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Gate designed for
V. Sinclair Estate,
Rye, N. Y.

. I, Fiske Iron W orks

from Architect’s Sketch i 0 /) 4
to Finished Product — " /

IN TRON, BRASS OR BRONZE

RTISTIC metal work made to individual design and hand-wrought by skilled

craftsmen is a logical and widely accepted medium today in decorative architec-
ture. The J. W. Fiske Iron Works offers to Architects and Builders a superior
production service in all variety of hand-wrought metal work—artistic embellish-
ments, practical and useful details, for indoors or out.
70 years’ experience in handling this highly specialized work is our guarantee of
satisfaction at moderate cost. Our work includes an endless variety of Ornamental
Fencing for every purpose, country estate or industrial usage; Entrance Gates;
Decorative Railings; Garden and Terrace Furniture; Fountains; Sun - dials;
Weather-vanes; Lamp Brackets; Lanterns; Spiral Stairs; Stable Fittings; Bronze
Tablets; Architectural Bronze; etc.

Estimates, on individual designs, gladly given. Booklets covering each of our
various specialties on request. Kindly mention Architectural Forum.

JW.Fiske &2

80 Park Place ~ New York

ESTABLISHED 1858

Specialists in Ornamental M-etal Work
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The beautiful plaster job
in the new Lima Trust
Company Building, Lima,
Ohio, was done with 124
tons of Beaver Crystal
Rock, Sunflower Moulding
and Satin Spar Plasters.

Plastering Contractors:
GREER & HYNES
Denver, Colo.
Architects:
WEARY and ALFORD
Chicago

cA fitting tribute , , ,

Plaster
Specification

Simplified
Basic specification No. 1,
Interior Lathing and Gyp-
sum_ Plastering, comes in
single sheet form for spec-
ification writers and in
bound form for filing.
Gives complete specifica-
tions for plastering on
wood, mertal and gypsum
lath in moderate sized
buildings. Contains an ap-
pendix of plaster informa-
tion. Send for file copy and
any number of specifica-
tion forms attached,

AMERICAN

to the architectural beauty of the new Lima Trust
Company Building, Lima, Ohio, are its walls of
Beaver American Plaster. For in the unvarying high
quality of Beaver, the architect may always see at-
tained the full expression of his arustic conception.

Because Beaver American is uniform, smooth spread-
ing, accurately “timed” to the season and section, the
man on the job can work to best advantage . . . That
is why each year prominent architects are specifying
Beaver American Plaster—only Beaver American Plas-
ter for fine buildings.

May we send you our simplified Plaster Specification
form? Address Dept. 1816

THE Beaver Propucts Co., Inc., Buffalo, N.Y.

BEAVER

PLASTER

THE ARCHITECTURAL FORUM

Nuggb:
A., Insular 1‘09»&51&:&13
g w473

Single copies: Quarterly Reference Numbers, $3.00; Regular Issu
Entered as Second Class Mail Matter at the Post Office, New York, N. Y., under the Act of March 3, 1879.
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These border and pilaster designs show typical repetition %f attern,

easily and quickly applied

RELIEF ORNAMENT
% al vour COH'HHGHC{ r—'_@

TO add relief ornament to plain walls is a costly
process. Now it is brought within easy reach by
using stencils with Textone, the plastic paint.

Just think of the added richness and variety given by
a third dimension in any wall decoration. Think of
the widened field for effective use of color.

v the use of stencil wit

Textone

In creating wall designs and color schemes for smart
interiors, you will find in stenciled Textone a new
means of achievement.

Stencil treatment is only one of many interesting and
attractive methods of applying Textone. This modern
material makes beautiful and enduring textured walls.
It is the preferred plastic paint in the shops of today’s
decorators.

We have prepared for architects authentic information
about Textone, with directions for its effective use.
A treatise on textured walls is yours for the asking.

Unitep StaTes Gyesum Company, Dept. 127

General Offices: 300 WEsT ApamMs STREET, CHICAGO, [LLINOIS

C\ TEXTONE )/

STANDARD BUILDING

MATERIALS

STANDARD BUILDING

MATERIALS

. U. S, Pat. Off.

THE PLASTIC PAINT

Made by the United States Gypsum Company
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Eagle Soft Paste Pure White Lead comes already
broken-up to shop-lead consistency. It is taken on the
job unopened and thinned and tinted as needed —
thereby saving the time of breaking it up in the shop.

Soft Paste is pure Old Dutch Process White Lead
with more linseed oil ground in—15% instead of
8. Packed in 100, 50, 25, 124 pound steel con-
tainers. The Eagle-Picher Lead Company, 134 North
La Salle Street, Chicago.

OLD DUTCH PROCESS

Send for these
Soft Paste
mixing formulae

Send for your free copy of
these new Soft Paste mix-
ing formulae. They explain
the mixing of pure lead
paint for all types of sur-
faces, taking into consider-
ation the greater amount
of linseed oil in Soft Paste.

3

EAGLE Soft Paste
PURE WHITE LEAD
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Detail of main entrance to Administration Building, con-
tinued from Plate 20, indicating the adaptability of stock
shapes and colors of Enameled Brick to modern architecture.

AMERICAN ENAMELED BRICK & TILE CoO.
Graybar Building New York City
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Complete folio of these plates sent on request
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A WORD TO THE WISE ARCHITECT
ON SAMPLES

(Indiana Limestone Company is a consolidation of 24 of the
oldest and largest companies in the Indiana Limestone
district. With assets of over $46,000,000, this company has facil-
ities for handling any number of large contract operations)

SOME of the finest samples of Indiana Limestone can be
produced from the boulders which are to be found
scattered about almost anywhere in the Indiana Limestone
district. Unfortunately, there are no quarries or extensive
deposits of stone where these boulder outcrops occur.

This fact shows the danger of the sample alone as a
method of choosing Indiana Limestone or any other building
stone. Placing contracts upon the basis of a small sample of
the stone is a mistake. The true samples of Indiana Lime-
stone are the buildings constructed of this stone. Completed
buildings are really the only dependable samples. Selecting
a building stone entirely upon any other basis is wrong.

We know of but very few jobs in the United States of
any consequence built of Indiana Limestone that did not
come from the quarries now owned by the Indiana Lime-
stone Company.

We know that the stone in practically all of the older
buildings, that is, jobs over or approximately fifty years of
age, came from these quarries. We are thinking of such
buildings as the Chicago Public Library, Chicago Auditorium,
Georgia State Capitol Building, Indiana State House, Van-
derbilt residences in New York City and at Biltmore, N.C,,
the Borden residence at Chicago, and numerous others.

Los Angeles Gas & Electric Corporation Bldg., Los Angeles, Calif.

Likewise, the stone in practically all of the comparatively J. B. & Donald Parkinson, Architects.

big recent projects came from some one of the quarries now

belonging to the Indiana Limestone Company. The follow- Washington Cathedral Washington

ing are examples: Bell Telephone Building St. Louis

Federal Reserve Bank sl e

Grand Central Terminal New York Masonic Temple el
Rockhetaller Memorial Charch “ Nebraska State Cap:t?l Lincoln, N?b.
Standard Oil Building .. “ Oklahoma State Capitol Oklahoma City
Federal Reserve Bank i
New York Life Building S In discouraging the awarding of contracts solely on the
Tribune Tower Chicago basis of samples, the Indiana Limestone Company is safeguard-

gz;‘j&fg;::l 1 ing the future satisfaction of you and your client. If you are

Masonic Tesaple B guided by completed buildings in your choice of stone, you
General Motors Building “ cannot possibly go wrong.

General Offices: Bedford, Indiana Executive Offices: Tribune Tower, Chicago
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Goodhue
Modern, Fireproof
Office Building

Beaumont, Texas

A Building typical
of the modern and
progressive spirit of
the cities of the
Great Southwest.

Architects
Tisdale & Stone
W. W, Pinson Jr.,
Associate Architect

Contractors
Nichol & Sneed,
General Contractors
Fred Webber,
Masonry Contractor
Christy Dolph Con-
struction Company,
Concrete Work

The Exterior of this Building is Faced in Acme Ivory White Face Brick from our Perla Kilns

A Jewel in Beaumont’s Skyline

HE dream of the owner, vizualized by the ar-

chitect, and fashioned into reality by the con-
tractor-builder—such is the Goodhue Building, a
jewel in the skyline of Beaumont, Texas.

The exterior treatment of this splendid example
of Modern American Architecture isin Acme Ivory
White Face Brick. Time will only mellow and en-
hance the beauty of these walls—it can never mar
the colorful charm of brick, the material thatneeds
no “cover-up.”

Plants Owned
and Operated

Beaumont, Bennetts,
Denton, Wichira Falls,
Texas; Cleveland,
Oklahoma City, Tulsa,
Oklahoma; Ft. Smith,
Little Rock, Malverne,
Perla, Arkansas.

ACME BRICK C

From the Great Lakes to the Gulf, leading
architects are employing face brick as the logical
medium for colorful expression, permanently
achieved.

Let us help you solve your color problems. Thirty-
seven years in the art of brickmaking and ten Acme
owned-and-operated plants enable us to offer you
brick of correct color and texture for monumental
office structures down to the cozy cottage home.

“A Brick for

Part One

ESTABLISHED 1891

© - Every Type—A
Color for Every
OMPANY Color Scheme.”

“Manufacturers of the Products We Sell”
OFFICES AND DISPLAYS

Abilene, Amarillo, Beaumont, Corsicana, Dallas, Ferris, Fort Smith, Fort Worth, Galveston, Harlingen, Houston, Little Rock, Memphis
Monroe, New Orleans, Oklahoma City, Paris, Port Arthur, Shreveport, San Antonio, Tulsa, Tyler, Waco, Wichita Falls

BUILD FOR THE CENTURIES WITH ACME BRICK
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Main banking room of the FEDERAL RESERVE BANK, NEW YORK CITY.
York & Sawver, Architects.

KOUSTOLITH sound absorbing tile is here laid up in random
size and color as in filling between stone ribs and groins.

AKOUSTOLITH is a masonry material having a sound absorbing
or acoustical value many times greater than that of ordinary plaster.

AKOUSTOLITH is made in a variety of textures, usually of a fine
granular appearance, and can be made to closely resemble the usual
building stones employed for interiors.

AKOUSTOLITH is manufactured in a wide range of colors—
ranging from grey white through various shades of buff, brown or
any colors resembling those of building stones.

R. A STAVYVIENG CO.

225 West 34th Street 40 Court Street

New York City Boston
R. Guastavino Co. of Canada, Ltd.

New Birks Building, Montreal

= . . 2 - =
@il7avivaxiairaviivexivaxlivaiivaviivaxivavirexit raxlvavival l
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Pledged to endure,
—this better STUCC

O appraise the enduring quality of Oriental Stucco,
think in terms of more than one lifetime.

Think of the age-old structures in Europe which attest
the endurance of stucco. Oriental Stucco is basically the
same material. But through careful research and scientific
methods, it has been developed and improved to meet the
more exacting demand of the present.

This modern stucco is the complete answer to the problem

of color. In specifying Oriental, you may select just the
tint desired and be sure ofa beautiful and uniform result.

ORIENTALZSTU

In every respect, Oriental Stucco runs true to form. Every
ingredient is mixed in at the mill under conditions that
permit of no variation from standard. The product comes
backed by the reputation of the United States Gypsum
Company, the world’s authority on wall finishing ma-
terials.

Complete architectural data will be gladly forwarded in
response to your request. Just mail the coupon.

UNITED STATES GYPSUM COMPANY

General Offices: Dept. 227, 300 West Adams Street, Chicago, Illinois

CCO

Reg. U. S. Pat. Off.

EXTERIOR STUCCO

Made by the United States Gypsum Company

e i it vesnsnnsnninssss MEARE "THIS YU T ceen snmmansisessssnesasmnss o A o S e N

Gentlemen: UNITED STATES GYPSUM
Please forward “How to Ob- Name COMPANY

tain Period Textures in Oriental Dept. 227, 300 W. Adams Street

Stucco™ and Specification 16. L e T L e e Chicago, Illinois




ARCHITECTURAL
PLATE 3
SUGGESTING THE ARTISTIC AND ECONOMIC POSSIBILITIES

EXTRUDED BRONZE

.
“ANACONDA ARCHITECTURAL BRONZE EXTRUDED SHAPES™.
THE AMERICAN BRASS COMPANY

OF APPLYING CASTINGS TO EXTRUDED BRONZE SECTIONS.
NUMERALS REFER TO. SECTIONS SHOWN IN OUR BOOK

“ANACONDA

- WATERBURY, CONN.

GENERAL OFFICES

1VD T1VOIANI STYEINNN

Cap!:rr sets of these pm’.r ﬂy be bad for the a.nh';

RS | TN




An entrance to a house
of common brick, owned by
Miss Grace M. Burnham,
Great Neck, Long Island.

Architecture by Forster

Where is there

versatility to

exceed that of
common brick?

THE quiet dignity of simplicity.
The exquisite charms of nat-
ural colorings. The precedent of
centuries. These are the attributes
that common brick brings in its
urge to architects to use more
and more of this versatile, eco-
nomical material.

Common brick blends into al-
most every type of architecture,

ARCHITECTURAL DESIGN

Part One

from Colonial, French, Dutch,
English, Spanish and creative
types. Common brick imposes no
penalties of cost to achieve the
substantial and the beautiful.

May we tell you more about
the versatility of brick? The
booklets below may bring you
some important ideas. Send for
them now.

COMMON BRICK MANUFACTURERS ASSOCIATION OF AMERICA
2134 GUARANTEE TITLE BLDG., CLEVELAND, OHIO

Are you taking
advantage of the
service behind Brick?

Behind common brick is an
organized service to aid you in
your work with it. You are in-
vited to send for the books
below that can be of service
to youw.

CHECK COUPON BELOW
—SEND CASH OR STAMPS

BRICK forever

PREFERRED BY ARCHITECTS

These District Association Offices and Brick Manufacturers Everywhere Are
AT YOUR SERVICE

TO NEAREST OFFICE —
r—-u————-——--——--

[O**Homes of Lasting Charm"'—25¢

[1*'Skintled Brickwork''—15¢

Boston 11 Beacon Street
Chicago . 605 Builders Bldg.
Cleveland—Ohio Association

2124 Guarantee Title Bldg.
Denver . . . 1735 Stout Street
Detroit . 400 U.S. Mortgage Trust Bldg.
Hartford . . . 126 Pearl Street
NewYorkCity. 1716 Grand Cent. Term.
‘Norfolk 112 West Plume Street

New York State District
Post Office Box 773, Rochester; N.Y.
Philadelphia . . 1420 Walnut Street
Pittsburgh
702 First National Bank Bldg.
Raleigh, N. C.
508 Commercial National Bank Bldg.
Salt Lake City 301 Atlas Block
Seattle, Wash. . 913 Arctic Bldg.

' 'Multiple Dwellings of Brick"'—10¢

"' Farm Homes of Brick"'—5¢

O"Brick, How to Build and Estimate"'—25¢
O"“The Hearr of the Home (Fireplaces)"’—25¢

Check above books wanted or send

$1.00 for all of these books.
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The Edmund Clark Furniture Company of Detroit, say of these Brown Colormix Floors~
“They were selected in place of carpet because they are not dust and moth shelters. Their
brown mahogany finish is an ideal background for our furniture.”

STYLE

ERE in this exclusive decorator’s

shop Colormix Floors are used
alongside of Faience Tile and Ran-
dom Slate Flagging as display floors
for costly rugs and fine furniture.

STAINPROOF

The Modern Curing and
Protecting Film

Applied over the surface 36
hours after troweling Stain-
proof dries to a tough, air-proof
film that prevents staining and
marring and insures perfect
curing of the concrete.

Now that the polished dustproof
hardened finish of Colormix Floors
is protected during the curing period
by Stainproof no decorative hard
type floor can equal them for spotless
beauty at anywhere near their cost.

Easily removed after all danger
of staining is passed.

All new Colormix Floors are
d with Col Stain-

»
proof.

THE MASTER BUILDERS COMPANY
Cleveland, Ohio

Factories in Cleveland, Ohio, Sales Offices
Buffalo, N. Y., and Irvington, N. J. in 110 Cities

COLORMIX FLOORS

COLORMIX COLORED HARDENED CONCRETE
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DEPENDABILITY and PERMANENCE -

CONCISE and simple statement expresses the evidence

of Atlas quality here presented: A great organization,
having used Atlas once, specified it again many years later.
(@ In 1914, in the construction of the American Telephone
and Telegraph Building, Atlas Portland Cement was the choice.
For the New York Telephone Building, erected twelve years
later, Atlas was again selected. ([ The inference is obvious.
Tested inthe practical laboratory of Time, Atlashad provedits
dependability and permanence. ( Instructed by this experi-
ence of a great technical organization, architects who are

ATLA

NEW YORK -+ ST.LOUIS CHICAGO BIRMINGHAM

A great organization dedicated
1o the spirit of communication
that bids-tbem, " Get the message
through,” twice used Atlas, In
1926 in the New York Telepbone
Building (above) and in 1914 in
the American Telephone and Tel-
:gm,’lb Building (at right).

KANSAS CITY -

DESIGN Part One

+ The True Measure of Quality in Portland Cement

planningto build a bank or a bungalow, a stucco house or asoar-
ing skyscraper, may with security specify Atlas Portland Cement
—"The standard by which all other makes are measured.”

In brilliant and arvesting color, the illustrations bere shown in black and
white, will be seen in the great national magazines by many millions of
potential and present butlders. Practically the same simple, direct copy
will tell them the convincing story of proved Atlas quality. Naturally,
as the result of this consistent, vegular Atlas publicity, clients recognize
the reasons that prompred the architect to specify Atlas. Wasch for Atlas
national advertising in the magazines. The Atlas Portland Cement
Company, 25 Broadway, New York.

PORTLAND
CEMENT.Sie

“MUain Offices: New York --St.Louis

PHILADELPHIA BOSTON DES MOINES - OMAHA - ALBANY

A vastly enlarged range of ar-
tistic possibilities is given to con-
eretehy ArlasWHITE, perfected

ty The Aslas Portland Cement
Company. A true portland ce-
ment, it hasallthe famed qual-
itiesof Atlas GRAY Portland

Cement— bigh tensile strength,
permanerce, economy. In addr-
tion, 1t invitesarchitects to plan
varieties of color, to choose from
unlmited and widely varied
surface textures, to specify even
decorative sculpture of concrete,
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sag~——AMERICA NEEDE MORE GARAGES IN HER CITIES —-os

Mutur-.un]a G:mq}c at Austin, Tcrx:m. i Giescc]ac & I*im'ris, Avrchitects

Tl’le Newer Garage Iclea

—~
CJT\T GARAGES, the old idea of a builcling of Il(‘.if}lll)()l‘“
hood nuisance character is dead and gone. The new-idea
Gurugc isdefin itcly onaparwi th ()‘H.i(‘v,apartment:m dother
modern structures — urcllitcctura“y and c'conumicu“y.

There is a pl:n-c for the Modern (,;::rn;';u in any Luild[ng zone. 1 he

necessiky of indoor |1:1r|:‘ing facilitics has demanded it. Experience has

g
Let us send you
our bulletin
80 rage
Efficieney.”

Dack ot it all 1s the '.:u'ttmt the L' umy [Motoramp Jystem ot [Huild-

demonstrated its Clvsir:ll‘)ilily as an investment for (':lpilul. Good
arvl:itcvturu 11::.4 ]n-t-n rusponsi])lce for its acceptance as a neiglul)m'lun_;d

improvement.

ing L)vsi{;n made multi-floor garage I)II.IILlingH t'vnnomic:l”_\’ ju‘:wlil'ul.

Are you .'nr-(,'(mu'rﬂ‘t-rl with the HUU!‘ space economy it achieves :)

- 3
B A Bl % B
CONSULTANTS ON PROMOTION

RAMP BUILDINGS
CORPORATION

21 East 4oth Street: New York, N. Y.

B° E NG 1 NEERS
| AND GARAGE MANAGEMENT
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Banner Finishing Lime contributes to
the beauty and permanence of the mag-
nificent new Stanley Theater, Pitts-
burgh. Banner used exclusively for all
finishing coats.

Horrman-Henon Company
Philadelphia
Architects @ Engineers

Joun L. Connor
Philadelphia
Plastering Contractor

0sts no more —~
makes a better job of plastering

HE desire for economy need never  makes a 3-coat plastering job that is
deprive a client of fine, old-fashioned more soundprooft than can be obtained
three-coat lime plastering. Experienced ~ with any other practical, economical
contractorsknowthatBannerHydrated = form of wall and ceiling construction
Finishing Lime works smoothly, covers

Great buildings and beautiful homes
amply, and lasts as long as the structure.

everywhere bear witness to Banner’s
Banner is manufactured accordingtoa  beauty and long life, in finish coat and
scientific, exclusive process, which base coats. It’s an honest product—built
to live.

NATIONAL MORTAR AND SUPPLY CO.
Federal Reserve Building Pittsburgh, Penna.
Charter Member Finishing Lime Association of Ohio

ITS 8SOUNDPRCDFT

% Compared with other forms of permanent, economical wall and ceiling con-
struction, Banner 3-coat plastering possesses sound-insulating qualitics to a
greater degree. Banmer Hydrated Lime, due to its individual manufacturing
process, controls sound transmission in proportion to the extent it is used.
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Side elevation—MARCUS CO. STORE, WORCESTER, MASS,
CUTTING, CARLETON & CUTTING, Architects

Another example of exterior treatment
with Extruded Bronze

A rather unusual treatment is shown in the side elevation of this
store. Extruded mouldings were used from the cornice down to the
sidewalk and include the mouldings that retain the marble in place.
The sections shown here are typical of stock shapes for immediate
delivery and are priced on a basis that allows for general use.

Where decorative effects are required, sections such as ornamental
cresting, enrichments, caps and bases, et cetera, are available in cast
Bronze and are used direct in relation with the Extruded sections.

We welcome the opportunity of submitting drawings and details.

Modern Bronze Store Front Co.

And Associated Companies:

Zouri Drawn Metals Lom]unv
I tional Tnternational Store Front Company N,
'_‘Dl::::;,:::::l Standard Store Front Construction Co. ;:,;:‘a;n
Zouri Company of California
Zouri Drawn Metals Co. of New York, Ine,

Factory and General Offices: Chicago Heights, Illinois

PLAN OF STORE.

RS TR R R R R
] R
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VERTICAL SECTION
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Kraftile for walls and floors. Permuts complete harmony in the color scheme.

The answer to

“which Tile?”

—is found in Kraftile's unmatched durability.
It is the faience guaranteed against cracking,
crazing, spalling, fading, acid, frost and wear.

Made by the monolithic method, its glaze is
fused inseparably with the fire clay body.

The glaze has remarkable wear resistance.
Tests have shown that it withstands an
abrasive action sufficient to wear down a
half inch of cement used in sidewalks.

Kraftile comes in a wide range of plain
shades, and authentic Moorish, Saracenic,
Spanish and Persian designs.

The distinctive handcraft texture gives a
mellow, subdued high reflection on wallsand
produces a safe stepping surface on floors.

We shall gladly send you the Kraftile book

showing specimen tiles in full colors.

Faience

KRAFTILE CO: Main Office & Display Rooms, 55 New Montgomery
St., San Francisco. Los Angeles Display Rooms & Warehouse, 4963 Sun-
set Blvd., Hollywood. Chicago Office & Warehouse, 20 West Austin Ave,

DESIGN Part One

Books that

give you ideas

“Brickwork in Italy”’—Delves into the
splendid monuments of the past, revealing in
great detail their wealth of ornament and
construction. An attractive and useful vol-
ume on the history and use of brick from
ancient to modern times, illustrated with
twenty four-color plates, three hundred half-
tone illustrations and sixty-nine drawings.
Price $6, postpaid, bound in linen. Half mo-
rocco, $7. A credit to any reference library.

“Industrial Buildings and Housing”
—Deals with the planning of factories and
employes’ housing in detail. Includes sugges-
tions for interior arrangements, including
restaurants and rest rooms. Bound wvolume,
112 pages, profusely illustrated. A valuable
addition to the library. Price $2, postpaid.

AMERICAN FACE BRICK ASSOCIATION
2151 City State Bank Building
Chicago, Illinois

Adamston

7@;’1‘/’0&_\/&/ D}"aw/z Flat Glass

gperfectly flat
sheet of glass;
UNIFORM IN THICKNESS,

with a natural fire
polish on both
sides and _of :

SLARKSBURG. WV

ou M"MMPM’ ' i i
9 DAMSTON FLAT GLASS C0 \

ADAMSTON FLAT GLASS COMPANY

CLARKSBURG, W. VA
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Series 25 Operators come in
all standard hardware finishes
or can be painted to match
trim. Several types of handles
available. Fully concealed in-
stallations are readily effected

Against winds by day and prowlers

by night, this casement is seczre!

Give your clients, for all residential
buildings, casements that are as secure
and convenient as they are beautiful.

Win-Dor Series 25 Operator is
mechanically right and architectur-
ally harmonious. It works through
inside screens, locks automatically in

even in damp, salt air. All leading
makes of steel casements come
punched to receive Win-Dor Oper-
ators. Easily applicable to all wood
casements. Remarkably inexpensive.

May we send you our new 1928

catalog {fits A. I. A. File No. 27¢2}]

showing our full line

opening in four easy
turns of the crank. The

any position, gives full l
bearingswill notcorrode |

of specialized casement
hardware? Without obli-
gation,send forliterature.

CASEMENT HARDWARE

The Casement Hardware Co.
402-P North Wood Street, Chicago

CASEMENT HARDWARE HEADQUARTERS
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The Shell Building

ARCHITECTURAL

DESIGN

ST. LOUIS

Architect: = James P. Jamieson and
rge Spearl.
Plastering Contractor :~John Brenner
Plastering

M-r Spearl says:

“YWe wished to obtain the greatest
possible freedom from noise and echo
in the large offices of the Shell Building
and at the same time gwe the ownera
first class plastering job. We therefore
specified and used lime mortar gauged
with BEST BROS. Keene's Cement. The
Roxana Petroleum Corporation, owner,
is pleased with the result.”

Mr Brenner says:

We find lime plaster gauged with
BEST BROS. Keene's Cement produces
a mortar which is thoroughly plastic,
permits retempering, and can be rodded
easily to a true and even surface. The
use of this plaster in the Shell Building
pleased all concerned.”

Best Bros.

Keene’s Cement a Ready Aid

to Proper Acoustics and Interior Beauty

][N all types of buildings. . . from bungalow
to skyscraper...BEST BROS. Keene'’s
Cement is a dependable ally in constructing
sound-proof walls. Its sound-absorbing
qualities eliminate echoes in large interiors;
bring quiet to offices, hospitals, banks and
homes; assure better acoustics in halls and
auditoriums. And withal there is beauty
and endurance.

BEST BROS. Keene’s is an all-purpose
gypsum cement. Tough and resistant to wear,
it is practical for bathroom and kitchen use.
Adaptable to all forms and finishes, it is ideal
for the finest decorative effects. It works
easily and smoothly..

.and never goes “dead”.

BEST BROS. is the original American
made Keene’s Cement. Itis made by an inde-
pendent company of 39 years’ experience
which specializes on this one product and
selects its gypsum from the world’s richest
deposits. The name “BEST BROS.” on the
sack is your assurance of highest quality.

Free Literature—Write for folders more
fully describing BEST BROS. Keene’s Ce-
ment - - . its uses and other interesting facts.

BEST BROS. KEENE'S CEMENT CO.
1050 W. Second Ave. Medicine Lodge, Kansas

Sales Offices in: New York—Chicago—Detroit
St. Louis—San Francisco—Atlanta (12)

Part One

cHlways ‘BEST” for Plastering




FLOORS OF COLOR—THEIR ARCHITECTURAL VALUE x

15 assured

when mdss coloy
A..L the potential beauty accentuates

of line and proportion
that your carefully thought
out plan possesses may be
easily brought out. Each
break, each reveal, each
projection can stand out clearly,
unmistakably defined. This added
effectiveness is readily achieved
by the use of mass color in the
floors.

Color which faithfully fol-
lows and emphasizes the out-
lines of the room brings superior
architectural value to the plan.
Besides, room beauty is increased
by the way in which the color
is distributed.

In just this manner an Arm-
strong's Linoleum Floor of color
confirms the contour of theroom.
And in addition to emphasizing
its good lines and proportions, it
offers an attractive pattern back-
ground for further room decora-
tion. The finished effect affords
you unusual satisfaction, and
your client obtains added beauty
at but slight additional cost.

PLAIN ~ INLAID ~ EMBOSSED ~ JASPE

3

1H

its
lines ««-

And as it wears,
an Armstrong’s
Linoleum Floor is
more and more ap-
preciated. It ac-
quires a rich glow
and mellow beauty.
It never needs costly
resurfacing. Itslus-
trous Accolac finish
iseasy to keep clean,
and easily polished.
Such a floor lasts for years and
years.

For complete specifications
covering Armstrong's Linoleum
Floors, refer to Section B of
Sweet's 1927-28 Architectural
Catalog, pages 1578-1583, or
write for the current edition of

This is No. 1 of a series—** Floors of Color
—Their Architectural Value.” Reprints of

this and the five pages to come will bo sent you
gladly upon requast.

rovs & shown = et of
Armstrong's Jaspé Linoleum Floor
No. I7. To accentuate the reem
plan, giving it maximum offect,
this floor is unusually appropriate;
for sts solid mass of color is re-
Lieved by a charming rippled morif
that softens the whole area.

At the left is Armstrong’s Embossed
Handeraft Tile Inlaid, design No.
6042, @ large scale flagstone tile
effect floor with much structural
significance.

our architect's handbook, “Arm-
strong’s Linoleum Floors,” 40
pages, 83x11 inches insize. Arm-
strong Cork Company, Linoleum
Division, Lancaster, Penna.

Look for th
€l A

an

Fring i ey o

®

Armstrong's

Linoleum Floors

for every room in the house

~ ARABESQ_ ~ PRINTED
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There is
no roof
as beautiful,
as eternal
as a Sheldon Slate Roof

which therefore is

“The Roof of Eternal Beauty”

And besides this inherent beauty, you can always depend
upon finding in Sheldon’s Slates a color or combination of
colors, and thicknesses and textures that are just what
you need, be it for the roof or for flooring or flagging, be
it for the finest edifice or for a modest residence. Pages
A-459 and 460 of Sweet’s Architectural Catalogue show
two Sheldon Slate Roofs in natural colors and give other
information. And we are at your service, as slate experts,
for whatever else you may need in the way of information,
samples, or the like.

F.C.SHELDON SLATE Co. g
General Offices, Granville N.Y.

Chicago New York City Cincinnati, O.
228 N. La Salle St. 101 Park Ave., Room 514 35 Poinciana Apt.
Detroit, Mich. Saint Paul, Minn. Columbia, S. C.
115 Francis Palms Bldg. 364 Rice St. 17 Carolina Bank Bldg.
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Colar . . . am; ;/;e S éi;'vz'ce of Clinton

STUDY the above detail. Note how, through the use of
a mortar colored with Clinton Double Strength
Chocolate No. 402, the several tones of the brick are made
to harmonize, adding beauty to the entire dwelling.
Clinton Mortar Colors have been contributing to struc-
tural beauty in this way since 1887. The name “Clinton”
has become a synonym for quality, uniformity and guar-
anteed performance.

Write for full information regarding
Clinton Mortar Colors and their use.

CLINTON METALLIC PAINT COMPANY
448 CLINTON ROAD - CLINTON, NEW YORK
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FOR YOUR REFERENCE LIBRARY

Terra C otta
of the

ltalian %)ﬂaiﬁame

A permanently bound volume of 200 full page
plates from special photographs, of early Italian archi-
tecture containing many hitherto unpublished views
secured by permission of the Italian authorities.

The expense of collecting these fine illustrative de-
tails necessitates our asking a2 nominal charge of $3.00
for this volume. Sent on approval to registered
architects and engineers.

DETAILL OF ANCHORI™ BANGERS S TRARI CLATFY " ZTC ™
WPED IN JETTING TERRA COTIA™
et D g L .._.':.-.i,..._-- o

Terra C otta
@ytandard C OnStruction

A 1927 revision of a bound volume originally pub-
lished in 1914 illustrating in 67 plates the correct
principles of installation and construction with Terra
Cotta. Contains also a glossary of terms applicable to
ceramic glaze finishes and our Standard Specifications.
This volume will be given free of charge to registered
architects and engineers who purchase Terra Cotta of
the Italian Renaissance.

