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The Newest
most sensational TELEVISION development

Portable! Toul weight
with antenna only 33 Ibs. Take

it with you wherever AC current Py
is available and wherever there L4
is television broadcasting. 0 d e mm

Here is the celebrated Motorola Television receiver now known
and enjoyed in thousands of homes coast to coast.. . the same star
bright picture automatically synchronized with rich, Golden Voice
) sound . ..all beautifully redesigned for complete PORTABILITY. It’s o
the new and excitingly handsome Motorola Model VT73 in a
rich sun-tan leatherette cabinet.
No installation problem. Take it home, snap the amazingly effi- /

1 v . . d
You Install 1} 15 as simple as pressing \cient antenna into position and you're ready for Television fl]rl[l,‘
a light switch button. Antenna snaps into place N /

and rorates as necessary for peak performance.

Complete! Nothing
extra to buy. The case is handsomely covered in
fine, long-wearing leatherette. The hardware is
rugged and handsome. It's wonderful looking and
it performs as well as it looks.

all for only

With one year's
guarantee onall |
parts including

picture tube.

nothing else to buy

e e T

=

MODEL VT 73

Motorola Golden Beam Populur V171 Table Model. The New VT107 Table Model. 6 in One VF103 Console. Big-screen Beautiful VK106 Consolette. 55
Antenna. Will operate all Lightweight...low priced... 55 square inches of clear, television, AM and FM radio, auto- square inches of clear, constant
Motorola Television re- beautifully styled. Sharp, steady pictures. .. gorgeous matic radio-phonograph for stand- direct view pictures, simplified
ceivers within regular smooth-moving pictures. Furniture-Styled cabiner... ard and new “Long Playing” records controls, hand rubbed Furni-
telecase range. Weighs just 26'; lbs. life-like FM sound. plus record storage space. ture Styled cabiner.
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128,000 sq. ft. of 1 9/16" Cemesto provides insulation, interior finish, and I\ ‘
great strength with light weight — applied as structural roof deck to the .

curved roof of Brunswig Drug Company's new plant, Los Angeles, California. ....
. . | ] { T'] m h
prYyIrY e

Architects:
Albert C. Mortin
& Ausocioles

Today, in dozens of big construction jobs across the country,

® ®
Better Bu IId lng alert architects are demonstrating their skill in coping with

rising construction costs, by specifying a material that gives
their clients better building...in less time...at lower cost—

PRPEPY in I.ess Time CEME§T0 The /{u/tz)a/e Function /{dten'd/

REG. U, 5. PAT, OFF.

WHAT IT IS ... Cemesto is a rigid, insulating, fire- and moisture-
resistant building board...composed of a Celotex cane fibre

ut Lower cost core surfaced on both sides with asbestos cement, bonded

with a moistureproof bituminous adhesive.

WHAT IT DOES... Cemesto gives you a superior material for
sidewalls, roof decks, and interior partitions.

It combines high thermal insulation with great structural
strength in an integrated wall unit that furnishes

both interior and exterior finish and requires no painting.

YOU ARE INVITED to write us for details on Cemesto
applications in which you are interested. In the meantime,

you’ll find complete specifications on Cemesto in Sweet’s file.

THE CELOTEX CORPORATION, CHICAGO 3, ILLINOIS
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COHAMA

UPHOLSTERY, DRAPERY
AND SLIP-COVER FABRICS

proudly presents

1tS new
collection of
weaves and prints

Cohn-Hall-Marx Co. * Upholstery Division

A Division of United Merchants and Manufacturers Inc.
Creative in design, LOS ANGELES—120 East Eighth Ave.
color and weave. New York < Chicago - San Francisco + Seattle + Dallas « Boston
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INTEREST PEAK is always influenced by the
T/N*, the famous and exclusive Case one-piece,
ultra-quiet, non-overflow water closet. Free-standing,

) the T/N* allows maximum freedom in layout
® If you could draw a graph of your clients’ degree of interest and installation.

on inspection tours, you’d see what happens when they
come to a Case bathroom. Wandering eyes snap into focus.
Attention shoots up fast...they’ve come to the Interest Peak
that re-affirms their approval of your work.

THE COSMETTE, shown here in a two-in-one
Case Twin-Duty layout, offers generous howl area
in space as small as 20" x 13" overall. Handy

Whether you are pioneering along new lines or interpreting shell, uuncs:u]ed Ir(.)n( overflow, novel slanted control
traditional ones, Case quality plumbing fixtures impart this panel. Available with legs or wall hung.
Interest Peak to your bathrooms. There is refinement in vt

their design, excellence in their construction—and
no premium to pay in first cost or maintenance.
The delivery situation and the variety of available
designs are more good reasons for specifying Case

vitreous china today. W. A. Case & Son Mfg. Co.,
Buffalo 3, N. Y. Founded 1853.
Vitneows (Cliina Plumbing Fivtunes

Case plumbing fixtures are distributed nationally by leading wholesalers whose names are listed in classified telephone directories
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Your clients
will appreciate this counsel

® Unless they’re counselled wisely, far too many home build-
ers make a costly mistake. They overlook the ever-increasing
trend toward “better electrical living.” Consequently, they fail to
provide for an electrical system that will handle the electrical
appliances they want now—to say nothing of the ones they’ll
want in the future. o

When you recommend adequate wiring and Multi-breaker pro-
tection, you are making sure that your clients can take full advan-
tage of “better electrical living.” There will be no overloaded
circuits, no unnecessary service interruptions, no replacing of
burned-out parts.

It costs them very little more to get the right electrical system
at the time they build. They’ll be faced with a major and costly
re-wiring job, if they do it later. You'll generate a lot of client
enthusiasm by giving them these down-to-earth facts.

SQUARE )

DETROIT MILWAUKEE

SQUARE D COMPANY CANADA LTD., TORONTO « SQUARE D de MEXICO, S.A., MEXICO CITY, D.F.

SQUARE D’s

oo
Thermal-"A Magnetic

MULTI-BREAKERS

Give Complete Circuit Protection
and Customer Satisfaction

...because they

—hold harmless momentary overloads but trip
on continuous overcurrents before wire
insulation is damaged.

—trip quickly on "shorts" to localize damage.

—give repeat protection. No parts burn out—
nothing to replace.

—are non-tamperable. Factory test-tripped
and sealed.

