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situated on a 3634-acre site conveniently accessible to both fish and
citrus canneries, is the model of efficiency...in design, in facilities
and in roof protection! The roof —Pioneer Specification AAA-2
Built-up with appropriate flashing —is the time-proved spec for
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THE 4920 SERIES of 20
interchangeable case units consists
of chests, cabinets and bookcases
in varying heights, widths and
depths according to need.

Certain pieces are available

with open bases for use

as superstructures.

L0S ANGELES. 8745 WEST THIRD STREET

DUNBAR FURNITURE CORPORATION OF INDIANA | New YORK: 305 EAST 63RD STREET
CHICAGO: 1638 MERCHANDISE MART

BERNE, INDIANA BOSTON: 92 NEWBURY STREET

KANSAS CITY: 212 MERCHANDISE MART



ARTS & ARCHITECTURE

D D Typical installation of L1284-96, 430 MA units
in the guided missile plant of Convair Aviation
— D D Corporation, Pomona, California.
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sunbeam’s new L1280 series...designed to do an all around lighting job

2o

Whether your current design project is D
a school, a multi-story office building,

or a small retail store you can be sure

of the best results in lighting when you D
specify Sunbeam's L1280 Series. The

more than 30,000 units now in*service

throughout the nation is excellent proof

of the versatility of this new Sunbeam

fixture. Such features as its 82% effi- r S H D E S
ciency...its low brightness (.6c/sq. in.) — = 4
...its ease of installation and mainte-
nance all combine to provide a vision-
aire that does an excellent all around \

lighting job. For complete photometric
and installation information write for

Bulletin No. 664, 0 0 | P [

SUNBEAM LIGHTING COMPANY

777 EAST 14TH PLACE ° LOS ANGELES 21, CALIF.




CORRECTION: All photographs
other than one credited to Wes
Carolan on the Fine Arts Center,
University of Arkansas in the
November 1951 issue were by
Bobbs of Fayetteville.
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unlimited
decorative

opportunities
at your

| fingertips!...

Mosaic Formfree Decorated
glazed wall tile is easy to install.
The tiles “tumble” into place at
random, forming their own
provocative pattern. No set plan
for the tile setter is needed.

Study the illustration at the
top of the page. Note how the
pattern unfolds to form an
ever-changing, ever-
interesting design as
installation progresses.




now available
n glaze(l wall tile ...

Mosaics

ecorated Tile

Last spring, Mosaic introduced “Formfree
Patterns™ in ceramic Mosaics—acclaimed by
many architects to be a significant design
contribution and a major step in making
walls and floors of tile more interesting.

This fall, Mosaic again scts the pace in de-
sign thinking by introducing Mosaic Formfree ~
Decorated glazed wall tile. Six decorated tile Lt 6030-8
designs are offered . . . designs that permit
the treatment of large or small vertical
surfaces in a new and dramatic manner.

Whether designing a new building or super-
vising the modernization of an old one, yours
will be a wise decision when you recommend
Mosaic ceramic tile. No material, regardless
of price, offers such beauty, such freedom —

from maintenance and lifetime wear. The (r‘ — W
colors won’t fade off, rub off or scrub off. A \ .. 3 7 ‘
mop, hose or damp cloth Keeps tile sparkling A i i L | } l
clean. Bumps. thumps and hard use fail to (1] & . |
harm its flint-like surface. There is no material Hku——— ) | |
more durable, more beautiful or more satis- s~ J
Jactory anyichere! 876"

IFor detailed information about Mosaic Form- I

free Decorated glazed wall tile and other | |\
Mosaic Tile, write for copies of “Floors of —t o B
ceramic Mosaie Tile” and ““Mosaie Formfree T \.‘f"-;
Decorated Tile.” Address vour request to any ' B | {
of the offices, factories, showrooms or ware- .
hf}uscs <)f_ Il']C Mosaic Tile g,mnpan'\' in lh_(‘, s SO55B
West as indicated below. Of course, there is 7
no obligation. A
g J /
A///'/i .'/ /
// A
/
6"x6” 6054-B
THE MOSAIC TILE COMPANY ‘
(Member—Tile Council of America)
HOLLYWOOD 38 (LOS ANGELES) SAN FRANCISCO 24 1
829 N. Highland Ave. 245 Loomis St. \ A &
An illustration of new Mosaic Formfree Decorated Tile at work. This ; ' f
lovely floor-to-ceiling fireplace is a striking feature of HOUSE BEAU- PORTLAND 14 5 SEA"LE 4 S SA;ZOU(‘BKE' ch Br \ /S
TIFUL's 1951 Pacesetter House, Dobbs Ferry, N. Y. The fioor is finished 43 S.E. Salmon St. 538 First Ave., So. ale. Stren
in time- and grime-defying Granitex® Mosaic pattern No. 1779-A3. WEST COAST PLANTS: oy 6055-A

Jordan Tile Mfg. Co., Corona, California
General Tile Co., El Segundo, California

Over 4000 Dealers to Serve You.
Warehouses and Offices in Principal Cities
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U. S. and Foreign
Patents Pending

LOUISE BALLARD

SAN FRANCISCO

With the passing of 1950, a great number of art critics appar-
ently felt that a time for measuring and surveying had arrived, and
accordingly spent 1951 writing books in answer to the questions,
| "Whither are we drifting?" and “"Where have we been?" | do
} not intend to pose as either a historian or a seer, but | have a few
| comments to make on the direction taken by the Fifteenth Annual
' Watercolor Exhibition of the San Francisco Art Association.

