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To the previous ooes you are wel'
come. By sending u3 youl oarre,
copies will be scnt of the series in
advance of publication.

TRVTNGTON, N.Y.

New York Denver

Albany Detroit

Philadelphia St. Louis

Chicago Greengboro, N.C.

Bostoo Montrcal

Buffalo St. Catharines

Cleveland Toronto

W'hen a Hobby
Becomes a

Delighdul Necessity
I\ffHAT of those who are more and more seeking the
W secluded spots of mountain and seaside for both their

summer and all year around homes?

FIow can they in the short season locations, have their

own outside flowers and vegecables, unless the plants be

given a running start in a greenhouse?

A greenhouse in a mountain camP' you say,-who ever

heard of such?

Vell, Ex-President Coolidge sPent one of his summers in

the Adirondack camp of Irwin R. Kirkwood, at Lake Osgood,

where one of our greenhouses each year plays a decidedly im-

Portant Part.
This one shown, is l8 feet wide and 3 3 feet long' - It's our

Master Construction iron frame. All the wood used is cypress'

None other is employed in any of our houses'

There's a neur greenhouse and conservatory catalog jrrst

from the press. Alro ot. on glassed-over swimming pools'

Shall we send you both?
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The value of the she[[ that is left in the ground on every
Raymond tapering concrete pile [ies, among other things, in
its preservation of the concrete (that is poured into it) from
admixture with ground water. In other words, keeping the
water-cement ratio as the engineers desire it-a most important
consideration and result.

oo

For this red,son,

fon en/erg pile
09

fareyenv

RAYMOND CONCRETE PILE COMPANY
NEW YORK: l4o_Cedar St. CHICAGO: 111 West Monroe St.

IN PLACE
COMPOSITE PILE

RECAST PILE
PTPE PILES

AMDOCre
UNDERPINNING ETC

ERIDCES
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[N architect who recently visited the quar,
I \ ries and mills oflndianalimestone Com,
pany writes for himself and his associates:

"We all came away with the impression
that you were doing much more than trying
to make money, that you had a very vital
interest in buildings for their beauty of design
for yourmaterial, and that, whileyou requested
the co,operation of architects so far its your
problems were concerned, you showed every
evidence of co,operating yourselves in every
way with the architects."

The increasing use of Indiana Limestone for
all sorts of commercial as well as monumental
building, we believe, is creating a new standard
of architectural beauty in this country.

It is the comprehensive organization of
Indiana Limestone Company that makes avail-
able this beautiful natural stone in unlimited
quantities at moderate prices. The aim of this
companyhas been and is to provide such a high
standard of service that it will be possible for
the architectural profession to use Indiana
Limestone for almost every sort of project.

There are financial benefits for the property
owner which make it the wisest sort of invest,
ment to provide the building with an all,stone
exterior. The public preference for buildings
w-hose exteriors present the pleasing light col6r
of Indiana Limestone is bound to increase as the
fine examples of stone construction multiply in all

TIIB ABCHITECT

!

Aledinah t ietic Club, Chicago. Walter W. Ahlschlager, Inc., Architect.
Pa ien Brothers, Builders. Built ol ludiana Linestone.

q

No worth
substitute

for Indiana
Limestone

parts
Indiar
servic
past?
muni
fit yc
press
alwa

I the country. Why not take advantage of
. Limestone and Indiana Limestone Company
to a greater extent than you have in the

iurely this is theway to provide your com,
'with a more beautiful architecture, to bene,
r client most, and to secure that perfect ex,
n of your own ideas which you seek. 'We are
r glad to figure estimates without obligation.

INDIANA LIMES T )NE COMPANY

4..
:,

I

I

General Offces: Bedford, Indiana Execu e Offces: Tribune Tower, Chicago
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Pulpit and Choir Stalls, Christ Church, Cranbrook, Birrrringhan, Michigan

Practically all Interior Woodwork, Chancel Furniture, Organ Case, Pews and Doors of this Church

Made by

Irving U Casson-A. H. Davenport Company
From designs of

B. G. Goodhue Associates

IRVING Ed CASSON
A. H.DAVENPORTCOMPANY

601 Fifth Avenue, New York dnd 575 Boylston Street, Boston
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FnRRoCRAFT CaST GnTLLE,S

AIr* and /Wodish Drsignsln

UT of pres-

ent-daymod-
ernism, that rvhich is truly beau-
tif ul will lir.e, rvill become
permanent and take its place
among architecturai designs.
Here is depicted a noted archi-
tectural firm's interpretation of
the new vogue. f t rvas only nat-
ural that the execution of this
grille should be entrusred to
f'uttle & Bailey, creators of
l'errocraft.

The grille here pictured is made
of aluminum. Other Ferrocraft
Grilles are available cast in iron,
bronze or brass metals, either
from our designs or from the

Grille tlesigncrl Ir-v g1"..",,
:rrrd cirst iu ljcrrocralt

& \ran Vlcck
alurninun.

architect's detail. This House is
ahvays glad to cooperate with
the Profession concerning their
special requirements.

TurtLE & BemEy Mr,c. Co.
Makers of Registers and Grilles f or tg-l yeor.t

441 LEXINGTON AVENUE, NEW YORK CITY
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Appreciation of concrete and

its advantages,both from the

structural and artistic stand'

points, is rapidlY growing.

New examPles of the wide

Iatitude of design Permitted bY

this plastic material constantly

demonstrate its Possibilities'

October, 1929

Classic in insPiration but

modern in concePtion, the

approacb to this Szttin'
ming Pool at Green Hill
Farmt Hotel, Ouerbrook,

PbiladelPhia, is a tribute

to the monolithic tecbniqm,

Solid concrete constrilction

gaae the arcbitects amPh

scoPe for tbe creation of a
beattifal and original
setting for the Pool ProPer.

Hdrry Ster,Tfeld, Phila'
delphia, and John lrrttin

Bright, Ardmore, Pa,,
Arcbitecu.

A /.t e.f e R e a ati{u I E {fe c ts

The entrance to the Arcadl Apartments in Los Angeks'

is a striking example of the ornamental beafiy attain'

able in m"onolitiic iotcrete' Valher and Eisen'

Arcbitects, Los Angeles'

Suimaite Pool Pbotogrulh b,
Sigard Fiscbcr, Neu York Citj

PORTLAND CEMENT
CONCRETE EOR PERMANENCB

I

I

,.ffi-iffi

ffi

I

t
; *.

ntl Ntrl



Octobcr, 192C THE ARCHITBCT
a

Achieaed in,folid Concrete
-decotations cast integrally

with the structure

This noderq factory builtl-
ing, the plant of the
Southern Biscuit Works ar
Richnond, Ya,, demonsrratet
the corubination of true
beauy uith the purely prac-
tical in reinforced. concrete
conslruction, The picture at
the lef t shous also hou
splendidly c concrete ?xtcr;o/
lentls i*elf to flood Iighting,
Francisco and Jacobus,
Architects, Neu york City,

l\ fONOLITHIC concress 6sn5g1u6jisn_
J-YI the placing of concrete to form an
edifice which is, in effect, a single stone_
today offers possibilities undre-amed of a
few short years ago.

- !7ide latimde, both in design and em-
bellishment, is permitted by"the mono-
Iithic technique. Ornamentation is cast as
a part of the structure. Colors and wall
texrures may be simply controlled. The new
elements of design associated with modern
architecrural thought are easily executed.

The structures pictured here_from
swimming pool to factory-show the
possibilities of monolithic concrete. The
main walls and the exterior decorations
were moulded in place. Harmonized
beaury results.

Modern concrete architecture_beau.
tiful, economical and firesafe-is an in-
teresting study. ICe will gladly assist
those who desire to go further into it.
Complete data and references awair
your fequest.

AssocrArroN c locca
.?-. ,AND FIRESAEDTI,
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One Thousand Gallons
Washabte,.Durable FIat
Benjamin Moore & Co.
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,Wetr Qalleries f
FRENCH & COMPANYINC

2lO East 57"1'St., NY.

Antique Tapestries
Furniture -Textile S -Decorations

FormertA 6 East 56* Street
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DI"IRABILITY
IN CAST STONE

The adaptability of cast stone to architectural require,

ments has given it an increasingly prominent place

among building materials in recent years. (Cast stone

lends itself readily to the molding of complicated shapes

and highly ornamental details without the necessity of
sacrfficing quality of the concrete to intricacy of design.

It may thus be properly expected to 
cast stone is a buirding stone

preserve indefnitely the beauty of moldzdfromconcteteinwhich

its color and surface treatmentand the '#;n:::f*:;f::#"#;;
grace of the architectural motifs ex, ::!::::tr:tr;I*rX*;:.
pressed in it. ( In order to insure the duceanv desiredfinish' ' I

durability of cast stone in both its plain and ornamental

forms a specification has been adopted governing the

physical properties of the concrete used in its manu,

facture. Rigid adherence to the requirements of that

specification on the part of the manufacturer is the first
qualification for membership in the Cast Stone Insti'
tute. ( Architects and users of cast stone are urged

to take advantage of this measure of quality. Copy

of the specification, or other information regarding cast

stone and its possibilities, will be gladly furnished.

THE CAST STONE INSTITUTE
33 WEST GRAND AVENUE , CHICAGO

/
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Reception Room panelled with fireproofed English wal.
nut in the executive offces of the American Can
Company, Neur Yorlc Central Buildiag N. Y.

I

ARCHITIiCTS
WE HAVE SERVED

James Gamble Rogers

Clinton & Russell

Wells, Holton & George

Warren & Wetmore

\roorhees, Gmelin & Walker'

Shreve & Lamb

Glaham, Antlerson

Probst & White

Charles A. Platt
Eugene Sehoen

John Russell Pope

Fretlerick J. Sterner

Carrere & Hastings
Electus D. Litchfielil
Ilayers, l\Iurray & Phillip;

Bertram Grosvenor

Gootlhue Associates

McKim, Meatl & Whitc

Architectural Woodwork

The panelling of interiors, when entrusted to
Eli Berman Company, receives that skilled

craftsmanship for which this organization is

noted. Architects find that their designs ate exe-

cuted by " staff of craftsmen possessing a thor,
ough knowledge of every phase of fine wood,
working.

ELI BERMAN COMPANY
INCORPORATED

114 East 32nd Street

New York City
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Ask for Bulletins No. 124 and No. 126

Soles and Seruice Offces

October, 1929

Shaker Heights and Lakewood, Ohio
show their preference for

BreKEIE HEatffimI Ventilation.

Ludlow School, Shaker Heights, O.
Architects, Schneider €d Hirschfeld, Cleveland, O
Heating Contractor, Feldman Bro.., Cleueland, O

Hayes School, Lakewood, O.
Architects. Horvell I Thomas, Cleveland. O.
Heating. Contractors, The Chappell.Warren Co.,

Cleveland, O.

qr

Malvern School, Shaker Heights, O.
Architects, Schneider I Hirschfeld, Cleveland, O.
Heating Contractor, Hufman,Wolfe, Columbus, O.

HESE fine school buildings are
typical of hundreds of schools

whose pupils and teaching staff are bene,
fitting from BUCKEEE HffiEfeil ventila,
tion.

Roosevelt School, Lakewood, O.
Architects, Howell Ei Thomas, Cleveland, O.
Heating Contractors, The Chappell,Warren Co.,

Cleveland, O.

ffiffi C@h4PADUY
Main Ofrce
I Facary

4OO Dublin Auenue
Colwnbus, Ohio

CHICAGO DETROIT
GRAND RAPIDS
HEMPSTEAD, L. I.
HARRISBURG, PA.

INDIANAPOLIS
KANSAS CITY, MO,
LOS ANGELES
MINNEAPOLIS

NEW YORK CITY
NEWARK
PHILADELPHIA
PITTSBURGH

PORTLAND,
RICHMOND,
SALT LAKE
ST. LOUIS

SEATTLE
SYRACUSE
TOLEDO
YOUNGSTOWN

CANADIAN
OFFICE

TORONTO,
ONTARIO

CLEVELAND
DALLAS

ORE.
vA.
CITY

i

ATLANTA
BALTIMORE
BOSTON
BUFFALO DENVER
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Crittall now offers a screened casement that
is both practical and economical. A new de-
velopment in casement screen manufacture
makes available Stanwin Casements with
screens furnished complete by Crittall.

An advantageous feature of the new Crittall
Screened Casements is their simple, practical,
sliding-screen type of desigrr. The bottom half
of the screen can be easily raised or lowered
with the tips of the fingers. This permits

THE ARCHITECT

free and instant access to open or close the
casement-or to operate awnings.

Stanwin Casements with the new Crittall
Screens provide perfect protection at a cost
considerably below previous installations.'!7rite today for our illustrated booklet fully
describing Crittall's new Screens for Stanwin
Casements.