L3
|

—are safe. No live parts exposed. Anyone
can operate them.
—include switching means as well as circuit
protection.
—are compact. Room for expansion without
excessive space.
—are attractive. Can be installed in most
convenient location.
COMPANY g
LOS ANGELES
l R nmey N



PLYSCORD cuts building time and costs.
The large, light panels cover big areas
fast and require fewer fastenings. Con-
tractors report 50°¢ saving in time when
using PlyScord for subflooring . . . even
greater savings when the panels are used
for roof decking and wall sheathing.
Homes built with PlyScord are tighter
and warmer, as well as stronger and more

rigid.

ARTS & ARCHITECTURE

Walls are Srbnger—More Rigid,
When Sheathed with PLY§CORD

Here’s how government tests at U. S. Forest Products

laboratory rank the relative strength and rigidity of

various sheathing materials on walls with openings:

STRENGTH AND RIGIDITY OF FRAME WALLS
From U. S. Forest Products Laboratory Tests Wall with Openings

Relative
Strength

Relative
Rigidity

TTTEY I1x8" DIAGONAL
_{J[} SHEATHING 1.0 | 1.3

29/32" FIBERBOARD | .6 2.1

Sheathing Material

HORIZONTAL with
LET-IN BRACES L8 2.2

1/4" PLYWOOD

' s 20 | 2.8
1/4" PLYWOOD

’ GLUED TO FRAME 3.7 4.0

PLYSCORD—the unsanded sheathing grade of Interior-type Douglas fir
plywood—contributes to better building in scores of ways.

PlyScord adds rigidity and strength to wall construction when used as
sheathing. PlyScord is an ideal roof sheathing, too—suitable for any type
of finish roofing. As subflooring, PlyScord provides a rigid, sturdy base
for finish flooring, insulates, protects against drafts from below. PlyScord
serves as a one-use concrete form panel as well; after form use, the panels
are re-used as sheathing or subflooring—an added construction economy.

For details on PlyScord use and application, see Sweet’s File, Archi-
tectural, or write for the new 1919 Basic Plywood Catalog. Also available
is a new booklet, “The Wood of 1.000 Uses”. Douglas Fir Plywood

Association. Tacoma 2. Washington.

INTERIOR - TYPE
GENUINE

Douglas Fir Plywood

BLYLEBRY

GRADE €-D

® SHEATHING

D.F.P.A.
INSPECTED

PLYSCORD - identified by this “grade-
trade-mark™—is the sheathing grade of
Interior-type Douglas fir plywood. man-
ufactured in strict accordance with U. S.
Commercial Standard CS15-48. Tt has a
face panel of C veneer and a back panel
of D veneer. Plys are bonded with highly
water-resistant (but not waterproof)
glues; the material will withstand occa-
sional wetting such as might ordinarily
be encountered during construction.
PlyScord Thicknesses: 714", 3”7, 12”, 74",
PlyScord Lengths: 96”, 108”,120", 144",
PlyScord Width: 48”.

Douglas Fir
PLYWOOD

LARGE, LIGHT, STRONG

e

Panels
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HORIZONTAL SLIDING STEEL DOORS and WINDOW UNITS

Available for large door units and in small sliding window

areas « Permits unrestricted design

Steelbilt Installations can be
seen in Case Study House No. 3

STEELBILT, INC

Sales Office and Factory
4807 East \X/ashington Blvd.

THE CASE STUDY HOUSE

PROGRAM OF THE MAGAZINE I_OS /A\ngeles 99, Cdlifornm

arrs ¢ archirecrure ANgelus 95859



COPPER
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Note the facing of Revere 20 oz.
cold rolled copper, in sheets approxi-
mately 2/x4‘, which goes around

3 sides of this modern store build-

mukes C OMMO N S E Ns E ing. The copper will be allowed to age

for “*“MODERN’’!

Architect: Lester C. Tichy, New York;
General Contractor: Fairchester Builders,
Inc.,Pleasantville,N.Y.;Sheet Metal Con-
tractor: W. R. Robinson, Elmsford, N. Y.

Colorful and lasting beauty is provided by the sheet
copper facing around the new Home Textures store
in White Plains, New York. In addition, both original
cost and maintenance of the copper facing are ex-
tremely low.

This new building is another striking proof of the
versatility of Revere Sheet Copper—the metal that is
equally suitable for modern or traditional architecture
... for big jobs or small jobs . .. indoors or outdoors.
In fact, it makes sense to rely on copper whenever you
want beautiful and lasting sheet metal construction.

And for the answers to your problems on design or
installation of sheet copper, it will pay you to use the
new technical data developed by the Revere Research
Laboratories. You'll find these data in Revere’s book-
let, “Copper and Common Sense.” This authoritative

naturally, and at all stages (particularly
after the patina develops) will
harmonize with the chocolate brown
siding. 16 oz. Revere Copper

was used for flashing.

manual of sheet copper construction has been widely
distributed to architects and sheet metal contractors,
and there is probably a copy in your files. Be sure to
refer to it as your guide to fine and durable sheet
copper construction.

Revere materials are available from leading distrib-
utors throughout the United States. A Revere Tech-
nical Advisor will always be glad to consult with you
without obligation.

REVERE

COPPER AND BRASS INCORPORATED
Founded by Paul Revere in 1801
230 Park Avenue, New York 17, New York

Mills: Baltimore, Md.; Chicago, 1ll.; Detroit, Mich.; New Bedford, Mass.;
Rome, N.Y.— Sales Offices in Principal Cities, Distributors Everywhere.
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As you read this Formica* message tens of thousands of folks the world
over are this instant being served with food or drink on Formica surfaces.
The popularity of this colorful, practical decorative laminate has been
earned by its rugged resistance to the abuse of careless crowds.

Fruit acids, alcohol, boiling water, and mild alkalies fail to dim Formica’s

lustre. It cleans with the wipe of a damp cloth. Cheerful color patterns,

A" D ay rich natural Realwoods*, are available in both standard and cigarette
proof grades.
Every Duy See 1949 Sweet’s Architectural File (section 13i, catalog 4) for more

Formica information.

*Trade. Mark

FORMICA, 4635 Spring Grove Ave., Cincinnati 32, Ohio Fm
“Just as good” is a fable. Look for the label. 2 Guaradeed by

Good Housekeeping

. Insist on genuine Beauty Bonded Formica (@ITC IR ITMIN o  ©f Home with People
at Work in Industry

Formica - Cincinnati, Ohbio
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E. BOYD

1949 brought three exhibitions to Los Angeles, small, but each
one of importance in its own way. The most considerable was
the retrospective show of painting by Max Ernst at the Copley
Galleries in Beverly Hills. Working in France since the end of the
first world war, Ernst has been associated with the iconoclasts of
Paris: Arp, Breton, Cocteau, Eluard, Man Ray and Tzara rather
than with any German group. Single pictures by Ernst seen here
and there in the past, gave no true idea of his total value in
relation to modern painting. Although somewhat cramped for
space in this show we see his multiple interests, his capacity for
performance, for dominance over his media, his inexhaustible
curiosity and appetite for the meat of ideas.