To put it bluntly, the direction seems to be away from water-
color as a transparent medium. One has positively to search in
this exhibition for a thin wash of just pigment, gum arabic, and
water. (Alex Nepote, John Haley, Juliette Steele, and Anita Mor-
holt provide a few examples.) Out of 56 pictures only 26 are
‘ catalogued as watercolors and most of those would give a purist
in the matter of technique the shudders. Gouache, tempera, and
' what is candidly called ‘"mixed technique' are in the majority.
One may find among the ingredients, pencil, ink, pasted paper,
| cellophane, plaster, and, | suspect, sand. The paint is sponged
“ on, washed on, laid on, smeared on, spread on with a knife, and
| generally

“played with" to secure variety of texture. Gone are
the days when, under the strict rules and sportsmanlike code of
watercolor technique,

HEAT-A-LITE IS BUILT INTO CEILING
FOR GREATEST SAFETY

any tampering with direct handling was
looked upon as cheating.

: Grace L. McCann Morley, in her Foreword to the catalogue,
* % T # sc‘ys, “For all represented here watercolor provides variety of han-

a W m dling and force of expression that were not dreamed of as possi-

@ No burns or shocks from accidental contact bilities of the medium even a decade ago.” | agree as to the

% Mo expossd ¢ ecfrica salls or wicss “variety of handling” but I think the assumption regarding an in-

® No danger of escaping gas or fumes
@ No overheating . . . automatic circuit breaker l crease in force of expression highly dulisis.

® fﬁm #xmééz

- @ Gentle warm air movement . . . no hot blasts

; @ Re-circulates warm air usually trapped near ceiling
@ Convertible . . . refre:hmg cool breexe in hot weather
@® Forces warmth down . . . heats every corner of room

» %m OW.&;#

@ Recessed center hghlmg . smart styling
@® Prismatic lens gives non- glnre illumination
@® No dark corners over shower or cabinets

@ No overcrowded walls . . . rooms look larger

fHeaZa €&

For BATHROOMS
CHILDREN'S ROOMS
RECREATION ROOMS

It seems to me that the simple identification of force of expres-
sion with strong color, harsh line, and indeterminate form as long

as these are intended to express a sub-rational state is one of the

g By

common errors of contemporary art criticism. The superficial aspects
of a style are mistaken for the core.
Some papers in this watercolor show do seem to have a genuine

“force of expression’ but they depend on a subtle complex of

elements for their effects. Among them is Robert Neuman's Con-

scienceless Machine, the Purchase Prize winner. Here color seems

correlated to emotional turbulence, and though the involved shape

is as difficult to define as the word ‘‘conscienceless' is to pro-

nounce, its parts do coalesce into a mass. In this case it is the in-

coherence of the work which is expressive. Another painting to

which force of expression might be attributed is Ynez Johnston's
Guardians of the Temple, which is like a dream of a Mesopotamian

e o iden fn muxiliary hesbers ! pictograph in twilight mauves and purples. One might also include
revolutionary new 1 a 1 .

HEAT-A-LITE prevents burns or shocks from
dangerous electric wall heaters — wins
greater client satisfaction.

Leonard Edmonson's Experience of Meaning, which received an
Anonymous Donor prize, and which is less positive than the other

HEAT-A-LITE costs less, too . . . because
NuTone’s unusual ““re-circulating’’ fan forces

two paintings mentioned, yet its hesitancies and experimental

|
|
i
Architects are enthusiastic about NuTone's

down all warm gair usually trapped near
ceiling. Old-fashioned electric wall heaters
give blazing heat on one side, but allow
chilly drafts on other side of bathroom . . .
HEAT-A-LITE heats every corner of room
quickly — —uniformly.

WRITE FOR DETAILS
NUTONE, INCORPORATED

919 E. 31st St.
Los Angeles 11, California

O

qualities of surface are evocative if not clearly expressive.

Other competent painting in the show are certainly expressive
of their titles—John Haley's Parallel Growth, Lundy Siegriest's The
Rib, Kenneth Nack's Vehicle in Suspended Activity, and Raymond

Tom's Our Play Game but they cannot be said to have ''force' of
expression, {with the possible exception of the Siegriest).
| fear that the

nothing to do with the eloquent elaboration of an idea but refers

“force of expression," as quoted above, has

to those levels explored by the Fauves where primitive emotions
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THESE NEW PRINTS AND CERAMICS ARE PART OF OUR LARGE COLLECTION OF NEW ARRIVALS

FROM SCANDINAVIA. THE FABRIC ON THE RIGHT IS LUST GARDEN " BY STIG LINDBHERG. ON THE
LEFT 1S ""PERSIAN PASTORAL' BY BIQRN WINBLAD OF DENMARK WHO IS REPRESENTED ALSO BY
POSTERS AND DRAWINGS. CERAMICS ILLUSTRATED ARE BY THE SAME DESIGNERS. OUR IMPORTS

INCLUDE MACHINE AND HAND-WOVEN FABRICS ., . FURNITURE, LIGHTING AND ACCESSORIES,

Chrank

ros.

