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P e a b o d y T e r r a c e 

entire magazine issue devoted to a 40-year-old building? Before you hasten 
assume that after five years of pubhcat ion, ArchitectiireBoston has been 
punched as a history journa l , consider this: The Boston Globe recently reported 
t a Cambridge neighborhood overturned a proposal for a new Harvard art 

[iseum because residents have sti l l not forgiven the university for the in t rus ion of 
high-rise Peabody Terrace student apartments, which opened /// 1964. 

onished? So was the editor ial board of ArchitectureBostoti, which met the m o r n -
the story ran in the Globe. By all accounts, the proposed museum, designed 

architect Renzo Piano, wou ld have been an elegant, small-scale structure; 
site, a former garden shop and greenhouse on the banks o f the Charles River, 

med an appropriate choice. But the neighborhood, which even now sprouts 
Ins protesting Harvard's latest bu i ld ing incursions, is unileniablv bitter. A n d it 
mdeniably far better organized than it was 40 years ago. 

is episode could be dismissed as yet another example o f town-gown f r i c t ion , 
perhaps as a New England version o f ancient tribal enmity and spite. But the 

story of Peabody Terrace is the story of good intentions gone awry, of 
.understandings, of cul tural conf l ict . Above all, it is an allegory of the schism 
ween architects and the publ ic. Architects love Peabody Terrace. The publ ic 
es i t . 

signed by Josep Llui's Sert, Peabody Terrace is a Modernist icon. Its great i rony 
hat it is also a terrific case study in Postmodern theory. Was there ever a 
ter example o f architectural relativism? It is a bu i ld ing that is at once beauti ful 

ugly — not in the "so bad it's good" sense, nor in the French sense o f the 
]f [aide, o f beauty derived f rom qu i rky ugliness. Architects believe Pcabod)' 
race is beautiful. The publ ic believes it is ugly. They are both right. 

body Terrace is a product of the "60s, when Cambridge was an architectural 

fnelot of high energy, idealism, and creativity. I t is an era now on the cusp 
ediscovery, as the revivalist engine, having lingered long enough on the 1940s 
'50s, seems ready to move on in its inevitable fashion. Exhibit 1: The 

|rvard Design School's upcoming exhib i t ion and symposium, "Josep Llui's Sert: 
Architect o f Urban Design, 1 9 5 3 - 1 9 6 9 . " 

there are other reasons to devote an entire issue o f a magazine to Peabody 
race. T h e maelstrom that has surrounded Peabody Terrace also threatens new 
Idings. Harvard University has tr ied to avoid the obvious comparison to its 
St high-rise r iverfront housing project. O n e Western Avenue — surely a 
placed fear, as One Western wou ld be lucky (and unfortunately, seems unl ikely) 

| a r n equivalent affection f rom architects. Other area universities, faced w i t h 
housing costs, are bu i ld ing dormi tor ies, sometimes in existing neighborhoods. 

tl l T professor Larry Vale notes, the need for sensitivity to "design pol i t ics" 
be at an al l- t ime high. But something else is also at an al l-t ime high in 

t on : a yearning for the invent ion, clarity, and social spirit that made Peabody 
ace a landmark in American architecture. 
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I graduated from I IK- (^xiper L'nioi i wii l i 
.1 BArcli 31 scars aj;o. In all iliis l in ic I h.i\f 
iicvL-r IK-CII i iK iu ioncd in the .i lunii i i news
letter until the current issue, when I was 
intniinned for having piihlished an article in 
An-hitet-tureliostoii ["Architectlire anil the 
Pro-Forina," Suninier 2002]. The pen is 
clearly mightier than the pencil. 

\X i l l \ Sclarsic AIA. Senior Vice President 
\X ingjte Developnicnt ( orp. 
Needham. Massachusetts 

"Land" is another great issue | March/Apri l 
2003] that clearly shows just how open-
miiulcii AnhiiccinrcBosioii is. l andscape 
architecture is a topic that nian\' architects 
and students certainly need to be more 
cognizant o l . You bravely included articles 
that criticize architects (justly so!) lor not 
recognizing the importance of landscape 
architecture, and }'ou juxtaposed articles by 
,-\mericaii .Society of l andscape Architects 
(ASIA) members with stories from landscape 
architects who are not zXSLA-afhIiated. In the 
theory of architecture course ihar 1 teach at 
W'entworth Institute of lechnology, I have 
inviteil a National I'ark Service ranger from 
I redirick Law Olmsted's National I listorical 
.Site in Brooklinc to ralk about Olmsted's 
Boston legacy. 1 have also used Olmsted's 
Back Bay Fens as an assignment study. This 
assignment, in particular, was an eye-opener 
tor students who never thought that archi
tecture went beyond the footprint ol the 
building, let alone had a social conscious. 
(Olmsteds aesthetic, social, and lorward-
thinking ide.ts left an impression on them. 
Of all my assignments, this one has brought 
the most inspiration to students for their 
later architecture projects. This from the non-
architect. FVederick Law Olmsted. 

Richard Moore AIA 
Brook line, Massachusetts 

Your "Class" issue ].Ma\/|tme JHO.il b] 
far the very best, both informative and 
emertaiiiing. It was a study in sociology asj 
well a-s architecture, and shows just how 
relared our industry is to .so many others. 
I in going to look for several of the books 
reviewed in the "Books' section. Keep 
up the good work; \iiur magazine is a true] 
relleciion ol the high standards ol our lieli 

Diana Rubino, 
Vice President/Director of NLirkeiing 
ClostPro, Inc., 
('ambridge. Massachusetts 

Ted Landsmark's "C l.iss 1 )ismissi i i " lMay/l | 
2003] presents thoughts that are sobering 
regrettabi), not new. 1 remember that aboi 
40 years ago the LIS Department of l i f t ic t 
.iccused the architecture [irotession ol delil 
ately keeping women out of the profession 

I his allegation was based on the claim thai 
the percentage of registered women archite 
was lower than that of lawyers, doctors, an 
engineers. The profession responded with 
aitempis to correct the situation, hut if tht 
1 i percent figure mentioned in this article 
.iccurate, we haven t made tiiuch headway. 

I am pleased that in my former lirm. Shep 
Bultinih Richardson and Abbott, the 
chairman of the board is female. I here are| 
several women architects in responsible 
positions, one principal is .-Mriiaii-.Americ; 
and OIK- is female. I hope, liowever. ihai il 
hrm will not rest on its laurels in this resp< 

I he Boston l irm of Stidl .md Lee is doing 
well, and Robert ( .oles I AIA, an African-
American former staff member Irom our 
\Min rlie Rotch Scholarship and estal'lishtij 
successlul practice in BuHalo. It can be di 
but I m sure it isni easy. It wasni so long; 
that Irish-American architects experienced 
discrimination, and firms such as M.iginiii 
Walsh & Kennedy found success through 
work for the C~atholic ( ihurch. Perhaps tot 
minorities can find similar paths to accept] 
ance. C^ne deterrent for minorities thinki 
joining the |irofession ma\' be the low level 
lees and resulting underpayment ol si.iif 1 
would think that other more lucrative 
occupations would be far more attractive. 

led Landmarks ideas ol how to improve 
this situation are a start, but 1 think the A | 
wil l have to handle the implementation. 

I high Shepley FAIA 
.Manchester, Massachusetts 



iding Ted Landsmark's article. ( l.î s Dis-
sed" [May/June 2003|, I recalled a meeting 
;ntly at the Boston Architectural Center 
;re, as a volunteer thesis advisor to a gradtiai-
stiident. 1 met the Thesis Review 
tnmittee and the students preparing tor the 
sis studio. 

the dozen or so reviewers, none was female, 
average age was S5, diey were nearly all 
ite, and they all wore the hiack suit ol the 
demic male architect. It was exactly the 
eotype of "erudite males with good breed-
" that Mr. l andsmark refers to. Differences 
:lass, education, color, gender, age (and 
ver) all hovered above the long black table 
t divided the reviewers irom the students, 
ten we broke into smaller groups, these 
isions grew more apparent as the reviewers 
igglcd to relate to the thesis topics, trying to 
X them into an academic format that often 
tantly missed the student s point. How can 
. Landsmark say that 'most of our design 
ools are startlingly complacent in their 
)rts to diversify their faculties and student 
lies? " Is he complacent? As the black 
sideni o f the largest architecture program 
Mew Kngland, he must have invaluable 
)wledge about why, even with the best 
jntions, diversify ing and declassifying 
demia is so ilifficiill. Had he shared his own 
igglcs and his observations of the struggles 
Jthers, we might have learned where the 
cific weaknesses in the system can be found, 
lere has he encountered resistance? Is it the 
ure system, accreditation requirements, 
lilt)' pool, the terrible hours or the ilismal 
'? What new educational and professional 
dels has the BAG itself tried? 

e question is not, "do we discriminate?" — 
do — or even "why do we discriminate?" 
c questions that will produce change are how 
we discriminate and /mii' can we sttip. 

Tiara Roy AIA, Senior Project Designer 
;us-Manfredi Architects 

racting more Afrii.ui-AiiurR.iiiN lo I IR 
ifession of architecture is more than a matter 
:lass. Aside from talent and motivation 
i even the op[X)rtunit} to gain the requisite 
•fessional education, the aspiritig African-
lerican architect must sixure an apprentice-
p and later, ol course, clients w illing and able 
ftoril his or her services, lod.iv. the problem 
the African-American seeking a professional 

^cation is not usually one of securing iccept 
e into graduate school, but for the architect. 
critical problem is getting the necessary 

^renticeship. NX'hai established Hrm will take 
1 or her? (Xcasionally. white firms for reasons 
lumanity or sensing outstanding abilits' will 
ept a black architect into the firm. I his was 
case when Horace Trumbauer employed 

Julian V: Abele on the design ol Harvards 
Widener Library. Abele, the first black graduate 
of the Universit}- of Pennsylvania School of 
Architecture, akso designed the Philadelphia 
Museum of Art, the Free Library of 
Philadelphia, and several buildings on the 
campus of Duke University. The Abele story, 
regrettably, is unusual. Pioneering African-
American architects started their own firms — 
the McKissaks in Alabama, the Cassells in 
Washington, D C , and Paul Williams in Los 
Angeles. These were the stars, but for the most 
part, these architects had to depend on 
designing black churches or black institutions 
ol higher eilucation. 

To change this picture, white firms must be 
willing to have African-American architects in 
their firms who are accepted on the basis ol 
their talent and education. Also, African-
.American firms must aggressively move into the 
mainstream and find ways of attracting clients 
from the corporate world and individuals t)f 
means, both black and white. 

Adelaide M. Cromwell 
Brookline. Massachusetts 

Your roundtable discussion [ l ife Afin i()B. 
May/June 200.̂ 1 reminds me of a line 
from (Charles Euchner's report (letting Hoinr. 
"Whatever the respective merits of the 
Chapter -lOB law. it has sucked the oxygen t)ut 
of the housing debate. Rather than .seriously 
considering other approaches to the housing 
crisis, state and l(M.al officials are locked in a 
bitter battle over 4()B.' 

Chapter 4()B is not the disease; it is the 
symptom of the disease. Other symptoms are 
our alarming national rankings: 47th in 
building permits per capita; 45th in home-
ownership ratios: 2nd highest national median 
price. Massachusetts historically participated in 
2 percent ol all housing starts nationwide. We 
arc now |>articipatiiig in 1 percent of btiilding 
starts nationwide — a 50 percent decline in 
market share. Our competitive edge fi)r busi
nesses and employees is being undermined b\ 
the high cost ol housing and will eventually 
choke our economic engine. 

Well-intentioned local land use regulations are 
the disease. When looked at collectixely, these 
regulations are choking the supply ol housing. 
Lxamples in Eastern Massachusetts include: 
50 commimities that limit the number ol 
residential building pernnis on an annual basis; 
130 communities that override the Department 
of Environmental Protecticm (DEP) with more 
resrrictive wetland by-laws; 100 communities 
that override the DEP w ith more restrictive 
Title 5 regulations; "out-zoning" of most multi-
tamily housing: "in-z<»ning" of housing without 
children.We need a law that affirms 
communities' responsibility to the "common 
wealth." Communities should plan and zone for 

housing (ol all types) that is proportionate to 
our growth rate. With that kind of niandate. 
plans will get enacted that promote our 
uniqueness and grow our housing supply. It is 
high time to stop treating the problem with 
aspirin. With our current land-use regulations, 
will your children be able to afford the house 
the)' grew up in? 

Kevin Sweeney, President 
Home Builders Association of iMa.s.sachusetts 
Boston 

I commend An/i/nrimrBostoii for its insighiKii 
ami inlormative article devoted to e.xamiiiing 
Chapter 408 |"Life After 40B." May/June 
2003], the Commonwealths comprehensive 
pi. I mil l.iu. 

In keeping with his as.sertion to double housing 
starts in Massachusetts, Governor Romnes 
has stated that he will not agree to new 40B 
refiirms which serve to hinder the production ol 
aflordable housing. Preserving the intent of 
the statute will increase the states affordable and 
market-rate housing supply, and that is a key 
initiative of the Romney administration. 

While ilie law has created more than 30,000 
affordable homes since its inception more than 
33 years ago, it is well recognized that Chapter 
40B could be improved to balance the need for 
affordable housing with legitimate communit\ 
concerns including inlrastriicture, environ
mental, public health, and safety issues. That is 
why the Department of Housing and Com-
iminit) Deselopment (DHC D) h.is made mote 
than 15 rcgulatt)ry changes to the law since 
August 2001. And that is why the Ciovernor 
recently established a 24-member task force 
to assess the ertectivcness of the law and its 
impact on communities. In May, this task force 
delivered a report ol its fimlings to the 
(iovernor that provided him. as well as the 
Legislature, with guidance on how best to 
increase the supply ol housing and stabilize the 
state's economy while employing etficient land-
use planning and atlilressing local concerns. 

Jane Wallis Gumble. Director 
Massachusetts Department of Housing and 
Community Development 
Boston 

You can continue ttie ArchiteclureBoston dialogue. 
Letters may be sent to epadjen@architects.org or 
ArchiteclureBoston. 52 Broad St., Boston. MA 02109. 

Letters may be edited for clarity and length and must 
incfude your name, address, and daytime telephone 
number Length should not exceed 300 words. 
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Density 
National Conference and Design Competition 
H O S T S P O N S O R BOSTON SOCIETY OF ARCHITECTS 

Density can play a key role 

ii) levivinjj; urban centers, 

containing .sprawl, and 

creating a sense of place. 

Designers, plainiers. 

io i iMial is Is. and otiiers from 

across North Anterica will 

meet in Boston Ut explore 

design for density in settings 

that range from large critics to older suburbs. Kesults of a national 

design competition, which wil l lautich in March, will be 

announced at the conference. Join us in Boston as we examine 

dte controversial subject of density 

CO-SPONSORS 
American Institute of Architects' professional interest areas for Regional & Urban 
Design and for Housing • AlA's Center for Livabe Communities • Civic Initiative for a 
Livable New England 
CONTACT 
General Infoimalion Alexandra Lee, alee^architects org 
Conference Details David Dixon FAIA, casestudies@gcassoc com 
Corrpet'Von Det?.''< rhanHlpr AIA dpnsityfompetifion®ecassoc.com 

From concept t o 
design career 

Cambridge Seven Assoc ia tes , Inc. 
1060 Massachuselis Avenue Camixidge. MA 021 :?B 
t 617.492.7000 I: 617.492 7007 w: wwv<c7a.C0m 

B O S T O N A R C H I T E C T U R A L C E N T E R 
2S Desktop Publish Digital Photoaiaphy CAD Arthitectu'-al 
3 2 0 N e w b u r y S t r e e t • B o s t o n M A 0 2 ! 15 

Interior Design Master of Interior Design Certificates and 
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Integrity Windows and Doors -
Discover what we're made of... 

Integrity Windows and Doors are made by Marvin, 

a company that is recognized worldwide for 

its brand reputation. Integrity products are 

built to your specification and delivered 

complete in two weeks or less. 

The newest innovation in building materials... 
ur windows and doors feature Ultrex, a pultruded fiberglass material that: 

• Won't warp, rot or twist 

• Is non-conductive 

• Moves at virtually the same rate as glass 

• Surpasses steel in tensile strength tests 

Fiberglass filaments give 
Ultrex dimensional stability 

Impermeable factory finisli is 
available in white or pebble gray 

Or you can paint over the finish to 
coordinate with any color scheme. 

Solid wood offers a naturally 
beautiful crafted interior. 

Filaments are combined with liquid 
polyester resin, then hardened 

in the shape of window 
component profifes 

WcKid is mifled to a 
smooth, ready-to-finish 
surface with handsome, 

classic detail 

fisk About 
E N E R G Y S T A R 

O n your next project don't leave anything 

to chance, make Integrity your choice 

for windows and doors. 

T h e d i f f e r e n c e is w h a t w e ' r e m a d e of. 

^hitegrtty 
from M A R V I N 

W i n d o w s a n d D o o r s 

Bui l t t o p e r f o r m . 

