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^fs so special about the Cape? It's really not the unique place its made out to be. 

is the shock of a close examination of Cape Cod. Many of us think of Cape Cod 
jacationland — the place we turn to when the stresses and strains of daily life 
betting us down. The Cape offers sanctuary, an escape from drudgery and pressure. 

the truth is that the Cape is a microcosm of many of the familiar woes of modern 
Traffic, sprawl, over-development, congestion, and pollution are all significant 

Icerns. Residents worry about high cancer rates. Familiar landscapes and historic 
ictures are threatened by rising property values. Affordable housing is scarce, anil 
ly year-round residents struggle to make ends meet. There are resentments between 
have-nots and the have-lots. The arrival of many would-be Hamptons residents — 

|o are dismayed by the changes in the eastern end of Ixjng Island and are now setting 
|ir sights on the Cape — is seen as the approximate equivalent of the growing flocks 
)lack-backed gulls — bigger and more aggressive newcomers with little regard 
the native species that they drive out. It is only a small variation on familiar themes 

jidentity, change, and loss. 

hich is why even those who happily spend their summer vacations weeding their 
Wens and drinking beer on their own back porches should care about the Cape. The 
)blems of the Cape are our problems. And increasingly they are the problems diat lace 
my similarly fragile environments around the world, places so beautiful that we can't 
Ip lovmg them. The potential for tragedy comes if we can't help loving them to death. 

course, there is indeed much that's very special about the Cape. The beauty of the 
hd and sea, its maritime traditions, the handsome simpUcity of its vernacular buildings, 
|d the independent spirit of its citizens are all New England icons (even if its relatively 
irm waters and sandy beaches do suggest a delicious decadence to northern New Eng-
iders used to cold water and unforgiving rocks). Cape Codders speak of their "villages ' 
ithout affectation or artifice — these are place names for distinct communities within 
jwns and within a region that the rest of us tend to sec as a single entity. 

^d that may be what is most special about the Cape: that its many distinct communi-
?s have resolved to work together to safeguard their common future. The Cape Cod 
mimission, established in 1990 as a regional planning agency, is the most far-reaching 

jlempt at regional governance in the Commonwealth of Massachusetts. The work of the 
ommission is not easy, and its actions are not universally popular. But we should all 
ish it success, lest some future teenager withoiu an editor's sense of irony whines from 
le back seat of the family car headed south over the Sagamore Bridge: "What's so 
jecial about the Cape?" 

* * * 

ow in its seventh year, ArchitectureBoston is embarking on a series of changes that are 
tended to keep the magazine fresh and to expand our audience. Among the first to 
• implemented are new production and publishing procedures. This issue is therefore 
e last designed by Judy Kohn, who.se elegant work has contributed so substantially to 

ur success. A gifted graphic designer blessed with wit, precision, and a rare appreciation 
the umlaut, she has been a partner in the creation of 30 issues of ArchitectureBoston. 

V\x\\ friendship and appreciation, I wish her well. 

Elizabeth S. Fadjen FAIA 
ditor 
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I loved your "Letter from the Editor" m ilu 

J.inu.ini/Fchni.uy 2004 issue tit Architeaurc-
Bosioii. The first sentence is a classic: 
"2()(l.i was ihe year nosionians got lost in 
their own city." 

During ihe past several years. I too have been 
reflecting on disruptitin in in\ world view 
ami mental functioning iKcause of Big Dig 
construction. l-irst. everything programmed in 
my brain about driving in downtown is useless 
and not worth relcarning until the last jack-
hammer leaves. Second, now that the new 
swirling roads and imntense featureless tunnels 
have been completed, Boston has entered ihe 
placeless world of inierstates — no laiulmarks. 
ni) identifying structures. Before, you could 
always see a landmark and roads were human-
scale, nice and narrow, a little dingy. Now our 
roads look like Everywhere, U.SA. 

Ann Hcrshfang 
bo^iiui 

Thank you for ihe ihought-provoking 
"Big" issue oiArchiteiturelioston [March/April 
2004], Here, in return, are two more takes 
or\ the national sense of bigness; one from 
a preacher, the other tnim an architect. Both 
obser^•ations, whether sacred or profane, 
appe,u to be right on the money: 

What IS tfie use of a house if you haven't 
a tolerable planet to put it on? Our 
nation is going to have a lot to say about 
how tolerable this planet is going to be 
And if It's as hard for a rich individual 
TO get into the kingdom of God as it is for 
a camel to pass through the eye of a 
needle, you can imagine what it must be 
for a rich nation I 

— William Sloane Coffin 

In America quantity is quality 
— Aldo ROSSI 

Jeremy .Scott Wood AIA 
Westrin, Ma.s.sachusctts 

"What's the Big D e a l ? " | \ laKh/Apiil JOd 

l et s first answer the question, what is big; 
1 here are many ilelinitioiis: ol gre.it sireii] 
"large in dimensions, bulk, or exicnt": eve 
"pretentious.' 

So what does "bigness" mean in Boston? Ii 
DSO. Boston was ilie lOih largest cit)' in 
Amerik.i by popiiLiiion. ue .ire now the 20l 
We have 48 stjuare miles of land. .Manliatti 
has 23. and Houston has S?'). Yet when 
ihe discussion of big cities comes up — 
New York. I'hil.idelphia, Chicago, Boston. 
Los Angeles — we are still in the mix. 

I say we are big because we are small. Ii is 
our personality. We are not driven li\ iwcs 
but by a culture that h.ts been here since 
16.30. In your roundtable discussion, Tony 
I'angaro uses the term "regeneration" and 
Rob luchniann picks up on this. 1 think thj 
are both essentially discussing issues that 
preservationists and planners have ulkeil alx 
for years — adaptive reuse and resource 
allocation. 

Big in Boston is a function ol scarcity. We 
ha\ e the Mn.illest h.iscb.ill paik and ihe high] 
lickel prices. We have the Big Dig, bin mosj 
of it is unilerground. We are not brash, we 
do not cherish bigness. Fhis attitude contim 
to make Boston one of the best places to ii 
and one of the mosi ditticult to plan ,iiul 
develop. We have a very tough lime ihinkins 
about big. How long did it take to grant 
permits tor the I an Pier? Do we really know 
w hat is ha|>pening over tiie Big Dig? What 
about the Hirnpike air rights? (We won't i.ilk| 
about Alex Rodriguez.) 

Because we are small, we need to iliink abou 
big. Where? When? Why? Big problems 
may take big solutions. Maybe Mr. I'angaro 
right. Big may not be about the size ol the 
tower, but about the ideas of the governnieni 
officials that help them gel built. 1 hat may 
be the next big thing in Boston. 

.Mbi ii Rex 
Boston Preservation Alliance 
Boston 



toundtable. W h.u - ihc Big IXal?' 
ch/April 20041 seems co inipl\ i l i .u we are 
rdwired to he fascinated by bigness. I f that 

lie I \ \orulir; why l^ liovion O I K O I I I K - ma|or 
IM diviin.ition m tin. l ^ . win .lu-
lhou.ses ol Back Bay and Beacon Hi l l sonic 

(e most expensive real estate in town, why is 
ty Clhurch considered the most significant 
of architectiiie in Boston? None ot them is 

>iggest in its respective category. 

It the discussion touches on but dues not 

!
icatc is, big d»>es n«)i equate to better. H O N S 

h does si/e by itself really matter or inform 
bout the value ot an idea or a development 
eiir lMi | i i i i ie l iui i i lotiiDw Siiuill liu-nu;i 
;a/ine, "Si/e doesnt matter —• profits 

I he same can be said about cities and 
111 lecture. 

ev ,uul .irchileciiire ,ii .1 ..eriain level are 
clll^t^. Maii.iiiini; .1 ,iiui ilesigiiing and 
structing .1 IniiKlliig ,ue I M I M I U N S cnierprises. 
ey both have analogies to creating a profitable 
duel, when suM.iined i:ro\Mh has more to 
with ni.irkei nii.lK ami i |ualiiy ilian wi i l i -.i/e 
[le. Neither a tall. p(>orl\ designed building, 
a large, sprawling metropolis has any 

|rinsic posmse .iiiiibuic heiause ol si/e alone. 

may be fascinated by size, but at the end 
the day sustaining the qualit) of the product 
"lie managing the dynamics of the marketplace 
vhat it takes to maintain success in the 

tirketplace. And big ideas may be part o f the 
jation but only as part o f a larger strategy for 
cess. Mature companies and cities alike see 

inaumg i^rowih ,iiul ni.iiiii.lining qu.ilin ,is 
ing more important than the single big idea 
at is needed 1 0 cii.ipult start-ups. or the archi-
^tural splash that cities like Bilbao or Columbus, 
hio. need to get theniseKes on the m.ip. 

im not suggeMinu i l u u is no place for big 
eas in m.uure cities like Bosiun. ( )n the 
inirary. Boston has a histor)- of big ideas shap-
g its iirb.m gtcigr.ipli) l ioni its \er\ e.iil\ d,i\s 
landfill to the Clirrelll publiL diseoiiise alioul 

c potential of the Rose Kennedy tireenuay 1 0 
orieiii downtown 1 0 i lu \\.uer. 

s simply not about si/e: it's aboui the lont r ibu-
011 ol (he inteiAeiiiioii oi iile.i lo luriheriiig the 
•oluiion ,iiul cAptiH iKi I't i lu 1 )oes i lu 
ig ide t fuither the quality aiul iheretore the 
iccess of tile product? 

I si/e is re.ilK- wh.ii ii's i lunil . then .11 > l ie i i 
iches and 120 pounds, I might as well throw 

the towel. 

^rataap Pat rose 
)eputy Director o f LIrban Design 
Jostoii Redevelopment Authoiity 
Joston 

"What's the B ig D e a l ? " (March/April 2004) 
initiated an interesting discussion on the merits 
of building big in Boston. As an historical 
matter, Bostonians have ofcen resisted "bigness," 
and it may be part of our civic genetic code, 
as frustrating as that may he for some observers. 
Boston was the Hrst city in the nation to enact 
ilowntown height restrictions in the 1890s, and 
there were famous eflons to protect the view 
of the .State House dome (189'J), save the design 
concept of ( omnionwealth Avenue (both 
in the 1890s and 1960s), and preserve height 
limits around Copley Square at the turn o f the 
century. Today, the look o f the city — its 
intimate, pedestrian-oriented scale — is often 
favorably commeiiteii on by residents and 
visitors alike. 1 his is certainly an indication 
that those preservationist struggles were worth 
the cfTort. 

liiday, we recogni/.e that a modern city cannot 
be fro/en in amber. Planning for development of 
the Turnpike Extension air rights, which I have 
participated in as a member of three advisory 
committees, has afforded an opportunity for a 
lively public discussion of how high and massive 
buildings should be in this corridor, placed 
next to historic low-rise neighborhoods. Whi l e 
Kevin I.ynch's "high spine" concept is still touted 
by some, many community residents yearn 
tor a design solution more expressive of Bostons 
history and traditional building fabric. 

It is now abundantly clear that we should 
not be asking developers to provide all kinds of 
community extras, from parks to daycare centers, 
i f the end result is bigger projects than sound 
urban design would dictate. The public sector 
cannot be allowed to abdicate its responsibility to 
build and maintain public spaces. I here is a 
striking contrast bet^veen the current 
governmental mitigation strategy and the 
method empKiyed by the state that planned tbe 
lilling of ihe Back Bay in the 18S0s, when 
10 percent t)f the land area was set aside for 
institutional and open-.space uses. 

It is desirable that some new buildings — even 
higher and bigger ones — wil l , and should, 
appear. But location is everything. Excellent 
design and high-quality materials are e.s.sential as 
well. The writer Stewart Brand speaks for many 
of us in observing that people become so dis
couraged by the look and teel of most modern 
buildings that they sometimes decide they'd 
rather not have anything new at all. 1 he eco
nomics o f the marketplace sc-em to dictate 
some lugubrious architecture, and it's incumbent 
on all ol us to encourage happier outcomes 
in the future. 

Fred Mauet 
Past C'hairman 
Neighborhotxl As.sociation of the Back Bay 
Boston 

Looking n ihe recent AnhileilureHoslon 
[March/April 2()04|, I was immediately drawn 
into reading through the entire issue, word by 
word. Heartfelt thanks and admiration for a 
formidable job, done so beautifully aiul wi th so 
much sophistication. You give space to petiple 
with difVercnt opinions and let their valid 
viewpoints contribute to the discussion, which 
rcall) helps to clarify the issues — and may lead 
to better or even "right" dccisicms. 

Veronica Jochum von MoltkeCambridge. 
Massachusetts 

In the title of your recent article " I he Incredible 
Expanding House" |Marcl i /Apri l 2004), it's not 
the word "expanding" but the word "incredible" 
that fascinates me because it has t^vo meanings: 
O unimaginable and © astonishini;. W hen we 
talk about the recent phenomena ol big houses 
in this ctmntry (though the trend is not l imi ted 
to the US), 1 expect we are talking about the 
latter dehnition not the former. The McMansions, 
or shacks-on-steroids as I like to call them are 
indeed .isionishing. /Xstonishing because they are 
. i l l too often not sited properly, their plans dont 
reflect the way we actually live, they are just 
plain ugly on the exterior, and they have tio 
details o l qualit}' inside or out. But are they 
unimaginable? Hardly. Big houses are not new 
in this country. Numen)us beautiful examples 
abound — many f rom the late 19th and early 
20th centun.- — and they are often on small lots. 

I have nothing against h'i^perse. Wl i a i I f i n d 
both unimaginable and astonishing is that most 
big houses today .ire not well designed. I herein 
lies the true problem, and it's one that all o f us 
— architects, builders, and homeowners — can 
help correct. 

Jeremiah Eck l "Al / \ 
jeremiah Eck /\rchitects 
Boston 

Contributing i>> ihe "bHiedihle 1 xpanding 
House' (March/April 2004| is what I call the 
his-and-hers phenomenon. It began w i t h separate 
his-and-hers walk-in closets. Next came his-
and-hers master bathrooms. Today, his-and-hers 
master bedrooms are all the rage in high-end 
residential architecture (specifically a second 
master-beeirixim suite, usually on the g r in ind 
f loor) . 1 used t»> joke that his-and-hers houses 
would be next, but the project I am currently 
working on actually consists o f two side-by-
side hou.ses ow ned by the same family! 

/Xnthony V'ermandois A I A 
Sag Harbor. New York 

We want lo hear from you Letters may be e-mailed 
to epatljen'Sarcfiitects org or sent to: 
ArchitectureBoston 52 Broad St. Boston, MA 02109. 
Letters may be editeiJ for clarity and length 
and must include your name, address, and daytime 
telephone number Length should not exceed 
300 words. 
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Doreen Le May M a d d e n , p res iden t / des igne r of Lux L ight ing Des ign , 
br ings together beau ty a n d func t ion in her des igns. S h e has years 
of exper ience w o r k i n g w i th a rch i tec ts a n d other des ign profess ionals 
to create d ist inct ive l ight ing e n v i r o n m e n t s for res ident ia l , commerc ia l , 
and inst i tut ional pro jects . 

Us ing her c o m p r e h e n s i v e k n o w l e d g e of 
l ighting products , she c rea tes de ta i l ed p lans 
wh ich spec i fy the se lec t ion a n d p lacemen t 
of bo th arch i tectura l a n d deco ra t i ve l ight ing 
wi th c u s t o m d e s i g n e d con t ro ls . 

Her award w inn ing work has a p p e a r e d in 
Architectural Record, Design Times. Residential 
Lighting, a n d on PBS 's 777/s Old House. 

Doreen Le May Prtadden 

P r e s i d e n t / D e s i g n e r 

NCQLP + ALA Certified 

For mo re in fo rmat ion , p lease cal l o r v is i t our w e b si te. 

385 Concord Ave. • Belmont, MA 02478 * teL 617-484-6400 « www.luxld.com 

lux lighting design 
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Work safe. Stay anchored. 
Creaiing a safe workplace for suspended work on the outside ol your faciliiy is cnlical. It is also 
iiiiperaiive the suspended personnel ineei OSHA regulations and ANSI guidelines for fall-proieciion. 

.American .Anchor knows ihc inipon.ince ol rool anchor systems so well, they wrote the 
regulations. We are the only Northeast conipan)- which designs, manufactures, and installs Safety 
Fall Arrest Roof Anchors on the ANSI/IWCA 1-14 Standards Comniiuee. When you have 
OSHA/.ANSI rctiuircineiii c|uestions... ci^nc to us. American Anchor' 

• I RIiL engineered design m erview and layout of required system 
• May be installed during new construction or retrofit to an existing stmcture 

• Custom-made anchors kir ANY roof 

A M E R I C A N j ] A N C H O R 

71 Elm Street. Suite 3. Fo.\boro. MA 020 it» 
Tel 800-371-8221 • Tax 508-543-^^194 • ww-Av.ameiican-.nKhoi Loin 



ZABETH PADJEN: Anyone who is building, 
'ing, or designing on the Cape today is part of the 
ĉess of reinventing the Cape. I am struck by the 

nplexiry and richness of this place, but 1 wonder if 
|uffers because people tend to carry postcard images 
the Cape in their heads — by which 1 mean limited 

[erpretations and romantic ideals. Wliat don't people 
)w about the Cape? What does the rest of the 

>rld misunderstand about this place? 

M H A D L E Y : People do not understand that the 
pe is under real and significant threat. In 1994, the 
itional Trust for Historic Preservation put Cape 
)d on its list of 11 Most Endangered Historic Places. 
»at was because ol the threat from the huge develop-
mt boom in the 1980s. With the formation of 

Cape Cod Commission that threat was abated 
mewhat. But Cape Cod today is a proto-Long 
and. The biggest single concern that I have is that 
lat happened to Long Island will happen here, 
lere's a huge development pressure and, other than 

Ie Commission, there's not an awful lot of profession-
ism that's guiding it. I feel I need to run through 
e streets, sounding the alarm. 

IZABETH PADJEN: Why did you move to 
per 

M H A D L E Y: We had a vacation house here and 
en decided to live here year-round. It's a wonderful 
ace. I left New York to come here. Am 1 part of 
e problem? I could be. You come here because you 
ve the place, and then, if you're an architect, you 
ay in fact be a major contributor to its demise unless 

bu choose very carefully how you're going to work. 
J'ly interest is preservation and, in theory, there's a lot 

3 be done. But since I've been here, we've lost two 
uildings from the mid-1700s in Orleans. C'hatham 
as lost eight historic structures a year for the last 

|ix years. That's almost 50 historic buildings. 

