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GlassCardens

BATAN

Fr.

Because we build

The big houses so well

Webuild the small ones

So much better

Library 10
Glad to send you our

printed matter

NEW YORK

30 E . 42nd St.
BOSTON

Little Bldg.

IR VI

anveros
NGT

ON

Jord & Burnham e comes
LADELPHIA

Land Title Bldg.

CLEVELAND

1304 Ulmer Bldg.

ST. LOUIS
704 E . Carrie Ave.
GREENSBORO

N . C .

KANSAS CITY

Commerce Bldg.
CHICAGO

Cont. Bank Bldg.
BUFFALO

Jackson Bldg.

DENVER

1247 So. Emerson St.

TORONTO
Harbor Commission

EASTERN FACTORY WESTERN FACTORY CANADIAN FACTORY Building
Irvington, N . Y . Des Plaines, Ill.

St. Catharines, Ont. MONTREAL

124 Stanley St.

Builders of Greenhouses and Conservatories



October, 1924 A Ꭱ ( H I T E C TT H E

Raymond

Heavy steel shells!

One husky man can just

about lift one section

such are the steel shells

into which Raymond Concrete Piles

are poured. These shells are first

driven — then their interior can be

inspected — then the concrete goes

in and the shell is left in place —

speed — safety — economy!

RAYMOND CONCRETE PILE

COMPANY

NEW YORK : 140 Cedar Street

CHICAGO : 111 West Monroe Street

MONTREAL, CANADA

Branch Ofices in Principal Cities

A Form for

Every Pile

A Pile for

Every Purpose

313915
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J . R . Tbomas Residence ,
( barleston, West Virginia

Dennison Et Hirons,
Architects

Tudor Stone
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IT is unfortunate that black and white photography leaves so much to one's
I imagination , for it is difficult to visualize how effectively the softly blended
color tones of the Tudor Stone relieve the severity of this roof.
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WEST PAWLET, VERMONT

Architects' Service Department
101 Park Avenue,New York City

Walter McQuade, Consulting Architect

ம
ர
ி
ய
ா
h
u
m
a
r
i

.
ப
ா
E
N

CHICAGO PHILADELPHIA BOSTON

T
க
ா
ா

A
F
ச
ா
ர
்

.
-

ப
ா

-ய

H
I

ம
ய
ா
க

PUNAUTH பாHITUNMUMUHURIminiyil in InUைFnUHUாயமாயLL
s KIEDபாப்பாங்uTEL

S மாற்றம் . Yamum
Co1
MURNETறாயாயாரா

Triuniப்
- -

1
I mRILILLI பொAls T

யா

ATHALAIMUHENSISTENEUTEROTTESTEINEEROPETEUEREIRA T TU
உபேயாயம்பத்யபாப்பME=uN(UNTHUmiyாடி muILE

E .
Thirumummini...பயரா InstimuminimumthalAmmamm

IIIIIIII

- - -

a n . .Makam....Em

SINUINாம்

காத
m ini .Shim

THE ARCHITECT

October, 1924
THE ARCHITECT is published on the first of every month by the Forbes Publishing Co , Inc., 101 Park Avenue,
New York. SUBSCRIPTION: U . S . , Cuba, and Mexico, $ 8 . 50 per year , 75c . per copy . Foreign subscription , $ 9 . 50 per year .
Entered as second - class matter October 3 , 1923, at the Post Office at New York , N . Y . , under the Act of March 3, 1879 .

Vol. III

No . 1 |



October, 1924 THE ARCHITECT

It saves coal

for your clients

Look for

the

Red Band

IMPROVED Asbestocel is made up of a

I honeycomb of closed cells instead of open

corrugations. This prevents free air circula

tion and makes it more efficient.

This construction also gives added strength .

Improved Asbestocel saves more heat than

other insulations of its class, and it has the

strength to keep on saving heat for a longer

time.

In these days of high fuel prices, these

facts are important.

JOHNS-MANVILLE Inc., 292 Madison Ave.,at41st St., N . Y . C .

Branches in 62 Large Cities

For Canada: CANADIAN JOHNS-MANVILLE CO., Ltd ., Toronto

M

COVE
RS

THE CONTINENT &

Through

JOHNS -MANVILLE

Improved

Asbestocel

Asbestos
and its allied products

INSULATION

BRAKE LININGS

ROOFINGS

PACKINGS

CEMENTS

FIRI

PREVENTION

PRODUCTS

~ saves coal
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Tomb of Cortesia Serega, Church of Sant Anastasia,

Verona. A rare and little known example of early

Italian Terra Corta executed in polychrome

( From a revised and enlarged edition of " Color in Archi.

returo" published by the National Terra Corta Society .)

COLOR IN ARCHITECTURE

Early Renaissance Italy did not hesitate to use Terra Cotta for

embodying someof its noblest work in architecture and decorative

sculpture.

The above illustration occurs in a revised work on Color in

Architecture permanently bound and amplified with many new

color plates giving suggestions for polychrome treatment based on :

the best historic precedent. This is now available for distribution to

members of the architectural profession .

As the edition is limited , copies can be supplied only when pro

fessional identity is made clearly evident in requests written upon

official stationery. Address :

:

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET or NEW YORK, N . Y .
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A Product of our Wood Carving Studios

Church Furniture

CHOIR STALLS · PULPITS · LECTERNS · BAPTISMAL FONTS

ALTARS · REREDOSES · ROOD BEAMS

ORGAN SCREENS · ALTAR RAILINGS · PRIE -DIEUX

COMMUNION TABLES · READING DESKS

PEWS · CATHEDRAL CHAIRS · SUNDAY SCHOOL SEATING

MEMORIALS IN CARVED WOOD

American Seating Company

NEW YORK

600 — 119 W . 40th St.

General Offices

20 E . Jackson Blvd.

CHICAGO

PHILADELPHIA

1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Schools, and Theatres



T H E October, 1924A Ꭱ Ꮯ H I T E C T

HE satisfaction that any floor gives

is dependent not only upon the mate
rial used but also upon themanner in

which this material is installed .
Stedman Reinforced Rubber Floor

ing is laid by members of the Stedman organi
zation - specialists who know and are vitally
interested in this particular type of floor.
The initial cost is the cost of the floor in

stalled. There is no maintenance cost, as Stedman

Flooring requires no waxing or oiling , ordinary

washing being the only care necessary ; it does
not dent, crack or wear out even after countless
years of service .

Interior decorators and architects specify
Stedman Flooring for the better class of homes,
clubs, offices , churches, schools, banks and

hospitals.

Wewill be pleased to send you prices and tell
you how Stedman Floors can be obtained for one
room ormany.

necessary , it do

WIL

MStedman
NATURIZED FLOORING

STEDMAN PRODUCTS COMPANY
" Originators of Reinforced Rubber Flooring"

SOUTH BRAINTREE ,MASSACHUSETTS .
Agencies in principal cities See local telephone directory

Direct Branches
4 Park Street

218 South Wabash Avenue BOSTON
CHICAGO

1217 Book Building 462 Hippodrome Avenue
DETROIT

CLEVELAND

101 Park Avenue
NEW YORK

o

Stedman

ARE

REINFORCED RU B B E R FLOORING
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Directors' room , done in

Danersk Furniture

Executive office , done in

Danersk Furniture

Detail of great hall, Fairview Country

Club, done in Danersk Furniture

DANERSK FURNITURE

For country clubs, executive offices, and hotels

IN planning large contracts for clubs, apartment sale distributor is at 2869 West Seventh Street, Los

1 hotels, executive offices and board rooms, it is well Angeles.

to consider the new note of simplicity and dignity that All the furniture we offer is made in our factories at

can be achieved by using Danersk Early American Stamford , Conn., where we maintain not only our

Furniture. So far as we know , weare the only manu- collections of antiques from which the designs are

facturers from whom you can order furniture for the 'made, but also a large Art Department for doing

various rooms complete . Our furniture of choice 18th finishing to order in special color schemes, a very high

Century American designs and the earlier pieces in grade furniture upholstering department, and every

maple and other woods, offer an avenue of escape from facility for complete assembling and shipping, whether

the stereotyped forms of elaborate foreign influence. by van or railroad , of all the furniture required for

Wehave opened new and enlarged showrooms and large contracts.

offices at 383 Madison Avenue, first Aoor above the Send for our Danersk decorators' album and com

street. Our Chicago salesrooms are at 315 North mand us freely regarding complete estimates on large

Michigan Avenue. In southern California our whole contracts.

ERSKINE-DANFORTH CORPORATION

383 MADISON AVE.,NEW YORK

Opposite Ritz - Carlton Hotel

Chicago Salesrooms Distributor for Southern California

315 MICHIGAN AVE. NORTH 2869 WEST 7TH STREET, LOS ANGELES
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HOUSE , MR. CHARLES FITZGERALD, FLUSHING , N . Y.

John Oakman, Architect

A Designing Service in

Architectural Slate

THERE are numerous and sufficient reasons

I why an architect should prefer to assign the

work of adapting slate for a given project.

Wemaintain a professionally directed department.

Ourmen come from offices of high rank. Com

mercialism is not permitted on projects sent to our

care .

Besides, we are in touch with available production ,

and which, in the Vendor grade of material,may

or may not have a standard classification. .

The test is architectural harmony, modified only by

such monetary or other limitations as we may be

told to meet.

Nod located in the architectural center ofNew York City. - 101 Park Avenue - The Vendor Slate Company's Archi

tectural Departmentextends an invitotion to the profession to make full use of its facilities including the most complete

exhibit of Roofing Slate ever assembled. Mail service from distant architects particularly invited.

VENDOR -SLATE .CO. A
OF EASTON , PENNSYLVANIA

ARCHITECTURAL DEPARTMENT

101 PARK AVENUE, NEW YORK , N . Y .
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Doing Full Justice

to Your Plans

THERE'S a welcome feeling of security when you include

| Lehigh Cement in your specifications. You know that no

better cement is obtainable, and that in its finished form it will

do full justice to your plans.

You know ,too,thatbecauseLehigh is truly TheNationalCement,

it makes little difference where the construction is located . You

need notworry about service, for almost everywhere in the

country there is a dealer with the blue-and-white Lehigh sign

near the job . And he will deliver Lehigh when and as it is re

quired by your contractor - promptly and efficiently - without

any of those needless tie-ups which are so likely to cause worry

and expense.

Our 189-page book , “Concrete for Town and Country” , will be

a helpful adjunct to your reference library. Let us send it to

you . Just write our nearest office.

16 Mills from Coast to Coast

LEHIGH PORTLAND CEMENT COMPANY

ALLENTOWN , PA . CHICAGO, ILL .

BIRMINGHAM , ALA . SPOKANE,WASH .

New York , N . Y . Boston , Mass. Philadelphia , Pa .

Buffalo, N . Y . New Castle , Pa . Pittsburgh , Pa .

Kansas City, Mo. Mason City , lowa Minneapolis,Minn ,

Omaha, Neb. Richmond, Va.

P
A
U
L

LEHIGH
CEMENT

| LEHIGH - THE NATIONAL CEMENT
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Allerton Club Residence, Chicago - Murgatroyd & Ogden , New York, Architects

Sheltering a Thousand Heads

THE thousand ormorebachelorswhose

I homeis theAllerton Club Residence,

Chicago , are sheltered by a roof of

IMPERIAL Roofing Tiles. These tiles

harmonize ideally with this towering

structure, imparting added dignity and an

agreeable warmth of color.

IMPERIAL Roofing Tiles are admittedly

superior for the roofing of hotels, hospi

tals, churches, asylumsand other public

buildings which combinebeauty and util

ity . Aside from their attractiveness, they

forever banish the need for replacement

or repairs .

IMPERIAL

Roofing Tiles

LUDOWICI-CELADON COMPANY

104 South Michigan Avenue · Chicago

565 Fifth Avenue · New York
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The Edgewater Beach Hotel

CHICAGO, ILL.

ORE than 11,000 square yards of Atlas White Portland

Cement were used in the stuccoing of the first unit
ofthis structure , EIGHT YEARS AGO !

How well it has withstood the wear of weather, of sun and

wind and wet, is best demonstrated by the fact that in 1923,

EIGHT YEARS LATER, a second unit was constructed -

twice the size of the original unit. Atlas White after its

practical test of time, was again specified for stucco on the

exterior walls and this time 22,000 square yards of stucco

were used !

Time is a true test of a material, and Atlas White has been
proven to be ideal for it is a true Portland Cement durable ,

weatherproof, economical and permanent!

Because the material in its natural state is plastic, and be.

cause of the pure whiteness, it permits of an endless variety of
tints and colorings and varied textural finishes.

Architects are invited to write for literature on the many

practical, economical uses for Atlas White Portland Cement

and a Portfolio of Embossed Textural Finishes of Stucco .

ARCHITECTS

Marsball & Fox, Chicago, Ill.

PLASTERING CONTRACTOR

Jobs A . Boland, Chicago, Ill.

MATERIAL FOR STUCCO
The ThomasMoulding Brick Co.,

Chicago, Ill.
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THE ATLAS PORTLAND CEMENTCO.

25 BROADWAY, NEW YORK , N . Y .

CHICAGO BIRMINGHAM INDEPENDENCE, KANS.

PHILADELPHIA BOSTON ST. LOUIS DES MOINES

DAYTON OMAHA BUFFALO KANSAS CITY

JACKSONVILLE, FLA .

GILE

.
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Good Buildings Deserve Good Hardware

FLEGESELISBORGESVESPASERHEIU SESEGEARBESTAATSARAKSTURSPEGESTASESPECIES

CORBID

Now they'll be through

with slamming and drafts

PY those who plan and design good

D buildings, the thought of comfort

and convenience is never forgotten .

Thoughtful architects well know the

wonderful influence Corbin door

checks have over thoughtless doors.

For a Corbin door check , like a firm

but gentle parent, quietly insists that

doors close -quickly, silently, securely .

The hundreds of thousands of doors

which have been taughtgoodmanners

by Corbin door checks could tell you

much about the nerves they daily save

- theheat they keep in and cold they

keep out.

As surely as goodbuildings deserve good

hardware, your clients deserve doors

with good manners. All doors arewell

behaved when the door check bears

the Corbin name.

P . & F . CORBIN SINSDIN 1849 CONNECTICUT

The American Hardware Corporation , Successor

SINCE NEW BRITAIN

NEW YORK CHICAGO PHILADELPHIA
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WHALE -

BONE - TE
THE

BRUNSWICK -

BALKE-

COLLENDER CO

A nationally known

builder recently

wrote us:

“ In 40 years of building large structures,

no plumbing fixture has demonstrated to

memore how quality and economy could

be combined in toilet seats, than has

Whale-Bone-Ite.

“ I found them all that was claimed for

them . In spite of being skeptical at first

(as I had tried all others) I made a 2 -years '

test on one operation . ' Now I have made

them standard on all of my work.”

On checking up we found that, through

his architect, engineer and plumber,

he has installed over 10,000 Whale.

Bone-Ite seats since he standardized.

CUT SHOWS

NO. 23- 9 SEAT

D - NOTE CONCEALED HINGE

THIS PLATE EXTENDS ACROSS THE

SEAT INSIDE OF THE CORE

IC NOTE HEAVY COVERING

B RUNS LENGTHWISE

A - NOTE THE COUNTER LAYER OF LAMINATION

* * THIS RUNS ACROSS SEAT

Good looks, economyand service in

Whale-Bone-Ite Toilet Seats

Long sanitary service at low annual cost is Whale-Bone.

Ite's record . Read the 10 exclusive features which we un.

qualifiedly guarantee. Next time specify Whale-Bone-Ite

ATOILET equipped with Whale-Bone-Ite toilet seats not

O only is more attractive to the eye, but is a better,more

serviceable room . These sanitaryappointments ofWhale-Bone

Ite havemuch to recommend them .

Here are the 10 exclusive features ofWhale-Bone-Ite seats

each unqualifiedly guaranteed:

Permanent Durability Acid Proof

One-Piece Construction Non-Inflammable

Non -Warping Permanent Finish

Sanitary No Exposed Metal

Easiest Cleaned Comfortable

This is why today in modern homes,new hotels and hospitals,

office buildingsand publicbuildings,Whale-Bone-Ite toilet seats

more and more are being specified.

Whale -Bone-Ite comes in two finishes to harmonize with toilet

room fixtures - mahogany or ebony. Leading plumbers supply

the genuine Whale-Bone- Ite, or for further information write

direct to :

THE
BRUNSWICK-BALKEWICK BALKE-COLLENDE

R
-CO.

Whale-Bone-Ite Division

The Brunswick -Balke-Collender Co.

623 South Wabash Avenue

Chicago, Ill.

TWHALE-
BONETTE

AT.
OFF.

1914 .RE
GU

. S . PA

SEAT LOVEAT
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Proper consistency for mass concrete,

Iconicrete highway pavements, etc .