In Connecticut 
Herrington's Shiowplace 
Lakeville, CT • 860.435.2561 

Sanford & Hawley, Inc 
Unionville, Manchester, CT • 800.433.7941 

The Marvin Showcase at 
Branford Building Supplies 
Branford, CT • 203488.2518 

In Maine: 
EBS Building Supplies 
Man/in Windows and Doors Showcase 
Ellsworth, ME • 800.244.7134 

Hancock Wirxk)w Store featuring 
Man/in Windows 
Portland. ME • 207874.0852 

In Massachusetts: 
A & A Windows, Inc 
Maiden, MA • 781322.9282 

Cape Cod Lumber 
Man/in Windows and Doors Showcase 
Mansfield, MA • 8 0 0 6 9 8 8 2 2 5 

Chandler Architectural Products, Inc 
West Springfield, MA • 413.7331111 

J.B. Sash & Door Co. 
Marvin Windows and Doors Showcase 
Chelsea, MA • 800.648,9339 

Littleton Lumber 
Littleton, MA • 8 0 0 6 9 8 . 4 3 4 3 

MacLeod & Moynihan Window & Door 
Watertown, MA • 617923,1480 

Man/in Window and Door Showcase by G L C 
Danvers, MA • 978,762.0007 

Sanford & Hawley, Inc. 
West Springfield, MA • 800.433.7941 

In New Hampshire: 
Marvin Windows and Doors Showcase 
by Millwork masters, ltd. 
Keene, Nashua, NH • 8 0 0 352.3670 

Cakes Brothers 
Marvin Windows and Doors Showcase 
West Lebanon, NH • 866.214.3131 

Seledwood 
Man/in Windows and Doors Showcase 
Portsmouth, NH • 8 0 0 9 2 2 . 5 6 5 5 

In New Yoric 
Ed Herrington, Inc. 
Hillsdale, NY • 800.453.1311 

Harbrook Fine Windows & Doors 
Albany. NY • 5184370016 

In Rhode Island: 
Humphrey's 
Man/in Window and Door Shov«:ase 
Middletown, Rl • 8 0 0 4 2 3 4 2 3 5 

In Vermont 
Oakes Brotfiers 
MarAn Windows and Doors Showcase 
Bradford, VT • 8 0 0 4 5 5 . 5 2 8 0 

r k Miles 
Man/In Windows and Doors Showcase 
Manchester Center, VT • 802 .3621952 

Windows & Doors By Brownell 
Marvin Windows and Doors Showcase 
Williston, VT • 8 0 2 . 8 6 2 4 8 0 0 



"The best book on domestic design since 
Christopher Alexander's A Pattern Language." 

D I S T I N C T I V E H O M E 

The Distinctive Home: 
A Vision of Timeless Design 
By Jeremiah Eck 

L S I ' i N : I S(>ISN S2N I) 

W I T O L D R Y B C Z Y N 5 K I . A U T H O R O F THE PERFECT HOUSE A N D THE LOOK OF ARCHITECTURE 

• j c icn i iah I ck is a giltcd a ivhi lccr who has thought long 

and ti uitliill) ahout how people toda\ rcalh use their houses 

and about htn\ a house nia) best be fitted to the land, the 

\ iew. the sun, and the neighboi s. w liile retaining the endiu'ing 

qualities that make a house a home." 

ROBERT CAMPBELL, PULITZER PRIZE-WINNING ARCHITECTURAL CRITIC. BOSTON GLOBE 

assimiau' .uKocaii ' for hc i lor divsigncd I U M I K V S . |civmi; ih I ck I 

1- pivsonrs n Uosh. pcrsonni look .it so Ji .sr i iKi ixo homes in this 

i"ol lnbor;ui \c pub l i sh ingdoh i i t ot the \ l . \ . i i id The la imto i i Vvcss. 

l.ck def t ly e\pk>re.s chninLler and pre.senLe. t o n i f o r i .i i id c"on\enient."e in 

the .sensuou.s and spii it i ial context that makes a house satisl\ ing. 

B S A 
C")rder on l ine at w w w aivhiteets.i^ig 

and r l i . k on "IVS.V .Sttnv" 

O u r E n e r g y - E f f i c i e n c y P r o g r a m s m a k e u s i n g g a s s m a r t e r t h a n C V C l 

E n e r g y A u d i t s / E n g i n e e r i n g Grants 

This program provides trained aud i t o r s -
energy speciai ists-to examine your bu i ld ing 's 
thermal envelope, as well as its heating and 
hot v\^ater equipment. Small business customers 
receive their audit results on the spot. Larger 
faci l i t ies receive a customized report specifying 
which energy-saving improvements can be 
cost-effect ively installed to help save both 
energy and money. 

H i g h - E f f i c i e n c y Hea t ing Rebates 
To encourage our mul t i fami iy , commercial and 
industr ia l customers to install h igh-ef f ic iency 
heat ing and water heating equipment . KcySpan 
provides cash rebates that help cover the cost of 
the equipment . Rebate amounts vary according 
to the size of the furnace/boi ler or water heater 
instal led, but range from $200 to $6,000. 

E n e r g y Sav ings Plan Rebates 
KeySpan's Energy Savings Plan offers f inancial 
incentives for mult i famiiy. commercial and 
industrial customers who install energy-
efficient gas technologies. Eligible technologies 
include insulation, HVAC, heat recovery, gas 
driven chillers, infrared ovens, and more. 
You could receive a rebate for up to 50% of the 
installation cost, up to $100,000 per project! 
Call us for a list of qual i fy ing technologies and 
program guidelines. 

E c o n o m i c Deve lopment 
This program targets commercial properties 
located in economic development zones. 
Working through Chambers of Commerce 
and other economic development organ
izations, KcySpan wil l fund eligible bu i ld ing 
shell measures that increase the energy-
eff iciency of the bui ld ing. Call us for a list 
of qual i fy ing economic zones. 

At K e y S p a n , our business goes 
beyond supplying a superior source of 
energy—natural gas. We also provide 
answers to your energy problems and 
ideas for the future. We're committed to| 
the widespread adoption of the latest 
energy-saving natural gas technologies 
in order to conserve our precious energy] 
resources, protect the environment, 
and save our customers money. 

We 'd be h a p p y to tel l y o u more 
a b o u t these p r o g r a m s . Cal l us 
t o d a y a t 1 -800-8^3-3636 

Energy Delivery 



From A More Impressive Project . 

Marble-like appearance • High performance masonry 
Array of natural colors and multi-blends 

Superior durability • Cost-effective maintenance 
Exceeds requirements of ASTM C-90 

C O N C R E T E MASONRY UNITS 

Smooth semi-gloss surface • Versatile applications 
Unlimited colors, scales and patterns 

Excellent fire, stain and graffiti resistance 
Long-term durability and low maintenance • Qualifies as sanitary walls 
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C a m b r i d g e i n 

P A R T I C I P A N T S : 

Norman Fletcher FAIA co-founded 
The Architects Collaborative (TAG) in 
1945, where he remained as principal 
until the closing of the firm in 1995. He 
went on to establish Fletcher Harkness 
Cohen Moneyhun in Boston. TAC's 
projects include the Harvard Graduate 
Genter, Parkside Elementary School, Six 
Moon Hill, the AIA headquarters, and the 
IBM administrative center. 

John C. "Chip" Harkness FAIA 
co-founded The Architects Collaborative 
(TAG) in 1945, where he remained as 
principal until the closing of the firm in 
1995. He went on to establish Fletcher 
Harkness Cohen Moneyhun in Boston. 
TAC's projects include the dosiah 
Quincy School, Children's Hospital, 
Clark University Art Museum, and the 
University of Baghdad. 

Huson Jackson FAIA co-founded Sert, 
Jackson and Gourley, later Sert dackson 
and Associates, in 1958, where he 
remained until closing the firm in 1995. 
The firm's significant projects include 
Harvard's Holyoke Genter and Under
graduate Science Genter, Boston Univer
sity central campus buildings, and 
housing and community developments 
on Roosevelt Island, New York. 

Elizabeth Padjen FAIA 
is the editor of ArchitectureBoston. 

G.W. Terry Rankine FAIA co-founded 
Cambridge Seven Associates (C7A) in 
1962, where he remained as a principal 
for 30 years. C7A's projects include the 
US Pavilion at Expo '67, the New England 
Aquarium, design guidelines for the 
Massachusetts Bay Transportation 
Authority, the Submarine Service and 
Naufilus Memorial in Groton, Connecti
cut, and Smith College Library addifions. 

Tad Stahl FAIA founded Stahl Associates 
in 1961, which in 1999 merged with 
Burt Hill Kosar Rittelmann Associates, 
where he is now executive architect. 
His projects include State Street Bank 
Building, 70 Federal Street, the Park 
Street Church Ministries Building, and 
the historic rehabilitafion of Old South 
Meefing House. 

Mary Otis Stevens AIA was a partner 
in Thomas McNulty Architects and a 
founder of iPress, established in 1969 in 
association with the publisher George 
Braziller. In 1975, she founded Design 
Guild, a multi-disciplinary firm with a 
focus on sustainability and preservafion 
by re-use. Her projects include "the 
Lincoln house" (one of three concrete 
houses) and a music theater for the 
Wolf Trap Foundation for the Performing 
Arts in Vienna, Virginia. Since 1992, she 
has been a music composer. 
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E L I Z A B E T H P A D J E N : Peabody Terrace is a 
hmdniark ol what we might call t l ic "golden age" o f 
architecture in Cambridge — loo.sely, the post-war 
period up through the 1960s and early '70s. You 
were all leaders in the architectural commun i t y at 
that time — I th ink you all started to hi t your 
stride in the 1960s. Let's talk about the reactions 
to Peabody Terrace — what do you remember 
about the ctmtroversy surrounding the building? 
What d id it mean For architecture in Cambridge? 

T E R R Y R A N K I N E : I don't th ink I knew an 
architect in Cambridge who d id nor like Peabody 
Terrace and what i t represented. It said a lot about 
what we were all a i tn ing for at that particti lar point 
in t ime. I here was no doubt that Peabody Terrace 
was going in a direction that was c]uiie different 
from -SO many other things. 

N O R M A N F L E T C H E R : Iwas very taken w i t h 
the construction technolog)' o f Peabody Terrace, 
fhe engineer was Othar Zaidastani — one o f the 
great engineers in Boston. But I also remember 
admir ing the cleverness o f Sen's design — the way 
it worked in section [the vertical relationship oi 
spaces and elements], the way the skip-stop elevator 
worked, and the way he integrated the low-rise 
blocks wi th the towers. 

T A D S T A H L : This was the period when the 
doors opened to what I th ink o l as heroic Modern 
architecture — what we all tr ied to stand for 
and tried to work toward. Peabody Terrace was a 
strong emblem of that. 

M A R Y O T I S S T E V E N S : It was a strong 
emblem — and that might have been part o f the 
reason for the controversy. Hav ing known Josep 
LIuts Sert as a colleague and as a fr iend, I would say 
that his th ink ing was way ahead o f most people 
an)'\vhere at that t ime. He was definitely European; 
he was also very urban. He designed a social 
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commun i t y for IV.ibody ["crracc, and the pcofk" l i \ i i i i ; 
there repre-setitcd many dif lerei i t ciilture.s and 
countries, even difTereni age.s. But they met in these 
commiuia l settings — the ehildcare center, the pla/a, 
the street-like \valk\v.i\ s. Ii i l idn't follow the rules o f 
other conventional high-rise housing projects, which 
were almost like vertical gated eomnumities. Peabody 
terrace was not gated. I t h ink that in.iy h.ive c.uised 

some ot the ciit^iculties w i t h the neighbors because, 
suddenly, this whole other way o f lite was presented to 
them. It was revolutionary on many scales. And 
Jo.sep Llui's knew it. I th ink lie thoi igl i i it would be a 
progressive th ing for the communi ty , that it would 
have a positive social impact, and that neighbors 
would come ro approve of it. I k i t that d idn t happen. 

H U S O N J A C K S O N : I don't know to what c \ i i l u 
there was th ink ing about a real interrelarion herA\ccn 
the commun i t y ancf the inhabitants of the stuilent 
housing, \^ul 1 can tell you about some ot the other 
things that were considered at that t ime. Peabody 
Terrace was previously the site o f a factor)', which was 
fairly typical o f development along the river. Back 
then, riverfronts weren't used much for residential or 
recreational purposes — they were considered waste
land and were developed for industry and conunerce. 
A t the same t ime, we were aware that people from the 
commimi r ) ' d id want to reach the river, so the design 
included an important connection to the Charles. 
There were discussions o f this wi th commimi t } ' 
members. I can't remember any significaiu objections 
or input that came f rom those discussions. The thrust 
o f the design was to develop the site — land being 
a precious commodi ty in Cambridge — to the extent 
we considered appropriate. I f the local communi ty 
expected two- and three-story houses like the ones 
that were already there, it didn't articulate that. We 
d id try to keep the scale along Putnam Avenue in 
accordance wi th the existing scale o f the houses and 
to keep the taller bui ldings toward the river — an 
open space that had enough breathing rot)m aroimd 
it . Those are design considerations that may not be 
particularly appreciated by the laiiw hiu tlie\- were 
intendecf to avoid an impact on the residents along 
Putnam Avenue and the surrounding neighborhoods. 

T A D S T A H L : 1 recently walked around Peabod\' 
Terrace in the rain. 1 was struck hy how the scale 
had been handled very success!ullv relative to the 
neighborhood, and how well the pedestrian area 
worked. A large area is aiuomobile-free. Apart from 
the geometries, the colors, the rhythms, 1 was looking 
for aspects o f the project wh ich might turn people 
o f f . I learned that some things are definitely worse in 
the rain. The smooth, concrete walls can he preti\-
oppressive when they are rain-soaked, es[)eciall\-
because they lack punctuat ion or scale elements or 
texture. The other facades — the ones wi th the 
balconies and the rhythms anti colors — are very 
successfid. 

T E R R Y R A N K I N E : The communi iv believed that 
Harvard was bui ld ing a wall between the residents an 
the river. That seemed to come up over and over 
again. Sen, however, talked about clusters ol high-rist 
— the Harvarci cluster, the Boston Universit)' cluster, 
the M i l cluster — as a progression up the river 
[ki i ldings as incidenis, but never as a continuous 
barrier. 

M A R Y O T I S S T E V E N S : Kevin Lynch, who was 
teaching at M I T , had an influence on that discussion, 
too, w i th his development ol the high-spine concept 
— a line of high-rise buildings in Boston. But Kevin 
also understoocf that Boston was a city o f neighbor
hoods, so the c|uesti(m became, how do you link the 
ncighborhootis? And one an.swer was to use the river 
to l ink them and to build in clusters. Peabody fcrraci 
fits into that greater scheme. I know Josep Llui's was 
aware of this; he talked about it. He wasn't doing 
something arbitrary. This was an era when architects 
worked together really well — a collegial feeling 
existed in the '6()s, and I th ink still exists in Boston. 

E L I Z A B E T H P A D J E N : 1 wonder i f tall buildings 
were considered a novelty in the Boston area at that 
t ime. Think o f the long mid-ceiitt iry period when 
Boston reallv d i i ln t build much ol anything. Then th 
Prudential tower came along in the late 1950s, fol
lowed by Peabody Terrace and the State Street Bank 
bui ld ing, which were finishecf around the same time. 

T A D S T A H L : Substantial completion o f the State 
Street Bank bui ld ing, one of my firm's projects, was 
beiw een '64 and '66, so we were a litt le bit behind 
Peabt)dy Terrace. O u r clients were f rom Britain. The) 
didn't have any prejudice against high buildings or 
high densiry. And they had a good laugh when they 
were told that everybocfy in Boston thought the centi 
o f the city, the financial core, was going to move 
toward the Prudenti;d. They were extraordinary clien 
and 1 don't th ink I've had another like them. They 
said, ' You're the local architect, you know what a 
i^oston bui ld ing should be. Why don't you go to woi 
and when you've got a scheme together, give us a 
call and we'll come see what you've done? How coulc 
we, coming f rom Loncfon and Birmingham, tell you 
what s appropriate lor your ciry?" 

M A R Y O T I S S T E V E N S : I th ink that Harvard 
served as a similar k ind o f client for Sert. Sen was ve 
close to Harvard's president, Nathan Pu.sey, which 
meant he had somebody who was going to hack him 
all the way. 

C H I P H A R K N E S S : The whole cjuestion of how a 
bu i ld ing fits into the context o f the community is ve 
irickv. I th ink Peabody Terrace is a great project. Oni 
of the things that we architects struggle wi th is how i 
make builcfings that are comfortable and respond to 
the cidture and the traditions aroimcf them. Our firn 
i l id enough buildings for Harvard that 1 know the 
reaction of Harvard people to bui ld ing materials, for 
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;aniplc. They much prefer red brick. The 
raduatc Center that Gropius designed k)r the 
aw School was brick, but it was a smooth, buf!-
)lored brick and I th ink was not as well- l iked for 
lat reason. But the whole question oi how the 
"chitecture fits into the environment is certainly a 
;ry key one. The design of Peabody Terrace grew 
c m the concept that we were now l iv ing in an 
idustriai age. The bui lding materials are industrial, 
"id the bui ld ing has an industrial qual i ty to it. 
nd that is one o f the great things about i t . 

A D S T A H L : Harvard, for many years, had ver>' 
uefi i l ly worked its vvay along the river in the 
eorgian Revival stv'le, and then, all o f a sudden, 
i th I'eabody Terrace, there was a complete break, 
hat was a shock, and I th ink still is a shock to 
le conventional view. 

O R M A N F L E T C H E R : Chip's ment ion o f the 
radnate Center brings up another point that's 
orth ment ioning. I hat project was a break-
rough — a piece ol Modern architecture where 
ropius didn't pul l any punches and did what he 
ought was right. At the same t ime — this was 
ound 1949 — there was a another wonderful 
eject being built by M I T : 100 Memor ia l Drive 

I' Rapson and Koch and their colleagues. A 
rautiful bui ld ing, wi th Le Corbusier's skip-stop 
svators, which were considered quite imiovative. 
nd, o f course, there was Aalto's Baker House at 
IT. These projects were shakers in the sense of 
»naling a very early acceptance by M I Y and 
arvard o f Modern architecture. In other words, 
ose stuffy boards o f trustees were accepting 
!eat pieces o f architecture. 

T A D S T A H L : That also imderscores Chip's point 
about red brick. Both of those early M i l" buildings 
are red-brick buildings. You can do just aboin 
anything around here if it's red brick. 

T E R R Y R A N K I N E : You mean f rom the point 
o f view of the community.^ 

T A D S T A H L : Yes. It is so depressing sometimes. 
We've had 20 years of serious efforts in Boston to 
rebuild the cit>' and it is drained of any vigor and 
insight. It is all red brick and tradit ional hole- in-
the-wall windows and t r im. Even i f it isn't overtly 
historicist, it still looks pedestrian. 

