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LOUISE BALLARD

ART GALLERIES IN THE BAY AREA

Braver and business-like souls have been planting galleries all
around the Bay Area. Some of them have burgeoned, some have
wilted away, but there certainly are more of them than there used
to be.

Five years ago, aside from the three San Francisco museums,
the Oakland Art Gallery, and the various university, college, and
art school galleries; the old guard consisted of the City of Paris
gallery, Gump's, ihe Graves and Maxwell galleries. In a slightly
different category were the gallery activities of Ambers-Hirth, Car-
goes, and Raymond and Raymond. The bohemian Iron Pot had
found that art exhibitions did not interfere with the restaurant busi-
ness. There were others, no doubt, but at the moment | can't recall
them. Soon afterwards, the Lucien Labaudt gallery and the now-
departed Midtown Gallery opened.

Now the landsccpe is considerably changed by the recent open-
ing of several downtown galleries which strengthen the group of
professional art dealers in San Francisco. The Kenneth Slaughter
Galleries which shares quarters with Elizabeth Banning and Associ-
ates in Maiden Lane matches in taste the beautiful interiors which
form the setting for its paintings. The Walter Wallace Galleries
are strategically placed across from Union Square on Geary. While
the Alexandre Rabow Galleries joins the older galleries on
Sutter Street. This means that more local artists will find sponsors,
more small shows will be imported from New York and elsewhere,
more variety will be seen in exhibition material. This is all to the
good of the community. The judgment of art dealers acts as an in-
teresting counterpoint to the taste of museum officials and is a
necessary part of the art circle.

The outlying districts have bloomed with exhibitions in many
environments. Decorative art shops like Nanny's Design Gallery
on Fillmore have exhibition space. There are exhibitions at 12
Adler Place, the Vesuvio Gallery on Columbus, the Artists’ Fair on
Jackson. Interior decorations studios like the Pink House adver-
tise art shows. The contemporary Gallery in Sausalito and the new
A. S. P. (Arts, Sciences, Professions) gallery in Berkeley are to be
added to the list. Frame shops like Bosko's in Oakland and Poor
Richard's Gallery in San Mateo hold one-man shows, etc. Impor-
tant among the public galleries is the new one in the beautiful
Civic Center in Richmond as a part of the fabulously well-equipped
art department there.

There probably are many more to be mentioned, for | must con-
fess that this has been a rather hit-and miss survey. Having nothing
to sell and no money to buy anything lately, | have rather lost
touch with the gallery situation. However, it seems to me that all
this new activity indicates good seasons ahead for artists and
patrons alike, and that the old concept of San Francisco as the
city to be envied for its museums while Los Angeles possessed the
important private art collections may need revision.
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ROBERT JOSEPH

Having witnessed mob reactions in England (Hyde Park), France
(Place de I'Opera), and Germany (Tiergarten and Brandenburger
Tor), | feel somewhat qualified to discuss mob reactions and mob
pressures, although | herewith disqualify myself as an expert on
mob psychology, a job which | leave to more expert hands. | say
that there is something very special about an American mob, which
one does not discover in the mobs of these other nations, at least.
Mobs, except at the Rio de Janeiro carnival, when moved by one
spirit, are rarely gentle, rarely funny, and never sensible. Numbers
are a protection for the extrovert individual who wants to express
himself wantonly; and are a cover for the shy, timid one, who
would also be brave and victorious. Having once participated in
that classic among mobbery, the Spring Yale Riot, | know that
men can get awfully brave in a mob and shout themselves hoarse
in defiance of the powers that be.

Yet, despite the apparent sameness about mobs whether it's New
Haven or Nantes, American mobs are generally in a holiday spirit,
and even our southern lynchings, as base as they .are, are often
founded in a lazy Saturday afternoon listlessness, which is not
to either condone them or justify them, of course.

The question which arises in my mind, and this is the substance
of this column which is devoted to the Cinema, is whether or not
we ought to register the American mob for films? Within the
recent past we have had three pictures on the screen, all of which
treat of the American mob, and which show us up in a somewhat
unfortunate light.

The first of these is ""Sound of Fury,” as angry an indictment of
mob hysteria as we have had on the screen since that mob-classic,

“Fury." The second is the more recently released '"The Well,"
which is an equally searing portrayal of what can happen when
mob hysteria gets out of hand. The latest addition to this genre
is ""Ace in the Hole,"”" which deals with a cave-entrapped man
and an unscrupulous newspaperman who keeps him there in order
to make his name a front page by-line. This he achieves by
building up the drama of the situation with all the journalese
hoke and ham at his command, which in this instance is con-
siderable. Kirk Douglas as newspaperman Tatum is epitome of
dishonesty, chicanery and deceit and is himself a terrible indict-
ment of one segment of our own newspaper world.

Crowds from all over congregate to witness the tragic story of
Leo Minosa's entombment in the Indian-cursed caves, and a holi-
day is made of it. Everything goes from tent shows to songs about
Leo ""‘who is soon comin' out." All the facets of bad-taste Ameri-
cana are brought to the screen; bad ‘taste and deceit. In some
ways '‘Ace in the Hole' is an ungentle satire, almost a diatribe
at what George Jean Nathan called the ““Homo Boobensis,'" that
particular kind of animal biped which one finds at Rotarian lunch-
eons, snake festivals and a horror trials from Flemington, New
Jersey to Santa Ana, California. Billy Wilder, the director of
“Ace in the Hole' is a trifle less searing in some respects than
the direction by Cyril Enfield (Sound of Fury") and Russell Rouse
and Clarence Greene (The Well"), for Wilder allows some mo-
ments of cynical but relieving humor in his circus-minded crowds.
The crowds visiting the Leo Minosa cave are less strident and
more amenable to suggestion, and when the newspaperman finally
announces over the loudspeaker system that Leo is dead, the victim,
of course, of the journalist’'s own carefully plotted campaign to
make him a front page sensation, the crowd obligingly melts
away, sad but no wiser. M. Wilder's picture is cynical and bitter,
a biting commentary on our love for show, our vicarious interest
in the squashed lives of others. Shall we show this side of our
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face to foreign audiences? Shall we admit that we are easily
swayed by visitations on the roofs of houses, Holy symbols in the
back alleys of Boston, and twisted tragedies in motor courts? It
seems to me that this is a question which a director ought to
ask himself.