Probably more people are familiar with his superbly carried out
“Temptation of Saint Anthony' since it was seen two years ago
on a tour with others of the title—a somewhat baroque affair.
More characteristic of Ernst are the studies in hardness such as
No.'s 58 and 59, non-osteological bone forms, and the '"Nageurs
Aveugles'' [if titles bother anyone just forget them) where the
slow movement of a gas bubble seems to rise through sedimentary
levels, expressions in pigment of time and density. What is most
his own is what he calls "frottage;" the literal translation; rub-
bing, is hardly adequate for a way of applying paint that gives
somewhat the effect of a monotype with additional definitions
and the preservation of pure color. Of this fashion are rock pic-
tures, No. 35 and "‘Fascinating Cypress'' among others, as much
the metamorphic ridges of southern Arizona as the uncooled up-

ARTS & ARCHITECTURE

heavals of a million years ago. There is no other painting tech-
nique that describes so well the geological qualities of prepetual
slow motion and reflected light. Ernst has thrown out the railway
poster scenic painter's kit and come up with a different approach,
for which let us be thankful. A reassuring sense of humor among
these Gotterdammerung-scapes is gratefully noted in an 'ldeal
postcard,"” a nondescript sketch of blurred landscape across which
streaks a vehicle—it is lettered ''Greetings From 4

Unlike other exponents of the post world war in revolt, when
dadaism began, Ernst never stopped to repetitiously deny perverse
man but went on to observe and explore the immense resources
of the things and life that cover the earth's crust and the interior
of man's mind. In painting and in sculpture he has broken up
innumerable blind alleys and tabus, worked out experimental
techniques and solved problems in relative motion, depth and
texture enough for a dozen others to achieve. He developed
collage—not, as he says, merely pasting one form over another—"'
if feathers make plumage it is not the glue that makes a collage'—
his meaning is the combination of forms—or ideas—in one plane
which have no normal connection:"—collage—the magisterial
eruption of the irrational into all of the domains of art, poetry,
science, fashion, the private life of people."” And; ''the fortuitous
encounter of two distant realities upon an inappropriate plane."
One aspect of 1919 dadaism, shared with other painting move-
ments, that we are inclined to dislike is the literary manifesto
written as much for shocking as to justify the painter. Ernst too
has written in this vein but with nuggets of insight: frottage—
the principle of the intensification of the mind's powers of irrrit-
ability—surrealism has enabled painting to travel a long way
from Renoir's three apples, Manet's four sticks of asparagus,
Derain’s little chocolate women, and the Cubist's tobacco-packet,

WINDOWS

LIGHT YET STURDY
CHEERFUL SILVERY
APPEARANCE
NO PAINTING - NO RUST
STORM-TIGHT

THE CASE STUDY HOUSE
PROGRAM OF THE MAGAZINE

arrs G archirecrors

CHOICEOFBUTT
OR EXTENSION
TYPE HINGES

The sturdy Ware butt
hinge with stainless
steel bushing pins and
washers or the conve-
nient Ware extension
hinge with stainless

steel pins and washers

are optional.

HEAVIER VENT SECTIONS e

FLASH WELDED CORNERS o
Write for detailed information

Manufactured by WARE LABORATORIES, INC. in Miami, Florida
GENERAL OFFICES AND SALES OFFICES: 1827 Delaware Parkway, Miami 35, Fla. « NEW YORK OFFICE: 21 West Street

QUALITY GUARANTEED IN WRITING
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424 FINDLAY ST,

versatile

malay modern

The perfect furniture for sun porch and terrace is equally
wonderful for lending a touch of romance to drab interiors.

Over a hundred imaginative designs in genuine East Indies
rattan. Your clients may choose from a stimulating
array of exclusive Ficks fabrics, color-correlated for planned decorating.

Write for catalog.

When you buy rattan, be sure
it is GENUINE EAST INDIES

rattan. Furniture made of \,
this harder, more durable,
material is your
assurance of top quality. /’é

. Ficks Reed Co.

CINCINNATI 14, OHIO ° 383 MADISON AVE., NEW YORK 17, N. Y.

=
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and to open for it a field of vision limited only by the irritability
capacity of the mind's powers. Needless to say, this has been a
great blow to art critics, who are terrified to see the importance of
the "‘author’ being reduced to a minimum and the conception of
“talent” abolished. Against them, however, we maintain that
surrealist painting is within the reach of everybody who is at-
tracted by real revelations and is therefore ready to assist in-
spiration or make it work to order.”

Ernst recognizes the factor of irritability, one that responds to
aesthetic as well as material stimuli, and that it contributes to
sensory perceptions both positively and negatively. The reaction
of this added sense, often unwittingly, governs our responses more
and more; for example, it is what makes people decide that the
music of Gian Carlos Menotti is exciting—or ugly. But do not be
deceived by the other theory in Ernst's paragraph above that sur-
realism will put painting in reach of everyone—he himself is a
master of decision as well as technical skill and it is doubtful if
he has ever turned out automatic tours de force without effort.

Without thinking at first in this show, we think that we have seen
the same things painted in the same way by others—and so we
have. It is only because the corpus of Ernst's work has come to
us so lately that his followers seem to be his precursors. The col-
lages—the one with ink spotted blotter is delightful—the archi-
tectural space of di Chirico, the irrational reality of Magritte,
geometric bones, mechanical gadgets and dismembered torsos of
scores of painters whose work came to our shores sooner than
that of Ernst seem to greet us again. While he wrote—and illus-
trated—books, worked on the forms and grain of stone, exhausted
whole fields of strange painting usage, each of these single
aspects has been taken over and refined by others.

This prodigal extravagance of synthesized interest is absent in our
Puritan art, a fact unfortunately emphasized by the current ex-
hibition of Artists of Southern California at the Modern Institute

ARTS & ARCHITECTURE

of Art, just round the corner. In about 40 pictures by regionally—
some even nationally—known painters the impression is that it is
a show by two or three instructors and their pupils. There is com-
petent technical facility and pretty—even passionate—pigment,
but tired themes that have been restated and rehackneyed since
Hector was a pup. Worse, these are fractions of pictures, as
though the painter must save his stock of invention for a rainy
day. And who painted which?