2400 AMERICAN AVE,, LONG BEACH, CALIF. —LONG BEACH 48137

Open Monday and Friday Evenings Until 9

NEVADA

3709
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ROCK MOSS a contemporary furniture covering |
by |
HARMILL FABRICS

Felmore Daybed #3501
IFehmore Associates, Califoritia

Loan samples available at our four showrooms

DALLAS: 2901 Fairmont
SAN FRANCISCO: 445 Powell Street

LA JOLLA: 7470 Girard Avenue

Sample books if requested on your letterhead

HARMILL FABRICS

106 SOUTH ROBERTSON BOULEVARD, LOS ANGELES, CALIFORNIA

THE IDEAL SPECIFICATION
FOR BETTER SOUND CONDITIONING !

NOISEMASTER

(Perforated) /e

THE SPLINE

ACOUSTICAL TILE i
with the

SPLINE-LOK SYSTEM

At last—an acoustical tile developed to meet the need for simplified
application! Value-wise architects and owners specify Noisemaster because
grooves and snug-fitting splines assure easy installation . . . keep lines
straight and corners level. High sound absorption makes Simpson Noise-
master the choice for use in stores, offices, hospitals, schools, restaurants,
recreation rooms.

DISTRIBUTED BY

Pacific Coast
Aggregates, Inc.

SAN FRANCISCO OAKLAND SAN JOSE
400 Alabama Street 2400 Peralta Street 790 Stockton Avenue
KLondike 2-1616 Glencourt 1-0177 Cypress 2-5620
SACRAMENTO STOCKTON FRESNO
16th & A Streeis 820 S. California St. 2150 G Street, Ph. 3-5166
Ph. Gilbert 3-6586 Ph. 8-8643 280 Thorne Ave., Ph. 3-5166

ARTS & ARCHITECTURE

are believed to be aroused by Matisse-like simplicity of form and
reliance on the emotional quality of color. Unfortunately for this
exhibition, there are no Matisse-like results. Nor any really out-
standing talent, excepting that of Johnston and Neuman. The
other prize winners | found uniformly dull.

My general impression of the exhibition was that too many
artists were trailing after styles in the way that children play
Follow-the-leader, without knowing whither they are being led.
They use forms, motifs, devices, techniques without knowing their
history, wihtout possessing the sensitivity that created them or com-
prehending the intellectual effort that dictated their function, and
wihout being able to fuse them into any new creative product.

Perhaps this is just another form of the critics' complaint that
there are too many mediocre paintings and not enough good ones,
but it also is a complaint against the practice of praising or con-
demning paintings according to their style and not according to
their excellence or failure in making use of the style. So | will say
flatly, in this show there were not enough good ones.

On the other hand, an exhibition bursting with inventiveness
successfully applied is the Children’s Art Fair at Gump's, the gayest
thing in town. There is a lilt and a charm to the show that makes
it a hit with children, parents, grandparents, and art collectors
looking for good stuff at bargain prices. The quality was there.
Mrs. Hamilton Wolf, director of the gallery, invited a number of
artists to send in material they thought would appeal to children—
no age limit. The results were gratifying to everyone. Sculpture
was on low tables with signs inviting one to handle it. One
mobile, Bryan Wilson's Long-Billed Curlew hung low enough to be
touched and other mobiles clustered here and there. The paint-
ings, drawings, prints on the walls afforded a variety of colorful
themes.

Apparently the children liked best the things they could touch.
They liked things they could recognize or works that gave them
ideas about things they could make, collage, mobiles, etc. | made
my own list of things | thought would appeal to them most but
like all the rest of the adults, | was just guessing. However, on it
were Bryan Wilson's mobile birds, Everett Turner's wonderful
marble Measuring Worm, Elah Hay's wire sculpture Acrobats, Gor-
don Dipple's mobiles, Nell Sinton's gouache Magician, Adeline
Kent's incised and painted stone Today is Free, Nancy Genn's
Little Man, who might have been painted by a child, Varda's col-
lage A Legend to be Written, Hamilton Wolf's watercolor Animals
and Birds, Anton Raible's serigraph Have You Brushed Your Teeth?,
Jerry Opper's Little Zoo. There are just as many others equally
satisfactory. This show should be added to the other San Fran-
cisco annuals.

Also among the December exhibitions are the Artists of New
Mexico at the San Francisco Museum and the Vincent Massey Col-
lection at the Palace of the Legion of Honor.

The New Mexican group was interesting to me for | had not
seen the work of many of these artists since | left Los Angeles
eight years ago and | looked for changes. There were many
familiar names: Kenneth Adams, Emil Bisttram, Ward Lockwood,
Henrietta Wyeth, Peter Hurd, Veronica Helfensteller. There were
new ones like Howard B. Schleeter, Francis McCrary, (the former
having looked on Klee and found him good and the latter on
Tanguy). On the whole, the changes were not very great—a
brightening of palette, more concern for an abstract of composi-
tion. Perhaps time has altered my recollection of the earlier work
but it seemed that the pith had dried up in the fruit and nothing
had flowered in the new season.