Nor is the above question an indirect way of saying that we
ought not to make a "Grapes of Wrath’ or a ""Mr. Deeds Goes
to Washington,"' for as a democracy we ought to be strong enough
to hold the camera up to life when social and political ills deserve
the glaring publicity of our motion picture screens. But the ““Homo
Boobensis’' manifestations of our national life—these are seamy
sides of our public linen which ought not flap in the breeze for
international inspection.

PETER YATES

IGOR STRAVINSKY

The greater part of lgor Stravinsky's music has been written to
be heard with the eyes open while attending to complicated
motions on a stage. Even the more abstract compositions, Stra-
vinsky tells us, will be heard to more advantage, if the listener
watches the rhythmic motions of the players. Soundless motion is
often the principal character of Stravinsky's music, as vocal silence
is of the music of Beethoven or Schoenberg. Stravinsky, indeed,
has tried several times to capture as it were the visual presence of
motion by notation, as in the score of the Symphonies for Wind
Instruments. Yet the rhythms of this score, so carefully set down,
have been recently reworked.

The awareness of motion that must be seen while the music is
being heard is ever present in Stravinsky's music for the stage.
The first movement of the Dumbarton Oaks Concerto has the tense
cross-play of two comics cake-walking before the curtain in the
great days of vaudeville. In contrast, the stage spectacle of
Oedipus Rex is reduced to a near-motionless sense of physical and
vocal presence. The ballet scores lose a part of their essentiai
vitality when heard in their exact measure, as Stravinsky conducts
them, by means of radio or phonograph records. The concert virtu-
osity imparted by Ansermet or Monteux recovers some feeling of
this implied accompanying movement. But one will be wise not to
think of Stravinsky as a less skilled conductor. He is fully capable
of realizing his deliberate intentions. He knows the capacity of
each orchestra he works with and the number of rehearsals he
will need.

Admirers of the early Stravinsky and detractors of the later
Stravinsky agree that most of his compositions since The Rite of
Spring lack the full-fashioned fluency with which his art began.
The composer himself has characterized this spontaneous quality
as decadent. That Stravinsky was in some deeply psychic manner
shocked by the excesses of his early music there can be little doubt.
He remarks in his Autobiography that he can no longer recover
from those far-off days the emotions which impelled him to The
Rite of Spring.

The consequence of this shock was a profound alteration of style,
from the highly colored melodies and Dionysiac frenzy, fully or-
chestrated, of the three great early ballets to the restrained orches-
tration, the spare palette, and the metrical order of a new Apol-
lonian esthetic. A four-year laboratory period, in part enforced
upon the composer by the First World War, marks the end of his
prodigious apprenticeship. The long gestation of The Wedding,
begun as a successor to The Rite of Spring, defines the search for
a new idiom—in this case a new orchestration, a more controlled
sound-precision. The slow pendulum swing of an artistic cycle
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moves from The Rite of Spring (1913) to Apollon Musagetes
(1928).

This change of attitude is summarized in a passage of the Auto-
biography describing his ‘‘profound admiration for classical ballet,
which, in its very essence, by the beauty of its ordonnance and the
aristocratic austerity of its forms, so closely corresponds to my
conception of art . . . the triumph of studied conception over
vagueness, of the rule over the haphazard.” He goes on to speak
of '‘the eternal conflict in art between the Apollonian and the
Dionysian principle. The latter assumes ecstasy to be the final
goal—that is to say, the losing of oneself—whereas art demands
above all the full consciousness of the artist. There can, therefore,
be no doubt as to my choice between the two.”” The precise state-
ment conveys the will of the composer but not the entire landscape
of his creative experience."

It is the individual human beings who come and go throughout
the orgiastic ritual of The Wedding. The voices are the more witty,
the more moving, because what they have to say evokes the
ritualistic commonplace, the universal comedy, of weddings. The
chatter and solemn pronouncements, shouting, and snatches of
folksong, colored by rich tints of an older Russian barbarism,
awaken intimate sensuous memories. But while the composer of
The Rite seems to have been for a time carried away by the magical
drama of his music, he stands apart as the one spectator of The
Wedding. Already sobered by the draught of Apollonian water,
he studies the conception, determined to recreate esthetic drunken-
ness through order.

Stravinsky's will to put aside the first intuitive outpourings of his
genius and to replace them by a more predictable, a more con-
trolled and deliberately constructed art must be reckoned a triumph
of creative sanity. To renounce Dionysus and embrace Apollo was
a poetic afterthought. He accepted the principle that formality
and order are more durable qualities in a work of art than emo-
tional experience. The event has supported his decision. The three
early ballets have lost emotional shock: they appear uncommented
among the routine items of the popular concert. Even The Rite of
Spring, once a plaything of the international intelligentsia, has
reached the least common denominator without change of a note
in Walt Disney’s cartoon potpourri, Fantasia.