D Terra Cotta of the Italian D A Series of Brochures on the use of Terra Cotta for:
Renaissance. [0 Apartments. [0 Hotels.
Banks. LI
D Terra Cotta, Standard Con- L) Banks ‘ [J Office Buildings.
[0 Churches. e Aeses
struction., 5] Clobe [0 Public Utilities Buildings.
|:| Color in Architecture. [ Filling Stations. [0 Schools.
[0 Floodlighting. [ Stores.
l:] Standard Specifications. [0 Hospitals. T ey
19 WEST 44tu STREET NEW YORK

On behalf of the TERRA COTTA INDUSTRY in the U. 8.
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The most important

A free-turning,

free - spinning hinge pin for
heavy loads takes the place
of the old familiar fixed pin,
eliminating friction and doing away with one of
the chief causes of hinge failure — Lateral Wear.

Every architect has seen pins scored with deep
rings by friction from the moving knuckles
of the free hinge-leaf. As these deep grooves
are worn the hinge becomes looser and looser.
The door sags. The hinge gets the blame.
All because of Lateral Wear caused by the dead
weight of the heavy door and friction against
the fixed pin.

McKinney Roller Pin Hinges entirely eliminate
hinge failure from lateral wear. The hinge retains its
accurate alignment and perfect action. Doors can-
not sag from this commonest of hinge weaknesses.

This is the first binge to be protected against the

Advance in Hinge Design
in recent years

From the pencil point down, this McKinney
Roller Pin revolves freely with the knuckles
of the moving leaf. It eliminates friction and
eradicates lateral wear, The top of the pin is sta-
tionary within the knuckle of the stationary leaf.

disastrous effects of LATERAL
WEAR. It is not overstating the
case to call it the most important
advance in hinge design an-
nounced within recent years.

Specify McKinney Roller Pin
Hinges for jobs where doors
are subject to severe service;
for heavy doors; for metal
doors where even a slight sag is
fatal; for any doors where the
owners want to forget that there
are such things as hinges.

For information, write McKin-
ney Mfg. Co., Pittsburgh, Pa.
Branches at Boston, Philadel-
phia, Baltimore, New York,
Chicago, Atlanta,San Francisco,
Los Angeles, Montreal and
Toronto.

Hlustrating the effect

of lateral wear on the

ordinary fixed pin. The

moving knuckles bite

into the pin like teeth,

A sagging hinge is the
rCIH‘. .

McKINNEY HINGES

prolected against lateral wear by the

ROLLER PIN
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HIS is one of the

effective Russwin
advertisements ap-
pearing in color and
in black and white
throughout the year in
these magazines:

HOUSE AND GARDEN
COLLIER’'S

HOUSE BEAUTIFUL
COUNTRY LIFE

ARTS AND DECORATION
SPUR

NATIONAL GEOGRAPHIC
ELKS MAGAZINE

THE SPORTSMAN
SUNSET

SMALL HOME

ASIA

HARDWARE AGE
HARDWARE RETAILER

- /or the Bum,_faﬂ'.u' s
the Bretentious Home -
the _}"fouu mental Structure

Chicago's Largest
Office Building
 Russwin-ized

CITY of grear architectural
A achievements has added

another - the Insurance Ex-
chunge South.

This new sectlon, nearing comple-
rion, makes the Insurance Exchange

the largest office building in Chicage,

o Hloor space.

The buil
ghized terra cotra and white enamaled
brick. Marble lines the halls and
covers the floors,  The woodwork is

i s surfoced with whire

of mahogany.

Like so many of the leading buildings
of all types throughout the country,
the new Insurance Exchange Sourh
s Russwin-ized.

south

Russwin Hardware was selected
because of its known reputation for
distinctive beauty of design, enduring
wqualiey and eroublefree sorvice.

Usswl

us? W
DISTINCTIVE 'N
HARDWARE

RuUssiLt & ERWIN MANUFACTURING CO., NEW Brrmais, CONN,
[P VeV S S
A (e

R

USSWIN advertisements are addressed to those
who are interested in the best in architectural de-

sign and structural value.

which promote better building.

Each advertisement features buildings which have
unusual popular appeal through their excellence in every
detail-—and each calls attention to the fact that the
hardware specified was Russwin.

They are advertisements

Russell & Erwin Manufacturing Company

The American Hardware Corporation, Successor

New York

New Britain, Connecticut

Chicago

London
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THE INTERNATIONAL NICKEL COMPANY (INC.)
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=

MONEL METAL Thepresentpop-
FOR HARD WARE vularity of colo-

nial metal work
has attracted new attention to Monel Metal
as a material for bardware.

The lustrous beauty of Monel Metal —
beauty which is noteworthy because of its
permanence — Monel Metal’s rust-immunity
and corrosion-resistance—these properties
are the outstanding advantages of a material

© DA R )

A few of the many decorative possi-
bilities of Monel Metal. These were
designed by R, C. Bullard of Grand
Ceunmll'l'.elrm. Nrt:' nrk.lnd:liem

in Monel jetal with permanent fin es
in imitation of half polished blnck

that is well
adapted to the

iron, pewter and polished or dull silver.

decorative
purposes in which architects and builders
are now so keenly interested.

For that *particular” client, we suggest
Monel Metal hardware. Your regular or-
namental metal worker can probably sup-
ply your needs. If not, write us for more
information.

Send for Series of Monel Metal Architectural Folders

Monel M=tal s n technieally conteolled Nigksl-Copper alloy of high nickel content, It is mined, smelted, refined, rolled and
marketed sololy by The Internationsl Nickel Company. The name "“Monsl Metal'' is o registered trade mark.

MONE
[.METAV \ 67 WALL

N

STREET, NEW YORK, N. Y.
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is Deserve

AMERICAN INSURANCE UNION CITADEL, COLUMBUS, QHIO
Archisecr —C. HOWARD CRANE, Detroit
Consulring Adeisory Architecr—). UPTON GRIBBEN, Columbus
Genaral Consractors—JOHN GILL & SONS, Cleveland
SEETOUR
| caTALOGUE

SwegTS ,I

geEEl =~

o dulod
suEnsE ¥ [

Discovered
at Columbus

MERICA’S first aerial lighthouse,
offices, a theatre, a hotel, stores

and shops, a club, a radio broadcast-
ing station—all are included in one
splendid building, the American In-
surance Union Citadel, at Columbus,

Ohio.

Good Hardware-Corbin —is in-
cluded, too. Corbin Unit Locks with
master key system. Specially de-
signed knobs and escutcheons.
Corbin door checks.

The Citadel is the first skyscraper in
Columbus, a monument to fraternal
insurance. Symbolic of the virility
of the organization that conceived it,
built to endure, to serve for genera-
tions, the American Insurance Union
Citadel is a good building. And so it
has exactly what it deserves—

Good Hardware-Corbin.
P. & F. CORBIN =uge

NEW BRITAIN, CONNECTICUT
The American Hardware Corporation, Successor

New York Chicago Philadelphia

Other good buildings that deserve Good
Hardware—Corbin—and have it:
Massachusetts Mutual Life_ _Springficld, Mass.

Insurance Bldg.
Rossia Insurance Bldg.. ... Hartford, Conn.
Equitable Insurance Bldg.._New York, N. Y.
Travelers Insurance Bldg. ... Hartford, Conn.

Phoenix Mutual Bldg.______ Hartford, Conn.
Bowery Savings Bank_____ New York, N. Y.
Financial Center Bldg.___San Francisco, Cal.
Union Trust Bldg......... Cleveland, Ohio
Bank of America________._ New York, N. Y.
California Bank Bldg. ______ San Diego, Cal
San Diego Savings. ___...... San Diego, Cal

& Trust Building
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'?ldﬂﬂﬁlg Service F you want to “get the most” out of your client’s floor

e space through efficient partitioning, call ina Hauserman
Ma n”f acturing Partition Specialist. Qur service has a background of

I nsta,[[jng 11 years’ successful partitioning experience, of great
g value to you. Consultation involves no obligation.
A complete line for Write todiay
e THE E. . HAUSERMAN COMPANY
industrial purpose.

Partition Specialists
6843 Grant Avenue CLEVELAND, OHIO

Sales, Engineering and Erection Service at ‘Branches in Thirteen Principal Cities

HAUSERMAN

MOVABLE STEEL PARTITIONS




ARCHITECTURAL

DESIGN

Part One

These“h]]s Save Pounds and Pounds
Per Square Foot of Floor Space

Weighing
10 pounds less
per sq. ft. of

floor space
than

gypsum block

IRCLE A Partitions can
save tons over gypsum
block or clay tile walls!

10 or 18 pounds per square
foot, multiplied by the square
feet per floor, and that multi-
plied again by the floors per
buildings—tons are saved,in a
building of any size.

In addition, the savings in costs
can be remarkable. For Circle
A Partitions can be taken
down, moved, and re-erected
before the block and plaster
walls have even been torn
down. Consider the small
number of pounds to be

18°
) o
3 on®
2S¢ ?att\“oewa
Cir ‘f\e e?end o et
don 11& be‘“wga gooqe
(o} e an e
‘&eﬁ to“%‘;\av— Bna'ma\‘
o

Newport Finance Co.,

Cabinet Design Circle A Partitions—Birch.

Nowhort, Kentuchy.

Weighing
8 pounds less
per sq. ft. of

space
than
clay tile

handled—and the small num-
ber of men required.

While Circle A Partitions are
handled by one or two “handy
men"—plaster gypsum and tile
walls need four at least.

Circle A Partitions are not
only a saving of pounds and
pounds per square foot of floor
space, but are a saving of hun-
dreds of dollars in salvage
value.

Also Distributors for Churchill
telephone booths
CIRCLE A PRODUCTS
CORPORATION

650 South 25th Street, Newcastle, Indiana

New York Office: Farmers Loan & Trust
Bldg., 475 Fifth Ave., New York

Better Office Walls

This coupon brings vou, without obligation, an
interesting book of elevations, photographs and
facts on Circle A Partitions.

CIRCLE A PRODUCTS CORPORATION

Newcastle, Indiana

650 S, 25th St.,
Send me “Partitions™

T T e N S-S A e
AMT".SS e e A e eSS EEAtEa . .




® BOOK DEPARTMENT ®
A NEW EDITION OF A WORK ON GREEK ARCHITECTURE

THIS work, which was first published in 1902, is
based upon a course of lectures by William J. Ander-
son before the School of Art, of Glasgow. Mr. Ander-
son intended to publish this course of lectures, but he
died before his aim was accomplished, and the material
was placed in the hands of R. Phene Spiers, who pro-
duced the original edition of the work. The present
edition, to all intent and purpose, is new. It has been
entirely rewritten and revised by Mr. Dinsmore, and it
is related to the previous editions chiefly by the fact that
it has retained to as great an extent as was possible the
arrangement and language of the edition of 1907. The
great merit of this scholarly history consists in its em-
bodying the latest results of excavations and research,
since to keep abreast of the vast amount of research
accomplished by various nationalities one must be in
touch with the latest publications upon archaology. For
some years we have learned of new excavations of Gre-
cian architecture. We gather an idea of their impor-
tance in direct ratio to the amount of publicity they
receive. This publicity, however, is no index to their

importance ; it may have been caused by any number of
reasons. We cannot properly correlate or place in order
of their importance these new discoveries in research
without accurate knowledge and considerable study.
This, however, has been done for us by Mr. Dinsmore
in this publication. Here is a work intended primarily
for students of architecture. The story, mecessarily a
mass of details, is simply and concisely told. Further-
more it is told in an interesting manner. The subject
might easily become monotonous, but Mr, Dinsmore has
avoided such a pitfall, and it holds the reader’s interest
until the end. True, at times, since all such histories
involve long descriptions, the mind is likely to wander,
but this is only momentarily. For others it is an excel-
lent review, not only in refreshing one's knowledge hut
in placing before the reader additional information of
exceptionally wide value concerning this important period,

As the introduction says, “our business is to present
the lessons of architectural history in a new light, to give
the architectural student a clear apprehension of the
historic significance of the style.” The subject is treated

OR the moderate-sized

American suburban or
country house there is nothing
to follow in the way of a type
at once more beautiful and more
practical than the seventeenth
and eighteenth century French
houses of the same kind. The
type possesses that graceful bal-
ance in the way of exterior de-
sign and that slight deﬁ:ee of
formality of interior which is
being expressed in current
domestic work of the same
character; and from all the do-
mestic buildings of seventeenth
and eighteentﬁ century France
there is nothing which offers
a more fruitful basis for study
than the smaller villas built
near Versailles for the attend-
ants of the French court. These
buildings possess in an unusual
degree just those qualities
in the matter of design now
most sought for in America.

The Smaller Houses and Gardens of Versailles
By Leigh French, Jr. and Harold D. Eberlein

202 Pages, 9% x11% Iches. Price $6
ROGERS & MANSON COMPANY, 383 MADISON AVENUE, NEW YORK

THIS volume, [}:repared by
two students of French and
American architecture, is a prac-
tical study into the adaptation
of the simpler French forms to
American conditions. There is
not one of the many villas illus-
trated which does not afford
abundant suggestion in the way
of exteriors to present-day archi-
tects, and the interiors with their
simple and graceful disposition
of wall paneling, mantels, and
stairways abound with sugges-
tions for working out interiors
to accord with the expression
given by the buildings’ extetiors.
Plans in many instances are
easily adapted for use today, and
the arrangements of the gardens
and other outdoor areas offer
suggestions for making these
important adjuncts to American
suburban or country houses
heighten the character and inter-
est of the buildings themselves.

Any book reviewed fnay be obtained at published price from THE ARCHITECTURAL ForUM
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GRADE SCHOOL
BUILDINGS; BOOKII

IN no department of architecture have the last ten
years seen quite the progress which has been made
with schoolhouses, a class of buildings of the first im-
portance, since they exert a strong influence upon their
communities, and by their architectural excellence or the
lack of excellence they elevate or lower the architectural
standards of entire districts. Study of school structures,
particularly at the hands of a group of well known archi-
tects, has resulted in their being given a high degree of
architectural distinction and dignity in the way of de-
sign, while study directed toward their planning and
equipment has led to their being practical and convenient
far beyond what was regarded as an advanced standard
of efficiency anywhere in America even a few years ago.

Kensington Schoolhouse, Great Neck, N, Y.
Wesley Sherwood Bessell, eArchitect

HIS volume, a companion to another published in

1914, records the results of endless study and experi-
ment in different parts of the country, summed up and
presented. By illustrations of exteriors and interiors,
by floor plans and carefully written descriptions and
articles by well known architects and educators, the pres-
ent high standard of schoolhouse design is made plain,
and these results which have been achieved by a few
architects and school boards are thus made possible to
all architects who are interested in schoolhouse design.
The compiler has selected from almost 1000 exteriors
and floor plans the school buildings to be illustrated,
and the volume records “a process of innovation and
elimination, namely, the introduction. from time to time
of features which have been deemed desirable and prac-
tical, and the elimination of things which, owing to
changed school methods, are no longer required.”

400 pages; 7% x 10% inches
Profusely Illustrated; Price $10

ROGERS & MANSON COMPANY
383 MADISON AVENUE NEW YORK

Part One

in a historical rather than an analytical manner ; a chromno-
logical treatment has been adopted dividing the field into
successive epochs, examining the general characteristics
of the civilization of each period and the ways in which
these characteristics gradually modified the ideals and
forms of architectural expression, “unlike Bowmann,
Choisy, Durm, Marguad, Stevens and Beirot, who treated
the subject in an analytical manner.”

The text is divided into several parts. First, the
archaic period, the beginning of Greek political power
and art. Second, the culmination or central period of
from 460 to 400 B. C. Third, the decline. Then there
are the beginning of the culminative period and the after-
math of the decline, to 300 A.D. The first chapter, in
view of the remarkable discoveries concerning the archaic
period made in the past 25 years, throws much new
light upon the origin of Greek building. “It enables us
to fill in the hazy background of the primitive period of
Greek architecture.,” In the beginning of the present
century Sir Arthur Evans threw new light upon the
primitive period by his researches on the island of Crete
and his discovery of the remains of a palace at Cnossus
of the sixteenth century B. C. Of extraordinary interest
in this palace is the preservation of the great staircase.
The discovery of this staircase, as Sir Arthur remarks,
“is probably unparalleled in the history of excavation,
flights of stairs one above another being unknown even
in Pompeii.” Its existence had been entirely unknown.

The publication has a wealth of splendid illustrations
from photographs and drawings, also an excellent collec-
tion of carefully studied restorations from most varied
sources. It is regrettable, however, in such an important
work, that many of the illustrations are too small for
study; in fact, they sometimes defy even the magnify-
ing glass. The book brings it out, contrary to previous
belief, that the Doric and lonic orders were developed
simultaneously ; that one did not replace the other, but
that use of both flourished side by side. The earliest dis-
coveries, from the time of Stuart and Revett in the mid-
dle of the eighteenth century to about 50 years ago, con-
fined research to isolated temples irrespective of their
surroundings. The most important temples were invari-
ably surrounded by walls forming sacred enclosures in
which shrines, treasuries and other subsidiary buildings
existed. It is due to the great change made in methods
of research during the past 50 years that these accessory
buildings and enclosures have been discovered. “In fact
the discoveries of the treasuries alone may be said to
have added a new chapter to the history of architecture.”

We are inclined to lose track of the fact that the
Greeks frequently used the circular plan,—that they
developed beautiful circular buildings, such as the ro-
tunda at Epidaurus, the tholos at Delphi and the Phil-
ippeum at Olympia and the famous choragic monument
of Lysicrates,—also that they were conversant with and
utilized the arch and vault. Many such interesting facts
are brought out by Mr. Dinsmore in this excellent volume.
Study of Greek architecture is of course one of the fund-
amentals of architectural study, and the issuing of this
work is important, particularly since it records results of
the most recent research by students of several nations.

THE ARCHITECTURE OF ANCIENT GREECE. By William
J. Anderson and R. Phene Spiers, and William Bell Dinsmore.
200 pp., 327 ins. Price $7.50. Charles Scribner’s Sons, New York.

Any book reviewed may be obtained at published price from Tur ArcHITECTURAL Forum
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LD England's hallowed roofs—
O softened in line, warmed in tone,

gently mellowed with age—are
faithfully reproduced in Old English
“Plymouth™ Shingle Tiles.

The appearance of genuine age re-
sults from the ingenious variation in
design and coloring of each shingle.
Butts and edges, you will note, are
random rough cut and irregular.
Many of the tiles have a slight camber
and a certain proportion show a twist
or warp so necessary in producing a
real antique effect.

At the top of the roof the tiles of
lighter tones are laid, and these, by

degrees, blend into more subdued and
weathered colors near the eaves. Once
you've seen this roof gracing old
English architecture, you will surely
say it is the creation of an artist.

If you desire a roof of authentic
aged appearance, as did the architects
whose works are shown below, you
should, by all means, see Heinz Old
English “Plymouth™ Tile. Sampleswill
gladly be sent on request or we can
arrange for you to inspect a roof com-
plete. We know you will be impressed
with the rare warmth and beauty, the
variety and blend of color in this in-
imitable Old “Plymouth™ ShingleTile.

out vitrifaction taking place.
shine.

It 15 due to the wonderful Pierre Clays of Colorado, that our
tiles go through the kilns at a high degree of temperature with-
hus “Plvmouth” Tiles do not
Their color shades are soft, mellow and harmonious.,

"PIW" Shingles were used
by H. T. Lindeburg, Architect

Residence of F. L. Wurzburg, Heinz " Plymouth” Shingles—on
Bronxville, New York. Antigue the country home of Mr. and

Mrs. Churchill Owens, Denver,
Colorado. M_H.Hoyt, Architect.

. HE1NZ .=
8§30
1925 West 3rd Ave. Fort Woreh, Texas
D C 1 d R—O O F l N G TILE CO' 101 Park A!fc. 13948_ Ro§e1§wn
SHGICE, CORIaG0 Manufacturers of Terra Cotta Roofing Tiles ~ NewYork City Detroit, Michigmn
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Bertram Grosvenor

Goodhue

Afrchitect and Master of Many Arts

ERHAPS no architect who ever lived in America

built up more of a personal following than Bertram
G. Goodhue. His was one of the two or three names
which came instantly to mind when Gothic ecclesiastical
architecture was mentioned, and his churches, many and
prominent, have exerted their influence upon ecclesiasti-
cal architecture all over the world. But Mr. Goodhue
was equally talented in other and quite different ways.
He well knew how to handle architecture of entirely
other kinds, and his drawings, book plates, illustrations
and type faces were of such note that they all but com-
pete with his work as an architect of Gothic churches.

HIS volume constitutes a record or review of Mr.

Goodhue’s achievements in many fields. Those
who collaborated or worked with him have contributed
to its text, and its illustrations set forth the excellence of
his work in all the arts of which he was an acknowledged
master. Itisamagnificent and authoritative work, issued
by the Press of the American Institute of Architects.

Text and 273 Plates, 11 x 14 inches
Price, $30

ROGERS & MANSON COMPANY
383 MADISON AVENUE NEW YORK

Part One

THE ORDERS OF ARCHITECTURE. By Frank Halstead. 139
pp- 7% x 11 ins. $3 Net. John Wiley & Sons, Inc., New York.
SO many are the innovations which during the past
decade have been made in building, and so numerous
are the details which must be mastered by students of
architecture and architectural drafting, that it might well
seem that students are in danger of slighting, in favor
of something apparently of more immediate and prac-
tical importance, the very things which from time imme-
morial have formed the very foundation stones of archi-
tecture. Study of the “orders™ is by no means a hit-or-
miss proposition. In design and proportion, to their
most minute detail, they are the result of study and prac-
tice which has extended through countless centuries;
and as we study the buildings or the ruins of antiquity
it 1s easily to be seen that all great architects,—those
whose names are written in gold in architectural history,—
are just those whose work shows ample knowledge of
all the small details, the fine points of design and pro-
portion, the accurate and discriminating use of which
makes architecture one thing and building quite another.
In this volume, one of a recently published series of
three, Mr. Halstead, who is an architect as well as a
teacher of architectural drawing, deals with the “orders™:
The countless small illustrations which make up some
44 plates are from drawings which have been carefully
made, many of them studied from the ruing of classical
antiquity. Too much could hardly be said in praise of
the thoughtfully prepared text, and one finds with sat-
1sfaction a complete glossary of the terms used by archi-
tects, ancient and modern in connection with the orders.

ENGLISH GOTHIC CHURCHES; The Story of Their Archi-
tecture. By Charles W. Budden. 145 pp., 5 x 7% ins. Price
$2.75. Charles Scribner’s Sons, New York.

TUDENTS of architecture find in England a rich
opportunity of studying buildings early, middle and
late, and often in the same locality there exist structures
which represent with few if any gaps all the different
types which have followed one another from Tudor days
to the Victorian period. With ecclesiastical architecture,
in fact, the opportunity for study is even more broadly
extended, since there are still in England churches dating
from Norman times. An English church, when once
built, was likely to endure for ages, often added to and
remodeled, to be sure, but their verv remodelings and
alterations add to their value and mnterest to architectural
students as illustrating the long succession of types and
showing the facility with which one type could he used
along with another. Some old churches, such as Canter-
bury Cathedral, show use of almost all the types, from
early to late, in which this development may be studied.
In this volume Mr. Budden presents a study into cer-
tain phases of English Gothic as applied to ecclesiastical
buildings, and more particularly to parish churches. He

dwells upon the characteristics of various parts of a

church,—its walls, tower or spire, its porch, entrance

doorways, windows, arcades, vaulting and floors, the text
made more interesting by the inclusion of countless well
chosen illustrations and a sort of “itinerary,” which gives
by shires or counties the locations of the most interesting
examples of English Gothic architecture. The work
would be invaluable to a traveler, particularly if
he be architecturally inclined and given to exploring.

Any book reviewed may be obtained at published price from Tur ArcHITECTURAL Forum




April, 1928

THE ARCHITECTURAL FORUM

33

Alameda, Cal. — Lincoln School

Detroit, Mich.—Central High School

Freeport, N.Y.—Freeport High School

E |

.

Evanston, Ill.— Evanston High School

Baltimore, Md. — Jnhnu Hopkins
University

Huntington Beach, Cal. — Union
High School

West Chester, Pa. — State Normal
School

% COunTRY OVER —

Fidelity & Guaranty Company with every Bonpep

Allover the country—inleadingschools,
colleges and universities—students walk on mod-
ern Bonpep Froors. Attractive and colorful, they
are suitable for any interior.

But the national popularity of Bonpep Froors
does not depend on appearance alone. Durability,
built into Boxpep Froor materials, is made doubly
sure by careful installation by skilled mechanics.

Tangible pledge of that durability is obtainable
in the form of a Guaranty Bond, issued by the U. S.

Froor installed according to our specifications.

Write our department J, please, for estimates
or other information on Bonpep Froors of battle-
ship and jaspé linoleum, cork carpet, cork-com-
position tile, cork tile and rubber tile.

BONDED FLOORS COMPANY, INC.

Manufacturers .~ Engineers .~ Contractors

New York Boston

San Francisco

Philadelphia
Distributors in other principal cities

Cleveland Detroit

423




34 THE ARCHITECTURAL

MODERNE ARCHITECTUUR. By J. G. Warttjes, Uitgevers-
Maatschappij “Kosmos,” Amsterdam.

ANY are the useful and excellent volumes now
appearing dealing with architecture of different
types which has been left by the ancient to the modern
world,—the chateaux or small wayside churches of
France, the village churches of England, or the Roman-
esque remains in Spain or the south of France,—or else
dealing with the modern “small house,” just now popular
everywhere. Now there comes from Holland a volume
devoted not to the architecture of ages past but to that
of the present, and of various types,—individual resi-
dences and large structures containing apartments ;
churches ; office buildings ; manufacturing structures, etc.,
and not work of one country alone but that lately done
in Holland, Norway, Sweden, Belgium, England, and
elsewhere, with one section devoted to the achievements
of certain well known architects in the United States.
American architects are frequently accused of radi-
calism, perhaps because architects in America invented
the use of steel construction, which has made possible the
skyscraper. Even so, our radicalism seems to be con-
fined to the sphere of structure, since everywhere in
America architects have learned or are rapidly learning
to adapt to the requirements of the skyscraper the most
conservative forms of design; little of startling radi-
calism in design is to be seen in the Shelton Hotel, New
York, or in the towering but nevertheless graceful struc-
tures which are being built throughout the country. On
the other hand, the radicalism of the architects of north-
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ern Europe, whose work is here illustrated, seems to be
confined to design,—radicalism in design pushed to its
extreme; not that all these illustrations are of buildings
in the extreme modern style, for some there are which
indicate possession of a strong hold upon architectural
tradition and successful efforts made to adapt well tried
architectural forms to uses which are wholly new.
On the whole, one examines this interesting volume
with a feeling of gratitude that America’s representation
is as good as it is. The section devoted to America’s
achievements compares favorably in the matter of de-
sign with the sections devoted to other countries,—and
one notes with satisfaction that the few illustrations of
radical design are of structures that were never built!

THE PAGEANT OF AMERICA. Volume 4, The March of Com-
merce, by Malcolm Keir. 361 pp., 7% x 10 ins. Price $5.
Volume 6, The Winning of Freedom, by William Wood and
Ralph Henry Gabriel. 366 pp., 7% x 10 ins. Price §5. Yale
University Press, New Haven.

ISTORICAL research, which is likely to precede

the actual recording of history, has during the last
few years produced quite a number of notable volumes,
One such work, a series of volumes which records the
history of America and which lays considerable stress
on the country’s achievements, is this extensive series
being issued by one of the departments of Yale. The
titles of both the volumes noted here convey an excellent
idea of their scope, their chief importance and interest
to architects being their illustrations of old buildings of
interest which have in many instances ceased to exist.

THE improvement which
has accompanied the pro-
gress of American architec-
ture during recent years has
been no more marked in any
department than inthat of an
ecclesiastical nature. Thishas
been due primarily tothe rise
of a few architects who by
travelandstudy haveacquired
much of the point of view
from which worked the build-
ers of the beautiful structures
which during the fourteenth
centuryand the fifteenth were
being builtoverallof Europe.

These architects have
closely studied the churches, chapels, convents and other
similar buildings in England, France, Spain and elsewhere,
and the result been a number of American churches of
an excellence so marked that they have influenced ecclesi-
astical architecture in general and have led a distinct advance
toward a vastly better standard. This improvement has not
been exclusively in the matter of design, for plans of older
buildings have been adapted to present-day needs, and old
forms have beer applied to purposes which are wholly new.

“CHURCH BUILDING”—By Ralph Adams Cram

(A NEW AND REVISED EDITION)

345 pages, 6 x9 inches, Price $7.50
ROGERS & MANSON COMPANY, 383 Madison Avenue, New York

THE appearance of a new

and revised edition of a
workwhichis by far the bestin
its field records this progress.
Mr. Cram, being perhaps the
leader among the architects
who have led this advance, is
himself the one individual
best qualified to write regard-
ing lic betterment of ecclesi-
astical architecture. The
editions of this work of 1900
and 1914, which have for
some time been out of print,
have now been considerably
revised and much entirely
new matter has been added,
which in view of the change which has come over ecclesi-
astical building of every nature is both significant and helpful.

Illustrations used in this new edition of “Church
Building” show the best of recent work—views of churches
and chapels large and small, in town and country, buildings
rich in material and design and others plain to the point
of severity, with the sole ornament in the use of fine

roportions and correct lines. Part of the work deals
with the accessories of churches and of their worship.

Any book reviewed may be obtained at published price from Tae ArcHITECTURAL ForRUM
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Switch and Outlet Plates of Bakelite Molded
to Blend With Wall Decorations

ANDSOME wall decora-
tions are often marred by
switch and outlet plates which
are out of harmony with their
surroundings. One advantage
of Bakelite Molded Plates is
that they may be obtained in a
variety of colors and shades.
The requirements of almost
any decorative scheme may be
met.

Then, too, Bakelite Molded
Switch Plates have the addi-
tional advantage of safety.
Made of a material which is an

excellent insulator, these plates
seal the live electrical elements
back of a “dead-front,” and af-
ford complete protection
against electrical shocks of any
sort.

The leading wiring device
manufacturers make Bakelite
Molded Switch and Outlet
Plates, and mark each one with
the trade-mark “Bakelite.” We
invite you to write to us for a
complete list of these manu-
facturers.

BAKELITE CORPORATION

247 Park Avenue, New York, N. Y.  Chicago Office, 635 West 22nd Street
BAKELITE CORPORATION OF CANADA, LTD., 163 Dufferin Street, Toronto, Ont.

BAKELIT

REGISTERED \. 8, PAT. OFF.
e —_— ,——— _— ]

THE MATERIAL OF A THOUDSAND USES

“The registéred Trade Mark and Symbol shown above may be used only on products made from materialy
manufactured by Bakelite Corporation, Under the capital “B" is the vumenical sign for infinity, or unlimited

guantity It symbolizes the infinite numbes of present and future uses of Bakelite Corporation's oroducts.”
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A DETROIT COMPETITION

D ESIRING to promote and stimulate interest in
the artistic development of residential districts
in Detroit and its vicinity, The Detroit Free Press
has instituted a competition open to architects and
architectural draftsmen for designs and plans of
residences of types suited to local requirements. The
designs miust be suitable for level lots from 35 to
50 feet in width, the lots to be from 125 to 150 feet
in depth and not on corners. Entrance to a one- or
two-car garage is to be from the street. It is to be
optional with the designer whether the garage be
attached to the house or not, but the cubage of the
garage is not to be included in the limit of cubage
for the house. Material and design must conform
to local requirements, and all drawings submitted are
to become the property of The Free Press. Due
credit will be given the designers of any drawings
published. The jury of award, consisting of three
members, will be selected from the active member-
ship of the Detroit chapter of the American Insti-
tute of Architects, no member of which will have
participated in the competition, nor any member
having employes who have submitted drawings.
The Free Press will award five cash prizes of
$500 each for the five best designs of single dwell-
ings, and one cash prize of $500 for the best design
of an income type or duplex, should one be found
eligible by the jury. In the event that no solution
of the income type or duplex shall be found, then
six cash prizes will be awarded for single dwell-
ings. In addition to the cash prizes there will be
six honorable mentions. No preference will be
shown by the jury for any specific cubage. The
prize money will be considered part of the fee should
working drawings be desired. A competitor may
submit more than one set of drawings. Drawings
must be delivered to The Detroit Free Press on or
before noon, May 1, 1928. Awards to be made May 7.

