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The Arclinea Collectior 

Sleek, innovative, functional. Exquisite Italian design. Timeless materials and award-winning ergonomics. 
The Arclinea Collection provides elegance and versatile technology in the kitchen, tailored to your every movement. 
Italy's finest kitchens, which grace the world's most luxurious homes, are now available in New England. 

Come visit us and learn how Arclinea can revolutionize your kitchen experience. 

Ginger, kitchen from 
The Arclinea Collection 
designed and coordinated 
by Antonio Citterio 

Arclinea Boston 
2014 Massachusetts Avenue 
Cambridge, MA 02140 
Tel: 617.876.9888 Fax: 617.876.1050 
info@arclineaboston.com www.arclineaboston.com 
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E d u c a t i o n 

ive a confession, l o r f i v e y e a r s , I r e s i s t e d d o i n g t h i s i s s u e . " E d u c a t i o n " r e g u l a r l y 

; r g e d o n l i s ts o f p o s s i b l e t h e m e s , a n d j u s t as r e g u l a r l y . I d o d g e d a n d d u c k e d 

i s u a l l y b y d i s t r a c t i n g o u r o t h e r w i s e a s t u t e e d i t o r i a l b o a r d m e m b e r s w i t h o t h e r 

p t i n g t h e m e i d e a s . W h y ? I f o i m d m o s t c o n v e r s a t i o n s a b o u t a r c h i t e c t u r a l 

c a t i o n to b e t i r e s o m e — t h e s a m e o l d d e b a t e s f r a m e d w i t h t h e s a m e o l d a r g u m e n t s , 

i n g p a s s i o n s o n l y a m o n g t h e s a m e o l d p l a y e r s . 

n e t i m e s p r o c r a s t i n a t i o n p a y s o fT. T h e w o r l d o f a r c h i t e c t u r a l e d u c a t i o n h a s s h i f t e d , 

t h e a t m o s p h e r e h a s c l e a r e d . W h e t h e r t h a t m e a n s t h a t f r e s h a i r has b l o w n t h r o u g h 

[ ) n i y t h a t a n e w s y n t h e t i c h a s b e e n s p r a y e d o v e r t h e o l d m u s t i n e s s r e m a i n s t o b e 

. B u t t h e s i g n s a r c e n c o u r a g i n g . 

t, m a n y s c h o o l s h a v e w r u n g o u t t h e e x c e s s e s o f t h e o r y t h a t s o o f t e n p r o v o k e d 

1 o u t r a g e a n d d e r i s i o n a m o n g p r a c t i t i o n e r s o n l y a d e c a d e a g o . T h e o r y s e e m s to 

e f o u n d its p l a c e , l e n d i n g a w e l c o m e i n t e l l e c t u a l g r o u n d i n g to t h e p r o f e s s i o n 

ie c o e x i s t i n g f a r m o r e c o m f o r t a b l y w i t h t h e p r a c t i c a l a n d t e c h n i c a l a s p e c t s o f 

d i n g . A s s e v e r a l o f o u r c o n t r i b u t o r s n o t e , m a n y a r c h i t e c t s w h o w e r e o n c e k n o w n 

y f o r t h e i r " p a p e r a r c h i t e c t u r e " a r e n o w d e s i g n i n g " r e a l " b u i l d i n g s t h a t f o r c e t h e m 

o n t e n d w i t h t h e r e a l i t i e s o f c o d e s , b u d g e t s , p u b l i c r e v i e w , m a t e r i a l s , e v e n l e a k s 

i a b i l i r y . A c a d e m i c s t h e m s e l v e s a r e q u e s t i o n i n g t h e w h o l e s a l e a p p r o p r i a t i o n o f 

j o r e t i c a l . sys tems f r o m o t h e r d i s c i p l i n e s : t h e s u m m e r 2 0 0 3 c o n f e r e n c e o f t h e 

o c i a t i o n o t ( ' o l l e g i a t e S c h o o l s o f A r c h i t e c t u r e w a s d e v o t e d t o t h i s v e r y t o p i c . 

5 t h e r c h a n g e c a n b e s e e n i n t h e s t u d e n t s t h e m s e l v e s . F o r w h a t e v e r r e a s o n s — 

l i n k a b l e t u i t i o n s a n d d e b t , t h e b r o a d c o n s u m e r c u l t u r e , y o u t h f u l i d e a l i s m — 

e n t s t o d a y a r e n o t t h e m o d e s t n o v i t i a t e s t h e y o n c e w e r e . T h e y are f a r m o r e 

r t i v e , as d e m o n s t r a t e d b y t h e h e i g h t e n e d v i s i b i l i t y o f t h e A m e r i c a n I n s t i t u t e 

A r c h i t e c t u r e . S t u d e n t s ( A I A S ) a n d t h e e m e r g e n c e o f A r c h V o i c e s (see p a g e 3 9 ) , 

f o u r - y e a r o l d t h i n k - t a n k a n d w e b s i t e f o r a r c h i t e c t u r a l i n t e r n s . 

p r o f e s s i o n , t o o , h a s c h a n g e d , d e m o n s t r a t i n g g r e a t e r l e a d e r s h i p a n d i n v e n t i o n i n 

b p p r o a c h to a r c h i t e c t u r a l e d u c a t i o n . U n d e r t h e l e a d e r s h i p o f B o s t o n a r c h i t e c t 

; r S t e f f i a n F A I A , t h e N a t i o n a l C o u n c i l o f A r c h i t e c t u r a l R e g i s t r a t i o n B o a r d s 

Z;ARB) r e c e n t l y e s t a b l i s h e d t h e NCARB P r i z e f o r C r e a t i v e I n t e g r a t i o n o f P r a c t i c e 

h d u c a t i o n i n t h e A c a d e m y . L o c a l firms a r e d e m o n s t r a t i n g i n i t i a t i v e , t o o , 

u d i n g C ^ a m b r i d g e S e v e n , w h i c h h a s a f o r m a l i n t e r n s h i p p r o g r a m w i t h R i c e a n d a 

g r a m f o r G e r m a n a r c h i t e c t u r a l e x c h a n g e s t u d e n t s s p o n s o r e d b y the U n i v e r s i t y o f 

: h i g a n , a n d S h c p l e y B u l f i n c h R i c h a r d s o n a n d A b b o t t , w h e r e t h e D e s i g n F e l l o w -

) p r o g r a m o f f e r s s t u d e n t s g r e a t e r e x p o s u r e t o d e s i g n w o r k a n d to t h e f i r m ' s 

i c i p a l s t h a n t y p i c a l i n t e r n s h i p s p r o v i d e . E v e n m o r e i n n o v a t i v e is t h e M o s h e S a f d i e 

A s s o c i a t e s R e s e a r c h F e l l o w s h i p , w h i c h p r o v i d e s a o n e - y e a r s t i p e n d to s e l e c t e d 

d u a t e s t u d e n t s a n d y o u n g a r c h i t e c t s a n d o f f e r s d e s i g n e r s t h e o p p o r t u n i t y t o 

r e s e a r c h i n a n o f f i c e s e t t i n g — t h u s m o v i n g t h e p r o f e s s i o n c l o s e r to t h e m o d e l 

t e a c h i n g o f f i c e s " t h a t p a r a l l e l t e a c h i n g h o s p i t a l s . 

t h e p r o f e s s i o n e v o l v e s , s o w i l l t h e s c h o o l s . B u t t h e r e v e r s e h a s a l w a y s b e e n t r u e , 

. W h a t is t h e r e a l c h a n g e i n a r c h i t e c t u r a l e d u c a t i o n ? P e r h a p s it's c o n f i d e n c e — 

a t e r c o n f i d e n c e a m o n g e d u c a t o r s , s t u d e n t s , a n d t h e s c h o o l s t h e m s e l v e s . 

a b e t h S . P a d j e n F A I A 
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Your fine i s s u e mi IVabod)- lerracc 
[July/August 20031 nicely cry stallizes the 
debate over our continuing need to 
understand what constitutes an appmprl.it^ 
coniemporar)' response to the coniexi of 
city and region. Although not without its 
problems, a strong case can still be made tl| 
Modernism is the best thing that has 
happened to the Boston area in the last 
luMuired \ e.irs. Prawi i ig upon a strong nar| 
progressive tradition and working with an 
etdightened local intelligentsia, architecture 
iVl»)dernists from Aalio to .Sert and their 
l ike-minded colleagues in research and 
academia catalyzed a new synthesis that 
enabled 2 1-.i-ceiuury Boston — heginning| 
transformation of an academic enclave anc 
its cultural hinterland into the cosmopolita 
center that it has become today. 

T h e r e has always been, however, a deep 
mistrust of the appearance of Modernism 
someihmg foreign and mditfercnt to the 
physical (and cultural, to some) realities of 
New England. In the same way that it is 
the idea o f I'eabody Terrace that so appeals] 
to architects (as Ixe Cott notes in "Why 
Architects Love I'eabody Terrace"), it is 
precisely this idea — seen as representing 
alien implant seeking to alter esiahlished 
patterns o f living — that has fueled the 
hostiliri' to Modernism outside the archiieij 
itiral commimiiy. 

T h e r e is an irony in the underlying nostal^ 
that fuels your roundiable participants' 
celebration of the energy and spirit that 
brought ("ambridge Modernism to its pea 
the l%()s, for nostalgia is also at the 
foundation of much of the traditionalist 
argument against the bard logic ot ModertJ 
I lowever. memory can be a useful tool to 
revive and locus interest on important cult 
issues that might otherwise be lost to histo 
I herelorc, in acknowledging the signihcan 

of memory to both sides of our culiiir.il 
debate, we can perhaps begin to use it 
inielligently. in open dialogue, to foster 
mutual luiderstanding of these herelotore 
irreconcilable positions. 

David N . I-ixler A I A 

President, D O C O M O M O / U S -

New I'ligland 

Principal. 1 i i i l iom "l.illce Prescoti, 

Architecture and Pngineering, P ( . 
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|e roundtable d i s c u s s i o n of IVahoilv l i n u o 
Talking About a Revolution: Cambr idge in the 
fs," July/August 20031 recalled my earliest 
irs in arcliitettiire. f rom the Midwest , the 
liversity of ("hitago, and the Yale School of 
;hiiccture, I arrived in the Boston area and 

L C in f')5'), under the influence of Mies. 
)rbu. and I ouis K a h n . I he C u s t o m House 
wer ideiiiiHed the l inancial District and the 
udential steel frame was rising in the Back Bay. 

e Harvard Square architectural communitv 
5 alive and lull of ideals, creativity, and sclf-
icism, even into evenings at the Casal>lanca. 

ZT work on I ridays. As proposed designs and 
Ins truct ion lHt;an to emerge along the ( l i n k s 

yer {Harvard, M I T , B U ) , we all felt that we 
re achieving a 20th-century response to a 

'anging city atid culture, always respecting and 
predating, but not imitating the past. Work-

^ with I k n 1 liiuiipson. in the later '60s, we 
luded I'eabody lerrace as influences in 
dcrstanding the forms, materials, and details 
propriate to "our age." As we developetl three 
es of ciderl)' and subsidized housing ft)r the 

ttnbridge Housing Auihorit)', we 
nowledged cotmnuniiy issues raised earlier, 

d even went high-rise on Ciore Street. 

Jie ri\i.rsca()e n m t i i u K s to change and the 
wi i town grows higher, but I fear the search lor 

'right" has been lost in the pressure to be 
cepted." Let us hope that reminders, such as 

ur Peabody lerrace issue, will give our active 
d younger designcis p.uisc, ,md a new impetus 
seek and achieve the earlier heights. 

l u i m . i s ( . m II I \1 A 

pston 

W e w e r e delighted to see the July /August issue 
of ArchitectureBoston de%()ted to Peabody Terrace. 
As noted in the F.ditor's Ixttcr. the "invention, 
clarit}- and social spirit that made Peabody 
Terrace a landmark in American architecture" 
has, by its verv' familiarity to two generations o f 
Bostonians and Cantabridgians, made its 
innovative character less striking. T h e 
commentary and insight o f your roundtable 
participants |"Talkitig About a Revolution: 
Cambridge in the "60s"] were informed and 
appealing antidotes to this perception. NX'e thitik 
it significant as well that members o f the Los 
Angeles Chapter of the Society o f Architectural 
Historians have selected Peahody Terrace as a 
"must see" on their lorihconiing study tour of 
Modernist structures in the Boston area. 

We are the organizers of the exhibition "Josep 
I luis Sen: T h e Architect o f Urban Design, 
1953-1969," which will open on October 7, 
2003 at the Harvard Design .School. Pcabods 
lerrace will be among the Sen commiss ions and 
projects highlighted, not oid\ in the exhibition, 
but in the coiTiplemem.ir\- symposium (October 
26-27) organized by Hash im Sarkis o f the C S D ' s 
Department of Urban Design. The exhibition 
and the symposium are open to the public and 
will, we hope, provide a tresh look at Sert's work 
its both a designer and an educator. 

A companion exhibition. "Josep Tim's S e n : 
Architect to the Arts 11" opens in mid-September 
at the Carpenter Center's Sert Cal lery. D r a w n 
tnim the collections o f the (JSD's Sert Archive 
.mil the Togg Museum, this exhibition will offer 
a potentially revelatory insight into Sert's work, 
perhaps less familiar to local audiences. 
Beginning with the Pavilion of the Spanish 
Republic at the Paris International Exposit ion o f 
1937 (perhaps best known as the inaugural site 
for the exhibition o f Picasso's "Guernica"), and 
including die Tondatioti Maeght in St.-Paul-dc-
V'ence and Barcelonas Tiinilacio Miro , these 
commissions are expressive not only o f 
architectural design but of Sert's long-established 
(rietidships and collaborations with a number of 
significant figures in 20th-century art. Paintings 
and sculpture from Sert's personal collection, 
with archival material, will be included in this 
exhibition. 

Mary F. Daniels, Tibrarian, Special Col lect ions 

Ines Zaiduendo, Pn)ject Archivist 

Trances Loeb Tibrary 

Harvard University Cr.iduate School of Design 

Cambridge, Massachusetts 

After reading u i t h interest all the \M)ids .ibout 
Peabody Terrace [July/August 2 0 0 3 ] , I a m left 
with the opinion that if only architects l ike it 
and the public hates it, it is an architectural 
failure. 

W h o are architects designing lor anyway? 
The praise o f their colleagues or the people w h o 
l i \e ill and artiund their buildings? 

H u g h Stubbins T A I A 

Cambr idge , Massachusetts 

We want to heat from you 

Letters may be e-mailed to: 

epatljenSiarchitects org or sent to 
ArchitectureBoston 

52 Broad St., Boston, MA 02109 

Letters may be edited lor clarity and 
length and must include your name, 
address, and daytime telephone number. 
Length should not exceed 300 words 
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Declaring Victory 
Practicing and Teaching 

Brian Healy AIA is the principal ot Brian Healy 
Architects in Boston. He teaches architectural design 
at MIT and Yale University. He has also taught at 
the University ot Pennsylvania, University ot Virginia, 
University ot Michigan, Penn State, University ot 
Florida, Dartmouth, New Jersey Institute ot Techno
logy, and Rhode Island School ot Design. He is 
president-elect ot the Boston Society ot Architects. 

Andrea Leers FAIA is a principal ot Leers Weinzapfel 
Associates in Boston. She is adjunct professor ot 
architecture and urban design at the Harvard Graduate 
School ot Design. She has taught at MIT, University of 
Virginia, University ot Pennsylvania, Tokyo Institute ot 
Technology, and Yale, where she was a member of the 
faculty tor 10 years. 

Kyna Leski is a principal ot 3SIX0, which she founded 
with Chris Bardt in Providence, Rhode Island. She 
has been a professor at Rhode Island School of Design 
since 1988. 

Elizabeth Padjen FAIA is editor of 
ArchitectureBoston. 

Wellington Reiter AIA is the principal of Urban Instri 
ments and was recently named dean of the College 
of Architecture and Environmental Design at Arizonaj 
State University. He has taught at MIT and Rhode 
Island School of Design. 

Peter Wiederspahn AIA is the principal of 
Wiederspahn Architecture in Somerville, Massachu-| 
setts. He is an associate professor at Northeastern 
University and has taught at Pennsylvania State 
University, the Harvard Graduate School ot Design, 
and Dartmouth College. 

J . Meejin Yoon is the principal of Meejin Yoon 
Architecture and Design in Cambridge, Massachusetj 
and New York City. She teaches at MIT and was 
previously on the faculty at the University of Toronto. 

Bendenng iD Uitan Instiui 



i z a b e t h P a d j e n : Any discu.s.sion oF 
hirectiiral eciiication risks retracing the same old 
uments about practice versus theory, the 

l^fession versus academia. But there are signs that 
gest that the same old battle isn't being fought 

|ymore. O r that interest in fighting it is waning, 
hat happens if we say, "The war is over"? Let 

[neone declare victory and let's just go on f rom 
re and see what we've got. A t the very least, it 

bnges the language of the discussion in ways tliat 
Lild be quite iiucrcsting. Since you all have 
mbined practicing and teaching throughout your 
eers, let's start wi th that basic premise and see i f 

|u agree w i t h it 

i a n H e a l y : I know 1 don't always pay 
ention, but to miss a whole war is k i n d of 
turbing. I don't understand the premi.se that there 

|s a war let alone a major disagreement. I t seems 
me that teaching and practice ha\e alwa\ s been 
ked. The idea that they w o u l d be in conflict 
the point o f calling it a war is something 1 don't 
derstand. 

i d r e a L e e r s : But there was a period in the 
)s in which a neglected area ot theory came back 
o curricula i n a very strong way. A l o n g wi th this 
s the not ion that somehow there were architects 
lo were "proper" academics and theoreticians, and 
I t they were different f r o m architects who were 
i ld ing and designing. N o t coincidentally, this was 
o the period when tenure, which architecture 

hools had mostly abandoned, came back i iuo the 
lools. A l l of this contr ibuted to a debate between 
ictice and teaching that was pretty contentious for 
vhile. I th ink that has passed. M a n y o f those same 
ople who saw themselves mainly as theoreticians 

f r o m Peter Eisemnan to Jorge Silvctti — really 
nted to bu i ld and d id . 
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P e t e r W i e d e r s p a h n : I th ink the surge o f 
theory that you are talking about was a desire for 
validation — for architecture to validate itself in the 
academy just as other disciplines were validating 
themselves through scholarship — the rise of literary 
crit icism, for example. Tha t strategy was faulty in 
that instead o f t ry ing to find an analog)' to what the 
other disciplines were doing, we looked directly at 
the other disciplines and appropriated their language. 
The surge o f theory was healthy in one respect, 
because we started talking about the ideas that 
underlie architecture and a new k ind of culture 
emerged w i t h i n the education o f the architect that 
moved beyond just the pragmatics o f bu i ld ing . O n 
the other hand, there was something suspect about 
sotne of the specific references that people were 
looking at. I 'm optimist ic . I t h ink in the last five 
years or so we've come to a comfortable spot on the 
sine curve berween the extremes of ideas-for-
ideas'-sake and the postwar focus on technicjtie. 

B r i a n H e a l y : I wonder i f that overlaps w i t h 
the idea that soine of the proponents o f theory are 
now t ry ing to apply their lessons to the real wor ld . 

I heory becomes far more conservative when you 
have to deal w i t h the realit>' of how materials go 
together And there are very few people today who 
would stand up proudly and say the)' have no 
intention of bu i ld ing . The discussions about how 
you construct something are much more conmu)n 
today than they were 10 years ago, when people 
would look at you askance if you brought up such 
things. So maybe 1 missed the war, but I've certainly 
been exposed to the disconnections berween the 
camps. 