The Massey Collection is both important and disappointing.
It is important in that it is said ''to cover the development of
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DOMELITE FIXTURES
Domelites are available
in a variety of
standard finishes
and several materials
They may be

pendant, surface

or recess mounted

AVAILABLE

FOR PENDANT, SURFACE OR RECESS MOUNTING

WRITE FOR OUR CATALOG ON DOMELITES WIHICII CONTAINS COMPLETE SPECIFICATION DATA

N

G RUEN %/1‘0“\ LIGHTING

8336 West Third Street, Los Angeles 18, California

Wlkibster 1-1383

The leading source for contemporary lighting fixtures on the West Coast

WESTERN DIVISION OF LI T E C B/\F T MFG. CORP. NEW YORK & NEW JERSEY



A complete
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designed by
Finp Juhl will
be ready for our
customers
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BA ER FURNITURE, INC. ‘
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British painting from the last decade of the 19th century to the
present time." Disappointing that it is so derivative. The right
names are there: Augustus John, William Rothenstein, Philip Steer,
Paul Nash, Stanley Spencer, John Piper, Graham Sutherland, Henry
Moore, etc. But there is an abundance of pseudo-French styles,
pale shadows of Cezanne, Monet, Seurat, even Matisse. An abund-
ance of polite reporting on appearances of people and landscapes
done with commendable skill but no brilliance, sympathy but no
excessive emotion. Philip Steer rises above the rest by the authen-
tic feeling he injects into his works and by the variety and virtu-
osity of his technical means. None of the younger men is able to
match him as far as this collection goes. The collection is an inter-
esting commentary on the history of Taste for it is difficult to realize
that these paintings were done after the daring exploits of the
Post-Impressionists even though the evidence of influence is patent
—and it is unthinkable to place them in the years of the mad
exploits of the Cubists, Suprematists, etc. Yet the faint mustiness
they exude explains the frantic search for freshness that marks
most of 20th century art, and so is historically important.

CURRENTLY AVAILABLE PRODUCT

LITERATURE AND INFORMATION

Editor's Note: This is a classified review of currently available manufacturers’
literature and product information. To obtain a copy of any piece of literature
or information regarding any product, list the number which precedes it on
the coupon which appears below. giving your name, address, and occupation.
Return the coupon to Arts & Architecture and your requests will be filled as
rapidly as possible. Items preceded by a dot () indicate products which
have been merit specified in the Case Study House Program.

APPLIANCES hard surface impervious to weather:

permanent, color fast, easy to handle,
®(956) Indoor Incinerator: Informa- install; lends well to all design shapes;
tion Incinor unit for convenient dis- inexpensive; probably best source of
posal combustible refuse, Wrappings, | information on new. sound product.—

papers, garbage, trash: gas fired, unit
is 35" high, 22” in diameter, weighs
130 pounds, has capacity of two
bushels; heavy steel plate combustion
chamber; AGC approved: excellent
product, merit specified CSHouse 1950.
—Incinor Division, Bowser, Inc., Cairo.

ARCHITECTURAL PORCELAIN ENAMEL

(929)  Architectural Porcelain Veneer:
Brochure, well illustrated. detailed. on
architectural porcelain veneer;

FILL IN COUPON TO OBTAIN

glass-

Architectural Division, Porcelain Ena-
mel Publicity Bureau, P. O. Box 186

[fast  Pasadena Station. Pasadena 8,
Calif.

DECORATIVE ACCESSORIES

(115a) Antiques and Decorative Acces-
’.\nri('s: Information excellent collection
carefully chosen antique decorative ac-
cessoriesy all pieces reflect quality, good

Htaste: good source for the trade——
Charles ITamilton, 18 East Fiftieth
"Street, New York 22,0 N Y.

MANUFACTURERS’. LITERATURE

arts & archirecrure

BOULEVARD,

LOS ANGELES 5, CALIFORNIA

NAME

ADDRESS

CITY

ZONE STATE

OCCUPATION

NOTE: Literature cannot be forwarded unless occupation is shown.
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(122a) Contemporary Ceramics: Infor-
mation, prices, catalog contemporary
ceramics by Tony Hill; includes full
range table pieces, vases, ash trays,
lamps, specialties; colorful, well fired,
original; among best glazes in industry; |
merit specified several times CSHouse |
Program magazine Arts & Architecture; |
data Dbelongs in all contemporary files.
Tony Hill, 3121 West Jefferson Bou-
levard, Los Angeles, Calif.

e (152) Door Chimes: Color folder Nu-
Tone door chimes; wide range styles,
including clock chimes.—NuTone, Inc.,
Madison and Red Bank Roads, Cincin- |
nati 27, Ohio.

FABRICS

(955) Contemporary Fabrics: Infor-
mation one of best lines contemporary
fabrics, including hand prints and cor-
related solids for immediate delivery;
Textura by Testa, consisting of small |
scale patterns creating textures rather
than designs; reasonably priced; de-
finitely deserves close appraisal.—An- |
gelo Testa & Company, 49 East Ontario
Street. Chicago 11, Ill.