CRTTTALL CasrupNr rVlNoow CorapaNy
10955 Hern Avenue Detroit, Michigan

13

No\rl
AN EcoNoMrcAL ScnEENED CnseMENT

C R ITTALL
CASE M E NTS

Stanwin Casements Norman Casements Universal Casements

I
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l[5 lilflrrt 4lflrtty filrttt
Nlur flurh

ffiEnrltng

October, 1C29
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PricesReduced
OlI HELIOGLASS

the Efftierut
WtraWoletRoa

Window Glass"

-

of health at less cost! Vin-
dows that admit freely those precious

health bearing, vital ultra-violet rays of rhe sun:

windows for home sun-parlors, nurseries, bed-
rooms; for school classrooms, hospitals, sani-
tariums; windows of Helioglass.

To make Helioglass available for wider uses and
to bring it closer in cost to glass that does not
transmit ultra-violet rays, we have made a sub-
stantial reduction in its price. The increasing
demand and the resulting increased production
have made this practical. In addition, Hetioglass

has been improved in efficiency to an

exceptiooal degree.

\U7hen planning windows to take fullest ad-
vantage of sun exposures, give serious coosid-
eration to the glass to be put in those windows.
Specify the glass that will insure the transmission
of. utbole sunlight, sunlight unshorn of its most
vital elements.

You will fi nd ourwarehouse in your territory more
than ready to submit samples and estimates on any
Helioglass installations, small or large, in which
you may be interested. Send for information.

PlrrsnuRcH Prem Gress CoupeNy
PITTSBURGH, PA.

Vareboases in All Principal Cities oJ tbe [Jnited States

,*

H ELIO CLAS S
ai ul7(a-vroLar laY ctaa3
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Plrte No. 14 Conphtc folio of thcsc draaisgs t?nt or, leqrcst

:

.Beorruce ol ayrnpalhetio ooopenalion
belt/.:en tbo ollioe ol Albent l{ahn,
Ardhitectr nnd orrr enflineer:r. 1]re
dilliorrlt illurniralion in the f irhep
Iluildin* rerrrlled in conrplele rrroeerr-

THE I,'RfNI( CORPOIiATION
369 r,frxrN(iT()ls ,rvrt-. Nr.;w Y()Itr{

lBnnnoher in Principal ('lilien
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Charles A. Platt
Chester H. Aldrich

Advisary Board

Alfred Granger
Benj. W. Morris

Kenneth Murchison

James Monroe Hewlett

Volume XIII OCTOBER, 1929 Number I

THE dnqHt16g1 f. issued the 6rst of every month and conrains
illustrations of the best work being produced in America. The selections
are carefully chosen by a Board of Architects, thus saving the profession
valuable time in weeding out worthless material.

FEa'ruRns: Every issue will contain twenty.eight to rhirty.four full page
plates; eight to twelve pages of perspectives or line drawings. The
outside cover will be a Piranesi drawing, changed monthly.

SuBscRIPTtoNS, Price, mailed flat to any address in the United States,
Mexico or Cuba, 98.50 per year, two years S12.00; Canada, g9.00
per year; any foreign address, $9.50 per year.

CHANGE oF ADDRESS must reach us at least thirty days before the
date of issue with which it is to take effect. Duplicate copies cannot
be sent to replace those undelivered through failure to eend such
advance notice. Be sure to send your old address with the new one.

FoRBES PUBLISHING Co., INC,
THE ARCHITECTS'BUILDING, l0l park Aveoue, New yorl
WRTGLEY BUILDINO, 4lO Nortb Michigao Avenue, Chicago

Mrs. A. Holland Forbes, prcsidcnt

of government. Ifemor.ics of the last Annual Con-
verrtion of the ,\. I. A. in the Capital must be colored
by recollections of Presiclent Hoover's vigorous ap-
pl'oval of the worli of the r-arious committees, flre
cor)tinlrit)' of rvhich hc assurecl flre delegates he
\Youlcl eal'tlcstly supltort.

fn sultstantiatiori of his pr.omises comes arl interest-
irrg leport, through the mau1,- chapters of flre Insti_
tute, from Presiclent C. Ilerrick Hammoncl. This
tells us that untler the rlirection of Secretaly of the
'Ireasury, Andrerv \\r. trIellon, a film has been made
irr order to bring before cities throughout ilre coun-
try the advantagcs of systematic city planning. The
pictrires sho\\,n illustrate $,hat has alreaclv belen ac_
complished in the District of Columbia. ,Ilie hrsti-
tute, bv mearls of duplicate films, plarrs to cooperate
enelgeticallr. rvith the Department ancl will dis_
tribute these films through the Chapters so that they
may rcach Ai,ry groups of architects, city planners
antl civic boclies.

Ilorace \\'. Peaslee, chairman of ilre fnstitute Com_
mittcc ou the National Capital cmphasizes the fact
that progress irl the District has bien amazing.

"The cxtent of this progress,,, he saysr,,can best be
realized b1'compa,i,g p.eserrt co,cliiions rviilr flrose
of five )'ear.s ago. In 1g23 tjre clevelopment of Wash-
ington \yas hauclicapped not only by lack of funcls
but alsoly lack of coorclinated, comprehensive plan_
ning. . Not only $'as there lack of cooperation in
platmitrg, but there- \\'as a large facto, of pturrnirg
at cross purposes.,,

Now, IIr. Peaslee tells us, ilrarrks to flre tireless
efforts of the fnstitute, hammering away at ilre icleaof a definitc, comprehensir,.e plari to fu ,igiafy uif_
hered to, ancl thanks eqrially to the .y-palhetic at-
titude- of the legislatiie b-odies, ,,tLe country utlarge has caught the idea and from ever.y state has
come organizecl support.,, This is clistinctly good
ne\\'s. Architects are urged to go to Wasfrlngt;; l;
see l.ith their os.n e5,es rvhat iJUeing done. 

"There
is no proof so convincing, no testimoiy so inspirirrg
as actually seeing. The personal contact with monu"_
pe.1!111y planned streets, parks, monuments andbuildings rvill result i. tr.emendoirs gains i;ib.."t;for our citics. It is flrrillilg to thiril that the pro'-
fessio.n, through tlle qiclr of i1s representatives, is somouldirrg the Capital ilrat it rvifi cxpress and dis_
seminate the liighest icleals of the nation.

In fustice to fuIr. Lefcourt

fN oun Jur,y issue our animated correspondent, n{r.Murchison, made certain eomments on speculativebuilders ancl their often aronymous irchitects,specifyine \\ ith perhaps ,,,rr..L.*ury clirectness
those of the Jervish race iu general ori,l nlr. A. E.

George S. Chappell, Editor

Copyright, 1929, by The Forbe publiehing Co,, Ioc.

€ditorially Speaking

?resident Hooyer's First Half-year

f N rnp 
_EARLy days of September man_v ne\\,spapers

summecl up the accomplishments or faiiur.es, accbrd_
lrlg to their political affiIiations, of presiclent
Hoover's first six months in office. In ilre main the
testimony of accomplishment was overwhelmingly
in tlie majority, l'itli here arrd there a sour note ac_
cusing the First Executive of meddling in Statepolitics in Neu' York, trfassachusetts and-eiservhere.
'I'he_ Evening \Yorlcl, {9rv -york, rvas particularly
grudging of praise, and insistea tnat tht preside,t
was at loggcr-heacls rvith a large section of his orvnparty. "In six months,,' said flreir leadi"g uaitoriui,
"he has lost old frientls a,cl cer.tai.l5. gairiecl ,ro ,uluones. He is still an experiment.,,

Re tha.t-as it may, the architectur.al professiorr as arule rvill look rviilr approval on flre irresent admin_istration thus far, ,rot fo, political Jlu.orrc but be_cause of the corcliality wilh rvhich the aims arritobjects of tlie professio, rrave been met i, the seat
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Lefcourt in particular. Mr. Lefcourt has taken
these remarks very much to heart and charges Tsn
Ancnrrncr as a publication and Mr. Murchison as
an individual with bitter race prejudices and re-
ligious animosity.

We would be flagrantly unfair to Mr. Murchison and
to ourselves if we did not state with all the emphasis
at our command that we consider this interpretation
exaggerated and unwarranted by the text itself.
We sincerely disclaim the bitterness of feeling which
Mr. Lefcourt ascribes to the article in question and
we feel sure that our many friends, if they know us
at all, and whatever be their race or creed, will re-
alize that not only would it be the height of folly
and narrow-mindedness for us to harbor any such
anti-Semitic attitude, but that such sentiments are
non-existent in our hearts as well as in our policies.

But we are not bringing up this incident to argue its
merits or defauits. -We realize that an affront has
been given where none was intended and we are
heartily sorry for it. 'We tender to Mr. Lefcourt
and his associates our sincere apologies for any un-
intended hurt and we trust that he and they will
accept them in the friendly spirit in which they are
offered.

The ?pw cParis

h wes wrru something of a shock that we gazed on
a picture of the new twenty-mile straightaway of
twenty-five story apartment house that M. Andre
Tardieu proposes to build to relieve the congested
housing conditions of the City of Light. 'We know
something of M. Tardieu. Ile has often been in this
country and from it he has carried back to his native
land some of the pep and go-getter spirit that have
caused him to be affectionately called ',I'Ameri-
cain. "
The presentment of his housing scheme is far re-
moved in spirit from the Paris we knew in our
student days. It is not the picturesque Paris of the
Left Bank, rich in crumbling outline and mellow tex-
ture, nor is it the Paris of the noble Bight Bank,
formal, ornate and superb in its royal way. No,
M. Tardieu goes straight to modern architecture for
his inspiration. He may well have delved in Le
Corbussier or inspected the famous modern street
of Mallet-Stevens.

One end of this tremend.ous avenue will rest on paris
at the Arc de Triomphe from where it will run
straight to St. Germain. Flanking this on both
sides will be gigantic housing units, stark, austere
buildings, devoid of ornament but impressively
beautiful in the severe modern way. ,,-When this
road is completed, " its sponsor is quoted as saying,

23

"we will have accomplished something that no
people in the course of history has done. It will be
a model of urban development and will determine
the next half century of city planning, just as Baron
Hausmann's streets and boulevards have guided city
planners elsewhere for the last fifty years."
The arrangement of streets and sidewalks is along
the superimposed level idea which is bound to be
characteristic of our cities of the future. The in-
tolerable traffic conditions of today shriek for solu-
tion and anyone who has b'rzzed along our uninter-
rupted Parkways, liberally served by frequent exits
and entrances, must realize that city planning must
come to some adaptation of this system or perish
from plugging-up of the arteries. The account tells
us that the road will be flanked on each side by ele-
vated sidewalks. From these extend cross bridges,
reaching a central MaII or park-promenade, also ele-
vated and exclusively reserved for pedestrians.

Beneath the bridges will be the vehicular traffic
which will run uninterruptedly the twenty-mile
length of the road with no cross roads in the entire
distance. No turnings of any kind will be permitted.
Under the roadway will be two superimposed sub-
wayf, one for rapid transit and the other for local
servrce.

There is nothing picayune about this project. It
has-the daring and the monumental quatity, which,
rvorking in other styles, has marked such Lreations
as Yersailles or the Place de La Concorde. And
naturally, the quiet little town of St. Germain, at the
other end of the proposed line, is in a state of fer-
ment t

TIIE ARCI{ITECT

v{ $lodern ofirt fuIuseum

Appensrvrr,y wEAT is called ,,modern art,, is here
to stay. That at least is the opinion of a group of
New Yorkers who have just oiganized tnJModern
Art Museum which they expect will be a permanent
institution. For the time being space has Leen taken
in the Heckscher Building on fiftn Avenue at Fifty-
seventh Street. Among the sponsors mentioned aie
*. Conger Goodyear, Mrs. John D. Bockefeller, Jr.,
Frank Crowinshield, Miss Lizzie Bliss, Mrs. 

'Cor-

nelius J. Sullivan, Mrs.'W. Murray Crane and pro_
fessor PauI J. Sachs. All these ladies and genflemen
are keen patrons of the newer forms 6f art in
graphic and other forms. The curator of the new
museum will be Alfred H. Barr, Jr., formerly of the
Fogg Museum.

The immediate work of the organization will be the
inauguration of a series of twenty exhibitions of
contemporary work which will extend over a period
of two years. Mr. Barr is already preparing fror the
first of these which will be openedin earlybctober.
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In connection with these exhibitions it is hoped, by
gift or purchase, to gradually acquire a permanent
collection. The organizers point out that their
project in no way involves or implies any criticism
of the conservative policy of the Metropolitan
Museum, of which the field of activities is clearly de-
flned. On the contrary it is hoped that the new
group will, in time, be related to the Metropolitan
much as is the Luxembourg to the Louvre, the work
of one supplementing that of the other.

The new art makes its way slowly but surely. There
are still many conservatives who will have none of
it. They dismiss it as silly or damn it as insane.
They refuse to march to the tempo of modern art
life. Too many critics of the new order judge the
entire movement by its most unworthy creations.
fn this contemporary work there is good and bad
in the same proportion as is found in any exhibition
of settled Academicians. We believe that the spon-
sors of the Modern Art Museum have the taste and
intelligence to select the paintings, drawings and
sculpture that have real merit and significance. tr'or,
make no mistake about it, there is some very fine
work being done ancl it is good to know that an ef-
fort will be made to preserve it.

cy{ fuflural lPainter Speaks

Ax rNrpnrsrrNc and vigororls personality is that of
Eugene Savage, a painter of distinction who is
known to most of the architectural profession. It
will be recalled that N[r. Savage won the gold medal
for mural painting at the last Architectural League
Exhibition. fn one of his reports reprinted in the
American Magazine of Art we came across several
observations which we think are decidedly worth
quoting.