+ This range of consistency should

T be used for cast productsreinforced

concrete, etc; thin members require

\the greater amount of water
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With this consistency about

Lone- half the strength is lost
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When

One Pint

of Water

Wastes

TwoPounds of Cement
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With the " sloppy"concrete some
times used in rood work and in

building construction , two- thirds

to three -fourths of the possible
strength of the concrete is lost. t

70 80 90 100 110 120 190 140 150 160 170 180 190 200

Water Used- Figures are percent of Quantity Giving Maximum Strength

Effect of Quantity of Mixing Water on the Compressive Strength of Concrete
E : In general construction , the maximum strength can rarely be obtained ,

but it is possible to obtain 70 to 90 per cent of the maximum strength without

additional expense by restricting the quantity of mixing water,

Observe this curve closely. It Wouldn't you like to have,right

shows impressively the effect of at hand for quick reference,a prac

the quantity ofmixing water on ticalmanualwhich tells how the

the strength of concrete. quantity of mixing water can be

It is now known that excess
closely controlled, so as to give

mixing water,not only weakens
concrete greater strength without

concrete , but that it is actually using anymore cement?

wasteful of cement. Onepint of Then write today for our free

watermore than necessaryin a one booklet,“Concrete Data for En

bag batch decreases the strength gineersand Architects." Wewill

and resistance to wear asmuch as be glad to send you extra copies

though two or three pounds of for superintendentsand foremen.

cementwere left out. Take full advantageof the serv

Here is a fact,which if brought ice the Portland Cement Asso

home to the superintendent and ciation has to offer. One of the

the foreman , can be of great prace District Offices of the Associa

tical value in raising quality on tion is always near you.Get ac

the job . quainted with it.

PORTLAND CEMENT ASSOCIATION

HUNDRED A National Organization to Improve and Extend the Uses of Concrete
18242

Y
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Atlanta

Birmingham

Boston

Charlotte, N . C .

Chicago

Dallas

S
E
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Denver Los Angeles

DesMoines Memphis

Detroit Milwaukee

Indianapolis Minneapolis

Jacksonville New Orleans

Kansas City

New York
Oklahoma City

Parkersburg

Philadelphia

Pittsburgh

Poruland ,Oreg.

Salt Lake City
San Francisco

Seattle

St. Louis

Vancouver, B , C .

Washington , D . C .

O
R
T
L

Our Booklets are sent free only in

the United States, Canada and Cuba
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Masonic Temple, Detroit,Michigan George D .Mason & Co., Architects

Lupton Steel Casements are used on the street elevations,

and Lupton Side Projected Sash on the interior elevations

of this Temple.

Lupton makes a type of window for every type of building.

DAVID LUPTON 'S SONS COMPANY

Main Office & Factory , Philadelphia

Newark Buffalo Cleveland Detroit Pittsburgh

Boston Chicago New York St. Louis

Atlanta

Baltimore Dallas
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CRANE BEAUTY IN THE OPEN ; CRANE QUALITY IN ALL HIDDEN FITTINGS

Themost interesting setting a bath can be tal sprays through two of the vertical sup
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to wait until building costs are lower, - for they are

going to be lower, are they not ?” To which we

might reply in the manner of the vaudevillian, “ Yes,

they are not."

But we do notmean to be flippant. We have received

reports from certain sections of the country which

would indicate that slightly better estimates were

being received than were possible a year ago , but

these are isolated examples which may well be ex

plained by the local conditions of a particular area .

In the main it is difficult to foresee any great abate

ment in the cost of building materials further than

what has already taken place. If we are to have

good times, as the omens indicate, it is certain that

the present wage scales for most of the building

trades will remain as they are. Wages drop in bad

times, not in good . Far-sighted operators and home

builders will realize that the advantages of occu

pancy which are gained by building now will more

than offset any possible saving to be effected by the

delay- linger-and -wait policy . Architects should have

no hesitaney in expressing this opinion forcibly to

clients who consult them upon the expediency of

building. Labor the world over is in a new position

to -day and will stay there . The mechanic or car

penter of to -day no longer walks to his job. He

drives there in his car. His house is improved , his

daughter goes to a good school, his whole standard

of living has been raised . ('an we think for a

moment that he will relinquish what he has won ?

('an we even wish it ?

No, our chief hope is that, with his increased posi

tion and responsibility , the artisan of to -day will

see something of the dignity and the moral obliga

tions which he owes to society. His recognition of

this can be shown in no better way than in his

willingness to give his employer a fair day 's work

for a fair day ' s pay . He is certainly receiving the

latter. That the employer fares as well is extremely

doubtful. When he does there will be little difficulty

about the building question , due to the savings

effected by honest work and speedier construction.

Copyright, 1924 , by The Forbes Publishing Co., Inc.

Looking Forward

ALL signs point to a period of prosperity and good

business for this country such as it has not enjoyed

since the God of War laid his blighting hands on

the affairs of men . The inauguration of this golden

era may be slightly held up in its progress by the

turmoil and uncertainty incident to a national

election , but this, after all, is only an incident, a

political issue unconnected in any way with the basic

laws of supply and demand.

The fact remains that, as a people , we have not yet

caught up with the lack of housing and business

facilities created by the paralyzation of the war

years. There is abundant evidence of this from

many sources. Apartments and office buildings are

filled with reasonable promptness, and there is no

recession in space rates. The prospect of a workable

arrangement between Germany and her creditor

nations cannot fail to exert a beneficent influence on

domestic conditions, for all business is really of one

piece. Thus it seems certain that we may look for

ward to a number of years of increasing activity

in all lines, not the least of which will be the build

ing business, which sustains the profession of archi

tecture.

III. An Architect's Letters to His Son

By GEORGE S . CHAPPELL

IN TURNING over the packet of my grandfather

Ezra 's letters I have found so many that are appli

cable to present-day conditions that it seems un

reasonable to make any arbitrary choice. They have

no particular sequence, it is true, being only the

natural replies to the inquiries of his son Caleb

Of course the eternal question arises in theminds of

many prospective builders, “ Would it not be better
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regarding the conduct of his newly opened archi

tectural office. It will be as well, then , to stick to the

chronological order of the letters in presenting a

few more samples of the old man 's worldly wisdom .

On August 1, 1877, he takes his pen in hand to

indite, from Waterford , Conn ., the following :

“ It is best, by all means, to lead the offending

element entirely away from the building, if possible,

rather than fight it from within . It is fortunate that

you have not yet laid the concrete floor in the cellar,

for you can now trench the entire area thoroughly,

so that, if your client is to have a brook in his base

ment, it will be underneath his floor rather than

above it.

“ In this watery connection it might interest you

to know that we cleaned the well on Friday last.

Juba insisted that he could do the work alone, but

after descending thirty feet into the depths he asked ,

in a trembling voice , to be hauled to the surface. It

was too cold down there, he said , and , indeed , the

temperature is very low even in this month of

August. Will Tillotson finally got to the bottom ,

and I hauled up the remains of two old buckets that

had gone to pieces in their long service. Also the

remains of a beaver hat which must have been the

one worn by your Uncle Jabez, who was in high

spirits on the day of my wedding, many years ago .

“ I will write again at an early date, and in the

meantime will probably have more news of you.

“ Your aff. father,

“ E . C . "

There is an unusual lapse of nearly six weeks in

the correspondence, which can be accounted for by

my grandfather's illness , of which he himself speaks

with a characteristic tartness.

“ My dear Caleb ,

“ Your newsy letter of July 29 reached me this

morning, having been brought out by Mr. Tillotson

on his return from market. He reports New London

in much excitement over the arrival of the frigate

St. Jary 's from Hampton Roads, bearing some two

hundred young midshipmen on their summer cruise.

Their next port will be Cadiz, Spain. All the young

women of the town are in great excitement and flock

the streets in their desire to secure a brass button

or a gold - lettered riband. What peacocks they are,

to be sure. Juba ( grandfather 's colored man ], too ,

must have a ribbon to his old straw hat, for he

retains the black 's love of finery .

“ All this brings back the time when you yourself

were all for the Navy , an honorable calling , but

necessarily lacking in most of the finer things of

life , as are all forms of military activity , whether on

land or sea . Wemust have soldiers and sailors and

we rightly honor their profession, but it is a pity

that it has to exist at all, and that' s the truth of it.

I can never cease to be thankful that your desire for

a life on the ocean wave was so thoroughly cured

by our excursion to Block Island . I have no doubt

that the ground swell of Point Judith has altered

the course of many an incipient mariner.

" Your letters speak plainly of your growing

interest in the noble profession you have espoused .

At the same time I note that you are having your

difficulties. These, I might say, are the usual ones.

My years of experience, both as a practitioner and

observer, have shown me that the same irritations

recur from one architectural generation to another

with unfailing regularity . You say that though the

Ely house is progressing pleasantly you are alarmed

at indications of water in the cellar. This always

happens in one of the first commissions undertaken ,

and you are fortunate to experience it thus early

in your career. You must act at once. Proper pro

tection against water is one of the details most

likely to be overlooked by a young practitioner, but

I cannot warn you too strongly : do not trust the

driest-looking excavation . Soil which appears as

arid as the desert of Sahara in mid -summer often

turns into a morass or swamp in the early spring,

and there is nothing more disquieting to a house

holder than to have to wade to his furnace in the

bleak light of a March dawn.

“ Waterford, ('t., Sept. 17, '77.

“ My dear Son,

“ At last I am able to hold a pen again , the pain

in my wrist and hand having departed . As Hannah

wrote you, it was probably the chill of our well

cleaning operation which called back my old enemy,

rheumatism . Butwe will not speak of that. I detest

sickness, and find myself inspired by a real dislike

of all people who are sick , myself included. Sickness

is a contradiction of the natural law and , though we

may pity the afflicted , we cannot like him .

“ Your letters have been a great comfort to me,

and I have followed the course of your growing

practice with the keenest interest. In regard to the

proper method of getting other jobs to succeed those

which you already have in hand , a consideration of

this topic brings up many points. What you really

wish and must have is publicity , arrived at by

dignified and ethical methods.

“ On the question of just what is dignified and

ethical there are as many opinions as there are

practising architects, and that, I imagine, must be

a large number in a city like New York. If I know

your disposition as I think I do , I feel that I should
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warn you not to be too modest, for that, I think , me by my own father in a situation similar to yours

would be your tendency rather than the reverse. when he placed his hand on my shoulder and said ,

“ In my own practice I recall certain members of “Remember, Ezra , it is the wheel that squeaks the

the brotherhood who sat aloof in a sort of holy loudest that gets greased first.'

isolation like some old (Chinese philosopher on a “ Always your aff. father,

mountain -top. Access to their offices was difficult . “ E . ('. "

They deplored the practice of setting the word

•Architect' upon their entrance doors, preferring , it The next letter pursues the subject of legitimate

would seem , to keep the nature of their occupation publicity , which had evidently continued to occupy

a secret. Some of these hermits secured in the end the old gentleman ' s mind , for he attacks it at once

a considerable amount of work, but it was in spite in his opening sentence.

of their reticence rather than because of it. In the

main , however, the commissions which fell their way “ Waterford, Sept. 26 , '77.

were given to them through relatives who saw no “ My dear Caleb,

other way out of their difficulties. “ There was one pointwhich I intended to take up

“ I counsel you to avoid this attitude of the in my last letter, which was terminated rather

recluse. Go about freely , frequent the best society hurriedly by Juba 's announcement that the pigs had

that is within your means, and do not neglect to be broken out of their pen and were in the sweet-corn .

civil to all classes. Some of the largest building We caught them all, but had to chase the black sow

operations are in the hands of men whose table beyond the Montville four-corners. But to return

manners are not above criticism . Also remember to our subject.

that in the hands of elderly people rests a large “ What I neglected to point out to you was that

share of the construction work of a generation . Pay by far the best method of publicity for an architect

attention to the fathers and mothers of the young is in the publication of pictures of his completed

people whom you meet. work. «By their fruits ye shall know them ,' but, by

“ Do not hesitate to speak freely on architectural the same token , there are many who do not appreci

subjects . These remarks may not necessarily referate the importance of having their fruits properly

to your own work , but may be an honest apprecia - displayed . Yet such display is both ethical from a

tion of that of one of your confrères. Do not fear to professional point of view and extremely interesting

assume, if necessary , a slightly exaggerated air of to a public which is much wider than that which

artistic sensibility. The average person likes to feel could possibly be reached by any individual. Looked

the exceptional quality in another. Architects are at from any angle it is good, sound business.

too often prone to appear dry business men. A little “ The taking of fine photographs is expensive, I

judicious raving is effective, especially with women know , but the client can often be induced to share

folk . When you speak of a certain color, for the cost, and if not it is a justifiable expenditure. I

instance, try to show by your eyes and by an im realize that your work is at present too young to

pulsive gesture of your hands how deeply it affects have its picture taken . Never photograph a build

you . Do not weep - that would be overdoing it ing until it has settled into its background . Bare

but, perhaps, rise and walk to the window , if there foundations and unsown clay about a dwelling give

is one, and stand there as if you were endeavoring it that disagreeable look of trying to escape from

to control your emotion . the earth . It is as if the liouse were afflicted with

“ You will often hear one of your friends say, 'Mr. receding gums.

So-and-so is going to build a house, and I hear that “ When the time comes, be extremely careful in

he has no particular architect in mind .' It will then the selection of your photographer. It may well be

be perfectly proper for you to have your name sug that you will complete certain pieces of work which

gested to the gentleman mentioned through the will not turn out as well as you had anticipated .

mediation of a mutual friend. The direct, frontal The cornice which you thought was adequate may

attack upon a person who is a stranger to you has shrink to nothing in actual execution . You may

always seemed to me like a piece of unwarrantable turn your eyes away from the over-thick porch

impertinence which is demeaning to the professional columns which looked so well on the drawing. Do

attitude, and very apt to antagonize the individual not be dismayed . A skilful photographer can make

toward whom it is directed . all these things right in his picture. This he often

“ However, neglect no legitimate method of does by taking the building from its most flattering

making your identity and occupation known. I can angle, or perhaps showing only an interesting

do no better than quote to you the words spoken to detail. He will make a great point of deep shadows,
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lingering about the house from dawn to dark,

camera in hand , waiting to catch it when it is look -

ing its best. He will then print from the negatives

on a paper which finishes in a delicate shade of

brown, and the final result will be an art creation

which bears the same relation to the actual work as

does the portrait of a plain lady by a fashionable

portrait painter, who knows that, whatever he does,

he must notmake her look like herself .

“ To touch upon another subject for just a

moment, it is quite natural that you should feel a

certain embarrassment at times when you are in -

specting your work , especially when your client

happens to be present and the contractor or foreman

asks you a question to which you do not know the

answer. Considerable adroitness is necessary at

such a time. It is inexcusable to display ignorance,

for this undermines your client' s faith in your

abilities. If the contractor is the usual human being

and you delay judicially for a moment, hewillmake

a suggestion, beginning , ‘Now I was thinking, that

is, we, etc.' You should listen to this carefully, and

after a suitable pause say , “My idea exactly . ' But

there will be times when either through the malice

of the builder or by plain mischance there seems to

be no way out of the difficulty . You will be appealed

to as a court of last resort. Do notmake the mistake

of guessing at the solution . On the contrary, take it

with the utmost seriousness, and inform all parties

to the conference that you will have to go over the

whole matter with the original plans, which are in

your office. This will preserve your prestige and at

the same time give you an opportunity to consult

some one who really knows what he is talking about,

which , after all, is desirable at times, even in the

practice of architecture.

“ Our first frost last night and the tomato vines

flat. Though it is early to speak of it, I will express

the hope that you will be able to come home for

Thanksgiving. I am fattening a turkey for you , who

begins to look at me with suspicion now that the

days grow shorter.

“ With much affection , always

“ Your father, E . C ."

Editorial Comment

the market, and orders for banks all over the

country began to pour in . The architects became

experts in the matter of bank fittings, cages, desks,

safes, the proper relation of departments, all the

detail which appeals so strongly and so properly to

their bard-headed clients.

Specialists in Architecture

WE ARE often reminded that this is the age of

specialization . Doctors attend to the eyes, ears, or

throat, and pass the other vital organs along to

their brother practitioners. So, too, the architec

tural profession tends to become subdivided . A

letter recently received recalled this to mind by the

notation , under the firm name, “ Specialists in

Hospitals and Sanatoria ." The use of the rather

swanky Latin plural “ sanatoria ” would in itself

have arrested our attention , and we were moved by

it to a further consideration of the pros and cons

of specialization in general.

The settling down by an architectural firm or indi

vidual to one particular line of work to the exclusion

of others is usually an indication of success. This

cannot be denied . It indicates that preëminence in

that particular branch has been attained . Not other

wise would an architect cut himself off from the

opportunities offered by the wider field of the

general practitioner.

We can think readily of a firm which to-day does

almost nothing but bank buildings and does them

extremely well. In the early days of their practice

they were particularly happy in their designs for

one or two such institutions. These attracted the

attention of other bank directorates who were in

Another firm makes a dead set for every Y . M . C . A .

building that raises its head above the horizon , and

he must be a hustler indeed who can beat these

young men to it, for they have made a special study

of this very problem . There are no mysteries for

them in the important questions of economical con

trol, the standard size of a swimming-pool, or the

best way of lighting a basket-ball court. They

breathe these figures, and their plans, when pre

sented in competition , wear a convincing air. The

committee sits up and says, “ Hello , here's a real

Y . M . C'. A . This man evidently knows what he is

doing. ” When the competition envelopes are opened

and the names uncovered , they learn that the canny

competitor can refer them to a “ Y ” that his firm

has built in Warrensburg , and to another in New

Haven , in Oswego, Duluth and so on . More than

in general practice, a specialty has the tendency to

roll up like a snow -ball.