GIFT FOR COOPER UNION

ANNOUNCEMENT was recently made of the
presentation to Cooper Union, New York, by his
widow of the large collection of water colors and
architectural drawings of the late Arnold W. Brun-
ner, the architectural department of the Union hav-
ing been selected by Mrs. Brunner as, on the whole,
the most fitting place in which to preserve for
posterity records of the contribution to American
development in the way of architecture and city
planning for which Mr. Brunner was widely known.
Plans of leading cities throughout the United States
and drawings of nationally known buildings and

mstitutions are included in the exhibit to be housed
in the old brownstone edifice which stands at the
corner of Astor Place looking down the Bowery,
the building in which Abraham Lincoln, in 1860,
made an address that gave him the nomination.

TRAVEL COURSES FOR WOMEN
STUDENTS

THERE are announced by the Cambridge School
of Domestic Architecture and Landscape Architec-
ture two summer travel courses for women students.
One of these courses covers travel and study in
Europe (England, France and Italy), the party be-
ing scheduled to sail from Boston on the “Laconia”
on June 10, and to reach Montreal on the “Ascania”
on September 22. The second tour covers Oxford
and the district within about 40 miles, which includes
Windsor, Winchester, Salisbury, Bath, Gloucester,
Stratford-on-Avon, Cambridge, and part of the
Cotswolds, scheduled for the period from July 9
to September 1. Communications concerning the
summer school should be addressed to Henry
Atherton Frost, Harvard Square, Cambridge, Mass.

HONORS FOR MR. CROCKER

WILLIAM H. CROCKER, editor of The
American Architect, has recently been elected an
honorary associate member of the New York
Chapter of the American Institute of Architects.
This honor was conferred “in recognition of dis-
tinguished services that have been rendered to the
American Institute of Architects and the profession.”

AN ANNUAL SUMMER SCHOOL

ANNOUNCEMENT is made of the organiza-
tion of the 1928 session of a summer school for
American students, a session such as have been
conducted for several years by Professor Paul
Valenti, of Washington University. As heretofore,
the session will include travel as well as study, and
as the school’s headquarters there has been secured
the Villa Plinius, at Bellagio, on Lake Como, the
most beautiful of the Italian lakes, from which short
trips to neighboring towns will be made by motor
boat. These tours and classes, which are arranged
with the needs of architectural students chiefly in
mind, are conducted under the auspices of the
[talian Government, and students given every facility
for study and research. The itinerary begins on July
2, when the party will leave New York for Palermo
on the “Columbo,” and will end September 17, when
the party will be due in New York on the return trip.
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Now New Telesco brings new
beauty to any office —and
new utility, too!
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UPPOSE you yourself were

looking for office space.
Wouldn’t you prefer an office with
modern, recently designed partition
to partition that has followed the
same general lines for 20 years?

Wouldn’t you have more respect
for a building that gives its tenants
genuine mahogany or walnut parti-
tion, instead of stained imitations?

Wouldn’t it mean something to
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notonlymore beautiful but remains
beautiful, due to a protective s'pecial-
lacquer finish and a mop-proof,
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Only one partition on the market
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gives all these new advantages. It
is New Telesco Partition. Already
this new partition has caused a sen-
sation. Architects marvel at its
beauty. Building owners can’t be-
lieve that genuine mahogany and

walnut partition is available at such ; -
a moderate price. Building man- : *n'l
agers recognize that here at last is wagsR
something new to boast about to

tenants!

We have prepared a handsome
book in color describing New
Telesco in detail. We shall be glad

to send it to you on request to our

New York Office.
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GRAIN ELEVATORS, SIDNEY, AUSTRALIA

From a Charcoal Sketch by Alan Devereux, A.R.I.B.A.

The Architectural Forum
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®
ON THE PHILOSOPHY OF MODERN ART

BY

ALAN DEVEREUX, A.R. I B. A.

HAT is art? That is a question which many

have asked and many have answered,—in as
many different ways. It seems to me, however, that
there can be only one definition of art in its broadest
sense,—‘creation through spiration.” From this
one postulates that a true work of art contains
beauty,—though not necessarily the accepted stand-
ard of beauty. Perception and subsequent appreci-
ation of beauty are esentially relative and conse-
quently dependent on the varying human viewpoint.
As an instance of this, we can now perceive beauty
in the subtle moods of Japanese and Chinese art,
primitive peasant art, and negro sculpture, where
our forefathers could perceive none, or at best only
a sort of meretricious “quaintness”; a further in-
stance of this is the recent growth of appreciation
of the art of the European primitives of the middle
ages, and of the paintings of El Greco and William
Blake. As a development of the definition already
given, one may add that inspiration is the quality
that creates from the inner appreciation of the beauty
of things perceived, and, being thus conceived, gives
birth to art. For beauty may be perceived every-
where and in many ways, proportionate to one's
powers of perception. A trained mind can perceive
beauty obviously, where a clod will remain unmoved.
There has never been and there never will be any
true significant beauty in the merely picturesque,
which appeals only by means of the falsely senti-
mental values attributed to it by the untutored mind.
True beauty is the sympathetic aid, essentially rel-
ative, asthetic quality acknowledged by the intellect
to be inherent in certain things of which we are con-
scious, so that it reacts on the imagination of the
mdividual, suggesting in varying degrees the spir-
itual perfection of the unattainable. When some
natural object or mental concept of anything at all
is filtered through the artist’s power of inspiration,
and is translated into stone or paint or sounds or
words, it should acquire a subjective or spiritual
quality,—or soul, if you like,—that causes the result
to live as a true work of art. Stripped of its cloth-
ing this elusive, subjective quality is what modern
artists of recent years have heen looking for, and
their researches have had some surprising and inter-

esting results. This modern art does not seem to
care at all for appearances, The reason is, of course,
that art has turned its boudoir into a laboratory, to
many people’s deep disgust, and is now in its work-
ing clothes, testing, experimenting, exploring, seek-
ing to regain that creative spirit that it has lost. It
has discovered that it has something to say, and says
it with no uncertain voice,—"creation, not imitation."
It has found out that a purely faithful imitation of
anything in nature can never be art, however skillful
that imitation may be; it can be only something
second-hand, like a photograph or a player piano
record. In speaking thus of the experimental ten-
dencies of modern art, I am of course not referring
to art in Australia, where I have bheen practicing
architecture for the past five years. There is, prac-
tically speaking, no artistic research work of this
nature going on there, excepting possibly in the work
of John Moore, Norman Lindsay, Kenneth McQueen
and one or two other lone explorers. The country
is as yet too young, and too preoccupied with its
material struggles to bother with metaphysical ex-
periments in art, and Australian artists, brilliant as
many undoubtedly are, are too cut off from the rest
of the world, and too busy seeking a pathetically
insecure livelihood to go much further than to cover
the existing ground, and consequently cannot afford
to ignore the inhibitions of popular taste.

But it is not of art in Australia that I write, but
rather of this new modern art that has sprung up in
Europe and America of recent years, which seems
so puzzling to many people, and possibly I may help
to straighten out a few misconceptions that may exist
on the subject. In social contacts I find that it is
the rule rather than the exception, even in the most
cultured circles, when the subject of modern art is
brought up, to dismiss it as being queer, distorted
stuff, crazy cubism, or futuristic foolishness, appar-
ently perpetrated by absinthe-soaked madmen during
attacks of delirium tremens. It is, of course, just
as easy to thus airily dismiss in a summary manner
any other subject about which one happens to be in
ignorance, such as higher mathematics as a lot of
dry figures, or Einstein’s theory of relativity as a
proof that straight lines are really crooked; but if
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they really cared to look, they would find modern-
ism all about them; they forget that the world still
goes forward, ever seeking, ever finding new things
and enlarging the scope of human consciousness,
entirely irrespective of those who will not keep up
with it, and who consequently are left behind.

Art, with a few exceptions, had fallen steadily
back during the last three hundred years, until in the
final part of the nineteenth century it had reached
such a low ebb that it had practically ceased to be
true art at all; but it is now again moving forward
on the path of evolution, as all things must. The
timely invention of photography eventually barred
the way to any further depths of imitative natural-
ism in painting and sculpture. The setback to the
progress of artistic evolution, due, perhaps chiefly
to economic reasons and to the industrialization of
the world which was rapidly changing human soci-
ety, was, fortunately, only temporary. The world
is by degrees getting used to the effects of the indus-
trial system, and everywhere one notices a revival
of interest in creative rather than imitative art. It
is generally understood that there is far more spir-
itual freedom nowadays, compared with the cramping
conservatism of the last century, and that this gen-
eration is far more concerned with the things of the
spirit than were former generations. There is abun-
dant evidence of this in the fact that art is once again
moving forward, and in order to keep up with it one
must understand what it is all about,—one must

ARCHITECTURAL DESIGN
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learn the language. If art were to continue to appeal
only to the simplest and least sophisticated minds of
the community, it would never go forward, and the
fact that it is going forward is sufficient evidence to
show that already there is a large section of the pub-
lic in other countries which has taken the trouble to
carry artistic education a little further than the “twice
times” table and words of one syllable.

Of course we all understand that there are cer-
tain individuals among the forward-moving group,
as there are in every field of endeavor, whose work
moves in a circle, and consequently never succeed
in getting anywhere. If they do succeed in fooling
the public, it is largely because their misplaced en-
thusiasm has caused them to fool themselves. But
they seldom succeed in deceiving their fellow artists.
Their efforts are similar to those of the Italian
futurists some 14 years ago under the leadership of
Marinetti, which although of significance in dis-
covering a rather mathematical method for the por-
trayal of abstract qualities, such as motion and
sound, did not succeed in achieving any relative suc-
cess. Thus after giving birth to a few fresh and
original ideas not altogether without a certain amount
of influence on modern art, the movement was
diverted into other channels and died a natural
death. But to return to the close of the nineteenth
century and the “twilight of the arts” which cul-
minated in the invention of photography. By this
discovery art was naturally diverted into the further

Illustrations from “Swedish Architecture of the Twentieth Century”

Loggia Overlooking Malar Lake, Town Hall,

Courtesy of Charles Scribner’'s Sons

Stockholm

Ragnar Ostberg, Architect
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cul-de-sac of impressionism, which may be defined
as the recording of instantaneous impressions of
color from the point of view of the human eye as a
camera, involving what amounted to the scientific
analysis of light, so that presently artists were ceas-
ing to paint objects themselves, but their color im-
pressions instead.

There were three great painters who appeared on
the scene about this time. Cezanne, Gauguin and
Van Gogh,—old masters now, who like most “old
masters” were bitterly reviled in their time. These
men saw their way out of this cul-de-sac, or at any
rate saw clearly enough to be dissatisfied with it.
Their dissatisfaction, however, as Sheldon Cheney
puts it, was only part of the general dissatisfaction
which the Victorian age was beginning to feel with
itself. This feeling of unrest and dissatisfaction,
which was so noticeable in the paintings of Cezanne
and his post-impressionist followers, and which is
so noticeable in the work of many of the younger
artists of Europe and America today, was but a
reflection in art of a change that was, and still is,
coming over the world in its attitude toward life and
the universe. Apart from its relation to art, mate-
rialism as a philosophy had begun to lose credit
among thinking people, one of the reasons for this
being, perhaps, the discovery that materialism would
not completely explain the mystery of existence.
Every period hitherto has found it necessary to hold
certain postulations as being absolute and axiom-
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atic. The last century accepted as absolute the facts
of “laws” of nature,—that is to say, if one had facts,
one therefore had the ultimate reality. Recent scien-
tific research, however, into the constitution of the
universe and of the human mind, has revealed that
what we call facts, are, after all, only convenient
explanations for dealing with the unexplainable in
its relation to ourselves,—convenient pegs, in fact,
on which to hang our philosophies. But although
the pegs may seem real enough, we are beginning
to realize that there is no solid wall to stick them
mto. FEinstein has shown us that. Without any
fixed datum point in the whole universe upon which
to base our assumptions, we find that all our con-
ceptions become purely relative rather than absolute.
This Einstein theory of relativity may be considered
as the culminating factor in the disillusion of nine-
teenth century materialism, and would seem, as far
as a layman may judge, scientific thought to reduce
all our axioms to the First Principle, or, as the East-
ern mystics have it, “All is Brahma.”

Art, therefore, has had to seek new forms and
new outlets, and to do this it was necessary to dis-
card many false ideas and misconceptions. It had
to go back to fundamental principles, such as are
found in the art of primitive times, when art was
inspired entirely by the creative spirit, before it had
been cramped and stifled by materialism, and when
it still had the childlike naivete of the savage,—such
principles as are found in the abstract purity of the

Interior of Guild Hall, Town Hall, Stockholm
Ragnar Ostberg, Architect
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Greeks, the form and humanity of the European
primitives, and the mystic quality of Gothic art.
Upon these foundations it was necessary to build
with an entirely different end in view,—the creation
of subjective truth rather than of objective truth.
It was the realization of this that led Cezanne and
the post-impressionists who followed after him to
restore the third dimen-
sion as a quality of their
design, while avoiding it
as a means of portraying
realistic illusion, and to
make as their aim the
solidity of form, not to
the eye, but to the mind.
This re-discovery of the
third dimension in art
resulted in the frequently
misunderstood but ex-
tremely interesting and
significant form of artis-
tic research known as
cubism, first conceived
by a Franco-Spanish
painter, Pablo Picasso.
The fundamental idea of
this cubism, I think, was
that of disassociating the
planes and also the per-
spective of an object
seen, and of rearranging
them in a picture in such
a way that they will give
a truer emotional or
structural sense than ap-
peared in reality. After
all, as one sees an object
from one side only, it is
therefore an incomplete
viewpoint. A complete vision would show it not
only irom all sides and aspects, but also from within.
Possibly some day there may be discovered a scien-
tific equivalent for such a viewpoint. In painting,
anyway, the idea seems to be to so reorganize the
planes of an object as to express the painter’s aes-
thetic emotion of it, rather than his visual impres-
sion of it. It is an interesting fact, in parenthesis,
that Picasso and his followers are extremely sensi-
tive and capable draftsmen and colorists from the
more classic point of view. Some, indeed, were
already famous, which goes to show that they have
at least earned the right to experiment, and that
there is method in their madness.

Cezanne, before he died, said: “I am the primitive
of the way I have discovered.” In turning to that
aspect of modern thought known as “expressionism,”
we come to the full current of Cezanne's influence.
This does not necessarily mean that expressionism
was the “way” that Cezanne discovered, but it is
certain that no other movement has since had so
much influence on the art world as expressionism.

Tower and Lake Front,

RAL

Ragnar Ostherg, Architect

DESIGN Part One
This movement seems to rise above the limitations
of other more doctrinaire movements, such as cubism,
futurism, vorticism, etc., while embracing all of
them. It approaches art from an entirely different
standpoint, and is only opposed to art that is merely
imitational. It has invaded the field of literature and
the drama. Expressionistic playwrights are already
widely known in Europe
and America. Expres-
sionistic architecture
now commonplace on the
continent of Europe and
in the larger cities of
America. Expressionism
found even here in
America in the graceful
lines of a racing motor
car or of an aeroplane or
sailing yacht, in the hum
of a dynamo, or the
majesty of a locomotive,
and in many other ways
as yet unrecognized as
such by the general pub-
lic. Expressionism is, in
fact, really a summary of
all that is characteristic
of the twentieth century,
and is not merely a pass-
ing phase. The quality
about it that is perhaps
most indisputably mod-
ern is its intensity. Hu-
man consciousness has
broadened, the rhythm of
life has quickened, fast
transport has reduced
space and given us new
sensations, lights are
brighter, and noises are louder than ever before. Art
cannot remain as quiet as it has been in the past. It
must not slip into being a mere refuge from life. Its
value must be intensified. It must live up to the age.

And the new age is giving expression to the new
art. Buildings are now being built higher than ever
before, glorying in their height, reflecting power and
intensity. Painting finds new values in purer color
and purer form upon more subjective and abstract
lines. Sculpture is being composed again in simple
and more plastic form arrangements. Dramatists are
beginning to forsake the old hokum and the old
formulz, and to pile up emotional climaxes, with
little regard for naturalistic atmosphere, as in the
works of O'Neill and Pirandello, who succeed in
portraying life more directly almost than life itself
can do. Directness and intensification have now be-
come the order of the day, and it seems to me that
only by use of some such process can art keep up
with life. It can never be satisfied with an anzmic
sentimentalism or mere prettiness,—and the proof is
all around us, whether we like to recognize it or not.
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THE NEW YORK ACADEMY OF MEDICINE

MATLACK PRICE
YORK & SAWYER, ARCHITECTS

T 1s not at all in the realm of over-statement to

say that in the new building for the New York
Academy of Medicine these architects have not only
added another distinguished piece of work to their
already long list of achievements, but have also
shown us that amid the exciting wsthetic experi-
ments of the 1890's we too quickly skimmed over
a particularly rich chapter in the picture book of
architecture,—the chapter of Byzantine and Roman-
esque. There may even be some younger architects
to whom Richardson’s great Romanesque revival
does not mean anything very real or definite, and

who suppose that if it had really amounted to much
it would not have been so soon abandoned in the
pursuit of more exciting architectural adventures.
Montgomery Schuyler hailed Richardson’s Roman-
esque revival as the logical solution of all the prob-
lems involved in modern building, and gave thor-
And Rich-
ardson, who was not without followers or without
admirable convictions of his own, backed by the best
critical acceptance of his time, might indeed have
more permanently influenced architectural style in
this country if it had not been for the purely fortui-

oughly sound reasons for his conclusion,

New York Academy of Medicine

York & Sawyer, Architects
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Doors in Main Entrance Hall

tous advent of the World's Columbian Exposition
at Chicago and McKim, Mead & White's introduc-
tion there of an adapted Italian Renaissance. Cer-
tainly, after all that has happened in the half-century
since Richardson’s great adventure in Romanesque,
it is intensely interesting to see the firm of York &
Sawyer, themselves among the most able and brilliant
offshoots of the old firm of McKim, Mead & White,
turn back to that chapter of Byzantine and Roman-
esque and bring forth from it a version of these
styles so new, so fresh, so vital as to seem almost the
same stuff as the modernistic trend of today, the
difference being that this new revival of Byzantine
and Romanesque is far better than most of the mod-
ernistic work is, or is likely to be. This structure
is among the most interesting of recent buildings.

The New York Academy of Medicine has shown,
among other things, that the Bowery Savings Bank
on 42d Street, by the same architects, was not at all
an accidental or isolated success. The Academy of
Medicine is of the same sort, and it is only reason-
able to hope that these architects will go on with the
development of this manner until its widespread in-
fluence is felt. The simple fact is, that it is good
architecture. And it is good architecture because it
satisfies not only the larger conditions of a building,
but effects a nice relationship between wall surface
and detail, and with detail which, in itself, is adapt-
able to a curiously modern manner of handling. The

exterior of the New York Academy of Medicine
affords a good demonstration, as practical as it is
asthetic. There is plenty of latitude in the treatment
of cornices (and the fashion nowadays is to min-
imize them) ; here also is used the infinitely adapt-
able motif of rows of small round arches, which may
be scaled to frame windows or to serve as an en-
riched frieze; here too is used an adaptable method
of window and door treatment, which may be as
simple or as elaborate as the nature of the building
requires. If a feature is needed, there is the balcony,
which, as in the Fifth Avenue elevation of the
Academy, may be supported on grotesque brackets,
which like the corbels and capitals that abound in
Byzantine and Romanesque may be as playfully
grotesque as one likes and as may be appropriate.

As an important exterior detail, the design and exe-
cution of the incised lettering, both in the large in-
scription and in the window heads, must take its place
among examples of the finest architectural lettering
that has been done so far in this country. The va-
rious functions and purposes of the New York
Academy of Medicine are succinctly outlined here by
the director, Linsly R. Williams, M. D., so I shall
comment only on the architectural aspect of certain
of the interiors. These all have a quiet dignity be-
fitting the building, and a manner thoroughly con-
sistent with its whole character. The hall is broad
and gracious, without being at all severe; there is
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Stage and Proscenium Arch in the Auditorium

subdued color in the painted wooden ceiling, color
in a fine large tapestry and incident in the door-heads.

To the right of the hall is the large “collation
room,” where meals may be served, and a smaller
room in quiet green, also used at times for dinners.
Between these two rooms (characteristically of York
& Sawyer’s always able planning) there is a very
complete and very modern kitchen. To the left of
the hall is the great auditorium, designed with ex-
actly enough detail to be interesting and to escape
bleakness, and with exactly enough plainness and
simplicity to avoid distraction from the serious mat-
ters that are here discussed. The detail, of course,
is again in this emancipated Byzantine-Romanesque

manner, applied with the restraint of true art; the
lighting fixtures are admirable, and the rostrum and
other stage furnishings are of great dignity. There
is interesting design,—and excellent restraint,—in
the walnut seats across the back of the stage, sug-
gesting and yet not at all simulating choir stalls.
Architecture, and in this case the firm which de-
signed this thoroughly modern building in such a
blythe revival of a style that evolved in the sixth
century, have served architecture’s purpose extremely
well in the planning and designing of a building
which is not only practical and efficient, but of 2
dignified and gracious manner consistently expressed
by the essential good taste of its skilled designers.

HISTORY AND PURPOSE OF NEW YORK ACADEMY OF MEDICINE

LINSLY R. WILLIAMS, M.D.

UNDREDS of years ago physicians under-

stood that they learned by experience, just as
did the members of other professions, and appre-
ciated that, as their services were for the relief of
suffering and the prevention of disease, if their ex-
periences were exchanged, the advancement of
knowledge would take place more rapidly and thor-
oughly. This attitude of mind was expressed in
New York over a hundred years ago by the organ-
ization of a number of societies. As time went on

a group of prominent physicians felt that at least
one saciety should be permanent, and that this so-
ciety should have as an accessory a library where all
physicians could have access to the most recent con-
tributions of medical science. Thus in 1847 a med-
ical association was organized and four years later
incorporated under the name of “The New York
Academy of Medicine.” The new Academy passed
many years in search of a permanent home and
finally purchased an old house at 12 West 31st
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Window on Fifth Avenue Facade

Street, and in 1889 moved into a new building at 17
West 43rd Street. Shortly after its opening there
was an interesting note in one of the annual reports :
“The opening of our new home and the development
of its facilities, which are unsurpassed, have been
attended, not alone with pleasure to its fellows and
friends, but with that which this department has
been compelled to recognize,—increase in expense.”

Just as its facilities at 31st Street were outgrown,
within 20 years its facilities at 43rd Street became
mmadequate on account of the rapid growth of the
library and the limitations of stack space, to provide
which was one of the primary purposes for which
the Academy was founded. Who could have fore-
seen in the 80's that within 30 years the Academy
would be adding 5,000 volumes a year to its library
as well as many thousands of pamphlets? Appre-
ciating the importance of books and the library, open
to all medical men and to the public, the new build-
ing at Fifth Avenue and 103rd Street was conceived
with the idea that stack space should be provided for
an almost indefinite number of years. As the library
is perhaps the most important part of the Academy,
the plans provided for the new building a very large,
beautiful and comfortable reading room; an addi-
tional reading room for journals; a quiet, comfort-
able and charming small library, reserved for the
fellows or members of the Academy; and a book
stack which would house 150,000 volumes and over
100,000 pamphlets.—enough space for at least the
next 20 years. For future enlargement of the stack
and building, the stack is so planned that it can be
extended upward and laterally, so that space will
finally be available to house nearly 1,000,000 books.

Side Door on East 103rd Street

The Academy has functions other than that of
maintaining a library, and supplies a most important
meeting place for physicians from all parts of the
city. The fellows of the Academy, who number
nearly 2,000, are divided into 12 different sections
of specialists on diseases of children, diseases of wo-
men, nose and throat, ear, etc., and these different
sections hold monthly meetings at the Academy
building. On the various floors of the six-story
building are smaller rooms of differing sizes for com-
mittee meetings and offices of the different medical
societies, as well as the offices of the Academy itself.

The Academy maintains a bureau of information
on facilities for medical education for physicians not
only in the city but for physicians who come from
the rest of the United States and abroad. About
500 physicians from out of town visit this bureau
annually, seeking advice in regard to post-graduate
work and the various hospital clinics which are being
held in this city. Further information is available
for physicians who desire post-graduate courses in
Europe or in the United States outside of New York.

The New York Academy of Medicine is a limited-
membership association and is governed by a council
which consists of the ten elected trustees, the six
officers, and the chairmen of four standing commit-
tees. The ten elected trustees are required by law to
hold and supervise the property and investments of
the Academy. The present building of the Academy
was donated by the Carnegie Foundation of New
York. The endowment of the Academy amounts to
a little over two and one-half million dollars, nearly
one and one-quarter million of which has been do-
nated by the Rockefeller Foundation of New York.
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NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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WINDOW ON FIFTH AVENUE FACADE
NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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MAIN ENTRANCE
NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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STEPS TO STAGE IN AUDITORIUM
NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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FALSE WINDOW IN AUDITORIUM
NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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MAIN LIBRARY
NEW YORK ACADEMY OF MEDICINE
YORK & SAWYER, ARCHITECTS
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THE RUE MALLET-STEVENS, PARIS

BY

PARKER MORSE HOOPER

OME call it “futurist,” some “cubist” and some

“ultra-modern,” the style used in the design of
the group of houses recently erected on one of the
streets in the gay Quartier d’Auteuil by the well
known French architect, Mallet-Stevens. The street
carries the name of this intrepid designer, who has
consistently and logically produced a group of out-
standing examples of ultra-modern houses. It is as
true of modern architecture as of modern decora-
tion that to be properly appreciated and understood
it must stand by itself in its own setting and environ-

ment. The flat, angular house, whose only claim to
architectural design is in its proportioning and the
spacing of its solids and voids, appears at a great dis-
advantage when surrounded by buildings whose de-
sign is based on architectural precedent. The same is
true of modern furniture and decoration. They do
not mix with the accepted styles of the past. So it
was a clever idea of this disciple of ultra-modern
architecture to build a street of houses entirely in
the modern manner. Don’t expect to find in this
amazing thoroughfare any of the architectural styles

&
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White Cement and Black Iron

Railings Give a Nautical Effect to This Two Story Entrance Porch, Rue Mallet-Stevens
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Emphasis on Horizontal and Vertical Lines, and Single Paned. Double Hung Windows Characterize the Design of
this Modernist House, Paris, by Mallet-Stevens, Architect

Second Floor
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Mallet-Stevens Stands for His Portrait in Front of One Plans of a Typical House
of His Modernist Houses First Floor
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Rear of Typical Right Angle Corner House, Rue Mallet-Stevens, Built by and Named After
this Modernist French Architect

Second Floor

Plans of a Typical House Port Holes and Glassed-in Porches Give the Prevalent
First Floor Nautical Note to this Modernist House hy Mallet-Stevens
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or motifs of the past. The new architects of Paris
are as unwilling to use classic columns and carved
cornices as are contemporary poets to sing of brooks
and forests! Their inspiration comes from other
sources, more in keeping with the commercial age of
which these buildings are a concrete expression.
The inspiration of these modern houses is geome-
try. Rectangles, cubes, cylinders, circles and planes
are combined with extraordinary virtuosity to give
variety and individuality to these modernistic de-
signs. To the uninitiated and unappreciative the
lack of sloping roofs, overhanging eaves and the use
of large and small windows, often closely grouped,
give the impression that these are industrial rather
than domestic buildings. A careful study soon pre-
vents one from long remaining indifferent before
these interesting examples of modern architecture.
A deeper meaning soon reveals itself. The super-

ARCHITECTURAL DESIGN

Part One

position of cubes and rectangles of varying propor-
tions creates an ensemble of beautiful simplicity. The
relation of mass to mass and horizontal line to ver-
tical fully establishes the intention of the architect.

The plan of a house is clearly indicated in the
design of the elevation, almost as though each room
in its three dimensions were a separate entity and
placed above or next to other rooms in such num-
ber and arrangement as need and use might deter-
mine. It is an architecture of three dimensions. It
is the zoning law applied to dwelling houses as well
as to skyscrapers. It is the forerunner and will be the
inspiration of the New York houses of the future
under the new dwellings law. Whether or not we
are at first shocked by the bareness, the angularity
and the austerity of these modern French houses,
the day is not far distant when these stepped and
terraced buildings will be acceptable and agreeable.
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PLANS, VINOY PARK HOTEL. ST. PETERSBURG, FLA.
HENRY L. TAYLOR, ARCHITECT
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SOUTHERN WING
VINOY PARK HOTEL, ST. PETERSBURG, FLA.
HENRY L. TAYLOR, ARCHITECT
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MAIN LOBBY
VINOY PARK HOTEL, ST. PETERSBURG, FLA.
HENRY L. TAYLOR, ARCHITECT
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ENTRANCE TO BALL ROOM
VINOY PARK HOTEL, ST. PETERSBURG, FLA.
HENRY L. TAYLOR, ARCHITECT
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DINING ROOM
VINOY PARK HOTEL, ST. PETERSBURG, FLA.
HENRY L, TAYLOR, ARCHITECT
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PALM ROOM
VINOY PARK HOTEL, ST. PETERSBURG, FLA.
HENRY L. TAYLOR, ARCHITECT

521







APRIL, 1928 THE ARCHITECTURAL FORUM

PLATE 9

DINING ROOM

BALL ROOM
VINOY PARK HOTEL, ST. PETERSBURG, FLA.
HENRY L. TAYLOR, ARCHITECT
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PROPRIETY AND VARIETY IN THE GEORGIAN MANNER
A HOUSE AT HARTFORD
PHILIP L. GOODWIN, ARCHITECT

NE of the most amazing things about Georgian
architecture is the almost limitless scope of in-
terpretation it permits both in the matter of composi-
tion and in respect of detail. If ever a mode has
suffered from attempts to shackle it and confine it
in a straitjacket of arbitrary conventions, it is the
Georgian mode. From the time of Lord Burlington
and his Palladian coterie right down to the present
day, restrictive influence has been at work in one
way or another. And yet the vitality of the Classic
manner is not to be downed; it always re-asserts
itself and gives fresh evidence of its inherent elastic-
ity and fitness for clothing fresh conceptions.
There is just as much latent possibility in the
Classic field,—Georgian and pre-Georgian,—as there
ever was, and just as much scope for the play of
ingenious invention without transgressing the pro-
prieties. What man has done, man can do; and
what the architects of the seventeenth, eighteenth
and early nineteenth centuries did in the way of

creating varied interest of composition and treatment
of detail, the architects of the present generation
may do again if they choose to approach the subject
with the same readiness of enthusiasm and the same
spontaneity of imagination as did their predecessors.
The way lies open ; the will alone is needed to follow
it to success. If the architect is thoroughly imbued
with the Classic spirit and loyal to its doctrines, he
may reserve to himself the liberty of blazoning the
letters in a justifiably human and non-pedantic man-
ner. So long as he recognizes and adheres to the
fundamental principles of the mode in which he is
working, he is free to heed the promptings of a
vigorous though disciplined imagination in working
on those principles, in brick and stone and wood.
He will then discover that the mode supplies him
with a plentiful repertoire of forms and precedents
which he can adapt and combine and modify as fancy
and occasion may dictate, so long as he does not
contravene the principles upon which the mode is

House of James L. Goodwin, Esq., Hartford
Philip L. Goodwin, Architect
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based. He will realize, too, that composition and
detailing in the Classic mode need never be a poverty-
stricken performance of fossilized conventions.
While a due recognition of the foregoing truths
is of general pertinence to the employment of the
Georgian mode anywhere, it is of particular impor-
tance to any architect using that mode in Connecticut.
[n no part of America is local Georgian tradition
more firmly entrenched amid time-honored sanctions
than in Connecticut. Nowhere is it more jealously
regarded with deep respect; and it is right that this
should be so, for the Connecticut version of the
Georgian domestic manner is notably good. Any
least departure from local precedent has therefore
to be managed with considerable tact to avoid the
risk of bringing in an element discordant with what
is already in the field. It is not like going into a
fresh territory, where one can, so to speak, create
usage and establish precedent. There is always peril
in putting “new wine into old bottles.,” Connecticut
local Georgian tradition is so good, so strongly char-

acteristic, and so prevalent that any noticeable de-
parture therefrom, however excellent it be per se, is
likely to be out of place. Nearly every old Connec-
ticut village, in fact, is so deeply stamped with the
Detail in Main Hall hallmarks of local tradition that its homogeneous
Colonial and Georgian atmosphere is not seriously to

Dining Room, House of James L. Goodwin, Esq., Hartford

Philip L. Goodwin, Architect
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be disturbed even by the mid-Victorian crudities that
once managed to edge themselves in as parvenus
among their architectural betters. These present, at
least, a certain uniformity of materials and color
with the traditional types that helps to mitigate the
discordance of their design; time has mellowed them,
and the kindly growth of trees and shrubbery has
further served to soften the harshness of their lines
and in a measure to reconcile the eye to their presence.