Beferring to the quality of "originality" which we
have all heard so lauded, he says, "The stress given
the word 'originality,' in speaking of the arts, is
symptomatic of disease. It covers a thin, puerile
and starved misconception of a fundamental fact.
No artist 'n orthy of consideration can escape origi-
nality. ft is folly to pursue it at the cost of almost
every other fundamental. " This is sound sense. If
artists would think less about originality they would
probably have more of it.
Mr. Savage speaks of the "golden age" of the
Renaissance in Italy when architect, sculptor and
artist worked hand in hand. He sees in ,,separat-
ism" the death of truly noble art. Again we agree.
When the painter goes off on his own we almost
invariably see a depreciation into unimportant and
incidental paintings. Surely the sculptor needs the
architectural background to most fully express him-
self. And architecture in'which the sister arts have
uo part is apt to be a pretty barren thing.

\Ye have just been reacling tr fascirrating book called
"Leonardo, the Florentine." It describes the early
)ears of the great DaVinci in the "bottega" or
atelier of his first master, Yerrochio, a thrilling
place rvhere the air seethed with the activities of
artists of all sorts, rvorl<ing, planning and building
together. The Della Robbias were doing their lovely
biue and n'hite medallions for the Hospital, Dona-
tello u,as casting his bronzes, all rvere rrorking side
by sicle, flequently on the same building, a church, a
palace or a villa. The result was that high tide of
beaut-v rvhich, in its perfect harmonization of the
arts in a combinecl expression of the utmost aris-
tocracv arrcl delieaclr, has rle\:er been equalled.

The Soviet Sunday

\Yorrrux'r you knou' that; thc Russian Soviet woulcl
abolish Surrday ! Th:rt is to say, having removecl
religion from their scheme of things, they reason
that there is no special siguilicanee in that day as a
clay of rest in preference to any other.

The iclea 'back of this reasorrirrg is an intelligent one
although it is not paltieulallv spir.itual. Rest-clays
are not abolishecl but manl- groups of large indus-
tries are to be kept going eontirruouslv, one group
of u.orliels being on the job rvhile another is resting.
In this rray the machinery can be kept going, there
is nonc of the lost motion inherent in the Saturday
to Monday lay66 of all r,r'orkers, prodgction is i1-
creasecl aucl more labor is employed. It rvill be in-
teresting to see how it rrorks out. It puts all
inclustries on the basis of some of our public utilities
rvhich have to kecp going niglit and day, Sunday or
no Sunday. If the labor is efficient the addition of
a full day to the labor scheclule shouid add tre-
merrdonsly to output.

Be that as it mar., \\,e are all for America rvhere
there is considerable talk of a four-day rveek.

The fudgment of cParis

Oun ceprroN DoES not refer. to a beauty contest but
to the recentlv jurlgecl competition for the paris
Prize offerett anuuallr- b5- the Society of Beaux-Arts
Architects. 'I'his is orre of the most important
scholalship compctitions iu the country. The con-
testants, by elimination, ar.e ri'eeded out until flrey
represent tlie pick of the clrafting fraternity. The
problem is never a simple one and the many draw-
ings are carefull_v consiclered by an eminent jur.y.

The man to be congratulated this year is J. D.
Ilurphy of the lfassachusetts Institute of Tech_
nolog5, rvho is now entitled to tt,o-and-a-half years
stucl-1. abroad, mostly at the Ecole des Beaux Arts in
Paris. The subject of the competition \\,as ,,A nIe_
morial to the Spirit of the 'West.,, In addition to
the monument itself, 'w'ith an indication of its sculp_
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ture and bas-reliefs, the program callecl for an open
air museum for the reception of bronzes and an
open air theatre. Trvo other arvards rvere a first
medal to R. -W. Silverman of \{inneapolis and a
sccond meclai to S. T. Ahlson of the Georgia School
of Technology.

u{ Brilish (ritic

IN "Cnnerrvn Anr" Oliver P. Bernarcl amusingly
discusses art ancl adornment in their relation to the
subrvay. He refers particularly to the London Un-
derground's ne$, building, a blocky, simple builcling
in the norv familiar setbacli style and a good design,
in our opinion. Ser.eral illustrations shov us the
sculptural s'ork of trric GilI and Allan Wyon who,
between them, have clone four panels representing
the four s,inds, though rvhat these have to do with
the subway is as much a mystery to us as it is to
Mr. Bernald. After complimenting the cluality of
the sculpture as such he notes that in relation to the
mass of the building, the tablets seem like tacked-on
after thoughts rvith no structural significance.
t'They look," he al,ers, "like postage stamps on a
huge parcel. " After vonclering rvhat the effect of
the passing years t'ill lre on this omamentation, he
says, rvith some rvit, " Time ancl rveather are the
original founders of the Society for the Prevention
of Cruelty to Architecture. "
A notable feature of the English situation is that
the Board of the Underground got the very best men
they could and the results are distinctly interesting
instead of being the tarrdry trash that is eharacter-
istic of most subrvay architecture, both above and
belolv ground. An element in the London scheme
that has caused no encl of furor is Jacob Epstein's
huge figure of Night, a BrahmaJike figure holtling
in its lap the body of a youtli s,ho is either asleep or
has collapsed during the rush hour. It is a porverful
thing, so far removed from \rictorian prettiness and
verisimilitude, that it has created a great eommo-
tion. All this is meat for the sculptor whose favorite
sport is telling the British public u,here they get
off-or on.

eA French (apitat in o4merica

An urvusurr-ly intc.r'csting building project is that
of the proposecl "Frcuch Centcr" rvhich, rve are irr-
formed, l.ill occupl' 1he imposing site of the much
abused Century Theatre on Centr.a1 Par.k \\rest, New
York.

The French Centcr, is rrot, as one might suppose,
another operation of the enterprising Fred F.
French Company. ft is, if our reports are accnrate,
a project sponsorecl officiallv lrv Ure French Govern-
ment, replesented by their able Consul General, l[.

Maxime Mongendre, whose eloquent remarks on the
l,i,aison between France and America we had pleasure
in quoting in a recent issue.

The structure, says the announcement, will be one of
the largest in the world and will serve, when com-
pleted, as a French cultural, industrial and politioal
center in America. It will house the French Con-
sulate and all official French agencies devoted to
the promotion of French thought, art, industry and
commerce in the United States. The corporation
back of the venture known as the Palais de France
Corporation is said to have taken over the property
with the approval and authorization of the X'rench
Government.

A summary of the general arrangement of the build-
ing is not without interest. It will cover more than
90,000 square feet and will be designed in the modern
French style adapted to the problem of an American
skyscraper. We presume and hope that the archi-
tects will be French for it will be interesting to see
how they meet the problem. Facing the Park will
be thirty stories of studio apartments, the balance
of the structure, sixty-five stories in height, being
given over to offices, display rooms and. other fea-
tures. On the three lower floors will be permanent
industrial displays of French manufacturers and
there will also be numerous retail stores on the street
level and in the interior arcade, operated by French
merchants. Three other floors will be devoted to a
permanent international automobile exposition
where every make of car in the world will be always
on display. Two other floors will have a similar
exhibit of airplanes while two others will house a
display of boats and small yachts.

The directors further plan to make this great build-
ing stand for something more than commerce or
governmental activit;, by including in their program
an "Academie des Beaux Arts" for the teaching of
language, history, literature and contemporary
French art, together with courses in modern busi-
ness procedure. It is also planned to create a con-
servatory of music and dramatic art where the
principal works of French composers and authors
rvill be presented and taught, and a department of
choreographic art for the teaching of the French
ballet by European masters. There will also be
commodious quarters allotted to a national travel
bureau designed to promote travel in France. The
hotel portion of the structure will be operated by
one of the master hotel-men of Paris whose identity,
being withheld at present, adds just the right touch
lof mystery to this glamorous and fascinating scheme.
'We are confident that if it goes through along the
lines thus far announced that it will become ai i*_
portant ancl attractive center for many activities.

TIIE ARCHITECT 27
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ITS THEOIi,Y O}' DESIGN

By L. H. Ar,spnrsoN

29

The "Iprthern Life Tower, Seattle

'Iup Norirspnu I-lr!.r, 'I'ot'er, an office builditrg
trventy-seven storics high, is used in part by the
Northeln Life fnsru'anee Company, who are tire
owucrs. The scconcl story is a garage for the ten-
atrts, thc top stor'.v is an observatory surmounted by
a captain's lvalk.

The ciesign of tlie builcling rvas evoh,ed from eight
funclameutal s-orcls. four of them rvith a practical
meaning anrl foru' of them rvith a meaning of appeal;
1st, utilit5., solidit.v, durability, power; 2nd, eleva-
tion, elation, altluism, aspiration. These u'ords
rverc arlivecl at after conferences and travel rvith
the officers of the Company and before the sketches
rvere startecl.

It s'as the endeavor to express the meaning of solid-
itv, clurabilit-v antl po\yer b), assuming the buiiding
to bc hcrrn out of the solicl block rvith nothing over-
hauging, cven-thirrg smooth, olnametrt flat ancl in-
cisetl. The u'inrlos' sills are flush u.ith the rrall. the
floocl-lighting balconies ancl other architectural
forms insteacl of projecting are cut back from the
surface planes like the rock cut Temples of Egypt.
The lobby rras first conceived as a tunnel carved out
of the solid, tlie side rvalls polished, the floor worn
smooth ancl the ceiling incised and clecorated as a
civiiized cayemarl miglit do it.
Environment hacl something to do rvith this. Seattle
is almost surrounclecl by boclies of ryater wiilr ranges
of ruggeil mountains ancl higher peaks marking ihe
horizon. In the corlrse of many climbs among iirese
mountains, rock masses, towering pylons and broken
spires vere cliscoverecl strongly suggestive of pos-
elful though erurle architectural bulk of flre rececl-
ing t-vpe. Jf it rr-cle possible to seeure aud reveal in
the lruiltling some of the massive, enclur.ing and in-
spiring character of these neigh'boring Cascades anrl
Olvmpics, the effort rvould be rvell iervarcled; anrl
trorv tltc capstotre is laicl antl the flags unfurlerl, the
clcgree to s'hich the effort has availed rests ri,iilr the
mercies of the public anrl the savants to appraise.
Our traclitionai architecturai forms mostly have
theil antecedents in the vegetable rvorlcl. The Greek
'Iemple in its various parts had a timber prototype.
The Corinthian capital, ancl most other ornamental
Igt-!, earll' and late, came from flre vegetable
kingdom. On tlie other hand it u,as natuLal that the
Northern Life Tos.er, taking inspiration from the
stronger elements of its surroundings, should be in_
fluenced by the eternal hills.

Tlte builclirlg \\'as cottceivctl as lisiug out of the
gt'orutcl, rrot as sitting traclitionally upon the sur-
face-as a part of the earth rather than a thiug
apart from it. 'I'he piers start below the ground and
rising uninterruptecl shoot slick alcl clean to their
consummation. 'I'he colors ale earthy-like natural
earth ancl rocli colors, and quite similar in order to
enhance the monolith and thereby soliclity and per-
manerrc)'. The base story of granite, the bricku'ork,
the terra cotta, the rvinclow frames and even the
cement sicler,valk are similar in tone. The building
was largely clesignecl in the model s,ith the drarv-
ings keepirrg pace. Doubtless, this is helpful in get-
ting arvay from flat fagades designed on flat paper
and more readily pelmits an understanding of the
meaning and massilg of materials. By these and
other means \yas a scllsc of soliditv, permanency
ancl porver sought.

'I'o uccomplish the qualities ilthet'ertt iIr thc second
set of corrtlolliug u.orcls replesenting imagination
\yas, as alwa--vs, mole difficult to achieve. It is to be
taken as a matter of course tliat the monetary in-
vestment rvill first be made to procluce a profit on
the enterprise; but u.lten, above ancl beyond this, it
is the higli purpose and ambition of a business to be
of broad social benefit to the community and to
recorcl and express this altruistic desire in a build-
ing which appeals to the higher appreciation of the
community, then it is tlie function of the architect
also to express this lfgh purpose bi, molding his
materials into nol;le and inspiring form as far as he
is able to do so.

This is altruism or aspilation ancl to accomplish
this certain theories s'ele yrut irrto effr:ct. The sense
of elevation or aspiratiorr ma1- lte gotten lt,v ploduc-
ing a design rvhich gir.es zrrr uplifting sense to the
e.ve ancl to the mind. 'Ihe clesign is primarily a com-
position in vertical piers x'hieh soar rvithout inter-
ruption from the siclervalk to the flagpole except, of
course, the minor hesitations that are introduced
tox'arcls the top to antrounee that the completion of
the soaring movement is approachiug.

