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new modular steel units 

Selected Designs again achieves good design and craftsmanship with sensible prices by combining strength and light scale in steel 
frames with the popular dome back "plan" or classic "continental" seat. Designed by William Paul Taylor. Oiled walnut arm rests, 
baked enamel steel frames, and upholstery of fabric or plastic. A magazine rack, table components and compatible occasional tables 
allow complete and flexible arrangements. Write for brochure to: Selected Designs, Inc., 2115 Colorado Ave., Santa Monica, Californi11 _ 
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DORE ASHTON 

I first saw Henry Moore's sculpture at the Museum of Modern 
Art in the 1940s and reacted with sharp distaste. I found his 
bulbous wood carvings, strung up like mandolins, arbitrary and 
graceless; his reclining figures with their naturalistic cavities 
banal; his studies of strewn bones and pebbles pedantic, and his 
eclectic adaptations of primitive motives affected. I could see no 
justification for his stylizations of the human figure and disliked 
above all his awkward approach to the problem of the human 
head. 

I knew of course that Moore was the only significant sculptor 
in Britain at the time and that his intelligent ruminations had 
fertilized the imaginations of his younger compatriots. But that 
didn't seem just cause for the singular reputation he enjoyed. 
That Moore inherited a most uncomfortable dilemma-what to 
do about the encroachment of abstraction on humanistic concep
tions of the figure-didn't move me. Nor did the obviously heroic 
labor to reconcile radical continental developments with his own 
nostalgia for Renaissance and ancient figurative grandeur. Open 
linear forms developed by the Russians, pure forms by Brancusi, 
discrete forms by the Cubists seemed to have been clumsily 
milled in Moore's mind rather than by his sculptor's intuition. 
For all his painstaking study of natural forms I was never con
vinced that Moore's solutions were anything more than willed 
intellectual schemes. 

Given such unqualified resistance it was for me an agreeable 
shock to see Moore's exhibition at Knoedlers and to find myself 
impressed by the triumph of an idea. After these many years of 
patient reiteration, Moore has finally resolved his dilemma. The 
idea of the reclining figure has become second nature, freeing 

Henry Moore 

Reclining Mother and Child 

1960-61, 86!/2'' long 

Courtesy M. Knoedler & Co. 

Moore to concentrate on bringing to fulfillment a dream of 
sculptural analogy. 

The bones and sea-worn stones, the reminiscences of water 
curling into the hollow of a shell, the similes for hillocks in the 
English countryside, have become Moore's own forms, abstracted 
and far removed from the moment of observation. He has 
reached a point of natural abstraction and is for the first time 
comfortable with it. 

Not all the pieces exhibited were triumphs, but two monu
mental bronzes seem to me to gather up the sculptural reflections 
of Moore's entire career in masterful terms. 

The first, Reclining Mother and Child, is about eight feet long 
and four feet high. It lies as naturally, and with as much majesty 
as a weathered stone on a plateau. The essential shape is based 
on the pelvic cwity with two oval divisions and an arabesque 
profile. Housed within is an abstract shape faintly resembling 
a joint-bone. 

Moore has shaped the great curving walls with sculphiral 
abandon. They billow into SJ)ace unreservedly. He has rounded 
the contours to provide an illusion of deep foreshortening, catch
ing the light as it slides smoothly over the sides like a thin sheet 
of water clinging with silken intimacy to the surface of stepping
stones. By the time the eye has traveled over the sensitively 
fashioned walls and into the smooth cavity, the association of 
bone and pelvis dims and something grander, more imaginatively 
viable, replaces it. 

Even the way Moore has installed the secondary shape is 
different. I no longer have the feeling that it is an intellectual 
idea of the conjoining of rhyming parts in nature. He is not study
ing the problem of a shape within a shape but is presenting a 
deeply felt emotion concerning the archetypal nature of shelter. 
The small figure nestles to one side, close to the wall but not 
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touching it. From the back view, the slim distance between the 
curve of the smaller form's back and the curve of the pelvic hol
low is minute, excitingly ellided by the invisible extension of 
both curves. The figure becomes a tender and specific abstrac
tion of the notions of protection, contingency and human 
relationship. 

The same is true of Moore's group of two large sculptures 
called Figure. Here at last the problem of the head is dealt with 
sculpturally. Head is no longer the sacrosanct seat of existence 
but a basic shape common to animal, human and landscape 
realms. The two massive volumes with many bosses and re
cessions, echoing curves and formal retorts-arm, torso, thigh, 
breast seemingly interchangeable-roughly treated surfaces, 
become the organic unity Moore 'has dreamed of many years. 
His intelligence has finally ceded to an instinctive drive. Moore's 
massing of two parts in order to deal with a single figure i.s in 
itself an adventurous move. 

The huge totems are another matter. His interest in fetishistic 
art has gone side by side with his interest in classical sculpture 
for years, but I don't feel he has reached quite as far as in the 
reclining bronzes. The towering totems are more impressive at 
first sight than at second. The shapes tend to be doughy and 
surface detail permits him to beg the question. The same is. true 
of relief sculptures in which Moore plays with distortions of 
architectural decorative motifs such as eggs and darts and 

_ acanthus leaves but never quite defines what he wants to do 
within the shallow areas of light and shadow. Perhaps these 
reliefs require the scale architecture provides. 

0 0 0 

The dilemmas inherited by Eduardo Paolozzi, a younger 
British sculptor, were quite different. He came of age after the 
Second World War when Moore's preoccupations with natural 
forms and reconciliations of classic and modern figure modes 
held little challenge for a young artist. Directly after the war 
Paolozzi removed himself, crossing the channel to chaotic, Ex
istentialist Paris where the art world was ·throttled and riven 
by successive revolts. Paolozzi along with others of his genera
tion converging from all over Europe, met artistic crisis head-on 
in Paris. In the new spirit, man was no longer examined for his 
physical beauty or his dominating personality or his miraculous 
anatomy. He was placed instead in a "situation" and then 
knocked about unmercifully. 

Not Moore but Giacometti (the tormented dream-ridden Gi
acometti who was about to renounce his surrealist views) and 
Du buffet (who had just presented the world with his scabrously 
muddied, ironic visions of puppet-man in defeat) were Paolozzi's 
mentors. 

In his recent show at the Betty Parsons Gallery, Paolozzi in-

Joseph Goto 

#12 
1961-62, ht. 7" 

Courtesy Allan Frumkin 
Gallery 

Photograph by Nathan 
Rabin 

eluded a brass sculpture of 1948 showing how much Giacometti's 
surrealist concerns and his stress on evocative shape had im
pressed him. But it was Dubuffet who seemed to stir Paolozzi's 
imagination most, and ultimately, it was the existentialist vision 
of the hopeless ironies and ambiguities inherent in the human 
condition that informed his style. 

Along with many others Paolozzi collided with art history, 
pitting himself against preceding avant-garde tradition, particu
larly the dada and surrealist branches, and trying to wring fresh 
impulses from such familiar experiences as the ready-made and 
junk heap. He developed a technique in which he impressed 
mechanical parts or common objects in plaster, pressed a wax 
sheet on the plaster matrix to pick up the shapes, and then trans
ferred them to the bronze surfaces of his sculptures. This ritual
istic series of actions, in which Paolozzi subjected found parts to 
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so many processes, apparently helped him to avoid the one-shot 
effects of the ready-made. His intention has always been meta
phorical rather than realistic. He does not, for instance, present 
a world of detritus as the "real" world as do many dada con
temporaries. Paolozzi is still primarily interested in an imagined 
world where each association is specific, symbolically meaningful. 

Paolozzi should be seen as an Imagier rather than a formal 
sculptor. He deliberately avoids pleasing forms and most of the 
finesses associated with the sculptor's profession in order to work 

Eduardo Paolozzi 
Tower of Tears, 1961, ht. 33" 
Photograph by David Farrell 

Richard Stankiewicz 
1961, ht. 71" 

with juxtaposed images. He wishes to shape a thought which can 
be registered literally. I don't think his meaning could be ren
dered in quite the same way in words, but there is no question 
that Paolozzi's method is closer to the poet's than to the carver's 
or modeler's. His titles are significant as are individual details 
(not just any gear wheel will do but only the one that suggests 
the wheel of life), and even the overall shapelessness of his 
forms is important in the sense that it throws the eye back to the 
sum of details. 

A good example of Paolozzi's loaded image is the bronze, The 
Mind is a Prison. On a clumsy base, scratched, incised and cha
otically designed, stands a chest-like form: a head. An irregular 
hole leads into the darkness within. Once the eye creeps in, 
though, it finds nothing but darkness. This interstice is not sculp
turally conceived but is a concept forcing the viewer to think it. 

Just as in another structure (all Paolozzi's recent sculptures are 
more like cliff-dwellings than like human figures) called Tower 
of Tears, the irregular window-like opening echoes several blind 
windows, forcing us to equate emptiness with falsefronts, and 
tottering towers with human life. 

Paolozzi's images become more specific for every year. The 
little men of many parts are dissolving into dreams of larger 
scope. Associations proliferate. The outer forms-jagged teetering 
towers-encompass inner forms that in turn suggest still other 
forms. In an additive way the ensemble of details gives bizarre 
narratives. The continuum of images has been interrupted only 
long enough to fix a single nexus of related thoughts in bronze. 
Naturally such an approach has built-in limitations. Often one 
figure merges with the next, for the eye is not always willing to 
linger with detail and longs for bold and expressive shape as well 
as narrative elements. Paolozzi does slip into repetitious jargon 
every once in a while. 

It is fitting for an artist of Paolozzi's intentions to look to the 
film as a potent instrument for in the film he can juxtapose images 
more rapidly and create effects on several levels with less in
terference from his medium. Bronze is a little heavy for the kind 
of quick transitions he would like to make from the real and ob
served to the bizarre and imagined. 

His first film, The History of Nothing, is a fifteen minute com
pendium of created and found images put together in a sequence 
that mounts slowly to a specifically anti-war climax. Max Ernst's 
Une Semaine de Bonte must mean a great deal to Paolozzi for 
he has used quaintly dated engravings in much the same way, 
combining them with real objects-old fashioned rattan furniture, 
embroidered stuffs-in real roo~, a classical montage technique. 

5 

He builds the texture of the film in the same way he builds his 
sculptures. Small details are repeated in slightly different forms 
throughout. Dominant images, such as an old walled Italian town 
perched on a cliff and metamorphosed into a parody of modern 
war mammoth, are presented at regular intervals, fitted into new 
circumstances until toward the end, they register as parts of a 
cataclysmic event. The sound track of drums, m:lChine gun ratta
tat-tats, horns and human-voice countdowns is handled in the 
same fugal way. 

The notes I took in the dark as I read them now, allude more 
to the associations Paolozzi induces than to the image he used. 
Here is the unedited sequence of words with which I responded: 
rubber tire, world, ratchets, dominoes, clock, embroidery and the 
human hand, tanks and banks, crying, horns honking, tower, 
tower into machine, house of machine, Bosch, bells tolling, Judo, 
zoo, Japan, bathrooms, bathrooms and metros, landscape, old 
fields, tiles, rattan and tiles, Balthus, barmy days on the Riviera, 
comic strips, bank vaults, vaults and shin's doors, obsolete flying 
machine, Renaissance walled towns, Manhattan, phallic gun 
towers, bombers, embroidery, rockets, false limbs, be.f!~ars and 
robots, stitch by stitch, fields, all's well with the advertising 
world, old houses grown cold, damask, gasmasks, natives in gas
masks, church, handless clock, zero hour countdown, down, an
tique modern, bleak terrain, clock tock, washrooms into incine
rators, cold, cold. 

Allusiun is Paolozzi' s forte, free association his lure. His mind 
and eye work entirely with classical montage whether he makes 
sculpture or films. The chilling images work as poetry and dis
course as much as they do as forms addressed to the eye. He 
ferrets out signs for the collective memory and more than most 
contemporary artists, he seems to be intent on tracking down 
the myths and significant terrors of his own period. For this 
alone he is to be honored. 

0 0 0 

Richard Stankiewicz who began wholeheartedlv within the 
· tradition of assembled found objects has moved gradually toward 

a pure mode of open-form sculuture. The gears, ratchets and 
boilers are still there but they fulfill purely plastic needs. In fact 

(Co11 1i1111 •d 011 pr1f!. e 28) 
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MUSIC 
PETER YATES 

CONSIDERATIONS AFTER BROADCASTING 20 PROGRAMS OF 
MUSIC BY ARNOLD SCHOENBERG 

There can be little doubt, as one looks back over the first fifty 
years of 20th century music worldwide, that the central figure 
of this musically creative half-century has been Arnold Schoen
berg. ~e has not been the most popular composer; that honor is 
held without challenge by Stravinsky. Yet Stravinsky is the most 
famous of the composers who have accepted, with whatever 
qualification, the principles and method, recognized and initi
ated by Schoenberg, that divide the 20th from the three pre
ceding centuries. 
. Whereas Stravinsky rode the crest of the wave,, Schoenberg 

like a great whale swam below and ahead of it his bulk sur
facing periodically and then vanishing, so that it ~as sometimes 
thought he was not of the ocean that he lived in. Those who 

· live in the sea took him for a teacher. 
Stravinsky does not so much analyze his art as bridle and 

ride it. Schoenberg endlessly analyzed the gift of art, melodically 
r~combining its ~lements in such ways that the result appeared to 
~s c:ontemporanes not merely new but revolutionary and for
biddmg. What he learned has become the new musical art of 
his inheritors. His popularity, like that of Beethoven, is measured 
by his presence in the work of his contemporaries and successors. 
His imitators know him less well than those who have learned 
from him and gone on. By the public he will be discovered 
slowly, long after his powerful influence has altered the common 
understanding of music. 

Like Bach and Beethoven he subsisted on the devotion of a 
Sf!1a11. skilled coterie. Strauss and Mahler encouraged and aided 
him m early years. He had for companions two of the most 
individual inheritors of the Germanic tradition, Alban Berg and · 
Anton ~Vebern, who shared with him in painfully destroying 
and pamstakingly recreating that tradition. After both were 

TONY 
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d~ad, he kne_w himse!f alone. His weight, not theirs, pushed 
' aside th~ closmg curtan:~ ?f German harmonic music, opening at 

a near distance the unVIsited landscape of a new Germanic art. 
From the successive periods of his esthetic evolution proceed 
filaments of power reaching directly to newer composers who 
work in media unlike his own. 