The one painting that we take home in memory is Rico Le Brun's
““Wood Of The Holy Cross,” one of his vertical canvasses which,
in the syllables of the analphabetic, rumbles of darkness at noon,
of historical and spiritual emotion, and fairly sings of the harmony
of painter with paint. Not only is it difficult, but unfair, to judge
any painter by a single canvas but most of these entrants have
been seen before. Of those with sparks of life and promise Chan-
ning Peake, whose Red Lantern is very red, and William Brice,
seem well worth watching, as much for painting flair as for in-
vention. Brice's ‘'Lambshank,”’ an elegy on tallow and gristle, en-
courages us to hope that he may indulge in a prime rib for our
delectation.

The small but very good collection of African sculpture loaned by
William Moore to the Jepson Gallery was a pure pleasure with-
out controversial problems. Nowhere west of the Barnes and Uni-
versity of Pennsylvania collections of African art is there such a
satisfying group of this fundamental sculpture as Moore's. The
Yoruba bowl, since it was shown at the De Young Museum in San
Francisco, has been much discussed, an ornate conception of
rigidly stylized figures integrated into a global form. Less specta-
cular but more subtle are masks from the Ivory Coast in which
basic planes convey mood and mystery, and richness is evoked
by exquisite surface finish of the wood. A lusciously patinated
ivory figurine like an Epstein madonna, is an unusual 18th Century
Benin piece; the twin warrior plaque and warrior head, both of

IT TAKES HUNDREDS OF EXPERIMENTS

Through rescarch and experimentation, the SUNBEAM
Lighting Company’s entire line of fluorescent fixtures
is constantly being improved. Every detail of design is
considered in order to achieve the highest degree of
light distribution control, efficiency and maintenance.
This also leads directly to new luminaire designs, such
as the VISIONAIRE 1800 series, an indirect slimline
unit of unusual design.

yUNDEAM
\S ! VB 1 LIGHTING COMPANY °* 777 EAST 14TH PLACE °* LOS ANGELES 21, CALIFORNIA
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TO MAR THE PERFECTION OF BEAUTIFUL CARPET

“smoolhedge

HOLDS IT FIRMLY
WITH INVISIBLE BONDS

Beautiful carpet, unmarred by a single tack mark

what is ‘:,7,100106@ (e or fluted edge. Smooth, even carpet firmly held flush to

the wall by “Smoothedge,” the modern carpet

Smoothedge Gripper consists of plywood strips,
4" thick, 8’ long, and 14" wide. Especially installation material. Mohawk Carpet Mills, Inc.,
designed conical tipped 16-gauge pins penetrate the
plywood at a 60° angle. When the strips are nailed
or adhered to the floor, these pins protrude far Smith & Sons Carpet Company teach the “Smoothedge”
enough to fully penetrate the warp of the carpet.
They are staggered V5 inch apart in two rows, so
that the warp is gripped every 1% inch and along recommended techniques are developed.
two threads. This patented combination provides
strength, rigidity, and gripping power to withstand

FOR
TACKLESS

Bigelow-Sanford Carpet Company, Inc., and Alexander

method in their carpet installation schools where

Send the coupon below for- fully illustrated descriptive material.

'3
| THE ROBERTS COMPANY
| 1536 N. Indiana Street
l Los Angeles 33, Calif.
| Gentlemen:
| believe Smoothedge Gripper is the answer to my wall-to-wall carpet
|
| installation problems. Please send me complete information on the
] Smoothedge system.
| Name TITLE
| Firm
i
|

STREET.

L
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bronze, are more frequently found. A wooden bobbin of satin
polish and zoomorphic shape is as much of plastic elegance as
of utility.

The magnitude of our debt to these nameless sculptors is obvious;
not only has African art served as the plasma which revived
anemic European art forty years ago, but a rediscovery of the
source is at the moment taking place among art students, chiefly
in a recurrence of enthusiasm for Modigliani, one of the first ex-
ponents of African art of a previous generation. Primarily Moore's
African show was for painters and sculptors and, as such, was a
lucky break for Jepson students. The school supplements classgs
with gallery shows by their faculty, a graphic demonstration of
theories taught in classrooms and so of great usefulness both to
instructors and students. The faculty includes some of the best
painters in this region; the exhibitions are well worth following
for every gallery visitor.

SAN FRANCISCO CLAIRE FALKENSTEIN

Robert B. Howard's retrospective exhibition at the University of
California Art Gallery is outstanding among the current exhibi-
tions. The installation was designed by Winfield Scott Wellington,
and is masterly. The very large architectural models and murals,
the large wood sculpture, the smaller terra cottas, the still smaller
pieces of sculpture in a variety of media and the easel paintings
are all placed in such delicate relation one to the other that each
work seems to be emphasized in its esthetic nature and in its
material properties. Right-angle planes established by the murals
and mural cartoons attached to the walls, act as architectural
divisions in the gallery. They give an intimate feeling, yet at the
same time great visual scale. It is interesting to note that these
murals were painted on canvas in the late twenties for a previous
San Francisco home of Mr. and Mrs. Eldridge T. Spencer. The
mural cartoons were made for the murals in the Luncheon Club
at the San Francisco Stock Exchange. Bob Howard and Diego

ALL-PLASTIC

UPHOLSTERING MATERIAL

b"'”gs 7]

underg,o"nd

At Morgens Restaurant, downstairs salon
141 W. 38th St., New York City

Capturing the radiance of color in sunlight, BOLTAFLEN
adds new beauty and splendor to America’s leading hotels,
restaurants, oflices and homes. Colorfast and washable. Bolta-
flex stays bright as new years longer than any other upholsiery.

Stain and soil resistant, Boltaflex reduces maintenance costs

to a minimum.

Chalrs and Booths Manufactured in Boltaflex by Chairmasters, Inc., New York City ~
S

Boltaflex is the natural choice of leading furniture manufacturers, up-
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Rivera were commissioned by the architect, the late Timothy
Pflueger, to do the murals. And, the esthetic integration of the
Stock Exchange building is due in great measure to the collabor-
ation between architect and artist on every architectural detail.
For example, the elevator doors were designed by an artist. And

the stair banister leading to the Luncheon Club was another work
of Bob Howard's.

This exhibition at the University of California Art Gallery is an
impressive aggregation of works in form and color. Much work,
varied approaches, wide divergences in materials employed, no
satisfaction in half measures in regard to technique and an all-
over growth imply that this is a result of a life dedicated to art.
Some of the work is heroic in size which is a feat in itself. The
massive redwood pieces: ‘‘Phoenix' and ‘‘Eyrie,” climax years
of esthetic exploration. While the smaller 'Semaphore’ in pear
wood expresses an idea concerning tension.

Among other stimulating exhibitions are those at the California
Palace of the Legion of Honor, the San Francisco Museum of Art
and at the new California Centennial Gallery in the Berkeley
Public Library.

