r t h e s m a r t - s i z e d f i r m 

Sometimes less is more. VectorWorks ARCHITECT gives you all 
the tools and technology you need-in one smart application for 
a fraction of the cost. 

VectorWorks ARCHITECT is easier to learn and use than 
most other CAD programs, so you'll reduce design time and 
gain productivity instantly. A unique hybrid 2D drafting/3D 
modeling design environment automatically creates 3D models 
from your 2D plans. Sophisticated database and spreadsheet 
capabilities and automatic framing make it easier to track 

costs and materials. And, built-in presentation capabilities make 
it easy to sell the job in a pinch. 

Wait, there's more. Technical support is free. And upgrades 
are painless. Did we mention you get a 90-day money-back 
guarantee? Best of all. at $1,295.00, VectorWorks ARCHITECT 
won't blow your budget-unlike other costly CAD programs. 

Start working smarter today. Call 1-877-202-9275 or visit 
www.vectorworksnet/boston today. 

Autodesk, AutoCAD. AutoCAD IT, Autodesk Architectural Desktop, Autodesk Rcvit Building, Autodesk Revit Structure, Autodesk Symbols, Autodesk Sulwcriptlon and Autodesk VIZ are either 
registered trademarks or trademarks of Autodesk. Inc., in the USA and/or other countries All other brand names product names, or trademarks belong to their respective holders 



B Y J O N A T H A N P O W E R S 

IN PRAISE OF 

"Good artists copy; great artists steal." — Pablo Picasso 

The U S Federal T rade C o m m i s s i o n ( F T C ) def ines ulciitity 
theft as " t h e use o f [a p e r s o n s ] n a m e , address. Socia l 

Secu r i t y n u m b e r ( S S N ) , b a n k o r c red i t ca rd a c c o u n t 

n u m b e r , o r o t h e r i d e n t i f y i n g i n f o r m a t i o n w i t h o u t [ tha t 

person 's ] k n o w l e d g e , w i t h the i n ten t to c o m m i t f r a u d o r o i l i e r 

c r i m e s . " I d e n t i t y the f t , i n o t h e r w o r d s , means p r e t e n d i n g to be 

s o m e o n e else, b u t w i t h t h e speci f ic i n t e n t o f u s i n g the adop ted 

i d e n t i t y t o deceive o t h e r s . S w a p p i n g o n e i d e n t i t y f o r ano the r is 

easier t h a n m a n y o f us p r o b a b l y suppose. In 2004 a lone , m o r e 

t h a n 246,000 i m l i v i d u a l c o m p l a i n t s were lodged w i t h t h e FTC 

c o n c e r n i n g i d e n t i t y t h e f t , m o s t o f w h i c h i nvo l ved a s u m o f 

m o n e y we l l i m d e r $1 ,000 . I d e n t i t y thef t 's t r e n d t o w a r d ub i t | u i t y 

a n d d e m o c r a c y seems s u r p r i s i n g o n l y because w e exper ience 

o u r o w n unic ]ue pe rsona l i den t i t i es so v i v i d l y . O u r ident i t ies 

— l ike o u r resumes — are w o r k s of a r t , obsessively scu lp tc i l to 

f i t snug l y i n t o al l the crenels a n d craters o f a m o d e r n l i fe . We 

c a r r y these abst rac t t i k i s w i t h us to e \ e r y o f f i ce p a r t y a n d P'FA 

m e e t i n g . N o n e o f us w o u l d ever m is take o u r o w n i d e n t i t y f o r 

s o m e o n e el.se's. A n d so i t doesn ' t seem reasonable tha t steal ing 

s o m e t h i n g so c u m b e r s o m e a n d so persona l i zed c o u l d be so ea.sy. 

^e t , as the ar t is ts a n d mys t i cs have been t e l l i n g us f o r 

m i l l e m i i a , an i t l e n t i t y is real ly an e labora te f i c t i o n , a pretense 

i l i s t . ux l ed as so()n as it ceases to be u.seful. Even o u r mos t 

c h e r i s h e d sources o f i d e n t i t y — o u r e t h n i c her i tages , levels 

o f e d u c a t i o n , a n d soc ia l classes, t o r e x a m p l e — are f a r m o r e 

a r b i t r a r y t h a n we usua l l y care t o a d m i t : e t h n i c her i tage is a 

q u e s t i o n o f h o w far b a c k o n e l ooks —• t w o gene ra t i ons ago to 

G e r m a n y o r 50 generat ic ins t o M o o r i s h Spa in ; even at the h i g h 

est levels o f e d u c a t i o n we are al l equa l l y i gno ran t ou ts ide the 

increasingly t i n y d o m a i n s o f o u r expert ise; a n d social classes are 

subject to the larger a n d m o r e i m p e r s o n a l forces o f e c o n o m i c s 

and geography. I n all cases, o u r iden t i t i es are largely ( t h o u g h 

never en t i re ly ) v o l u n t a r y . Fu r t he r , recent tec ton ic sh i f ts in 

i n f o r m a t i o n t echno logy , m a r k e t i n g psycho logy , a n d f i nanc ia l 

systems have rende red the tissues o f pretense that cons t i t u te o u r 

ident i t ies at once m o r e abst rac t a n d m o r e f r iab le . I n a w o r k l 

of i n f i n i te l y rep l i cab le i n f o m e d i a a n d balkani / .ed m a r k e t i n g 

segments, assemb l ing a n d t l o n n i n g ano the r i d e n t i t y is no nn)re 

d i f t i cu l t t han w e a r i n g the r i gh t b r a n d s and l ea rn ing Ui t\ pe. 

We are, i n o t he r w o r d s , all p r e t e n d i n g to be someone , a n d it has 

never been easier t o c o b b l e a n e w i den t i t y fo r ourselves u s i n g 

the f ragments m o d e r n c u l t u r e has m a d e o f o u r l i \ es 

A m e r i c a n c u l t u r e is at o n c e at ease and at odds w i t h 

f l u i d i t y o f i den t i t y . Few c u l t u r e s i n h u m a n h i s t o r y have st) 

aggressively p u r s u e d s u c h a n a u t h e n t i c f o r m o f ega l i t a r i an i sn i . 

We A m e r i c a n s m a y o f t e n feel i n c o n v e n i e n c e d b y i d e n t i f ) ' i n g 

fac tors such as a B u d d h i s t u p b r i n g i n g o r a S p a n i s h - s o u n d i n g 

s u r n a m e , b u t w e r a r e l y fee l c o m p l e t e l y t r a p p e d b y t h e m . 

O n the o t h e r h a n d , w e are c o n s t a n t l y u rged s i m p l y t o " b e 

ourselves," by w h i c h is a p p a r e n t l y m e a n t that we s h o u l d be 

t r u e to o u r o w n u n i q u e , pe rsona l gen ius . 

Such s t rong amb iva lence is due i n part to the fact that ease o f 

pretense may be a d o m i n a n t t h e m e in o u r age. I ndeed , it applies 

as well to bu i l d i ngs as t o persons. Arch i tec tu re even p rov ides 
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American culture is at once at 
ease and at odds with fluidity 
of identity. Few cultures in human 
history have so aggressively 
pursued such an authentic form 
of egalitarianism. 

us w i t h o n e o f o u r m o s t be loved and [ i r o f o u n d m e t a p h o r s f o r 

a n appearance w h i c h masks a n u n d e r l y i n g rea l i ty : t h e faj, \ ide. 

A n o t e w o r t h y shi f t in t h i n k i n g abou t facade has o c c u r r e d i n 

o u r age, d r i v e n by the advance o f b u i l d i n g t e c h n o l o g y a n d the 

c o n c o m i t a n t d r i f t i n o u r t h i n k i n g a b o u t a rch i t ec tu ra l i den t i t y . 

W h i l e t he d i s t i n c t i o n be tween f a ^ i d e (o r o r n a m e n t ) a n d s t ruc

t u r e has l o n g served as a concep tua l a id to bu i l de rs , des igners , 

a n d ph i l osophers t r \ i n g t o t h i n k a b o u t h o w a n d w h y we b u i l d , i t 

n o w serves p r i m a r i l y as a t i v h n i c a l a s s u m p t i o n . W i t h steel sub

s t r u c t u r e s covered w i t h whatever w e a t h e r p r o o h n g w e l ike best, 

c o n t e m p o r a r y b u i l d i n g s reflect an unconsc i ous belief tha t s t ruc

t u r e , f u n c t i o n , and fac^ade can be c o m p l e t e l y i n d e p e n d e n t o f one 

a n o t h e r . A n y f u n c t i o n can be h o u s e d i n any b u i l d i n g whatsoever. 

A d a p t i v e reuse represents the b r i g h t s ide o f the f r e e d o m 

g r a n t e d by the d i v o r c e o f s t r u c t u r e , f u n c t i o n , a n d fa(,ade. T h e 

o t h e r , da rke r , s ide of t h e c o i n is t he d i s i n t e g r a t i o n o f a r c h i 

tec tu re 's v isua l vocabu la r y . B u i l d i n g s are n o l onge r i m p l i c i t l y 

l eg ib l e mere l y as a c o r o l l a r y to t h e i r f o r m . L a y m e n can n o 

l o n g e r tel l w h a t ro le a b u i l d i n g plays i n t he t . t ) m n u n i i t y s i m p l y 

b y e x a m i n i n g i ts facade. A l l t o o o f t e n these days, i t seems b u i l d 

i n g s .li e s i n i | i l \ ma t r i ces o f q u a n t u m spaces, t o be sequenced 

i n t o w h a t e v e r T e t r i s - b l o c k c o n f i g u r a t i o n o f uses the o w n e r o f 

t h e m o m e n t .so desires. A revea l ing s y m p t o m o f o u r cu l tu re 's 

f u n d a m e n t a l a r c h i t e c t u r a l i l l i t e racy is t he fact tha t in tens ive 

s ignage is r e q u i r e d n o t o n l y to he lp p e o p l e nav iga te w i t h i n 

h o m o g e n i z e d c o r r i d o r s a n d c h a m b e r s , b u t a lso t o p e r m i t t h e m 

t o d i s t i n g u i s h b e t w e e n schoo ls , p r i s o n s , a n d h o m e s i n t h e first 

p lace . W h e r e a r ch i t ec tu ra l ident i t> ' was o n c e u n d e r p i n n e d m o r e 

o r less equa l l y b y s t r u c t u r e , facade, a n d f u n c t i o n , a rch i t ec tu ra l 

i d e n t i t y has b e c o m e a l m o s t p u r e l y a f u n c t i o n o f fa(,ade. A m a j o r 

s o u r c e of m e a n i n g i n a rch i t ec tu re is ( o r was) t he dc [K 'nc l , i hk ' 

l i n k a g e be tween a b u i l d i n g ' s fa<,ade, its s t r u c t u r e a n d layou t , and 

t h e k i n d s o f a c t i v i t y h o u s e d w i t h i n i ts spaces. The p r e - e m i n e n t 

g o a l of c o n t e m p o r a r y a rch i t ec tu re is t h u s n o t t o i l es ign spaces 

t h a t i m p r o v e o u r bod ies , m i n d s , a n d souls , b u t r a the r t o p in 

s t r i k i n g fa(^ades o n p r o t e a n b u i l d i n g s . 