More than any other composer he released by his example 
the tentatives of American experimental composition, as these 
had appeared during the 1920s and in subdued continuation 
during the middle 1930s, into the genuine idiomatic independ
ence achieved during the two decades 1939-1959. Among Ameri
can composers only Charles Ives previously and in isolation had 
~o~ such independence; the firs~ national discovery and recog
mtion of the work of Ives, which occurred in 1939, comple
mented the liberating influence of Schoenberg. Because of this 
comp!ementary influence of a mature, previously unknown 
Amencan composer of the first rank, the internationalizing con
sequences of the serial technique, which in many countries have 
seemed to justify a sophisticated rejection of · the native musical 
idiom as regional or folk-art, have been in part offset. To a 
degree, knowledge of Schoenberg's music supplied the theoreti
cal background for a broader understanding of the accomplish
ment of Ives. All of my own earlier studies of Ives, for example 
were written in relationship to Schoenberg. ' 

We are now able to appreciate in what ways Ives went beyond 
Schoenberg in liberating himself both from European tradition 
and from the language of European musical theory. I should 
point out also that the incomplete recognition or partial grasp 
of the full reach of Schoenberg indicated by a preference for 
Berg or Webern closely parallels the incomplete recognition of 
Ives which r~gards as primitive his most independent and origi
nal accomplishments, those that -open the way for a musical 
idiom native to our own country and able to learn as much from 
the Orient as from Europe. Although American experimental 
composers m~ke a habit of denying any ·ancestors, they would do 
well to admit that Schoenberg and Ives together prepared for 
them before posterity. I am amazed that so many who spend 
their lives in and for music are unable to see this. 

The work of Schoenberg comprehends and concludes the three 
centuries of the European harmonic tradition, which had become 
for the Western hemisphere the art ·of music. The work of Ives 
reaches, by way of an indigenous American idiom, towards 
Ori~ntal music, in its many kinds, and towards the preharmonic 
musical art of Europe. I am told of an American musicologist, 
who, a~ter a long ~nd complex lecture ~bout isorhythmic polyph
ony, with many diagrams, at last exclaimed to his audience: "If 
you want to know how such music might sound, listen to the 
music of Charles Ives." 

Ives emancipated the dissonance before Schoenberg; he also 
emancipated the consonance from theoretical strictures. But 
Schoenberg, who worked by successive stages, supplemented 
each compositional discovery by written theoretical explanation, 
where~s Ives, who worked 1as one might say timelessly, by an 
~ccretion of small compositions into large, showed little interest 
m explanatory theory. Ives saw composition as the outcome of 
the man, a spiritual substance, as skilled as need be. Schoenberg 
saw the composition as uniquely self-generated, the composer 
lending his skill to give it release. Neither view is presently 
fashionable. 

Against -the many who have taken his method, however under
stood, to use as a formula or system of composing Schoenberg 
uttered repeated warnings, while they, as lacking in gratitude 
as in appreciation, have tried continually to disown him, throw
ing up against him, as more profitable composers even his 
devoted admirers Berg and Webern, who would have been 
astonished that their relatively small and limited output should 
be thought more deserving praise than his. 

During September, October, and November of 1961 I pre
pared for broadcast by KPFK in Los Angeles twenty programs 
from Schoenberg's music. The works performed included the 
four String Quartets, played by the Kolisch Quartet, the String 
Trio, the Fantasy for violin and piano, the sextet Transfigured 
Night, the Wind Quintet, the Suite for seven Instruments all 
the piano works played by Eduard Steuermann the Violin' and 
Piano Concertos, Pelleas and Melisande, Five Orchestral Pieces, 
0e two Chamber Symphonies, Music for a Film Score, Varia
~ons for Orchestra, Variations on a Recitative for organ, Varia
tions for Wind Band in the original and orchestral versions, the 
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Prelude to Genesis, Gurrelieder, Friede auf Erden, The Hanging 
Gardens, Erwartung, Pierrot Lunaire conducted by the com
poser, H erzgewaechse, the Four Songs with Orchestra, several 
of the smaller choral works 'Of opus 27 and 28, Moses and Aron, 
Kol Nidre, A Survivor from Warsaw, and Psalm no. 1. 

When possible older recordings were preferred, and to these 
were added some borrowed private treasures: the first perform
ance of the Concerto for String Quartet and Orchestra after 
Handel, played by the Kolisch Quartet and the Los Angeles 
Philharmonic under Otto Klemperer, a sadly imperfect stage 
recording, and the first performance of the arrangement for 
orchestra of the Brahms Piano Quartet in G minor, a perform
ance great enough to show how much the orchestra lost with 
Klemperer's departure; the Ode to Napoleon recorded at a Tel 
Aviv concert in honor of the composer's 75th birthday; ·the open
ing portion of the one-act opera Von H eute auf Mor gen, re
corded in Berlin under Schoenberg's direction at the time of the 
first performance in 1930; and the Suite for seven instruments; 
recorded in Paris presumably at the time of the first performance 
in 1927, directed by the composer. 

I should state here my gratitude to Mrs. Gertrude Schoenberg, 
who made available the precious early performances directed by 
the composer and cheered me on while she dug into massive 
files of scores and diaries to check uncertain dates. Mrs. Schoen
berg contributed also two taped speeches by the composer, the 
one accepting with gentle irony a national award: " ... I had 
fallen into an ocean of boiling water . . . ," the other a lech1re 
at the University of California, Los Angeles, in August 1949. 

Preparing the material for broadcast I was gratified to dis
cover how much music by Schoenberg had been recorded by Los 
Angeles musicians. Many works subsequently recorded origi
nated as live performances for Evenings on the Roof or Monday 
Evening Concerts. I regretted ·that none of our live perform
ances, some of which were taped, had survived to be heard again 
as we first heard them, notably the several performances of 
Pierrot J.,unaire conducted by Ingolf Dahl in his superb English 
translation, made in collaboration with Carl Beier. Whenever 
Pierrot Lunaire is performed in an English-speaking country 
this text should be used. 

In preparing my notes to the broadcasts I was careful to be 
brief, using the opportunity to tie the works together rather 
than explain them. Schoenberg's career was a continuous progres
sion, so that the relationship of each work to its neighbors before 
and after bears a significant relationship to the works as a whole. 

The twenty programs began with the four Quartets, recorded 
by the Kalisch Quartet at Paramount Studios in Los Angeles 
during 1937 under the composer'.s attentive supervision .. These 
records, though imperfectly transcribed from 78 rpm discs, have 
a lustre and eloquence beyond the considerably later perform
ances recorded by the Juilliard Quartet. I should say in justice 
that the young J uilliard Quartet visited and played his Quartets 
for the composer, winning his enthusiastic endorsement. 

I was fortunate to obtain from Mrs. Gwendolyn Koldofsky 
the records of Schoenberg's String Trio and Fantasy for violin 
with piano accompaniment. I first met Rudolf Kolisch, brother 
of Mrs. Schoenberg and leader of the Kolisch Quartet, which 
was by then no longer in existence, at the home of the composer 
Adolph Weiss. I was trying to persuade Adolph Koldofsky, a 
violinist of individual and aristocratic taste, newly come to Los 
Angeles, to begin his career as a performer with Evenings on 
the Roof by joining Ernst Krenek, who had also just arrived, in 
a program of Krenek's music. We referred the decision to Mr. 
Kolisch, who being a longtime friend of Krenek endorsed my 
request. During his subsequent association with the Roof before 
his untimely death Adolph Koldofsky played for us two other 
performances that have a special place in my memory, the Pas
sion Sonatas by Heinrich Biber, adapted by Hindemith, and the 
Schoenberg String Trio. 

The Trio was commissioned for a Symposium of music critics 
at Harvard; it was of course beyond their capacity, so they did 
not like it. Schoenberg said to me more than once: "Great music 
must be composed quickly." The String Trio was composed 
between August 20 and September 23, 1946. The score sent to 
the players contained numerous errors in notation. When the 
former violist of the Kolisch Quartet, who was present, com
plained that the musicians had not corrected the errors before 
playing, answer was made to the effect that the audience 
wouldn't know the difference. In a talk prefacing a subsequent 
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broa~cast of the Trio in Los Angeles Schoenberg spoke bitterly 
of thIS unfortunate comment, though in the circumstances the 
~rrors, the. criticis~ , .and th~ exasperated reply are not surpris
mg. American mus101ans believe that a new score, however dif
ficult, should be dispatched \vith a minimum of rehearsals and 
some homework: Mr. Kolisch has told me that new works pre
pared for the pnvate concerts directed by Schoenberg in Vienna 
were rehearsed 40 to .60 times. When I first led a group of players 
to. Mr. Schoen.b~rg m hope of performing Pierrot Lunaire, he 
stipulated a m1mmum of 60 rehearsals and said this would per
haps not be enough. When in later years we have performed it, 
the rehearsals have not been a tenth of his s·tipulation. As for 
errors, our reasonably correct scores of the classic masters are 
the result of study and collation by nineteenth century editors. 
I have heard musicians or score-readers make much of finding a 
wron~ note or one that seems to be out of place in the row while 
studymg ·~ work by Schoenberg. A composer is not an editor; 
even less is he bound by the exact conditions of any rule he has 
made. The filling in or copying of the notes is not composition, 
~>nee the comp<>:'er knows what is to be said. The scoring, by our 
imperfect notation (the Koreans, Lou Harrison tells me have a 
better) 0 may no more than approximate what the c~mposer 
wished. Before playing the String Trio as a part of the all
Scho~nberg program th:it celebrated the tenth anniversary of 
Evemngs on the Roof m 1949, Adolph Koldofsky revised the 
score with the composer. The Trio was so successful that it was 
~epeat~, by my count, nine times during following months, 
mcluding three broadcasts, two heard nationally. For some 
reason, possibly its extreme delicacy coupled with extreme 
difficulty, the String Trio has not been often played in recent 
years. Rene Leibowitz has called it the most perfect finished 
and beautiful work to come from the pen of Schoenberg: ' 

(Contin11ed on page 29) 
0 0ur marks of phrase and expression are certainly inferior to the systems 

used by d'Anglebert and Francois Couperin. 

FINE POTTERY 

BEATRICE WOOD 

gifts reasonable and unreasonable 

DECORATIVE BOWLS • LUSTRE • TILES 

McAndrews Road , Ojai, California 

Telephone : 2430 
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The authoritative volumes that comprise THE GREAT AGES OF 
WORLD ARCHITECTURE are an indispensable reference shelf 
on the most significant periods of architecture throughout 
history. The individual books combine definitive texts with 
profuse illustrations-more than 500 photographs, drawings, and 
plans-to show the scope of each age, and to provide answers 
to such questions as: What makes the age significant? Which 
are its typical and most important structures? Its failures? What 
are the social, historical, and cultural situations that produced 
that particular architectural style? 

~e seven.. aRJS BOOK. SOCI~ 
offers you the opportunity to build what Andre Malraux 

ARTS & ARCHITECTURE 

Together, these handsome books constitute a unique history 
of world architecture - relating a building or a style to its 
immediate social and historical environment, and to the monu
ments of other periods of architecture. They are serious art 
books, intended not only for the student of art history or the 
professional architect, but for the general public as well. 

If . you act now you may have this exciting new series THE 
GREAT AGES OF WORLD ARCHITECTURE-enclosed in two 
slipcases (and published at a retail price of $40.00)-for the 
special introductory price of $9.95, with membership in The 
Seven Arts Book _Society. 

described as "a museum without walls"-to enrich your home with 
the finest books on the arts-at substantial savings. The selections 
of The Seven Arts Book Society-like those listed below-are all 
books of permanent value: oversize, richly illustrated 
volumes with definitive texts. Moreover, as a member 
you will regularly enjoy savings of 30% and more. 
Why not discover the great advantages 
of belonging to this unique organization 
today? You may begin your membership with 
THE GREAT AGES OF WORLD 
ARCHITECTURE-itself a selection of 
The Seven Arts Book Society, and 
typical of the kind of books 
members regularly receive-
for only $9.95. 