The piers ale coneeived as cvcles of vertical pulsa-
tion or of mounting and surmounting surges de-
creasing ups'ards in motion ancl vigor finallv coming
to rest against the block of the top story. The first
great primary sllrge sends the comer piers twenty
stories clear rrhere the motion hesitates, slo$'s dorvn
and reforms in a t'wo story pier movement. From

I
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there the secondary surge carries them to the 25th
floor. Again they liesitate and reform and then
mount upward in a short and final urge echoed by
two or three minor cessation movements. The move-
ment of the inside piers is the same as the corner
piers up to the twentieth floor after which the alter-
nating sweeps and hesitations are of a slightly
longer duration bringing them to their completion
at a higher point against the block of the top story
thus seeking to produce an interest of harmony be-
tween the two varying sets of pier movements. The
long sweeps and interruptions may be likened to the
back-step in a dance or to the recurrent note in a
musical theme.

To emphasize the dominance and sweep of the piers
they were made as deep as possible by omitting the
curtain walls, except as the recessed spandrels may
be considered as such. The solid metal window
frames are set between and directly against the piers
and by the omission of the curtain walls ancl placing
the metal frames even with the inside plaster the
depth of the piers is thereby much increased beyond
the usual window depth. The proportion between
the small mullion piers and the large piers is such
as to divert the attention from the small piers and
enhance the strength and motion of the large piers,
and by dividing the windows with a single narrow
vertical division the height motion of the small piers
is in turn enhanced.

fn order to give the piers full swing no horizontal
lines were introduced at the ground floor, second
floor or any other floor; no base, no spandrel band,
not even a moulding. There was gteat temptation
during the period of design to introduce the usual
horizontal bands at the base of the building, just as
in most buildings the ground story is treated as a
horizontal unit spreading the load of the buiiding
over the ground. To overcome the horizontal line
and box effect where the setbacks occur, the piers
run up beyond the setback before they are drawn
in. 'Without this solution the undesirable horizontal
offset lines would inevitably predominate. Of course,
the setbacks and the entasis of the corners of the
building add to strength and solidity. Towards the
top it will be noticed the corner piers are drawn in
at a level lower than the tops of the piers between.
fn perspective, this rounds the sharp corners of the
building at the setbacks mueh as the corners of crags
are worn off by the elements.

The treatment of tlie skyline is unusual in that no
ornament whatever is used near the top of the build-
ing-no cornice, balustrade, battlement, cheneau or
frieze. It is believed that the absence of ornament
at.the top prevents the eye from arresting at that
point, and therefore does. not interrupt the sense of
continuing elevation and uplift.

31

Possibly the greatest feeling of upward motion and
aspiration comes from the grading of the brickwork
from darker at the bottom to lighter at the top. It
ranges from an iron ore color at the bottom to a
Iight tan at the top. The terra cotta, sparingly used,
was made of approximately the same graded colors
as its neighboring brickwork, dark at the bottom
and light at the top. The mortar joints also are
darker than the brick at the bottom graded to lighter
than the brick at the top. Due to the height of the
building, the grading of the brickwork is necessarily
very gradual and therefore not conspicuous and
rvhile the effect is considerable it may not always be
consciously seen though always felt.
As far as known, this is the first important building
attempting to secure benefits from gradation in
.color. Here again the influence of environment ap-
pears. During changing sky conditions the neigh-
boring bodies of water frequently show sharp grada-
tion in color values, shading from bright tints in the
distance down to dark tones in the foreground. It
was such a scene looking down on Lake Washington
on the edge of the city that first suggested the grada-
tion of color in the Northern Life Tower. Mt.
Bainier, the greatest neighboring landmark, is al-
ways white at the top with perpetual snow and
grades in strength of color downward into the deep
evergreen of the forests below. Before arriving at
a decision to grade the building, these pronounced
natural examples were actively discussed and ap-
praised. fn fact everything in nature shows some
variations in color, nothing is flat. The colorist
knows that.
The building stands over the Great Northern Rail-
way tunnel some sixty feet below the foundations.
A reinforced concrete mat, about five feet thick, was
poured in a continuous operation over the entire
Tower area. The structural frame is of steel al-
though reinforced concrete was given serious con-
sideration. All of the materials of reinforced con-
crete are local products while the heavier structural
steel must come from the East. For that and other
reasons, nearly all important buildings in this
vicinity, except the highest, are constructed of re-
inforced concrete.

The building was built under the Seatile setback
law, which rvas the earliest one in the United States.
It is corrstructed of the same material on four sides
and no utilities, such as fire escapes, stacks, roof
tank or elevator penthouse were allowed to obtrude.
The upper third of the building is flood lighted at
night in three colors slowly changing and blending.
This is one of the three buildings in the country
lighted by this method, and at night the Towei
stands out as a mellow landmark seen from the
Sound and Seattle's seven hills.

THB ARCIIITECT
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CHICAGO DAILY NEWS BUILDING. Holabird & Root, Architects
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gfiodernism in v{rchitecture ds It v4ppeals to a Layman

\Yne:r rs A song without a listener or a painting
without a beholder ? Ancl rr,ill not the final verclict
on }lodernism in Architecture rest rvith the general
public-that great jury whose verdict has alu'ays
been final as to any art? The ansrver, of conrse,
must be yes.

With this truth as a premise, surely a laymuu mav,
rvith propriety, participate iri the discussion olr
Modernism in Architecture rvhich is norv laging.
Let us, then, deal with origins and clefinitiotrs.

Le Corbussier, the great French authorit,y on this
subject, in his [rook-" To'wards a Nerv Architcc-
ture, " traces the origin of this moclemism to thc
ancients, for he writes:

" The Egyptian, Greek or Boman architecture is an

alciftecture of prisms, cnlles and cylinders, pyla-
micls or spheres: the Pyramids, the Towers of
Babylon, the Gatcs of Samarl<and, the Parthenon,
the Colosseum, Hadrian's Yilla, the Panthenon, the
Pont du Gard, Santa Sophia, the Xfosques of Stam-
boul, the Tower of Pisa, the Cupolas of Brunelleschi,
the Hall of \{ic.helangelo, the Pont Royaie, the In-
valides-all of these belong to architecture. The
Gare c1u Quai tl'Orsar', the Grancl l?alais, do not
belong to architcctnre. "
And again, he rvrites:

"'Io model the pltrne surface of a primary, simple
form is to bring into play automatically a rivah:y
s,ith the mass itself : here you har.e a contradiction
of intention-the Boulevard Raspail. "
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PLAZA FOUNTAIN, CHICACO DAILY NEWS BUILDINC

But if this theory of architecture prevailetl among
the ancients, then it took centuries of drift a\\ray
from the true origin of design to bring about this
Iatest reaction which we term Modendsm. And
while it may have first manifested itself abroad with
the architectural geniuses of Holland, tr\rance and
Germany, it is, appropriately enough, finding its
main expression in the design of the most modern
American buiidings. For, in the American sky-
scrapers, with their enormous size, mass becomes,
naturally, the principal motif. It did not take our
architects long to perceive that, to put "dinky" or-
namentation on such monumental buildings, was like
putting a straw hat on the Great Pyramid of Gizeh.

And, right here, it seems appropriate to point out

October, 1929

some exceptions. Buildings like
the Tribune Tower., in Chicago,
Raymond Hood's masterpiece,
with its wealth of ornamentation,
cannot, by any stretch of imagi-
nation, be called "dinky" nor its
claim to strength and beauty dis-
puted. Perhaps the arrswer may
be that the architect has allied
his ornamentation with struc-
tural strength so cleverly that it
seems justified. For instance, his
main ornamental features are
flying buttresses which add a sem-
blance of structural strength to
the upper reaches of the tower.

But that semblance of strength,
the modernists may claim, rests
on a fallacy when beholders gen-
erally recognize that buttresses
of this type are unnecessary in
modern steel structures. For
beauty, the poet has said, is in
the eye of the beholder. And de-
sign, therefore, must keep pace
with public knowledge and can
no longer rest upon the old con-
ventions allied rvith Gothic archi-
tecture.

The modernists may, and, seem-
ingly, have logic enough upon
their side and yet it is hard for
many of us suddenly to discard
all our former notions of beauty.
We like to think of the past as a
treasure house containing the
gems of all that has been rich
and beautiful. And so we find

such cmiticnt arr,hitocls as R:rl1lh Aclams Or.am rrslr-
ing to ilrc defcnsc tnd riglrt galltrullr- rvicltlirg t)rc
pt,rr irL Jrclrulf of thc acccptecl tlatlitions. IIe rr'r.i1cs,
irr a rcccrrt article:

"Here, in America, it (Modernism) is probably in
better case than anywhere else in the world and it is,
I am sure, immune to the fatally logical and, there-
fore, exceedingly ugly architectnre, both secular and
ecclesiastical, which burgeons in reinforced concrete
and plate glass all over France, measurably in'Ger-
many and ltaly and to a lesser, and lessening, de-
gree in Spain."

As 1\Ir. Cram says, Le Corbussier certainly caruies
logic to extremes. For, in his book, he illustrates as
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examples of true beauty,
great factory buildings
and a Canaclian grain sta-
tion with its seemingly
endless series of silo-
shaped grain bins and
plain concrete masses.

But, in spite of these
things which we may con-
demn as extremes, the
public, led by many mod-
ern architects in this
country, is coming to ap-
preciate the beauty of
simplicity in architecturil
design. Utilitarianism
may have dictated its first
adoption iu this country.
Witness the disappear-
ance of the cornice. With
all his eloquence, I doubt
if Mr. Cram can conjure
it back again. It has gone,
seemingly, to that bourne
where, doubtless, may be
found the feminine bustle
and stays of yesteryear.
And truly, is there not
some parallel between or-
namentation of persons
and buildings? Who can
look at the feminine
fashions of 1873 without
a smile? Doubtless, they
seemed beautiful in those
days and were certainly
in accord with the spirit
of the times towards the
feminine sex. What was
that attitude in dress but
one of concealment? And
who can dispute that art
has led us away from
concealment and towards
truth? "Yes, the naked
truth, " some of our elders
will declaim in horrified
accents.

TIIE ARCEITECT

3]3 NORTH MICHIGAN AVENUE
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tinct era and will continue
profoundly to affect fu-
ture designs. Instead of
trying to conceal the ugly
form of a building with
illogical ornamentation
and frills, architects will
more carefully model the
masses of the building it-
Slf into beautiful propor-
tions. Then, underlying
beauty will become appar-
ent.

Of course, it may be said,
on the other hand, that
there are some types of
buildings which never can
truthfully be beautiful. A
scaffold will always be
sirrister; a smokestack will
ahvays be smudgy. These
extremes are, perhaps,
outside the scope of this
cliscussion. We all know,
however, of some very fine
manufacturing and com-
mercial buildings and it
must be confessed that
concealment of ugly water
tanks in stately enclosing
towers has been effective
in some of these transfor-
mations. So it is evident
that true progress will not
be towards either extreme
but along some median
Iine, guided, rather, by
common sense than bv
compromise.

Let us, then, look for the
best in modernism rather
than extremes, which have
nothing to recommend
them but a straining after
logic. And, surely, the
stoutest defender of archi-
tectural traditions will att-

rs there not, then, some. 
Horabird & Root' Architccts 

il'jrrl'"ort'r:f"*t} :tl
thing of a parallel in architectural design? It, too, latest and best modernist designs. Ifere, in Chicago,
seems to be getting away from artificialities and we have some notable examples, nearly all in the sky-
concealments and more nearly approaching the scraper class. Some of the designs of llolabird and
naked truth. If this is so, then Modernism in Archi- Boot are particularly happy. The new Daily News
tecture is far more than a passing vogue; it is a dis- Building is one of these and the Palmolive Building
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is another. Three Thirty
Three North Michigan Ave-
nue was one of the first.
This building stands close
to the Michigan Avenue
two-level bridge over the
Chicago Biver where it
raises its clean-cut masses
against an opell skyline
towards the lake. .It has
no cornices, spires, cupolas
or extraneous ornamenta-
tion.

The Chicago Daily Neu's
Building is another fiue ex-
ample of modernist alchi-
tecture and is notable for
the architects' skillful
treatment of its riverside
site and air rights over the
railroad tracks. The com-
mercial buildings which
formerly occupied a por-
tion of this site and the
railroad tracks alongside
were about as ugly and
utilitarian as could well be
imagined. . The transfor-
mation .has been startling.
Now, there is a beautiful plaza along the river front,
with a graceful fountain as its ornamental feature.
Ilere, on recent summer evenings, audiences of 5000
or more people have gathered to listen to band con-
certs in a contest to select the official band for the
1933 'World's tr'air. The dirt and noise of trains
has disappeared as by magic. Former clouds of
smoke, soot, gas and steam have been dissipated by
a cleverly designed fan system which eliminates it
through ducts to some unseen outlet far above.