L ike b u i l i l i n g s t h r o u g h o u t h u m a n h is to ry , o u r bu i l d i ngs seek 

t o weave ident i t ies p r i n c i p a l l y b y u s i n g the i r facades to reference 

o t h e r bu i l d i ngs , a r t w o r k s , o r concepts . A rch i tec ts , l ike al l creative 

peop le , have always cop ied f r o m each o ther , s to len ideas f r o m 

great i n n o v a t o r s , a n d pa id t r i b u t e t o t he i r favor i tes . W l i a t is there

fo re in te res t ing i n c o n t e m p o r a r y a rch i tec tu re is n o t tha t archi

tects play games re fe renc ing o n e ano the r , b u t ra ther tha t those 

w h o des ign o u r b u i l d i n g s seem n o t t o u n d e r s t a n d w h a t they're 

re ferenc ing . W i t h i n a cu l t u re Ui l ly l l u e n t i n its o w n v i b r a n t , l i v ing 

language o f ar ch i tec tu ra l f o r m s , v isua l references i m p l y s t ruc-

t i n a l and behaviora l references. T o use a Greek temp le f ron t to 

decorate an imp t ) r t an t g o v e r n m e n t b u i l d i n g is n o t mere ly t o give 

the b u i l d i n g a snazzy l o o k , it is to i m p l y a certa in style o f design 

as per ta ins to the s t ruc tu re (e.g. , h igher cei l ings, larger spaces, 

more durab le mater ia ls) a n d a m o r e d i gn i f i ed register o f speech 

and ac t ion . Just as au then t i c language, m o r e than a mere j u m b l e 

o f marks or sounds, p o i n t s b e y o n d i tse l f t o a fact o r concept , so 

an authent ic a rch i tec tu ra l c o m p o s i t i o n (wha t m i g h t he cal led a 

" g o o d b u i l d i n g " ) p o i n t s b e y o n d i tsel f t o a conste l la t ion o f cu l t u r 

al ly s igni f icant a t t i tudes, pract ices, and feelings. 

W e can c r i t i c ize the P o s t m o d e r n i s t s f o r the i r cavalier cu t -

and-paste a t t i t ude t o w a r d v i sua l f o r m s , b u t the a l iena t ion o f 

fa«,-ade runs deeper t h a n tha t . The M o d e r n s are also gu i l t y . 

Le Corbus ie r ' s fe t ish f o r i n d u s t r i a l f o r m s , best e.vprcssed i n 

his d ream o f t r a n s f o r m i n g h o m e s i n t o "mach ines for l i v i ng , " 

is deep ly d i s t u r b i n g because i t i m p l i e s tha t he bel ieved tha t a l l 

cu l t u ra l f i m c t i o n s w o u l d be equa l l y we l l served by skyscraper 

cub ic les , ga rgan tuan ga rdens , a n d superh ighways . L ike the 

Pos tmodern is ts , he saw n o es.sential connect ic in between fa»;^ade 

o n the one h a n d and s t r u c t i n e and f u n c t i o n o n the other . 

W h e n today 's a rch i t ec t s c o p y a n d steal f r o m the i r predeces

sors and f r o m each o t h e r , i t 's d i f f i c u l t to d i sce rn wha t t h e i r 

choices o f subject m a t t e r are s u p p o s e d t o m e a n . Because t h e 

v isua l v o c a b u l a r y o f a r c h i t e c t u r a l i d e n t i t y has b e c o m e sha l l ow 

a n d se l f - re fe ren t ia l , even h i g h l y sk i l l ed a m i w e l l - i n t e n t i o n e d 

arch i tects have d i f f i c u l t y m a k i n g t h e i r designs ac tua l l y speak. 

It 's n o great cha l l enge t o des ign a b u i l d i n g that shou ts , " L o o k 

at m e ! " b u t c r a f t i n g a b u i l d i n g t ha t says s o m e t h i n g g r i t t y a n d 

c o m p l i c a t e d a n d t r u e , a n d says i t de f t l y , is a n o t h e r ma t te r . 

As i t stands n o w , m o s t a r ch i t ec tu ra l i d e n t i t y thef ts are heists 

o f ques t ionab le va lue . To e m p l o y the bigness o f a j u m b o je t 

w i t h o u t also m a k i n g use o f i ts d i r t y , serv i le s t r eng th ; t o m i m i c 

the towers o f O x f o r d w h i l e de l ibera te ly set t ing aside its s tu f f y 

w i s d o m a n d p r i gg i sh r i g o r ; t o c l o t h e an a p a r t m e n t b u i l d 

ing i n b r i c k s i m p l y because arch i tects i n the same c i t y chose 

to use b r i ck i n p r e v i o u s genera t i ons — these are pe t ty thef ts . 

Arch i tec ts need t o recover t he ar t o f a rch i tec tu ra l re fe renc ing , 

o f c o p y i n g — o f ftailiti}^, i n Picasso's sense. T h e y s h o u l d 

become i d e n t i t y th ieves o f the first t ) rder, merci lessly i m p r o v i n g 

ideas by t a k i n g o w n e r s h i p o f t h e m . 

As a m a l g a m s o f v i s i b le , f i m g i b l e , a n d r e p r o d u c i b l e u n i t s 

o f i n f o r m a t i o n , a r ch i t ec tu ra l i den t i t i es w i l l always be fiuid 

and ephemera l . I t is preci-sely th is fiexibility that makes t h e m 

in te res t ing because it makes m e a n i n g f u l r e i nven t i on possib le. 

The ident i t ies we choose a lways m e a n s o m e t h i n g , even a n d 

especial ly w h e n w e are n o t ftilly cogn izan t o f the fidl r am i f i ca 

t i ons o f o u r choices. T h e key is c h o o s i n g ident i t ies that are 

packed w i t h m e a n i n g , rep le te w i t h s t r u c t u r a l a n d behav io ra l 

references that c o n t r i b u t e to the q u a l i t v o f the w h o l e . Design 

needs t o s top b e i n g a b o u t o n l y t h e fa(,"ade a n d g o hack t o be ing 

abou t the s t range p o w e r o f b u i l d i n g s to express p r o f o u n d t ru ths 

abou t the peop le w h o use t h e m . • 

Jonathan Powers is a PhD candidate in the School of 
Architecture at McGill University in Montreal. 
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The rest of the projector world is feeling a little inadequate these days. 

Solutions for any G n v i r o n m e n t 

HB C o m m u n i c a t i o n s , I n c . 
[www.hbcommunications.com] pro
vides technology solutions for audiovisual, 
teleconferencing and professional video. 
HB's solutions feature custom design and 
seamless integration for any environment. 

HB designs solutions for all your AV needs, 
from boardrooms and auditoriums, to 
home theaters. Call today to learn more 
877.423.6728. 

communicprnons 
inc. 

Projectors for any room 
C h r i s t i e D i g i t a l , I n c . 
[ w w w . c h r i s t i e d i g i t a l . c o m ] offers 
comprehensive display solutions for every 
application and budget. Christie's wide 
variety of display technologies include digi
tal cinema, DLP^" and LCD projectors, rear 
screen projection modules and cubes, wall 
display controllers, plasma displays and 
more. 

With the most extensive product line-up in 
the industry, proven networking solutions 
and a world famous commitment to quality 
and customer service, Christie is your best 
choice for display solutions. 

Project. Present. Perforn\ 

i 1 
For more information, please call HB Communications 

877.HBforAV ( 8 7 7 . 4 2 3 . 6 7 2 8 ) 

Copyr igh t 2 0 0 5 . C h r i s t i e Digital S y s t e m s , I n c . & HB C o m m u 
All rights r e s e r v e d . All b rand n a m e s a n d product n a m e s a r e 
reg is te red t r a d e m a r k s or t rade n a m e s of their respec t ive hoi 
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Hagia Sofia (Ayasofia) (Istanbul. 532-37) . 
The edifice that most intrigued the Ottomans, 

who converted the Byzantine church Into 
a mosque in 1453 . Its interior s p a c e has a 

serene quality and humbling effect. 

Jeff S te i n : WTien m a n y Westerners l o o k at Is lamic arch i tecture, 
we see s o m e t h i n g t ha t , i n o u r i nnocence , w e d o n ' t u n d e r s t a n d 
fu l l ) because w e perceive a k i n d o f "o therness" i n i t . Yet Is lamic 
a rch i tec tu re isn't "o ther . " I t has i ts o w n s t rong i den t i t y a n d a r i ch 
a n d c o m p l e x h is to ry . 

Nasser Rabbat: T h a t w o r d " i n n o c e n c e " is ac tua l ly a usefu l 

i n t r o d u c t i o n t o a c o m p l e x subject . I nnocence is a shared h u m a n 

c ]ua l i t y I n o u r i nnocence , w e t e n d t o see ourselves — a n d 

o thers — as bearers o f c lear ident i t ies . We d o n ' t usual ly l ike to 

see ourselves as compos i t es . Fo r e x a m p l e , w e t end to see o ther 

n a t i o n s i n t e r m s ot s i m p l e , s ingu la r ident i t ies ra ther t han 

u n d e r s t a n d h o w c o m p l e x each o f those ident i t ies really is. 

