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that the company had a real interest in exploiting some of the possibilities
open to furniture today in the areas of design, materials and techniques.
The furniture shown here is the result of a program as well as a phi-
losophy. The program includes an assumption that plywood and lumber
are only two of a whole range of materials suitable for furniture. A con-
siderable amount of experimental design work is being done on new
picces that explore the possibilities of others. It also assumes that the
program is strengthened by the participation of a group of designers who
share Herman Miller's particular attitudes. 1 believe that the range of
the collection — from Noguchi's sculptured table to Ilvidt and Neilsen’s
impeccably crafted pieces to Eames’ magnificent designs in molded
wood, metal, and plastic—could never be encompassed by a single
designer, for the various underlying approaches, while related, are too
intensely personal. A final word on the Herman Miller program: its
goal is a permanent collection designed to meet fully the requirements
for modern living. The collection is to be permanent in the sense that
it will not be scrapped for each market, or for each new “trend” as
announced by the style experts. It is designed to grow, not necessarily in
size, but in the perfection of its component parts. No piece will be kept
if a better design can be developed to take its place, nor will a given
way of making things he followed simply because that’s the way they
were always made. Also, ways of living are continually changing.
Again, T think, the material in this book suggests the attitude more
clearly than any statement.

There is one other point that may be of interest to those concerned with
problems of design: by far the largest part of the collection was designed
by people trained in architecture. It may be no more than coincidence,
and I must certainly confess to prejudice in this regard, but there is this
to be said for the architectural approach to any design problem, and

particularly that of furniture: the problem is never seen in isolation. The
design process is always related on the one hand to the houses or other
structures in which the furniture is to be used, and on the other to the
people who will use it. When successfully followed through, the approach
of the architect-in-industry goes much deeper than styling and is far more
likely to create trends than to follow them. To reinforce this point it is
not necessary to use only the Herman Miller program as an example. The
work of Alvar Aalto, Marcel Breuer, Fero Saarinen and many others
could be cited.

A word about this book. It is primarily an illustrated record of furniture
currently in production, and as such it has heen planned for convenient
use by those whose business it is to purchase or specify furniture. It is
also intended as a guide for professionals such as architects and interior
designers. In addition to photographic illustrations, the hook presents
full dimensional data, so that the relationship of rooms and furniture
can be accurately studied. Design students, it is hoped, will find the
book equally valuable as a reference.

All material for the book was assembled and prepared by various mem-
bers of the Herman Miller Furniture Company. In planning the layout
and typography of the hook, I found that the restraint exercised in the
choice and amount of written material most unusual in a manufacturer
given an opportunity to talk about his product. Here as elsewhere the
Herman Miller philosophy is manifest: let the furniture speak for itself.

George Nelson
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George Nelson was trained as an architect and Jound himself in the field of [urniture design as
the result of a series of accidents, most of which appear to have been caused by an acute dis-
like for specialized activity. Educated at Yale, he won the Rome Prize in architecture in 1932
while doing postgraduate work at Catholic University. The following two years were spent in
Europe and devoted largely to travel, the study of Italian, and sketching antique monuments.
The last of these activities resulted in so great an admiration for the architecture of the past that
he became a convinced modernist, as he felt that there was no point whatever in trying to beat
the ancients at their own game. One outcome of the stay abroad was a series of twelve articles based
on interviews with the outstanding modern architects of Europe. Published on his return, the
articles attracted the attention of the publisher of The Architectural Forum. and he presently
joined the staff. While no longer with the magazine, Nelson still retains the position of con-
sultant to the Forum.

An architectural office was opened in 1936, in association with William Hamby. and a number
of commissions, chiefly residential, were executed. Some of this work has been exhibited and
published as far afield as Cairo, Moscow and Stockholm. With the outbreak of the war the archi-
tectural work had to be put aside and the next Jew years were taken up with a variety of activi-
ties — editorial work, a book (Tomorrow's House, written in collaboration with Henry Wright)
and design commissions for industrial concerns. As a by-product of the book. the Storagewall
was developed and presented by Life magazine. Basically the Storagewall was a replacement of
the conventional partition by a series of storage units which functioned as both wall and con-
tainers for all sorts of household items. It was publication of this design that led 1o the associa-
ticn with the Herman Miller Furniture Company. Nelson worked through most of 1915 and all
of 1946 developing a large collection of furniture, and found the time in between 1o produce
an article on the furniture industry which was published by Fortune. The article was received
by the industry with feelings that might best be described as mived. At the end of 1947 Nelson
gave up his editorial work and opened up an office in New York for the practice of architee-
ture and industrial design, thus giving full play to his disinclination to specialize.

The Nelson office is currently engaged in the design of showrooms, office interiors, houses. a
variety of products, graphic arts (this book is a recent example) and is doing research in light-
weight demountable structures. The furniture for Herman Miller 1was designed 1o be
direct expression of construction with existing techniques.” Pieces now under deve
sent a departure from current practice in both construction and design.
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