Only a small part of Stravinsky's music is well known, though
much of it has been recorded. The larger mature works composed
between 1918 and 1930 have not entered the general repertoire;
they remain special events. The outstanding works of the succeed-
ing decade, nearly all chamber music, are intricately wrought and
polished pieces d'occasion. The Symphonies for Wind Instruments
in Memory of Claude Debussy and the Concerto for Two Pianos,
with its reference to Beethoven's Sonata Hammerklavier opus 106,
have won more praise than devotion. The lighter set-pieces, from
witty Pulcinella to Four Norwegian Moods and Ebony Concerto,
have the finesse of Tchaikovsky without his popular attractiveness.
Apollo has done well for Stravinsky upon the learned levels of his
art; on the popular level the inventor of Petrouchka has never
equalled his first prodigies.

In recent years the tendency of Stravinsky himself, as well as
his admirers and detractors, to regard each new composition as
of equal importance has caused a good deal of quiet confusion.
If only in kindness, the composer should yield some measure of
fallibility to his critical friends. The Symphony in C (1940), like
the Sonata for Piano (1924) would not seem of first quality, if it
had been by Haydn. Such works mark off new strategic positions,
which must be consolidated by later, more formidable victories.
The Symphony in Three Movements (1945) is a heroic beginning
that is not sustained in the finale. The piano breaks through, as
if to reclaim a sonata to its original medium. The defect of a good
start and a slackening towards the end mars a considerable pro-
portion of these later works. Of the seventeen compositions com-
pleted between 1935 and 1946, that is to say from the Concerto
for Two Pianos to the Concerto in D for string orchestra, the most
formally successful, the least dependent upon historical reference
or analogy, the most moving, is the smallest, the Elegy in Memory
of Alphonse Onnou, for viola solo. Like the tiny Pastorale and the
Dithyramb of the Duo Concertant, this is Stravinsky in his rarest
mood, the lyrical. (His short pieces are usually witty and epi-
grammatic: for clarinet alone, for string quartet, Piano-Rag Music,
Circus Polka, Tango.) The pendulum of Stravinsky's art has swung
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back through its second cycle, like a regression, to a new labora-
tory period. The range has been lower, the high points less exalted.

The critical pack which once praised him as the Orpheus of his
lifetime has now turned upon him like his own maenads. Few of
them dare yet confront his prestige with direct criticism; they hack
at him with barbed nails, failing to understand that it is the
musical orientation of the half-century, viewed with our increasing
knowledge, and not Stravinsky that has changed. To praise the
much performed composer in comparison with his less immediately
fortunate rivals was once too easy. Now one must learn to admire
him in what he is, to praise him for the right reason. If he had
been formerly less praised, he would be more reverently and rightly
honored nowadays.

A new vulgarian with high pretensions, Rene Leibowitz, has
hitched his fortunes to the increasing authority of the twelve-tone
technic and riding the stick of that rocket proclaims Stravinsky a
moderp exponent of “that eyesore, the 'style galant.” " This style,
he says, ""depends on a number of pleasant and sterile formulae,"
in spite of which it commands '‘the entire allegiance of most musi-
cians and most music-lovers."

Having put himself in this position he is forced to add: "‘Even
Mozart and Haydn are contaminated for a long time by this style;
they have to make a real effort to rid themselves of it and to
establish a connection with an authentic musical tradition.” This
authentic musical tradition is the polyphonic. The argument is at
least a fresh, if ignorant, approach to neo-classicism. It throws
out completely the whole of one great musical tradition, the art
of Chambonnieres and the Couperins, of Christian Bach, Clementi,
and John Field, large portions of Sebastian Bach and Philip
Emanuel Bach, Telemann, Handel, more than two-thirds of Mozart
and Haydn, because their music does not agree with the critic's
theory.

Whereas, if he were to examine the relation of the theme to the
affection and then to its quality in meantone tuning, he might find
as good an argument for twelve-tone theory the one side as the
other. Who is to deny meanwhile the lovely presence of the '‘style
galant’ in Schoenberg's Cello Concerto, after a concerto for cem-
balo by Joseph Matthias Monn, or in nearly all of Schoenberg's
keyboard music. Like the ideal of eighteenth century womanhood
the ‘'style galant” is graceful, amorous, and witty, combining
natural sensibility with informed intelligence. Leibowitz is a poor
champion. One might as well condemn Stravinsky because his fame
contributed, if very indirectly, to the later tragedy of Bartok. Cer-
tainly the ghost of Bartok, risen in his music, now confronts the
musical reputation of Stravinsky.

It is probable that Stravinsky, in choosing like Richard Strauss
to prefer diatonic harmony to the consequences of chromaticism,
has resisted the trend of the century. It is not true that his own
music for that reason has gone backwards. His diatonic polyphony
may be often dry and occasionally brittle; it never wallows in
late-Romantic, sweet, chordal counterpoint. He was outgrowing
that error when he wrote The Firebird. The recent Mass, for male
voices and wind instruments, shows how thoroughly Stravinsky has
developed the art of strict diatonic polyphony. The Mass is Stra-
vinsky's masterpiece, as he intended it to be. Music for God must
be the best one has, but it need not be entertaining. Critics and
hangers-on who rushed to the first performance expecting a rival
for the B minor Mass or the Missa Solemnis, or perhaps the masses
by Mozart or Cherubini, understood only what they did not hear
and did not hear what they did not listen for, a vitally original,
personal, and sacred work of art.

