


THE POS1WAR HOUSE is a national "event" 
Southern California is lucky co have! Sure, ic cost a 
fortune ... a Treamre Home of modem ideas for 
you to think about.' Some are frankly "experimental" 
. . . some, already-proven innovations. Mose exciting 
of all . .. che New Freedom Gas Kitchen is 
bursting with practical, modern ideas you can 
really afford. Some of chem are described below -
look chem over ... 

fritz 8. Burns POSTWAR HOUSE 
WILSH I RE BLVD. & HIGHLAND AVE .• LOS ANGELES 

ADMISSION CHARGED 

SEE THE NEW FREEDOM GAS KITCHEN 

"Ir's the Star of the Show" 

You'll pick up a world of new and excicing 
ideas . Scudy chem ... chink chem over ... it's 
, ·011r opinion rhar counts! You'll find all these 
and lacs more besides in chis "laboracory" 
kicchcn of Tomorrow. U-Shapcd Design, ideal 
seep-saving arrangement ... coordinaces the 
Smrage, Preparacion and Serving areas. 

1. Gas-Rat1g< ld<as: Experimencal model 
range, flush wich cabinets and wall. Disc-cype 
burners in back -row pattern. Easy-to-clean, 
rolled corners. Automacic cooking clock. 

Special concealed vencilacor keeps kicchen 
fresh and clean by removing cooking vapors. 

2. Plascic doors on cabinec roll up; eliminaces 
procruding doors. Shelves are adjuscable for 
heighc. 

3. "Merry -go-round" for hanging ucensils; 
saves reaching. 

4 . Continuous, stain- and mar-proof work sur­
face encircles entire kicchen. 

S. Large view-window "frames" che garden 
and brings ic inco the kicchen. 

6 . Mechanical unic for garbage disposal. 

7. Jee-propelled , aucomacic hydraulic dish­
washer. Trouble-free, no mocor . . . works on 
pressure from hoc wacer syscem. 

a. Work areas fluorescenc-lighced. 

9. Plug-in -anywhere, conti nuous-scrip, con· 
venience outlecs. 

1 O. Sp<eial gas refrigerator, experimental coun­
cer-height model wich pull-out drawers. 

11. "A p/ae< for tv<rytbing": Scientifically ar­
ranged drawers for mixing ucensils, cutlery, 
flour and sugar bins, ecc. 

12. Disappearing cabinet for mixer (shelf for 
attachments) . 

13. Floor coYering carries out color cheme. 
(Sound absorbenc ceiling keeps kicchen noise 
from living room.) 

14. Breakfasc table, integral wich conveniem 
sewing center. 

lS. Storage for large ucensils- roascing pan, 
pressure cooker, ecc. 

16. Disappearing, roll-out sewing machine. 

17. Cabinec for sewing supplies. 

18. Close! for mops, brooms, vacuum-cleaner; 
scorage space for cleaners, soap, wax, ecc. 

19. Swivel ironing board; shoe-shine rack is 
cucked below. 

20. Concealed laundry-tray. 

21. Thefc-proof package receiver for deliver­
ies when family is away. 

22. Aucomacic, all-weacher cloches-drier. 

23. Aucomacic washing machine. 

24. Cabinec ironer concealed by roll-up cover. 

25. Vemilaced vegecable cabinec. 

26. Frozen food cabinec wich sliding cop. 

27. "Hous•u·ije's Ojfiu": for planning meals; 
push-button controls .. . for radio, imercom­
municacion system, lawn sprinkler and even 
che garage doors! 

SOUTHERN CALIFORNIA GAS COMPANY 

SOUTHERN COUNTIES GAS COMPANY 

?-:"'" 1kv 7~gll<I ~wt$ le 
MODERN AND PRACTICAL, TOO! GAS 
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and here's why KIMSUL* 

INSULATION has an important 

place in your building plans 

Fits the Custom Built Picture 

Whether you plan custom-built or prefab housing, you can 
provide a better, quicker insulation job by specifying KIMSUL. 
For KIMSUL is a scientifically designed, many-layer blanket, 
pre-stitched to a tough, warer-proof cover . .. made to as­
sure simple insrallarion, permanent satisfacrion. Delivered 
compressed ro 1/5rh irs installed bulk, KIMSUL minimizes 
handling. Expanded on che job, it quickly provides thor­
ough, positive insulation coverage of uniform density 
and thickness. 

Check these points of KIMSUL superiority 

1. Efficient: "K" factor-0 .27. Average coefficient of sound 
absorption for Double Thick KIMSUL-0.67. 

2. Resistant to fire, moisture, fungus and vermin. le is ter­
mite proof. 

Fits the Prefabrication Picture 

3. Permanent im11la1ion-won't sag, shift or sercle. 

4. Flexible, easy co fie around pipes or obscruccions. No 
waste-trimmed off pieces may be used for calking. 

S. Standard widths ro fir between joists, scuds or rafters and 
in giant widths for prefabrication. Three thicknesses: Com­
mercial Thick (abour Yi"), Standard Thick (about 1"), and 
Double Thick (about 2"). 

6. Light in weight. 

7. Clean, non-irritating, odorless. 

8. Tops in quality and performance, low in cost. 

. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . • •• 
We are producing all the KIMSUL Insulation we, possibly 
can, bul due to the great demand, your dealer may have 
some di/fi.cully in snpplyin~ your requirements as promptly 
as usual. Kimpcrly-Clnrk Corporation, W cenah, Wisc. •K/MSUL (trad1-mark) mtans Kimbtrfy.C/11rk lns11/111ion 

ARTS AND ARCHITECTURE-Vol. 63, No. 6-Publishoct monthly at 3305 Wilshire Boulevard, Loa Angeles 5, California, by John D. Entenza. Established 1911. Yearly subscrlp· 
l ion price $3.50. Entered as second-class matter January 29, 1935, at the Office, Los Angeles, California, under the Act of Marcil 3, 1879. 
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What about built· in gutters? 

SELDOM has a publication by a manufacturer received as 
_ wide a welcome as Revere's 96-page booklet, ''Copper 

and Common Sense". The chances are you already have a 
copy, but if nor, write for it now while there are still a few 
available. On questions of sheet copper construction you 
will find it gives the answers-complete. 

On box gutter linings for built-in gutters, for example, 
there are six pages of details and text. Here, as elsewhere 
throughout the book, you get the latest, most authoritative 
facts on the best ways so far developed for designing and 
carrying out sheet copper construction. It is based on 
Revere's famous program of sheet copper research in which 
wholly new facts were discovered which reduce this type 
of construction to a matter of engineering design. 

Checked and endorsed by leading architects and expe­
rienced sheet metal experts, the charts, details and informa­
tion in this booklet are designed for practical men to use 
in solving their day-to-day problems. 

Here is a simple, direct guide to longer lasting, more 

... Turn to Page 62 in 
"Copper and Common Sense" 

trouble-free sheet copper construction. It will always pay 
you to turn to this booklet first. Complimentary copies 
have been sent to all holders of Sweet's Architectural File, 
and, through Revere Distributors, to the majority of the 
sheet metal contractors throughout the country. For any 
further help you may wish, call on the Revere Technical 
Advisory Service, Architectural. Revere products are sold 
by Revere Distributors in all parts of the country. 

REVERE 
COPPER AND BRASS INCORPORATED 

Fo11nded by Paul Revere in 1801 

230 Park Avenue, New York 17, New York 
Mills: Baltimore, Md.; Chicago, Ill.; Detroit, Mich.; New Bedford, Mass.; 

Rome, N. Y.-Sales Offices in Principal Cities, Distrih111ors Et1e17Wbtre, 
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FURNITURE 
Modem sectional com• grouping-one of 
many flexible arrangements possible with 
Pine Craft Furniture. 

::bi'1linclion in ca'1uaf conlemporar'J furniture. 

le>i Angeles Representative- DOROTHY SHAGRIN "' s. lo Cl~ego A•& 

r . . la a ' ~ 1946 Catalogue upon roquo1I 

- r/Cft$ flee ..... CINCINNATI and NEW YORK 

Modern 
Reproductions 
Antiques 

Modern 
Reproductions 
Antiques 

Modern 
Reproductions 
Antiques 

FURNITURE 

Modern 
Reproductions 

Antiques 

Modern 
Reproductions 

Antiques 

Modern 
Reproductions 

Antiques 

Modern 
Reproductions 

Antiques 

H. W. HERLIHY CO. 
816 South Figueroa Street 

Los Angeles 14, California 

Strictly Wholeaale 

VAndike 9163 

Consolite 
VANITY MIRROR 

Featured in CSHouses 
A val uable add ition to milady's dress­
ing table. One side of mirror is 
standa rd, the other mag nifyi ng to fa­
ci li tate close-up skin inspection and 
to make certa in that make-up is 
blended perfect ly. 
Six-inch mirrors in swive l frame ad­
justable to any des ired position. Base 
is 121/i inches wide. Light and dark 
mottled p lastic . A beaut ifu lly stream­
lined creation that wil l del ight any 
woma n. 

Price Only $3.95 
At Department and Gift Stores every­
where. By mai l postpaid anywhere in 

continental U.S. upon receipt of $3.95. 
Ohio customers add 3% sales tax. 

l'onso/ite 
CORPORATION - : . 

DEPT. 2A, FREMONT, OHIO 

ARTS AND ARCHITECTURE 

ART 
Since this is an age of surveys and polls which tabulate public 
op1mon on everything from whether you sleep with night clothes 
to whether you believe the atomic bomb is a means to peace, it is 
lo be expected that quite a lot of data has been gathered about art 
and artists. Someday perhaps we will wake up to find that these 
so-called statistics have little to do with facts. This does not mean 
that they are not a potent means to influence the sale of tooth­
brushes or the votes for a presidential candidate. Lots of people be­
lieve implicitly in what the Ouija board tells them, and proceed to 
live accordingly. Consider the import of recent "findings" pertain­
ing to the financial security (or insecurity) of the artist. There 
are figures to demonstrate that the artist who can make a living 
by his ar-t represents an infinitesimal fraction of the profession. 
Even the big prize-winners don't take enough prizes to result in 
any long term security. 
Such news as this must come as a great shock to all the innocents 
who have been star gazing at the prices in four and five digits 
which some of the old and even the modern masters' works have 
brought. It must be a cruel blow to all the fond parents who have 
sent Johnny and Mary to art school with blissful confidence that 
their talented offspring would emerge with the magic formula to 
gain both fame and riches. Well, the surveys will probably change 
all this. Maybe they are a good thing after all. Maybe they will 
remove from the field of art thousands who aren't really artists 
at all, thus saving them untold heartaches, as well as preventing a 
lot of non-art from cluttering up the world. Maybe they will bring 
out of obscurity some serious thought on the nature of art-is it 
a means to make money or is it a means to something else? 
The current inquiries into the subject, at least on the part of those 
who bother to collect the. figures and those who take them seriously, 
indicate that art is considered a matter of dollars and cents. Other­
wise why should anyone set out to prove whether or not an artist 
can make a living at art? This is perhaps a legitimate enough ques­
tion, but gone wrong through wrong emphasis. The question here 
should be "Why can't an artist make a living at his art?" "What 
is wrong with a society that cannot support its artists"-or its 
artisans either, for that matter? Even the question "Is there some­
thing wrong with art today-or the artist" would be more to the 
point. But no, the artist is much more ready to point the finger of 
accusation at that vague and nameless mass of citizenry who so 
indifferently ignore art, who don't buy art, or who buy the "wrong" 
kind of art. They seek solace in the belief that an artist is ahead 
of his time; that an artist has to be dead before he is discovered. 
Cannot this easily be substantiated by any number of instances in 
the recent history of art? It has been convenient to overlook the 
fact that all art at all times has not been ignored, and that at such 
times it has been as natural for the artist to be remunerated for 
his work as it has been natural that he eat. With our more im­
mediate tradition of the garret-dwelling artist, the 20th century 

·business man painter seems to be the prototype of a new form of 
success. What subversive work is afoot to undermine our budding 
hopes! National competitions and big-time commissions notwith­
standing, the artist still starves! 
Statistics may have a value; but they require interpretation if they 
are to lead anywhere. Assuming that the facts have been ascer­
tained, and that the majority of artists today cannot expect to 
make an adequate living through their work, what has this got 
to do with ART? Is not art predicated on something other than 
whether or not a man can "afford" to be an artist? An artist is 
only an artist when he has something to commtmicate. Somewhere 
inside of him he has the power and the persistence and the devotion 
to seek the realities worthy of communication. Money and fame 
may come; they are merely by-products of his work, not its ob­
jective. As soon as an "artist" occupies himself with making money 
or gaining fame (building a reputation, as it is called) he has 
ceased being an artist. Art is not a commodity, though we have 
been trying to make it one for several centuries. There may be 
no end of justification for the artist to use his work to sell some­
thing-whether it be pills, religion, or himself. But when art be­
comes an instrument of this kind it is no longer art. Either we are 
kidding ourselves if we think that it is, or we do not know what 

continued on page 49 



• • • • • • • • • • • • • 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 
• 

• 
• 
• 
• 
• .. 
• 
• 
• 
• 
• 
• 
• 

~ 
[ 

ROLL-0-MATIC RECORD CHANGER* 

A lightly P•:essed b1111on ope11s the doo.- and the 
q11iet, efficient Motorola record change•· 1·0/ls 0111 
i>1to easy record-loadi11g position. It 's wonde1j11l! 

V1onderful new features 
• • • • • • • • • • • • • for your Radio•Phonograph enioyment 

Those who have seen and heard the new Motorola 
Radios are unanimous in their agreement that for ex­
clusive GOLDEN-VOICE* performance they are sim­

ply superb ... and for beauty of design they are the 
finest that Motorola has ever offered. This high praise 

comes from all pares of the country. If you have yet to 
hear these wonderful new radios and GOLDEN­

VOICE* radio-phonographs, just see your nearest 
Motorola Dealer for a demonstration! (Your Classi­
fied Phone Book Lists Motorola Dealers.) 

See and hear the radio that sounds sweeter, looks 
smarter and lasts longer! The proof is in the listening. 

GALVIN MFG. CORPORATION • CHICAGO 51 

TOP-VUE TUNING* 
Another little button when 
pressed bri>1gs all the radio a11d 
phonograph co11t.-ols into full 
11iew for quick, easy t1111ing. It's 
mar11e/011s! 

*EXCLUSIVE MOTOROLA RADIO FIRSTS/ 

R,adiO 

F-M & A-M HOME RADIO • AUTO RADIO • PHONOGRAPHS • TELEVISION • "HANDIE TALKIE" • AIRCRAFT & POLICE RADIO 
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Opens cans of every shape with equal case. 
Swings aside when not in use. Built-in bottle 
opener. Guaranteed 5 years ... over 5,000,000 
Dazey Can Openers now in use. For lasting 

satisfaction .. ,"Pick A Dazey." 

SAN 

~1)P,.7..'EY 
SIAffll Jc.U.efM.. 

Beautifully designed ... sturdily constructed ... 
colored plastic reamer .. . strains pith and seeds 
with a single action. Dazey satin-smooth 
-aluminum juicer fills the everyday need for 
2n easy·to·llse, easy·to-clean fruit juicer. 