M A R Y O T I S S T E V E N S : Exactly. But just 
th ink, Josep Lluis not only got Harvard to bui ld 
two very urban, very radical bui ldings — I'm 
th ink ing also of Holyoke Center — but he also 
got I.c Corbusier's only bu i ld ing in America. He 
persuaded Pusey to put up w i th Le Corbusier, 
who didn't like America and was very di f f icul t . 
Le Corbusier's famous connnent when somebody 
asked his advice on the old brick Facult)' C lub 
at Harvard was, "Tear it down . " 

T E R R Y R A N K I N E : Peabody Terrace was a 
perfect example o f a designer t ry ing to come to 
grips wi th a new bui ld ing and its relationship to 
the environment. I th ink we all feel that our 
buildings fit into the environment reasonably wel l . 
But i t is quite different to talk about a building's 
relationship to the communi ty . Peabody Terrace is 
high densit)', but you're not aware o f that when 
you are walking around it — one of its strong 
points. But for some reason the neighborhood was 
stirred up. I.et's be crit ical, just for a minute. No t 
about Peabody Terrace, but about us as architects. 
We get so incestuous at times. We only listen to 
each other. We love gett ing accolades f rom each 
other and we give each other awards and wc 
all get excited. Meanwhile, there is the communi ty 

photo (D Phoiion Karas. counesy Tad Siahl 

t 

phoio Sieve Ftosemha 



.saying, "Wc th ink this i,s ugly! How is it that we as 
architects are so sure soi i iet l i ing is good, and the 
people we are bu i ld ing tor are not with us on it? I've 
come to the conclusion that it is because we bui ld 
for each other to a far greater exceiu than we build for 
the people who arc going to occupy our buildings. 

H U S O N J A C K S O N : But at the same time — going 
back to Tad's conmient aboiu the banality of recent 
buildings in Boston — does anybody here want to cite 
a ca.se where heavy comnumi ty input has made the 
design betierr I th ink i ts hard to find. 

C H I P H A R K N E S S : When we go to foreign 
coimtrics, w c are for some reason much more ready to 
tr\ ' to get a sense of the U)cal architecture and to 
respond lo the local cidture. I look at the work that 
our office d id , for instance, at the University of 
Baghdad, and it is certainly not something we would 
have designed lor Harvarel or Yale or Princeton. I 
once worked on a project in Tunisia, where the client 
insisted that I take a t r ip all through the country so 
I coidcf understand the culture. Somehow, when wc 
wt)rk in loieign countries we arc mticb more wi l l ing to 
actively look lor the culture than we are right here, 
where we th ink we know the culture and we don i pay 
attention to what other people think. 

T A D S T A H L : I agree that we are often aiuhro-
pologically unsophisticated in this way, especiall)' 
compared to some of the other players in our industry. 
We live in a market-driven era, and most developers 
have a very sophisticated idea of the market, in terms 
of the cultural wants and needs of different segmeius 
of the [M)pulaiion. Residemial developers especially — 
they th ink in terms of a nuich broailer and nuich 
more elegantly detailed spectrum than architects do. 
Architects tend to th ink ol the luunan figure in the 
absrr.k I. 

M A R Y O T I S S T E V E N S : l b some degree, IVahod 
Terrace it.self represents dilferent cult iual expectation! 
for the students who live there. For example, Dolt 
Schnebli, the Swi.ss architect, loved l iving at Peabody 
Terrace whi le he taught at Harvard. He said that the 
I luopeans and Asians who lived there also loved it. 
b i u the American graduate students had many more 
problems adjusting to the small units. Culture affects 
how you use the apartments: H o w do you store your 
po.s.sessions? H o w many pos.sessions do you even own 
D o you ear out.'' hating out is nuich mote European, 
so you don't need a big kitchen, and you don't need a 
big freezer, because you don't stock up. It's a different 
concept of l iv ing, and this is what Peabody Terrace is 
about. The interesting thing was the neighbors 
imdcrsrood. They didn't l ike it, btu they understood 
that it was different, and it was the ditTcrence that 
stuck out. It's no accident that Peabody Terrace turne 
out as it d id . Ir was the namral cultural expression of 
very sophisticated, urban architect whose friends 
included artists like Picasso and M i ro . 

E L I Z A B E T H P A D J E N : I th ink it's relevant to talk 
aboiu Sert as a person and a personality. It seems to 
me that the personality o f the author or the artist is 
evident in the work and at some level influences its 
interpretation. I f you learned that Sert was arrogant 
and cold. \-ou might develoji one interpretation of 
Peabody Terrace. But if you knew that he was a warrr 
inventive, l iberal-minded person, you wotdd have 
another inter[)retation. 

M A R Y O T I S S T E V E N S : He and his wife Monchi 
were very rare people who led a remarkable life. The) 
were great hosts — very affectionate wi th everyone 
and had enormous generosity. They lived an elegant 
lite \vhere\er they lived. And they had fun — an utte 
enjoyment of life. Thai's what I loved. 

E L I Z A B E T H P A D J E N : \X hat was the dynamic lil^ 
in the office? H o w did Sert work wi th the other 
partners? 



Huson Jackson on 
Josep LIuis Sert 

1 

Jose Luis Sert was born in 1902 to a 
wealthy anil prominent Barcelona family. 
Castilian was spoken in his home, but 
Catalan, the popular language of his home 
city, which he told me he had learned in 
the streets, was his preferred language. 
And Catalan was the identity he preferred; 
in later years, he adopted the Catalan 
spelling of his name — Josep LIuis Sert. 

His studies in Barcelona included 
painting as well as architecture, and he 
retained a keen interest in art throughout 
his life. The work and publications of 
e Corbusier were a strong influence in 

s early years, and in the 1920s, he 
ed in Le Corbusier's Paris studio and 
part in the early meetings of CIAM, 

e international Congress of Modern 
rchitecture, of which he later became 
esident. 

930 he took part, along with other 
g architects, in the organization of 

GATCPAC, the Catalan Group of Architects 
and Technologists for the Progress of 
Contemporary Architecture. The socially 
responsible work of this group was soon 
nterrupted when civil war broke out in 

1936 against the Spanish Republic. Sert 
moved to Paris and there was responsible 
for designing the pavilion of the Spanish 
Republic at the 1937 International 
Exposition, where Picasso's "Guernica" 
was hrst shown. Following the defeat of 
the Republic in 1939, he and his wife 
Mont 

In New York, Sert established contacts 
with other expatriate intellectuals and 
artists and with kindred American spirits. 
He joined in the firm Town Planning 
Associates with Paul Lester Wiener and 
Paul Schulz. This office was responsible 
for major town planning and urban design 
projects in Latin America. 

In 1953, he was Invited to become dean of 
the Harvard Graduate School of Design. 
He considered the administrative side of 
his deanship a burden; his work as 
teacher of architecture and urban design 
was the rewarding part. By agreement 
with the University, he reserved half his 
time for the practice of his profession. For 
the hrst hve years, he maintained his 
practice with Town Planning Associates 
in New York, then decided to give up the 
long-distance commuting and to establish 
a practice in Cambridge more focused on 
architecture. He invited Ronald Gourley, 
Joseph Zaiewski, and me (until then I had 
also maintained a New York office) to 
join him in the new firm. 

I The Sorts' personal magnetism attracted 
a rich variety of friends, and among them 
were many university and museum 

le people. But I believe they were most at 
home among creative people — artists 
and architects. In later years, they built a 
vacation house on the island of Ibiza and 
rekindled friendships with old friends 
and associates separated by the civil war. 
Sert is widely admired as a "culture 
hero" by Spanish architects and students. 

He and Moncha were Mediterranean 
people with an ample love of life and 
good conversation. Their cosmopolitan 
grace and understanding made them at 
home in our more northern society and 
especially qualified to bring the richness 
of Mediterranean life to America. 

) counesy of the Frances loeb Litxa'V Graduate School of Design. HarvariJ Unrveraity 
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H U S O N J A C K S O N : I th ink we all rccos;in/ed ih.u 
he was the dominant talent, but he was very open 
to others. Josep Llin's was look ing for ideas; he wasn't 
imposing ideas. It was a very rewarding working 
rcl.itionship. He was tremendously lul l o f life, anil it 
showed not t)nly in the life he lived, but also in his 
ideas for design. Work ing on the apartments at 
Peabody Terrace, we were th ink ing o f the design of the 
units in great detail. The ul t imate issue was the life 
that was i io i i i i ; to he lived there. 

C H I P H A R K N E S S : I'm curious about the organi
zation, the way the office worked. Did you have a 
system like the one at T A C , where someone was 
designated as the principal-in-charge of the job, and 
that person was the one who signed the documents 
and was really responsible for the design.'' OT was it 
more focused on Sert? 

H U S O N J A C K S O N : I th ink it was broadly 
consensual and collaborative, bu t Josep Lliu's was the 
most powerful designer. He took the lead on every 
significant project. 

E L I Z A B E T H P A D J E N : H o w many people were in 
the firm? 

H U S O N J A C K S O N : It varied. The largest number 
we had was about 60 when we were doing consider
able work for the New York Urban Development 
Corporat ion. Normal ly it was smaller. We were 
probably 30 people at the t ime of Peabody Terrace. 

M A R Y O T I S S T E V E N S : It's also important to 
know that Sert was a member o f C I A M [International 
Congress of Modern Architecture], so he was working 
on the international exchange o f ideas wi th other 
architects all of his life. For instance, he was a sup
porter o f the United Nations Housing Bill o f Rights, 
which would have set standards tor l iving conditions. 
It was something the American bui lding industry 
wouldn't go for, but I admired the fact that he would 
lend his name to it. He was very involved wi th 
social politics. Most American architects are afraid to 
open their momhs because they might lose a client. 

C H I P H A R K N E S S : The great thing about this 
roundtable group is that now we don't have that 
problem. 

E L I Z A B E T H P A D J E N : W h o would have been 
.Sert s intellectual circle in this country? Civen his 
b.uropean experience and connections, it almost 
sounds as though he might have been lonely here. 

M A R Y O T I S S T E V E N S : You could put h im in the 
middle of nowhere and he'd have a party going. He 
was so attractive, as was Moncha. I hey told me that 
when they arrived in New York, they used to eat at 
the Automat — near the Chelsea Hotel on 23rd 
Street. 1 coiddn't imagine them doing it. But I bet 
they managed to have the most elegant dinners. 
Wherever thev were, thev had charm and thev were 

magnets h)r other people. But I would say that 
Wi l lo von Mol tke was one o f his closest friends and 
colleagues here. He pidled Wi l lo in as head o f the 
mban design program at Harvard. 

E L I Z A B E T H P A D J E N : I tend to th ink o f 
Cambridge dur ing this period and the ten years or soi 
afterward wi th a certain wistfulness, because it seems 
to me that architects at that time were doing good 
work having fun. And I'm not sure that architect^ 
today are having tun. at least not in the way that you 
all probably d id . Terry, you started this conversation 
by saying Peabody Terrace represented .something to 
people who were work ing here at that t ime. Maybe 
you could talk a litt le bit about the spirit of that t ime| 

T E R R Y R A N K I N E : I wouldn't have missed the '6oJ 
for anything. It was a gorgeous, wonderful time. 
A n d I'm not just talking about the demonstrations. 
There was a marvelous feeling, a feeling ot freedom. 
Cambridge Seven started in '62, and two ot the 
original .seven were very much students of Sert. Our 
first project was the New England Aquarium in 
Boston, a rather sad bui lding now. But when we 
started th ink ing about how you poured concrete and 
how you made shapes wi th concrete, a lot of what wt 
d id came from that spirit of liberation that was all 
art)und us. Architecture it-self was imdergoing a kind 
of l iberation — in our case we wanted to be very s u r ^ 
that we weren't simply designing buildings, but that 
we were addressing other issues as well — graphics, 
exhibits, transportation. I like to think that Peabody 
lerrace reflected a determination to not be run-ot the 
m i l l , which was still a problem at that t ime. You hav( 
to remember that, in the '60s, high-rises were specifi( 
by developers. The architects were designing the 
curtain walls for them, fhen along came Peabody 
Terrace, which was totallv different. 

C H I P H A R K N E S S : I agree that i t was a rime of 
great excitement — a feeling that we coultl do 
something and have a hell o f a good time doing it, 
too. I recently happened to look back at Process 
magazine and found something I had writ ten about 
the start ot our office in 1945, right after the war: 
" rh is was a t ime of great hope and great expectation] 
and we believed that the development of technology 
was at a point where it could be turned to the 
advantage o f all people. W i t h the war over, that 
potential could be put to peaceful use." I don't know| 
it that's a great statement, but I th ink it does reflect 
the th ink ing that a lot of us had at that time, that 
carried h)rward into the 1960s. It was a time when w| 
could really do something that was going to make 
things better and have a lot of fun going about it. 
It was a hell ot a good feeling. I think if you look at 
what is going on now, it gets very discouraging. 
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E R R Y R A N K I N E : There was no doubt about 

fie social beliefs of that t ime. It was rather 
onderhi l . I f you read Peter Blake's book UtopiiU 

ou'll understand what I mean. We had ab.solutely 
o doubts about why we were architects or why we 
'ere city planners. I remember my old fr iend, 
Jden Christie, one ot̂  the founders of Cambridge 
even. He said that he could imagine Sert standing 

the middle o f the Charles aher deciding on the 
| iain massing of Peabody Terrace and saying, 

ome balconies there, none there," and so on. 
I l ak ing music out of it. There is something about 
'cabody Terrace — it's serious, straight, good 
u f l , but there is music there as well. There was 
Utopian side to what we were doing, but there 

\AS also delight. 

A R Y O T I S S T E V E N S : Wel l , it was certainly 
topian. I started iPress, a small publ ishing house, 
at was based on European architecture publ i -

f tions — not monographs b in idea books. For 
ose of us who were in the international loop, it 
as a very heady time. Then when [my former 

|usband and partner] Tom M c N u l r y and I built 
ir L incoln house with no doors, we caused a big 
m m o i i o n , and that was fun . The k ind of cement 

e used in the concrete mix was what they used in 
^seiuents where it would typically be covered up. 
loved it because i t was chii lky white, not gray, 
ut this house was about using technolog)' and 
out using new materials cheaply. Gehry d id this 

ter w i th chain-l ink fencing. But we thought, why 
j i l d houses out o f wood, why fol low the same 
)nventions? Because construction costs were 
wer then, people were more w i l l i ng to take 
lances. And we had clients who were w i l l i ng to 
p<e chances wi th us. 

t D S T A H L : Looking back, I th ink it was a 
riod in which we invented ()urselves by talking 
each other, weaving together a new architectural 

commimity, learning this new language o f the 
International Style. Al l o f this in what was a 
terribly provincial city. Terribly backwards, terribly 
narrow, terribly imsophisticated. We were lucky to 
get away with that stuff, in a way. 1 th ink there are 
more diverse opport imit ies for young architects 
today — stylistically, ph i losoph ica l ly— than there 
were back then. Yet, somehow there was an 
opening — nobody was looking, and Pusey pulled 
the switch and the train went on a different track. 

E L I Z A B E T H P A D J E N : Td like to fo l low up on 
your comment about Boston being a provincial 
place at that t ime, which is undoubtedly true. You 
have all also talked about international influences 
on the architectiual comiuuni ty. There are some 
very big differences between now and then. We 
had Le Corbusier doing his th ing on Qu incy 
Street, but generally speaking, there were fewer 
international celebrity architects. Where d id new 
ideas come from? Wl ia t were .some of the in f lu
ences? Was there a sense of being provincial? O r 
was Harvard Square considered one o f the centers 
o f the architectural universe? 

T E R R Y R A N K I N E : Cambridge was a hotbed 
of architectural th ink ing. 

M A R Y O T I S S T E V E N S : I th ink that 
Cambridge has always been open to new ideas. 
Harvard Square was a niecca. I sti l l love Harvard 
Square, even though i ts not a square and it's very 
ordinary in its architecture. But there is a vibrancy 
— every year there is a new feeling, a new genera
t ion coming along. One of the downsides o f the 
educated communi ty in this country is that it is 
incestuous. I f you are part o f the university, as 
were the Serts, you are part o f a network. We all 
lived in our bubble. And this is what the problem 
o f Peabody Terrace came down to. The people 
who were the Peabody Terrace abutters weren't part 
o f that bubble. That tension exists to this day. 

phulo couiesy Norman Flelchei 

phoio courtesy Mary Otis Stevet« 



T A D S T A H L : l b sonic degree, the architectural 
influences varied wi th the schools. I spent a year at 
Harvard — Sert arrived as dean the year alter I lelt — 
and rvvo-and-a-hall years at M I T , so I got a sense 
of both places. They had very different approaches. 
Harvard was very much in the Bauhaus tradi t ion, which 
we considered to be the mainstream. M I T represented 
more diverse- i r . u l i t i o n s , such as the work ol Aalto 
and R a s m u s s L i i . It was not the International Style. The 
faculty there mcluded people l i k e Ralph Rapson, Rucky 
1 u lk r . ami Paul Rudolph. 

N O R M A N F L E T C H E R : I wouldn't say there was a 
polemic at Harvard in terms of preaching Modern 
architectme or the International Style. Ciropius ran the 
master's cla.ss, and once in a whi le he wou ld give a l ink-
presentation on construction derails, but not about the 
design or the students" work. He would criticize a student 
individual l) only if you wanted it. but he was \er\ 
open-minded and very permissive, not at all dictatorial. 
The same w a s true after we founded t)ur office. He 
liked to th ink ol himself as the cathsh in the boat — the 
fisherman brings his eateh home at the end of the day 
w i th a lot of fish in the boat, and Ciropius w a s the 
cathsh that keeps ihem j iun[) ing arounil . That w a s his 
idea of w h a t his role w a s . 

C H I P H A R K N E S S : He was absolutely adamant 
about the International Style not being what Modern 
architecture was about. He wrote a great deal about that. 