Stravinsky's Mass obeys the strict rule of Catholic church music,
most recently embodied in Motu proprio, the tradition of Palestrina
and Bruckner. It does not expound the text like Bach or dramatize
the text like Beethoven or make the surface of it pretty like Gounod.
Its purpose is to exalt to full power the direct statement of the
ritual, the audible text. As sincere in origin as his Poetics of Music,
and as idiosyncratic, Stravinsky's Mass is more calculated, yet no
less personal in effect. Cold, unemotional, and almost rigidly
formal in exterior—at once as stiff and as fluent as The Wedding—
like an eggshell over a live yolk, the art neither hides nor, in the
sense of a garment, delineates what it conceals. Like a mantrim,
a proverb, the formal latin of the ritual text, or a monk rapt in
the sanctity of his Hail Marys, this Mass does not describe, speak
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of, educe but is: eternal presence, the worshipper upon tense knees.
Only the clenched compression is individualistic, hysterical, of its
own time.

The Mass consummates the growth of Stravinsky's very individual
art of sacred music, of which the Symphony of Psalms is an earlier,
more emotional and rhetorical expression. Oedipus Rex belongs
with the sacred rather than the dramatic music. Paralleling these is
a set of ritualistic ballets on Greek themes, quite apart in spirit
from the humorous and humoristic tragi-comic ballets. Latest and
perhaps best of the Greek series is the recent Orpheus, the purity
of the Greek legend framed in somewhat the attitude and setting
of a medieval miracle play.

The authentic tears and the roaring hell-mouth of the miracle
play are superimposed upon the austere myth of Orpheus. Per-
haps not austere, perhaps that word is too ascetic to be applied to
a fertility myth. Yet when the hell-mouth figure, transformed into
the fury of the maenads who tear apart the body of Orpheus leav-
ing only the head, roars and stamps in Dionysiac frenzy, we are
reminded by the choreography, Nicholas Nabokov informs us, that
a '"'bloodless, inevitable, and dispassionate operation has been
performed on the body of hopeless Orpheus.”

That is the sort of praise which leaves the reader growling,
Nonsense! Surely the emotional expressivness of this directly emo-
tional music is meant to be expressive. Surely the bloody myth,
for all the wit and concentration the composer gives it, is still a
bloody myth. The music means what it is. It does not need to be
refined out of contact with existence. The tears and the harp, the
hell-mouth and the furies, the songs of Orpheus, enchanting Hades,
awakening Euridice to life, and streaming from the severed head
in its apotheosis, accompanied by the clumsier rejoicings of the
harp struck by Apollo, are variant aspects of three melodic atti-
tudes. Out of so little, without superfluous adornment, Stravinsky
has given the full of every emotion pertinent to his theme. The
music is the drama; the dance is now only its context. It may be
that the actual ballet is the more effective for this reason: it need
not labor to translate the music.

Stravinsky's accomplishment may be measured by comparison

ARTS & ARCHITECTURE

with the models he himself originally selected, Debussy, Delibes,
Gounod, Tchaikovsky, Glinka. His music like theirs is strongest
when it has the support of an accompanying narrative, text, or
suggestive incident. He cannot compete in abstract musical expres-
sion with Bartok or lves, Schoenberg or Vaughn-Williams. His
taste, for all its Parisian sophistication, is basically Russian. The
artifiicial methods, borrowed from Western introversion, which have
made him a cynosure of Western musical fashion, and in particular
the economy enforced upon the French imagination by the example
of Erik Satie, guided him into a more difficult manner of workman-
ship while saving him from the excesses of Korsakov and Gliere.
The French dryness and strict sense of color have kept him clear
of that provincial, academic Germanism which is so tiresome in
even the best work of Glazunov and Shostakovitch.

The origin and nostalgia of his art are profoundly and perma-
nently Russian. The bass voices of The Wedding and the Mass
recall the deep voice of his singer father: lighter Western voices
sing these parts with apologies. All the Western means and curbs
together cannot sustain his art without that naive plummeting to
the deeps of him where he is childlike and free of false sophisti-
cation, always fresh and always Russian. Sophistication is slipping
from his more recent work like a false mannerism. He need no
longer make pretensions, cozen the intellectuals or imitate jazz.

Therefore he writes, indefensibly and from the heart, in a recent
tribute to Pushkin, that the foremost composers of the nineteenth
century are Tchaikovsky and Glinka. Therefore he can return once
more to the period which is the natural climate of his creative
imagination, the late eighteenth century of the provincial opera
companies, where art is vivid, immediate, and concrete, to be seen
and enjoyed in the treatre rather than thought about afterwards
at second-hand. (All of his operas return to the eighteenth cen-
tury: each is reducible ultimately to an orchestral suite.) Out of
this period, in a melody, form, and coloring quite unlike those of
our time, he is writing his new opera The Rake’s Progress, to a text
by Auden after Hogarth's prints. And it is suitable that the formal
recitative introducing the formal arias of the new opera should be
accompanied by harpsichord.

Werite for literature
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RECORDS

THE PAGANINI QUARTET

The basic ingredient of a first class string quartet is that special
ability on the part of four well-honed virtuosi to move back and
forth freely between a state of complete ensemble and a state of
cool, keen appraisal of the results achieved. This underlies and
abets all the other qualities of playing talent, musical background
and insight which contribute to the ultimate quality of a quartet
performance.

A few weeks ago, | heard test pressings of two recordings by
the Paganini Quartet soon to be released by RCA-Victor: the
Quartet in F by Ravel and the Quartet in A minor, Opus 132, by
Beethoven. These are the latest evidence that, in the Paganini
Quartet, we have an ensemble which meets the considerable
demands of great quartet playing. Members of the quartet today
are Henri Temianka and Gustave Rosseels, violins; Charles Foidart,
viola, and Adolphe Frezin, cello. Each is a virtuoso in his own
right, and collectively they are that rare example of strong talents
willing and able to forego individual conquest of the recital stage
in the service of chamber music. Equipped with a battery of Stradi-
vari instruments once owned by Paganini, they endow their music
with luscious sound, but also with sharply etched form, with style,
with dynamic impetus and great warmth. Sometimes, as in their
performance during the first movement of the Debussy Quartet,
one might wish for more repose in their playing; but, overall, the
Paganini Quartet approaches the chamber literature with an atti-
tude that is wholly of our time, fully worthy of the current widening
interest in chamber music.