Under the circumstances, then, this house at Hart-
ford acquires a new angle of interest. As a piece of
(eorgian design it adheres sufficiently closely to Con-
necticut usage to satisfy rather exacting sanctions,
and yet at the same time it embodies features that
carry a completely fresh accent. The most note-
worthy of these features are to be found in the ex-
tension from the main block of the dwelling compris-
ing the service wing and garage, the sleeping porch
contrived immediately above a half-hexagon bay on
the ground floor, and the treatment of certain decora-
tive details in the main hall and in the woodwork
of the dining room. The service wing and garage
are distinctly suggestive of Regency methods in the
general proportions of their masses, in their stuccoed
walls, and m much of the detail that marks their
character. At the same time, they exhibit a flavor Detail of Terrace Entrance
of French precedent that is happily combined with

Dining Room, House of James L. Goodwin, Esq., Hartford

Philip L. Goodwin, Arrhitect
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their otherwise early nineteenth century British and
American quality, a combination seen in certain old
houses and always possessing elements of interest.

A sleeping porch, especially when it is obtruded
on a Georgian design, is generally a bete noir and an
eyesore as well; and it is nearly always an ultimately
needless source of distress to the architect and the
public eye, because a client rarely makes continued
use of this deformity after he gets it. Nevertheless,
Mr. Goodwin has contrived to make the sleeping
porch in this instance not only as unobjectionable as
possible but he has also managed to invest it with
an appreciably individual interest. The very original
method of ornamenting the piers will go far to divert
mind and eye from the structural void behind. The
arrowhead motif on a colored ground that appears in

General View, House of James L. Goodwin, Esq., Hartford

ARCHITECTURAL DESIGN

Part One

the pilaster panels of the dining room doors, the
pattern of the paneled dado with its triple sinkages,
design of the dining room cornice, and the late
neo-Classic quality of the woodwork and plaster
ornament in the entrance hallway are all items of
interior decorative architecture that exhibit original
characteristics and may be examined with both inter-
est and profit. The whole composition creates a
pleasant sense of fitness to environment. This fact
is perfectly patent from the illustrations, but, further
than that, it is marked by considerate regard for
regional sensibilities without surrendering liberty of
action in either the major elements of design or in
detail. The character of the house is considerably
strengthened by thoughtful decorating and careful
furnishing, which of course add much to its interest.

= ¥ 1 i e A

Philip L. Goodwin, Architect
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HOUSE OF JAMES L. GOODWIN, ESQ., HARTFORD
PHILIP L. GOODWIN, ARCHITECT
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MAIN FACADE

HOUSE OF JAMES L. GOODWIN, ESQ., HARTFORD
PHILIP L. GOODWIN, ARCHITECT
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SERVICE WING

HOUSE OF JAMES L. GOODWIN, ESQ., HARTFORD
PHILIP L. GOODWIN, ARCHITECT
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LIVING ROOM DOOR
HOUSE OF JAMES L. GOODWIN, ESQ., HARTFORD
PHILIP L. GOODWIN, ARCHITECT
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DINING ROOM DOOR
HOUSE OF JAMES L. GOODWIN, ., HARTFORD
PHILIP L. GOODWIN, ARCHITECT
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AN ARCHITECT IN MOROCCO, PART I

BY

EUGENE F. KENNEDY, JR.
ROTCH TRAVELING SCHOLAR

EW corners of the old world remain unknown

to the American architect and architectural stu-
dent. In traveling abroad they have visited the most
obscure places in their indefatigable search for
romance, adventure, new ideas or inspiration. Their
infinite curiosity has taken them to lands strange to
the everyday tourist, and to towns and hamlets un-
heard of in countries that are comparatively well
known. They have long ago ventured into northern
Africa. Tunis and Algeria, as well as Egypt, are
rarely omitted from their itinerary.

There remains, however, a new land, strange and
fascinating, that lies but few miles south of Gibraltar
and adjoins Algeria on the east—Morocco, which
but few have ventured to visit. Perhaps this is not
to be wondered at; certainly the traveling conditions,
even of today, leave much to be desired, especially
to one traveling a [letudiant. when one's pockets
are not overlined with gold, and the practice of
economy does not permit the best obtainable in hotels.
Then again, this land has only recently been opened
to the tourist, although it was conquered by the
French in the not distant past of 1912. The advent
oi the World War left no room for thoughts of
architectural exploration, nor did a certain Mr. Abd-
el-Krim make it a safe place for the peaceful brush
wielder, when he decided it was about time for an-
other war. However, now that Mr. Krim is safely
but a romantic memory, I venture to suggest it as a
fitting addition to the itinerary of those who are
planning a tour of the old world and who wish to
wander from the beaten track of the Cook’s tourist.

In rendering an account of its strange people,
fascinating customs, and exotic architecture, it may
be well to start not at the very borders of Morocco,
but a few leagues eastward,—in Algeria, where my
trip started, and where it is likely any trip may start.
Oran, in Algeria, is the French Mediterranean port
of Morocco, though in itself it has nothing of un-
common interest to offer those who have visited the
cities of Tunis and Algiers,—more magnificent and
quite as picturesque.—but it is from here that we
embark westward for Tlemcen, on the first lap of
our trip to the land of the Moors.

The train carries us through a stern, rugged
country, strangely unlike the calm, voluptuous Africa
of our imagination, and comparable in severity only
to the Andalusian mountain districts of Spain. Here
we cross a barren plain, there we slowly climb the
slope of a steep mountain. We skirt perilous cliffs,
and gaze in rapt admiration at some deep ravine,
until our view is obliterated by an inopportune tunnel.
Emerging, we zigzag down the mountainous descent
to find ourselves once more in the lap of a plain as
barren as the first. The barbarian character of the

n

earth is appalling,—a sterile, blood-red soil, and siena
colored rocks, interspersed with a few scraggly low
bushes, or tiny clumps of stunted olive trees, warped
and twisted as though in anguish at the cruel fate
that set them there. Rarely do we see any signs of
humanity, and then only in the form of strolling
bands of Bedouins, or here and there a lonely herds-
man watching over a herd of grazing camels. Upon
a hilltop, silhouetted against the setting sun, a soli-
tary horseman dismounts, and prostrates himself at
his evening prayers. The fierce grinding of brakes,
followed by a sudden, savage jerk of the train., warns
us that our destination has been reached. Out we
tumble, bag and baggage, to be assailed by hordes
of dirty Arab porters, fighting to gain possession of
our luggage. Breathlessly we escape from the melee
by tumbling into a waiting hotel van,—an antiquated
flivver with a rheumatic appearance and an asthmatic
cough. No matter, Amid squeals of brakes and
springs, the deafening clatter of loose windows and
fenders, it plows its way through the crowded streets
and stops before the door of our hotel. The less
said about the hotel the better. I would not allow
my bitterest enemy to spend a night there. Since,
I have learned that there is a good hotel in Tlemcen ;
—it certainly is not the house I chose.

While we are still in Algeria, Tlemcen is distinctly
unlike other Algerian towns. To be sure, some few
European inhabitants have taken up their residence
within its walls, but it is so far beyond the reach of
a wide European civilization as to be almost wholly
oriental in character. We spend some time exploring
the city, peering into strange corners, wondering at
the surging crowds of swathed natives, and visiting
the mosques and the medersas. The mosques in and
about Tlemcen are the last we are permitted to enter,
for once the borders of Morocco are crossed, we
must be satisfied with a hurried glance through the
doorways. Let us enter the grand mosque. An
attendant comes to the door at our bidding, slips a
pair of enormous heelless slippers over our shoes
and suffers us to enter. With difficulty and extreme
good fortune we manage to keep them from slipping
off to lose themselves on the matted floor of the
interior. We find ourselves in a huge arcaded hall,
supported by a forest of piers. The floors are cov-
ered with a woven matting, and the whitewashed
walls are encrusted with delicate carving. Here and
there a lamp of brass and colored glass sends a weird
glow into some obscure corner, or over a squatting
Mussulman, who prays or reads from the Koran,
unaware of the picturesque appearance he presents
with his shoes placed neatly beside him. The in-
evitable courtyard is a large rectangular affair, sur-
rounded by horseshoe arches, and paved with tiles.

45
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A STREET IN THE MEDINA, FEZ-EL-BALI
FROM A PENCIL SKETCH BY EUGENE F. KENNEDY, JR.




April, 1928 THE ARCHITECTURAL FORUM

wun

~J

L LEUTES
I e

(M
L
i

sDoy - Mc.'cimc -
4
25

RUINED PALACE AND MINARET, SIDI-BOU-MEDINE
FROM A PENCIL SKETCH BY EUGENE F. KENNEDY, JR.
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BAB MARSOUR EL ALEUJ, MEKNES
FROM A PENCIL SKETCH BY EUGENE F. KENNEDY, JR.
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STREET SCENE, FEZ-DJEDID
FROM A PENCIL SKETCH BY EUGENE F. KENNEDY, JR,
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Entrance to a Moorish Garden, Fez

From a Pencil Sketch by Eugene F.

From the center of the courtyard there rises a ceramic
fountain, sending heavenward a thin jet of sparkling
water, which falls noisily into a rectangular basin.

Without a doubt, the most interesting of the sights
one sees at Tlemcen is the tiny village of Sidi-Bou-
Medine, perched upon a hilltop, not more than a mile
distant from the walls of the larger town below it.
Nothing could be more oriental than this tiny village.
It is entirely Mohammedan, and the vast ruins of an
aneient palace and an exquisite minaret attest to its
departed glory and importance. We leave Tlemcen
with a sigh. We could easily have gone on exploring
its charming mysteries, but the pleasant taste it has
given us makes us the more eager to push onward
to enjoy presently the far-famed beauty of Fez.

The train takes us as far west as Oudjda, where
we are at last within the borders of Morocco,—and
what a disappointment our first view of it is! The
dust of the streets arises to choke us, and the in-
comparable filth and squalor of the native quarters
send us back nauseated to the more habitable if less
picturesque European section,

It 1s without regret, therefore, that we are awak-
ened at 3 o’clock upon an icily cold morning to take
the bus for Fez. Our tickets had been purchased
the previous day, when the attendant who sold them

Kennedy, [r.

assured us that there were none better at any price.
Despite this, we find ourselves sandwiched in among
a motley but picturesque gathering. The Arab who
occupies the space to our right and on the outside
is to be strongly suspected of naive innocence of
soap and water beyond the bare requirements of
his religion, that requires him to wash his feet every
Friday. On Thursday, however, it is difficult to
associate the idea of cleanliness with the Moham-
medan faith. The two live chickens he holds by
their feet on his knees squawk in unison throughout
the journey, and periodically flap their wings either
in a futile attempt to escape or in complaint of
their discomfort. On our left sits a huge negress, not
only bulging beyond the limits of her clothing, but
over her immediate companions as well. A pleasant
soul she is,—every askance glance at her is rewarded
by a broad grin, that stretches from one ear to the
other, exposing a flawless set of snow-white teeth.
What a ride! Tt is frightfully cold in this part of
Africa until sun-up, and the cold wind nearly freezes
us. The combined odor of man and fowl, from
which there is no escape, spread as it is by the strong
wind, is anything but pleasant. The overlapping
portions of the female are nowise comfortable, while
the undeniable presence of fleas, with no scratching
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Entrance to the Ruined City of Chellah, Rabat

From a Pencil Sketch by Eugene F. Kennedy, Jr.

room, gives us much to think about during the seven
hours we spend in traveling between Oudjda and Fez.
As far as Taza we drive over vast wastelands,
the nearest approach to a real, honest-to-goodness
desert we see. An occasional roving band of natives,
and a French fort, garrisoned by coal-black Senega-
lese troops, are the only evidence we see of human
habitation. Beyond Taza the prospect becomes more
pleasing. Soon we reach the rings of hills that sep-
arate us from Fez. Climbing, descending, skirting a
deep ravine in serpentine fashion, we are in constant
fear that the least slip will send us tumbling down
the steep inclines. Not so the driver; he carries on
a nonchalant conversation, his eyes resting more
often on the young woman by his side than upon the
tortuous road before him! After reaching the height
of the last range of hills, we round a corner to get
our first glimpse of Fez. What a sight to behold! The
sparkling white city, nestling in a cup of land, is
spread like a map at our feet; many meters below us.
The nearer hills are covered with the silver green of
the olive trees and cactus. The more distant hills to
the north have a barren, burnt air, while away to the
south, the lofty Atlas mountains lift snow-clad sum-
mits which seem to extend to the sapphire heavens.
+ It is quite impossible to put the beauty of Fez into

an expression of words. To use the superlatives really
necessary to describe its exotic atmosphere would
only create the suspicion that I am a real estate pro-
moter! It is even less possible to capture its beauties
with the aid of a pencil, for that medium portrays
only a tiny, insignificant corner here and there, where-
as every inch of the remarkable city is as fascinating
as can be imagined. The subjects too, are a riotous
mass of color, impossible to indicate in black and
white. Our first glimpse of its busy street crowds,
for the moment, all thoughts of architecture from
our minds. Our attention is undividedly claimed by
interest of the humanity that surrounds us. The
first impression is one of extreme bewilderment ; we
know not which way to turn or what to do. In vain
do we spend precious moments in consultation with
Mr. Baedeker's maps. They tell us nothing,—we are
engulfed within a maze where everyone but ourselves
knows exactly where he is going. A little shame-
facedly we accept the services of a guide, a hand-
some youth, arrayed in a long sapphire burnoose and
coiffured by a red fez with a long black tassel. His
services, until we form some idea of the orientation
of this labyrinth, are most necessary, as one glance
at the complicated twisted mass of cul-de-sacs shown
on the map will prove. To begin with, Fez is divided
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into three different and distinct sections. The largest
portion, called “Fez-el-Bali” or “Old Fez,” is sep-
arated by a distance of some 500 yards from “Fez-
Djedid” or “New Fez,” which was founded in the
thirteenth century. The real new Fez or European
city is situated about half a mile southeast of Fez-
Djedid. Incidentally, this newest Fez, which in plan
is the only part that seems to have any rhyme or rea-
son, enters not at all into our present description.

Starting from the new port of Bou-Jeloud on the
outskirts of Fez-el-Bali, the handsome youth of the
sapphire burnoose conducts us to what appears to be
the only main street of the city,—Rue du Tala. It
is not more than 15 feet wide—if that—and resem-
bles only a surging sea of colorful humanity: illumi-
nated by dazzling, animated spots of sunlight that
creep through the crevices of the trellis covering
above. We are carried by the surging crowds back
to the days of Aladdin and his magiclamp. Unfolded
before our eyes are all the tales of the Thousand and
One Nights rolled into one. We pass from a patch
of brilliant sunlight into the blinding obscurity of the
shadows. We are pressed against leprous walls,
which like the blind beggars who squat at them are
largely innocent of windows, but are here and there
pierced by some haughty portal of a mosque or me-
dersa or the more humble windows of some dwelling.
Now we come to a section of the street lined with
tiny, cell-like shops, called sowks, and here it seems
the confusion is more intense than elsewhere. Our
ears are humming with the mighty din of a thousand
voices. Merchants sitting crosslegged amid their
wares bargain lustily with a group of prospective
buyers, each trying to outdo the other in vocal fervor,
while porters loudly berate their lagging donkeys.
Everyone seems occupied in velling at the top of his
lungs, and above all this din comes the shrill clang-
ing of the water bearer's bell. Our nostrils are as-
sailed by the odor of burning grease, intermingled
with the aromatic odors of spices. The odor of man
is no less predominant than the odor of animal; in
fact, no one odor predominates. Each is as potent
as the other, and together they form the odor of Fez.
May a like odor never assail my long-suffering nos-
trils this side of its unique source!

Now and again, some haughty cavalier, arrayed
in his fine, immaculate burnoose, rides through the
fevered crowd astride a richly caparisoned mule,
his eves flashing above a trim beard. Immediate pas-
sage is made at his stern cries of “Balek-Balek,” but,
as water fills the place occupied by a withdrawn ob-
ject, so does the crowd surge in upon him as he goes
byv. Half-naked negroes, beggars in rags, jostle us.
Indescribably filthy children, and veiled, white-clothed
women, wend their way through the tide of restless

ARCHITECTURAL DESIGN
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humanity. Black men, brown men, men almost white;
clean men, dirty men, pleasant odors, nauseating
odors, mules, donkeys, dogs, strange sounds, shrill
yells,—all these serve to make up the street life of
Fez. A constantly varying mob, of no rhyme nor
reason, scurrying here and there, afoot, or astride—
as far astern as nature permits—of shaggy donkeys!
As the day grows old, the steady roar of the street
diminishes, and from the tops of the minarets comes
the muessin’s call, repeated by the rabble below.

An excursion through this maze of twisted alley-
ways is a succession of surprises. We are greeted at
the turn of this corner by a ceramic wall fountain,
in the most fantastic and beautiful design. We issue
forth from under an archway, to be confronted by a
stately minaret of brick and tile, that rears itself
from out the squalid buildings at its feet. while a
bud-shaped dome beside it is strongly silhouetted
against the azure sky. Here we come upon a magnifi-
cent portal of a mosque, or a medersa. If it be of the
former, we must content ourselves with a hasty
glance through it, but this happens to be that of a
medersa, and our Christian feet are suffered to enter.
Before doing this, it might be wise to mention that a
medersa is a college to which the young men of the
Empire come, to learn the Koran; in other words, it
1s a theological school of Morocco. Passing through
a superb bronze doorway and up a few steps of fai-
ence and marble, we find ourselves in a tile-paved,
rectangular court. The dado is composed of innu-
merable tiles of many colors, arranged in a most in-
tricate diaper pattern, and capped—at about eye-
height—by an Arabic inscription of black and white
tile. Above this chiseled plaster walls recall to our
minds a piece of ancient Brussels lace. Can this possi-
bly be the work of man? Some time ago, we marveled
at the delicacy of the plasterwork of the Alham-
bra in Spain, but that is coarse and heavy in compari-
son to these cobwebby walls of Morocco. The win-
dows of the upper stories, admitting light and air to
the cells of the students living there, are covered
with lattices of spun wood, resembling thousands of
spools joined together in criss-cross designs. Crown-
ing all this, and enframing the cloudless blue of the
heavens, is a heavy cedar cornice, supported on huge
brackets and stalactites, delicately carved—as though
in rivalry with the plasterwork below—and once cov-
ered with brilliant colors, long since departed with
the weather of yesteryears. Our gaze descends to
rest upon the placid waters of the rectangular pool
in which all this minute beauty is reflected. This is a
description of all the medersas in Fez. yet it is a de-
scription of no one in particular. They are all va-
ried, one from another, in a wide array of designs
and motifs, wherein lies much of their charm.




Photos, JTolm Wallace Gillies

SMALL BUILDINGS

HOUSE OF FRANK HARWOOD, ESQ., BRONXVILLE, N. Y.
LEWIS BOWMAN, ARCHITECT

N a rocky and wooded hillside in one of the
popular residential districts of Westchester
County, among the many attractive houses recently
designed and built by Lewis Bowman, architect, the
house of Frank Harwood, Esq., has many interest-

ing and artistic features. A combination of wood

veneer and stucco on wire lath and wood frame,
there i1s an undeniable charm about this simple,
straightforward English design. The metal case-
ment windows are well proportioned and properly
spaced, giving wide wall surfaces to catch the filtered
shadows of the foliage surrounding the house. The
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STEPS LEADING FROM THE ROCK GARDEN UP TO THE ENTRANCE TERRACE
HOUSE OF FRANK HARWOOD, ESQ., BRONXVILLE, N. Y.

LEWIS BOWMAN, ARCHITECT
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ENTRANCE TERRACE
HOUSE OF FRANK HARWOOD, ESQ.,, BRONXVILLE, N. Y.
LEWIS BOWMAN, ARCHITECT
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LIVING ROOM
HOUSE OF FRANK HARWOOD, ESQ., BRONXVILLE, N. Y.
LEWIS BOWMAN, ARCHITECT

roof has a height and a pitch sufficiently steep to add
character to the design and to permit comfortable
rooms on the third floor. The dormers which light
and ventilate these rooms do not appear on the front
elevation. Rich greens and dull browns and reds
are the color stains of the shingles used to produce
a marked contrast between the high roof and the
severely plain stucco walls. The texture of the
stucco itself is exactly right, being neither too rough
nor too smooth. In the illustrations the excellent
texture of the stucco can be studied and appreciated.
In its total lack of ornamental detail, such as door
and window trim and cornices, this house suggests
the best type of modern English domestic architec-
ture. It might well have been designed by such a
master as Sir Edwin Lutyens. The shallow bay
window with its overhanging roof pleasingly breaks
the long sweep of the front facade. The projection
of this bay is repeated with greater emphasis in the
dining room wing, which makes a strong terminal
feature at one end of this facade. The flagstone
entrance terrace is successfully separated from the
wilderness of outcropping ledges and underbrush by
a low fieldstone wall. Rough stone steps lead from
this terrace to a rock garden, appropriately located
in the midst of the woods. Regarding the equip-
ment of this house, the architect reports that an oil-
burning hot water system was used for heating,
Paint instead of wallpapers was used on the interior
walls for decorative purposes. The design of this
ENTRANCE DOOR house could hardly have been more successful.
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HOUSE OF DR. ARTHUR H. MERRITT, FIELDSTON, N. Y.
W. STANWOOD PHILLIPS, ARCHITECT

HIS typical English stone house was

designed with the idea that when fin-
ished it should appear to belong on its
site, and that it should give the impression
of having been designed for the pictur-
esque location where it stands.. To achieve
this purpose, the Cotswold type of English
manor house was chosen as being particu-
\ larly appropriate for use in a rugged and
| well wooded type of country. The mate-
| rials used were rough fieldstone, laid up to
a fairly flat surface, and rough-finished
stucco. The stone used was taken from
the site and broken up so as to lay to fairly
horizontal joints. There is undoubtedly
more variety of color and greater textural
charm in this type of stonework than is
found in the carefully laid, smooth-finished
stonework of the Cotswold cottages. In

| regard to the construction of this unusually
- | picturesque and artistic house, the architect
says that rough-textured slate was used
for the roof, white wood detailed in the
early Georgian style for the interior finish,
oak in antique finish for the floors, and a
vapor system for the heating. The house
was completed in July, 1921 at the cost of
approximately 65 cents per cubic foot.

FIRST FLOOR
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MAIN ENTRANCE
HOUSE OF DR. ARTHUR H. MERRITT, FIELDSTON, N. Y.
W. STANWOOD PHILLIPS, ARCHITECT
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GARDEN ENTRANCE
HOUSE OF DR. ARTHUR H. MERRITT, FIELDSTON, N. Y.
W. STANWOOD PHILLIPS, ARCHITECT
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WILD GARDEN ADJOINING HOUSE
HOUSE OF DR. ARTHUR H. MERRITT, FIELDSTO
W. STANWOOD PHILLIPS, ARCHITECT
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HOUSE OF MRS. JAMES M. TOWNSEND, GREENWICH, CONN.

EDWARD CLARENCE DEAN,

N a rocky knoll near the end of Mead's Point,

looking out over Long Island Sound through
trees a century old, stands this simple and homelike
English house. The many casement windows, the
tiny covered porch, the hospitable looking brick-
based bay window and the recessed loggia on the
second floor are the salient features which give

ARCHITECT

charm and individuality. The general construction
was stucco on wood lathing above stone and brick
foundations. The roof is covered with black slate,
metal casements were used, the floors are oak and
composition, and heating is by hot water. Com-
pleted in April, 1926, the cost of the house was ap-
proximately 75 cents per cubic foot, or about $32,000.

| POUCH
R 2
LOoOy

F q
J bi ] " ‘
e by
L] T,_”
— =
v vonn g, T B
s i

FIRST FLOOR

SECOND FLOOR




ARCHITECTURAL DESIGN Part One

SERVICE ENTRANCE AND GARAGE

FIREPLACE IN LIVING ROOM
HOUSE OF MRS. JAMES M. TOWNSEND, GREENWICH, CONN.
EDWARD CLARENCE DEAN, ARCHITECT
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HOUSE IN STUCCO AND HALF TIMBER, BAYSIDE, N. Y.
R. C. HUNTER & BRO., ARCHITECTS

ERE is another interesting example of an un- self. Constructed of hollow tile covered with

usually picturesque house in the English style. stucco, with wood shingles used for the roof and
Characteristic of English and French farmhouses, wood casements for the windows, chestnut for the
the windows are small and few. One of the suc- interior millwork and rough plaster for the interior
cessful and artistic features of the design is the wall finish, it was possible to build this house at a
closed-in living porch, the roof of which is a con- cost of 50 cents per cubic foot. or about $13,900
tinuation of the steep pitched roof of the house it- in 1927. The cubic contents are 27,800 feet.
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"0 HOUSE IN THE FRENCH STYLE, BAYSIDE, N, Y.
R, C. HUNTER & BRO., ARCHITECTS
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HOUSE OF W. H. DEWAR, ESQ., JENKINTOWN, PA.

HENRY L.

HE many gables of this low and homelike stone

house suggest the Cotswold cottages, but the
character of the stonework and the large casement
and dormer windows are more American in appear-
ance than English. The house and garage, which
are connected by a small loggia or porch, are well
grouped as regards both the utility of the plan and
the beauty of the general proportions of the whole
group. It is well designed in relation to its sur-

REINHOLD JR.,

ARCHITECT

roundings, and seems to spring naturally from the
meadow in which it stands, this effect being secured
partly by the use of an informal rock garden sur-
rounding the house. For the most part, the exterior
walls are of local quarry stone, with green, purple
and brown slate roof. The interior trim is of vellow
poplar, with special English oak trim in the living
room. The building was completed in 1927 at a
cost of $24971, or about 45 cents per cubic foot.

FIRST FLOOR

SECOND FLOOR
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ENTRANCE TERRACE
HOUSE OF W. H. DEWAR, ESQ. JENKINTOWN, PA.
HENRY L. REINHOLD, JR., ARCHITECT
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Photos. George H, Van Anda

HOUSE OF ANTON WALDEIER, ESQ., BELLEROSE, N. Y.
ANTHONY ]J. C. WALDEIER, ARCHITECT
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HE first thing that will strike one on examina-
tion of this illustration is the unusual treatment
where the bricks of varving sizes
are laid in haphazard fashion. The effect produced
is rather bizarre. The details of the of the
house are fairly conservative and in keeping with
Although the dormers are
pleasantly generous in size, the windows in them
are sufficiently small to give the proper English note.
In designing small houses in the English style,

of the chimney,
rest

good English precedent.

ARCHITECTURAL

DESIGN Part One
American architects should remember that in the
English prototypes the windows are usually small.
In a climate blessed with sunshine only a few days
out of the year, small windows are practical, since
the smaller they are the more cold and dampness
they keep out. One of the advantages of using the
English country house style for American small
houses is that it is convenient and appropriate to use
casement windows, which provide the maximum of
fresh air when opened, as well as maximum hght.

ENTRANCE TERRACE
HOUSE OF ANTON WALDEIER, ESQ., BELLEROSE, N. Y

ANTHONY J. C.

WALDEIER, ARCHITECT




® INTERIOR ARCHITECTURE ®
HOTEL GOUFFIER DE THOIX, PARIS

TEXT AND MEASURED DRAWINGS BY C. HAMILTON PRESTON

OTEL GOUFFIER DE THOIX, 56 Rue de
Varenne, was built about 1746 by Gouffier,
Marquis de Thoix, a man of great fortune, which
he had inherited and to which he added greatly by a
very advantageous marriage. Like so many of the
hotels in the grand manner of the Faubourg St. Ger-
main, the Hotel Gouffier de Thoix is very imposing,
grandly planned, and distinguished in design. Al-
though the interiors throughout are most sumptuous,
the subject of our sketch stands out from all the
others by its almost severe plainness and the bold-
ness of its conception. One can with difficulty judge
irom the illustration the scale of the room, with its
niches ; hence the value of scale drawings and details.
The paneling, mouldings and cornice are simple
and vigorous, and the design symmetrical and bal-
anced. Ower the doors occur simple designs in
grisaille, and nowhere in the room, except in the
niches, is there any attempt at decoration. But the
niches are remarkable for their size, boldness and

vigor. The large architrave mould is richly orna-
mented in its middle member with an oak leaf motif,
while over the arch is a most extraordinary decora-
tion, a composition of cornucopias, wreaths and
sprays of laurel and oak leaves. The whole design
is tremendous in scale and assertive to the last de-
gree. In one of the niches is placed a very decora-
tive porcelain stove, beautiful in design, while in the
other is a huge fountain vase of rare design and
ornamentation. Both these niches are painted un-
usual pastel shades of light red, yellow, green and
blue, while the walls of the room are gray. The mar-
ble floor in black and white with an octagon and
square design, is very elegant. Another feature is
the built-in portions of the niches with marble tops
which serve as a base in either case for the stove and
the fountain vase. There is probably no lLouis XVI
mterior in all France so commanding in scale and so
vigorous. At the same time it is restrained, and
creates an 1mpression of quiet taste and dignity.

Niche Containing Decorative Porcelain Stove; Room in Hotel Gouffier de Thoix, Paris

569
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ELEVATION D~D
HOTEL GOUFFIER DE THOIX

PARIS
Scale 8§-= ] Foot
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A PLEA FOR CONSTRUCTIVE MODERNISM

E still have with us many horrors of our past,
—that epidemic of Victorian Gothic and
Queen Anne, done both in imitation stone and in
wood ; Mansard attempts ; then heavy, brutal Roman-
esque; cast iron monstrosities, etc. Now comes the
question: Are we entering upon another period that
will be looked at askance 20 years from now ? Always
we of the present think we are different from those
of the past. It is like “The king can do no wrong.”
It is always the past generation that made the mis-
takes. Therefore, no one is popular who questions
the motives of the present. Men are now coming
forward willing to throw away all of the good ac-
complished since early colonial days, each believing
himself above making the mistakes of the past, and
able to accomplish stylistic originality without con-
sidering precedent. I do not believe that we have to
copy religiously the Classical or Renaissance styles,
but I do claim that we cannot, as some modernists
are trying to do, throw away all teachings of the
past. Although we should not be mere copyists, we
can still consider the past, even if we are at the
threshold of the development of a distinctly Amer-
ican architecture, an event which we all desire to
happen if possible in our own lifetimes, At the same
time, we do not want to look back years from now
and consider the work of the 1930 era as just an-
other attempt, such as was the Art Nouvean of
France of 1900. They thought, as we do today, that
they were progressing. Now even they can look back
and must admit that they did not create a lasting style.
We have begun to study the commercial and do-
mestic phases of our problems, and have in many
cases developed a style practical and expressive for
our factories and warehouses, for our large office
structures, and for our newer public buildings. In
these buildings to which I refer all precedent has not
been thrown away but adapted to modern conditions.
It 1s true that in the past the Romanesque style was
used in types of structures for which it was fitted,
especially before the age of steel construction, when
the combination of massive walls and details pro-
vided dark interiors. The same objections apply to
buildings screened by deep classical colonnades with
slit-like windows between the columns, which create
deep shaded reveals and make impossible working
space within. This does not mean, however, that we
are not to use these styles. Any problem must be
analyzed and studied to obtain satisfactory results.
As an example to illustrate the point, take Richard-
son’s Pittshurgh City Hall, considered a great ex-
ample of modern architecture when it was built,
and then the new New York Academy of Medicine
by York & Sawyer. This latter is not just a stylistic

crib but a building designed with understanding and
feeling for both its function and uppearance. The
motifs of both were derived from the same source,
yet the newer example is both practical and attrac-
tive, while the older is not.

We have other notable examples of a modern
handling of architectural design that are original in
conception and yet not freakish through the use of
cubist methods. It does not seem necessary to go
through in architecture what Europe, and even we,
experienced for a time in painting and sculpture. Our
architecture has progressed further than any of our
other arts, and it is conceded by foreign critics to
lead the world today. We all want to feel that we
will continue to lead, and in some recent work our
architects have shown an able handling of new prob-
lems. We are, however, greatly indebted to the past,
and that does not mean only as copyists. It would be
ridiculous to agree with certain radicals who have
unfortunately carried out large commissions recently,
that McKim or White did not add to our artistic
wealth and progress. When one criticizes, one must
consider the work of the greatest and most noted of
our architects and what they designed and accom-
plished through a free and intelligent adaptation of
precedent. The Chicago Tribune building is modern
and new, an able handling of the problem, yet based
on precedent, while some of the buildings of nearly
the same size in the New York midtown section are
equally modern and new as to mass and color but are
failures as far as exemplifying the principles of good
design. There seem to be two classes of modernists
who have in common only one trait,—their anxiety
to get on the band wagon. The able, thinking men
are striving to express modern ideas in a manner that
will live, while those of the radical element are think-
ing only of cleverness in arranging mass, form and
materials, forgetting everything else in their strug-
gle for effect. This is the group which feels that the
past is endeavoring to shackle the present. Instead,
it is only showing and paving the way for greater
achievement and progress. It has been a gradual up-
building through centuries, first in one country and
then in another, keeping alight and carrying on the
lamp of architecture, until it now seems as though we
have reached the greatest opportunity of all time.
According to some, we ought to go back to the kin-
dergarten and start over, instead of continuing our
education. But I for one hope that we are on the
road to discovering a distinctive American architec-
ture, that our approach will be gentlemanly, and
that American genius will evolve a style of scholarly
and lasting merit instead of one based on transient
and transparent cleverness. Dwight James Bawm
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EARLY AMERICAN MAPLE FURNITURE,
by KENSINGTON
%

Dty

XeR0 ARLY American maple and pine fur.