Schools are most evidently a study by themselves,

as are apartments and model tenements. The laws
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governing them are so complex that it is practically

a life ' s work to master them .

The disadvantages of this sort of thing are in its

fettering of the architect' s taste and ability. He

becomes blind on one side or atrophied in some of

his esthetic sensibilities . Some of our specialists

feel this. One of the younger members of the pro-

fession recently turned his back on a special line of

endeavor into which fate had cast him , namely, the

designing of prisons.

Hemanaged to get through his first job of this kind

without evidences of mental or moral suffering . It

was a simple affair in which the gaol was a small

part of a larger structure, which included such

cheerful elements as a village hall and a fire-house.

His success with this was so pronounced that it

attracted the attention of the county supervisor,

who, after inspecting the young man ' s work , gave

him the commission to build a large, sure-enough

jail.

admit that, the more we have thought of it since,

the less we think of it now . It seems to us neither

desirable nor practical.

If a certain disposition of rooms is the best possible

for a large number of citizens, the use of such an

arrangement should not be denied them . From a

practical point of view , it would be difficult to

prevent them from using it if it really suited their

needs. But there is no need to worry over the

problem , as history shows us that no sooner is an

architectural novelty created than some one comes

along with another and newer stunt to distract their

attention .

In connection with trick staircases, there has

certainly never been a more successful one than the

famous double -spiral in the French château of

Chambord. It was on this marvel of masonry that

the two sight-seeing spinsters, each taking a sepa

rate spiral withoutknowing it, had their first falling

out. Through the inner openings they caught

glimpses of each other across the well.

" Wait for me, Lizzie , ” called Sister Mary.
A conscientious study of his problem made it neces

sary for him to visit a number of similar institutions

in other cities. From each of them he came away

depressed and sick at heart at the signs of depravity

and mental abnormality that he saw about him .

It got on his nerves. The last straw was when one

of the state prison managers interviewed him on

the subject of equipment, and warned him seriously ,

“ Don 't put in any of them cells with wire cage tops

to 'em . You gotter cover 'em up with a sheet ofmetal

or sumpin. The prisoners are always hangin ' 'em -

selves to them open things." Hewrote a polite note

to the supervisor the next day and told him to get

some one else to finish his prison . “ Back to the

bungalows,” was his joyous cry, “ where people

don 't hang themselves.”

“ Why didn 't you wait ?" she asked a moment later,

having made a semi-circumnavigation of the stairs

without finding Lizzie .

“ I did, " was the reply, " you must have gone right

byme."

“ I did nothing of the sort ; do you think I' m crazy ? ”

They were never able to meet, and reached the

bottom of the stairs without speaking to each other.

Patenting Plans

A most ingenious plan has been published in the

home-building section of one of our newspapers of

a two- story house which, by means of a trick, second

staircase, can be utilized in a surprising number of

ways by either one, two, or three families. Such

arrangements as this may, in many cases, solve the

living problem for a number of people, for, in these

days of high costs , it is undoubtedly along the lines

of economy of space and operation that we must

look for alleviation .

But what interested us most was that the text

accompanying the plans stated that the architects

had applied for a patent on the plans. Wehad never

thought of patenting plans before, and we must

A Column on the Axis

IT IS PERFECTLY clear that there is no rule that cannot

be broken . For years architects have cherished an

axiom that to place a classic column on the central

axis of an opening was heresy . It simply wasn 't

done. It might be permissible in the romantic free

dom of Gothic, but to maltreat the classic orders in

this way was unspeakable . It was done once, in a

burlesque skit of an atelier in the Latin Quarter,

and the exhibition of the severe Doric pediment with

the three supporting columns, one of them plumb in

the center , brought down the house. They had never

seen anything as funny as that.

And now , lo , we discover that the thing was actually

done a hundred years ago in a sizable house in

Rensselaerville, N . Y ., and that it is exquisite. This

little village is another of the fascinating relies of

the early Dutch grants which , under certain condi

tions, gave to members of the West India Company

“ 16 miles on one side or 8 miles on both sides of any
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navigable stream , and extending as far inland as

the patroon should choose. ” There was certainly

nothing niggardly about that proposition. It was a

literal case of go as far as you like.

The architect-builder of the unusual design of which

we speak bore the sturdy name of Ephraim Russ.

The house is known as the Sployd House. In the

center is the exact motive which was such a “ succés

fou ” in the Parisian burlesque, three columns

supporting a pediment. It is the perfection of his

proportions and the great beauty of his detail that

enabled the Hon . Ephraim to do this daring deed

and get away with it. Let us be thankful that no

Beaux Arts graduate was at hand to reproach him

by saying, “ It' s wrong,my friend , all wrong."

Rensselaerville lies twenty-eight miles from the

nearest railroad ; it has grown smaller instead of

larger in the last fifty years, and is in other respects

a delightful contrast to the usual story of progress

in this hustling age. It boasts a number of fine

houses of the Connecticut type and is well worth a

visit.

and , in city work, to such added decoration as the

site will permit in the shape of terraces, railings, or

other features. One of the most eminent of our

designers whose country houses are a synonym for

excellence is said to have consistently refused to

undertake a commission which did not carry with

it an appropriation for gardening . In his particular

case the results have always justified this rather

drastic stand.

In the country the difficulties the architect encoun

ters in securing an attractive background and set

ting are far less severe than in the city , where the

various limitations of the property lines and the

strict laws against encroachment limit his efforts

to the most minute details.

It is always of considerable interest to examine the

work produced by our Georgian forebears, who thor

oughly appreciated the real importance of taking

advantage of every point in the designing of a city

house in which exquisite decoration could legiti

mately be applied . Yet what restraint those Geor

gian forebears showed . The simplest brick house,

a plain wall with well proportioned windows, will

arrest the passer-by by the beauty of its doorway,

the leading of its fanlight, or the graceful curve of

its iron railing .

The Setting

IT IS HIGHLY probable thatmuch too little attention

is given to the architectural accessories of planting,
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Drix Duryea , Photo Patterson King Corp., New York, Architects

Detail, Entrance Front, House, Mr. Robert North, Great Neck , L . I.
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D . S . Bell, Photo Leigh French, Jr., New York , Architect

Detail, House, Mr. Joseph W . Lippincott, Bethayres, Pa.
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Drix Duryea, Photo Patterson King ('orp ., New York , Architects

Detail, Entrance Front, House , Mr. Walter Wyckoff , Great Neck , L . I.
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Mr. Murchison Says —

ARCHITECTS STILL rush in where angels fear to tread .

They will persist in designing their own houses.

Shoemakers never make their own shoes ; waiters

seldom eat in their own restaurants ; custom tailors

never buy anything but ready-made suits. Archi

tects keep right on designing their own domiciles,

and even go so far as to publish photographs of

them .

Frozen Music

HE HAS DESIGNED a new type of drafting table with

iron pipe legs. These emit a musical note when

struck by a draftsman 's heel. The pipe legs are

tuned in a chromatic scale , commencing on middle C .

The draftsmen sit in long rows. They have been

trained to move their T - squares in exact rhythm

like the first-violin players in the Boston Symphony.

A Multum in Parvo

ONE of our best -known decorative architects in New

York has lately erected a city house which has all

the conveniences of an office building, several flats,

a theater, a house -boat, and a model tenement. Be

sides being very beautiful, it is superlatively

ingenious.

If we were a draftsman we know we would not like

to be in a drafting room in the back yard . Even if

there are windows (and few of these structures 'have

windows) , there is nothing to look out upon save

the back walls of the surrounding houses. And these

almost always have their paint peeling off in great

patches. But there are many of these drafting rooms

in our cities.

Is one enters on the ground floor he finds himself

in a square hall with a tiny telephone alcove. A

half-portion operator is wedged in for the day .

Facing her are seven or eight doors. One leads to

the up -stairs apartments, one goes to the drafting

room , one to the reception room , another to the

elevator, and so on and so on. Several are there as

blinds. They must be.

For instance, an architect builds an apartment

house for himself. He does not want to put a shop

in the first floor. He wants something chic at the

entrance, so he installs himself there. And with the

clients coming in the front door (stree: trade, in

commercial parlance ), what is there left for the

draftsmen but the back yard !

Another Mystery Explained

HOW MANY architects know anything about fireproof

wood ? Many of them think of it in terms of the

anecdote of the two old German carpenters, putting

up fireproof wood trim and then taking home the

scraps for kindling the stove.

If it is during office hours and you are really

insistent on being ushered into The Presence, you

enter a long gallery hung with rare prints and

tapestries, at the end of which sits the architect,

who regards you with baleful eye as you traverse

the long room . By the timeyou reach his desk you

have completely forgotten what you wanted to say.

And he, in the best Phillips-Oppenheim manner, has

his back to the light, his features enshrouded in

gloom . So you get no help from him whatsoever.

A few days ago we happened to run across the

engineer who built the first fireproofing plant in this

country. He designed the tanks and the kilns and

everything else in the most approved manner, but

when the first lot of wood was put through the

process it failed dismally in the test and broke out

in a merry, crackling blaze .Page Morris Gest

AT THE street end of the gallery is a tiny stage

fitted up in a most elaborate manner. I switch

board with dimmers and baby spots, a curtain

traveling in a slot, and a long trap-door in the floor

of the stage to store away the scenery are features

which are seldom , if ever, found in an architect's

office. But this architect does a lot of scenic and

exposition work , hence the stage .

So the engineer, Mr. Schmitz, boldly told the

inventor that the fireproofing formula was no good .

He set about solving the mystery himself. After

dipping thousands of shavings in rows of test tubes

he hit on the formula which is used to -day.

There is one plant, and only one, operating in the

United States to-day. They furnish fireproof

mahogany or oak or birch as ordered by trim

factories. The finished fireproofed wood costs about

thirty per cent, more than ordinary wood .

The most homelike feature of the office is that the

drafting room is not in it at all. It occupies a

separate two-story building in the back yard. On

rainy days the boss, if he has lent the office umbrella,

lias no idea what the drafting force is doing.

The process, in brief, is to impregnate the wood with

a chemical solution in water. When the water has
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dried off, in the kiln , the chemicals remain in the

wood . Clear through a four-inch plank, for instance.

At a temperature of over two hundred and fifty

degrees Fahrenheit, these chemicals break up and

exude a gas which resists flames.

A plank thus treated will sink in water. It takes

twenty -four hours to inject the chemicals, two to

four weeks standing in the air to dry , and two weeks

more in the kiln. Now you know all about it. Go

ahead and specify it.

Home, Sweet Home

THE BUILDING COMMITTEE of the American Institute

of Architects, in the September number of “ The

Journal, " published a plan of the proposed new

building of the Institute in Washington , together

with a brief description and an invitation to all

members of the Institute to send in their criticisms

of the project.

To us the plan seems admirable. It is simple, it fills

the bill, it takes care of the conventions. (There is

an ample store-room in the cellar.) So well does it

fill the bill that New York had better make the best

of its opportunity next year. For, once the Con

vention Hall in Washington is built, the delegates

will journey to the Capital for all time to come.

A Suggested Drive

THE NEW YORK TIMES ” says there will be ten thou

sand architects practising on a complacent public by

nineteen hundred and twenty -six. We do not believe

it. However, it behooves the Institute to organize

a membership drive to increase its twenty -eight

hundred membership.

So members of our profession who still manage to

get along without hanging the initials “ A . I. A .”

after their names may expect to be visited, within

the near future, by a team of four earnest, be

spectacled gentlemen urging them to get aboard

while the boarding is good.

SECOND NATIONAL BANK,ERIE,PA.

• W . L . Stoddart, Architect

Benedict Stone Used for

All Exterior Stonework

It is extremely difficult to side-step a drive team .

Any objection you may think up is sure to be

quashed quickly and effectively by at least two

members of the team . They have all the advantages.

They have worked it up in advance, with all the pros

and none of the cons.

Whenever we hear of four gentlemen waiting out

side for us, we invariably slip out of the drafting

room window , descend three stories on the fire

escape, and then spend two hours with some archi

tectural friend until he gets the visit . Then the

operation is reversed .

FIREPROOF · EVERLASTING

NON -ABSORBENT

BENEDICT STONE

Corporation

35 West 42nd Street, New York
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ANACONDA ARCHITECTURAL BRONZE

T

EXTERIOR View ,

Bronze Window , Federal

Reserve Bank,New York.

Architects : York and

Sawyer, New York .

Fabricator: William H .
Jackson Company, New

York .

Anaconda Extruded

Bronze supplied by The

American Brass Company,

THE AMERICAN BRASS COMPANY
GENERAL OFFICES: WATERBURY, CONNECTICUT

New York , Chicago , Boston Mills and Factories:
Philadelphia , Providence, Pittsburgh ACONDA Ansonia, Conn., Torrington , Conn.
Cleveland, Detroit , Cincinnati

Waterbury, Conn ., Buffalo , N . Y .
St. Louis, New Orleans, San Francisco Hastings-on-Hudson , N . Y ., Kenosha.Wis.

In Canada: ANACONDA AMERICAN BRASS LIMITED .NEW TORONTO,ONTARIO

from mine to consumer
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“ THE WATERING PLACE ”

Printed blue on white, red on white, mulberry on white

The illustration represents a hand-wrought iron gate and

one of two console tables and mirror frames

made by us for a New York residence

TOILE de JOUY

O gayer or more charming papers

I have ever been designed than those

which Oberkampforiginated in hisatelier

in Jouy, many years ago.

From the first, Toiles de Jouy were used

and prized in the decoration of the finest

homes. They are especially appropriate

to -day in country homes , making ideal

backgrounds for colonial rooms.

To architects, beset with problems of in

terior decoration, the Lloyd collection of

Toile de Jouy papers, comprising a wide

range of delightfulpatterns, should prove

a veritable boon !

The charm and dignity

obtained by the use of

" genuine hand -wrought

iron , ” as illustrated

above, is the result of co

operating with thearchi

tect and decorator to

produce good design

in keeping with the

architectural environ

ment as well as the

purse.

Write us for samples or send

your clients to our showrooms

where our complete line of

imported papers may be seen .

PARKHURST FORGE, Inc.

w.u.sLloyd co.
W . H . S .

Art in Metals

NEW YORK - 105 West 40th Street

CHICAGO - 310 N . Michigan Avenue
156 EAST 45th STREET

NEW YORK CITY

Importers of Wall Paper of the Better Sort
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The floors of the Sutter Hospital, Sac

ramento , Calif., installed by the Bonded

Floors Company , fill every practical re .

quirement. 8000 square yards ofGold

Seal Battleship Linoleum were installed

in the wards, corridors and private

rooms of this modern hospital. Archi

tects:Meyer & Johnson, San Francisco.

Junermini

Hospital floors and their

psychological importance

Architects who are experts in hospital construction choose

floors with due consideration to their effect upon the patients.

Quietness is the first requisite . To preserve the restful, peace

ful atmosphere essential to recovery , hospital floors must be

subdued in coloring and pattern — and absolutely noiseless

underfoot.

Not only from the psychological,but from the practical stand

point aswell, Bonded Floors satisfy every hospitalneed. Their

shock-absorbing resilience conserves the energies of the hos

pital force. They are durable, comparatively low in cost and

sanitary to the last degree, easy to clean and keep clean .

A Surety Bond Against Repair Expense

Highest quality materials, combined with scientifically correct installation

by skilled workmen,make possible the Bonded Floors Bond.

Every floor installed according to Bonded Floors specifications is backed

by a Surety Bond issued by the U . S. Fidelity and Guaranty Company.

The bond insures freedom from repair expense due to defects in materials

and workmanship .

Hospital Floors

“ Hospital Floors" is the title

of an informative folderwhich

describesvarioustypesoffloors

suitable for hospital use -

battleship linoleum , rubber

tile and others. It covers the

possibilities of using less ex .

pensive grades for certain uses,

shows a variety of patterns

and color combinations, etc .

Free to you for the asking.

BONDED FLOORS COMPANY, INC.

Division of Congoleum Company, Inc.

Manufacturers · Engineers • Contractors

Main Offices : 1421 Chestnut Street, Philadelphia, Pa.

New York · Boston · Philadelphia · Cleveland · Detroit · Chicago

Kansas City · San Francisco · Los Angeles

Distributors in other principal cities

S
O
C
O
R
R
O
R



84 October
, 1924T H A Ꭱ Ꮯ H I T E C T

HOPESCASEMENTS

103 PARK AVENUE, NEW YORK.

HOUSE AT BETHAYRES, PA .

Leigh French. Jr., Architect.
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HitchingsSunshine Shops

A
C
E
S
S

LUOGOVORU

SPANIES

When it comes to Greenhouses
Come to

NEW YORK Hitchings CompanyNEW YORK

101 Park Avenue

E
X

!