LIZABETH PADJEN: Did you know all this 
|>efore you settled here year-'round? Did you know 
jow dire the situation was? 

i M H A D L E Y: No, I only had a superficial under-
tanding. 1 was certain something like this was 

liappening because of the National Trust designation. 
Jut until you're actually seeing it on a piece-by-piece, 
louse-by-house, street-by-street basis, you have no 
dea how much of a threat this place faces. 

B A R R Y B L U E S T O N E : I think one reason why 
people don't understand the reality of the development 
pressures is that the population boom on the Cape is 
very recent. I started coming to the Cape in the mid-
'70s when prices were modest, particularly on the 
Outer Cape in places like Orleans, Eastham, Wellfleet, 
Truro, and Provincetown. What's driving this are 
national demographic factors. The baby-boomers can 
now afford second homes. A decade or two ago, the 
very rich on the East Coast would have gone to the 
Hamptons, but now some are deciding that the 
Hiunptons are overbuilt and they're looking for some 
place else. And this is it. As a result, Truro has seen 
its home prices skyrocket as fast or faster than most 
cities and towns in the C^ommonwealth. 

D A N H A M I L T O N : One thing most people don't 
realize is that this is not an afHiient place. Or an 
exclusively aflkient place. And that really hurts us, 
especially in the state legislature, with issues such 
as school ftmding. 

J A Y C R I T C H L E Y : People come to the Cape because 
they have a fantasy. They see a little cottage and they 
remember some movie and think that can be their 
life. They have this idea that this is paradise, and it's 
not. It's just plain not paradise. If you want to talk 
about the changes that have occurred here, just look at 
the statistics in the Cape Cod Regional Plan. Right 
now, the volinne of traffic in the winter is the same as 
it was in the summer of 1976. 

J I M H A D L E Y : We're all on the Cape because of a 
fantasy, but those fantasies arc all different. 

J I M C R O C K E R : I would agree that the Cape has 
different pockets where people are living different 
fantasies. Cape Cod is all of that. We ofFer it all. 
Barnstable is the hub — with all its villages, it has the 
third largest land mass of any town in Massachusetts. 
Barnstable has an obligation to have the airport, the 
bus station, the malls. Truro doesn't want any of that. 
So people decide what part of the marketplace suits 
their lifestyle. In 22 years of selling real estate, I've 
never sold a house because the owners decided they 
didn't like it here. 

E L I Z A B E T H P A D J E N : You're hitting on something 
that I think a lot of people don't realize about the Cape, 
which is the variety. Because you ;ill know the Cape 
well, I could say Chatham or Orleans or Wellfleet and 
you would have very distinct ideas of those places. Bin 
I suspect a lot of other people assume it's all the same. 

J A Y C R I T C H L E Y : Never mind Orleans. How about 
I a s i ( ) i i i . I l l s . ' 



MARK HAMMER: 1 sii.spcct the (̂ .ipc i.s prob.ihh 
a much more diverse place now than it was years ago. 
I donr think many people came here from other 
regions to live year-'round before Work! War II, and 
the number ol people who came because they had 
second homes was relatively small, too. But there are 
year-'rounders now, who do come from other places, 
and there are more second-home owners. And those 
people have come for a variet)' of reasons. 

D A N H A M I L T O N : I diŝ igiee with the notion 
that village identity has strengthened in recent years. 
I think the influx we've been describing has actuallv 
started to homogenize and blur village identities. 
I really think that one of the biggest threats to the 
architectural heritage of this place is people who 
don't understand or identify or care about those 
distinctions. 

D O R E V E N I C H O L A E F F : I live in Ostervillc. I 
don't know Orleans and Truro as a resident even 
though I've been there and enjoy the landscape. It's 
comfiletely different from where I live. I picture 
Orleans and Truro as "the Cape" of my fantasy. The 
Cape where I live is a year-'round Cape where my 
son is being raised. It s different from Triuo and has 
developed into a much more manicured architecnir.tl 
landscape. Perhaps that's because it has a tradition 
of large summer hotises that date back to the end of 
the 19th century. It has its own identity. 

BARRY B L U E S T O N E : Despite the fact that the 
villages are getting more alike, the differences across 
the Cape are probably as great if not greater than 
the differences across all of Massachusetts. I'm part 
of the Coalition for Responsible Crowth in Iruro, 
which formed around an ultitnately successflil attempt 
to stop Stop &: Shop from building a 50,000-M]inre-
foot grocery store on Route 6 in Iruro. What does 
"responsible growth" meati? It's not that we don't 
want people m(wing in, but when they start building 
6,0()0-sc|uare-foor trophy homes in an area that 
historically has had 1,5()()-sc|uare-foot Crapes, there's 
something wrong. But Doreve is right — at the 
other end of the Cape arc 5,0()0-,scjuare-foot houses 
that go back 1 50 years. W'ellffeet and Truro still 
have a very rural feeling, due in part to the presence 
of the National Seashoie. 

MARK HAMMER: WellHeet and IVuro both tried 
to limit the number of building permits per year. 
It's not been successful for a variet)' of leasons, but 
largely because a lot of the full-time residents are in 
the building trades. 

J A Y C R I T C H L E Y : Sprawl is a htige issue, and 
the Cape Cod Commission is trying to focus 
building around the village centers — and, as miu 
as possible, to encourage redevelopment rather 
than new construction. Right now, 31 percent of 
the land on C'ape Cod has not been developed 
ami is up for grabs. 

E L I Z A B E T H P A D J E N : Do the people who live 
on the Cape talk about that? 

D O R E V E N I C H O L A E F F : It's not something a loj 
of people discuss. People might mention these 
things in passing, btit it's not a passion. I don't ihir 
there is enough information and advice for them, 
which is a shame. 

J I M C R O C K E R : It depends on where you live 
and what the impacts are. In Ostervillc, we don't 
have enough land left to worry about the issue. We 
have a different set of issues — the school system, 
road improvements, the East Bay dredging project. 
Ostervillc is a village in the town of Barnstable, 
where we share all the problems of being the hub. 
An astronomical number of people from all over 
Cape Cod come to our town daily and drive on out 
roads, whether they re going to the hospital, the 
mall, or the airport. We have to provide all those 
services out of our real-estate taxes. And almost 
35 percent of the land is owned by the town, 
which means that 65 percent of the land shoulders 
100 percent of the tax burden. 

B A R R Y B L U E S T O N E : People have different need] 
and desires for the Cape. You have people who are 
here because this is the vacation place where they 
cool out. Of course, for a lot of people, this is where] 
they make their living. You have people who are 
ruiming motels atid restaurants and art galleries and 
all of the other things that make the Cape what it is. 
And lor them, the population that comes over the 
bridge provides their bread-and-butter. 

E L I Z A B E T H P A D J E N : Let's talk more about the 
experience of people who are trying to make a living 
here. What does that nieanr 

D A N H A M I L T O N : I think the 1 ruro Stop & Shop 
is the best symbol of that. The whole debate was 
characterized — I think very wrongly — as Yuppie 
second-home owners in IVuro who were protecting 
their rural-C'ape fantasy versus working-class blue-
collar folks who wanted to be able to get a good 
price on frcizen foods at Stop & Shop. That was . i 
grotcstjitely simplistic, divisive way of looking at it. 
Btit it flew for quite a while tintil people finally 
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|rted saying diai that's nor how it is. I he)- started by 
:ing why shouldn't a guy Mke Ducky Noons — a 
)d guy who's been in Truro forever who owned the 
estate on which this Stop & Shop would be buih 

have the right to get maximum vahie out of his 
id? Of course the answer is, "Yes, he has that right." 
le question, luckily, moved on froin there to what's 
od for the communit)- in light of all that. 

M H A 0 L E Y : When you begin to get people 
loving here year-'round, who need to shop year-
)und, who need a source of income, the continued 
owth of the Clape is inevitable. This is no longer a 
urist economy. You get to a point where the economy 
kes on its own motnentum. It's the classic shark 
etaphor of a capitalist economy — it has to keep 
oving forward or it dies. 

Y C R I T C H L E Y : SO we have more people who 
;ed to go to convenience srores and malls and 
jpend upon certain services. But the problem is that 
lot of those jobs don't pay living wages, so people 
in't aflord to live here. Are we going to be airlifting 

|eople in to work here.̂  

ARK HAMMER: It's already happening, literally, 
n Nantucket and the Vineyard. I he Vineyard ferry is 
ke a commuter rail. 

A Y C R I T C H L E Y : And we have people commuting 
cross the bridges from New Bedford. I he middle 
lass is getting squeezed out. 1 hey're moving off the 
'ape. The .school population has plummeted because 

Families can't afford to live here. 

I M H A D L E Y : I met a teacher's aide recently. She 
Jvas doubly panicked — first, because there won't be 

my kids left in the schools and second, because there 
vont be any place for her to live on a teacher's salary 
o teach those kids. 

lARRY B L U E S T O N E : The I Ipper Cape is growing 
as fast if not faster than any metropolitan area in 
New England as more and more retirees move there, 
which in turn generates more employment for people 
to serve that older population. On the (filter ('ape 
you have a rural communir)-. which at one time was 
home to artists, writers, and craftspeople, who are now 
being supplanted by people who are using it for 
second homes. And they don't have kids in the schools 
and they're not using a lot of services. So you have 
many different Cape C ôds, and they all have very 
different issues. 
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Y C R I T C H L E Y : Bur talking about all our quaint 
tie villages doesn't address a lot of our big problems, 
ie've got incredible water problems, we've got 
credible traHic and transportation problems. 

N H A M I L T O N : And the only possible way of 

(living them is on a regional basis. \i you can work out 
regional system that recognizes those differences but 
ill lias continuity. 

M C R O C K E R : What is the problem with traffic? 
| s a lifelong Cape Codder, I am so sick and tired of 
^ving people tell me traffic's a problem. You get there 
little slower, you leave a little earlier. What the hell 
the problem with traffic? Traffic actually brings the 

)eeds down and allows the scenic vistas to be seen. 

A Y C R I T C H L E Y : You know what's wrong with 
raffic? All these cars coming on the Cap ê, polluting, 

temanding that more roads be built, better roads be 
uilt, wider roads be built, more hou.ses be built, 
mother problem with traffic is that the more that you 

locus on the automobile, the less you focus on public 
ransportation. That's what's wrong with traffic. 

I M C R O C K E R : I don't have any trouble with 
/our argument about the need to protect groundwater, 
)ut I'm not going to bite the traffic apple at all. 

L I Z A B E T H P A D J E N : Why has groundwater 
>ecome an issue? 

f M C R O C K E R : Oris Air Force Base has been 
ietermined to be the source of subsurface pollutants, 
inytime you pump groundwater, the water moves in 
lifferent directions that you can't necessarily predict, 

and polliuaius float on it. So keeping the groimdwater 
clean is an issue. 

D A N H A M I L T O N : That base, incidentally, is one 
of the biggest Superfimd sites in the country. 

J I M C R O C K E R : Another i.ssiie no one here has 
talked about is beach access. 1 think it's appalling that 
we have failed to preserve what everybody comes here 
for, and what everybody should have the right to get 
to. And that is beach access. It might be the only time 
you'll ever hear me talk about eminent domain, but 
that might be our only means to get proper parking 
and access to our waterways. If you protect our access 
to the waterways, you protect groundwater, and 
Cape Cod real estate will soar. 

J A Y C R I T C H L E Y : But do we want Cape Cod real 
estate to soar? Is that the goal? 

J I M C R O C K E R : You forget, when real estate soars, 
we pay into the county tax coffers, we have money for 
land banks, we can buy land for preservation. We're 
already a little too far down the path to make a full 
180-degree turn and run for cover. So what we need to 
do is come away with the financial resources that will 
assist us in keeping what we have. 

J A Y C R I T C H L E Y : We also need housing for people. 
Moderate housing, never mind aflordable housing. 

J I M C R O C K E R : That's right. You tell me where 
there's any moderate housing. That's another cow that's 
out of the barn. So we need to look at zoning to give 
us the relief for that. You're not going to have these 
houses that are worth $350,000 drop to $165,000. 

E L I Z A B E T H P A D J E N : It seems to me that the 
central industry of the Cape is maybe not tourism but 
the land thai is here. Tourism is a subset of that; people 
come to enjoy the land or rent the land. And that 
generates an entire economy ba.sed on sale of the land 
or building on the land. Mark mentioned the influence 
of the people who rely on the building industry here. 
The thing that popped to my mind as a parallel is 
preserving the rainforest. Here we want to preserve an 
environment. But there's a local economy that is to 
some degree dependent upon its destruction. How is 
that differenr from the rainforest problem? 

D A N H A M I L T O N : Well, there's one key difference 
— not that I'm a firm believer in the free market fixing 
everything — but what's dominant now is the shift to 
renovation and remodeling. The notion that there is an 
infinite amount of land — a western frontier — is long 
gone around here. Conventional wi.sdom has .said the 
Cape consists of one-third protected land, one-third 
already developed land, and one-third up for grabs for 
future development. I'hat final third has been revised 
downward, however, as it gets gobbled up and as 
the regulatory process limits its scope. So the game 
now for someone trying to make a living with a 
hanuner is in remodeling and renovation. That brings 
its own set of very important issues as far as architec
ture goes, because what is being taken down and what's 
being put up in its place and what the guidelines are 
and who has a say in it arc all huge issues here. 

J A Y C R I T C H L E Y : 1 don't think the rainforest here is 
just the land. I would say the rainforest here is also the 
ocean. The beaches, the sand flats, the fishing industry, 
the aquaculture industry. Why are we here if people 
can't go in the water because of pollution? We worry 
about the land-based economy. We need to worry about 
the ocean economy, too. 

w 
o 



JIM HADLEY: The iii.ibilii) o f I lie ni.u kcl to 

solve these kinds ot problems was clearly what led to 
the creation ot the Cape Cod C'ommission. Everyone 
understood that the market was not going to 
preserve Cape Cod. 

BARRY BLUESTONE: Therealproblemwasih.il 
you had regional issues that went across town 
boundaries that individual towns couldn't cope with. 

DAN HAMILTON: There's one phrase in I he C !ape 
Cod Commission Act that is especially significant: 
"notwithstanding the provisions of (Chapter 40A." 
And that means that grandfathering is dead for 
projects subject to Commission review. That's not 
true anywhere else in Massachusetts except lor 
Martha's Vineyard. Miissachusetts, as you probably 
know, has the inost insane and liberal grandfathering 
provisions of any state in the country. Cirandfather-
ing is right up there with post-World War 11 
suburban zoning codes as a culprit in ruining the 
C âpe. That one phrase gives the Commission 
some of its greatest power. 

DOREVE NICHOLAEFF: Bin even that doesn't 
solve the problem of protecting older buildings. 

JIM HADLEY: A building can enter the National 
Register if it's 50 years old or has other distinguish
ing characteristics. The problem is that the local 
demolition delay laws don't provide any protection. 
You're required to wait six months before demolition. 
It s 12 months in ('hatham, but that's pretty much 
the time it takes to get the construction documents 
together anyway so you can build a new ht)use. 

MARK HAMMER: A lot of the people who are on 
the Cape now are new, and they don't have a sense 
of where the Cape came from. 1 think it's rellected in 
the kind of architecture thats being built here. It 
has no relationshi|i even to the recent past, let alone 
the far past. It's not rooted in history. And that's a 
shame. 

BARRY BLUESTONE: And the problem is that 
these individuals who are new to the Cape knock 
dow n one little house and build their big house, and 
still enjoy all the other little houses. But of course if 
you multiply that enough, all those little houses 
disappear, and the reason why those people first 
came here changes. Ir s the histor)' of the Hamptons. 

ELIZABETH PADJEN: But it is a question of 
individuals making decisions based on their own 
needs, desires, fantasies. Doreve, what do you hear 
from your clients? Why do the\' come to the 
Cape? What do they reall)- want when they build 
a new house? 

DOREVE NICHOLAEFF: Most ohen, it's ,ill aboi 
the tamily. It's not just about the clienis thenisehes 
— it's their children, their grandchildren. They war| 
to establish a home — typically a second home — 
lor all the tamily meiubers, almost like a compouiu 

JIM HADLEY: Do people come to you with an 
idea of a Cape Ĉ od style? 

DOREVE NICHOLAEFF: I think most people 
definitely have an image of this area. The job of an 
architect is to translate that image into something 
that fits the land. The Cape Cod cottage works 
beatititully as a small cottage, but when you start 
making it a bigger house, it doesn't work. We've got| 
.so many of those "expanded Capes." What is that? 
T he expanded Cape is inore troubling to me than 
people looking tor architectural clues in the larger 
homes on Seaview Avenue in Osterville and trying tt 
emulate the built features they love. That makes 
more sense than taking something with a diminutive 
scale like a traditional Cape and trying to blow it up| 
and adding pieces to it. 

JIM CROCKER: The C'ape style, in my opinion, 
isn't a 24-by-.^2-foot block. It's white clapboard, it's 
shingles and cornerboaids. It's tied to its environment.] 

JIM HADLEY: To me, that view is part of the 
problem. There's an accepted palette of materials that 
is being used indiscriminately. T he bad architecture 
drives out the good architecture. And it happens 
because it's done without an architect who actual!) 
thinks about those things. 

JAY CRITCHLEY: The Cape Cod MaJI is a good 
example. When it was expanded, everyone was up in 
arms because the exterior didn't have shingles — it 
didn't look ("ape Cod enough. So they put shingles 
on the exterior. 

ELIZABETH PADJEN: My sense is that the reallv 
inventive buildings on the Cape tend to be tucked 
away — such as the Modern houses in the dunes. 
Do you think that one problem might be that there 
are no models tor people to look at because the more 
inventive stuff is hidden? 

MARK HAMMER: NO. The model that people 
started out with, the Cape Cod house, was a great 
model. It still is, for a year-'round house. It was built 
for people who had to get through the winter. It's 
aliTiost a .square, which is very efficient, with a 
chimney in the center that radiates heat out to the 
rest of the house. It was a tightly wrapped little 
shingled house that kept the weather out. I think one 
of the things that's tailed in translaiint; that to 
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odern architecture, one of the things that makes the 
id-century Bauhatis-influenced house stand out, is 
at there hasn't been an archetype that's regional and 
at belongs here, that can translate easily to a good 
st-century house that serves as a second home and 
ovides everything that people want. 