(148a) Fabrics: Sample book available |
1o qualified buyers, architects, design- |
ers, interior decorators, ete. Good col- |
leetion, both Belgium and English im-
ported linens. Large line of woven tex-
tures, specializing contemporary fabries.
Also broadly diversifed line casements,
Wide color ranges.  Harmill Fabries.
106 S. Robertson Blvd., Los Angeles 18,
Calif.

information.—Scalamandre Silks, Inc.,
598 Madison Avenue, New York, N.Y.

| FLOOR COVERINGS

(89a) Carpet Strip, Tackless: Full col-
or brochure detailing Smoothedge tack-
less carpet strip: Works on curtain
stretcher principle; eliminates tack in-
dentations, uneven installations. — The
Roberts Company, 1536 North Indiana
Street, Los Angeles 63, Calif.

(989) Custom Rugs: Illustrated bro-
chure custom-made one-of-a-kind rugs
and carpets; hand-made to special

 order to match wallpaper, draperies,

upholstery, accessories; seamless car-
pets in any width, length, texture, pat-
tern, color; inexpensive, fast service;
good service, well worth investigation.
—Rugcrofters, Inc., 143 Madison Ave-
nue, New York 16, N. Y.

® (309) Rugs: Catalog, brochures
probably best known line contemporary
rugs, carpets; wide range colors, fa-
brics, patterns; features plain colors.
—Klearflax Linen Looms, Inc., Sixty-
third St. at Grand Ave., Duluth, Minn.

FURNITURE

(108a) Contemporary American Furni-
ture: Full information new line of con-

temporary American furniture, includ-

ing more than 100 original chairs, easy
chairs, club chairs, sofas, seating units,
occasional tables, functional and sec-
tional furniture, designed by Erno F.
Fabry; fine woods expertly crafted;
available in high gloss, satin sheen, lus-

| ter finish; reasonably priced; this line

(988) Silks: Information Scalamandre |
silk fabrics; wide range patterns, de- |
signs. colors; one of best sources of

deserves attention.—Fabry Associates,
Inc.,, 6 East Fifty-third Street, New
York, N. Y.

{138a) Contemporary Furniture, Acces-
sories, Fabrics: Full information com-
plete line top contemporary furniture,
accessories, fabries; Dunbar, Herman
Miller, Howard Miller, Eames, Knoll,
Pascoe. Glenn, Middletown, Risom, Pa-
cific Iron, Ficks Reed, Nessen, Pech-
anec, Modern Color, Laverne, Finland
House, Ostrom-Sweden, Swedecraft,
Hawk Iouse, Kurt Versen, Follis &
Goode, Gotham, Milano, Heath, Stimu-
lus, Raymor: offers complete safety on
level of authenticity; special attention
to mail order phase of business; data
belongs in all files.—Carroll Sagar &
Associates, 7418 Beverly Boulevard, Los
Angeles 36, California.

(85a)
bed:

Contemporary Furniture, Day-
Information new retail outlet

| good lines contemporary furniture, ac-
cessories; includes exceptionally well

designed Felmore day bed; seat pulls
forward providing generous size single
bed; 4%"” thick foam rubber seat,
fully upholstered reversible seat cush-
ion, permanent deep coil spring back;
frame available in walnut, oak, ash,
black; legs aluminum or black steel;
reasonably priced, shipped anywhere in
country; this is remarkably good piece,
deserves close attention.—Felmore As-

sociates, 15221 Sunset Boulevard, Pa- |

cific Palisades, Los Angeles, Calif.

® (314) Furniture, Retail: Information
top retail source best lines contempo-
rary lamps, accessories, fabrics; designs
by Eames, Aalto, Rhode, Naguchi, Nel-
son; complete decorative service.—
Frank Brothers, 2400 American Ave
nue, Long Beach, Calif.
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(6a) Modern Office Furniture: Infor-
mation one of West's most complete
lines office, reception room furniture;
modern desks, chairs, tables, divans,
matching accessories in woods, metals;
wide range competitive prices on com-
mercial, custom pieces: professional,
trade discounts.—United Desk Com-
pany, Twelfth and Olive Streets, Los
Angeles, Calif.

(15a) Swedish Modern: Information
clean, well designed line of Swedish
modern furniture; one of best sources.
_ Swedish Modern, Inc., 675 Fifth Ave-
nue, New York 22, N. Y.

(11472) Wholesale Office Furniture: In-
formation:  Open  showroom for the
trade, featuring Desks, Upholstered Fur-
niture. and related pieces. Exclusive
Lines, from competitive, to the ultimate
in design, craftsmanship, and  finish
available in the office furniture feld.
Watch for showing, late this month, of
the new modular cantilevered line—an
entirely new concept in oflice engineer-
ing. Spencer & Company, 8327 Melrose
Ave.. Los Angeles, California.