BOSTON -9

161Massachusetts Ave.
BOSTON-9

09 :0
0l

a: | |
GeneralOffices and Factory: ELIZABETH , N . J.

les

PHILADELPHIA

Empire Building

13th and Walnut Streets

=
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Wright Rubber Tile Installation (15,000 sq . feet ) in the

Trianon Dance Hall, Chicago

Rapp & Rapp, Architects

The WRIGHT RUBBER TILE and

PAVEMENT

THE Trianon installation has been giving satisfactory

I service for over two years. It is a typical example

of lasting qualities of Wright Rubber Tile. The out

standing success of Wright Rubber Tile, Stair Treads

and Pavement is due largely to the patented, interlap

ping flaps which make possible both nailing and

cementing to wood and cinder concrete. WrightRubber

Products are especially adapted for use where long wear,

noiselessness, sanitation and beauty are desired. They

may be had in plain colors, mottled and wood grain

effects to match surroundings.

WRIGHT RUBBER PRODUCTS CO .

Manufacturer of Wright Rubber Tile, Stair Treads and Pavement

RACINE, WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES



86 October
, 1924THE

ARCHITECT

ART IN IRON

Artistic effects in hand

wrought iron pieces are

a specialty .

Many decorative resi

dential creations have

been developed by us in

conjunction with the

architects.

The gate displayed rep

resents one of ourmore

elaborate forgings and is

indicativeofthescopeof

our resourcefulness.

e
g
e

e

BARNES & FISHER , Inc.,413 East 25th Street,New York

ENGRAVINGS

IN

: " THE ARCHITECT”

2
0

BY

POWERS

REPRODUCTION

CORPORATION

205 WEST 39th STREET

NEW YORK CITY

Examples of Plaster Grille Work made by

JACOBSON & COMPANY

Architectural Plasterers

and Modelers

241 East 44th Street, New York

TELEPHONE PENN . 0600



STONES

HEAD JAMB

Kawneer
WINDOWS

IN NICKEL-SILVER OR SOLID COPPER

Made from Heavy Drawn MetalMouldings

All joints thoroughly welded together

Adequate Weathering

Provided by Interlocking

Mouldings (See Sectional

Views).

Permanent Materials and

SturdyConstruction Insure

Satisfactory Service With

out Upkeep .

MESTING RAIL

JEE OTHER SIDE FOR CONSTRUCTION DETAILS



Kawneer

WINDOWS

- HEAD JAMB

IN NICKEL-SILVER OR SOLID COPPER

Made from Heavy Drawi MetalMouldings
All joints thoroughly welded together

I CABLE OR CHAIN

Half Size Details of

Weight-Hung Type.
- FASTENER

Made Also in Out-swinging

Casement Type.

- MEETING RAIL Full Size Models

Shown Upon Request.

Further Information and Full

Size Details Mailed Upon

Request.I SASH LIFT

Made by the Manu

facturers of Kawneer

Resilient Store Front

Construction .

STOOL

SILLA

THE

M Kawneer
COMPANY

NILES , MICHIGAN

WEIGHT POCKET

SASH FASTENER

- - - - - - -53

C - - - - - - - - --- -

- - -i
l
l
i

1
1

li

1
1
1
1

-

w

SIDE JAMB - MUNTIN -
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Madre Veined Alabama Marble used in Forest Lawn Community

Mausoleum , Los Angeles, Cal.

I. Patterson Ross , Architect

Marble finished and erected by American Marble & Mosaic

Company and Jos. Wesselne Marble and Tile Co.

The Symbolistic Use

of Marble

N
U
O
M
A

W
W
M
A
N

h

THERE are marbles that are suitable for nearly every

I conceivable requirement of structural decoration .

From purewhite to jet black , there is a gamut of color

that is astounding to those who have not thoroughly

investigated the marble field .

There is a marble for every purpose and, conversely, a
purpose for every marble.

Madre Cream Alabama, used in the Forest Lawn Com

munity Mausoleum , is an example of a marble chosen

as symbolical for the purpose. The irregular regularity

of its black veining on its cream white background

makes it particularly fitting.

Nomatter what problem you have in mind, wehave a

marble and twenty - five years of marble experience to

bring to your assistance.

Beside the hundred-odd marbles thatwe carry in stock ,

we will gladly co -operate with you in securing any

others that you want.

Write us to -day.

t

w
w

U
N
I
O
N
E
S

TOMPKINS- KIELMARBLE COMPANY
KRIBUS

505 FIFTH AVENUE

NEW YORK CITY

CHICAGO

SAN FRANCISCO
SYLACAUGA, ALA .

KNOXVILLE , TENN .

M
A
R
B
Y

NUR

TUTMAMATEMAATIOTAJAMUITAHAMAMDA
20TOTT

MATTAMATTA
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A
CRESCENT

T
A

BRAND

BRASS PIPE INSTALLATION

C
I
E
L
L
E

Detail, Ceiling, Board Room , New York Cotton Exchange

Donn Barber, Architect

All of the plain and decorative plastering, New York

Cotton Exchange, executed by

2
0
1
0

I
L
L
S

L
L
L
L H . W . MILLER, Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE

NEW YORK

-

Exterior Cement Stucco

Imitation Travertine · Imitation Marble

Imitation Stone

THE

OF

VAPOR

HEATING
)PAULDING APARTMENTS - NEW YORK CITY

Louis Eden, Sanitary Engineer

Jarcho Bros., Plumbing Contractors

B
r
o
o
m
e
l
l

S
y
s
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e
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CRESCENT BRAND BRASS PIPE

ANY public or private building to stand

n the test of satisfactory and continuous

service throughout its life must have

" CRESCENT BRAND ” Brass Pipe as a

factor to help maintain that service. This

has been realized by those specifying materials

for amodern and correctly designed structure.

Ounces Pressure

Modulated Heat

Fuel Economy

MAIN OFFICE AND WORKS

YORK, PENNA.“ PIPE OF QUALITY ”

WHEELER CONDENSER & ENGINEERING CO .

Carteret, New Jersey New York Office, Singer Building

NEW YORK

PHILA .

Branches

BOSTON

WASHINGTON
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Detail of House, Auburndale,Mass. Henry J. F.Ludeman and C . V . Snedeker, Architects

TT IS evident that the builders of this house loved

I brick as a material and brickwork as an art. The fine

chimney breast and the chimney tops, the timber work ,

with the varied brick paneling and the general field of

the English Cross bond present an ideal picture of how

a brick house should be built.

In our “ ArchitecturalDetails in Brickwork "weshow

more than a hundred halftone plates of artistic brick

subjects. Thecollection , issued in three series,ready for

filing, will be sent to any architect requesting it on his

office stationery. Address, American Face Brick As

sociation, 1762 Peoples Life Building, Chicago , Illinois.
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SARGENT

HARDWARE

LYCOMING HOTEL

WILLIAMSPORT, PENNA.

W . L . Stoddart

Arcbitect

The hardware requirements of a modern hotel, where consideration must be given to the security of

the guests, the convenience of those who serve,and the protection of themanagement,are fully met by

SARGENT

Locks & Hardware

On the east coast and in the west,as well as in other parts of the country, there are many well-known

hotels in which these goods are giving satisfactory service.

SARGENT & COMPANY

NEW HAVEN , CONNECTICUT
NEW YORK CHICAGO

94 Centre Street 221 W . Randolph Street

" Details to which Standard Hardware can be applied " are printed in our catalogue.

Wehave additional copies of these pages, bound with a cover, that we shall be pleased

to send to Architects and Architectural Draftsmen upon request.
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KULVMASS

CESIANUM

" The Architect."andmany other high-grade magazines, catalogs, and

booklets are printed with

Doubletone Inks
(REG . TRADE MARK )

made only by the Sigmund Ellman Co.

Main Office : Park Avr. und 146th ft. New York

Model D Hoist as installed at Crerar Library, Chicago .
II . Holabird & Roche, Architects. Can is emptied into

wagon without rehandling at grade level.

T
A
T

Le

PRINTING | The DeVinne Press

" ELECTROTYPING

Long Life

plus Economy

AT the Albany (N . Y .) High School an

A electrically operated G & G Telescopic

Hoist has been in continuous use since in

stallation 11 years ago. One cold month it

raised to grade, 23 ft. above, over 1000 cans

of ashes. Each can was raised and lowered

in 75 seconds.

Economy is emphasized by test at Mergen

thaler Linotype Co., Brooklyn,where a model

D raised and lowered 26 cans for one cent

current consumption.

See Sweet's

GILLIS & GEOGHEGAN

552 West Broadway New York

The

SAVD

ELECTRIC

Telescopic Hoist

SINDING

ENGRAVING

TINE CELOR

WORK

PERIODICALS LTD

CATALOGUES

BROCHURES

FOLDERS

STATIONERY

BOOKS

395 LATAYETTI STREET , NEW YORK CITY
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OTIS

For more than a half century

The Worlds Word

for Elevator Safety

OTIS ELEVATOR COMPANY

Offices in all principal cities oftheworld
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Mr. Scott, in this residence of his,at Scarsdale, N . Y .,
claimshe is getting the maximum of results from the

minimum of coal."

6 . Ats

Unmixing a Mix -up

TOLKS are funny.

T Leastwise, most folks are.

Take heating, for instance. They talk about this sys
tem or that, just as if the system was the heart, beat,

and all.

They just plumb lose sight of the fact that the best

systems can be mighty poor if hooked up to the wrong

boiler .

Next time you are up against such a proposition just

drop us a line, and we'll send your client a book called

" Letters To and Fro.” It will set them right on sys
tems and boilers.

BurnhamBoilerlemporation

Irvington , N . Y .

Canadian Officés :

Harbor Commission Bldg ., Toronto

124 Stanley Street, Montreal

Representatives

In all Principal Cities

US
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A PointWorth Knowing About

Greenhouse Heating

DESIDENCE heating being mainly per- | liabilities,when the system is not installed
pendicular has ample gravity for by greenhouse heating experts.

the prevention of air pockets, and insure | Disappointment and dissatisfaction arebH

ment of prompt return of water to the bound to follow .

boiler.
That is why we urge you to place the

Greenhouse heating is entirely horizon- greenhouse contract in its entirety with

tal with generally but a slight grade for the greenhouse builder.

the return piping. Air pockets, water | Divide the contract and you divide the

hammer, and sluggish circulation , caus- responsibility . For over half a century

ing either inadequate heat or an exces- we have been building, heating, and

sive fuel consumption , are some of the equipping greenhouses.

A

ord & Burnham Co . cont olds.

NEW YORK
30 E . 42nd St.

BOSTON
Little Bldg.

PHILADELPHIA

Land Title Bldg.

CLEVELAND

1304Ulmer Bldg.
ST . LOUIS

704 E . Carrie Ave.

GREENSBORO
N . C .

KANSAS CITY

Commerce Bldg.

IRVINGTON CHICAGO

N . Y . Cont. Bank Bldg.
BUFFALO

Jackson Bldg.

DENVER

1247 So. Emerson St.

Builders of Greenhouses and Conservatories
TORONTO

Harbor Commission

Building
EASTERN FACTORY WESTERN FACTORY CANADIAN FACTORY

Irvington , N . Y . Des Plaines, Ill. St. Catharines, Ont. MONTREAL
124 Stanley St.

NA
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When Architects and Engineers of experience

discuss the question of perfectly formed concrete

piles, the conversation eventually turns to their

satisfactory experience with the Raymond Method.

RAYMOND CONCRETE PILE COMPANY

New York: 140 Cedar St. Chicago : 111 W . Monroe St.

RAYMOND CONCRETE PILE CO ., LTD.

Montreal, Canada

BRANCHES IN ALL PRINCIPAL CITIES

" A Form for Every Pile - A Pile for Every Purpose "
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SPECIFY JOHNS-MANVILLE ASBESTOS ROOFING

LIID
IINi

l

RUILTofgranite and roofed with Johns-Manville

D Asbestos, the Detroit Public Library affords

permanent protection to the literary treasureswith

in. Cass Gilbert, Architect.

JOHNS-MANVILLE
TSULATION

MOOSINGS

PACKINGS
CEMENTS

JOHNS-MANVILLE Inc., 292Madison Ave.,at41st St., New York City
Branches in 62 Large Cities

For Canada: CANADIAN JOHNS-MANVILLE CO ., Led., Toronto

. . .
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Design for Lantern , Steinway Building, New York

Warren & Wetmore , Architects

**
***

**
*

For seventy years we have been designing

and manufacturing lighting fixtures of the

better class. We work with and assist the

architect in the artistic expression of his ideas.

MITCHELL VANCE COMPANY, INC.

503 WEST 24th STREET NEW YORK
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WEBSD) AD ME SHTETRARE

Confessional, St. Agnes' Church , Cleveland, Ohio. Designed by John T . Comes, Architect

Produced in our Wood Carving Studios

Church Furniture

CHOIR STALLS · PULPITS · LECTERNS · BAPTISMAL FONTS

ALTARS · REREDOSES · ROOD BEAMS

ORGAN SCREENS · ALTAR RAILINGS · PRIE-DIEUX

COMMUNION TABLES · READING DESKS

PEWS · CATHEDRAL CHAIRS · SUNDAY SCHOOL SEATING

MEMORIALS IN CARVED WOOD

American Stating Company

NEW YORK

600 — 119 W . 40th St.

General Offices

20 E . Jackson Blvd.

CHICAGO

PHILADELPHIA

1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Schools, and Theatres
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"Specify Lehigh”

Architectsand Engineers in all parts of the country “ SPECIFY

LEHIGH ” knowing that they will get real service from a com

pany marketing a uniform and dependable quality cement.

Sixteen Lehigh Mills from coast to coast insure ample reserve

stocks for all markets, and fifteen district offices are equipped

to render intimate service in their respective territories.

There are thousands of reliable dealers in all parts of the

country, displaying the blue-and-white Lehigh Sign , who

are ready at all times to make quick deliveries.

Does your reference file contain a copy of our instructive

189-page book “ Concrete for Town and Country ” ? If not,

ask us for a copy — you will find it useful. Write our near

est office.

16 Mills from Coast to Coast

LEHIGH PORTLAND CEMENT COMPANY

ALLENTOWN , PA . CHICAGO , ILL.

BIRMINGHAM , ALA . SPOKANE,WASH .

New York , N . Y . Boston , Mass. Philadelphia, Pa.

Buffalo , N . Y . New Castle , Pa . Pittsburgh , Pa .

Kansas City , Mo. Mason City, lowa Minneapolis,Minn .

Omaha, Neb. Richmond, Va.
IN

LEHIGHCEMENT

LEH IGH - THE NATIONAL CEMENT
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KEWANE
E

FEE
“ Kewanee in Shanghai, China"

In selecting the heating boiler for this

building, the fixed policy of the Dollar

shipping interests was followed requiring

best quality regardless of first cost, the

same as is given their passengers : — like

the Dollar line service.

ROBERT DOLLAR BUILDING

Shanghai, China

Heated by two No. 312 Kewanee Smokeless Firebox Boilers
For centuries, smoldering heat from braziers , full of red hot

lumps of powdered coal puddled with clay, has smoked up
these homes of China .

KEWANEE Steel Heating Boilers. Nationally

and Internationally Known

KEWANEE BOILER COMPANY KEWANEE, ILLINOIS
Steel Heating Boilers, Radiators, Tanks, and Water Heating Garbage Burners

- BRANCHES
ALTANTA, GA . 1522 Candler Bldg. DETROIT,MICH . 1772 W . Lafayette Blvd. ST. LOUIS, MO. 4200 Forest Park Blvd .
CHARLOTTE , N . C . 135 Brevard Court EL PASO , TEXAS 226 Mesa Ave. SALT LAKE CITY , UTAH 204 Dooly Bldg.
CHATTANOOGA, TENN . 1226 James Bldg . GRAND RAPIDS, MICH . 40212 Mich . Trust Bldg. SAN ANTONIO , TEXAS 502 Calcasieu Bldg .
CHICAGO , ILL . 822 W . Washington Blvd . INDIANAPOLIS, IND . 221 Indiana Term . Warehouse SAN FRANCISCO , CALIF . Postal Telegraph Blde .

CINCINNATI, OHIO P . O . Box 75 KANSAS CITY , MO. 2014Wyandotte St. SEATTLE, WASH . CentralBldg.

CLEVELAND , OHIO Superior Ave., N . E ., at 17th St. LOS ANGELES, CALIF. 420 E . Third St. SPOKANE,WASH . 506 Empire St. Bldg.
COLUMBUS, OHIO 510 Comstock Bldg. MEMPHIS , TENN . 1812 Exchange Bldg. TOLEDO, OHIO 1121-22 Nicholas Bldg.
DALLAS, TEXAS 809 Southwestern Life Bldg. MILWAUKEE , WIS. 5 Merchants & Mfg. Bk . Bldg. NEW YORK CITY , N . Y . 47 West 42nd St.

DENVER , COLO . 1226 - 1228 California St. MINNEAPOLIS , MINN . 708 Builders Exchange Bldg. PHILADELPHIA , PA . 510 Real Estate Trust Blde.

DES MOINES, IOWA 315 Hubbell Bldg. PITTSBURGH , PA . Empire Bldg.

DOMINION KEWANEE BOILER COMPANY, LTD ., Toronto, Ont.
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Public Chapel, Monastery of the Visitation , Toledo, Ohio

Joseph C . Huber, Jr., Architect.

THE APPROPRIATE MEDIUM

For realizing the opulent richness of Spanish Renaissance

ornament no material is more sympathetic and suitable than

Terra Cotta.

In workable plasticity it is the ideal medium for the freest formal

expression and its color range admits the most accurate chromatic

interpretation of Spanish polychrome precedent.