Eight 7W' x 1 O" volumes, 
· handsomely boxed 

Over 500 pages of photographs, 
drawings, and plans 

More than 80,000 words of text 

Printed in sheet-fed gravure, 
by the world-renowned 
Enschede of Holland 

Retail $40.00 

--
OTHER RECENT SEVEN ARTS BOOK SOCIETY SELECTIONS 

THE CITY IN HISTORY, Lewis Mumford; and THE ARCHITECTURE 
OF AMERICA1 A Social and Cultural History, John Burchard and 
Albert Bush·Brown. A dual selection . Combined retail price 
$26.50. Member's price (for both books) $14.95. 
SUMERJ THE DAWN OF ART, Andr6 Parrot. First of the monumental new 
series "The Arts of Mankind," under the supervision of Andr6 Malraux 
and Georges Salles. Including a 37·page preface by Malraux, 557 illus. 
(62 in brilliant color), 27 plans and maps, 5 fold out plates. 395 pp., 9 x 11. 
~etail $20.00. Member's price $14.95. 
THE ARTS OF ASSYRIA, Andr6 Parrot. Second of the universally hailed series 
tllat will compose Andre Malraux's "museum without walls," the magnificent 
and comprehensive ARTS OF MANKIND. 385 pagesi 437 illustrations (108 
in color). Including 9 giant fold out reproductionsi 9 x 11. 
Retail $25.00. Member·s price $18.95. 
KATSURA: Tradition •nd Culture in J•p•nese Architecture Kenzo Tange. 

~~~~~~~cl~Of a~~~~l~~r ;~~~~ur rl ~i~ p~jk~~~t:1 11 ~·l~~OO P~e~~~f.:~rfc~Oi~\~;~~s. 
MASTERS OF WORLD ARCHITECTURE: WRIGHT, GAUDI, NERVI , LE CORBUSIER. 

~a~i~R:.n~n~ 1~~n"s~~n°l~~~E.;o~d~0~f"t:~t;b1~!d~ ~? ~~r~~Rr$~~7s. 
Member's price $15.95. 
MASTERS OF WORLD ARCHITECTURE: GROPIUS NEUTRA, SULLIVAN, 
MENDELSOHNd and NIEMEYER. 5 volumes, boxed; 400 photographs, drawings 
:,nedm~ap:· P~lce 5fi~~5~ords of text; 7¥4 x 10. Retail $24.75. 

PABLO PICASSO, Wilhelm Boeck and Jaime Sabartt\s. 606 reproductlQns 
(44 In full color), 524 pp., 8V2 x 12. Retail $20.00. Member's price $14.95. 
MONET, by William c . Seltz, 9¥' x 12¥,, 133 Illustrations (48 In full color, 
tipped-1n). Retail $15.00. Member's price $11 .95. 
REMBRANDT, Lud~ig Monz. 50 tipped-in color reproductions, 21 etchln1s, 
17 drawin&s, 22 t i xt i llustrations~ 160 pp., 9¥' x ~2V•· Retail $15.00. 
Member's price $11.95. 

lh.e seven. aR..15 SOOK. SOCle-t!::J 
c/ o Arts & Architecture, 3305 Wilshire Boulevard, Los Angeles 5, California 

oFv~lQfr~O ~~~H1~lc'Tt~~ i~r8o~r~$r;sa(p~u~e~~st'!;ea~n~g~!n~~l~~~i ~~r~~~oG~~Ta:~;: 
as six additional selections In the course of my membership. I am to receive each month 
without charge the attractive Seven Arts News conta ining an extensive review of the forth
coming selection and descriptions of all other books available to me at member's prices. 
If I do not want the selection announced I can return your simple form saying "send me 
nothing," or use it to order another book from the more than 100 authoritative volumes offered 
~':tJnfo~~r::,~~l:n~~ar. 1 may cancel my membership at any time after purchaslna the six. 

Please print run name 

S62·61 
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The duration we give to our time when 
we build for the future is growing· shorter 
and shorter, and just as today the sense of 
saving (i.e. the amount of'potential energy set 
aside for future use) is losing all co~istency, 
so the consumption of the work of architecture 
is becoming more and more intense. For all 

this, ·it is the duty of a work of art to mirror its 
own age "sub specie aetemitatis." And when 
he thought of throwing rays of light on the 
clouds in order to represent the qualities of 
painting with a new technique, even Moholy
Nagy hardly meant to abandon the idea of 
establishing an actual perfection. All materials 
are relatively contingent and ephemeral, but 
this does not mean that the essence of art fails 
to transcend tem_poral limits. 

Building materials are only the indispensa
ble means for concretely realizing the creative 
idea, and while they are admittedly ·a "sine qua 
non," they are not "a priori," for they ·become 
identical in the architectural phenomenon as 
a single presence. 

A work of architecture is the definition of a 
given time in a given space: it is a unit of space 
and time which the experience of each . ob
server vivifies and therefore modifies, and the 
value of a work of architecture increases with 
the number of interpretations to which it lends 
itself. "Our" Parthenon is not the Parthenon· of 
the neo-classic critics and, in reading diHer
ent meanings into it, each age works back to 
its true meaning; nor could there be a contin
uous renewal of artistic pleasure and critical 

appreciation of that work if it were not com
plete in itself, in its material, its dimensions, its 
subject, and its· sky. Everyone tends to adapt 
the eternal values to his own state so as to be 
able to live those values concretely, without 
recourse to metaphysical evasion, in their 
authenticity. 

Considered historically in their essence, per
ishable material and formative energy cannot 
be split into a duality: they represent a single 
thing destined to go on. But if this is to be so, 
the energy will have to be intense enough to 
sustain the material beyond the stages of its 
deterioration. Material and energy are two con
comitant elements in the same architectonic 
phenomenon, and one cannot fully grasp the 
phenomenon itself if the indivisible elements 
qualifying it as an object are not already as
sociated in us. 

Rarely are subject, form, and content 
equally successful in a work of architecture. 
And few works can be compared with Gropius' 
Bauhaus: here the school theme is in itself one 
of the noblest; the pedagogical, didactic, and 
moral interpretations have been raised_ with 
great clarity to the same level of tension; the 
final ( esthetic) form, in the relationship of the 
parts to the whole, is perfect. Indeed, we can 
proceed reciprocally and deduce the most 
secret constructional elements from a study of 
the total form. Unfortunately, we are often 
condemned to partial activities in the techni
cal sense of our profession; activities which 
fail to encompass the most precious values of 
our existence. ERNESTO N. ROGERS-CASABELLA 

• • 111 pass111g 
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The building was erected on a narrow but deep site, sloping steeply down 
to the east from the street. The school of religious instruction, consisting 
mainly of classrooms is located on the lower floor. Classrooms are arranged 
on either s.ide of a center hall dividing the floor into the required flexible 
sub-division of classrooms by the use of folding doors. The offices, kitchen, 
and storage rooms complete this floor with its access to the rear yard by 
means of a straight flight of exterior stairs. Windows are in the form of 
continuous narrow strips located at the top of longitudinal outside walls for 
privacy. The slope of the land permitted a partly covered open play space 
under this classroom floor below the back portion of the building. 

The main hall of worship, the synagogue, occupies the top floor of ·the 
building which is level with the street. A large forecourt created by ex
tended "wings" o·{ the building's side walls gave privacy from neighboring 
properties. A covered portico leads from the court through a glazed wall 
into the entrance foyer. From here, sound-proof doors lead to the hall and 
separately to the screened women's gallery along the full length of one 

(Co11ti1111ed 011 page 28) 

TALMUDICAL COLLEGE IN SYDNEY, AUSTRALIA 

BY HARRY SEIDLER, ARCHITE~T 
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PHOTOGRAPHS BY MAX DUPAIN 
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APARTMENT BUILDING BY CROMBIE TAYLOR, ARCHITECT 

This building consists of twelve one-bedroom 
apartments, each with wood burning fireplace, 
kitchen, living room, bedroom, and bath. 

The building is located in Chicago's "Old 
Town" near to the Lake Michigan and the Loop 
on a piece of property 72 -feet x 125 feet. The 
main problem was to orient the building away 
from a hospital across the street to give the 
apartments privacy. This was done by giving .ac
cess to the apartments on the street side but open
ing all living rooms and bedrooms into a large 
private garden. By placing the building directly 
against the property line on one side a substantial 
garden 40 feet by 100 feet was gained as well 
as the saving of all of the large old trees that 
were on the property. Parking is directly off the 
alley so that a minimum amount of the lot is us.ed 
for this. 

This building was built in a highly competitive 
market not usually using the services of archi
tects. Costs were kept low by using standard 
building methods, i.e. brick bearing walls furred 
and plastered on the inside; Flexicore precast 
floor slabs, which cantilever to provide the bal
conies, and interior finish floors of plastic tile. 
The incinerator is located off the balconies. Heat
ing is by hot water baseboard radiators with indi
vidual thermostats in each apartment. Air con
ditioners are wall type, individual for each 
apartment. 
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EAST ELEVATION 

HOUSE BY KANEJI DOMOTO, ARCHITECT 

LIVING ROOM OUTSIDE DINING BALCONY TO THE LEFT OF THE FIREPLACE DEN UNDER THE DINING AREA AND KITCHEN 
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The site of the house is a slightly rising meadow encircled by trees. The 
bedrooms, bathrooms, kitchen, dining room and pantry are located on the 
upper level, or flat area of the land. The living room is dropped a half level 
under the same roof thus gaining exceptional height. The view is to the 
south, down a small valley and toward a low hill; a deep overhang gives 
protection against the southern sun. The kitchen and dining room areas 
overlook the living room and share the same view. At this junction the flat 
roof is lifted to give natural light and a view of the trees. Both interior 
bathrooms have Fiberglas skylights. The floor is concrete slab radiant heated; 
the roof was finished in aluminum foil used for its heat deflective quality. 

STAIR FROM THE LIVING ROOM TO THE DEN 

15 

VIEW FROM THE MASTER BEDROOM THROUGH THE HALLWAY 

SOUTH ELEVATION 
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CIVIC CENTER 

TYPICAL COURT P'LOOR 

C. F. MURPHY ASSOCIATES, SUPERVISING ARCHITECTS 

SKIDMORE, OWINGS & MERRILL 

AND LOEBL, SCHLOSSMAN & BENNETT, ASSOCIATE ARCHITECTS 

The site of the new Chicago Civic Center is 
the entire block east of the City Hall-County 
Building. The plans call for a 31-story court and 
office building rising on the north side of the site 
with the remainder utilized as a civic plaza at 
street level. 

The gross floor area will be approximately 
1,460,000 square feet, of which 1,050,000 
square feet will be leaseable area. The height from 
floor to floor will be 1 8 feet on typical floors, 
with greater heights for the lobby and mechani
cal floors making the overall building 631 '-6" 
high. It will be the tallest building in Chicago. 

The building, set on sixteen columns, will face 
concrete caissons extending to bedrock. Struc
tural members will be encased in concrete for 
fire protection. The exterior surface of the build
ing will be formed of a special alloy steel having 
an oxide coating of a russet brown color. Build
ing details of the exterior walls will be desi.gned 
to control the weathering effects of rains and 
melting snows and minimize maintenance co.sts. 

The building, set on sixteen columns, will face . 
the new Civic Plaza to the s·outh. The plaza 
will provide for the many civic functions related 
to the City and County Government, and for the 
everyday activities necessary for the use of the 
people in the downtown area. A raised platform 
for governmental use and also for summertime 
concerts during the noon hour, a pool with foun
tain and planting that can be changed with the 
seasons, three flagpoles, and trees for shading 
public benches, are some of the things to be 
provided. Space would be available for chang
ing exhibits of civic and cultural interest. The 
plaza is to be paved with granite slabs. Access 
ramps lead in and out of the basement areas. 

(Co111i11ued 011 page 28) 

PHOTOORAPH8 BY HEDRICH·BLEealNCI 



A&A_1962_06.qxd  23.10.2006  13:59 Uhr  Seite 17

r- ------- ---.--- ---- ------- -- --~- -------- -------- --- ---- i 
i 

... ••• 

D 

•• 3 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

I 
I 
I 
I 
I 

--------------- - --- --------------- ------------ - ------ --l 

HOUSE DESIGNED BY JERROLD E. LOMAX 

The site is on a hillside terraced with avocado 
groves, with a view of Los Angeles. A deck, 
around the entire lower floor of the house, pro
vides direct access from all areas. Stairs at oppo
site sides of the building lead to the groves 
below which will be used as bridle paths to a 
stable at the bottom of the property. 

A 5'3"-wicle overhang surrounding the house 
aligns with the deck below. This was desirable 
both esthetically and functionally as the deck 
alone · became too powerful an element and the 
clients had required a protective overhang at 
the large glass areas and entrance deck. 

The structural system is of 8" square laminated 
wood columns and 8" x 15" laminated wood 
beams bolted together with concealed steel tees 
and angles. All of the ceilings and the perimeter 
walls are finished with 1"'' x 3" wood siding. The 
interior walls are finished with 1 / 16" sheet vinyl 
over %"gypsum board . 

17 
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"12:25." 18" x 11.5" 1961 

"1 :20." 11" x 14" 1961 

JESSE REICHEK - DRAWINGS 

Day after day Reichek ceaselessly transfers 
onto forms his thoughts, his nostalgias, his com
pelling need to express his dreams. With magi
cal skills of great restraint, he extracts from 
drawing all the formal purity it contains. Sensi
tive to the spells of form filled with enigma, he 
follows the meanderings of his imagination with 
a sure and precise pen and draws forms tangent 
to reality and to suggestions of reality. 

It is certain that Reichek does not wish to re
enact aspects of the outer world. His concern is 
not, however, to lose consciousness of the ex
ternal through an internal descent, but rather to 
contemplate half way between dream and the 

"12:00." 18" x 11.5" 1961 
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"11:20." 23" x 18" 1961 

"12:20." 18" x 11.5" 1961 

essential power of things, between the material 
image and its undefinable but suggestive evoca
tions. Indifferent as he may appear to be to 
reality, his eye, none the less maintains the exact 
measure of things. His desire ceaselessly pur
sues contact with the inner depths of the world. 
Nothing escapes this ardent desire to participate 
in the forms that life reverberates around him; 
to make them blossom, grow, and obey his vision. 
Although he does not allow anything of reality 
to appear, it continues nevertheless to germinate 
in his forms. Reality constantly rej~ins his ob
sessive vision. The artist projects himself in things. 
He lends his consciousness to forms, and the 

"12:55." 18" x 11.5" 1961 

"11:15." 23" x 18" 1961 

"12:35." 18" x 11.5" 1961 

forms, as they are reflected in him, take in turn 
their image in this reflection. 

From this union emerge limpid surfaces and a 
quivering of dots and dashes. The material of 
his expression is pure light supported by shadow 
which is only partial light. The transparency and 
opaqueness of things, as well as the artist's 
moments of calm and agitation, are communi
cated in his drawings by a surface of even white
ness, like a face of light around which emerges 
a shadow taking on considerable significance. 
It is sometimes a thick shadow formed by ex
tended lines pressed closely together, sometimes 
a fluid one on which rests only the light weight 

"12:45." 18" x 11.5" 1961 
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of minute points. Sometimes rather short dashes 