K y n a L e s k i : O n the one hand, the idea o f a 
war between theory and practice strikes me as a false 
d icho tomy but on the other hand, the language is 
very familiar. John H e j d u k was my teacher du r ing 
the "80s at Cooper U n i o n , the so-called "paper 
architecture" school. I remember when He jduk came 
back f r o m a review at the G S D [Harvard (iraduate 
School o f Design]. He said, "It's a war! They are 
stepping on crocuses up there at Har\ 'ard. I 'm 
declaring war — an all-out war!" T h e paper architects 
did look to the other arts and disciplines as Peter 
said. But I don't th ink that He jd t ik d id this in order 
to validate or br ing scholarship to his architectural 
ideas. Hejduk dedicated his l ife to fighting a 
soulessness that he saw in bu i l t architecture. A n d one 
o f the ways he d id this was through feasting on other 
arts and disciplines. W h e n I went to the He jduk 
show at the W h i t n e y Museum, his f r iend and my 
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t c M c h c r , the poet David Shapiro, was there. Hi.s 
Hrst question to me was, "Are you building? " 
Neither Heyciuk nor Shapiro was against buildinj 
but against the soul-selUng that's part o f the 
practice o f bu i ld ing . Other teachers I had at 
Cooper were Rick Scofidio, FJizabeth Diller, 
Bernaid Tschumi, and Raiini ind Abraham. A lot 
those people w h o were paper architects then are 
now bui ld ing . 

W e l l i n g t o n R e i t e r : I agree w i t h Andre] 
recollection, because that was in\ ' experience at 
the CISD. I must say I have a great admiration fo j 
those folks who had sort of a big-batig theory 
about architectural practice — which was to 
speculate for a considerable amount o f time and 
bt i i ld very l i t t le and then explode onto the scene 
w i t h a momimenta l project. Libeskind is perhaps 
the most dratnatic example, sequestering hitnself 
up at Cranbrook just drawing and th inking and 
then the first t h ing that comes out of that proces^ 
is his museum in Berlin. That is pretty remarkabl 
That is not the standard way to bui ld a career ant 

i t is certainly not the AlA-sanctioned route. Its a 
high-risk strateg)', but when the completely 
itnbuildable somehow becomes tangible, there's a 
lot o f interest in i t . It's clear that things have 
shifted, that bu i ld ing has become a measure, and 
that it gives teachers a k ind of currency. But I am 
not sure that I would agree that we are at a 
comfortable spot now. I see what I wou ld call the] 
ctirrent fetishization o f new materials as being a 
major distraction. 1 wonder if the theory of the 
'80s has been replaced by a false sen.se of building 
and of w o r k i n g w i t h real sttiff. I really do believe 
there is something not quite right going on. Its 
another way for architecture stitdents and teacher 
to distract themselves frotn the really nast)' scuff 
out there in the wor ld that you have to deal wi th 
in order to have any impact. 

B r i a n H e a l y : I agree w i t h you — there is 
something about this obsession w i t h materiality 
i l l it has the glaze o f practice but isn't really about 
practice — how something is actually built or 
financed or fabricated. But teaching still informs 
practice and practice informs education. Being an 
edticator and being a practitioner both require a 1 
ot l ime to understand and master. I decided to 
work for 10 years before teaching. I always thong 
it was silly when people graduated and then turn( 
around and started instructing — as if they'd 
actually acquired anything beyond the preconcep 
tions o f their teachers. 



e l l i n g t o n R e i t e r : You br ing up a real 
ue — how long it takes to learn l iow to do any 
this well . I th ink we can all agree that to achieve 
t just confidence but also skill as builders and as 
inkers takes the accunuilation of years. You can't 
?ed that up. I know that I graduated w i rh 
nif icantly less aptitude than I have now. A whole 
continues to happen after you leave school. 

e e j i n Y O O n : We were ta lking about the 
Jdeinics who invested 10 or 15 years in a k ind o f 

per architecture and then began to practice. 
)wever, it would be interesting to speculate on 
ether the reverse is happening. Are a lot of 

ictit ioners now returning to academia? I bis 
cussion cannot be separated f r o m econotnics. 

[any theoretical "paper" architects were involved 
their design research in a non-bu i ld ing capacity 
cause there was little opportunir>' to bu i ld . As 
3se things begin to shift — as we continue 
ough another economic dip — maybe more 

ople w i l l turn toward theoretical practices. Most 
my undergraduate professors were post-

lactitioners — they had practiced, bu i l t some 
portant buildings, and were quite mature in 

leir careers. M y graduate experience was at the 
pD in the mid-'90s, where the vis i t ing critics 

re all practitioners. I thought m) ' internship after 
| i o o l wou ld focus on the pragmatics o f bui ld ing, 

t i t was a continued education w i t h a focus on 
sign ideas. 

[ e t e r W i e d e r s p a h n : Northeastern has 
o-op program — students have to land a job 
d practice for a year and a half whi le they're in 
l o o l . I think that many people see i t as a danger 
that we are in t roducing people too early to the 

jgmat ic side of education. But we tend to have 
are trust or opt imism in the experiences that the 
idents get. Boston is an ideal place for this kind 
program because there are .so many good 
sign f i rms here, and we are also able to include in 

|e design studios a plethora o f voices — the 
m m u n i t ) ' groups, politicians, and other profes-

bns that have an inevitable impact on what we 
oduce as .uchitects. 

I z a b e t h P a d j e n : It seems to me that 
[artheastern students are to some degree self-
ecting — they already .see the value of that 
mbined approach when they arrive on your 
orstep. Schools o f architecture define the image 
the profession for the students, and in tu rn , the 

bulty define the image of the ins t i tu t ion . I 

wonder what students are expecting when they 
arrive. What is their image o f the profession? A n d 
what are they encountering when they leave that is 
so different that accounts for the frustrat ion and 
the dropouts? 

A n d r e a L e e r s : We are si t t ing here as 
teachers and practitioners as though we are in 
charge of things. But frankly, it is our students' 
hopes and expectations and what they desire to 
learn that really color and shape the educational 
process and, later, the w o r k i n g process. I am always 
struck by the fact that no matter what the faculty 
thinks, the students come in as a body w i t h an 
interest in certain things they've read about, heard 
about, or seen. In the past 10 years, students have 
come wanting to t ry out ideas that are highly 
imaginative and to find out how to realize them. 
And that is a change since the late '80s. 

E l i z a b e t h P a d j e n : Students at that 
point would have come in w i t h more interest i n 
pure theory? 

A n d r e a L e e r s : Yes, or perhaps purely 
personal, formal explorations. I remember si t t ing 
w i t h Rafael Moneo dur ing a review at Harvard at 
the time when I was teaching at Yale. He was 
scratching his head, puzzled by the formal 
similarit) ' of the projects, and he said, " D o you 
th ink it's in the water? WTiat do you think?" I said, 
"1 don't know what to tell you, Rafael, but it looks 
the same at Yale." A l l the projects on the walls that 
year had a common idea — they were all 400-foot 
long walls. 1 guess what I am saying is that studeius 
come in wi th their minds f u l l of things they want 
to study. And they are usually in advance o f the 
curr iculum. 

W e l l i n g t o n R e i t e r : Students are now 
definitely more educated and ins ight fu l consumers, 
and in some cases, very demanding consumers. I 
have also ser\'ed as the professional advisor for the 
Career Discovery Program at the G S D which gives 
you a window on precisely what potential students 
are all about. A n d that w i n d o w has gotten bigger to 
include a lot o f mid-career professionals — people 
in their 30s, 40s and beyond — finishing up w i t h 
careers in investment banking who now want to 
take a crack at architecture. Those individuals come 
w i t h a very clear vision o f what it is to be a 
professional, but at the same t ime they come 
because they know they are going to be in a studio 
situation for six weeks. A n d the studio experience 
really skims o f f the cream o f what architects do. 

o 
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I w.uit ( l icni lo s(.e the ful l speciruni of pi)vsibiliiic-. 
Nevertheless. Career Discovery is bu i l t around studic 
Schools arc built a ioiuul studio. I th ink thats 
iiHcrcsting, b in I am not sure it s the only 

B r i a n H e a l y : The aspiration o f most studentsj 
straightforward. I have never met anyone who went 
into architecture w h o didn't th ink it would be a greaj 
way to spend a lite and improve the way the world 
works. 

M e e j i n Y o o n : A prevalent comment uhcn 
I was in architecture school was that an architectural! 
education was a good education whether you becamt 
an architect or not. A n d for a lot o f my classmates, 
the goal was simpi\- to get an architectural education 

B r i a n f f e a l y : I don't know i f students still 
aspire to have their own practice to the exit i i i 
that they used to. W h i l e I suspect that Meejin's 
observations are probably accurate, my experience is 
that students have much more di\xrsc expectations o 
what they w i l l do w i t h their education and their live 
I f only 50 percent o f young architects are taking ihei 
registration exai^is and getting licensed, how does tha 
change the culture for interns? It may be that a lot o 
them don't aspire to have their own office any more. 

I 

W e l l i n g t o n R e i t e r : 
opposite. 

was t h i n k i n g ihe 

M e e j i n Y o o n : Me, too. When I applied to 
finns after graduate school, m \ most i inpoi i .u i i 
cr i terion was that the principal ot the firm both taug| 
and practiced. I th ink that w.is u l i \ I hail a really 
positive ituernship experience — it was a cominuatici 
ot my .uchiiectura! education. I th ink more and mor 
sriideius ,ne seeking out these kinds o f firms tor theii 
internship. M y sense is that they would [irefer not to 
work iov tirms ih.it .ue solely production-oriented, bi 
are look ing for the firms that w i l l extend their 
architectural education and continue to push their 
design explorat ion. 

K y n a L e s k i : Interns toda\' feel that the 
possibility of realizing something is closer, more wi th 
their grasp — much more so than when I was an 
i iuern . I hey see internship as not just bui ld ing 
something w i t h your hands and getting yoiu" hands o| 
the materials, but also knowing everything that is 
involved in having a practice. It s precisely because 
they believe that someday they can have their own 
practice. W h e n I was a student, we were plugged intd 
much larger, more powerful ort;ani/.uions that could 
never possibly be our own. 
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p t e r W i e d e r s p a h n : Maybe Brians 
Her observation that 50 percent o f graduates 
ii ' t getting their license has to do w i t h the desire 
hang out the shingle. Perhaps the SO percent who 
pursue registration want their o w n practices. The 

| i e r 50 percent perhaps are people w h o are 
i tent in large firms or aren't even going to stay in 
hitecturc. They are going to go in to web design 
graphic design or construction management. 

i z a b e t h P a d j e n : A t the same time, I 
Ive the sense that some o f those people not taking 
; exam are either put o f f by the exam — the cost 
d the lack of supportive structures for preparing 

i t — or are inventi t ig other ways to practice, 
pie arc f o r m i n g f lu id collaboratiotis around 

jmpetit ions or projects that might not be pure 
hitecture in the traditional sense. 

e l l l n g t o n R e i t e r : I don t th ink you can 
ess enough what the do t -com era at the end of 

^ '90s d id to cause everyone to t h ink entrepre-
urially across disciplines. There was a point 
)und 1998 or 1999 when, i f you didn't have a 
siness plan in your pocket, you were really out of 
W h a t yoitng architects learned was not to work 
a big firm, but to get out there and bu i ld a 

siness. 

^ d r e a L e e r s : Tak ing the long view. I don i 
ow that there is a big change in the numbers of 

lople w h o study architecture and then want to go 
d create their own practice. There have always 
eti a lot of people who do that. I havetu kt iown 
ybody who aspired to go right to a big firm like 

p M . What is different is that, partly through the 
hnical means that are now available and partly 

cause we have come thrt)tigh the '90s at an 
trepreneurial titne, people are w i l l i n g to 

f:onceive how they want to practice. I th ink it is 

nature of the new practices that is different, not 
e number or the desin . 

r i a n H e a l y : A n d it is interesting that m.iny 
opie start practices w i t h an eye on t ry ing to keep 
bo t in academia. But it's a tough strategy to 
low. It is very rare to find a young educator who 

[s a th r iv ing practice, because most w o u l d choose 
focus on their practice at that poi t i t . So they start 
education and they t ry to practice and they do 
all projects like renovations or additions and 
i ld up a practice f rom there. 

M e e j i n Y o o n : It seems ih.u educational 
institutions now have a real desire to hire people 
who are conunit ted to practice. I th i t ik there was a 
period when schools hired a lot o f young faculty' 
members because they were trained in digital 
technology. A lot o f schools needed people to teach 
things that senior facult) ' d id not have exposure to 
and could not teach. But I th ink right now there are 
more opportunities to teach for younger architects 
who are practicing — there seems to be a desire to 
hire young. 

K y n a L e s k i : It depends on the school. It 
has to do w i t h the make-up of the existing faculty, 
which needs to be counterbalanced by the next 
hires. I t can be quite complex. 

B r i a n H e a l y : There is pressure to be a 
p rac t i t ioner— I don't know any educator w ho 
doesn't claim to be a practitioner as well . But it is 
impoli te to ask how active the practice actually is. 

M e e j i n Y o o n : But has that pressure been 
consistent over the last 25 years or is this 
increasing pressure for all educators to practice 
something new? 

B r i a n H e a l y : Looking back over the 12 years 
o f my leaching career, I 'd have to say people are far 
more interested in the translation o f ideas into bu i l t 
f o r m than they used to be. 

W e l l i n g t o n R e i t e r : A n d does all o f this 
assumed new interest in bu i ld ing mean that as a 
group we are actually tnore effective as teachers than 
we were before, when the schools were more 
engaged in theory? Then there really was a disjunc
tion between theory and practice. If we now have a 
supposed interest i t i the engagement o f those ideas 
w i t h bui l t f o t m , are we collectively becomitig tnore 
effective i n shaping the larger bui l t environment? 

A n d r e a L e e r s : N o t necessarily. 

W e l l i n g t o n R e i t e r : I agiee. I would say 
we just have more one- and two-person practices, 
because we have more people who want to go in to 
practice earlier. I wonder i f we aren't getting lost in 
the woodwork once again. We've turned a corner, 
and we are now in a different area where the focus is 
on practice and fabrication. But one could make a 
claim that what we have now is a larger collection o f 
boutique firms out there serving a very small sliver 
o f the population. A n d I wotider if that coincides 
w i t h the disengagement f r o m larger urban, 
economic, and ecological issues. 
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K y n a L e s k i : We talk about want ing to 
bu i ld , how exciting it is. But there is an art to 
teaching that we haven't talked about. Some of d 
best teachers at R I S D practice only minimally. 

E l i z a b e t h P a d j e n : Let's talk a bit abou 
that and the culture o f the schools. H o w do they 
nurture good teachers? D o they tr)'? I f we assumi 
is a good th ing to have people who are teaching 
and practicing in a seamless k ind o f way, we thei 
have to t h i n k about the plight o f junior faculty. 
A n d the pl ight o f junior faculty is that they want| 
to establish practices but can't because they have 
teaching loads and committee loads. M y sense 
f r o m this discussion is that the schools seem to b 
charmed by the not ion o f having younger faculty 
members w i t h younger firms that balance out son 

I o f the older, more established faculty members. 
I But how do they make that work? 

I M e e j i n Y o o n : I agree w i t h Brian's commej 
f that to start both your teaching career and your 

practice simultaneously is insanely d i f l i cu l t . I had| 
intended to work for 10 years before even th ink i i 
about teaching, but it just didn't work out that 
way. But as much as jun ior faculty feel that 
pressure and as exceedingly d i f f i cu l t as it may be, 
is really exciting. I couldn't give up one right nov 
— I w o u l d rather struggle and bu i ld them both i 
slowly than give up one and focus on the other 

B r i a n H e a l y : That's right. W h a t happens 
the intersection o f education and architecture and 
design is intoxicating. Some people th ink they'll 
cross over f r o m one to the other late in their 
careers, or after they retire. But sometimes the be 
teachers are the ones who have very small practio 
and as they get older, they realize that teaching is 
their p r imary strength. 

P e t e r W i e d e r s p a h n : I th ink there is a 
strategy for people who are interested i n doing 
both . Academia provides a k ind o f cushion that 
allows you to accept only the work that you wan^ 
You are no t support ing a practice. You don't have 
to take on every project to pay the bills and hope 
that some are going to provide interesting design 
opportunit ies . It's a symbiotic relationship — or ; 
least, I choose to make it symbiotic. The practice 
in forms the education and vice versa. But i t can \ 
a very hard sell for young faculty i n a university i 
they are t r y i n g to bu i ld a tenure case, because 
universities understand scholarship and that is th( 
measuring stick. 
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e l i i n g t o n R e i t e r : I f there was ever a 
cipline where the tenure clock doesn't make any sense, 
s architecture. It is i l logical, and it forces young faculty 
pursue the big-bang approach to architecture, t ry ing 
w i n a compet i t ion out o f nowhere. I f you have a 

lary, you have the abi l i ty to pursue competitions. But it 
ikes it hard to build a practice i n a more thought fu l 
d deliberate way. I haven't seen an architecture school 
: that benefits f r o m tenure. 

e e j i n Y o o n : I w o u l d like to bu i l d upon Kyna's 
int . We are part o f a profession o f education. A n d 

^at is missing i n the tenure process is the idea o f 
ching. I f we have a profession o f education then the 

^ i n focus for a young teacher, i n my op in ion , should be 
better teaching. The tenure process has very li t t le to 
w i t h your abil i ty to contr ibute to someone's education 

|d has more to do w i t h professional standing. 

e l i i n g t o n R e i t e r : Teaching architecture is 
ually remarkable when you t h i n k about i t . I n what 
ler walk o f l ife, wou ld you be given a job and a 
ntract and a timetable and a place to do your work — 
:aning to teach — but the pr imary determinant as to 
lether you w i l l be kept on has to do w i t h your ability 
run a separate business on the side? I t is extraordinary. 

|ie professional standing that you try to gain through 
i ld ing is about criteria that have no th ing to w i t h 

kching. 

i d r e a L e e r s : Yes, bu t medical, law, and 
siness schools share that, too. It's a core aspect o f a 

[afessional school. I t h ink one o f the hardest things we 
face — and I know I have tremendous respect for 

ople who do it better than I do — is being a good 
^cher as well as being a good architect. T h a t is rare. I 
ow a lot o f wonder fu l designers w h o can't teach. 1 
ow a lot o f wonder fu l teachers who do not bui ld , 
u ld not bu i ld . I th ink that the skills that i t takes to do 
th really well are very rare. 

I z a b e t h P a d j e n : Let's talk more f r o m the 
i n t o f view o f the students. I ' m intr igued by the 
estion o f what makes a good teacher. A n d how do you 
ow i f you are a good teacher? O r how do you learn 

^w to teach? 

e e j 1 n Y o o n : I was always very puzzled by this, 
[hen I was hired for my first teaching posit ion at the 
liversity o f Toronto, I was given a four-course load 
eluding a 300-student introduction-to-architecture 
ture course. I remember wonder ing how i t was 
ssible that somebody w o u l d trust me w i t h such a 
ponsibiliry. I always wondered whether there was a 
urse I should take, like " H o w to Teach." People seem 

to assume that i f you went through the education system, 
you should be prepared to teach. But I do th ink that i t 
is very possible to measure your progress as a teacher via 
the progress o f the student. 

B r i a n H e a l y : It's reflected i n the quali ty o f the 
work produced by the student. I t seems to me that you 
do know. For me, i t is based on a sense o f empathy. It's 
not about the instructor but about the student. A n d that 
may be the hardest t h i n g to understand for a lot o f 
architects w h o come in w i t h 30 years o f experience or 
the big name. They t h ink i t is about them. I t is not . I t is 
the student's classroom. I t is the student's studio. A n d 
you can directly sense f r o m the excitement, enthusiasm, 
development, and product ion o f the student just how 
good a job you are do ing as an educator. 

A n d r e a L e e r s : Some good advice was given to 
me once about different ways o f teaching — teaching by 
example, teaching by explication, and different ways o f 
conveying in fo rma t ion . What's impor tant to be an 
effective teacher is to learn what your mode o f teaching 
is, and to understand h o w to best convey what i t is that 
you want to convey. A n d those people who aren't good at 
i t fall away very quickly. In m y experience, you learn 
what your voice is, what your strength is, and that what 
you can teach is what you care most passionately about. 
Then you learn through the experience o f teaching many 
studios what produces effective learning. I f you have been 
clear about your intentions fo r the learning experience, 
and the students want to learn that th ing — it is not 
always a match — then you can measure how effective 
you have been. You can see i t — students respond. A n d 
they are also very vocal. 