One is well repaid for that trudge up the hill to the California
Palace of the Legion of Honor upon seeing two especially fine
exhibitions. The four purchases from the Third Spring Annual of
American Painting recently concluded, act as a nucleus for a four-
man show. Ben Shahn, Yves Tanguy, Charles Howard and Walter
Stuempfig are the four men whose work was chosen.

Because of the varied aims of the artists, the resulting works differ
widely; the show represents a cross-section in the same way as
did the entire Annual. At opposite ends of the pole are the paint-
ings of Charles Howard and Walter Stuempfig. While Charles
Howard analyzes elements in his experience, recombines the parts
into spatial structures and makes no direct reference to natural
appearance, Walter Stuempfig visually records the world in which
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he lives and restates his impression in symbols intact from his rec-
ord. The result achieved by Charles Howard is the outcome of
change and control of the minutest part. He seems to imply that
the human being plays a dominant role within nature. Walter
Stuempfig, on the other hand, in submitting to the authority of
natural appearance, indicates that his is the more passive attitude
toward man's relation to the whole.

The other painters are between the two extremes. Yves Tanguy
obeys the appearance of the earth juxtaposed to air, of forms
visually perceived in relation to earth and air. However, his forms
are imaginative and his space is built out of a personal perspective.
Finally, Ben Shahn moves another step toward the presentation of
the seen; because of his distortion of volumes and brilliant use of
color, so luminous, his work becomes highly plastic in organization.
His psychological overtones, concerned with social content, cannot
be separated from the intense harmony of his color. Sympathy for
humanity combined with esthetic unity communicates a depth of
feeling.

The loan exhibition entitled ""19th and 20th Century Sculpture"
contains works from both American and European sculptors. Along
with such international figures as Lembruck, Gaudier-Brzeska and
Epstein, a contemporary San Francisco group is also shown. An
image in concrete by Adaline Kent, a worked boulder by Richard
O'Hanlon and an open-solid wood sculpture by Zygmund Sazevich
are three of the noteworthy pieces. The installation not only points
up the historical aspect, but the divergent directions in style as
well. Spread-metal screens and large, broad-leaf plant material
related to the sculpture give the show an out-of-doors quality.

The Decorative Arts Gallery at the San Francisco Museum of Art
has a most welcome and timely exhibition. '‘Design in the Kitchen"
is the first of a series of four exhibitions to project the possibilities
for good design in mass produced, useful objects. Both function
and beauty have influenced the choice of material shown. The
fact that the kitchen has entered the museum indicates how much
the world is changing. A stove may be beautiful as well as useful.
Considering the so-called applied arts along with the so-called
fine arts is definitely a sign of health.

To report on the opening of a new gallery in Berkeley at this time
seems pertinent. It is the third for Berkeley. Added to the two
already in existence, the University of California Art Gallery and
Daliel's, the California Centennial Gallery under the Directorship
of Mr. Frank Joyce has just been opened in the Berkeley Public
Library. Because it is easily accessible to the Berkeley public, it
should have a fine attendance. The opening exhibition is com-
posed of oil paintings of historic houses of California by Marion
Parsons. Houses from our romantic past are vehicles for direct,
personal statements in such paintings as ‘"Hot Spot—Mokelumne
Hill'" and ""House in Nevada City."

Looking ahead, a memorial exhibition honoring the work of Robert
Furrer will be held in the spring at the California Palace of the
Legion of Honor. Robert Furrer's achievement in sculpture is en-
viable in its daring inventiveness, though he had just begun to
make his contribution. It was at the California School of Fine Arts
that Robert Furrer's talent was encouraged, nurtured, developed.
He was a student at the school from 1941 to 1946, and his record
was one of success. He received scholarships while he was a
student and later was a recipient of a traveling fellowship from
the school. He worked and progressed in New York during the
years of 1947 and 1948. A memorial fund to honor his memory
is now being established by those connected with the school. The
fund will be used for a collection of Modern Art slides for the
California School of Fine Arts.

modern house designed by Raphael Soriano, architect

® Located in Van Nuys, California on a 2'2-acre site planted in
walnut trees. Circular drive. 2500 square feet; two bedrooms

for with provision for additional room; two baths. All steel frame
construction. Concrete, steel, glass. Radiant heating. 36-foot
sa’e floor to ceiling glass wall in living area. Billiard room, bad-
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Call HEmpstead 0582 or write
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| dramatic a film as has reached the screen for years.

ARTS & ARCHITECTURE

ROBERT JOSEPH

The current bankruptcy in some studio quarters in the coin of
ideas is well illustrated in a recently completed motion picture
to which all of us shall be presently exposed, '‘lLittle Women."
Most of us remembered the Alcott book with a certain amount
of nostalgia, of course. Some twelve years ago Katherine Hep-
burn and Paul Lukas starred in a film version of the celebrated
classic, and this we also remember with affection. | remember
the latest Technicolor version of the story with no affection and
with little interest and with considerable acrimony, in fact.

“Little Women," | would characterize as a pastiche, a fulsome,
sugar-coated effort of nauseating proportions that pulls all the
stops on hoke, whimsey and studied niceness that will revolt even
fourteen year olds with its lack of reality and super-saccharine
qualities. | like "Little Women." | liked the Hepburn-Lukas ver-
sion, principally because Katherine Hepburn did such a wonderful
job. Basically, | suppose, this version follows the screenplay of
the RKO-Radio film of a dozen years ago, but into it have been
poured other ingredients, including the over-heated warmth of
phoney Technicolor. For the evil of this thing | would unques-
tionably blame its producer, Mervyn LeRoy, who has made some
outstanding pictures in the past, and to whom this current one is
no credit. The four girls are so obviously posed at mother's knee
repeatedly, that this one scene takes on the perfection of a
geometric pattern. The ''Professor,’”’ played this time by an Italian
trying to affect a German accent, is so badly miscast and so badly
directed that he comes off completely unbelievable. June Allyson,
who plays the strong, sharp Hepburn part, tries to ape Martha
Raye, and does so rather successfully, even to the huskiness of
the voice.