IARRY BLUESTONE: Style is one distinction. The 
:her one is scale. I think there is interest, at least 
nong some people on the C âpe, in allowing a broader 
nge of styles, but there is a lot of concern about scale. 
3 the small Baiihaus-type structure with lots of glass 
not a problem. It fits in. But the 6,000-s(iuare-foot 

cpanded Cape, using shingles and all that, does not. 
think that's one of the real battles on the Cape. 

OREVE NICHOLAEFF: As an architect, I think 
esigning a large home is so much more difficult than 
esigning a small home — because of scale. How do 
ou make the pieces not look overwhelming? 

AN HAMILTON: But don't the people building that 
lOuse waiu it to overwhelm? 

ARK HAMMER: That's a great question. 

ARRY BLUESTONE: The real Cape Codder does 
hot want to overwhelm. 

OREVE NICHOLAEFF: It's not that they come in 
md say, "Wc want a 6,000-square-foot hoine." They 
really have no idea what a 13-by-13 bedroom plus a 
lallway plus a bathroom plus a den plus a media room 
ill add up to. And it's when you start putting it 
together, trving to make it sit on the land where it 
catches the views and the sim, that things start to grow. 
It's then that you get this scale issue. How do you 
reduce the scale? 

MARK HAMMER: Try reducing the program. 

DOREVE NICHOLAEFF: Yes. A lot of times I, as the 
[architect, can try to reduce the program. But it's not 
my house. It's the client's house. 

JIM H A D L E Y : If the majority of the houses on the 
Cape went through a study of scale done by a profes
sional, I think there woidd be a huge increase in the 
quality of the built environment. But unibrtimately. 
most of it gets drawn up by tmlicensed practitioners 
who get their calculations done by people over the 
phone. They get a stamped drawing if they need it. 
There's a real crisis of professionalism here. 

MARK HAMMER: That's an issue with residential 
architecture throughoiu the country. 
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JIM C R O C K E R : In defense of a 6,000-square-tooi 
home, when you start paying an)'where from SH()0,0()0 
to S2 million for a lot in Ostervillc, how many lots are 
you going to buy so that your kids can live next door 
to you? You buy one and you build the house that s 
appropriate for your needs. That's very conmion now. 
We're talking about really affluent people who can 
aflord to play at these prices. Even if they're at a stage 
in life when they are trying to downsize, they still are 
thinking about the family. 

B A R R Y B L U E S T O N E : But the social characteristics 
of this new population are also causing tension. A 
lot of people who have lived here for a long time see 
the big homes, the chi-chi boutiques, the Jaguars and 
Lexuses, anci sense that the Cape is being stolen from 
them by people with a great deal of wealth. 

JIM H A D L E Y : I think Jays work offers an example 
of a completely different way of looking at how much 
property you need to live in. 
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J A Y C R I T C H L E Y : Do you mean my septic tank? 

J I M H A D L E Y : Yes. I'll ler you cxpl.nn. 

J A Y C R I T C H L E Y : Now that Provincetown has a 
municipal sewage .system, 1 rediscovered my 
backyard septic tank and turned it into a living imir 
— a septic summer rental with a T V and electricity 
and everything — as a comment on the lack of 
.ittordable housing. But I'm also proposing an 
historic septic district, which would take .ill ot the 
abandoned septic tanks in the town and create 
different spaces like living spaces, meditation 
spaces, art spaces, studios. There's a precedent for 
uoini; underground on the Ĉ ape — Malcolm Wells, 
the architect who has promoted underground 
houses, lives in Brew ster. Maybe we should all move 
underground and ler the surface become the then)e 
park it really wants to be: "Cape Cod. Incorporarcil, 
formerly Cape Cod. You ll Swear You Were There." 

D A N H A M I L T O N : If global u arm 
continues, we might all end up luiderwater if not 
underground. 

J A Y C R I T C H L E Y : That's true. But now that 
theres a group that is pushing the branding 
of Cape Cod, we need to deal with the fact that 
C îpe Cod is bipolar — tripolar if you count 
Provincetown. We have the tacky and then we 
have the quaint and cutesy. We've got Route 6A, 
the historic highway that runs along the whole 
harbor area. That's fantasy Cape. And then you've 
got Route 28, which is lackyville. Maybe there's 
some conceptual way to allow for more oiu-
rageous, modern architecture along 28 and keep 
6A as the old Cape. It would be a new way 
to look at the Cape, to make amends with these 
constant tensions. 

D A N H A M I L T O N : It would liven up the 
zoning board hearings, that's for sure. 

J I M H A D L E Y : The probk ni licri. is that people 
don t understand the difference between the 
tacky and the quaint. So a lot of what looks 
c]u.iint is iv.ilK- tacky. 

J A Y C R I T C H L E Y : Except that wiili ()/\. 
alread)' established the standard for c|uaint. 

J I M H A O L E Y : But you have a better concep
tion of tacky and quaiiu than most people. 

J A Y C R I T C H L E Y ! Thank you. 

J I M C R O C K E R : And now we're back to zoning 
and regulation. We are at a loss to showcase our 
waterfront - which would promote iiKlusti\ 
and jobs — ail because of our zoning. We can't 
provide high-end waterfront accoimnodations 
for visitors. Regulation has made it difficult for 
even the people working in the boat industr)' on 
the waterfront. 1 here isn't a regulation that doesn't 
make it difficult for them lo operate their busi
nesses, and they're the ones the coastal zoning is 
supposed to help. 

D O R E V E N I C H O L A E F F : I think there is not 
enough regulation. 1 here are not enough boards 
ro look at the actual design of homes. A related 
issue is the qualir\' of the boards we do have. I go 
to meetings of some historical boards where the 
members are not qualified to determine whether 
a projects tits in with the environment. And that 
is incredibly troubling. 
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R R Y B L U E S T O N E : This debate over regulation 
:ms to me to be the central issue. The Coalition for 
•sponsilile Crowth, for example, has been thinking 

(at we should never have had to deal with the Stop & 
lOp situation in the first place. Decent zoning 
Illations would have prohibited such a large-scale 

[oject from the get-go. 

N H A M I L T O N : Isn't the problem that we have the 
rong rules, not that we've got too many or too few? 
hey were all created half a century ago to handle a 
tuation that does not exist anymore. 

M C R O C K E R : To be frank, .some of the discussion 
ound this talkie disappoints mc in that you are 
orried that the standards of a development don't meet 
)ur own criteria. Well, tough. We're talking about 

|roperty rights. 

M H A D L E Y : Architects are change agents. We 
nderstand that change can either be positive or 
cgative. We are not in any way tjpposed to change, 
/e fight for good-qualit)' work. We look at the 
nplications of change, because that's what we're 
rained to do. What architects and planners try to do 

direct change and work with the market forces to 
)roduce a change that doesn't wreck rhe place. If you're 
[ailing us to the challenge, I'm glad we know it now. 

I M C R O C K E R : Most definitely. But it sounds as 
|hough you have the only conception of what is a gootl 
)lan, and property' rights aren't about that, brother, 
'roperty rights are aliout everybody having the right to 
)rivate enjoyment of their propert)'. If I think my 

[louse looks good purple, I know you'll probably hate 
Tie as your neighbor, but my house should be purple. 

A R R Y B L U E S T O N E : The problem is you've laid 
Jjut rwo extremes — the pure market solution, which 

;ays anything goes if somebody can pay for it, and 
he overly regulated system, which says that the color 
)f your bathroom is subject to government control. 
think that the whole question has always been the 

proper balance ber\veen allowing the market to run its 
course, no matter where it takes you, versus the right of 
a population to put some restrictions, some limits, on 
that free market. To be specific, should the town of 
Truro have the right to limit the size of a house to no 
more than 4.800 square feet? 

J I M C R O C K E R : I'm not finding that nearly as 
difficult to swallow as the town of Truro deciding to 
allow only houses with red-cedar roofs. 

B A R R Y B L U E S T O N E : I agree. It's the distinction 
between scale and style. 

MARK HAMMER: I'm troubled by that kind of 
regulation as well. That's what's happened in Nantucket, 
with all good intentions but not a very good result. 
Nantucket looks to a certain extent like a planned 
suburban communit)', where there is too much 
homogeneity. Inventive, spirited architecture has been 
regulated out. 

JIM CROCKER: I'm very troubled by giving design-
review authorit)' to these local boards — first, because 
as others have pointed out, I don't know that they're 
qualified and second, because I'm not sure as the 
property owner that I should lose the right to make 
those decisions myself 

JIM H A D L E Y : Most architects agree with you. 
The problem that I keep coming back to is the level 
of .stjphistication of the practitioners on Cape Cod — 
having the abilit)' to work creatively and also to 
understand the language of the regional architecture. 
That's a conundrum that you can't solve unless you 
bring great architects here and set them all to work, 
and even that probafily wouldn't work. But the Cape 
Cod Commission was set up to deal with the kind of 
tensions that Jim just talked about. And in fact, the 
whole town of Barnstable was designated a District of 
Critical Planning Concern against the wishes of the 
building community because of issues just like the.se. 

JIM CROCKER: And the courts disallowed it. You 
can't abuse these ptnvers. 

JAY CRITCHLEY: Do you think the Cape Cod 
Commission should be in existence? Do you think it 
.should incorporate all 1 5 towns on the Cape? 

JIM CROCKER: I think that it's helped a number of 
towns outside of my region. I do not believe I can 
point to a single thing in Barnstable it's helped. And we 
pay over $500,000 in yearly fees to the Cape Cod 
Commission. 

JAY CRITCHLEY: And yet Barnstable is the largest 
entit)" on Cape Cod. with the highest volume of houses 
and people and traffic. How could yoti not think 
that it should have anvthing to do with the rest of the 
Cape in terms of planning? That's what the Cape Cod 
Commission is about. It's about looking at the issues of 
water, transportation, air pollution, beach rights, and 
everything else that affects the whole Cape. 

JIM H A D L E Y : We have rwo sets of forces that can 
go to extremes: unfettered free-market forces and over-
regulating governmental controls. We need to balance 
them in a way we can all live with. Otherwise, we 
face losing the Cape forever. • • • 
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A Place of Resojl 
b y j a m c s C . ( ) X : o n n c l l A K : P , P h D 

Sutf at 

When Henry David Thoreau t o o k l o u r w a l k i n g t r i ps o n C a p e 

C o d b e t w e e n 1 8 4 9 a n d 1 8 5 7 , he e n c o u n t e r e d n o o t h e r 

v a c a t i o n e r s . T h e Cape's beaches w e r e deso la te , i ts s h i p w r e c k s 

h a u n t i n g , i ts i n h a b i t a n t s o r n e r y . H e d e s c r i b e d t h e dunescape 

near I ' r ov i nce tow i i as • i h c drear iest scenery i m a g i n a b l e . " Yci he 

r e c o g n i z e d t h e C a p e was w o r t h v i s i t i n g , w r i t i n g : " t h e t i m e 

m u s t c o m e w h e n th is coast w i l l be a p lace oi resor t f o r those 

N e w - I a i g l a n d e r s w h o rea l ly w i s h t o v i s i t t he sea-s ide. " 

Thoreau 's 1865 b o o k (}i/>e C W i d e n t i H e d an a l l u re t ha t began 

t o a t t r a c t m i d d l e - c l a s s vaca t i one rs d u r i n g t h e p o s t - C i v i l W a r 

b o o m . T h e y b u i l t co t tage co l on ies a n d s u m m e r ho te l s at 

l a l m o u t h H e i g h t s a n d H y a i u i i s p o r t . B y the 1870s , t h e ra i l road 

()[')i . iK-d u [ i ( ' a [H- ( ! o d , b r i n g i n g t ou r i s t s w h o a p p r e c i a t e d the 

o l d - f a s h i o n e d m a r i t i m e c u l t u r e t h a t c o n t r a s t e d m a r k e d l y w i t h 

t h e h e c t i c i n d u s t r i a l c i t ies t h e y we re escap ing . 

B y 1 9 0 0 , t he f u t u r e was clear. A l t h o u g h m u c h of t he L o w e r 

C a p e r e m a i n e d i m d e v e l o p e d , o t h e r pa r t s o f C a p e C o d were 

b e c o m i n g es tab l i shed v a c a t i o n spots a t t r a c t i n g t he m i d d l e and 

u p p e r - m i d t l l e cla.s.ses — the coast o f Buzzards Bay f r o m W o o d s 

H o l e t o M o m m i e m Beach i n l i o u r n e a n d the s o i u h coast in 

F a l m o u t h , C^otu i t , W i a n n o , a n d l l \ a m i i s p o r t . P res iden t ( i i i ) \ e r 

C l l e \ e l a n d had his s i m i m e r house ai ( i !a\ ( i a b l e s at t h e l u a i l 

o t Buzzards Ba\-. 

Driving the Tourism Boom 

B u t t he p a t t e r n o f s u m m e r enc laves was b r o k e n over t he next 

t w o decades. T h e g r o w i n g m u n b e r s of a u t o m o b i l e s a n d new, 

w e l l - p a v e d roads a l l o w e d t o u r i s t s to exp lo re the e tu i re pen i i i su l 

ins tead o f b e i n g s t u c k i n a s ing le resort c o l o n y . I n response, 

n e w a t t r a c t i o n s , res tauran ts , a n d souven i r a n d an t i ques shops 

p o [ i p e d u p . C i u i d e b o o k s encou raged m o t o r i s t s t o take the 

c i r c u i t a l o n g t h e n o r t h shore o u r to B r o v i n c e t o w n a n d come 

back a l o n g i l i e s o u t h shore t o F a l m o u t h . T h i s was i l ie "go lden j 

age" f o r t o u r i s m o n ( ' a p e C ' o d . w h e n vacat ioners c o u l d en joy 

a f u l l range of h i s t o r i c a m i c u l t i n a l d e l i g h t s w i t h o u t the over-1 

d e v e l o p m e m tha t m a r r e d t h e reg ion i n later years. 

1 he C 'ape C o d C h a m b e r o f C ! o m m c r c e , estab l ished i n 1 9 2 1 , 

p r o m o t e d m o s q u i t o c o n t r o l , b i l l b o a r d r e m o v a l , and roadsi t le 

b e a u i i l i c a t i o n . A n x i o u s t o a v o i d tacky d e v e l o p m e n t b r o u g h t o n 

b y t h e 1920s real -estate b o o m — C a p e C o d was n i c k n a m e d 

•F lo r i da o f t he N o r t h " — t h e C h a m l x ' r b r o u g h t i n p i onee r 

reg iona l p l a n n e r B e n t o n M a c K a \ e ( the la the r o l the Appa lach ian 

Frail) i n 1 9 2 7 . M a c K a y e r e c o m m e n i l e d p rese rv i ng t he region's 

i m i q u e qua l i t i es b y p r o t e c t i n g o p e n space, m a i n t a i n i n g the 

i n t e g r i t ) ' o f t o w n cen te rs , a n d d i s c o u r a g i n g u g l y " s t r i n g t o w n s " 

a n d " a u t o s l im i s a l o n g t he roadways . B u t g r o w i n g t o u r i s m and 

c r e e p i n g d e v e U ) p m e n t c o n t i n u e d t o be an inc reas ing source 

o f w o r r y f o r t r a d i t i o n a l i s t s a n d business peop le w h o w a n t e d to 

preserve " o l d " C 'ape C o d . 

.After W o r l d W i r I I , C a p e ( " o d en te red a n e w era m a r k e d b y 

w idespread s u b u r b a n - s t y l e d e v e l o p m e n t . Just as Pat t i Page was 

s i n g i n g a b o i u "c | i i a in t v i l lages here a n d the re " i n her s ignature 

1 9 5 6 song " O l d Cape C o d . ' t h e y were d i s a p p e a r i n g . I he 

m o s t s i gn i f i can t i n f l u e n c e o n t h e C a p e s d e v e l o p m e n t was the 

h ighway . T h e fus t segmen t o f t he M i d - ( ' a p e H i g h w a y , bet\veen 

the ("ape C o d C ' a n a l a n d Barns tab le , o p e n e d in 1950 ; the 

l im i ted-access h i g h w a y reached O r l e a n s i n 1 9 5 9 . H i g h w a y s 

f r o m B o s t o n a n d the west h e l p e d m a k e the C'ape accessible, 

and d e v e l o p m e n t pressures increased. 
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iserving the Historic Aura 

i 9 5 6 , the N a t i o n a l Park Serv ice ca l l ed f o r p rese rv i ng the 

l i te r C a p e s Grea t B e a c h , a n e H o r t t ha t t o o k five years, d u e in 

r t t o t he conH ic t b e t w e e n m a n y loca ls , w h o d i s l i k e d r egu la t i on 

d t h e c u r t a i l m e n t o f d e v e l o p m e i u poss ib i l i t i es , a n d o u t s i d e 

) l i t i c ians w h o s e c o n s t i t u e n t s w a n t e d the p rese rva t i on of t he 

u ter C a p e . I he C a p e C o d N a t i o n a l Seashore conserved 

' , 7 0 0 acres o f l a n d . Less r e c o g n i z e d has been the p r o t e c t i o n 

3 0 , 0 0 0 a d d i t i o n a l acres o f t o w n beaches, w a l k i n g t ra i ls , 

ivate n o n - p r o f i t n a t u r e preserves, a n d state parks . 

o rde r t o preserve C a p e C o d ' s h i s t o r i c a u r a , p rese rva t i on 

[easures have also been necessary T h e h i s t o r i c c o i u i t e r p a r t 

the N a t i o n a l Seashore was t h e O l d K i n g s H i g h w a y 

l i s to r i c n i s t r i c r . F.stabl ished by r e f e r e n d u m and state 

g i s l a t i o n i n 1 9 7 4 , t h e O l d K i n g s F^lighway H i s t o r i c D i s t r i c t 

reserves the appearance o l a 3 4 - m i l e s t re t ch of R o u t e OA 

e rwcen Sagamore a n d (Or leans, f o l l o w i n g the Cape's o ldest 

)adwav. W i t h over 1 ,000 h i s t o r i c s t r uc tu res a n d m a n y scenic 

mdscapes. th is h i s t o r i c d i s t r i c t is t he largest i n the c o u n t r y 

k i t t he seeds o f t he p r e s e r v a t i o n m o v e m e n t had been s o w n 

[0 years earl ier, w h e n P r o v i n c e t o w n b u i l t the P i l g r i m 

k l o n u m e n t t o c o m m e m o r a t e t h e l a n d i n g o f the M a ) ^ o \ \ e r 

jhere i n 1 6 2 0 . D u r i n g the 1920s a n d 1930s , vacat ioners 

l i scovered the f u l l appea l o f t he Cape 's h i s t o r y B o u r n e b u i l t a 

ep i i ca of t he h i s to r i c P i l g r i m A p t u x c e t T r a d i n g Post i n 1930 . 

l a s t h a m preserved the first h i s t o r i c w i n d m i l l as a t o u r i s t 

t t r a c r i o n in 1920 . F i f t e e n years later . F o r d a u t o m o b i l e dealers 

)Ought t h e Farr is W i n d m i l l i n Wes t Y a r m o u t h a n d gave i t 

[o H e n r y Ford's G r e e n f i e l d V i l l a g e as a g i f t . C a p e C o d d e r s were 

enraged at l o s i n g t h e i r p a t r i m o n y a n d s u b s e q u e n t l y became 

h i o r e assert ive a b o u t p r e s e r v i n g t h e i r h i s t o r i c l a n d m a r k s . 