DAZEY CORPORATION 
WARNE AND CARTER AVENUES• ST. LOUIS 7, MO. 

51 

PEDRO LUMBER CO. 
Branch Yards and Stares: COMPTON • WESTMINSTER 

Wholesale Yard and Wharves: SAN PEDRO 

General Offices: LOS ANGELES YARD AND STORE, 1S1B CENTRAL AVE. 

Telephone Richmond 1141 

ARTS AND ARCHITECTURE 

ART 
SAN FRANCISCO NOTES 

Charles Howard's big show at the California Palace of the Legion 
of Honor is something to see. For several years his pictures, seen 
singly in group shows, have been little islands of beautifully articu­
lated design with faultless, meticulous execution, among a welter of 
partly realized canvases; full self-contained microcosms with an 
emotional force of gravity entirely out of proportion to their size. 
The impact of a large gallery full of these pictures is overwhelming. 
Not that any of these pictures are insistent; they are powerful. 
With a few exceptions, Charles Howard might be said to have 
painted only two pictures over and over for the last ten or fifteen 
years; one with a light background, one with a dark; all non· 
objective, all apparently sprung from the same motivation, drive, 
preoccupation, and using the same symbols. This lack of diversity 
has set the artist free to concentrate on intensity of expression within 
his own realm, to refine and to elaborate and to achieve a rich per· 
fection. 
The dark backgrounds which predominate among his later pictures 
are usually deep, smoky grays, which merge in places into pale 
grays and warm blacks. Woven into this rich and somber element, 
which gives the impression of. space and depth without stating them, 
are precisely painted forms, lines, areas of wonderful browns, 
blacks, glowing reds and blues, small bits of clear yellow, presented 
to their best advantage with the care of a lover. 
Howard's mastery of the technical problems of value and hue con­
trast is superb. The clear, beautifully precise edges of his varied 
forms flow subtly into and out of the background, seeming to float 
in space. The surfaces of his later paintings are smooth, without 
textura 1 variation; in a few of his earlier pieces he has experimented 
half-heartedly with thick and thin paint, but the variation of actual 
surf ace texture does not seem to interest him as much as variation 
of shape and color. 
There are many line drawings, as beautifully precise and sensitively 
varied as the paintings; and a few early things which are extremely 
interesting, in view of the singularly uninterrupted course of Charles 
Howard's art, because of the light they shed on the motivation of 
his later pictures; there are some very sensual and somewhat satirical 
representational tinted drawings, a little overly voluptuous, highly 
erotic. 
Watercolors by Nadine Pizzo, also at the Legion, are bright colored 
and boldly done landscapes, a little raw in color, especially after 
the Howard's. The Legion announces a loan collection of Important 
20th Century Paintings to open on May 21st. 
This month the Howard abstractions are, for a change, about the 
011ly1 ones shown here, the closest approach being perhaps Carlos 
Merida's amoeba like small figures disporting themselves in beauti­
ful mists of color, and some of the other pictures in the show of 
Six Latin American Artists at the San Francisco Museum of Art. 
Rufino Tamayo is included in this show with several large oils. 
There is great dignity and a monumental feeling in most of his 
work, with its earthy colors and slow, almost static verticals and 
horizontals, a mural quality. 
A rather small memorial exhibition of the work of Helen Forbes 
at the same museum contains, nevertheless, some of her best oils 
and watercolors. Her murals are represented by photographs, par· 
Licularly of the large Noah's Ark panels at the Fleishacker Memorial 
Mothers' House in San Francisco, and by a few of her sketch books 
of excellent animal studies. Her paintings, of Death Valley, Virginia 
City, Carmel, and San Francisco and the few still lifes and Sierran 
watercolors, are quietly and competently realistic in approach and 
execution. 
So are the oils shown by Victor Arnautoff at Gump's. Arnautoff 
handles paint in a free and apparently effortless manner which 
conceals, at first, the fact that there are many subtle gradations 
and sauve and painterish passages in these apparently easy pictures. 
He seems, somehow, primarily interested not in people, although 
there are several very good characterizations, as for instance in a 
small picture of a man and a girl who are talking in a valley 
orchard among the pale grays of a late afternoon, but really inter­
ested in the act of painting, the stroke of brushfulls of silvery tone 
on canvas; in spite of the crisp statement of women picking prunes, 

continued on poge 50 
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The 
Master 
Library 

the uses 
Master 

Decorative 
Material 

ST Al TED with $5, 000 and 1, 000 volumes in 
18 2 the library of Congress now spends 

$2, 000 000 annually, owns 8, 000, 000 books and 

cuments, and in 1938 completed a beauti­

tional nine million dollar annex designed 

n and Wilson. 

The Libr y of Congress is truly a master library 

has set 

catalogue system style for all libraries 

States, it records all copyrights, and 

library science and, now, in 

~~-llPaa'!am~inated plastic used in catalog and 
rooms, and as table tops is the material 

;vhich is setting the pace for all functional build­

ings. It meets the difficult requirement of being the 

most beautiful and the most practical and the most 

flexible and adaptable. 

'fHE FORMICA INSULATION COMPANY, 4631 SPRING GROVE AVENUE, CINCINNATI 32, OHIO 
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1. C L E A N L I N E S S 
This new hearing clement tops all ochers in keep­
ing your top-stove cooking clean. If foods are 
spilled, nothing could be easier to clean rhan a 
smooth, flat place. 

2. E F F I C I E N C Y 
All previous records will be surpassed by a hearing 
clement which provides undreamed of efliciency 
from slow simmer cooking to rhe fasresr boiling. 

3. HEATING AREA 
This new element achieves rhc ultimate in hear 
distribution. Nothing could distribute heat more 
evenly than a round, flat surface. 

THE 'TEMPA-PLATE," developed exclusively by Western-Holly 
research and engineering laboratories, and shown now in the 
post-war, automatic, built-in Western-Holly gas range• is a new 
hearing clement-a major achievement in rhe cooking appliance 
industry which provides hitherto undreamed of ad van rages. 

This pose-war Western-Holly has other amazing developments, 
coo: an automaticventilaror .. . four-in-linc top-stove cooking unirs 
in a back-row parrcrn ... an extra large baking oven, and separate, 
large "MoDERN-W.w" meat oven for broiling and barbeming! 

THIS RANGE WILL BE AVAILABLE IN 1947 THROUGH YOUR BUILDER OR 

CONTRACTOR WHO WILL SECURE IT FROM A WESTERN-HOLLY DEALER 

'AT THI n1n. IUllH POST WAil HOuu• IH ~OS AHOILU 

Products of WESTERN ST 0 VE COMPANY, n c. 
CULVER CITY, CALIFORNIA 

LOS ANGELES: FURNITURE MAllT • SAN FllANCISCO: WESTERN MERCHANDISE MAllT 

Copyrighr 1946 by Wcsccrn Scovc Company, Inc. 



Blossom out with pre·hanno 
Breathtaking, decorator-right, colors that 

make rooms "sing." Ready-to-use in 

durable, oil-base paints. No mixing or 

matching .. no worry about the final 

effect .. they're pre-harmonized to blend. 

Inside 
and Outside 

SOLD AT PREMIER 

25 COLOR SECRETS DECORATORS USE 
Now your home can be colorful and gay and lovelier 
than you ever imagined, with harmonizing Treasure 
Tones. • Paint your home in Treasure Tones inside and 
01ttside. They are available in ready-to-use form, and, in the 
proper paint finish for every decorating need. No mixing 
or matching .... . no worry about the final result .. ... 
they are ready co apply and always blend. • Ready-co-use, 
Treasure Tones embody a wonderful controlled penetration 
feature, which produces a paint surface unequalled in 
beauty and utility. Colors are non-fading; non-yellowing 
and exceptionally easy to apply. • Treasure Tones are the 
finest your money can buy .. .. yet they cost no more 
than ordinary paints. 
THE BISHOP-CONKLIN COMPANY, Los Angeles, M111111f<1c1tmn 

Consult your Classified Tele­

phone Directory for rhe 

Premier Point Dealer near you. 

PAINT 

Paints 

DEALERS 



WHERE TO BUY ?ieM«4£ 7ina 
SOUTHERN CALIFORNIA 
ALHAMBRA 
La Hnbra Stucco Co., 1140 Westminster 
Luna:s Hardware, 2613 W. Vall ey Blvd . 
Miller Paint Co., 223 E . Valley Blvd. 
Reliable Paint Co., 100 E . Main St. 
ANAHEIM 
Schaetrler Pnint Co., 120 N. Lo" Ange les St. 
ARCADIA 
Baldwin Avenue Hardware, 1210 S . Baldwin 
Hammond Lumber Co., 205 E . Huntington Dr. 
BAICERSFIELD 
Ferguson's Pnint Store, 1717 !nth St. 
BEAUMONT 
Cox Seed & Feed Co., 464 E. 6th St. 
BELL 
Paul's Pnint Store, 4036 E . r.nge 
BELLFLOWER 
E. W. Jack•on Pt. Co., 525 S. Bellflower Blvd. 
Hammond Lumber Co., 239 Somerset St . 
BELL GARDENS 
Eastern Hardwnrc, 7607 Eastern Ave. 
BRAWLEY 
Cecil Bradford, !i33 Main St. 
A. C. Enves & Co., 8th nnd D Sts. 
Hnmmond Lumber Co., 8th and G St!;. 
BREA 
Hren Hnrdwnre, 100 S. Pomona Ave, 
BURBANK 
J. H. Steel Pnint Co., 326 E. Snn Fernando Rd . 
CALIMESA 
Hale & Greenslade 
CANOGA PARK 
Hnmmond Lumber Co. , 7233 Dee ring Ave . 
CHINO 
E. C. Plett Hardware 
CLEARWATER 
C1enrwnter Lumber Co., -101 Pal'amount Blv<l. 
COLTON 
Hnmmoncf Lumber Co. 
COMPTON 
Rillin"" Pnint & Wpr., 127 W. Compton 
CORONA 
Ci ty Pnint & Pn1>er Co., 118 W. 6th St. 
CORONADO 
R•Y Lumber & Supply Co., I 01 Orang-e Ave. 
COSTA MESA 
Costn Me•n Pnint & Hdwe., 1842 Newport 
CULVER CITY 
Stnnrlnrd Floor & Wall Co., D650 Cu lver Blvd. 
DOWNEY 
Olson's Paint Store, 138 W. ~ nd St. 
F.L CAJON 
Johnson's Paint Store 
EL CENTRO 
Diller Hnrdware, 637 Main St. 
EL MONTE 
El Monte Hardware, 113 Lcx inJ!lon 
ENCINITAS 
Secm.,n Lumber Co. 
ESCONDIDO 
Escondido Hardware, I 5!) E. Crand A \'e. 
FILLMORE 
Ballard Furniture Store, :J46 Centra l Ave. 
FONTANA 
Hammond Lumher Co. 
GARVEY 
Pricerite Hardware, 504 W. Ga rvey 
GLENDALE 
Premier Paint Store, 212 E. Broadwav 
Wagner Hardware, 3710 San Fernando Rd. 
HAWTHORNE 
Cnsh Hdwe. & Pt. Str., 32G N. Hnwthol'n e Ave. 
HERMOSA BEACH 
.John A. HaA'emnn, 717 Camino Rea l 
HOLTVILLE 
Hammond Lumber Co. 
HUNTINGTON PARK 
S .. Y. H. Paint Store, 2633 E. Flore nce 
Geib Lumber Co., 2200 Nndeau St. 
INGLEWOOD 
Peterfy Bro• .. IOI Market St. 
LAGUNA BEACH 
South Coast Paint Co. 
LA JOLLA 
Perry's Paint Store, 7818 Girnrd Ave. 
LA MANDA PARK 
Hammond Lumber Co. 
LA MESA 
Nathan P. Cross, 82r,6 Ln Mc"' Ave. 
LANCASTER 
Beckwith Lumber Co. 
LONG BEACH 
W . B. Scott Co., 1895 E. Anaheim l'llvd. 
Porter Hardware, 5365 Long Bench Blvd. 
LOS ANGELES 
Geo. E. Alexander, 9463 S . Normnndie 
Anawalt Lumher Co., 11060 W. P ico Blvd. 
B. & B. Hardware, 4538 Eng-le Rock Blvd. 
Fr!'nk J. Dillenburg, 5924 N. Fig-ueron St. 
Ehle Gla&s & Paint Co., 5609 Sunset Blvd. 
Estey• Paint Store, 8934 Santa Monica Blvd. 
Hammond Lumber Co., 2010 S. Alameda St. 
Harmon & Peterson, 1225 W. WaRhington Blvd. 
Howard A . Hildreth, 2409 Da ly St. 
J . L. Hollenbeck, 5036 York Blvd. 
Hollywood Premier Pt. Store, 4949 Hollyw'd Bl. 
Laroon & Proser, 2873 W. 9th St. 
Los AngelC11 Art Glass Co., 214 N. Western Ave. 
Frank V. McCoye, 2654 W. Pico Blvd, 
New York Paint Co., 5500 W. Adams 
Pacific Walh>a1>er & Paint, 4208 Beverly Blvd. 
Paintcrart Su11ply Co., 2626 Crenshaw 
Pioneer Paint Store, 3927 S. Western Ave. 
Pivnick & Samson, 4152 S. Central Ave. 
Premier Paint & Wallpaper, 4301 S. Brondway 
Red Fenther Materials Co., 3210 r. Jcnda le B lvd . 