E L I Z A B E T H P A D J E N : The Boston architectural 
communi ty is nationall)' known for its collegial culture 
— a spirit of collegiality, of intellectual generosity and. at 
the same t ime, of civic responsibility. M y sneaking 
suspicion is that it came f rom the era we've been talking 
aboin or perhaps the half-generati«)n before you. 
Wou ld you agree? 

C H I P H A R K N E S S : I th ink many of" us had a shared 
sense of being pan ol a group that was making progress 
against the insi i iu i ions that [ire\ iously existed. The 

opposition was the old-fashioned architects, people my 
father's age. We were breaking ground, moving in a 
vvontlerlul new direction. We all agreed w i th each other. 
We competed ro get jobs, but we didn't hate each other. 
We were one group try ing to accomplish things together. 

H U S O N J A C K S O N : I th ink we always had a strong 
collegial sense, a sense of broader purpose, of something 
more than just making a career and getting work. 
Architec ture u.is ,i social undertaking, a comribut ion to 
the culture. 1 would a i i r ib iue that att i tude xn (".ropiiis. 
And it continued later, after Gropius had retired and Sert 
became dean. He brought in a parade of C I A M people. 
C I A M itself was very collegial. 

M A R Y O T I S S T E V E N S : I agree thar Gropius was 
behind nmch o f it. He had co-founded the Bauhaus on 
the foundation of social responsibility. He brought that 
ethos to C'ambridge, and the result was this burst o f 
idealism, which was manifested in all sorts of wonderful 
ways. lAC^'s residential development at Six Moon H i l l 
was as revolutionary in its way as was Peabody Terrace. 
I thrived on Serge GhermayefT's book, CotHinunity und 
Priiuny. Those were the questions and issues of the t ime: 
What does privacy mean in a dcmocrac)'.' How does the 
individual relate to the greater good? What is democracy? 

T E R R Y R A N K I N E : Th is wasn't a revolution that 
happened overnight. I t took a long t ime. 1 here were a lot 
of us who started our design education in the Beaux-Arts 
tradit ion. In my first few years in college, I drew coliuims 
and entablatures. When 1 came back frotn the war, the 
revolution had begun. 1 he Beaux-Arts training I knew 
was gone, and it was all Bauhaus. It was an amazing 
contrast, pre-war and post-war. But the change led to a 
growing excitement. Peabody Terrace, Six Moon H i l l , 
Five Fields — they were all products o f that excitement. 
It was a heady t ime. 1 don't get the feeling that today is as 
heady as it was then. We were wrong about many things. 
It wasn t all perlect by any means. B in it represented a 
great surge forward, and it was del ightful to he carried 
bv that tide. • • • 
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Around Cambridge, you cant f ind an uchi iect 
who dislikes Peabody Terrace...nor can you fuul 
anyone else who likes it. Is there another bu i l d ing 
or complex of bui ldings about which the op in ions 
are .so "set in concrete"? l iven Boston C'ity Ha l l — 
another local contender for the tit le of most reviled 
concrete Modernist bu i ld ing — has admirers who 
are not architects. Peabody Terrace was conceived 
and constructed 4 0 years ago, b i n the feelings, on 
both sides, sti l l run deep — as if Peabody Terrace 
had been bui l t just yesterday. 

What do architects see in Peabody Terrace that 
everyone else has somehow missed? W h y do 
architects love Peabody lerrace? The answers fit 
into rwo categories: they love the architecture, and 
they especially love the idea of Peabody Terrace. 

As an alternative to the run-down and substandard 
housing available to graduate students in the early 
196()s, Harvard president Nathan Marsh Pusey 
suggested the creation of new University-sponsored 
housing. Josep Liuis Sert, the dean of the Graduate 
School o f Design, received the conui i ission as 
construction neared complet ion on the first phase 
o f his Holyokc Center project — the Harvard 
Square project that combined shops, offices, an 
infirmary, a parking garage, and a pedestrian arcade 
in an innovative design that took its cues f r om 
urban-design concerns. Work ing in con junc t ion 
w i th the Harvard Plarming OfRce, Sert intended 
that his new housing wou ld cont inue the site-
p lanning tradi t ion of Harvard's neo-Cieorgian River 
Houses, where clusters of dormi tor ies oriented 
toward the Charles River fostered a sense a 
commun i t y focused on cliscrete open spaces. But 
Sert took that t rad i t ion further, subject ing it to the 
Modernist precepts that had guided Holyoke 

Peabody Terrace 
Harvard University 
Cambridge, Massachusetts 

Architect: 
Serf Jackson and Associates 

Above: 
original site plan 

Facing page: 
view from across the 
river vintage photo 



Peahody Terrace 
vintage photos 

C lockwise , from top left 
residents on town-house 
rooftop; skybridge 
connecting two towers: 
apartment interior, 
and lower lobby 

l l i l l l l l l ! 

platos Photion Kaias courtesy DI ihe Frances Loeb Utxary Graduate School o< Design Harvard Universilv 



Corridor floor plan 
rs 9, 12,15,18 similar) 

Peabody Terrace 
Non-corridor floor plan 
(floors 10.11,13,14,16,17,19, 20 similar) 

Center, and thu.s established that the new project 
would be part o f the sur rounding residential fabric 
rather than be apart f rom i t , as had been the case 
w i th the River Houses. 

To accomplish this, he placed an urban plaza, 
internal to the complex but open to the 
surrounding ne ighborhood, along publ ic walkways 
that invited the sur ro imd ing commun i t y in to and 
through Peabody Terrace to the edge of the Charles 
River. Harvard had recently bu i l t its first high-rise 
dormitories nearby — the 12-story Leverett House 
"towers" by Shepley Bu l f inch Richardson and 
Abbot t — and Sert took advantage o f the 
University's wil l ingness to bu i ld vertically in order 
to provide an abundance of open space and 
f)edestrian through-access to the river. T h e result 
was three groupings o f 3-, 5-, 7-, and 22-stor) ' 
buildings and a 300-car mult i - level garage. 
Peabody Terrace became home to 1,500 residents 
in 497 apartments — a mix o f efficiency, one-, 
two- , and three-bedroom units — on six acres w i t h 
a density o f 83 uni ts , or 250 persons, per acre. 

As bui l t , Peabody Terrace is a successful piece o f 
urban design in wh ich the bui ld ings and open 
spaces fit together so wel l that the result ing 
composit ion conveys the sense that Sert molded 
the desired open spaces first and then fit his 
buildings into the voids. I t is a model of design 
efficiency, economy, and at tent ion to scale. A t its 
edges, where it meets the adjacent commun i t y 
along the street, its bui ldings are three-stories h igh, 
in keeping wi th the scale of the surrounding 
wood-frame dwell ings. T h e mid-r ise and high-rise 
buildings are intel l igent ly set back f rom the street 
and in most instances do not negatively affect the 
neighbors. W i th its 7 - 6 " cei l ing heights, these are 

plans courtesy ot the Frances Loeb litaafv. Graduaie School of Design. Han/anl Unlversilv 
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Peabody Terrace had been so 

tightly and efficiently planned 

that there was little tolerance for 

re-configuring interior spaces. 

Lee Cott FAIA 

Kilctieii, re<url)isl 
niid balconies; 
niid tower loliliv 

T H E R E N O V A T I O N 
O F P E A B O D Y T E R R A C E 

The renovation of Peabody Terrace presented 

serious challenges. The buildings have a 

primitive heating system due to the original 

1963 construction-budget constraints and lack 

of sophistication about how to approach 

heating and ventilation in a complex this 

large. Peabody Terrace contains one heating 

loop and one zone; the tenants are unable to 

control individual apartment temperatures and 

rely on opening the building's coloriul 

window panels to regulate room temperature. 

Sen's skip-stop elevators (the elevators stop 

at every third floor) and his famous six-

apartments-around-a-stair module resulted in 

a very tightly detailed structural system with 

no room for vertical mechanical and 

electrical chases. All new systems, such as 

retrofitted sprinklers and fire-alarm wiring, 

therefore have been surface mounted and are 

completely visible. 

Peabody Terrace's while painted-steel 

window frames had long outlived their useful 

life by 1993. Extensive rust, due to 30 years of 

condensation, necessitated complete window 

replacement. Specially constructed aluminum 

thermal-break insulating-glass windows 

were designed and installed, approximating 

the thin profiles of the original steel sash. 

Most problematic of all was the extensive 

amount of exterior concrete repair needed 

due to poor placement of reinforcing bars 

during the original construction and the 

subsequent careless maintenance of spalling 

concrete with an epoxy-concrete mixture 

that was harder than the host material. Repair 

ol cast-in-place concrete is neither a science 

nor an art. Success with patching concrete 

was largely a matter of luck, despite some 

remarkably sophisticated research and re

construction techniques. Some of the patches 

are completely invisible, while others are as 

unattractive as the problem they were 

intended to repair 

Peabody Terrace had been so tightly and 

efficiently planned that, in addition to the 

difficulties of upgrading building systems 

unobtrusively, there was little tolerance for 

re-configuring interior spaces. The work w 

limited to expansion and redesign of all 

kitchens and bathrooms, new data systems 

including cable TV, new flooring, window 

replacement, exterior concrete repair and 

restoration, and the renovation of community 

spaces. Because Harvard was not willing to 

close the entire complex for the reconstruc 

tion (which would require the relocation of 

the entire Peabody Terrace community), the 

work was performed in three phases over 

three 12-week summer periods —166 units 

per summer. Serf's original project cost 

S8.4 million, including the garage. This 

renovation cost $23 million. 

— Lee Cott FAIA 

f V 

pfiolos S' Sieve Rosenihal 



J ic shortest 22-story bui ld ings around. Thus, 
'eabody Terrace's three towers are remarkably 
|ompatible w i th the adjacent towers of the Harvard 
iver Ht)uses. 

j i d yet, the good intent ions of the architect and 

tarvard University — to make the site open and 
elcoming to the publ ic — have not resulted in a 
u i ld ing complex that is l iked by the communi ty . 

Idost i ronic is the accusation that the site has 
osed off access to the r iver f ront , as comnumi t v 
ce.ss to the river was Sett's centtal premi.se. 

Jjltimately it may be the design itself that sends a 
legative signal to its neighbors. The unfr iendly 
ppearance o f the concrete walls and perhaps the 
rick paving, a symbol of Harvard's wealth and 
owcr, appear unwelcoming. Sert undoubtedly 
cognized the potentially fo rb idd ing character of 

|oncrere, enlivening the r iverfront fii^ades wi th the 
ow-iconic br ight ly colored panels, "eggcrate" 
alconies. and hrise-soleil h^f^es. They are another 
•ason why architects love Peabody Terrace; 
lesc fa^'ades are visually energetic in ways that 
w high-rise buildings can match. 

Today, 40 years after its const ruct ion, Peabody 
retrace is stil l loved by architects w h o respect not 
only its architecture, but also its spir i t — the idea 
that it represents. Born of the tenets of G I A M — 
the Internat ional Congress of M o d e r n Archi tecture 
that was the organizational focus o f the Mode rn 
Movement — Peabody Terrace represents the 
nearly perfect fu l f i l lment of the architectural and 
urban-design ideals of Modern ism: architectute and 
urbanism support ing a ful l and healthy l i fe for its 
residents. Sert's ambi t ion was no th ing less than to 
create a new high-density urban neighborhood in 
which all human needs wou ld be cared for w i th i i i 
an environniem prov id ing both privacy and 
conummity. ( I he si t ing o f Sert's M a r t i n I.uther 
K ing publ ic elementary school adjacent to Peabody 
Terrace further strengthened his vision o f a new 
urbanism in the Riverside neighborhood. L ike 
many thought fu l urban designers, Sert was already 
th ink ing beyond the borders o f his Peabody Terrace 
site.) 

Much can be learned f rom Peabody Terrace. I t was, 
and remains to this day, a model for inte l l igent ly 
plaimed urban housing. But i t also stands as 
testimony to an idealistic t ime o f earnest in tent ions 
and the sincere conv ic t ion that architecture could 
be married to social purpose to produce a better 
way o f life. • • • 

Lee Cott FAIA is a principal of 
Bruner/Coti & Associates in 
Cambridge, Massachusetts and 
an ad)unct professor of urban 
design at the Harvard Graduate 
School of Design He was 
pnncipal-in-charge of the 
renovation of Peabody Terrace 
m 1993-1995. 



Why the Public(S 
Peaoody Terrace 
b y O i i l c M c M a i U L s 

Hates 

For the community, it s not just about the du l l , gray concrete, o r 
the 22-story towers, or the way the bui ldings tu rn their back on 
the ne ighborhood streets. It's not just about the fence w i th the 
black privacy inesh. O r the 300-space park ing garage w i th the 
ro l l ing metal doors. O r the so-called publ ic access to the Charles 
l i i ve r that has never felt very publ ic to many residents of the 
section ol (Cambridge k n o w n as Riverside. In the case o f 
Peabody Terrace, the negative whole is def ini tely more than the 
s imi of its negative parts. 

Archi tect Josep LIuis Sert s 1964 ode to Modern ism may stand 
as a lyrical icon to some, but it is a tall and br iual monument 
for ttiany who live in the area bordered by Western Avenue, 
Memor ia l Dr ive, Massachusetts Avenue, and DeWoIfe Street. 
The ind iv idual design eleirients and urban-p lanning features that 
have attracted architectural pi lgr ims f r om aro imd the wor ld are 
lost on a major i i ) ' of those who must con f rom its presence daily. 

"Mons t rous , " "mo tu ) l i t h . " "co ld , " " im inv i t i ng , " "overwhelming," 
"hosti le," "ugly" are just some of the words area residents use 

when asked to describe the cluster o f bui ld ings at 9 0 0 Memoria l 
Dr ive . Some say the complex, or iginal ly bu i l t for married 
students, conjures visions of Soviet bloc housing. Some are 
incredulous that Sert — w h o once to ld an imerviewer that 
Peabody Terrace was his favorite bu i l d ing — has been hailed as a 
visionary for t r y ing to "relate" the bui ld ings to the surro imding 
commun i t y . Others say Peabody Terrace is to its Caml i r idgc 
ne ighborhood what Charles River Park is to Boston's West F.nd: 
an endur ing symbol of the havoc wrought by luban renewal. 

" W h e n you look at i t , what you .see is crates stacked on top of 
one another other. You see crates, w indows, and so much 
cement. O a t e s , w indows , and so m u c h cement. Crates, 
w indows, and so much cement. A n d then more cement," 
veiuures Laurence Adk ins , who fmds no intr insic .lesiheiie value 
in Sen's modu lar a[ipr<)aeh. 

Adkins, president o f the Riverside Neighborhood Association, 
who stil l lives in the house where he grew up in the 1930s and 
1960s, continues, " T h e towers go up more than 1 30 feet, and 
there may be great views for the students l iv ing there. But the 
whole place blocks the us f r om the river and the river from us." 

Even more impor tan t , the 50()-unit apartment complex, and th( 
di f f icul t feelings it evokes, are at the heart of the ver)' tenuous, 
and sometimes antagonistic, relationship bet\veen the Riverside 
commimi t y and Harvard University. A l though more than 40 
years have passed since g round was broken on the six-acre site, 
the lingering shadows cast by Peabody Terrace color the current 
debate about the physical g rowth o f the university's franchise 
and its plans to bu i ld addit ional dormitories and facult)' housinj 
in the neighborhood where it owns property. 

Organized resistance to Llarvard s plans has sharpened over the 
past three years. A n 18-month bui ld ing morator ium scuttled th( 
uiu\Lrsir) 's plans to bu i ld a r iverfront museum on land abiutinf 
Peabody Terrace. T h e Riverside Neighborhood Study 
Commit tee, convened by the C i t y o f Cambridge, has been 
pushing the p larming board to downzone the area and adopt 
measures l im i t i ng the size and height of any new buildings. 

Riverside's residential streets are lined w i th two- and three-famill 
houses, along w i t h workers' cottages, on small lots wi th tidy, 
fenced yards and narrow driveways. The streets were also once 
home to l ight industry, manufactur ing, and small retail 
enterprises. In fact, one th i rd o f the Peabody Terrace site was 
home to The Reversible Col lar Company since the turn of the 
ceiuury. 

Riversiile has long been a working-class conmumi ty of Irish 
innnigrants, Afr ican-Americans, and a few Italians. Among its 
residents were f i remen, pol icemen, munic ipal workers, and 
scores o f people who worked in the d in ing rooms and 
maintenance facilities at Harvard. "Harvard students used to 
have maids," recalls Joan (Quails Harris, whose father was 
born iti a house on DeWol fe Street more than 100 years ago. 
" I hose maids l ived in this neighborhood." N o w there is an 
eclectic mix of professionals and work ing people. 



Liverside activists calculate that Harvard has razed at least 
4 houses in Riverside since the 1930s for construction o f the 
)-called River House dormitor ies — which include the 

pewer" Peabody Terrace as wel l as Leverett Towers (1959) and 
lather House (1970). Maps d is t r ib iued by activists indicate 

| iat the university now owns an addi t ional 36 houses in 
le neighborhood, now targeted for demol i t ion and dormi tory 
cpansion. 

This is the legacy o f Peabody Terrace. Harvard imposed itself 
n the commun i t y then, and i t wants to impose on the 
eighborhood now," explains Phyllis Bauman, a member of the 
eighborhood study commit tee and adjunct professor at No r th -
istern University Law School. Baiu j ian, a 25-year area resident 
i th fami ly now l iv ing around the corner, says Harvard didn't 
;e any need to discuss its plans for Peabody Terrace wi th the 
)mmun i t y in the early 1960s, and it doesn't believe it has any 
bl igation to do so now. "They tell you what they plan to 
o, and then they tell you again, and again, w i t h no room for 
iscussion or negotiat ion," she adds. 

the t ime Peabody Terrace was bu i l t , it wou ld not have 
tossed the insti tut ional m i n d o f any major university, hospital, 
) rporat ion, or museum to engage the surrounding conmiun i t ) ' 

a discussion or negotiation of its plans. But times have 
langed and memories die hard. 

idget I")insmore still bristles when she describes the way 
larvard security' personnel chased area chi ldren f rom the property 
Fter Peabody Terrace first opened. A l though Dinsmore's children 
lade friends w i th chi ldren f rom Peabody Terrace at the Mar t in 
uther K ing School — which was also designed by Sert and 
rplaced the neighborhood's beloved H o u g h t o n School — their 
mi l ies were transient. Harvard also leased some of the retail 
{)ace at Peabody Terrace to Johnny's, a sub shop that was 
)pular w i t h neighborhood residents, bu t it u l t imately refused to 
:new the lease. Dinsmore also points out that when the complex 
as bui l t , some area residents were displaced and had to move 
I t . " I t was tragic," she says. 