(136a) Wormley Pieces: Catalog new
Dunbar Americana pieces designed by
Edward J. Wormley; good contem-
porary for living, dining rooms; pre-
dominating material is walnut; others
include birch, cherry, hickory; novel
functional features include hot plate
built into lazy Susan dining table,
dining chairs that revolve, engineered
cabinet interiors, electric stoves in stor-

age units; well worth inspection.—Dun-
| bar Furniture Corporation of Indiana,

Berne, Indiana.

continued on page 34
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CARROLL SAGAR AND ASSOCIATES

7418 Beverly Boulevard, Los Angeles 36
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Uplyolstered Swedish Furniture
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Hand printed fabrics, wallpaper, lamps and accessories designed by Olga Lee: Furniture designed by Milo Baughman.




in passing

""CULTURE MUST BE ONE OF THE FOUNDATIONS FOR WORLD UNDERSTANDING"

In order to grasp the full significance of the Universal Declaration of Human Rights, it is well
to be fully aware of the world situation that gave birth to the United Nations and to Unesco. The
devastation wrought by the wars of the last half century had brought home the fact to everybody
that, with the present-day level of technical achievement, the security of nations could be based
only on supranational institutions and rules of conduct. It understood that, in the long run, an all-
destroying conflict can be avoided only by the setting up of a world federation of nations.

So—as a modest beginning of international order—the United Nations was founded. This
organization, however, is but a meeting ground for delegates of national governments and not for
the peoples' representatives acting independently on the basis of their own personal convictions.
Furthermore, U.N. decisions do not have binding force on any national government; nor do any con-
crete means exist by which the decisions can be enforced.

The effectiveness of the United Nations is still further reduced by the fact that membership has
been refused to certain nations, whose exclusion seriously affects the supracharacter of the organi-
zation. Yet, in itself, the fact that international problems are brought up and discussed in the broad
light of day favors the peaceful solution of conflicts. The existence of a supranational platform of
discussion is apt to accustom the peoples gradually to the idea that national interests must be safe-
guarded by negotiation and not by brute force.

This psychological or educational effect | regard as the United Nations' most valuable feature.
A world federation presupposes a new kind of loyalty on the part of man, a sense of responsibility
that does not stop short at the national boundaries. To be truly effective, such loyalty must embrace
more than purely political issues. Understanding among different cultural groups, mutual economic
and cultural aid are the necessary additions.

Only by such endeavor will the feeling of confidence be established that was lost owing to
the psychological effect of the wars and sapped by the narrow philosophy of militarism and power
politics. No effective institution for the collective security of nations is possible without understand-
ing and a measure of reciprocal confidence.

To the U.N. was added Unesco, the agency whose function it is to pursue these cultural tasks.
It has in a greater measure than U. N. been able to avoid the paralyzing influence of power politics.

Realizing that healthy international relations can be created only among populations made up
of individuals who themselves are healthy and enjoy a measure of independence, the United Nations
elaborated a Universal Declaration of Human Rights, which was adopted by the U.N. General
Assembly on 10 December, 1948.

The Declaration establishes a number of universally comprehensible standards that are designed
to protect the individual, to prevent his being exploited economically, and to safeguard his develop-
ment and the free pursuit of his activities within the social framework.

To spread these standards among all U.N. Member States is rightly regarded and aimed at as
an important objective. Unesco has accordingly instituted this third celebration for the purpose of
drawing attention far and wide to these fundamental aspirations as a basis on which to restore the
political health of the peoples.

It was scarcely to be avoided that the Declaration should take the form of a legalistic docu-
ment, which in its rigidity may lead to endless discussion. It is impossible for such a text to take
the great diversity of conditions of life in the different countries fully into account; in addition, it is
unavoidable that such a text admits various interpretations of detail. The general tendency of the
Declaration, however, is unmistakable and provides a suitable, generally acceptable basis for judg-
ment and action.

To give formal recognition to standards and to adopt them as the guiding lines of action in
the teeth of all the adversities of a changing situation are two very different things—as the impartial
observer may see particularly in the history of religious institutions. Then and only then will the
Declacation exert effective influence, when the United Nations itself shows by its decisions and
actions that it does embody, de facto, the spirit of this, its own Declaration.—Professor Albert Einstein




THE FUNCTION OF FORTUITY




by Sam Elton

Christopher Columbus discovered America by accident.

A vast amount of evidence has been amassed during the
last twenty-five years that makes one wonder if the early
explorers of Modern Art were not in the same boat. Did
they too come upon a new continent . . . a new world

. more or less by accident . . . and did they also fail
to realize the immensity and significance of their discovery?
We tend to forget that the active explorer is seldom in a
position to evaluate or accurately analyze his own dis-
coveries. From the somewhat precarious vantage point of
approximately mid-century we can take into account all
the varied reports that have come in from every corner
of the world of ‘creative activity’ and proceed to draw at
least the outlines of a workable map of the ““new world”
of Modern Art. It is the privilege . . . and perhaps even
the primary obligation . . . of those-who-come-after to
re-view the thoughts and acts of the recent past with the
aim of separating what people thought they were doing
at the time from what we now see they actually did.

As a step in the drawing of this map it will prove valu-
able to trace the role of ‘accident’ in art as of the past
fifty years. To the traditional Western artist (and audience)
accidents were something to be avoided at all costs. In
the ‘arts’ preconceived results were always obtained by a
combination of talent, training, technique and perseverarce
that surmounted all obstacles. By the turn of the Century
this idea had already undergone several severe attacks.
Painters as diverse as Cezanne, the Impressionists and Van
Gogh for example all capitalized on the obvious fact that
paintings are made by men using brushes and oil pigments
on canvas . . . a fact that was carefully concealed in the
finished work of earlier Western painters. An element of
the fortuitous had crept into Art.