€ E 3 niture is especially interesting because

€ " I of its distinctly native flavor. There
g;zﬁ";ﬂ-@ is evident in it, of course, the influ-
ence of the Jacobean and still more the Queen Anne
of the English countryside, but in many details of
its design and in its general character it is thoroughly
distinctive—a native product of our artisans. Utility
and comfort were the first considerations of these
early American cabinet -makers, yet their work

A

AWARDED GOLD MEDAL OF HONOR IN NATIVE INDUSTRIAL ART
39TH ANNUAL EXHIBITION ARCHITECTURAL LEAGUE OF NEW YORK

PN §

™~ " !
4
h

AN INTERIOR IN THE SHOWROOMS

our respect as the quaint charm of its unaffected
simplicity appeals to our affections.

Kensington reproductions of this furniture,
because of fidelity in design and the old-time hand
processes of the Kensington craftsmen, retain the
quaint spirit of the originals and satisfyingly restore
to an interior the charming atmosphere of old
Colonial days.

Kensington Furniture is made in all the deco-
rative styles appropriate for American homes.

*

cArchitects interested in completing the interiors they
design with furnishings harmonious in both character and
quality are cordially invited to avail themselves of the service

0 reveals a pride in honest craftsmanship that wins of the Kensington showrooms and staff. 2 2

AU

i i i Hllustrated “Booklet F sent on request

o
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Door in the Moore
Apartments, Jackson
Towers Building, Chi-
cago. Walter Ahlschla-
ger, Architect. Wood-
work by Matthews
Bros, Mfg. Co.

WALNUT

—the basis of

INTERIOR
HARMONY

If you want a wood for paneling in which Nature has traced an ever-varying
design — use American Walnut.

If you want a wood, mellow in color, unobtrusive in its beauty, deep and
rich in its undertones, capable of taking whatever finish is required — use
American Walnut.

If vou want a wood glowing in its warmth, hospitable, blending its own clear
note of color with everything about it — use American Walnut.

In fact, wherever you would use wood for beauty, for contributing a major
part in a decorative plan, you will find American Walnut best meets the
requirements. Used sparingly in connection with masonry (as in the above
illustration) or in completely paneled rooms, American Walnut can always
be relied upon to contribute to the harmony of a scheme.

And, of course, walnut’s long life, its resistance to the blemishes of use, its
permanent beauty and richness enhanced by the patina that the passing
years give—all contribute to the true economy of its use.

You will find our brochures of interest in originating interior plans.

American Walnut Manufacturers Association
Room 1609, 616 South Michigan Avenue, Chicago, 111,
Please send me “The Story of American Walnut"”
and “Walnut for Paneling and Interior Trim."”
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'WGDDKAST

A beautiful com-
position material
(/t"l‘t’/ﬁp(’(/l ;‘.rﬁ:'('fd//_l'
Sfor the imitation of

wood paneling.

OODKAST is the
Wnamc we have
given to this imitation
wood,in many respects
the most practical of
all compositions devel-
oped in our forty years’
experience.

Imitation is perhaps
the wrong word to use.
In the real beauty of its
grain, the century-old
color and mellowness it
possesses, Woodkast,
when finished, simulates
genuine paneling, either

new orold, in any opengrained wood,with startling likeness.

=
-

This material has been developed with the needs of

modern fire-proof construction in mind. It s absolutely
non-inlammable — disintegrates under blow-torch test
only where the blue flame touches the cast. It is hard
and yet resilient, does not chip when knocked or
kicked. Under ordinary conditions of usage it proves
more durable than wood. It can be nailed, glued or plas-

tered into place.

Example of Woodkast Wainscoting

IN OUR NEW YORK SHOWROOMS

Weoodkast in the
richness of its grain
revals the beauty of
rare old wood carv-
ing itself.
@ f/—

In cost, Woodkast
makes possible enor-
mous savings. [t ﬁgu res
one-third toone-quarter
the cost of carved wood
paneling, and often
makes possible a wood-
carved effect when the
cost of genuine hand-
carving would be pro-
hibitive.

Woodkast has come
into widest use, how-
ever, in replacing wood
wainscoting where fire
laws do not permit the
use of real wood regardless of cost. For radiator grilles,
organ screens and window display h;lckg_,_rrnunds, too, It is
practical and effective.

We have on hand, ready to use, a number of designs,
photostatic copies of which we will gladly forward with
prices as suggestions for any specific Job on hand.

We have cast and finished a number of Woodkast

samples, one of which we will gladly forward on request.

JACOBSON & COMPANY
239-241 East 44th Street
New York

LOS ANGELES

Jacobson & Company

119 South Alvarado Street
MONTREAL—The Raines Co. of Canada

1008 Anderson Street




DESIGN Part One

ARCHITECTURAL

FRIENDLINESS

Metropolitan Museum exhibit demonstrates how simply the
XVIII Century home-owner attained Beauty

N THE American Wing of the

Metropolitan Museum of Art is
this early Colonial bedroom, trans-
ferred from a house in Hampton,
N. H. It would seem that nothing
could be added to or taken from
this room without injuring its inherent character.

Yet, its owner, desiring to give it even greater
beauty, added to its ldt(’ \\Il Century rugged
hlIll[)llCl[} all of the XVIII Century pdnellm‘T
here shown.

Can you visualize

the room barren of the

panelling?—still a room, yet how
much warmer, friendlier, more ap-
pealing that sheathing of carved
wood makes it!

Only in wood—wood, the friend-
ly, the «“living™ construction mate-
rial — could that early Colonial builder express
so simply and so harmoniously his sense of the
beautiful . . . Wood is the natural resource which
maintains its own abundance. You have but to
order. The right wood for every purpose is avail-
able, to you, and to posterity.

01d Sr. Johms Church =
Richmond, Va,,
built a7 g1

NATIONAL

B VI S |

MANUFACTURERS

WASHINGTON, D.

SAN FRANCISCO, CAL.
MINNEAPOLIS, MINN.

NEW YOPK, N. Y.
CHICAGO, ILL.
LUMBER

AMERICAN STANDARD

'w‘

il ‘W Blly{{!'ln.

ASSOCIATIUON
C.

DALLAS, TEX.
PORTLAND, ORE.

FROM AMERICA’S BEST MILLS
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Chicago, Illinois

620—119 West goth Street, New York City

designs American Seating

"

al Street, Boston

Seating Company’
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1211-T Chestnut Street, Philadelphia
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The Nartivity and The Ascension
St Joseph's Episcopal Chureh, Detroit, Michigan

Am

produces more than a contract exactingly fulfilled.
Coupled with genius in wood carving is an ability

to interpret ideas and ideals .
“nique, with a soul to guide it. Architects will find

Company craftsmen reflect in their treatment of
subject and detail a devotion to their art that
that perfection of every detail is but part of

In executing architects

Nettleton and Weaver, Architects

“ American

Altar and Reredos with carved panels
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CRETM%@‘ NE

’)

A new stonie with a beauty of its oum

THE DESIGN AND FORM, the painstaking workmanship
in their making, are not alone responsible for the beauty of
Cretan Stone Mantels. The stone itself possesses a some-
what subtle beauty, a feeling usually found in mantels
hailing from centuries past. Andyet,Cretan Stoneisnew—
a formula that was perfected in our own laboratories, an
exclusive Jackson product, free from cement and plaster.
It is hard, extremely so, and durable, and unexpectedly
light in weight. This is an important consideration in the

The House of Jack- matter of shipping and installing.

son is also listed : : y : E

R e Cretan Mantels are obtainable in many designs, inclusive of

4 e arn rilas - -

S et i popular Period motifs and modern trends. They can also
Eremwerk: be furnished from your own specifications. Architects and

Decorators are urged to send for photo-prints of available
designs. Address us at New York, Dept. AF.

9 WEST 47 Ta STREET 318 N. MICHIGAN AVE. -
CHICAGO THE OLDEST HOTU
ITS KIND IN AMER
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Plaster

Ornament

need not
be costly

This catalogue service makes
possible the use of this age-old
art in even the simplest interiors
—and in any city

ATUDOR ceiling, a Georgian
molding, perhaps a Classic
pediment over an important door-
way—how often in the past would
the conscientious architect have sug-
gested this rich detail—had it not
been for the lack of understanding
of his client!

For the public has not until re-
cently realized that plaster ornament,
perhaps just a few touches of it, but
well chosen and in good taste, can
often multiply many fold the effec-
tiveness of even the simplest interior.

Today home buildersare beginning
to understand, and plaster ornament
is at last coming into its own.

Interpreting this new interest in
ornamental plaster to the public, the
firms listed below are, through ad-
vertisements in such periodicals as
House and Garden, spreading a
knowledge and appreciation of
“plaster™ to a most important group.

Pre-eminent in the field stand
these six firms, through whose cata-
logues correct plaster ornament is
quickly available at moderate cost in
all parts of the country. Models for
thousands of designs, ranging in
period from Classic to Modern, are
always on hand—a wealth of orna-
mental material from which tochoose.

:‘t y ‘
.—-,'-“' . '-, 15 i _ Each of_the ﬁ!’ms, too, employs drafts-
B - B (s men trained in the use of ornamental
Sr— . 5 & plaster, and always ready to co-

operate in developing new designs
and adaptations, and indicate costs.

Architects
PLASTER ORNAMENT for PERIOD DESIGN i
Chicago—ARCHITECTURAL DECORATING T Detrot—DETROIT DECORATIVE SUPPLY

COMPANY 160012 South Jefferson Street CompANY 4240 14th Ave. D@mtors
Chicago—THE DecoraTors SuppLy Co. | New York—Jacomson & Company, Areinvited to write
Archer Avenue and Leo Streer 241 Ease gqth Sereet to each of the six
Cleveland—THE Fischer & Jmoucs Co. | Philadelphia— VoieT CoMPANY firmslisted, for their
4831 Superior Avenuc g 74349 N. Twelfth Street individual cata-

logues.

Owen James SoutHweLL
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MATTHEWS
BROTHERS
A Sy |
WOODWORK

bespeaks its own quality
of material and workman-
ship and finish everywhera
seen — in places noted for
supreme fineness, beauty
and extreme value . . . .

Picturing Gorner Of Lounge,
Stevens Hotel, Chicago. Hol-
abird & Roche, Architects.

MATTHEWS BROS.MFG.CO.,ING,
MILWAUKEE, WISCONSIN

New York Office Chiesgo Office
110 Park Avenuo Buraus Bullding
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Kubinyi

cA “Public Exhibition of the

FIRST KNOTTED RUG BY WHITTALL
IN THE MODERN SPIRIT

HE celebrated artist, Victor

de Kubinyi, has created a rug

design that is a picture of today—

a decorative motif that mirrors

the present period as faithfully as

museum masterpieces reflect the
feeling of ancient times.

Kubinyi's design has been im-
mortalized in Knotted Rugs by
Whittall; woven in this almost
deathless fabric which was born in
the dim centuries and has now
become a modern art.

Those who have a flair for the
bizarre; the truly modern, (and
who instinctively stay within the
bounds of good taste) will find
inspiration in this amazing ex-
hibition of modernity.

New adaptations of the modern
trend in solid colors are also being
shown. The flexibility of this new
art is interesting, for any design of
any nationality or period may be
employed.

The only place in the world where Knotted Rugs by Whittall are
exhibited is the new Whittall Salon, 5 East 57th St., New York (City

KNOTIED RUCGS

(% WHITTALL
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GEORGE W, SMITH

ARCHITECTURAL

DESIGN Part

Accurately Interoreted

On jobs such as the one pictured above
the result is largely dependent upon a
faithful and sympathetic interpretation of
the architect’s original conception through
the medium of wood.

Architects have found the Smith Organi-
zation competent to handle the wood-
working detail of their more important
jobs—with all work completed on con-
tract time. A list of Smith installations
is a roll call of many of America’s better
known jobs.

The Architectural Conception

Architect
{ Carl A. Ziegler
Philadelphia

Memorial Church of the Good Shepherd, Germantown, Pa.

WOODWOARKING CO.

INC.)

Rrchitectural @oodwork

N> 3T AND GRAYS AVE., PHILADELPHIA.,PA.4

One
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HOTEL LAFAYETTE » _Atlantic City

@ 1928, Kittinger Company

The main lounge of the beautiful
new Hotel Lafayette, Atlantic
City.

ESTIMONY to the growing E‘;opularity of
Kittinger Furniture is given by the num-
ber of new hotels and clubs in which Kittinger
pieces have been used generously in furnishing
their most important rooms. In the main lounge
of the new Hotel Lafayette, for instance, . . .
period furniture in solid woods by Kittinger
was alone selected to express the beauty,
luxury and gracious hospitality which are
the keynotes of this deIigEtful building,

Kittinger Distinctive Furniture
includes occasional pieces and
suites for lobby and lounge, din-
ing room, bedroom, li-
brary and hall, as well
as for important execu-
tive offices. Executed
from authentic period
designs in solid woods
throughout . . . princi-
pally American Wal-

nut and Honduras

Mahogany. Substi-

.« of modern

KITTINGER_

tute woods are never used, even in hidden or
minor parts. Kittinger pieces, because of the
superlative quality of their workmanship, ma-
terials and design, possess an heirloom value to
be compared only with the original works of a
Chippendale, Sheraton or Duncan Phyfe.

And there is real economy in selecting this
exquisite furniture. For Kittinser pieces re-
tain their beauty, comfort, and style long
after furniture of inferior construction has
been outworn.

Our Service Staff will be glad to
help you with appropriate layouts
with photographic sug-
gestions and samples of
upholstery. Let us send
ou a copy of our latest
gooklet, “ Distinctive
Furniture forCluband
Hotel Interiors.” Kit-
tingerCompany, 1918
Elmwood Avenue,

Buffalo, N. Y.

B -
() S -"t;:

panish architecture . . .

the new Flotel .ésnfayette at _Atlantic City.
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Medieval Craftsmanship at the Service
of the Modern Architect

IXTEENTH Century craftsmanship in church furniture and interior
work still lives in Cleveland, at the plant of the Theodor Kundtz
Company.

Designers capable of developing harmonious motifs for the entire interior
wood are able and ready to work with you. Craftsmen experienced in
reproducing unusual effects in decorative detail—masters of hand carving,
faithfully transferring religious subjects to wood—all are at your service.

You can depend upon the Theodor Kundtz Company for both practical
and creative assistance as well as for the strict adherence to mstructions in
manufacture and installation.

j‘p Efl‘ﬁfdleﬁﬂf for Kundtz church furniture and interior

woodwork will be sent upon application.

‘Ghe Gheodor Kundts Gompany
Gleveland, Ohio.

CHURCH,AUDITORIUM AND ECLIPSE SCHOOL FURNITURE
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FURNITURE By DE LONG

FOR CHURCHES -« LODGE BLILDING9 + PUBLIC BUILDINGS

Masonic Temple

New Haven, Connecticut
Norton & Townsend, New Haven, Architects
N experienced appreciation of the re-
quirements of the Masonic Temple en-

abled us to create and execute the requisite -
furniture for the eighteen rooms in the New
Haven Temple, conforming to the architec-
tural features of each room. oy
Of special note is the Cathedral-type in-
dividual seating in the lodge rooms, origi-
nated by DeLong for Masonic Temples.
The new Temples at Trenton and Elizabeth,
N. J., are also being equipped by DeLong.
For information address Department F. 2

DE LONG FURNITURE CO.
1505 Race Street Philadelphia, Pa.
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TOPHUNTER

MANTELPIECES

Antiques and Reproductions
In stone, marble and wood

IMustrations with [ull descriptions, upon request

119 East 57t1’1 Street, New York

Part One

ERROCRAFT GRILLES
CasT
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HE large and varied collection of

Special Designs available in Ferro-
craft Cast Grilles is a real aid to Archi-
tects and Decorators. For it contains
designs adaptable to the Periods and
motifs most frequently demanded. All
of them are obtainable in cast iron, brass
or bronze Ferrocraft without the in-
convenience of having special patterns
made. Send for catalog of The Ferro-
craft Line. '

TuTTLE & BAILEY MFG Co.

Makers of Registers and Grilles
for 82 years

441 Lexington Ave. New York City

SO natural in appearance is Dubois that it can fit into
practically any setting, or blend with any period or
design of architecture.

Its use here amid the heavy foliage of Pasadena, over
6000 miles from its home, illustrates the point and shows
how widely the vogue for this remarkable fence has spread.

New applications for Dubois are bei nfg constantly dis-
covered. Irs great strength, its long life, its talent for

And in
California
it finds

stself as much

at home as
in France

Photo by Martin, Pasadena

Lo 4

screening unsightly views, its unique beaury combine to
fic it for a wider range of service than any other fence.

Dubois is made in France of split, live, chestnut
saplings woven closely together with heavy, rust-proof
Copperweld wire. Comes in 5 ft. sections three heights,
3' 10", 4' 11" and &' 6". Robert C. Reeves Co., 187
Water St., New York, are the sole importers, from whom
prices and erection data may be had upon request.

DUBOILS Woven Wood Fence
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Here 1is

LINOLEU

that will not “spot”

HESE Gold Seal Linoleums — Inlaid, Jaspé,
Romanesq, Plain and Battleship—will be made
by our Sealex Process.

DIRT cannot

grind into it
Originated by Congoleum-Nairn Inc., the Sealex
Process has the effect of penetrating and sealing
the tiny pores of the linoleum so that dirt cannot
grind into it. A damp mop or cloth wipes off
INK cannot spilled things such as ink, grease and hot fruit
penetrate it juices almost as easily as from glazed tile. Serub-
bing and scouring are unnecessary.

Yet the Sealex Process actually increases the dura-
bility and flexibility of Gold Seal Linoleums. It
makes them easier to lay, enhances their beauty
and keeps them new-looking for years.

— :

o REASE leaves
no mark on it

Architects, contractors and business men who have
seen this remarkable development regard it as a
notable advance in linolenm manufacture.

Being soil-proof and easy to clean, all Gold Seal
Linoleums, made by the Sealex Process, offer
FRUIT JUICES maintenance economies which business men are

do not stain it sure to welcome.

Write today for a sample of these soil-proof goods
and catalog showing the many patterns.

CONGOLEUM-NAIRN INC., 1421 Chestmut Street,
Philadelphia, Pa., New York, Chicago, Pittsburgh,
Boston, Kansas City, San Francisco, Minneapolis,
Atlanta, Dallas, New Orleans, Rio de Janeiro.

GOLD SEAL
LINOLEUMS
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O you remember

the old showrooms

of Joseph Wild &

Co. at Thomas and

Worth Streets, New

York? What an il-
lustrious list of dealers it en-
tertained?

It happened that in one section
of these showrooms was a floor
of beautiful maple. So beautiful
indeed was it, that the company
decided to leave it exposed ...
the rest of the office was floored
with Wild’s Linoleum.

Well, as the years ticked off
one by one, the floor got more
than usual wear. Wear —from
scraping, pounding, tramping
feet. Wear—from the pushing of
tables and the pulling of chairs.

HAPLEWOOD WOULDNT 4

“BUT?
WIED'S WOVLD

Wear, wear, wear—from heavy
hand trucks, piled high with rolls
of linoleum and carpets, that un-
mercifully lumbered across the
floors day in and day out, year
after year.

Would any flooring stand up
for long under such treatment?

The maplewood floor wouldn’t,
yet Wild’s would !

For within 8 years the maple-
wood floor was in such wretched
condition that it had to be torn
up and a new floor laid.

And the Wild’s Linoleum in the

rest of the office? Inspection

proved it to be in fine condition!
It had actually worn longer and
better than a floor of maple!

You can always depend on
“Wild’s for Wear”, just as you
can always depend on“Wild’s for
Profit”. For Wild’s Linoleum is
sold direct to dealers. As a re-
sult the discount on Wild’s is the
best offered by any linoleum
manufacturer.
Write for new
style book and
prices. Joseph
Wild & Co.,
230 Fifth
Avenue, New

York, Sole

selling agents
for American
Linoleum Co.

TRADE MARK

THE ORIGINAL
AMERICAN LINOLEUM




THERE is real artistry in the work of the mod-
ern floor-builders! In this interesting office inte-
rior the richly toned browns, reds, and blacks of
the “U. S.” Tile Floor deftly complete and en-
hance the plan of decorative architecture. The
colorful beauty of “U. 8.” Tile finds practical bal-

ance In its remarkable durability, resilient quiet,

T

U-NIT T ED ~ §T A T E G

T

Floor in “U. 8." Tile types T-y (field) and T-35 (spot)

comfort, and minimum maintenance cost. Here
is the ideal floor for office workers—a resiliency
that eliminates fatigue and increases efficiency.
Made and laid by the United States Rubber
Company—famous for fine rubber floors since
1897. Owur latest architectural catalog is now on
the press. May we send you a copy for your files?

RUBBER COMPANY

&
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With unusual decorative walue acded to its acknowledged practical adwansages, linoleum be-
comes inrrm}:’ngl; popular in homes of good taste. The linoleum used in this sun room wwas designed
and manufactured by Sioane. It is one of a group of patterns made particularly for architectural
use, For any information you may wish on linolenm ﬂaor's, communicate with Architects Serwice
Diwision, 577 Fifth Avenue, Neww York. W. & [. Sleane Manufacturing Co., Trenton, N, [,

W.&J. SLOANE [ INOLEUM

Part One

Y SLOANE
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VARNISHES

SPEED—two coats in one day

GAIN Valentine sets a record for speed. Speed—with

Valentine’s unvarying quality! This time it is two

new varnishes—for floors and for interior woodwork—
that actually dry bard in four hours.

A time and labor saver if there ever was one!
Varnish beauty and durability with speed of Shellac!

Here is speed faster than Shellac for the complete job,
and cheaper . . . two coats of Valentine’s Four-Hour Var-
nish surpasses in “body” 3 and even 4 coats of shellac.

Make your next job a test for these speed varnishes.

Chicago: 2500 Prairie Ave.

FOUR-HOUR
FLOOR VARNISH

An extremely pale, easy working,
free flowing varnish that dries bard,
ready for use or second coat in 3
to 5 hours. Exceptionally resiscant
to soap and water.

FOUR-HOUR
INTERIOR VARNISH

The very finest varnish obtainable,
providing an exceedingly durable
finish for interior trim, cabinets,
etc. Dries hard—ready for second
application—in 3 to 5 hours.

VALENTINE & COMPANY, 386 Fourth Avenue, N. Y. C.

Detroit: 10-254 General Motors Bldg.

Boston: 49 Purchase St.
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Specz'ﬁmtz'om on

Trico |Art Metal]

Radiator Furniture

for every type job
TOP: Should be 14 gauge furniture steel. So made, Trico

tops will last a lifetime under severe treatment as window
seats and wall cabinets.

GRILLE: 16 gauge frame—20 gauge panel. Reinforced de-
sign prevents warping or buckling.

STYLES: Cane, woven cane, rod grille, the new German
patterns, etc. None are exclusive to any manufacturer and
selection is customer’s privilege. Samples on request.

JOINING: Electric spot welding, while more expensive
than solder, is absolutely essential.

WATER PAN: Entirely one piece with rounded corners
and no seams (or solder) for possible leakage. Rustproof.
Pan filled through trap door without removing top. For
humidity and for keeping radiator smudge off walls and
draperies.

PRIMER COAT: The result of a special process after
years of experimenting.

FINISH: Deluxe (complete enclosures) — Eight coats of
baked on enamel to match any sample of wood, marble,
inlay work, or decorative color scheme. Finished by hand.

Artcraft (enclosure or open type cover)— Six coats of
baked on enamel. Choice of fourteen wood grain and
plain color finishes. Finished by hand.

Tricover (open type cover)— Four coats of baked on
enamel. Choice of fourteen
wood grain and plain color
finishes. Finished by hand.

Equipment like thissimply
cannot be had “knocked
down” or at “cut prices.” It
is sold, however, on conven-
ient terms, and there is suffi-
cient range in Trico equip-
ment for every kind of job.
Covers as low as $20.

Trico, Inec.

1704 North Kolmar Ave., Chicago
The makers of Trico Art Metal

Radiator Furniture
OLDEST AND LARGEST IN THE FIELD

ARCHITECTURAL DESIGN Part One

MOULSTONE

The moderate priced answer
to the modern demand for

... Flooring Color
... and Design

The cost of Moulstone is surprisingly low,
yet it has the smartness of appearance that
i1s so desirable a flooring quality for stores,
lobbies, theatres and hotels.

Reflooring problems are ideally met with
Moulstone, for it can be laid over either old
wood floors or cement.

Available in a full range of attractive colors,
and can be scored to resemble tile.

Write for details of Moulstone Installations.

Manufactured and installed by

THOS. MOULDING FLOOR CO.

Flooring Division—Thos, Moulding Brick Co,

165 W. Wacker Drive Grand Central Terminal Bidg.
Chicago, M1 New York, N. Y.

Art Stone Mantelpieces

in all periods J

Also compo ornaments applicable to woodwork
JACOBSON MANTEL & ORNAMENT CO.

Louis GEIB ARTHUR P. WINDOLPH
322-4 East 44th Street, New York
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Cashier’s Room,
First National Bank,
McKees Rocks, Pa.,
floored with Arm-
strong’s Cork Tile in
9 x o inch medium
brown tiles and dark
border.
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ESTFUL and noiseless under-

foot as a carpet, dignified and
distinctive in appearance, Armstrong’s
Cork Tile is an especially appropriate
floor for offices. It lessens fatigue and
noise and contributes materially to
office comfort and efficiency. The rich
brown colors and characteristic surface
marking make it an effective decora-
tive feature.

Armstrong’s Cork Tile is made of
fresh, live curlings of pure cork com-
pressed into half-inch thick tiles which
are furnished in a wide range of sizes

SIZIME

and in three shades of brown. A floor
of Armstrong’s Cork Tile is warm and
nonslippery, very resistant to wear,
practically nonabsorbent, dustless,
easily cleaned, and not readily stained
or marred.

The book, “Armstrong’s Cork Tile
Floors” containing complete data and
specifications, along with a sample tile,
will be mailed on request. Address,
Armstrong Cork & Insulation Com-
pany, 132 Twenty-fourth Street,
Pittsburgh, Pa.

®

_Armstrong's Cork Tile_
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Beauty and economy are assured in apartment honzes
through the use of this master finish

VER a quarter of
a century of expe-
rience in planning,

constructing and managing
the better class of apart-
ment buildings is reflected
in the character of the
Park Avenue Apartments
erected by Julius Tishman
& Sons, Inc.

The use of Vitralite, #e
Long-Life Enamel, and
other Pratt & Lambert Var-
nish. Products have con-
tributed in a quiet, but defi-
nite way, to the refinement
and beauty of these apart-
ment homes.

This same porcelain-like
enamel in immaculate
white or any of the fasci-
nating tints, in gloss or egg-
shell finish, has been used
to beautify fine buildings
and homes everywhere.

O e B T

e Long-Lifé Enamel

Schwwartz & Gross, Architects Raiwn & Bogared, Painting Contractors
888 PARK AVENUE, NEW YORK CITY

Added economy results
from the great durability of
Vitralite — it is truly the
Long-LifeEnamel. Refinish-
ing is deferred for many
years. So durable is Vit-
ralite that it is guaranteed
for three years on inside
and sutside work, although
indoors it lasts so long that
a puarantee is superfluous.
Ask for sample panel
showing Vitralite in the
gloss or eggshell finish.

Your finishing problems
wwill have the prompt attention
of the Prattts Lambert Archi-
tectural Service Department.

Write Pratt & Lambert-
Inc., 122 Tonawanda St.,
Buffalo, N.Y. Canadian
Address: 34 Courtwright
St., Bridgeburg, Ontario.

B the surface and
5;;: save all i

PRATT & IAMBERT VARNISH PRODUCIS

\ Ze transparent floor finish in clear and |ff
‘- colors, which stands the'* hammer test.”” ||l
Il You may dent the weod but the varnish
I qvon’terack. Fornearly fortyyearsithas
W withstood the utmost in foottrafficon floors. \
The world walks on ‘617" Floor Varnish.




April, 1928

The Providence-Biltmore Hotel,
Providence, R, I.—a user of
Barreled Sunlight.

Below — the Blackstone Hotel,

Omaha, Nebraska —a user of
Barreled Sunlight.

THE ARCHITECTURAL FORUM 65

Below —the Statler, at St.
Lecuis ~one cf the finest
hotels in the Middle West,
a user of Barreled Sunlight.
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The New Arlington Hotel, Hot
Springs, Arkansas —a user of
Barreled Sunlight,

Below—The Roslyn Hotel and
Roslyn Annex, Los Angeles—
users of Barreled Sunlight

I, 1

Why scores of the most modern hotels
now paint walls and woodwork with
Barreled Sunlight

F only an odd hotel here and
there used Barreled Sunlight, the
fact might have little significance.
Every product has some users. But
today scores of the finest hotels
prefer Barreled Sunlight toany other
interior painting product.

They like the rich enamel finish
of Barreled Sunlight Gloss—a finish
with a lustrous “depth” peculiar to
itself.

They like its flawless, satin-smooth
surface, washable as tile.

They like Barreled Sunlight’s stub-
born resistance to yellowing—flaking—
scaling.

And they are pleased to find that with
all its advantages Barreled Sunlight not

only costs less per gallon than most
enamels, but effects further economies
through its remarkable spreading and
covering powers and its labor-saving ease
of application.

Barreled Sunlight is made in Semi-
Gloss and Flat as well as the full Gloss.
Sold in large churn-equipped drumsand
in cans of all sizes. For priming, use
Barreled Sunlight Undercoat.

See our complete catalog in Sweet’s
Architectural or Engineering Catalog.
Note coupon below.

U. S. Gutta Percha Paint Co., Factory

and Main Offices, 3-D Dudley Street,
Providence, R. 1. Branch-

v .. White or Tinted

By simply mixing colors
in oil with Barreled Sun-
light white, the painter
on the job can easily ob-
tain any desired shade.
In quantities of 5 gallons
or over we tint to
order at the factory,
without extra charge.
For tinting small
quantities our dealers
carry handy tubes of
Barreled Sunlight
Tinting Colors.

4 INTERIOR
NP2 =

+ Sunlight 3
i |

es: New York—Chicago—
San Francisco. Distribu-
tors in all principal cities.

Street

U. S. GUTTA PERCHA PAINT CO.
3-DDudley Street, Providence, R. 1.

Please send me your booklet "“Information for Architects,” and
a panel painted with Barreled Sunlight. I am interested in the
| finish checked here—Gloss ()

Kame..,....

1o TR iy

Semi-Gloss ( ) Flat { )

e e I IIB R e bere 1o i s 4

S
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THE finished product of the manufacturer is the raw material of the architect; the architect,
therefore, who realizes how important is the choice of his own materials, can readily understand
the point of view of du Pont toward the raw materials of which paints are made, and the
relationship they bear toward a surpassingly good finished product, first in the manufacturer’s,
and then in the architect’s sense. Du Pont have long realized that high uniformity of behavior of
a paint product must inevitably be predicated on a complete chemical and technical control of

every ingredient, during every stage in fabrication.

BAER TS .. FARNISHES.. ENAMELS

Inquiries regarding du Pont
paints, varnishes, enamels and
other pigment products are in-
vited.The Architectural Division is
equipped to deal intelligently with
:lperiul problems of application,

ecorative effects, and technique.

REG, u. S, PAT. OFF.

E. I. du Pont de Nemours & Co.,
Ine., Independence Square, Phila-
delphia, 2100 Elston Ave., Chicago,
Everett Station No. 49, Boston, 569
Mission St., San Francisco. Exhibit
at Architects Samples Corp., 101
Park Ave., N. Y. City.
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PEE GEE
Color Selectors gcit B
Each Selector (one for ex sldl:'c"r' STAIN @

teriors and one for interiors)
by a simple turn of the dial
brings 1o view 15 attractive
color schemes. They solve
the problem of color har-
mony. Selecrors will be sent
upon request.