A n d o f course, those iden t i t i es are ref lected i n arch i tec ture . 

Jeff S t e i n : A n d the re is a re luc tance t o t h i n k a b o u t arch i tec ture 
i n those te rms. 

Nasser Rabtiat: I a d m i t that t h i s is n o t s o m e t h i n g I i n i t i a l l y 

t h o u g h t abou t , ei ther. M y i n i t i a l w o r k o n Is lamic arch i tec ture 

was ac tua l ly a n a t t e m p t t o g o back t o m y roots . I t r a i ned i n 

a schoo l o f a rch i tec tu re at Damascus a n d t h e n at U C L A , b u t 
the c u r r i c u l a at b o t h schools are W e s t e r n - i n s p i r e d . I here 's 
h a r d l y any schoo l o f a rch i tec tu re ou ts ide o f the West t h a t is n o t 
Wes te rn . But there's n o t h i n g w r o n g w i t h tha t . I be l ieve t h a t 
a l l a rch i tec tu re is the her i tage o f a l l peop le , a l t h o u g h s o m e 
a rch i tec tu re is the her i tage o f s o m e people m o r e so t h a n o t h e r s . 
It 's o n l y a q u e s t i o n o f degree. But there is n o e x c l u s i o n a r y 
a rch i tec tu re tha t says tha t y o u d o n o t b e l o n g . 

Jeff S te in : A n d yet t he n o t i o n o f i d e n t i t y i n a r c h i t e c t u r e sugges ts 

tha t there m i g h t be a m o m e n t i n w h i c h s o m e o n e i n t h e p r e s e n c e 

o f a p a r t i c u l a r w o r k feels t ha t he o r she doesn ' t b e l o n g . 

N a s s e r Rabbat : O f cou rse . B u t d o n ' t y o u t h i n k .some o f 
tha t f e e l i n g is i d e o l o g i c a l , r a t h e r t h a n spa t i a l l y o r a r c h i t e c t u r 
a l l y i n d u c e d ? 

Jeff S te in : Yes, I do . 

N a s s e r Rabbat : Fo r e x a m p l e , peop le w h o g o t o C o r d o b a ' s 

M e z q u i t a , regardless o f t h e i r r e l i g i o n , usua l l y feel awe. I ' he 
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s a m e appl ies t o Hagia Soph ia i n I s t anbu l . B o t h are w e l l - k n o w n 

re l i g i ous symbo ls . Yet the a rch i tec tu re lends i tse l f to s o m e 

p r i m o r d i a l h u m a n fee l ing. I a m an u n r e l i g i o u s pe rson . But in 

these t w o spaces, I feel really t o u c h e d , no t because they are related 

t o m y her i tage , b u t because they have b r o a d e r m e a n i n g t ha t I 

r e s p o n d to. A n d that m a y be h a r d t o u n d e r s t a n d because o f the 

w a y we v iew h is tory . W e are ensconced i n t he be l i e f t ha t h i s t o r y 

has a cer ta in sequence: we start f r o m o n e p o i n t a n d m o v e o n , 

a n d every t i m e the road f o r k s , we fo rsake o n e pa th t o p roceed i n 

o n e d i r e c t i o n . So there have been exc lus ions i n t he h i s t o r y that 

w e have. A n d there have also been a t t emp ts at say ing, " Fhis is 

m i n e and n o o n e else's." 

Jeff S te in : W e see that i n t h e .sciences. L i v i n g systems lose t |ui le 

a b i t o f t h e i r v i t a l i t y w h e n v a r i o u s b ranches o f science dissect 

t h e m as if t hey were m e c h a n i s m s , as i f each pa r t be longecl to 

a d i f f e ren t sc ient i f ic i l i sc ip l i ne . T h e i n te r re l a t i onsh ips be tween 

t h e par ts go m i s s i n g , a n d t h e n w e m i ss u n d e r s t a n d i n g h o w the 

w h o l e sys tem w o r k s . 

N a s s e r Rabbat : A n d a rch i tec tu re does tha t . I start m y courses 

w i t h [a rch i tec tu ra l h i s t o r i a n | Bann is ter Fletcher 's h i g h l y 

E u r o c e n t r i c t ree o f a rch i tec tu re . It moves f r o m a b e g i n n i n g in the 

classical t r a d i t i o n al l the w a \ l i o w n t o t he [ iresent Weste rn t rad i 

t i o n a n d excludes everyone else b y d e s c r i b i n g t h e m o n that tree 

o f a rch i tec tu re as the dead branches that are no t g o i n g t o grow. 

C^ne ei i t i c i sm o f I le tcher is n o t that he exc lm led o t h e r 

cu l t u res , b u t that he dec ided o n a sei juence that led f r o m 

ant iqu i lN ' — a n i n t e r p r e t a t i o n that he c l a i m e d to be h is alone 

— a n d m o v e d o n to the present . I c l a i m that Is lamic arch i tec ture 

c a n n o t be i m i i e r s t o o i l ou t s ide o\ classical a rch i tec tu re — the 

her i tage o f Is lamic a rch i tec tu re is G reek o r R o m a n classical 

a rch i tec tu re . T h e a rch i tec tu re o f Egyp t , Syr ia , Tu rkey , o r Cyprus 

The Great Mosque of Cordoba (Cordoba. Spain. 786, enlarged 
several times between 832 and 987) . The intricate hypostyle 
arrangement with double-tiered arches over marble columns 
gives the impression of an urban forest for the faithful. 

between the years 300 B C and 700 A D canno t be exc luded f r o m 

the classical w o r l d . But what 's m o r e i m p o r t a n t is that those 

regions also c o n t r i b u t e d to the i l e ve lopmen t o f classical 

arch i tec ture , i n ways that are reg iona l l y de f ined and .somewhat 

id iosyncrat ic . A n d those e lements s h o u l d be b r o u g h t i n t o the 

vocabu la ry o f classical a rch i tec tu re a n d unde rs tood as some

t h i n g that enr iches i t . But we usua l ly l o o k at classical a rch i tec ture 

as i f it's pu r i f i ed o f all o f these reg iona l i sms; it 's presented as 

s o m e t h i n g that star ted w i t h a very speci f ic o rder and has c o m e 

all the way d o w n to the present a lmos t u n d i s t u r b e d . T h e early, 

f ounda t i ona l m o n u m e n t s o f w h a t is cal led Is lamic arch i tec ture 

are actual ly roo ted i n the classical a rch i tec tu re o f the s ix th and 

.seventh century . T h e later mi^numents o f Is lamic arch i tec ture 

are roo ted in ano the r classical t r a d i t i o n , w h i c h is Cen t r i i l As ian , 

Persian, and u l t ima te l y Ch inese a n d I n d i a n classical arch i tec ture . 

W h a t Is lamic a rch i tec t i ne has d o n e over t i m e is t o b r idge all o f 

those t rad i t i ons . It synthesized t h e m a n d made t h e m par t o f i ts 

o w n her i tage, and v ice-versa. 

Jeff Stein: I lave y o u been able t o d o c u m e n t the k i n d o f cu l t u ra l 

d ia logue that has gone on? 

Nasser Rabbat: It 's a recent in terest o f m i n e . I n i t i a l l y I t h o u g h t 

I was g o i n g t o l o o k at t he Crusaders p e r i o d . Fhe tendency i n 

th is field has been to say, " W h o i n f l uenced w h o m ? " To me th is 

is a lmost a r e d u n d a n t q u e s t i o n : it doesn' t really mat ter , because 

everyone i n f l uenced everyone else. Wha t ' s m o r e in te res t ing is 

to see how , w i t h all the s t rant ls o f in f luences in that p e r i o d , you 

c o u l d create e i ther . someth ing o r i g i n a l o r s o m e t h i n g der ivat ive. 

I f w e l o o k at mosques that were b u i l t i n , say, Ca i ro i n 1200, 

r i gh t at the e n d o f t he Ou.saders p e r i o d , there are e lements that 

we c o u l d isolate as h a v i n g c o m e f r o m an encoun te r w i t h the 

Crusaders . A n d so w e have h i s to r i ans say ing th ings l ike, " I his 

i l e co ra l i \ e e lemen t i n a re l i g ious ci>mplex i n Ca i ro must ha \e 

c o m e f r o m the Loire Val ley, because we have an example there 

d a t i n g f r o m a r o u n d 1100, whereas th is examp le i n C a n o is 

1284. The re fo re , t he L o i r e Val ley is the roo t o f in f luence. " I don ' t 

t h i n k this is how we s ln>uld t h i n k a b o u t a rch i tec tu re . We shou ld 

t h i n k m o r e b roa i lK a b o u t w lu i t i t means to learn that the I o i re 

N'alley has a presence i n a n a r ch i t ec tu ra l e lement i n Ca i ro in 

1284, despi te t he fact that t he t w o h a d been fighting for the 

p rev ious 200 \ea rs . 

Jeff S te in : H o w are we g o i n g lo find ou t abou t this? 

Nasser Rabbat: Research. W h a t is i m p o r t a n t at th is t i m e is not 

to t heo r i / e but to r e m a i n o [UMi -mini le i l . .And o l course, not to 

see th is al l as a tree that starts f r o m some roots am i i no \es all the 

way to the present . It's a c t u a l h s t rands o f th ings that are c o m i n g 

46 ab Archi tectureBoston 



The so-called Little Monastery (Deruneh, Syria, sixth century). 
The stone fa<?ade presents a typical "continuous molding" motif 

of the "Dead Cities" region, which also appears in later 
Romanesque and Medieval Islamic architecture. 

together all the time. Although my primary focus has been the 
Medieval period, I am also looking at the 19th century and the 
burgeoning interaction around the Mediterranean. People like 
the Welsh architect Owen Jones, for example, were very interested 
in exploring what Islamic architecture had to offer — not just 
what Islamic ornamentalism had to offer, although ornamental-
ism ended up as the greater influence on designers like Jones and 
William Morris, who literally turned it into wallpaper. But there 
were a few architects who were looking more deeply. One was the 
Cierman architect Karl von Hiebitsch, who in the 1850s and 1860s 
promoted Islamic architecture as an industrial-age architecture, 
because its use of pattern lent itself to prefabrication. 

Jeff Stein: Is pattern, rather than representation, one of the 
characteristics of Islamic architecture? 

