


A NEW ASE FOR THE ""THREE R’S”

e Design in Educatmegaincludes —

PF sta-ko0L WHITE BUILT-UP ROOFS

for the ne'w Farragut Drive Educational Plant in Culver City, Calif.

Architect:

DANIEL, MANN s First completed unit of a 50-acre educational plant planned by the

Culver City Unified School District, the Farragut Drive Elementary
School tops the ultimate in modern school architecture with the ulti-
mate in modern roofing. Square shaped classrooms provide bilateral
|ighting through continuous north and south fenestration. Each class-
room has an outdoor patio-type area protected l)y 5-foot walls which
also act as walls for the free-standing corridors between classrooms.
The Pioneer Sta-Kool White Built-Up Roof, especia”y developed for
maximum heat reflection in sunny climates, provides added comfort
and year-around protection . . . and the thorough on-the-job inspec-
tion service provided by P-F’s Rool Engineering Department assures
extra years of trouble-free roof satisfaction.

PIONEER-FLINTKOTE

5500 South Alameda St., P.O. Box 2218, Terminal Annex, Los Angeles 54, Phone LA 2111
SAN FRANCISCO * PORTLAND * SEATTLE * HONOLUILU « SPOKANE « DENVER » HILO » SALT LAKE CITY

JOHNSON

General Contractor:
BRUNZELL CONSTRUCTION COMPANY

Roofing Contractor:
RINESS ROOF COMPANY




MARCH 1950 3

Merit specified for the 1950 Case Study

House — Sterling contemporary occasional
furniture—functional furniture simply designed
and durably built. Write for the Sterling
catalog and price list. Sterling Furniture, Inc.,

1605 West Cortland Street, Chicago 22, Illinois.

designed by Forest Wilson
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a/lounge chair with laminated plywood arms, coil spring construction.
in muslin/110.00. foam rubber construction/125.00

b / side board with sliding doors, six inside drawers.
22" deep 46" wide 25" high/239.00

¢/ extension dining table 30"x42” with two concealed leaves

which extend to 64"/79.00. side chair by Knoll/27.00

d/lounge chair with continuous laminated plywood arms, coil spring
construction. in muslin/110.00. foam rubber construction/125.00

e/drop leaf dining table 30""x48" with 20" drop leaf/69.00
web benches/22.50. Nakashima chair/39.00 SECRRIRIR Bratrete
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E. BOYD

After the winter doldrums the retrospective showing of drawings
by Rico Lebrun at the Jepson school was an oasis in a desert of
mediocrity. In this show, as in others given at Jepson's, one pur-
pose is to show methods of approach and performance to students
of the school; hence variations and refinements of a single theme
are shown, sometimes as many as four or five working drawings
of one element in a problem. This preliminary stage in the making
of major paintings is not often seen in exhibitions but is often
more alive and arresting than the final phase.

Powerful, original, and with intense conviction, Lebrun's work is
stamped with values that extend beyond our own times. Whether
he draws in charcoal, crayon, ink or gouache, with pen or brush,
his control of line and projection of form, coupled with a genius
for timing stresses and distortions, produce strong responses as
well as the desire for possession in his beholders. Even in that
trickiest and most Nancy of mediums, pastel, his performance is
first rate, as witness a study of a rooster trussed for the meat-
block which yet can hold its own with more mannered birds by
Picasso and Chagall. It is no wonder that among art students
and some full fledged painters of Los Angeles the most visibly
evident influence, today, is that of Lebrun. He has, singlehanded,
rescued the discipline of line drawing from the oblivion where it
has languished since the California out-door-washeteria school
abandoned it.