C a p e C o d - s r ) ' l e houses we re preserved b y t h e d o z e n s , several as 

m u s e u m s . Fhe t r a d i t i o n a l C a p e C^od a r c h i t e c t u r a l scyle b e c a m e 

so p o p u l a r t ha t h o m e b u i l d e r s e m u l a t e d i t across t h e c o u n t r y . 

M a n y d i l a p i d a t e d i n n s we re t r a n s f o r m e d i n t o c h a r m i n g C o l o n i a l -

sry le res tauranrs a n d hos te l r ies . T o d a y , C a p e C o d boas ts o v e r 

2 5 0 b e d - a n d - b r e a k f a s t s i n h i s t o r i c b u i l d i n g s . 

Oc»a»»id« Miniatuie " " ^ ^ ^ ^ 

Planning the Resort Region 

Fhe first cal ls f o r r e g i o n a l p l a i m i n g c a m e i n t h e 1 9 5 0 s , as the 

region's p o p u l a t i o n e x p a n d e d f r o m 3 8 , 2 1 6 t o 5 2 , 7 2 8 b e t w e e n 

1 9 4 5 a n d 1 9 5 5 , a n d t h e state f o u n d " d e v e l o p m e n t t o be 

so press ing as t o a m o i m t a l m o s t t o a n e m e r g e n c y . " A 1 9 5 6 

c a m p a i g n t o a d o p t r eg iona l p l a n n i n g fe l l s h o r t ; n i n e years 

later , vo te rs s u p p o r t e d c r e a t i o n o f a r e g i o n a l p l a n n i n g 

agency, b u r o n e w i t h o n l y a d v i s o r y p o w e r s . 

S t i l l t he g r o w t h c o n t i n u e d . Fhe y e a r - r o u n d p o p u l a t i o n 

d o u b l e d f r o m 9 6 , 6 5 6 i n 1 9 7 0 t o 1 8 6 , 6 0 5 i n 1 9 9 0 . E n v i r o n 

m e n t a l c o n c e r n s g r e w as C a p e C o d d e r s l e a r n e d t h a t t h e y 

d e p e n d e d u p o n a "sole sou rce a q u i f e r " f o r a w a t e r s u p p l y , 

w h i c h also rece ived w a s t e w a t e r t r ea ted b y s e p t i c sys tems. 

T h e r e are l i m i t s t o h o w m u c h w a s t e w a t e r c a n b e t r ea ted 

t h i s way . 



I n 1 9 9 0 , the C . i p c s i ( ) \Mis p.issctl a r c t c i v i i d u m 

c r e a t i n g the C a p e C ' o d C o m m i s s i o n , a r e g i o n a l 

a g e n c y w i t h t h e a u t h o r i t y t o regula te large 

c o m m e r c i a l a n d res ident ia l d e v e l o p m e n t s . C . o m m i s -

s i o n c r i t i c s o r i g i n a l l y a t t a c k e d the agency f o r b e i n g 

" a n t i - b u s i n e s s , " b i n m a n y business p e o p l e , espec ia l ly 

b a n k e r s , b e d - a n d - b r e a k f a s t o w n e r s , a n d rea l to rs , 

have d e c i d e d t ha t e l l e c t i v e d e v e l o p m e n t r e g u l a t i o n 

he lps gua ran ree the q u a l i t y o f t he C a p e s v a c a t i o n 

" p r o d u c t . " 

T h e ( \ ) n m i i s s i o n has t u r n e d away b i g - b o x stores 

a n d re ( | u i red o t h e r d e v e l o p m e n t s t o pay f o r 

t r a f f i c i m p r o v e m e n t s a n d g r o u n d w a t e r p r o t e c t i o n . 

I n 1 9 9 8 , C a p e C o d d e r s a d o p t e d a 3 p e r c e n t L a n d 

B a n k loca l p r o p c n \ tax ro f u n d a c q u i s i t i o n o f 

o p e n space. Several t o w n s have i n s r i t u t e d caps o n 

h o u s i n g p e r m i t s . 

. . , . Cape Cod. Mai». 
G . b , . . , Fa,n.oum He.,h... CaP 

Postc 

The Future 

As p r o x i m i t ) ' to B o s t o n a n d o t h e r N o r t h e a s t c i t ies , 

r e t i r i ng b a b y b o o m e r s , a n d d r a m a t i c t e l e c o m m u n i c a 

t i ons advances c o n t i n u e t o exer t s t r o n g d e v e l o p m e n i 

pressures, C a p e C o d is o n t rack t o b u i l d i n g o u t to 

its capaci ty . A c c o r d i n g to C a p e C o d C o n m i i s s i o n 

p r o j e c t i o n s , the year- r o u n d p o p u l a t i o n w i l l g r o w 

f r o m 2 2 6 , 8 0 9 i n 2 0 0 1 t o a r o i m d 2 7 5 , 0 0 0 i n 2 0 2 0 . 

Ex i s t i ng z o n i n g and the c o n s t r a i n t s of l i m i t e d wa te r 

u i d t ra f f i c capac i ty w i l l n o t p e r m i t p o p u l a t i o n 

g r o w t h n n i c h greater t h a n t h a t . 

Cape C^odders see the i r r e g i o n b e c o m i n g l i ke 

N a n t u c k e t a n d M a r t h a s V i n e y a r d . L i m i t e d n i u n b e r s 

o f res ide iu ia l p rope r t i es are d r i v i n g h o u s i n g costs 

i n t o t he s t ra tosphere a n d are m a k i n g t h e C a p e 

e c o n o m i c a l l y exc lus ive. C u r r e n t e f f o r t s t o conserve 

u n d e v e l o p e d l a n d a n d l i m i t t he n u m b e r o f 

p o t e n t i a l n e w h o u s i n g i m i t s m a y h e l p 

m a i n t a i n some o f t h e Cape's e n v i r o m n c n t a l 

E a n d c u l t u r a l appea l , b i n these measures are 

i n t e n s i f y i n g the c o n H i c t ove r t he f u t u r e o f 

the C a p e be tween the l u c k y " h a v e s " and 

a g r o w i n g n u m b e r o f re la t i ve " h a v e - n o t s . " 

Fo r gene ra t i ons , ( ] a p e C o d has been a 

m idd le -c lass seaside parad ise w i t h " s o m e 

t h i n g f o r ever ) 'onc . ' As C a p e C o d evolves, 

i i m a y be e n t e r i n g a n e w phase t h a t does 

n o t have as m u c h t o d o w i t h p rese r \ ' i ng 

the q u a i m seaside expe r i ence as w i t h 

r a t i o n i n g i t . • • • 

James C O'Connell is the author of Becoming Cape 
Cod: Creating a Seaside flesort (University Press of 
New England, 2003). Now a planner with the National 
Park Service in Boston, he served as economic 
development officer of the Cape Cod Commission 
during the 1990s. He earned a PhD in urhan history 
from the University of Chicago. 



Why choose a Westbrook Concrete Fire-Rated Black? 

Because our fire-rated ^ 
concrete masonry units ^ 
carry the hiyhest i 
certification available. 

•fes! 

® 
hen the design professional, building commitee, or local 

governing authoritg requires further assurance that fire walls 
be certified bg Underwriters Laboratories, specifg 

•ncre 

0 
It's onig a block, unless it's a Westbrook Block... 

Westbrook Concrete 
Block Co. Inc. 

439 5pencer Plain Road 
Westbrook, CT O B ^ B B 

Phone: 8 6 a - 3 3 g - B 2 a i 

w w w . w e s t b r a a k b l a f i k . c a m 
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CHRIS NOBLE, CARL SAPERS, A N D JULIE TAYLOR 
CONGRATULATE OUR COLLEAGUE 

JAY W I C K E R S H A M , F A I A , ESQ. 

O N HIS ELECTION AS A 

FELLOW OF 
r u n AMERICAN INSTITUTE OF ARCHITECTS 

NOBLE & WICKERSHAM LLP 

DESIGN A N D CONSTRUCTION LAW 
ENVIRONMENTAL A N D L A N D USE L A W 

1280 MASSACUUSEHS AVENUE 
CAMBRIDGE, M A 02138 

TEL: 617-491-9800 
WWW.NOBLEWICKERSH A M . C O M 

I d e a l f o r : 

• Fast, cost effective 
production 

• Accurate design 
details 

• Component parts 
• Competition, study 

& finish models 

•Must be expoflaWe 
to an stl file formal 
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Contact: 3Dprinting@servicepointusa.com or 
(617) 542-1666. 45 Batterymarch St., Boston 
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HOT'DIP GALVANIZING 
NEVER LOOKED SO GOOD 

V S / 
COLORZINQ^^ 

v i s t a group 

DUROZINQ® 

The American Galvanizers Association 
awarded their prestigious EXCELLENCE IN HOT DIP GALVANIZING for the 

Calendar year 2002 and Voigt & Schweitzer was the BIG winner with 4 Major 
Awards. A select group of Architects, Structural Engineers, and designers from 

the Denver, Colorado area were selected to judge the awards. Hundreds of 
projects from all over North America had entered the annual event. 

When quality and service is on the line, Voigt & Schweitzer Galvanizing 
always comes through as exhibited here... 

V&S Columbus Galvani 
1000 Buckeye Park Road 
Columbus. Ohio 43207 
Phone (614) 443-4621 

Fax (614) 443-6375 

Voigt & Schweitzer Galvanizers. Inc. 
12600 Arnold Street 

Redford. Michigan 48239 
Phone (313) 535-2600 

Fax (313) 535 0862 

V&S Lebanon Galvanizing L L C 
153 Micro Drive 

Jonestown, Pennsylvania 17038 
Phone (717) 861-7777 

Fax (717) 865-7749 

V&S Philadelphia Galvanizing L L C 
2520 E a s t Hagert Street 

Philadelphia. Pennsylvania 19125 
Phone (215) 739-891 1 

Fax (215) 634-0791 

The Huntington Covered Gardens • San Marino, California 
Offenhauser Assoc ia tes , Inc. (Architect) 

The G.L. Nause Company, Loveland, Ohio 
Structural Steel Fabricator 

"When Jeff Brewsaugh of The G.L. 
Nause Company called, they had a 
very specific project being designed 
by an Architectural firm who is 
known for doing things right the 
first time." Mr. Brewsaugh knew 
that V&S had a reputation for 
quality and their new DUROZINQ'^ 
product would be perfect for this 
project. The picture does not do it 
justice but V&S was proud to 
accept the award in the category of 
ARTISTIC Project of the year. 
Thank you to G.L. Nause for the 
confidence and trust you had in us 
on this very important project for 
the citizens of San Marino, 
California. 

yylaUJ 

Industrial 
Midland, Michigan 

Dow 32 Project 
hnson Steel Fabricators 

tion 
ar leston. West Virginia 

Kanawha Regional Transit 
Trojan Steel Fabricators 

Bridge/Highway 
Quincy, Massachusetts 

Fore River Bridge 
Acrow Bridge Company 

V&S thanks the above steel fabricators for the partnership they shared with us 
on the above projects. Awards or not, we galvanize every job like it may be the 

next one recognized by our American Galvanizers Association. 

V&S Pilot Galvanizing. Inc. 
P.O. Box 610 

Manilla Creek Road 
Poca. West Virginia 25159 

Phone (304) 755-2949 
Fax (304) 755-2995 

V&S Amboy Galvanizing L L C 
1190 Amboy Avenue 

Perth Amboy, New Jersey 08861 
Phone (732) 442-7555 

Fax (732) 442-5560 

V&S Bristol Galvanizing L L C 
14781 Industrial Park Road 

Bristol . Virginia 24202 
Phone (276) 466-5558 

Fax (276) 466-0558 

V&S Taunton Galvanizing. L L C 
Myles Standish Industrial Park 

585 J o h n Hancock Road 
Taunton, Massachusetts 02780 

Phone (508) 828-9499 
Fax (508) 828-1177 

www.hotdipgalvanlzing.com 

Proud M e m b e r 15 Y e a r s 
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or more than 12 years. E u r o p e a n s have been successful ly 

u i l d i n g renewab lc -ene rg } ' w i n d f a r m s i n t he ocean . O n a 

?cent boat t o u r of t he M i d d e l g r i u i d e n w i n d f a r m i n C^)pen-

j gen ha rbo r , I w a t c h e d t h e g r a c e f u l r o t a t i o n of the w i n d 

u rb i i i L s tha t t he Q u e e n o f D e n m a r k can see f r o m her b c d -

o o i n u i n d o w . I c o u l d n o r hear t h e t u r n i n g w i n d t u r b i n e s 

r o m a close d is tance o f 3 0 0 feet , even w h e n m y t o u r boat 's 

o u d e n g i n e was shut o f f . T h e t u r b i n e s we re loca ted o n a 

hoa l ad jacen t t o o n e o f t h e bus ies t s h i p p i n g lanes i n E u r o p e , 

i n d 1 w a t c h e d sa i lboats , f e r r y b o a t s , a n d cargo ships pass b y 

| n t h e s h o r t t i m e I was o u t the re . 

i u r o p c s o f f s h o r e w i n d f a r m s have n o t posed any p r o b l e m to 

)oat n a v i g a t i o n , and t h e w i n d t u r b i n e s have ac ted as a r t i f i c i a l 

reefs, i nc reas ing the a m o u n t of n e a r b y sea l i fe . 

^lo.ser to h o m e , we have been s lower t o i m p l e m e n t c l ean -

Miergy s o l u t i o n s . S ince t he M i d d l e East o i l emba rgos a n d the 

f irst I '.arth D a y o f the 1970s , A m e r i c a n s have been c a l l i n g 

fo r a greater use o f a l t e r n a t i v e , r e n e w a b l e energy t h a i i^ 

h o m e g r o w n a n d c lean. Yet i n t h e 3 0 years t ha t have f o l l o w e d , 

M. issachuset ts is m o r e d e p e n d e n t t h a n ever o n p o l l u t i n g , 

i m p o r t e d energy and i t uses a l m o s t n o n e o f i ts o w n renew

able energy p o t e n t i a l . 

C a p e W i n d is p r o p o s i n g Massachuse t t s ' first s i gn i f i can t 

r enewab le -ene rgy p r o j e c t a n d Amer i ca ' s first o f f s h o r e w i n d -

ene rgy p r o j e c t , o f f t he coast o f C a p e C o d . I n average w i n d 

speeds, C a p e W i n d w o u l d p r o v i d e th ree -quar re rs o f t he 

e l e c t r i c i t y needs o f C a p e C o d a n d the is lands of N a n t u c k e t 

and M a r t h a ' s V i n e y a r d f r o m c l e a n , r enewab le energy. I he 

C a p e a n d is lands are n o s t rangers t o w i n d p o w e r — d u r i n g 

the 1700s a n d 1800s , t h e y we re h o m e t o a t h o u s a n d w i n d 

m i l l s , g r i n d i n g g r a i n , p u m p i n g we l l s , a n d p u m p i n g seawater 

o i u o e v a p o r a t i o n Hats t o m a k e salt f o r p rese rv i ng fish. 

C'ape W i n d is p r o p o s i n g 1 3 0 m o d e r n w i n d t i u b i n e s , spaced 

s i x - t o - n i n e f o o t b a l l fields apa r t o v e r a 2 4 - s q u a r e - m i l e 

area o f H o r s e s h o e S h o a l , a s h a l l o w area t o w a r d t h e cen te r o f 

5 0 0 - s q u a r e - m i l e N a n t u c k e t S o i u i d . T h e t i u b i n e s a n d the i r 

e lec t r i c -serv ice p l a t f o r m w o u l d o c c u p y less t h a n 0.1 p e r c e n t 

of H o r s e s h o e S h o a l , a l l o w i n g p l e n t y o f r o o m f o r s h a l l o w 

d r a f t boa ts t o c o n t i n u e r o use t h e s h o a l . 

Seen f r o m s o m e of t he closest C a p e beaches five-and-a-half 

m i les away, t he w i n d t i u b i n e s w i l l appear a b o u t o n e - h a l f i n c h 

above t he h o r i z o n i f y o u measure b y e x t e n d i n g y o u r a r m 

a n d s e p a r a t i n g y o u r t h u m b a n d i n d e x finger. N e a r b y sa i l o r s 

in N a n t u c k e t S o u n d w i l l see sleek, g race fu l w i n d t u r b i n e s 

t ha t i n t e r a c t w i t h t he c h a n g i n g n a t u r a l e n v i r o n m e n t j u s t as 

sa i lboats d o . I n a s h i f t i n g w i n d , sai lors w i l l see the t u r b i n e s 

t u r n i n t o t he w i n d a n i l t he b lades feather , m u c h t h e w a y 

sai lors tack a n d a d j u s t t h e i r sai ls. C a p e W i n d ' s t u r b i n e s w i l l 

r o ta te at a g e n t l e 8 - 1 6 KI'M w h i c h means t ha t a b l a d e w i l l 

take f o u r - t o - e i g h t seconds t o c o m p l e t e o n e r o t a t i o n . 