And there is the thoroughly objectionable Margaret O'Brien who
whines her way to her early demise without a moment of honest
dramatic conviction, dying of Metro-Goldwyn-Mayer pneumonia
so painfully that the audience squirmed. | spend this much valu-
able space on this picture because | honestly feel that the handling
of the Alcott story in this two-million-dollar-effort, aside from
the waste of money, is an insult to the picture-goer. | realize
very fully that in general Victorian novels—of which this is a
good example—are contrived. And it is difficult to get reality
into contrived stories. But the contrivance of this instance is com-
pounded with the sweet scent of lavender and the goody-goodness
of bright scrubbed and polished Hollywood virtue, which is what
makes this all so unbearable. This version of ''Little Women,"' it is
my conviction, is a reflection of the current Hollywood dilemma,
which dictates that the producer must say nothing and put nothing
up on the screen which would offend the most sensitive among
us. As far as | can see there never was a reason why this film
should have been made.

von

| prefer to dwell on Screen Plays' ""Champion," as stirring and
Produced by
a new organization, manned by a group of young men—the
oldest of the team which made this picture possible is forty one
years old—this film has stirred motion picture circles as few pic-
tures have stirred them. ""Champion,” based on the Ring Lardner
story, is a simple narrative of a ruthless boxer who let nothing
and no one stand in his path. The formula is obviously old: but
the makers of this picture have refused it with daring freshness
and some new ideas and at a budget of one-fifth of "‘Little
Women."

Since | know the principals connected with the making of this
film, | can speak with some authority. ‘'Champion' is a classic
example of team-work and cooperation among all departments.
The actors in the film rehearsed their roles a full three weeks
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(on salary) before a camera was turned. Every scene, every foot
of the picture was designed in advance by one of the best "‘pro-
duction designers' in the business, which means that he sketched
out in pencil every foot of the way from beginning to end. He
worked with the director, the writer and the cutter before the
picture ever went into production. Perfection was planned in
advance. Testimony to the brilliance and power of this new film,
produced by a group of young, unknown men, is the fact that
all of them—director, designer, writer, cutter, star—have been
grabbed up by major studios before the picture was released for
public exhibition. | say without qualification that in terms of pure
cinema, ""Champion'' is one of the finest pictures to come to the
screen in many, many years.

PETER YATES

A RECITAL BY MARACCI

Dancing is the most intensively cultivated, the most meaningful of
the primitive arts. It is perhaps the oldest of the arts, that one
most closely linked with the religious and sexual magic by which
awakening group intelligence tries to control or direct the awe-
some facts of diabolic circumstance. In its highest development
primitive dancing becomes expressive and symbolic, dramatic im-
mediacy with the self-suffiency of music. In more recent European
civilization these two elements, divorced from their religious origin
as a part of the Eighteenth Century intellectual revolution, origin-
ated an opera of movement, the ballet. Instead of tradition, indi-
vidual choreography dictated the dance pattern. Entertainment
replaced group participation as the motive: the public now danced
together in the ballroom; the art of dance went on the stage.

In recent years many dancers, growing dissatisfied with the orna-
mental conventions of classical ballet, have tried to free their art
by making it something more than entertainment. The most ob-
vious solution was to give up entirely the stylized ballet movement
and return to a more flowing, physically impulsive use of impro-
vised body gesture. Another solution was to alter certain tradi-
tional folk dance forms in such a way as to make them effective
on the stage. Still another solution was to create a new set of
conventions around a different sort of stylization of the expressive
body. Combinations of two of these approaches have produced
still other varieties of individualized dance. The greater part of
this very modern expressive art is already as much lost to us as
the early art of jazz. It survives in the motionless gestures of posed
photographs, in a few dances handed on by imitation, and in the
unsatisfactory records of the several types of dance notation. At
the present time the dance, alone among the major arts, exists in
fact only in the creative presence of its chief exponents.

For this reason the emergence of Carmelita Maracci for a brief
visit to New York and a subsequent appearance at the University
of California, Los Angeles, has been a major event in the lives of
those few thousands fortunate enough to be in the audience for
which she danced. Speaking for New York, John Martin, the
authoritative dance critic of the Times, wondered loudly why she
had been away so long. In an effort to persuade her to return
soon and more often Mr. Martin, after a three week delay to draw
sufficient breath, released his feelings in a column of unqualified
superlatives: ""‘a unique phenomenon of our time . . . a creator
who is almost literally possessed by her creations, a workman of
incomparable style . . . the most beautifully styled classic ballet
technique . . . a master of the Spanish dance . . . she uses both
idioms for a purpose entirely her own . . . the direct communica-
tion of emotional experience."

To string together a group of superlatives is not the best way of
writing criticism; it is nearly unavoidable in describing a dance
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recital by Maracci. Her peers, the leading professional dancers,
and dance specialists agree that she is one of the supreme techni-
cians of modern classical ballet and also, surprisingly enough, of
Spanish styles, besides being an unrivalled performer with the
castanets. The successful mingling of these separate conventions
requires a choreographic mastery which makes each of her dances
a unique combination of opposing idioms. To these strictly formal
elements of the dance she adds a gift for dramatic expression, a
control of stage space, an ability to people the stage with unseen
characters, a power of facial expressiveness, and a sense of timing
that could have made her a great actress, if she did not dance.

Success in any one of these fields might have come easily to
Maracci, had she been less inclusively talented. Impediments that
a lesser artist would take in stride become for her nearly insuper-
able handicaps. Llike any virtuoso who is also and primarily a
composer she prefers composition to performance. Timing, for in-
stance, the most indispensable factor of a successful dance per-
formance, depends to a large extent on an immediate responsive-
ness between dancer and audience. A composer of music may
commit his manuscript to print and himself never play it. If he
does perform it and suffers the indifference accorded Paderewski
or Busoni under such circumstances, he is not for that reason cut
off from either the present or the potential audience. He may
print his own compositions and play other men's music. A dance
composition must succeed or fail before the immediately present
audience. It can survive only in the presence of the artist. And
the more complex the dance, no matter what its quality, the less
likely it is to be comprehended in the orchestra seats.

In the Lament for the Death of a Bullfighter, after Lorca's poem,
to music by Turina, Maracci combines into a dramatic montage a
variety of representative gestures cumulatively but not individually
conveying terror. Unlike Kreutzberg, who focusses the interest on
a single character among presences or phantoms, Maracci moves
without interval from the bullfighter who strikes and does not kill
to the stumbling wounded bull which does not comprehend its
agony of hurt. The fear and impotence of the bullfighter, the pain
and savage endurance of the bull are involved in one dramatic
complex, the symbolic gestures, at first separate, flowing together
into a single many-faceted emotion. Like episodes in the unend-
ing conflict, the unbroken cumulative drama, one sees the wailing
women who lament the death of the bullfighter, the fanning
women who sit in the stands and watch, and at the end the re-
fined, timelessly feminine gesture of the woman adjusting the
black veil at each side of her face before she enters the chapel
to pray for the dead.