Nasser Rabbat: I don't want to pigeonhole it as such, because 
there are periods in which representation dominates. The period 
that I'm interested in, right before the Crusades, is actually the 
beginning of a representational phase of architecture, which 
lasted for about 200 years. What was happening then was a 
change in population: this is when the Turks became a more 
dominant presence in the Middle 1 ast. But the architecture 
also changed — there was a tremendous movement toward 
xolumetric expression, where architecture was no longer the 
superimposition of planar elements. The architecture of the late 
I Ith century was cjuite austere; it was really about the play of 
volumes, and decoration was limited to specific spxices. 

Jeff Stein: My question probably came from that Western 
impulse to determine a fi.xed identity in Islamic architecture. 

Nasser Rabbat: I would say not only that Islamic architecture 
has no fixed identity, but also that the claim of a Western 
•-i \ |ULiK\ of identities is an extremely misguideci one. It's impov
erishing to everyone. It would be much better for all if we started 
to understand historical context beyond the point in time in 
which you can prove that people were in contact. That means 
seeing beyond the fact that Marco Polo went to China and 
came back with .something new. In fact, there were millions of 
unknown Marco Polos who were bringing things back all the 
time; the exchange between people has been continuous. Despite 
our focus on conununication technology today, communication 
has always been the dominant theme throughout history. Isolated 
cultures that develop their own image of themselves — their 
identity, if you will — in isolation of other cultures, are a myth 
of the nationalist age. 

I ' l l give you an example: the recent exhibition at the 
Louvre, " l a France Romane," which is about "Romanesque" 

France between the 10th and 12th centuries. Of course, there 
was no France in the 10th century; that is the creation of a 
nationalist perspective. The exhibition included objects from 
Constantinople, Persia, Syria, and Egypt that were remade in 
France, and therefore called French. For example, a crystal stone 
vase, a form for which Cairo was famous, was remade into an 
ewer by adding a base and spout. The exhibition never asked how 
someone made the decision to take something beautiful, add to 
it, and in the process transform it into something else that is also 
beautiful, it never acknowledged the original source other than 
to mention that the body may have been made in Egypt. France 
today is a culture that is trying to defend itself. But cultural 
boundaries today, as in history, are very porous. 

Jeff Stein: And we can see that fact at work on many levels, in 
many places. In the American Midwest, there are numerous 
examples of Prairie Style houses that no ĉ ne connected with 
Frank Lloyd Wright ever designed, because people would see 
Wright houses while commuting by train to Chicago, and 
come back and say, "I 'd like to do that." You can transfer that 
microcosm of the work of a single architect — how it was 
adapted and then spread geographically — to the macrocosm 
of the Islamic world. 

Nasser Rabbat: Of the entire world. I am teaching a course 
that is Islamic history, but what I'm trying to impart to my 
students is an open-minded method. I show them examples 
of work from different places but the same period that reflect 
the fact that these cultures were in communication — not 
under influence. 

Jeff Stein: I was recently at a workshop about the current 
situation in Iraq; part of the discussion focused on the ethical 
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The Church of Saints Paul and Moses (Dar Qita, Syria, circa 418) . 
The door frame of this small church in a minor "Dead City" site 
presents a wealth of exquisitely carved Syrian classical motifs. 

responsibility of Western architects in its rebuilding. An 
historian presented a slide of Frank Lloyd Wright's 1950s 
plan for Baghdad's redevelopment. People literally caught 
their breath, because it was so beautiful, and so right for 
ih.it place. Wright was in Baghdad; Walter (iropius was in 
Baghdad — 

Nasser Rabbat: Mies van der Rohe was there, too. A lot of the 
staples of the Modern Movement went to Baghdad. 

Jeff Stein: And they felt very much at home there. 

Nasser Rabbat: The trend today is tor people in Baghdad, 
or people who claim to speak for Baghdad, to reject the 
intervention of a Frank Floyd Wright. And for people in Illinois, 
or people who claim to represent the heritage of Illinois, to 
say that Frank Floyd Wright has no place in Baghdad. That 
rejection, from both sides, has to be resisted. We can of course 
reject the implied dominance of an attitude that says, " I am the 
luodern architect. I bring you my knowledge. You receive my 
knowledge." But if you and I believe that we are all partaking of 
the same sources, then your knowledge is a composite knowl
edge [o which my people have contributed heavily. I would then 
have no problem with your suggesting that we build in a certain 
way, because we share sensitivities. Rejection of your ideas is 
really a political act, an ideological act. A lot of world historians 
are working on that pivotal moment in which what used to be 
called the open world system became a closed world system, a 
[lower relationship that is constantK defined by a dominant and 
a dominateii. 

Jeff Stein: That suggests that when the Fgyptian architect 
I lassan 1 athy, in the middle of the 2()th century, was fighting 

against what he called internationalism, he was really addressing 
that power relationship. 

Nasser Rabbat: Hassiui Fathy came onto the scene at a time 
when the Fgyptians were struggling to assert their identity and 
independence from the colonial power that dominated them 
at the time, which was Great Britain. Fathy was looking for an 
Egyptian heritage, and in essence invented a style that was 
initially dependent on two sources. One was the Mamluk 
architecture of Cairo, and the second was the architecture of 
what is today southern Egypt but until the 16th century was the 
independent kingdom of Nubia. Fathy combined the two, creat
ing a style he called vernacular Egyptian. In the 1940s, Egy ptians 
weren't debating whether they were Arabs or something else; 
in fact, the "something else" was still .strong in their mind. 
1 hirty years before, they called themselves Europeans, because 
Alexandria was a classical capital, and the ancient Egyptians had 
influenced Greece and were really not Arabs. But by the 1930s, 
pan-Arabism was on the rise and Fathy began to refer to his style 
as Arab. By the time he died in 1989, he called it Islamic; the 
Islamic identity was on the rise and Arabism was losing ground. 

Jeff Stein: What does it mean to be essentialist about Islamic 
architecture? 

Nasser Rabbat: What does it mean to be essentialist about 
anything? In its simplest form, essentialism is not very different 
from puritanism. In architecture, it refers to people who want to 
see a return to some pure elements that frame who they are. I'm 
trying to resist using the word identity, but they w ish to claim 
w luit the\ believe to be theirs. An essentialist is not only st)me 
one who claims something that happened in the past to be his 
or hers alone, but aLso someone who claims that that thing will 
remain his or hers for the foreseeable hitiire. 

Jeff Stein: And that person is probably mistaken on both counts. 

Nasser Rabbat: We have to remember that this is an ideologi
cal debate. This is a time in w hich people have become much 
more essentialist, much more identity-bound or puritan in their 
\ iew of the world. I'm instead advt)cating a hybrid approach 
toward the world and toward history, because people ha\e 
never lived in isolation. Perhaps you lived in Florence and I 
lived in Damascus. We did not necessarily interact, but our 
representatives interacted and brought us stories, and perhaps 
actual objects, from the other cit\. We li\e b\ words, we live by 
imaginaticni. And that is fed by stories, images, and tales th.u aio 
gathered from many sources. Today we have what are tashion-
ably called neo-nomads. Who are these people? Where are their 
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The church complex of St. Simeon. Syria (near Aleppo. Syria, 
mostly sixth century). This most famous of the 'Dead Cities" 

sites includes many Syrian classical motifs, such as this 
acanthus scroll cornice running along the wall of an apse. 

boundaries? I cross the Atlantic about 10 times a year. Where are 
my roots at this point in time? There are about 10 cities in the 
world that 1 know how to move around in. Until the age of 24, 
I only knew Damascus. Now, there are cities that I know much 
better than 1 know Damascus. 

Jeff Stein: It seems that it now takes less and less time to become 
that neo-nomad, to be equally comfortable in any city around 
the world. 

Nasser Rabbat: Most Americans who are in the upper echelon 
of society are neo-nomads: they have a home in New York, 
but spend a weekend in Los Angeles, another in Miami, a third 
in Chicago. And each of those cities represents a different 
culture. And now you can even add to that mix Seoul, Tokyo, 
Sydney, Beijing. 

1 want people to travel. Perhaps you've heard the statistic that 
80 percent of Americans have no passport. I want people to see 
each other, to see how un-different we are. Americans understand 
that better than the rest of the world in at least one way. There 
are people around the world who think that McDonald's is a 
tasteless export, and that i f McDonald's comes into their city, 
then their city has been Americanized. But there is no American 
city that will reject the notion of a Greek or Syrian or Egyptian 
or Chinese restaurant. 

Unfortunately, our educational system is still perpetuating 
artificial boundaries in our architectural, artistic, and literary 
lives. Perhaps it is an artifact of the post-colonial movement, 
which taught the West not to explore the rest of the world but 
to somehow retreat to its own trenches. I want my scholar
ship to work in the opposite direction. 1 have been focusing on 
Egypt, but I am now going back to look at Syria, which is such a 
h>-brid country on all levels. And it has many examples of hybrid 
classical architecture. What makes one hybrid succeed? What 
establishes it as the norm if there is nothing inherently superior 
in it? Larry Vale, the head of the MIT urban planning program 
who has studied post-colonial capitals, has concluded that 
national styles — national architectural identities — represent 
the architectural language of the elite. 

Jeff Stein: So there's a sense that identity comes from patronage? 

Nasser Rabbat: From an oppressive patronage, as a matter 
of fact. 

Jeff Stein: Ordinarily. But we, too, are working in a society 
of patronage. For example, your patron just happens to be 
an institution, MIT, that allows and in fact advocates a broad 
world view. 

.. ' i ^ "* U J / »̂ \ / / ? A > j / / 1 

Nasser Rabbat: Yes. I am extremely cognizant that I am 
lucky to be in my position. Perhaps if I were elsewhere, under 
a different system, what I say would be considered heresy. 
But the historical role of patronage, such as in post-colonial 
societies, has been to promote standardization and honiogen-
ization. Homogenization would not be so dangerous i f it were 
agenda-free. But homogenization almost always advances the 
interest of a specific group over a larger group. For example, 
the WASP culture was the norm in America; in order to reach a 
decision-making level in this society, you had to be accepted by 
WASP culture, either by marrying into it or behaving like it or 
acquiring enough money and dressing properly to appear to be 
part of it. This was a real pressure in the early 20th century. 