P e t e r W i e d e r s p a h n : Architectural education, 
like the relationship w i t h a client, is a reciprocal 
relationship. Architects of ten say great buildings require 
great clients — the clients push the architects to do 
better work and allow them to do better work. One o f 
the great secrets o f being an educator is the constant 
education that the educator goes through. T h e students 
actually push the professor almost as much as the 
professor pushes the students to gain new knowledge, to 
move into areas that are u n k n o w n territory. You develop 
a bond w i t h the students. Tha t is one o f the great 
excitements for me about educating. I t is not something 
the university can measure. A n d unlike most other 
disciplines i n the university, you have a direct one-on-one 
contact w i t h students on a constant basis. I t is really a 
fantastic environment. A n d an enormous privilege. 

00 
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A Delivery 
from the Assembly 
Line 
by Kir in Joya Makkci 

Back and forth. O n and o n . T h e endless debate between the 
academy and practit ioners concerning the purpose and character 
o f architectural education in this country is a numb ing 
enterprise at best, a cantankerous exchange at worst. In the 
midst o f this r i tual bond ing w i t h no amicable resolution in 
sight, few part icipants have paused to ask a basic question: 
what do the approximately 25,000 architecture students 
t h i nk o f all o f this? 

As the past edi tor o f C RiT. the journal of the American Institute 
o f Archi tecture Students (AIAS) , I know that the profession is 
genuinely commi t t ed to improv ing architectural education. As a 
recent graduate, however, I share the concern o f many students 
about the nature o f this debate. We certainly understand (in this 
economy, perhaps even more than our elders), the necessity o f 
academic preparation that w i l l secure employment. But the very 
language o f the debate is a cause for alarm — language that 
describes us in terms o f products that are bought by architecture 
offices, language that rings o f assembly-line capital ism. T his, 
understandably, does not sit wel l w i t h students, who f ind 
themselves in the peculiar si tuat ion o f being simultaneously the 
products and the consumers of the education system. 

T h i n k about the language used in offices to describe student 
interns. A n entry-level employee is typical ly assigned a posit ion 
on the " product ion stafT." Phrases l ike " C A D jockey" and 
" C A D monkey" were probably invented by interns themselves, 
bu t they reflect the speed and efficiency — uninterrupted by 
though t fu l pauses on the nature o f one's work — that are the 
p r imary indicators of value. Some firms even call their 
"p roduc t i on " areas the " C A D p i t , " a term that conjures a 
Dickensian scene, dismal and deadening. 

Th is language is born in the k ind of chatter that is best 
described as l ight banter; i t is meant to poke fun at our 
situation, using humor and self-deprecation to make us feel a 
l i t t le better about how we spend much o f our time. But this 
language spreads among students and, unfortunately, it breeds 
fear among them. 

As students approach graduat ion and the search for employ
ment, their great wor ry is that they w i l l become a commodity.] 
Beyond the anxiety o f s imply finding a job, many students' 
worst fear is that they won't be valued for their creativity and 
imaginat ion, abilities that they have just spent a great deal o f 
t ime and money developing. "Students know that practitioner-
are accusing the academy o f not preparing students and studer 
worry about this," observes Larry Fabroni, 2002-2003 preside 
o f the A IAS. " B u t they also worry that the way the architectur 
profession practices is not capitalizing on what they've learned 
school. H o w w i l l they apply this creative, big-idea-driven desi^ 
process to the real wor ld?" 

This cardinal fear most l ikely derives f rom the disconnect that! 
students experience between their earlier ideals as applicants to| 
architecture schools and the life they come to anticipate after 
graduation. M y own in formal survey o f student motivations fcj 
pursuing a career in architecture reveals broadly shared 
experiences. A t some po in t students become opinionated abouj 
the bui l t env i ronment ; they want to participate in shaping i t ai 
perhaps improv ing it through what they have sensed is beautify 
or effective architecture. They are interested in a career that 
offers opportuni t ies to wo rk creatively day to day but is not thJ 
life o f an artist. (The publ ic commonly views architecture as t l | 
union o f art and science, creativity and order, and many of 
those apply ing to architecture school share these assumptions.) 
They l ike to draw or to craft or to bu i ld , either digitally or nor| 
digitally. They want to be in a career that challenges their 
creative spir i t , that m igh t reward them for being imaginative. 
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fiese ideals are often considered romant ic and fancift i i 
cause they reflect an ethic o f aesthetic and social purpose, 
t these very ideals are the source o f the energy and 
thusiasm that insti l l a k i nd o f pr ide and inv incib i l i ty among 

|
:hitecture students, keeping them in school despite the 
metimes detrimental effects o f studio culture on their lives. 

fortunately, some students find that architecture school 
fles their creative energy; they steadily lose momen tum. I n 

^ t , the major i ty o f students I have talked to feel a dampening 
their spiri t as they approach graduat ion, regardless o f the 
el o f support f rom their schools and teachers. Qui te simply, 
;y believe practitioners w i l l not offer them the life they 

jought their degree wou ld yield. T h i r t y percent o f my profes-
nal-practice class did not envision pursuing a tradit ional 
ernship path in a firm. Is there a correlation between the 
opie who give up on practice and the shr ink ing o f oppor tun i -

^ to do what they want in firms? Is the profession losing some 
its most broad-minded and idealistic contributors? Are we 

io losing creativity? 

Lidents w i l l always be disappointed when they feel their ideals 
ve been compromised, and mot ivat ions and ideals inevitably 
ft w i t h experience. But the profession can learn f rom its 
ungest, arguably most enthusiastic members. H o w would the 
1, t ired theory-versus-practice debate stand up i f the values 
ared by so many students were central to the profession? 

re 
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equirea Keaaing 
An educational timeline 
by Nathalie Westervelt 

"[The Department of Architecture] 
is arranged to meet the needs of 
those who are commencing their 
professional studies, as wel l 
as of the experienced 
draughtsmen who desire to make 
up deficiencies in their training, 
or to qualify themselves for 
undertaking 
the responsibilities of 
practice." 

Bulletin 1900 

"It is believed undesirable, 
in fact dangerous, to spend much 
time upon the hampering 
limitations of ordinary practice 
before the student has acquired 
sufficient knowledge of the 
subject to discriminate between 
the general and the special case. ' 

Bulletin m5 

Once there was no formal architectural education in this coimtry. 
Prior to the C iv i l War, Amer ican architects, unless they studied abroad, 
learned by serving as apprentices to practicing architects, as was the 
tradit ion in Kngland. N o standards governed the ret]uiremcnts that led 
to the title "architect." 

1 liis dericiency was soon addressed by organizations such as the 
American Institute of Architects and the Boston Society of Architects 
and by the establishment o f architecture programs in universities. By 
1912, the Association o f (!ol lcgiate Schools of Architecture was 
established and iht)se education programs that wished to join were 
required to maintain its educational standards. Today we have the 
National Architectural Accredi t ing Board. 

A useful case study in the history o f architectural education is M l 1. 
home o f the first department of architecture in the United States. 
W i l l i a m Barton Rogers, a geologist and teacher at the University o f 
V i rg in ia , received a charter to open the school in 1861; the first 
students arrived in 1867, after the Civ i l War. At that t ime, the program 
was patterned after the F.cole des Beaux Arts in Paris, wh ich , as 
historian Spirt) Kostof has noted, espoused the belief that "architecture 
is an A r t " encompassing "imiversal principles that could be rationalK' 
perceived, expressed and taught." I t was particular!)' appealing because 
it offered a theoretical approach to design as well as a relentless dr ive 
towards representational perfect ion. 

These goals hold true in architectural education today, yet over the 
years, the responsibilities o f the architect have expanded and contracted 
in response to changing social attitudes. This is most apparent in the 
changes in the M I T cur r i cu lum and in the "mission statements" in the 
M/T Course Bulletin, wh ich reveal a progression f rom the practical to 
the theoretical, f rom the monumenta l to the societal, and f rom 
"stereotomy" (cut t ing solid volumes into various shapes) and water-
color to computer rendering. A l though the specific offerings have 
changed, the core disciplines have not: engineering; professional 
practice ( inc luding urban p la iming) ; representational skills; design; 
and history, theor)', and cr i t ic ism. 

What follows is a selective t imel ine representing required courses in 
the M I T Department of Architecture. 

1900 

Engineering: 

Mate r i a l s 

Hea l ing and Vent i la t ion 

Genera l S ta t ics 

Bui ld ing Stones 

St rength of Ma te r ia l s 

Spec i f i ca t ions and Work i ng 
Draw ings 

Professional pract ice: 

Bus iness Law 

Bus iness Relat ions 

Pr inc ip les of Public Health 
and Sani ta t ion 

Representational sk i l ls : 

Shades and Shadows 

Perspect ive 

Freehand D raw ing 

Stereotomy 

Pen and Ink 

Elementary Des ign 

Design 

History, theory and cr i t ic i 

Anc ien t and Romanesque 
History 

Gothic and Renaissance 
A rch i t ec tu re 

History of Const ruc t ion 

European Civi l izat ion and A r t 

1915 

Engineering: 

Const ruc t ive Design I, II 

Heat ing and Vent i la t ion 

App l ied M e c h a n i c s I, II 

Professional pract ice: 

Business Law 

Pro fess iona l Re la t ions 

Pr inc ip les of Publ ic Hea l th 
and Sani ta t ion 

Representational sk i l l s : 

Freehand D raw ing 

Perspect ive 

Design: 

Elementary Des ign. E lements 
of A r ch i t ec tu re 

Des ign and Theo ry of 
A r ch i t ec tu re 

Design Thesis 

History, theory and cr i t ic ism: 

History of Ornament 

A rch i t ec tu ra l History 

European Civi l izat ion and A r t 



R e q u i r e d R e a d i n g 

"The leaching of [Course IV 
Architecture and Course IVA 
Architectural Engineering] has 
steadily developed under the 
conviction that the ever-
widening field of professional 
opportunity offered ample scope 
for each. It consequently has 
seemed fundamentally unsound 
to train students in one course 
with the impression that they 
were qualified to assume the 
obligations of the other." 

Bulletin mo 

".. . prerequisites for the study 
of architecture are sympathy for 
human institutions... esthetic 
perception, and the ability to 
utilize effectively the methods 
of science." 

Bulletin 1960 

'The School has no illusion that 
architects and planners by 
themselves can bring about a 
major transformation of the 
environment without substantial 
changes in society.. . 

The architectural design 
curriculum for undergraduatj 
and for graduate students 
provides a flexible framewoj 
for study which places 
responsibility on the student! 
individually to define their o 
educational directions. Ther 
is no single core curriculum 

Bulletin 1975 

1930 

Engineer in 

Bui ld ing Const ruc t ion 

Cons t ruc t ion Design 

S t ruc tu ra l Analys is 

S t ruc tu ra l D raw ing 

S t ruc tu ra l Design 

Professional pract ice: 

Profess iona l Relat ions 

Off ice Pract ice 

Est imat ing 

Planning Pr inc ip les 

T o w n Plann ing 

Representational sk i l ls : 

Shades and Shadows 

Perspect ive 

Freehand Draw ing 

Graph ics 

Color Theory and App l i ca t ion 

Mode l i ng 

Design: 

Design 

History, theory and cr i t ic ism: 

A r c h i t e c t u r a l History 

European Civi l ization and Ar t 

Ph i losophy of A rch i t ec tu re 

History of Rena issance Ar t 

Theo ry of A r ch i t ec tu re 

1932 
The Department of Urban Studies 
and Planning began in 1932. It 
w a s the second such department 
in the United States. The first w a s 
established at ffarvard in 1925. 

1945 1960 1975 

Engineer 

Stat ics and Dynamics 

St rength of Ma te r ia l s 

Ma te r i a l s 

Site Planning and Const ruct ion 

Heat ing and Vent i la t ion 

St ruc tura l Ana lys is 

A rch i t ec tu ra l Acous t i cs 

I l luminat ion 

Professional pract ice: 

Urban Soc io logy 

City Planning and Pr inc ip les 

Sani ta t ion 

Land Economics 

Bui ld ing Economics 

Representational sk i l ls : 

Shop 

Freehand D raw ing 

Freehand Draw ing and Color 

Design: 

Arch i tec tu ra l Design 

Thesis Research 

History, theory and cr i t ic ism: 

Arch i t ec tu ra l History 

. . .and e lect ives 

Engineering: 

Arch i tec tura l Form and 
Structure 

Appl ied Mechan i cs 

Structura l Analysis 

Heating and Venti lat ion 

Mater ia ls ; 

Masonry and Details 

Mater ia ls : 
Wood , Plast ics, Fabrics 

Professional practice: 

Structure of the City 

City Planning Principles 

Representational sk i l ls : 

Graphical Processes 

Basic Mach ine Drawing 

Graphics Laboratory 

Light and Color 

Design: 

Form and Design 

Arch i tec tura l Design 

Thesis Research 

History, theory and crit icism: 

In t roduct ion to Art and 
Arch i tec ture 

M o d e r n A r t and Arch i tec ture 

. . .and electives 

1967 
The Center for Advanced Visual 
Studies was founded in 1967. 

There is no required core 
curr iculum; offerings include: 

Envi ronmenta l Des ign III 

S t ruc tu ra l Des ign and 
App l i ca t i on 

Synthesis of the Behavior of 
Structura l Systems 

Industr ia l izat ion of Structura l 
Sys tems 

Spec ia l Prob lems 
in Bui ld ing Technology 

In t roduc t ion to Industr ia l izat ion 
of Bui ld ing 

Seminar in Industr ia l izat ion in 
Bu i ld ing 

Pro jec t Organizat ion and 
Contro l 

Legal Regulat ion and 
the Bui ld ing Process 

The Cons t ruc t ion of Bui ld ings 

Pol icy A l te rnat ives for the 
Deve lopment of the Bui lding 
Indus t ry 

Spec ia l Topics in the 
Industr ia l izat ion of Bui lding 

Urban Set t lement Design in 
Develop ing Countr ies 

Systems and Industr ia l izat ion 

In t roduc t ion to In format ion 
Process ing 

Geometry and Computat ion in 
A r ch i t ec tu re 

Design In format ion: 
S t ruc tu res and M o d e l s 

Environmental Light and Cq 

Advanced Visual Design 

Approaches to 
Visual Communicat ion 

Special Projects 
in Graphic Communication 

Environmental Ar t 
Presentat ions 

Projects in Environmental / | 

Special Problems 
in Environmental Art 

Advanced Creative Seeing] 

Arch i tec tu ra l Design 

Aesthet ics In Science and 
Technology 

M a c h i n e Intel l igence in De| 

Advanced Topics 
in Environmental Precedenl 

Advanced Study in 
19th Century Ar t 

History and Theory of 
Car icature 

Gesture and Expression 
in Wes te rn Ar t 

Origins of Contemporary 
A rch i tec tu re in the 
18th Century 

M o d e r n Archi tecture in Eu4 
f rom 1895 to the Bauhaus 

Dada and Surrealist lmage| 
in the Arts 

Advanced Study in 20th 
Century A r t 

Advanced Studies 
in Iconography and Symbol 



"More than 100 undergraduates "The Department of Of the nine electives, one is 
and 400 graduate students from Architecture is composed of urban studies, one is 
throughout the world are four semi-autonomous computation, one is visual arts. 
trained to deal with clients discipline groups: three are concentration. 
and projects at every level and Architectural Design; and three are unrestricted." 
scale of society and virtually Building Technology; Bulletin 2003 
in every comer of the globe." History. Theory, and Criticism 

Bulletin 2003 

Bulletin 1990 of Art and Archhecture; and 
Visual Arts. . . 

lems w i th 20th Centutv 
i tec ture and Phi losophy 

ning in A rch i tec tu re 

t ial Problems 
ch i tectura l Acoust ics 

r A rch i tec tu re and 
• g r a t e d 
| t y Systems 

iai Problems 
v i ronmenta l Controls 

iai Problems 
ruc tu ra l Design 

lysis of Urban Design 

puter -A ided Urban Design 

nar in Urban Communal 
e 

A rch i tec tu re of Amer ican 
iaiist Communi t ies 

d u r e and the Development 
je City in East Asia: 
i -China -Japan 

mizat ion in Developing 
i t r ies: People, Dwel l ings, 

stal Zone M a n a g e m e n t 

ming and Design 
jeaith Faci l i t ies 

c ia l Problems 
( rch i tec tu re and Soc ia l 
nge 

Janced Photography 

te r -Appren t i ce Workshop 

tograph ic Representat ion 

Graduate W o r k s h o p in 
Photography 

Spec ia l A d v a n c e d Projects 
in Photography 

Specia l Prob lems in Video 

Advanced Fi lmmaking 

Problems in Film Editing 

Film and its Technology 

Specia l Prob lems in 
Fi lmmaking 

A d v a n c e d Design 

Specia l Prob lems 
in A rch i t ec tu ra l Design 

Form in A rch i t ec tu re 

Physical Cons iderat ions 
in A r ch i t ec tu re 

Cr i t ic ism of A rch i t ec tu re 

Studies Toward a Theory of 
A r ch i t ec tu re 

Studies Toward a Theory 
of Environmental Design and 
Form 

Studies in Env i ronmenta l 
Symbol ism 

History of the A rch i tec tu ra l 
Profess ion 

History of Urban Form 

Spec ia l Studies in the History, 
Theory and Cr i t ic ism of Ar t 

Spec ia l Studies in the History, 
Theory and Cr i t ic ism 
of A r ch i t ec tu re and Urban 
Form 

Spec ia l Topics in Film History 
and Cr i t ic ism 

Engineering: 

Environmental Techno logy 

Basic Structural Theory 

3-0 Computer Graphics 

Fundamentals of Energy 
in Bui ldings 

Wha t is a Building? 

Professional practice; 

Introduct ion to Urban Design 
and Development 

Introduct ion to Public Pol icy, 
Analysis 

and Government A c t i o n 

The Urban Neighborhood 

Representational s k i l l s : 

Fundamentals of V isua l Design 

Creative Seeing 

Int roduct ion to Three-
Oimensional Design 

Design: 

Introduct ion to 
Arch i tec tura l Design II 

History, theory and cr i t ic ism: 

In t roduct ion to the His tory 
and Theory of A rch i t ec tu re 

19th-century A r t 

20th-century Ar t 

. . .and e lec t ives 

Engineering: 

BT I: M a t e r i a l s 
and Const ruc t ion 

BT I I : S t ruc tu res 

BT I I I : S t ruc tu res II 

BT IV: Energy 
in Bui ld ing Design 

Professional pract ice 

Profess ional Prac t i ce 

Design: 

Level I Stud io 

Level II Studio 

Thes is 

History, theory and cr i t ic ism: 

Dialogues in Ar t , 
A r ch i t ec tu re and Urban ism 

Con tempora ry A rch i t ec tu re 
and Cr i t ica l Debate 

A rch i t ec tu re 1750 to Present 

A r ch i t ec tu re in History and 
Present 

. . . and nine e lec t ives 

Nathalie Wes te rve l t Is a 
second-year s tuden t in the 
M.Arch, p rog ram at M I T 

Center for Real Estate 
lopment w a s founded 

m 
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Go lden Trowel Award Winner 
Nortfieastern University West Campus Residence Hall 
Arcti i tect: William Rawn Associates, Arctiitects, Inc. 

ason Contractor: Fred Salvucci Corporat ion 
raftworkers: International Union of Bricklayers & Allied Croftworkers Loco fkers: International Union of^r icklayers & Allied Croftworkers Loca 

BuTlding the Best in New England 
Union Masonry Croftworkers & Controctors 
The Best Honds in the Business 
Every construction project requires teamwork. Not only among the archiitects, developers, and 
trades, but especially between the contractors, croftworkers and consultants. Team IMI is the union 
of these three partners. 