Aside from the fountain recess, there is scarcely a
curve in the entire building. Its features are cubist
masses which are reminiscent of ancient Babylon.
While there is no extraneous ornamentation stick-
ing up like feathers on a hat, yet there is no impres-
sion of monotony. This has been cleverly broken up
by the treatment at base, plaza and waterline.
The setback features of this building create quite a
different effect from that usually observed in more
restricted sites. The Palmolive Building and the
new Foreman Trust and Savings Bank Building in
Chicago are more conventional in this respect and
rather more the type of building so prominent in
Manhattan.

fndeed, it would seem as if zoning laws and building
ordinances, by creating the setliack style of archi-
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MODERNE ELECTRIC HOME. C. P. Rawson, Architect

tecture, have had much to do with the development
of modernistic architecture as applied to sky-
scrapers.

But modernistic architecture, as we know, is not con-
fining itself by any means to skyscrapers. An ex-
cellent example of it is found in a comparatively
small building, the Hart, Schaffner and Marx-
Baskin Building, on North Michigan Avenue,
Chicago. Holabird and Root are also credited with
this design. Here again, the simple proportions of
the building proper are seen to be its main archi-
tectural ornamentation.

Norv, as to other types of buildings, it seems certain
that the principles of modernistic architecture are
going to influence the designs of practically all types
of buildings, even including private dwellings. 

- If
the design of private dwellings is strongly influenced
by this modernism, it is going to make most of our
present dwelling places look obsolete to an even
greater degree than recent trends towards English
and French period designs. This, perhaps, is as it
should be and reminds us that these trends or
changes in public taste to which architects educate
us, do much to swell the volume and value of the
annual building program. 'Without the factor of
obsolescence, our annual expenditure for new build-
ings would be much smaller.
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The Qossible Height of Skyscrapers

Srivscn.lpEns 2000 FEEr or' 2/5 of a mile in height ale
structurall.v possible, although the ecotromic height
is much less, according to a stucly just completed for
the American Institute of Steel C'onstructiotr. It s.as
made fol thc Institute lx- inrltperitletLt rcsearch for,
1he pnr'1lose of prot-icling uulri;rst-,tl ltroot tlrrrt tnll
lrrriltlirrgs irr cotrgcstctl cr.ntcrs ur'o o1.s119pic,irllr- atl-
viserble. The lclrort fountl that builtlings of 7J
storics in lieight arc not orrlr- economictrl but untlcr,
certain corrclitions rvill return mole orr the inr-cst-
ment than a builtling of 50 stories or' 30 stolies iu
hcight.

'Ihe follorvirrg conclusions rvere drarvn flom specific
plarrs for various buildiugs of varir.tl heights b1-
.I. L. I(ingston, arehitect of thc staff of \\rtrrren &
Wetmore:

"Probablv no question before the public tocltir- is of
more interest ancl importancc to the clrvcllers in our'
Amcrican cities than thc cun'ent coutrovels)- o\-er
the reglLlation ancl iimittrtion of buiklilg heights.
Certainly it is cliflicult to thiuli of an5. public issue
s'hosc clecision, rvhcther in the one clirection or the
other, is lihelr- 1o c,xcrt so impor:tarrt an inlluence
rlporl so man\- phascs of the avcrag'e urltan rls-eller''s
claily life. For the slir-sclrrper contror-ers.v laises
the rfiolc ploblem of the phr-sical stmcture of our
cities. 'l'he efficiencl' of that stmctnre rvill be rc-
flectecl in thc eitizcrr's poclietbooli thlough its effect
on rents, incomcs and taxes; i1s character sill go
far to determinc s-herc ancl untlcr rvhtrt conclitions
he lir-es antl rvolks, his goings ancl his comings. his
cxpencliture of time auc'[ even to a lalgr: r,xtent his
social relationships. Broad questions of public
health ancl safetl'ma1' also he inr-olr-ecl.

"Fe1v public cluestions al'e now being clebateil s'ith
mole heat and mole pelsistence. At the ont ertleme
l-e have a group of critics, cliiefl-r citv pliruncls of
the more cloctlinaire t1'pe, s'ho are bitter ancl ex-
travagtrnt in theil criticism of the sl<ysclalrer, s-lto
fincl in it the source of most of tlie evils irr our cit.r
Iife ancl rvho aclvocate a definite restriction of builtl-
ing height to a maximum of eight or ten stories. .'\t
the other extreme is a school of protagonists l.ho ale
cnthusiastie ancl even 1-vrical in their plaise of the
skl-scraper, rvho see iu it both a necessaly result of
Ameriean conclitions ancl a characteristic procluct of
American gerfus, anrl l-ho protest against anr at-
ttmpt to rcstrict or rcgulate its tler-r'lopmc'trt. Rartg-
irrg bt'trvecrr these trvo cxtremc's Al'o irttlivitlurrl

thinkers rvho are willing to see both sides of the
question, who appraise pros and cons on the basis of
their individual experience or such facts as happen
to be available to them, and who favor moderate
programs of restriction or regulation basccl ort t;heir'
incliviclual appraisals of merits and defects.

"lt rvill lrc crrlighteniug to rot'all at lhc strtt'l llrrtl
this yiulrlic corttrot-ers)' or-er thc slivscraper is lty trcr

means tl lre\y phenomenon; rvith more or less ve-
hemencc it has ragecl almost corrtinuaily sinee the
complction of the Tacoma Building in the city of
Chicr-rgo about fortv yeals ago usherecl iu the era of
the slieletorr steel frame builciing rvhich is the tme
slil-scraper. But an examination of the literature
of tire subject reveals an interesting storv of horv
the battlefrout ltas shiftecl flom time to time. hr
the ealiv clays, the attacli \yas directed chiefli'
against the strange artcl unsightl.r character of these
traclition-brealiing'mottstlositics' rvhieh darecl to
raise their hcacls to the tiizzr- height of 12 or 16

stories, against thc rvaf in ri'ltich thev 'clisfiguretl'
tlie streets trntl agtrinst tlie possibilities of catas-
trophe inr.olved in 'the collapsing of otte of these
monstel stmctulcs ort a crol,decl street.' In these
attirr'lis one r'ocogrtizes, in part at least, the eternal
lilejntlicc agirinst 'thc nes-,' the same prejurlice
rvhich lcss tharr a t'entulv :rgo cttusecl the tloctot's of
ir leatliug Gct'mart citr- to l)t'epare a rveightr- pro-
ftssional protest agairtst the propostrl to bring tht'
raih'oat1 1o their eitl- on the'grountl of thc datrgel to
thc health not only of those s'ho clared to ricle on the
nex'-fanx^lec1 cler-ict' llut also of those unfortrurato
eitizerrs rvho coulcl hartlll- esctlpe injurv to health
flom obscrving the trains as thel- raced through thc
courrtn-sirle at the fantastic spcetl of 20 miles an
hot-u'. Latc,r ort in thc attacli on the tall ltuilcling, as
the civic corrsciousuess lreeame more sensitive to thc
slum ploblem, tlte clitics irtclcasirtglv emphasized
thc, slmtting o1T of liglrt atttl air aud the eotrseqnent
urrfar-orable effcct upotr pultlic health. In the last
fol r-etll's, rvith tlaffie corttlitions beeomiupJ almost
iutoierable in out' letrcliug citics, the sk1'scraper has

liror-ecl a plausible setrpegoat for this particular evil,
anrl tht, 'congestion' argumerrt has consequeutlY be-
come the chief stocli-in-trtrclc of the cortscieutious
olrjectols to tal1 builclings yter se."

The full report of the investigation rvill be ltnblishetl
hr- tlit ,\rnericarr hrstitutt of Stcel Corrstrttctiott itt
booli folur rvithin a fen' rt'eeks.
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'l'o ..tr,r, ,\ric,nt'lt:cts rt,sitlittg in 1hc Ilrritctl Statt's:

1'hc (.'hir,trgo \Yar' ]lcmoriul ('ommittt'e, a group of
lcarlirtg citizt'rts, offers a lilst plizc of $20,000 trtttl a

scr,orrtl 1rt'izt of $'r,000 to tlc'sigttcrs ofl a \Yttr' lle-
moliirl 1o lrc locatt'tl ott lltt's]tot't'of Litl<tt Ilirltigatr
irt tlrt, c-xtt'rrsiott of ('ottgt'css Stt't'c'1.

'l'lrc.lurr- of ,\u'ttt'tl u'ill ltc \lr'.,\lrlro1t, ('ol,
llt.( lorrnicli, ( 1ol. S:rr-zrge, ll t'. Simyrsott, ttttd (1o1.

Spt'trgrtc as la1- meml)ers, tttttl I[itt't'cr- \\-. (]orJrctt,
Flt'rtes1 R. (h'ttham, .Iolut \ltat1 Ilorvells, tutrl f)t,art
I,lyc,rclt \'. llcclis as plofessiottal memltct's.

'l'lrc \\:ar' Ilt'molial (-'ommittcc of thc ('i1r- of
('hicago l)l'ol)oses to t'I'ect a memoriiti tlt'dicalctl to
tlrosc l-ho sen'ctl irr thc gt't'itt \\-or'ltl \\-ar'. It l-ill
occul))' a most importarrt lrositiorr ott the sltot'c of
Lal<o flichig'au aucl rrt tlre tt'r'mirrtrtiolr of (lortgrt'ss
Stroet, thc pr:incipal aris of the citt- of llte future.

I1 is tlre rkrsire of tht,committee to olttairt a desigrt
rvhich, rvhcrr built, u'ill atlctlttateh- mcmot'ittlize thc
srrr,r'iliccs of irll rvho sct'r-t'tl irr tltc s'al ttrttl itt it matt-
rrt'r' r't,lalittg rtot ittltat'mottiottslr- to tlrc atljact'nt

Final v4nnouncement of a (ompetition for a War ,9lemorial

for the Gty of (hicago

October, 1929

architcctulal arrrl latrtlsc:t1rc elt,ntt'rtts of (h'arrt l)rrr'lr
and thc Yaclrt llarbor'.

'llhe cornlrctilion is to lre rtutiutt-l'itle arirl is olrcn to
quaiilictl urchitccts resitliug iu 1ltt, l'rritctl 51ittt.s.
Iillcr-t,rr architt'c'tural lirms at'o t,speciitllr- iuvilcrl lo
snlrmil tlesigrts arrtl llrcv will lt,t'civt, cornlrt,rrsitliorr
of $1,000, ln1 othcr compt,tirrg architt'c1s u'ill rt'<,t'ivt,
llo (,()ntl)(,rlsirtion other tlrrut tltc oylpor'lrrrritr- 1o l'irt
one of thc prizes. 'l'lrose irir-itet1 to c,omlletc trlc:

Ra1'moud -\1. Ilootl, \'oor'hocs, (imclin .t \\-allier',
Paul Cret, II. Yau Rurcn \lag'oligle, .fames (lamblt,
Rogers, trlliel Saurincrr, Bnt'nhrrrn Ilrotlrtls, Nim-
mons, (lalr ct \Yrig'ht. Flolalrirtl ct Hoot, Rerrtett,
Parsorrs & l'r'ost, artrl Bertjamirr II. ][trrs]rtrll.

'l'he committt,e has trlrpoiutt,tl trlall I[. Rt,od, Jr., .11]5

Nor:1h )[ichigan r\\'t,rnr(,, as its yrrofessiorral arh'iscr'
irr tlrt, coruluct of thc compt,tition. llhosrr rvishirrg 1o

lrarticiptrtt' irt'e irtstt'nctt'tl to file, applicaliotr rvilh
llr'. Reed. I)r'itrvirrgs ur'o 1o Jtc st'rrl 1o him irntl mrrst
bc rt,r't,ivt,d rrot ltrl t'r' tlrurr 1I o'clo<,lr uoolr oll
Novembor' lo, 1929.

NORTHItRN LII'll TO\\'ER, Setrttlc, \\'ashilgtorr
A. II. Albcrtsotr, Alchitt'ct, Selrttlt'

Jost,yrh \\'. Nilsorr, I'lrul -llirhrirdson, Associutes
('it'tter:rl \:ierv (l'):rrrs on bircli)
lluildirrg f t onr Ilt':tr (I'lrrus oIL b:lt'k)
I)et:ril of 'lop frout 1lt'ar (I'lan oIr brtcli)
1)iers :it Strt'et lntcrsection
Piers, Selt'ltt enth I'loor
fhirr I.ul'lry

PLATES FOR OCTOBER

I'rr go

IiESIDENCE OF IIARION L. .I. L.,\]IBlrR'1, l1sq., St. Louis, llo.
La Ileuruue & I(lein, Alrhitrtts, St. J,ouis

General \:ierv (Plrrns on brrck) I'ltgc ta;
Librtry ( ' li7
Dinirrg Roont (' 89
Errtrlrnee to Trtp Roonr t r !)l
Bedloom t t 93

EAST ORANGE CO-OPERATIYE BUILDING, East Orange, N. .f.
John B. Peterkil, Art'hitcct, Nerv York

General Yierv Page 95
Ent,ance r t !)7
Vestibule ' 

( 99
Entriruee Hall 101

aa

aa

39
{l
43
:l;
17
49

RESIDENCE O!'JOHNFRITZ ACHELIS, Ilsq., Rumsol, N. J.
Hyde nrrrl Shephcrd, Arehitects, Ncw York

Geueral Vies. Pago
,,,,

Diniug Roonr
,,,,

B:u'
I)ressiug Room
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,h,tograph bv Depue' trrorgan & co' 
,"1 # stl;il"i;,i"friilffie-iiitli:,.[iiil

Geucral Yiew, Northern r,ife Tower, Seattle, \vash. (plans on back)
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Photograph by Depue, \Iorgan & co. A. Il. Alber.tsou, Architect, seattle, \yash.
Jos. 'W'. Wilson, Paul Riehardson, Associates

Building from Eear, Northern Life Tower, seattle, 'wash. (plaus ou back)

TIIE ARCHITECl'

U,T

I

II

I

I
I
I

L
-t

I

I
il

'l

I
IJH

I

t.ilI

II

I
I

I
:

r
r#
H

L--

{"1

,d
ti.