For the most part Lebrun is preoccupied with human figures whose
rags and ancient armor are emblems of their timeless condition
rather than of any historic incident. He seems to be compiling a
vast document of the survival of man despite his own atrocities
against himself, a protestation of faith in the ultimate ending of
this immemorial human behavior. When he turns to amoral animals
and birds his vitriolic style is exchanged for one of tender and
faithful notation upon the mysteries that animate feathers and fur.
Among a dozen painters and sculptors at the Forsyte Gallery
Lebrun dwarfs the walls with a magnificent canvas, a richly colored
and consummately planned excursion into structural harmonies,
textures and symbolism. That it is entitled "“The Centurion's Horse"
is immaterial; it might as well have been named for the Vanity
of Ecclesiastes. This is an allegory transmuted into paint in the
manner of the Venetians in their prime, although it is done without
the aid of any mannerism borrowed from them. Lebrun's important
pictures might hang in one of the great galleries of the world,
among the works of what we call the old masters, without suffering
by comparison. That they will do so is reasonably certain; it is
merely a matter of time until they arrive in the proper perspective.
This is something that can be said of only a handful of living
painters. The quality of greatness in terms of centuries is difficult
to recognize while we are too close to it, as is the case with our
contemporary art; but one needs only to imagine the work of
any artist one chooses on the walls of the Louvre, or the Uffizi.
How it would appear there offers a very simple way to evaluaie
much of what we see after it has lost the attraction of novelty.
Julius Engel’s pictures at the Forsyte have moved from his patterns
in abstraction of only a year or so ago. Now he is engaged in
a dream world of theatrical lights, wings, flats, flies, ropes and
guy wires through which a lonely atmosphere seems to filter, the
emptiness of a closed house, the silences of deep space awaiting
. what? One composition in tones of gray is particularly
successful. Robert Mclntosh is also moving into solid ground with
his personal treatment of color, permitting himself liberty without
license in the blazing contrasts of pure hues and chords of neutral
definition; his painting stands prolonged looking at.
Watercolors by John Tunnard and John Marin at the Hatfield
Gallery are refreshing reminders of how good a watercolor can be;
another by Henry Moore at the Frank Perls Gallery, one of his
Celtic family groups done in bistre and angular pen strokes, is a
thing to ponder over, as loosely made as steel wool and yet as
monumental as Moore's most cyclopian stone carving. Sculpture
as it is seen around Los Angeles has hit a new low; what is done
to innocent wood and rock shouldn't happen to soap.



MARCH 1950

BOOKS

E. BOYD

PORTFOLIO MAGAZINE; A Quarterly. The Zebra Press, 22 East
12th St., Cincinnati, 10, Ohio. Annual Subscription, $12.00 in the
U.S., Possessions, Canada, and countries in the Pan-American Postal
Union. Foreign $15.00.—The first issue of this magazine is some-
thing to be excited over without qualifying reservations. From one
handsomely lettered cover to the other there isn't a page lacking
in interest, eye appeal, and good taste. The color work is what
it ought to be under ideal conditions, but frequently is not in other
publications; typography is razor sharp and very handsome, the
choice of subjects and graphic material is first rate. There is not
one slip into vulgarity nor phony ‘‘modernistic’’ cheapness. The
reader need have no interest in the business of advertising in order
to enjoy this agreeably intelligent magazine; in fact the selection
of material is so well chosen and presented that one is not par-
ticularly aware.of the primary purpose, which is to review the best
of recent graphic advertising. This is not surprising since among
the artists discussed are: E. McKnight Kauffer, Steinberg, Paul Rand,
Herbert Matter and Irving Penn, with specimens of their work most
meticulously reproduced.

To place the present in relation to that past which we cannot
entirely disown there are papers on Shaker drawings, and on
Bodoni, the man as well as his work and its adaptations of today.
The wonder of Bodoni's type fonts is not that they are widely
used at present, but that our forebears wilfully discarded them
for the Victorian horrors from which we are not yet totally free.
As an instance of the nicety and care which has gone into the
making of Portfolio, facsimile pages of Bodoni imprints are of
hand made rag paper from the same ltalian mill which supplied
similar paper to Bodoni himself.

Of interest to a lot of people is a note, graphically pointed up,
on distinctive catalogs or handlists of one man shows along
Fifty-seventh St. The practice of designing ‘‘collector's items" in
this field is fairly new on this side of the Atlantic but its benefits
to artist, dealer, and the gallery-minded public are obvious.