are inscribed on the page of his sketchbook. 
They slip in gently and extend over its surface 
to shade it without smothering it. Thus, the work 
which becomes a murmur has no less an emotive 
significance, rich in resonance. One can main
tain that what remains of reality is transposed 
into forms which open free spaces; spaces of 
light and of relative darkness favorable to 
dreaming. Actually Reichek's drawings, like cer
tain of Calder's mobiles, release insinuating 
forces which are perpetual invitations to intim~te 
reflection, to a consciousness which dreams and 
yet is in full possession of itself. -CHRISTIAN ZERVOS 

"12:40." 18" x 11.5" 1961 

PHOTOGRAPHS BY MORLEY BAER 
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Patterned after the Biblical "Tent of the Lord," 
this Lutheran church has curved beams eight feet 
on center and planked decking of Southern pine. 
Heavy laminated curved arches supported by re
inforced concrete buttresses rise 44 feet to 1a 
stained glass skylight which runs the entire length 
of the ridge line of the building, ending at the 
chancel area . At the rear of the nave the skylight 
is glazed with purple and blue-gray glass; it in
creases in intensity from the nave to the chancel 
until it terminates in brilliant golds and yellows. 
Fluorescent lights above the stained glass are 
used at night. Above the polished white marble 
altar, spears of directed light illuminate a 15-foot 
wood and bronze cross suspended by wires. The 
church seats 350 in the nave and a 230 over
flow. Be~een the narthex and the windowless 
sanctuary is a chapel for meditation. 

One-inch colored slab glass encased in the 
masonry side walls of the nave alternates with 
piers of brick. The exterior is salmon-colored 'face 
brick. A 41-foot steel cross, lead and copper 
coated, is mounted on the eave overhang at the 
chancel end of the nave. The main entrance, next 
to a large parking lot, and an existing social 
hall and eight-grade school, is covered with a rec
tangular canopy for protection from the weather. 

CHURCH BY COOLEY 8c BORRE, ARCHITECTS, AND ASSOCIATES 
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PHOTOGRAPH• av HERRLIN STUDIO 
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BEACH HOUSE BY ARCH R. WINTER, ARCHITECT, AND JAMES DURDEN 
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The lot is long and narrow, on a densely wooded site in a low-lying 
coastal area of Alabama, subject to occasional storm tides and high winds. 
The house was raised off the ground for protection from water damage. This 
revealed a finer view and provided more privacy and security. Space under
neath is used for automobile and boat storage, a utility room and outdoor 
shower, and offers shelter from hot summer sun and sudden rain squalls. 

Wood posts, in couplets, carry beams which form a rigid space frame 
for floor and ceiling joists. These are cantilevered at the porch. Ceiling 
joists, laid in a continuous "V" pattern are exposed underneath and cov
ered with rigid insulation above. Roofing is galvanized sheet metal, crimped 
to the joist profile in "V" sections with vertical stiffeners at the apex joints. 
Diagonal wood sheathes the exteriors, dying into the "V" sections at the 
roof. Wood construction is used throughout. 

An electric heat pump cools and heats the house. Windows are omitted 

23 

at the sides to gain privacy. However, glass louvers at the entrance en
courage prevailing breezes from the porch and are sufficient for much of 
the summer. The bedroom closet is raised and continuous vents underneath 
circulate air from the porch with no sacrifice of privacy. Sliding aluminum 
doors and windows open all rooms to the porch. The living room may be 
closed for overnight guests and the bathroom is accessible from the hall. 

Space limitations of the cooking alcove required intensive planning. 
Cooking utensils are hung from pegboard panels set between studs at one 
side of the work counter. Canned goods are accommodated by shelving 
the stud space at the opposite wall. Pulldown range units conserve counter 
space. Dead space at top of the wall cabinet is a plenum. All appliances 
are electric. Heat pump, water heater, washer and dryer are in the utility 
room below. A prefabricated metal fireplace, cantilevered from the living 
room wall, saves floor space and the expense of a masonry unit. 

PHOTOGRAPHS BY RONALD CASTIOLIONIE 
EMORY ARNETTE 



A&A_1962_06.qxd  23.10.2006  13:59 Uhr  Seite 24

24 

ADMINISTRATIVE OFFICES BY HAGMAN AND MEYER, ARCHITECTS 

This six-story, steel-frame building will house 
the new administrative offices of the American 
Savings and Loan Association. An exterior cur
tain of glass mounted at the edge of the floor 
slabs is designed to provide complete sun and 
glare control without the use of curtains or blinds. 
The window walls set in four feet will be glazed 
in a glare-reducing glass. This unique window 
treatment will not only provide an unobstructed 
view of surrounding mountains, but will consider
ably reduce the air conditioning load on · the 
building. 

Service, maintenance and storage will be 
housed in the basement. The entrance lobby will 
be primarily granite, terrazzo tile flooring and 
plastic laminate wall paneling, with stainless 
steel elevator doors. The ground floor will be 
devoted to the branch operation. The executive 
offices are planned for the top floor, with the 
remaining floors to be occupied by administrativ~ 
offices. Every floor is an uninterrupted, open 
space which can be subdivided into various 
areas and offices as demand dictates. To permit 
future flexibility, ceilings are of the removable 
access type with unbreakable, easily cleaned 
"sound lock" acoustical panels. Electrical floor
ing is planned throughout in order that electricity 
and telephone outlets may be placed as needed. 

The air conditioning system will be operated 
independently on each floor and will permit the 
extreme climate control n"ecessary for data proc
essing equipment. To accommodate the heavy 
electronic equipment, a one hundred pound per 
square foot fl0or load was used. The resulting 

(Co11Ji1111ed 011 page 28) 
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HILLSIDE HOUSE BY CARL MASTON, ARCHITECT 

The site is a steeply sloping uphill lot in a highly desirable hillside area 
overlooking the city of Los Angeles. The architect solved the problem of 
providing an urban-type dwelling for a professional couple on an extremely 
difficult building site in an imaginative yet economical manner by designing 
a town house set into the hill, with the walls of the house itself designed to 
retain the earth. The plan, accordingly, was influenced by the desire to 
make . the various walls buttress each other as simple spans, avoiding the 
extravagance of cantilevered retaining walls. The typical practice is to 
bulldoze the hills into level building areas thereby destroying much of the 

(Co11th111ed 011 page 28) 
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ADMINISTRATIVE OFFICES-HAGMAN & MEYER 

(Co111i1111ed from page 24) 

rigidity of the structure will not only effect a sound-controlled build
ing, but also permit the placing of heavy, concentrated loads any
where on any floor. Emphasis has been placed on the use of lasting 
materials requiring low maintenance costs. A landscaped parking lot 
with facilities for a 150-car capacity will be available for employees 
and visitors. 

TALMUDICAL COLLEGE-HARRY SEIDLER 

(Co11ti1111ed from pal(e 10) 

side of the hall. A semi-circular stair gives access from the foyer to 
the lower classroom floor with its amenities. 

Since the Ark has to be located facing west, it occupies the 
center of the end wall facing the foyer and is flanked by the access 
doors on either side. The traditional elevated reading desk is 
located in the center of the hall. The theme form of the building 
is the semi-circular arch which was considered symbolic and appro
priate. This form was achieved structurally and economically, by con
crete vaults spanning the full width of the building. This allowed a 
two-stage progress of construction by building at first five of the 
nine bays. 

The semi-circular vaults span 50' across the regular 12' -wide bays 
of the building and are only 3" thick on their apex. The ends project 
beyond the side walls on both sides of the building protecting the 
glazed portions above the arch's springing lines. This high up glazing 
gives a contained atmosphere to the interior. 

The simple concrete frame of the whole building is expressed on 
the interior and exterior with the infill walls of cream-buff facebricks 
inside and out. The front court and the foyer have a black terrazzo 
floor and the exterior of the projecting curved stair wall is covered 
with white glazed ceramic. The interior of the vaults is sprayed with 
light-blue acoustic plaster and the floor of the main hall is of blue
gum wood which is recalled in matching vertical boarding of the 
end wall, in the pews and other fitments. The metal railings and 
vertical slats of the women's gallery screen are dark blue as is the 
carpet to the stair and floors of the reading desk and Ark. 

Lighting is by means of pendant fittings and concealed continuous 
fluorescent tube lighting on the top of the gallery screen shining 
upward into the vaults as do the wall bracket lights in the center 
of each bay. 

CIVIC CENTER-C. F. MURPHY ASSOC!ATES 

(Co11ti1111ed from pal(e 16) 

Lighting for night-time use of the plaza is contemplated. Opening on 
to the Civic Plaza and becoming a part of it is the glass enclosed 
public lobby of the building . This public lobby will contain space for 
civic exhibits and a City-County information center. A high level of 
night-time illumination will brighten the surrounding streets and plaza 
after dark. 

The building will house the Circuit, Superior, Probate, and County 
Courts of Cook County, the Municipal Court of Chicago, the Appel
late Court of the First District of Illinois, and offices for Supreme 
Court Justices from Cook County. 

In the initial stage the building will contain 110 courtrooms with 
provision for expansion to 139 courts when required. Before addi
tional courtrooms are necessary, City and County offices will occupy 
the three floors which have been designed to accommodate the con
version without major construction changes. The entire building has 
been planned so that all floors could be converted to court use if 
present forecasts are ever exceeded and it becomes necessary to 
increase the number of courts. As courts plans developed in the 
early stages of the design, an arrangement of ten courtrooms on a 
typical floor was found to be most efficient. The courtrooms are 
planned on the interior of the building grouped around the elevator 
banks and public lobby. The judges' chambers will be located adja
cent to the courtrooms at the ends of the building. 

ARTS & ARCHlTECTURE 

To offer the most flexibility at the greatest economy, the court
rooms have been planned in different sizes based on the type of 
cases to be heard. The smallest will be hearing rooms without jury 
facilities. Other sizes will include courts with public seating capacity 
for approximately 30, 50, and 150 spectators respectively. Two 
basements will be provided which will extend under the entire block 
beneath the building and the plaza. A tunnel will connect the new 
building to the City Hall-County Building. 

Laboratories of the Board of Health will be located in the lowest 
basement and many offices of the Board of Health serving large 
numbers of persons daily will be located in the first level below 
ground where they will be most accessible to the public. Mechanical 
equipment rooms, a truck loading dock, and parking for official serv
ice cars will also be provided at these levels. Other Board of Health 
offices will be on the second floor. 

The third through the fifth floors will be occupied by the Chicago 
Transit Authority offices. Judicial offices for the clerks of the courts 
and other court officials will be on the 6th through the 8th and the 
10th through the 12th floors, with equipment for ventilating and air 
conditioning located on the 9th floors . Courtrooms will eventually 
occupy the 13th through the 28th floors. The 29th floor will house a 
law library. The Supreme and Appellate Courts will be on the 30th 
floor, which will be the highest occupied floor. The 31st floor will 
be for mechanical equipment for heating, air conditioning, and 
elevators. 

HILLSIDE HOUSE-CARL MASTON 

(Co11ti1111ed from pa.l{e 26) 

charm of hillside living. The chief significance of this scheme lies in 
demonstrating the possibility of building~ in the hills without destroy
ing the hill itself, that it is better to adapt the house to the hill than 
the hill to the house. 

The floors of the main living area are cement tile laid over radiant 
electric heating coils. Stair treads are precast concrete slabs with 
the same integral color and texture as the floor tile. Treads and land
ing are supported on 2" x 4" steel tube stringers. Walls are either 
exposed concrete or wood panel. The roof strudure, exposed inside, 
is of laminated rough-sawn 2 x 4 's. All concrete walls, except for 
the front terrace walls will be formed with 1" x 6" sheathing with 
the consequent form marks creating a slight texture. The forming for 
the front terrace walls will be stripped early and the concrete sand
blasted to expose the buff colored aggregate used at this wall. 

ART 
(Co11ti1111ed /1'0111 pal(e 5) 

it wouldn't matter much anymore if Stankiewicz shaped his own 
forms or found them in a city dump. The associations which 
ordinarily cling to iron and steel throwaways are cancelled out 
by Stankiewicz' will to transform material into a single sculp
tural fact. 

By subordinating the parts · and eliminating trivial byplays 
(the cuteness is gone) Stankiewicz has produced strong sculp
tures that can be seen as independent entities in space. He loses 
none of the vitality of his disparate materials but he gains depth. 
The new sculptures are complicated, describe more differentiated 
spaces and at the same time, economize on gesture. Rusty bolts 
and small elements that used to clutter up his vision are kept to 
a minimum. 

I liked particularly a three-tiered piece which from the narrow 
vertical view at either end suggests intriguing depths and from 
the side view suggests plateaus on which all sorts of activities 
take place. Each tier is a platform for a tense leap of the vertical 
linear elements, and all are united by a thoughtful design of 
tensions and counter-tensions achieving equilibrium. Ribbons of 
steel and bent pipes and terminal bolts in this and other pieces 
disappear in the overall unity. 

In some sculptures Stankiewicz juggles a number of forms with 
skill and wit. I liked very much a carrousel-shaped piece in 
which a spiral scribble of metal sets the pace for a slow imaginary 
rotation of varying circular shapes. In other pieces, Stankiewicz 
moves toward a new severity, combining a graceful arc of a line 
with a shield-like plane. In still others he suggests flight by per-
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mitting a dynamic body. The warmth of rust in these new 
sculptures is as elegant as if he had patinaed them with his own 
hand. 

0 

_ Another welder, Joseph Goto, has added a new dimension to 
the medium. In his show at the Allan Frumkin Gallery, Goto 
exhibited new work in which massive, solid blocks and cylinders 
of steel were joined together in unorthodox ·relationships. His 
images acquire a weight not usually associated with welding. 
Few of the pieces were more than a couple of feet long and most 
were even smaller, yet Goto attained monumentality. 

The images are varied. They are based on a juxtaposition of the 
heavy volumes, often stnmg along in horizontal sequences, with 