Our goal is to ensure that you always hove enough of the world class union croftworkers and 
contractors you need to complete your project - no matter how big, how elaborate or how 
visionary it may be. Our promise is that we do every job with a sense of pride and 
accomplishment unmatched in the masonry industry 

IMI provides training to the masonry industry and design assistance to the architectural 
community. 

t e a m For further infornnation contact: 
The International Masonry Institute 

UNION MASOMRY CRAFTWORKERS 
CONTRACTORS & COr̂ JSULTANTS 

2 Pork Plozo, Suite 315 
Boston. MA 02116 
Tel: 800-IMI-0988 
Fax: 617-426-9737 
www.imiweb.org 

225 Grondview Drive 
Glastonbury CT 06033 
Tel: 800-IMI-0988 
Fax: 860-659-5884 
www.imiweb.org 
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send an email to rvendola@architects.org 

www.architectureboston.com 



Clio and the Education 
of Architects 
bv Eduard F. Sekler 

Among the nine Muses, tho-sc daughters of Memory, none deals 
(HMI w i t h architecture. But among the many followers o f C l io , the 

Muse o f history, architecture appears early as a topic o f concern. 
Accordingly the history o f architecture can look back at origins ir 
a distant past. For centuries, an understanding o f history was 
taken for granted as being o f paramount importance in the 
education of an architect. Today, however, it seems that architects 
in every generation must decide anew how to react to the wealth 
o f material that architectural histor) ' has to offer. As a conse
quence, teachers o f architectural history must decide in which 
direction their presentation should be oriented at a given 
moment in order to be of the greatest value to student architects. 

I f one asks distinguished architects which qualities they consider 
important for a successful architectural career, the replies are 
remarkably similar. What matters, they respond, is to be always 
on top o f all relevant technical, cul tural , and societal information 
and to have the capacity to recognize problems clearly in order to 
analyze them in such a manner that they become amenable to a 
solut ion. Further, the architect should have sufficient willpower, 
character, and perseverance to see a project through to its 
successful complet ion. A n d finally, the successful architect must 
possess that certain something that is summed up as 
"architectural talent" and described in such terms as "a good eye 
and a creative spatial and social imaginat ion" or "an intuit ive 
feeling for form and the abi l i ty to visualize three-dimensionally." 
One o f the characteristics o f architectural talent is also the 
capacity to " th ink architecturally," which, as the philosopher 
Jacques Derrida has noted, is not the same as th ink ing about 
architecture. "Architectural t h ink ing" is comparable to the 
pheiu)menon Rudolf A rnhe im has described as "visual th ink ing." 

Among the qualif ications ment ioned above, only "architectural 
talent" is profession-specific, its nurture and development has 
always received special at tent ion in the education of architects. 
Consequently, the question for teachers o f architectural histor}' is 
narrowed down to def in ing the way in which their instruction 
can make a relevant cont r ibu t ion in support o f architectural 
talent. Obviously the mere transmittal of in format ion here is not 
enough. Feather, a selection, analysis, and interpretation of the 

!• Peler Vandt^Ai'te' 



pistoric material is needed that takes cognizance o f the chief 
interest of the students, i.e. design. 

t is true that the study of architectural history may simply 
|contr ibute to a higher level o f general education, one that 

harpens the awareness of individuals about their place in the 
process o f continuous change around them and thus creates a 

tronger mindfulness o f connections in t ime and place. But this 
|broadest educational func t ion o f architectural history could be 

qually well performed by various other branches o f historical 
tudy that are not focused on architecture. 

Ey contrast, architectural history, when ir serves a pedagogic goal, 
lust focus on two closely l inked pursuits directly related to the 

jc t iv i ty of making architecture: fostering the capacit}' to th ink 
irchitectural ly and to generate architectural concepts, spaces, and 
brms; and acquiring criteria for the evaluation o f fundamental 
heoretical assumptions. 

{Experience has shown how the actual or virtual confrontat ion o f 
tudent architects w i t h the bu i l t heritage o f the past can become 
1 source o f lasting inspirat ion. But no vir tual experience o f an 
tistoric bu i ld ing can equal the powerfu l real experience o f the 
ame building's aura when it can be circumambulated, entered, 
ouched, and smelled. O n such occasions, unforgettable visual 
mages, spatial experiences, and the discovery o f f ru i t fu l 

brchitectural concepts can enrich a student's mental storehouse 
vhere they may remain effective even after they are no longer 
ronsciously remembered. 

This explains why excursions to historic sites and buildings 
hould be an integral part o f coursework: students, guided by 
heir teacher, can not on ly hone their capacity to sketch, but also 

jtest their skil l in observing, describing, analyzing, interpret ing, 
ind evaluating a bui ld ing. A l l of wh ich w i l l happen more readily 
f the teacher succeeds in engaging the student emotional ly as 
well as intellectually, by of fer ing, for example, interpretations that 

jare both crit ical and poetic — not on ly val id, but also exciting 
m d inspir ing. Yet even thoroughly studied and interpreted 
ndividual examples should not remain isolated in the students' 

h i inds , but should become embedded in the larger historic 
Framework. Of ten phenomena are inexplicable unless one knows 
their antecedents. This is the reason why one o f the greatest 
challenges in architectural education is how to reconcile a l imi ted 
selection o f historic examples w i t h a satisfactory presentation o f 
the broad panorama o f history. 

[t is my convict ion that architectural theories, regardless o f their 
derivation f rom other realms o f discourse, must be grounded in 
jrchitectural history. Theory, as the term is used here, implies a 
total view and assessment wh ich includes the recognit ion o f 
operative principles and a set o f basic assumptions and value 
judgments together w i t h a work ing terminology that has been 
:larified w i th the greatest possible precision. A n architectural 
theor)' needs to be validated w i t h reference to the "facticity" o f 
irchitecture — its physical, tactile presence. Th is facticity, for 
example, distinguishes architecture f rom a text, i f the term "text" 

is used in its generally accepted manner. T h e phi losopher Nelson 
G o o d m a n has gone to some length in discussing how and why, 
in his words, "bu i ld ings are not texts." He explains: " W i t h some 
interesting exceptions, architectural works do not denote — that 
is do not describe, recount, depict or portray. T h e y mean, i f at 
a l l , in other w a y s — " I t is one th ing to refer to a bu i l d i ng 
metaphorical ly as a text and another to deal w i t h i t as i f i t really 
were a text. 

A transferal o f procedures f rom the area o f l i terary cr i t ic ism or 
l inguistics to architectural cr i t ic ism can have t ru l y myst i f ) ' ing 
results. Analogous quick transferals f r om theories i n areas of 
recent scientif ic research usually are equally dangerous, though 
they may st imulate interesting discussions. 

I f architectural theory and history must remain g rounded in 
architecture's facticity, this brings us back to the actual bu i l d i ng 
as the focus o f teaching. I t is the bu i l d ing seen in its intr icate 
connect ion to all factors — inc lud ing the non-arch i tectura l ones 
— that inf luenced its genesis. I f the actual b u i l d i n g is the focus, 
its preservation should be of paramount concern to the 
architectural historian and, by imp l i ca t ion , to the teaching o f 
architectural history. Th is is not to say that the technical detai l of 
histor ic preservation should be included in courses of 
architectural history, but that one aspect o f major impor tance to 
architectural designers should be explored: the jux tapos i t i on o f 
new and histor ic bui ldings. Th is could happen ideal ly in 
col laborat ion w i t h a design instructor who is w i l l i n g to assign the 
insert ion o f a new bu i ld ing in to a historic sett ing. I t is precisely 
on such an occasion that students w i l l become s t rong ly aware o f 
the relevance o f historical study for their future careers. Con tex t 
is not a surface matter but a realization o f the dep th of t ime . 

T h e 20 th century has seen great advances in the s tudy and 
teaching o f architectural history and a w iden ing o f its ho r i zon . 
T h e 21st century, I assume, w i l l cont inue to explore fu r the r the 
new areas o f interest and interdiscipl inary co l labora t ion , 
emp loy ing the powerful new tools the age o f d ig i t i za t i on is 
of fer ing. A l l of this promises to have posit ive consequences for 
the teaching o f architectural history. C l i o should have every 
reason to be p roud o f her devotees. • • • 

Eduard F. Sekler is Professor of Architecture Emeritus and Osgood Hooker Professor of 
Visual Art Emeritus at the Harvard Graduate School of Design. In 2004, he w i l l ce lebra te 
50 years of teaching archi tectural history at the GSD. He is an a rch i tec t and , as a 
UNESCO consultant, he has been internationally recognized for his p ioneer ing 
preservation work in the Kathmandu Valley of Nepal, His numerous pub l i ca t ions inc lude 
Josef Hoffmann: The Architectural Work. 

Further reading: 

Journal of the Society of Architectural Historians 
(XXVI/1. 1967. and recent issues LXI/3,4. 2002 and LXII/1, 2003) 

Anthony Alofsin, The Struggle for Modernism. Architecture. 
Landscape Architecture and City Planning at Harvard 
(W.W. Norton & Company, 2002) 

Rudolf Arnheim, Visual Thinking 
(University of California Press, 1969) 

Martha Pollak, editor. The Education of the Architect 
(MIT Press, 1997) 
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W i t h the anniversary o f the September 1 I attacks 
and the design compet i t ion for a memorial for 
the W o r l d Trade Center site, our thoughts are 
once again on memorials and their meaning, on 
their abi l i ty to offer solace and to honor those 
we have lost. 

Nancy Royal's photographs o f visitors to the 
New England Holocaust Memor ia l remind us o f 
another aspect o f memorials: they acquire new 
purpose as t ime goes o n , beyond memory, beyond 
the expression of grief. As t ime goes on and 
survivors pass away, memorials can serve as a k ind 
o f architecture o f educat ion — to teach new 
generations, to convey the depth o f loss, to tell the 
story yet again in the a l l - too-human hope that 
others m igh t learn f r o m our experiences. 

— FMzabeth l\idjen FA/A 
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Nancy Royal is a freelance 
photographer in Boston. Her 
initiation into photography 
was at the School of the 
Museum of Fine Arts in 
Boston wi th Hans Li as her 
mentor. Her work has been 
exhibited at Harvard 
University, Symphony Hall in 
Boston, and the Boston 
Archi tectural Center 

New England 
Holocaust Memor ia l 
Boston 

Archi tect : 
Stanley Saitowitz 
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Concurrent Construction -
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time needed for conventional 
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Lux Lighting Design 
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lighting environments 
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Integrity Windows and Doors -
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Integrity Windows and Doors are made by Marvin, 

a company that is recognized worldwide for 
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)ur windows and doors feature Ultrex, a pultruded fiberglass material that: 
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Branford, CT • 203488.2518 
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By Woodbury Supply 
Corner of Routes 6 & 64, Woodbury, CT 
800.5257794 

In Maine: 
EBS Building Supplies 
Man/in Windov/s and Doors Sfx>wcase 
Ellsworth, ME • 800.244 7134 
Hancock Windows Featuring Man/in Windows 
Portland. ME • 2078740852 

In Massachusetts: 
A 8. A Windows, Inc 
Maiden, MA • 781.322.9282 
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Chelsea, MA • 800.648.9339 
tJttleton Lumber 
Littleton, MA • 8 0 0 6 9 8 4 3 4 3 
MacLeod & Moynihan Window & Door 
Watertown, MA • 617.923.1480 
Marvin Window and Door Showcase by G L C 
Danvers, MA • 978.762.0007 
Sanford & Hawley, Inc 
West Spnngfield, MA • 800.433.7941 

In New Hampshire: 
Marvin Windows and Doors Showcase 
by Millwork masters, ltd 
Keene, Nashua, NH • 8 0 0 352 3670 

Oakes Brothers 
Marvin Windows and Doors Showcase 
West Lebanon, NH • 866.214.3131 
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Marvin Windows and Doors Showcase 
Portsmouth, NH • 800.922.5655 

In New York 
Ed Herrington, Inc 
Hillsdale NY • 8004531311 
Harbrook Fine Windov^ & Doors 
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Humphrey's 
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C . E . F l o v d C o m D a n v , I n c . 

consti'uction manager/general contractor 

Photo; Anton GrassI 

Archiicci: Robcn DIson + Associates 

9 DeAngelo Drive, Bedford, MA 01730-2200 
phone: 781.271.9006 fax: 781.271.9045 
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^ * 
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^ ^' recycled materials, the durability 

i \ * of masonry, and the versatility of 

»» • architectural polished block 

come together in the new 

Gemstone Collection from Clayton 

Block. Engineered for use in virtually 

any indoor or outdoor application, Gemstone 

Collection units have a rich, terrazzo-like finish and 

are available in a variety of shapes and sizes. You 
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for cost-effective masonry solutions that transform 

your creative ideas into perfect projects! 

Available in both arctic and warm-tone 
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two distinct finishes. 

N e w J e r s e y C h a p t e r 

For more information/ 
click or coll Clayton today. 

1-800-479-7118 
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G r e a t E x p e c t a t i o n s : 
T h e Design C a r e e r T h r e s h o l d 
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b y E r i n R a e H o f F e r B A G 

rin Rae Hoffer AIA is executive 
ice-president of the Boston 

Architectural Center She is 
onducting research with 

pr. Muriel Waldvogel and Sativa 
aposnek (supported by a 

^rant from the Boston Society 
f Architects) on the career 
xpectations of emerging 

fcesign professionals. 

I am instructed to communicate to him," said Mr. 

Jaggers, throwing his finger at me sideways, "that he 

wi l l come into a handsome property. Further, that it is the 

desire of the present possessor of that property, that he 

be immediately removed from his present sphere of life 

and from this place, and be brought up as a gentleman — 

in a word, as a young fellow of great expectations." 

— Charles Dickens, Great Expectations 

Eve ry year, t housands o f i n d i v i d u a l s l a u n c h 

careers i n des ign b y e n t e r i n g o n e o f 113 n a t i o n a l l y 

a c c r e d i t e d i n s t i t u t i o n s of a r c h i t e c t u r a l e d u c a t i o n 

i n t h e U n i t e d Slates. N o t u n l i k e P i p , w h o ar r i ves 

i n L o n d o n w i t h great expec ta t i ons f o r h i s l i f e 

as a g e n t l e m a n in Char les P i c k e n s ' n o v e l , these 

m e n a n d w o m e n cross the t h r e s h o l d oi t h e i r n e w 

p ro fess ion h r i n u n i n g w i t h asp i ra t ions . B i n as 

s tuden ts q u i c k l y encoun te r the realit ies o f academics 

a n d p r a c t i c e , m a n y are fo rced to reassess t h e i r 

a s p i r a t i o n s a n d r e i n v e i u a v i s i on o f t he i r career 

l i u u r e o r leave the p ro fess ion c o m p l e t e l y 

as a resu l t . 

l o be t re r u n d e r s t a n d a n d address t h e causes o f 

p ro fess iona l a t t r i t i o n , the B o s t o n A r c h i t e c t u r a l 

C e n t e r is c o n d u c t i n g research i n t o t h e career 

e x p e c t a t i o n s a n d b a c k g r o u n d s o f a p o p u l a t i o n o f 

ove r 2 0 0 e n t e r i n g a n d f i rs t -year s tuden ts i n a r c h i 

t e c t u r e a n d i n t e r i o r des ign . S o m e have o b s e r v e d the 

p r o f e s s i o n f i r s t - h a n d , b u t a larger n u m b e r o f class 

e n t r a n t s c r e d i t t h e i r o w n research i n t o career 

o p t i o n s as t h e d o m i n a n t source o f the i r i n t e res t . 

T h i s is an i m p o r t a n t fac to r in u n d e r s t a n d i n g career 

e x p e c t a t i o n s , s ince the i m a g e o f t he des ign 

p r o f e s s i o n a l t h a t a s t u d e n t i n t e n d s t o b e c o m e is 

shaped b y t h e m y t h s a n d real i t ies p e r p e t u a t e d b y 

h i s t o r y , m e d i a , p o p u l a r anecdotes , and p u b l i c 

re la t i ons . 

P r e l i m i n a r y f i n d i n g s suggest s t u d e n t s are c o n f i d e n t 

o f t h e i r p r o f e s s i o n a l cho i ces b e f o r e b e g i n n i n g t h e i r 

a c a d e m i c p r o g r a m s , w i t h 7 1 pe rcen t o f t h e m 

s t a t i n g t h a t t h e y have a " v e r y s t r o n g c o m m i t m e n t " 

t o a d e s i g n career. 1 he i r e x p e c t a t i o n s f o r t h e career 

i t se l f are s i m i l a r l y h i g h . W h e n asked t o p r e d i c t 

t h e i r p e r s o n a l s a t i s h i c t i o n 10 years a f t e r g r a d u a t i o n , 

b e g i n n i n g s t u d e n t s r e s p o n d e d b y p r e d i c t i n g t h e y 

w i l l be " s a t i s f i e d " t o " h i g h l y sa t i s f i ed " b y v a r i e d 

aspects o f t h e i r career s u c h as e n j o y m e n t o f d a y -

t o - d a y a c t i v i t i e s , degree o f i n d e p e n d e n c e , a m o u n t 

o f c r e a t i v i t y , g r o w t h o p p o r t u n i t i e s , i n f l u e n c e , c o l 

leagues a n d c l i e n t s , w o r k - f a m i l y b a l a n c e , c o n s i s t e n t 

va lues , m i s s i o n , j o b secur i t y , a n d c o m p e n s a t i o n . 

E n t e r i n g s t u d e n t s real ize t h a t des ign p r o v i d e s 

o p p o r t u n i t i e s t o exerc ise c r e a t i v i t y a n d i n d e p e n 

d e n c e , t o serve a m i s s i o n o f i m p r o v i n g t h e b u i l t 

e n v i r o n m e n t , b u t n o t necessar i ly t o have j o b 

s e c i u i t y , l u c r a t i v e c o m p e n s a t i o n o r an eas)' w o r k -

f a m i l y b a l a n c e . 

A f t e r e x p o s u r e t o d e s i g n e d u c a t i o n , h o w e v e r , 

s t u d e n t s b e g i n i m m e d i a t e l y t o a d j u s t t h e i r 

e x p e c t a t i o n s . P r e d i c t e d career sa t i s f ac t i on scores 

d r o p w i t h i n t h e first year i n several areas. B u t w h a t 

is p a r t i c u l a r l y f a s c i n a t i n g is t h a t these p r e d i c t i o n s 

seem t o d e p e n d u p o n the n a t u r e o f t h e e d u c a t i o n a l 

p r o g r a m . F i r s t - y e a r s t u d e n t s e n r o l l e d i n a w o r k -

s t u d y p r o g r a m ( c o n s i s t i n g o f b o t h a c a d e m i c w o r k 

a n d p r a c t i c e i n a n o f f i c e s e t t i n g ) l o w e r t h e i r 

e x p e c t a t i o n s o f f u t u r e sa t i s f ac t i on b y 4 - 8 p e r c e n t . 

B u t first-year s t u d e n t s e n r o l l e d i n e x c l u s i v e l y 

a c a d e m i c p r o g r a m s ( w i t h o u t a p r a c t i c e c o m p o n e n t ) 

s h o w even h i g h e r levels o f d i s i l l u s i o n m e n t : t h e y 

l o w e r t h e i r e x p e c t a t i o n s o f f u t u r e s a t i s f a c t i o n b y 

1 2 - 1 8 p e r c e n t . M o s t n o t a b l y , t h e y l o w e r t h e i r 

p r e d i c t e d c o m p e n s a t i o n levels b y 2 2 p e r c e n t . 



Grenl Expectations 

T h e s e findings o f f e r a t w i s t o n c o n v e n t i o n a l 

t h i n k i n g . T h e b r o a d l y a c c e p t e d i m p l i c a t i o n t h a t 

f a m i l i a r i t y b reeds r e d u c e d e x p e c t a t i o n s a m o n g a l l 

s t u d e n t s is s u p p o r t e d b y t h e resu l ts o f a recent 

pa r a l l e l s t u d y c o n d u c t e d w i t h i n d i v i d u a l s 2 0 years 

a f t e r g r a d u a t i o n . T h e s a m e q u e s t i o n s e l i c i t e d 

assessments t h a t w e r e 2 3 - 2 7 p e r c e n t l o w e r t h a n 

t hose o f today 's e n t e r i n g s t u d e n t s . T h i s d e c l i n e i n 

s a t i s f a c t i o n assessments c o u l d be c h a r a c t e r i z e d as a 

h e a l t h y s h i f t f r o m a c o n c e p t u a l i dea l t o a c o m p l e x 

a n d w e l l - i n f o r m e d v i e w o f t h e p r o f e s s i o n . T h e 

fact t h a t average responses r e m a i n i n t h e " sa t i s f i ed " 

e n d o f t he s p e c t r u m suggests t h a t d e s i g n careers are 

u l t i m a t e l y s a t i s f y i n g t o t hose w h o r e m a i n w i t h i n 

t h e field, b u t t he a p p a r e n t d e c l i n e i n t h e level 

o f e n t h u s i a s m raises c o n c e r n s a b o u t t h e sources o f 

p r o f e s s i o n a l a t t r i t i o n a n d t h e o p p o r t u n i t i e s t o 

address t h e m . 