Effete chamber music fans of long standing, who pose as the
Mayflower descendents of musical enjoyment, may bemoan the
absence here of that artificial elegance which has obtained in a
lot of chamber music playing in the past. | mention this because
too much thin-toned, precious and thoroughly unconvincing playing

MORTON LEVINE
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has been palmed off as the acme of quartet performance. That is
why the magnificent sound of the Paganini, but even more the
authority and sheer joy in playing that they project, is a refutation
to those apologists for chamber music who have relished their
exclusiveness and have explained away the comparative unpopu-
larity of this great literature by vulgar comparison with the acquired
taste for olives.

Despite its brief existence, the Paganini has amassed a respect-
able repertoire on records for RCA-Victor. The quartet made its
debut on discs with triple release of the three Rasoumowsky quar-
tets of Beethoven (soon to be reissued on LP's). In addition, they
have recorded the Beethoven Quartets Opus 18, No. 4 in C minor
and Opus 18, No. 5 in A major, and Opus 135 in F. With the
release of the Opus 132, the Paganini will have advanced one step
further in its project with Victor to produce the entire Beethoven
cycle. We look forward to a modern recording of the whole cycle,
and especially with the Paganini Quartet which reaches the peak
of its values in this most important single section of the whole
treasure of chamber music.

Other Paganini Quartet records already available include a
breathtaking performance of Schumann’s Quintet in E flat major in
collaboration with Artur Rubinstein. The only thing one might wish,
in this otherwise important addition to the record literature, is that
Victor's engineers had not followed the naive inclination to over-
emphasize the piano part. Also with Rubinstein, members of the
quartet have given us an ardent rendition of Faure's Piano Quartet
in C minor. The Debussy Quariet in G minor and Verdi's Quartet in
E minor round out their currently available recorded repertoire.

All of these recordings, with the temporary exception of the
Rasoumowsky quartets, are on LP's. The quality of recorded sound
ranges from good to excellent among the various items.

A NEW CARMEN

Columbia has come up with a modern recording in the “‘authen-

tic'" version (with spoken dialogue) as performed by the Opera-
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Comique of Paris. Raoul Jobin is Don Jose, Solange Michel is
Carmen, Michel Dens is Escamille and Marthe Angelici is Micaela.
Others in the cast, as well as the chorus and orchestra, are members
of the Opera Comique. Andre Cluytens conducts. (SL-103, 6 sides
LP).

A modern recording of Carmen has been missing for too long a
time for us not to welcome this one, although it falls short of great-
ness by a wide margin. M. Cluytens started out with mediocre
singers; but even so, he failed to weld soloists, ensemble and or-
chestra into a well-drilled unity. Carmen demands precision and
snap in performance and a theatrical sense that is at once broad
and deep. M. Cluytens, as the major-domo of the performance,
evidently lacks these qualities in sufficient measure to have made
the opera come off to complete satisfaction. Columbia has ac-
corded the performance, for what consolation that may be, the
full measure of recorded sound quality.

RECENT RELEASES

There is an enormous amount of music-making in this area, some
of which is carried out on a high level of competence and adven-
ture. Even the best of it would go unheralded, and certainly un-
recorded, were it not for the lucky happenstance that Capitol Re-
cords has interested itself in serious music and that Capitol Records
makes its home in Hollywood. In a series of releases of recent
date, these are some examples:

Schoenberg: Verklaerte Nacht. The Hollywood String Quartet,
assisted by Alvin Dinkin, viola, and Kurt Reher, cello. (L-8118).
An excellent performance by well-equipped players of the original,
and more attractive, sextet version of this early Schoenberg work.
In orchestral form as available on Columbia records in performance
by Mitropoulos, the heavy-laden music becomes oppressive.

Bartok: Music for Strings, Percussion and Celesta. The Los An-
geles Chamber Symphony, conducted by Harold Byrns. (L-8048).
This already famous recording, released originally on 78's, is
beautifully transferred to LP. An excellent performance of a darkly
painted, striking composition.

Honneger: Concerto da Camera for Flute, English Horn and
Strings. Arthur Gleghorn, flute; William Kosinski, English Horn, with
the Los Angeles Chamber Symphony conducted by Harold Byrns.
(P-8115, 1 side LP). The work itself is music in a modest, in-
gratiating sort of way, handsomely formed, beautifully scored,
warm and accessible. It is really well treated in this release, per-
formed with great sensitivity and beautifully recorded with a nice
balance between the brilliance and sonority of the score. And
what Honneger has wrought in his scoring with respect to etching
the solo music against the strings, the performers and Capitol
records have preserved in the recording.

Strauss, R.: Duet Concertino for Clarinet, Bassoon, Strings and
Harp. Gerald Caylor, clarinet; Don Christlieb, bassoon, with the
Los Angeles Chamber Symphony conducted by Harold Byrns. (P-
8115, 1 side LP). This is the other side of the record which bears
Honneger's Concerto, and unfortunately it does not measure up to
the work with which it is paired. Composed in 1948, it is one of
Strauss' last works, an economical, well-contrived but much too
nostalgic piece.

Haydn: Concerto No. 2 in D major for French Horn and orchestra.
Alfred Brain, french horn, with Werner Janssen and members of the
Janssen Symphony Orchestra. (P-8137). Werner Janssen's fussy
conducting gets in the way of a delightful but lightweight bit of
Haydn.