( i p c W i n i l w i l l h e l p ri \ i i . i l i / c a dcc [ i \va tcr p o r t f a c i l i t y i n 

the r e g i o n — such as Q u i i i c y , N e w B e d f o r d , Fal l R i v e r , o r 

Q u o n s e t P o i n t — b y c r e a t i n g 6 0 0 t o 1 ,000 n e w j o b s d u r i n g 

the m a n u f i i c t u r i n g , s t a g i n g , a n d assembly phase a n d u p 

to 5 0 C'ape-based o p e r a t i o n s j obs thereaf te r . B y h a r n e s s i n g 

the i n e x h a u s t i b l e w i n d s o n H o r s e s h o e S h o a l , C a p e W i n d 

w i l l ofTer l o n g e r - t e r m p r i c e s t a b i l i t y t o e lec t r i c c o n s u m e r s 

t h a n is c u r r e n t l y ava i l ab le . 

C a p e W i n d w i l l r educe N e w Eng land ' s re l iance o n d i r t y 

i m p o r t e d energy , a n d r e d u c e a i r p o l l u t a n t em iss ions f r o m 

reg iona l p o w e r p l an t s w h i l e also b e i n g a g o o d n e i g h b o r 

to t h e eco.system o f N a n t u c k e t S o u n d . Seventeet i f e d e r a l 

a n d state agencies are c o n d u c t i n g a c o m p r e h e n s i v e p u b l i c -

i i ue res t r ev i ew o f C'ape W i n d t ha t has been d e s c r i b e d 

by t h e C o n s e r v a t i o n L a w F o u n d a t i o n as o n e o f t he t o u g h e s t 

e n v i r o n m e n t a l rev iews o f a n y p r o j e c t i n t he c o u n t r y . 

If these agencies d e t e r m i n e t ha t C a p e W i n d w i l l serve t h e 

p u b l i c i n te res t , w e l o o k f o r w a r d to p r o v i d i n g t h r e e - q u a r t e r s 

of r h e e l e c t r i c i t y f o r t he C a p e a n d is lands f r o m c l e a n , 

r enewab le w i n d w h i l e b r i n g i n g n e w jobs a n d a m e a s u r e 

o f e n e r g y i n d e p e n d e n c e t o Massachuse t t s . • • • 

Mark Rodgers is the director of communications for Cape Wind For more 
information on Cape Wind, go to: www.capewind org. 



Winds of Controversy 
The case against a wind farm in Nantucket Sound 
by Audra Parker 

Nantucket Sound a n d the beaches of (^ape C o d , N a m u e k e t , 

a n d M a r t h a ' s V i n e y a r d are an i r rep laceab le n a t i o n a l t reasure, n o t 

i m l i k e t he C a p e C o d N a t i o n a l Seashore. C'ape C o d is l is ted b y 

t h e N a t i o n a l Frusr h ) r H i s t o r i c P rese rva t i on as o n e of Amer ica 's 

m o s t e n d a n g e r e d places. N a n t u c k e t is l i s ted as a N a t i o n a l 

H i s t o r i c l a n d m a r k , ( "ape C o d a n d t h e is lands t o g e t h e r are 

a m o n g t he t o p t e n t o u r i s t d e s t i n a t i o n s i n t he U n i t e d States. 

P e o p l e f l o c k here f o r t he beaches a n d t h e i r b e a u t y a n d fo r 

N a n t u c k e t S o u n d ' s seremix a i u l \ isu. i l . i ppea l . i ts u n t l u i i c i e d 

h o r i z o n . 

I h i s i r rep laceab le t reasure is at r isk because C 'ape W i n d , a 

p r i v a t e deve lope r , is p r o p o s i n g an i n d u s t r i a l d e v e l o p m e n t of 

1 3 0 w i n d t u r b i n e s — each t o w e r i n g 4 1 7 feet above t h e wate r 

w i t h r o r a t i n g l i lades t he w i d t h of a f o o t b a l l He ld , f o g h o r n s , 

f l a s h i n g l i g h t s , a n d a t r a n s f o r m e r s u b s t a t i o n w i t h a 2 0 , 0 0 0 

s q u a r e - f o o t p l a t f o r m , i n a 2 4 - s q u a r e - m i l e area o f N a n t u c k e t 

S o u n d . T h e l e a d i n g real-estate i n d u s t r y database o f sky,scrapers 

r a n k s c i t ies b y t h e v isua l i m p a c t o f t h e i r sky l i nes . Based o n 

h e i g h t a n d n u m b e r of s t r uc tu res , t h i s p r o j e c t w o u l d t r a n s f o r m a 

n a t u r a l t reasure i n t o o n e o f t he w o r l d ' s m o s t " i m p r e s s i v e " t i r ban 

s k y l i n e s , ahead o f F o n d o n a n d Fos Ange les a n d just b e h i n d 

B u e n o s A i res a n d H O U ^ I D I I . 

T o m a n y C a p e C o d d e r s , t he subs tan t i a l v isua l i m p a c t p r o m i s e d 

b y t h e e n o r m o u s C 'ape W i i u l i n d u s t r i a l p l a n t p r o v o k e s a visceral 

r e a c t i o n . A c c o r d i n g t o a recen t p o l l b\ ' t he (.ape Cod //;;/<'>, a 

m a j o r i t y o f C a p e a n d is land res idents — 55 percen t — oppose 

t h e p r o j e c t m a i n K because of i ts nega t i ve aes the t i c a n d 

e n v i r o n m e n t a l i m p a c t s . O t h e r l e g i t i m a t e c o n c e r n s i n c l u d e t he 

p r i v a t e takeover o f a p u b l i c resource, safety haz; i rds. nei ;ai i \ e 

e c o n o m i c i m p a c t s , a n d t h e u t t e r lack o f a r e g u l a t o r y s t r u c t u r e 

f o r s i t i n g o f f s h o r e w i n d p ro jec t s . 

T h e B e a c o n H i l l I n s t i t u t e recen t l y c o n c l u d e d tha t the econoiu\-

o f t h e C a p e a n d is lands w o u l d su tK i as i h e resu l i o l i b i s 

p r o p o s e d p r o j e c t , basei l l . i rgel) o n the aesthet ic c o n c e r n s of the 

i n t e r v i e w e d p o p u l a t i o n . I he i r s t u d \ ' coiKluded t ha t i l u ( a|ies 

e c o n o m y c o u l d lose over $1 b i l l i o n a i m u a l l y i n p r o p e r i \ ' values 

a n d l u m d r e d s ot m i l l i o n s of do l l a r s in t o u r i s m . Focal realtors 

repor t tha t peop le are t h i n k i n g a b o u t se l l i ng t h e i r p roper t ies 

if th is p ro jec t is a p p r o v e d . O n e w r i t e r i n a recent Cape Cod 
Times feature sa id , " T h e C a p e W i n d p r o j e c t is an t i t he t i ca l 

U ) wha t ( a[ie C o d is a l l a b o u t a n d i t w o u l d be e n o u g h to SLIKI 

us p a c k i n g . " 

M e a n w h i l e , i n an e f f o r t t o m i n i m i z e t h e e n o r m i t ) ' o f th is 

p ro j ec t , t he d e v e l o p e r c l a i m s t he "s lender s u p p o r t i n g towers w i l l 

b l e n d i n w i t h t he h o r i z o n m a k i n g t h e m near ly i nv i s ib le on 

all b u t the clearest d a y s . " A t t he same t i m e , he c l a i m s the w i n d -

p o w e r p l a n t w i l l be a t o u r i s t a t t r a c t i o n b e n e f i t t i n g t he local 

e c o n o m y . H o w can t h e s t r u c t u r e s d r a w tou r i s t s t o t he area and 

yet be near ly i nv i s ib le? T h e 1.30 massive steel t owers a n d 

en t ) rmous t r a n s f o r m e r s u b s t a t i o n w i l l be e v i d e n t day and n igh t . 

A f t e r r e t u r n i n g f r o m a recen t t r i p t o D e m i i a r k , a loca l news

paper c o l u m n i s t w r o t e , " A r seven m i l e s o f f s h o r e , t h e t u r b i n e 

towers at H o r n s Reef are q u i t e v is ib le i n c lear weather . I here is 

an i n d u s t r i a l l o o k t o t h e c o m p l e x t ha t is exaggera ted at n igh t 

w h e n t he p e r i m e t e r s t robe l i g h t s Hash a s y m m e t r i c a l l y t owa rd 

the l a n d . 

As a n a t i o n , w e m u s t le t the p u b l i c , n o t a p r i va te en terpr ise , 

dec ide w h i c h areas of o u r p u b l i c coas t l ine are to be used 

f o r d e v e l o p m e n t a n d w h i c h are t o be preserved f o r f u t u r e 

i i ener .u ions . W e must n o t m i n i i u i z e t he negat ive impac t s that 

th is p roposed p r o j e c t w i l l have o n N a n t u c k e t S o u n d and 

the s t r o n g p o s s i b i l i t y t h a t t h i s is just t he b e g i n n i n g o f the 

i n d u s t r i a l i z a t i o n o f t h e S o u n d . Fhere m a y be be t t e r ways and 

m o r e a p p r o p r i a t e l o c a t i o n s t o real ize t he benef i t s o f t he ( ]ape 

W i n d p r o j e c t — w h e t h e r i t is n e w t e c h n o l o g i e s , t h e cons t ruc 

t i o n o f less c o s t l y l a n d - b a s e d w i n d p lan ts , o r t he a d o p t i o n of 

e n e r g v - c o n s e r v a t i o n measures. W e d o n o t have t o des t roy the 

beau t \ and the e nv i r o n m e n t o f N a n t u c k e t S o i m d . o n e of o u r 

n a t i o n a l t reasures. Fhe re are o t h e r ways . It 's a b o u t t he v is ion 

and t he v iew. 

Audra Parker is the assistant director of the Alliance to Protect Nantucket Sound 
For more information, go to: www.saveoursound.org 



All images courtesy ol the 
Alliance to Proteil Ma/iluclel Sound 

Cotyit nnage lion Cace Wind wtbfcte 
niti eeimissiar ol Cape Wind 

Top left: 
Sca le of proposed turbines 
relative to tfie Statue of 
Liberty and Itie lighthouse 
at Great Point, Nantucket. 

Top right: 
Transformer substation 
for a Danish wind farm 
(smaller than the proposed 
Cape Wind substation! 

Bottom: 
Simulated v i e w of the 
proposed w i n d farm from 
Cotuit 
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KDWHI I I SONS.I\( . 
70 PA I SUM I I. Ai m KNDM I . MA 

Architect: Bruner,Con & Associ: 
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" I F I C O U L D D R A W , 

I W O U L D H A V E B E E N 

A N A R C H I T E C T . " 
- Anonymous 

Rider Hunt employee, 2002 

Somet imes the nex t best t h i n g to being one is be ing able 
t o w o r k w i t h one . W e w o r k wel l w i t h archi tects , 

b u i l d i n g owne rs and cont rac tors a l ike . 

R ider H u n t - p r o v i d i n g honest , ef fect ive, t h i r d pa r t y 
c o n s t r u c t i o n cost managemen t services since 1785. 

# 
Rider Hunt Levett & Bailey 

Construction Consultants and Quantity Surveyors 

BOSTON, MA I 617.737.9339 | www.riderhunt.com 

Providing Superior Solutions 
to the Architectural Community. 

T O F I A S 

manufactured 
by Litelab Corp. 

800/238-41 

specs@liteiab.com 

Represented in the 
Boston area by 

^^I^TIte Reflex Lighting Group 

617/269-4510 info@reflexlighting.com 

C A M B R I D G E PROVIDENCE NEW BEDFORD I NEWPORT 
W W W . T O F I A S . C O M 888 .761 .8835 

specs for this fixture (and others) at: httD://www.litelab.com/document_179.html 
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PERFORMANCE W I T H I N T E G R I T Y 

ATCMMCC McManui pBCi rran Ai iUkmM 
Photognphgr O Ctrf B«n«on Photopapfq' 

C.E. Floyd Company, Inc. 
general contractor I construction manager 

135 South Road, Bedford, MA 01730 
phone: 781.271.9006 • fax: 781.271.9045 

www.cefloyd.com 

GPS delivery vehicles 
• Same day service 
• Digital file transfer 

via r r p 

• r o g r a p h i c S e r v i c e s C o n v e n i e n t t o Y o u 
l o c a t i o n s from P e a b o d y t o I * r o \ i d e n c e & b e y o n d — 
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— \ \ i i l f & >niall format 
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visit our website for directions 
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h O l I I I C O I N I \ 

P O S I i c B E A M 

Design / Build 
Timber Frame Services 

Available Nationwide 

Custom Homes 

Barns 

Pavilions 

Covered Bridges 

Timber Frame and 
Panel Enclosure Systems 

Heavy Timber Trusses 
with Traditional Joinery 

or Steel Connectors 

Timber Components 

Commercial 

521 Liberty Lane 
West Kingston, Rl 02892 

pho: 800.471.8715 
fax: 401 .783 .4494 

info@SCPB.net 
www.SCPB.net 

A Full Serv ice T imber Frame Company 
Designing and Building Timber Frames Since 1976 

South Boston Competition 

G P I 

N t e r r i t t 
a C a M R A N Y s i r : t » ISM 

nil l o d e l s 
a Marino Graphics Inc., Co. 

79 Prospect St Somerville MA 02143 
617.628.1900 www.gpimodels.com 



F e a r a n d L o a t h i n g 

i n W o o d s H o l e : 

B u i l d i n g a c o n t e m p o r a r y h o u s e 
on C a p e C o d 
by Catherine Cramer 

WILD. Igloo. White Castle. Death Star. Wild. 

Tuscan. Huge. Wild. Italian, sort of. Lab building. Bread 

loaves. Barn. Wild. Moorish star wars. Just wild... 

M u c h t o m y su rp r i se , 1 find t h a t m y f e l l o w t o w n s -

f(^lk have a v e r y l i m i t e d v o c a b u l a r y f o r a rch i t ec tu re . 

" S u r p r i s e " because t h i s a f te r a l l is W o o d s H o l e , 

h o m e o f five sc i en t i f i c i n s t i t u t i o n s , s t u d d e d w i t h 

N o b e l Pr ize w i n n e r s a n d P h D s . M y n e i g h b o r s o n a l l 

sides are d o c t o r s , b o t h m e d i c a l and academic . A 

s t r o l l d o w n t h e street is serenaded b y b i ts o f classical 

nn i s i c p l a y e d l i ve — t h e b i o l o g i s t at his p i a n o , the 

s ta t i s t i c i an at he r flute — v i o l i n s , harps , classical 

gu i t a r s . Res iden ts here are a h i g h l v soph i s t i ca ted , 

e d u c a t e d b u n c h i n d e e d . Wild. I n t r u t h , they prefer 

t o p r e t e n d t h a t t h e y l i ve i n a b y g o n e t i m e , m e r r i l y 

t o l k d a n c i n g i n t h e preserved C o m m u n i t y F la i l . 

S t a t e - o f - t h e - a r t is expec ted i n t h e l abo ra to ry , b t t t 

h o m e i n t h i s v i l l age is a retreat i n t o the cozy past. 

Fhe present is j u s t t o o wild. 

D e s p i t e t heo r i es t o t h e c o n t r a r y , it's been p r o v e n : 

even sc ient is ts d o n ' t l i ke c h a n g e . I b is pa r t i a l l y 

exp la ins t h e reac t i ons I 've rece ived i n t he course o f 

b u i l d i n g m y c o n t e m p o r a r y house o n C a p e C o d . I n 

m y first m e e t i n g s w i t h t he a r c h i t e c t , T h o m a s 

F^ iksdal , w e t a l k e d a b o u t m y speci f ic needs — 

ga l l e ry space, s t u d i o s f o r a r t - m a k i n g and m u s i c -

m a k i n g , a spec ia l spo t f o r a g r a n d p i a n o , r o o m fo r 

g r o w n c h i l d r e n . M y a s s u m p t i o n tha t the b u i l d i n g 

w o u l d also be a u n i q u e w o r k o f ar t i tself , a w o r k o f 

a r c h i t e c t u r e , was so i n g r a i n e d i n m e tha t i t never 

c a m e u p as a q u e s t i o n . I expec ted t he des ign 

t o be o f i ts t i m e . M y hot ise isn' t w i l d at a l l . It is as 

c o m p o s e d as a B a c h p r e l u d e , h a r m o n i e s a n d 

resonances p l a y i n g o f ! each o the r , a ca re fu l l y 

c o n s t r u c t e d w h o l e . 

" T o m a k e a r t y o u m u s t be ab le to create concepts 

w i t h o u t fear , " says T h o m a s , w i t h an arch i tec t 's 

cha rac te r i s t i c c o n f i d e n c e . Yet m y t r e m b l i n g fe l low 

v i l lagers seem m o r e eager to c r a w l back i n t o a 

p a t h e t i c i m i t a t i o n o f t he past t h a n t o face t he scary 

p resen t , s e e m i n g l y o b l i v i o u s t ha t even " h i s t o r i c " 

houses we re c o n t e m p o r a r ) ' w h e n they were b u i l t . 

H i s t o r y isn't m a d e i f i t just end less ly repeats 

i tself . M y house f r i gh tens t h e m . 

N a i v e l y , I d i d n ' t g ive any t h o u g h t t o w h a t I m i g h t 

be i n fo r , i n s e r t i n g a c o n t e m p o r a r v house i n t o a 

t r a d i t i o n a l m i l i e u . I d i d n ' t real ize 1 s h o t i l d prepare 

f o r g ree t ings i n t he Post O f f i c e a n d o n the l i b ra ry 

steps such as " W e l l , I k i n d o f l i ke i t , even if n o one 

el.se d o e s " o r " I ' m t h e o n l y o n e i n m y f a m i l y w h o 

real ly l ikes i t " o r " I love t e l l i n g y o u r n e i g h b o r I l ike 

y o u r house jus t t o d r i v e her nu ts — she hates i t . " 

Even m y f a m i l y t u r n e d o n m e . I hear second -hand 

t ha t o n e o f m y cous ins is a p p a l l e d at t he des ign o f 

t he house — a n d he's a c o n t e m p o r a r y pa in te r . " I t 's 

n o t W o o d s H o l e , " says m y s is ter W e r e t h e g o o d 

p e o p l e o f P i a n o , I l l i n o i s , so r u d e t o D r . Far t iswor th? 

I d l i ke t o k n o w . I read i l \ ' a d m i t t o b e i n g a s taunch 

s u p p o r t e r o f c r e a t i v i t y and f r e e d o m o f t h o u g h t , h u t 

i t never o c c u r r e d t o m e tha t I'd have to d e f e n d that 

r i g h t i n m y o w n sma l l t o w n . 