Such a dance-drama of extended, interrelated episodes packs into
a few minutes and the movements of one body the several stanzas
of the poem, which would have been, in the more usual choreo-
graphy, the several scenes of a ballet. To convey so much in so
short time demands of the dancer the most exact art and of the
audience a more than ordinary ability to see, to concentrate, to
put together as one feeling experience the continuously flowing
changes of gesture and personality. Even when one has seen it
many times, one is aware in watching this dance that one does
not see the whole of it. How, encountering for the first time such
overlaid dramatic action in a medium so subtle, is the unprepared
onlooker to rise to it?

For one spectator who can grasp at first sight the essential quality
of Maracci's tragic art there are many who respond without hesi-
tation to her comedy. Her wit is exaggerated, parodic play, as
when she dances to Stravinsky's Tango; flamboyant slapstick with
the clown's underline of social irony in the carrying dance, Portrait
in the Raw Espana, like a Goya Capriccio of an aristocratic hag
thriving physically on the bodies of her servants. More represen-
tative of her whole art is Another Goyescas, a dance of flirtation
with a hat-tree, the dancer and the object exchanging person-
alities by the transfer of a hat. Here the broad strut of the Spanish
male dancer is contrasted with the gentler but by no means simper-
ing insinuations of the female dancer.

What may be called an etude, designed for the astonishment of
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dancers, is set, surprisingly, to the Adagiosissimo of Bach's Caprice
for the Departure of a Beloved Brother. With that virtuosity that
disdains the show of effort while accomplishing amazing feats
Maracci, in soft slippers, rose to full point position, did entrechat
six riccarduta, pirouettes in which the passé position is freed into a
semi-extension and then into a kneeling position, and a full
developé effacé with the sole of the foot presented to the audience
through extreme turnout.

Castanets play a part in many of these dances, serving as imple-
ments of comedy, voices, breaking into and across the figures of
the music, accenting and setting off the physical movement. In
The Nightingale and the Maiden, to music by Granados, the
castanets become the leading voice, the bird, from the first nestling
in the hand to the last floating sound, heard out of sight. The
dance of the body accompanies not only the song but the motion
of the castanets, the bird leading rather than inviting response.

In these as in several other dances, notably the Scarlatti group
divided by Maracci with her two supporting dancers, Margaret
Henderson and Rosalind De Mille, who share the indescribably
fragrant duo of feminine adolescence designed to a Schubert
Moment Musicale, the music has been for the choreographer the
invitation to the dance. Dance and music are inseparable, the
Schubert music personalized, the Scarlatti made more abstract.
Between the two extremes rises like a monument of motion and
sound the Classic Dance, also to Scarlatti music, with its towering
climax, the most internally perfect, the most self-contained, the
most physically satisfying non-representative abstract dance of my
experience.

The climax of the program, balancing the earlier achievement of
the Classic Dance, came in a dramatic tribute to the woman leader
of Spanish loyalists, La Pasionaria. This is a recent dance, and for
one who had not seen it, the theme carried all the dangers of too
sincere but unassimilated propaganda. Instead, from the first run
forward with outstretched hand and the repulse, the dance com-
position explained and dramatized the woman. Alternations of
simple expressive movement and distortion carried the abstract
pattern beneath flickering lightnings, coming together in a central
jota of tremendous dynamic energy. How unforgettable, how in-
sistently memorable is such propaganda that is no longer flat as a

poster on the wall but fully described and believable as human
action!

To summarize the art of Maracci is to remark how fully she has
drawn together the traditions and the ancient expressive and
symbolic, almost magical uses of the dance to make dances that
are songs, dances that are incantations, dances that are panoramic
dramas. In every instance the first impression is the dance, not
what it represents, not what it contains, not the virtuosity, the
showmanship, the wit: the dance, the physical enlargement of the
body by movement, possible only to a great choreographic talent
unhampered on a large stage. Then, freed of its dimensions, the
body becomes fully representative and plastic, not only the means
of art but the unique vehicle, at once art and means.

arts and architecture
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in passing

“Not a creature was stirring, not even a mouse." Or, are those mice squeakings we hear at the
ripe, full granary of democracy? A world, in the midst of the greatest revolution since man first
learned to plant seed, bears shocked witness to the localized bickering that delays decisions upon
which may well hang the fate of civilized man. These filibustering flowers of our Old South indulge
their obstructionist tactics with the grim persistence of juvenile delinquents in an obvious attempt
to avoid the responsibilities of their century.

At a time when the democratic system is hard pressed to prove itself the best vehicle of human
freedom, regional differences based on a slave psychology are allowed to become an issue more
explosive than a pistol at the head of the western world. It seems incredible that it is not completely
clear at last that we can no longer tolerate any underscoring of racial inequalities if we are to per-
suade the world that our way of life is wholly desirable and to be fought for whenever and
wherever any enemy presents itself. We ask this of a world which is only now beginning to show
the feeblest signs of what promises to be a long convalescence. We ask it to risk its last ounce of
strength on a hope that in democracy lies health and goodness and balance and reason. The point
we miss is that we need the people of the world as much as they seem to need us and that without
them we can form no real bulwark in the defense of the rights of man. Of course, this must really
mean the the rights of all men everywhere and certainly includes those in our own Deep South.

It will be hard to explain that this politiking against a civil rights program is part of a regional con-
flict having to do with social and economic factors that are in the long, slow process of being worked
out by people of good will on both sides of the question. On the surface it looks, and certainly
will be made to look, as though we are permitting ourselves acts of repression completely at odds
with the much-vaunted definition of freedom that we offer humanity. It is not too difficult to see how
this will be used in the Far East where it is very probable that several of the greatest decisions of
our time will be made eventually; or at the doorstep of our own western world waiting to hear the
words that will justify a bitter defense of a way of life; or in the whole of our new southern hemi-
sphere vacillating between defeat and despair and beguiled with the hard bright promise of what
amounts to the death of human liberty.

It should occur to those filibustering gentlemen that they have greater obligations than those they
so carefully guard for their immediate constituents. It now becomes the deepest necessity that we
show very clearly our best intentions to clean up ugly internal conflicts, and it is particularly impor-
tant that the world be made aware that we think constructively and progressivly in terms of the elim-
ination of racial inequalities.

If we believe that the best defense of democracy is the essential quality of the system itself, then
it is clear that we can no longer afford to live in disorder in our own house. We are now in the
uncomfortable position of the teacher who must measure up to his own precepts. We can no long-
er be forgiven our self-indulgence in matters which should have been adjusted long, long ago.
Whoever says this is an easy thing to do is, of course, a fool. Exactly how we are going to do
it no man can really say, but that we must do it in one way or another is one of the most urgent
projects of our moment in history. Certainly it cannot be done if there is no unanimity of mind ke-
tween the leaders of our necessarily complex sectionalism, but there can be neither tampering nor
compromise with the great basic principles of a system out of which we claim can be fashioned the
best of all possible worlds.