Schubert: Quintet in € major, Opus 163. The Hollywood String
Quartet with Kurt Reher, assisting cello. (P-8133). The Hollywood
Quartet and Mr. Reher are musicians of formidable abilities, but
they have not, somehow, brought off a fully satisfactory perform-
ance of this work. They handle it somewhat roughly in dynamics
and tempo; and fail to fulfill those mysterious and wonderful
excursions on which Schubert takes us in this music. Despite its
great advantage with respect to modern sound recording, this
performance suffers in comparison with the old Victor version by
the Pro Arte Quartet assisted by Anthony Pini. The older recording,
whatever its technical failings, projects a well-integrated, perfectly
germane conception of the music.
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LAM WALL LAMP—something new and
practical with efficient molded Fiber-
glas diffuser.—Satin chrome arm tele-
scopes from 14 to 26 inches and pivot
head for indirect use, comes with cord
and switch.—Priced at $25.00 by mail
or direct from Carroll Sagar & Asso-
ciates, 7418 Beverly Boulevard, Los An-
geles 36, California.

STORAGE CABINET imported from Swed-
en. Designed by Alvar Aalto in natural
birch. It has sliding doors, is 46"
long and 22”7 deep; adjustable legs.
$239.00 at Frank Bros., 2400 American
Avenue, Long Beach, California.

HOWARD MILLER CHRONOPACK electric
clock designed by George Nelson—
smart as it is practical and it is inex-
pensive—Seven high, wood-
rimmed Masonite face, gray case, mark-

inches

ers and hands—or with wood-rimmed
brown Masonite face, white case, mark-
ers and hands—$§19.50 by mail or direct
from Carroll Sagar & Associates, 7418
Beverly Los Angeles 36,

Boulevard,
California.

CONTEMPORARY LAMP CANDELABRA—ei-
ther 20 or 24 inches high.—Frame and
legs steel coated with automotive un-
dercoating and industrial flat black
synthetic lacquer that resists all weath-
er.—Excellent for indoor or outdoor
use. Either height $14.50 f. 0. b. The
Gallery, 1625 Franklin Street, Santa
Rosa, California.

STORAGE CABINET, a graceful import-
ed piece of birch and mahogany design-
ed by Elias Svedberg for the Nordiska
Kompaniet. The shelves are adjustable
to any height and are very deep. Ideal
for storage in dining area or throughout
the house. $70.00 at Frank Bros., 2400
American Avenue, Long Beach, Cali-

~ fornia.
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Eames—Storage Units

Knoll Associates—Furniture
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Glenn of California—Furniture
Middletown—Lamps

Jens Risom—Furniture

Pacific Iron—Wrought Iron Furniture
Ficks-Reed—Wrought Iron Furniture
Nessen—Lamps

Charles Pechanec, Jr.—Furniture
Modern Color—Furniture

LaVerne Originals—Furniture, Wall Coverings, Fabrics
Finland House —Lamps
Ostrom-Sweden—Furniture
Swedecraft—Furniture

Hawk House—Accessories

Kurt Versen—Lamps

Follis & Goode—Pottery
Gotham—Lamps
Milano—Flatware

Heath—Pottery

Howard Miller—Clocks
Stimulus—Fabrics and Wall Papers
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in passing

In a day when too often the modern university is looked upon as a kind of anachronism,
neither fish, nor flesh, nor fowl it is incredible that the scientific method at its most objective and
within its own true home is exposed to an uneasy general suspicion and criticism. We are, how-
ever, slowly beginning to see the university as a working force in a role where it can be the
organizational center from which enterprises above the level of politics are subject to redefinition
and application to the need that is a constant in the life of all humanity. A marshalling of these
forces on a world-wide basis is an enormous job and it is one of the several major undertakings
of the United Nations Educational Scientific and Cultural Organization. In the belief that its many
projects can best be organized and projected through the facilities of the trained mind within the
world university system, UNESCO is attempting not only to enlist the best efforts of ordered thought
but also to set up immediate projects in which it can be of assistance most effectively in the solu-
tion of immediate problems. This naturally brings up the very old question of the contamination
of a privileged sanctuary through contact with the pressures and prejudices of the contemporary
political scene. But it would seem that there are ample safeguards if we can honestly grant to
the university the real rights of freedom of thought and insist that that freedom be ruled by the
first principal value of objectivity. At a recent conference Jaime Torres Bodet touched upon the
matter in the following quotation:

“There is little likelihood of the various dogmatisms of today allowing the universities to be-
come sanctuaries isolated from the upheavals of the outer worlds. . . . | am not proposing that
universities should hold aloof both from party strife and from the official ideologies, that they
jealously guard their independence and their serenity. But independence does not mean indif-
ference, nor serenity mental blindness. There is no reason why impartial teaching based on the
strictest scientific objectivity should give the impression of flying from reality and thus leave the
young who are taught ill-equipped to cope with the world.

"The gap between scientific and everyday knowledge is growing ever wider. What the scien-
tist describes is less and less at the level of being at which we live . . . the initiate is cut off
from the everyday world at once by the narrowness and profundity of this learning.

“For the university to train scholars and specialists is very well, but it must not so confine
them to their own subjects as to leave them helpless before the general problems presented to
all our consciences by a world of which we have scarcely yet begun the material organization.

“Universities must not be mere museums of thought. The object of research laboratories, of
enquiries and studies, of card indexes of libraries and private scholars, is of course to aid the

advance of science—but also to promote the progress of man and society.”