fine curvilinear elements. Surrealist overtones are there. The curl
ing snake-like shapes that grasp the edges of blocks and tubes, or 
grow out from barren tablelands like flowers from boulders can 
be anythfug you like ranging from human entrails to the human 
gesture abstracted. Goto's choice of scale and placement for these 
startling linear shapes bolsters their evocative quality. 

Like Stankiewicz, Goto has eliminated the traces of industrial 
origins. His surfaces are carefully polished; the joints are in
visible; and light is given a maximum role. 

_MUSIC 
(Continued from page 7) 

Mrs. Schoenberg confesses that the Wind Quintet is for her 
the most difficult of Schoenberg's compositions. That is probably 
true, but the work remains in the repertory because it is also 
the greatest of all compositions for five winds. Good attention 
can. get from it at first but fragments and is disappointed because 
the fragments do not seem to lead forwards but poise on them
selves as if every note and figure were of equal importance. It is 
the principle of the tone-row in balance at full extension. 

John Cage complains in Silence ·that "the twelve-tone row 
does not offer a s-tructural means; it is a method, ia control, not 
of the parts, large and small, of a composition, but only of the 
minute, note-to-note procedure." He makes the statement as a 
criticism when it is a fact. The row enters into structure in the 
same manner as fugue, using the word as Tovey meant it at the 
beginning of his unfinished chapter on the fogue in Beethoven. 
The Wind Quintet discusses the texture and significance of fugal 
method in a single key of 12 mutually interrelated tones, as Bach 
does for key harmony in the Art of Fugue. 

Nineteenth century Germanic music relied on a general sense 
of the whole, which depended on the feeling that by way of 
climaxes here and there, especially toward the end, one had got 
somewhere. The climaxes turned up at regular places in the 
pattern; they encouraged waiting for something to happen, 
instead of listening. This is the big nineteenth century symphony 
that still rleases conductors, critics, and th,e concert audience. 
Critics o Brahms called him academic and dismissed his 
emphasis on note-by-note interest as "tiny-work," preferring 
instead the Wagnerian reiterative rhetoric. Brahms overcame 
them by referring his detail to a large climactic plan. Schoen
berg for •a while dismissed the large plan to return to the isolated 
notes, entering around 1909 with Webern into· the relatively 
short "atonal" period that has influenced succeeding music at . 
least as much as the tone-row solution. Webern's art is better 
defined by his individual use of atonality than by the row. Now 
that the word "atonal" has taken on historical usage, we can 
employ it safely, as we do, for a field of reference that has no 
other term, the abandonment of key relationship. For key, there 
could be only, if one was prepared upon evidence to admit the 
disturbing fact, and we have Webern's testimony that it did dis
turb him, the single key of twelve tones. 

I have written formerly that Schoenberg's Third Quartet is 
the distinctive work of musical composition during ·the first half 
of the 20th century. It brought together the matured tone-row 
with the revived neo-classic movement pattern. I would say 
now that there are three foci: the Six Little Piano Pieces, opus 
.19, the Wind Quintet, and the String Trio. Opus 19 freed the 
interval as a unit from harmonic membership in a theme. Once 
the interval had been freed, it could he defined by any .degrees 
of tone, sound, -Or, as we now discover, noise. Figures as-atonal 
linkings of independent units are heard as unique events; the 
figures of Opus 19 so thoroughly estimate the possibilities that 
I am constantly hearing them tum up, as if they were deliberate 
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references, in later music, including percussion and noise music, 
where I am sure the composer had no such deliberate reference 
~n mind: Opus 19 is the most potent and prophetic six minutes 
m the -history of keyboard music, -the tiny pivot upon which 20th 
century music turns from past to future. 

Sixteen y~ars of experimentation, as well as eight years of 
laboratory silence, preceded the composing of the Wind Quintet. 
Then, after a tentative .ex~mination in several works, Schoenberg 
assembled the new prmciple of the fugal row theme into con
tra~untal an~ polyphonic groupings, continuing the tight inter
valhc composmg of the smaller units, so that afterwards he could 
use the row as he pleased. And surely no one who has heard 
Von H eute auf Morgen or Moses and Aron can complain that 
the melodic breadth of Schoenberg's earlier composition has 
been in any way curtailed by this renewed attention to the 
minute disposition of the notes. He had learned to think every
~hing in intervallic relationship, and like Bach, or Orozco paint
mg fre~co, . he assembled textu~ units to dispose them struc
turally m time and space. He did not set rows going as if they 
were regulat.ed knitting machines, delighting in whatever pat
terns they might choose. He knew, as Bach dld, where he would 
find in the disposition of his theme the material he wished for 
every subject, every idea, each contrast, each renewal. He had 
learned also, by criticism of Brahms, whose work he never for
got, the advantages of translucence and silence· and these 
which occ?r as much by placing notes as by omitting them, h~ 
worked with constantly. In the Wind Quintet time and silence 
are suspended; in the String Trio silence and the warp of time 
are made animate and vocal. 

Schoenberg emphasized the contra-metric trend that Ives in 
isolation had come to earlier, from prosody to pros'e, which at a 
further sta~e ~ould. !ake on temporarily free juxtaposition or 
chronometric dispositions, as the composer pleased. Elimination 
of tonality in measurable intervals (the true atonality) further 
released the grip of metric system. The three elements the freed 
ii;iterv~llic figu~e, the suspension of time and silence i~ composi
tion without climaxes, the trend away from metric to prose show 
the Wind Quintet to be the true ancestor of John Cage's Concert 
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for piano and orchestra and Atlas Eclipticalis, as well as his 
recent noise compositions. 

Though Schoenberg returned occasionally to a romantic type 
of composition, as in the Violin Concerto, the underlying impulse 
was always the dialectical play of the subject in the many pos
sible variants of its four positions. Having mastered the atonal 
possibility he enjoyed his brief returns to key harmony. The 
dialectical method, at first abstract, grew verbally and dramati
cally argumentative in the succeeding operas and later choruses. 
Where there is a true dialectic there is also contemplation, re
quiring in either case attentiveness. The concentration of at
tentiveness that he requires holds back Schoenberg's music from 
the geneml audience. 

Anyone who disbelieves that there can be such a thing as 
philosophy or dialectic in music, that music is concerned chiefly 
with rthe emotions and whatever is not concerned with the emo
tions should be dismissed as intellectual, can be regarded as not 
well equipped for listening to music. Many are tone-deaf: this 
is not disgmceful; it is a false ground for criticism. The emotion 
of Schoenberg's music is generated not by waiting for climactic 
moments but by unceasing full attention at each moment. 

In Moses and Aron the dialectical method influenced even the 
choice of words for the libretto text. Schoenberg wrote his own 
libretto; he wrote also the texts of several of his cantatas and 
songs and of the Psalms ·he had begun setting to music at the 
time of his death. Critics, among them Stravinsky, have com
plained of these texts as being in some cases impediments to the 
music. This raises a nice point. Does a composer compose in 
order to write music, or can he compose as one might say wholly? 
The trend among the more interesting present-day composers 
has been towards the latter. "In a real work of art," Schoenberg 
wrote, "it is like this: everything looks as if it had come first, 
because everything was born at the same time. The feeling 
already is the form, the thought already is the word." If the 
texts which Piscator wrote for Bach were merely a convenience, 
as some commentators daim, the proof of their validity is not 
their poetic language, good or bad, but the completeness with 
which Bach understood and fulfilled them. For Schoenberg as 
for Ives the language of a te:ct was not an impediment but the 
beginning of art; the creative experience started in it. His own 
texts were 1a necessary part of the music, its ideological counter
point, no less needful and certainly no less receptive to the com
poser's ideas than the Latin translation of Cocteau's French text 
that Stmvinsky chose to serve as the libretto of Oedipus Rex. 

Of all the works by Schoenberg that I presented I found least 
satisfying the three-quarter-hour symphonic poem Pelleas and 
Melisande, though some of the dissatisfaction may have resulted 
from a very bad performance conducted by Winfried Zillig. 
Several other performances of works that I know better were 
as inadequate. Orchestral musicians do not yet know well enough 
the scores of Schoenberg or of Ives to be able to pull them 
through in spite of incompetent direction. Apart from the Wind 
Quintet, which I encountered again in an unanticipated delight, 
my chief discovery was the incomplete performance of Von 
Heute auf Morgen, as melodiously elaborate as three Bellini 
arias in simultaneous flight. 
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Editor's Note: This is a classi'fied review of currently available manufacturers' 
literature and product information. To obtain a copy of any piece of literature 
or information regarding any product, list the number which precedes it on 
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NEW THIS MONTH 

( 405a) Recessed and Accent Lighting 
FLxtures: Complete range contempo
rary recessed and sudace designs for 
residential, commercial applications. 
Holiday pendants, gay,, colorful com
binations of sandblown colored or 
satin opal glass as well as metal 
shades. Light-form fixtures-soft satin 
thermopal glass in glowing geometric 
shapes for unusual decorative effects. 
Prescolite Manufacturing Corpora
tion, 1251 Doolittle Drive, San Lean-
dro, California. 

"""" ( 406a) N cw 24-page brochure, 
"The pleasure of planning your home 
with Mosaic Tile," depicts unusual uses 
of tile, presents a variety of home plan
ning ideas; large selection of hand
some color photographs. Tiled steps, 
hallways, tiled fireplaces, kitchens, 
bathrooms, patios and swimming pools 
show the versatility and wide color 
choices as well as low maintenance 
costs and lifetime advantages of 
ceramic tile. Brochure may be ob
tained by writing The Mosaic Tlle 
Company, 131 North Robertsnn 
Boulevard, Beverly Hills, California, 
or calling OLeander 5-7083. 

( 407a) Plywood For Today's Con
struction, a new catalog with basic 
information about fir plywood 2rop
erties, grades, types and uses has been 
published by Douglas Fir Plywood 
Association. The 20-page booklet, in
dexed for A.I.A. filing systems, also 
contains infommtion about special 
products and about plywood floor, 
wall and roof construction systems. A 
special new section discusses plywood 
component construction. Single copies 
of the booklet S62 are available free 
from Douglas Fir Plywood Associa
tion, Tacoma 2, \Vashington. 

"""" ( 408a) Plastoveil Trimplate is 
Marco's solution of inconspicuousness 
plus accessibility in recessed lighting 
fixtures. The new Trimplate allows 
opening to be filled with same mate
rial as ceiling surfaces-plaster, acous
tical tile, wood, or many other mate
rials, yet the plate can be easily pulled 
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down on torsion springs. By reducing 
the opening to a minimum without 
sacrificing easy access to fixture Marco 
has achieved maximum light, with 
minimum fixture intrusion. Write: 
Marvin Electric Manufachuing Com
pany, 648 Santa Fe Avenue, Los An
geles 21, California. 

APPLIANCES 
"""" ( 399a) Full color illustrated bro
chure describes new Thermador Bilt-In 
Dishwasher; stainless steel is used for 
actual tank and inside door liner of 
washing compartment eliminating 
chipping, staining, rusting, odor prob
lems, specially developed insulating, 
sound-deadening material makes op
eration nearly noiseless; new exclu
sive "washing arm", food residue 
separator, drying system, completely 
automatic, service-free controls; style 
and color co-ordinated with other 
Thermador Bilt-In kitchen equip
ment; brochure gives detailed specifi
cations. Write to Thermador, 5119 
District Boulevard, Los Angeles 22, 
California. 

V (316a) Automatic Dishwashers: 
Waste King Super Dishwasher-Dryers 
with complete flexibility in the selec
tion front panels. Any color, any metal 
finish, any wood panel may be used 
to match other kitchen colors or cab
inets. Seven major benefits and ten 
exclusive features including humidity
free drying which keeps all hot, 
steamy air inside the tub. Complete 
information and specifications avail
able on request. Waste King Corpora
tion, 3300 East 50th Street, Los An
geles 58, California, LUdlow 3-6161. 

(292a) Built-in Ranges and Ovens: 
Latest developments in built-in ovens 
with Glide-out Broiler, also motorized 
Rotisserie. Table top cook top ranges 
( 4 or 6 burners) ready for smart 
built-in installation. Available in colors 
or stainless steel to provide sparkling 
interest in spacious contemporary 
kitchens. Send for color brochure, 
photos, and specifications. Western
Holly Appliance Company, 8536 Hays 
Street, Culver City, California. 
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(250a) Built-in appliances: Oven 
unit, surface-cooking unit, dishwash
er, food waste disposer, water heater, 
25" washer, refrigerator and freezer 
are featured built-in appliances merit 
specified for Case Study House No. 
17. Recent introductions are three 
budget priced appliances, an econ
omy dryer, a 12~ cubic-foot freeze 
chest and a 30" range. For complete 
details write Westinghouse Appliance 
Sales, a division of Westinghouse 
Electric Supply Company, Dept. AA, 
4601 South Boyle Avenue, Los An
geles 58, California. 

"" ( 350a) Appliances: Thermador 
presents two new brochures. The 
14.2 cubic-foot Refrigerator-Freezer 
is featured in one brochure. All sec
tions of the interior are explained in 
full; choice of colors and detailed 
specifications are given. The second 
brochure colorfully illustrates Ther
mador's Bilt-In Electric Ranges. The 
special features of the Bilt-In Elec
tric Ovens, such as the Air-Cooled 
door, 2-speed rotisserie, scientifically 
designed aluminum Broiler tray, are 
shown. The Thermador "Master
piece" Bilt-In Electric Cooking Tops 
are detailed. For these attractive 
brochures write to: Thermador Elec
trical Manufacturing Company, 5119 
District Boulevard, Los Angeles 22, 
California. 

ARCHITECTURAL POnERY 

"" ( 303a) Architectural Pottery: In
formation, brochures, scale drawings 
of more than 50 models of large-scale 
planting pottery, sand urns, garden 
lights, and sculpture for indoor and 
outdoor use. Received numerous Good 
Design Award!.. In penuanent display 
at Museum of Modern Art. Winner 
of 1956 Trail Blazer Award by Na
tional Home Fashions League. Has 
been specified by leading architects 
for commercial and residential proj
ects. Groupings of models crE'~te in
door gardens. Pottery in patios creates 
movable planted areas. Totem~ scnlp
tures available to any desired height. 
Able to do some custom work. Archi
tectural Pottery, 2020 South Robert