There was a time when patience and indulgence and mere hope stilled the conscience and eased
the shame of the deep, dark prejudices that breed in ignorance and backwardness. But now all the
stones are being turned over and a very bright and embarrassing and searching light plays upon
us from all directions. While it is true that we do do not pretend perfection, there is no hell deeper
than that paved with oratory as against performance. In this moment when the whole world is
listening, we must be in a position to give assurances of a policy that in the long view will make
possible a share in all those things that we so proudly maintain as being the natural right of all
men under freedom and justice.

While it may be true that we did not ask for it, greatness, as it is measured in a world of things,
has been thrust upon us, and in this battle for the life or the death of an idea we win or lose to
the extent of just how much we believe in it ourselves.




LANDSCAPE DESIGN: ROBERTO BURLE-MARX
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The recent project for a California beach house
by the young Brazilian architect, Oscar Niemeyer,
is the culmination of thirty years of develop-
ment in architectural design.

This house represents today’s final synthesis of
two important Twentieth Century stylistic trends:
the strict mechanical formalism of Le Corbusier
and the Cubist-Constructivist movement, and the
organic shapes and free form fantasy of the tra-
dition of Miro and Arp.

The rectangular prism of the main section of
the Niemeyer house, raised above the ground on
stilts, derives directly from the purism of Le
Corbusier. The tightly geometric curves that
were part of Le Corbusier’'s precise architectural
idiom in the twenties, and which were expressed
both in his buildings and paintings, have been
replaced, a generation later, by the less re-
stricted, free shapes of Miro and Arp.

These irregular, free-flowing shapes came into
architecture in the thirties in the work of such
men as the Brazilian landscape architect, Roberto
Burle-Marx. The Niemeyer house demonstrates
the successful architectural integration of these
complex and varied influences from the related
arts.

The process of cross-fertilization by which cre-
ative influences are transmitted in the arts re-
mains a mystery despite all that is written about
them. Yet the study of the models and draw-
ings may help to suggest how contemporary
architecture has arrived at its characteristic
visual forms.

The new Brazilian gardens designed by, the
painter, Roberto Burle-Marx carry the free-form,
fantastic tradition of Arp and Miro into direct
contact with architecture. They are less “psy-
chological” than the painting and sculpture in
this style, since they must approach the utilitar-
ian. They seem to be as direct a translation of
non-mechanical abstract painting into gardening
terms as the English parks of the Eighteenth
Century were of the classical landscape paintings
of Poussin and Claude.

OSCAR NIEMEYER,

detailing and execution
LUTAH MARIA RIGGS, A.l1.A. AND ARVIN SHAW, Il

architect
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OSCAR NIEMEYER, architect

detailing and execution,
LUTAH MARIA RIGGS, A. I. A. AND ARVIN SHAW, I11

B, 20/3/4%

The curving main flcor wing of the house by Oscar Niemeyer is almost like
an elevated section of the Burle-Marx landscape plan, scarcely distinguish-
able, in its abstract thape, from the garden. The contrast with the Lle
Corbusier-derived rectangular prism of the raised living quarters is delib-
erate and dramatic. The biomorphic shapes of Arp and Miro have come
the full way from three-dimensional experimentation to lorg;-scale archi-
tectural expression, incorporated finally in the structural shape of the

building itself.
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The 11%-ton steel frame
shown was erected in a day
and a half with a total of
90 man hours.

Looking nerth toward the hill and
retaining wall into what will be
an 18’ high living room—the roof
joists will remain exposed.

CASE STUDY HOUSE FOR 1949: the steel frame

DESIGNED BY CHARLES EAMES

consulting architect: kenneth acker
general contractors: lamport, cofer and salzman

This is the Case Study House for 1949 in the

stage when it is a concrete retaining wall and

a steel frame set into a hill behind a row of

‘ ‘ eucalyptus trees.
\

It shows itself here as a natural and unaffected
development of a modern building idiom—
* ‘ while much of its present character will be lost,
° m—— s some will be saved. New elements will grad-

l/;-, PAVAVAVAVAVAVAVAV LV AW, m‘ ; 9
N ] ‘ uvally take over—the danger comes from the

possibility of many new elements taking over.
The house is in two units, one of eight bays
and one of five, with an open court four bays

wide separating the two. An eight-foot retain-

ing wall paraliels:the slop

\\ forms the |0\A_(ELPE
\ 1|1 house. o
e Ty NE

This cross-section through the structure and retaining wall shows the joists condition
at both the two-story and the 18’ high bay. Exending 180" above the finished floor
lines are two rows of 4 H columns 20°0"” apart—these are spaced to form 7’4" bays.
The west row is half embedded in the eight-foot concrete retaining wall. At the 18’
height of each column and spanning the 20'0” width are 12" Republic steel open web
joists. Approximately half the 7’4" bays are divided into two floors by open web
joists at the 80" height. Republic’s Ferro-bord steel decking spans the 7’4" between
joists to form the roof.
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Above: looking south through the structure toward the sea—the re-
taining wall is on the right.

Below: the sheer connections and the open web pattern of the joists
set the character of the structure.
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GIANNI
PATRINI

architect

USE IN NOVARA, ITALY

The house by architect Patrini is on the
outskirts of Novara, Italy within the
boundaries of a textile works, and it was
built for its manager. Unfortunately, the
desolate countryside and environment
were not ideal for the development of
free architecture. However, by the archi-
tect's capable intuition and light linear
conception, the house did not develop
into an isolated bunker in a defensive
position, but it arose white, clean and
open to sunshine and light—a source of
pleasure to those who live in it and to
those who look at it.

The plan is extremely simple: on the
ground floor are the hall, the living rooms
with ample windows overlooking the gar-
den to the south, the kitchen and utility
rooms. On the first floor are the bed-
rooms and bathroom. The terrace is not
the usual concrete floor; it is more like a
garden, as on the ground a layer of earth
40 centimeters deep provides for a per-
manent and rich vegetation. The beams
over the terrace, besides their structural
function, also act as support to the
foliage. The front is sheltered from the
sun by a cantilevered overhang.

The framework is concrete. The external
window frames are metallic. The pillars,
moved back from the perimetral walls, al-
low for continuous window openings.
Wooden floors are used in the bedrooms
and living rooms, marble mosaic floors

R S are used in the corridors and in the utility
AN L< "'??" '5 AT b rooms. The outside is terranova plaster
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