Memorial to the Italians who died in the

concentration camps in Germany. Located
at the Monumental Cemetery, Milan. Steel
construction with black and white marble

panels. Architect: B. B. P. R.

by Bernard Rosenthal

Concerning the
Reconstruction.

in Milan, Italy

All photographs courtesy of Domus, Milan,
Italy.



The industrial city of Milan, one of the chief targets of
allied bombers during the last war, has undertaken a huge
reconstruction program not seen elsewhere in ltaly.

“Milan works while Rome eats' is a popular saying in
this city of one and a half million, a saying which is obvious
to the tourist as he travels from one city to the other. While
it is true that large bombed-out areas still remain in Milan,
most of the damaged sections have disappeared and in their
place are blocks of excellent, clean, contemporary apart-
ment and office buildings.

Possibly it is the usual temptation of the traveller to be
over enthusiastic or it may be the contrast to the aged,
ponderous renaissance type buildings that have survived the
bombings; but it is difficult to pass the Italian approach to
modern architectural thinking without being impressed with
the amount of experimentation, study and craftsmanship that

is apparent in the finished works.

Marble and stone, being in abundant supply, are used
extensively on both the exterior and interior walls and
floors. Ceilings in public areas are of gold and colored
mosaic, culminating in rich and varied textures.

Much of the charm and distinctive characteristics of Milan's
new architecture lies in the appointments and furnishings.
We found in Milan, the return of the architect to the tradi-
tions of those of the renaissance, a working combination of
the artist and artisan. In undertaking a building or shop,
the Milanese architect also assumes responsibility for the
design of the furniture and the lighting fixtures. The latter,
now well known here, catch your eye at every turn. Custom-
designed and executed for the particular building, these dis-
tinctive and playful fixtures have the grace of a mobile; the
majority are made of brass, sometimes brightly colored with
the inside of the shell painted white.

Competition seemed enthusiastic on the design of door
handles in various metals, woods or ceramics in a variety of
shapes and attached to the glass. Each building contains
either sculpture, murals or mosaics and although in some
cases, these works of art leave much to be desired, their
placement and use are extremely effective.

The designs of glass areas in their Mondrian-like patterns
as well as the use of balconies on large apartment buildings
are of particular interest. The latter are placed in such a
way that the play of sunlight creates patterns giving relief
to the otherwise severe lines. The detailing of the metal
work in the buildings reflects excellent taste and study.

In the allied crafts, one sees extraordinary ‘‘ordinary
things'' created by artists of great technical skill, creative

Upper right: Palazzo Montecatini, Milan.
Architect: Gio Ponti; Engineer: Soncini and
Fornaroli.

Above: Clock designed for the new coffee
bar “"Motta’” in Milan by Architect Mel-
chiorre Bega. The hours are shown to the
left marked “ORE.” The minutes are
shown on the right. The time reading
shown is 23 minutes past 3 o’clock.

Left: Another view of the Palazzo Monte-
catini. Shown in relation to the renais-
sance type buildings which dominated
Milan up to World War Il



ingenuity and fertility of imagination. Italian artists have
recognized that a useful object and art can be the same and
devote their talents to pottery, fabrics and furnishings, giving
to the people an opportunity to own a beautiful utilitarian
object untouched by forced streamlining.

Here is the discovery of the unexpected, the impact of
strong, clean shapes growing out of ruins, the patches of
bright colors where one least expects them and the whimsical
use of lighting fixtures; all produced with the unique craftman-
ship which stems from the tradition of an art loving people
and from the knowledge that what they create has always
been wanted and cherished. Perhaps also, they have never
lost their desire to beautify useful objects with which they live.

MILAN

Upper left: Interior view of the Galtrucco
shop in Milan, typical of the simplicity
and contrasting textures found in the
ceiling and floor. Marble is used for the
table legs. Architects: Melchiorre Bega and
Gugliemo Ulrich.

Above: Stairway at the coffee bar “Mot-
ta” leading to the coffee shop on the
second floor. The white marble steps are
lit from within by neon lights and are
covered by a dark blue carpet in sharp
contrast with pink synthetic marble of the
wall on the left and the pink granite on
the wall at the end of the landing.

Left: The new Taverna della Giarettiera.
Architect: Melchiorre Bega. Built in the
cellar of one of the old buildings compos-
ing the Galleria vittore Emanuele in Milan,
this restaurant radiates into a series of
colorful rooms, leaving the ancient brick
ceiling exposed as shown in the lower
inlaid with glazed green and yellow

bricks. The murals are by Donzelli.



Upper left: The office of the Lorenzo Galtrucco tex-
tile shop in the Piozza Duomo, Milan. Architects:
Melchiorre Bega and Guglielmo Ulrich.

Upper right: Interior view of a ceramic showroom in Milan. The second
story is reached by a ramp that allows for additional displays in both
the walls and suspended display case.

Left: In the Motta Cafe, the floor is of tiny pink mosaic with black and
white inlays of the Motta trademark. The white stucco ceiling is sup-
ported by pillars of white synthetic marble with a pink granite facing

behind the ice cream and pastry counter. At the left is the suspended
liquor bar.



MILAN

The balancing lamp of Roberto Menghli, architect, is as
handsome as it is unique in the function of complete
balance. It can be changed to several positions by ad-

justing the weight and moving the “rest.”

Lower left: Portion of the entrance hall of the Grand
Hotel Duomo in Milan which has been remodeled from
an ancient ltalian Palazzo.

Lower right: A typical studio room of the Grand Hotel
Duomo, originally oversized with two-story high ceilings,
now divided by a balcony bedroom above and the en-

tertainment area below.



THE SCULPTURE O F

MARINO MARINI

Marini’s work has found it's way to the United
States where he had his first American showing at
the Buchholzx Gallery in New York last year. His
work is being shown currently at the Frank Perls

Gallery in Beverly Hills, California.