Thompson Specialty Co., 1415 \V . Vernon Ave. 
Union Glass Co., 116 N. Ln Bren 
Union Paint & Hdwe., 1619 W. Sunset Blvd. 
Verdugo Hardware, 35 16 Engle Rock Blvd. 
Vermont Plumbers, 3423 S. Vermont Ave. 
Weill Paint Co., 334 So. LaBrea Ave. 
MONROVIA 
Lee's Premier Paint Store, 111 W . Colol'ad o 
MONTEBELLO 
Bingham Electric Shop, 506 W hittier Blvd. 
Mil.er l'nint Co., 1;!4 No. 5th St. 
MONTROSE 
Valley Hardware, 2263 Honolu lu A,·e. 
NEWHALL 
Hammond Lumber Co., 906 Spruce St. 
NORTH HOLLYWOOD . 
Mullens Paint Co., 5019 Lankersh1m Blvd. 
ONTARIO . 
Ontario Paint & Glass Co., 224 Euclid Ave. 
PALMDALE 
Beckwith Lumber Co. 
PASADENA 
Rny J. Ives, 37 W. Colorado St. 
Hammond Lumber Co., 262 1 E . Walnut St. 
Townsend Hardware, 3529 E . Colorndo Blvd . 
POMONA . 
Wright Bros. & Rice, 252 S . Mam St. 
REDLANDS 
Luther & Larry Paint Store, 2 Ornnge St. 
REDONDO BEACH . 
Redondo Trading Post, 114 Diamond St. 
RES EDA 
Don Harwood, 185 12 She rm an Way 
RIVERSIDE . 
Rnwlini:s & Landi•, 3557 Mam St. 
ROSeOE 
Roscoe Hardware 
ROSEMEAD 
B & H. Pnint Co., 1520 Va lley Blvd 
Hammond Lumber Co., 2351 Valley Blvd. 
SAN CLEMENTE 
Gordon's Hardware & Point, 106 Ave Del Mnr 
SAN DIEGO 
Premier Paint Store, 3832 30th St. 
SAN DIMAS . 
Cushman Hardware, 20 1 W. Donita Ave. 
SAN FERNANDO 
Haney Paint & Wall1rnper, 211 N. Maclay 
Hammond Lumber Co., 731 San Fernando Rd. 
SAN GABRIEL . 
Clark & Sewell Hardware, 318 Snn Gabriel. ~ I ~~ · 
G. W. Maddox Lbr. Co., 600 S. San Gnbr1 e · 
SAN MARINO . . 
San Marino Hardware, 2134 Huntington D1 · 
SAN PEDRO 
G. E. Brndford & Son, 408 W . 6th . St. 
Williams Pnint Store, 1216 S. Pacific 
SANTA ANA 
Snntn Ann Paint Store, 420 Sycnmorc 
SANTA BARBARA 
Holiday Hnrdwnre Co., 810 State St. 
SANTA MONICA . 
Premier Paint Store, G34 Santa Mon1cn B1nl. 
SANTA PAULA . 
McKelvey Point Co., 95 2 Marn St. 
SATICOY 
Snticoy Hardware 
SOUTHGATE 
J. N. Ste1>hens, Inc., 3459 Tweedy Blvd . 
STUDIO CITY 
Daniel's Paint Co., 12147 Ventura Blvd. 
TEMPLE CITY 
Temple City Pnint & Wpr., 1709 Las Tunas 
TUJUNGA 
Anawalt Lumber Co. , 10161 Tujuni:ra Canyon 

~~\;~~~Ill( Lumber Co. , 120 S . 2nd Ave . 
VAN NUYS 
R. R. Edwards, 6210 Van Nuys Bl vd. 
VENTURA 
Ricker Paint Co., 27 S. Chestnut St. 

~~!~;:1i!!int & Wallpaper, 145 N. Greenleaf 
WILLOWBROOK 
Willowbrook Lumber Co. 

CENTRAL CALIFORNIA 
ATASCADERO 
Atascadero Hardware 
CLOVIS 
Clovis Furniture Co. 
COALINGA 
Davis Electric Co. 
DELANO 
Delano Building Materials 
DINUBA 
M. Kellner & Son Lumber Co. 
EXETER 
p & A Hardware 
FRESNO 
Jack Lucey, 1311 Vnn Ness 
KINGSBURG 
Hu]tgren's Cash Hardware 
LIVINGSTON 
Morgan's Appliance Store 
McFARLAND 
M. R. Marshall 
MERCED 
Merced Glass & Mirror Co., 22<1 17th St. 
PATTERSON 
Patterson Hardware 
PORTERVILLE 
Porter\'ille Lumber & Materials, 1255 N. Main 
RIPON 
Den Dulk Hardware 
SANGER 
Herrick Electric Co., 14 l 9 7th St. 
SELMA 
Forkners Hardware, 1939 High St. 

SHAFTER 
Neu man & Johnson Hnrdwarc 
SONORA 
Oli\'er Hardware, 617 \Vas hin g"to n 
TULARE 
Tulare Hardware, 250 E. Tu lare 
TURLOCK 
Paul's Pninl S tore, 24:1 W . Ma in 
VISALIA 
Boyd Paint Store, 115 N. Church 

NORTHERN CALIFORNIA 
BERKELEY 
Leloy Hardware, 3330 Ade li ne St. 
CHICO 
D. Haines Paint Store 
ELMHURST 
Aston Paint Co. 
HAYWARD 
Donald Harder'• Sport Shop 
HOLLISTER 
Hollister Paint Co., 336 San Denita 
LOS GATOS 
A. W. Templeman 
OAKLAND 
Merrick's, 14th and J e fTe rRon St.-. 
Air E<1uipment & Su11ply Co .• :33'.!H Broadway 
Aston Paint Co., 8S3 1 E. I-Ith St. 
ORLAND 
Schmidt's Paint Store 
OROVILLE 
Moore Hardware & Paint 
REDWOOD CITY 
Engdahl Paint Co., 2388 Broadway 
IUCHMOND 
Rninbow Paint Store, 3 t 6 11 th St. 
SACRAMENTO 
Wilkins & Dubey Paint Store, 1220 " J" St. 
Chas. Trouse Hardware, -!SIG Folsom Blvd. 
NORTH SACRAMENTO 
Wilkins & Dubey., 2204 Del PnRo Blvd. 
SAN FRANCISCO 
A. Accnmpo, I 301 r.rant Ave. 
Graham Point Co., 795 Va lenc ia St. 
SAN JOSE 
Lowe Paint Co., ·190 S. Fil'st St. 
SAN LEANDRO 
Aston Point Co., 1257 \Vnshi ns:!'ton :\ve. 
SAN MATEO 
Baldwin's Paint Store, In! "B" St. 
SAN RAFAEL 
A. T. England, 1415 Fourth St. 
SANTA CRUZ 
Farmer's Cooperative Exc hn ng-c 
R. R . Sauers Hardware, !MS Sociu el A \' e , 
VALLE.JO 
Vallejo Paint & Wall1m1>er Store 
C. L. Winchell Hnrdware & Paint Co. 
WATSONVILLE 
Farmer's Cooperative Exchnng-e 
Watsonville Pnint & Wnll1rn1>er 

ARIZONA 
CAMP VERDE 
Wingfield Commercial Co . 
CHANDLER 
Reliable Hardware 
COLDWATER 
Coldwater Commercial Co. 
COTTONWOOD 
Verde Furniture & Hardware 
DOUGLAS 
Douglns Lumber & Supply 
FLAGSTAFF 
Switzer's Hardware, 1 i N. San F l'nnci sco 
GLENDALE 
\Vhitney's Service & Sporting- Goorls 
MESA 
Fife Furniture & Hardware 
PHOENIX 
American Blind & Linoleum Co., 30 N. Fir~t 
PRESCOTT 
Hend Lumber Co. 
SAFFORD 
Chas. L . Ronch Lumber Co. 
SOMERTON 
Valley Commercial Co. 
TEMPE 
Curry Home Appliances 
WINSLOW 
Pruett Hardware 
WILCOX 
Wilcox Lumber Co. 

NEVADA 
CARSON CITY 
Ncrndn Lumber Co. 
LAS VEGAS 
McQuny Supply Co . , 412 S. Main St . 
LOVELOCK 
Nevadn Lumber Co. 
MINDEN 
Nevada Lumber Co. 
NEVADA CITY 
Nevnda Lumber Co. 
RENO 
NO\·nda Lumber Co. 

NEW MEXICO 
ALBUQUERQUE 
Patterson's Paint Store, 102 S. Richmond 
CLOVIS 
G. C. Williams, 119 E. 5th St. 

TEXAS 
EL PASO 
Lander Lumber Co., I S30 Texas St. 
Western Fuel & Lumber Co. , 2-127 Myrtle St. 
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I:> 11m1Es YOU DESH:'.'< with modern "huilt-in" kitchens, 
i11d11dc a kitcl1en-installed Square D Multi-breaker to 
control the electrical "huilt-iu" appliances.* 

Tl1c Square D ::\Iulti-breakcr pro,·ides the necessary <lis­
conncct ing means required by the I\ ational Electrical 
Cock, in addition to furnishing separate automatic O\'Cr­
loacl proledion for the wiring f'er\'ing each major appliance. 
:\ l\Iulti-hreaker J>ro,·i<ling this added conYcniencc and 
prole<'tion, installed in the kitchen, costs no more (somc­
timPs less) than the old-fashioned method of running long 
cir<'11it wires from a remote poinl. 

.l\Iulti-brcakcrs eliminate fuses completely. Current is 
rnt off automatically when a short circuit or OYcrloa<l 
occurs. :\ simple lllOYcment of the le\'er restores current 
aft r the eausc of the overload )ia been rcmo\'e<l. T here 

ai;e np delays, nothing lo (}place. 
. '· 

•Permanently-built-in electrical 
appliances now may be include¢ in 
house-financing plans in many states. 

I 
I 

Protect major appliances I 
with one Multi-breaker I 
Top illustration shows Square D I 
Multi-breaker located in kitchen I 
and arranged to control general 
lighting and these major kitchen 
appliance circuits: 

J•Range 

2 •Garbage Disposal Unit 

3 •Dishwasher 

4 •Refrigerator 

S •Deep Freezer Unit 

I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
·1 
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Spanish in design 
"Modern American" in Comfort 

Reflecting the old Spanish influence so 

characteristic of Santa Barbara architecture, this 

edifice nevertheless is "modern American" in 

equipment. * PAYNE gas warm air heating ... 

selected for advanced engineering, quality con­

struction and unfailing dependability . .. assures 

comfort in any weather.* Architects and builders 

are urged to investigate the many applications 

of PAYNEHEAT to commercial and industrial 

jobs and public buildings. Consult your nearby 

PAYNE Dealer or your gas company ... or write 

to us. * PAYNE factory engineering service 

"tailors" the installation to the job. Consultation 

is invited. 

P AYNEHEATED Unitarian Church 

Santa Barbara, California 

Architect, E. Keith Lockhard 

* 
PAYNE 

ZONE -CONDITIONING 
Successor to old-fashioned 

central heating 

Circulated winter warmth, 
summer ventilation with 
forced-air models .•• con­
trolled by "zones" (suites) 
or individual rooms. 

WRITE FOR FREE 
BOOKLET 

* 

PAYNE FURNACE COMPANY PAYnEHEAT 
(One of rhe DRESSER lnduslries} 

OVER 30 YEARS OF LEADERSHIP 

BEVERLY HILLS, CALIFORNIA 
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... 

-you provide the 

advantages of 

fire-safety • • 

• Above: The scratch coot is forc e d through 
Mllcor Metal Loth 10 that it is keyed on 
both sidu of the 1tcc l reinforcing. 

. 9 Solow: Not e how the bock surface of 
I plaster on Mllcor Metal Loth becomes per· 

mancntly "clamped" to tho 1tecl. 

• permanence 
ON the drafting board, 1 

Milcor Metal Lath 
gives you unlimited free­
dom to develop structural 
forms and shapes. 

• • • lasting beauty 
l tance of steel . • . and 

which have never equalled 
metal lath as a satisfac­
tory plaster base. 

Steel-reinforced plaster 
Mllcor NetmHh Metal Lath 

On the job site, Milcor faithfully expresses your 
Metal Lath provides maximum rigid- conception of form and color tone. 
ity with light weight. The whole wall The entire plastered surface remains 
and ceiling is held together in one fire- at practically the same temperature, 
resistant monolithic slab, free from thus avoiding condensation and re-
cracking, warping, and sultant plaster blemishes 
shrinking tendencies. such as lath streaks. The 

Although not plentiful )!Mi!~~~~~##··· plaster stays new-looking 
today, metal lath is more longer, a credit to your 
easily obtained than sub- reputation. 

stitutcs which do not have Consult the Milcor cat-
the fire-safety, perma· log in Sweet's. Or write to· 

• Milcor SpoclalmHh Molal Lath d f h • nency, or vermin - res1s- ay or t e M1Icor Manual. 
J'-208 
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you ca1i do so1nethi1ig about 

MODEL 300 
~ 1" wide x 62" long 
ond 73 " high. For 7 
to 10 rooms of home 
or office spoce. larger 
1iz:es oho now avaif ­
oble. 

SOME OF THE PLUS VALUES 
you get with 

ALL IN ONE 
-no additional accessories or combinations 
of healing and cooling units are required. 

ELECTRIC MOTOR OPERATION ONLY 
-no fuel, no flame, no soot, no odor, no 
dust, no grime. 

BUILT-IN ELECTRIC CLOCK CONTROL 
-for use if only circulation is desired, or 
during non-occupancy. Set it to your individual 
requirements and thereafter the clock does 
the "remembering" for you. 

b1•i1igs you yea1· '1·01111d 
COIRfort ••• 

See it todtiy 
Keep your home or office at a perfectly comfortable, 

even temperature, regardless of outside conditions! Do it 
with a single all-in-one unit that cools and dehumidifies 
when the weather is too hot, heats and humidifies when 
it's too cold- circulating the air and removing dust and 
other impurities at all times! Airtopia does it all-auto­
matically- without any buttons to push or adjustments 
to remember. 

Airtopia eliminates the burdensome tasks of dusting 
furniture, cleaning draperies and rugs, and removing 
stains from woodwork and walls, caused by out-moded 
heating and cooling methods. 

Have this year 'round comfort for your home. Only 
Airtopia provides it, and provides it in a single, all-in-one 
unit. Prices begin at approximately $1,950.00 installed. 

120 

SUMMER 
HEAT 

100 

70 

~·•~60 

FALL 
CHANGES 

40 
SPRING 
CHILLS 

20 
WINTER 

COLD 

0 



FL EH I BIL IT Y: 
VERSATILITY IN FURNITURE IS ONE OF THE REASONABLE .DEMANDS 

OF MODERN LIVING. IT IS EMPHASIZED IN THESE SECTIONAL UNITS. 

a corner grouping; a seven-foot-long couch; 

a love seat and separate choir; 

several individual pieces-these ore some 

of the fluid possibilities 

with this model. 

IT'S PART OF A NEW LINE OF FURNITURE 

DESIGNED BY WHITNEY R. SMITH FOR 

ARTS & ARCHITECTURE'S 

CASE STUDY HOUSE #5. 

IT WILL BE AVAILABLE THROUGHOUT 

THE WEST BY THE END OF SUMMER. 
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BOOKS 
IF YOU WANT TO BUILD A HOUSE-By Elizabeth B. Mock. 
Illustrated by Robert C. Osborn. 96 pages. The Museum of Modern 
Art, 1946. (Distributed by Simon and Sch·uster, Inc., New York) 
$2.00--After the doses of treacle spooned out in most of the recent 
l.>0oks on house design and building, this book is a welcome cor­
rective. The author, who is the curator of architecture at the Museum 
of Modern Art, has during the last year invigorated in a larger 
sphere the modern architectural movement by another Museum book 
Huilt In U.S.A. 