son Boulevard, Los Angeles 34, Calif. 

ARCHITECTURAL WOODWORK 

( 295a) Manufacturers of architec
tural woodwork, specializing in all 
types of :fixtures for stores, offices, 
churches and banks. Large and com
plete shop facilities offer a complete 
range of work from small specialty 
shops to complete departments in 
large stores. Experienced staff to dis
cuss technical or structural problems, 
and to render information. Lanr.qJ 
Line Products, 1864 West WashinJ!
ton Boulevard, Los Angeles 7, Calif. 

DECORATIVE ACCESSORIES 

( 364a) Contemporary Clocks and Ac
cessories. Attractive folder Chronopak 
contemporary clocks, crisp, simple, un
usual models; net lights and bubble 
lamps, George Nelson, designer. Bro
chure available. One of the finest 
sources of information, worth study 
and file space.-Howard Miller Clock 
Company, Zeeland, Michigan. 

DOORS AND WINDOWS 

( 396a) Sun Control: New 8-page 
catalog describes the Arcadia Brise 
Soleil sun control systems, which 
combine engineered sun control with 
broad flexibility in design and finish. 
Can be engineered to provide up to 
100% shading, while retaining twice 
the horizontal visibility of ordinary 
louvers or sun screening. Write to 
Northrop Architectural Systems, 5022 
Trigg Street, Los Angeles 22, Calif. 

"" ( 327 a) Sliding Doors & Win
dows: The product line of Bellevue 
Metal Products consists of steel and 
aluminum sliding doors and a steel 
sliding window used for both resi
dential and commercial purposes. De
signed and engineered for easier in
stallation and trouble-free service. 
Units feature live wool pile weather
strip for snug anti-rattle fit; bottom 
rollers with height adjustors at front 
and back; cast bronze or aluminum 
hardware and custom designed lock. 
Doors can always be locked securely 
and have safety bolt to prevent acci
dental lockout. Catalog and price list 
available on request by writing to 
Bellevue Metal Products, 1314 East 
First Street, Los Angeles, California. 

""(273a) Jalousie Sash: Information 
and brochure available· on a louver
type window which featur"S new ad
vantages of design and smvoth oper
ation. Positive locking, engineered for 
secure fitting, these smart new louver 
windows are available in either clear 
or obscure glass, mounted in stainless 
steel fittings and hardware with mini
mum of working parts, all of which 
are enclosed in the stainless steel 
channel. (Merit specified for Case 
Study Houses # 17 and # 20.) 
Louvre Leader, Inc., 815 North Bald
win Street, El Monte, California. 

(395a) Window Wall Systems: New 
8-page catalog presents the Arcadia 
800 Series Window Wall Systems of 
aluminum framing for self-contained 
Hoor-to-ceiling installations. Any de
sired configurations of fixed and slid
ing panels, spandrel or transom panels, 
door frames or special windows are 
possible. Write to Northrop Archi
tectural Systems, 5022 Triggs Street, 
Los Angeles 22, California. 

( 284a) Solar Control Jalousies: Ad
justable louvers eliminate direct sun
light and skyglare at windows and 
skylights; some completely darken for 
audio-visual. Choice of controls: man
ual, switch-activated electric, com
pletely automatic. In most air-condi
tioned institutional, commercial and 
industrial buildings, Lemlar Solar 
Control Jalousies are actually cost
free. Service includes design counsel 
and engineering. Write for specifics: 
Lemlar Corp., P. 0. Box 352, Gar
dena, Calif., tel: FAculty 1-1461. 

(202a) Sliding Doors and Win
dows: New 12-pagc catalog-brochure 
profusely illustrated with contempo
rary installation photos, issued by 
Steelbilt, Inc., pioneer producer of 
steel frames for sliding glass doorwalls 
and windows. The brochure includes 
isometric renderings of construction 
details on both Top Roller-Hung and 
Bottom Roller types; 3" scale installa
tion details; various exclusive Steel
bilt engineering features; basic mod
els; stock models and sizes for both 
sliding glass doorwalls and horizontal 
sliding windows. This handsomely de
signed brochure is available by writ
ing to Steelbilt, Inc., Gardena, Calif. 

(332a) Jaylis Traversing Window 
Covering- Room Dividers: Con
structed from DuPont Lucite and Du
Pont Zyetel Nylon; reflects 86% infra
red rays and absorbs 99% ultra-violet 
rays; low maintenance cost; lasts 
a lifetime; .may be used indoors or out; 
stacks one inch to the foot. For com
plete details write to: Jaylis Sales Cor
poration, Dept. A., 514 West Olympic 
Boulevard, Los Angeles 15, California. 

""" ( 393a) Northrop Architectural Sys
tems' product lines include Arcadia 
sliding windows, available in a wide 
range of stock sizes, and Arcadia 
aluminum sliding glass doors in stock 
and custom designs, including the 
Acme 500 sliding glass door for light 
construction. The details of the single 
glazing and insulating glass and all 
other well known features of Ar
cadia doors and windows are pre
sented in three catalogs- a 12-page 
catalog on doors, an 8-page catalog 
on windows and one dealing with the 
Acme 500. Write: Northrop Architec
tural Systems, 5022 Triggs Street, Los 
Angeles 22, California. 

( 222a) Architectural Window Dec
or: LouverDrape Vertical Blind's 
colorful new catalog describes Louver
Drape as the most flexible, up-to-date 
architectural window covering on to
day's market. Designed on a 2~ inch 
module, these vertical blinds fit any 
window or skylight-any size, any 
shape and feature washable, flame-re
sistant, colorfast fabric by DuPont. 
Specification details are clearly pre
sented and organized and the catalog 
is profusely illustrated. Write to Ver
tical Blinds Corp. of America, 1710 
22nd Street, Santa Monica, California. 

EXHIBITS 

( 382a) Exhibits and displays engi
neered, fabricated and installed by 
competent artists and craftsmen. · Exe
cuted from your designs or ours in 
wood, metal, plastic, etc. in our mod
ern 30,000-square-foot plant. One let
ter or phone call may solve your ex
hibit problems. Brand, Worth & Asso
ciates, 16221 South Maple Avenue, 
Gardena, Calif. Telephone: FAculty 
1-6670, (Los Angeles). 

FABRICS 

( 356a) WOOLSUEDE a sumptu
ous all-wool-woven fabric. A new 
medium for decorators, interior de
signers and architects in 35 dimen
sional colors by Everett Brown. 
W 0 0 L S U E D E performance in
cludes acoustical and insulating prop
erties, soil and flame resistance, 
moth proofing, strength and dimen
sional stability. Catalog and price 
list available on request by writing 
to WOOLSUEDE Division, The 
Felters Company, 350 Fifth Avenue, 
New York 1, N. Y. Ask for Sweet's 
Catalog Insert File No. 13k/WO. 

(307a) Fabrics: Anton Maix Fab
rics for architecture. Outstanding col
lection of printed designs by finest 
contemporary designers. Unique case
ment cloths for institutional require
ments. Coordinated upholstery fab
rics. Plastics & synthetics. Special fin
ishes. Transportation materials. Cus
tom designs. Nat'l sales office-162 
E. 59th St., N. Y. 22, N. Y. Show
rooms in Los Angeles, San Francisco 
& New York. Write for illustrated 
brochure and coordinated swatches: 
L. Anton Maix, 162 East 59th Street, 
New York 22, New York. 

( 322a) Fabrics: Prize-winning design 
source, Laverne Originals, offers a 
complete group of architectural and 
interior drapery fabrics - handprints 
on cottons, sheers, all synthetic fibers 
and extra strong Fiberj!las in stock 
and custom colors. Suitable casement 
cloths for institutional requirements. 
An individual designing service is of
fered for special projects. Coordinated 
wall coverings and surface treatments 
are available for immediate delivery, 
moderately priced. Write for complete 
illustrated brochures and samples. La
verne, 160 East 57th Street, New York 
22; Phone PLaza 9-5545. 
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FURNITURE 

""" ( 400a) Herman Miller Inc. offers a 
series of coordinated brochures illus
trating the Herman Miller Collection. 
Also available is a Comprehensive 
Storage System Workbook and a Resi
dential book. Write to Herman Miller, 
Inc., Zeeland, Michigan. 

""" ( 370a) Contemporary Furniture 
for the Home: Open showroom to the 
trade, featuring such lines as Herman 
Miller, Knoll, Dux and John Stuart. 
Representatives for Architectural Pot-

· tery, Bailey-Schmitz, Brown-Jordan, 
Brown-Saltman, Costa Mesa Desks, 
Edgaard Danish Furniture, Glenn of 
California, Howard Miller, Nessen 
Lamps, Omni Wall System by George 
Nelson, Raymor Lamps, Pacific Fur
niture, Raymor Omnibus Wall Sys
tem, Gunnar Schwartz, String Shelves, 
Tempo, Vista, Hans Wegner Designs, 
Peter Wessel Wall System, Peter Wes
sel Norwegian Imports, Heath Ash
trays. These lines will be of particular 
interest to architects, decorators and 
designers. Inquiries welcomed. Car
roll Sagar & Associates, 8833 Beverly 
Boulevard, Los Angeles 48, California. 

( 358a) Manufacturers of contem
porary furniture, featuring the Con
tinental and "Plan" Seating Units, 
designs by William Paul Taylor and 
Simon Steiner. Selected Designs, Inc., 
2115 Colorado Avenue, Santa Monica, 
California. 

( 383a) Knoll Furniture Guide-Illus
trated 30-page brochure of the Knoll 
collection of contemporary furniture 
designs for residential and commer
cial interiors. Includes chairs, sofas, 
tables, chests, cabinets, desks and 
conference tables by internationally 
famed designers including Florence 
Knoll, Eero Saarinen, Harry Bertoia, 
Mies van der Rohe, Isamu Noguchi, 
Pierre Jeanneret. Knoll Associates, 
Inc., 320 Park Avenue, New York 22, 
New York. 

( 325a) Chairs: 10-page illustrated 
catalog from Charles W. Stendig, Inc., 
shows complete line of chairs in a 
variety of materials and finishes. The 
"Bentwood Armchair," "Swiss" alumi
num stacking chair designed by Hans 
Coray, "H-H" steel and leather chair 
are a few of the many pictured. Well 
designed line; data belongs in all files. 
Write to: Charles W. Stendig, Inc., 
600 Madison Avenue, New York 22, 
New York. 

(384a) Wall Furniture: Broad and 
versatile line of wall-hung furniture, 
manufactured and warehoused in Los 
Angeles; the Peter Wessel line wall 
furniture line is of the highest qual
ity and workmanship constructed of 
genuine walnut, oil finished. Special 
custom finishes, color matched to cus
tomer's selection available. Ideal for 
home, office, and institutional use. 
Write for catalog and price list to 
Peter Wessel Ltd., 9306 Santa Monica 
Boulevard, Beverly Hills, California. 

( 270a) Furniture (wholesale only) : 
Send for new brochure on furniture 
and lamp designs by such artists as 
Finn Juhl, Karl Ekselius, Jacob 
Kajaer, lb Kofod-Larsen, Eske Kris
tensen, Pontoppidan. Five dining 
tables are shown as well as many 
Finn Juhl designs, all made in Scan
dinavian workshops. Write Frederik 
Lunning, Inc., Distributor for Georg 
Jensen, Inc., 315 Pacific Avenue, Sa11 
Francisco 11, California. 
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( 37 la) Contemporary Furniture for 
Offices and all Institutional Use: Open 
showroom for architects, interior de
signers and their clients. Display of 
furniture: Knoll, Lehigh, Herman Mil
ler, Jens Risom, Robert John, Leopold, 
Albano, Stow & Davis, Steelcase, 
Shelbyville, Domore, Avalon, Costa 
Mesa. Seating: Brown-Salbnan, Pacif
ic, Crucible, Kasparians, Dux, Kevi, 
Johnson, Stendig. Fabrics: Arundell 
Clarke, Ben Rose, Isabel Scott. Ac
cessories: Smith Metal Arts, Giftcraft, 
Peter Pepper, Qualiton. Nessen Lamps 
and Architectural Pottery. Manufac
turers literature available. Carroll 
Sagar/Office Interiors, 8751 Beverly 
Boulevard, Los Angeles 48, California. 

• Catalogs and brochure available on 
leading line of fine contemporary fur
niture by George Kasparian. Experi
enced custom/contract dept. working 
with leading architects. Wholesale 
showrooms: Carroll Sagar & Assoc., 
8833 Beverly Blvd., Los Angeles 48, 
Calif.; Bacon & Perry, Inc., 170 
Decorative Center, Dallas 7, Texas; 
Executive Office Interiors, 528 Wash
ington St., San Francisco 11, Calif.; 
Castle/West, 2360 East 3rd, Denver 
6, Colo, Frank B. Ladd, 122 West 
Kinzie Street, Chicago, Illinois. For 
further information, write on your 
letterhead, please, directly to any of 
the above showrooms. Kasparians, 
7772 Santa Monica Blvd., Los An
geles 46, California. 

( 338a) Brown - Salbnan I California, 
Brochures illustrating all elements and 
groupings of VARIATIONS modular 
furniture for living-room, dining room, 
bedroom. Please send 15¢ to: Brown
Salbnan, 2570 Tweedy Boulevard, 
South Gate, California. 

IS YOUR FILE OF 

(330a) Furniture: Herman Miller, 
Knoll and Moduform contemporary 
furniture for executive and general 
office areas in steel-all steel equip
ment (A S E) showroom and display 
facilities available to architects and 
their clients. Write to The Hart-Cobb
Carley Company, 2439 South Yates 
Avenue, Los Angeles 22, California. 

( 345a) Office Furniture: New 80-
page Dunbar office furniture catalog; 
fully illustrated in black and white 
and four colors; complete line de
signed by Edward Wormley; collec
tion includes executive desks, storage 
units, conference tables, desks and 
conference chairs, upholstered seating, 
occasional tables and chests, and a 
specially screened series of coordi
nated lighting and accessories; meticu
lous detailing, thorough functional 
flexibility. For free copy write to Dun
bar Furniture Corporation of Indiana, 
Berne, Indiana. 

(32la) Furniture: Laverne Furni
ture, test-proven by leading architects 
and busine5s organizations, has at
tained the status of a classic. A unique 
and distinctive group-finest calfskin 
and saddle leathers, precision steel 
work and carefully selected imported 
marbles. Write for complete illus
trated brochure. Laverne, 160 East 
57th Street, New York 22, New York. 

( 375a) Contemporary Danish and 
Swedish Furniture. Outstanding de
sign and quality of craftsmanship. In
formation available to leading con
temporary dealers and interior decora
tors. Pacific Overseas, Inc., 478 Jel"k
son Street, San Francisro, California. 

* art1 t arcbitactun 
COMPLETE? 

1961 
1960 

1959 
Some back 

copies still 
available 

1958 
(some a1 far back a1 1943) 

ORDER YOURS NOW! 
$.50 each 12 copies-$5.00* 
*add $1.50 for foreign postage 

arts & architedure 

1957 

3305 WILSHIRE BLVD., LOS ANGELES 5, CALIFORNIA 

DUnkirk 31161 

(385a) Norwegian Furniture: Com
plete collection of outstanding Nor
wegia11 imports. Upholstered furniture 
and related tables, dining groups, 
specialty chairs, modular seating 
groups. Teak and walnut; included in 
the collection is an outstanding selec
tion of fabrics of bold contemporary 
color and design. Immediate delivery. 
For further information write Peter 
Wessel, Ltd., 9306 Santa Monica Bou
levard, Beverly Hills, California. 

( 377 a ) Furniture: A complete line 
of imported upholstered furniture and 
related tables, warehoused in Bur
lingame and New York for immedi
ate delivery; handicrafted quality fur
niture moderately priced; ideally 
suited for residential or commercial 
use; write for catalog. - Dux Inc., 
1633 Adrian Road, Burlingame, Calif. 

....,. ( 363a) Furniture, Custom and 
Standard: Information one of best 
known lines contemporary metal (in
door-outdoor) and wood ( uphol
stered) furniture; designed by Hen
drick Van Keppel, and Taylor Gree!}_
Van Keppel-Green, Inc., 116 South 
Lasky Drive, Beverly Hills, California. 

(347a) A new abridged 24-page 
catalog, containing 95 photos with de
scriptions of dimensions and woods, is 
offered by John Stuart Inc. Showing 
furniture produced from original de
signs by distinguished international 
designers, it is a storehouse of inspira
tions. 50c John Stuart Inc. Dept. DS, 
Fourth Avenue at 32nd Street, New 
York 16, N. Y. 

GRAPHICS 

(38la) Brand, Worth & Associates 
has the program to solve your graph
ics and signing problem. Specializing 
in the custom fabrication and installa
tion of two- and three-dimensional art 
work for department stores, cocktail 