A n d ye t i t is t h e r a p i d d i s i l l u s i o i m i e n t o f s t u d e n t s 

e n r o l l e d i n a c a d e m i c p r o g r a m s w h e r e t h e y are 

i so l a ted f r o m the eve r ) ' day p r a c t i c e o f t h e i r c h o s e n 

field t ha t s h o u l d be a f o c u s o f c o n c e r n a n d g rea te r 

s t udy . A l a n d m a r k s t u d y b y e d u c a t o r s E rnes t I , . 

B o y e r a n d Lee D . M i t g a n g i n 1 9 9 6 l o o k e d d e e p l y 

i n t o t h e s tate o f des ign e d u c a t i o n a n d f o u n d t h a t 

s u r v e y r e s p o n d e n t s b e l i e v e d t h e greatest weakness 

o f a r c h i t e c t u r a l e d u c a t i o n was t h e l ack of i n t e 

g r a t i o n w i t h p r o f e s s i o n a l p r a c t i c e . A c a d e m i c 

p r o g r a m s have t r a d i t i o n a l l y m a i n t a i n e d a 

s e p a r a t i o n f r o m p r a c t i c e t o p r o t e c t a n d g r o w 

s t u d e n t s ' " t h e o r e t i c a l " awareness ; even i n s t i t u t i o n s 

t h a t have l a u n c h e d p r a c t i c e - b a s e d i n i t i a t i v e s o f t e n 

k e e p t h e c o r e a c a d e m i c e x p e r i e n c e d i s t i n c t f r o m 

p r a c t i c e . P r e l i m i n a r y ana lys is b y t h e B o s t o n 

A r c h i t e c t u r a l C e n t e r suggests t h a t s t u d e n t s w h o 

are exposed t o p r a c t i c e c o n c u r r e n t w i t h t h e i r 

academic s t u d y are able to r e t a i n h i g h e r expec ta 

t i o n s f o r career sa t i s fac t ion , at least d u r i n g the 

ear ly stages o f t h e i r careers. D o e s t h e t h e o r y / 

p rac t i ce d i v i d e t r u l y serve t h e d e v e l o p m e n t o f 

e m e r g i n g designers by i s o l a t i n g t h e m f r o m the 

real i t ies o f t h e i r profess ion? 

Researchers C h r i s A rg )T i s o f H a r v a r d Bus iness 

Schoo l a n d D o n a l d A . S c h o n o f M I T ' s d e p a r t 

o f u r b a n s tud ies a n d p l a n n i n g have f o u n d 

s i gn i f i c an t d i f fe rences i n t he "espoused t h e o r y 

o f des ign pro fess iona ls , w h i c h descr ibes h o w 

p rac t i t i one rs w o u l d l i ke o the rs t o t h i n k a b o u t 

w o r k , a n d " t h e o r i e s - i n - u s e , " w h i c h desc r i be the 

actual theor ies t ha t are i m p l i c i t i n t h e i r ac t i v i t i es 

a n d behav io rs . T h i s " t h e o r y g a p " c o n t r i b i u e s t o 

reduced ef fect iveness e x p e r i e n c e d b y p ro fess iona ls 

as t h e y progress t h r o u g h the field, a n d c o n t r i b u t e s 

to a separa t ion o f the p r o f e s s i o n f r o m its soc ie ta l 

c o n t e x t . D a n a C u f f , a p ro fesso r at U C L A a n d 

a u t h o r o f Architecture: The Story of Practice, asserts 

tha t , " T h e p r i m a r y p u r v e y o r o f p r o f e s s i o n a l 

k n o w l e d g e , b o t h tac i t a n d e x p l i c i t , aes the t i c a n d 

techn ica l , is t he academy . " C l e a r l y , a c a d e m i c 

i n s t i t u t i o n s m u s t bear p r i m a r y r e s p o n s i b i l i t y f o r 

l ead ing the e f f o r t to increase the c o n g r u e n c e 

be tween expec ta t i ons a n d rea l i t y . 

C u f F observes t ha t , a l t h o u g h y o u n g a r ch i t ec t s 

perceive c lear ly t he gap b e n v e e n career e x p e c t a t i o n s 

and the i r r ea l i za t i on , those w h o r e m a i n c o m m i t t e d 

to the field c o n t i n u e t h e i r s o c i a l i z a t i o n i n t o t he 

p ro fess ion b y d e v e l o p i n g n e w e x p e c t a t i o n s as t hey 

observe sen io r p r a c t i t i o n e r s at w o r k . W i l s o n 

Po l l ock , p r i n c i p a l o f A D D I n c i n C a m b r i d g e , 

Massachuset ts , observes, " W h e n I was i n t h e schoo l 

phase of m y l i fe , I never i m a g i n e d t h a t I w o u l d 

deve lop a firm. W h e n w e w e r e a 1 0 - p e r s o n firm, I 

cou ldn ' t i m a g i i t e g r o w i n g t o 2 0 , a n d la te r t o 4 0 , 



> 
o 

Student career-path exercise, 
The Boston Architectural Center 

re 
o 

bu t , j i * ^se t h i n g s h a p p e n e d . " I n t h i n k i n g a b o u t 

e s o l v i n g the gap b e t w e e n e x p e c t a t i o n s a n d 

exper ience, P o l l o c k adds , " A l l gene ra l i za t i ons are 

false. As y o u go t h r o u g h l i f e , you ' re p resen ted w i t h 

choices. I c o u l d have d e c i d e d I w a n t e d t o des ign 

e v e r y t h i n g I t o u c h e d . Ins tead I d e c i d e d t o share 

a n d f o r m an o r g a n i z a t i o n a n d a c u l t u r e t ha t 

a l l o w e d peop le at a l l levels t o p a r r i c i p a t e i n 

d e s i g n . " 

T h e expec ta t i ons o t des igners t h r o u g h o u t t h e i r 

careers are c h a n g e d b y m a n y fac to rs — m e n t o r s , 

firms, p ro fess iona l o r g a n i z a t i o n s , c e l e b r i t y ro le 

m o d e l s , the p u b l i c , even t h e m e d i a — b u t 

academic i n s t i t u t i o n s bear p r i m a r y r e s p o n s i b i l i t y 

f o r t he i n t e l l e c t ua l a n d soc ia l "care a n d f e e d i n g " o f 

a s p i r i n g pro fess iona ls d u r i n g the c r i t i c a l f o u n d a t i o n 

years. T h e gap b e t w e e n e x p e c t a t i o n s a n d rea l i t y 

isolates p r a c t i t i o n e r s f r o m t h e i r soc ia l c o n t e x t s , 

f fec is t he re levance o f a r c h i t e c t u r e t o t h e soc ia l 

enda , a n d d r i ves i m p o r t a n t c o n t r i b u t o r s f r o m 

e field en t i re l y . U l t i m a t e l y , i t leaves t h e 

p ro fess ion v u l n e r a b l e t o i n c u r s i o n f r o m a l l i ed 

fields. T h e p ro fess ion — p r a c t i t i o n e r s a n d 

academics a l i ke — m u s t i l l u m i n a t e a n d shape 

expec ta t ions t h a t are b o t h rea l is t ic a n d m a l l e a b l e , 

tha t w i l l also leave o p e n poss ib i l i t i es f o r greatness. 

For more information: 

Chris Argyris and D. A. SchOn, 
Theory in Practice 
(JosseY-Bass,1974) 

Ernest L. Beyer and Lee D. 
Mitgang, Building Community: 
A New Future for Architectural 
Education and Practice, 
(Carnegie Foundation for the 
Advancement of Teaching, 1996) 

Dana Cuff, Architecture: 
The Story of Practice 
(MIT Press, 1991) 

Thomas Button, Voices 
in Architectural Education: 
Cultural Politics and Pedagogy 
(Bergin & Garvey, 1991) 

Aaron Koch, Katharine 
Schwennsen FAIA, Thomas 
Button, Deanna Smith, 
"Redesign of Studio Culture" 

(Report of the AIAS Studio 
Cuhure Task Force, 2002) 

Andrew Saint, 
Images of the Architect 
(Yale University Press, 1983) 

Ashraf M. A. Salama. 
New Trends in Architectural 
Education: Designing the Design 
Studio. 1995 (downloadable from: 
http://archnetorg/library/ 
documents/one-documenttcl 
?documentjd=6330) 
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Hearing Voices CD 
O 

John Gary, Jr., Assoc. AIA, 
talks with Jeff Stein A I A 

J O H N G A R Y , J R . , A S S O C . A I A , is the executive direclor and 
co-founder, with Casius Pealer, of ArchVoices, a nonprofit organization 
and think-tank on architectural education and internship. He received his 
M.Arch degree from the University of California. Berkeley, where he is 
also a PhD student 

J E F F S T E I N A I A is the architecture critic for 0anfcer& rradesmsH 
and professor of architecture at Wentworth Institute of Technology He 
recently served as conunissroner of education lor the Boston Society of 
Architects and is a member of the editorial board of ArcliiteclureBoslon. 
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Architectural 
Internship 

orator of th« Nwona 
the btg four cwtl rkghtl 

the 19M'i. »*oA9 Mth I 
-The ir^pni, 0* lOP 

Kirtin Lutr>ct King H . Bo|f Wtlkin 
•nd >vncs Firmer In the 
1960, Ht roung gave • speech «C 
rutKutil AIA ConvenUon. chalk 
Amenca'i architects to a s w r * 
prsftssJonal rciponiiEuUtv towards 
socak a sues The fiM 
landmar* speech, reprinted from fM If 

a U T K r fcAIA 

J E F F S T E I N : A w e b scarch u s i n g keyAvords l i k e 

" a r c h i t e c t u r e , " " e d u c a t i o n , " a n d " i n t e r n s h i p , " i n e v i t a b l y 

b r i n g s a searcher t o A r c h V o i c e s . o r g , a w e b s i t e w i t h a l m o s t 

1 4 , 0 0 0 subsc r i be r s a n d t h e m a j o r o n l i n e f o r u m f o r c u r r e n t 

a n d t u i u r e i n t e r n s i n t h e p r a c t i c e o f a r c h i t e c t u r e . I n t h e 

r e p o r t , Building Community: A New Future for Arehitecture 
Hducation and Practice t h a t c a m e o u t i n 1 9 9 6 , E r n e s t B o y e r 

a n d l ee M i t g a n g w r o t e t h i s a b o u t i n t e r n s h i p s : " I n t e r n s h i p s 

b e f o r e a n d a l t e r g r a d u a t i o n are t h e m o s t essent ia l l i n k 

c o i m e c t i n g s t u d e n t s t o t h e w o r l d o f p r a c t i c e . Yet , b y a l l 

a c c o u m s i n t e r n s h i p is p e r h a p s t h e m o s t t r o u b l e d phase o f t h e 

c o n t i n u i n g e d u c a t i o n o f a r c h i t e c t s . " W a s i t t h i s r e p o r t o r t h e 

t r o u b l e d c o n d i t i o n o f i n t e r n s h i p 

tha t l ed y o u t o s t a r t A r c h V o i c e s ? 

J O H N C A R Y : I waS j u S t 

g r a d u a t i n g f r o m h i g h s c h o o l 

w h e n t h a t b o o k c a m e o u t , 

be l ieve i t o r n o t . I t wasn ' t u i u i l 

a b o u t f o u r o r five years la te r t h a t 

i t l u a d e a n i m p r e s s i o n o n m e a n d 

1 have s ince read i t d o z e n s o f 

t i m e s . A c t u a l l y , i t w a s t h e 1 9 9 9 

I n t e r n s h i p S u m m i t t h a t t h e five 

co l l a t e ra l o r g a n i z a t i o n s o f 

a r c h i t e c t u r e o r g a n i z e d t h a t r e a l l y 

m o t i v a t e d us t o s ta r t A r c h V o i c e s . T h a t 

c o n f e r e n c e p r e s e n t e d i n t e r n s h i p i n t h e 

s a m e l i g h t as B o y e r a n d M i t g a n g h a d , as 

p a r t o f t h e c o n t i n u i n g e d u c a t i o n o f a n 

a r c h i t e c t . A r c h i t e c t u r a l e d u c a t i o n gets a 

s i g n i f i c a n t a m o u n t o f cove rage w i t h i n 

t h e a r c h i t e c t u r a l press a n d e v e n s o m e 

t i m e s i n t h e p o p u l a r press. I n t e r n s h i p 

has s o m e h o w e v a d e d a l o t o f t h a t 

c r i t i c i s m a n d a l o t o f t h a t f o c u s so w e 

have t r i e d t o b r i n g i n t e r n s h i p t o l i g h t i n 

t h e same w a y as e d u c a t i o n . 



Hearing Voices 

J E F F S T E I N : I n t h e b o o k . Reflections on Architectural Practices 
in the '90s, M a c k S c o g i n w r o t e , " P e r h a p s t h e m o s t c r i t i c a l 

q u e s t i o n is h o w is o n e t o c o n d u c t o n e s e l f as a n a r c h i t e c t ? " T h a t 

a p p a r e n t l y isn't t a u g h t i n s c h o o l . I t o n l y b e g i n s t o h a p p e n i n 

i n t e r n s h i p . 

J O H N G A R Y : I c e r t a i n l y t h i n k t h a t is t h e case. B u t m o s t 

p e o p l e have t h i s i dea t h a t w e s tar t t h i n k i n g l i k e a rch i t ec t s a t a 

v e r y ea r l y age b e f o r e w e even g o t o a r c h i t e c t u r e s c h o o l . B u t i t is 

a c t u a l l y t h e p r o f e s s i o n t h a t de f i nes w h e n o n e can ca l l onese l f a n 

a r c h i t e c t . 

J E F F S T E I N : I n fac t , t h a t has b e e n o n e o f t h e issues at t he 

I n t e r n s h i p S u m m i t s , b o t h t h e o n e t h a t A r c h Vo ices g r e w o u t o f 

i n 1 9 9 9 a n d t h e m o r e r ecen t o n e i n 2 0 0 2 . W h a t s h o u l d 

a r c h i t e c t u r a l i n t e r n s be c a l l e d , a n d is l i c e n s u r e t h e t h r e s h o l d o n e 

m u s t cross b e f o r e o n e c a n ca l l o n e s e l f a n a rch i t ec t? 

J O H N G A R Y : W e l l , i t r ea l l y d e p e n d s w h o y o u t a l k t o . T h e 

s ta te r e g u l a t i o n b o a r d s as w e l l as N C A R B [ N a t i o n a l C o u n c i l o f 

A r c h i t e c t u r a l R e g i s t r a t i o n B o a r d s ] are v e r y p r o t e c t i v e o f the 

t i t l e o f " a r c h i t e c t . " I t is e m p l o y e r s w h o have c rea ted names l i ke 

" g r a d u a t e a r c h i t e c t " o r " j u n i o r a r c h i t e c t " o r have s i m p l y 

d i s c a r d e d t h e w h o l e a r c h i t e c t t e r m i n o l o g y a n d cal l i n d i v i d u a l s 

" p r o j e c t m a n a g e r s " o r o t h e r t i t l es . 

J E F F S T E I N : D e s i g n e r s . 

J O H N G A R Y : Ycs, des igners as w e l l . The AIA Compensation 
Survey used t o l i s t y o u n g p r o f e s s i o n a l s as I n t e r n I , I n t e r n I I , 

I n t e r n I I I , a n d A r c h i t e c t I . A n d y o u o n l y a c h i e v e d A r c h i t e c t 1 

a f t e r y o u w e r e l i censed . I n i ts 2 0 0 2 r e p o r t , t he A I A real ized t ha t 

t h r e s h o l d n o l o n g e r exists a n d t h a t t h e r e is c e r t a i n l y n o 

d i s t i n c t i o n b e t w e e n t hose w h o are l i c e n s e d t h ree years o u t o f 

s c h o o l o r t hose w h o are s i m p l y t h r e e years o u t o f s choo l . So i t 

has a d o p t e d t h e t e r m " n o n - r e g i s t e r e d a r c h i t e c t . " T h i s basical ly 

s h o w s t h a t i n t e r n s h i p essen t ia l l y ends a f t e r t h ree years w h e t h e r 

o r n o t y o u b e c o m e l i c e n s e d . T h e r e are a c t u a l l y m o r e un l i censed 

p r o f e s s i o n a l s w o r k i n g i n a r c h i t e c t u r e firms at t h i s p o i n t t h a n 

t he re are l i c e n s e d p ro fess iona ls — 5 2 p e r c e n t . 

J E F F S T E I N : So h o w d i d A r c h V o i c e s g r o w a n d w h a t are 

y o u t r y i n g to d o w i t h it? 

J O H N G A R Y : A f t e r t he 1 9 9 9 S u m m i t , a S m a l l g t o u p o f y o u n g 

p e o p l e were c o n c e r n e d a b o u t w h a t w o u l d c o m e nex t . T h e r e was 

n o real c o m m i t m e n t t o a n y f o l l o w - u p e f f o r t s b y the co l la tera l 

o r g a n i z a t i o n s . A r c h V o i c e s s ta r ted as an e -ma i l exchange a m o n g 

a f ew f r i ends a n d a c q u a i n t a n c e s , i n i t i a t e d b y Cas ius Pealer — 

he was at t ha t t i m e based i n t h e W e s t I nd ies l i t e ra l l y l i v i n g i n a 

b a n a n a field w h i l e he was s e r v i n g i n the U S Peace C o r p s . 

W e suon rea l ized t h a t y o u n g pro fess iona ls we re d y i n g t o have an 

o u t l e t or a f o r u m t o discuss issues. W e d e c i d e d t o focus o n 

p r o v i d i n g resources, e d i t o r i a l s , a n d o p i n i o n s t h r o u g h o u r 

n e w s l e t t e r a n d t ha t has r e m a i n e d one o f o u r co re competenc ies . 

J E F F S T E I N : W h a t m a d e y o u i m a g i n e t ha t y o u Couldn ' t d o al l 

o f t ha t t h r o u g h o n e o f t he e x i s t i n g co l la te ra l o rgan iza t ions? 

J O H N G A R Y : W e l l , w e have aways b e e n ve ry i n v o l v e d w i t h the 

co l la te ra l o r g a n i z a t i o n s . I n fac t , at the t i m e t h a t A r c h V o i c e s was 

f o u n d e d , I was t h e 1 9 9 9 - 2 0 0 0 A I A S [ A m e r i c a n I n s t i t u t e o f 

A r c h i t e c t u r e S t u d e n t s ] N a t i o n a l V i c e Pres ident . B u t w e realized 

t ha t these o r g a n i z a t i o n s , j us t l i k e o u r o w n o r g a n i z a t i o n , have 

l i m i t a t i o n s . W e t h o u g h t i t was i m p o r t a n t to have a n 

i n d e p e n d e n t v o i c e . W e s ta r ted t o co l l abo ra te i n p r e t t y f o r m a l 

a n d s i gn i f i can t ways w i t h t h e co l la tera ls , b u t there was cer ta in ly 

a t i m e w h e n w e w e r e l o o k e d at w i t h s o m e adve rs i t y because 

peop le d i d n ' t k n o w w h a t d i r e c t i o n w e w e t e m o v i n g i n or w h a t 

w e u l t i m a t e l y asp i r ed t o be. I t h i n k i t has b e c o m e clear tha t we 

are i n fact a s p i r i n g t o be a t h i n k - t a n k , m e a n i n g t ha t we are 

u n i t i n g research a n d o p i n i o n s a n d stat ist ics a n d ideas. W e are at 

t he p o i n t w h e r e w e are q u i t e va l ued b y the co l la te ra l o rgan iza

t i o n s . T h e r e are o b v i o u s l y i n d i v i d u a l excep t i ons . 

J E F F S T E I N : O n e o f t h e i n t e r e s t i n g aspects a b o u t y o u t w e b 

si te is the a r c h i v e t h a t y o u have deve loped a b o u t o t h e r 

o r g a n i z a t i o n s l i ke N C A R B a n d a b o u t t he e v o l u t i o n o f the w h o l e 

idea o f i n t e r n s h i p . 