This present work is a factual, sound, acute reduction of modern 
architectural house design to its essentials. Modern architecture is 
Lasically defined as an aLLitude toward life and its physical emotions 
a11d needs. With restrictive- rules removed, many solutions of the 
human problems of shelter are made possible through an endless 
variety of materials and methods. The application of modern design 
principles achieves a heller house for a lower Lola! cost, including 
the architect's fee. This fee is not the unwarrantable extravagance 
which it appears lo the low-income Luilders, who can least afford 
Lo build without a11 architect's assistance. Only the modern architect 
makes the greatest utilization of space and tl1is facility becomes more 
valuable as cu11struclion costs rise. 
111 her critical survey of the commonplace activities of cooking, 
eating, living, playing, sleeping, studying, bathing, and storing 
possessions, the author makes an appeal for direct thinking aml 
direct seeing. She oilers a .series of sensible, trenchant observations 
on the common purposes and uses of the rooms which make up 
the house. 
The means of meeting the requirements of heating, lighting, ven­
tilation, and within-the-house circulation are closely examined. 
Suggestions are included for the choice of site and the dispositi ·rn 
of the house on it in relation to such factors as the street and the 
neighboring houses. In a discussion of financing, reduction of rate 

ARTS AND ARCHITECTURE 

of interest is pointed out as a way of lowering the high cost of 
soundly built houses, preferable to prefabrication. 
On the esthetic side, guidance in discerning good modern architec­
ture is profferred. "Only a few years ago our run-of-the-mill modern 
houses, even those of more than ordinary sophistication, tended 
to look like refrigerators. Their external characteristics were boxy 
outlines, uniform whiteness, corner-windows, a few free-standing 
pipe-supports ... and a sprinkling of round windows and glass 
brick. . . . All of these elements can occasionally find excellent 
use, but more often they are the most superficial of mannerisms. 
.. . Good architecture does not strain to be different. It is content 
to be itself, and it acquires character and personality through self. 
development and self-discipline, not through affectation." 
The photographic illustrations are of tl1e work of some of the best 
modern architects; however, the list is unnecessarily restricted. 
The cartoon sketches intended to supplement the text seem a mis­
advised choice. In its field the book is one of the best yet available. 

THINGS TO KNOW ABOUT BUYING OR BUILDING A HOME. 
64 pages. San Francisco: The American Trust Company-The 
expert sketches of good modern residential architecture which 
some anonymous person tastefully included, raise this booklet in 
value above most publications on the. subject. Persons of sound 
aesthetic judgment who know the general preference of financial 
institutions for backward traditional architecture will be pleasantly 
surprised at the excellence of the progressive design illustrated. 
Perhaps banks and other lending organizations are relaxing their 
foolishly belligerent antagonism toward modern architecture. 
However, complete capitulation to architectural advances is not 
evident in this work, for the anonymous text quietly tends to 
counterbalance this move in the right direction by subtle suasion 
toward the Colonial, the Spanish, and other banal accepted styles. 
The various problems encountered in the process of buying or of 
planning and building a home are briefly but adequately discussed. 
A helpful check list of important points is provided. 
In quality of printing and typography, this booklet is exceptional 
and deserving of particular commendation. 

. . -
: • .. 'I 

} " ~ ' . -... , .. ,.,,- *" 
' ' . . ( . . ~ ... ""-:. 
-.... -

-LAWRENCE E. MAWN, A.I.A. 

designed 

with a purpose, 

these contemporary 

expressions 

in functional 

furniture are 

ably and smartly 

styled 

reflecting the 

spirit and practical 

uses of today 

• CONTEMPORARY 
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Eaally ln&lalled over new or old walls 
with a few carpenter tools. Economical 
In maintenance, loo. Cleans //Ice a china dish. 

A&oul de/Iver/es-today, Marsh's usually prompt 
nation-wide service may lie &lowed due to 
unprecedented demand. However, every 

effort ls &elng made lo &ring Mar/lie 
de//verlea &aclc to normal, 

a 
••IN AN ANY ROOM! 

A note of color, a pleasing style ... blended into one harmonious 

background. Marlite Plastic-Finished Wall Panels provide desired 

hues and patterns for modern modes. And for the unusual in 

traditionct! tastes, Marlite fits the picture, too. Like a June tune, the 

touch of the designing artist creates the effect while versatile 

Marlite provides the means ... abundantly. And enduringly, too, 

for Marlite's high-heat-bake finish seals against Time's measured 

beat and preserves the original effect for years of gracious living. 

Marsh Wall Products, Inc., 651 Main St., Dover, Ohio. 

·FOR CREATING BEAUTIFUL INTERIORS 
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UNSURPASSED BEAUTY ••• 

LUXURY BEYOND COMPARE! 

WHETHER ic be modernly simple or luxuriously 
feminine, chat planned-for bcJroom decor of 

yours will be pcrkccly completed wich a 
Signature blanket. Ekgancly loomed from che 

world's choicest wools, the quality of ics crafts­
manship is inscancly apparent. No expense is spareJ 

co make chis the finest blanket. Like the home 
irsclf, ics value will increase with chc intimacy of 
daily use. Choice of pastel colors- shell pink, 

apricot, sunshine yel low, Pacific sand, 
aqua green, Marborough blue, bridal white. 

Displayed and Said in America's 
finest Bedding Departments! 

Ask to see other Wool O' The West blanketsi 
·Health Ray, Netherlands, Arctic, Royol, Vogue. 

There's a dea ler near you. 

I 
J ' 
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CINEMA 
comment and criticism 

Ever since our present plethora of penny dreadful writers have 
learned how to spell psychiatry correctly, the public has been 
swamped with novels about the inner workings of the mind. And 
this trend has been reflected in motion pictures, so that psycho· 
analysis, psychology, and psychiatry have become a sort of modern 
witchcraft to delight and please the elders and children. During 
recent months audiences have been regaled with Spellbound, Guest 
in the House, The Seventh Veil, and this new mumbo-jumbo even 
got into historical films like Dragonwyck, Siwek, Devotion-an­
other costume drama with phychic undertones, and one studio pro· 
duces a series of these mental shockers, the Crime Doctor series. 
The virus spread to England which gave us The Seventh Veil, as 
palpable a film phoney as has graced the screen for a long time. A 
psycho-analyst subjects a womllll to hypnosis and evokes from her 
the story of her past. By recounting this story-under hypnosis­
she is suddenly free of a somewhat paranoiac fixation and selects the 
one man of three with whom she is genuinely in love. The suggested 
cure in this instance may be scientifically possible; but the use to 
which it was put seemed like anti-climatic piffle. This, by the way, 
is one film which has received nothing but praise from all hands. 
The lady in the story is a concert pianist. I enjoyed the music score 
immensely, thinking that it was one of the best I had heard in a l011g 
time. I was chagrined about the mental meanderings in the fi lm. 
Guest in the House was another such psychic pistache. In this one 
the girl suffered from a fear of birds and feathery things. Coupled 
with her fear of fowl was her fierce sense of persecution. She 
twisted an entire family around her finger, hoodwinked husband, 
wife, friends, child, servants, and an allegedly intelligent young 
scientist with whom she was in love, or thought she was in love. 
Her case history went back to a drinking father who used to beat 
her. The ingredients for the intelligent handling of a psychological 
mess, in this case, the girl, were there. But the script went off silly 
by making what was a transparent case of selfishness and vicious­
ness, a deep and dark thing, unknown to everyone in the cast. Anne 
Baxter, the girl, gave the hero, Ralph Bellamy, enough cause to know 
what she was trying to do-divide the family, get the home for her­
self. But the authors sloughed over that obvious fact, and made up 
a whole fabric out of tissue-thin complications. 
Spellbound is another picture which uses the pseudo-scientific back­
ground of this new science for its workings. And Devotion goes in 
for a little Victorian Age incest mixed up with assorted frustrations 
and foibles. There have been a horde of other films in this category 
in which the director uses trick angles and coated lenses to give an 
out-of-focus effect so that the audience will be sold on the mental 
distortions going on in the heads of the principals. 
The pity of all this is not that films have tricked up psychology just 
as they have tricked up history or tricked up everything else. The 
pity is that films have not made as honest a subject dealing with this 
theme as Brackett and Wilder did with drinking in The Lost Week­
end. The picture in this instance was as honest as it was relentless. 
The symptoms and possible cure were indicated, and there were no 
tricks used to tell the story. Every time we see a psychological thriller, 
we can expect a gyrating camera and a few out-of.focus shots. 
I am reminded of a film which I saw several years ago, The Eternal 
Mask. This was and probably still is the best example of the psycho­
logical film I've ever seen. The Cab1'.11et of Dr. Caligari is, of course, 
a classic of this genre, and so is Dr. Marbuse and Student of Prague. 
These films are all more than twenty years old, which gives you a 
rough idea of how nicely films have progressed. 
I'll recommend The Eternal Mask, which brings me to a story. In view 
of the fact that the editor pennits rambling, I'll ramble. During my 
stay in Berlin I met Werner Hochbaum, director and author of The 
Eternal Mask. He was a strong allegedly anti-fascist and one of 
the men in whom we placed great hope for the future of the film 
industry in Germany. Here was a man with whom we could work. 
Then our Intelligence looked into his record. He was a Nazi in 
Vienna during the period before Austrian Anschluss, and was, in 
fact, one of the leading Austrian Nazis, and his home was a hide­
out for the Gestapo and SS. He was, naturally, rejected. 
Notwithstanding this information, the Russians in Berlin have given 
Werner Hochbaum a license to produce films. Maybe we ought to 
make a psychological film x-raying the Russian mind.-ROBERT 
JOSEPH. 
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A DEVICE BY WHICH THE conscience of the world might he measured is the extent to which 
we are permitting food to be used tragically as a political weapon. Against this dirty and 
shameful backdrop the play of power politics goes on. In the face of crippling famine and 
death, it is terrifying to realize that out of this same conscience must come the standards by 
which war is to be controlled and peace to he won, with the same cast doubling in brass to 
control not only natural life, but also the unnatural threat of universal death. 
And so we see the miserable picture of the bloated bellies of starving children on the one 
hand, and the prostitution of science on the other, all used to impose a means, a way of life, 
that happens to be desired by those who, for the moment, have the greatest strength. And 
among these people seated at the counsel tables, plotting out the distribution of food as 
though they were plotting out a military campaign, sits the mute citizen who has no under· 
standing of the complex purposes behind all this conniving, but who can only state his con­
viction that the need for food can, and should,and will be satisfied. 
We are too many physical miles away from people who fall and die in the streets to fully 
realize the awful urgency of this need. We have never seen, nor in our most terrible dreams 
have we ever imagined death at our own doorstep because a man or a child has been un­
able to get food. It must be to the everlasting credit of Americans that they have unhestitat­
ingly supported the feeding of starving populations; but, by some devious means not fully 
understood by any of us, that impulse finds itself translated into a weapon that selects peo­
ple as though they were sheep or goats, and feeds, or does not feed them according to a 
formula that has very little to do with the humanities. 
There is little criticism that can be leveled at several of the obviously, good officials of the 
U.N.R.R.A. God knows they have done and are doing a magnificent job in trying to meet 
the urgency of this terrible time. But somewhere, somehow, the gesture of a nation's 
mercy and decent charity is used to force a political or an economic issue. And, tragically 
enough, it seems to have become the policy of the victors to use both bread and nuclear 
physics as weapons of a diplomacy that certainly does not spring from the heart and the 
wish of the people. 
The uproar that greets all attempts to internationalize the control of atomic energy is 
further indication of the limited thinking which attempts to shape the means by which man 
must learn to live with this final fact of his material world. In our horror at the destructive 
force of a bomb (or the bloated belly of a dead child) we have somehow missed the larger 
point that all clear thinking must he free to consider the adjustment of economic and social 
forces to the realities of human needs, and not force human need into a preconceived, un­
changingly rigid pattern administered by the certified public accountant. 
The mere conception of war as a part of man's future, the suffering of starvation as a part 
of man's present, becomes now an insupportable lunacy if we have the slightest wish to 
live by reason. Surely too many of us now know that it has become increasingly impossible 
to live with witchcraft on one hand and science on the other, unless we are willing to re­
embrace the dark ages and destroy the mind of man which must have as its objective the 
civilizing of man. We must, then, put first things first, always keeping a sharp eye on 
those things that immediately follow after and realizing that one is always as much a part 
of the other as though it were the other itself. 
"Man's inhumanity to man" is no longer just a copybook maxim. It is the one fact that must 
be faced, and the one problem that must somehow he solved as we, who are nothing hut 
figures within a transition, live in the midst of a social and economic world revolution that 
is too vast for anyone's complete understanding. 
Violent chang6 is obviously the inheritance of our time, and it is perhaps an impossibility 
to hope for a complete individual adjustment to it. But, at this moment in time, when the 
whole chemistry of man and his world is in the uproar of transmutation, we can cling 
only to the decencies of the humanities as that part of our identity which we know must 
be the basis for any future world in which man can hope to live. 

I N PASSING 
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CARMELITA MARACCI is a dancer who had a national 
reputation among lovers of the dance before Sol 
Hurok discovered her in 1945. She is now, accord­
ing to Mr. Hurok and the music editors of Time, 
a combination of Pavlova, Duncan, and Escudero, 
all in one place. 
As a matter of fact the comparison, which seems 
at first glance extravagant, is quite accurate. Pav­
lova was a solo dancer who learned her art under 
the formalistic discipline of the classical Russian 
ballet. Escudero is in the same way a solo dancer 
trained in the aristocratic folk-ritual of the Span­
ish dance. Duncan was a solo dancer who emerged 
without training from the drab indifference of the 
American lower middle-class and projected almost 
formlessly yet with the irresistible physical energies 
of a new continent an emotional relationship of 
body, breathing, and great music which she herself 
devised. These three elements, the only living ele­
ments of dancing in the mainstream of the western 
professional art at the present time, come to focus 
in the work of Carmelita Maracci. Carmelita 
Maracci's mother was born in San Francisco, her 
father was Italian and Spanish; but the propor­
tions of her body and the flattened oval mask of 
her face are Indian, resembling the sculptured 
maize-god of the Aztecs. She has passed the greater 
part of her life in the United States. She is a 
thoroughly trained and, among dancers, a much 
admired technician of both the classical ballet 
and the classical Spanish arts. 
Unlike the majority of the dancers who have come 
to maturity on this continent she has no desire 
to escape from or to dispense with the use of this 
traditional heritage, nor has she at any time sub­
ordinated her own creative intuition to the empty 
shells of these formalistic and ritualistic technics. 
Dancing for her is a living art to be used in full 
awareness; through her the tradition resumes life 
in immediate experience, recreated in every con­
tinuing gesture, every movement, every expression 
of the features, every comprehending glance. "One 
must feel that the floor is alive, and that the foot 
rebounds from it strengthened like music from a 
sounding-board." The body moving in space brings 
space to life, dances with space, feels distance, 
dramatizes pressure, height, depth, the curve, 
length, duration, integrates flow, and extra-physi­
cal extension of movement, and the intent of mo­
tion beyond extensive reach. Thus the dancer alone, 
or in a group, knows how to animate the largest 
stage, how to draw it to herself to be small in 
intimacy, how to extend it and thrust it out of 
the way and give it height and body where no 
person is. This is a greater art than the formal 
divisions of the ballet. It is an art that began with 
the pas de deux and the adagw, which absorbed 
into itself the vital realism and the ritualistic 
emotion in a phase or pa.ttern that are the fulness 
and sufficiency of folk-dance. 
In its final development on this continent the dance 
has added a new environmental and spiritual urge 
to solitary creativeness, which has made many 
American dancers anarchic soloists. American 
dancers who have given up or put away tradition 
must each create separately an individual dance, 
an isolated esthetic out of their own guts. For this 
reason Americans dance passionately, wander­
ing from ideology to classical imitations, to the 
Oriental, to interpretation, to message, calling upon 
music, the presumed anti-music of percussion, his-
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tory, homiletics, and Karl Marx to support them 
in their search. Duncan danced the Seventh Sym­
phony of Beethoven complete. Maud Allen danced 
symphonies and sonatas. Ruth St. Denis still twines 
herself in confessedly intuitive rather than literal 
contortions from the Javanese. Martha Graham 
uses panoramas of history or sociological or psy­
chological divertissements to explore many facets 
of the theatre. Graham is limited by her wish to 
substitute meaning for means, substantial program 
for creative substance, formalized motion for con­
trolled movement in free space. The emotional im­
pact of such art is as great as its limitations; like 
Wigman's revolt against the ballet it substitutes 
force and breakdown, tension and relaxation, for 
free movement. 
Dancing is unavoidably a representative or pro­
grammatic art: the dance implies a narrative, fic­
tion, fable, myth. Abstract or non-representative 
dancing is easier to conceive of theoretically than 
to realize in practice. The dance is the lyric of 
dramatic art, the visible song of the theatre. In 
their primitive form dance and song antedate 
drama. They are characteristic gestures of the 
spiritual and motor impulses peculiar to the tribe 
or race. Dance and lyric lose validity by sub­
stituting explanation for experience, essay for song. 
The artist, like the poet T. S. Eliot, tries to refine 
the art at second hand, alternately finding excuses 
and making rules for it. Or as Martha Graham 
says: "I do not strive to be different. Really, I 
don't want to be freakish. But anything that pushes 
one into an emotional area that is unfamiliar is 
bound to be considered dangerous. The modern 
dance is not meant to supplant the classics, but 
to contribute to the general line of world civiliza­
tion by moving on. Only time will tell how much 
will live, just as time has tested the classics." Car­
melita dances. Whatever may be said of it is 
secondary to that direct experience. When Carmelita 
dances her art flowers upon the living technics of 
the past. 
As the three living streams of contemporary dance 
art have come together in Carmelita Maracoi to 
combine in one person the ballerina and the 
choreographer, the folk-artist and the creative in­
novator, so the accompanying music of these arts 
has taken on for her as for many of her individ­
ualistic predecessors a new, vital importance. 
The music of classical ballet has become as rigid 
as the dance. New ballet music is still being written, 
but whether William Schuman's score for Undertow 
has any more compelling influence on the ballet 
than Stravinsky's setting of music by Pergolesi is 
debatable. Music has become decor, and only in 
rare cases, such as Copland's Appalachian Spring, 
written for Martha Graham, has the music ex­
ceeded the incidental purpose for which it was 
made. The great days of the earlier Stravinsky, 
when music made the ballet, are past. The judg­
ment is provisional , and new factors entering 
the problem may countermand it. In the ballet 
tradition Maracci learned and mastered with fresh 
personal immediacy the craft of dancing to pre­
created music. Many of her programs would supply 
a pianist's concert repertoire. She has also had 
music written for her. Sometimes the dancer 
selects the music; occasionally the music selects 
the dance. Music written for her is usually prac­
tical and subsidiary to a pre-created dance. Once 