For suggestions in the use of color in this and other styles archi

tects are referred to the revised edition of “ Color in Architecture"

just published by this Society.

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET NEW YORK , N . Y .
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Executive office chairs authentic

in detailsofdesign and carefully

proportioned for comfort as well

as dignity.

A table desk of William and

Mary design developed from a

small desk illustrated in Percy

Macquoid 's History of English

Furniture. Secret cupboardswith

Yale locks.

A William and Mary butch or

cabinet of butt walnut, cross

banded with striped walnut.

Equipped with Yale locks.

An exact replica of one of the

finest antique English chairs

ever brought to this country. It

can be covered in leather or

fabric as desired .

DANERSK FURNITURE

For Executive Offices of Banks and Corporations

THE keynote in furnishing the private office The same woods are used as were found in the

I of a business executive today is to avoid the originals, and the finish is done with the greatest

appearance ofcommon commercialism and achieve care to produce those lustrous,mellow tones that

the comfort and dignity of a gentleman 's private are seen in old wood. Added to this is the fact that

study. these pieces aremade with the finest joinery to with

The architect who has designed panelling and stand hard use undermodern conditionsofheating.

fireplace fitments with care in details will take The result is furniture of simplicity and dignity

pleasure in recommending to his client furniture that bears a definite relation to the character and

that is appropriate, yet no more costly than the position of the men who use it.

usual elaborations of the “ Early Pullman Period"

thathave been a convention for the last forty years. We appreciate greatly any interest on the part

Danersk Furniture for executive offices is built of members of the architectural profession , be

on traditional lines. Each desk , chair, and cabinet Cause we realize that appropriate design in furni

has a pedigree ofdesign that can be traced to some ture goes hand in hand with architectural detail.

authentic model of English or American work Our furniture is displayed in appropriate sur

manship that has stood the test of intelligent roundings in our exhibition rooms. You and

criticism . your clients are welcome on our floors.

ERSKINE DANFORTH CORPORATION

383 Madison Ave., New York

Opposite Ritz -Carlton Hotel

Chicago Salesrooms Distributor for Southern California

315 MICHIGAN AVE., NORTH 2869 W . 7th STREET, LOS ANGELES
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Permanent

roadsare a

good investment

- notan expense

How the Motor

Industry Set the Pace

for Highway Building

The “horseless carriage" of yesterday is now being pro

duced as the modern automobile at the rate of 4,000 ,000

a year. The total number of motor vehicles registered

in the United States is over 16,000,000.

And automobiles built today are more than ever

capable of economically serving both business and

recreation needs.

But there is an obstacle standing in the way of their

maximum service to owners.

For while the automobile industry made paved high

ways an economic necessity, the mileage of such roads

is today years behind the requirements of modern traffic.

Happily motorists everywhere are boosting for more

and wider paved highways.

And extensive experience has taught them that Con

creteHighways are one of the best all-around investments

they can make - an investment that pays big dividends.

As one of our 16 ,000,000 motorists you know better

than anyone else the need formore and wider Concrete

Roads.Startnow to help your local officials provide them .

PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete

Atlanta Dallas

Birmingham Denver

Boston Des Moines

Charlotte , N . C . Detroit

Chicago Indianapolis

Jacksonville

Kansas City

Los Angeles

Memphis

Milwaukee

Minneapolis Parkersburg San Francisco

New Orleans Philadelphia Seattle

New York Pittsburgh St. Louis

Oklahoma City Portland, Oreg. Vancouver, B . C .

Salt Lake City Washington , D . C .
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Kawneer

WINDOWS

In Solid Nickel-Silver or COPPER

MADE FROM HEAVY DRAWN METAL MOULDINGS

ALL JOINTS THOROUGHLY WELDED

MEETING RAIL

BUILT for PERMANENCY

KawneerWindows are made of metals that Weight Hung or Casement Types.

have stood the test of centuries against rust Adequate weathering provided by interlock.

and deterioration .
ing mouldings for all engaging parts.

Sturdy construction gives lasting service Designed and produced by the makers of

and permanentmaterials assure satisfactory KAWNEER SOLID COPPER STORE FRONT

operation with no up-keep cost . CONSTRUCTION .

FULL SIZE DETAILS AND MODELS SHOWN UPON REQUEST

KawneerCOMPANY

NILES , MICHIGAN
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71E SWASEY CHAPEL.

DENISON UNIVERSITY

GRANVILLE OHO

ARNOLD W . BRUNNER
ARCHITECT

Getting the Right Roof

SIMPLE matter, requiring only a little con

fidence in our Service Department

architecturally directed .

Or, a somewhat uncertain matter when the

several elements of too competitive prices, none

too appreciative intermediate factors, and the

like, are introduced.

And in architectural slate the production is not

constant or standardized - or should notbe; only

by special design based on obtainable material

is success guaranteed.

In other words -- THE RIGHT ROOF.

Sending the blueprints is the RIGHTway ; no obligation , and the

best effect at the lowest consistent price will be promptly retuined .

1 .VENDOR · SLATE .CO. A 7.
OF EASTON , PENNSYLVANIA

ARCHITECTURAL DEPARTMENT

101 PARK AVENUE, NEW YORK , N . Y .
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CONOMY in floors is dependentupon

durability and maintenance .

The designs in plain colors, veinings

and mottled effects run through the

entire depth of the reinforced rubber.

Thus, the beauty does not fade or wear off but

rather improves with each year of use .

Stedman Flooring has no maintenance cost,

as it requires no waxing, oiling or other surface

treatments - proper washing is the only care
necessary , in fact the cost of installation is the

only cost.

Thus, the installation of Stedman Flooring

is an actual floor economy.

Interior decorators and architects specify

Stedman Flooring for the better class ofhomes ,

clubs, offices, churches, schools, banks and

hospitals.

Wewill be pleased to send you prices and tell

you how Stedman Floors can be obtained for one

room or many

Redman

NATURIZED FLOORING
PATENTED

STEDMAN PRODUCTS COMPANY

" Originators of Reinforced Rubber Flooring "

SOUTH BRAINTREE ,MASSACHUSETTS

Agencies in principal cities See local telephone directory

Direct Branches
tor Park Avenue Park Strece

NEW YORK 218 South Wabash Avenue BOSTON

CHICAGO
1217 Book Building 36. Hippodrome Avenue

DETROIT CLEVELAND

Stedman

REINFORCED RUBBER FLOORING
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be called Good Hardware Row
FIFASHISELAPARASKETBALFASSADEIRA STILATED SEALESENE BES

Reproduced from a Paintingmade for S. W .Scraus & Co.

O you know its other name? Michigan ware Row . So do hundreds of other streets in

Boulevard - one of theworld's great this great city of good buildings,so many ofwhich

est streets and the front door to Chicago - an are equipped with Good Hardware - Corbin .

ever-growing exhibition of good buildings that
Across the country, there are thousands and

deserve Good Hardware - Corbin - and have it.
thousands of streets and avenues and boulevards

Stroll down Good Hardware Row by the towering that well deserve this title too. You will find them

Wrigley Building and its recent thickly dotted with good build

brother - the “Wrigley Twin ” . These Good Buildings ings thathaveGood Hardware

You will find Good Hardware
deserveGoodHardware

Corbin .

Corbin - in both . Drop in at the
- Corbin — and have it No doubt, you specified Good

Chicago or the Illinois Athletic
Hardware for many of them . If

Club. Good Hardware will wel * 1 Wrigley Twin Building

* 2 Wrigley Building so , their occupants wellknow the
come you . * 3 Federal Life Building willingness of hardware that al

4 Chicago Public Library
In the great Railway Exchange ways works — that silently and

5 Chicago Athletic Club

Building, Good Hardware serves 6 Monroe Building agreeably serves that addsbeau

silently and surely. To the famous
7 Illinois Athletic Club ty , comfort and long life to good
8 Lake Side Building

Art Institute it adds beauty - to buildings and enjoymentto those
9 Art Institute

its treasures, it gives protection . 10 Orchestra Hall Building who live or work in them .

In themagnificent Straus Build
11 Railway Exchange

Such hardware is Corbin - has
* 12 Straus Building

ing, Good Hardware smoothly 13 McCormick Building been for 75 years — is today - will

operates and securely locks thou * 14 International Harvester Bldg. be tomorrow and tomorrow .

sands of doors - thousands of
* 15 Arcade Building

Whenever your clients build -
windows. * These seven equipped with Corbin Unit

Locks with the keyhole in the knob. whenever you specify, remember

Yes - Michigan Boulevard de Good hardware at its best. Good Buildings deserve Good

serves to be called Good Hard Hardware - Corbin .

SINCE NEW DRITAIN

1849 CONNECTICUT

The American Hardware Corporation , Successor

NEW YORK CHICAGO PHILADELPHIA

Good Buildings Deserve Good Hardware
PIETATUEPLEXESFLEURSBLEUSE PADEL PASTAPLPLEAP
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Alden Park Manor, Detroit
(Right)

(Kenneth M . DeVos, Architect )

Completely Whale-Bone-Ite equipped .

Windermere Apt. Hotel,

Chicago (Below )

( C . W . & G . L . Rapp, Architecte)

700 roomsand apartments
Equipped with Whale-Bone Ite

throughout.
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Wade Park Manor, Cleveland

(Above)
( G . B . Posts & Sons, Architects

W . G . Cornell & Co., Plumbers)

Equipped throughout with Whale-Bone.

Ite : 262 of type 16 -9 ; 21 of type 23- 9.

In newest apartment hotels -

Whale-Bone- Ite Toilet Seats

Most modern, attractive and sanitary
A few new apartment hotels which

have been equipped throughout

with Whale -Bone- Ite Toilet Seats :

practically indestructible
Windermere-East . . . Chicago, III.

Sisson Hotel . . . . . Chicago, Ill.
IN modern new apartment hotels tenants expect, and find, the ChurchillHotel . . . . . Chicago , III.

1 latest conveniences, the finest equipment the world offers. Wade Park Manor . Cleveland, O .

It is easy to understand why Whale-Bone Ite toilet seats are stand Fenway Hall . . . . . Cleveland, O .

Alden Park Manor . . Detroit,Mich .
ard equipment in many of these new de luxe dwellings. Webster Hall . . . . . Detroit, Mich .

For architects and owners realize that the slightly additional first Schenley Park . . . , Pittsburgh , Pa .

cost for Whale-Bone-Ite seats not only means greater sanitary satis
Chatham . . . . . . New York City

Vernon Manor . . . . Cincinnati, O .

faction to tenants, but eliminates upkeep and maintenance expense. Alden Park Manor . . . Boston, Mass.

No Deterioration

Here are Whale-Bone-Ite's ten exclusive features. Each unqualifiedly

guaranteed :

Permanent Durability Acid -Proof

One-Piece Construction Non -Inflammable

Non -Warping Permanent Finish
No Exposed Metal

Easiest Cleaned Comfortable

Whale -Bone-Ite Seats come in two finishes — mahogany

and ebony - to harmonize with the bathroom 's fittings.

Leading plumbers and jobbers everywhere supply the

genuine Whale-Bone Ite. Or write direct to :

Whale-Bone-Ite Division

THE BRUNSWICK - BALKE -COLLENDER CO . S . PAT O

623 South Wabash Avenue, CHICAGO SEAT

THE
MASSONETTE

CUT SHOWS

NO . 2 ) - 9 SEAT
Sanitary

D - NOTT CONCEALED HINGE

THIS PLANETENOS ACROSS THE

SEAT INSIDE OF THE COME

NOT MEAVY COVERINGIC

A - NOTE THE COUNTER LAVEROLAISANO

Y RAS ACROSS SER
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BRUNSWICK-BALKE- COLL
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THE national scope and rec

ognition of Crane service are

suggested by the fact that three

great new office buildings of the

highest character , recently com

pleted or now under construction ,

will all be equipped with Crane

plumbingmaterials. In The Amer

ican Radiator Building in New

York, the Tribune Tower in

Chicago and the Standard Oil

Building in San Francisco , appre

ciation of beauty, comfort and

lasting service prompted thechoice

of Crane fixtures and valves, pip

ing and fittings. From coast to

coast, Crane serves and satisfies .

The American Radiator Building , 40

West 40th Street, New York . Architect,

Raymond M . Hood ; General Contractors,

Hegeman -Harris Co., Inc.; Plumbing

Contractors, George E . Gibson Co.; Heat

ing Contractors, Baker , Smith & Co.

CRAN
MUS

CRANE CO ., 836 SOUTH MICHIGAN AVENUE, CHICAGO

Branches in all Principal Cities
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We, in our turn , are beginning to be studied , and it

will not be surprising if the intelligent directors of

a foreign school discover that they may, with profit,

send their students to this country to examine not

only the technical and scientific equipment, in which

we are already the acknowledged leaders of the

world , but also the beauty and sanity of our design.

An eminent French architect who recently visited

this country with the primary object of examining

the methods of fire protection and fire prevention

expressed himself as amazed at the architectural

excellence which he found. “ It is so wide-spread,”

he said . “ I had expected to find buildings of great

beauty in some of your large eastern cities, but I

have traveled from coast to coast, and in not one

city of reasonable size have I failed to find designs

of a very high standard.”

This is a complimentary and, we feel, a true esti

mate. The published photograph of a fine building

or a beautiful country house is no index of its loca

tion . It may be in New York , Dallas, Los Angeles,

or Seattle. Beauty has taken wing and flown to the

far corners of our land . It is the privilege of The

ARCHITECT to feel that in the selection and dissemi

nation of what it esteemsthe best of a large quantity

of current work it is taking an active part in the

educational side of architecture, bringing together

within its covers an assemblage of notable accom

plishments, and thereby bringing about a stimulat

ing interchange of inspiration and ideas.

No doubtmuch of the advance in design standards

so evident in this country is due to our national

frenzy for publication , and it is well to remember

that the magazines of to -day will become the text

books of to -morrow . All the more reason to keep

their standards as high as possible .

Copyright, 1924, by The Forbes Publishing Co., Inc.

High Standards in Design

TIME was, in a not distant past, when the seeker

after architectural beauty instinctively turned his

mind' s eye toward foreign lands. We were too

young, too crude, it was thought, to have developed

anything really worth while. France and Italy were

our artistic and architectural masters. That this

time has passed is evident to the most casual ob

server. Foreign travel and study are still of great

value, and many of our schools rightly make a year

or-two 's residence in Paris or Rometheir chief prize.

At the same time, however, our own institutions,

taking many valuable leaves from the European

books and introducing others of their own, have de

veloped to a point where a student can obtain an

architectural education second to that of no other

country, if , indeed , not superior in many respects.

The important test of any educational system is its

result in actual, accomplished work. It is in the ex

amination of the buildings being daily created by

American architects that wemust seek the measure

of the educational excellence which, derived from

the classroom and drawing-board , at length finds its

expression in steel and stone. Here, again , we may

be of good cheer, for, unquestionably , the work of

our architects of to -day stands at the very forefront

of current design .

IV . An Architect's Letters to His Son

By GEORGE S . CHAPPELL

IN THE examination of my Grandfather Ezra 's let

ters to my Uncle Caleb I am constantly struck by

the variety of the old gentleman 's interests. It is

recorded in our family history that he engaged in

the practice of architecture for a brief period only ,

and that during that time he seemed rather to be

playing at it than making it his life 's vocation . He

combined his practice with a small real-estate busi

ness conducted in a tiny office on a side street in

New London , near which town his farm lay. It is

evident, however, that if he did not make frequent

trips to the larger cities he must have kept in touch

with the wider aspects of architecture through his
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correspondence (for, in the habit of his time, he was

an inveterate letter writer) and through the jour

nals of the period . Certainly there seems to be no

phase of architectural activity of which Grandfather

Ezra was not cognizant, and upon which he was not

always ready to express a definite opinion .

Thus I find him , under date of October 2, 1876 ,

writing his son a homily on the proper method of

combining social and professional duties. Some of

the advice given indicates a profundity of practical

wisdom which must have been gained from experi

ence, and I am forced to the conclusion thatmy fore-

bear, upon the occasion of some of his trips to the

city, may have stayed out after his regular bedtime,

which was nine o 'clock . He writes:

“ My dear Caleb ,

“ I note with interest that you are just returned

from a week 's sojourn at the camp of your friend

Mr. Pierce. The rest will have benefited you, and ,

as you say, it is often desirable to make an effort to

accept certain invitations where they include an al-

most certain prospect of work to come. Let us hope

that such will be the outcome of your vacation .

“ This topic suggests the general one of your atti-

tude toward what is called Society with a capital S,

namely , that group of individuals whom chance has

placed in an independent economic position . These,

to an outsider, seem to be the butterflies of existence.

They toil not, though they often spin at a dizzy pace.

Yone the less, it is to this class that many profes

sionalmen must look for a large part of their em

ployment. They in turn need the help of the profes

sional men . As one of them once said to me, ‘ Yes,

we need the architects to get us into trouble and the

lawyers to get us out of it.'