Let me tell you the story of my name. My first name is that 
of the Egyptian president, even though I am Syrian; he was the 
hero of Arabism when I was born. My last name refers to a silk 
maker; my family has been in the silk trade for 300 years. When 
I became an American citizen, I told a ft-iend that 1 would like to 
run for office, but no one would vote for a person named Nasser 
Rabbat. And she said, "Well, why don't you change your name?" 
I said, " I don't want to change my name," because I had lived 40 
years of my life with this name. And she said, "Well, let's meet 
midway. What is the meaning of Nasser?" I told her that Nasser 
is Victor in Arabic. And everyone calls me Mr. Rabbit. So iny 
friend said, "Why don't you change your first name to Victor? I t 
will still mean Nasser. And since everyone is calling you Rabbit, 
how about changing your last name to O'Hare? Your name can 
be Victor O'Hare." This would have been the expedient solution. 
But it's a reflection of homogenization. I want a world in which 
we can all run for office with any name. I think architecture has 
always accomplished that. The world of architecture is a hybrid 
world. It's just that we do not recognize it. Or, perhaps, that we 
prefer not to recognize it. • 
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Ninth Cycle, 2002-2004 

Sandbag Shelter Prototypes, various locations 
Architect: Cal-Earth Institute. Nader Khalili, USA 

The Aga Khan Award for Architecture 

was established in 1977 to recognize 

buildings that successfully address 

the needs and aspirations of 

societies in which Muslims have a 

significant presence. The program 

emphasizes architecture that not only 

provides for people s physical, social, 

and economic needs, but that also 

stimulates and responds to their 

cultural and spiritual expectations. 

Bibliotheca Alexandrina, Alexandria. Egypt 
Architects: Snehetta Hamza Consortium. Egypt & Norway 

B2 House. Buykhiisun. Ayvacik. Turkey 
Architect: Han Tumertekin, Turkey 

Primary School. Gando. Burkina Faso 
Architect: Diebedo Francis Kere, Burkina Faso 

Petronas Towers, Kuala Lumpur, Malaysia 
Architect: Cesar Pelli & Associates. USA 
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BY GRETCHEN SCHNEIDER, A S S O C . AIA I Periodical Roundup 

Covering the Issues 
still learning from Las Vegas... The AIA's 
recent national convention was held in 
the glitzy center of schlock, the wedding-
chapel capital of the world, ami the fast
est growing city in the country — a title 
Vegas has held for over a decade. While 
the AIA may have largely ignored its sur
roundings, the general press certainly 
knows that something big is happening 
there. In 2004, Vegas added 45,000 jobs 
and boasted the hottest housing market 
in US history: sales grew 52 percent, an 
annual increase more than triple those of 
New York or San Francisco. In "Rolling 
the Dice on Vegas Real Estate" {Details, 
lune/Iuly 2005), Ian Daly reports on the 
current Vegas craze: condos. By the end of 
this year, 100 new projects totaling nearly 
34,000 units will have begun construction. 
Lofts, naturally, are the most popular. And 
why shouldn't this city create a Fort Point 
Channel in the sand? It's already spawned 
Paris, Venice, and Caesar's Rome. 

Vegas, baby, Vegas... Zoom in on 
total decadence, and check out "Steve 
Wynn's Biggest Gamble" [Vanity 
Fair, lune 2005). Nina Munk gets 
up close and personal with this 
developer extraordinaire, who is 
credited for "sanitizing the town and 
giving it middle-class respectability" 
with "recreation-and-entertainment 
businesses." They are casinos, yes, but 
so much more. Wynn's latest endeavor 
came in at $2.7 billion — $1 billion 
more than what is now budgeted for 
the Freedom Tower. 

The boys of summer... For variations on 
the black suit and other light-hearted 
insights to males, a special issue on "The 
American Man 2005" (Esquire, luly 
2005) offers "inspiring profiles 
of extraordinary lives, plus one dog, 

7 architects, and the sexiest woman 
alive." Indeed, the seven designers fill the 
fashion spread. The seven real architects-
turned-models include the stratospheri-
cally known (Daniel Fibeskind), the 
somewhat-known (Richard Gluckman), 
the soon-to-be-known (Martin Finio), 
and the BSA's very own ex-president. 
Which one? While the possibilities are 
surely vast, the answer is below. 

More eye candy... Surface magazine 
takes on architecture and other 
related pursuits in its annual "design" 
issue, with its focus on "Mapping the 
Beautiful Mixed-Up World of Fashion, 
Architecture, and Design" (issue #53). 
Good beach-browsing here, and a few 
meaty bits, including Erin CuUterton's 
"Net Fosses," which presents unrealized 
house designs that were victims of the 
dot-com crash. This is the Modernist 
Newport-that-wasn't: contemporary 
mansions intended for titans of our 
recent Ciilded Age. 

Take It or leave It... Some voices in the 
electronic media are questioning the 
Supreme Court's recent Kelo v. City of 
New Fondon decision, which upheld 
efforts in New London, Connecticut, to 
redevelop the Fort Trumbull neighbor
hood through eminent domain. The 
American Planning Association has 
endorsed the decision, but libertar
ians writing in reasottonline (lune 24, 
2005) and Planetizen duly 5, 2005) 
object — as does former Milwaukee 
mayor John Norquist, now head of the 
Congress for the New Urbanism (PBS 
Onlitte NewsHour, June 24, 2005). They 
predict sweeping effects, similar to the 
1954 Berman v. Parker decision, which 
unleashed urban renewal as we knew it in 
the 1960s: projects like Boston's West End. 

CljrNfUi Oorkeinirsfllaiuuiiir 

Extreme makeovers... "Is It Time for 
the Preservation of Modernism?" asks 
The New York Times Magazine (May 
15, 2005). Now 50 to 75 years old, the 
elderly structures that were once strik
ing symbols of the future are not aging 
gracefully. Should they be removed to 
make way for the Next Big Thing (much 
as 20th-century Modernism bulldozed 
the Victorian cities before them), or 
should preservationists now apply their 
strategies to their long-time foes? The 
Times dances around the subject and the 
underlying questions: how — and should 
— Modern architecture be saved? • 

Gretchen Schneider, Assoc. AIA, directs 
the architecture studios at Smith College 
and is a designer at Rogers Marvel 
Architects in New York City. 

Viv M^Q^ ueug I J O M S U V 
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Gillette S tad ium in Foxboro, MA 
Photo Courtesy of Ryan Iron Works. Raynham. MA 
Galvanizing by Voigt & Schweitzer 

D U R O Z I N Q ® 
V&S has pioneered the hot dip galvanizing field by developing and 

providing the exclusive DUROZINQ® package, as they did with the 
Gillette Stadium for Ryan Iron Works of Raynham, MA. 

T h e DUROZINQ® Advan tage 
- On-time delivery 
- Guaranteed service, packaging & labeling (featuring Durotag™) and shipping 
- Quality hot dip galvanized material, ready for erection with NO extra "clean-up" 
- No hidden surcharge and no extra charge for while-you-wait service 

Exper ience t he V & S d i f f e rence in N e w England 
Our new state-of-the-art facility in Taunton, Massachusetts, offers AIA 
accredited educational "lunch and learn" seminars, facility tours, and 
works closely with many CSI chapters. Feel free to contact a V&S corrosion 
control specialist for more information. 

1-80a«)1-3648 
www.hotdipgalvanizing.com 

Commuter Rail Maintenance Facility 
M.B.T. A., Hirschfeld Steel, Dallas, TX 
Somerville. MA 

COLORZINQ^system that 
adds brilliant color to a superior 
base of corrosion protection. 
This advantage has been 
preferred by architects and 
fabricators for over 30 years and 
is now available in the New 
England area. 

"Zinc Protects Steel 

VAS Columbus Galvanizing L L C 
Columbus, OH 

Ph. (614) 443̂ )621 Fax (614) 443^375 

VAS Pilot Galvanizing, Ina 
R x a , W V 

Ph. (3M) 755-2949 Fax (304) 755-2995 

Voigt & Schweitzer Galvanizers, Inc. 
Redford,MI 

P h (313) 535-2600 Fax (313) 535^862 

V&S Philadelphia Galvanizing LLC 
Philadelphia, PA 

Ph.(215)739«11 Fax(215)63W)791 

V&S Amboy Galvanizing L L C 
Perth Amboy, NJ 

Ph. (732) 442-7555 Fax (732) 442-5560 

V&S Bristol Galvanizing L L C 
Bristol VA 

Ph (276) 466-5658 Fax (276) 4660558 

V&S Lebanon Galvanizing L L C 
Jonestown, PA 

R i . (717)861-7777 Fax (717)865-7749 

V&S Taunton Galvanizing L L C 
Taunton. MA 

Ph.(508)828-9499 Fax (508)828-1177 



MORE THOUGHTS ON IDENTITY Books Books Books 

SOME PLACE LIKE HOME: USING DESIGN 
PSYCHOLOGY TO CREATE IDEAL PLACES 
by Toby Israel 
John Wiley. 2003 
Reviewed by A. Vernon Woodworth AIA 

Toby Israel explores here what we all 
acknowledge but for which there is no 
adequate theoretical framework: our 
profound emotional connection to our 
environment. "Design psychology" is her 
term for the reservoir of memory and 
fantasy that informs our preferences and 
our choices with regard to the world we 
li\ e in. Her account ranges from personal 
musings to interviews with designers 
(Michael Ciraves, Charles Jencks, Andres 
Duany) to exercises you can do at home 
to uncover your own design psychology. 
Interspersed among all this are references 
to the work of dozens of psychologists, 
urbanists, and architectural theorists. 
Her tone is occasionally breathless ("My 
tropical adrenalin rush was even more 
pronounced on this February day, since 
I was on my way to visit Andres Duany, 
the current darling of the international 
planning world"), and her ambitious 
scope and frequent sharp turns can leave 
the reader in a similar state. But Israel's 
excitement is communicable, for she is 
exploring emotional memories of a 
particularly vivid variety. 