continued on page 51 
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UNDER THE SKIN OF SOUTHERN CALIFORNIA 
SOUTHERN CALIFORNIA COUNTRY- AN ISLAND ON THE LAND* by Carey McWilliams 

REVIEWED BY LEONARD BLOOM 

THIS BOOK SETS A NEW STYLE for Carey McWilliams and reveals 
a versatile talent that will please his old readers and win him 
many new ones. He earned a considerable following and influence 
with such books as Factories in the Fidd, Ill Fares the Land, 
Brothers under the Skin, and Prejudice. They were all topical and 
are tense and effective expositions of pressing and significant prob­
lems. It is not enough to say that they stem from the muck-raking 
tradition in American letters, for the arguments are more scholarly 
and more highly organized. They do share the unqualified courage 
of the tradition, but the objectives are clearer and more often 
positive. 
In Southern California Country there . are, to be sure, residues of 
his earlier publications, but this book has a different pace, a much 
longer germination period, and practically .no gastric ulcers. Very 
probably the book has been in the making for a couple of decades, 
and as a consequence it has more style and grace. 
McWilliams defines Southern California as bounded on the north 
by the Tehachapi Mountains on the east by the San Bernardino and 
San Jacinto Mountains. It has a coastal strip of 275 miles, and 
covers a rather small area of something less than 12,000 square 
miles. He says a strong word for the Tehachapi boundary, but very 
likely not the last word. This area consisting of indigenous weather 
and recently imported trees, shrubs, weeds, rodents, people, ar­
chitecture, power, and water is the locale of the book. The develop­
ment of Southern California needed an advanced technology, 
as McWilliams points out, and is to be understood in terms of the 
life cycle of a nation, as he implies but does not make explicit. He 
indicates that Los Angeles · does not have '~a sustaining hinterland" 
and then demonstrates that the continent Js its hinterland. Pre­
conditions for Los Angeles were a: national economy of surplus, at 
least for considerable segments of the population, a secondary dis­
placement of urban and rurban populations, and a high degree of 
economic specialization. 
The region is the most highly urbanized in the nation at the same 
time that it is the richest agricultural area. It is dominated by the 
least citified city, but that is not enough to say about its ecological 
structure. Los Angeles is the best case of a polynucleated metropolis, 
although not by any means what it could and should be. Its poly. 
nucleation must be explained by reference to the automobile, recent 
growth, and the techniques of exploitation, not by the mystique 
of diverse cultural origins of another writer to which McWilliams 
inadvertently refers. 
As one volume in the American Folkway Series the book is a social 
history of the region richly embroidered with myth and legend. 
Much of the folklore is new and shiny but it is folklore nevertheless. 
For example, we are given a clear and scientifically responsible 
summary of the vicious history of the Mission and the Indian. Then 
we are given the myth'Js of the Mission and the "sacred" legends 
of the Indian, e.g. Ramona. The "sacred history" is shown to be 
a mechanism which helps Californians avoid the realities of the 
contemporary scene. Similarly the myths of the Ranchos of the 
"Californios" of the "Spaniard" make it unnecessary to deal with 
the "Mexican." 
Readers of this journal will be especially interested in the architec­
tural and land use history. We are given a perspective on the 
bungalow and the stucco box and also on the vacant lot and 
the defacing of our hillsides. We are told about the eclectic importa­
tion of styles and the impact of a San Diego Exposition on domestic 
architecture with the promotion of the "Spanish," "Mission," and 

"Moorish." It is not all rags and tags, however, for inventive tal­
ents are here now and their influence is being felt at the same 
time that the region influences them. 
"A nearly perfect physical environment, Southern California is a 
great laboratory of experimentation. Here, under ideal testing condi­
tions, one can discover what will work, in houses, clothes, furni­
ture,. etc. It is a great tribal burial ground for antique customs 
and incongruous styles. The fancy eclectic importations soon can­
cel out here and something new is then substituted. The reason the 
fresh growths are not more conspicuous than they are at present 
is that the importation-and-discarding process has been continuous." 
(p. 369) 
Most of the ideas in this book must have been simmering in Mc­
Williams' cortex for a long time because when they come out they 
are embedded in illustrations, allusions, and references. That is 
not t.o say that the book is scholarly in the sense of being pedantic, 
for mdeed the references are usually quotations identified only 
by the name of the author, bibliography is absent, and the index 
might as well be. However, there are enough stimulating ideas to 
keep inquisitive and argumentative citizens thinking and talking. 
One example of an occasionally uncritical handling of sociologi­
cal phenomena is to be found in the following: 
"Incessant migration has made Los Angeles a vast drama of mal­
adjustment: social, familial, civic, and personal. The divorce rate 
of the county is more than twice as high as the average for the 
nation: 38.6 divorces per 100 marriages by comparison with 
17.0. Los Angeles has always had a high suicide rate: 25.1 per 
100,000 population as compared with 18.8 for all cities and 15.6 
for the nation as a whole .... The suicide rate for the native-born 
is 15 per 100,000 as compared with 24 per 100,000 for the state." 
(pp. 238-9) 
A less emphatic approach even using the data presented would be 
more in keeping with our knowledge. Does the migration make the 

. maladjustment or/and do maladjustees migrate? Is the apparently 
high divorce rate to be traced to migration or also to the age 
structure of the population and to the relatively small number 
of children? Would the crude suicide rate be as high as it appears 
if it were properly defined by age? The answer is given in the 
same paragraph, of course not. Anyone who is so full of ideas is 
bound to have some that are fragmentary or downright wrong and 
the latter category more often than not may be ascribed to some­
one else. My academic predilections being what they are, I should 
be happier if he stated some of his ideas as theories to be tested 
rather than as demonstrated fact. 
The discussion of population densities (p. 234) is also rather badly 
confused. The density of 3400 per square mile for the city of Los 
Angeles as a whole is presumably an extrapolation of the 1940 census 
figure of 3340. But this is misleading, for if the thinly settled San 
Fernando Valley and Harbor area are excluded the density is 6100, 
still low for great cities, to be sure.* [Reference page 50) 
The confui:.ion is somewhat confounded by reference to data for 
the Metropolitan Area which derive from the 1930 census, but 
are not so identified. 
The important thing to note is that there are ideas and they are 
often testable and anyone but an intellectual sloven will have a 

continued on page 52 
*Southern California Country. An Island on the Land 
by Carey McWilliams. New York: Duell, Sloan & Pearce 
(American Folkways) , 1946. Pp xii-387. $3.75. 



top right: Wolnut and birch coffee table 

Walter Harada, designer 

left: sideboard detail 

below: maple form table, Walter Thomas, 

Architect, designer 

center: walnut dining table, sideboard, oc­

casional chest, Design Workshops staff 

DESIGN WORKSHOPS 
B y EDWARD HANDIN 

Architecturally the western house has achieved a significant form of expression and around it the 

arts and crafts, ceramics, metalware, plastics, and textiles attract the lively interest of manufacturers 

with, however, the unfortunate exception of the manufacturers of furniture who, with few notable 

exceptions, have remained stoically unmoved. Despite an active new consumer demand, little has 

been done to meet it . One of the more apparent reasons for this seeming unwillingness to accept change 

is the cast of retooling and regearing Q factory's operation. Obviously, as long as the demand is not 

too insistent it is easier and safer ta continue doing things in the same way without upsetting old 

methods af procedure. But the need . for change and progress as well as the waiting market hos 

become too urgent, and the designer hos been forced to ally himself with smaller shops where the 

validity of his ideas ore recognized. 



The first project of the Design Workshops began in 1939 when Ernest Born, Serge Chermayeff, 

and Edward Handin discussed a special study of design trends in western furniture . Beginning 

with an admitted knowledge of the need and function of the designer in the industrial field, 

one purpose of these discussons was an attempt to establish the long desired change in me­

thods of manufacture and merchandising. However, the war interrupted both the work and 

the idea . 

As an outgrowth of the 1939 discussions and preliminary work, Design Workshops as an 

organization has been set up again with three active associates-Richard Hiatt, Hellmut 

Gerson, and Edward Handin. Each, with a background o~ study in the design field, has had 

experience in house construction and work in the cabinet shop. Three designers--Ward 

Thomas, Walter Harada, and Wayne Pippin-were invited to a series of discussions after 

which designs were submitted and preliminary models produced. Following group criticisms, 

the final models were made and production begun . 

Merchandisers have readi ly agreed to an exchange and cooperation of presentation ideas, 

checks on consumer reaction, and full design credits. This, then, is the first introduction to 

a growing and revitalized market. It is intended that if justified by results, more will follow later. 
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left: ash envelope table, Design Workshops 

st off 

center : unit cabinet chest, Wolter Horodo, 

designer 

center : ash desk, Design Workshops staff 

below left: walnut end birch coffee toble 

with glass top, Wayne G. Pippin, designer 

below right : maple form table, Ward 

Thomas, Architect, designer 

photographs by Dean Stone and Hugo Steccati 



the manufacturer 

Castleton china is produced in one of this country's largest potteries manufacturing 
china, in New Castle, Pennsylvania. Two men, unknown to each other, worked 
separately for years in the hope of producing a fine American china unlike any 
made in this country. One was James W. Smith, Sr., a pioneer American potter; 
the other, Lou is E. Hellmann, was widely known both in this country and abroad for 
his long association with fine china. In 1942 the f irm commissioned fifteen con­
temporary artists including Milena, Elsie Shaver, Ch ing Chih Yee, Ludwig Bemelmans, 
Salvador Dali, Marcel Vertes, and others, to create designs for reproduction on 
Castleton China. This collection was shown in leading cities throughout the country. 
The progressive record of the company is especially notable among the few producers 
of fine American dinnerware. 

l 
.l 

the designer 

Eva Zeisel hos designed other household articles in glass, alumi­
num, plastics, and such materials, as well as china and pottery. 
Her work wos first shown in the 1926 Exhibition at, Philadelphia 
and later at the Paris Exposit ion of the World's Fair. The 
Museum of Modern Art included her wartime utility ware in its 
Fifteenth Anniversary Exhibition. For the past seven years, in ad­
dition to designing, Mrs. Zeise l hos been teaching at the Industrial 
Design Department of Pratt Institute. 



FINE CHINA IN MODERN DESIGN 

the product 

The first trans lucent ch ina dinnerware, modern in shape, produced in the United States was 
shown in April at the M useum of Modern Art . The project for th is modern ch ino was initiated 
in 1942 between Castleton China and the Museum's Deportment of Industrial Design when 
Eliot Noyes, director of that department, proposed to Louis E. He ll mann the deve lopment of a 
comp lete ly new set of shapes in fine chino and recommended Eva Zeise! as the designer. 
The exceptiona l qua lity of the material permitted Mrs. Zeise! to drow the edges out to a thin­
ness that emphas ized the clear translucency and fineness of the chino, while p lacing more we ight 
in the bases for the greater stab il ity of certain pieces such as cups and bowls. This drawing 
from thickness to thinness, whi le provocat ive and delightfu l to the eye and expressive of greate r 
dignity thon on o il -th in p iece, is extreme ly d iff icu lt to accomplish . Heretofore, modern shapes 
in dinner service hove been interpreted only in earthenware, which, because it is opaque and 
non-vitr ified, is less expens ive and simp ler to produce. 
The chino, ivory in tone rather thon co ld white, depends upon its form and fine surface qua lity 
far its beauty. Although it has been produced without ornament as a solution in its own righ t, 

continued on page 51 

material courtesy the Museum of Modern Art 

ohotographs by Wa lter Civardi 
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Designer: Raphael Soriano 
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• Th is group of aporlments was designed for a site l 00 x 320 
feet bounded by three streets on the east, south, and west. Set­

back restrietions and ordinance requirements of a garage for 

each kitchen reduc e d the actual building site to approximately 

65 x 300 feet. 

As shown on the plans a strip of ground about 20 x 300 feet on 

the east side is used for the thirty garages in groups of six, serving 

units A, B, C, D, and E. Ten studio apartments, each one opening 
into a private garden 'crrace 12 x 24 feet, ore above the garages. 

The plac ing of these apartments gives not only pleasurable out­

door living and a desirable outlook for each studio but also 
provides complete privacy for each. 

The remainder of the site is utilized for five two-story units com­
prised of six apartments each . All units face south and are sepo-

W( 5 T £.LEVATlrJN 

flkST fLOOk PLAN 

roted by a garden strip 63 x 26 feel . Each apartment hos a 

combination living-dining space, kitchen, bedroom, both , and 

closets . Each apartment hos its own private, enclosed garden 

22 x 26 feet. 