The Cambridge "Riverside 
neighborhood today. 

Parking is Bui ld 
mmunity, ^ 

not 
sucii sweet 

SOITOW/f% 

Neighborhood posters 
protesting Harvard expansion 
(2003). 



A l the l i ino Poahody T o i u i c o 

Wiis l iu i l t , it w u u l 

'Uv- i i i s l i l u l i o n a l 

or 

" M y father- in- law always said that when Harvard bu i l t its h igh-
rises, the ne ighborhood heating bil ls went up and so d i d the 
electr ic bil ls, D insmore recalls. " They took sun f rom the street 
st) t he houses were colder and darker." 

Desp i te this history, many residents make a d is t inc t ion between 
TIarvard Universi ty and Harvard 's Of f ice of Real Instate and 
P lann ing and even take some pride that the university is inter
na t iona l ly k n o w n and is an overall asset to C'ambtit lge. Hm 
resideius arc also disappointed bv Harvard 's refusal to consider 
the opt ions the Riverside Ne ighborhood Study Conmi i t tee has 
proposed that w o u l d allow Harvard to bu i ld .some smaller 
d t ) rmi tor ies and in- f i l l facultv housing in the area. The university 
wants to mainta in the existing height l imi t of 120 feet; and 
i i has i iul icated that downzon ing constinues an i in la i r pr i ) [Hri \ 
t a k i ng , to use the parlance o f eminent -domain proceedings. 

Yet ironies abound. At one meet ing last spr ing, C^ambridge cit) ' 
counc i lors listened to Riverside residents, the p lann ing board, 
a n d TIarvard representatives debate the proposed zoning changes. 
A consultant for Harvard, arguing for 120-foot bui ldings, put up 
a chart showing the higher profiles of o ther Harvard buildings, 
i nc l t i d ing Peabod)-Terrace. He told the group gatheied at C'ity 
TIa l l that TIar \ard has learned the lessons of the l ')60s and wi l l 
no t bu i ld l ike that again. 

I he fact that Harvard is now using Peabody Terrace to make its 
case astonished some at the hearing, especially those who believe 
that developtnent along the Gharles should be l im i ted and 
that green space should be preserved. As area resideiu Wendy 
Bar ing Ciould pointed out , one need only look across the river 
to Harvard 's brand n e w high-rise t l o rm i to ry in / \ l ls ton. 

' I drive by i t on the way to work every mo rn ing . It is 
horrendous. ' Baring Cjould exclaims. " W h a t can TIarvard be 
th inking? Unless, of course, i t hopes to make Peabody Terrace 
look good by compar ison." • • • 

Olile McManiis produced A Decent Place to Live, a comrniimtv history of 
Boston's Columbia Point. The book, by Jane Roessnei, was published 
by Nonheasiern University Press in 1999 McManus is currently director o< 
special projects at Corcoran Jennison Companies 

I I 1 I f 

pftoio: ti riiokion Karas. courtesy ol ihe rrances loeti litxary. Graduate Sctxiol ot IDes<yi. Hanrard Uiuversitv 
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V & S Taunton Galvanizing 
CORROSION PROTECTION 

HAS NEVER LOOKED B E T T E R . . . 
Voigt & Schweitzer, the worlds largest Hot Dip Galvanizing Company 

has now Arrived in New England 
The Plant will feature our DUROZINQ® 

A new appearance for galvanizing 
formulated for that "architectural look". 

Consisting of a selected blend of 
"Zinc-D3 " alloys that is the toughest 

abrasive-resistant surface in the coating 
indmtry today to fight corrosion. 

Voigt & Schweitzer has improved their 
popular Z-}sptm3e &y»t*m 

(Hot Dip Galvanizing + Paint) 
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New England. 
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S;7ver Comet Roller Coaster, Fantasy Island. New York Fall River Bridge. Fall River. Massachusetts 

V&S Columbus Galvanizing LLC 
Columbus, OH 

(614) 443-4621 • Fox (614| 443-6375 

V&S Philadelphia Galvanizing LLC 
Philadelphia, PA 

(215) 739-8911 • Fax (215) 634-0791 

V&S Pilot Galvanizing, Inc. 
Poca, WV 

(304) 755-2949 • Fax (304) 755-2995 

V&S Amboy Galvanizing LLC 
Perth Amboy, NJ 

(732) 442-7555 • Fax (732) 442-5560 

Voigt & Schweitzer Galvanizers, Inc. 
Redford, Ml 

(313) 535-2600 • Fax (313) 535-0862 

V&S Bristol Galvanizing LLC 
Bristol, VA 

(276) 466-5558 • Fax (276) 466-0558 

V&S Lebanon Galvanizing LLC 
Jonestown, PA 17038 

(717) 861-7777 • Fax ( 717) 865-7749 

V&S Taunton Galvanizing, UC 
Taunton, MA 02780 

(508) 828-9499 • (508) 828-1177 

Voigt & Schweitzer - 1-800-801-3648 or www.hotdipgalvanizing.com 



One way to define d u m i c l c s s of a bui ld ing is thar 
a hall-cenrury later people st i l l liato i t . Peabody 
Terrace remains a loiichsroiie, gcnerall\" admired bv 
architects, generally derided by the public. Rut 
people still talk about i i and ari;ue about i t . And in 
do ing so, they are forced lo th ink about architec
ture. One of the main purposes o l architecture -— 
its highest "ethical f u n c t i o n , " as Yale philosopher 
Karen Harries has said — is to ciiallenge us to 
argue about what it means to dwell, to make 
homes in the wor ld . Ca)nsensual architecture makes 
no sense at all. 

Peabody Terrace belongs to a generation o f bui ld
ings by architects who [>ushed the boundaries ot 
architectural t h ink ing , and d i d so regularly on the 
banks ot the Charles River. Aalto's Baker House 
dormi tory , Saarinen's Kresge Aud i to r i im i and 
C^hapel at M I T , and the Polaroid Bui ld ing by 
Coolidge Sheple)' Bu l f inch and Abbot t are among 
the most recognizable of these. Also significant, but 
less well k n o w n , are early Modern buildings by 
Carl Koch; Perry, Shaw and Hepburn; and S O M , 
among others, liven Harvard's houses along the 
Charles represemed an important innovation in 
housing for Harvard C!!ollegc, despite their reliance 
upon Oxbr idge models for inspiration. A l l of these 
buildings constituted an outdoor exhibi t ion o f 
mid-century architecture. They speak of a t ime 
when the Boston area — and Cambridge, 
especially — was at the cut t ing edge of architec
ture, g iv ing humane Modern ism its place. 

In just the List several years, the Charles has once 
again become the setting fo r innovative new 
architecture. In the space o f a few bends o f the 
Charles have come Machado and Silvertis graduate 
student housing for Harvard, and Frank Cehrys 
Stara Center, F u m i h i k o M a k i s Media Lab, and 
Stex en H o l l s Sinuiions H a l l at M I T . Some projects 

— inc lud ing Renzo Piano's proposed art museimi 
— have fallen v i c t i m to the persisteiu conservatism 
of the region's public processes and architectiual 
rule-makers. For others (such as Robert Stern's 
Spangler Ha l l at the Flarvard Business School) — 
well , we could only have wished them such a fare. 
But most of the new buildings represent a return to 
a t rad i t ion — yes, a t radi t ion — o f the Charles as a 
beacon fo r new architecture. Together these 
buildings have chipped away at Boston's conser\'a-
tism, and perhaps paved the way lor larger visions. 

A l l this, however, has been done in piecemeal 
fashion, born in part of the desire to invite 
architectural stars to make their marks on the loca 
landscape. Star architects are stars usually (althoug 
not always) because they are excellent architects 
w h o are equally adept at making and r iding waves 
of publici ty. There is noth ing wrong w i t h the quesj 
for these luminaries. But rather than allow, as we 
usually do, architectural trends to haphazarill) 
make their way onto the landscape, Boston should] 
more consciously consider the city's designed 
fu t ine . In this t ime of Boston's revitalizarion — 
when the ci ty is creating a new river for people in 
d o w n t o w n Boston by sending the cars 
imderground and giving the simshine back to the 
people — we need a bu i ld ing exhibi t ion, a grand 
vision for the fu ture of the metropolitan region. 
A n d the Charles River, as the spine of the region, 
the natural place for these visions to play out. 

One source o f inspiration for such an undertaking 
is Berlin, wh ich has a long tradit ion of bui lding 
exhibitions; the most recent, the International 
Bu i ld ing F'xhibition o f 1978 to 1987, otters an 
excellent model . West Berlin developed a novel 
organization — I B A (the International Building 
Exhibi t ion) — to deal comprehensively wi th 
rebui lding the city, much of which still lay empty 
and unplanned alter the war and the 1961 divisioi 
of Berl in . I B A brought some o f the finest architect 
and planners in the wor ld to Berlin to build mode 
housing complexes and public buildings that 
w o u l d anchor fu ture development. It represemed 
the unfathomable idea that tens of millions o f 
publ ic dollars wou ld be dedicated to low-income 
housing (new construction as well as historic 
rehabil i tat ion), to kindergartens, to schools, and tc 
public parks. T h e architects who bui l t these 
relativeU' imdersrated projects constitute a list o f 
some of the most impor tam architects of the last 
30 years: John 1 lejduk, Peter Eisenman, Charles 
Moore , A l d o Rossi, Rob Krier, Raimund Abrahan'i 
But equally important to IBA's approach was its 
mandate to look for opport imit ies for redevelop-
m e i u beyond the center o f the city, of ten in 
less visible areas. Berlin became the leader in new' 
architecture and plaiming ideas, pioneering some
th ing it called "carefid urban renewal." 
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ro oi today's great architects made important 
irks i n Berlin just a mi le f r o m one another — 
iniel Libeskind wi th his Jewish Museum and 

rnzo Piano w i t h his Potsdamer Platz projects. But 
|e real revolution ot IBA lay in the middle 

lund. w i t h the dignif ied i n f i l l housing projects 
lit w i t h i n Berlin's hoJ Cmner court>'ard) t radit ion, 
lile also making dramatic new architectural 
itemcnts. New neighborhoods emerged: One of 
jse — the area south o f the infamous C^heck-
'int Charlie — had become something of a no-
lan's land, shut o f f f r o m East Berlin, but also 
noved f r o m the heart of the new center of West 

Tl in . W i t h much o f it bombed out. ic lay 
Isolate for years. loday i t is a vibrant neighbor-
'od, reconnected to the historic core o f the city. 

J)ston and Berlin are worlds apart in so inan\ 
ys. But Berlin's decision to jumpstart its 

| ; h i i e c i i ne cultme, and to simultaneously answer 
compell ing needs of its citizens, was a 

•narkable achievement. Some architecis ami 
3anists l ike to say that when the going gets 

| u g h . the tough get planning. T h e sorr\ state ot 
r local and national economy ironically makes 

e t ime ripe for th ink ing big, making visionary 
ns for a brighter economic future. Berlin and 
t radi t ion o f bui ld ing exhibit ions might be jiisr 
model Boston needs. 

Boston continues to wrestle w i t h what u i l l 
ppen to the Big D i g land, and as contemporary 

J:hitecture springs up on both the Cambridge aiul 
ston banks of the C'liarles, the two cities need to 

inch — w i t h public and private funds — their 
n bu i ld ing exhibi t ion, a series ot bui l t projects 
It w i l l answer pressing needs, while jo l t i ng the 
ion out of its architectural stupor. The greatest 
needs is housing. This is the moment to 
italizc not only existing publ ic housing com-

txes (as has happened recently, sometimes w i t h 
at success), but also the ideal o f creating 

m m o n good through architecture. We are about 
lose one river, a river of cars that had no place 
the heart o f 400-ycar-old Boston. We could 
nd to gain a new river o f social justice. • • • 

Max Page is an assistant 
professor of arcfiitecture and 
fiistory at University of 
Massacfiusetts at Amfierst. 
He is tfie autfior of The Creative 
Destruction of Manhattan, 
;900-;940 (University of Cfiicago 
Press, 1999), winner of tfie 
2001 Spiro Kostof Award of 
tfie Society of Arctiiteclural 
Historians. A winner of a 
2003-2004 Guggenfieim Fellow-
sfiip, lie is writing a cultural 

tiistory entitled The City's End: 
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New York's Destruction. He is 
also co-editor Iwilli Steven 
Conn) of Building the Nation 
Americans Write about Their 
Architecture. Their Cities, 
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F a m i l 
by Erin Graves 

When I was kid and boxes ot liaiRl-nic-
ilowns arrived at our house, iny sister and 
1 icLcived them wi th both )ov' and trepida
tion. \Xc hoficil that the boxc-s would 
contain new-looking, brand-name pieces. 
We worried that the)- might hold i l l - l i t i i n g 
clothes that were ' o i i i . ' 

\W the early 1990s, children moving into 
I'eabody Terrace might have approacheil 
i l i c i i new home wi th similarly mixed 
emotions. Peabody Terrace had a brand-
name designer but, lor a child, the- complex 
was i l l - f i t t ing , uncomfortable, and — let's 
face it — out oFstyle. After .^0 years of 
constant resident turnover and deferred 
maiiuenance, Peabody Terrace was looking 
a little shabby — a long fall f r om its 
initial celebrity. 

The needs of students wi th families are 
frequently overlooked in many colleges and 
imiversities. It was Anne Pusey, wife ot t l u n 
Harvard president Nathan Pusey. who first 
identified the need for marrietl graduate 
stiuleiu housing in the late 19S()s. At the 
l ime, the C'ambridge housing stock was 
l imited ami rim down, foreign gr.iduate 
siutlents were especiall)' vulnerable to the 
[K)or housing conditions, since they often 
accepted apartments sight unseen. Mrs. 
Pusey envisioned a residential complex that 
would [)ro\ idc ^^Ul^e^I^ and their families 
wi th modern accommodations and instant 
conummity. C'onmiissioned to design what 
would become a residemial development ol 
"lOO apartments, architect Josep I hn's Sen 
lollowed Mrs. Puse\ s mandate and 
ini-luded several leaiiues tor ehililreii . I he 
most obvious of these were the childcare 
center, plavgroimds, and plavroom. The red 
.uul green exterior veius as well is ilie 

lattice-like arrangement of the balconies 
also contributed to the playfulness of the 
buildings. 

Over the next .̂ 0 years, Peabody Terrace 
became worse for wear. The playrooiu, once 
a site lor childcare co-ops, fell into disrepair 
and disuse, families, many of whom stayed 
at Peabt)dy Terrace for the entirety of their 
American experience, struggled to f ind 
room for the Thanksgiving turkey — plus 
all the fixings — in their imder-the-coumer 
refrigerators. (Cambridge residents who 
considered Harvard to be a bad neighbor 
could take cold comfort that it didn't treat 
its own nuich better. 

In 1993, Harvard decided that it was time 
to restore the aging icon. Bruner/Cott & 
As.sociaies, the architects for the renovation, 
upgraded the buildings systems and 
restored or refuiished its materials. Bin the 
biggest significant changes from the 
residents' point of view were the upgrades 
in livabilit)": larger kitchens, more storage, 
bui l i - in desks, f h e playroom and childcare 
cemer were renovated, following cues f rom 
the original design. 

The restoration had a revitalizing elfect on 
the complex, and it once again became a 
favorite among graduate students wi th 
families. W iih us iwo- ami three-bedroom 
a|iartments. childcare facilities, and pla\' 
space, I'eabod)- Icrrace has the effect 
of clustering family life at Harvard in one 
place. 

f o r at least one I larvard family, the Peabod\ 
lerrace ot toda\ l o u l d n i be a better f i t . 

Atsuko Short (pictured above, center) has 
lived at Peabody lerrace with her husbarul 
for five years. W i t h three children ranging 

in age fr«)m one to eight \ears old. Short 
seemingK the tenant for whom Sert 
designed this project; she has readily 
incorporated all of Peabody ferrace's 
amenities — the childcare cemer, the 
playroom, the many parks and omdoor | 
areas — into her family domain. Her 
\oimger children frecjuem the playroom 
and the lawns, and her older daughter 
practices the piano in the common room, 
which is also the site of the childrens 
birthday parties. Al l of her children have 
friends in the neighborhood; the local 
eletueiuar\- school ami c i i \ park encouragj 
sociability. 

Peabody lerrace is not without its 
frustrations. In fact, many residents of 
Peabody lerrace seem to be surprised to 
learn that they live in an architectural 
landmark, an icon ot .Modern . i rchitecturj 
"Icon?" jokes one resident. "More like 
eyesore." Another studem responds, "Oh 
really, you've luade me feel much better 
about l iving here. 1 just thought it was 
ugly." Tugging groceries and fiuniture up 
the stairs from the elevator lobbies is a 
chore, f h e residents of Peabody ferrace a| 
not exclusively families, and students 
sometimes behave as students: O n occas i j 
door buzzers soimd in the middle ot the 
night wi th the drunken revelry o f a 
neighbor's late-night party. 

l^ut many residents have found that 
Peabody lerrace accommodates family lif(| 
exceptionally well. Children can be 
surprisingly consistent: What they want 
f ro iu their clothing, they want from their 
housing — that it be aesthetically pleasiiij 
allow tor freedom of movemeiu, aiul c n a j 
that activity which is the province ot chi 
hood: plav. f o r a while, families seemed t j 
have otitgrown Peabody ferrace, but it 
proved to need only some minor altera
tions, foday play is in evidence evemvhci 
in the i.om[ile.x — in the cheery blocks o f l 
color inside anil outside the apartments, 
and in the well-lit and fimctional pl.i\ are] 
fhey reveal Sert s imderstandinj; ol the 
lirneliss essentials ol chililhood — and 
suggest that the celebrated architect and 
educator also understood and reveled in 
own sense of play. • • • 

Erin Graves is a planning intern at the Genital Artery/ 
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B E R T f V I U R R A Y : It's often said that new 
ildings in universities should advance the 

{cussion of architecture and lubanism at a level 
It matches the level o f academic debate wi th in the 
i t i tut ion. I t seems fair to view Harvard's Peabody 
jrrace in this light. Has this bui ld ing complex 
"ved as a new paradigm for student housing — or 
lusing in general? Has it pointed the way for 
-hitecture and urbanism over the past 40 years? 