Once the facade of Western Art was scratched the ex-
posed underpinnings proved extremely vulnerable. By 1910
several art-world shaking discoveries had been made . . .
but it is reasonably certain that the artists involved in
these discoveries were too close to the scene to realize
the shattering implications contained in their work. It need
hardly be pointed out that this ‘failure’ was not limited to
the world of art but was fairly typical of man’s activity
during the entire first half of the Twentieth Century.

Before proceeding to specific cases a word about that
ambiguous . . . nebulous ‘art form’ . . . international
politics. Inasmuch as the vast majority of Americans
believe that we are inheriting, willingly or not, the role
of Leader in the drama called Western Civilization, it
might be well to point out that we may determine from
evidence . . . from a look at the facts already on record

that creative activity (particularly in America) has
been preparing to take part in an entirely new ‘drama.’
We may find that this form of activity has been steadily
withdrawing its support from the ‘declining’ Western ‘the-
atre of operations’ . . . if we do find this to be the
case it is precisely the opposite from the gloomy state of
affairs pictured by Spengler, for example . . . for these
same artists have been telling us (unknowingly) in their
work of a new world . . . a new civilization whose ex-
istence it is difficult for a citizen of the West to imagine.

A good example of an explorer who discovered more
than he realized is Kandinsky. By 1911 he had already
hit upon o new world of ‘objectless’ painting through a
gradual process of elimination. This method of eliminating
any reference to the world of ‘objects’ outside a given
painting seemed to be related to the overall trend towards
abstraction . . . but the final result, a completely ‘object-
less’ pointing, brings us to a new frontier which the terms
‘Abstract’ and ‘Non-objective’ cannot possibly define
anymore than the term ‘caterpillar’ defines o butterfly.
These paintings were the first in the history of Western
Art that could be called ‘objects’ in their own right.

However, it can be seen from a study of Kandinsky's
later work, which gradually became full of ‘objects’ bor-
rowed from the worlds of geometry and music, that he
would not or could not develop the implications contained
in his potentially significant discovery. In all probability
the element in his early work which ‘shocked’ him the
most was the rise of ‘accident’ and the consequent lessen-
inrg of conscious control. In the production of a ‘work of
art’ the function of fortuity was unknown and no serious
shadow of doubt had yet been cast on the accepted defini-
tions of ‘consciousness’ and ‘control.” Thus, upon reflection,
the realm of ‘pure painting’ he had discovered seemed
strangely devoid of mearning . . . after the initial discovery
there seemed to be no path to further progress . . . no
challenge to develop ability, exercise control or increase
understanding. Without some sort of sublect matter .

some sort of compositional standard . . . all was aband-
oned to the world of accident . . . what need then for
the artist?

By a somewhat different rouvte Picasso and Braque came
up against this same question. As an attempt to heighten
the special form of reality of some of their Cubist pieces
they added bits of newspaper or woodgrained paper to
the canvas surface . . . thus began the Collage idea (kolla
being Greek for glue). They soon realized where this line
of endeavor would lead them . . . soon it would have
sufficed to take two or three pieces of a chair, a wine
bottle . . . ash tray . . . cigarette butts . . . et al, and
glue them to a table cloth mounted on a stretcher; this
could then be called a new form of art. But Picasso and
Braque must have both asked themselves: what need for
the painter? Their hasty abandonment of the Collage idea
and Kandinsky’s retreat from ‘pure painting’ were reactions
typical of an age which made tremendous discoveries in
almost every field but failed to anticipate or realize the
far-reaching significance of these same discoveries. The
explorers in the field of creative activity came back home
claiming they had found interesting new routes to India

. in actuality they were coming back from abrupt con-
tacts with a new continent they were not in a position to
evaluate . . . or even properly imagine. We are now able
to define some of the characteristics of this ‘new world.’

If these early explorers had pushed their discoveries a
step further they would have found 1000 and one art
forms waiting to be utilized . . . art forms a step nearer
to ‘reality’ than those of the palette ard chisel. These new
forms do not depend on reference to subject matter for
they contain their own ‘subject matter’ . . . in this realm
of activity the production of ‘works of art’ is not of pri-
mary concern . . . although any given research or ex-
ploration into the possibilities of new materials, new tech-
niques . . . new dimensions runs the chance of being called
a work of art. What is of primary importance is that any
given experiment be a valid search (successful or not) on
the part of the artist for objective knowledge and under-
standing . . . or as John Dewey said in regard to science

"

and rational thought . . . .the function of intelligence
is therefore not that of copying the objects of environment,
but rather of taking into account the way in which more
effective and more profitable relations with these objects
may be established in the future.”” Inasmuch as the new
forms do not contain subject matter in the accepted sense
they must have the validity mentioned above to avoid
becoming elaborate doodling . . . a kind of ‘child’s play’
that contributes nothing to the understanding or evolution
of the artist and results in work that is ‘infinitely inferior’
to the accidents found in nature . . . or in our industrial-
ized society (or in an in-between land where the products
of our ‘civilization’ are returned to the forces of nature
and sometimes gain thereby an unexpected significance).
Now we approach the central . . . and critical . . . heart
of the problem: it is precisely where the new and the old
overlap . . . where the new tendencies towards a more
objective relationship between art and man (and between
art and the world . . . literally the universe) . . . where
these new tendencies and the old allegiances come to-
gether . . . that the maximum confusion reigns. It is under-
standable that painters and sculptors who show an alive
interest in the world around them should be influenced by
the explorative, experimentalist nature of the age . . . it
is regrettable that these drives should have been for the
most part channelized back into the old mediums
oil paint on canvas and chisel on wood or stone. These
mediums were evolved by and within a specific civilization
. to attempt to pour the rew wine distilled during the
last fifty to a hundred years back into these old bottles
only results in confusion and a central core of delusion . . .
and of course the explosion predicted by the metaphor.
For it is obvious that with the old values of Western Art