The livability and privacy of such a plan is obvious . From the 

viewpoint of income to the owner , these aporlmenls qre always 

desirable and vacancies ore always al a minimum . Added 

economy is achieved by a maximum use of the land . The econom ­

ical construction is of light steel, based on a module . The module 

in this case is the unit apartment. 

The total project is composed of 30 apartments with kitchens and 

bedrooms; 10 apartments of studio type ; 30 garages, utility space, 

and storage. Modular furn iture will be bu ilt especially for the units. 
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small house 

The living oreo: Here o static special effec is sought for mo­

ments when one feels o need for enclcxure 

and intimacy. The fireplace surrounded by 

uncluttered walls and the louvered ceiling 

wris1io1 rhe instinct for cove-like shelter 

• The site for this house is a gently sloping spur of a 

mountain, high above a canyon. The family consists of 

a doctor, his wife, and two college aged sons. They 

wanted a two story house requiring minimum upkeep 

both inside and out as gardening and tinkering are not 

considered hobbies. The plan has been arranged to take 
full advantage of the magnificent views and to provide 

protection for the outdoor living areas. Exterior finish 
is natural redwood and stone. Openings are fixed glass, 

steel casements, ond woad sliding doors. The kitchen 

and outdoor dining terrace are located to receive the 

early morning sun and for shade during midday heat. 

Deep overhangs are used where the house opens to the 

southeast as the owners are particularly averse to 

glare and voluminous drapery. Much of the furniture 

will be built in. Eucalyptus trees will be planted to give 

additional shade but at the same time will permit full 

view below the foliage. A somewhat enclosed effect was 

sought deliberately in the library for a contrasting mood. 

As clients they are especially interested as their request 

for a contemporary design has been the direct result of 
four unsettled years in the service. They feel that their 

desire for peace, simplicity, and freedom could be satis­

fied only by a modern house. 

The dining oreo : Flowing, dynamic space gives a sense of 

freedom ond extension. Sheer glau walls 

seem ro diualvo tho barrier between indoor 

ond outdoor space. 
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playground proiect 

landscape architect: Theodore Osmundson, Jr. 

of Osmundson, Staley & Gibson 

owners: Dr. and Mrs. K. A. Nielson 

location: Oakland, California 
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THE PROBLEM 

A doctor and his wife with a small daughter of 
seven are living in a new subdivision in which 
public playgrounds are too far distant to be of 
service. Rather than wait several years until pub­
lic authorities are able to build suitable facilities, 
the parents decided to develop the lot adjoining 
their home. Their house seeming to have an af­
finity far so many children in the vicinity, it was 
felt that such a project would be beneficial to the 
children in the immediate neighborhood also. 
However, they wanted the space designed so that 
the development could be transformed easily into 
a livable outdoor area when the child grows older. 

THE SOLUTION 

The site is a sloping lot running completely through 
the block. The upper half of the site adjacent to 
the house is used for play and the lower half for 
a home orchard. By leveling two terraces and 
connecting them with ramps, the space is divided 
for active and passive play. Reinforced concrete 
is used for retaining walls. Surfacing is of 
crushed red rock on the lower terrace and colored 
concrete and lawn on the upper. Shrubs and vines 
in raised beds soften the extensive use of concrete 
while a band of small evergreen trees gives privacy 
and year-round protection from wind. The play­
house will be replaced eventually by a barbecue on 
the upper terrace and a badminton court will 
replace the mechanical play equipment on the 
lower level. 
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CASE STUDY HOUSE #16 

continued 
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ARTS AND ARCHITECTURE 

LOGGIA: The loggia is a combined entry, garden room, and hall from which all rooms in 
the house are accessible. The stair to the roof deck also leads from this room. The high 

ceiling of green heat absorbing glass casts a cool light over the room which by contrast en­

hances the warmth of the mahogany paneled living room adjoining. The striated plywood 
used on the exterior of the house is carried inside to this room as are the colored concrete 

blocks of the patio, and the garden extends from patio to loggia broken only by a clear 
glass wall. 

LIVING ROOM, DINING ROOM, STUDY: These rooms are oriented to the southern view. 
All can be thrown together when an additional feeling of space is desired, or separated so 
that the units can function individually. Couches are built into the study-it can be used 

as a secondary sitting room but its primary purpose is use as an office. A six foot sliding 
panel separates this room from the living area. At the east end of the living room the din­

ing space can be separated by a hanging screen made of twelve-inch plywood sections. 
Beyond the dining space, sliding glass doors open to the outdoor dining terrace. 

continued on page 40 
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Cose St udy House # 16 
continued 

RADIANT HEAT: The radiant heating coils 
are located entirely in the ceiling. One inch 
black pipe was placed 18 inches O.C. to make 
one complete coil between each two ceiling 
joists. The pipes are placed 4 inches from the 
plywood ceiling the top surface of which is 
painted dull black to absorb the radiations. 
Aluminum foil was placed directly above the 
pipes to reflect the radiations emitted by both 
the hot water pipes and the plywood itself. 
Over the foil three inches of rock wool batts 
are laid on chicken wire. The house is divided 
into seven zones each of which may be con­
trolled independently either manually or by 
thermostats connected to motor driven valves 
located at the gas fired boiler. Response to 
changes in outdoor temperature is rapid as the 
only mass of material which, must be heated 
is the l/4-inch plywood ceiling. In addition a 
high water temperature mar be used which is 
not possible in floor installations. 

CONSTRUCTION: The construction system is 
based on a 3-foot module utilizing 4 x 4 posts 
every three feet in all walls whether bearing, 
partitions, solid, or glazed. A conventional 
foundation was laid with girders spaced six 
feet on center supported by posts on piers. The 
floor is made of two inch planks bought in 
length multiples of three feet so that no floor­
ing is wasted in trimming or fitting. All solid 
walls are braced by diagonals running from 
the top and bottom of one post to the middle 

photographs by Julius Shulman 



of the next. Two adjacent spaces form a com­
plete X truss. In addition to the strength 
achieved the walls are broken up into triangles 
which take advantage of both horizontal and 
vertical ply of the plywood. Plywood covers 
all external and internal walls except the wall 
to the south which is faced with brick. All 
posts, plates, and ceiling joists are indexed by 
means of 1/2-inch hardwood dowels in top and 
bottom of each post. Thus all spacing of posts 
and alignment of walls is automatic. The 
structural framing forms the frames for all 
doors and windows. The stationary glass is 
slipped into grooves in the 4 x 4 posts and put­
tied. As no stops are required the posts are 
left clean. The sills are of sheet metal over a 
rough sill which is let into the posts and ore 
identical for stationary glass and casement 
windows. The vertical module is 16" for all 
door and window openings. Using this module 
the 8-foot plywood sheets are cut without 
waste. 
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CASE STUDY HOUSE #16 

continued 

KITCHEN: The kitchen was planned long and narrow for maximum efficiency, with the 

east end given extra width and a bank of windows to provide sitting space and room for the 
child to be given meals at his own table. Easy access to the outdoor dining terrace is pro­
vided, and the opening section under cabinets between kitchen and dining space simplifies 
service. The main work area overlooks the principal view. 

BEDROOMS: It was desired that both family bedrooms be given rather complete privacy 
from the rest of the living space. The child's room has ample play space, desk, and shelves 

for toys and collections. The sleeping area of the master bedroom has an oversized built-in 
bed with chests of drawers on either side. A light shelf provides overall lighting for the 
room with spot lights for reading in bed. At the east end of the room, with windows to the 

south view, is an area large enough to be used as a secondary sitting room. The guest 

bedroom and bath are placed at the opposite end of the house from the family bedrooms 

for privacy and so that these rooms may be used as servants quarters if required at any 
time. 

ROOF DECK: On the deck the broad view is experienced fully. It is partly roofed to pro­
tect against afternoon sun and sufficiently glazed for protection from prevailing south 
winds. There is a large fireplac;e, the plywood deck surface makes an excellent dance 

floor and a loud speaker is connected to the main installation to provide music. Complete 

barbecue equipment is installed including sink, water, gas lighter, and storage for dishes 

and utensils. There is play equipment for the child and beds for "sleeping under the stars." 
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MEET THE 
ARCHITECT 

ANSHEN AND ALLEN 

HERVEY PARKE CLARK 

MARIO CORBETT 

JOSEPH ESHERICK 

JOHN C. FUNK 

FRED LANGHORST 

FRANCIS ELLSWORTH LLOYD 

MENDELSOHN, DINWIDDIE AND Hill 

HOWARD MOISE 

JOSEPH ALLEN STEIN 

AN EXHIBIT OF DESIGNS AND MODELS OF 
CONTEMPORARY HOUSES-AND HOW THEY 
CAME TO BE - BEING THE WORK OF THE 
FOLLOWING SAN FRANCISCO ARCHITECTS 

JUNE 5 ·JUNE 29 AT GUMP GALLERIES 
250 POST STREET, SAN ·FRANCISCO 
SP 0 N .S 0 RED BY TH E MAG AZ I NE 
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ARTS ANO ARCHITECTURE 

mo 
In houses it means the best techniques, 

design and materials combined to meet 

the living requirements of right now. 

That's why Case Study House No. 11 

opens to give outdoor freedom to the 

inside. That's why GRIP LATH, the Fire­

proof-Insulating Plaster Base, helped 

build it. 

The modern plaster base, GRIP LATH, has been 

merit specified throughout Art & Architecture's 

Case Study House Program since the beginning. 

.. 

Schumacher Gypsum Division 
San Francisco, 475 Brannan Street • Ex. 3657 

South Gate, 4301 Firestone Boulevard • JE 4141 
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new 
building and building materials 

• A 14~million-dollar hotel will be constructed in Los Angeles be­
ginning this winter by Hotel Statler Company, Inc., company execu­
tives announced. The 1400-room building will be located on the 
west side of Figueroa Street from Wilshire Boulevard to Seventh 
Street. 
Los Angeles associate architects, engineers and general contractors 
will be used, according to Arthur F. Douglas, president of the com­
pany. Although a proposed design of the building has been pre­
pared, the designer was not revealed. 
The hotel will include a number of "living-bedrooms." Beds in 
these rooms will be couches with full box springs and inner spring 

mattresses. The old hotel arrangement of bureau, desk, and dressing 
table will be replaced by a single unit filling all three functions. 
Windows will be large and there will be many terraces and patios. 
Facilities of the hotel will include formal dining room, cocktail 
lounge, semi-formal dining room, coffee shop, counter service, two 
ballrooms, an assembly hall, private banquet and dining rooms, 
shops, and 400-car underground garage. 

• Production and shipments of building materials up; labor ef­
ficiency down; material and construction prices up; a backlog of 
proposed engineering construction throughout the United States 
totalling more than 30 million dollars-those were highlights of 
the May "Construction and Construction Materials Industry Report" 
issued by the Department of Commerce. 
The report carried through April and therefore did not indicate 
the effects of the railroad strike or any but the beginning effects 
of the coal strike. 
Leaders in increased production and shipment were lumber, up 
24 percent; structural insulating board, up 21 percent; bricks, up 
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developments 
18 percent; roofing materials, up 16 percent; and Portland cement, 
up 11 percent. Statement of drop in labor efficiency was based 
on a special study by Engineering News-Record. It showed skilled 
labor efficiency for the first quarter of 1946 of 65 percent of that in 
1939 and efficiency of common labor running at 68 percent. 
Building material prices stood at their highest level since 1920. 
The Bureau of Labor Statistics, using an index of 100 for 1939, 
showed March prices at 138, a rise of 3.3 percent from February. 
In April new construction• reached a total of 713 million dollars, 
an increase of 17 percent from March and nearly double the dollar 
volume of a year before. The Engineering News-Record, meanwhile, 
figured a backlog of 30 billion, 300 million dollars worth of pro­
posed construction, including water works, sewerage, bridges, earth­
works, streets and roads, public, industrial and commercial buildings. 

• Inflationary rise in prices of existing properties has practically 
eliminated low cost homes from the market, according to a June re­
port of the National Housing Agency. Of half a dozen cities tested, 
Los Angeles showed the smallest percentage of homes selling for 
$6000 or less. 
The report was based on a random check of classified newspaper 
advertisements in Los Angeles, San Francisco, Detroit, Kansas City, 
Scallle, and Washington. Offerings of 1940 and of 1946 were com­
pared. Percentages of all advertised houses of six rooms or less 
selling for $6000 or less in 1940 and 1946 were : Los Angeles, 83 
and 2; San Francisco, 82 and 9; Detroit, 84. and 30; Kansas City, 
89 and 46; Seattle, 98 and 27; and Washington, 47 and 9. 

• A home building and demonstration project got under way in 
Chicago this month when ground was broken for the Chicago Trib­
une's Prize Homes Building Program. Selected designs from the 24 
prize-winners in the Tribune's $24,000 Chicagoland Prize Homes 
competition will be constructed throughout Chicago and suburbs. 
Each of the homes will be shown to the public for 30 days before 
it is occupied. 

• A new group of metal trims, the 120 series, has been introduced 
by B & T Metals Company, 425 West Town Street, Columbus, Ohio. 
Trademarked "Chromedge," the matching group carries designs fo r 

wainscot caps, wall panel strips, corner and cove base trims. Sizes 
are available for linoleum, tile, rubber, wallboard, plywood, or 
similar materials. 

• An insulating window designed for industrial, home, business, 
and commercial use has been developed by the Pittsburgh Plate 

Sold by Acou•ll-Celotex Dl11ribulon Ev•ywh.,. • • • In Canada: D•mlnlon Sound Equlpm•nl1, Ud. 

COMPLETE SOUND CONTROL SERVICE 
Acoustic a I Mater i a Is • Sound Ins u I at ion 
Sound-proof Doors• Sound-excluding 
Ventilators• Testing and Engineering 

THE HAROLD E. SHUGART COMPANY 
911 North Sycamore Avenue Hollywood 2265 Los Angeles 38, California 
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_ THE QUESTION _ 
- BEFORE THE HOUSE ~ 

TOMORROW'S HOME will demand more 
electrical conveniences-an ever expand­
ing list of new electrical appliances and 
improved home lighting. 

Only through adequate wmng can elec­
trical service be used to any desired extent 
with satisfactory, uninterrupted and eco­
nomical operation. 

Therefore, the question before building 
any house must be, "Is completely adequate 
wiring specified in the plans?" 

Only by foreseeing the need for electrical 
adequacy and by providing for it in your 
specifications, can you be assured of thor­
oughly satisfied clients. 

The home that is adequately wired for 
all present and future needs is sure to be 
modern for years to come, and will be 
worthy of your reputation as an architect. 

• 
NORTHERN CALIFORNIA 

ELECTRICAL BUREAU 
1355 Market Street 

San Francisco 3, California 

ARTS AND ARCHITECTURE 

Glass Company. Officials of the company report the window, known 
as Twindow, virtually prevents condensation. 
Twindows are integral insulation units of two or more plates of 
glass enclosing a quarter-inch or half-inch hermetically sealed air 
space. Hollow aluminum tubing is used to separate and hold the 
glass plates in position. The unit is framed in a light-gauge stain· 
less steel channel with the channel legs extending three-eighths of 
an inch inward on the surface of the glass from the base around its 
periphery to give maximum protection during installation and use. 