“ The problem at once arises as to how much of

one 's time should be employed in chasing these gay

birds of fashion , and how such time can be spent to

the best advantage. Letme warn you in the begin

ning against being too amusing. You have a good

voice , I know , and are skilful at entertaining, but I

strongly advise you to use this talent sparingly. It

is the habit of those who are thus entertained soon

to forget that the performer is other than a mounte-

bank. Be cheerful, even gay, if the surroundings

are discreet, but do not forget that you are an archi

tect. Be reminded of your profession at times and

relate diverting anecdotes regarding it. It is well

to prepare yourself with a stock of such incidents

to be used at the happiest opportunities. Thus,

when the feasting is over, your friends will remem

ber you not only as a pleasant companion , but as one

who may be useful to them professionally .

* * You will find that luncheons with folk of the lei

sure class are apt to be protracted affairs. What

starts as a midday meal often ends as a midnight

supper. You should be prepared for this . Arrive

as late as possible. If you have engagements for

the afternoon , partake of the hospitality with cau

tion and leave promptly with the coffee. There is a

moment, ordinarily when the cordials are served ,

which is the turning point in a young man 's life.

“ I realize that there will be times when it will

seem best to stay with your hosts and to join them

in whatever activities they may suggest. These may

possibly develop into nocturnal excursions of an

exhausting nature. They are a part of experience,

and I know I can trust to your moderation. You

should remember, however, that the day following

such vehement social activity is always a difficult

one. You will not be able to approach your tasks

with your usual enthusiasm , much as you may wish

to do so . Your appearance, too , will be against you.

Under such circumstances, which I hope and feel

sure will be rare , I do not hesitate to advise you

either to absent yourself from your office or, if you

prefer, to have your attendant tell all comers that

you are out of town for the day, explaining, perhaps,

that you are inspecting an important piece of work .

This creates a good opinion instead of the unfavor

able one which is inevitably established by inflamed

eyes and trembling gestures.

“ This is extremely practical advice. If you do

not need it, so much the better. In any case I am

always,

“ Your aff. Father,

" E . C . "

There is no indication that my Uncle Caleb be

came absorbed in the social whirlpool of a great city .

The subsequent letters from his father show him to

have been enmeshed in the usual difficulties and de

tails of professional practice. Upon these, as upon

all other subjects, the old gentleman was ready to

advise him . In the middle of October he takes pen

in hand to instruct his son as follows :

“ Your recent letter , describing your difficulties

with your new clients, the Sanfords, suggests a num

her of thoughts which may be of value to you .

“ You tell me that they are disappointed in the

size of the dwelling which they can build , although

they had expressed themselves as delighted with the

house you had shown in your perspective sketch . I

greatly fear,nay , I am almost certain , that you have

repeated the mistake which is the experience ofmost

young architects, namely, that of having drawn a

preliminary perspective so alluringly beautiful that

accomplishment can but fall far short of it. Al
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though this always leads to bitter disappointment

and recriminations, it is a course which I have seen

followed in many offices. There seems to be a cer-

tain devil who resides in a clever pencil and who

makes it his business to trace on the paper a man

sion which is but a mirage.

“ This is largely possible because few artists take

the trouble, if, indeed , they have the knowledge, to

lay out an accurate and scientific perspective. It is

not a difficult thing to do, but requires a degree of

patience and exactitude and a certain amount of

dry , preliminary, mechanical testing to locate the

scientific vanishing points at which an esthetic

nature is prone to rebel. The artist says to himself

that he can very well determine these things by his

unaided eye. It is then that the resident devil gets

to work. Everything that is drawn appears much

larger than it really is.

“ The cleverer the artist the more fatal the result,

for he adorns his façades with all manner of grace

ful and expensive accessories which must finally be

removed , and frequently surrounds the house with

imposing trees and landscape features having no

relation to reality , all of which builds up in the heart

of the client an anticipation which can only end in

disillusion . If this has been your experience, as I

greatly fear, be warned in the future and draw no

perspectives at all, or see that they are rigidly cor

rect, no matter how painful.

“ So, too, in your preliminary plans, do not allow

yourself to be led , by the hope of pleasing, to show

all manner of complications, such as laundry chutes,

extra closets, the invariable additional sewing room ,

the alcove for the servants ' dining-room , the built- in

dressers for special purposes, and the score of other

things which are always hoped for but which you

know in your heart will have to be omitted in the

final cost analysis . It is much kinder to be cruel

in the early stages of a building operation and say

with sternness, if necessary, ‘No, madam , you can

have none of these things.'

“ Where the alternate course of promising all is

followed , the subsequent scenes are painful in the

extreme. The plans are like the body of a beautiful

child which is gradually dismembered before its

parents' eyes. The cries of the anguished mother

will ring in your ears, — Where is my cedar closet ?

. . . And what have you done with the beautiful

dresser you promised me, with all the little drawers

for shoes and the compartments for hats ?' One by

one all that was most dear to your clients will be

torn from their arms, and they will be left with only

the bare bones.

“ Promise as little as possible. Be gloomy and

pessimistic on the subject of costs. Pare down their

desires to the very quick. There will be extra ex

penses enough before you have completed your task.

It may even be that when this parsimonious policy

has been followed up to the eve of signing the con

tract, you may be able to go to them and say with

gladness in your voice, ‘ See what I have been able

to get for you - a large cedar closet.' And they will

fall down and bless you .

“ Yesterday as I was walking up the long hill from

town I looked at the old Mainwaring house which

tops it. It appears very large from a distance, but,

as I approached , it seemed to shrink before my very

eyes, until, at a near view , I saw that it was but a

humble dwelling at best. " So it is ,' I thought, ‘with

the dwellings we project architecturally . They ap

pear very magnificent at first, but invariably dwin

dle as we draw near them . ' It is well to remember

this,my son, and see to it that your clients are given

a near-view of actuality before they mount the high

hill of hope. I remain ,

“ Your aff. Father,

“ E . C ."

The next letter is more cheerful in tone. Caleb ' s

difficulties with the disappointed Sanford family

were evidently satisfactorily arranged, for we find

his father writing him on matters germane to their

plans, as well as touching on other topics.

“ Waterford, Oct. 23, 1876 .

“ My dear Caleb,

“ It was good news to learn that the Sanford mat

ter was settled to your mutual satisfaction, and I

am glad that the project is going forward and that

they realize that you did not intentionally deceive

them in regard to the possibility of having what you

refer to as a sun-room , though precisely what that

is is not clear to me. However, the important thing

is that you are going ahead .

“ It is sure that you will be cautious and conserva

tive in your future relations with them , having al

ready suffered from going to the other extreme. I

cannot say what suggests the detail to my mind, but

I am moved at this time to say a few words on the

subject of stairs. Indeed , they are so important an

element in a dwelling that a reference to them may

be excused at any time.

“ You have been practising now for something

over a year, and I have yet to hear from you of any

special difficulty which you have encountered in the

matter of stair construction. Imay say that I have

daily expected to hear from you that you had be

come involved in complications such as I mention,

but that I had refrained from warning you , knowing

that in things of this sort experience is the best

teacher, and that it might be best for you to learn
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from your own mistakes. I only speak now with the

thought that having already had some difficulty with

the Sanford commission , it would be unfortunate to

have other difficulties arise from any cause what

soever.

“ Stairs as shown on plans should never be trusted

or passed upon without the closest scrutiny of an

expert. Where they wind , as they most often do –

for a long, straight stair is an unlovely thing and

to be avoided — there are a score of things which

can make the most fair -seeming plan impossible .

" sectional drawing upon one of the stair axes

is often deemed sufficient. In fact many architects

dispense with sections entirely, relying upon a

mathematical method of comparing the height of

risers with the total ceiling height. This slovenly

procedure is fraught with dangers.

" What you may have failed to observe is that a

stair which affords ample head-room going up is

often lacking the same commodiousness in the

descent. By some strange freak of nature a person

appears to be taller when they come down stairs

than when they ascend. A young architect once con

fessed to me that he had been able to install his

clients on the second floor of their house, but that

the fire-department had to be called to get them out

through the windows. He felt it incumbent on him

self to make such alterations as were necessary to

remedy the difficulty, and , as you may have discov

ered , a change in a stair after a house is built in

volves the remodeling of the entire structure. I will

leave this important detail with the final warning

that you be extremely careful that Mr. Sanford 's

staircase shall be open to traffic in both directions.

“ By all means send something to the forthcoming

exhibition of the architectural society which you

mention. That sort of thing is to be encouraged,

and also serves to keep your name before the other

members of your profession . If you feel that your

work is , at present, hardly ready for photographic

presentation, I should advise you to submit some

fanciful creation out of your own brain . This you

may makeas ambitious and extensive as possible, as

showing that you are contemplating the construction

of work of the greatest magnitude.

“ If you are at a loss for a subject upon which to

apply yourself you might do worse than to show an

elaborate map of the Proposed Revision of the

City of Buenos Aires. This is far enough away to

avoid too searching comment, and great enough in

magnitude to impress the average observer. Should

any curious person ask you directly by whom the

project was proposed , you are at liberty to refer

them to me. But, seriously,my son , I should advise

you to send the best showing you can muster to the

exhibition , and I promise you that if my planswork

out as I hope, I shall visit New York during the

progress of the display, that I may see my son 's

work vieing in beauty with the other great ones.

“ I am always,

" Your aff . Father ,

“ E . C . "

WO

Editorial Comment

A Bow to Science

THE CLOSE relation of the modern architect to the

engineer is almost too obvious to be commented

upon . No designer can venture far into the realms

of execution without discovering his need of the

kind of technical advice that is not covered by the

term “ architectural training. ” Even in the mod

est equipment of a home an early consultation with

an authority on such matters as heating and plumb

ing is becoming more and more usual. It is begin

ning to be realized that herein lies the real economy

which comes from efficient operation , to which must

be added the practical joy of knowing that the north

west bedroom will get its fair share of heat, and that

the radiator pipes will not reproduce the “ Anvil

( Chorus at dawn. In other words, the architectural

profession does not underestimate the engineer, but

esteems and values his services, and avails himself

of them whenever possible.

Quite naturally we do not appreciate as fully the

debt that architecture owes to whatmight be called

pure science, the science of the laboratory in con

tradistinction to that which is applied to the many

processes contributory to building operations. It is

not given to many busy men to find the time to step

aside from their daily pursuits into the walks of

others. Architects frequently receive invitations to

visit this or that plant, be it the establishment of a

paint manufacturer or that of a maker of bricks,

textiles, or plumbing fixtures. Whenever it is possi

ble to accept these invitations the time so spent is

decidedly worth while , and the visitor emerges from

the seance with a fuller knowledge of the particular

product involved and a more complete sense of what

he has previously specified with a glih ignorance .

Factory extension -courses for architects would be a

valuable and interesting amplification of modern

education .
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But back of the retorts and crucibles of the labora- A Chance for Improvement

tory, behind the glowing kilns and blast-furnaces, It is a pity that our cemeteries have to be so con

looms a larger and more mysterious figure, that of fusing and helter-skelter in their general effect. In

the Pure- Scientist , the man who works out new no equal area is so much thought and sentiment ex

methods and systems in their most baffling and yet pended in the design of memorials for those who

most exact form , the form of theory, expressed usu have gone before, yet the total result is invariably

ally in terms beyond the lay mind or by a formula far from beautiful. Individual choice triumphs over

before which the average mathematician turns pale coördinated design, and it is difficult to see how this

and faints away. These men live in and breathe a
can be regulated . Pylons, rough -hewn boulders,

rare atmosphere. They are almost a race apart. columns, urns, and tablets combine in producing a

They cannot talk their occupation over with a chance riotous and restless ensemble far removed from the

dinner companion . A charming lady is not likely
peaceful beauty which would be most appropriate.

to turn to them and say brightly , “ I have always
The mortuary artists of an earlier day were hap

said that if I were a man I should be a professor of

organic chemistry.” Perhaps they are to be envied
pier, if we may use so gay an expression, in their

the isolation which enables them to work out their
achievements. The simple slate headstones of Colo

abstruse and difficult problems.
nial cemeteries are not only interesting because of

their quaint inscriptions and charming Georgian let

Though we may not enter intimately into the livestering , but also because of the harmonious effect

of these isolated savants, it is easy to realize their derived from their uniformity. The sky-line of an

paramount importance. Occasional reports filter ancient necropolis was not harried by the sculptural

through the press which give us an inkling of what outbursts of these later days. Economy, always a

they are up to . A case in point is that embodied in virtue and especially so in artistic expression, played

an account of the proceedings of a very important its important part in creating a tranquil simplicity .

and authoritative body, the Franklin Institute of
Serious work is being done in various studios to im

Philadelphia, which was addressed on the subject of
prove the quality of individual monuments, but even

“ Photo -Elasticity , ” by Professor E . G . Coker, dean
this will not bring order out of chaos unless attended

of the Engineering Faculty of the University of by the larger element of architectural composition .

London. Dean Coker 's visit to America has excited
Landscape work is, of course, of great importance,

interest in industrial and scientific circles because of
but it is difficult to find examples in which this has

his researches in the study of stress in structures
been approached with any idea in mind other than

and machines. His discoveries are said to be among
the old -fashioned one of curving drives and odd

the greatest mechanical achievements of modern
shaped lots that add to the general confusion. As a

times. Of chief interest in his talk was his explana
critical observer remarked, “ If the shades of our

tion of the use of polarized light to detect weak
ancestors really walk abroad at midnight, I 'll bet a

points in machinery or in structural steel. This in
lot of them have an awful time finding their way

vention , it is understood, is being used by the United
back home.” Broad , noble vistas and avenues divid

States Government in the study of stress in air
ing the general area into important elements would

planes.
be a step in the right direction .

“ We make a celluloid model,” explained Dean An example of great beauty achieved by a general

Coker, “ of the object to be studied , whether it be a plan is to be seen in the Memorial Cemetery on the

cogwheel or a beam of structural steel. Through the
field of the Battle ofGettysburg,where the simple tab

model we project polarized light, which immediately
lets of the soldier dead form concentric semicircles

breaks into many colors of the prism . This enables on terraced levels which lead to an impressivemon

us to make a map of stress and its directions at ument in the center. Obviously there was no in

every point, so that the engineer can find if a piece
dividual choice here. It is equally clear that so

is weak and where the weakness is. " impressive a result could have been attained in no

other way. Wehear frequently of specialists plan

Like many scientific explanations this is not as clear ning cities for the living. There is an opportunity

as it sounds, but we may be sure that the practical open for an architect who will make himself an

results are handed on to the architect in the shape authority on the proper designing of a necropolis .

of properly designed I-beams and steel sections

which hemay use with security, thanks to the patient Words of Cheer

labors of such hidden benefactors as Professor THE OPINION which we voiced in a recent issue, that

Coker and his associates. building prospects were bright and that our archi
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tects might look forward with equanimity to the

coming year, is borne out by a quotation which has

just reached us from the Middle West. Every one

who knows what stone is has heard of or used In

diana limestone. The association of quarrymen

who deal in this important product form a large and

active group which makes a part of its business that

of keeping in close touch with actual conditions of

interest to their trade. We may, therefore, accept

with a considerable degree of confidence the state

ment of their Journal, which informs us that build

ing construction for the first eight months of 1924

has reached the creditable total of $ 3 ,429 ,000 ,000.

Italy , which, if consummated , will stand as a monu

ment to his beloved Fascisti and to himself .

This project is to take the form of a building which

will break all present altitude records, rising no

less than eleven hundred feet from base to tip . Thus

will not only the Woolworth Building, which at

present holds the record with its seven hundred and

ninety -two feet, be overtopped, but even the famous

Eiffel Tower will be looked down upon . Statisti

cians have always felt that the claim of the Eiffel

Tower as being the highest of human structures was

somewhat unjust, as it can in no way be considered

a habitable affair but rather the accomplishment of

courageous engineers, who said to themselves,

“ Let's see how high we can go.” In a comparison

with buildings in good and regular standing it was

competing out of its class.

Signor Mussolini' s dream , however, is to be a sure

enough building. The few details given us state

that it will be pyramidal in form , and will contain

in its eighty- eight stories no less than four thousand

rooms, and, in addition, one hundred large halls.

The main front of the building will be one thou

sand feet in length. When we consider that the

standard length of a New York City block is two

(Continued on page 173 )

“ This heavy volume," says the report, “ virtually

confirms predictions that 1924 will be the greatest

building year in the history of the nation. The ten

per cent. increase over last year's big total shown at

the end of the first six months has been maintained .”

The Magnificent Mussolini

WE ARE accustomed to think of the sky -scraper as

an American institution , as closely associated with

our civic sky-line as are the sturdy temples of an -

cient Greece with the contours of the Acropolis. It

is with no little interest, therefore, that we learn of

the project fostered by the redoubtable Premier of
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Tebbs & Knell, Photo Barber & MeMurry, Knoxville, Architects

Detail, House, Mr. J. Allen Smith , Knoxville, Tenn .
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Drix Duryea, Photo Dwight James Baum , New York , Architect

Reception Room , Architectural Studio, Dwight James Baum , Spuyten Duyvil Parkway, New York
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John Wallace Gillies, Photo Frank J. Forster, New York , Architect

Detail, Terrace, House ,Mr. Charles Wren, South Norwalk, Conn.
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John Wallace Gillies, Photo Frank J. Forster, New York , Architect

Detail, Service Entrance, House, Mr. Charles Wren, South Norwalk , Conn.
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John Wallace Gillies, Photo Frank J . Forster, New York, Architect

Living-room , House, Mr. Charles Wren, South Norwalk, Conn .
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Holmes & Von Schmid , New York , Architects

Detail, Kitchen Wing Showing Garage Entrance, House, Mr. Albert Klamroth , Essex Fells, N . J.
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modern architecture) , it is with pleasure that we

record the publication of a new and reasonably

priced reprint of Pugin 's famous book on Gothic

Ornament. This practical handbook, with its clear

plates and useful sections, is known to most archi

tects , but the cost of previous editions has prevented

its being generally available . This edition is pub

lished by Carl Wendelin Kuehny, of Cleveland .