Designers who do residential work 
understand that their clients are operating 
from internal images of tremendous 
power. This is design psychology at 
work. Israel's approach may have its 

greatest value in providing a method for 
designers to work with the "self-place 
story" of their clients and to explore their 
own spatial/emotional history. In their 
inter\'icws. Graves, Jencks, and Duany 
appear to have gained new insights into 
the emotional impacts of their environ-
luental histories. This is apparently due 
largely to Israel's probing. But her guiding 
principle appears to be her exploration of 
her own environmental history; this gives 
the book an autobiographical tone and 
Israel's "discoveries" a self-fultilling flavor. 

Certainly we carry images of our child
hood environments that we draw upon 
as we seek our orientation in the adult 
world; Israel fails, however, to explore fully 
the meaning of these images. Michael 
Graves describes the void left in his child
hood home by the frequent absences of 
his alcoholic father, and Israel obserx'es 
that Graves' fascination with the stockyard 
buildings of his hometown is more than 
spatial, as these were his father's workplace. 
We discover that the stockyards influenced 
Graves' conversion of a warehouse into his 
residence, and Israel recognizes other clues 
that Graves is still working through child
hood attachments in his life and work. But 
her perspective on this is idealized, devoid 
of an acknowledgment that there is (i,iin 
lurking beneath the surface. She does not 
explore the meaning of "stockyard" as 
an image, only the spatial residue as it 
manifests in Graves' design work. 

Israel's work provides a new entry poini 
into the emerging field of "ecops)'chology," 
the study of our psychological relationship 
to our environment. Like all psychological 
endeavors, it is a study in subjectivity, open 
to f urther growth and development. 

A. Vernon Woodworth AIA holds a diploma 
in analytic psychology from the C.G. Jung 
Institute-Boston. An associate at R.W. 
Sullivan Inc.. he chairs the BSA Codes 
Committee and is an instructor at the 
Boston Architectural Center. 

iht Maptifiirnl llUlan in 
InglanJ; Slen, Wallt 

STONE 
S T O N « 

i^hi i f M. I licisi'fi 

STONE BY STONE: THE MAGNIFICENT 
HISTORY IN NEW ENGLAND'S 
STONE WALLS 
by Robert M. Thorson 
Walker & Company, 2002 
Reviewed by Phyllis Andersen 

Robert Thorson uses the history of the 
stone wall to recast New England's agri
cultural history. In this rich and intriguing 
study, he generates a new timeline for land 
use that erases the hackneyed image of 
early yeoman farmers with one eye on the 
boulder at their feet and the other looking 
west, fixed on stone-free, treeless land wi th 
no impediments to cultixation. Thorson 
is not interested in the extravagant stone 
walls of late 19th-century estates, which 
are more products of Colonial Revival 
mxstalgia than authentic farm labor. I Ir-
focus is on the "tossed wal l"— primitive, 
mortar-free, tossed to the edge of fields 
rather than laid up in orderly fashion. 
These are the walls one finds in New 
Hngland woods, less walls than crypto
grams of field-clearing labor that define 
perimeters now transformed into melan
choly ruins by geological forces o f aging. 

The earliest settlers in New Hnglanci 
preferred the stone-ft-ee coastal lowlands, 
hence no stone walls. They led a commu
nal life sharing pastures and fields witht^iit 
ownership boimdaries. The surge o f stone 
wall building came about in the 19th 
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ccntur\, w hen the popul.uion sjircul inland 
and improved the land kn farming. Ft)rest-
clearing exposed the soil to ileep winter 
freezing and spring thaws; then began the 
inevitable course of the land heaving up 
field stones that obstructed the plow. As 
conununal culture gave way to private 
land ownership with tensions ewer legal 
boimdaries, stone walls as field boundaries 
bec.une what I hoison [loetically (.alls 
"no-trespassing signs written in stone." 

Thorson, a professor of geology at 
the University of Connecticut, mildly 
rebukes those who perceive New England 
fanning sentimentally. He looks hard at 
function and utility. Among his examples 
are double stone walls that served as 
linear depositories for nonbiodegradable 
agricultural refuse. He points out that the 
amount of stone removed and relocated 
regulated the scale of New England 
fields. Always aware of time, labor, and 
manpower involved in farming, Thorson 
shifts focus from the perimeter stones 
to the energy needed to clear fields. He 
refers to the modern eye focused on an 

anthill: to the ant, the mound is only a 
sort t)f dumpsite incidental to the task of 
creating an underground home. 

In his famous essay "The Necessity 
lor Ruins," |.B. lackson talks about the 
preservation cominuuity's need for 
discontinuity, for a period of neglect 
before one rediscovers old values and 
seeks to restore the landscape to its former 
beauty (a "born-again landscape" he calls 
it). Thorson's passion for preserving the 
remaining walls of New England — many 
are on private land and subject to sale and 
dispersal — prompted him to create a 
website (www.stonewall.uconn.edu) and 
to write a setiuel, Exploring Stone Walls: 
A Field Guide to New England's Stone Walls 
(2005), in which he presents a detailed 
taxonomy of wall types along with a guide 
to their general location. 

Phyllis Andersen is the former director 
of the Institute for Cultural Landscape 
Studies of the Arnold Arboretum and is 
a member of the ArchitectureBoston 

editorial board. 

IS IT ALL ABOUT IfVIAGE? 
by Laura lloniemi 
Wiley Academy. 2004 
Reviewed by Nancy Egan 

Laura lloniemi invites discussion with 
her title question — is it all about 
image? — and proceeds to engage 
readers in a round of informed 
commentary, interviews, case studies. 

G R O W I N G O L D I S N ' T E A S Y . . . 

B U T A F T E R 2 2 0 Y E A R S R I D E R H U N T 

S T I L L K N O W S H O W T O M A I N T A I N T H E 

P E R F E C T F I G U R E . 

C O N S T R U C T I O N C O S T E S T I M A T I N G 

C H A N G E O R D E R A N A L Y S I S 

O W N E R R E P R E S E N T A T I O N 

E S T . 1 7 8 5 

Furniture 

Solutions 

Today... 

R i d e r H u n t L e v e t t & B a i l e y 
Construction Consultants and Quantity Surveyors 

B O S T O N , M A I 6 1 7 . 7 3 7 , 9 3 3 9 

www.riderhunt.com 

... for the "Li 

of the Year 

Tomorrow 

e "Lab 

Associates, Inc. 
Laboratory Furniture Solutions 

325 Bortor P«l Rood Sodbwy MA 01776 
W 97B/443 B160 fm 978/443 0148 

www.gib«anlab.cofn 

Setting New England's Research 
Stage for Over 50 Years'" 

Auttwluid Di»lributot of © Plihar Hamilton 
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and .snappy to-do lists. The real topic is 
publicity, specifically media relations, 
and the role it plays in the develop
ment of firm image. More than a 
how-to and less than a treatise, the 
book has a distinctly British accent, 
although the author looks at several 
international practices and interviews 
US-based architects, public-relations 
consultants, and editors. The lessons 
here are on-target for firms anywhere 
that are addressing questions of self-
promotion. 

A successful public-relations con
sultant, lloniemi uses the language and 
format of the book to reinforce her 
messages about the value of a well-
constructed analysis, the importance 
of clear writing and first-rate imagery, 
and, especially, the place of architecture 
in the culture. Visually and verbally, the 
book is a treat. Provocative headlines, 
a variety of typefaces and point sizes, a 
rich mi.x of contributing authors, and 
a stunning collection of images from 
full-bleed shots of projects to delicate 

watercolors and line drawings allow 
the reader to dive into the discourse on 
almost any page. 

Noting the "complex set of inhibitions 
and concerns" that surrounds the topic 
of image in the profession, the author 
makes the case for public relations. 
As she says, "Public relations is just 
that — relating to the public." The point 
is to make certain that the firm's message 
is pertinent and engaging to the audi
ence — in this case, the media who in 
turn speak to the wider world of clients, 
critics, and peers. Interviews with eight 
architectural writers and editors reveal 
distinctive points of view with a common 
concern for quality and professionalism, 
not packaging and spin. 

For those who still believe that "art 
should speak for itself," lloniemi offers 
insight into the image-making efforts 
of a number of firms. There are large 
corporate firms, such as ARUP, with 
in-house PR staff and longstanding 
relationships with the press. More 
intriguing are the strategies of the 

smaller firms such as New York-based 
SHoP Architecture, where the part
ners have divided the PR roles within 
the practice to good effect, and Ocean 
North in Helsinki, which has focused 
on publishing ideas as well as projects 
to raise awareness of the practice. Some 
may be surprised to find Santiago 
Calatrava's publicist talking about what 
it takes to promote the starchitects. 

In the end, is it all about image? I lu-
author says no, although it certainly 
liilps. The role of the media, as she sees 
it, is "encouraging better buildings to be 
built through educating the public to 
demand them.' Architects must be part 
of the broader culture and, in order to 
do that, they have to market themselves 
and their ideas. This book is designed 
to help them. 