There are actually 
more unlicensed professionals 

working in architecture firms at this point 
than there are 
licensed professionals. 
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O H N G A R Y : O n e o f o u r goals f r o m the b e g i n n i n g has 

| b e e n to p r o v i d e a c o n t e x t f o r these d i scuss ion . 

ftJEFF S T E I N : You r use o f t h e w o r d " c o n t e x t " is a n 

m p o r t a n t o n e . T h e L a t i n r o o t o f t h a t w o r d means l i t e ra l l y 

t o weave toge the r . " I t has t o d o w i t h cohe rence a n d c r e a t i n g 

o m e t h i n g t ha t is ab le t o h o l d t o g e t h e r ove r t i m e . A n d i t 

eems t o m e tha t th is is p r e t t y m u c h t h e goal o f i n t e r n s h i p 

I— t o p r o v i d e a c o n t e x t f o r one's b e h a v i o r as an a rch i tec t 

to HIM G A R Y : Ve ry m u c h so. I t h i n k a n even greater issue, 

owever , is t ha t i n t e r n s h i p is m a n y d i f f e r e n t t h i n g s t o m a n y 

d i f f e r e n t peop le , i n c l u d i n g e m p l o y e r s , m e n t o r s , a n d the 

n t e r n s themselves. 

| j E F F S T E I N : T h a t is One o f t h e t r o u b l i n g aspects o f t h i s , 

n t e r n s h i p f o r t he i n t e r n m i g h t be a v e r y d i f f e r e n t t h i n g t h a n 

t is f o r t ha t in tern 's e m p l o y e r . 

l O H N G A R Y ; T h a t ' s n o t s u r p r i s i n g . F i r m s are p r o f i t - d r i v e n , 

they are c o n c e r n e d w i t h t he b o t t o m l i n e , t hey have dead l ines 

t o m e e t , a n d c l ien ts t o please. A n d t h e p r o g r a m t h a t w e 

use t o de f i ne i n t e r n s h i p , t h e I n t e r n D e v e l o p m e n t P r o g r a m 

[ I D P ] , s o m e h o w takes a backseat t o a l o t o f these o t h e r 

issues. U n f o r t u n a t e l y , t h e I D P hasn ' t reacted t o th is real i ty. 

I t has r e m a i n e d u n c h a n g e d f o r nea r l y 25 years. 

J E F F S T E I N : B u t t h e p r a c t i c e o f a r c h i t e c t u r e has c h a n g e d 

n s i g n i f i c a n t ways . T h e c o m p u t e r i z a t i o n o f the p ro fess ion 

a n d o f e d u c a t i o n has b e e n a h u g e c h a n g e . A n d there's also 

been a change i n a t t i t u d e o n the p a r t o f e m p l o y e r s t o w a r d 

, their i n t e r n s — the n o t i o n o f m e n t o r s h i p , a le f tover f r o m the 

o l d a p p r e n t i c e s h i p m o d e l , seems t o have d i sso lved . T h a t 

m o d e l doesn ' t w o r k q u i t e so w e l l w h e n i n t e r n s are t h e ones 

[ w i t h al l o f the c o m p u t e r sk i l l s , a n d t h e p e o p l e w h o used t o 

be the m e n t o r s are the ones w h o n e e d the sk i l ls o f t h e i r 

l i n te rns . 

J O H N G A R Y : W e l l , t he re is Ce r ta in l y s o m e t h i n k i n g t h a t 

the re is a g e n e r a t i o n a l gap a m o n g those p e o p l e w h o are u s i n g 

t h e c o m p u t e r s a n d those w h o are n o t . B u t i t is d e f i n i t e l y n o t 

as s i m p l e as s a y i n g o l d e r p r i n c i p a l s can ' t use t h e c o m p u t e r 

a n d y o u n g i n t e r n s c a n . I k n o w a l o t o f g radua tes w h o desp ise 

the c o m p u t e r p r o b a b l y even m o r e t h a n t h e i r e m p l o y e r s . 

T h e y have g r o w n t o resent i t because t h e y o f t e n s p e n d a 

w h o l e l o t o f t i m e d o i n g C A D [ c o m p u t e r - a i d e d d e s i g n ] . 

J E F F S T E I N : D o e s A r c h V o i c e s t a k e a n y p o s i t i o n s o n h o w 

I D P w o r k s a n d h o w i t m i g h t c h a n g e a n d o n the n e e d t o 

change it? 

J O H N G A R Y : W e c e r t a i n l y d o . W e ' v e a d v o c a t e d f o r m a n y 

o f t h e r e c o m m e n d a t i o n s m a d e b y t h e n a t i o n a l o r g a n i z a t i o n s 

themse lves t h a t have s ta l l ed f o r o n e reason o r a n o t h e r . F o r 

e x a m p l e , s o m e t h i n g ca l led the " C o l l a t e r a l I n t e r n s h i p T a s k 

Force F i n a l R e p o r t " m a d e n i n e r e c o m m e n d a t i o n s i n 2 0 0 1 , 

r a n g i n g f r o m t h e n e e d t o i n t e g r a t e p r a c t i c e a n d e d u c a t i o n t o 

s t r e n g t h e n i n g r e c i p r o c i t y b e t w e e n states a n d o t h e r c o u n t r i e s 

to m u c h m o r e spec i f i c a n d c o n t r o v e r s i a l r e c o m m e n d a t i o n s . 

T h e final r e c o m m e n d a t i o n is t h e real s t i c k i n g p o i n t a n d t h a t 

is t h e idea t h a t g radua tes o f a r c h i t e c t u r e schoo l s be c a l l e d 

"a r ch i t ec t s " u p o n g r a d u a t i o n . A m o r e r ecen t r e c o m m e n d a 

t i o n s t e m m i n g f r o m t h e 2 0 0 2 I n t e r n s h i p S u m m i t is t h a t I D P 

s h o u l d be less o f a n intern d e v e l o p m e n t p r o g r a m a n d m o r e 

o f a professional d e v e l o p m e n t p r o g r a m . W e t h i n k t h a t is a 

s i g n i f i c a n t d i s t i n c t i o n . T h e i n t e r e s t i n g t h i n g is t h a t I D P w a s 

o r i g i n a l l y a v o l u n t a r y p r o g r a m . I t is n o w r e q u i r e d . 

J E F F S T E I N : Yes. A n d I 've read t ha t i t m i g h t reve r t t o a 

v o l u n t a r y p r o g r a m . 

J O H N G A R Y : T h e rea l i t y is t h a t i t is a l r e a d y b e c o m i n g 

v o l u n t a r y because a l o t o f p e o p l e are n o t e n t e r i n g i t , o r n o t 

c o m p l e t i n g i t , o r n o t t a k i n g i t ser ious ly , o r w o r s e , f a l s i f y i n g 

the i r records . N C A R B is s l o w l y d e a l i n g w i t h t h a t . 

J E F F S T E I N : W h a t are s o m e o f t h e l i m i t a t i o n s o f 

A rchVo i ces? 



Hearing Voices 

J O H N G A R Y : T h e r e are a l o t o f l i m i t a t i o n s . T h e first is tha t i t 

is essen t ia l l y a v o l u n t e e r e f f o r t a n d i t is w o r k i n g u n d e r the 

g o o d w i l l o f j u s t a f e w p e o p l e w h o are c o m m i t t e d t o t h i s 

e x c h a n g e a m o n g y o u n g p ro fess iona ls a b o u t issues a f f e c t i n g 

t h e m . T h e r e are rea l ly ve ry f ew f u n d i n g o p p o r t u n i t i e s t o s u p p o r t 

t h i s k i n d o f a n e f f o r t . T h e n a t i o n a l o r g a n i z a t i o n s are res is tant . 

T h e y m a y s u p p o r t us m o r a l l y a n d t n e n t a l l y , b u t p u t t i n g m o n e y 

i n t o t h i s w o u l d be an o f f i c i a l s t a m p o f a p p r o v a l a n d s o m e of 

t h e m are jus t t o o c o n s e r v a t i v e t o rea l l y take a s tance. So f u n d i n g 

is a p r o b l e m . B u t e n e r g y is n o t . W e have c o m m i t t e d p e o p l e al l 

o v e r t h e c o u n t r y a n d t h e w o r l d . I n i t i a t i v e s l i k e o u r recent essay 

c o m p e t i t i o n d e m o n s t r a t e t h a t p e o p l e d o w a n t t o be heard a n d 

d o w a n t t o o f f e r t h e i r sugges t ions a n d o p i n i o n s . T h a t is 

i n c r e d i b l y f u l f i l l i n g a n d t h a t is w h a t m o t i v a t e s us f r o m week 

t o w e e k . 

J E F F S T E I N : T h e essay c o m p e t i t i o n was a f a s c i n a t i n g aspect 

o f A r c h V o i c e s . 

J O l ^ N G A R Y : T h a t was b y fa r t h e m o s t r e w a r d i n g a n d 

f u l f i l l i n g f o r us . h jus t t o o k o f f i n ways w e never expec ted a n d i t 

i n v o l v e d so m a n y n e w p e o p l e . 1 t h i n k I have a p r e t t y g o o d tap 

o n t h e pu l se o f i n t e r n s a n d y o u n g p io fess iona l s a n d I k n e w 

o n l y a c o u p l e o f t h e p e o p l e w h o e n t e r e d . Peop le t o o k i t as a n 

o p p o r t u n i t y t o share t h e i r t h o u g h t s . 

J E F F S T E I N : I n o t i c e t h a t t he issues o f d i v e r s i t ) ' a n d o f 

w o m e n i n t h e p r o f e s s i o n o f a r c h i t e c t u r e p l a y q u i t e a ro le i n the 

w r i t i n g a n d o p i n i o n s i n A r c h V o i c e s . Is i n t e r n s h i p a p lace w h e r e 

s o m e changes c o u l d be m a d e t ha t w o u l d be m o r e s u p p o r t i v e o f 

d i v e r s i t ) - w i t h i n t he profession.^ 

J O H N G A R Y : I t h i n k i t h a p p e n s at a n u m b e r o f places. A t th is 

p o i n t r o u g h l y 4 5 p e r c e n t o f a l l c a n d i d a t e s f o r p ro fess iona l 

degrees are w o m e n . 

J E F F S T E I N : A n d o n l y a b o u t 10 p e r c e n t o f reg is tered 

a r c h i t e c t s are w o m e n . 

J O H N G A R Y : R i g h t . A n d i n b e t w e e n , r o u g h l y 3 0 percent o f 

i n t e r n s arc w o m e n , so w e have a l ready lost 15 pe rcen t u p o n 

g r a d u a t i o n . T h e n a f te r i n t e r n s h i p y o u lose a n o t h e r 2 0 percent . 

As K a t h r y n A n t h o n y p o i n t s o u t i n her b o o k . Designing for 

Diversity, i n t e r n s h i p a n d r e g i s t r a t i o n fa l l at a t i m e w h e n m a n y 

w o m e n are s t a r t i n g f a m i l i e s a n d have o t h e r respons ib i l i t i es . As a 

t h i n k t a n k o n e d u c a t i o n a n d i n t e r n s h i p , A r c h V o i c e s considers 

n i i n o r i t ) ' a n d w o m e n issues as c r u c i a l par ts o f t he w h o l e 

d i scuss ion . 

J E F F S T E I N : W l i a t is A r c l i V o i c e s d o i n g en t rep reneu r i a l l y so 

t ha t w e can be sure t h a t i t w i l l c o n t i n u e t o su rv i ve a n d grow? 

J O H N G A R Y : W e c o n t i n u e t o s u b m i t g r a n t a p p l i c a t i o n s . 

Recen t l y w e rece ived a g r a n t f r o m the C l ra l i am F o u n d a t i o n , a n d | 

we also have a v e r y s t r o n g r e l a t i o n w i t h a re la t i ve ly n e w 

f o u n d a t i o n ca l led the F .nkebo l l F o u n d a t i o n f o r t he A r t s and 

A r c h i t e c t u r e . W e c o n t i n u e t o re ly o n the g o o d w i l l o f A I A 

c o m p o n e n t s l i ke t h e B o s t o n Soc ie ty o f A r c h i t e c t s a n d A I A 

M i n n e s o t a as w e l l as firms a n d schoo ls . T h e o n e t h i n g I w a n t 

t o c la r i f ) ' is t h a t i t doesn ' t take m u c h m o n e y t o d o w h a t we are 

d o i n g . T h a t is y e t a n o t h e r reason w h y 1 t h i n k the co l la tera l 

o r g a n i z a t i o n s are n o t f u l f i l l i n g t h e i r m iss ions i n th is arena. W e 

have s o m e p e o p l e w h o ask w h y we aren' t pa r t o f t he A I A , that 

t h i s is s o m e t h i n g t h a t t he A I A s h o u l d be d o i n g . W e to ta lK 

agree, b u t i t is n o t d o i n g i t . 

J E F F S T E I N : I n t h e e n d , w h a t do y o u t h i n k is t he usefulness 

ot i n t e r n s h i p ? 

J O H N G A R Y : I t h i n k i n t e r n s h i p is a place tha t has real 

p o t e n t i a l t o expose the c o n n e c t i o n s b e t w e e n e d u c a t i o n and 

p rac t i ce , m e a n i n g b e t w e e n schoo ls a n d firms, a n d I don ' t t h i n k 

i t is t h o u g h t of i n t ha t w a y at a l l . Peop le , m a i n l y t he reg is t ra t ion 

boa rds a n d N C A R B , t h i n k o f i t as a ve ry i n d i v i d u a l process 

l e a d i n g t o r e g i s t r a t i o n . I t can be m u c h m o r e t h a n t ha t . I t h i n k id 

s h o u l d be a b o u t d e v e l o p i n g t h e e n t i r e p ro fess ion m o r e t h a n 

a b o u t d e v e l o p i n g i n d i v i d u a l s . • • • 



rchitectureBoston recently asked interns and principals from six prominent firms: 

If you were establishing 
|i new school of architecture, 

what are three elective 
courses you would 

add to the curriculum? 

Philosophy 

Reading cultural artifacts 

How to make (something) 

Christine Caspar, Intern 
Schwartz/Silver Architects 
Boston 

Stuilio art 

Human and social interaction 

(psychology, anthropology, or public relations) 

Business (especially negotiation skil ls) 

Warren Schwartz FAIA, Founding Principal 
Schwartz/Silver Architects 

Boston 

3D computer modeling and animation 

Perspective sketching 

Budgeting 

Amy L Cheng, Intern 
Shepley Bulfinch Richardson and Abbott 
Boston 

Entrepreneurship and firm management 

Environmentally sustainahle design 

Negotiation, listening, and collaboration 

Elise F Woodward AIA, Principal 
Shepley Bulfinch Richardson and Abbott 
Boston 

Digital photography and imaging 

Project management basics 

A survey of domestic American architecture 

Joey Favaloro, Intern 
Cambridge Seven Associates 
Cambridge, Massachusetts 

Photography 

Building technology (with engineers) 

Communication (starting with listening 

and moving on to negotiating, illustrating, 

sharing, clarifying) 

Peter Kuttner FAIA. President 
Cambridge Seven Associates 
Cambridge, Massachusetts 

Municipal politics 

Chemistry 

Migratory behavior of sub-Saharan predatory 

mammals (There are lots of things 

worth learning that have nothing to do with 

architecture.) 

77m Cooper, Intern 
Tsoi/Kobus & Associates 
Cambridge, Massachusetts 

The art of entitlement: c iv ic responsibility 

in modern urban environments 

Draw more: drawing by hand 

Color and materials 

Richard L. Kobus AIA, FACHA, Senior Principal 
Tsoi/Kobus & Associates 
Cambridge, Massachusetts 

Making architecture happen (developing 

construction details of a studio project) 

Passive air play (passive temperature 

control systems) 

Plumbing, drainage, and the cistern 

(how water flows, what w e do with it, 

what w e could do with it) 

Penapa "Noy" Hildebrand, Intern 
Perry Dean RogersIPartners 
Boston 

Current cultural issues 

Public policy and management of space 

Digital media versus the hand-drawn idea 

Martha Pilgreen AIA, President 
Perry Dean RogersI Partners 
Boston 

Sculpture/painting 

Web site design 

Music 

Nicole Kuhar, Assoc. AIA, Intern 
Steffian Bradley Architects 
Boston 

Physiology 

Poetry and music 

B u s i n e s s practice 

Peter Steffian FAIA, Chairman of the Board 
Steffian Bradley Architects 
Boston 



On the last day o l h i g h N c h o o l . a teacher s i t s \ \ i i h 

t w o s t u d e n t s . She pr t )ceeds t o te l l t h e m t h a i U ) 

b e c o m e p ro fess iona l s , t h e i r f o r m a l e d u c a t i o n is ha l f 

c o m p l e t e . They w i l l need a n y w h e r e f r o m 10 l o 

1 S a d i l i i i o n a l years o f s t r u c t u r e d a n d s o m e t i m e s 

p a i n f u l l y i n tense h i g h e r e d u c a t i o n a n d f o r m a l 

t r a i n i n g . They are t o l d t ha t success w i t h i n t h e i r 

p r o f e s s i o n is c o i u i n g e i u o n a c h i e v e m e n t at t he 

h i g h e s t leve l . O n e m u s t be as fac i le w i t h thec^ry as 

w i t h p r a c t i c a l p r o b l e m - s o l v i n g . O n e m u s t be 

o f u p s t a n d i n g m o r a l cha rac te r a n d h o l d t r u e t h e 

p r i n c i p l e s o f p u b l i c w e l f a r e a n d safer) ' . O n e n u i s t 

care d e e p l y a b o u t p e o p l e : h o w t h e y l i ve , h o w t h e y 

fee l , h o w t h e y e x p e r i e n c e t he w o r l d . T h e teacher 

p r o c e e d s t o h a n d a n a rch i tec t ' s scale t o o n e a n d a 

phys i c i an ' s s t e t h o s c o p e t o t h e o t h e r . T h e s t u d e n t s 

e m b a r k o n t h e i r respect ive j o u r n e y s t h a t w i l l b r i n g 

b o t h great cha l lenges a n d great r e w a r d s . 

T h e t w o r e u n i t e m a n y years la ter t o find t ha t m u c h 

o f w h a t t h e i r teacher d e s c r i b e d h e l d t r u e . Bu t 

t h e y real ize t h a t i h e y are t h e p r o d u c t s o f d i f f e r e n t 

processes o f p r e p a r a t i o n . T h e a r c h i t e c t has b e e n 

c h a l l e n g e d t o nav iga te b e t w e e n d i s t i n c t cen te rs o f 

c d i i c a i i o n a n d p rac t i ce . U p o n g r a d u a t i n g f r o m 

a r c h i t e c t u r e s c h o o l , he y e a r n e d f o r t h e t a n g i b l e 

express ions o f h is ideas b u t s t i l l r e m a i n e d years 

f r o m r i i a k i n g s i g n i f i c a n t c o n t r i b u t i o n s t o real 

b u i l d i n g s f o r real c l i en t s . H e r e j o i c e d i n t he t i t l e 

" a r c h i t e c t " u p o n pass ing h is r e g i s t r a t i o n e x a m 

a f t e r several years o f h is i n t e r n s h i p d e v e l o p m e t u 

p r o g r a m . 

I he d o c t o r h a d a d i f f e r e n t e x p e r i e n c e . U p o n 

g r a d u a t i n g f r o m m e d i c a l s c h o o l , she was a " d o c t o r " 

s w o r n to t he H i p p o c r a t i c o a t h . She h a d t a k e n a n d 

passed t w o o f th ree par ts o f her g e n e r a l l i c e n s i n g 

e x a m . She h a d — u t i d e r c lose s u p e r v i s i o n — 

d e l i v e r e d bab ies , p e r f o r m e d su rgery , a n d t r ea ted 

cancer . D u r i n g her s u b s e q u e n t res idency , she 

r e f i n e d h e r a b i l i t y t o leverage h e r i m m e n s e 

a c a d e m i c k n o w l e d g e i n a p r a c t i c a l s e t t i n g . She 

b e c a m e p r o f i c i e n t i n process a n d p r o c e d u r e s . H e r 

h a n d s , eyes, ears, nose , a n d i t i t u i t i o n w e r e s o p h i s t i 

c a t e d too l s o f d i agnos i s a n d t reat t i i e n t . A n d she 

w a s o n her w a y t o m a k i n g a n d t r u s t i n g he r o w n 

p r o f e s s i o n a l j u d g m e n t s . 