Although Portfolio's pages are large enough, 10” x 13”), to do
justice to graphic material, there is no paid advertising and so,
unlike those slicks which are swollen with advertisements, it may
be handled in comfort. Although each page carries very adequate
information on the graphic material, a table of contents in future
issues would be welcomed.

HOW TO DRAW—A LOGICAL APPROACH: Edward B. Kaminski,
McGraw Hill, 1949.—Diagrams, drawings and photographs on
almost every page supplement an easily understood text for begin-
ners in drawing. The author warns the prospective student that
the basis of drawing is within the mind, that he must first think
of what he is to draw and how to draw it. Then he must see
actuality rather than a concept. In the concluding pages Kaminski
repeats this ancient but neglected truth, that to draw is to ‘‘think
and act,” and not a matter. of miraculous ‘‘talent.'" "

The importance of light upon form and its constant variation of
tangible shapes is well emphasized throughout. Basic shapes are
the foundations for more complicated forms and are quickly pro-
duced by the use of perspective. Good graphic demonstrations
of this simple method are given, especially the photographs of
clay forms. The author sends his students out of doors, advising

FOR WIRING
MAKES A

WHALE

OF A DIFFERENCE

On the average, adding only two cents to the
kuilding dollar allowance for wiring and light-
ing will make the difference between an or-
dinary installation and CERTIFIED ADEQUATE
WIRING. But what a whale of a difference to
you and to your clients!

Most clients are at sea when it comes to the
technical points of home wiring. On first inspec-
tion, the wiring job may seem to include enough
switches, circuits, outlets, heavy enough wire
and a large enough service entrance. But all
too often . . . and too late . . . ordinary wiring
will not do the job demanded by modern elec-
trical living.

CERTIFIED ADEQUATE WIRING, specified in
the first place, will meet not only the immediate
needs of your clients, but will
provide for additional require-
ments as the family grows or
appliances are added.

Put in your 2c worth . . . in-
sist on CERTIFIED ADEQUATE
WIRING. It's good business for
you and a good investment for
your client.

NORTHERN CALIFORNIA ELECTRICAL BUREAU

that they collect natural material—such as driftwood, rocks, etc.—
to draw while learning textural variety. The illustrations are more
interesting than those in many "How to Draw' books because

1355 MARKET STREET « SAN FRANCISCO
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At last—an acoustical tile developed to meet the need for simplified
application! Value-wise architects and owners specify Noisemaster because
grooves and snug-fitting splines assure easy installation keep lines
straight and corners level. High sound absorption makes Simpson Noise-

master the choice for use in stores, offices, hospitals, schools, restaurants,
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Aggregates, Inc.
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they are the work of several dozen of Kaminski's students at the
Los Angeles Art Center School, and range from class problems to
sketches for commercial art and film continuity sketches.

MODERN METHODS AND MATERIALS OF ETCHING. Harry Stern-
berg, McGraw Hill, 1949, $4.00.—Not only etching, but the mak-
ing of aquatints, mezzotints, and dry points are explained in this
book, meant for the self-instructed beginner as well as the class-
room student. Magnified drawings of metal plates in cross sections
during the various steps of making a print are helpful. So also
are drawings of essential tools and their usage. Other processes
of printmaking are shown by photographs, in which human hands
at work provide an incidental pleasure as appealing compositions.
Formulas for acids, improved technical methods, advice on buying
materials, and instructions on proper proportions of mats are of
interest both to amateurs and advanced professionals. Easily read
type and generous spacing add to the orderly presentation and
simplicity of the text. In the foreword Carl Zigrosser says: ' . . . a
good book need no elaborate introduction.” From this well known
authority on graphic arts that is sufficient recommendation.

ROBERT JOSEPH

There has been such a surfeit of excellent pictures, that this month
it is almost difficult to begin. In the past this column has given
little space to individual films, since few pictures were deserving
of that attention. However, films like '‘Bicycle Thief'"" and ""Adam'’s
Rib'" and "D.O.A." among others augur well for this film season,
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and suggest happily that there are other good pictures in the
offing.