Nancy Egan heads New Voodou, a consult
ing practice that provides image/content 
development to the design community 
from offices in Santa Monica, California, 
and Cambridge. Massachusetts. 
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4 Chestnut Hill Condominiums 
Renderings and Animation 

3 D I M O D E L S 

7 9 Prospect St Somerville MA 02143(617) 628 1 9 0 0 
www.3dimodels.com www.gpimodels.com 

P R O V I D I N G 
S U P E R I O R S O L U T I O N S 
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WEBSITES OF NOTE Si te Work 

Index to Advertisers 
A.W. Hastings & Co. vvww^whastings.com 3̂  
Arch Partnerswww.archparlners.com 33 

Arclinea Boston www.arclineaboston com 4 

Boston Decorative Hardware wvvw.bostondecorativehardware.com 24 

Boston Design Center www.bostondesign.com 52 

Brockway-Smilh Company www.brosco com 2 

Build Boston 2005 wvvw buildboslon com 24 

C.E. Floyd Company, Inc. www cefloyd.com 38 

Cambridge Seven Associates www.c7a.com 33 

Cape Cod Lumber www.ccico com 11 

Carol R. Johnson Associates www cria com 51 

Design & Company www designandco.net 23 

Designer Doors www.designerdoors.com 15 

The Di Salvo Ericson Group^Structural Engineers. Inc. www tdeg com 38 

Eriand Construction www erland.com 51 

Fallon Development Inc. wwwfallondevelopment.com 8 

Gibson Associates www.gibsonlab.com 56 

GPI Models www.gpimodels.com 58 

Greenway Communications V A V W greenway us 57 

HB Communications, Inc. www hbcommunications.com 43 

Horiuchi Solien Landscape Architects www horiuchisolien.com 22 

International Masonry institute (IMI) www imiweb.org inside front cover 

Leica Geosystems www.leica-geosystems.com 57 

Lutron Electronics Co., inc. www.lutron.com 25 

Marble and Granite, Inc. www.marbleandgranite.com 33 

Marc Truant & Associates, Inc. www.mtruantcom 7 

Nemetschek www.nemetschek com 39 

North Atlantic Corp. www north3tlanl1ccorp.com 37 

O'Brien & Sons www.obrienandsons.com 10 

Fella Windows & Doors, Inc. of Boston www.pella.com 7 

Richard White Sons, Inc. www.rwsons.com 22 

Rider Hunt Levett 81 Bailey www riderhunLcom 56 

Rotch Travelling Scholarship and Studio www rolchscholarship org 23 

Shadley Associates www shadleyassociates.com 24 

Thoughtforms Coq)oration www.lhoughtforms-corp.com 

Tofias PC www.tofias.com 

back cover 

58 
Topaz Engineering Supply, Inc. www lopazeng.com 51 
Vantage Builders, Inc. www vb-inc.com 58 

Voigt & Schweitzer www.voigtandschweilzercom 54 

Westbrook Concrete Block Co., Inc. www westbrookblock com 12 

Wood-Mode wwwwood-mode.com inside back cover 

THE IDENTITY CORNER 
www.idcorner.org 
Some people are thinking tiard about "identity arcliitecture." 
One of them is Stefan Brands, who maintains tliis site and 
is an "expert on the subjects of digital identity management, 
secure access control, modern cryptography, electronic 
payment systems, privac)'-enhancing technologies, and 
non-intrusive security." 

COUNCIL FOR EUROPEAN URBANISM 
www.ceunet.org 
Somehow, "euro-sprawl" doesn't carry the design cachet 
usually associated with the "euro" prefix. Europe has its own 
development pressures and corresponding concerns, and the 
CEU wants to do something about them. 

ARCHITECTURAL CHARACTER: PRESERVATION BRIEF 17 
www.cr.nps.gov/hps/tps/briefs/briefl7.htm 
The National Park Service offers technical preservation 
resources, including its "Preservation Briefs" series. Here's a 
checklist for identifying and evaluating elements that contrib
ute to architectural character in historic structures. 

NATIONAL PORTRAIT GALLERY 
www.npg.si.edu 
Giving new meaning to collecting mugs, the National Portrait 
Gallery reminds you that people make history. Find all your 
favorites, from Charles Adams to Charles Addams. 

PRIVACY RIGHTS CLEARINGHOUSE 
www.privacyrights.org 
The PRC is a nonprofit consumer advocacy group offering 
advice and resources to help you maintain control over your 
identity. A recent tip: Don't order your credit report online 
— there are tt)o many "imposter" sites. 

ROOTS & ROUTES 
www.rootsandroutes.net 
This innovative site promotes "heritage travel" and explores 
cultural identities in North America through migration 
patterns, settlements, anci symbolic landscapes. 

BABY'S NAMED A BAD, BAD THING 
http://notwithoutmyhandbag.com/babynames/index.html 
The folks who have been giving America's children unpro
nounceable and unspellable names seem to be turning their 
attention to America's architecture firms. This, people, is a 
very bad, bad thing. 

We're always looking for intriguing websites — however 
unidentifiable the connection to architecture. Send your 
candidates to: epadjen@architects.org. 
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M S r k S t p 9 C 6 PRODUCT & SERVICE RESOURCES 

A f f o r d a b l e a n d 

C A D a n d D r a f ^ 

O u t s o u r c i n j 

I h a l k u a l 

Leverage the cost structure of the Indian economy 
to enhance your design team. Indovance LLC 
understands the needs of smaller design teams 
and empowers them with CAD and drafting 
outsourcing services that really work. 

• CAD Drafting and Design • AutoCAD, 
• Legacy Data Conversion SolidWorks, 
• Design BackOffice Pro/E, etc. 

I n d o v a n c e ™ 

247 Wellman Ave., N Chelmsford, MA 01863 
i nfo@ i ndovance.com www. i ndovance.com 

Tel: 978-376-9301 Fax: 978-246-6144 

Your satisfaction is absolutely guaranteed. 
Ask us about our no obligation, free trial. 

From concept t o 
design career 

B O S T O N A R C H I T E C T U R A L C E N T E R 

3 2 0 N e w b u r y S t r e e t - B o s t o n M A 021 15 

w w w . t h e - b a c . e d u - 6 I 7 ' 5 8 5 - 0 I 0 0 

L. 

Viceo 

and your client 
to our showroom 
to experience 
residential and 
corporate electronics 
in real applicatiojis. 

Your Resource for High-
quality Architectural 
F.lectronics^''Since 1973. 

Audio Video Design 
Newton, Massachusetts 
877-999-1900 
www.avdesigns.com 

makin 
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P R O D U C T & S E R V I C E R E S O U R C E S Marketplace 

Document Technology 
For today & the future's design, 
construction & active archiving. 

Project Team Web Tools 

Internet Plan Rooms 

Scanning & Printing 

C u s t o m B u i l d i n g , R e m o d e l i n g , A d d i t i o n s , 
a n d C o m p l e t e H o m e M a i n t e n a n c e 

1284A Main Street Osterville, MA 02655 
508.420 0226 silviaandsilvia com 

New Duxbury Office to better serve our clients on 
the South Shore 19B Standish Street Duxbury. MA 02332 
781 934 7161 
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TIMBERPEG 
l l i c Artisans of R>st tSi Beam. 

von MOUK I.XI'OUMATION 
CXhl on VISIT VH ONLINK 

JOO.636.2424 mvw. t imberpeR. 

• CAD Plotting 

• Intelligent Archiving Services 

• On-Site Services with 
Online Project Tracking 

Service Point 
(800)448-6002 I serv icepointusa.com 

Boston I Providence I New Haven I New York I Philadelphia I Washington DC 

FUNCTIONAL ART 

j o c a l d e r w o o d @ c o m c a s t . n e t ( 6 0 3 ) 4 3 1 - 0 5 1 1 

Siedle's NEW 2-Wire Economy Station... it's more affordable. 

Modernize your building without incurring the expense of rewiring 
• cost effective • easy to install • aesthetically pleasing 

*549 MSRP200S 

SSSSIEDLE 
800-874-3353 

www.siedleusa.com 
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Marketplace PRODUCT & SERVICE RESOURCES 

ASSISTANT/ASSOCIATE PROFESSOR AND 
ADJUNCT ASSOCIATE PROFESSOR 

ARCHITECTURAL DESIGN 
Jliilliir fiu idl) Imsiliiins hf^nning in lU iuk'niicy ear JlMXt 2<Mr nr Littn-

All \S!iislunt/A.s!>(Kiulf P r o f e s s o r jxisition is 3^^jlablf fur a pt-rMHi (|ualified to offer graduait It-M I 
inMnuiidii In an liii i i iiiral (k-sii;ii plus id i irM- in a H'lomlar) specials siiih as \lsiial studies, design 
llu'ory, fonsiniilioii, or s i i i iue and i i i linoldgy lliis l i i l l - i i i n e \ounR faciiltv |H)siiion may I H ' filled fi)r 
a fimi initial term, iiomialh of four \t-an.. with rl•sp^msibililie^ for ti-aihinf;. scholarship, and 
adniinisiratioii (!;uididales should have some teaehiiii; experieiiie. ;uid their ireatixe vsork in design, 
scholarshij) or professional praoicc. or a conihination thereof should indiiate strong pronii>« of 
c n-ati\e aihieNeiiniii in the field 

Vii \ d i i i n c l V s s o c i a l i - P n > f e s . s o r position is a»ailable for a person qualified to offer gradii-ite le\el 
instruition in arihiteittiral design. \d|UiKt VsvKiate Professor is nomialh a h a l f - t i m e faculty 
position and retpiires the maintenance of an ac"ti\e outside practice or resi-arch activities This position 
may be filled for a fi\«l initial term, noniudly of five years with the piissibiliiy of renewal for a total 
tenn of up to ten years, with respon-Sibilities for stmlio iraching and administration Candidates should 
have substantial leaching experience and professional accompfishnienis, ;uid their creative work in 
design, sclmlarsliip or professional praclit e. or a coinbiiiaUon thereof should indicate strong promise 
of cn-alive achll^emenl in the field. 

A/)/>tioilioiis fur alhir fmsHkm ii ill he amsidvnil bifiinning on K Xorember JOOH 
on Ibe ii/ipliailion Jornis m uiltihle fnmr 

M i i n . u i l I niviTsity d r d d i u u e ,St̂ MM Î o f D e s i g n . O f f i c e o f F a c u l t y I t i n n i n g , 

• S y i i i n c ^ S t r e e t , ( a m h r i d g e . H \ F V V ( 6 1 " ) i 9 6 - S . < l l » . 

.\p|>licanls shotdd not send portfolios or dossiers with their applications 
The form Ciui also hi' dovviiloadeil from 

http:/Avww.gsd.harvard edu/inside/hunian_ri-sourci-Vfaculty_planning/inde\.hinil#application. 

Ihm iinl I niivrsily is an Eqiuil O/i/iurliinity/Affinmilii'e Action hjnployt'r 

/ 

HARVARD UNIVERSITY 

Graduate School of Design 

w ()rkw 11 together.com 
YOUR ONLINE CONFLICT MANAGEMENT TOOLKIT 

Frustrated b y bad c l i e n t s and 

p r o b l e m e m p l o y e e s ? 

Are you the kind of leader 
who values relationships with 

your team and clients? 

Do you embrace collaboration 
and inclusion? 

Want to work well together? 

You can create a stress-free workplace. 

I'm here to help. 

Dina Beach Lynch 

617-553-0423 

www.workwel l toge ther .com 

D A K O T A 
D e s l g n S t a f f 

Draw from the Best! 