W R E N C E V A L E : Creat architecture always 
ds great clients, and imiversities, at least the 

althy ones, are great clients. In part that's because 
y control their own campuses and, therefore, 
y are their own neighbors. Sotnetimes, though, 
y build at the campus edge and are seen as 

jving onto the turf of others. Tha t seems to he 
at happened with Peabody lerrace. It was 

d during the early "6()s and built in 1964 — 
exactly the cusp of the demand for neighborhood 

^ t r o l over developmem. It came at the end of a 
iod when whole neighborhoods were razed wi th 
le say f rom the residents. 

B E R T M U R R A Y : One o f the fo rm 11 

ticisms o f Peabody lerrace at the t ime it was built 
that it was a compromised Modernism. It was 

ch gentler and much more open to the 
ghborhooci than a typical Modern Movement 
elopment would have been, and the distinction 

Jween high- and low-rise was somewhat muted. 

W R E N C E V A L E : It was quite innovative in 
relationship between the high- and the low-rise, 
it still manages, however unintentionally, to 

ate an enclave. The placement o f that strip o f 
rvard between the neighborhood and the river is 
iagram of power relations between the university 

I d those \sho feel walled off Irom ihc view. 

H U B E R T M U R R A Y : T h e three courtyards in 
Peabody lerrace are in a sense a departiue f r o m the 
spirit o f urban openness enshrined in Harvard 
buildings in that they are much more closely related 
to medieval cloisters and are therefore sequestered 
f rom the conununity. Even though there's an 
intended permeability and access to those courtyards 
by the general public is part o f that in tent ion, it 
simply hasn't happened. 

L A W R E N C E V A L E : The spatial intent may be in 
conllict wi th the political reality. The imwillingness 
to walk through Harvard property and walk among 
Har\'ard students may simply be part o f the 
problem, especially for those who felt imcomfortable 
about the presence o f Harvard buildings where once 
there had been private-sector buildings. 

H U B E R T M U R R A Y : So your argument would be 
that regardless of the architecture, that divide might 
exist anyway? 

L A W R E N C E V A L E : The town-gown divide 
certainly predated Peabody Terrace. In the earlier 
part o f the century, the river was a less valuable 
commodiry. As rhc river became a recreational asset 
throughout the course o f the 20th century, 
accessibility became perceived as much more o f a 
public right. The control o f the riverfront by 
Harvard and M I T — not to meiu ion Boston 
University on the other side o f the river — would 
have been perceived as a potential barrier. 

H U B E R T M U R R A Y : And yet M I T offers an 

imeresting comparison w i t h two notable buildings: 
Aalto's Baker House and Rapson and Koch's 
100 Memorial Drive — both o f which were com
pleted i n 1949, both o f which occupy remarkable 
positions on the Charles River, both o f which were 
seen, and are still considered, models o f innovative 
Modern design. 
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But ihey have not ciigcnciercci the same controversy as Pcahody 
Terrace, uiidouhtedly hecause they were not sited wi th in a 
residential c«)nimunity. 

L A W R E N C E V A L E : 1 th ink that's a liuidaniental dilVcrence. 
They were h i i i h on huidHll and iheir neighhors were other parts 
of tlic campus. They're also somewhat lower and less anomalous 
on the skyline than Peahody Terrace. The "wall" between M I T 
and its neighbors occurs farther inland and has sparked its sharej 
o f controversy as well . 

H U B E R T M U R R A Y : Wha t is fascinating is that the river — 
which is so central to the experience of both Baker House and 
100 Memorial Drive and is such a hirmidahle component ot th< 
politics o f Peabody Terrace — is actually not all that apparent 
f rom inside the Peabody Terrace complex. 

L A W R E N C E V A L E : It is a building that engages the river frc 
its higher levels. It was intended to be a secure place for people 
raising yoimg children and is therelorc as internali7.ed as po.ssibl^ 
That represents an attitutle typical o{ that time — the larger 
ellort to acconuiiodate a particular vision oi family life in large. 
Modernist housing complexes. Much of the whole mentality 
behind the creation of the megablock was an attempt to separatj 
chililren f rom tratTic. If you go back to the 1929 plan for 
New York and its environs and you look at the famous niono-
gi.i[ih by (^laiencc lVrr\- about the neighborhood unit, you II se^ 
that one of his Hrst illustrations is a map showing where fatal 
traffic accidents ha[ipened in Manhattan during the late 1920s. 

H U B E R T M U R R A Y : Separating traffic f r om pedestrians 
became a major theme of the Modern Movement. But one o f t l j 
results of that approach was the loss o f the street and street-
generated activity as a social medium. 

L A W R E N C E V A L E : Yes. You can .see that in the plan toi wh 
was the quimessential Modernist housing experiment — the lat 
19S0s plan lor Ikasilia, just a lew \ cars ahead of Peabod)' l e r i ac j 
The [ilan presimicd that everyone would gather in the open 

spaces w i t h i n the supcrrjiuidras. In fact, everyone flocked to the 
little bit of retail acti\ i t \ on the snips iKtween ih.it were the 
closest approximatit)!! of a traditional street. 
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B E R T M U R R A Y : We are still searching for 
li t social focus in modern-day urban design and 

nni i ig . Clearly, it is soineihuig that Sert was 
rching for, and it is something that was central 
the Modern Movement. l o what extent can 
hitecture be regarded as an instrument o f social 

rm? 

W R E N C E V A L E : I don't know il Sen was ,is 
ifcroiis aboiH those kinds o f things as was 

[opiiis — or others o f that slightly earlier genera-
n. C.ertainly, .social reform was very much at the 

tn o f many Modernist housing schemes, whether 
as the European emphasis in the '2()s and '30s 
workers' housing, or the American experimems 
h public housing just before and after Worltf 

I I . f h e thought was that moral reform came 
t and parcel wi th reforming the site plan, 
ese new kinds of housing were intended to be 
istically different f rom what preceded them, and 
assumption was that the residents wou ld be 

proved, too, almost as if an entirely new kind of 

Iman being would live in an entirely new kind ol 
using. American public housing facilitated this 
ough a tenani-.selection process that accepted only 
se who had the proper income, proper family 
icture, proper citizenship, proper crecientials, and 
per hou.sekeeping. It enabled the proponents to 
w about having eliminateil juvenile delinquency 
ough the force of Modern architecture, but 
reality was that they had simply replaced the 
'ious populations w i t h a more carefull)-

l."cted cohort. 

B E R T M U R R A Y : Let's talk a bit about the 
hitecture o f Peabody Terrace. I l ike to say that 

^ of the ways you can tell an architect f r o m a 
ular member ol humanity is that laypeople don't 

cidarly like Boston's C i ty Ha l l . I think that s 
•) probably true o f Peabody Terrace. Architects 
e Peabody Terrace. And it seems to me that what 
y love is the technology, what I would call the 
ee-dimensional iigsaw of the plans and sections, 
skip-stop elevators, the balconies as emergency 

esses. The components contained w i t h i n Peabody 
race were, i f not the first o f their k ind , at least 
resentative o f the Modernist vocabulary i n public 
ising in Europe and in the US. Would you say 
t Peabody Terrace was perhaps a transfer po im for 
se aspects of Modernist thinking? 

W R E N C E V A L E : Actual ly I th ink the traiister 
urred 15 years before Peabody Terrace. The 

| ) Memorial 1 )rive bmlding by Rapson. Koch and 
ir colleagues introduced skip-stop elevators on a 

J r l r o i u dormi tory site. Many o f the iiutovaiions 

that are credited to Peabody Terrace came earlier. 
Peabody Terrace came after the now-infamous skip-
stop elevators of Pruitt-lgoe and other public 
housing projects in St. Louis. I th ink Peabody 
Terrace was really more o f an attempt to adapt some 
of the Modernist th ink ing that had already been 
usetl in the public sector to a private client, and to 
try and do so in a way that sidestepped some of the 
problems. There was, for example, a great deal of 
concern about cominuni ty and privacy — Serge 
Chermayef} and Christopher Alexander wrote a 
book with that very title about that time, which was 
an attempt to understand how high-density housing 
could maximize both o f those values. Peabody 
lerrace tnade some significant advances in that area, 
which had been singularly absent f rom public 
housing both here and in Europe. I tend to be quite 
a fan of Peabody Terrace's architecture, as I am of 
most of Sert s work. Liut it is, as you suggest, an 
appeal that is driven by the skill wi th which Sen 
rendered the complex facades and molded together 
the liigh-ri.se and low-rise buildings using a single 
module, anil the skill wi th which he took advantage 
of cross-ventilation and skip-stop elevators [which 
stop only at every third floor, wi th stair access for 
the units above and below]. But when you try to 
apply similar technologies to a much less advantaged 
communit) ' , let alone one more likely to have 
disabled people struggling wi th the stairs and 
wondering why the elevator can't stop on their floor, 
and struggling to supervise children in the hidden 
stairwells, you end up wi th an opportuni ty for 
patholog)' rather than a simple, clever innovation, 
f h e translation never worked very well in a very 
low-income setting, but has worked w i t h some 
success for those who have lived in Peabody Terrace 
over the years. 

H U B E R T M U R R A Y : One way Sert tried to 
address the communi ty and privacy issue was in his 
court)'ards, creating a communi ty wi th in the 
housing complex. I f we look at Steven Holl's new 
Simmons Hall dormitory at M I T , he too is creating 
common spaces, but they are intended only for the 
resident communit}' , not for the wider community, 
f h e same could be said o f Peabody Terrace. 

L A W R E N C E V A L E : I think that's right. Porosii\' 
is the reigning metaphor that H o l l used in his 
design. However, i t is not visibly porous to the 
community. But when you get inside, you see what 
the fuss — as well as much of the expense — was 
about. What he has done is to create student lounges 
in the form of vertical breakthroughs — internal, 
cave-like incursions in to the otherwise rectilinear 
building — in order to create opportunities for the 
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tornuuioi i o l v.irying coniimii i i t ics . rhere arc stairwells f rom 
i m i l i i p l f cniraiiccs ai mi i l r ip ic levels that enter into these vertical 
spaces, some as high as four levels and some w i t h skylights. 
W o r k i n g w i i h the students who woul i l li\x- ilicrc. he tried to 
identity stih communities wi th in the hui ld ing who woi ik l use 
these spaces. 

H U B E R T M U R R A Y : I hese are communities of interest laiher 
than geography? 

L A W R E N C E V A L E : j-xactix'. Insie.iil ol siinpK going to tile 
lotitige thai is closest to their room, people are ahle to ideiuify 
w i t h certain kinds ol preferences and itiierests and to try and l ind 
each other even il they are not physically located near each 
other in the hui lding. So those who are lond ot cooking have a 
space that has a large kitchen: those who are lond ol sports 

have one wi th a large television in it. People hnd one another 
based on interests, even i f they physically live at some distance 
wi th in the bui ld ing itself A n d 1 gather that that aspect o f 
it has been very well received by students. 

H U B E R T M U R R A Y : Whereas my iiuerpretation o f IVabody 
Terrace is that that level ol sophistication in the programtiiitig 
is relatively absent. The sole communal theme in Peabody l'crra| 
is children. But aiu)ther aspect of Simmons that does resemble 
Peabody Terrace is that despite its intended "porosity," it still 
ev( hides the neighborhood. 

L A W R E N C E V A L E : Buildings, like cities, h.i\e fronts and 
backs. Simtnons parallels the railroad track that is alreadx^ the 
greater barrier to the neighborhood. In the case of Peabody 
Icrrace, which fronts onto the river, residents feel that Harvard 
has turned its back on them. It is a very coniiuon phenomenon, 
M y favorite example is Lincoln Center, where you have the grat 
entrance to all ol the palaces of high culture, and then when yo^ 
go around back — and almost no one except someone driving 
sei \ ice \ehicle would warn to — vou have a cl iff of blankness t i l 
b.icks harshly onro the public housitig project immediately hehi 
the complex. It says very clearly who this cultural institution is 
for and who it isn't. Those kinds of juxiapositiotis — ins t i t iu io i l 
to inst i tut ion, or inst i tut ion to resideiu — are part o f what I ca| 
the "desigti politics" o f cities. People often think of design as 
one thing and politics as the force that constrains it. Rut I have| 
long argued the rwo have to be seen as part ot the same concept 
Desigtiers, whether they know it or not, have a political 
standpoiiu, and politics olten encodes a design. 

H U B E R T M U R R A Y : It's interesting you br ing that up in thi^ 
coiuext. In defense of Peabody Terrace, I th ink the low-rise 
apartiuents on Putnam Avenue are well-scaled, although they a 
built of concrete, an inhospitable tnaterial when cotnpared wi th | 
the stick-built vernacular houses in neighborhood. Sen made a 
couple o f moves, however, that are problematic. One is the 
parking g.u ige that fronts right onto the street and the sii ie\\ , i lk| 
brutal and itnpermeable edge to the neighborhood. The other i 
the K i n g School, which Sert designed a tew years later. If you k 
down the main pedestrian walkway of Peabody I'errace toward 
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King School, you see a great concrete wall , 
|other im[)ermeable etige to the street. Both 

coin Center and Peabody lerrace, in their 
I fe rcn t ways — and presiunably despite I h s i 

entions — are self-contained megablocks. 
have at least made progress in getting away 
1 that megahlock tnentality. 

W R E N C E V A L E : I think lhats right. The 
tiers that were created by Peabody Terrace are not 
essarily the result of design intent. Feeling un-
nted in someone else's space is a question of the 
ign politics. It happens wherever an insti tution 

itders a more diversified set of neighbors — not 
t town-gown situations. A n d you are right to 
phasi/e ihat the mo\e away f rom the megahlock 

Jvard the small-grain residential M.ale ought to 
ke these juxtapositions less likely to fester into 
gstanding dis[nues and resentments. I th ink the 
Ilenge is to accommodate conununi ty viewpoints, 

idtimately the conununity changes while the 
sicality of the built work endures. So the 
Iding has to encode something in its intrinsic 
ure that outlasts the politics of that particular 
inumity . 

I B E R T M U R R A Y : What's a good example 

Ithat? 

i W R E N C E V A L E : Tent C i ty in Boston. 2 0 
irs in the making, manages the incredibly d i f f icu l t 
Insition f rom the the brick fabric o f the South la id 
the back of Copley Place i n a very effective way. 

I B E R T M U R R A Y : That's another example o f 
Uiaging scale and height in a residential environ-
:nt. It's a four-story residential complex that rises 

to 12 stories. 

k W R E N C E V A L E : The problem is thai lor 
:ry story of the bui lding there was a longer story 
Ihow it came to be. One could hardly credit that 
)cess as an ideal one, except that in the end, i t met 

needs o f a very diverse .set o f constituencies and 
) is a distinguished work of architecture. 

I B E R T M U R R A Y : Col iunbia Point's trans-

t-mation f rom a downtrodden low-income housing 
)jeci i m o the mixed-income Harbor Point is 
lilar, in a sense, to the development o f Tent Cit) ' . 
th represent the gradual transition of the heroic 
riod of social architecture into a nuich more 
:ommodating fo rm of social program in which 

jbl ic reiual and market ownership are mixed up 
»ether. Ironically, this period al.so represents the 
[nsformation of th inking of housing as a f imda-
Mual right provided by government to the current 

mode o f th ink ing , which is housing as a privilege 
accessible through the market. 

L A W R E N C E V A L E : One can \ ieu t l u imi i .d 

wave of public housing construction in the late '30s 
and '4()s and even early '50s as a k ind o f reward for 
the worthy, upwardly mobile w o r k i n g poor. But 
what do you do when those sorts o f people are not 
the ones dominat ing your wai t ing list? T h a t chal
lenge is one that we've utterly failed to manage over 
the last 40 years or so. Lately the tendency has been 
to tear down the ptiblic housing system and ro 
replace it wi th housing that serves a much less needy 
populatit)n. I he 1998 public housing reform 
legislation was called the Qual i ty Hous ing and 
Work Responsibility Act — you couldn't ask for a 
more puritanical tone to the mes.sage. I t meant that 
public housing was not going to be for "those" 
people anymore; it was going to be a place where the 
carefully vetted work ing poor could live i n safety. 
It means that we, as a society, have been collectively 
abandoning the effort to house the lowest-income 
people. 

H U B E R T M U R R A Y : I th ink that this loss of 
nerve aboiu social programs is accompanied by a 
similar loss of nerve in architectural fo rm-making . 

I hat is. Modernism was seen to be part of the 
problem — the massiveness, the megablocks. Post
modernism represents a retreat to fishing aroimd 
for iconic clues to our past w i t h almost no coniem. 
which gives rise to the formlessness we see aroimd 
us. But perhaps this is now being exorci.sed 
somewhat in urban public housing and universit)' 
projects. 