PHOTOGRAPHS COURTESY BUCHHOLZ GALLERY

One of the few major figures of his generation in European
Sculpture, Marino Marini is another creative force in the
renaissance of art taking place today in Milan.

Fusing the Oriental with the Western in creating a vital
image of humanity and of human dignity, Marini's expressive
skill is shown in the notched accents whereby the set of a
mouth, or the glance of an eye, is fixed unchangeably and

becomes at the same time a telling hieroglyphic motif.



The house complies with conventional restrictions which
impose o sloping shingle roof and white plaster areas. It
contains two bedrooms, a bath, a spacious kitchen adjacent
to the living-dining area and outside wind-protected patio.
The building stands fairly isolated on a magnificent hill
overlooking the ocean. The redwood and the glass in the
gable wall has been objected to by the Art Jury involved.

The entrance is in white washed plaster and cement blocks

with small areas in the redwood facing. The pitch of the roof
and the roofing materials—shingles—follow the restrictions of
the tract. The living-room with its fireplace at the southerly
ending communicates with the circum-walled, wind protected
patio. All rcoms and especially the living quarters open to the
ocean view.

The materials used in the conventional woeod construction
were those as prescribed by the regulations of the tract.

RESTRICTED ARCHITECTURE

by Richard Neutra
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For twenty-five years Richard Neutra has
successfully designed houses advanced in
concept and appearance. In the house shown
he has done his utmost to conform with re-
actionary restrictions imposed upon him. In
this case the owners of the house have been
served with a suit for damages presumably
to the landscape and the neighborhood after
having made major concessions to the res-
trictions imposed by the tract. These demands
are obviously capricious and damaging to
the best interests of not only the clients in-
volved but also to creative architecture. The
following statement is from Mr. Neutra:

"When people were not building in ‘styles,’
but followed the best practise of their time
and locality, harmony almost automatically
prevailed. A village in Kwantung, South
China, or one in Wallis, Southern Switzerland,
would be very different from each other, but
highly consistent within themselves. This con-
sistency most primitive human settlements had
once in common all around the world.

One roofing material, tile of one size and
glazing color in Kwantung, cedar shingles,
a standard in Wallis, would govern roof
pitch and make it identical—the optimum
angle to drain the rain water would be used
by all. Practically all houses in each of the
two villages would be oriented in order to
share equally the prevailing breezes and sun
radiation during the hours of the day and
the seasons of the year. Windows and doors
were normalized for all home owners by the
routine of the one carpenter, who made them
all his life and for the entire community.

Can negative architectural controls, and
tract restrictions help toward such consistency
and harmony today? Perhaps, but they them-
selves would have to be designed with the
greatest and most sensitive understanding of
what may be the trends of contemporary
building design and practise. To turn back
the hands of the clock, to lower the common
basis of design to artificially historical levels
or introduce standards far-fetched from other
social and geographical scenes, can be done
only by trained stage designers, who are
versatile artists in superficial eye-appeal.
Without belittling their productions, it is clear
that a real domestic structure with an amor-
tization period of twenty years must be more
secure and enduring. Arbitrary decisions are
too often out of touch with the currents
which lead into the future. To pit caprice or
regimentation (continued on page 42)




HOUSING PROJECT OFFICE BUILDING

This office building was designed to house the staff which
is working in preparation of the project for the Elysian Park
Heights community, a housing project to be planned and built
on a budget of 35 million dollars. The object was to create
an office atmosphere with a more suburban rather than city-
like character. A large drafting room is designed to be
divided when necessary. Acoustical tile on the ceiling reduces
reverberations and assures a quiet atmosphere. The floor is
asphalt tile. There is a lunch room with an outdoor balcony.

RICHARD NEUTRA

Upper left: The pergola beam
bridges the entrance to car
parking area of the office build-
ing. Upper right: Southwest
view of building. Right: Garden
front with architect’s office
opening into garden and to
balcony on second floor. Below:
Entrance to building. Acoustical
tile is used on the ceiling and

asphalt tile on the floors.
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A speech delivered by Konrad Wachsmann in presenta-
tion of honorary degree of doctor of engineering to
Professor Ludwig Mies van der Rohe, April 26, 1951 at the
Ambassador East Hotel, Chicago, lllinois.

Ladies and Gentlemen:

It is my privilege to have the opportunity to convey to
you an important message which is addressed to our
friend, Professor Ludwig Mies van der Rohe. If pride and
honor are virtues of moral obligations and not expressions
of vanity and hidden self-satisfaction, then | am indeed
very proud and very honored to have been chosen as
messenger to present this document which | have in my
hand. | may be permitted to say a few words about the
meaning of this document.

The creative spirit or works of art can only find recogni-
tion if they are understood by their contemporary world.
Where this understanding comes from is difficult to trace.
Men should only cast opinions if they are experts or are
experienced on the same level as the creator whose work
they want to judge. This almost tragic condition is, perhaps,
one of the main reasons for the loneliness of the masters.
But there is, of course, another way of judging which is
based on the subconscious instinct of man, which allows
him to FEEL where he does not KNOW. It is not necessary
that a man understand the art of building or know any-
thing of the mystery of the mastership, to be able to enjoy
it as a structure, or as art, or as a useful object.

Speaking of universities, their faculties also expect that,
for instance, a student of architecture, at an early stage
of his life, will form his basic opinion regarding the di-
rection in which he wants to move in relation to the way

he understands his world and the manner in which he
desires to develop himself. The student can only base such

opinion on his feelings and beliefs and not necessarily on
knowledge, which he still<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>