[ 9 7 8 ] 3 7 1 - 0 5 3 0 

/V (ccu/o/u } 
%/,o/a ^J)c)u//?Aa//... 
/)/// fee ca/i wa/'/ 

We don't think it will be long before 

you realize that Dakota DesignStaff 

stands for excellence in service and has 

the most qualified candidates. At Dakota, 

every candidate is screened by an 

experienced, licensed architect who 

reviews his or her design portfolio and 

construction drawings. The candidate is 

then tested thoroughly on our architect 

developed, "hands on" AutoCAD test. 

Finally, references are checked for each 

candidate. We don't think it will be long 

before you'll tire of the mediocre... 

C / / / i ( / f / u / i / / { > / ( / / o ' / z / t (/<•<'/(//</ / o 

' / h f / i o A / '•-/)()/(///KS/n//. yS(u)/ui oi /<//(i 

/ / w V ( i u / / / 7 ( ( / i ( i ( i / </o. 

W e ' r e e x p e c t i n g y o u ! 

www.dakotadesignstaff.com 

Est. 1866 Independent Architecture Hardmre Consulting 

CAMPBELI--IVfcCABE, INC. 
8 5 C E r i F R A L S T R E E T , S U I T E 1 0 2 , W A L T H A M , M A 

0 2 4 5 3 - U S A 

Iniicpciicicnt cxpcrt.s in 08710 Architectural Door Hardware 
and providers of detailed Specifications for all buildint; I > | K N 

Review of openings for code compliance 
Life Safety 
ADA compliance 
Coordination with oilier trades 
Access Control and Security Interlace 
Construction Administration 

Member CSI. DHI . NFPA. SBCCI 

T. 781.899.8822 F. 781.899.9444 E.cm@cmiahc.com 
www.cmiahc.com 

See our website 

6 2 a b ArchitectureBoston 



P R O D U C T & S E R V I C E R E S O U R C E S Marketplace 

I N T E R I O R D E S I G N E R 
W A N T E D 

Work under supervision to plan & design residential, corp. & 

commercial interior-architecture through construction document & 

admin, phases using 3D electronic & manual perspectives/renderings 

& knowledge of residential & corp. materials & finishes. Must have 

Bach. deg. or foreign equiv. in Design or Interior Design. 2 yrs. exper. 

in same type of job & proficiency in Auto CAD 2000 or greater. 

Send resume to Meghan Gallery, Admin. Asst.. Visnick & Caulfield 

Associates. Inc., 1 6 2 Columbus Ave.. 3rd Floor. Boston, MA 0 2 1 1 6 . 

Electr ic Time Company, Inc. 
of Medfield, Massachusetts is the world's premier electric clock manufacturer. 
For over 70 years we've been designing and manufacturing quality, custom-
made tower clocks, post ctocks, and other special timepieces. Utilizing ttie finest 
materials and craftsmanship, we create ctocks from your design or ours. 
Please contact us for more information on liow we can entiance your project 

To receiveour D E S I G N I N G T I M E " ~ 

catalog, please contact us at G l S C t r i C y / X \ I T I G 

tel 508-35M396 , fax 508-359-4482 x ; ^ . ^ o m p a n y . inc. 

or email: sa les@electr lc t lme.com www.electrictime.com 

YOU'RE JUST 3 STEPS AWAY FROM CUTTING 
YOUR STUDENT LOAN PAYMENTS BY UP TO 58%. 

PICK UP THE PHONE AND TALK TO A FRIENDLY LOAN COUNSELOR. 
M e one tolWree coll to (877) 313-1804. At the Student Loon Consolidotion Program, we'll assign you to 
your own personol loan (ounselot who will walk you through every step. You'll leom your best options in 
ploin English • no strings attoched. 

RIS 
USTMAN 

garden design ingeniiilv • dedicated plant car 

COMPLETE THE APPLICATION PROCESS. 
There are no fees ond no aedit checks. Instead, your loon counselor will guide you through o quick, simple 
opplkotion process. In most coses, you can complete the oppfication olmost enfirely over the phone. 

SIGN AND RETURN YOUR APPLICATION. 
1 eSignofure and the help of your loon counselor, you can sign your opplicotion electronically. Even if 

you're just days from the end of your grace period, we con get your opplicotion in on time • so you con enjoy 
all of the odvontoges. 

rSgi»lTy iK^mvimhopptf 0mAautomMtaiM (wwwmdiiiKr.orfl/injdnriloons;aaia\omamda. 
AvuitaMe onliw tm Ulv tamiilDiMj qvlKiniDns of ihramft o loan COUUBIU Nor ul (aradidutloHi am etgibie Col yw lonr iixinuto ID dnMnnfM 

02005Ci*»aMraiA«Snns.UC IIBglistBamd (FSAfFln%S«u5 0 iMa<dColqln )ui intS«kB .U[ MCfSl««iBH 

CALL TOLL-FREE: 
to simplify your student loan monthly payments 

STUDENT LOAN CONSOLIDATION PROGRAM 

DECORATIVE PAINTING 

IT'S IN THE CAN 

/nii't^r/iv • Kmmlcdfic • Tnididim 
20 J 272 9868 liifti'dcannine >iuili<>s.i-.mi 

September-October a b 6 3 



other Voices BY KIM McLARIN 

The African 
Meeting House 

W hen I was a child, all that 1 
knew about the history of 
black people in America could 

be summed up in one word: slavery. 
Enslaved we arrived from darkest Africa 
and enslaved we worked and enslaved 
we remained until Abraham Lincoln 
signed a piece of paper and launched a 
war to set us free. 

About rebellions I heard nothing; 
even about the Underground Railroad 
and Harriet Tubman I was told scarcely a 
word. I was in college before I learned that 
in cities such as Boston and i'hiladelphia 
and even New Orleans, communities of 
free black people had lived and worked 
and e\'en thrived out from the yoke, i l not 
the continuing threat, of slavery. 

Astonishing, such ignorance. And also, 
damaging; the kind of damage that rolls 
and rolls and rolls downhill. At a Black 
History event last February, an under
graduate agreed with me when I s.iid 
many African-Americans mythologize 
Africa not because it deserves it — which 
il docs and does not — but because our 
history in this country pains them so 
much. "Who wants to have been a slave?" 
the student asked. "It's shameful." 

All of which is to e.xplain why I took 
my children to the African Meeting 
House on Boston's Beacon Hil l . I want 
them to know the shame of slavery is 
not theirs to carry. And to know slavery 
is only part of our story — a crucial 
part, to be sure, but far from delinitive. 

rhe Meeting House is the oldest black 
church edifice still standing in the land. 
Built in 1805 by black Bostonians tired of 
discrimination in white-owned churches, 
it t^uickly became the center not only 
of black spiritual life but of conununity 
development and social activism as well. 
Folks called it the black Faneuil Hall. 

The Meeting House, with its soaring 
windows and elegant brick facade, evokes 
Fnglish architectural style. In this it stands 
indistinguishable from other buildings of 
its time, despite the fact that Sl,5()0 of the 
$7,700 required for its construction was 
donated by Cato Gardner, a blacksmith 
and former slave born in Africa. I he 
building bears a plaque commemorating 
Gardner but no African flourishes, no 
car\'ed wooden doors or geometric paint
ings. Looking up at the arched doorways 
I wonder: was this assimilation or prac
ticality? Yet they called it "African" instead 
of "Colored" — the polite term at the 
time — though surely few 19th-century 
Boston blacks had seen Africa. Was this 
defiance? Was it gorgeous racial pride? 
And what did it mean when, in the 185()s, 
the name was changed to St. Paul's Baptist 
Church — was this the simple sweep of 
time or a symbolic moving away from 
Africa? When blacks began migrating to 
Roxbury at the end of the 19th century, 
the building was sold to a lewish con
gregation, not to be regained until 1972. 
Shifts in neighborhood identity are natu
ral, part of city life. Still, I wonder if a peo
ple so brutall)' severed from their histot \ 
can afford to disconnect, even temporarily, 
with the symbols of their past. 

I don't know the answers to these 
questions, but I ask them for my kids. 
We stand outside and run our hands 
across 20()-year-old bricks made by 
proud, free, determined black people. 
Then we visit the museum at the Smith 
School next door, because place makes 
history concrete, especially to kids. 
When I was young, we took held trips 
t o Chucalissa Indian Village and t o 
the battlefields of Shiloh, and thus 
Indians and the carnage of the Civil War 
became real to me. But as far as I knew, 
Memphis had no black history worth 
mentioning: Beale Street — home of 
the blues — was a boarded-up strip for 
drunks and prostitutes, the Lorraine 
Motel —where Martin Luther King, |r. 
was assassinated — a shuttered, decay
ing;, neglected wreck. As far as I knew, 
black people had accomplished little in 
America, save survival. I must teach my 
children better than that. • 

K i m M c L a r i n is thie author o f two novels . 

Taming It Down and Meeting of the 
Waters (Wi l l i am Mor row Inc.) . A f o r m e r 

j ou rna l i s t f o r The New York Times and 7"/ie 
Philadelphia Inquirer, she i s now writer-
in-residence at Emerson College and is 

current ly at work on tier t f i i r d novel . 
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timeless, beauty. 
1 II 

Create a kitchen your clients will love—now and well into the 
future—with Wood-Mode custom cabinetry. Built using the highest 
quality materials and finishes so the cabinets you specify will retain 
their l̂ eauty for a lifetime. 

Visit a showroom. Surround yourself with our kitchens. Meet with a 
Wood-Mode professional and find out how, working together, you can 
design the perfect kitchen. 

^^WoLodMode 
F I N S C U S T O M C A B I N t T R Y 

Get i n s p i r e d with a copy of PonjoUo, an 
indispensible tool for architects and designers 
featuring 132 pages of breathtaking ideas for 
ever)' room in the home. Recjuest your free 
copy in writing: 

Wood-Mode 
PO Box 189 
Shrewsbury MA 01545 

www.woocl-mode.com 



Temple Isaiah, Lexington, MA LoFreniere/Taketomo Architects 

T h O U g h t f o r m S w w w . t h o u g h t f o r m s - c o r p . c o m 

C u s t o m Bu i lder West A c t o n , MA 
978.263.6019 

Os te rv i l l e , M A 
508.420.5700 