H e r career p r e p a r a t i o n was n o t m a r k e d b y 

a c a t i e m i c a c h i e v e m e n t b u t s \ n i b i o t i c t o i t . 

Res ide ius a n d f e l l o w s a c t u a l l y rece ive b o t h salaries 

a n d d i p l o m a s f r o m t h e i r i n s t i t u t i o n s . T h e s e 

i n s t i t u t i o n s — t e a c h i n g h o s p i t a l s — are cen te rs o f 

m e d i c a l e d u c a t i o n a n d t r a i n i n g . I h e y are h o m e t o 

a s o p h i s t i c a t e d sys tem o f t e a c h i n g , s u p e r v i s i o n , a n d 

Compare/contra 
Learning from other 
professions 

ture 
and Medicine 

eorge Takoudes A 

prac t ica l t r a i n i n g . "C lasses" are c o n d u c t e d i n t he 

f o r m o f r o u n d s , h a n d s - o n e x p e r i e n c e , a n d f u l l 

i i n t ue r s i on i n the p rac t i ca l a rena . T h e r e is n o end 

and no b e g i n n i n g t o t he cyc le o f i n s t r u c t i o n . 

M e d i c a l s tuden ts , res idents , a n d " a t t e n d i n g s " 

(.senior f acu l t y ) w o r k - l e a r t i i n these e n v i r o m n e n t s 

as b o t h s tuden ts a n d teachers. A l l are r e q u i r e d , t o 

some degree, to g ive lec tures , p resen t research or 

j o u r n a l ar t ic les , a n d p a r t i c i p a t e i n c l i n i c a l 

i n s t r u c t i o n . I n fac t , t he e t y m o l o g y of t he w o r d 

d o c t o r is " t o t e a c h . " I n t e a c h i n g h o s p i t a l s , eve ryone 

learns because eve ryone teaches. 

For e m e r g i n g d o c t o r s , the d i s t i n c t i o n b e t w e e n 

l ea rn ing a n d w o r k i n g is n o t lessened; i t is d i sso lved . 

T h i s is i n d i r e c t c o n t r a s t t o a r c h i t e c t u r a l e d u c a t i o n , 

and f o r several reasons th is m o d e l docs n o t easi ly 

transfer. D o c t o r s l i t e ra l l y p e r f o r r n t h e i r a r t w i t h 

the i r o w n hands . A r c h i t e c t s m a k e represen ta t ions o f 

a r ch i t ec tu re a n d d i r e c t i ts e x e c u t i o n b y o the rs . 

D o c t o r s de l i ver care — p a t i e t i t - b y - p a t i e i u , case-by-

c a s e — i n a n i n t e n s e l \ i m i m a t e e n v i r o t i m e n t . 

.Ar th i tec ts w o r k w i t h a s i g n i f i c a n t range o f scale — 

f r o m u r b a n des ign t o de ta i l d e s i g n . 

The arch i tec t and the d o c t o r , w h o la ter m a r r i e i l , 

are n o w i n u n e r s e d i n t h e i r w o r k , each finditig 

sa t is fac t ion a n d f r u s t r a t i o n i n t h e i r chosen f ie lds. 

D e s p i t e vast d i f fe rences i n t h e i r t r a i n i n g , t hey have 

d isccwered they have m u c h i n c o m m o n . A f t e r years 

o f e d u c a t i o n a n d t r a i i i i t i g . t hey find thetnselves 

p repa red yet s t i l l l e a r n i n g . They are b o t h i n c u l c a t e d 

w i t h t he ideals o f p r o f e s s i o n a l i s m . A n d they b o t h 

a p p i o a c h p ro fess iona l p r a c t i c e w i t h a p r o f o u n d 

sense o f r e s p o n s i b i l i t y a n d respect . Even so, he s t i l l 

gets bad co lds i n the w i n t e r , a n d she c o m p l a i t i s 

tha t t he k i t c h e n needs r e d e s i g n i n g . • • • 

George Takoudes AIA is ai| 
associate at Payette 
Associates in Boston He 
earned his Master ol 
Architecture degree in 199| 
and became a registered 
architect 12 years after 
graduating from high 
school. His Wife, Tamara 
Takoudes, MO. is a high-
risk obstetrician and is 
currently in the 15th and 
final year of her posI high-| 

hool higher education-
training Although not the 
protagonists of this parabl^ 
their lives have followed 
similar paths. 
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| v Wickersham AIA 
aduated from Ihe Harvard 
aduate School of Design 
SD) and Harvard Law 
;hool He is a partner in 
e Cambridge, 
assacfiusetts, law firm 
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Let me be frank: 1 was miserab le i n a r c h i t e c t u r e 

s c h o o l . Fo r t h ree years I fe l t i nadequa te and 

c o n f u s e d . 

W h e n I d e c i d e d t o change careers some t i m e later , 

1 a p p r o a c h e d l aw schoo l w i t h t r e p i d a t i o n . I f I h a d 

f o u n d a r c h i t e c t u r e schoo l d i f f i c u l t a n d b r u t a l , 

w o u l d n ' t l aw s c h o o l — n o t o r i o u s f o r t e r r o r i z i n g 

s t u d e n t s — be e v e n worse? B u t i t wasn' t . 1 l o v e d 

l aw s c h o o l : i t res to red m y c o n f i d e n c e a n d m a d e m e 

feel t h a t poss ib i l i t i es were o p e n i n g u p , n o t c l o s i n g 

d o w n . 

T o d a y the w o u n d s o f a r ch i t ec tu re schoo l have 

hea led ( s o m e w h a t ) . It 's clear to m e n o w that I ' m 

be t t e r s u i t e d t o be a lawyer t h a n a n a rch i tec t . B u t I 

also be l ieve t h a t the re are some ob jec t i ve ways i n 

w h i c h l a w schoo ls serve the i r s t uden t s bet ter t h a n 

d o a r c h i t e c t u r e schoo ls . 

T h e des ign s t u d i o was a r ch i t ec tu re school 's greatest 

s t r e n g t h . T h e s t u d i o was al l a b o u t l e a r n i n g b y 

d o i n g . W e w e r e f o r c e d t o tack le al l t h e c o m p l e x i t i e s 

o f a p r o j e c t — si te, p r o g r a m , t e c h n o l o g ) ' — a n d 

m e l d t h e m i n t o a c o h e r e n t des ign . W e lea rned t o 

i d e n t i f y a n d choose a m o n g d i f f e r e n t concep ts , a n d 

t o d e v e l o p those concep ts i n de ta i l . By c o m p a r i s o n , 

l a w s c h o o l re l i ed o n a m o r e passive f o r m a t . O u r 

pro fessors posed q u e s t i o n s t o large classes, o f t e n 

w i t h a h u n d r e d o r m o r e s tuden ts . T h e r e were a 

c o u p l e o f m o o t - c o u r t exercises i n the first year, i n 

w h i c h w e b r i e f e d a n d a rgued a case be fo re a p a n e l 

o f j udges ; o t h e r w i s e , o u r grades were based so le ly 

o n papers a n d exams . 

r h e va lue o f m y d e s i g n - s t u d i o exper ience , t h o u g h , 

m u s t be w e i g h e d against the harsh a n d o f t e n 

d e s t r u c t i v e c r i t i c i s m t o w h i c h s tuden t s were 

s u b j e c t e d , a n d t h e w a y t ha t w e we re o f t e n p u s h e d 

t o des ign i n t he m a n n e r o f o u r teachers . I f o i m d 

the Soc ra t i c q u e s t i o n i n g o f m y l a w - s c h o o l teachers 

fa i rer a n d m o r e p r o d u c t i v e t h a n m o s t o f m y 

a r c h i t e c t u r e - s c h o o l c r i t s . L a w pro fessors g e n e r a l l y 

e n c o u r a g e d deba te a m o n g c o m p e t i n g v i e w p o i n t s . 

R i g o r o u s t e a c h i n g was n o t seen as i n c o m p a t i b l e 

w i t h p r e s e r v i n g t h e s t u d e n t s ' d i g n i t ) ' . 

T h e t w o schoo ls a lso d i f f e r e d i n t h e i r a p p r o a c h t o 

t he pro fess iona l 's r o l e . F r o m the v e r y first d a y o f 

l aw s c h o o l , i t was d r u n u i i e d i n t o o u r heads t h a t a 

l awye r is an advoca te . O u r j o b was t o c o n c e n t r a t e 

o u r sk i l l s a n d e f f o r t s t o w a r d a c h i e v i n g o u r c l ien t ' s 

goals . A r c h i t e c t s are advocates , t o o . T h e y real ize 

t h e i r a r t i s t i c v i s i ons i n t h e serv ice o f s o m e o n e else's 

needs; t h e i r v i s i ons are b u i l t w i t h s o m e o n e else's 

m o n e y . B u t i n a r c h i t e c t u r e s c h o o l , t h e c l i e n t was 

v i r t u a l l y i n v i s i b l e . O u r des igns we re c r i t i c i z e d i n 

t e r m s o f ar t is t r \ ' , o r t e c h n o l o g y , b u t ra re ly 

a c c o r d i n g t o h o w w e l l t hey sat is f ied t h e c l ien t ' s 

p r o g r a m . 

F ina l l y , a r c h i t e c t u r e s c h o o l p r o m o t e d a n a r r o w v i e w 

o f p rac t i ce . T h e focus o n the des ign s t u d i o never 

c h a n g e d over t h e cou rse o f th ree years. Yes, d e s i g n 

is h a r d ; i t takes d e d i c a t i o n a n d p a t i e n c e a n d s k i l l , 

a n d t h e s t u d i o is t h e best w a y f o r s t u d e n t s a n d 

teachers t o test a n d re f i ne those q u a l i t i e s . B u t b y 

t e a c h i n g t ha t des ign is t he o n l y t h i n g t h a t c o u n t s , 

b o t h i n s c h o o l a n d i n t h e p r o f e s s i o n , a r c h i t e c t u r e 

s c h o o l r i sked c u l l i n g o u t s t u d e n t s w i t h o t h e r 

va l uab le sk i l ls t o o f f e r 

I n c o n t r a s t , a f ter t h e first year, l a w s t u d e n t s w e r e 

e n c o u r a g e d t o e x p l o r e d i f f e r e n t aspects o f p r a c t i c e 

— o f t e n b y p u t t i n g t h e i r n e w l y l e a r n e d sk i l l s t o 

w o r k o u t s i d e t h e c l a s s r o o m . S t u d e n t s w h o w e r e 

i n te res ted i n c o u r t r o o m l i t i g a t i o n w o r k e d as lega l 

d e f e n d e r s , i n p r i s o n s o r h o u s i n g c o u r t s . S t u d e n t s 

a i m i n g at academ ia spen t m u c h o f t h e i r t i m e 

w r i t i n g a n d e d i t i n g l a w - r e v i e w a r t i c les . S t u d e n t s 

w i t h spec i f i c in teres ts c o u l d specia l ize i n c i v i l - r i g h t s 

law, o r e n v i r o n m e n t a l law, o r me rge rs a n d 

a c q u i s i t i o n s . M a n y o f m y c lassmates have neve r 

even p r a c t i c e d law. 

D e s p i t e these rese rva t ions , I 'm g l a d I w e n t t o 

a r c h i t e c t u r e s c h o o l . I t t a u g h t m e h o w p h y s i c a l 

des ign shapes the w o r l d a n d shapes o u r l i ves . I t 

t a u g h t m e t o syn thes ize i n f o r m a r i o n , t o m a p o u t 

a l t e rna t i ves , t o d e v e l o p c o n c e p t s w i t h p a t i e n c e a n d 

r i g o r T h e s e lessons have s t u c k w i t h m e ever s ince . 

A r c h i t e c t u r e schoo l m a d e m e a b e t t e r l a w y e r 

CD 
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Covering the 
Issues 
Periodical roundup 
by Gretchen Schneider, Assoc. AIA 

Grey Roam 

In this issue , "Covering the I s s u e s " looks at academic 
journa ls . . . 

I he R h o d e Is land Sclu)o l o f Des ign D e p a r t m e n t o f 

Arch i tec ture 's annua l WORK in progt-ess (Issue 6. 

S p r i n g 2 0 0 2 ; Issue 7, Sp r i ng 2 0 0 3 ) is about as 

s t r a i g h t f o r w a r d a showcase of school w o r k as one c o u l d 

hope for. S i m p l e , clear text and graphics place the 

emphasis where i t shou ld be: o n projects and the ideas 

b e h i n d t h e m , l ike R I S D itself, each art ic le in this s l im 

v o l u m e focuses o n the process o f exquis i te ly m a k i n g 

s o m e t h i n g real. Occas iona l phrases such as " tec ton ic 

inves t iga t io t i " and "cogent ar t icu lat ions ' " seem in tended 

to r e m i n d us this place in te l lec tua l l y holds its o w n . But 

t hen an aiuh«)r comp la i ns a b o u t unp lugged extension 

cords, reassuritis; us that the w icked -smar t R I S D c rowd 

also possesses a great sense o f l u m i o r . 

C / ^ / T magazine, represent ing t he category of "s tudent -
led idea j ou rna l s . " is pub l i shed b iannua l l v by the 
A m e r i c a n I ns t i t u te of A r c h i t e c t u r e Students. Elegant ly 
assembled, (.RiI showca.ses des ign projects and articles 
b y s tudents of al l levels a n d facu l t y c)f al l ranks f r o m 
colleges and imivers i t ies acro.ss the coumry . So iu id 
egal i tar ian? It i s . . . w h i c h s o n u t i m e s works and some
t imes doesn't . I n the " u r b a n issue" (Fall 2 0 0 2 ) , for 
instance, diverse geography belies stratigel}- honu)geneous 
v iews, as conservat ive N e w L ' rban is t - l i ke perspectives 
take over i n a n n o y i n g l y teacher ly tones. (Isn't i t the next 
genera t ions it>b t o be rad ica l a n d to chal lenge the 

cu r ren t status quo?) "P lace" (Sp r i ng 2(){)3), however, 
is excel lent . A s k i n g o p e n - e n d e d quest ions a b o i u 

wha t "place is and h o w we make i t , this i.ssue 
eatures places h o i h v i r t ua l and physical . 

Pl/ices and Hiinuird Design Magazine represent 
the aeailemy's ime rsec i i on w i t h the '"real " w o r l d . 

Places is ed i to r i a l l y based at Pratt Ins t i tu te and 
the Un i ve r s i t y o f Ca l i l o rn ia /Berke lev . and 

pub l ished by the Design HisU)ry Fo imda t ion . 
llli.\l is f r o m . w e l l . H a r \ a r d . C 'omr ibu io rs 

to b o t h are establ ished experts in many 

d i f f e ren t fields, and most are facul ty members . In 
separate ways, these journals each in te l l i gen t l y consider 
the design of the en t i re bu i l t e n v i r o n m e n t — meaning 
all that s m r o i m d s us, no t just bu i ld ings . Bo th also 
address archi tecture 's broader cu l t u ra l , phvs ica l , and 
i n t t l l c c t u a l contex ts w i t h an eye toward e f lec t ing real 
change. Read ing Harvard Design Magazine is sort 
o l l ike w a t c h i n g James Bond : the sophist icated 007 
entangles i n the g loba l debates of the da)' (whether 
C o l d War spies o r femin is t po l i t ics) as his techno-
gadgets fo reshadow o u r future. ( Fhose wr i s twa tch 
camera phones wereti ' t so far o f l , af ter al l . ) Eikewise, 
HDAI's soph is t ica ted then ied issues tackle t ime ly con 
cerns — w h e t h e r e n v i r o n m e n t a l des t ruc t ion (Spr ing/ 
S i u n m e r 2 0 0 3 ) o r rampan t consumer ism (f a l l 2002 / 
W i n t e r 2 0 0 3 ) — w h i l e i nco rpo ra t i ng discussions ot 
f m m i s t i c research that someday m i g h t no t sound so 
ta r - fe tched. Imag ine , tor instance, l i g h t i n g and heal ing 
on l y the air a r o u n d ou r hodies — where we t ru l y need 
i t — rather t han the enormous m o s t l y - e m p t y vo lume 
o f a r o o m . Places is more i m m e d i a t e l y appl icable, 
f ea tu r i ng success stories such as San Jose's d o w n t o w n 
redeve lopment ( W i n t e r 2003) and pub l i c open spaces 
i n C e n t r a l Park, Bogota , and Ch i cago ( S u m m e r 2003) . 
Places is smart e n o u g h to inc lude c o n t r i b u t i o n s by 
po l i t i c ians a n d c o m m u n i t y activists — the people vvhoj 
he lp o u r des ign r u b b e r meet the arch i tec tura l road. 

Eest y o u be led astray by such pract ical po in t s o f view, 
aca i lemic bookshelves are also fu l l o f scholar ly journals] 
geared towards discourse to r d iscourses sake. A n d it 
mat ters l i t t l e w h e t h e r or n o t we mere mor ta ls 
u n d e r s t a n d . Relat ive newcomer Grey Room ( f r o m M I T ] 
Press) is a favor i te i n this category. ( W h e n 1 h i t the 
phrase "sensory moda l i t i es " w i t h i n the first few hundre 
w o r d s , I k n e w tha t th is w o u l d be a good one. ) Cheeky 
c o m m e n t a r y aside. Grey Room is ded icated to "archi 
tec ture , ar t , m e d i a , and po l i t i cs " ; the articles i n recent 
issues 09 and 10 vary w i l d l y — b u t de l igh t fu l l y . Some 
are ob tuse , d o n t - l eave -home-w i t hou t - you r -d i c t i ona ry 
sorrs, w h i l e o thers shed new l i i ; l u on the M c C a r t h y 
hearings o r descr ibe tongue- in -cheek h o w Mies van de^ 
R o h e s N a t i o n a l Ca l l e r y l i te ra l ly sweat ( t o m 
condensa t i on ) in its Ber l in Wa l l context . A n d then 
there's the a u t h o r w h o takes readers f r o m 19th-cent iuy | 
c o u r t i n g r i tua ls to Lou is Su l l i vans arch i tec tura l 
o r n a m e n t to t n o d e r n br idge c o n s t r u c t i o n . You ha\e no' 
idea h o w he pu l l s i t o f t . b u t i t s a fantastic r ide. 

Although it's not an academic journal, arcCA, the 
q u a r t e r l y j o u r n a l o t the A I A / C ' a l i t o r n i a C o u n c i l , has 
pub l i shed an issue that is a mus t - read to r anyone w h o 
cares a b o u t a rch i tec tu ra l educa t i on : " C ' o m m o n 
K n o w l e d g e " ( S p r i n g 2 0 0 3 ) . Perhaps mos t revealing arei 
the descr ip t ions s u b m i t t e d by n i n e C a l i f o r n i a 
a rch i tec tu re schools ot cou rsework geared to address 
realit ies o f a rch i tec tu ra l pract ice. • • • 

Gretchen Schneider. Assoc AIA, teaches Ihe architecture studios 
at Smith College and maintains a practice m Boston 
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INTEGRATED BUILDERS 
From the Ground-Up 

Gniinul up amslnu lion »/ liLui- Rock 
Go/ / Commum'fvs 43.000 square tool 
Cluh llotisf iiHll Iv a/niplelf this numiner 

Pharm-Fxo Laboratories 
Devens, M A I6().{X)0SF 

Depuy/Jolinson & Jolinson 
Raynham. M A 4().()()0 SF 

C^ontrol Delivery 
Watertown. M A 4().()()0 SF 

Central IMan- .\pariments 
Maiden. M A 75.0(10 SF 

Black Rock C o l l Community 
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Private Jokes, Public Places 
by Oren Safdie 

Playwrights Canada Press, 2001 

Reviewed by 
Gretchen Schneider, Assoc, AIA 

p r i v a t e 

j o K e s , 

P l a c e s ^ 

I In UK- (i[H ii ' . .u M.iru.in'i Im.il 
review. She's presenting her design 
project tn an assembled jury o f 
experts, at an unnamed elite 
American architecture graduate 
school. 