“Bicycle Thief'' is a classic of its kind. It presents the truest appli-
cation of filmic principles which have been shown on the screen
for years. It has a universal theme, an understanding of Italian is
quite unnecessary, and it offers a series of honest performances
which are real gems. The picture was received with warm critical
acclaim in New York, and met out here by the daily press with
an almost frightening indifference. The argument, suggested by
a number of critics, that the hero should have rented a bicycle in
the course of his spiritual and mental travail, and so finish the
picture right then and there is both specious and childish. The
picture is not about a man's search for a bicycle; it is the story
of the relationship between father and son, and this theme is so
excellently done, a fact which escaped most reviewers, that other
arguments were wasted verbiage. De Sica is a new directing talent
of the post-war ltalian school, a man from whom we shall be
seeing, much and certainly the best in cinematic direction.

While on the subject of Italian pictures, | must say a word about
ill-fated ‘‘Stromboli,”” the picture which Ingrid Bergman made in
Italy with Director Roberto Rosselini. There seems to be evidence,
based on the film editing of the version now showing in theaters
throughout the country, that appreciable editing was done to the
Rosselini picture. | would even hazard the guess that there is
sufficient footage of the picture, now on cutting room floors, to
improve the picture as it now stands. There are moments of great
beauty and great tragedy in the film. Those who have not been
exposed to some phase of the European D. P. problem will not
understand either the picture, the plot, or Bergman's dramatic
characterization of a pseudo-Czech who marries an ltalian fisher-
man in order to escape the barbed wire enclosure of a D. P. camp.
The ending of the picture, which shows Bergman peering down into
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the mouth of a smoking crater and reciting *'What mystery . . .
LA MP Oh, God!" is insufferably bad. There must have been another
ending which American audiences have not seen.

“Adam’s Rib"" is the first adult comedy the screen has had in a long
time. Although some of the comedy situations are forced, Kath-
erine Hepburn and Spencer Tracy playing scenes together are
always a filmic treat. '“Adam’s Rib goes back to the excellences of
pictures like 'The Women’' and '‘State of the Union."

“D.O.A.," although a low-budget film, displays a special kind of
plot courage in which the hero dies at the end, and with no rain-
bow horizon suggested either. The picture, which was directed by
Rudy Mate, one of the first cinematographers in the business, and
only newly appointed a director, is tight and terse, and not a
frame of film is either lost or wasted.

44.50

“All the King's Men" is a specialty and difficult to qualify. | would
quarrel with many points of Producer-Director Robert Rossen's
script, which | thought wobbled, rambled and vacillated from time
to time. Broderick Crawford’'s performance as the back-country
‘kingfish’ is fine, one of the finest of the year. The picture draws
no conclusion, and, in fact, suggests an ending which lacked sin-
‘ cerity or purpose. The hero and heroine, resolving to clean up the
mess of dictatorship by themselves, rang a trifle phoney to these
ears. But there is enough quality there to make this picture well
worth seeing.

. : From England we have "Passport to Pimlico,” *'Tight Little Island"
armln rlChter and “Quartet,” which must surely take their respective places as
fine films of the year. British pictures do so well by satire, that one
I NTE R I O R S wonders why Hollywood has not attempted to do this type of film.

39.00
7661 GIRARD * LA JOLLA * CALIFORNIA

PETER YATES

Propaganda deals with shades of meaning in the use of words
for the purpose of setting up one view of things as natural and

' CARPETS & TEXTILES : _‘ e : reasonable in contrast to another that is made to appear unnatural
o L and unreasonable. It occurs today in nearly every phase of literary
A complete line of 4 S il o activity, and | have myself continually used it in criticism as -a

means of bringing readers to a more considerate attitude towards
twentieth century music. Musicology, however, being pure scholar-
ship, is presumed to deal with facts and their interpretation or, if
facts be lacking, with hypotheses derived from the most nearly
pertinent and accessible facts. In selecting the following examples
of musicological propaganda | have chosen only authors of un-
questioned reputation, to most of whom | am deeply obligated
for some valuable items of musical information.

contemporary and

traditional floor coverings |

For this purpose | have chosen two unlike fields of study, the first

f 2 RapL, 2,7~ ‘_ having to do with interpretation of written music, the second con-
. "‘-T' GG\ MY A e i . e s
Ries NP7 ; . : g cerning the creative personalities of two twentieth century com-
D.& W. B | posers.