I a m o f b o t h t o w n a n d g o w n . M y g randpa ren t s met 

i n W o o d s H o l e i n 1 8 9 6 , he a b i o l o g i s t , she a 

m e d i c a l d o c t o r . Fhey b u i l t a house here i n 1904 . 

A c c o r d i n g t o f a m i l y lo re , m y g r a n d m o t h e r had a 

h a n d i n t he d e s i g n , w h i c h is w h y the stairs i n t r u d e 

so a w k w a r d l y i n t o t he l i v i n g r o o m . I he i r f a m i l y 

g r e w a n d t h e y k e p t c o m i n g t o W o o d s H o l e i n the 

s u m m e r , b t i i l d i n g a n d b u y i n g houses al l t he wh i l e . 

Re la t ives s ta r ted l i v i n g here y e a r - ' r o u n d i n t he 

195()s. N o w the re are a b o u t .^0 o f us re la ted 
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Cramer House 
Woods Hole. 
Massachusetts 

Architect: 
Thomas H. Hiksdal AIA 
Sandwich, 
Massachusetts 

wnics. Sumnicr-only cousins pile in t i l l there are close 
100 inhabi t ing 18 houses around town , all of which are 

ingled, wood-frame construction except for my cousin 
ank's Deck House, bui l t f r o m a k i t in 1970. A n d i iou 
ere's mint-. 

ly bu i ld ing site runs steeply d o w n h i l l f r o m the street, wi th 
le aforementioned doctors on either side and wetlands at 
le bo t tom. Other than a 1 OO-year-old clay tennis court and 
i-o ricker)' gardening sheds, no th ing had been buil t on this 

|te belorc. Thar offends people, too — the loss o f what's 
ime to be known as "open space. " 1 made luimerous people 
le oHer of tearing up my plans if they wou ld tear down 
leir existing house to make more "open space." 1 got no 
ikers. What really bothers them is change. M y immediate 
[eighbors to the south — summer-only residents, he a 
imous stress-reduction therapist, she the daughter o f a 

^mous le f t -wing academic — got so stressed out that they 
;spondcd by bui ld ing an impenetrable 20-foot wall of 

[vergreens between us, stuck high up on an artificial berm. 
io much for my passive solar heat gain, not to mention 

iheir mellow liberal wor ld views. 

"he site and my priorities drove the design concept. The 
louse tumbles down the h i l l , p rovid ing me w i t h everything 
need along its way. I he design in tu rn drove the choice o f 
laterials: walls made of insulating concrete forms, the stucco 

^xter ior , concrete floors, standing-seam metal roof. This is 

ne area that male scietitists in particular can relate to — 
low the materials work. "What s that made out ofr Is it a 
»ood insulator? Can \ ou kick a hole in it? Is that magnet it r 
r hey don't ask, " H o w did your design concept influence 
your c l io icf ot materials?" 

Even wi thou t the collective disapproval o f friends and family, 
bu i ld ing on the Cape can be hard. I he choice of contractors 
was constrained both by the choice o f materials and by the 
Cape's demographics. As in other aff luent resort communities. 

the precipitous rise i n housing costs has caused many 
work ing people to move off-Cape. I've been to ld that there 
are qual i f ied local contractors, but they are i n such d e m a n d 
that the wait becomes prohibi t ive. O u r choice seemed 
l imited to Harvard-educated wooden-boat builders w h o , if 
they even had the t ime or the inc l ina t ion or the abi l i ty , 
would charge me enough to make sure they cou ld send their 
own children to Harvard, not to men t ion Andover and 
O x f o r d . OfF-Cape became an attractive alternative. 

Looking up "stucco" in the yellow pages i n a C V S i n an 
unfamil iar town may not seem like the best way to find a 
subcontractor, but it's a start. In the end, contractors f o r the 
structural walls, stucco finish, and interior plaster all came 
f rom the New Bedford area. I he m o n o l i t h i c concrete floors 
were poiued by a company f r o m Maine . T h e Follansbee 
standing-seam terne-metal r o o f proved more o f a challenge. 
Eveiuually, w i t h the help of the ToIIansbee rep, we f o u n d 
Phil Johnson o f C'olliers, West Vi rg in ia . Phil and his 
18-year-old assistant C o d y drove up to the Cape in June 
wi th their bending machine and solder and crimpers a n d 
spent all summer here, pu t t i ng on m y r o o f and l i v ing i n the 
Town and Beach M o t e l . T h e roof is beaut i fu l , sculptural . 

C]hange embodies history, and vice versa. Every work o f 
architecture contains reference points to architectural history. 
M y house reflects personal history, too. I am lucky enough to 
have a b u i l d i n g site in Woods Hole because the previous 
owner is a long-t ime fami ly f r i end , a lover o f classical music 
who also embraces the concept of change. O u r grandparents 
were fr iends, all f r o m Chicago. Her grandmother also had 
a hand i n the design o f her family's Woods Hole house, b u i l t 
in the early part o f the 20th century. It's Prairie Style. I t 
must have been quite contemporary in its day. W i l d , even. 
M y house is right next door. • • • 

Catherine Cramer is a freelance writer and musician m Woods Hole. 
She is looking forward to fier first summer in her new fiouse 

CO 
m 



The Modern movement t H I K sekcmclv to New 1 nglaml, 
takini^ root among the progressive enclaves oi artists, 
intellectuals, and technological visionaries that this region 
has nmtnred since the 17th century. Cape C'od was home 
to two such conunimit ies: Woods Hole and the dunes 
of WellHect and I riu'o. Woods Hole can lay claim to two 
of the Hrst Modern residences in the eastern United States: 
the 1912 Prairie Style Bradley House by Purcell ami 
I Imslie, and a 192') experimental functionalist villa lor 
Ci. l.\'man Paine on Naushon Island by j . C. B. Moore. 
Bin it is among the remote dunes and scrub-pine landscape 
o f the Outer Cape that Modern architecture developed 
a imiquc \a r iam that Boinished in the years immediately 
fo l lowing W o r l d War I I . 

t̂ 2-

Breuer Residence, 1947 
WeMfleet, Massachusetts 

top: 
Thomas Kuhn House, 1%0 
WeMfleet, IVIassachusetts 

bottom: 
Comfort House, 1951 
Wellfleet, IVIassachusetts 
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ine early 1940s, Jack Phillips — a young 
ton Brahmin acolyte of Walter Gropius and one 
he largest land owners on the Cape — estab-
ed a Modernist outpost in Wellfleet and Truro, 
Iding a scries of small residences known K K . I I K 

paper houses" — lightweight, tunctionalist 
boxes that raised suspicions among some locals 
t these foreign objects were somehow being 
d to signal German U-boats l ingering offshore, 
er the war, Phillips persuaded many prominent 
mbers o f the Boston imellecti ial and artistic 
n m u n i t y to jo in h i m , making land available to 
leagues and mentors f r o m M I 1 and Harvard, 
o were lured by the seductive l ight and the 
iet o f the Outer Cape. 

the end o f the decade, this remote stretch o f 
id had become a laboratory for internationally 
[:ognized architects such as Marcel Breuer and 
rge Cherniayeff, as well as local Modernists w i t h 
;p roots in New England, inc luding Phillips, 
ithaniel Saltonstall, and his partner Ol iver 

| o r ton . Far f r o m being foreign — or arbitrary — 
rhitectural impositions, the houses and small 
m m u n i t y buildings they designed are sensitive, 
lightened responses to bu i ld ing in harmony w i t h 
e ephemeral, delicate ecology o l the Oute r Cape, 
iroiigh research in the structural and weathering 

[laracteristics o f wood, and through the use 
inexpensive, often recycled materials such as 

Ihermayeff Residence 
N r o , Massachusetts 

Homasote, a "sub-regionalist" local vernacular 
emerged, an architectural vocabular)' that managed 
to fuse the rustic s impl ic i ty of the local d ime shacks 
w i t h the high style o f international Modern i sm — 
and all wi th the lightest possible touch on the land. 
These simple structures still offer lessons addressing 
some of today's great architectural challenges: 
sustainability and environmental fragility, afTord-
ability, and appropriate response — to name just 
a few. 

I t is particularly te l l ing that Breuer and Chermayeff 
— two designers later associated w i t h the Modernist 
interpretation of regionalism as an environmental 
and cidtural phenomenon — w o u l d choose to use 
this area as a iaborator) ' to explore f imdamental 
ideas about shelter and to expand their early 
dedication to craft . Chermayeff ptuchased a cottage 
in Truro i n 1947 and continued to expand and 
tinker w i t h it u n t i l 1972. He bu i l t a separate 
painting studio in 1952 and several addit ional 
houses that expand on his explorations in to the 
expressive possibilities of the post-and-beam frame; 
these structures also contr ibuted to his ongoing 
research into the psychology o f space and social 
interaction that w o u l d evemually lead to his seminal 
1963 book, Conimmiity and Privacy. Breuer bui l t 
a home for himself in Wellffeet in 1948 and 
at the same t ime clesigned one tor M I T professor, 
visual theoretician, and fellow Hungarian Gyorgy 
Kepcs. These are also simple structures, casual and 
appropriately regional in appearance, but suf f i 
ciently rigorous in their fo rmal arrangement, 
proportions, and expression to be unmistakable 
icons of Modernism. 

Whi le the presence of such luminaries attracted 
many i n the architectural commimi t ) - (and 
produced some legendary parties), much ol the 
tangible work that inextricably tied Modern i sm to 
this landscape was done by regional practitioners 
such as Saltonstall and M o r t o n , and Olav H a m -
marstrom, a Finnish architect w h o worked on 
M I T ' s Baker Flouse w i t h Alvar Aal to , stayed in 
America to work w i t h Fero Saarinen, and settled in 
the mid-1950s i n Wellfleet (where his Chapel o f 
St. John the Fisherman is a local landmark). 

Krchitecl; 
erge Chermayeff 



S.iltoiistall was f r o m an ol i i New l i i i ; laiul h imiK, 
attended I larvatd, anil was an early patron ot 
M o d e r n arc as one ol the f o n n d i n j ; members ol 
Bostons Insi i tntc ol ( \)ntempt)rar\ A n in r ) 3 6 . 
By 1940, w i t h the design of a seaside house in 
( anulen, Maine, I K - had defmed a t |uict , regional 
Modern i sm w i t h strong affinities to the contem
poraneous Bay Region Style pioneered by W i l l i a m 
Wiirster in Cal i fornia . A t the same t ime, architect 
( i imnar Peterson was also a t tempt ing to show that 
the Modern movement had a place in the lexicon 
of appropriate bn i ld ing on Cape C o d , w i t h the 
bu i ld ing and subsequent publication of a cluster of 
houses along the beach on Bywater Road in 
l a l m o i u h that became the Capes first Modern 
development. 

In 1949, Saltonstall designed and buil t The Mayo 
Co lony (now known simply as I he Colony) as an 
artists' retreat in Wellfleet, where he invi ted guests 
U) stay in min imal functionalist collages clustered 
in the woods art)und a conuiumal galler\- where 
they could socialize and exhibit their work. I he 
C Colony is a rare example o f a c o m p o i m d bui l t 
specifically as a Modernis t response to a delicate 
landscape and regional vernacular — in its o w n 
way, it is as innovative and setisitive a retreat as 
1-rank l . loyd Wr igh t s early camp in the Arizona 
desert that eveiuuaily became lalicsin West. 
Despite the robustness of the construction in order 
to withstand the rigors of the New I'.ngland 
climate, the buildings still retain an air of lightness 
and impermanence that are both their charm and 
the source of their current precarious status. 

the family of Thomas K u h n — the aiuhor o f the 
classic The Structure ofScientiJic Revolutions who 
popularized the phrase "paradigm s h i f t " - have been 
absorbed into the land set aside for the Cape Cod 
National Seashore. The National Park Service, as 
the steward of the National Seashore, does not 
have sufficient means in the preseiu poli t ical 
climate to care for these properties as they revert 
to government ownership under the terms of the 
original legislation establishing the Seashore. 
Moreover, the Park Service is presently under no 
obligation to evaluate and preserve buil i l ings less 
than 50 years old as cultural resources. This 
situation is exacerbated by the ditHculry o f bui ld ing 
broad support for the legacy o f Modern i sm in 
New England — a by-product o f a larger popular 
cultural shift in architecttiral values toward houses 
with a more traditional appearance. 

Collectively these issues have motivated local 
advocates, the Cape C o d Commiss ion , and groups 
such as D O C O M O M O to focus on the possible 
creation of an historic district t)r districts to 
foster the preservation o f these resources. Perhaps 
more significantly, this ef for t has also opened and 
encouraged healthy debate about why these houses 
are important , why Modern i sm was and remains 
an important part of our cultural heritage, and 
what constitutes an appropriate, realistic preserva
t ion strategy that may actually have a chance o f 
succeeding in this ti iuc and place. Anci w i t h some 
luck, this effort might even ofVer clues as to what 
constitutes an appropriate, realistic new architec
ture in this very special environment . • • • 

Today, diverse pressures are endangering the 
Modernist legacy of Wellfleet and Truro. The 
integri ty of I he C^olony is thieatened by the 
ttcmetidous appreciation in land values that has 
resulted f rom the imiversal discover}' that there are 
few nicer places on earth than C!a[ie Cod in 
summer, and by the expectations o f those w h o 
invest large sums of money to savor this ambiance 
f i o m the comfor t of new houses that match their 
means and aspirations. The scale and character 
of the pro[')<)seil lepl.icemeiu tor a ( o l o i i ) ' cottage 
that is for sale as of this w r i t i n g threaten to 
overwhelm the coiupouiuTs remaining structures 
and landscape, destroying the C!olon\"s unii |ue and 
delicate sense of place, (^ther striu tines 
d i f ferent challenges. M a n y small works tucked in to 
lemote areas, such as a cottage by Saltonstall for 

David Fixler AIA is a principal at Einhorn Yaffee Prescott Architecture 
and Engineermg/PC in Boston. He is president of DOCOMOMO/ 
US-New England, a director of t l ie Society of Arct i i tectural 
Historians, and serves on the DOCOMOMO International Specialty 
Committee for Registers. DOCOMOMO is an international 
organization dedicated to the study and preservation of the built 
legacy of the Modern movement. 

For more information, go to www.docomomo-us.org. 
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R A N D O L P H J O N E S : Next year w i l l m a r k the 
15th anniversar)' o f the Cape C o d C o m m i s s i o n , 
w h i c h is s t i l l the greatest experiment i n regional 
governance in the C o m m o n w e a l t h o f Massachu
setts. You've been w i t h the C o m m i s s i o n since 
the beginning . H o w have you seen t i ie core 
mission change? 

M A R G O F E N N : I don't t h ink our corc mission 
has changed. 1 t h ink the focus has changed f r o m 
year to year, and we've had to shift our priori t ies , 
rhere are issues now on Cape C o d that were no t 

as b ig years ago, such as affordable housing and 
the need for wastewater infrastructure. A n d I 
t h i n k we've also learned something about l and-
use and our development patterns. Some o f the 
zoning that was very conscientiously pu t i n place 
in the 1980s is not serving us well now, and 
we've come to realize that we need to make some 
dramatic changes. 

R A N D O L P H J O N E S : NX^ien you t h i n k about 
Cape C o d as a region, what comes to mind? 

M A R G O F E N N : Because we're a l ong arm 
st icking out into the sea. Cape C o d is easy to 
iden t i fy as a region. That's certainly how the 
outside w o r l d sees us, even though we have 
15 towns w i t h individual identities. A n d it's true 
that the towns really have far more i n c o m m o n 
than they have differences, both in terms o f 
what's wonder fu l about the place and i n terms 
o f the problems that we face. So regional solu
tions are really necessary here. We can't solve our 
problems town by town . 

R A N D O L P H J O N E S : The Cape C o d 

Commiss ion was established i n 1990 to do just 
that — to b r ing these 15 communi t i e s together 
in a more fo rma l way. 
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M A R G O F E N N : Ycs. The Commission was civatL-d 
in response to a huge development boom that 
happened on the Cape in the 1980s. The population 
grew by 26 percent f r o m 1980 to 1990. And many 
people felt that the growth was completely o iu of 
control , and that the resulting problems of traffic 
congestion, loss o f open space, and threatened water 
resources couldn't be solved individually by towns. 
One town's decisions w o u l d have an impact on a 
neighboring town . T h e Cx)mmission was established 
by an act of the state legislature, which was ratified 
by a major i ty vote o f Cape Codders. There were 
some towns that d id not vote i n favor, but the 
legislation was structured so that all towns would be 
included if a major i ty o f the voters approved i t . 

R A N D O L P H J O N E S : You're dealing w i t h a range 
o f sometimes c o n f l i c t i n g dynamics. One is regional 
issues versus local issues; another is the balancing 
act between the envi ronment and growth . A n d 
another is more peculiar to the Cape — the fact 
that \ o u ha\e a huge demographic shift f r om quiet 
win te r to biis\ summer. I l o w do yon grapple w'ith 
all that? D o you s imply plan lor the worst case? 

M A R G O F E N N : That's a challenging question. 
We had to grapple w i t h it when we were work ing on 
the regional pol icy plan. A n example is in the 
transportation section of the plan. What should we 
be planning our road system for? Should we be 
planning for the summer peak? We had a lot of 
debate about that, and the conclusion that we 
reached was. N o , we do not want to bui ld a road 
system that is going to accommodate our peak 
summer traff ic . I t h ink people were wi l l i ng to live 
w i t h a measure o f congestion during the summer in 
order to try to protect the visual character o f the 
place. Ed M c M a h o n o f the Conservation Fund in 
Washington has a wonde r fu l metaphor about traffic 
congestion. H e says that widening roads to deal 
w i t h traffic congestion is like loosening your belt to 
deal w i t h obesit)'. It really doesn't solve the problem; 
it just makes it bigger. 

R A N D O L P H J O N E S : I h e Commission seems to 
ha\e succeeded in la\ ing out a very specific and 
transparent development process so the planners, 
the developers, and the communi t ies all understand 
how it works . 