lounges and markets across the· coun
try. Executed from your designs or 
ours in wood, metal, plastic, etc. in 
our modem 30,000-square-foot plant. 
Write or call for further information. 
Brand, Worth & Associates, 16221 
South Maple Avenue, Gardena, Calif. 
Telephone: FAculty 1-6670, (Los 
Angeles). 

GRILLEWORK 

....,. ( 380a) Grillework: Infinilite and 
Grillewall. Infinilite makes possible 
an entirely new architectural empha· 
sis on luminous ceilings. Through the 
combination of a new suspension sys
tem and the unique circular louver 
design, the entire Infinilite ceiling 
becomes a single, uniform panel with 
true non-modular appearance. This 
highly versatile plastic grillework 
offers unlimited design possibilities. 
Grillewall, the non-modular alumi
nwn grillework, can be used as sun 
screen, area divider, balustrade, win
dow cover, fence, etc. For brochures 
write: Integrated Ceilings & Grille
works, lnc., 11766 West Pico Boule
vard, Los Angeles 64, California. 

HARDWARE 

(372a) Hardware: A distinctive group 
of contemporary hardware for com
mercial or residential projects. Furni
ture and cabinet pulls of solid brass 
inlaid with marble, stone, mosaic, etc. 
Entrance door pulls of handmade glass 
combined with brushed chrome. Also 
architectural hardware. Era Indus
tries, 2207 Federal Avenue, Los An
geles 64, California. 

ARTS & ARCHITECTURE 

HEATING AND COOLING 

( 387 a) Heating-Rusherheat special
izes in engineering, fabricating, and 
installing quality radiant heating and 
cooling systems, warm air heating 
systems and <1ir conditioning systems 
in houses and specialized commercial 
and industrial applications. Economy 
and flexibility of design permit floor, 
wall and ceiling installations as well 
as outdoor and pool heating. Engi
neering consultation and complete 
packaged systems available; merit 
specified for Case Study House No. 24. 
Write for brochure to Rusherheat, 
Inc., 211 West Beach Avenue, Ingle
wood, California. 

INTERIOR DESIGN 
( 359a) Interior Design: Crossroads 
have all the components necessary for 
the elegant contemporary iuterior. 
Available are the finest designed prod
ucts of contemporary styliug in: fur
niture, carpets, draperies, upholstery, 
wall coverings, lights, accessories, oil 
paintings, china, crystal and Hatware. 
For booklet write to: Crossroads, 
15250 East Whittier Boulevard, Whit
tier, California. 

LIGHTING EQUIPMENT 

( 366a) Contemporary Fixtures: Cata
log, data good line contemporary fix
tures, including complete felection re
cessed surface mounted lense, down 
lights incorporating Corning wide 
angle Pyrex lenses; recessed, semi-re
cessed surface-mounted units utilizing 
reHector la~ps: modem chandeliers 
for widely diffused, even illumination; 
Luxo Lamp suited to any lighting task. 
Selected units merit specified for 
CSHouse 1950. Harry Gitlin, 917 
3rd Avenue, New York 22, New York. 

....,. ( 389a) Seven entirely new con
cepts in recessed incandescent lighting 
are illustrated in full detail in a hand
some new catalog just brought out by 
Marvin Electric Manufacturing Com
pany. Complete specifications are 
given on the manner in which these 
seven new concepts are utilized in 
over 100 new lighting fixtures. For 
brochure, write Marvin Electric Man
ufacturing Company, 648 Santa Fe 
Avenue, Los Angeles 21, California. 

( 403a) Lanterns, a major innovation 
in lighting designed by George Nelson 
and manufactured by the Howard 
Miller Clock Company, are shown in a 
two-color, four-page brochure just is
sued. The illustrations show all 21 
styles in four models-ceiling, wall, 
table and floor-and include the large 
fluorescent wall or ceiling unit de
signed primarily for contract installa
tion. Each is accompanied by dimen
sions and price. Distributed by Rich
ards Morgenthau, Inc. Write: Howard 
Miller Clock Company, Zeeland, 
Michigan. 

(339a) Lighting: New Lighting Dy
namics catalog featuring duzens of 
new architectural ideas for lighting, 
cost-range indicators for quick indica
tion of cost. Complete photometric 
data done by the Interflectance meth
od. Write to Interior System, Inc., 
3381 East OlYJ!lpic Boulevard, Los 
Angeles 23, California. 

(277a) Lighting Fixtures: Com.Plete 
information on contemporary lighting 
fixtures by Chiarello-Frantz. Feature is 
"Light Puff'' design: pleated, washable, 
Fiberglas-in-plastic shades with ano
dized alun\inwn fittings. Also in brass. 
Accessories include wall brackets, floor 
and table standards, and multiple can
opy fixtures for clusters of lights. 
Write to: Damron-Kaufmann Inc., 440 
Jackson Square, San Franciseo 11, 
California. 
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( 402a) "Change of Plane" . concept 
developed by Marco, brand name of 
Marvin Electric Manufacturing Com
pany, eliminates large exposed me
tallic trims. Illumiline trims are de
signed to minimize this problem. All 
trims are nested in the matching seats 
of plaster rings. Trim plates are con
cave to add the change of plane to 
the change in texture beween trim 
and the ceiling. The aperture, being 
regressed above the ceiling surface, 
is completely concealed at lower 
viewing angles. This change of plane 
also provides additional shielding 
from glare. Write: Marvin Electric 
Manufacturing Company, 648 Santa 
Fe Avenue, Los Angeles 21, Calif. 

(360a) Target Lighting: For home, 
library, museum there is a small, 
handsome Art Beam-Lite to provide 
concentrated lighting on large or 
small paintings, objets d'art, and 
sculpture. This compact light can 
project a round, rectangular or oblong 
beam up to 25 feet. Also from France 
comes the Art Beam-Lite 100, 102 
and 105 which have detachable bases 
and interchangeable lenses. For com
plete information write to: Morda 
Distributing Company, P.Q. Box 24036, 
12041 Wilshire Boulevard, Los An
geles 24, California. 

(259a) Lighting Equipment: Book
let available on the "C-I Board," 
( Century-Izenour Board) first all elec
tronic system for stage lighting con
trol. Main elements are Preset Panel, 
Console Desk, and Tube Bank. Ad
vantages include adaptability, easy 
and efficient operation, low mainte
nance. Write to Century Lighting, 
Inc., 521 W. 43rd St., New York 36, 
New York. 

MISCELLANEOUS 

( 394a) Store fronts and Entrances: 
Northrop __ Architectural Systems in
cludes full Acme line of architectural 
aluminum storefronts and entrances. 
Known for advanced and economical 
design, Acme includes encapsulated 
floor closers, strong door comers and 
entire snap-together framing systems. 
For a new 16-page catalog, write to 
Northrop Architectural Systems, 5022 
Trigg Street, Los Angeles 22, Calif. 

(306a) Acrylite: New catalog avail
able on Acrylite, an important new 
material for interior and exterior de
sign. Acrylic sheets in which a variety 
of designs and textures have been 
embedded provide new design tech
nique for separate living, dining 
kitchen, and other areas in a way that 
room dividers and panels become a 
central decorative feature in the room. 
May be coordinated with drapery and 
upholstery designs, as well as colors. 
Wasco Acrylite is sold as a panel or 
by the square foot. with varying thick
ness. size and design embedments. 
Send for complete information, Wasco 
Products. Inc., 93P Fawcett St., Cam
bridge 38, Mass. 

( 225a) Kaiser Aluminum, for Prod
uct Design & Manufacture: A new 
24-page booklet containing up-to-date 
information on Kaiser Aluminum mill 
products and services is now avail
able. Includes data on aluminum al
loys, forms, properties, applications 
and availability. An abundance of 
tables and charts throughout provides 
convenient reference material. Book
let may be obtained from Kaiser 
Aluminum & Chemical Sales, Inc., 
Industrial Service Div., Dept. AA, 
919 North Michigan Avenue, Chicago 
11, Illinois. 

(2lla) New Soule Steel Stud: Major 
improvement in metal lath studs, 
Soule's new steel studs were devel
oped to give architects, builders 
stronger, lighter, more compact stud 
than previously available. Advan
tages: compact open-webb design, 
notched for fast field-cutting; contin
uous flanges; five widths; simplifies 
installation of plumbing, wiring, chan
nel. For steel stud data write George 
Cobb, Dept. AA, Soule Steel Com
pany, 1750 Army Street, San Fran
cisco, California. 

( 33la) Industrial Equipment: For 
shop and plant areas-Borroughs ad
justable steel shelving and shop equip
ment, Lyon lockers, Royal industrial 
and cafeteria seating, GR Soundex 
partitioning, steel or wood floor-to
ceiling walls. Large warehouse stocks. 
Display facilities available to archi
tects and their clients. Write to The 
Hart-Cobb-Carley Company, 2439 
South Yates Avenue, Los Angeles 22, 
California. 

"""(374a) Fiberglas (T.M.Reg. U. S. 
Pat. Off.) Building insulations: Appli
cation data, specifications for insulat
ing walls, top floor ceilings, floors over 
unheated space. Compression-packed, 
long continuous rolls, self-contained 
vapor barrier. Goes up quickly, less 
cutting and fitting. High thermal effici
ency. Non-settling, durable, made of 
ageless glass fibers. Owens-Corning 
Fiberglas Corp., Toledo 1, Ohio. 

( 300a ) Home Furnishings: A series 
of brochures illustrating its new line 
of contemporary home furnishings and 
decorative accessories is now avail
able from Raymor. Clocks, wall decor, 
Scandinavian and domestic furniture, 
lighting, occasional furniture and 
many artware and decorative accents 
are among the units newly cataloged. 
All literature is available to the trade 
upon written request on professional 
letterhead. Inquiries should be ad
dressed to Raymor, 225 Fifth Avenue, 
New York 10, New York. 

MOSAIC 

(373a) Mosaic: Extensive group of 
contemporary Mosaics designed by 
Evelyn Ackerman. Framed and ready 
to hang for interior use. Also excel
lent facilities for special, large projects 
for exterior or interior. Era Industries, 
2207 Federal Avenue, Los Angeles 64, 
California. 

PHOTOGRAPHIC REPRODUCTIONS 

( 334a) The Averycolor reproduction 
is a color-fast, non-glare, satin-finish 
print of durable photographic stock, 
not acetate base material. Two years 
of research coupled with twenty years 
of experience in the photographic field 
have resulted in a revolutionary change 
in making reproductions from archi
tectural renderings. Other services in
clude black-and-white prints, color 
transparencies, custom dry mounting 
and display transparencies. For further 
information write: Avery Color Cor
poration. 1529 North Cahnenga Boule
vard, Hollywood 28, California. 

PAINTS 
( 335a) A new exterior body and 
trim finish which gives up to two 
years additional life is available from 
W. P. Fuller & Company. This new 
paint, called "Fuller House Paint," 
gives a longer life of freshness and 
brilliance which lengthens the repaint 
cycle. Color card and data sheets may 
be obtained from W. P. Fuller & Com
pany, 222 North Avenue 23, Los An
geles 54, California. 

V (353a) Pittsburgh ACRYLIC 
House Paint-blister and peel resist
ant, protecting homes for extra years. 
Pittsburgh FLORHIDE Latex Floor 
Paint-for exterior and interior con
crete surfaces-no acid etching 
needed. Pittsburgh DURE THANE 
Enamel - offers maximum toughness 
and flexibility combined with beauti
ful gloss. REZ clear sealer and primer 
for exterior and interior wood surfaces. 
For free illustrated booklets on any of 
these or other Pittsburgh Paints, write 
to Dept. K, Pittsburgh Plate Glass 
Company, 742 Grayson Street, Berke
ley 10, California. 

ROOFING 

""" (223a) Built-up Roofs: Newest 
brochure of Owens-Coming Fiberglas 
Corp. outlining and illustrating ad
vantages of a Fiberglas-reinforced 
built-up roof. A built-up roof of Fiber
glas is a monolithic layer of water
proofing asphalt, reinforced in all di
rections with strong fibers of glass. 
The porous sheet of glass fibers allows 
asphalt to flow freely, assures long 
life, low maintenance and resists 
cracking and "alligatoring." The easy 
application is explained and illustrated 
in detail with other roofing products. 
Owens-Coming Fiberglas Corp., Pa
cific Coast Division, Dept. AA, Santa 
Clara, California. · 

SOUND CONDITIONING 

(310a) Sound Conditioning: Altec 
Lansing Corporation, manufacturers of 
complete matched and balanced qual
ity home high fidelity systems. (Merit 
Specified for Case Study House # 18.) 
Altec Lansing equipment includes 
tuners, preamplifiers, power amplifiers, 
loud speakers, loud speaker systems, 
and loud speaker enclosures. Complete 
home high-fidelity systems available 
from $300.00 to $1,600.00. Prices for 
professional and commercial equip
ment available upon request. Altec 
Lansing is the world's largest producer 
of professional sound equipment, and 
specified by leading architects the 
world over for finest. reproduction of 
sound obtainable for homes, offices, 
stadiums, theatres, and studios. EniP
neering consultation available. For 
complete information write to: Altec 
Lansing Corp., Dept. AA. 1515 Sonth 
Manchester Avenue, Anaheim, Calif. 

SPECIALTIES 

( 404a) Selections from the diversified 
decorative accessory collections de
signed by George Nelson for the 
Howard Miller Clock Company are 
presented in a new illustrated. four
page brochure, available to architects 
and interior designers without charge, 
upon request. The brochure covers 
clocks (both built-in and surface 
mounted); Bubble lighting fixtures; 
Net Lights; planters; room dividers; 
and the versatile space divider, Rib
bonwall. All information necessary for 
specifying is provided. Write Howard 
Miller Clock Company, Zeeland, 
Michigan. 

( 392a) New 6-page illustrated bro
chure from Stanthony Corporation 
presents the "400" line of ventilating 
hoods scientifically engineered and 
quality built, with 2-speed blower, 
automatic safety shut-off switch, built
in control switches, three easy to 
clean filters, concealed lights, heavy 
gauge steel hood, built-in draft damp
er; available in a wide range of stand
ard lengths. Also described is the 
electric "Char-Broiler" barbecue unit, 
with griddle and rotisserie, merit 
specified for Case Study House No. 
24. Brochure gives specifications and 
rough-in details; write to: Stanthony 
Corporation, 5341 San Fernando Road, 
Los Angeles 39, California. 
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SCHINDLER- SACHS 
HILLSIDE VIEW APARTMENTS 

(Los Angeles) 

Under New Management 
Vacancies occasionally 

Woodbury 
NO 4-4763 

( 388a) New Proportional System-The 
Kidjel Cali-Pro is a new instrument 
created from the discovery of the one 
universal ratio for all proportions in 
design, modem and classic, and spa
tial harmony in all types of layout. 
This new found ratio solves the secret 
of proportions as achieved by the an
cient Greeks, now brought up to date 
in a precision-built, light-weight in
strument, easy to use. For detailed 
information write to: Maurice Kidjel, 
Pres. - Kidjel-Young & Associates, 
Inc., 1012 Piikoi Street, Honolulu 14, 
Hawaii. 

(247a) Contemporary home furnish
ings: illustrated catalog presenting im
portant examples of Raymor's com
plete line of contemporary home fur
nishings shows designs by Russell 
Wright, George Nelson, Ben Seibel, 
Richard Galef, Ame Jacobsen, Hans 
Wegner, Tony Paul, David Gil, Jack 
Equier and others. Included is illus
trative and descriptive material on 
nearly 500 decorative accessories and 
furnishings of a complete line of 3000 
products. Catalog available on re
quest from Richards Morgenthau, 
Dept. AA, 225 Fifth Ave., New York 
10, New York. 

( 397 a) Information on all plastics 
for building: samples, design data on 
structural plastics, translucent sand
wich panels, curtainwall pi..1els, sky
lights, partition wall panels, and 
luminous ceiling materials available. 
New unbreakable Lucite Fiberglas 
Oat sheet and sandwich panels are the 
most weather resistant, light and 
color stable panels available for ex
terior application; sandwich panels 