Fundamental to the correct playing of baroque music is the prac-
tice of rhythmic alteration, to use the term favored by Arnold
Dolmetsch, the displacement of the passing notes according to
idiomatic conventions accepted in some manner by every composer
of the period. Various signs and indications were used to show
what sort of alteration could be used, but there is good reason
to believe that the practice was not confined to passages governed
by such indications. As Manfred Bukofzer writes (Music in the
Baroque Era): "'The fingering throws some light on the important,
if highly vexing, question of musical articulation. First of all, we
learn from it that the customary smooth legato style of the modern
‘tradition’ is, to put it mildly, a distortion. While it would be sense-
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less to advocate a reinstatement of the old fingering for the sake
of correct articulation, its musical effect should be carefully studied
in order to reproduce it by modern fingering. The correct articu-
lation must be regarded as the most essential aspect of perform-
ance because it is the most decisive, and for instruments such as
the organ, the only, means of phrasing. Its importance for poly-
phonic music cannot easily be overestimated since only by articu-
lation can the contrapuntal texture be rendered with the proper
transparency.”

This is a clear statement of the problem by an authority in the
field of baroque music. Unfortunately the statement ends prac-
tically at this point, and the subsequent silence concerning a
matter of so much importance, not only for musicologists but for
performers, amounts to an evasion.

Like criticism may be made of the few sentences with which
frederick Dorian (The History of Music in Performance) disposes
of the same problem. After an example of rhythmic alteration
or displacement of the passing tones written out by the German
composer George Muffat, appears the following passage: “"We
see how the rhythm is altered in the performance; script and exe-
cution are strikingly inconsistent. Such discrepancies cannot be
" comprehended from the modern point of view, with its striving for
the utmost clarity in notation. Yet alteration of rhythm was a
common trend in the old practice of music. Therefore the present-
day interpreter, correctly, must reorientate himself in the intricate
notation of this music. If the composer wrote those rhythmic pat-
terns as he did—differently from the way they were to sound—
he depended on the performer's knowledge of tradition.
player was able to render such altered rhythm prima vista.”
Here the attitude of swallowing nasty medicine begins to show
through the calm language. And one may observe, besides the
evasion by silence, the failure to follow up a vital scholarly point,
beginnings of that verbal distortion which is propaganda. *‘Incon-
sistent,” ‘‘discrepancies,” ‘‘cannot be comprehended,” ‘'striving
for the utmost clarity in notation,’” “'intricate’’: the words indicate
a supposition that this tradition must have been less exact, more
complicated, archaic, or primitive than the modern way of doing
things. Whereas unbiased examination of the facts might show,
as | have reason to believe, that the opposite was the case. At
least, one might expect the writer, being an authority on matters
of performance, to demonstrate how such notation can be rendered
at first sight, prima vista. For we know of this period that the art
of playing a new composition at sight was very highly cultivated.

A similar use of the propagandistic adjective concerning the same
subject occurs in a footnote to William J. Mitchell's translation of
C. P. E. Bach's Essay on the True Art of Playing Keyboard Instru-
ments. ‘“‘This discrepant practice of eighteenth century notation
offers many problems to the modern performer."”
But was the practice ‘‘discrepant’?

A more serious offender is Willi Apel, author of the Harvard Dic-
tionary of Music. Consider the following quotations: "'Dotted Notes
Il. In Baroque Music (a) If dotted notes are used against triplets
in another voice, the dotted rhythm may be modified (attenuated)
into a triplet rhythm. Bach, [Partita No. 1]. According to con-
temporary writers this modification was, however, not obligatory,
but was left to the discretion of the performer. In this respect the
gavotte from Bach's Partita No. 6 is informative since here neither
the ‘exact’ nor the '‘attenuated’ rhythm can be consistently main-
tained, since the same dotted figure appears in conjunction with
triplet-groups as well as with groups of four notes. Consistency
in this matter (as in many others) concerned Bach much less than
it does the student of today.