F

-1-r-t

,I

$*
;mF



42 THE ARCHITECT 'dctober;'tg2b

I

I

n

T

I

I

Il

!

lllLlLxr/oi.lpcitrt<r

17" FLooL PLrr

,., !r 11' 'oor

l I lLlrEiroi, lecitr!(r

J.,,, Ll--19----13--::1j,,,,
krrr l'i rrcd

Plans of Seventeenth antl Sixth Floors

Northern f,ife Tower, Seattle, Wash.
A. H. Albertson, Architect, Seattle

Joseph W. Wilson, Paul Richartlson, Associates

n Tt-

I

I

I

I

il

L

II II

n

n

n

I

I

I

I

I

I

'l

h

l3

I

I



October, 1929 IHX ARCIIITECT +,,

I

Photograph bv Arbert antr Arda rourtran 
,i #. +,ifiIT;*'illx"iJ;,ff'1i:"Tilr;

Detail of Top from Bear, Northern Life'Iower, Seattle, Wash. (Plans on back)
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I{orthern life Tower, Seattle, Wash.
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Photograph by Albert antl Alila Jourilan A. H. Albertson, Architect, Seat6e, Wash.
Jos. W. Wilson, Paul Richartlson, Associates

Piers at Street Intersection, Northeru Life Tower, Seattle, 'Wash.
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Photograph by Albert antl Aiila Jourdan A. H. Albertson, Architect, Seatile, Wash.
Jos. W. Wilsou, Paul Richardson, Associates

Piers, Seventeenth Floor, Northern Life Tower, Seattle, 'Wash
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Photograph by Drix Duryea

THE ARCIIITECT 67

Hyile & Shepherd, Architects, New york

Den, Residence of Johnfritz Achelis, Esq., Rumsou, N. J.
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Photograph by Drix Duryea Hyde & shepherd, Architects, New york

Bar, Residence of Johnfritz Achelis, Esq., Bumson, N. J.
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Photograph by Drix l)ur.yea fyde & Shephertl, Arehitects, New York

Dressing Room, Besidence of Johnfritz Achelis, Esq., Rumson, N. J
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-

K. MacDonaltl, Jr., Architect, Los Angeles, Cal.

trJ

I

Photograph by the Mott Stutlios

Detail of rerrace, Besidence of L. E. Kaufman, Esq., castellemare, cal.
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Pltotograph by the Mott Stutlios

Stair llall, Resideuce of L. E
K. MaeDonaltl, Jr., Architect, Los Angeles, Cal.

Kaufurau, Esq., Castellemare, Cal.
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IhotoglaPh by thc Mott Stutlios K. MaeDonald, Jr., Architect, Los Algeles, C:rl-

Living Boom, Resideuce of L. E. Kaufmau, Esq., Castellemare, Cal.
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Photograph by the Mott Stutlios K. MacDonald, Jr., Ar.ehitect, Los Argeles, Cal

Detail of living Hoom, Residence of I,. E. Kaufurau, Esq., Castelleurare, Cal.
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Photograph by A. E. Piaget La Beaume & Kleia, Architects, St. Louis, IIo.

Entrance to Taproom, Residence of Marion L. J. Iambert, Esq., St. Louis, Mo.
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Photogtaph by L. N. Frazee John B. peterkin, Architect, New york

Yestibule, East Orange Co-operativc Builcling, East Orange, l{. J.
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October, 1929

Trur rnB toln rvas shaliett out of its mitlsummer
lethargl' a feu. i\[ondavs rrgr-r lx' tltc ttervs t]rat thc
(-lhanins, tu,o builders of unusurrl antl romantic fore-
siglit, hacl taken the Republic of Frartce in rvith them
as a partner in their project of a sixt--r--five stor-v
building covering the block upon rrhich that hard-
luck baby, the Centur.v 'Iheatre, has stood for several
gloomy years.

The Freuch Govcnrmcnt projc,ct has becn kicliing
around. Nen Yorli for a nnmlrer of 1-ears. The
Waldorf site s,as mentioned, also the present loca-
tion of the Opera House. trIcl(im, XIeacl & \\rhite
were to be the architects ; there rr.as to be no par-
ticular limit on the cost.

l{orv the Chanins (w}ro rvere unknorvn as builders
before 1918) liave bagged the prize and we say, "AlI
credit to them!" Rumor hath it, Elmer, that EI;r
Kahn rvill design for them something more modern
than has ever been seen. EIy will do it rvell; that
is, if he hasn't too many other blocli front office
buildings to do at the same time.

The Waldorf v{gain
Ex-Govonxon Srrrrn, the Happy Warrior, is norv a
realtor. He is the hapfy heacl of an imposing list
of names on the clirectorate of a nerv corporation
formecl to take over the old \Yaldorf site and put
up a sixty-five story buikling on that block front,
insteacl of a meager fifty-stor'_v hatbox that Shreve &
Lamb had designed for the previorls o\vllers.

So it goes, and it goes to shorv that you can,t go very
wrong on Neu. York real estate, nor on Chicago real
estate either. And that goes for most all thc big
burgs, too.

foIore So

Tsrs rroNrs Ncrv York is gobbling up over tx.ice as
mar)y co-opertrtive apartments as it did last year.,
with practically all of them sokl out or rvithin
twent-v--five per cent. of bcing iu such an interesting
condition before the opening date.
'We 

are, rvithout cloubt, becoming more and more a
nation of cliff du'ellers, and as competition grows
keener, the landlords are urging the architecis for
more novelties every clay.

But we don't see any. We rvish rve could. The real
estate people aclvertise "man}. distitrctive features,,
but they seem to corrsist of the same old thirrgs, with
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fuIr. Wlurchison tf 'IV* Tork Says-

perhaps here and there a Iight green bathtub or a
violet wlrat-is-it in the salle d,u bain.

What Ure tenant-owner wants is light and air, with
perhaps a balcony to enjoy said light and air and in
the high-priced ones, every fellow with his own
elevator vestibule.

There is Only One Fifth

Ovpn om Fifth Avenue overlooking the Park people
will pay almost any old price per room to enjoy the
view of that green oasis and to be able to say that
he lives on Fifth.
Prices there run from seven to ten or twelve thou-
sand dolldrs per room, with a yearly maintenance
cost of ten per cent. Therefore, a neat little eight-
roomer will set you back about $75,000, not including
your decorations and mantels. Living comes high in
New York but it's worth it.

Out of the Steam (ar into the Hotel

Tsp Nrw Waldorf-Astoria is really going to have it
on the other hotels in various and sundry ways, un-
Iess its publicity man is like unto the theatrical press
agent and doesn't really mean what he says. The
latest is that the New York Central is going to run
a private railroad siding under the new inn. Then
you say to the Bock fsland division superintendent,
"Route this car to the'Waldorf-Astoria" and when
you wake up in the morning there you are under the
hotel and a special elevator carries you and your
baggage right upstairs to your room!
And away up in the tower will be living rooms
40 x 25 feet, bathrooms the size of bedrooms, jouncy
and comfortable beds and every gadget and geegaw
that is possible to make your hotel life a merry
though transient one.

We rather wish that the new Waldorf-Astoria would
be supplied with a Banquet Boom layout larger than
that of the Astor so that the Beaux-Arts Ball might
be given there. Then we could order a short train
of dump cars shunted on the private siding for the
morning after, into which the wrecks, remains, resi-
due and wastage of the previous evening might be
dumped. Then they could run the train down to
Mexico City and leave it there.

lBigger and lBetter lBeaux-el4rts fBalk

Evpny Aurultv when we return to the city our duty
looms before us again-to gather the wLerewithal
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whereby the aspiring students may get their archi-
tectural education and the juries may have a whop-
ping good time arguing rvith each other at the
judgments.

Several years ago we tried to get fired from the
Beaux-Arts BalI management. We claimed that
rigor mortis had practically set in; we pointed out
that our general appearance was not what it ought
to be and we pleaded tton uult, sernper loco and a few
other ailments in extentr.ation of our desire to resign.

AII to no purpose, ho$,ever. And the same holds
good for the rest of the venerable but stiil-function-
ing members of the Committee. trach year Big Artie
\Yare, Westchester's Brainest Elk, resigns as pub-
licity director and each year his resignation isn,t
so much as noticed.

What Indeed?

Fon wnar. the Beaux-Arts Ball would do without the
annual whetting up of the public's appetite by
Whetter 'Ware is a thing which makes us shudder.
It couldn't be, that's all, it just couldn,t be.

Ancl what would the public do if it couldn,t gaze on
the colorful and masterly d,ecor by J. Monroe
Hewlett ? It wouldn't be there, that,s all, no public.

So the o1d gang, Philip Cusachs and Ben Ali Haggin,
Clinton Mackenzie, Whitney -Waren, 

Burnham
Chapman, Joe Freedlander, Ernest Peixotto and
Julian Levi, rvill all be on hand again on January
25th, trying to make order out of chaos and trying
to squeeze 4000 people in1,o a space for 2500-and
succeeding, too !

eAlt Out!

Trrn lIxroN Leagu.e Club has occupied a large recl
sanclstorie mausoleum on Fifth Avenue for rrearly
fifty years. But the sight of hundreds of Fifth
Avenue busses mor.,ing one block. an hour was more
than the old-time window-sitters could stand. It
made them rrerl,ous to see so much capital at a
standstill.
So they are going to move eastu,ard a couple of
blocks over to Parh Ar.enue, where Architect Ben-
.iamin lMistar X,forris rvill shorv the bovs what,s rvhat
in clubs.

N[r'. X{or:ris' drarvilgs call for an art gallery, a
ladies' Ionnge, ancl various other oddities in Club
life. We suggest a siding under the loungiest of the
lounging rooms, where a ferv Xfadison Avenue sur-
face cars might be srvitched in to take late members
home or to n'rank E. Campbell,s.

Some Scafold

A snonr time ago we saw a most graceful and at-
tractive structure soaring skywards at 48th Street
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and Fifth Avenue, its gossamer-like outlines re-
sembling a silver spider web.
'We looked again and Io ! it was nothing more or less
than a steel scaffold running up the spire of the
Collegiate Beformed Church.

They ought to leave it there permanently. It is much
more interesting than the steeple and it adtls to the
rdcla,me of the church itself.

Trying to Spoil it

Bur wn clon't like this church a bit. ft s.oulcln't sell
out and permit the Opera House tlevelopment
scheme to have its three solid blocks on Fifth
Avenue.

Here is a great opportunity for something monu-
mental and magniflcent right in the hear.t of Nerv
York. trquipped with sufficient capital, rvith an ex-
perienced and resourceful designer like X[r. Morris,
this three-block development bids fair to result in
something unapproached elservhere in the world.
And then how iucongruous and how lidiculous the
church will look, butting into this great modern de-
velopment witli its own puny example of the past !

LValh to lhorh

llvnnyrrrrnc AnouND the Fort.v-second Street Zone is
"Walk to Work." First we had Tudor City, that
really marvelous idea of Fred F. French, then other,
apartment buildings irr the East Thirties and
Forties, and now Uie Beaux-Arts Studio Apartments
in East 44th Street, across the street from each
other and revelling in those l,idy and convenient
"one-r'oomers," so popr"rlar in our fair city at the
present moment.

As the apartments in the Beaux-Arts buildings rvill
probably all be rented by the time this little shove
appears in print, we are not paying fot' this space,
but suffice it to say tliat for conveuience, economy
ancl comfort the Beaux-Arts Apartments are the
last word in clean living.

eAnticipation

Tup eponooMs are in the rvall. That is, r-ou slide a
door to one side and there sits a beri orr its heacl.
You say, "Charge, Rex!" and out jumps the bed
into the room. You then slide the door' bacl< rvhele
it was and you have to all intents arrcl purposes
stepped from the Stutlio to the Chamber. rvitlr no
apparent effort.

And if by chance (or by intent) a close personal
friend of yours wishes to spend the night u.ith you
and can't make the grade home, you slide back al-
other door and s&L " Charge, Rover.!" and another.
berl, also made by Mr. White, leaps out into the r,oom
and settles down comfortatrly beside his 1.win.

THB ARCHITECT
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*

for larger ftesidences

ln-thc rc:ideue of Co!. F. M. Alger at Pridit Cro:ting, Mzsachu*tts, scoenteer
tchplme o*tlg1, itglu/ing tu,o in the garage, are proolded for conphti tehpltone
conuenience. Tbe tclcphone uiring it cariied iniondxitt-bailt iitto thc iath.