utilizing various core and skin mater
ials for curtainwalls and partitions. 
Consultant and engineering staff, de
tailing and design details available. 
Write to: Plastics In Architecture, 
Inc., 8322 Beverly Boulevard, Los An
geles 48, California, OL 3-7777. 

( 369a) Contemporary Ceramics: In
formation prices, catalog on contem
porary ceramics by Tony Hill, includes 
full range table pieces, vasPs. ash 
trays, lamps, specialties; colorful, full 
fired, original; among hest glazes in 
inrlnstry; merit specified several times 
CSHouse Program magazine Arts & 
Architecture: data belong in all con
temporary files. - Tony Hill, 3121 
West Jefferson Boulevard, Los Ange
les, California. 

( 337 a) Contemporary Serving Acces
sories: A running catalog on a com
prehensive collection of dinnerware 
and serving components which can be 
combined in unlimited ways. Excel
lent for designers in working with 
clients. A continuing creative program 
within a nucleus of basic vessels in 
porcelain, ironstone, rockingham, 
earthenware, etc. Design directed by 
La Cardo Tackett, Imported by 
Schmid International, Distributed by 
Richards Morgenthau, 225 Fifth Ave
nue, New York, New York. 
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(252a) Stained Glass Windows: l" I&""' (390a) "Ideas from Architects' I""' (208a) Texture One-Eleven Exte
to 2" thick chipped colored glass em- Own Redwood Homes," a 16-page rior Fir Plywood: This new grooved 
bedded in cement reinforced with color brochure, shows how architects panel material of industry quality, is 
steel bars. A new conception of glass in every part of the country have used in perfect harmony with trend toward 
colored in the mass displays d ... -com- redwood for siding, paneling, beams; using natural wood textures. Packaged 
posing and refracting lights. Design other free literature available from in two lenghs and widths; has shiplap 
from the pure abstract to figurative California Redwood Association in- edges; applied quickly, easily; im
modem in the tradition of 12th cen- elude the newly published "Exteri.or mune . to water, weather, heat, cold. 
tury stained glass. For brochure write Finish" booklet illustrating in color, Uses include: vertical siding for 
to Roger Darricarrere, 1937 San Fer- bleaches, stains, and other natural homes; screening walls for garden 
nando Road, Los Angeles 65, Calif. finishes, as well as possibilities of areas; spandrels on small apt., com

painted redwood siding and redwood mercial buildings; inexpensive store 
with no finish whatever;. "Garden front remodeling; interior walls, ceil
Redwood," 16 pa*es of indoor-out- ing, counters. For detailed informa
door living ideas; 'Redwood Goes to lion, write Dept. AA, Douglas Fir 
School," showing latest ideas in wood Plywood Association, Tacoma 2, 

(267a) Fireplace: Write for free 
folder and specifications of "Fire
hood," the conical fireplace, designed 
by Wendell Lovett. This metal open 
hearth is available in four models, 
black, russet, flame red and white, 
stippled or solid finish. The Condon
King Company, 1247 Rainier Avenue, 
Seattle 44, Washington. Southern Cali
fornia Representative: Scan, Inc., 102 
South Robertson Boulevard, Los An
geles 48, California. 

school design; Architect's File ·con- Washington. 
taining the above booklets and a spe
cial selection of data sheets; individ
ual data sheets answering thousands 
of questions about redwood; RED
WOOD NEWS, quarterly, discussing 
newest and most interesting uses of 
redwood in architecture and indus
try. Write Dept. AA-I, California 
Redwood Association, 576 Sacramen
to Street, San Francisco 11, California. STRUCTURAL MATERIALS 

r"'1 (349a) Available from the West 
Coast Lumbermen's Association is an 
excellent 44-page catalo11: entitled: 
"Domdas Fir Lumber - Grades and 
Uses." This well illustrated cataloj? 
includes detailed descriptions of 
boards, finish, joists and panels, and 
light framing with several full-page 
examples of each; conversion ·tables, 
stresses, weights, properties of Doug
las fir. For a co:py write to: West 
Coast Lumbermen s Association, 1410 
S.W. Morrison Street, Portland 5, 
Oregon. 

r"'1 ( 355a) Philippine Mahogany Ex
terior Siding: Developed, engineered 
and manufactured by Jones Veneer 
and Plywood Co., Eugene, Oregon. 
Write for brochures and literature 
describing America's newest siding. 
Easy to handle, labor-saving . mahog
any plywood panels. Illustrated folder 
shows five available vertical grooved 
patterns. Jones also offers a complete 
line of genuine Philippine mahogany 
interior pre-finished paneling. Merit 
specified for Case Study House 1960. 
Jones Veneer and Plywood Company, 
Eugene, Oregon. 

(309a) Structural Material: New 
construction data now available on 
Hans Sumpf adobe brick. This water
proof masonry is fire-, sound-, and 
termite-proof, an excellent insulator
ideal for construction of garden walls, 
lawn borders and walks. The bricks 
come in. 7 sizes ranging from 4 x 
3~ x 16 to 4 x 12 x 16. For further 
information write for free booklet to: 
Hans Sumpf Company, Route No. 1, 
Box 570, Fresno, California. 

( 386a) The most varied selection of 
concrete block, more than 670 de
signs, sizes and colors, is carried in 
stock by the North Hollywood Block, 
Division of Kaiser Steel Corporation. 
Supplementing this selection is an 
exclusive · "Custom Design" service 
which offers architects and designers 
the opportunity to have blocks of 
their own original designs produced 
at North Hollywood Block. Write to 
North Hollywood Block, 12323 Sher
man Way, North Hollywood, Calif. 

r"'1 ( 340a) Davidson Brick Company 
manufacturers of Modular Steeltyd 
Common Brick and other structural 
clay products, are now exclusively 
manufacturing the Bel Air Flat. The 
6" x 12" x 2" nominal dimension of 
the brick provides an ideal unit for 
patios, pool decks, window ledges, 
garden walks, . wall-capping and many 
other uses. Offers 45% savings in 
construction costs. Sample brick and 
literature available from Davidson 
Brick Company, 4701 East Floral 
Drive, Los Angeles 22, California. 

( 344a) General Concrete Products, 
lnc. has a new compact file folder 
illustrating fifteen screen or venter 
block of concrete; gives the advan
tages of residential and commercial, 
exterior and interior uses; tells meas
ures and design fashions of special 
interest to architects, contractors and 
interior decorators. For this informa
tive work-sheet folder write to: Gen
eral Concrete Products, Inc., 15025 
Oxnard Street, Van Nuys, Califor
nia ( STate 5-1126). 

fill IN COUPON TO OBTAIN ar1DNrarc~uB'Cf UF~ 
JO S WILSHIR E BOULEVARD LOS AN G ELES 5 . CALIF O RNI A 

Please send me a copy of each piece of Manufacturer's literature listed: 

No. No. No. No. Ua 
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OCCUPATION 

&""' (39la) "Exterior Finishes," a color
ful, new eight-page booklet by the 
California Redwood Association dis
cusses different treatments of redwood 
siding from no finish at all-favored 
by the Association - through water 
repellents, bleaches, stains, and paint. 
The booklet replaces and combines 
former CRA exterior finish and weath
ered redwood data sheets, and in
cludes the results of years of research 
by the Association and others. It ·re
peats the wood industry's warning 
against the use of clear finishes, such 
as varnishes, on exterior surfaces. 
Available free from Dept. AA-2, Cali
fornia Redwood Association, 576 Sac
ramento Street, San Francisco 11, 
California. 

( 219a) Permalite-Alexite Concrete 
Aggregate: Information on extremely 
lightweight insulating concrete for. 
floor slabs and Hoor fills. For your 
copy, write to Perma)ite Perlite Div., 
Dept. AA Great L!UCe Carbon Cor
poration, 612 So. Flower Street, Los 
Angeles 17, Calif. 

SURFACE TREATMENTS 

r"'1 ( 36la) Completely new full-color 
~8-page catalog of Mosaic ceramic 
tile ruanutactured in California and 
distributed throughout the area west 
ot the .Kockies. l<'irst presentation in 
booklet torm of tile in the Harmoni
tone color families; includes decorated 
glazed wall tile, new Staccato palette 
in one inch square tile, and Byzantile. 
Catalog available upon request from 
The Mosaic Tile Company, 131 North 
Robertson Boulevard, Beverly Hills, 
California. 

(29la) Decorative Natural Stone: 
For residential and commercial appli
cation. Quarried in Palos Verdes Pen
insula ot Southern California. Palos 
Verdes Stone offers wide range of nat
ural stone in most popular types, dis
tinctive character, simple beauty with 
great richness. Soft color tones blend 
on all types construction to create 
spacious beauty and appeal. For in
terior and exterior use. Send for com
plete color brochure and information. 
Palos Verdes Stone Dept. Great Lakes 
Carbon Corporation, 612 South 
Flower Street, Los Angeles 17, Calif. 

( 343a) Uni-Dek-complete ceramic 
tile counter-top in a package: This 
complete ceramic tile installation offers 
exclusive appearance. Fewer pieces to 
set, greater economy because you can 
set the same area for less cost. Hand
some, neat appearance. Only counter
top with exclusive Ceratile pfl,tterns 
on back-splash. Fewer grout joints 
make for easier cleaning. Uni-Dek 
has one-piece stretchers and angles, 
all in standard 6" x 6" size. Back
splash available in plain colors or pat
terns. For colorful new brochure on 
Ceratile and Uni-Dek, write to Pacific 
Tile and Porcelain Company, 7716 

NOTE: Literature cannot be forwarded unless occupation is shown. 62 Olive Street, Paramount. California. 

ARTS & ARCHITECTURE 

fll" ( 362a) Ceramic Tile: Brochures, 
samples and catalogs of Pomona Tile's 
line of glazed ceramics are available to 
qualified building professionals. In
cluded are "Tile-Photos," full color, 
actual size, reproductions of Pomona's 
Distinguished Designer Series of Sculp
tured and Decorator Tile. This series 
features unique designs by many of 
America's foremost designers including 
George Nelson, Paul McCobb, Saul 
Bass and Dong Kingman. Pomona 
Tile also offers a complete line of 
glazed floor and wall tile in 42 decor
ator colors. For further information 
write: Pomona Tile Manufacturing Co., 
621-33 North La Brea Avenue, Los 
Angeles 36, California. 

(320a) Surface Treatments: La
verne Originals offer imaginative and 
practical wall and ceiling treatments 
- wallpaper handprints, fabric-sup· 
ported wall coverings and a new 
group of 3-dimensional deep-textured 
vinyl plastics now being introduced. 
Thls is the only source in the world 
for The Marbalia Mural-stock 
sizes 21 x 9 feet on one bolt or to 
your measurements. All Laverne prod
ucts available in custom colors. An 
individual design service is offered 
for special products. Write for com
plete brochure and samples. Laverne, 
160 East 57th Street, New York 22, 
New York. Phone PLaza 9-5545. 

r"'1 ( 346a) Triangle Tile by Hermosa, 
6" equilateral glazed ceramic triangles 
available in all Hermosa colors, in 
bright glaze, satin glaze, and Dura
Glaze. Triangle Tile brochure shows 
unlimited possibilities of this medium 
for light duty floors, walls, wainscots 
or entryways in any room. Excellent 
for bold design effects or abstract 
murals. Triangle Tile has all durable 
features of Hermosa glazed ceramic 
tile and has spacers for accurate set
ting . . Write for complete brochure to 
Gladding, McBean & Co., 2901 Los 
Feliz Blvd., Los Angeles . 39, Calif. 

TAPESTRIES 

(379a) Tapestries: Largest group of 
handwoven and handhooked tapes
tries . . . bold colors. Designed by 
Evelyn Ackerman. Executed in Mexico 
and other parts of the world. Special 
designs can be executed. For further 
information write: Era Industries, 2207 
Federal Ave., Los Angeles 64, Calif. 

VENTILATION 

&""' ( 352a) Write for new full color 
folder showing complete line of Trade
Wind ventilators for kitchen, bath and 
other small rooms. Also includes il
lustrations of built-in Canolectric can 
opener and electric wall insert heat
ers. Trade-Wind, Division of Robbins 
& Myers, Inc., 7755 Paramount Place, 
Department AA, Pico-Rivera, Calif. 

&""' (233a) Pryne Bio-Fan-Ceiling 
"Spot" ventilator: Newly available in
formation describes in detail the prin
ciples and mechanics of Bio-Fan, an 
effective combination of the breeze fan 
and the power of a blower in which 
best features of both are utilized. In
cludes many two-color illustrations, 
helpful, clearly drawn diagrams, speci
fications and examples of fans of var
ious types and uses. Bio-Fan comes 
in three sizes for use in parlous parts 
of the house and can also be com
bined with a recessed light unit, 
amply illuminating range below. For 
this full and attractive brochure, write 
to Pryne & Co., Dept. AA, 140 North 
Towne Avenue, Pomona, California. 
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lhi~ i~ th@ fram~ 

It does not look at all like the frqme for a conventional wood-frame 
house. In fact, it's different in many ways. Here's the story: 

A STEEL FRAME IS SIMPLE AND SWEET. Just a few slim 
beams and columns do the trick. Crisp. Clean. Classic. 
Compare it wich the clutter of an ordinary wood frame, 
with studs every 16 inches for outside and inside walls. 

HOW ABOUT DRAMATIC DESIGNS~ The above sketch 
shows an actual steel-framed home in California. It 
curves gently, front and rear, and has a saw-tooth 
roofline. There's nothing "square" about steel framing. 
Matter of fact, it gives your architect more leeway 
than any other structural material. 

BUILD ON A HILLSIDE. At right is another sketch of the 
same home, showing how it soars out over a steep slope. 
The view is sensational. With steel, you can use an 
inexpensive site and build without costly grading. 

HOW LONG TO BUILD~ A steel frame usually goes up in 
less than a day, which means you can get the roof over 
it in a jiffy. And, if you use big window-walls, sliding 
glass doors, or other prefabricated materials, you can 
move in sooner than with any ocher comparable custom
built house. 

THE STRENGTH OF A SKYSCRAPER. A steel frame is 
.rtro11J;. It won't break in a 'quake; won't tremble in a 
typhoon. It can't catch fire. It can't rot, can't warp, and 
won't make a meal for termites. 

BIG, OPEN SPACES AND FLEXIBILITY. With steel framing 
you literally can have rooms as big as you want them. 
Your home can be designed without a single inside wall 
or supporting column. Of course, you'll want a division 
of Jiving spaces. The point is, you can keep the layout 
flexible by installing partitions just as strong and sound
proof as ordinary walls, bur movable when comes the 
rime you wish to make changes. Ordinary walls can't 
be moved, because they help hold up the roof. 

HOW ABOUT COSH We've already pointed out how you 
can save on the land. As for the house itself, a well
designed steel-framed home need cost no more-and 
frequently costs less-than an "equivalent" house of 
ordinary construction. 

We recommend that you talk it over with your architect. But before you do, perhaps 
you'd like to look at some examples of what others have done. Our new illustrated 
booklet, "The Steel-Framed House," is just off press. We will be glad to send you a 
copy. It's free, of course. Write Publications Dept., Bethlehem Steel Company, Box 3494 
Rincon Annex Station, San Francisco 19. 

for Strength 
•.. Economy 

Versatllity BETHLEHEM STEEL . 
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AND REMODELING PROGRAM 

AT FRANK BROTHERS. 

OUR DISPLAY AREAS 

WILL BE INCREASED 

TD 301000 SQUARE FEET, 

THE LARGEST DISPLAYS 

OF CONTEMPORARY FURNITURE, 

FLOOR COVERINGS, AND 

ACCESSORIES IN THE NATION. 

REDUCTIONS OF 15010 TD 500Jo 

ARE OFFERED IN ALL 

DEPARTMENTS OF THE STORE. 

FAMOUS NAMES AT 

FRANK BROTHERS INCLUDE 

DUX, HERMAN MILLER, 

KNOLL ASSOCIATES, 

GLENN OF CALIFORNIA, 

BROWN-SALTMAN, LIGHTOLIER, 

RAYMOR 1 BIGELOW CARPETS. 

ALSO, THE FINEST 

'-.SELECTION OF 

IMPORTS 