For those who wonder what it's like 
inside the hell)' o f the beast, this is it. 
J-or (hose who remember, i t ' l l send 
chills up your spine. For those who 
work in the academic world (as 1 do), 
ouchl Who said that the sharp ktute 
would hurt less? 

Private jokei. Public PLices is the 
smari. provocative play by Oren 
Safdie thac offers an insider's view to 
architectural academia on the most 
intense and important day o l the 
entire school \ear while revealing 
how absurd the scene can be. There 
are hmr characters: our heroine. 
Margaret, a bright, talented, and 
hard-working Korean-American 
architecture siudcni; Wi l l i am, her 
studio professor with limited "real 
experience and a questionable close 
relationship with Margaret: F'rhardt. 
a derman architect; and Col in , a 
British architectural theorist. F.rhardt 
and Colin, hoth presiunahly 
esiahlishcil and experienced, are 
serving as guest critics to discuss and 
critit|ue the students' projects. 

O f course what they do discuss and 
criii»|ue is anything but Margaret's 

work, despite her best efforts to turn 
the talk toward her design. With 
long-winded diatribes, arcane 
archibabble, and biting verb.il 
repartee alternately hilarious ,mtl 
infuriating, Erhardi and Clolin lead 
increasingly personal attacks on 
Margaret, her race, gender, religion, 
outfi t , and her conviction that the 
Modern Movement failed. It anyone 
questions why architectural education 
has been the target of vigorous 
criticism this past decade, this is it. 
Private Jokes. Public Places paints a 
damning portrait of the hypcr-
theoretical, quasi-intellectual, 
arrogant rambling that passes as 
architectural discourse at more than 
one elite design school. Safdie has 
recreated lalkitecture at its finest. 

Safdie experti)' captures the cadence, 
vocabulary, tone, and terror o f an 
architecture jury experience as only 
an insider could. Indeed, having 
studied at Columbia LIniversir\ s 
Craduate Sch(H)l of Architecture and 
as the offspring of architectural giant 
Moshe, Safdie the younger knows 
intimately the world o f which he 
speaks. 

Crowing more stubborn, clear
headed, and articulate as the 
inquisition progresses, Margarets 
character represents frustrations and 
ambitions that many students wil l 
find familiar. Margaret argues that 
good architecture must transcend 
fashion. She criticizes the spectacle o f 
school where the ridiculous is 
rewarded and meaning is abandoned 
in favor o f glitzy eye-candy computer 
graphics. Finally, wi th a nod to 
Howard Roark in The Foutitainhead. 
Margaret becomes the monologucd 
voice o f passionate ideals, albeit of 
the revised, anti-modern sort. This 
time, our heroine cries out for an 
architecture of places that "regular" 
people might tui i l comfortable. 
How radical. 

Performed to critical acclaim in 
California and New York, Private 
Jokes, Public PLices has sent audiences 
(or at least critics) home howling 
wi th laughter. School's not really that 
had. right? Or is i t . . . 

Gretchen Scheider, Assoc AIA, 
tnaintains a practice in Boston and 
teaches the architecture studios 
at Smith College, 

THE 
STMSSIE 

MODEIIlfsM 

The Struggle for Modernism: 
Architecture, Landscape 
Architecture and 
City Planning at Harvard 
by Anthony Alofsin 
W.W. Norton & Company, 2002 

Reviewed by 
Robert Taylor AIA 

rhe core strength of a design school, 
or an architecture firm, springs from 
in-house talent and culture more 
than famous figureheads or H)'-bs' 
stars. Harvard's Craduate School of 
Design (CSD), dominant by size and 
influence, exemplifies this. Around 
1950, it was considered the world's 
best, a verdict later reversed hy Klaus 
Herdeg in The Decorated Diagram 
and. more popidarly, by Tom Wolfe 
in Prom Bauhatis to Our House, whf) 
accuse Flarvard of design education's 
greatest mistakes. Flip through 
Herdcgs portfolio of evidence and 
you might concede thai point. 
Anthony Alofsins excellent history o f 
design education at Har\'ard portrays 
CSD culture with depth and detail 
missing from those rants, illustrated 
with a counterportfolio of bril l i .uii 
student work and a chronicle of 
curricular and facultv struggles. 

Alofsins history depicts the years 
1895 to 1995, focusing on the C S D 
at its peak of influence, when postwar 
gr.idiiatcs Paul Rudolph, l . M . Pei, 
Philip Johnson, and others had their 
I lu st '- [Hiblished worldwide in 1951) 
in I'Architeclure il'Aujoimlhui. and 
landscape grads Dan Kiley, Ciarrett 
F.ckbo, and Hideo Sasaki emerged to 
dominate their held. C S D teachers, 
too. dispersed everv-vvhere to rework 
design education along Harvard lines: 
Will iam Flolmes Perkins made the 
Penn architecture department a 
powerhouse o f the "60s, Robert 
Cieddes built Princeton's program, 
and Sam Hurst became dean of 

.irchitecture at Auburn and later th-
LJniversit)' of Southern California. 

l egend holds Walter Cr»)piu5 as ihi 
Sun King of this mythic era, but 
Alofsin presents the facts to instate 
Joseph Hudnut as the st«)r>'s key 
figure. A leading educator and 
proponent of Modernism when 
appointed dean of design in 19.36, 
Hudnut consolidated three depart
ments into the CSD, envisioning a 
modern curriculum based in social) 
lelevant design problems and 
collaboration among disciplines. 
Hudinit — who hired Cropius as 
chairman of the architecture 
department — oversaw the success 
the CSD and also its unraveling. 
Hudnut increasinglv resisted Cropi 
efforts to strip history and drawing 
from the curriculum, stack the 
department wi th sycophants, and 
reduce design to pseudo-science. H 
coined the phrase "post-modern" ir 
1945 essay decrying the absence of 
spirit, culture, and emotion in 
international lunctionalism. In 195 
he forcetl the retirement of ( j topiu 
here seen as a brilliant t)rner)' grun 
By 195,3, the CSD was collapsing 
from internal rancor when Flarvarc 
Presideiu Nathan Pusey personally 
intervened, naming Josep LIuis Ser 
as successor to both Hudnut and 
Gropius. Sert restaffed the school 
with Corbusier sympathizers to 
humanize modern design educatioi 
and another remarkable but unstal; 
period began its run. 

Alolsins text and footnotes constiti 
hcaritelt appreciati<m for GSD 
mainstays, like librarian Katherine 
McNamara (.35 years) and historiai 
Fduard Sekler (50 years). Unsung 
lifers and youthful optimists popul 
this portrait o f an imperfect but ev 
evolving culture of design educatio 
the endeavor of many to define am 
transmit teachable values of 
-Modernism. 

Robert Taylor AIA is a principal of 
Taylor & Burns in Boston. 
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rst House 
I ' Christian Bjone 

iley-Academy, 2002 

iviewed by 
|)bert J. Miklos FAIA 

irisrian Bjonc's First House 
ronicles the early rcsideniial 
mmissions ot the Hrst generation 
architects trained at Harvard 
iring the Gropius years, 1937-
'52. Tliese idealistic young 
:hitects attempted to translate the 
;als ot "European Modernism" to 
c American situation — work 
at gained the less-than-Hattcring 

Del o f the "Harvard Shothox." 
one has selected eight architects 
represent the group: Edward 
rrabee Barnes, Ulrich Frazen, 
hn Johansen. Philip Johnson, 
ndis Gores, Eliot Noyes, I . M . 
i , and Paul Rudolph, -\long with 
eir youthful instructor Marcel 
eiier, these designers would later 
come the leading voices o f 

inerican Modernism during the 
st-World War I I era. 

one organizes (he b<M)k as 
orttolios' including several 
•jects by each architect and 
luring their "first house." The 
rtfolios are documented in 

lotographs (including informal 
In i lv shots) and drawings f rom 
e period; each is preceded by a 
ort description highlighting the 
signer's theoretical or philo-
phical interests and their impact 

the basic typology of the box. 

^fortunaiel) , the author's 
mmentary does not provide fresh 
ghis. but simply recapitulates 

liieworii theories about the trans-
ion o f socially engaged, idealistic 
iropcan Modernism (" Modern-
n as ideology ) into a 
edominantly formal and 
agmatic American Modernism 
Modernism as style"). Bjone's 
eidcggerian notion that 
odernism was passed like a torch 
)m enlightened e.siletl Euro[>can 
icher/praciitioners to wealthy 
t naive American Harvard 
idents is historically inaccurate 
d ignores the larger influences in 
e development o f American 
odernism, including the work 
late 19ih-century and eady 

20th-century American practi
tioners. Bjone also falls short of 
offering connections between these 
early works and the mature work o f 
the architects represented. 

Bjone attempts to provide insights 
into the spirit and impact o f the 
"moment" in a section called 
"Spreading the Word Far and 
NX'̂ ide." There, he examines the 
influence o f photographer Ezra 
-Stoller, writer Peter Blake, and 
historian Vincent Scully through 
magazine articles and books as 
well as their own experimental first 
houses. Peter Blake's Pinwhtcl 
house and Bridgehampton house 
truly capture the energy and 
innovative thinking o f the moment. 
Vincent Scully's unremarkable 
house and irrcle\"ani comments 
should have been omitted. 

In the etid, the value of First House 
is in providitig a black-and-white 
snapshot that gathers in one place 
the various formal investigations of 
early Modernism in suburban 
New York and New FIngland. 

In the afterword, Philip Johnson 
writes, " I hate this book for all that 
it has missed...but 1 love this book 
for what it has found." From my 
own perspective, the work 
represented is so interesting and 
provocative that 1 would 
recommend the book, despite its 
theoretical shortcomings. I wil l 
caution the potential reader, 
however, that at S75.()() you may 
find it priced at twice your 
expectation. 

Robert J Miklos FAIA is a principal 
and studio director at Ann Beha 
Architects in Boston. 

Building Codes Illustrated: 
A Guide to Understanding 
the International Building 
Code 

by Francis D.K. Ching and 
Steven R. Winkel FAIA 

Reviewed by 
A. Vernon Woodworth AIA 

The first edition of the 
International Building Gode (IBG) 
was published in 2000, signaling 
the end of the three previously 
competing model codes, the 
Uniform Building Gode, the 
National Building Gode, and the 
Southern Building Gode. 
Jurisdictions across the country-
(most recently, New York Gity) are 
now rapidly adopting the IBG. 
Because the IBG purports to take 
the best from the three former 
mwlel codes, and because it is part 
of a coordinated family of codes 
covering everything from zoning to 
pliiinbing, architects should 
celebrate this development. But 
codes are rarely a source o f 
celebration in our profession, and 
learning a new code can be a 
daunting proposition indeed. 

BiiiUi)!^ Codes Illustrated was 
written to make the IBG user-
friendly. Steven Winkel participated 
in the development o f the IBG and 
knows bow important codes are to 
the profession. He is careful to 
explain the history and role of 
codes and does not assume prior 
knowledge of the subject. While 
the bulk of the book is formatted 
along the familiar "common code 
format" (such that chapters 
correspond to the topic format o f a 
building code), this is much more 
than a traditional commentary 
volume, which seeks only to 
explain each code section. Winkel 
provides the overview and explains 
the meaning o f the code without 
parsing each provision. His intent 
is to lead the designer through the 
code as a companion to the design 
process. 

To this end, the graphics provided 
by Francis Ghing are as much the 
means of communication as the 
text. Ghing has not lovingly hand-
lettered this volume as with his 
previous books (including 
Architectural Graphics and Building 
Construction Illustrated), and the 
illustrations are not hand-drawn. 
But the care to illustrate each 
concept in a manner that speaks 
directly to architects is as much a 
part of this book as his earlier 
works. 

This volume is the entry point to a 
new era in codes, for students, 
practitioners, and builders. Because 
fundamental changes have been 
introduced, such as the formula for 
computing height and area 
limitations, we are going to need all 
the help we can get. This book can 
help break you into the new code, 
but it cannot replace it . The 
authors have based their volume on 
IBG 2000 while IBG 2003 is 
already out, and local jurisdictions 
will modify the IBG for various 
reasons. But i f for you a picture is 
worth a thousand words, this book 
wi l l do for you what no building 
code can ever do. 

A. Vernon Woodworth AIA is a metnber 
of the Sullivan Code Group in Boston 
and is chair of the Boston Society 
of Architects Codes Cotnmittee. 
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As a service to our readers, the 
BSA typically adds books reviewed 
in these pages to the BSA online 
bookstore at: www.architects.org 
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Marc Truants Associates, Inc. www.mtruant .com 18 

Vantage Builders, Inc. vvvvw.vantagebuildersinc.com 4 

Richard White Sons, Inc. vwvw.rwsons.com 15 

Williams Scotsman www.w i l l sco t . com 30 

Site Work 

This symtxil identifies advertisers who would like our readers to know 
thai they offer "green' products and sereices. 

American Institute of Architecture Students 
wvvw.aiasnatl.org 
If the last student organization you belonged to was the 
glee club, it's time to take a look at what an organization 
of pre-professionals can do. Everyone interested in 
architectural education should check out the AIAS report 
on studio culture. 

Associat ion of Collegiate Schools of Architecture 
www.acsa-arch.org 
I he A C S A is a combination of science hiir and teachers' 
room for architectural educators dedicated to improving 
the world of architectural academia -— its conferences 
oiler a place to talk about u'hrit they teach and />ou' they 
teach. A terrific resource lor aspiring students, the "Info 
for Students" page includes a history of architectural 
education that professionals will find fascinating, too. 

Theban Mapping Project 
www.thebanmappingproject.com 
Yin Yu Tang: A Chinese House 
www.pem.org/yinvutang 
These two remarkable sites (both designed by Second 
Story of Portland, Oregon) represent astounding achieve
ment in Web design that will open your eyes to the 
future of teaching the [visi. 

ArchVoices 
www.archvoices.org 
O K , O K . So ArchitectureBoston has talked a lot about 
ArchVoices. Take a look at this website/think-tank/ 
newsletter dedicated to the issues of architectural interns 
and you will, too. 

Ecole des Beaux-Arts 
www.ensba.fr 
Yup, the mother of all architecture schools is still here. 
Renamed Ecole Nationale Superieure des Beaux-Arts — 
or "Ensba" — its focus is decidedly on art, beau or 
otherwi.se. 

Bauhaus 
www.bauhaus-dessau.de 
Yet another architecture school that eventually became 
better known as a style than as an institution. Now run by 
the Bauhaus Dessau l oundation (its mission "to preserve 
the heritage of the historical Bauhaus " may cjualif)' as 
the very definition of irony), it's a lot more energetic than 
you might imagine. 

We're always lookmg for mtriguing websites, however inexplicable the 
connection to architecture Send your candidates to: epadjen@architects.org 
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§ Other Voices by Julia Gilbert 
f o r d , E n g l a n d 

For years I have been a grumpy resident oi 

Oxford: coo much traffic, too many tourists, 
too many students. Early last year as I lay 
in bed indulging my morning addiction to 
B B C Radio 4 (our equivalent of NPR) . I 
heard nominations solicited for the ugliest 
street in Britain, and I idly thought: I ought 
to nominate Cornmarket. 

Cornmarket is the central shopping street 
in Oxford, one block long. When I was first 
here, a brand-new graduate student at what 
I took to be the world's greatest university, 
1 was told it was a "pedestrian precinct." In 
my innocence, I thought this meant it was 
safe to cross — no cars, of course. No cars, 
unless you counted taxis and delivery vans 
and the whopping great double-decker 
buses that bore down on me as I dashed 
from one side to the other. When Margaret 
Thatcher deregulated the public transpor
tation industry, there was a famous bus war. 
No point in getting on one, because they 
couldn't move, but if you were so inclined, 
you could walk from one end of Corn-
market to the other on their roofs. These 
days the buses are banned, too, but there 
are still delivery vehicles, high-speed police 
chases, and ambulance dashes swerving 
around traffic barriers of the latest 
infrastructure-improvement project with 
holes deep and wide enough to bur)' 
any dissenting academic. O h , but bicycles 
are banned. 

I didn't nominate Cornmarket; someone 
else did. It came in first runner-up. 
Apparently it is only the second ugliest 
street in Britain. I happily noted that my 
grumpiness was almost officially Well 
Founded. 

Unlike Cambridge, Britain's other great 
college town, Oxford is no longer 
fundamentally a medieval city. Its favored 
position on the River Thames means that 
it has always attracted as much industry — 
automobile in the 20th century — as 
scholarship, though in the run-down hous
ing projects at the edge of the city these 
days there is probably more joy riding than 
test driving. There remain extraordinarily 
bcautihil buildings — from the serene 
quadrangles of the oldest colleges to the 
elegant Victorian ironwork of the Natural 
History Museum and the hard angles and 
glass of the new institute that houses 
American studies — but it sometimes feels 
as il every fine thing stands next to soine-
thing jarring or ugly or corrupt. And what 
is indeed beautilul is either so lull of people 
trying to admire it (the tourists) or use 
it (the students) that there is no hope of 
simply standing back and looking. 

So, sometimes, as I round the corner from 
Cornmarket onto Broad Street, I want to 
reject grumpiness, however well-founded, 
and remember instead my first view of the 
city. I arrived 24 years ago, a Marshall 
Scholar from Harvard (whose "river houses" 
are heavily influenced by the collegiate 
structure of Oxford). Finding no elevators 
or porters in the train station, I heaved 

two enormous suitcases up one flight of 
stairs, over the bridge that spanned the 
tracks, down the next Hight, and, streetsid 
hailed a taxi. We drove through the town 
and up Broad Street. O n my left, the corn] 
of St. John's College, then Balliol and 
Irinity. O n my right, the massive stone 
heads of Roman emperors guarding the 
Old Ashmolean, now the Museum of the 
History Science, and behind it a glimpse 
of the cupola of the Sheldonian Fheatre, 
the work of the young Christopher Wren. 
At last my own college, Hertford, where I 
learned what 1 should have suspected lrom| 
my Latin — that the "porters" that every 
college still boasts are there to hang abottt 
the doorway, not to assist with luggage. 
At Hertford all the finest architecture is 
early 20th centur)', but I was to occupy an| 
undistinguished 18th-century bit up in 
the eaves. 

My corner of the college had been gutted 
and redone completely on the inside, 
though the outside, like .so much of Oxforc| 
was unchanged and (legally at least) 
unchangeable. Apparently no one thought^ 
in redoing the whole interior, that it was 
worth indulging in central heating, and mj 
tiny room boasted simply a narrow bed, 
wardrobe, and washbasin — simple 
furniture indeed and a world cold and storl 
enough to keep me wholly focused on 
the medieval monk who was the subject ofj 
my research. 

But 1 had something more — a view of th^ 
very sky-edge of Oxford. All grumpiness 
dissolves as I, years later, recall the cold 
Sunday twilights of my first winter when 
the chapel bells of some 30 colleges rang 
changes for an hour, the call to evensong. 
I flung open the window and welcomed thl 
chimes sounding across dozens of rooftops 
and spires. • • • 

Julia Gibert worlds for the Rhodes Trust in Oxford. 
She is the author of the novel Outward and Visible Sign\ 
(Viking). 
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Erector, Cheviot Cofp 
Agent Whorton Associates 

At EFCO, we understand ttie unique ctiallenges of tiistoric replication. 

In tad we tiave a long hiistory of working with codes and committees 

to assure success from initial review to final installation. 

EFCO is a leading manufacturer witti a vast range of 

products as well as ttie ability to completely customize 

your solutions. We can reproduce fenestration ttiot 

maintains tiistoric integrity wtiile providing updated ttiermal 

efficiency and smootti operation 

To minimize tear-out labor and debris, ctioose an EFCO 

Trim-All™ Window Replacement System to fit over existing 

wood or steel window frames. Any EFCO product can be 

specified witti unlimited custom paint colors—and a selection 

of finisties and claddings—to matcti existing orctiifecture and 

keep your project beautiful for years to come. 

Bring a new perspective to your tiistoricol project. Contact your 

EFCO representative, FENESTRA Inc., at 207-761-4455 or e-mail 

fenestra@maine,rr,com. You can also coll EFCO direct at 

1-800-221-4169 or visit us on ftie Web at www.efcocorp.com. 
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FENESTRA 

Heod 

W I N D O W S 

C U R T A I N W A L L S 

E N T R A N C E S 

S T O R E F R O N T S 
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