• Ideas for the expanding future of aluminum in the construction 
field are presented dramatically in a film, "Dateline, Tomorrow," 
just produced for the Aluminum Company of America by Jam 
Handy Organization. 
Screened by Lyne S. Metcalfe, the film is being shown on request 
to interested groups in the construction and allied fields. It is 
the result of "hundreds of uses of aluminum which suggest applica­
tions for postwar living," Metcalfe said. 
One sequence shows the use of aluminum spandrels on the build­
ings of Radio City in New York. A flow of pebbles and soap 
against the aluminum surface made thousands of tiny impressions 
resulting in a dark, grey color for these spandrels. Many other 
finishes and the methods used in obtaining them are portrayed. 
D. B. Hobbs, the Aluminum Company of America, Pittsburgh, Pa., 
is handling distribution of the movie. 

• A new aluminum roof paint which forms a reflecting, protective 
covering, reducing inside temperatures by as much as 15 degrees, 
was announced by United Gilsonite Laboratories of Scranton, Penn­
sylvania. 
The new paint is processed from a high quality gilsonite asphalt 
base and is fortified with a pure aluminum paste. When the paint 
is applied, the aluminum pigment "leafs" to the surface to form a 
foil-like, metallic shield. The reAectivity of the aluminum shield 
reAects 80 per cent of the sun's destructive rays. 

• A new weatherproof and waterproof glue developed by the North­
ern Regional Research Laboratory, United States Department of 
Agriculture, has proved itself able to stand up under outdoor weather 
conditions longer than the plywood it held together. The glue is 
made by combining by-product materials, soybean meal, or corn 
gluten, with a special preparation of water-soluble phenolic resin. It 
was named Norelite. 

• A waterproofing, efficiency of which was discovered by accident, 
is being marketed by the National Hydrozo Company of Cleveland, 
Ohio. 
Hydrozo was developed in 1902 by E. E. Blackman, a Nebraska 
College professor of archaeology, for use in preserving his speci­
mens. Several years later he noticed that a portion of a tent on which 
some of the material had been spilled was still in good shape while 
the rest of the tent was rotting away. The product went into limited 
use shortly afterward. National sales, however, have just begun with 
formation of the new company. 
Hydrozo can be sprayed or brushed o.n such surfaces as concrete, 
brick, stone, tile, stucco, and wood. It penetrates completely. Ef­
ficiency is reported at between 99 and 100 percent. 

• A termite and bug proof building material, developed during the 
war for use in the tropics, has been announced by the Cycleweld 
division of Chrysler Corporation, Detroit, Michigan. It is built up 
sheet aluminum bonded to a layer of nitrogen filled hard sponge rub­
ber in the center to form a sandwich. Such panels may be used in 
refrigerators, billboards, office and household fixtures and furniture. 
The panels were originated to construct small portable houses for 
delicate army instruments in the South Pacific four years ago . 

• A set of standards for the manufacture of architectural porcelain 
enamel has been approved by the architectural division of the Porce· 
lain Enamel Institute. The P.E.I. standards state as their intent 

nel iVeneer Lompan 
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IN AN ELEVATOR PIT! 
The PROBLEM: To control water seepage in the 

elevator pit of the Barnum Garage, Bridgeport, Conn. Located 

directl y over an old river bed, the pit daily filled with water up 

10 four feet when the tide came in. Continual seepage caused 

i 
/, 

r,,au WAS 41~ "'WATll{ 
IN THIS CLCV.4TOR, PIT 
Pl{IO~ TO THC APPl.ICATtON 

OF AQUELLA-

Di.s cam illuscrotins 1he problem. 

cables and mechanism to rust; breakdowns were frequent. After 

so·called "waterproofing paints" were proven ineffective, a three­

fcct-in-diamctcr sump pump well was installed with an over· 

sized pump, havin,g a two-inch main. The pump worked con· 

stantly; literally it was pumping a river. But even this did not 

work, because of mechanical and electrical failures. 

The SOLUTION: The application of AQUELLA 

The elevator pit after it was treated with Aquella in January.1945. According to 
L. Lcvi 11, g>rai;e operator, it hasn ' t leaked since it was Aqudli zcd 20 monrhs ago. 

The RE s u LT: As Mr. L. Levitt, operator of the 

garage, describes it: "Since January 1945, when the elevator pit 

was Aqucllized, we have had the sump pump disconnected-even 

though the water in the sump pump well rises up to the cellar 

floor level. This proves rhat rhc floor and walls of the pit are 

su rroun<lcd by water hcl<l back b;· Aquella'.' 

The REASON for Aquella's effectiveness in holding 

back a 4-ft. high tide in this elevator pit centers around the 

entirely new principle 

on which it works ... a 

principle that distin­

guishes it in three u·ays 

from the so-called 

"waterproofing pain cs:· 

First, the ingredients of 

which Aquella is com­
posed are so j inely 

gromut that they pene­

trate the masonry ;,,,_ 

lemely to fill and close 

the most microscopic 

pores. Second, Aquella 

~ 1 

The sump pump well is no lon ger used . Pump was 
disconnccrcd months ago. \Vaccr still rises to the 
lloor level as can be seen in the above phocoi::raph 
-proving that the fl oor and wal ls of the pie arc 
s1ill surro unded by water helJ back by Aqucll3. 

is scrubbed into the face of the masonry-not just "brushed on" 

Photographic enlargement 
of a small, saweJ·away sec· 
tion of a concre re masonry 
unit showing thewa.yA.quclla 
pencuares to fill and close the 
pores o( the surface. 

to coat the outside surface. Third, 

Aquella has an exclusive chemical 

properry which causes it to expand 

and sec u;:> a harder, firmer bond when 

water contacts it. 

As it cures, Aquella leaves a beauti­

ful white finish that does not powder, 

peel, flake or rub off, and can be painted 

over with any color. 

Specify AQUELLA for the creating of all porous 

masonry surfaces,such as brick,concrece,lighc weight 

masonry units, stucco or cement plaster. 

PRIMA PRODUCTS, INC. 
Dept. B6, 10 East 40th St1cet, New York 16, N.Y. 

f REE Write today for your copies of 
''Aquella am/ Concrete MaJoury Comtruction;• 
anJ the "Key to Aq11ella Specif icatio11 TypeJ'.' 

AQUELLA 
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l!r 
oftened 

MEDIATE DELIVERY 
From EVERY faucet, both hot and cold! Just imagine-everyone 

can enjoy clean filtered PERMUTIT softened water! EVERYONE 

can banish bathtub ring ... tattle tale gray in the laundry ... 

scummy dishwater. With PERMUTIT softened water everyone can 

ve dishes and glassware sparkling clean without wiping. Now 

buy a PERMUTIT Water Softener just like rent. 

D 
D 

I would like a !rec anal­
ysis of my prcscnr water 
supply. 

I want lo know the to-­
ta! cost of a Permutit 
Softener installed in my 
home. 

D 
D 
D 
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I am planning a new 
home. 

r am interested in sofr 
water in my present 
home. 

There arc_pcople 
in our home, __ _ 
bathrooms in the house. 

N"mt---------~bont•-----

Adtlrtss'------------~•nt __ 

CilY•------------'lalt·-----



48 

"to assure the public, as well as those engaged in the building in­
dustry, of the high quality of materials being manufactured by 
members of the division." They describe proper materials and me­
thods to be used in designing, fabricating and processing parts for 
architectural porcelain enamel. 

furnishings and appliances 

• An executive desk built on a 
round-cornered . triangle design 
has been introduced by Fletcher 
Aviation Corporation of Pasa­
dena, California, and will be 
marketed national! y this year. 
It is termed the first complete 
design change in office furni­
ture in 30 years. 

The Fletcher desk has a work­
ing edge of 72 inches, but requires no more floor space than the 
54-inch conventional desk, and weighs about a third less. All its 
area is within convenient reach. It lends itself to conferences. Six 
persons can sit around it equadistant from its center. 
The desk is produced in a wide variety of woods, including Prima 
Vera, Bubinga, Honduras and African mahogany, and American and 
Claro walnut. Besides the executive model, the company is com­
pleting production details for secretarial desks, book cases, tele­
phone stands, and other office furniture. The executive model sells 
for $253. 
• A nationwide survey to determine the range of colors in demand 
in the ceramics field will be conducted by E. I. du Pont de Nemours 
& Company, it was announced this month. Howard Ketcham, color 
engineer and product design consultant, will direct the survey. 
From the information gained, a color card for du Pont's ceramics 
line will be developed. It will govern colors available for bath­
room fixtures, tile, storefront materials, and store signs. Ketcham 
made similar color studies several years ago that resulted in re· 
duction of American automobile colors from 13,000 to less than 600. 

ARTS AND ARCH ITECTURE 

• A shower base of cast aluminum that can be installed in about 
30 minutes is being produced by Northrop Foundry, Incorporated, 
a subsidiary of Northrop Aircraft, Incorporated, Hawthorne, Cali­
fornia. Cast in a sand mold in one piece, it is finished in "slip­
proof" crackle enamel. Size is just under a yard square. 
• A technical booklet designed to enable selection of a proper sized 
grease interceptor for any job is being offered by the J. A. Zurn 
Manufacturing Company of Erie, Pennsylvania. 
Selection is based on two factors: the quantity of waste water 
normally contained in the fixture served by the interceptor relative 
to the period of time allowable to empty the fixture; and the ex­
pected quantity of grease in the waste water discharged by the fixture 
over a period. of time relative to the practical time interval of clean­
ing tJ1e interceptor. A slide rule accompanies the booklet. 
• A portable cabinet with "full utility in any of its dozen or more 
distinct roles" has been_ developed by the W. I. Evans Company, 
2149 West Washington Boulevard, Los Angeles. It is called the 
Trayaway. · 
The Trayaway consists of a bottom cabinet and three-tray-like-shelves 
supported by swing lock uprights. The trays may be secured in up­
right or stepped position or may be swung into a flat table top. 
The whole cabinet is mounted on casters and comes in a variety 
of colors. 
• Penna-Jack, a new product designed to raise sagging floors 
caused by defective beams and then become a permanent part of the 
building, has been announced by the Perma-J ack Corporation of 
Cleveland, Ohio. Elevation range is from 4, feet 10 inche1> to 8 feet 
10 inches. Rated load capacity is eight tons. 

heating, air conditioning, lighting 
• The story of radiant heating with pictures and descrpitions of 
a variety of installations is told in a booklet, Radiant Heating, pub­
lished by the Copper & Brass Research Association, 420 Lexington 
Avenue, New York City. 
The booklet is designed to give the architect, engineer, plumbing 
and heating and building contractor, and the layman, a survey of 
the employment of radiant heating and the use of copper tubing in 
these systems. Examples are installations in houses, hospitals, 

CALAVERAS WHITE PORTLAID CEMEllT 
YOUR BEST BUY FOR THESE EIGHT REASOllS 
I. Calaveras White portland cement is uniformly 

white. · 

2. It is a relatively high early strength cement of 
great fineness and purity. 

3. It is plastic and has great covering p<!>wer. 

4. Its high early strength results in more rapid 
curing, thus reducing delays in construction. 

5. Its non-staining and waterproofing properties 
are inherent and not the result of the addition 
of adulterants. 

6. Its use has been approved by Government 
Agencies. 

7. Calaveras White can replace any other white 
portland cement for any purpose. 

8. Calaveras White costs no more than other whitp, 
portland cements. 

* 
CALAVERAS CEMENT CO. 

315 MONTGOMERY ST., SAN FRANCISCO 

1300 PRODUCE ST., LOS ANGEL!S 
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schools, factories, warehouses, office buildings, public buildings, 
aircraft hangars, greenhouses, garages, and swimming pools. 
• Formation of a company to make "Summer air conditioning and 
cooling as commonplace for the home as ice-less refrigeration" was 
announced this month. It is the Pacific Manufacturing Corporation 
of Cleveland, Ohio. Hugh C. Troth, president, said the factory was 
tooled to begin production immediately on a room-size cooling 
unit for homes and offices. 
The first model is a window type that cools, filters, dehumidifies, and 
circulates air through the room. Troth said the company expects to 
cut price from about $300 to less than $150 by quantity production. 
• Capacity production will be reached this summer in the manufac­
ture of the Whirl-0-Magis, a packaged heating unit combining boiler, 
fuel oil burner, domestic hot water system, and combustion controls 
in a single cabinet, the Persiro Manufacturing Company of Newark, 
New Jersey, announced. Two models are being produced, Model 
W-2, with an output of 125,000 B.T.U.'s for up to a nine-room house 
and ModelW-3, with an output of 75,000 B.T.U.s suitable for a six­
room house or smaller. A 160,000 B.T.U. unit will go into produc­
tion soon. 
• A warm air register that shuts itself on and off automatically to 
give individual temperature control in each room in a house has 
been developed by the Minneapolis-Honeywell Regulator Company. 
It is called the Grad-U-Flow Register. 
The device operating the dampers consist of a bulb that reacts to 
changes in temperature of the induced air from the room, a bellows 
upon which the bulb acts, expanding and contracting it, and a set 
of levers from the bellows to the dampers. The dampers thus open 
and close in response to room temperatures. On the bottom of the 
grille is a temperature set control. 
• Basic facts about fluorescent lamps and auxiliaries are described 
in a new 24·-page booklet being issued by Westinghouse Electric 
Corporation. Some of the headings are essential structure, operat­
ing characteristics, mortality and replacement rates, color and stro­
boscopic effect, DC operation, AC frequency, power factor, control 
of radio interference, noise and vibration, and the effects of tem­
perature and humidity. The booklet (A-4759) may be obtained from 
Westinghouse Lamp Division, Advertising and Sales Promotion De­
partment, Bloomfield, New Jersey. 

ART 
continued from page 6 

art is really about. Giving everybody the benefit of the doubt, it 
may be supposed that the stumbling block is imbedded in mis­
education. The nature of art has been all but forgotten. Nor is this 

· nation-wide amnesia the result of an overnight cataclysmic inunda­
tion. We have been slowly and laboriously burying our racial heri­
tige for upward of 400 years! The job was really begun in earnest 
with the industrial era, handmaiden of materialism. 
No artist, rejected by juries, scorned by the press, accumulating un­
sold paintings like sand through torn shoes, need look no further 
for the cause of his despair and frustrations than to the absence 
of a philosophy which can guide him to an awareness of the reason 
for art. If he does not have such a philosophy he is headed down a 
blind alley. If he waits to be "discovered;" if he waits for a reward 
for his interminable endurance of shabby coats, broken sticks of 
furniture, and canned beans, he is surely marked for bitterness 

THE Thermoscope in this iron 
shows in fabric readings-Rayon, 
Silk, Wool, Cotton, Linen - the 
operating heat of ironing surface. 

Through fingertip control lever 
on top of iron, thermostat is easily 
set for any ironing temperature. 

AMERICAN ELECTRICAL HEATER COMPANY 
DETROIT 2, MICHIGAN 

Don't forget fl to ••• ~ 

It's a wise economy to 
specify a number of tele­
phone outlets in the houses 

you are building . . . even if only one telephone 
is all that is needed im­
mediately. 