M A R G O F E N N : We have development threshold 
for the kinds of projects that need to be referred t( 
the Commiss ion. T h e lion's share of development 
activity on the Cape does not actually come to us 
review, because it's smaller than those thresholds, 
l or example, a commercial bu i ld ing of 10,000 sqt 
feet or more is considered a development o f regior 
impact; that w o u l d come to us. We look at propos 
subdivisions of 30 acres and/or 30 lots or more. 
We've reviewed shoppitig malls, go l f courses, subd: 
sions, some unusual coastal projects like dredging 
and coastal revetments. I f a project submitted for 
local permit meets one of our thresholds, it then isj 
referred to us by the local board or off ic ia l . I f we 
approve a project or approve it w i t h conditions, thj 
local authorities can add conditions o f their own. 
But i f we deny a project it cannot go forward at th | 
local level. Local authorities also can't remove any 
the conditions that we place on a project. So there 
are two levels o f scrutiny that a project faces, and it 
has to pass both local and regional muster. 

R A N D O L P H J O N E S : I t sounds as though the 
process i tself encourages communi t ies to think on | 
a regional basis. 

M A R G O F E N N : O u r first few years o f Operation 

were fairly content ious . I hat pattern weaves in and 

out over the years. I his is d i f f i cu l t work to do. It's 
never w i thou t controversy. As my state senator said! 
to me recently, " N o one loves regulators, not even 
their mothers." That's just a fact that we have to liv^ 
w i t h . But we've established regulatory liaisons in eac 
o f the towns. A n d we have a staff that w i l l go out 
and meet w i t h the towns and work w i t h their reviev 
processes. We try to keep the communicat ion lines 
open as much as possible so towns can get their 
issues on the table while we're do ing a review. 1 hat 
doesn't always work perfectly, but that's the goal. 
C o m m u n i c a t i o n has gotten better over time. 

R A N D O L P H J O N E S : You mentioned that you 
provide a lot of technical assistance. In addition to I 
the housing plan, you've created model bylaws 
and zon ing regulations. H o w much o f the languag(| 
has actually been adoptetl? 

M A R G O F E N N : Some has, but it's really not the 
Commission's job to make local communities chang(j 
their zoning — those are really local political 
decisions. It's our job to give them the guidance and] 
the in fo rma t ion and the support to do that. 1 here's 
been a very interesting e f fo r t in the last couple o f 
years. T h e Association to Preserve Cape Cod 
( A P C C ) fo rmed a Cape C o d Business Roundtahle 
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le tip of business leaders, environmental leaders, 
ising advocates, and town and county elected 

Icials, who have created a very unusual partnership 
try to grapple wi th some o f the bigger problems 

It we ie lacing. They've taken on this issue o f 
l ing and smart growth — what needs to be done 
[he local level to create zoning that works, that 
[vents sprawl, that respects the tradit ional 
clement patterns o f Cape C o d by protecting open 
^ce and providing compact village centers. A l l o f 

things that we've been advocating for years. But 

ti l i n g f rom the Roundtable, this issue is getting a 
el of attention that it never got as a Commission 
ue, because the Roundtable members represent a 
icl i broader slice of Cape C o d interests. They have 

[maged to generate a lot of energy and interest in 
not ion that it's t ime to fix our zoning. They're 

j r t ing press coverage and, believe me, gett ing 
wspapcrs interested in zoning is not easy. It's 
cause the idea is coming f r o m a variet)' of different 
ices — not just the planners and the environ-
entalists. It's the president o f Cape C o d Tive Cents 
vings Bank. It's Doug Storrs, the developer o f 
ashpee ("ommons. A n d that's a much more 
)werful mcs.sage. 

N D O L P H J O N E S : That's a phenomenon in 
:her regions, too. Citizens are asking how they can 
structure zoning to al low them to b u i l d what's in 
j r t radi t ional downtowns . They're learning that 
le current zoning guidelines actually pre\ent the 
ind o f development they'd l ike to encourage. 

l A R G O F E N N : And a p lanning agency by itself 
an not make this happen. I t has to have partners in 
le rest of the c o i i i i m m i t y to sell the idea. The 
kisiness Roundtable on the Cape has made all the 
ifference in terms of bu i ld ing public support for an 

|Jea that we've been pushing for 14 years. 

A N D O L P H J O N E S : But it also sounds as though 
| h i s business eonsi i tueiuy has tipped the ante, 

iiey're in a posit ion to offer potent ia l solutions to 
onie o f the issues that have come ou t o f the earlier 
on ing efforts , such as wastewater treatment. 

^ A R G O F E N N : Al l interesting th ing has happened 
>olitically on Cape Cod over the t ime the 
'oniniission has been operating. W h e n we were first 
reated, the debate around the Commiss ion Act was 

Y/ery contentious. The business c o m m u n i t y in 
articular was adamantly opposed to us. We banged 

heads w i t h them for the first three or four years that 
kve were in business, and it was pretty ugly and not 

ver}' productive. We had a campaign for the creation 
of a land bank on Cape Cod , and the original 
proposal was to have a real-estate transfer tax that 
wou ld go into a f u n d to buy open space, modeled 
on the process on Martha's Vineyard and Nantucket . 
The real-estate conin iuni ry really fought that, and 
it was defeated. A n d yet no one said that we d id i i t 
need a land bank. Wha t they said was that this 
was the wrong f imci ing mechanism. So there was a 
joint eflort f r o m both sides to come up w i t h sotiie-
th ing better, wh ich resulted in the idea o f a 3 percent 
surcharge on the property tax. T h e second referen
d u m vote passed in all 15 towns w i t h a good margin 
of support. D u r i n g that campaign, relationships 
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redevelopment project 
reviewed and 
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Cape Cod Commission 
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were bu i l t between these two groups, who had 
always viewed each other as enemies. A n d ever since 
then, things have really been dif ferent . 

R A N D O L P H J O N E S : Cape Cod is home to 
Maslipee C o m m o n s , a development that architects 
and planners sometimes po in t to as a good model 
lor f u tu re development, a l though it's a bit isolated. 
W h a t kinds of challenges has that k i n d o f New 
Urbanis t approach met w i t h on the Cape? 

M A R G O F E N N : I th ink Mashpee Commons has 
arguably the best physical design of any new 
development that we have on Cape C o d . But the 
developers are grappl ing w i t h a very tough location. 
They're in the Mashpee River Watershed, and even 
though they have a treatment plant that is gett ing 
very good levels of nitrogen removal, they're still 
discharging in that watershed and the Mashpee River 
is experiencing some very serious nitrogen overload. 
They're also on the major east-west road l ink on 
Cape C o d — Route 28 f r o m Falmouth to Hyannis 
— and their village center is right smack in the 
middle o f i t . It s hard to balance a pedestrian-scale 
village center w i t h the demands on a regional 
roadway which must f m i c t i o n for longer, regional 
trips. They're also grappling w i t h how to create more 
density. Th i s place doesn't have in f in i t e development 
capacity. Greater density in the village center, wh ich I 
support, needs to be offset w i t h open space protec
t ion elsewhere. That's a requirement of the regional 
plan, wh ich is intended to discourage the develop
ment o f raw land. One o f the things that Mashpee 
C o m m o n s has been w o r k i n g w i t h the town on 
is a transfer of development rights that w i l l protect 
open space elsewhere. 

R A N D O L P H J O N E S : T h e Cape's envi ronment 
is extraordinar i ly fragile . You face enormous 
demographic and development pressmes. W h a t 
are biggest ciiallenges to sustainabil i ty that you 
see ahead? 

M A R G O F E N N : Water and water qual i t} 'a te 
probably on the top o f everybody's list, and that's 
w h y wastewater treatment has become such a p r io r i t ) ' 
here. We really cannot address our water-qualitv 
problems w i t h o u t addressing wastewater treatment. 
For the next five years, that w i l l be our highest 
pr ior i ty . Transit is going to be essential i f we're going 
to stick to our guns and nor widen our roadways. 
We need permanently protected open space. We also 
need to focus on protecting the beauty o f oiu" bu i l t 
environment . Affordable housing is high on the 

list of priorities. The diversity o f the communi t \ is 
extremely important, and our housing prices 
have gone up so much in the last few years that 
we're really pushing not only poor people, but also 
middle-class people ofi Cape C o d . A n d that's not 
sustainable. We need a permanent supply o f 
protected affordable housing. 1 he market is never 
going to supply that here; i t has to be subsidized. 
There is no other way. You can bu i ld as many units 
as you want here, and they w i l l all be picked up 
by the second-home market. We must get serious 
about either protecting the units that we already 
have — deed-restricting them as permaneinly 
affordable units — or bu i ld ing some rental housing 
that is going to stay affordable. 

R A N D O L P H J O N E S : O the r regions, inc lud ing 
metropol i tan Boston, are l o o k i n g at regional 
solutions for some s imilar kinds o f problems. Wha t 
lessons have come otit o f your experience that 
might help Boston p m together a regional strategy? 

M A R G O F E N N : You have to have visionary leader
ship at the regional level and bu i ld relationships 
w i t h the whole communi t ) ' because you cannot do i t 
alone. I t can't be done top-down. It's very d i f f i cu l t , 
t ime-consuming work. I worked w i t h a local town 
representative, whom I hadn't met previously. Af ter a 
couple meetings, he said to me, "You know, you're 
not at all the monster I thought you'd be." And I 
said, "Well , you know, people get ideas in their heads 
about who you are and you have to show them that 
you are a person who's w i l l i n g to w o r k w i t h them, 
who has reasonable ideas, and w h o respects them." 
That's probably the biggest lesson that I've learned. 
I have to keep learning it over and over again 
every day. 

R A N D O L P H J O N E S : Is there a l i m i t to g rowth 
on Cape Cod? 

M A R G O F E N N : There has to be. We're 
approaching bui ld-out imder our current zoning 
now. But I don't believe for a minute that every
thing's going to stop when we bu i ld on that last lot. 
There's going to be tremendous pressure to change 
the zoning and allow for more development. 
Fhe question is whether we do that i n a way that 

is sustainable. That's w h y wastewater treatment 
and transit and open-space protect ion and affordable 
housing are so essential. I f we're not effective in 
doing all of those things, this place w i l l not be 
livable. • • • 

For more information, go lo w w w capecoclcommisslon.org 
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Have we come a long way. baby?... Success, .is 
less a func t ion of gender discrimination than of how-
hard a person chooses to compete," argues Linda 

Tischler in "Wliere Are the Wo!iien?"(/7Mr 
Company, Tebruary 2004) . Simply put, men 
choose to compete l iy work ing longer hours; 

women w i l l choose "the middle-schooler 
who needs attention" over the distant 
meeting. This is why, Tischler suggests, 
women have made up at least 40 
percent of law-school students for the 
past 20 years bu t still represent only 
15.6 percent of law partners nation
wide. Statistics are sitiiilar or worse in 
fields like finance and medicine. 
Makes The Wall Street Jounuih fall 
2003 statistics look progressive: 
19.9 percent of A I A membership 

and 20.7 percent of architecture f i r m 
principals are now female. 

Girl power. . . Iaen before her Priizker Pri/e \\,is 
announced, Zaha Madid has been all over the 
newsstands. In the Vogue "power issue" (March 
2004), Nicholas Fox Weber protiles Hadid , dubbing 
her a "ferocious genius" as he lauds her recent design 
for Cincinnat i s Contemporary Ar t Center. The 
Modern Painters special issue on architecture 
(Win te r 200.^) includes an insider's view by Sliumon 
Basar on what it was like to work for the superstar 
(and how they w o n the Cincinnat i competi t ion) . 
A n d no less than the feminist force of Ms. magazine 
(Winte r 2003/2004) names Hadid one o f the 
"50 W o m e n W h o Made a Difference" in 2003, for 
finally translating many years of promise into 
excjuisitelv executed design. A visitor to our planet 
might conclude that Hadid is the only nevvsworth)' 
female architect, but the message for the rest ol us 
is that siarchitecture is gender-blind. Braval 

Going, going...Are you an architect who outsourc 
construction-document drudgery to India? If so. 
iheii \ ()u re on the edge of the future. India experil 
enced approximately 300,000 new white-collar j o | 
in 2003, w i t h over 900,000 projected dur ing 200> 
reports Wireei in their Tebruary 2004 cover story 
"Kiss Your Cubicle Cood-Bye." Why? A US pro
grammer earns S70,000 annually; an Indian 
programmer earns S8,0()0. In the longest of this se 
o f articles, Daniel H . Pink unsentimentallN' traces 
the stories o f several Indian and American workers 
exposing the management dilemma (or lack therecj 
when workers are equal in education, experience, 
language, and skil l — everything but salary. In a 
companion piece, Chris Anderson suggests this trej 
is s imply the next step in American economic evoli 
t ion . Outsourcing informat ion jobs is ultimately 
good for t)ur economy, and it frees our t ime for 
innovation and creativity. Fast Company (April 20( 
rakes a bleaker view. In "Into Thin Air , " Jennifer 
Rcingold warns that any non site-specific task may 
soon be up for export. Man\ more companies send| 
work overseas than are wi l l i ng to admit i t , she 
reports. Architectural outsourcing has begun but 
hasii I received much attention. Yet. 

Travels with lsamu . . . ln its "Detour" issue. Gran(l\ 
Street (No . "72), takes readers on several architec
turally inspired journeys. Photographs taken by 
Isanui Noguch i dur ing his 1950s travels to India ar^ 
accompanied by excerpts f r o m conversations betwet 
Noguchi and his fr iend and fellow Japanese architec 
Kenzo Taiige. Wri te r Neil Printz explains design 
projects the two shared in Hiroshima and suggests 
that this still-pressing question underlies all the w o n 
" i low do we face the past when hisu)ty itself has 
become traumatic?" In an unrelated piece, Sloveniai 
artist/architect Marjetica Potrc uses simple sketch
like paintings to explore complex urban conditions, 
f r o m Houston's gated communities to South 
American barrios. 

Looking up . . . I f you're an architect looking for 
work , go to San Francisco; i f you're an architectural 
firm look ing for work, go to Raleigh-Durham. Or s( 
some might interpret Business 2.0^ March cover 
story on " The Next Boom Towns." Author Paula 
Kaihla reports on this first-of-its-kind ranking of 
America's 20 hottest job markets in the postrecessioi 
e^-diiomy. Raleigh-Durham w i l l rank first in best ne\»| 
jobs; Boston 10th (whew!). San Trancisco, at 7th, is 
the on ly ci ty to specifically cite "architects, surveyorsj 
and cartographers" as one of its "hot professions," 
though #14 Denver includes "designers (interior, 
exterior)" — whatever that means. • • • 

Greichen Schneider, Assoc AIA, leaches the architecture studios 
at Smith College and maintains a practice in Boston. 
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Books 

Land's End: 
A Walk in Provincetown 
by Michael Cunningham 

Crown Journeys, 2002 

Reviewed by 
Mark Ruckman 

M I C H A E L 

C: U N N I N G H A M 

L A N D S E N 13 

In all relationships, with people or 
places, hrst inipressions can otten 
deceive. Micli.iel ( Aiiiiiiiigham, 
originally from Southern California, 
arrived in Provincetown over 20 years 
ago envisioning a small New England 
town like the ones lie had seen in the 
movies. Instead he loiind Commer
cial Street, where his visions of "prim 
white salthoxes with well-tended 
gardens" gave way to a collection ol 
shops and houses hieing a narrow 
sidewalk and a collection of tourists 
looking as "banied and disappointed 
as he was. 

Intending to leave as .soon as his 
seven-month residency at the Fine 
Arts Work Cxnier ran out, Cunning
ham instead tell in love with 
Provincetown and has been going 
there regularly ever since. Part 
memoir, part tr-.ivelogue, Land's tii/i 
is Cimningham's Provincetown — 
a collection of sketches of closely-
observed, deepl)' personal encounters 
with the landscape, beaches, build
ings, and wildlife, and with friends 
and the ahosts of friends. 

( imningham explores both land and 
water from Long Point, the very tip 
of the ("ape. to R.ice Point, the 
be.iili that is several miles from town. 
In the mid-lSSOs, the residents 
of long Point cc.ipeil isolation and 
lunricanes i»y llo.uirig their iH houses 
over to the West Hnd. .\h)si of these 
houses still stanil. be.iriiig hlue-and-
whiie plaques — small monuments 
to the human desire to correct past 
mistakes. Pnn incetown is unicjuely 
accepting of peo|ile trying to correct 
the past, or merely tt) escape it. I he 
town has long attracted outsiders and 
those who feel like oiusiders; some of 
them contributed to Provincetowns 
well-documented histor\' as an art 
colony. 

(ainningham is fascinated by what 
is not as well-documented — the 
stories ol the many unknoun 
transplants who Hnd their way to 
Provincetown. Inside-dut .Man walks 
the Iiast End wearing his clothes 
inside out. Radio (lirl walks the 
streets announcing the news only she 
can hear. Ciunninghani's friend Mill) 
bakes him a birthday cake surrounded 
by a plastic tube ct)ntaining live 
goldfish. After Hilly dies of AIDS, 
C'imningham and other friends 
scatter his ashes on the salt marsh at 
the end of Commercial Street. By 
telling these stories. Cunningham 
traces his own evolution from out
sider to citizen. He writes. "Who 
knows why we fall in love, with 
places or people, with objects or 
ideas.'" Provincetowns unique blend 
of geography, weather, water, sand, 
and light may otler an explanation 
lor one writers aflection for an old 
town at the tip of C îpe Cod. But just 
as likely, it is the A-l louse. Adams 
Pharmacy, and ihe A&P that 
constitute a love of place. Day after 
day, season after season. Province-
town "{Possesses a steady, grieving 
competence in the face of all that can 
hapfien to [leople. Some people call 
tli.it home. 

Mark Ruckman is an editorial assistant 
for ArchitecliireBoston 

Cape Cod 
by Henry David Thoreau 

Penguin Nature Library, 1995 
(reprint) 

Reviewed by 
Andrew St. John AIA 

Walking in the woods near my home 
this morning, I wondered what I 
might have to sa)' about a book writ
ten I 50 years ago by an admittedly 
flaky naturalist. Eventually it dawned 
on me that I have been taught to 
experience the landscape in the 
manner of 1 horeau himself — com
bining observation ol the natural 
scene with a rimning coiiinientaiT.' on 
humans and their impact on it. 

As a founding member of the genre 
sometimes called "the literature of 
fact," Thoreau spanned the transition 
from the Age of the Naturalist, in 
which every aspect of the natural 
world was worthy of careful study, to 
the modern period, in which humans 
continue to study uncharted bits of 
the natural world, but add to their 
examination an awareness of their 
own effect on it. Thoreau interrupts a 
detailed cx.miin.iiioii ol natural 
features with casually interjected 
observations about shipwrecked 
families and the effect of seawatcr on 
bones. His mixing of discourses on 
human and natural subjects may 
seem a little choppy to a modern 
reader, but his treatment of contrast
ing subjects in a similar style has a 
powerful effect. 