‘‘(d) Around 1700 dotted rhythm becomes a sort of fashionable
folly. Certain French or French-minded composers introduced re-
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iterated dotting for running passages' (citing here the example
from Muffat), "‘and players applied this rhythm to running figures
written in plain eighth- or sixteenth-notes. This method of playing
was known as inégales.* ill
service to the cause of Auffihrungspraxis by advocating this pass-
ing mannerism as the true style of late Baroque music in general.”
Here the examples of propagandistic verbiage foliate to obscure
the underlying confusion. No example is given of any '‘contem-
porary writers’' who describe ‘‘this modification” as ‘‘not obliga-
tory.” The two examples, well chosen to begin a discussion of
the sort of rhythmic alteration indicated by this manner of nota-
tion, are allowed to merge with the surrounding shrubbery; and
the result is doubly camouflaged by an arbitrary statement con-
cerning the inconsistency of Bach's methods of notation. When
it is considered that the keyboard Partitas are among the best
examples Bach has left us, engraved by his own hand, of his
exact method of filling out a keyboard score, including the writing
out of nearly all but the most conventional embellishments, such
a statement is seen as a grave example of misrepresentative pre-
sumption.

Some modern writers have done

Turning to the definition of Auffuhrungspraxis, the cause of which
must not be "ill served” by "fashionable folly,” no matter how
good the sources, one culls from a long description the following
sentences: ‘‘Auffihrungspraxis G., [practice of performance]. This
term has been widely adopted by German and non-German writers

*Compare Grove’s Dictionary of Music and Musicians, third edition, volume 1|
(1927): "Inegales (Notes), ‘unequal notes.’ The expression represents a very
curious peculiarity of notation in music of the French school between 1650 and
1800. . . . “ If an idiomatic convention lasting 150 years may be described as
“a very curious peculiarity of notation,” what is to be said about the stylistic
peculiarities of jazz and their effect upon European composition of the early twen-
tieth century? On this time-scale the mannerisms of the nineteenth century
Romantic rubato or Impressionism may be dismissed as temporary aberrations.
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World famous authorities say of GRAPHIS :

LESTER BEALL, Designer, Photographer and Lecturer on Advertis-
ing Art, (New York): “No art book comparable in printing
quality and material could possibly be sold at your price. In short
it seems to be that craPHIS is a definite must to every designecr
and illustrator who hopes to keep abreast of what is going on 1n
the graphic art world today.”

ASHLEY HAVINDEN, Art Director, Crawfords Advertising, (Lon-
don): “The world stands greatly in need of inspiration, and, as
far as artists and designers are concerned, I can’t help feeling
that crAPHIs is making a great contribution, not only in uplifting
their hearts, but in giving them very practical stimulation at the
same time.”

KJELD ASRILD, Graphic Institute, (Copenhagen): “With the great-
est admiration for and interest in your eminent graphic journal,
and in recognition of the great importance this journal has in the
international exchange of ideas and experiences among graphic
artists . . .”

CASSANDRE, (Paris): “I say of crAPHIs that it is at the moment
the best magazine of its kind in Europe. At a time when we arc
all—paradoxically—more or less imprisoned within our frontiers,
this international breath of fresh air is more than ever indispen-
szhble.”

ALVIN LusTiG (Leading Designer of California and Art Schootl
Teacher): “Your excellent magazine GRAPHIS is certainly doing
more than its share in helping to close the unfortunate gap be-
tween fine and applied art. May I offer you my best wishes for
a long and continuous development . . .”

LESTER B. BRIDAHAM, Secretary, Art Institute of Chicago: “. . . con-
gratulate you on the excellent magazine ¢rAPHIS which you pub-
lish. It is certainly the most beautiful magazine in the world, and
all of us at the Art Institute continue to admire the wonderful
illustrations and expert craftsmanship which produce it.”