Conduit is inexpensive to 
install during building ... 
and built - in telephone 
outlets add real value to a 

Your clients will appreciate your 
-~ foresight in planning with an eye 

t'\1:%~-5°rr'. - to future needs. Call or dial your 
local Telephone Business Office 
and ask for Architects' and 
Builders' Service. 

Southern California Telephone Company 
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APPLIANCE 
COVERS 

FOOD BAGS 

Beautiful KeKo Flexible Plastic 
accessories add amazingly to kitchen convenience and ef­
ficiency. Moisture, acid, grease and odor resistant, they 
effectively protect food and appliances. Unaffected by heat 
or cold-washable in warm water and mild suds. Buy KeKo 
accessories at your favorite store. 
KEKO PRODUCTS DIV., KENNEDY CAR LINER & BAG CO. • SHELBYVILLE, IND. 

Ke Ko 

Now you can offer your clients "built-in" termite 

and dry rot protection by specifying the •••. 

TERMITROL PATENT 

For the first time in building historr, termites 

(both subterranean an<l dry woo<l ) and dry rot 

fungi can be controlleJ ... at a very nominal cost. 

No design changes or structural alterations arc 

necessary. The principles of Termitrol are eas ily 

incorporated in your plans. Even up to the poin t 

of the actual installation of the structural fra me 

work of the building you can sti ll incorporat~ 

chis new an<l unique "built-in" termite anil dry 

rot protection feature. 

Send today for a free copy of the Termilro l 
Patonl brochure explaining how to sp'ecify 

and incorporate tho Termitrol Patent in your plans . 
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and disillusionment. He would do better to confine his efforts in 
the capacity of a bank clerk who at least is blessed with fewer 
illusions of becoming president. 
The world is immeasurably full of riches for those who know where 
to look-and it is the artists of the world who are among those 
endowed with the capacity to find them. But not material riches. 
"It is easier for a camel to go through the eye of a needle, than 
for a rich man to enter into the kingdom of God." The artist who 
covets the place of the rich man is bartering his kingdom for a 
mess of pottage. Art, like cleanliness (as our Mothers used to tell 
us) is next to Godliness. It may pay you not to have "tattle-tale 
gray" on your linens, but the real value of bathing lies in the 
sense of well-being it can impart to the one who has bathed. When 
an artist cannot get a sense of well-being from his art-when 
he worries about what the neighbors (or the critics) are thinking­
he has lost the true perspective of the artist. Art is its own reward. 
Come feast or famine it is always there to sustain man's inner 
needs. "Man cannot live by bread alone .... " A way of life which 
attempts to do without that for which art is a symbol is doomed. 
We are in such an age; an age when every man seeks to be rich­
in worldly goods. Those who will survive it are the ones who have 
a greater purpose and a greater vision of tl1e lasting verities. 

SAN FRANCISCO ART NOTES 
continued from page 8 

--GRACE CLEMENTS 

the still lifes of flowers, the realism of a cut watermelon, the warm 
light over a hill section of city with a slanting street of small houses 
in the foreground, or th~ people sitting in a doctor's office, a fat 
man, a stylishly black and white matron, an unpressed young man 
reading a newspaper, one feels that these things are the excuse and 
not the end, which is, apparently, the pleasure of painting. 
Objectives too are the three artists exhibiting at the City of Paris 
Galleries. Jean Goodwin Ames shows slender, sprite-like girls and 
children, very charming, very well done, in romantic settings full 
of leaves, flowers, horses and reflected lights and movement. Millard 
Sheets shows some good examples of his usual watercolor land­
scapes; Henry Lee Mcfee several carefully painted still lifes.­
DOROTHY PUCCINELLI CRAVATH. 

Drawing 68 to 9H, Extra B for 
Layout ond Tracing 1-2-3-4 

Kimberly Drawing Pencils 
with the strong smooth Cor­
bo-Weld leads have proven 
their excellence with many 
architects and engineers. 
The economy effected by 
Kimberlys in large drafting 
rooms is proof of their 
quality. 
General's SEMI-HEX Corbo-Weld 
Thin Colored is an excellent pencil 
for checking, blueprint and mop 
work. Made in a variety of colors. 

Write to Dept. Q, for free t ri al 
pencil. Buy them from your dea ler 
or i f unavailable send u s $ t .00 for 
1 Doz. (prepa id) of your favorite 
degree or assortment. 

<This offer good only 
w ithi n U.S.A.l 

~ ?!~ ~ ~ /t!'<f'<? 

6eneral Pencil Company 
.,.,. •un ITlllT 0 JIHIY Cln ........ 
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FINE CHINA IN MODERN DESIGN 
continued from page 29 

it is hoped that the still unsolved problem of decoration on modern 
china will be explored later on these same shapes. Most of the pieces, 
such as plates, cups and saucers are round. To give a play of form 
against these regular shapes, variations have been introduced in the 
bowls and platters whose rims are flowing and modulated while re· 
taining a disciplined regularity. To give an effect of lightness, the 
centers of saucers are sl ightly lifted, with an indention to secure cups 
against the usual sliding. The small cream pitcher, pleasant to grasp, 
is without a handle. The larger one has a handle. Salts and peppers 
are spherical with a heavy base which prevents spilling. 

The china is a complete dinner service with additional pieces includ­
ing cream soups, bouillon cups and saucers, entree plates, square 
salad plates, two sizes of square salad bow ls, two sizes of vegetable 
dishes, chop tray, covered casserole, gravy boat and ladle, salts and 
peppers, a tea pot, coffee pot, hot water pot, two sizes of sugars 
and creamers and after·din.ner coffees. 

MARA CCI 
continued from page 24 

music and dance have joined they become a single entity in her 
imagination; she dances the music as she hears it, varying the flow 
of motion with the music as it changes slight! y from performance 
to performance. She does not expect the musician to accompany her 
but to play the music, and she will dance to it. 

Dancing on the stage is a dramatic art. In recent years the older 
formalistic expression intended for ballet use in larger theatres 
and opera houses, the ritualistic exaggeration of the folk-dance 
designed to hold the performer apart from the near-sitting on­
lookers and thus create theatrical illusion have been replaced by 

the s·oft-toned finish 
of tou·gh, lasting beauty! 

Exclusive advantages of CHROMEDGE 
METAL TRIMS extend from produc­
tion to final use. They bring you the 
finest designs for use with all floor 
and wall materials, plus installation 
case, lasting protection, and perma-
11e11t beauty. The rich, velvety luster 
of B & T's CHROMALITE finish pro­
vides a superb sheen that never rubs 
off black ... stays neat and new­
looki ng-cve n after long, hard 
service. (CHROMEDGE trims are 
available also in standard bright 
finish.) Write for details. 

CHROMAllTE - proved in wartime use 
on army-navy equipinenc-is fully re­
sistant to heat, cold, moisture, abrasion, 
and sale-spray. 

•Extruded aluminum alloy and stain­
less steel trim. 

The B & fMetals Comp_any 
Columbus 16. Ohio 

Douglas Fir, Redwood, Sugar or Ponderosa 
Pine, Sash and Doors, Millwork, Concrete Form 
Panels, Insulation and Insulation Board, Plaster 
Board, Sisalkraft Building Paper, Roofing, 
Woodlife Water Repellant and Builders 

Hardware. 

A VENT/LA TING SCREEN DOOR 
A SASH DOOR 

A PERMANENT OUTSIDE DOOR 

ALL 3 IN 1! 
Oi1crimlnatin9 home own1r1 end orditocts h•ve c.ho11n 

Hollywood Junior u tho TRIPLE DOOR VALUE in t ho 

COMBINATION SCREEN •nd METAL SASH DOOR field I 

A riurdy dependable door, corutructod of quartty mete ­

riol1, HOLLYWOOD JUNIOR'S 8<CLUSIVE PATENTED 

FEATURES h•ve outmoded old.fashioned 1crHrt doori 

tnd other door, of ih type entirely! 

IT GUARANTEES YOU YEAR 'ROUND ------
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Mid. by HANDY HOME PRODUCTS CO., 1107 W. Olympic, Los Angeles 15, VA 0914 

EXPERIENCED 

INTERIOR DECOR A TOR 
WANTED 

In order to augment our present staff . . .• we have several 
openings for decorators who are trained in the design and 
execution of fine interiors. Here are truly excellent opportunities 
for those who know and appreciate the highest quality custom­
made merchandise. Call FE 21 56 for an interview at the store . 

CANNELL & CHAFFIN 
3000 Wilshire Blvd. 
In Wilshire Center 

TOOLS FOB BENT 

VAndlke 7168 
DEPENDABLE SERVICE 

1517 Santa Fe An. 

E. WILLARDSON 
Plumbing and Heating Comractor 

Olympia 1156 and 1157 

1880 Rowena Avenue • Lai An1ele1, Callfernle 

McNEIL CONSTRUCTION COMPANY 
Contractor• 
~ 

~ c.-...L ,..,.o' 
Phone CEntury 1-9035 

5860 Avalon loulevord Lai Angeln 3, C.llfornle 

A Lawn Without Mowing 1 

SeeJ ~ickonJra 
Sow in new or old lawn. Chokes back 
other grasses. 5000 seeds, 11.10. Mail 
order& filled promptly. 

J. L. BUNCH 
1117 S. Son Gabriel Boulevard • San Gebrlel 
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a more flexible art of dramatic gesture and expression, gesture 
growing out of and movement supplementing the continuously 
mobile utterance of emotion from the expressive face. Deadpan by 
contrast has also had its turn, supplemented by stylized movement, 
but the limitations of this art have already become too evident to 
encourage its continued use. In Carmelita Maracci's dancing the 
utterance of face, gesture, and movement are at all times the 
common nerve-center from which she projects the extension of the 
dance through space. Too subtle and fluid to be fully visible in 
the largest hall this dramatic substance reaches its greatest effec­
tiveness with an intimate audience. It is a loss that cannot be re­
paired, but audiences which will watch her in careful concentra­
tion will _learn to participate in her dramatic feeling, drawing from 
themselves the final grace of utterance, as the intent listener in a 
large hall supplements the limited timbre of even the best solo 
instrument. 

UNDER THE SKIN OF SOUTHERN CALIFORNIA 
continued from'page .25 

good time reading the book, appreciating it and carping at it. 
I must dissent from McWilliams rather generous prophesy, "One 
does not need to share all the illusions of the boosters to believe 
... that the most fantastic city in the world will one day exist in this 
region : a city embracing the entire region from the mountains to 
the sea." (p. 20) A small statistical exercise will make the point. 
If we take arbitrarily the incomparably low density of 1000 per 
square miles for "the most fantastic city in the world,"' we would 
have in round figures 12,000,000 people in the region delineated by 
McWilliams. This would be a considerable increase over the present 
population of 4,000,000 or so. But if we permit the city to have 
nuclei of concentration, as it has, we must set 20,000,000, or about 
one-eighth of the predicted peak population for the United States, 
as a modest metropolitan total. And if this should come to pass, I 
can only say "California, here I go." 
A final word of evaluation is in order. This book makes obsolete 
all previous works on Southern California. It is authoritative with­
out being pedantic and entertaining without being superficial. It 
demonstrates that those (e.g. Aldous Huxley) who were content 
with describing the zany and obvious features of Southern Cali­
fornia culture were taken in by their own glibness or were ignorant 
or worse. Southern California Country makes sense and it makes 
sense out of the Southern California country. 
*Earl Hanson and Paul Beckett, Los Angeles: Its People and Its 
Homes. 1944. pp. 4-5. 

ARCHITECT 

Registered New York-Lieutenant Commander available July. 25 
years architectural building experience: hospitals, commercial build­
ings, surburban homes. Four years building construction in Navy. 
Wishes responsible business connection in any allied building line. 

Lt. Cmdr. D. C. Jensen, 2263 Etiwanda Street, San Diego California. 
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Douglas Fir Plywood 
Again Allocated 

-To Meet the llrgentN eeds 
of the Reconversion 
Housing Program 

TODAY'S most urgent and immediate need is for 
housing-and the Douglas fir plywood industry pledges 
complete cooperation with the Reconversion Housing 
Program . 

The demand for housing requires that Douglas fir 
plywood again be put on an allocation basis. This 
meJns that a substantial proportion of the industry's 
production will be channelled to housing contractors, 
stock cabinet manufacturers, prefabricators and dis­
tributors. 

As a result. the pres.cnt supply situation for all other 
ind us trial and construction uses will be temporarily 
aggravated. 

May we strongly urge you to ant1c1patc your needs 
far in ad~·ance-and discuss your requirements with 
your regular sources of supply . 

Even though today the supply 
situation in Douglas fir plywood 
is critically short, for many projects 
such as forming concrete surfaces, 
for signs and display work, for 
boat building, and for many other 
industrial and commercial uses, it is 
almost indispensable . In these cases 
it is we(( worth waiting for, as it 
will save time and labor and do a 
better job. 

Douglas Fir Plywood Jl.111ociation 
Tacoma 2, Washington 
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Rock Wool Home Insulation 
II BLOWN" 

~~ NATIONAL 'kltuJI 

The thrifty means of maintaining uniform, 
comfortable room temperatures permanently! 

SpHdy Service • Guaranteed Wark • flflmafes Gladly 

NATIONAL INSULATION COMPANY, Inc. 
CONUACTOIS • ENGINEERS • DISTllBUTOIS 

HOME OFFICE: 2560 Glendale llo11levard • Los Angeles 26 
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ARTS ANO ARCHITECTURE 
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FORMICA TABLE 

TOPS, CHROMIUM 
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Custom Made 

NOW 

LIPTON 
Telephone ARizono 9-2079 

580 GREENCRAIG ROAD LOS ANGELES 24, CALIFORNIA 



S FINEST DOOR IS BUILT 

CORES - Narrow pin e st ri p 
blocks, selected for strength, l ight 
weight, and ability to hold glue and 
fastening, are kiln dried to the proper 
mo is ture content and waterproof glued 

together under pressure. 

These operations in the manufacture of a door are the 
result of over fifty years of research and experience at one 
of America's largest door manufacturing companies. It is 
no wonder that, with a wide variety of hardwoods from 
which to choose, a Roddiscraft Flush Hardwood Door is one 
of beauty, practicability and structural strength ... truly 
America's finest door! 

HARDWOOD, LUMBER AND FLOORING 

PONDEROSA PINE • BOAT CEDAR, SPRUCE AND FIR 

EDGE STRIPPING - Hardwood 
edge strips are provided of the top , 
bottom and both sides of each door. 
Th e ample width of these strips insures 
sufficient ma te ria l for trimming, and 
th ey are skil lful ly matched to harmon­
ize with the face veneers. 
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FOR ALL 
CASE STUDY HOMES 
Look to Pioneer- Flintkote for the latest 

and most modern developments in roof­

ing. Depend on P-F quality for lasting 
satisfaction, backed by P-F research and 

control laboratories. Specify P-F depend­
ability and adaptability in all your resi­

dence planning. 

CASE STUDY HOUSE NO. 12 

desi9ned by Whitney R. Smith, A . I. A. 
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