Editorial Comment

(Continued from page 124)

hundred and twenty feet , we gain some idea of the

immensity of the proposed structure.

The plans which have been approved are from the

hand of Mario Palanti, the Italo -Argentine architect

who has already done important work in Rome and

Buenos Aires. Considering the award in its inti

mate architectural aspect, we cannot fail to picture

the pleased smile which must have spread over the

features of Signor Palanti when he received the

glad news. “ There, ” he must have said to himself,

“ there is a job as is a job . ” We do not know what

the estimated cost of the building is , nor what the

architect' s commission will be, butwe feel sure that,

stated in lira, it would extend this article beyond the

limits of editorial comment.

Imagine, too , the joy in the Palanti office when the

draftsmen were told to unlimber their longest

T -squares and splice together their triangles and

begin laying out an eighty -eight-story building !

Can we not hear the cries of “ Viva Mussolini!"' re

sounding through the office as the force realized that

they were starting in on a task which would keep

them employed for the rest of their natural lives.

There is something tragic in the thought of the

building altitude championship passing into other

hands than our own. Particularly since last sum

mer 's Olympic games we have become so used to

being world champions that the idea of any outsider

cutting in is not to be endured, nor, we feel sure,

will it be endured for long . America will never stand

idly by and see itself outstripped in a field peculiarly

its own. Some gallant corporation will surely come

forward and knock Mussolini for a loop with an

edifice not less than fifteen hundred, or, if we really

get our dander up, two thousand feet high.

Competition in such a building program might

easily develop into a sort of international poker

game in which the contestants would fing at each

other, across the board, “ I'll see your eighty -eight

stories and raise you a story . ” .

The style of the new Italian building, which Premier

Mussolini proposes to call the “ Lictoria , ” a name

derived from the fasces and lictors of ancient Rome,

will be a free adaptation of the Gothic, and its gen

eral lines are said to recall those of the Woolworth

Building. There is some consolation in that, any

way. And, speaking of Gothic (which seems to be

experiencing an interesting revival, due to its great

beauty as applied to the strongly vertical lines of

New York 's Newest

AGAIN NEW YORKERS and visitors to the metropolis

have had their opportunity , always interesting, of

being in at the birth of a new hotel. This time the

Roosevelt, of illustrious name, was opened to the

public in the waning days of September. This latest

of the gigantic hostelries occupies the entire block

between Madison and Vanderbilt Avenues and For

ty-fifth and Forty-sixth Streets. It was designed

by the firm of George B . Post & Sons.

The main entrance is on Forty - fifth Street, on the

south side of the building . A study of the street

level plan reveals an ingenious system of corridors

which are practically interior streets. Both these

interior streets and the exterior thoroughfares

which bound the property are given over to shops,

the unit of space for each shop being comparatively

small. This makes it possible for the hotel to house

under its own roof a multiplicity of tradesfolk who

can supply the guests as well as the general public

with a most varied assortment of merchandise, from

the luxuries of jewelry to the needs of raiment.

It was not many years ago that the incorporation

of stores in a hotel building was considered debat

able. It was thought to detract from the dignity and

beauty of the building. Recent developments have

shown that this commercial feature is not only log

ical and advantageous considering the tremendous

revenue from such installations, but that it is also

of great convenience to the guests, and, if handled

with the skill and taste shown in the case of the

Roosevelt, can be made a delightful and decorative

feature of the general design . The shop fronts on

Madison Avenue are uniform in design , the various

contents of the show -windows are smartly displayed ,

and make a lively metropolitan picture-book.

The Roosevelt, in common with several of its hotel

neighbors, has direct access to the subway and

Grand Central Station , another instance of the mod

ern tendency of hotels to incorporate the city inte

their very being . Only one refinement of this proc

ess remains to be accomplished . When some in

genious architect designs a city hotel that shall

contain on some submerged lower level ample park

ing space for all the automobiles used by its inhabi
We do not know who the engineers are , but we would be willing to place

a slight bet that America will have a hand in that important department.
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Rentals in a choice location should easily yield 15

per cent. on an equity amounting to 50 per cent. of

the total investment. That is, if the tenants pay up ,

if there are no vacancies, and if coal isn ' t too high .

tants, then will the supreme word in hotel luxury

have been spoken .

Preserving Our Old America

WE HAVE spoken so often in these columns of our

interest in early American architecture and the

furniture and accessories of Colonial days that we

would not reopen the subject at this time were it

not to report to our readers what they may have

missed when it was journalistically announced,

namely, that on November 10 the new American

wing at the Metropolitan Museum of New York will

be definitely and finally opened to the public . The

rooms of the wing will incorporate interiors from

famous mansions in Haverhill, Mass., Philadelphia,

Baltimore, and Petersburg, Va ., thus summarizing

in an enduring and worthy manner the work of our

early architects and the famous cabinet-makers who

were so closely associated with them .

The architectural profession should keep in mind

that after the tenth of November inspiration may be

drawn, first hand, from this valuable font, without

the aid of books, detail drawings, or photographs.

We promise not to say anything more about Colo

nial architecture until we have seen the new rooms

for ourselves. After that we shall probably burst

into violent eruption again .

It Wouldn't Work

QUITE THE finest solution of a high building in New

York during the past few years is The Shelton , a

towering mass of masonry in splendid proportion

and with most interesting detail. The architect,

Arthur Loomis Harmon , has been busy during the

past two years dodging bouquets.

It was designed as a hotel for men only . No ladies

- perfect or otherwise were allowed above the first

floor. The roomswere scaled at prices about equal

to those in a city club. Certain of the apartments

were priced at about six thousand dollars a year.

A few days ago the papers announced that the cita

del of bachelorhood had fallen . They couldn 't rent

the rooms under the old basis, or, at least, they

couldn 't rent enough of them to make it pay. Now

ladies roam all over the place, just as they do at the

Biltmore or at the Ritz. They probably bar them

from the Turkish bath and from the barber shop ,

although in these days of shingled hair, ladies' bar

ber shops are springing up all over town.

The Allerton Houses are still operating on the one

sex basis and getting away with it. Their prices are

very low and their rooms and baths are very com

pact. Doors two feet two inches wide abound , and

one must stand upright in the shower.

Mr. Murchison Says —

God Bless Our Flat

THE BANKERS are really taking the coöperative

apartment-houses quite seriously. Announcement

has just been made of the formation of a corporation

which will, among other things, assist the coöper

ative apartment purchaser in his initial payment so

that his payments amount to little more than rent.

This new company will be to coöperative housing

what the automobile acceptance companies have been

to the automobile companies. The directors of the

new corporation believe that coöperative housing is

still in its infancy , and that the only solution to the

problem of residence in our congested cities is in the

form of the multiple family house.

They are strongly in favor of 100 per cent. coöper

atives as being the safest and soundest investment

in that there are no vacancies to be considered nor

bad tenants to chase out.

On the other hand , Walter Russell, who started the

coöperative idea twenty years ago with a group of

studio buildings, believes that 80 per cent. coöper-

atives are fully as safe and more profitable .

Trim Should Shrink

THE OLD days of the wide trim and base are over.

Three inches is wide enough for either, in a hotel or

in an apartment-house. Corridor doors two feet

eight inches wide and closet doors two feet two

inches wide are ample. What is the use of the stool

under the window -sill ? Who ever notices the trim

after the curtains are put up ?

The manufacturers of bath-room fixtures still have

a lot to learn about economy of space. Most of the

articles project further than they should . A beau

tiful rolling lip on the wash-basin assists all the

glasses in falling off. And in order to get at the

bath -tub pipes one has to unscrew an unsightly panel

generally located on the wall of the best bedroom .

How to Be a Good Architect

Now you have it at last ! Be yourself. Shake that

discouraged droop of the mouth. The solution of

the ages has arrived . Buy the September “ Deline

(Continued on page 176)
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Atlanta -BiltmoreHotel, Atlunta , Ga.
Bosman Hotels

Mr. John McE. Bowman, President

Schultze & Weaver, Architects, New York Ciry
. Clyde R . Place, Consulting Engineer

Farrell Heating & Plumbing Co., Atlanta , Ga., Pluinbing Contractors

Anaconda Brass Pipe

in the newest Biltmore
AThe new Atlanta- Biltmore Hotel is equipped

with water service lines ofAnaconda Guaranteed
Brass Pipe.

It is significant that the architects to hotelowners
of such wide experience in operating superior
hotels have chosen Anaconda Brass Pipe to com
plete the perfection of the service.
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“ Brass Pipe for Water Service” gives valuable
information on plumbing costs. Sent upon request.

THE AMERICAN BRASS COMPANY
.

OGENERAL OFFICES : WATERBURY, CONNECTICUT

New York, Chicago Mills and Factories :
Boston , Philadelphia , Providence ANACONDA . Ansonia , Conn., Torrington, Conn.
Pittsburgh , Cleveland, Detroit from mine to consumer Waterbury , Conn ., Buffalo , N . Y .

Cincinnati, St. Louis, San Francisco k Hastings-on-Hudson , N .Y., Kenosha,Wis.
in Canada: ANACONDA AMERICAN BRASS LIMITED , NEW TORONTO , ONTARIO
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MOTIVE

Mr. Murchison Says —

(Continued from page 174 )

ator.” Turn with bated breath to the article by

Vida R . Sutton entitled “ How to Develop Your Per

sonality ; Ten Ways to Make Yourself a Finer, Hap

pier Person.” The daily dozen is nothing compared

to this. You need no longer raise your feet over

your head fifty times.

Let Vida do it for you . Here are her ten ways.

Read it carefully . Absorb. Inhale. Concentrate .

1. Go to sleep with the right thought.

2 . Revive this thought on waking. Stretch the mind

and body to it .

3 . Plan your day 's work and your day 's recreation

to it.

4 . Give yourself completely to what is before you .

5 . Look your best.

6 . Take care of your body.

7 . Take care of your mind.

8 . Watch your words and speak in low , pleasant tones.

9 . Have gracious manners.

10 . Pause often , relax , and revive the right thought.

1. The first thing to do is to go to bed. That in

itself is contrary to architectural custom . Then ,

after you are in bed and can 't sleep because the

window -shade is up - across the street, be sure

your thought is right. If it 's wrong , then

all Vida 's teachings, all Vida 's researches, all

Vida 's earnest advice, are in vain .

2 . If you stretch too much you will probably fall

asleep again , so disregard No. 2 .

3 . Plan your day ' s work. Here' s where the archi

tect comes in . Plan it. Also plan your day' s

recreation . Plan just how many strokes you

are going to take on the first nine.

This is no trick at all. We have done it too long.

Wemight be something better if we hadn 't.

5 . Very easy – we always do.

6 . Modesty forbids our discussing this item .

7. Yes, take care of what little you have left. You

need it in our profession . You need it to side

step engineering questions you can ' t answer,

for instance.

8 . In other words, don 't yell at your clients . Use

no oaths. Never say “ Damn.” Speak so low

that they can 't tell what you 're talking about.

Then you 're safe.

9. When your client enters your private office, give

him a long cigar and a nip of Scotch out of the

lower drawer. That's manners.

10. Yes, pause, and get run over. Relax and you 'll

never get a job . Revive the wrong thought and

your day is a failure.

Thanks, Vida, we think we'll work it out ourselves,

just as we have been doing for a long, long time.

And we are still enjoying life. And still getting two

eggs for breakfast.

" THE PLEASURES OF THE FARM "

Printed blue on white

Something Different

TOILE de JOUY patterns owe their

high favor among architects and dec

orators to the fact that they are both

original and charming.

Printed at first on linens and cottons,

they were later transferred to paper, and

used in the decoration of famous old

French châteaux.

To-day they are found in many of the

finest country homes in America, being

especially appropriate to colonial rooms

and hallways.

To architects looking for something dif

ferent, a happy solution is found in Toile

de Jouy wall papers.

The Lloyd collection of imported papers

is absolutely unique. Write us for samples

or send your clients to our showrooms.

w.h.s Lloyd co.

NEW YORK - 105 West 40th Street

CHICAGO -- 310 N . Michigan Avenue

Importers of Wall Papersof the Better Sort
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T ODOS
In this cheerful sun parlor,

the touch of color in the

floorhas added considerably

to the refreshing quality of

the streaming sunshine.

Distinctive Floors in the Home

Much of the charm and individuality of the sun parlor

illustrated above has been achieved through the floor. Strik

ingly decorative, this floor of Gold -Seal Treadlite Tile plays

a definite and well-planned role in the room 's decoration.

In this and other Bonded Floors, such as Gold-Seal Battle

ship Linoleum , Gold -Seal Rubber Tile, and Gold -Seal Cork

Tile, the architect has at his disposal an interesting variety of

colorings and designs, which makes for an unusual latitude

ofdecorative treatment.

But Bonded Floors have more than colorful beauty to

recommend them . For they are resilient floors and thus con

duce to the quiet and under-foot comfort so desirable in the

home environment.

Our new booklets showing typical installations of Bonded Floors,

pattern suggestions, specifications and detailswillbesent on request.

NITETITES

GRO

CEPOPANY

MARCO

5 Year
Guaranty

Bend

The Bonded Floors

Bond, issued by the

U . S . Fidelity and

Guaranty Company

BONDED FLOORS COMPANY, INC .

Division of Congoleum Company, Inc .

MANUFACTURERS · ENGINEERS • CONTRACTORS

: Boston · Philadelphia . Kansas City · Cleveland · Chicago

San Francisco : Los Angeles . . . . . (Distributors in other principal cities)

New York

Detroit :
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SARGENT
NATIONAL ACADEMY OF SCIENCES

Washington , D . C .

Bertram Grosvenor Goodhue

Architect

HARDWARE

Their use in a monumental public building of this character, where

both the utilitarian and the artistic must be considered , is evidence

that

SARGENT

Locks & Hardware

conform to the high standard set by the architect.

It is another addition to the long list of notable structures in which

the products ofthe Sargent factories are used .

structure

SARGENT & COMPANY

NEW HAVEN , CONNECTICUT

NEW YORK

94 Centre Street

CHICAGO

221 W . Randolph Street

" Details to which Standard Hardware can beapplied " are printed in ourcatalogue.

Wehave additional copies of these pages, bound with a cover, that we shall be pleased

to send to Architects and Architectural Draftsmen upon request.
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Chapel of the College of New Rochelle, N . Y

R . H . DANA, Architect

The Grilles are set round the side walls of this Chapel.

The large Grille is Cast Ferrocraft Iron , Design No. 257

considered one of the most beautiful in our collection.

The narrow plain Lattice Grilles (Intakes) are also Cast Ferrocraft .

TUTTLE & BAILEY MFG . CO ., NEW YORK
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SCALE THREE SIXTEENTHS INCH EQUALS ONE FOOT

ENTRANCE DETAIL - COMPTON WYNYATES . WARWICKSHIRE

Reproduction of one of the twenty -eightmeasured drawings in " English Precedent for Modern Brickwork.”

ENGLISH PRECEDENT

FOR MODERN BRICKWORK

Ready for Delivery November 5, 1924

V NOWING the widespread interest among of English Brickwork,” “ Tudor Brickwork,”

American architects in Tudor andGeorgian “Georgian Brickwork ,' “ American Brickwork ,

brickwork , the American Face Brick Asso - “ English Rubbed, Cut, Moulded Brick and

ciation two years ago asked the Architectural Their American Counterparts ,” and “ Bonds

Forum to study the outstanding examples of andMortar in English Brickwork .”

these periods and present them in such a way The book , we believe, will be a source of

as to be of practical interest to the profession . inspiration to any architect interested in beau

The result is a 100 -page book , “ English tifulbrickwork . Sent postpaid to any address

Precedent for Modern Brickwork ,” with 43 in the United States or Canada upon receipt

halftone plates and 28measured drawings. of two dollars.

Among the chapter headings are: “ An Appre- Address,American Face Brick Association ,

ciation of English Brickwork ,” “ Chronology 1762 Peoples Life Building, Chicago, Illinois.
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Wright Rubber Sidewalk being laid on Michigan Boulevard Bridge, Chicago , Ill.

The WRIGHT RUBBER TILE and

PAVEMENT

THE outstanding success of Wright Rubber Tile , Stair

I Treads, Sidewalk and Pavement is due largely to the

patented , interlapping flapswhich make possible both nailing

and cementing to wood and cinder concrete. Wright Rubber

Products are especially adapted for use where long wear,

noiselessness, sanitation and beauty are desired . They may

be had in plain colors, mottled and wood grain effects to

match surroundings.

WRIGHT RUBBER PRODUCTS CO .