falling . . . (the value of ‘re-presentation’ and the value of
‘subject matter’) . . . painting and sculpture in the gen-
erally accepted sense do not contain any great amount
of the ‘new subject matter’ of art . . . that is; they are
intrinsically limited as fields of exploration and experi-
mentation . . . do not contain within themselves unlimited
fields of endeavor . . . therefore, employing these mediums

for more than a relatively short period of time forces the
artist to invent ‘new subject matter’ of his own. The ‘ex-
plosion’ of personal styles during recent years is largely
the result of this pressure and need.

During this period there were of course artists who were
able to utilize the world of fortuity to advantage in their
work. For example we can see in relation to John Marin’s
work that when an artist studies and respects the inherent
nature of the materials he has chosen to work with . .
while simultaneously respecting and studying himself . . .
both the nature of the materials and the nature of the
artist are brought to a new ’‘pitch’ . . . a new level of
development. Marin was able to act as a transformer . . .

a conducting cable . . . of the (continued or page 38)



A LEISURE HOUSE

PHOTOGRAFPHS BY ERNEST BRAUN

The basic idea in this plan is to create an irreducible
house for greatest economy and simplicity of building.
Designed to be built by amateur labor, it is based on a
series of equilateral triangular trusses (the triangle being
the simplest rigid structure), possibly prefabricated and
sheathed with any number of materials, namely, “"Homa-
sote” an 8'x14' weatherproof building board, or wood
siding, corrugated metal or waterproof plywood.

It is possible that this type of structure with kitchen and
bath could be erected for below a thousand dollars under
favorable conditions. Primarily, it is intended for leisure
use, week ends, ski hut, motel unit or garden pavilion, so
an unusual form is additional diversion from conventional
living. The space at the sides with its limited headroom
can be utilized by beds and cabinets.

The art forms, space mural, fireplace tile and landscap-
ing were designed especially for the house, and are the
kind of irtegral enrichment not possible with “added’ or
purely “'decorative’ pieces. The experimental nature of
the space mural is much more related to the unusual form
of the house than any “realistic’’ forms could be, although
they may or might vary according to taste. If art forms
can be integrated into the design of a structure when it
is being designed, the results are usually greatly improved.

Since the cave dwellers painted on their walls, nearly
every society has had a more integrated relationship be-
tween art and architecture than our own time. In a fully
satisfying house, all elements should be related: the house,
the garden, the interiors, and all three of these elements
today need to be more related to the various art forms

that can make them more alive and our environment more
livable.

DESIGN OF STRUCTURE
Worley K. Wong, Architect—John Carden Campbell

"The newer integration of art and architecture should
be an enrichment of, by and for, the creative spirit man;
not just surface gloss of new textures and fancier mate-
rials—but a fusion and expression of the fullest awareness
of man. This fusion of arts and architecture will, it is
hoped, express the inventiveness and warmth of human
beings and not the present cold, commercial crassness.”

LANDSCAPE ARCHITECTURE
Eckbo, Royston & Williams

"The joyful visual experience here is the result of the
efforts of a group of people who, though differing in indi-
vidual handwriting, had complete understanding of pur-
pose. It it what collaboration can produce.

"Specifically, the landscape architects’ part in the scheme
was to help bring it to life by creating for the observer
the feeling of an actual site. The observer could thus en-
vision such an environment in their own locale—beach or
mountain. Why? Principally because this design was easy
to understand, a basic form that springs from the earth
with warmth and humanness.”

SPACE-MURAL
Tom Hall

""Contemporary paintirg and sculpture which have devel-
oped simultaneously with the new architecture, have indi-
vidually reached a maturity of expression which demands
their integration. In my own work | attempt to relate the
spirit of the building, using space concepts similar to those
used in architecture.”

CERAMIC TILE
Mary Lindheim

“The problem was to design a fireplace facing and
hearth which would integrate with the color, structure and
character of the house; the construction to be simple enough
to offer no conflict with the dramatic space-mural, and to
be colorful and easily cared for.

"The solution was a dzsign of small sculptural units,
catching light and shadow areas by means of planes and
angles, and further varied by color and texture contrast of
glazed and unglazed surfaces. For this house, one arrange-
ment of the juxtaposed tiles was selected out of many
possible alternative ararngements.”

INTERIORS

Marie Louise Bakewell

NOTES ON COLOR AND MATERIALS

The exterior is brown and this color is carried inside on
the beams to make a strong vertical pattern against one
off-white wall and the opposite wall of burnt orange. This
treatment fuses the indoor and outdoor areas and empha-
sizes the angular structure. New materials used are: Novo-
ply by United States Plywood C<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>