Intenseaving obser\'ations of the 
and of the Cape itself, I horeau 
vpc.iks oi w.ilkiiig .ilong the shorj 
the resounding sea, determined tc 

it into us," and of how "I hadj 
get the ("ape under me, as much 
I were riding it bareback." He doe 
engage in the sentimentality of 
modern environmentalists, falling] 
love with particular aspects of his 
subject. Instead, he maintains an 
liidiisirial and Machine Age 
sensibility, keeping observations o 
nature outside himself, while 
employing a subtle bin constant 
undertone of irony about human 
activity. 

I he human aspect of Cape Cod 
may have changed more significanj 
than the natural since the inid-19t| 
century Thoreau describes a bare 
Cape — most trees having been a 
by the time of his arrival — but 
landscape not all that difTerent witf 
the stunted trees of today. B\' 
contrast, most inhabitants then live 
a solitary existence, making their 
living from the sea or what it cast 
and the Wellfleet oystcrman was 
delighted lo host i\so >u.irit.si> jiidj 
talk till the small hours. Today the 
instcrman would find himself adrifj 
in the crowds of tourists and secont 
homeowners and not at all inclined] 
to chat with any of them. 

The book is a rambling discourse, 
much an exploration of Thoreau's 
obser\ations and reactions as an 
exploration of the (̂ ape ('od land
scape. In the eiicl, like most of us 
who live in the shifting boundary 
between the urban and the rural. he| 
looks for a balance Ix-twecn an 
appreciation of the natural world a 
an understanding of how to live in 
ihe world of people. 
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I 
oming Cape Cod: 
iting a Seaside Resort 

james C. O'Connell 

/ersity Press of 
England, 2003 

|ewed by 
lis Andersen 

.CO M I N G C A P E C O D 

Creuung 
aSsasHit 

rituals of a Cape Cod vacation 
well known: packing the car 

h beach toys and sports equip-
nt, opening the summer house 
rental cottage, visiting the local 
-cream store or clam bar. Less 
own is the Labor Day ritual of 
lis standing on the bridges over 
Mid-Cape Highway waving 

jd-byc to tourists. Cape Cod is 
unique as a pleasure ground 

» is deeply ambivalent about its 
?ntit)'. From Big Sur to Mynle 

:h, locals are grateful to tourists 
|r their revenues, yet resenihil 

their intrusiveness and threat 
fragile environments. Tourism 

bfines Cape Cod as its most 
jsessive topic of interest. Real-

Itate discussions and traffic jams 
>me in a close second. 

s strange and windswept 
insula appealed to Thoreau, 

ose descriptions of colorful 
laracters and their tall tales might 
ive inadvertently set up the Cape's 
)th-century marketing campaigns 
lat embrace the heritage industry 
• promoting bygone days, old-
shioned pleasures, and the ever-
resent nautical theme. It was, as 
mes O'Connell points out, a 
eriiage created almost exclusively 

fcr the tourist. O'Connell offers a 
lose reading of the distinctive 

feriods ot C'ape vacations and the 

evolving character of sunmier 
conunimities fr»)m Hyannis to 
Provincetown. This is true cultural 
histor)' — detailed evaluation of 
popular culture, shifting values of 
an increasingly mobile population, 
and inevitable class conflicts 
between locals and summer people. 
He draws on his extensive 
collection of historic postcards to 
illustrate monuments and views 
now long gone. 

Iburism started on the Cape with 
sportsman camps and religious 
camp meetings. Cottage colonies 
gradually replaced tents. After the 
Civil War, the railroad allowed 
visitors with newly acquired 
income and leisure to move to the 
big hotels for the health benefits of 
sea air and ocean bathing. Later, 
the automobile democratized access 
and made the whole Cape available 
for auto touring. The automobile 
spawned drive-in restaurants, 
summer theaters, the antiques 
trade, and the Cape Cod Baseball 
League. O Connell also points out 
the exportable emblems of Cape 
Cod life, especially the Cape Cod 
house. This "small white box with a 
pitched roof and shuttered 
windows" became a national 
housing type. It migrated through 
Levittown and the suburbs of 
almost every American city and 
returned, somewhat embellished, to 
the Cape as the quintessential 
summer home. 

O'Connell says that he wrote this 
book to preserve the Cape, but to 
his great credit the text is no screed 
of despoilment and human greed. 
He reveals the deiicac)' of governing 
for conflicting needs and how the 
threats of overdevelopment linked 
to groundwater pollution drove 
regional planning initiatives. All 
who love the Cape can only hope 
that such initiatives can continue to 
protect Paul Theroux's view of a 
perfect summer — "a dream of 
childhood: idleness, and ice cream, 
and heat." 

Phyllis Andersen is Fellow for Cultural 
Landscape Studies of the Landscape 
Institute of the Arnold Aiboretum and is a 
member of the ArchitectureBoswn 
editorial board. 

A W I L D . 

R A N K P L A C E 
One Year on Cape Cod 

A Wild, Rank Place: 
One Year on Cape Cod 
by David Gessner 

University Press of 
New England, 1997 

Reviewed by 
Joan Wickersham 

Poor Cape Cod. h is under so much 
pressure to be a Place. There aren t 
a lot of books subtitled "A Year in 
Hartford" or "A Year in Pittsfield," 
but the shelves are groaning with 
memoirs by various writers who 
have spent a year on the Cape. 1 he 
wind blows, the marshes stink, 
the silver)' grasses ripple, developers 
put up greedy, ugly new buildings. 
There is tension between the old 
and the new, the wild and the built 
— the balance is uneasy, but the 
uneasiness is part of the Place. 
The seasons change. The year is 
over. The writer is wiser. 

So well worn is this path that it 
sometimes seems no writer plans a 
sojourn on the Cape without also 
planning a book about it. There's 
a self-conscious assumption that 
some miraculous inner transforma
tion will occur. It's as if die 
writer shows up and says to the 
Cape, "Change me, damn it." 

Blame Thoreau. As David Ccssner 
points out, Thoreau didn't merely 
reflect on Cape Cod; he claimed it 
and defined it. For Cessner, who 
grew up spending summers on the 
Cape, Thoreau's words are "as 
much a part of the landscape as the 
bayberry bushes, and I can't cons
ciously uneducate myself. My life 
here [is] partly plagiarism." 

A Wild, Rank PLice is both a paean 
to I horeau and a fierce attempt 
to get out from under him. Gessner 
sees the irony — and sometimes 
the sheer ridiculousness — of his 
own struggle to follow in Thoreau's 
literal and literary footsteps. "I 
picture hordes of us, Thoreau 
wannabes — individualists all — 
marching out over the dunes." 

What saves Gessner's book from 
solipsism is his chronicling of his 
father's cancer diagnosis and death. 
He portrays his father as intimidat
ing, tough to connect with, almost 
impossible to please. His father 
comes to stay briefly t)n the Cape 
partway through Gessner's year, 
physically weakened but critical 
and rigorous as ever. As Gessner 
watches his father deteriorate, 
he feels irritation, rage, respect, 
tenderness, and grief — sometimes 
all at once. His father's presence is 
welcome but intrusive, especiall)' 
since his father insists that every
thing be done his way. "This is my 
land, too," Gessner writes, with a 
defiance that seems to address both 
his father and Thoreau. 

Though (lessner may have set t)ut 
to write a meditation on nature and 
art, what he ended up with is much 
edgier. It's a book about competi
tion, full of uncomfortable macho 
jostling around the notion of 
fathers and father-figures. Can ) ou 
ever be as big as your father was? 
How do you write about a place 
when somebody great has already 
written about it? Or, to put it in 
more general terms: How do you 
mark your creative territory when 
someone bigger, better, wilder, 
and more original got there first? 

The answer, fi)r Gessner, seems to 
be: You write about the struggle. 
And what you discover is that the 
struggle for territory is the territory. 

Joan Wickersham lives in Cambridge, 
Massachusetts. She is the author of 
TTre Paper Anniversary and is finishing a 
new novel. 
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Websites of note 
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American Institute of Architects www.aia.org 32 

American Anchor www.american-anchor.com 4 

Arclinea Boston www.arclineaboston.com inside front cover 

Boston Architectural Center www.the-bac.edu 32 

Brockway-Smith Company www.brosco.com 39 

Build Boston www.buildboston.com 47 

Cambridge Seven Associates, Inc. www.c7a.com 50 

Clayton Block www.claytonco.com 31 

Copley Wolff Design Group www.copiey-wolff.com 47 

Daigle Engineers, Inc. www.daigleengineers.com 32 

Dakota DesignStaff wvvw.dakotadesignstaff.com 47 

Erland Construction, Inc. www.erland.com 50 

C.E. Floyd Company, Inc. wvvw.cefloyd.com 33 

Walter W. Fredrick Associates www.merrittgraphics.com 33 

GPI Models www.gpimodels.com 33 

HB Communications wvvw.hbcommunications.com 45 

Horiuchi & Solien Landscape Architects vwvw.horiuchisolien.com 50 

Horner Millwork wvvw.hornermillwork.com 6 

Integrated Builders www.integratedbuilders.com 32 

International Masonry Institute wvvw.imiweb.org 19 

Last Millennium Arts www.iastmillenniumarts.com 47 

LiteLab Corp www.litelab.com 30 

lux lighting design vvww.luxld.com 4 

Marble and Granite, Inc. wvvw.marbleandgranite.com 24 

Marvin Windows and Ooors/A.W. Hastings wvvw.awhastings.com 18 

Noble & Wickersham LLP wvvw.noblewickersham.com 24 

Fella Windows & Doors, Inc. of Boston vvvvw.boston.pell3.com 6 

Rider Hunt Levett & Bailey www.riderhunt.com 30 

Service Point vmw.servicepointusa.com 24 

South County Post and Beam wvvw.scpb.net 33 

Thoughtforms, Inc. www.thoughtforms-corp.com outside back cover 

Tofias PC www.tofias.com 30 

Marc Truant & Associates, Inc. wvvw.mtruant.com 50 

Vantage Builders, Inc. w w w vb-inc.com 24 

Voigt & Schweitzer www.hotdipgalvanizing.com 25 

Wentworth Institute of Technology www.witedu 5 and 7 

Westbrook Concrete www.westbrookblock.com 23 

Richard White Sons, Inc. www.rwsons.com 30 

Wood-Mode www.wood-mode.com inside back cover 

Cape Cod National Seashore 
www.nps.gov/caco 
One of the country's great treasures is surely the Cape Cod National 
Seashore— the 40-mile-long beach that belongs to all o f us. This 
site is the source for information on the history, ecology, and animals 
of this sandy wonderland. Check out the "dune shack" subcommittee 
report for its sophisticated understanding of preservation issues. 

Wellfleet Shellfish Department 
www.wellfleetshellfishdepartment.org 
Can't tell an oyster from a quahog? Your friends in WellHcct can 
help you learn the ins and outs of digging and shucking. Explore 
catch statistics and regulations and read tips on boat maintenance, 
gear, and what the well-dressed shellfisher is wearing these days. 

Tourism Concern 
www.tourismconcern.org.uk 
Maybe you go on vacation so you can leave the world behind. 
The earnest folks at Tourism Concern —"campaigning for ethical 
and fairly traded tourism"— are here to remind you that no man 
(or woman) is an island. 

Miss Patti Page 
www.misspattipage.com 
Oh sure — go ahead and blame Patti Page for all the tourist kit.sch 
in Hyannis. But listen to her sublime "Old Cape Cod" and you'll 
know that Miss Patti is a New Knglander at heart. (Bet you didn't 
know she produces maple .syrup at her farm in New Hampshire.) 

Woods Hole Oceanographic Institute 
www.whoi.edu 
Sea creatures, climate change, Huid dynamics, ocean acoustics, 
shoreline changes — like the vastness of the sea itself, W H O I s 
research interests are wide and deep. 

Cape Cod Online 
www.capecodonline.com 
Sitting at your desk, wondering what's happening on the Cape? 
Cape Cod Online, sponsored by the Cape Cod Times, keeps you up 
to date on local news. Check out "Special Reports" for in-depth 
information on a range o f issues, including the wind farm, housing, 
and data from the 2000 census. 

Planeta 
wvvw.planeta.com 
"The global journal o f practical ecotourism." Make plans now to 
attend the online conference in September on "urban ecotourism." 
Urban ecotourism, online conference — it's a cutting-edge two-fcr. 

Sand Castle Central 
www.sandcastlecentral.com 
Looking for a new career? Hone your sand-castle skills and turn 
pro. Sand Castle Central is "your on-line source for all things sand 
sculpture, including free tips lor beginners." 

We're always looking for intriguing websites, however foggy the connection to 
architecture. Send your candidates to: epadjen@architects org 
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g Other V o i c e s by Joseph P. Kahn 
T h e C h r i s t m a s T r e e S h o p 

Fifty years ago my parents bought a house 
in Truro, on Oiucr Cape Cod, where my 
family summered when I was growing up. 
O n the property was an old w indmi l l that, 
although it no longer pumped our well 
water, bestirred itself whenever the w ind 
blew hard across the Pamet River Valley. 
Af ter a few years o f enduring its metallic 
shrieks and groans, my parents took it 
down. 

M y fiither missed it most, I think, even 
though it stood only 30 feet f r om his 
wr i t ing studio. He liked the comfort o f 
familiar things. So did I . Over time the 
w i n d m i l l had become a reassuring, i f noisy, 
signpost o f our family life on the Outer 
Cape. Where it once stood is now a thicket 
o f locust trees, brambles, and beach-plum 
bushes. Look hard enough and you'd 
probably f ind an old rusting bolt there, 
since the windmill 's carcass lay there for 
years afterward, or so I remember, 
unt i l the encroaching vegetation slowly 
swallowed it up. 

Those childhood days are long gone, 
replaced ( i f not erased) by fresh reminders 
o f how the Cape landscape has changed 
over my time there — and continues to 
change. Drive across the Sagamore Bridge, 
for instance, and the first object you'll see is 
an outsized, ersatz version o f our old 
w i n d m i l l . This one doesn't pump water, or 
much o f anything besides the tireless engine 
o f consumerism. In its own way, though, it's 
as totemic as the Kennedy Compound in 
Hyaimisport or I'rovincetown's Pilgrim 

Memorial Monument. I speak, of course, 
o f the Christmas Tree Shop near the bridge 
rotary, the store wi th the gigantic, whir r ing 
faux-blades outside. 

Now, I have nothing personal against 
this store and its patrons. O r against con
sumerism in general, for that matter. 
I've been inside the Christmas Tree Shop 
a couple of times (largely at my wife's 
insistence, but that's another story). For 
what it is, it's all right, I suppose. Taken on 
its own terms — as a tchoichke-stuffed 
shrine to the neurotic belief that, whether 
the calendar says June or November, the 
holiday shopping season is right around the 
corner — it's better than all right. Nearly 
perfect, I'd say. 

More disconcerting is the fact that o f 24 
Christmas Tree Shops in existence, seven, 
or nearly one-third, are located between the 
bridge and the Route 6 rotary in Orleans. Is 
there something about Cape Codders that 
invites their being reminded o f Christmas 
on a year-'round basis? Several theories 
come to mind. One is that contemporary 
Cape Codders are unconditioned to, i f 
not incapable of, living in the moment — 
that during the Christmas season they're 
th ink ing about the Fourth o f July, and in 
July they're thinking about Christmas. 
Another possibility: They're bored w i t h the 
Cape's lovely beaches, tennis courts, and 
gol f courses (ultraviolet rays are so yester
day) and regard indoor shop[)ing as a 
recreational alternative. Or, maybe a high 
percentage o f day-trippers who traffic-jam 

their way onto the Cape every summer 
weekend simply give up and look for 
something to do that involves no more 
driving whatsoever. Given that mindset, 
stopping to buy a starfish-encrusted wre 
or Uncle Sam candle almost makes sense 

The Christmas Tree Shops, unt i l recenti) 
a small, Massachusetts-based chain, were] 
bought last summer by Bed Bath 8d 
Beyond, a retail housewares giant with 
500 outlets and nearly $4 bil l ion in anni 
sales. Migh t further expansion be in the 
cards? I t would surprise no one — certaii 
not me — i f the Cape landscape, at 
least commercially, looks even more like 
New Jersey in another decade or two. 

Goodbye, roadside clam shack. 
Hello, mega-mall. 

Fortunately, much of my immediate 
backyard — along wi th substantial portio| 
o f the Outer Cape — has been protected 
f rom the worst of what I ' l l call the 
W i n d m i l l Effect. Forty years ago, the Cap! 
Cod National Seashore arrived, preservmg 
large swatches o f land from tacky 
development. Our property sits within pa 
land; consequently, the old neighborhood 
hasn't changed as much as it might have. 
Just outside the park botmdarics, however^ 
sit trophy homes that to my eye are the 
architectural equivalents o f Christmas in 
July: gaudy, overstufTed symbols of a fetish 
istic materialism that cares less about scale 
and setting than aboiu celebrating the self 
Drop tinsel on them and they'd look right 
at home in Aspen or the Hollywood Hills. 

I fear a new generation of impressionable 
youngsters is being conditioned to think 
that's what Cape Cod looks like, or shouk 
look like, as families motor over the 
Sagamore Bridge, seeking comfort in 
familiar things. We all do that, I guess. For 
them, the phony windmi l l has become 
one signpost to the good life that Cape Coj 
still has to offer. A l l in all, though, I wish 
those blades shrieked and groaned from 
time to time. Somebody might be moved 
to take them down. • • • 

Joseph P. Kahn writes for The Boston Globe. 
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Designer Cabinetry. Newion 800-439-4549 

Drake Cabinet 6 i Remodeling, Co., Lexington 781-862-2250 

Kitchen Center, Framingham 508-875-4004 

Kitchen Concepts & Roomscapes, Inc., Norwell 781-878-6542 

Kitchens & Baths, Norwood 781-255-1448 



Thoughtforms 
has a new office in 

Cape Coc 

1 

i 

h O U O h t f O r m S w w w . t h o u g h t f o r m s - c o r p . c o m 

C u s t o m Bui lder West A c t o n , M A 
978.263.6019 

Osterv i l le , M A 
508.420.5700 