L A W R E N C E V A L E : Yes. 1 th ink that the whole 
question of where progressive architecture is going 
when it comes to nudt i - family housing has, 
unfortunately, been dominated by a rettogracle. 
New Urbanist vision that has tried to s imply mimic 
aspects of the urbanism of the past wi thout really 
coming up wi th a terribly imiovative alternative. 
Some would say that is the problem; nml t i - f ami ly 
housing is the wrong place for innovation. You 
shouldn't experiment w i t h lower-income people — 
that should be left to the elite who can afford to live 
i n or replace the mistakes that they have allowed 
architects to make. But the message in some of the 
really iconic dormi tory design that universities have 
championed is that mul t i - fami ly housing can be a 
place for experimentation. O f t e n w i t h mixed results, 
certaini)'. But these kinds o f projects always o f fe r 
the opportunity and the possibility that we might 
learn something new. • • • 

The message. . . 

is that multi-family 

housing can be 

a place for experi

mentation. Often 

with mixed results, 

certainly. But these 

kinds of projects 

always offer the 

opportunity and the 

possibility that w e 

might learn 

something new. 

Lawrence Vale 
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He Move: 

lure Fetisfi 

C o v e r i n g 
t h e I s s u e s 
P e r i o d i c a l r o u n d u p 
by Gretchen Schneider, 
Assoc. A I A 

Let's get dense... Since l ' )^() . the population 
o f Massachusetts has grown 30 percent, while our 
developed land grew 180 percent. Something is 
totally out o f whack, and politiciatis are taking 
notice. O r at least Massachusetts (Governor M i t t 
Romney has. Romney has created a new "super 
cabinet" O f fice o f Commonwealth Development to 
oversee traditionally separate transportation, envi-
ronmeiu. and housing agencies, atid has hired lotig-
t ime etivironmentalisi Doug Foy to lead the 
coordinated "stop sprawl" charge. In "1 he Sprawl 
Doctor is I n , " {CommouWenlth, Spritig 2003), 
Michael Jonas outlines the Bay State's Houston-like 
trends and discusses the controversial Foy. Fhe 
former head of the Conservation L.aw I-oundation, 
lawsuit-sawy Foy is famous for pushing both the 
S6-billit>n Boston Flarbor clean-up and the Big 
Dig's S3-bill ion comiuit inent to public transit. The 
stakes are high, but his strategy is clear: " Fhe only 
way we re going to save the countryside is by 
making the [towns and] cities great." Hear, hear. 

I'll do it myself... Ka[iper Snoop Dogg sporting a 
power sander? Rocker Tommy Lee's guitar skills 
applied to a cordless drill? These scenes and more 
are f looding our airwaves as home-improvement 
shows scramble \o outdo one another. Currently 
over 100 programs on network and cable broadcast 
info on how to bui ld a bed, refinish a floor, or 

surprise your spouse or neighbor wi th a 
decorating makeover. These prodigious 

ofVspring o f Martha Stewart, Bob Vila , and 
T i m the Tooltnan have taken over daytime 

FV, replacing anguished diseussions of 
relationship dilemtuas w i t h straightforward 

results and how-to. Architects love to 
lameiu our public lack of design literacy, 

but perhaps this sends us a sign that 
Martha really has sparked a national 
discussion on how we live atid what 

our spaces look like. As for the more 

pressing question of which one to watch, in " 1 his 
Renovation W i l l Be Televised" (Dtve/L Jime 2003) . 
( ]athy Lang H o gives us a guide to the shows. 

Guest services. . . ' I he words and ideas of archi
tecture, once the ofTicial language o f space, no 
longer seem capable of ciescribing this prol iferat ion 
ol new conditions" writes architect Retn Koolhaas 
about the borders, control zones, and markets o f a 
deregulated, globalized wc^rld. As guest editor o f the 
June 2003 Wired, Koolhaas invited 30 writers, 
researchers, critics, and artists to describe both the 
obsolete and emerging spaces o f today. Using his 
usual formula o f short essays, .sexy graphics, and 
mutidane-yet-shocking statistics, Koolhaas does here 
what he does best: show us the places we thought 
we knew through new eyes. Observations alternate 
between quirky and staggering. (By 2015, popula
t ion w i l l exceed 5 m i l l i o n in 58 metro areas, 48 
located outside the developed wor ld . "Acousmatic 
spaces" — spaces w i t h hidden voices that speak to 
us, like elevators, T stops, and automated grocery 
checkouts — are growing.) Al l 30 essays have 
implications for the buil t environment. Koolhaas 
prods, but offers no answers. 

Rolling, rolling, rolling... IVe seen the future and 
it's on wheels. M y clairvoyant is Fom Vanderbilr, 
author o f "The New M o b i l i t y " ( / . D . , M a y 2003) . 
No longer the exclusive purview o f ' 6 0 s visionaries 
or trailer-park doyens, mobile architecture defines 
designers' new frontier. Today, 2.8 mi l l i on A m e r i 
cans live iti RV's, and 20 percent o f new home 
[Hirchases are manufactured houses. New materials, 
technologies, atid social conditions have changed 
how both architects and owners approach all things 
tnobile. (Vanderbilt includes prefab in this grouf). 
too.) I n this broad survey, Vancierbilt highlights 
what's happening now, f r o m transformed shipping 
comaitiers to compet i t ion-wint i ing entries for a 
portable H I W A I D S health clinic to hip, high-end 
houses-on-wheels. 

Slow down... Remember Johti Ruskin? Sure you 
do: he's the 19th-century British wri ter who elevated 
architectural criticism to social conuiientary. 
Required reading on most architectural history 
syllabi, his ratus against profi t -driven industrialists, 
Venetian decadence, and machine-made products 
helped spark the Arts and Crafts movement. In 
"Ruskin's Power" ( The American Schohtr. Spring 
2003), Wesleyan professor Phyllis Rose reminds us 
that his tuessage transcends his t ime. Fhough not 
an easy read, slowing down to soak Ruskin in again 
w i l l he well wor th i t . • • • 

at Smith College and maintains a practice in Boston 
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B o o k s 
Le Corbusier: Architect 
of the Twentieth Century 
by Kenneth Frampton; 
photographs by 
Roberto Scliezen 
Harry N. Abrams, 2002 

Revieweif by 
Tamara Roy AIA 

D o y»)u remember when you hrsi 

tell in love witli 1 c l'«)rhiisier? f here 

was ihai confused, 'Tvc never seen 

anything like this before" teelinj; — 

.ind i l ien. .1 swooning, .is your e.irlicr 

ide.is «)l architecture melted away in 

the ilark o f a professor's persuasive 

slide show. You couldn't wait to br ing 

'(!orb home to your parents ( O K , 

they hated h i m ) , but iliai didn't slop 

you from following l i im all aroinul 

Hurope. l ooking back on ) o u r tirsi 

love, whai do think now? 

As Kenneth Frampton points out in 

Le Corbusier: Architect of the Twentieth 

Century, "We wil l never finish with 

Le ( orbiisier. H i s re.isons incUule 

the fact that l.e Corbusier's buildings 

a n d theories are so numerous thai 

they deh- any one historians gr.isp. 

and th.it with contrail iciory impulses. 

C o r b continues to influence archi

tects of many generations, l iu i 

there is a mote compell ing reason, 

l.e (Itirbusier exposeil the softer, 

lumian side of architecture wi i l i l l i i id 

forms and sensual choreographies 

o f movement that create tension with 

liis taut exteriors. Thiit is what is 

enduring. 

In the 10-page imrodu i l i o i i , 

f rampton charts the shifting currents 

of 1 e C^orbusier's theoretical and 

tectonic work, from his purist paint

ings to the D o m - l n o f fouse — his 

system for concrete house construc

t ion — and I'liiu \iii.iin — his radic.il 

plan for Paris ieatiiruig .ip.ittment 

blo iks in p.irk-like sellings. I he bodv 

ot ilie b(n>k focuses on \~' projects, 

mail) recently renovated, whicli are 

illustrated with new pliotogr.iphs by 

Roberto Sche/en, plans, isometrics, 

and original skeiclies. I he acc«)iTipa-

nying text details the architect/client 

rehitionshi|), the program, and 

l.e Corbus iers intentions. The 

sketches reveal his simultaneous 

obsession with designing lioxes and 

his struggle to make them more 

luimaii . 

If you were hoping, .is 1 did, that 

your passion for l.e t'orbusier might 

be reignited, you may be disappoint

ed. Kenneth f-r.impton is a rcserve-d 

historian whose dr\' writing style, 

with its emphasis on tectonic rather 

than sensual ipialities, is informative 

but not inviting. Without exception, 

the exterior views are so closely 

croppetl that the projects become 

completely removed from their 

physical c«jntcxt — vigorouslv 

avoiding an examination of how ihc 

imnuiial i le , "moiiern" object has 

stood up to the changing land.seape. 

Most of all, .Sche/ens black-and-

white photographs do not make pal

pable the experience o f Le Corbusier"'-

architecture in the changing colors 

of morning, afternoon, and e\ening 

light. I bis is especiallv true of the 

chapel at l l onchamp. but also ol the 

Unite d I faliitatioii. ("liandigarli, 

and I .1 lourelte. 

Despite f rampton and Schezens 

predictable retreat to the safety 

of the unconresteil .ind defensible. 

Le Corbusier's work still man.iges lo 

capture our hearts. VC'e know that 

our "Hrst love hasni changeil. but 

peril,ips we have, and we Hiul 

ourselves recasting his lcgac\' into a 

warmer mold ot Modernism that 

can still inspire us toda)'. 

Tamara Roy AIA is a senior proiect designer 
at Elkus/f^anfredi Architects In Boston. 

The Harvard University 
Campus Guide: 
An Architectural Tour 
by Douglass Shand-Tiicci; 
photographs by Richard Cheek 
Princeton Architectural Press, 
2001 

Reviewed by 
James McCown 

Flite American college campuses 

make for ihe most interesting archi

tectural canvases. W hat designers 

woii ldnt want to make ilicir m.iik 

on one «)f these sylvan precincts 

of higlier learning? .Mindful of the 

interest such places c o m m a n d , 

I'riiKeion Architectural I're.sss 

"t^ampus Ciuidc" series takes in-

depth looks at great campuses from 

Boston to Charlottesville to I'alo .Alio 

and numerous pl.ices in between. 

I he Harvard version, written by 

f)oiigl.iss Shaiid- I'ucci, is filled with 

fascinating stories about the univer

sity's .^67 years of architectural 

liisior) and distinction. Sample anec

dotes: T h e Casablanca restaurant 

in Harvard S q u a u i.̂  ih.. result of the 

1 liim[>hre\- Bogart cult that originat

ed in the 195()s at the adjoining 

Ikati le t a n e m a : a Hiblical quote 

alioiit "truth" on tlie ptirtal of 

St. f'auf's Cathol ic C h u r c h is a 

defiant Roman (^aiholic stab at 

f larvard s pompous Puritan 

'V''erii.is motto. W h o knew? 

f he several "walks " aro imd which 

Sliaiul-1 ucci organizes the book .ire 

accomp.inied by maps aiul drawings 

as well as photographs by Richard 

(Zheek. .And yet. even with tlie 

author's erudition .md de(nli ol 

knowledge, the book is a frustr.iiing 

read. Shand- I'ucci is like the absent-

minded professor who waxes on for 

hours about soine sulijcct unrelated 

to what he is teaching, and then 

apologizes tor "digressing" just as the 

bell sounds for the change ol classes. 

Fie often gets so wr.ippeif up in .1 side 

story that he forgets even to mention 

.iin ihing about architecture. I le i.,ills 

Moshe Saldies Rosovsky Ffall "pretty-

interesting" without ever .saying why. 

Minoru ^'amasaki s Wi l l i am James 

I Fill is appalling," but again no 

architeLiurai basis is otfereil for the 

comment. A n d some ol the writ ing is 

just pl.iin awful , as when he discusses 

the famous "cit)' upon a hill speech 

ol Massaihiiseits B.iy C .oloiiv 

(ioveriior |olin Winthrop: "It v 

W'inthrop's words that three ceiitu 

later on the eve of his inaugtiratior 

as I'resideni o f the United States ir 

l ')() l . jol in 1. Kenned)' would ijuo 

to the (ireai anil Ceneral (^)urt of 

Massachusetts of his day, whose 

predecessj)rs I am far from denyinj 

were founders even before John 

l l . i r \ . i rd ol all M I U SIX I U ' U ! .M.nl 

its time tor another loimd ol iriaF 

Salem — this time for bail writing! 

For a pufilisher with the toney 

rc[nii.uu>ii ol P r i i K i i o n .Anli i i ictul 

Press, allowing this kind of babble I 

into print is outrageous, and there | 

yet more surprising examples of 

sloppy editing and fact-checking. 

Senator .Mc(!arihy's Communis t 

purges are said to be "in the Y>0s";| 

Le Corbusier is referred to as "the 

F n i u h m.isar' (be \s,is Swiss); aiic 

longtime (Cambridge landmark, ihi 

Crol ier Poetry Book Sfiop, is con

sistently misspelled — despite the 

prc*sence of a contradictory photo

graph. ,'\IK1 liiiall). I I K di.iuings th 

illustrate the walks are confusing. 

For e\.im(ile. O I K shous I I K l,iiidm| 

Adolphus Iiu.si.Ii f lal! without its 

signature green onion dome (As a 

t . iml' iulm resident, I m consi,intl)| 

iisinu tills ,is a visual point ot 

reference for visitors.) 

Shaiul l u c n h.is so ni.uu inurcsi i i l 

stories to tell. B i n maybe he needs I 

some help in telling them. 

James McCown is director of 
communications and marketing at 
Schwartz/Silver Arctiitects in Boston He| 
also writes on arcfiitectural subjects for 
Boston magazine, An New England, and I 
ottier regional and national publications.! 



|sep LIuis Sert 
author) 

fckport Publishers, 2003 

^iewed by 
liam Morgan 

p l.lui's Scrt was an iriiponant 

lUcncc on American architeciural 

caiioi i by virtue of his position 

lean at H a r \ a r d during the 

Os and '60s. Noted for his 

| scunis ill l iiropi-, inasierpLuis 

several South Ainerican cities, 

his significant projects on 

erican urban campuses, Sert was 

recipient o f the A I A (!old 

Ida). O n e of his most notable 

ievements was not his work at 

he was largely responsible lor 

| iging l.e Corbusier and ibc 

penter Center lo (,'ambridge. 

| i t icvou il protege o f the master, 

designed some of the most 

pologeiicallv Corbiis ian mega-

ctiires around: Ht)lyoke Center, 

body Terrace, and the Science 

pier at Har\'ard, as well as 

ton University's Central 

npus. Whether oiu- sees l iuse 

"cises in Franco-Br.i / i l i .m 

talism as monuments of heroic 

|deriiisin or quaint period 

es, it is difficult to ignore 

Ti or their cre.itor. 

ely, Sert deserves a solid, critical, 

well-illustrated monograph — 

nglish. There are no non-

opean b<K)ks on him: josep 

ria Roviras Serr 1901-1983 

^ t a , Mi lan) may be the best 

nt study, but it costs S i 3 5 . 

|i<. 1. s h o u l d welcome a $15 

k on Sert from Rockport 

ishers. 

Llids Sert is the second of a 

series called "American 

liitects" (the other is Guuiihiney 

'iegel [sicl). Alas, it is a thin, 

dash picture book, apparently a 

^ini from Madrid's Onlybook. 

evcl of itiformation presented 

jbsurdly elementary, although 

t children's books are belter 

gned and more fiin. T h i s looks 

the sort of presentation volume 

a provincial cit\' might 

ributc to groups of visiting 

anese firemen. 
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PAUL RUDOLP 
IHE FLORID' 

Since the book has no introduc

tion, no focus, and no author 

(there is a text credit hidden in the 

publication credits page), one can 

only guess its purpose. Sert covers 

the projects ai Har\'ard and Boston 

University; three cultural buildings 

(Maeght Foundation in Saint-Paul-

de-Vence, the Joan M i n i Foimda-

tion in Barcelona, and M i n i s 

siinlio in I'alma de Mallorca), and 

some houses in Ibiza. Also included 

are a short chronology, location 

maps (Holyoke Center is placed 

half a mile north o f and the Science 

Center a block away from their 

actual locations), a wee bibliogra

phy, and a mini thank-you to Sert's 

partner l luson Jackson. 

T h e un-credited color photographs 

are quite good, but the text is 

painful to read. Translations arc 

often stiff and awkward (as dean at 

Harvard , Sen was 'substituting 

Walter ( iropius"), and every 

sentence borders on the dreadfiil 

(" 1 he treatment of inditect lighting 

is effected largely by the way ot the 

large sk)'lights "). N o one's native 

tongue should have to wrap ar«)und 

bland, inane, and meaningless 

statements such as T h e perpendic

ular law and matching education 

dominate the whole." 

Cambr idge readers of Sen may 

be perplexed to learn that 1 larvard's 

Science Center "was designed 

to allow for quick dismantl ing. ' 

Readers o f contemporary architec

tural literature will be perplexed by 

Rockport s diversion from hand

some and useful monographs to 

dreck. 

William Morgan is an architecture critic 
in Providence, Rfiode Island. 

Paul Rudolph: 
The Florida Houses 
by Christopher Domin and 
Joseph King; 
photographs by Ezra Stoller 
Princeton Architectural Press, 
2002 

Reviewed by 
Robert J. Taylor AIA 

In 1953 Paul R u d o l p h , then 3̂ ^ 

years old, was "the most imjiortant 

architect . . . in the U S and probably 

(be industrialized world" according 

to critic Peter Blake. I his acclaim 

began with small vacation homes, 

the subject o f a handsome new 

\-olunie, Paul Rudolph: The Florida 

Houses. Rudo lph went on to pres

tigious commissions, many near 

Boston, that eclipsed the bouses: 

the Jewett Arts C e n t e r at Wellesley; 

Southeastern Massachusetts 

Technological Institute near South 

n a r t m o i n h ; and the Art and 

.Architecture Bui lding at Yale, 

where he became chairman of the 

architecture department. The 

TloruLi Houses oflers fresh reconsi-

deraiitin of R u d o l p h s early — and 

arguably best — work, covering 

61) projects from 1941, the year he 

arrived in Sarasota, to his 1962 

departure for the Northeast. 