Walker, Welher dl Kingibarl, Archit*ts, Bo$on, Manachasctts.

IN preNNrNc the telephone arfangements for larger resi-
dences, it is especially desirable thar archirects"consulr
freely with the telephone company.

Most imporla\t, of course, is the placing of the oudets
so that. the telephones, when installed, wili bring greatesr
convenience and comfort in the use of rhe servicE | . . and
providing conduit to conceal and protect the telephone
wlrlng.

. Bell Company represenratives will gladly aid in work-
ing.out the t-eleph_one convenience wliich may be needed,
both now and in the furure. They will togg.rt such service
features as seem appropriate ti, p".tic,iiir houses . . . a
second telephone lfta . . . push- bulttons and switches for
intercommunication among tbe house telephones . . . addi-
tional bells so incoming calls can be easily heard and
promptly. answered . . . forrable telephon.r 'fo, plugging
into jacks at appropriate places . 

-. 
. and many -olnei

modern telepnone convenlences.
Your local Bell Com_pa-ny is constanrly studying ways

to improve its service. It has much information'of Interest
to you as an architect. Wirhour charge, it will help you in
planning the-facilitigs for telephone iervice for alio? your
louses, small as well as large . Just telephone the Business
Office.
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If the friend's other half comes in unexpectedly you
can shoot the bed back on its haunches with equal
rapidity and can shut up said friend with it until
you get rid of the unwelcome inquirer. But don't
walk to work and forget your friend-we don't
recommend that at all.

We Hear That-
Low cnrr,nrcs, high foreheacls and longer skirts are
going to be the vogue. We approve of all three,
especia)ly the last. 'We are so tired of knees and
calves that we often walk along the street with our
eyes at the cornice level, seeking, not architectural
beauty, but relief from the Steinways and Knabes
that clutter up our sidewalks.

Wrecking Things

Tnn or,o family house-wrecker is getting into the
limelight a good deal lately, principally on account
of the big things he is undoing and of the money he
gets for pulling said things down.

The papers said that the president of the wrecking
company which prepared the site for the new Irving
Trust Company Building at No. 1 'Wall Street was
immsassly relieved when his job was over.

It seems that the adjoining buildings were old and
shaky and that Trinity Church across Broadway
shivered and shook with every blast of dynamite
used by the wrecker. No mention was made of the
eerie and elusive ghosts which are seen flitting
through the cemetery late at night but they were
probably just as much relieved as was Mr. Volk, the
prize un-doer.

Colli,er's some time ago published an interesting
article by Mr. John T. Flynn entiUed "Whatever
Goes Up." It bristled with frgures and statistics; it
told the tale of the skyscraper; it related how Amer-
ican architects had discarded ornamentation and
glorifled shore dinners on the outside of their high
buildings, replacing them with carefully-studied
masses and setbacks. And so on, far into the night.

eA Big T\lchePs Worth

h wes a good article and we would like to re-read
it. But we threw away the copy. That's the trouble
with Col,li,er's. It only costs a nickel and we never
keep anything costing a nickel except, perhaps, an
orange squeezer or a mouse-trap.

We keep a 35-cent magazine for quite a while before
throwing it away. And we hoard up our architec-
tural magazines for years and years and years. -We

never look at them and we never have time to cut
them up and classify them as we used to do in those
dear, dead days of long ago.

We clon't mincl telling you in strictest confidence that
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there are too many professional magazines, not only
in our line but in many others.

And there are too many professional societies. We
belong to several that we have never yet graced with
our presence and yet they won't let us resign from
them.

lPro and (on,fufiostly Co"
How esour forming " The American Society of
'Ihose Touched by Mr. Brockway?" We mean he of
the fire-extinguisher fame, he who promises archi-
tects and builders good jobs and then tries to get
them to pay in advance for some fire extinguishers.
This gentleman, who was exposed in this magazine
a few years ago, is still working the same old game
and was in the Architects' Building only a short
time ago trying to interest I\Ir. Robert Glenn, a par-
ticularly canny constructor, in his proposition. But,
of course, Mr. Glenn reads Tsr Ancsrrncr and he
didn't fall for the scheme for a moment. He tried
to get Mr. Brockway to come back for another visit
but the suave salesman smelled a rat or some de-
fective plumbing or something like that and beat his
way out, never to return.
If this magazine didn't cost so darn much we would
send Mr. Brockway a copy of this issue but we have
to pay our subscription like everyone else. Isn't it
a shame?

txpea High Winds

Now rser rsn heated term is over and the nights
are really cool, we must expect to be asked to a lot
of big community feeds where we pay for our own
meal ticket and, as like as not, are asked to make a
speech. After our trip to South America a long
time ago, this was easy. But we have just about
worn that old Latin-America stuff to death. It
doesn't even amuse us arly more and that is a sign
that it is dead.

In the meantime we have the satisfaction of knowing
that we always have Harvey Corbett with us, that
fountain of eloquence who piays as regularly as Old
Faithful in the Yellowstone Park. Another talented
word-wizard is Jim Hewlett. James can be counted
on always to take the opposite side of the previous
speaker. He is aclept at making any argument a1;-
pear to be a good one. Probably our most polished
orator is H. Van Buren Magonigle who reduces the
Errglish language to a fine spray and tosses it lightly
in the air where it forms a rainbow over the speak-
ers'table.
But to step out of the profession, the velvet step-
ladder must be awarded to that well known critic
and bon vivant, Boyal Cortissoz. It was Boyal who
said he couldn't do cross-wold puzzles beeause he
didn't knorv any short words.

THE ARCIIITBCT
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STBUCTUBAL STDDL Cn,DATED TEB SK,YSCBAPDE

Free to archi,ects onlyt This Hugh Ferri* tendering, reproduced, on
special stock tor ttaming, uill be mailed, oa tequesa

STDDL BBIITGS IMMDDTATD A1TID CO1TTINUEID BCOITOMIBS
Burr,o with structural steel and savings begin at once
. . . in less time, less labor and less material required.
Steel so speeds construction that a steel bridge or build.
ing is in service often weeks earlier.

Not only is steel so quickly and readily adapted to
its use, but it is so strong that less bulk of it is required
than of any other material. Steel can be handled
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readily . . . very quickly moved into place. It
occupies less space and provides larger inte.
riors. Steel minimizes the human element in
building . . . it is proved right at the mills . . .
and it comes to the job ready to go into place

prepared to do its duty with efficiency, and at once.
You can build, alter, extend, remodel or remove a

steel building more quickly than any other type of
fire-resistive building-again a saving. Vhatever type
of structure steel is used for-buildingo bridge or resi.
dence - it brings not only permanent strength and
security-but immediate an[ cr,*"r *-;_.'^:l4nomies.

A Technical Service Bureau i. 
"t 

tfr"'ai$o's*--.
of architects, engineers, owners and others who
have need of any information which can be
supplied through the American Institute of
Steel Construction, Inc.

AMDBTOaN rNsrrrurE oF srBEL ooNsrBUCTroITe rNo.
STDDL one on practically every type of steel struc.

!.[le, qnd ,provides also in one volume,*The Standard Specificarion for Structurai
Steel for Buildings," "The Standard Speci.
fication for Fireproofing Srructural Steel
Buildings," and "The Code of Standard
Pra_ctice.'_ Any or all of these may be had
without charge, simply by addreising the
Institute at any of its offices.

The co.operative norr.profit service orsan-
izarion of the structural steel induirrv
of the United Stares and Canada. Corre.
spondence is invited. 200 Madison Avenue,
New York City. Districr offices in Newfork, 

^Wor_cestero Philadelphia, Birming-
ham, Cleveland, Chicago, Milwaukee. Si.
Louis, Topeka, Dallas and San Francisco.

The Institute publishes twelve booklets,
AryID SDCUNT?.Y
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In the eArchitect's $lail
GI]EANINGS OF INTEREST IN TIIE FIELD OF BUILI]ING PUBI]ICITY

Fine Lead Work
-Wsar 

MArERrAr, rs more ingratiating than lead? It
seems to us that we are just beginning to appreciate
it in this eountry. This is due in no small measure
to the work which is being done by Henry Hope and
Sons, Inc. Their most recent brochure which lies
before us is a real delight. The plates are beauti-
fully printed and illustrate admirably the various
uses to which this beguiling metal may be put. Most
of us are familiar with the charming leader heads
and straps which are so important a part of house
design, especially in work of an English character.
Hope reproduces these with a loving fldelity to the
old models, catching perfectly the spirit of the
originals. In some instances the entire face of the
Ieader is decorateed. The soft, malleable quality of
lead makes it ideal for our "down-spouts" which
often must adapt themselves to offsets and breaks in
building wall.
Useful illustrations are shown of cross gutters,
frankly applied from one leader to another, thus
solving with disarming simplicity a problem which
has puzzled many an architect. We flnd, too, in these
excellent plates, attractive flower boxes in lead. An-
other illustration shows a lead roofed bay window.
On the roof plate is worked a tree design. The tex-
ture of the metal and the soft roll of the ribs are
equally pleasant. A charming design of grapes and
flowers decorates a water tank and there is also
shown an amusing bird's drinking fountain which
would add to any garden. There are twenty plates
in the publication and all are worthy of a place in
the permanent files of the architect's office.

eAirport Lighting

Tnp na.rsnn excitilpr -s,I^jset of airport lighting is
well d,'-:1.j:6il rrlustrated in the latest bulletin
'^rrrithe Westinghouse Company which is naturally
interested in such matters. Some instructive items
are the definite specifications of the United States
Department of Commerce on night lighting qualified
to receive the official rating (t L." Beacons, boundary
and obstruction lights, hangar floodlights, roof
markings and area illumination, ail these are among
the topics discussed. Once more human progress
Ieads us into a new world and a new language. Night
photographs show the remarkable diffusion of light
already accomplished.

For the layman the lighting of the hangar and the
marking of the boundaries of the port are of less

interest than the floodlighting of the field itself.
One thinks instantly of the pilot peering down from
above and of what satisfaction must be his to see
clearly what he is going to land on. As an instance
of recent installation it is interesting to know that
the new municipal airport of the city of Newark is
lighted by twenty-five'Westinghouse Chromilite
Ianding-fle1d floodlights, arranged in four groups.
Each floodlight is equipped with a 3,000 watt, 32
volt lamp. The landing runways are placed diag-
onally so that it is never necessary to land facing
this powerful illumination.

The Story of Sreel

A eooK none thrilling to us than most detective
stories is that entitled "Facts About the Structural
Steel fndustry !" This has been out for some time
as the cover bears the publishing date of March and
other brochures from the American Institute of
Stee} Construction have since come our way, but the
"Fact Book" is particularly entrancing.

It is packed with information and real, substantial,
definite information is what we eat. It is both in-
teresting and comforting to us to know, for instance,
that next to oxygen, silicon and aluminum, iron is
the most widely distributed and largest part of the
solid material in the earth. Another well-expressed
paragraph says, "For many years steel has been
considered the index of the commercial activities of
the country, but in a broader sense, it has, from the
beginning of history, been an accurate measure of
the progress of civilization since it is the medium
through which all of our attainments are possible
and without it we must have continued in a savage
state. It is the only substance that can be hardened
to form the tools by which all of our necessities are
made, including woodwork, machinery, steam en-
gines, transportation in all forms, agricultural im-
plements and, since it alone possesses magnetic
properties, all our electrical developments are de-
pendent upon it."
The early beginnings of the steel furnace surprised
ns. -We are told that the first masonry furnaee re-
sembling the modern blast furnace was made in
Europe as early as 1400 A. D.

A table of figures giving the heights and cubical con-
tents of some of our largest buildings detained us
for some time. Apparently the Woolworth Building
still eclipses aII others in height with its 792 feet
but this will be surpassed by the Chrysler Building
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Sunlight has become an im-
poftant profit factor, as well
as health factor, in modern
buildings. People from
whom buildings derive their
income-hotel guests, apa;rt -

ment house and office ten-
ants, etc.,-are fast learning
the facts about Vita glass
and its permanent health-
transmitting power; and are

eager to occuPy sttuctures
where this vital advantage

can be enjoyed.

Practical and scientific tests

have proved conclusively
that Vita glass admits the
health-giving ultra-violet
rays in sunlight, which all
ordinary window glass
blots out.

Modern architecture has rec-
ognized this fact; and as a
result, buildings of almost
every description are now
equipped with Vita glass-

THE AROHITECT

Tsr Nnxr Asron ApanrurNts
110 East 86th Street, New York City

Cbarks A. Platt, Archita.
Vita glass ued for catemen, wixdous in loggias.

bassador East in Chicago;
the San Carlos in NewYork;
and the Sir Francis Drake in
San Francisco. The beau-
tiful Anthony Campagna
Apartrnent House on upper
Fifth Avenue and the new
Tishman Apartment on Park
Avenue, New York City,
are rendered more healthful
to tenants by Vita glass

windows.