“SELECT @@z+COLOR"
- 2

Copyrighted 1926,
Pat. Applied For

tNJ’ MATTER how attractive a home may
be architecturally, if there is discord in its
colors, the entire effect is marred.

The Pee Gee Color Selector for your use and the use of 3
your client eliminates any possibility of erring in the selection of a ,
harmonious group of colors. E

» More than one hundred million people will be told about this remark- N
able device through the pages of leading national magazines.

There is a Pee Gee Color Selector for exteriors and one for interiors —

either or both will be sent upon request.
Since 1867 the Pee Gee trademark on a paint can has symbolized

quality—there is none better.

PEeEASLEE-GAULBERT COMPANY, Incorporated

LOUISVILLE

.




No JoIN
No LAPS

with

this flat paint

It sets slowly enough to permit the painting
of large wall areas without laps or joints

forming to mar the beauty of the finish

HEN a flat paint dries or sets

up too quickly, laps or joints
are formed and show up at those
places in the finish where strip is
joined to strip as the painting is
carried along the wall.

But you need not fear the devel-
opment of laps or joints if you
specify flat paint made with Dutch
Boy white-lead and Dutch Boy
flatting oil.

This paint sets up slowly. A
painter can finish one section or
strip of the wall from top to bortom.
Before this paint sets, he has ample
time to join the next strip to it.

Leveling quality
Another important quality of flat
paint made with Dutch Boy white-
lead and flatting oil is its unusual
ability to level itself out and, thus,
to produce a smooth, even finish

DUTCH BO

ARCHITECTURAL

e

free from brushmarks and other
surface irregularities.

Finish unharmed by washing

The resulting beautiful finish is
truly washable. Even after long ser-
vice it can be cleaned safely with
soap and water. The pigment—
white-lead—stays insoluble in water
... does not change chemically . . .
does not wash off and leave streaks.

Adaptable always

This pure all-lead paint is particu-
larly adaptable because it is mixed
to order. It enables the architect
to obtain the exact tints necessary
to carry out his color specifications.
It can be mixed to produce egg-
shell as well as flat finishes. It makes
possible the use of many interesting
treatments, such as the crumpled

DESIGN

WHITE-LEAD
FLATTING OIL

Part One

The Grand Ballroom of the Buffalo, N. Y., Consistory decorated with Dutch Boy
white-lead and flatting oil. This flat paint prod,
Joints or brushmarks and is truly washable,

a finish red by laps,

roll, the sponge motte and the
Tiffany finishes.

Let us send you a booklet, “Deco-
rative Possibilities of Paint,” which
describes several of these finishes.
We shall also be glad to send any
architect a complete specification
book containing formulas for all
coats and all finishes. Address the
branch office nearest you.

NATIONAL LEAD COMPANY
New York, 111 Broadway . Boston, 800 Albany

Street . Buffalo, 116 Oak Screet . Chicago, 900
West 18th Street Cincinnati, 659 Freeman
Avenue . Cleveland, 820 West Superior Avenue

St. Louis, 722 Chestnut Street . San Francisco, 235
Montgomery Street . Pittsburgh, National Lead &
0Qil Co. of Pa., 316 Fourth Avenue . Philadelphia,
John T. Lewis & Bros. Co., 437 Chestnut Streer
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I . F INE FINISHES

Famous for 63 years among architects, master painters, and makers of products requiring a Jfine finish

HE interior finish used in the

new home of the Equitable
Life AssuranceSociety in New York
is Murphy Transparent Interior
Varnish, for over half a century
the standard fine interior varnish.
This varnish is so extremely
durable and of such transparency
that surfaces finished with it many

years ago appear more beautiful
than when the varnish was applied.
Its great covering quality makes it
also economical to use.

The architects of this building
are Messrs. Starrett & Van Vleck
and the painting contractors are
W. P. Nelson Company, both of
New York.

Murphy Varnish Company

Newark Chicago

San Francisco Montreal




e

Among prominent persons and
institutions served by the
Davey Tree Surgeons are the
following :

VICE-PRES.CHAS.G.DAWES
HALEY FISKE
CITY OF DAYTON
ROGER BABSON
ACADEMY OF HOLY NAMES
FRENCH LICK HOTEL
MISSISSIPPI POWER &
LIGHT COMPANY
CONNECTICUT STATE
CAPITOL
ROCKEFELLER INSTITUTE
ATWATER KENT
MANUFACTURING CO.

JOHN DAVEY

1846-1023
Father of Tree Surgery
Reg. U. §. Pat. Office

ARCHITECTURAL
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What i1s Davey Tree Surgery service?

What will Davey Tree Surgeons do for you?

First of all, Davey Tree Surgeons diagnose each
case to determine what is wrong, if anything.
They are especially trained in the diagnosis of
tree troubles. If a tree is starving, they feed
it in the right way, with the right food elements
at the right time.

If a tree is afflicted with any disease or in-
sect enemies for which there is any known con-
trol they treat it with the right spray mixture,
in the right way, at the right time, and give it
such other attention as conditions warrant.

If a tree has dead limbs, or a dying top, or
interfering branches, they prune it scientifically
and properly treat the wounds, and give it any
other attention that its condition requires, such
as appropriate feeding.

If a tree has a splitting crotch or is other-

wise structurally weak, they brace it mechan-
ically by proved Davey methods, to protect it
against the tremendous force of the winds.

If a tree has girdling roots that are slowly
strangling it, they remove the cause and prop-
erly treat the wounds, and then feed it to
build up its vitality.

If a {ree has decaying cavities that are slowly
and progressively destroying it, they treat it by
proved Davey methods, unless it is too far gone
to save. If any of the other numerous tree
troubles are in evidence, they apply proper
remedies as far as humanly possible.

All of this is done with remarkable skill and
diligence and with devotion to the policies of
the Davey Company and the ethics of their
profession. They will please and satisfy you.
Wire or write nearest office.

THE DAVEY TREE EXPERT CO., Inc., 991 City Bank Bldg., Kent, Ohio

Branch offices with telephones: New York, 501 Fifth Ave.. Phone Murroy Hill 1629 ; Boston, Statler Bldg.; Providence, R, I. 38
Erchange Pl.; Hartford, Conn., 36 Pearl 8t.; Stamford, Conn., Gurley Bldg.; Pittsfield, Mass,, Stevenson Bldg.; Albany, City

Suavéngs Bank Bldg.; Montreal, Inswranoce Hechange Bldg.: Rochester, Builder’s Ezxchange; Buffale, 110 Franklin St.; T

oronto,

71 King St., West; Philadelplia, Lond Title Bldg.; Bualtimore, American Bldg, ; Washington, Investment Bldg. ; Charlotte, N. 0.,

Firat National Bank Bldg.; Atlanta, Healey Rldg.; Fittsburgh, 331 Fourth Ave,;

Cleveland, Hippodrome Bldg,; Toledo, Nicholas

Bldg, ; Columbus, 80 N. Washington St.: Cinctnnati, Meroantile Library Bldg.; Lowisville, Todd RBldyg. ; Memphis, Erohange

Bldg. ; Indianapol

Floteher Sovings & Trust Bldg.: Detroit, General Motors Bldg. ;

Grand Rapids, Miohigan Trust Bldg.;

Chivago Westminister Bldg. ; Minneapolis, Andrus Bldp.; St. Lowis, dAreade Bldg.: Kanses City, Searritt Bldg,

Send for local representative to examine your trees without cost or obligation

DAVEY TREE SURGEONS

Marrin L. Davey, President and General Manager
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of the Architect’s Work ...

that the average client can

FEELING for form and pro-

A portion such as the house

of genuine charm displays

is something that few clients have.
Hence, the architect is often tempted
to resort to more showy details to im-
press the owner — to surface ornamen-

tation, unusual wall finishes, exotic
color schemes.

Wouldn't it be better to gain a more
lasting appreciation of his work by the
use of interior details of architectural
quality, such as open bookshelves and
corner cupboards provide?

In these items of Curtis Cabinetwork
the architect is offered an opportunity
to do three important things:

First, he can carry out the architec-
tural character of his design on the-
interior as well as the exterior . . . be
cause cabinetwork is a part of the house
itself — integral factors in its very con-
struction.

Second, he can govern, with it, the
character of the furnishings . . . for the
corner cupboard, mantel or bookcase

understand

strikes the keynote of the decorative
scheme. Cabinetwork is permanent
furniture.

Third, he can insure the acceptability
of his work in the client’s eyes—and
in those of every later owner or occu-
pant of the house or apartment. Strip
many rooms of their rugs, hangings
and furniture and there is litcle left to
jee. But the room with Curtis Cabi-
network appears half-furnished and
home-like even when empty —and
houses and apartments are rented or
sold when empty.

Curtis Cabinetwork includes a large
number of excellent designs of archi-

CurmIS

WOODWORK

tectural furniture that are available

to every architect east of the

Rockies. They were detailed ex-

pressly for manufacture by Curtis,
in the office of Frederick Lee Acker-
man, architect, New York City, and
submitted by him for criticism to a
score of the leading architects of the
country.

They are designed to meet the needs
of most residential work in several
styles. They are produced in standard
woods and sizes and are sold —through
Curtis dealers—at amazingly low prices.

Complete information on the line
will be gladly supplied. Write

The Curtis Companies Service Bureau
844 Curtis Building, Clinton, lowa

Representing—

Caurtis Bros. & Co., Clinton, lowa; Curtis & Yale Co.,
Wausau, Wisconsin; Curtis Sash & Door Co., Sioux
City, lowa; Curts, Towle & Paine Co., Lincoln,
Nebraska; Curtis, Towle & Paine Co., Topeka, Kansas;
Curtis Door & Sash Co., Chicago, Illinois; Curtis
Detroit Co,, Detroit, Michigan; Curtis-Yale-Holland
Co., Minneapolis, Minnesota.

Curtis Companies Incorporated, Clinton, lowa

Curtis Woodwork, Inc., Display Rooms and Sales
Office, Room 201, 9 East 41st Street, New York City




well - seasoned
wood can be used to
splendid advantage in
the main stairway, in-
cluding the railings and
balustrades. Pondosa
takes paint beautifully

ARCHITECTURAL DESIGN

Why should I use
Pondosa Pine?

Outside, too? Indeed,
yes. Doors especially,
made of Pondosa Pine,
hang snug and tight
and true—and stay that
way against all weather

Because it protects my reputation

Your legal responsibility for work ends
when the owner signs a release. But
your reputation is at stake for many
years to come.

You can safely trust your good name
to Pondosa Pine. Specify that doors and
sash be made from this good wood.
They will stay snug and true; no warp-
ing or shrinking. Locks will click home
long after you are forgotten. Baseboard
and all interior trim will stay flat against
the walls; specify Pondosa for stair

Pondosa Pine

The Pick o’the Pines

casing and rails; it stays straight and
true. Painted surfaces will not get
ridged from raised grain. Outside trim
will resist the rigors of cold, heat, and
storm.

The supply of Pondosa, “The Pick o’
the Pines,” is plentiful at all good lumber
dealers. It is now trade-marked for your
protection. For further information on
your particular needs, address Dept. 75,
Western Pine Manufacturers Associa-
tion, Portland, Oregon.

e
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Roddis Flush Doors Always
Have Five Solid Layers of %

IVE solid layers of well season-

ed woods are built into Roddis
Flush Doors. The cores are espe-
cially selected from seasoned soft-
wood, cut into narrow strips, and
literally welded together with rock-
like glue. Cross band and surface
veneers are applied to each side.

From actual installations of thou-
sands of doors the country over,
it has been proved that thistype of
construction excels in preventing
the passage of noise.

In permanence, too, Roddis Doors
are superior. A hardwood strip,

at top, bottom and sides, com-
pletely protects the core from
moisture. The resultis a door fifty
times as strong as a panel door
— a door that is moisture-proof,
sound-proof and fire-resistive.

In beauty, Roddis Flush Doors
always excel. Grains are perfectly
matched. Joints areso perfectthey
can hardly bedetected. Anyinlay
may be had—and Roddis lays the
inlay so that it never peels away.
Numbers or letters may be inlaid
— and any type of observation
or ventilating opening provided.

RODDIS LUMBER AND VENEER COMPANY

MARSHFIELD, WISCONSIN
Branches in all Principal Cities

RODDIS DOORS

Made by the Worlds Largest Producer of

FLUSH" AND--FRENCH- DOORS

vav

[ 4 e
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HESSS 23S

Srnow'- Whn‘e Steel

-
<

Beautiful — Distinctive, %
The mirror entirely conceals the cabinet. 3
Suitable for the finest bath room.

Made in six sizes. We make five other
popular styles.

See Sweet’s Index; or write for illustrated booklet.

HESS WARMING & VENTILATING CO.
Makers of Hess Welded Steel Furnaces
1216 S. Western Avenue, Chicago.

The genius of Hartmann-Sanders craftsmen is available
to architects not only in creating beautiful entrances and
famous Koll Lock-Joint Columns, but also fireplace mantels
and other fine exterior and interior work. Hartmann-
Sanders Co.,, 2151 Elston Ave., Chicago. Eastern Office
aml bhm\rmnn 6 East 39th Street, New York City.

HARTMANN-+-SANDERS

Pergolas Colonial Entrances Koll
Rose Arbors Garden Equipment Columns

NI NS89 PRINCETON

| Ohe NAME TO UNIVERSITY

REMEMDBER ] CRAM.GOODHUE & FERGUSON - ARCHITECTS,
when |
SELECTING
LIGHTING
EQUIPMENT

X e
ﬂ COLONIAL
Another De Luxe Style ¢
)
E
:

Q"r |

Design
No. X26-298

HOPE'S

i BEARDSLEE 25 o

8l CHANDELIER MFG. CO. " Il METAL WINDOWS
f 210 South Jefferson St., HENRY HOPE & SONS

||  CHICAGO—ILLINOIS 103 PARK AVENUE - NEW YORK
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HROUGHOUT AMERICA, Architects and
Builders are specifying Duraflex-A— the perma-
nent, resilient flooring material that meets every
requirement of modern construction with econ-
omy. Its smooth, seamless, durable surface laughs
at dust, water, fire, acids, alkalies and grinding
footsteps, hence it is easy and economical to
keep in perfect condition. It is sound absorbent, too! By
all odds, Duraflex-A is the ideal flooring for all public
buildings. Write for complete data and specifications. The
Duraflex Company, Inc., Baltimore, Maryland. Offices in
principal cities.

DURAFLEX-A
FLOORING

FORUM

e |
un

eAmerican (Cuies

Detroit, Micnican
Masonic Temple

Drawing by M, PauL Rocaz
(Series No. 12)

A recent Duraflex-A Installation in Detroit, Michigan

Stanparp Savincs & Loan Association Bumwine
GEORGE D. MASON & CO., Architects
W. E. Woed Co., Contractors
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Shades that can be kept
as clean as the windows

Save their cost in years of service

WHEN you specify the details of building
equipment for your clients, you can be sure
that they will appreciate your knowledge of
products which carry an unusual and unique

value.
Du Pont Tontine, the washable window

shade, can be kept as clean as the windows, and
through years of service without replacement
it more than saves its original cost.

Tontine is made by a special du Pont proc-
ess. It contains no “filler” and cannot crack or
pinhole. It is impregnated with pyroxylin, the

“ basic substance of that other famous du Pont
product—Duco—which has brought enduring
beauty to the American highway and the
American home.

Always clean and attractive, new and spot-
less, du Pont Tontine shades will dress up your
windows for many years. Investigate the
Tontine story now.

E. . DU PONT DE NEMOURS & CO., Inc.
NEWBURGH, N. Y.

Canadian Distributors:
CANADIAN FABRIKOID Limited
New Toronto, Ontario, Canada

@PONT

REG. u. 5. PAT.OFF

Mary Grove College, Detroit, Mich,

E. I. du Pont de Nemours & Co., Inc.

Desk AF-4, Newburgh, N. Y.
Please send me complete and full information
about Tontine, the washable window shade.

REG. U.S. PAT. OFF.

THE WASHA_B_LE INTRIIE i i R e B s B
WINDOW SHADE ARG v o s i o i el o S’ ooy
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Libbey Owens

, FLAT-DRAWN
— _J CLEAR SHEET GLASS

IBBEY-OWENS glass in the windows of a home means so much from the
standpoint of beauty, attractiveness, and clear vision that there is no
reason why every home-builder should not insist on having this quality glass.

There is a real difference between Libbey-Owens glass and “just window

glass”—a difference due to the exclusive process of manufacture used by
Libbey-Owens.

Drawn from the molten state in a flat continuous sheet, and then care-
fully anncaled during its slow passage through a 200-foot annealing oven,
Libbey-Owens glass is truly flat, uniform in thickness and strength, and lms
a beautiful lustre of sparkling brilliance.

For all fine windows we recommend Libbey-Owens “A” quality glass. This
superior glass comes paper-packed to protect its brilliant lustre, and each
individual light bears the familiar Libbey-Owens label. Look for it when
you buy glass.

THE LIBBEY-OWENS SHEET GLASS COMPANY
TOLEDO, OHIO

Libbey - Owens

FLAT-DRAWN CLEAR SHEET GLASS FOR WINDOWS

Libbey-Owens flat-drawn sheet glass 1s a nationally advertised product which millions of peaple are being taught to identify by its name
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TA GLASS no longer

an

Value of transmissionof vital health g
rays by Vita Glass now established

. . . put to use in almost every type

of building . . . Read

who have installed it say . . .

experiment! _

what those

e, Yy, Y s

OME architects are in doubt about Vita

Glass...“Is it efficient?”... “ Can I believe
the claims made for it?”...“ Where is it being
used ?”

Justand logical questions—all of them. The
answer is below. Please read what these users
in homes, hospitals, hotels, apartments, say.

Their words are stronger than any claim
we might make.

Vita GLASS in actual use

Charles Edison, president of Thomas A.
Edison, Inc., installed Vita Glass in his office.
He writes, “The first thing I noticed was an
increase in light ... I seem to get less tired at
the end of a hard day’s work ... Altogether, I
bave nothing but praise for your product, the best
broof of whick is that we expect to extend its use
n our plants,”

Madge-R. Nevins, Superintendent of the
Junior League Shelter in New York Ciry,
says, “We are delighted with it. The children
are .. .showing benefits from it...all.. are
more free from colds and seem better in
every way.”

St. John's Riverside Hospital, Yonkers,
N. Y., are sure Vita Glass does all we claim
tor it. “We feel that Vita Glass is all and does
allyou claim forit. We have had it in use in our
children’s ward for several months now, and
have found it very beneficial, especially in cases
of malnutrition, and rickets. It does its work
so quietly and efficiently that we probably do
not realize just how much good it does do.”

Ernest Byfield, President of the Hotel Sher-

VITA (GLASS

Here is the beautiful new Hotei
Ambassador East, in Chicago.
Itisbutoneof manyVitaglazed
structures. Read below the en-
thusiastic comment of its
president on Vita Glass.

il

man and the splendid new Hotel Ambassador
East in Chicago, a Vitaglazed strucrure,
writes. .. “I am convinced that the ulera violet
feature of Vita Glass has been a real factor in
drawing attention to the varied merits of this
hotel. The many inquiries at the Sherman and
the Ambassador prove beyond doubt.. . that
Vita Glass. .. attracts very considerable atten-
tion, and has thus supplied us with the service
and rental features which we anticipated.”

Many more letters—hundreds of them—
attest to the health and increased efficiency Vita
Glass brings. Embodied in architectural de-
signs, it gives the designs additional value
... Read what it is.

What is ViTa GLASS?

Vita Glass is a highly efficient and inexpensive
substitute for the probrbitrvely

are the rays that tan the skin—build up resist-
ance to sickness and disease . . . The rays so
effective in the prevention of rickets, tuber-
culosis, colds, grip and pneumonia.

The Use of ViTAa GLASS

Wherever ordinary window glass 15 used,
wherever human beings spend their daylight
hours indoors—there Vita Glass becomes an
important health factor. You may give extra
service to your clients by specifying Vita Glass
especially for sun-porches and nurseries, or
factories with many windows.

Perhaps you would like to receive full in-
formation and data about Vita Glass. If so,
we shall be glad to send you the facts. Vita-
glass Corporation, Dept. F-4, 50 East 42d
Street, New York City

costly fused quartz, used in
laboratories, to transmit the
ultra-violet rays in sunlight.
Vita Glass permits the passage,
involume, of these ultra-violet

Vitaglass Corporation, Dept. F-4
50 East 42d Street, New York Ciry.

Please send me full facts about Vita Glass. This
request obligates me in no way, nor will a salesman

rays that cannot pass through bother me.
ordinary window glass. These
Name
Address
City State
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V‘/ HEREVER health and per-
sonal efficiency are valued,
QuarTz-LiTE, the ultra-violet ray
glass is needed.

At the remarkably low price of only
50 cents a square foot, QuarTz-LiTE
can be specified for general glazing
purposes. In homes, office buildings,
hospitals and industrial plants, the
health rays of the sun transmitted by
Quarrz-Lite Glass stimulate the
minds and bodies of the occupants.

Quarrz-Lite Glass is beautifully clear
and flat and of brilliant lustre, it will

Quartz-Lite is needed

Wherever human beings
live or work

contribute to the beauty of any build-
ing in which it is used.

Leading architects and builders
throughout the United States are pro-
viding real indoor sunlight for their
clients by specifying Quarrz-Lite
Glass for every window.

If you are interested in knowing more
about this wonderful health glass,
write direct to the American Window
Glass Company. They will gladly send
vou a Quartz-LiTe Booklet and speci-
fication sheet. Drop them a post card
to-day.

=
Glass

AMERICAN WINDOW GLASS COMPANY

World's Largest Producer and Pioneer Manufacturers of Machine-Made Window Glass
of the finest quality—*“The BEST Glass”

PITTSBURGH, PA.
District Sales Offices in Principal Cities
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Send for it

AR

This combination of McDougall Domestic Science Kitchen Units is equally applicable to

apartments or small residences.

<R W '\

" M€ Dougall Catalo gue

You will find the new McDougall Catalogue, just off the
press, worthy of a permanent place in your office.

It comes to you in standard A. I. A. file, and contains
twelve beautiful illustrations in color.

These illustrations, with brief descriptive text, show the
most advanced trends in kitchens for homes and apartments.

You are cordially invited to write to our nearest office
for your copy of the new McDougall Catalogue. There

is, of course, no obligation.

Chicago New York
MeDougall Com[?ianz, 1fc N. Michigan M C D O U G A L L C O M p A N Y Built-in Products Co., 19 W. 44th Se. ‘
R _ ttsburg it Rochester
Built-in Equipment lCn.,GxﬁBcssemcr Bldg. Frankfor:, Indiana Teekorator, I“n:t tCl‘llll-'l' Bldg.
Indianapolis Baltimore

Neeves & Company, 906 Odd Fellow Bldg Brauns & Graham, 509 N. Charles St

P Ml'!’v.Eaukee C Reud
3 : ¢ eading
uu};&;uwzl’lnéﬁf it = Merrite Lbr, Yds., Inc., 4th & Spruce Sts. |
Building Specialties Co., 4th Floor, Park Trenton, N. J.
Theater Bidg. Hart Engineering Co., 213 E. Hanover St. ‘
| |

- Kitchen [Jnits




HIS announces a new achievement in brick making which will

interest every Architect because it brings him a medium never
before at his command. Inspired by “the irregular and intimate quality
of things made entirely by the human hand” and by the enchant-
ment of noble old English brick walls, we have produced ‘“Hand-
mades'—another Western Brick of character. Although made by
the most modern methods, “Handmades” possess perfect naturalness
in color tones, textures and shapes. When laid, the wall effect is
comparable in every way with that created by age-old, hand-
moulded brick. May we send you a brochure containing the
P complete story of “Handmades,” brick of distinction? Address,

A % stern Bri Ck"’ Western Brick Company, 1604 Builders’ Building, Chicago, lllinois

HANDMADES
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9%@ New Sherry-Netherland Hotel
New York

) — : - E

—another of the country’s finest build-
ings, with its smart shop windows
richly framed in Davis Solid Bronze

The trend towards bronze has been unmistakably
marked by the advent of the new Davis store-front
construction. Enabled for the first time to specify a
completely unified system, with all parts designed and
built for each other, Architects have been quick to
recognize the advantages offered.

The distinctive charm and beauty, the unquestioned
permanence of solid bronze recommend its adoption
for today’s outstanding hotels, office, apartment build-
ings and department stores. Davis construction brings
in addition, assured glass safety through its patented
fulcrum principle of holding the plate firmly, uniformly
and securely.

The value of this construction will be apparent upon
examination of our full-sized details and actual sam-
ples, gladly sent upon request.

Davis Extruded Sash Co., Lincoln, Neb.

Showing the patented
fulcrum principle
used in_ all Davis
sash and bars to as-
sure safety to the
plate. All glass is set
Sfrom the outside with-
out need for putty
or plastic cement.

The Sherry - Netherland

3 =1 Hotel. 5th Avenue and
59th Street, New York.
Schultze and Weaver,
Avrchitects; Buchman and
Kahn, Associate Archi-

= tects ; Schroder and Kop-
pel, Inc., Builders.

—SOLID—
o S " Arehitectural BRONZE
oY WM”‘ STORE FRONT CONSTRUCTION
Complete stocks and sales service at New York, Chicago and convenient centers
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try. They may be had without charge,

ACOUSTICS

R. Guastavino Co., 40 Court St,, Boston.
Akoustolith Plaster. Brochure, 6 pp., 10 x 12/ ins. Important
data on a valuable material.
U. 8. C Co., 205 W. Monroe St., Chicago, IIL
A Scientific Solution of an Old Architectural Problem. Folder
6 pp., 8% x 11 ins. Describes Sabinite Acoustical Plaster.

ASH HOISTS—ELECTRIC AND HAND POWER

Gillis & G-ml. 535 West Broadway, New York, N. Y.

General Cat .. 8% x 11 ins. 20 pp. Fully illustrated. Contains
specifications in two forms (with manufacturers’ name and
without). Detail 3 in. scale for each telescopic ‘model and
special material-handling section.

G. & G. Telescopic Hoist. Brochure, 24 pp., 8% x 11 ins. Tllus-
trated. Electric and hand power models; watertight sidewalk
doors; automatic opening, closing, and locking devices,

BASEMENT WINDOWS

Genfire Steel Company, Youngstown, Ohio.
Architectural Details. Booklet, 62 pp., 8% x 11 ins. Details on
steel windows.
Truscon Steel Co., Youngstown, Ohio.
Truscon Copper-Steel Basement Windows. Booklet,
8% x 11 ins. lllustrated with installation details.
tions and construction details.

BATHROOM FITTINGS
A. P. W. Paper Co., Albany, N. Y.

Onliwon for Fine Buildings. Folder, 8 pp., 2% x 6 ins. Illus-
trated. Deals with toilet paper fittings of metal and porcelain.

Architects’ File Card. 84 x 11 ins. Illustrated. Filing card on
toilet paper and paper towel cabinets.

A Towel Built for Its Job. Booklet, 8 pp., 4% x 95§ ins. Illus-
trated. Paper Towel System and binets.

Cabinets and Fixtures. Booklet, 31 pp., 53 x 434 ins. TIllustrated.
Catalog and price list of fixtures and cabinets.

BRICK
Face Brick Association, 1751 Peoples Life
Chicago, IlL A

Brickwork in Italy. 298 pages, size 7% x 104 ins., an attractive
and useful volume on the history and use of brick in Italy
from ancient to modern times, profusely illustrated with 69
line drawings, 300 half-tones, and 20 colored plates with a
map of modern and XII century Italy. Bound in linen, will
be sent postpaid upon receipt of $6.00. Half Morocco, $7.00.

Industrial Buwldi and using. Bound Volume, 112 pp.
8% x 11 ins. Profusely illustrated. Deals with the planning of
factories and employes’ housing in detail. Suggestions are
given for interior arrangements, including restaurants and rest
rooms. Price, $2.00.

C:lna:m lBr;d: Mfrs. Assn. of America, 2134 Guarantee Title Bldg.,
eveland.

Brick; How to Build and Estimate. Brochure, 9% pp., 84 x 11
ins. Tllustrated. Complete data on use of brick.

The Heart of the Home. Booklet, 24 pp., 8% x 11 ins. Tllus-
trated. Price 25 cents. Deals with comstruction of fireplaces
and chimneys.

Skintled Brickwork. Brochure, 15 pp., 8% x 11 ins. Illustrated.
Tells how to secure interesting effects with common brick.

Building Economy. Monthly magazine, 22 pp., 8% x 11 ins.
Illustrated. $1 per year, 10 cents a copy. For architects,
builders and contractors.

BUILDING, STEEL PRODUCTS FOR
Truscon Steel Company, Youngstown, Ohio,

Truscon Data Book. Catalog. 3% x 6 in. 128 pp. Illustrated.
Contains complete information with illustrations on Truscon
reinforcing steel, steel windows, metal lath, standard buildings,
ca:;re!e inserts, steel joists, pressed stamping and chemical
products.

CEMENT

8 pp.,
Specifica-

Building,

Carney Company, The, Mankato, Minn.

What Twelve Men Said About Carney. Booklet. 814 x 11 ims.
Illustrated. Opinions of well-known architects and builders
of Carney Cement used for mortar.

Cement Gun Inc., Allentown, Pa.

Gunite Bulletins. Sheet 6 x 9 ins. Ilustrated. Bulletins on
adaptability of “Gunite,” a sand and cement product, to con-

struction work. L
Portland Cement Company, Louisville, Ky. ¢
Kosmortar for Enduring Masonry. Folder, 6 Ep., 3% x 64 ins.
Data on strength and working qualities of Kosmortar.
Kosmortar, the Mortar for Cold Weather. Folder, 4 pp., 334 x 644
ins. Tells why Kosmortar should be used in cold weather.
Lawrence Cement Co., New York, Boston and Philadelphia.
Dragon Super Cement. Booklet, 20 pp., 8% x 11 ins. Illus-
trated. Data on a valuable waterprooi material.
Louisville Cement Co., 315 Guthrie St., Louisville, Ky.
BRIXMENT for Perfect Mortar. Self-filing handbook, 8% x 11
ins. 16 pp. Illustrated. Contains uom‘rlete technical descrip-
tion of EIXMENT for brick, tile and stone masonry, speci-
fications, data and tests. :
North American Cement Corporation, 285 Madison Ave., New York.
The Cal Boon. Brochure. 32 pp. 6 x 9 ins. Illustrated. Use
of Cal in Portland Cement mixtures.

Selected List of Manufacturers’ Publications

FOR THE SERVICE OF ARCHITECTS, ENGINEERS, DECORATORS, AND CONTRACTORS

Thg (ﬁ:bli.eations listed in these columns are the most important of those issued by leading manufacturers identified with the
building indus 1 unless otherwise noted, by applying on your business stationery to The
Architectural Forum, 383 Madison Ave., New York, or the manufacturer direct, in which case kindly mention this publication.

CEMENT—Continued
Pennsylvania-Dixie Cement Corp'n, 131 East 46th St., New York.
Celluloid Computing Scale for Concrete and Lumber, 43§ x 2%
ms. Useful for securing accurate computations of aggregates
and cement; also for measuring lumber of different sizes.

CONCRETE BUILDING MATERIALS
Celite Products , Chicago, New York, Los Angeles.

Designing Concrete for Workability as Well as Strength. Bro-
chure. 8 pp. Illustrated. Data on an important material for
drying concrete.

Better Concrete; Engineering Service Bulletin X-325. Booklet,
10 pp., 824 x 11 ins. Tllustrated. On use of Celite to secure
workability in concrete, to prevent segregation and to secure
water-tightness,

Economic Value of Admixtures. Booklet, 32 pp., 6% x 9% ins.
Refprmt of papers by J. C. Pearson and Frank A. Hitcheock
before 1924 American nerete Institute,

t Corporation, 342 Madison Ave.,, New York.
Bonding Surfaces on Conerete. Booklet, 12 pp., 8 x 11 ins.
trated. Deals with an important detail of building.

Dovetail Anchor Slot Co., 149 West Ohio St., Chicago.

Dovetail Masonry Anchoring System. Folder, 4 pp., 8/4 x 11 ins.

Illustrated. Data on a system of anchoring masonry to concrete.
National Building Units Corporation, 1600 Arch St., Philadelphia.

Durability and Utility of Straub Cinder Building Blocks. Bro-
chure, 14 pp., 8 x 11 ins. Report on this material by Pittsburgh
Testing Laboratories,

Sound Absorption of Cinder Concrete Building Units. Booklet,
8 pp., 8 x 11 ins. Illustrated. Results of tests of absorption
and transmission of sound through Straub building blocks.

Philadelphia. Cinder Concrete Building Units. Brochure, 36 pp.,
8% x .1(;;4 ins. Illustrated. Full data on an important builtﬁsz
matenal.