T h e authors let the houses speak 

for themselves through Rudolph's 

drawings and Ezra Stoller's photo

graphs. T h e drawings portray the 

architecture with remarkable clarit)', 

in roof-removed aerials that favor 

massing and cut-away perspectives 

with low poinrs-of-view that favor 

the section. Rudolph's magazine-

ready graphics boosted his career in 

an image-hungr)- system and still 

print beautifully. 

Architect and educator, Rudolph 

was foremost a maker, and superb 

buildings of siinplicit)', rigor, and 

lightness grace this book. Stoller's 

beautiful black-and-white photos 

empathically portray Rudolphs 

architecture in harmony wi th the 

mangrove swamps, tropical light, 

and easy living of mid-century 

Sarasota. 

T w o essays organize Ruilolph's 

houses into two periods dur ing 

which he explored escape paths 

from Modernist ideology. First , 

D o m i n covers Rudolph's w o r k w i t h 

architect/builder Ralph rwitcbel l , 

a pannership that lasted unti l 1951. 

Promoting Modern design ideas to 

Twitchell's open-minded Sarasota 

friends, they developed a sub

tropical American M o d e r n architec 

ture in which simple volumes on 

daring structural armatures catch 

breezes and provide shade wi th 

operable Haps and filigree layers. 

D u r i n g this period, R u d o l p h spent 

two formative semesters s tudying 

under ( iropius at Harvard , in 

breaks frcim his training as a naval 

architect during the war years. I n 

the.se first houses, remarkable tor 

their small size and big ideas, 

shipwright economy and carpentry 

transform inHuences from G r o p i u s , 

Mies, and Wright . 

K i n g covers Rudolph's independeni 

practice from 1952 to 1962 , in 

which his work evolved toward 

dramatic monumetiialit)', deep 

shadow, and internal spatial c o m -

plexit}'. Though highly inHuential , 

ii w.is less regional, less Southern , 

and certainly a more difTicult way 

to make a house. Interesting 

premonitions, these later bouses 

outline ideas Rudolph went on to 

develop in subsequent significant 

commissions. 

Rudolph has long been remem

bered for overheating like lu i rus 

and falling into a sea of bad luck 

through the 1970s. H i s twerreach 

at the ill-fated State Services 

Bui lding, fires at the Yale Art and 

Architecture building, Robert 

Veniuri's withering critique o f the 

C r a w f o r d M a n o r housing project in 

New Haven — each d a m n e d his 

"heroic and original" M o d e r n i s m . 

The Floridii Houses reminds us 

whv Rudolph rose so rapidly a n d 

flew so high. 

Robert J . Taylor AIA is a principal of 
Taylor & Burns in Boston. 
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A/V Integrated To Your Vision 
c3 Auditorium^ r)\sc 
T sVPOA 

Board Rooms 
Classrooms 

^ Conference Rooms 
Retail/Entertainment 

cy Training Facilities 
Plasma Displays with Interactive 
Overlays, just one example of the 
unique audio-visual collaborative 
solutions Crimson provides. 

C . E . F l o y d C o m D a n v , I n c . 

I J . " 

^ consti'uction manager I general contractor 

' Wisetnan Imajeb 

r p 

I N T E G R A T E D B U I L D 
From the Ground-Up 

l E R S 

Groiiiul up Kiiisiniition nj tihuk Roik 
Cji'li ( fimmiitiity's 4.5.WX) M J H I I T I ' 

C/i/(' Houst- itiU Iv aimpL'le this sumnuri 

Pharni- lAi) Li i l ioratorios 
n. v̂  ns, M A lfi(),()0()SF 

Dt' in iv / lo l inson & lo l inson 
R a y n l i a m , M A _ 40,000 SF 
C o n t r o l De l ivery 
Water town . M A 40.000 SF 
("« ntral P l a n - Apar l i in ' i i l s 
Maiden , M A 75,000 SF 
B k u k R o i k Cio l f ( i o m m u n i t y 
H i n g h a m . M A 52,(X)0 SF 

C lair M i T t e i l e s 
Wosuvood , M A (SO.OOO SF 

\ \ i i u l i f s l i T I ' laie ( ' inuiomii i iunis 
Winchester , M A 37.000 SF 
C a s t l e Storage 
W e y m o u t h , M A 

("lair I londa 
W r . i Roxhiiry, M A 

45,(X)0 SF 

35,000 SF 

• s 1515 Washington Street, 
Braintree, Massachusetts 02184 
Phone (781) 356-3838 

l _ J 
I N T E G R A T E D 
R II I I n F R ^ I n u n c n u i ; , j j u - j u . j u 
D u I L u L n J www.integratedbuilders.com 

Importer and 
wholesaler of 

^ marble, granite, 
and Caesars/one' 
for the New 

I England market 
i4 

Design Architect: Alan Schoenegge 
Architect: Mount Vernon Group 

9 DcAngelo Drive, Bedford, MA 01730-2200 

phone: 781.271.9006 fax: 781.271.9045 

www.cefloyd.com 

MARBLE AND GRANITE, INC.J 
-ax: (781) 407-9580 
vvww.ina rbl can dgranite,co ni 



ArchiteclureBoston www.arch i tec tureboston.com 19 

Arclinea Boston www.arc l ineaboston .com inside back cover 

Audio Video Design www.avdes igns.com 19 

Bergmeyer Associates, Inc. • www.bergmeyer .com 30 

The Boston Architectural Center vmw. the-bac .edu 4 

Brockway-Smith Commercial Sa les www.brosco.com 17 

Build Boston 2003 www.bu i ldboston.com 30 

Business Software All iance www.bsaarch i tec t .com 29 

Cambridge Seven Associates, Inc. www.c7a.com 4 

Campbell McCabe, Inc. wvvw.cmiahc.com 18 

Clayton Block Company wvvw.claytonco.com 7 

Crimson Tech www.cr imsontech .com 46 

Density Conference and Competition 2003 www.archi tects.org/density 4 

Eriand Construction, Inc. wvvw.er land.com 4 

C.E. Floyd Company, Inc. • vvww.cef loyd.com 46 

GPI Models www.gp imodeis .com 29 

Integrated Builders www. in tegratedbui lders .com 46 

International Masonry Institute www. im iweb.o rg inside front cover 

Keyspan Energy www.keyspanenergv.com 6 

Lux Lighting Design • www. lux ld .com 18 

Marble and Granite, Inc. vvww.marbleandgranite.com 46 

Marvin Windows and Doors www.awhast ings .com 5 

MasonWorks Landscapes www.masonworks .ne t 42 

M u c k l e S Associates wvvw.muckie inc.com 30 

Pella Windows and Doors, Inc. • www.pe l la .com 35 

Sedia, Inc. www.800bauhaus.com 18 

Service Point/Charrette ProGraphics www.serv icepointusa.com 30 

The Taunton Press www. taun ton .com 6 

Thoughtforms, Inc. www. thought fo rms-corp .com back cover 

Tofias PC wvwv.tofias.com 19 

Marc Truant & Associates, Inc. vww.mt ruan t . com 29 

Vantage Builders. Inc. wvvw.vantagebui ldersinc.com 18 

Versa-Lok Retaining Wall Systems www.versa- lok.com 35 

VoigtS Schweitzer • wvm.hotd ipgalvaniz ing.com 31 

Richard White Sons, Inc. wvvw.rwsons.com 19 

• This symbol ideniifies adverlisers who would like our leaders lo know 
thai they otter "green" products and services. 
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Site Work 
Web sites of note 
Malson Dom-Ino Construction Kit 
http: / /home.earth l ink.net / -supkof f /dom-ino-r ing/main.htm 

Fans o f Le Corbusicr, take heart! Here's an electronic time-waster 

far more satisfying than Free Cel l and Solitaire. Bu i ld your own 

on-screen Maison L")om-lno. Like Legos, but w i thou t the need to 

return all die pieces to your toy box. 

DOCOMOMO 
vvww.docomomo-us.org 
"The acronym D O C O M O M O stands for D o c u m e n t a t i o n and 
conse rva t i on o f bui ldings, .sites and neighborhoods of the M O d e r n 
M O v e n i c n i . " An international organization, it has active chapters 
in the U.S. f ind the one near you. The Modernist bu i ld ing you save 
may be your own. 

Housing Prototypes 
www.housingprototypes.org 

"Dedicated to the study of imernai ional nui l t i - fa in i ly housing. " I bis 

is a h.inily il.u.ibasc ol housing arouiul the wor ld , listed by [ilace, a ichi-

tects, and bui ld ing type. It s siraightfor\vard and astonishingly useful. 

The Collegiate Way 
www.co l leg ia teway.org 

This site at rirst seems to have the unfortunate character o f an Internet 

rant, in i t i l you realize that its author might be on to something: 

"The real crisis in higher education today doesn't come f rom the 

cur r icu lum, it comes f rom the poverty o f student l i fe." T h e solution? 

The residential college. 

Boston's Skyscraper Guy 
www.skyscraperguy.com 

Qu i rky but endearing, this site is devoted to Hosion's tall bui l i l in!;s. 

("So, why Boston? Vou guessed i t ; it's the closest c i ty to me. It's all I've 

got It) work w i th right now.") The Sky.scraper Ciuy seems to have lots o f 

friends - over 100 registered users o f the discussion fo rum where people 

regularly post pictures o f buikl ings and proceed to talk about them in a 

civilized matmer. See? People care about this stuf}. 

RiverNet 
www.r ivernet .org 
A inul t i -discipl inar\ , mul t i -nat ional site p romot ing "the sustainable wise 

tiiatiagemeiu o f l iv ing rivers in opposit ion to the explo i tat ion, po l lu t ion , 

and degradation that has occurred in the past." 

Urban Rivers Awareness 
www.urbanr ivers .org 

Great domain name wi th ut i fortunately dumbed-down cotuents. (You 

probably knew that only a fraction of the Farth's water is fresh, not salt.) 

Rut the links list is a u.selul resource. 

Nostalgia Central 
www.nosta lg iacent ra l .com 
Your guide to the "60s, '70s, and '80s. To understand the architecture 
of the recem past, you need to understand its cultural context , right? 

We re a lways looking for intriguing W 
to atchi tect i i ie Sent! your candidates 

wever uncertain the connect ion 
i@arc|iitects.org 



Other V o i c e s by Edward Young 

I used to think t ha t l i v i n g i n a concre te 

t o w e r b l o c k w o u l d be te r r ib le , tha t i t w o u l d 

s i g n i f y some gross lapse o f taste, erode m y 

s o u l , a n d detach m e — u p r o o t m e f r o m 

the w a r m l i fe o f t he street a n d the roo ted 

h i s t o r y o l an o l d house. 

B y na tu re , t h e o l d m e w o u l d have also 

s ided w i t h the residents o f C a m b r i d g e w h o 

have st i l l t o fo rg i ve H a r v a r d fo r the eyesore 

they argue b l i gh t s the t r a d i t i o n a l Char les 

R i ve r sky l i ne , u p s e t t i n g the balance o f 

e legant r e d - b r i c k d o r m s and the i r o w n 

p r e t t y pastel -shaded w o o d e n N e w E n g l a n d 

h o m e s . As a c h i l d l i v i n g i n ru ra l K n g l a n d , 

I i m a g i n e d l i v i n g i n a r e d - b r i c k terraced 

h o u s e — o n e o f t h e rowhouses tha t de f ine 

so m a n y L o n d o n n e i g h b o r h o o d s . O n e 

day, I t h o u g h t , I m i g h t t rade u p to Ear ly 

G e o r g i a n . I f I were A m e r i c a n , I w o u l d 

have i m a g i n e d l i v i n g i n a slate-gray c lap

b o a r d house w i t h a p o r c h and c o n t r a s t i n g 

w h i l e I r i m . 

B i n l i le i n Peabody Terrace has been an 

u n e x p e c t e d l y pleasant surpr ise. 

O n a b i t t e r l y c o l d February day, I p i cked 

u p the keys t o t he a p a r t m e n t 1 w o u l d 

share w i t h m y par tner , a H a r v a r d graduate 

s t u d e n t . 1 h a d never env i s ioned l i v i n g i n a 

conc re te h igh - r i se , b u t n o w here 1 was 

m o v i n g i n t o Peabody Terrace. I IK- CIOSCM 

1 h a d go t t o b e c o m i n g a m o d e r n i s t was t o 

e n v y the w a l l - t o - w a l l ca rpe t i ng and s t r ipped 

p i n e o l m y cous ins ' 1980s s u b u r b a n semi 

de tached . ( I t at least seemed bet ter t han the 

b u c k l e d wal ls , t h a t c h dus t , a n d m i s m a t c h e d 

co lours o f m y parents' cottage.) A t schoo l 

we learned a b o i u the social d i s loca t ion 

caused by Bri tain's post -war government ' s 

a t t e m p t to re-house the p o o r i n brave n e w 

concre te tower b locks. The message was 

clear: h igh-r ise hous ing bred d rugs , c r i m e , 

a n d de l inquency . I t was a message tha t was 

re inh i rced w h e n I w o r k e d in the h o u s i n g 

o f f i ce at B lackb i rd Leyes, one o f Br i ta in 's 

wors t hous ing projects. Tower after t owe r 

o f wet , stained concrete housed thousands 

o f sal low, depressed workers . 

" I t l ooks l ike the pro jects, " said a f r i end 
v i s i t i n g me fo r the first t i m e at Peabody 
Terrace. A t a d is tance — the distance most 
C a m b r i d g e residents see i t f r o m — there 
is n o d e n y i n g the resemblance. But u p 
close, th ings c o m e in to sharper focus. T h e 
co lours are b r i gh t — the wal ls w h i t e , 
the w i n d o w shutters and doors p a i i u e d i n 
s t r ong reds and greens. A n d wha t is absent 
is i m p o r t a n t , t oo : Peabody Terrace is 
absent o l l i t ter , absent o f abandoned cars, 
absent o f g ra f f i t i . T h e l i f ts don ' t smel l o f 
u r i ne . There is a cer ta in sense o f p r i de a n d 
pr iv i lege a m o n g the residents, t o be 
a l l owed to l ive i n such an at t ract ive place, 
i n such s imple , pleasant apa r tmen ts . 

Peabody Terrace is a 2 4 - h o u r c o m m u n i t y 

w i t h residents f r o m ever) ' co rner o f t he 

w o r l d — a r i ch Babel o l languages and 

cu l tures . The graduate s tude ius a n d the i r 

fami l ies w lu ) | )opulate Peabody Terrace set 

the i r o w n schedides, c o m i n g and g t ) ing 

t h r o u g h o i u the day and n i g h t . M a n y 

Muckn i s w o r k at home or w i t h i n w a l k i n g 

d is tance, t ak ing breaks t o exercise or sho| 

d u r i n g the day. T h e k inde rga r ten attracts 

c h i l d r e n f r o m across the area. It is a your 

v i t a l c o m m u n i t y , a v i b ran t , co l ou r f u l mi) 

U n t i l recent ly 1 l ived i n Be i j i ng . T h e c i ty 

u n d e r g o i n g a perpetual b u i l d i n g revoluti i 

its w i n d i n g al leyways — the hutongs — 
bu l l dozed to make way fo r shopp ing mal| 

and n e w of f ice bu i l d i ngs . Bu t local reside 

are n o t upset; they d o no t bemoan the loj 

o f h is tory . TTiey are exci ted abou t the 

prospect o f centra l hea t ing and flush to i l 

They are op t im is t i c a b o u t t he fumre , 

o p t i m i s t i c about the i r new homes on the 

ou tsk i r t s o f the ci ty, o p t i m i s t i c about l iv i 

i n concrete tower b locks. I l i ved for two 

years i n an o l d cou r t ya rd house a stone's 

t h r o w f r o m the Fo rb idden C i t y . I had 

hankered after h is to ry ; I hoped to be 

nou r i shed by the cour tyard 's histor ical 

m e a n i n g , t ied to the generat ions who ha(| 

l i ved and loved there before me. But nvo 

b i t t e r w in te rs and t w o swe l te r ing summe 

p roved I needed to be nou r i shed by mor< 

than h is tor ica l mean ing . 

For m e , Peabody Terrace str ikes a balanct 

I t is first and foremost a c lean, wel l - l ighu 

place fo r l i v ing . F l o o r - t o - c e i l i n g windows 

suck i n w h a t sun l igh t there is o n a Bosto 

w i n t e r day, the w h i t e wal ls and clean strc 

l ines re f lec t ing and m a g n i f y i n g the s iu i , 

b o u n c i n g i t i n t o the corners o f the r o o m 

B u t its local i n f a m y gives i t h istor ical def 

— i t is no t just any concrete tower block 

Peabody Terrace may be an eyesore for lo 

residents; i t may somet imes feel to them 

l i ke the projects have crash- landed in a 

n e i g h b o r h o o d o f choco la te -box clapboarij 

homes . But for me i t has la id to rest the 

c l i che that a l l concrete tower blocks are 

soulless. Peabody Terrace has a soul . • • 

Edward Young is currently a consultant at a marketin 
research firm in Boston. Until recently, he worked as 
journalist in Beijing. He is a resident of Peabody Terr; 



The Arclinea Collection 

Sleek, innovative, functional. Exquisite Italian design. The Arclinea Collection provides 
elegance and versatile technology in the kitchen, tailored to your every movement. 
Italy's finest kitchens are now available in New England. 

Come visit us and learn how Arclinea can revolutionize your kitchen experience. 

Ginger, kitchen from 
The Arclinea Collection 
designed and coordinated 
by Antonio Citterio 

Arcl inea Boston 
2014 Massachusetts Avenue 
Cambridge, MA 02140 
Tel: 617.876.9888 Fax: 617.876.1050 
info@arclineaboston.com www.arclineaboston.com 

Arclinea 
tecnologia creativa 
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l O U Q h t f O r m S 978-263-6OI9 www.thoughtforms-corp.com 

Named 2003's National "Custom Builder of the Year" by Custom Home Magazine 