Impressive evidence that Vita
glass transmits sunlight's
tonic ultra-violet rays is the
fact that it is now in use in
more than 500 schools and

hospitals-adopted after
exhaustive, independent
tests of its effect uPon PuPils
and patients. And this
marvelous scientific discov-
ery is safeguarding familY
health in thousands of
private homes.

The complete, authenticated
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There Are Dividends in Sunlight-,
And Vitd Glass Cashes Them

Hotel Guests and Apartment House Tenants Eager to Buy the Health
Advantages Aforded by This Scien tific Building Material

and Vita glass is being specified in an increas-
ing number of building projects every day.

Among famous hotels having Vita glass in-
stallations is the Savoy in London; the Am-

story of Vita glass will be sent gladly to
architects, builders, building managers and in-

vestors in improved properry uPon receipt of
the accompanying couPon.

VITAGLASS CORPORATION Arch' 5

5O E. 42nd St., New York CirY

Gendemen:
Please send me.without o!ligation orexpenseon 14y part'

l,i;t".;il;ii* i.;;vour !le-s provitg biw and' wbv Yita
;i;:,:ilil;:;: ;i,;""i"" 

"f 'nv 
i"uod Suilding investment'

Itztc

VrrA GrAss
As Lasting as the Solar System

*VITA is tbe trade-marA (Reg. tl. S. Pat Ofice) of and indicates glass and

glastuare manilfactnred for and nld by Viuglass Corporation, New YotA City.
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Ecclesiasti cal Art

Figure of 8t. Clement in Baywood

(A;HE above is an example of the craftsmanship
'{--z of Robert Bridgeman & Sons who specialize in
Gothic Ecclesiastical Art. Further examples of their
cralt are to be found in numerous English cathedrals

and churches, some of the more notable being, Lichfield
Cathedral, St. Albans Abbey, York Minster, Selby

Abbey, Lincoln Cathedral, Old Quebec Street Church,
etc,

Their work is exported to all parts of the world. The
different branches of their craft include sculpture and
carving in wood, stone and English Alabaster, also all
kinds of church furnishings, screens, reredoses, etc. The
firm has been established for more than fifty years.

Drawings or models for figures or carving submitted
for approval.

Estimates given on receipt of drawings. All inquiries
should be addressed to:-

ROBERTBRIDGEMAN &SONS
Quonians Works

Lichfield

Staffs, England

Architects are requested to place our name

in their file for reference
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now nearing completion which will be approximately
808 feet high. Among "contemplated" buildings is
the huge "Chicago Tower," 75 stories or 880 feet
in height with the tremendous cubage of 63,000,000
feet !

Among the bridges the now-builcling Hudson River
Bridge will be the daddy of them all with its main
span of 3,500 feet or nearly three quarters of a mile.
Further items of interest are the list of motion pic-
ture reels available illustrating various processes of
the steel industry and a glossary of technical terms
'which have all the fascination of a new language.

?ivoted Windows

A usnrur, axo informative brochure is that recently
issued by the 'William Bayley Company of Spring-
field, Ohio, on the subject of pivoted windows,
specially adapted to the sidewalls of factories, ware-
houses, garages, Ioft buildings, power houses and
all types of industrial buildings. The problems of
fenestration which face the designers of the thou-
sands of varying shops and plants are skillfully met
by many combinations of windows from the single
unit to assembled "bays" or groups. A noteworthy
feature of the Bayley-Springfield product is the
double glazing. Metal separators provide a clear
space of three-eighths of an inch between the inner
ancl outer panes, affording an insulation which is
considered essential where a constant temperature
and humidity must be preserved and where fuel
saving is considered.

For the architect there is real entertainment and
instruction in the numerous plates illustrating in-
stallations in various parts of the country. An in-
spection of these pictures reinforces the growing
conviction that the engineers and industrial archi-
tects of the country are doing a tremendously im-
portant work in forwarding the progress of true,
Iogical architecture, shorn of meretricious and mean-
ingless ornament. Such a fine mass of construction
as the Terminal Elevator of the Philadelphia and
Reading Railroad in Philadelphia, designed by the
M. A. Long Company of Baltimore, is well worthy
of the study of the most esthetically minded. Very
fine, too, is the forthright "Motor Mart Garage" in
Boston, designed by Ralph Harrington Doane. A
striking use of the modern idiom is the Wilshire
Tower Building in Los Angeles, of which Gilbert
Stanley Underwood is the architect. The Bayley-
Springfield sash are used in all these buildings and
in many others shown. We have been moved to
write to a number of the designers asking permis-
sion to publish full-page illustrations of this honest
and excellent architecture.

"(imentolithe"

Tsrs pnooucr rs described as a French Caen Stone
Cement. It is intended for exterior application over
concrete or brick and, it is claimed, will give the
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INTEB.NATIONAL
CASEMENTS

Residence
Dcyton, Ohio

H. T. Lindeberg
Architecr

International Metal Casements, with or without leaded glass, are
available in two types - the Custom,built, for windows of un'

usual shapes and sizes' and the Cotswold, for windows
of standard shapes and sizes. Both are of equality

. as to material and workmanshiP.

Wherc motetials ol the highest quality are teqviteil,
lnter'r.aaional C atements ore specified.

AIso Manufocturerc of Internationol Austral Windows

INTERNATIONAL
CASEN4ENT CA I}Lq

JAMESTOWN, NEU/ YORK

" AGENTS IN PRINCIPAL CITIES
IN CANADA: ARCHITECTURAL BRONzE & IRON WORKS, TORONTO, ONT

1t1
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For Fine, Large Modern
Buildings

A RCHITECTS can specify ARMORITE FLAT
A FINISH with every confidence that it will'^' 'r' meet their highest requirements for the

largest and most important work.

It is a flat finish of definitely superior quality
. . . .- excelling in the following particulars:

HIDING POWER COVERING CAPACITY
EASE OF WORKING ECONOMY

DURABILITY

35O Cenral Park West, New york City
Architect-J. M. Felson, New York City
Painting Contractot-Ph. tanofsky, New York City
Owners and Builders-35O Centml Park West Corpomtioo

Wallc finished with ARMORITE FLAT PINISH

buildings on which it is applied the appearanee of
genuine stone. Its lasting and waterproof qual-
ities are likewise said to be equal to those of any
stone. Advertising claims are easily made but these
are ably reinforced and substantiated by cuts show-
ing important buildings on which the product has
been used.

France, the home of Caen Storre, leads the way irr
the use of " Cimentolithe. " Of lasting interest will
be the graceful " Trianon Palace', at Yersailles, not
to be confused with the "Grand,, or ,,Petit,, Tri-
anon in the Palace grounds. The Trianon Palace is a
comparatively new strueture. A progress photo-
graph shows it under construction, with the masons,
scaffolds still in place. The building was made of
common brick and rough stone, over which the
cement coating was laid. The finished result, to
judge from the photograph, is as fine a building as
one would wish to see. This edifice has alreadv
tremendous historical significance in that it housecl
the activities of the fnter-allied Supreme Council
during the Great'War.

Another telling exhibit in which the same material
is beautifully used is the impressive Lafayette Es-
cadrille Memorial which stands in the park of
Villeneuve l'Etang near St. Cloud, France.

A standard specification indicates that this finish
pgy be jointed to imitate stone of any required size.
We havL often wondered if this was not-really un-
desirable. 'Where a material gives a flne unbioken
surface, why not leave it alone? Similarly, we have
always objected to the lining off of ceincnt walls to
imitate tiles. The plain suiface is handsomer and
more sanita-ry. It has the added advantage of being
honest. "Cimentolithe,, is handled in the United
States, where it has already been extensively used,
by G. A. Helleken, 100 Fifth Avenue, New york.

er{ Hoosier cBuilding 
Conference

Tup Iworarva Building Congress and Trade Show to
be held in the Manufacturers, Building, State Fair
Grounds, October 21st to 26th inclusivi, represents
an 

-industry that spends about seventy-five millions
of dollars annually in this state, a"cordirg to X'ermor
Spencer Cannon,_ orominent fndianapolis architect,
who is General Chairman.

Things that will permit better eonstruction at a
lower cost will be given prominent attention. One
event will be the demonstration on the making of
better and more economical concrete, to be hetd bv
the Portland Cement Association.

This exhibit, one of the many points of interest at
the-Trade Show, will serve to reveal to contractors,
architects, e_ngineer-s, and to the general public, how
a newly understood, scientific principle is used in a
practical way to make strongei concrete at a lower
cost. By this means, for instance, a member con_
tractor is now erecting the Circle Tower Building in

ffigffiHTw
For Lar$e and frnportant Worh

Our Architectural Service Department will
cooperate by showing the superior resulrs
obtainable with ARMORITE on difierent 6ur,
faces.... or in assisting you in developing new
and special 6nishes.

Manufactured by

JOHN L.ARMITAGESLCO.
Newark, N. J.

Also ARMORITE GOLD SEAL GLOSS WHITE ENAMEL
ARTOX .. . . the Whiter White paste paint

ARMITAGE ARCHITECTURAL VARNISHES
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Two timeo actual dimensions.
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How much fuel will your building
waste this winter ?

113

ThisBl'frt;.;i,fr,':' H. P. Boiler
in fuelmonth

not considering the big sauing in stoking or
ash,handling, cleanliness or comfort and cdn.
celled dn order fo, $2000 worth of blankets,

Tiryurtttwntsf ffuhlirWilfwt
Crrv oF Sr. Lours

oFrtcl o,
DIRECTOR OF PUBLIC WELFARE

lAE MUNICIPAL COURTS BLDG

The Athey Company' I'obruary l6t 1929'
928 Chernical Bul)-dl ng'
St. Louls , Mo..
Gentlemen: --

You wlII perhaps be glad to loolv that ttrroWh
tho vreather-str:.pbiii-i"6-n*aieo uv your p9op1" -?!. 

thu
Citv Sanltarlu.n ricentty, we were.able to 

'Iiscontinue;il';;";i """-rso-r,Ji5llpower 
bolrer, " :,?v.t-lg-t?,th"

di;y*ii iuo"t-tiso0.00 a ionth in coar' ItIe were arso
able to cancer u"-o"a"r for about.$2000'00 worth of-

;ffik;i";;[i.r,-ri"o-uien requisltloned for use durlng
the present winter.

Feellng that thls lnfortatlon would be of,

lnterest to yoU,-we gladly subnit it'

Send for this
book today

Yours very tr It will help you cut down
heating expense

Dlrector of Publlc 'We . WEATHERSTRIPPED
Athey Weatherstrips Pay for Themselqtes in a Short Time BY

ATHEY COMPANY
61O6 West 65th Sreet Chicago, Illinois

Reptesentatiues in Principal Cities
In Canada: Cresswell'Pomeroy' Reg'd', Montreal " Toronto

::{*

(see ncxt 1ta,gt)
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tirue-saver {or

ARCHITECTS *l,o
plaru LTBRARIES

ff'ERE is a new and valuable book-
f I l"t for those who design libraries,
entitled: " Facts l'ou Should Know
about Resilient Floors in Libraries."

It is written by architects who have
recently made a survey and study of
the special flooring requirements of
such interiors.

They have analyzed the relative im-
portance of quietness, comfort, dura-
bility, appearance and sanitation for
any given area, viz.:-reading room,
office, stack room, corridor, vestibules.
This is summed up in a "quick-action"
ehart which makes all of it available
for you at a glance.

Floor Fo,cts for other types of build-
ings are presented in the same impar-
tial, concise fashion in other books of
this series, which analyze floor prob-
lems in Schools, Hospitals, Churches,
Stores, Offices, Clubs and Hotels,
Apartment Buildings.

Write us for these booklets and any
other information regarding linoleum
and cork-composition tile floors.

CONGOLEUM-NAIRN INc.
GnwatrOfwe: Kumy. N. J.

Atdlwized, C mtrrctort f or B onileil tr,bus
ue fu,atd, in prircipal cities

Ifere are illustrated just a few of the many color units available to arclri-
tects using Bonded Floors of -Secler Linoleums rnd Nenlrr Treadlite Tiles,

BONDE LOORS
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A tlpical layout plan which is presented with detailed drawings of the frtrniture selected

Danersh Seruice to the z{rchitect
A DANERSK presentation for the architect is based on his regular

/ I blue prints. We cooperate with the archirect in the planning
of rooms to meet dehnite needs, including rendered perspectives,

spotting of lurniture on enlarged plans, selection of fabrics, develop-

menr of finishes and special designs when needed.

We take over all those bothersome details which often deter the

architect from carrying out his complete ideas for a given room.

Our experts are always at his disposal in every phase of furnishing
and selection.

DANERSK
ERSKINE-DANFORTH CORpORATION, WHOLESALE AND RETATL

383 uaorsot AvE,, AT 46rn srnnrr, (rsr rr,oon), N. v. 3r5 N. MrcHrcAN AvE., cHrcAco

Los lNGELrs DrsrRIBUToa t 2869 w. ZTH sTRDET rAcroRrEs rN NEw ENGIAND
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MEDICAL ARTS BUILDINC, r<2^]oralemon St., Brooklyn

MORTIMER E. FBEEHOF. A.rd.rlect
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Manuf Stone
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