Kosmos Portland Cement Company, Louisville, Ky.

High Early Strength Concrete, Using Standard Cosmos Portland
gcmcm. Folder, 1 p., 8% x 11 ims. Complete data on securing
high strength concrete in short time.

CONCRETE COLORINGS
The Master Builders Co., 7016 Euclid Ave., Cleveland.
Color Mix, Colored Hardened Concrete Floors (Integral).
chure. 16 pp. 8% x 11 ins.
floors. .
Dychrome. Conerete Surface Hardener in Colors. Folder. 4 pp.
8 x 11 ins. Illustrated. Data on a new treatment.

Itlus-

Bro-
Illustrated. Data on coloring for

CONSTRUCTION, FIREPROOF
Master Builders Co., Cleveland, Ohio.

Color Mix. Booklet, 18 pp., B4 x 11 ins., Illustrated. Valuable
data on concrete hardener, waterproofer and dustproofer in
permanent colors.

National Fire Pmﬁ? Co., 250 Federal St., Pittsburgh, Pa.

Standard Fire Proofing Bulletin 171. 8% x 11 ins. 32 pp. Illus-

trated. A treatise on fireproof floor construction. ;
Northwestern Expanded M Co., 1234 Old Colony Building,
Chicago, IlL

Northwestern Expanded Metal Products. Booklet. 814 x 1034 ins,
16 pp. Fully illustrated, and describes different products of
this company, such as Kno-burn metal lath, 20th Century
Corrugated. Plaster-Sava and Longspan lath channels, etc.

A. L. A, Sample Book. Bound volume, 8% x 11 ins., contains
actual samples of several materials and complete data regard-
ing their use.

DAMPPROOFING
Philip Carey Co., Lockland, Cincinnati, Ohio.

Architects’ Specifications for Carey Built-Up Roofing. Booklet.
8 x 1034 ins. 24 pp. Illustrated. Complete data to aid in
specifying the different types of built-up roofing to suit the
kind of roof construction to be covered.

Carey Built-Up Roofing for Modern School Buildings. Booklet.
8 x 1034 ins, 32 pp. Illustrated. A study of school buildings
of a number nfp different kinds and the roofing materials
adapted for each.

Genfire Steel Company, Youngstown, Ohio.

Waterproofing Handbook. Booklet. 8% x 11 ihs. 72 pp. Illus-
trated. Thoroughly covers subject of waterproofing concrete,
wood and steel preservatives, dusting and hardening concrete
floors and accelerating the setting of concrete. Free dis-
tribution.

The Master Builders Co., 7016 Enclid Ave., Cleveland.
Waterproofing and Damproofing Specification Manual. Booklet.
18 pp., 8% x 11 ins, Deals with methods and materials used.
Waterproofing and Dampproofing. File. 36 pp. Complete de-
scriptions and detailed specifications for materials used in

building and concrete.
, Inc., L., 116 Fifth Ave., New York.

Specification Sheet, 84 x 11 ins. Descriptions and specifications

of compounds for dampproofing interior and exterior surfaces.
The Vortex Mfg. Co., Cleveland, Ohio.

Par-Lock Specification “Forms A and B" for dampproofing and
plaster key over concrete and masonry surfaces.

Par-Lock Specification “Form J* for dampproofing tile wall sur-
faces that are to be plastered.

Par-Lock Damppmoﬁns. Specification Forms C, F, I and J.
Sheets 874 x 11 ins. Data on gun-applied asphalt dampproofing
for floors and walls.
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SELECTED LIST OF MANUFACTURERS’

DOORS AND TRIM, METAL

The American Brass , Waterbury, Conn,

Anaconda Architectura ronze Extruded Shapes. Brochure,
180 pp., 8% x .11 ins., illustrating and describing more than
2,000 standard bronze shapes of cornices, jamb casings, mould-
ings, etc.

Richards-Wilcox Mfg. Co., Aurora, Il

Fire-Doors and !iardwarc Booklet. 8% x 11 ins. 64 pp. Illus-

trated. Describes entire line of tin-clad and corrugated fire

doors, complete with automatic closers, track hangers and all

the latest equipment—all approved and labeled by Underwriters’
Laboratories.

DUMBWAITERS

Sedgwick Machine Works, 151 West 15th St.,, New York.
Catalog and Service Sheets. Standard specifications, plans and
prices for various types, etc. 434 x BE& ms. 60 pp. Illustrated.
Catalog and pamphlets, 824 x 11 ins. Illustrated. Valuable data
on dumbwaiters.

ELECTRICAL EQUIPMENT

Benjamin Electric Mig. Co., 120 So. Sarlg-unolc St., Chicago.

Reference Wall Chart, 22 x 28%% ins. “Enables one to select
at a glance the right type of reflector or other lighting equip-
ment.

Benjamin-Starrett Panelboards and Steel Cabinets. Booklet, 80
pp. 8% x 10% ins. Full data on these details for light and
power.,

Benjamin-Starrett Panelboards for Light and Power. Booklet,
80 pp., 8% x 11 ins. lllustrated. Full data on company's line
of panelboards, steel cabinets, etc.

eral Electric Co., Schenectady, N. Y.
"Electr:cal Specification Data for Architects. Brochure, 36 pp.,
x 104 ins, Illustrated. Data regarding G. E. wiring mate-
rials and their use.
“The House of a Hundred Comforts.” Booklet, 40 pp., 8 x 1034
ins. Illustrated. Dwells on importance of adequate wiring.

Pick & Company, Albert, 208 Wcst Rnndol h St., Chicago, Ill
School Cafeterias. Booklet. x 6 ins. Illustrated. The design
and equipment of school cnfcteﬂas with photographs of instal-
lation and pians for standardized outfits.

Signl.l & Mig. Co., 154 W. 14th St., New York.
ignal 11 Code System, Booklct. 16 pp., 8% x 10 ins. 1llus-
trated. Important telephone accessories.
Fire Alarm Systems,—Bulletin A-35, 12 pp., 8% x 9% ins.
Illustrated. Data on fire alarm equipment.

Westinghouse Electric & Mfg. East Pittsburgh, Pa.

Electric Power for Buildings. Brochure, 14 pp., 8% x 1 ins.
Illustrated. A publication important to architects and engi-
neers.

Variable-Voltage Central Systems as applied to Electric Eleva-
tors. Booklet, 13 pp., 8% x 11 ins. Illustrated. Deals with
an important detail of elevator mechanism.

Modern Electrical Equipment for Buildings. Booklet, 84 x 11
ins, Ilustrated. Lists many useful appliances,

Electrical Eqmpment for Heating and Ventilating Systems,

Booklet, 24 8% x 11 ins. Tllustrated. This is “Motor
Application 1rcu1nr 7379.”
Westinghouse Pauelbtmrdu and Cabinets (Catalog 42-A). Booklet,

32 pp., 84 x 11 ins.
details of equipment.
Beauty; Power; Snlenec Westinghouse Fans (Dealer Catalog 45).
Brochure, 16 pp., 8% x 11 ins. Illustrated. Valuable informa-

tion on fans and their uses.

Electric Range Book for Architects (A. I. A, Standard Classi-
fication 31 G-4). Booklet, 24 pp., 8% x 11 ins. Tllustrated.
Cooking apparatus for bunldmga of warious types.

Westinghouse Commercial Cooking Equipment (Catalog 280).
Booklet, 32 pp., 8% x 11 ins. Illustrated. Equipment for cook-
ing on a large scale,

Electric Appliances (Catalog 44-A). 32 pp., 834 x 11 ins,
with accessories for home use.

Illustrated. Important data on these

Deals

ELEVATORS

Otis Elevator , 260 Eleventh Ave., New York, N. Y.

Otis  Push Button Controlled Tlevators, Descrive leaflets.
844 x 11 ins. 1Mlustrated. TFull details of machines, motors and
controllers for these types.

Otis Geared and Gearless Traction. Elevators of All Types. De-
scriptive leaflets. 8% x 11 ins. Illustrated. Full details of
machines, motors and controllers for these types.

Escalators. Booklet. 8% x 11 ins. 22 pp. Illustrated. Describes
use of escalators in uubways, department stores, theaters and
industrial buildings. Also includes elevators and dock elevators.

Richards-Wicox wfg. Co., Aurora, Il
FElevators. Booklet. 8% x 11 ins. 24 pp. Illustrated. Describes
complete line of “Ideal” elevator door hardware and checking
devices, also automatic safety devices.

Sedgwick Machine Works, 151 West 15th St,, New York, N. Y.
Catalog and descriptive pamphlets, 4}4 x 8% ins. 70 pp. Tllus-
trated. Descriptive pamphlets on hand power freight elevators,
sidewalk elevators, automobile elevators, etc,
Catalog and pamphlets. 834 x 11 ins. Tllustrated.
on different types of elevators,

Concrete Engineering Co., Omaha, Nebr.
“Handbook of F1repmo? Construction.'” Booklet, 53 pp., 8% x 11
ins. Valuable work on methods of ﬁrepmoﬁng

Important data

PUBLICATIONS—Continued from page 83

FIREPROOFING—See also Construction, Fireproof

Genfire Steel Company, Youngstown, Ohio.

Fireproofing Handbook, 8% x 11 ins. 64 pp. Illustrated. Gives
methods of cnnstruclion. specifications, data on Herringbone
metal lath, steel tile, T'russit solid partitions, steel, lumber,
self-centering formless concrete construction.

North Western Expanded Metal Co., 407 South Dearborn St.,
icago.

AL A Sample Book. Bound volume, 8% x 11 ins. Contains
actual samples of several materials and complete data regard-
ing their use.

FLOOR HARDENERS (CHEMICAL)

Master Builders Co., Cleveland, Ohio,
Conecrete Floor Treatment. File, 50 pp. Data on Securing hard-
ened dustproof concrete.

Concrete  Floor ‘I'reaments—Specification Manual. Booklet, 23
pp. 84 x 11 ins. Illustrated. Valuable work on an important
nubjcct

ns, Inc., L., 116 Fifth Ave., New oYrk, N. Y.
Laﬁpndullth the liquid chemical hardener. Complete sets of speci-
tions for every building type in which concrete floors are
used, with descriptions and results of tests.

FLOORS—STRUCTURAL

Truscon Steel Co., Youngstown, Ohio.

Truscon Lockty'fe Booklet. 8% x 11 ins. 8 pp. Illustrations of
material and showing methods of application.

Truscon Floretyle Construction. Booklet. 8% x 11 ins. 16 pp.
Tllustrations of actual jobs under construction. Lists of prop-
erties and information on proper construction. Proper method
of handling and tables of safe loads.

FLOORING
Armstrong Cork & Insulation Co., Pittsburgh, Pa.
Armstrong’s Cork Tile Floors, "Booklet. 73 x ]l)/S ins. 30 pp.
An illustrated work on cork flooring.
Linotile for Home Floors. Brochure, 7A x 10% ins. 27 pp. and
colored enclosures of floor installations.
Armstrong Cork Co. (Linoleum Division), Lancaster, Pa.
Armstrong’s Linoleum Floors. Catalog. 84 x 11 ins. 40 pp.

Color plates. A technical treatise on linoleum, including table
of gauges and weights and specifications for installing lino-
leum floors.

Armstrong’s Linoleum Pattern Book, 1927. Catalog. 3% x 6 in.
272 pp. Color Plates. chruductmn in color of all patterns of
linoleum and cork carpet in the Armstrong line.

Quality Sample Book, 34 x 534 in. Showing all gauges and
thicknesses in the Armstrong line of linoleums.

Linoleum Layer's Handbook. 5 x 7 in. 32 pp. Instructions for
linoleum layers and others interested in learning most satis-
factory methods of laying and taking care of linoleum.

Enduring Floors of Good Taste. Booklet. 6 x 9 ins. 48 pp.
Iltustrated in color. Explains use of linoleum for offices, stores,
ete., with reproductions in color of suitable patterns, also speci-
fications and instructions for laying.

Barber Asphalt Co., Philadelphia.
Specifications for Applying Genasco Asphalt Mastic. Booklet
8 x 10% ins. Directions for using Asphalt Mastic for flooring.

Blabon Company, Geo. W., Nicetown, Philadelphia, Pa.

Planning the Color Schemes for Your Home. Brochure illus-
trated in color; 36 pp., 7% x 10% ins. Gives excellent sug-
gestions for use of color in flooring for houses and apartments.

Handy Quality Sample Folder of Linoleums. Gives actual sam-
ples of “Nattleship Linoleum,” cork carpet, “Feltex,” etc.

Blabon's Linoleum. Booklet illustrated in color; 128 pp., 3% x 8%
ins. Gives patterns of a large number of linoleums.

Blubon’s Plain Linoleum and Cork Carpet. Gives quality sam-
ples, 3 x 6 ins. of various types of floor coverings.

Bonded Floors , Inc., 1421 Chestnut St., Philadelphia, Pa.

A series of booklets, "with full color inserts showing standard

colors and designs. FEach booklet describes a resilient floor
material as follows:

Battleship Linoleum. Explains the advantages and uses of this
durable, economical material.

Marble-ized (Cnrk Composition) Tile. Complete information on
cork-composition marble-ized tile and many artistic effects
obtainable with it.

Treadlite (Cork Composition) Tile. Shows a variety of colors and
patterns of this adaptable cork composition Aooring,

Natural Cork Tile. Description and color plates of this super-
quiet, resilient floor.

Practical working specifications for installing battleship linoleum,
cork composition tile and cork tile.

Cnrter Bloxonend Flooring Co., Keith & Perry Bldg., Kansas City,

nlo'(nncnd Flooring. DBooklet. 314 x 6}4 ins. 20 pp. Illustrated.
Describes uses and adaptability of Bloxonend Flooring to con-
crete, wood or steel construction, and advantages over loose
wood blocks,

Tile Folder. 93 x 1134 ins. For use in connection with A. I. A.
system of filing. Contains detailed information on Bloxonend
Flooring in condensed, loose-leaf form for specification writer
and drafting room. Literature embodied in folder includes

standard Specification Sheet covering the use of Bloxonend in
general industrial service and Supplementary Specification
Sheet No. 1, which gives detailed description and explanation

of an am:mved method for installing Bloxonend in gymnanmms,
armories, drill rooms and similar locations where maximum
resiliency is required.
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ARCHITECTURAL DESIGN

SELECTED LIST OF MANUFACTURERS’ PUBLICATIONS—Continued from page 84

FLOORING—Continued

Grauer & Co., 1408 Seventeenth St., Detroit, Mich.
Grauer-Watkins Red Asphalt Flooring. Folder, 4 pp., 8% x 11
ins. Data on a valuable form of flooring.

U. S. Gypsum Chicago.
Pyrobar Floorc?ile. Folder. 8% x 11 ins. Illustrated. Data on
building floors of hollow tile and tables on floor loading.

United States Tile Co., Parkersburg, W. Va.
Quarry Tiles TS. let, 119 pp., 8% x 11 ins. Illus-
ted Details of patterns and trim for floors.

trated. General catalog. 1 A
Art Portfolio of Floor Designs. 9% x 12 ins. Illustrated in
colors. Patterns of quarry tiles for floors.
U. S. Rubber Co., 1790 Broadway, New York. L
Period Adaptations for Modern Floors. Brochure. 8 x 11 ins,
60 pp. Richly illustrated. A valuable work on the use of
rubber tile for flooring in interiors of different historic styles.

FURNITURE
Seating Co., 14 E. Jackson Blvd., Chicago, Il
Ars Fcclesiastica Booklet. = 6 x 9 in. 48 pp. -Illustrations of
church fitments in carved wood. ;
Theatre i Booklet. 6 x 9 in. 48 pp. Illustrations of
theater chairs.

Ku:rinm Mfg. Company, Showrooms, 41 West 45th St., New
rk

ork.
Illustrated booklet indicative of the scope, character and decora-
tive quality of Kensington furniture, with plan of co-operation
with architects, sent on request. . .
Photographs and full description of hand-made furniture in all
the period styles, furnished in response to a specific inquiry.
Kittinger Co., 1893 Elmwood Ave., Buffalo, N. Y.
Kittinger Club & Hotel Furniture. Booklet. 20 pp. 64 x 9%
ins. Illustrated. Deals with fine line of furniture for hotels,
clubs, institutions, schools, etc. 5
Kittinger Club and Hotel Furniture. Booklet. 20 pp. 6 x 9 ins.
Tllustrated. Data on furniture for hotels and clubs.
McKinney Mfg. Co., Pittsburgh.
Forethought Furniture Plans. Sheets, 6% x 9 ins., drawn to
Y4-inch scale. An ingenious device for determining furniture

arrangement.
White Door Bed Company, The, 130 North Wells St., Chicago, Il
Booklet. 8% x 11 . 20 pp. Illustrated. Describes and illus-
trates the use of “White” Door Bed and other space-saving
devices,

GARAGES

Ramp Buildings Corporation, 21 East 40th St., New York.

Building Garages for Profitable Operation. Booklet. 8% x 11 ins,
16 pp. Illustrated. Discusses the need «for modern mid-city
parking garages, and describes the d'Humy Motoramp system
of design, on the basis of its superior space economy and fea-
tures of operating convenience. Gives cost analyses of garages
of different sizes, and calculates probable earnings.

Garage Design Data. Series of informal bulletins issued in loose-
lcaf form, with monthly supplements.

GLASS CONSTRUCTION

Adamson Flat Glass Co., Clarksburg, W. Va.
Quality and dability. Folder, 2 pp., 8% x 11 ins. Illus-
trated, Data in the company’s product.
-Owens Sheet Glass Co., Toledo, Ohio.
Flat Glass. Brochure, 11 pp., 54 x734 ins. Illustrated. History
of manufacture of flat, clear, sheet glass.
Missi Wire Glass Co., 220 Fifth Ave., New York.
Mississippi_ Wire Glass. Catalog. 374 x 8% ins. 32 pp.
trated. Covers the complete line.

Ilus-

HARDWARE

P. & F, Corbin, New Britain, Conn.
Early English and Colonial Hardware. Brochure, 84 x 11 ins.
An important illustrated work on this type of hardware.
Locks and Builders’ Hardware, Bound Volume, 486 pp., 84 x 11
ins. An exhaustive, splendidly prepared wvolume.
Brochure, 61 plates, 814 x 11 ins. Illustrated. Locks and build-
ers’ hardware as presented in 22nd edition of Sweet's.
Cutler Mail Chute Company, Rochester, N. Y.
Cutler Mail Chute Model F. Booklet. 4 x 9% in. 8 pp.

trated. e
i Mifg. Co., Pittsburgh.

Forged Iron by McKinney. Booklet, 6 x 9 ins.

with an excellent line of builders’ hardware.

Forged Lanterns by McKinney. Brochure, 6 x 9 ins. Illustrated.
Describes a fine assortment of lanterns for various uses.

Richard-Wilcox Mfg. Co., Aurora, Tl

Distinctive Garage Door Hardware. Booklet. 8% x 11 ins. 65 pp.
INustrated. Cam&let: information accompanied by data and
illustrations on different kinds of garage door hardware.

Russell & Erwin Mfg. Co., New Britain, Conn.

Hardware for the Home. Booklet, 24 pp., 3% x 6 ins. Deals
with residence hardware,

Door Closer Booklet. Brochure, 16 pﬁ.. 34 x 6 ins. Data on a
valuable detail. Garage Hardware Booklet, 12 pp., 3% x 6 ins.
Hardware intended for garage use.

Famous Homes of New England. Series of folders on old homes
and hardware in style of each.

Mus-

Illustrated.

HEATING EQUIPMENT
American Blower Co., 6004 Russell St.. Detrnit.
Heating and Ventilating Utilities. A binder containing a large
number of valuable publications, each 84 x 11 ins.,, on these
important subjects,

HEATING EQUIPMENT—Continued

American Radiator Company, The, 40 West 40th St., N. Y. C.
Ideal Type “A"” Heat Machine. Catalog 734 x 10}2 ins. 32 pp.

Illustrated in 4 colors. A brochure of high-efficiency heating

apparatus for residences and commercial buildings.

Ideal Water Tube Boilers. Catalog 734 x 10%. 32 pp. Illus-
trated in 4 colors. Data on a complete line of Heating Boilers
of the Water Tube type.

Ideal Smokeless Boilers. Catalog 73 x 103 ins. 32 pp. Illus-
trated in 4 colors. Fully explains a boiler free from the objec-

tion of causing smoke. :
Ideal Boilers for Oil Burning. Catalog 5% x8%4 in. 36 ?‘p Illus-
trated in 4 colors. Describing a line of Heating Boilers espe-

cially adapted to use with Oil Burners. -

Corto—The Radiator Classic. Brochure 5% =x 84 in. 16 pp.
Illustrated. A brochure on a space-saving radiator of beauty
and high efficiency.

Ideal Arcola Radiator Warmth.Brochure 6% x 9%. Illustrated.
Describes a central all-on-one-floor heating plant with radia-
tors for small residences, stores, and offices.

James B. Clow & Somns, 534 S. Franklin St., Chicago.

Clow Gasteam Vented Heating System. Brochure, 24 pp., 8% x
11 ins. Illustrated. Deals with a waluable form of heating
equipment for using gas.

C. A. Dunham Company, 450 East Ohio St., Chicago, IIL

Dunham Radiator Trap. Bulletin 101, 8 x 11 in. 12 pp. Illus-
trated. Explains working of this detail of heating apparatus.

Dunham Packless Radiator Valves. Bulletin 104. 8 x 11 in.
8 Ep IMlustrated. A waluable brochure on wvalves.

Duniham Return Heating System. Bulletin 109, 8 x 11 ins. TIllus-
trated. Covers the use of heating aﬁypnratus of this kind.
Dunham. Vacuum Heating System. Bulletin 110. 8 x 11 ins,

12 Bp Tustrated.

The Dunham Differential Vacuum Heating System. Bulletin 114,
Brochure, 8 pp., 8 x 11 ins. Illustrated. Deals with heating
for small buildings.

The Dunham Differential Vacuum Heating System. Bulletin 115.
Brochure, 12 pp., 8 x 11 ins. Illustrated. Deals with heating
for large buildings.

Products Corporation, 119 Clinton St., Buffalo, N. Y.

Excelso Water Heater., Booklet. 12 pp. 3 x 6 in. Illustrated.
Describing the new Excelso method of generating domestic
hot water in connection with heating boilers. (Firepot Coil
eliminated.) 3

The Fulton Sylphon Com , Knoxville, Tenn.

Sylphon Temperature Eegulatora. Ilustrated brochures, 8% x
11 ins., dealing with general architectural and industrial appli-
cations; also specifically with applications of special instruments.

Sylphon Heating Speciaities. Catalog No. 200, 192 pp., 3% x 634
ins. Important data on heating.

Illinois E: urlnf Co., Racine Ave., at 2Ist St., Chicago, TIl.

Vapor Heat Bulletin 21. 8% x 11 ins. 32 pp. Illustrated. Con-
tains new and original data on Vapor Heating. Rules for
computing radiation, pipe sizes, radiator tappings. Steam table
showing temperature of steam and vapor at various pressures,
also description of Illinois Vapor Specialties.

S. T. Johnson Co., Oakland, Calif.

Bulletin No. 4A. Brochure, 8 pp., 84 x 11 ins,
Data on different kinds of oil-burning apparatus.

Bulletin No. 31. Brochure, 8 pp., 84 x 11 ins.
Deals with Johnson Rotary Burner With Full
Control.

Kewanee Boiler Co., Kewanee, TII,

Kewanee on the Job. Catalog. 8% x 11 ins. B0 pp. Illustrated.
Showing installations of Kewanee boilers, water heaters, radi-
ators, etc.

Catalog No. 78, 6 x 9 ins. Illustrated. Describes Kewanee Fire-
box Boilers with specifications and setting plans.

Catalog No, 79. 6 x 9 ins. Illustrated. Describes Kewanee power
boilers and smokeless tubular hoilers with specifications.

May Oil Burner Corp., Baltimore.

Adventures in Comfort. Booklet, 24 pp., 6 x 9 ins.
Non-technical data on oil as fuel

Taking the Quest out of the Question. Brochure, 16 pp., 6 x 9
ins. Illustrated. For home owners interested in oil as fuel.

Milwaukee Valve Co., Milwaukee.

MILVACO Vacuum & Vapor Heating System. Nine 4-p. bulle-
tins, 8% x 11 ins, Illustrated. Important data on heating.

MILVACO Vacuum & Vapor Heating Specialties. Nine 4-p.
bulleting, 8% x 11 ins. Illustrated. Deal with a valuable line
of specialties used in heating.

Modine Mfg. Company, Racine, Wis,

Thermodine Unit Heater. Brochure, 24 pp., 8% x 11 ins. Illus-
trated. Apparatus for industrial heating and drying.
Thermodine Cabinet Heater. Booklet, 12 pp., 8% x 11 ins. Tllus-
trated. Cabinet heaters to buildings of different kinds.

Nash Engineering Com, . South Norwalk, Conn.

No. 37. Devoted to Jennings Hytor Return Line Vacuum Heat-
ing Pumps, electrically driven, and supplied in standard sizes
up to 300,000 square feet equivalent direct radiation.

No. 16. Den.li:qg. with Jennings Hytor Air Line Heating Pumps.

No. 17. Describing Jennings Hytor Condensation Pumps, sizes
up to 70,000 square feet equivalent direct radiation.

No. 25. Illustrating Jennings Return Line Vacuum Heating
Pumps. Size M, for equivalent direct radiation up to 5,000
square feet.

National Radiator Corporation, Johnstown, Pa.

Aero Radiators; Beauty and Worth, Catalog 34. Booklet 6 x 9

ins., 20 pp., describing and illustrating radiators and accessories.
Petroleum Heat & Power Co., 511 Fifth Avenue, New York,

Heating Homes the Modern Way. Booklet, 8%4 x 1134 ins. Illus-
trated. Data on the Petro Burner.

Residence Oil Burning Equipment, Brochure, 6 pp., 8% x 11 ins.
Mlustrated. Data regarding Petro Burner in a bulletin ap-
proved by Investigating Committee of Architects and Engineers,

TMustrated.

Mlustrated.
Automatic

Ilustrated.
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The

Evolution
0
CELESTIALITE

VEN in the dark ages of our earliest
ancestors, man cherished the sun as

life itself. With each new rising of the
celestial radiance fresh hope and new
ambition formed — the horrors of dark-
ness had been dispelled for another day.

How the world has advanced since
those infernal days! First oil lamps,
then candle lights, then flickering gas
and now electricity. But, with the in-
troduction of electricity came a new
problem.

It was necessary that a lighting globe
be created that would transform the
strong, glaring electric rays into soft,
natural light that would not hure the
eyes. Years of experimentation bore
proof that only three special layers of

glass could produce a perfect light that
would rival the beauty of daylight.

Then we proceeded to manufacture
CELESTIALITE, the three layer lighting
globe (see illustration on right). At all
the demonstrations of this new lighting
globe, expert and layman alike agreed
that CELESTIALITE gives superior
illumination.

Clients want Celestialite

Today people demand perfect light.
They appreciate the need of better

CELFSTIALITE

(PATENTED)

NEXT TO DAYLIGHT

OIS it i
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Celestialite’s Three Layers:

1—An inner layer of blue
whitensand perfectsthe light.

2—A middle layer of white
filters out all che glare,

3—An outer layer of crystal
glass, provides body and
strength.

A marvelous soft white light re-
suelts that safeguards the eyesight

vision. They realize the
necessity of safeguarding
the eyesight. And the
result — CELESTIALITE'S
popularity is growing
by leaps and bounds.

Glorifying the Architect's Artistry

Architects, too, are appreciating how
this light enhances the beauty of an in-
terior. All of the artistic niceties which
the architect so carefully plans are ac-
centuated—glorified!

Request a trial demonstration in one
of your buildings or your own office.
Primeval instinct born of thousands of
generations of experience with daylight
will make you like CELESTIALITE.

Griason-TmepouT Grass Co., (Celestialite Division)
200 Fifth Avenue, New York City AF-4

Kindly send me free Catalog, A.LA.
file, and fragment of CeLESTIALITE
showing its three-layer construction

Nams....o o R R A S s T
Position .

Address : e eveteee
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HEATING EQUIPMENT—Continued

Petro Mechanical Oil Burner & Air Register. Booklet, 23 pp.,
814 x 11 ins. Illustrated. Data on industrial installations of
Petro Burners.

Present Accepted Practice in Domestic Oil Burners. Folder,
4 pp., 8% x 11 ins. [Illustrated. A reprint from Heating and
Ventilating Magazine.

Trane Co., The, La Crosse, Wis.

Bulletin 14. 16 pp. 8% x 103§ ins. Covers the complete line of
Trane Heating Specialties, including Trane Bellows Traps, and
Trane Bellows Packless Valves.

Bulletin 20. 24 pp. 8% x 1054 ins. Explains in detail the opera-
tion and construction of Trane Condensation. Vacuum, Booster,
Circulating, and similar pumps.

HOSPITAL EQUIPMENT

The Frink Co., Inc., 24th St. and Tenth Ave., New York City.
Catalog 426. 7 x 10 ins. 16 pp. A booklet illustrated with pho-
tographs and drawings, showing the types of light for use in
hospitals, as operating table reflectors, linolite and multilite
concentrators, ward reflectors, bed lights and microscopic
reflectors, giving sizes and dimensions, explaining their par-
ticular fitness for special uses.
The International Nickel Company, 67 Wall St.,, New York, N. Y.
Hospital Applications of Monel Metal. Booklet. 84 x 1134 ins.
16 pp. Illustrated. Gives types of equipment in which Monel
Metal is used, reasons for its adoption, with sources of such
equipment.
The Pick-Barth Companies, Chicago and New York.
Some Thoughts About Hospital Food Service Equipment. Book-
let, 21 pp., 74 x 9% ins. Valuable data on an important subject.

Wilmot Castle Company, Rochester, N. Y. .

Sterilizer Equipment for Hospitals. Book, 76 gf,, 84 x 11 ins.
Illustrated. Gives important and eqrnpiete ta on steriliza-
tion of utensils and water, information on dressings, etc.

Sterilizer Specifications. Brochure, 12 pp., 8% x 11 ins. Prac-
tical specifications for use of architects and contractors.

Architects’ Data Sheets. Booklet, 16 pp., 8% x 11 ins. Illus-
trated. Information on piping, venting, valving and wiring for
hospital sterilizer installations.

Hospital Sterilizing Technique. Five booklets. 8 to 16 pp. 6x9
ins. Illustrated. Deals specifically with sterilizing instruments,
dressings, utensils, water, and rubber gloves.

HOTEL' EQUIPMENT

Pick & Company, Albert,
Some Thoughts’ on Furnishing a Hotel
Data on complete outfitting of hotels.

INCINERATORS

Kerner Incinerator Company, 715 E. Water St,, Milwaukee, Wis,
Incinerators (Chimney-fed). Catalog No. 15 (Architect and
Builders® Edition). Size 8% x 11 ins. 16 pp. Illustrated. De-
scribes principles and design of Kernerator Chimney-fed Incin-
erators for residences, apartments, hospitals, schools, apartment
hotels, clubs and other buildings. Shows all standard models
and gives general information and working data. x

Sanitary Elimination of Household Waste, booklet, 4 x 9 ins.
<16 pp. Ilustrated. Gives complete information on the Ker-
nerator for residences. :

Garbage and Waste Disposal for Apartment Buildings, folder,
8% x 11 ins. 8 pp. Illustrated. Describes principle and de-
sign of Kernerator-Chimney-fed Incinerator for apartments
and gives list of buildings where it has been installed.

Sanitary Disposal of Waste in Hospitals. Booklet. 4 x 9 ins.
12 pp. Illustrated. Shows how this necessary part of hospital
service is taken care of with the Kernerator. Gives list of
hospitals where installed.

INSULATING LUMBER

Mason Fibre Co., 111 West Washington St., Chicago, Il
Booklet, 12 pp., 8% x 11 ins. Illustrated. Gives complete speci-
fications for use of insulating lumber and details of construction
involving its use.

INSULATION

208 West Randolph St., Chicago, IIL
Booklet. 74 x 9 ins.

trong Cork & Insulation Co., Pittsburgh, Pa.

The Insulation of Roofs with Armstrong's Corkboard. Booklet.
Ilustrated. 7% x 10% ins. 32 pp. Discusses means of insu-
lating roofs of manufacturing or commercial structures.

Insulation of Roofs to Prevent Condensation. Illustrated book-
let. 74 x 10% ins. 36 pp. Gives full data on wvaluable line
of roof insulation. g ¥

FilingI FAolder 1fo'r Pipe Covering Data. Made in accordance with
A

i rules.
“The Cork Lined House Makes a Comfortable Home.” 5 x 7 in.
32 pp. IMustrated.

Armstrong’s Corkboard. Insulation for Walls and Roofs of Build-
ings. Booklet, 66 pp., 9% x 1134 ins. Illustrates and describes
use of insulation for structural purposes.

Cabot, Inc.,. Samuel, Boston, Mass.
Cabot's Insulating Quilt.

Booklet. 7% x 1034 ins, 24 pp. Illus-
trated. Deals with a wvaluable type of insulation,
Celite Products Co., 1320 South Hope St., Los Angeles.
The Insulation of Boilers. Booklet, 8 pp., 8% x 11 ins. Tlus-

trated. On insulating boiler walls, breechings, and stacks to
reduce amount of radiation. iy
Heat Insulating Specifications and Blue Prints. Booklet, 20 pp.,
8% x 11 ms. Illustrated. On approved types of insulation.
Phili Co., The, Cincinnati, Ohio.
Cat?ey Ashestos and Magnesia Products. Catalog. 6 x 9 ins. 72
pp. Illustrated.

PUBLICATIONS—Continued from page 86

JOISTS
Bates Expanded Steel Truss Co., East Chicago, Ind. -
Catalog No. 4. Booklet, 32 pp., 8% x 11 ins. Illustrated. Gives
details of truss construction with loading tables and specifica-
tions.

Truscon Steel Co., Youngstown, Ohio.

Truscon Steel Joists. Booklet. 8% x 11 ins. 16 pp. Illustrated
with typical buildings and showing details of construction.
Tables of sizes and safe loads.

Truscon Steel Joist Buildings. Illustrated 32-page brochure at-
tractively illustrated, showing types of buildings equipped with

Truscon Steel Joist.
Strip Steel Joist Construction. 14-page booklet, with illustra-
tions. Reprint of a?_per presented to Building Officials’ Con-

ference, Madison, Wis., 1925, by J. J. Calvin, Secretary, Strip

Steel Joist Association.

KITCHEN EQUIPMENT

The International Nickel Company, 67 Wall St., New York, N. Y.
Hotels, Restaurants and Cafeteria Applications of Monel Metal.
Booklet. 84 x 11 ins. 32 pp. Illustrated. Gives types of
equipment in which Monel Metal is used, with service data
and sources of equipment.

McDougall Cnu-ﬁu:y. Frankfort, Ind.
Kitchens for Homes and Apartments.
ing. Illustrated. Views
kitchens, ;
File Folder. Service sheets and specifications useful in prepar-
ing kitchen layouts.
Domestic Science Kitchen Units. Brochure, 8 pp., 8% x 11 ins.
Illustrated. Deals with flexible line of kitchen equipment.
Pick & Company, Albert, 208 W. Randolph St., Chicago, Il
School Cafeteria. Portfolio. 17 x 11 inu.p-ﬂ Fp Illustrated. An
exhaustive study of the problems of school feeding, with ious
illustrations and blue prints. Very valuable to the architect.
School Cafeterias. Booklet. 9 x 6 ins. Illustrated. The desi
and equipment of school cafeterias with photographs of in-
stallation and plans for standardized outfits,

814 x 11

Booklet, 32 pr.. o
y equippe:

and plans of convenient

LABORATORY EQUIPMENT

Stone Co., 153 West 23rd Street, New York City.
Booklet 834 x 1134 ins., 26 pp. Stone for laboratory equipment,
shower partitions, stair treads, etc.
Duriron Company, Dayton, Ohio.
Duriron Acid, Alkali and Rust-proof Drain Pipe and Fittings.
Booklet, 844 x 11 ins,, 20 pp. Full details regarding a valuable
form of piping.

LANTERNS

Todhunter, Arthur, 119 E. 57th St., New York.

Hand Wrought Lanterns. Booklet, 5} x ins. 20 pp. TIlus-
trated in Black and White. With price list. Lanterns appro-
priate for exterior and interior use, designed from old models
and meeting the requirements of modern lighting.

LATH, METAL AND REINFORCING

Genfire Steel Company, Youngstown, Ohio.
Herringbone Metal ia.(h Handbook. 8% x 11 ins. 32 pﬁ Illus-
trated. Standard specifications for Cement Stucco on Herring-
bone. Rigid Metal Lath and interior plastering.
National Steel Fabric Co., Pittsburgh.
Better Walls for Better Homes. Brochure. 16 pp. 73 x 1034
ins. Illustrated. Metal lath, particularly for residences.
Steeltex for Floors. Booklet. 24 pp. 8% x 11 ins. Tlustrated.
Combined reinforcing and form for concrete or gypsum floors
and roofs.
Steeltex Data Sheet No. 1. Folder. 8 pp. 84 x 11 ins. Illus-
trated. Steeltex for floors on steel joists with round top chords.
Steeltex Data Sheet No, 2. Folder, 8 pp. 8% x 11 ins. Illus-
trated. Steeltex for floors on steel joists with flat top flanges.
Steeltex Data Sheet No. 3. Folder. B pp. 8% x 11 ins. Illus-
trated. Steeltex for folders on wood joists.

Noréhwh. mrnmExpnndod Metal Co., 1234 Old Colony Building,

icago, Ill.

Northwestern Expanded Metal Products. Booklet, 84 x 1034 ins.,
20 pp. Fully illustrated, and describes different products of
this company, such as Kno-burn metal lath, 20th Century
Corrugated. Plasta-saver and longspan lath channels, etc.

Longspan 3-inch Rib Lath. Folder 4 pp., 84 x 11 ins. Illus-
trated. Deals with a new type of V-rit expanded metal.

A. I. A. Sample Book. Bound volume, 8% x 11 ins. Contains
actual samples of several materials and complete data regard-
ing their use.

Norwest Metal Lath. Folder.
on Flat Rib Lath.

Truscon Steel Cwnplnz, Youngstown, Ohio.

Truscon 1-A Metal Lath, 12-page booklet, 824 x 11 ins., beauti-
fully printed, with illustrations of details of lath and method
of application,

Truscon 34-inch Hy-Rib for Roofs, Floors and Walls. Booklet,
% x 11 ins., illustrating Truscon 34-inch Hy-Rib as used in in-
dustrial buildings, Plates of typical construction. Progressive
steps of construction. Specification and load tables.

8% x 11 ins. Illustrated. Data

LAUNDRY CHUTES

The Pfaudler Company, 217 Cutler Building, Rochester, N. Y.
Piaudler Glass-Lined Steel Laundry Chutes. Booklet, 5% x 734
ins. 16 pp. Illustrated. A beautifully printed brochure de-
scribing in detail with architects’ specifications THE PFAUD-
LER GLASS LINED STEEL LAUNDRY CHUTES. Contains

views of installations and list of representative examples.
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WHO WOULD BE AN OSTRICH?

NE might adopt a head-in-the-sand
attitude toward the future appear-
ance of a newly erected building; and
pretend that ugly, inhar-
monious signs could never
deface it. But the weight of
evidence points toward signs
—and more signs.

Business needs electric ad-
vertising; and insists upon
having it. The architect, who
would protect his handi-
work, must provide for electric displays
in his original plans.

Leading architects find Flexlume
Electrics completely adaptable to their
requirements. T hey tell us that no other
type of electric sign can approach the
Flexlume in beauty, dignity, architect-
ural harmony and sound construction.
Our department of Architectural Design
will be pleased to cooperate in satisfy-
ing your electric sign requirements.

FLEXLUME CORPORATION
1433 Military Road, Buffalo, N.Y.

N

.5

K Y

1k

A\

AN

Sales and Service Factories also at
in Chief Cities of Detroit, Los Angeles
U.S. and Canada. Qakland and Toronto.
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LAUNDRY MACHINERY
American Laundry Machinery Co., Norwood Station, Cincinnati, Ohio.
Functions of the Hotel and Hospital Laundry. Brochure, 8 pp,,
8% x 11 ins. Valuable data regarding an important subject.

LIBRARY EQUIPMENT
Art Metal Co., Jamestown, N. Y. .
Planning the Library for Protection and Service. Brochure,
52 pp. 8% x 11 ins. Illustrated. Deals with Library fittings of
different kinds.

Library Bureau Division, Remington Rand, N. Tonawanda, N. Y.
ike Stepping into a Story Book. Booklet. 24 pg 9 x 12 ims.
Deals with equipment of Los Angeles Public Library.

LIGHTING EQUIPMENT
The Frink Co., Inc., 2ith St. and 10th Ave, New York City.
Catalog 415, 814 x 11 ins. 46 Pp. Photographs and scaled cross-
sections. Specialized bank lighting, screen and partition re-
flectors, double and single desk reflectors and Polaralite Signs.
MN -TYmk t Glass Co. (Celestialite Division), 200 Fifth Avenue,
ew York.
Next to Daylight Brochure, 19 pp., 4 x 8% ins. Illustrated. Deals
with a valuable tyg{e of lighting fixture. -
Celestialite Circular No. 40. Folder, 4 pp., 3%4 x 6 ins. “What
Nature does to the Sun, Celestialite does to the Mazda lamp.”
Attractive Units in Celestialite. Folder, 12 pp., 3} x 6% ins.
Illustrates Decoratd Celestialite Units. 3
It Has Been Imitated. Folder, 4 pp., 10 x 13 ins.
important detail of lighting equipment.
Smyser-Royer Co., 1700 Walnut Street, Philadelphia.
Catalog “J" on Exterior Lighting 'l}‘ixmrcs. mechure. illus-
trated, giving data on over 300 designs of standards, lanterns
and brackets of bronze or cast iron.

MAIL CHUTES
Cutler Mail Chute Company, Rochester, N. Y. !
Cutler Mail Chute Model F. Booklet. 4 x 9% ins. 8 pp.
Illustrated.

MANTELS

Arthur Todbunter, 119 E. 57th St, New York, N. Y.
Georgian Mantels. New Booklet, 24 pp., 5% x 6% ins. A fully
illustrated brochure on eighteenth centu mantels. Folders
give prices of mantels and illustrations and prices of fireplace

equipment.

MARBLE

The Georgia Marble Company, Tate, Ga. New York Office, 1328
Broadway.

Why Georgia Marble is Better. Booklet. 33 x 6 ins. Gives
analysis, physical qualities, comparison of absorption with
granite, opinions of authorities, etc,

Convincing Proof. 334 x 6 in. 8 pp. Classified list of buildings
and memorials in which Georgia Marble has been used, with
names of Architects and Sculptors.

METALS
The International Nickel Company, 67 Wall St., New York, N. Y.
The Choice of a Metal. Booklet, 64 x 3 ins. 166 pp. Illus-
trated. Monel Metal—its qualities, use and commercial forms,
briefly described.

Data on an

MILL WORK—See also Wood
Companies Service Bureau, Clinton, Iowa,
Architectural Interior and Exterior Woodwork. Standardized
9 x 11% ins. 240 pp. Illustrated. This is an Architects’
Edition of the complete catalog of Curtis Woodwork, as de-
uilgned by Trowbridge & Ackerman. Contains many color
ates.

thter Built Homes. Voals, XV-XVIII incl. Booklet. 9 x 12 ins.
40 pp. Illustrated. Designs for houses of five to eight rooms,
respectively, in several authentic types, by Trowbridge &
Ackerman, architects for the Curtis Companies.

Curtis Details. Booklet, 19% x 23%4 ins. 20 pp. Illustrated
Complete details of all items of Curtis woodwork, for the use
of architects.

Hartmann-Sanders Company, 2155 Elston Ave., Chicago, Il

Column Catalog, 7% x 10 in. 48 pp. Illustrated. Contains

prices on columns 6 to 36 ins. diameter, various designs and
illustrations of columns and installations.

The Perﬁola Catalog. 7% x 10 ins. 64 pp. Illustrated. Con-
tains illustrations of pergola lattices, garden furniture in wood
and cement, garden accessories.

Roddis Lumber and Veneer Co., Marshfield, Wis
Roddis Doors. Brochure, 24 pp., 5}4 x 8% ins.
list of doors for various types of buildings,
Roddis Doors, Catalog G. Booklet, 183 pp., 814 x 11 ins.
pletely covers the subject of doors for interior use.

is Doors for Hospitals. Brochure, 15 pp., 84 x 11 ins.
Tlustrated work on hospital doors.
Roddis Doors for Hotels. Brochure, 15 pp., 8% x 11 ins. Illus-
trated work on doors for hotel and apartment buildings.

MORTAR COLORS
Clinton 'Metallic Paint Co., Clinton, N. Y.

Clinton Mortar Colors. Folder. 8% x 11 ins. 4 pp. Illustrated
in color, gives full information concerning é{intuu Mortar
Colors with specific instructions for using them,

Color Card. 634 x 3% ins. Illustrates in color the ten shades in
which Clinton Mortar Colors are manufactured.

Something new in Stucco. Folder, 3% x 6 ins. An interesting
folder on the use of coloring matter for stucco-coated walls.

Tlustrated price

Com-

PUBLICATIONS—Continued from page 88
SUPPLIES

OFFICE
E: Dietzgen Co., 166 W. Monroe St., Chicago. .

neral Catalog. 500 pp. 6 x 9 ins. Illustrated. Complete line
of drafting and surveying supplies.

Use and care of Drawing Instruments. Booklet, 18 pp. 6 x 9
ins. Illustrated. Discusses proper care of equipment,

Sample Book of Drawing and Tracing Papers. Brochure. 23
pp. 3% x 7 ins. Illustrated. Papers recommended for these

uses.
Ozalid Booklet. 16 pp. 4 x 8% ins. Tlustrated. Data on a
positive reproduction paper.

ORNAMENTAL PLASTER
Jacobson & Co., 241 East 44th St., New York.

A hbook of Old English Designs. Brochure. 47 plates,
ins. Deals with a fine line of decorative plaster work.

Architectural and Decorative Ornaments. Cloth bound volume.
183 plates. 9 x 12 ins. 18 plates. Price, $3.00 A general
catalog of fine plaster ornaments.

Geometrical ceilings. Booklet., 23 plates. 7 x 9 ins.
portant work on decorative plaster ceilings.

PAINTS, STAINS, VARNISHES AND WOOD FINISHES

12x9

An im-

Inc., Samuel, Boston, Mass.
Cabot's érmsote Stains, Booklet. 4 x 8% ins. 16 pp. Ilus-
trated.
National Lead C v, 111 Broadway, New York, N. Y.
Handy Book on Painting. Book, 5% x 3% in. 100 pp. Gives

directions and formulae for painting various surfaces of wood,
plaster, metals, etc., both interior and exterior.

Red Lead in Paste Form. Booklet, 6% x 3% in. 16 pp. Illus-
trated. Directions and formulae for painting metals.

Came Lead. Booklet, 834 x 6 in. 12 pp. Illustrated. Describes
various styles of lead cames.
Cinch Anchoring Specialties. Booklet. 6 x 3% ins. 20 pp. Illus-

trated. Describes complete line of expansion bolts.
Pratt & Lambert, Inc., Buffalo, N. Y.

Specification Manual for Paint, Varnishing and Enameling.
Booklet, 38 pp.,, 7% x 105 ins. Complete specifications for
painting, warnishing and enameling interior and exterior wood,
plaster, and metal work.

, 601 Canal Rd., Cleveland, Ohio.

Painting Concrete and Stucco Surfaces. Bulletin No. 1. 8% x 11
ins. 8 pp. Illustrated. A complete treatise with complete
specifications on the subject of Painting of Concrete and Stucco
Surfaces. Color chips of paint shown in bulletin.

Enamel Finish for Interior and Exterior Surfaces. Bulletin No.
2, 8% x 11 ins, 12 pp. Illustrated. Thorough discussion, in-
cluding complete specifications for securing the most satis-
factory emamel finish on interior and exterior walls and trim.
Painting and Decorating of Interior Walls, Bulletin No. 3.
8% x 11 ins. 20 pp. Illustrated. An excellent reference book
on Flat Wall Finish, including texture effects, which are taking
the country by storm. FEvery architect should have one on file.

Protective Paints for Metal Surfaces. Bulletin No. 4, 8% x 11
in. 12 pp. Illustrated. A highly technical subject treated in
a simple, understandable manner.

Sonneborn Soms, Inc., L., Dept. 4, 116 Fifth Ave., New York.
Paint Specifications. Booklet, 8% x 1034 ins. 4 pp.

U. S. Gutta Percha Paint Co., Providence, R. I.

Barreled Sunlight. Booklet, 824 x 11 in. Data on “Barreled Sun-
light” with specifications for its use.

Valentine & Co., 456 Fourth Ave., New Yark.

How to Use Valspar. Illustrated booklet, 32 pp., 334 x 8 ins.
Deals with domestic uses for Valspar.

How to Keep Your House Young. Illustrated brochure, 23 pp.,
7 x 8% ins. A useful work on the upkeep of residences,

Co., The, 247 Park Ave., New York City.
apon Architectural Specifications. Booklet, 28 pp., 8% x 11 ins.
' Descﬂ';un odorless brushing and spraying lacquers and lacquer
enamels,

PAPER
A. P. W. Paper Co., Albany, N .Y.
“Here's a Towel Built for Its Job.”
Deals with “Onliwon™ paper towels.

Sherwin-Williams

Folder, 8 pp., 4 x 9 ins.

PARTITIONS
Circle A Products tion, New Castle, Ind.

Circle A Partitions Sectional and Movable. Brochure. Illus-
trated. B3 x 1134 ins. 32 pp. Full data regarding an im-
portant line of partitions, along with Erection Instructions for
partitions of three different types.

Hauserman Company, F. F., Cleveland, Ohio,

Hollow Steel Standard Partitions. Various folders, 84 x 11 ins.
Illustrated. Give full data on different types of steel parti-
tions, together with details, elevations and specifications.

lm’]prwed Office Partition Company, 25 Grand St., Elmhurst, L. L
elesco Partition. Catalog. 8% x 11 ins. 14 pp. Tllustrated.
Shows typical offices laid out with Telesco partitions, cuts of
finished partition units in various woods. Gives specifications
and cuts of buildings using Telesco.

Detailed Instructions for erecting Telesco Partitions. Booklet.
24 pp. B x 11 ins. Illustrated. Complete instructions, with
cuts and drawings, showing how easily Telesco Partition can

be erected.

Richards-Wilcox Mfg. Co., Aurora, Il
Partitions. Booklet. 7 x 10 ins. 32 pp. Illustrated. Describes
complete line of track and hangers for all styles of sliding

parallel, accordion and flush door partitions,
U. S. Gypsum Co., Chicago.
Pyrobar Partition and Furring Tile. Booklet. 8% x 11 ins. 24
pp. Illustrated. Describes use and advantages of hollow tile
for inner partitions.

Part One
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Light that decorates ams it
illuminates plays an import- R P YWY (1(
L4 Bl
ant part in modern decora- I'he F R[& h ) ).ﬁ Ine.
tion. OQOur siundies of this 10ith AVE. AT 24th ST., NEW YORK

subject are at vour disposal. Branches in Principal Cities

PLATE NO. 2 Complete Folio of These Drawings Sent on Request
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PIPE

n Brass Company, Waterbury, Conn.

Bulletin B-1. Brass Pipe for Water Service. 8% x 1l ins, 28
pr. Illustrated. Gives schedule of weights and sizes (LP.S.)
of seamless brass and copper pipe, shows typical installations
of brass pipe, and gives general discussion of the corrosive
effect of water on iron, steel and brass pipe.

, Middletown, Ohio.
roducts Cut Costs. Booklet, 16 pp.,

American Rolling Mill
How ARMCO Dredginﬁ
redging pipe.

6 x 9 ins. Data on
Clow & Sons, James B., 534 S. Franklin St., Chicago, Il
Catalog “A.” 4 x 1634 ins. 700 pp. Tllustrated. Shows a full
line of steam, gas and water works supplies.
, Cohoes, N. Y. .
ooklet, 40" pp., 5 x 7% ins.

Cohoes Rolling Mill
Cohoes Pipe Handboolk, Data on

wrought iron pipe.
Duriron Cmynny.

Duriro Acid, Alkali, Rust-proof Drain Pipe and Fillings. Book-

let, 20 py.. B4 x 11 ins., Illustrated. Important data on a
vninahlc ine of pipe.
National Tube Co., Frick Building, Pittshurgh, Pa.

“National” Bulletin No. 2. Corrosion of Hot Water Pipe, 874 x 11
ins. 24 pp. Illustrated. In this bulletin is summed up the
most important research dealing with hot water systems. The
text matter consists of seven investigations by authorities on
this subject. :

“National”’ Bulletin No. 3. The Protection of Pipe Against In-
ternal Corrosion, 8% x 11 ins. 20 pp. Illustrated. Discusses
various causes of corrosion, and details are given of the de-
activating and deaerating systems for eliminating or retarding
corrosion in hot water supply lines.

“National’” Bulletin No. 25. “National” Pipe in Large Build-
ings. 8% x 11 ins. 88 pp. This bulletin contains 254 illustra-
tions of prominent buildings of all types, containing “National”
Pipe, and considerable engineering data of value to architects,

engineers, etc.

Modern Welded Pipe, Book of 88 pp. 8% x 11 ins, profusely
illustrated with halftone and line engravings of the important
operations in the manufacture of pipe.

PLASTER

Best Bros. Keene's Cement Co., Medicine Lodge, Kans.

Information Book. Brochure, 24 pp., 5 x 9 ins. Lists grades
ofhsplaster manufactured; gives specifications and uses for
plaster,

Plasterers’ Handbook. Booklet, 16 pp., 334 x 5)4 ins. A small
manual for use of plasterers.

Interior Walls FEverlasting. Brochure, 20 pp, 64 x 9% ins.
Illustrated. Describes origin of e's Cement and views of
buildings in which it is used.

Dayton, Ohio,

PLUMBING EQUIPMENT

C. F. Church Mfg. Co., Holyoke, Mass.
Catalog S. W..3. Booklet, 95 p%., 73 x 10% ins. Illustrated.
Data on Sani-White and Sani-Black toilet seats.
Clow & Sons, James B., 534 S. Franklin St., Chicago, TIL
Catalog “M.” 9% x 13 ing, 184 Hlustrated, Shows complete
line of plumbing fixtures for Schools, Railroads and Industrial
Plants,
Crane Company, 836 S. Michigan Ave., Chi I
Plumbing Suggestions for ﬁome Builden.u‘&tlbg. 3 x 6 ins.
80 pp. Illustrated.
Plumbing Suxie:tinnu for Industrial Plants. Catalog. 4 x 614
ins. 34 pp. Illustrated.
Planning the Small Bathroom. Booklet. 5 x 8 ins. Discusses

planning bathrooms of small dimensions.
John Douglas Co., Cincinnati, Ohio.
Douglas Plumbing Fixtures. Bound Volume.
ins. TIllustrated. General catalog.
Another Douglas Achievement. Folder.
Illustrated. Data on new type of stall.
Hospital, Brochure, 60 pp. 8% x 1l ins,
with fixtures for hospitals.

200 pp. 8% x 11
4 pp. 84 x 11
Illustrated. Deals

ins.

Duriron Company, Dayton, Ohio.

Duriron Acid, Alkali and Rust-Proof Drain Pipe and Fittings.
Booklet, 8% x 11 ins., 20 pp. Full details regarding a valuable
form of piping.

r Company, Ford City, Pa.
E&m lete Catalog. 334 x 634 ins. 104 pp. Illustrated. Describes
fully the complete Eljer line of standardized vitreous china
plumbing fixtures, with diagrams, weights and measurements.

l?ri.l Brass Mfg. Co., 1200 W. Harrison St., Chicago, Il
atrous Patent Flush Valves, Duojet Water Closets, Lit‘uid
Scap Fixtures, etc. 8% x 11 ins., 136 pp., loose-leaf catalog,

showing roughing-in measurements, etc.
Maddock’s Sons Company, Thomas, Trenton, N. J.

Catalog “K.” 107§ x 774 ins. 242 pp. Illustrated. Complete data
on vitreous china plumbing fixtures with brief history of Sani-
tary Pottery.

PUMPS

! Pump Company, 2300 Wolfram St., Chicago, Ill.

The Correct Pump to Use. Portfolio containing handy data.
Individual bulletins, 834 x 11 ins., on bilge, sewage, condensa-
tion, circulating, house, boiler feed and fire pumps.

Kewanee Private Utilities Co., 442 Franklin St. Kewanee, Il

Bulletin E. 73 x 1 ins. 32 pp. Illustrated. Catalog. Com-

lete descriptions, with all necessary data, on Standard Service
g'umpc, Indian Brand Pneumatic Tanks, and Complete Water
Systems, as installed by Kewanee Private Utilities Co.

PUBLICATIONS—Continued from page 90

RAMPS

Buildings Corporation, 21 East 40th St., New York.
Building Garages for Profitable Operation. Booklet. 8% x 11 ins.
16 pp. Illustrated. Discusses the need for modern mid-city.
parking garages, and describes the d’Humy Motoramp system
of design, on the basis of its superior space economy and fea-
tures of operating convenience. Gives cost analyses of garages
of different sizes, and calculates probable earnings.
Garage Design Data. Series of informal bulletins issued in loose-
leaf form, with monthly supplements.

The Trane Co., LaCrosse, Wis.
Trane Small Centrifugal Pumps. Booklet. 334 x 8 ins. 16 pp.
Complete data on an important type of pump.

REFRIGERATION

The Fulton Syphon Company, Knoxville, Tenn.
Temperature Control of Refrigeration Systems. Booklet, 8 pp.,
8% x 11 ins. Illustrated. Deals with cold storage, chilling of
water, etc.

REFRIGERATORS

Refrigerator Company, Kingston, N. Y.
Lorillard Refrigerators, for hotels, restaurants, hospitals and
clubs. Brochure, 43 pp. 8 x 10 ins. Illustrated. Data on fine
line of refrigerators.

REINFORCED CONCRETE—See also Construction, Concrete

Genfire Steel Company, Youngstown, Ohio.
Seli-Centering Handbook. 8% x 11 ins. 36 pp. Illustrated.
Methods and specifications on reinforced concrete floors, roofs
and floors with a combined form and reinforced material.

Truscon Steel Company, Youngstown, Ohio.
Shearing Stresses in Reinforced Concrete Beams.
11 ins. 12 pp.
North Western Expanded Metal Company, Chicago, Il
Designing Data. Book. 6 x 9 ins. 96 pp. Illustrated. Covers
the use of Econo Expanded Metal for various types of rein-
forced concrete construction.
Longspan 34-inch Rib Lath. Folder 4 pp, 8% x 11 ins. TIllus-
trated. Deals with a new type of V-rit expanded metal.

Booklet. 8% x

ROOFING

Barber Asphalt Co., Philadelphia, Pa.
Specifications, Genasco Standard Trinidad Lake Asphalt Built-
up Roofing. Booklet. 8 x 10%4 ins. Gives specifications for
use of several valuable roofing and waterproofing materials.

The Barrett Company, 40 Rector St., New York City.

Architects’ and Engineers’ Built-up Roofing Reference Series;
Volume IV Roof Drainage System. Brochure. 63 p}:. 814 x
11% ins. Gives complete data and specifications for many
details of roofing.

Philip Carey Co., Lockland, Cincinnati, Ohio.

Architects Specifications for Carey Built-up Roofing. Booklet.
8 x 104 ins. 24 pp. Illustrated. Complete data to aid in speci-
fying the different types of built-up roofing to suit the kind
of roof construction fo be covered.

Carey Built-up Roofing for Modern School Buildings. Booklet.
8 x 10§4 ims. ‘32 pp. Illustrated. A study of school buildings
of a number of different kinds and the roofing materials
adapted for each.

Heinz Roofing Tile Co., 1750 Champa St., Denver.

Plymouth-Shingle Tile with Sprocket Hips. Leaflet, 8%4 x 11 ins.
Illustrated. Shows use of English shingle tile with special hips.

Italian Promenade Floor Tile. Folder, 2 pp., 8 x 11 ins. Tllus-
trated. Floor_ tiling adapted from that of Davanzati Palace.

Mission Tile. Leaflet, 8% x 11 ins. Illustrated. Tile such as
are used in Italy and southern California.

Georgian Tile, Leaflet, 8% x 11 ins. Illustrated. Tiling as used
in old English and French farmhouses.

Ludowici-Celadon Company, 104 So. Michigan Ave., Chicago, IIL
“Ancient” Tapered Mission Tiles. Leaflet. 834 x 11 ins. 4 pp.
Illustrated. For architects who desire something out of the
ordinary, this leaflet has been prepared. Descri iefly the
“Ancient” Tapered Mission Tiles, hand-made with full corners
and designed to be applied with irregular exposures.
U. S. Gypsum Co., Chicago.

Pyrobar Roof Construction. Booklet. 8 x 11 ins, 48 pp. Illus-
trated. Gives wvaluable data on the use of tile in roof con-
struction.

Sheetrock Pyrofill Roof Construction. Folder. 8% x 11 ins.
Illustrated. Covers use oi roof surfacing which is poured in

place,
SASH CHAIN
Smith & Egge Mfg. Co., The, Bridgeport, Conn.
Chain Catalog. 6 x 8% ins. 24 pp. Illustrated. Covers com-

plete line of chains.

SEWAGE DISPOSAL

Kewanee Private Utilities, 442 Franklin St., Kewanee, TIL
Specification Sheets. 734 x 10% ins. 40 pp. Illustrated. Detailed
drawings and specifications covering water supply and sewage
disposal systems.
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GENERAL

Floodlighting of
Runker Hill
Monument

“Light more soft than shadow”

The architect who provides for flood-
lighting when a bulding is designed is
sure that his thought will be faichfully
interpreted at night as well as by day;
and he obviates structural changes
that a future installation might neces-
sitate. G-E illuminating engineers
offer you their services in thus con-
tinuing your message, which else
would be intcrruptuf:tl‘ nighefall.

Swinburne

HE reverent message of Bunker Hill Monument is written
across the night in terms of soft, ineffable light. This
illumination, by G-E floodlighting, is nicely adapted to the
high, slender lines of the shaft and harmonizes, in its quiet
persistence, with the spirit of the memorial and the con-

ception of the designer.

Electric floodlighting is an instrument by which the architect
or sculptor can preserve the visibility and values of his work
through the night—without flattening glare and without
loss of his carefully planned effects. It illuminates, it reveals,

but its eloquence is that of the artist himself.

710-28
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GENERAL ELECTRIC

ELECTRIC COMPANY,

SCHENECTADY, N. Y., SALES OFFICES CES IN PRINCIPAL L CITIES
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ARCHITECTURAL DESIGN

SELECTED LIST OF MANUFACTURERS’

SCREENS
American Brass Co., The., Waterbury, Conn.

Facts for Architects About Screening. Illustrated folder, 9% x
1134 ins., giving actual samples of metal screen cloth and data
on fly screens and screen doors.

Athey Company, 6015 West 65th St., Chicago, IIL A

The Athey Perennial Window Shade. An accordion pleated win-
dow shade, made from translucent Herringbone woven Coutil
cloth, which raises from the bottom and lowers from the top.
It eliminates awnings, affords ventilation, can be dry-cleaned
and will wear indefinitely.

The H Manufacturing Co., New:ortq Ky. ‘
four Home Screened the Higgin Way. Booklet. 834 x 11% ins.
13 pp. Ilustrated in colors. Complete description of Higgin

Screens, designed to meet every need.

SHELVING-STEEL
David Lupton’s Sons Company, Philadelphia, Pa,
Lupton Steel Shelving. Catalog D. TIllustrated brochure, 40
pp., 8% x 11 ins. als with steel cabinets, shelving, racks,
doors, partitions, etc.

SKYLIGHTS
Albert Grauer & Co., 1408 Seventeenth St., Detroit, Mich.
Grauer Wire Glass Skylights. Folder, 4 pp., 834 x 11 ins.
trated. Data on an important line of wire glass lights.
The Effectiveness of Sidewalk Lights. Folder, 4 pp., 8% x 11 ins.
Ilustrated. Sidewalk or wvault lights.
Let in the Light—The Light That's Free. Folder, 4 pp., 8% x 11
ins. Illustrated. Data on securing good lighting.

Illus-

SOUND DEADENER

Cabot, Inc., Samuel, Boston, Mass.

Cabot's Deadening Quilt. Brochure, 774 x 10% ins., 28 pp. Illus-
trated. Gives complete data regarding a well-known protec-
tion against sound.

STAIRWAYS
Woodbridge Ornamental Iron Co., 1515 Altgeld St., Chicago.

Presteel Tested for Strength—stairways, catalog, 92 pp., 8% x 11
ins. Illustrated. Important data on stairways.

STEEL PRODUCTS FOR BUILDING
Genfire Steel Company, Youngstown, Ohio.

Herringbone Metal Lath Ha