Manufacturer of WrightRubber Tile, Stair Treads and Pavement

RACINE, WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES
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The reproduction shows a detail

of the

Allerton House

Madison Avenue and 55th Street

New York

Arthur Loomis Harmon , Architect
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BENEDICT STONE

used for columns

and exterior trim

FIREPROOF - EVERLASTING

NON -ABSORBENT

BENEDICT STONE
CORPORATION

35 West 42d Street New York
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When it comes to Greenhouses

Cometo

NEW YORK Hitchings and Company

General Offices and Factory : ELIZABETH , N . J.
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101 Park Avenue
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161 Massachusetts Ave.
BOSTON-9

PHILADELPHIA

Empire Building, 13th andWalnut Streets
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P . O . Box 218
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Doorway of T . - K .
Emerald Curley
Green , executed

by the Glenwood
Tile Company for
Reilly -Block Com

pany, Phila ., Pa .

John B . Sinkler,
Architect

T.- K . Emerald Curley Green
A MARBLE but two years old , the success of T .-K . Emerald
n Curley Green has been instantaneous.

It is the only green marble with curley markings.

As a variation from other green marbles,this variation is a relief.

It is a marble suitable for both interior or exterior use .

It can be carved.

Our color plate shows it with absolute fidelity .

Send for one and full particulars.
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TOMPKINS-KIELMARBLE COMPANYo
m

505 FIFTH AVENUE

NEW YORK CITY

CHICAGO

SAN FRANCISCO

SYLACAUGA , ALA .

KNOXVILLE, TENN .BLE -STY

MOGEN
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Mantel from the

Davanzati Palace

Artificial Stone

Mantel Pieces

IN ALL PERIODS

JACOBSON MANTEL

ORNAMENT COMPANY

AND

322 and 324 EAST 44th STREET

NEW YORK, N . Y .

Also Composition Ornaments

for Woodwork

LOUIS GEIB ARTHUR P .WINDOLPH

HOPE'S

CASEMENTS

An Example of

Parge Work

Taken from our

Book of Old English Designs

JACOBSON & COMPANY

Architectural Plasterers

and Modelers

241 East 44th Street, New York
HENRY HOPE & SONS

103 PARK AVENUE NEW YORK
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SOUTH SIDE SCHOOL, ROCKVILLE CENTER , LONG ISLAND, N . Y .

HUSE TEMPLETON BLANCHARD , Architect, New York, N . Y .

ZERBE CONSTRUCTION COMPANY, Builders, Rockville CENTER, LONG ISLAND, N . Y .

FIFTY THOUSAND SQUARE FEET

Built to Withstand Hard Usage

The design of this school is convincing evidence that architectural beauty and a thoroughly
practical construction go hand in hand.

The architecture is a study. So was the question of floors. Fifty thousand square feet of

Duraflex - A Floors were used . In choosing a school floor the considerations, in their order of

importance, are :

1. Durability 4 . Resistance to Fire 7 . Comfort 10 . Resistance to Water ,

2 . Cost of Cleaning 5 . Health 8 . Appearance Alkali and Acids

3 . Cost of Maintenance 6 . Quierness 9. Continuous Availability

In these things, and in their order of importance, Duraflex - A excels. Tests have demonstrated

it. Investigation is convincing.

Whether it be a new or an old installation, Duraflex- A invariably enlists that commendation

quality always commands. Write for complete information .

THE DURAFLEX COMPANY, INC.,

Baltimore, Md.
DL.

PHILADELPHIA

Flanders Bldg .

WASHINGTON

1110 F St., N . W .

GREENSBORO , N . C .

NEW YORK

347 Madison Avenue

GREENVILLE, S . C .

BOSTON

Lawyers Bldg.

DURAFLEX-A
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Detail, Ceiling, Board Room , New York Cotton Exchange

Donn Barber, Architect

All of the plain and decorative plastering, New York
Cotton Exchange, executed by

H . W . MILLER , Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE

NEW YORK

Exterior Cement Stucco

Imitation Travertine · Imitation Marble
Imitation Stone

GH2geloe

ART IN IRON

The artistic effect which this

gate embodies clearly illus

trates the quality ofour crea
tions and demonstrates con

clusively the progresswehave

made in perfecting this art.

STATEMENT OF THE OWNERSHIP , MANAGEMENT, CIRCU
LATION, ETC ., REQUIRED BY THE ACT OF CONGRESS

OF AUGUST 24 , 1912,

Of THE ARCHITECT, published monthly at New York, N . Y ., for
October 1 . 1924 .

State of New York , County of New York , ss .

Before me, & Notary Public in and for the State and county

aforesaid , personally appcared A . Holland Forbes, who, having

been duly sworn according to law , deposes and says that he is

the Editor of THE ARCHITECT, and that the following is, to the best

of his knowledge and belief, a true statement of the ownership ,

management, etc ., of the aforesaid publication for the date shown

in the above caption , required by the Act of August 24, 1912,

embodied in section 443 . Postal Laws and Regulations, to wit :

1 . That the names and addresses of the publisher, editor, manag.

ing editor, and business managers are :

Publisher - Forbes Publishing Co., Inc., 101 Park Avenue, New
York , N . Y .

Editor - A . Holland Forbes, 101 Park Avenue, New York, N . Y .
Managing Editor— None.
Business Managers - None.

2 . That the owners are :

Forbes Publishing Co., Inc., 101 Park Avenue, New York , N . Y .
A . Holland Forbes, 101 Park Avenue, New York, N . Y .

R . Burnside Potter, Smithtown, N . Y .

T . S . Nelson, 101 Park Avenue, New York , N . Y .
Chas. A . Platt, 101 Park Avenue, New York , N . Y

J . H . Stedman , 101 Park Avenue, New York , N . Y .

W . A . Staats. 101 Park Avenue, New York , N . Y .

3 . That the known bondholders, mortgagees, and other security

holders owning or holding 1 per cent. or more of total amount of

bonds, mortgages, or other securities are :

Donn Barber , Chas. A . Platt. Kenneth Murchison , T . S . Nelson ,

James Gamble Rogers, Walter McQuade, W . A . Staats, J . H . Sted .

man , Alex . Thomson .

4 . That the two paragraphs next above, giving the names of the
owners, stockholders, and security holders, if any , contain not only

the list of stockholders and security holders as they appear upon

the books of the company , but also, in cases where the stockholder
or security holder appears upon the books of the company as

trustee or in any other fiduciary relation , the name of the person

or corporation for whom such trustee is acting, is given ; also that

the said two paragraphs contain statements embracing affiant's full

knowledge and belief as to the circumstances and conditions under
which stockholders and security holders who do not appear upon the

books of the company as trustees, hold stock and securities in &

capacity other than that of a bona fide owner , and this affiant

has no reason to believe that any other person , association , or

corporation has any interest direct or indirect in the said stock ,

bonds, or other securities than as so stated by him .

A . HOLLAND FORBES,
Editor.

Sworn to and subscribed before me this 7th day of October , 1924 .
(Seal) SUSIE A . WHIDDEN .

(My commission expires March 30, 1925.)

The uncanny technique with

which our mechanics are

possessed is injected in all of

our pieces.

BARNES & FISHER , Inc.

413 East 25th Street

New York
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Residence of Mrs. C.P. Adams,Dallas, Texas — H . B.Thompson, Architect

Tiles Have No Substitute

W / HEN you are confronted with the

problem of roofing a truly finehome,

remember that there is no substitute for

IMPERIAL Roofing Tiles. No other mate

rial affords such enduring protection ,

imparts such lasting beauty or proves so

genuinely economical in the end.

The use of these thick , rugged tiles results

in a pleasing play of light and shade unob

tainable with monotonous flat materials.

Their rich , mellow tones are burned into

them , and not even the hottest sun can

burn them out. In these and many other

ways, IMPERIAL Roofing Tiles are easily

distinguishable from substitute materials.

Like all really good things, IMPERIAL

Roofing Tiles cost a trifle more at first. But

because they last for generations without

repairs, they will repeatedly repay their

original cost .

IMPERIAL

Roofing Tiles

LUDOWICI-CELADON COMPANY

104 South Michigan Avenue · Chicago

565 Fifth Avenue · New York
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THE
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OF

VAPOR

HEATING

Ounces Pressure

Modulated Heat

Fuel Economy

MAIN OFFICE AND WORKS

YORK , PENNA.

Branches

BOSTONNEW YORK

PHILA . WASHINGTON

ENGRAVINGS

IN

Bulletin Board , Shelton Hotel, New York City

Arthur Loomis Harmon, Architect

“ THE ARCHITECT”

: BY .

Various and important contracts have been

awarded us recently . Among them are :

The Guild Theatre. New York. C .

Howard Crane & Kenneth Franzheim ,

Architects.

The Farmers Loan & Trust Co., Madi

son Ave, and 72nd St., New York , W . F .

Dominick , Architect.

Residence of F . M . Potter, Rome, N . Y .,

H . Sternfeld, Prof. of Architecture,

University of Pennsylvania, Architect.

Residence of R . L . Kempner, Galveston ,

Texas, A . C . Bossom , Architect.

Residence of Mrs. 0 . Diechman , Forest

Hills, N . Y ., Arthur Loomis Harmon ,

Architect.

Genuine hand-wrought iron gates, grilles, hard

ware, lighting fixtures, lamps, balustrades are

included in the contracts on the operations

mentioned .

POWERS

REPRODUCTION

CORPORATION

205 WEST 39th STREET

NEW YORK CITY

PARKHURST FORGE, Inc.

Art in Metals

156 EAST 45th STREET

NEW YORK CITY

TELEPHONE PENN. 0600



November, 1924 189THE ARCHITECT

PRELVMAS

CESLANVM )

D
I
R
R
I

"The Architect." and many other high -grade magazines, catalogs,and

booklets are printed with
Model E Electric Hoist in use at P . S. No.73, Borough of Brooklyn ,

New York City. C. B . J. Snyder, Archt.

Doubletone Inks

MDade only by the Sigmund Ullman Co.

(RBG . TRADEMARK )

Matn tice : Park Avr. and 1461h . New Park

The Hoisting Power

of One Cent

J
U
N
I

À

V IGO

NE cent's worth of electric current raised

and lowered 33 ash cans at P . S . No.73,

one of the 78 New York City schools equipped

with G & G Hoists. This record was established

by an official test to determine the economical

operation of the G & G Model E Electric Hoist

above illustrated

Such results are not exceptional. Ofcourse, the

distance of lift and cost of current are essential

factors — but similar tests have shown as high as

45 cans handled for one cent.

Economy is one important reason why architects

have specified G & G ash removal equipment for

1026 public schools in 41 states. Another im
portant reason is the high degree of safety attain

able with G & G equipment. The sidewalk

opening is safeguarded at all times, a very neces

sary consideration when school children must pass

near the sidewalk opening.

Get the whole story about G & G Hoists. It's
worth knowing. Catalog upon request.

See Sweet's Catalog.

GILLIS & GEOGHEGAN

552 West Broadway New York

the

The DeVinne PressPRINTING

ELECTROTYPING

BINDING

ENGRAVING

FINE COLOR

WORK

PERIODICALS E
CATALOGUES

BROCHURES

FOLDERS

STATIONERY 11

BOOKS
RE

W2

REGUS PAT OFT

ELECTRIC

Telescopic Hoist

DGG

With Automatic Stop andGravity LoweringDevice

HEISSTOLETTO

TISTENTOMEKOMMUN

395 LATAYETIL STREET, NEW YORK CITY

GGG
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STORM&SE
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COSTIKYAN 8 6

12 EAST 40TH STREET

New YORK
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ANTIQUE & MODERN

RUGS

FROM THE ORIENT

LARGEST ASSORTMENT A

IN THE WORLD

THE DE VINNE PRESS



To the Profession :

THE ARCHITECT, with our last issue, reached its first

yearly milestone. As we look back at what has been

accomplished during that first year, we are both proud

and thankful - proud of the standard we have been able

to maintain , and thankful for the fine support that the

architectural profession has given us.

NO

It may interest the profession to know that THE

ARCHITECT is now a firmly established success, finan

cially as well as artistically. Our aim in the future will

be to keep our standards at the high level which we have

set for ourselves from the beginning. Where we see

opportunities for improvement we will not hesitate to

take advantage of them .

In the past we have benefited by constructive criticism

and have been encouraged by words of appreciation from

many parts of the country. It is our hope that this

interest on the part of our subscribers, and others who

should be our subscribers, will be continued .C

A . HOLLAND FORBES.
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Was Written at the

Request of Architects

W RITTEN not for them , but | Also, why a hotwater system costs

V for their clients. Written to more than steam , and just such

help them help their clients to get things that have been no end of

the clear, clean-cut facts, thatwill botherment to you.

set them straight on the different It's all told in a series of letters that

residence heating systems. are as informative as they are

For example, it makes it plain why sprightly .

the same size boiler will heat the
Glad to send it to any prospects of

same size building, whether with

steam or hot water, and why the
clients to whom you feel it will be

radiators for the hot water system OL
of help .

must be larger to give more radia Of course, you are welcome to as

ting surface. I many office copies as you wish .

BurnhamCosy ComfortHeat

Burnham Boilerlerporation

Representatives

In all Principal Cities

Irvington, N . Y .

Canadian Offices :

Harbor Commission Bldg., Toronto

124 Stanley Street, Montreal
Harbor
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Glass Gardens

tid tablete
Willkelbollekul

Designed By

James W . O 'Connor ofNew York

For Julius Fleishman

ofPortWashington,L.I.

CHIS is one of many greenhouses, the building of which we have

I carried out for this architect.

If there is anything on your boards rightnow thatwe could cooperate

with you on , we would be most happy to do so.

VENTION Tord & Burnham e come out

NEW YORK

30 E . 42nd St.

BOSTON

Little Bldg.

PHILADELPHIA

Land Title Bldg.

CLEVELAND

1304 Ulmer Bldg.

ST. LOUIS

704 E . Carrie Ave.

GREENSBORO

KANSAS CITY

Commerce Bldg.

IRVINGTON
CHICAGO

BUFFALO

N . Y . Cont. Bank Bldg.
So Jackson Bldg.

DENVER

1247So. Emerson St.

TORONTO

Harbor Commission

Building
EASTERN FACTORY WESTERN FACTORY CANADIAN FACTORY

Irvington , N . Y .
MONTREAL

St. Catharines, Ont.Des Plaines, IU .
N . C . 124 Stanley St.

Builders ofGreenhouses and Conservatories
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RAYMOND

ME PILE
D ER - CONTRACTERS

BLUMO

Raymond Composite Piles

for lower cost per foot as piles go

deeper. For piles over 40 ft. long.

For positive assurance of perfect

alignment and strength of bond

between the timber and concrete

sections.

RAYMOND CONCRETE PILE CO .

New York : 140 Cedar St. Chicago: 111 W . Monroe St.

RAYMOND CONCRETE PILE CO ., LTD .

Montreal, Canada

Branch Offices in all Principal Cities

" A Form for Every Pile – A Pile for Every Purpose"
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A GLIMPSE of a portion of this roof gives but a small idea of the effective
ness of Tudor Stone, the ease of its adaptation to curved roof surfaces

and the graduation of sizes, assisting perspective and giving the much desired
feeling of large roof area.
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Bising-and-Stelson Slate Company

5

WEST PAWLET,VERMONT
Architects Service Department

101 Park Avenue, New York City
Walter McQuade, Consulting Architect
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Over 20 times

the number of air-cells

Aircell

Asbestocel

(look for theRed Band)

TWENTY small closed cells extend the entire length of the

aremoreefficientasa heating section and are open at the ends.

pipe insulation than one large Through them air may circulate

open cell. freely.

Johns-Manville Improved As- Because ofthis greater number

bestocel has over twenty times of small cells, Improved Asbes

the number of air cells per 3 foot tocel saves more heat and more

section than an equal length of coal. And it lasts longer because

ordinary pipe covering.Cross cor added corrugations give increased

rugations running around the strength .

section break up the lengthwise Specify Improved Asbestocel.

rrugations into small, closed , You can always identify it by the

isolated cells. In ordinary pipe red band at each end of every

covering the corrugations section .

JOHNS-MANVILLE Incorporated, 292 Madison Avenue at 41st St., New York City

Branches in 62 Large Cities For Canada: Canadian Johns- Manville Co., Ltd., Toronto

COVER

nom.JOHNS-MANVILLE

Three

and its allied products

INSULATION

BRAKE LININGS

ROOFINGS

PACKINGS

CEMENTS

FIRE

PREVENTION

PRODUCTS

Improved

Asbestocel
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Design of Lamp for Nave, St. James Church , New York

Gram 6 Ferguson , Arcbitects

Our experience in designing and manufacturing light

ing fixtures of the better sort covers nearly three

quarters of a century. It has always been part of our

service to work with and assist the architect in the

artistic expression of his ideas, and this fact has longbeen ,

recognized and appreciated by the profession as awhole.

MITCHELL VANCE COMPANY,INC.

503 WEST 24th STREET, NEW YORK

(). A . SCHREIBER , President HOWARD E . WATKINS, Designer
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Designed by Benjamin G . McDougall, Architect

Produced in our Wood Carving Studios

Ars Ecclesiastica

To the architect we offer thorough co -operation in the

I interpretation and faithful execution of his designs and

specifications; or in designing church furniture to conform

to his architectural treatment or requirements .

American Seating Company

NEW YORK

600 — 119 W . 40th St.

General Offices

20 E . Jackson Blvd.

CHICAGO

PHILADELPHIA

1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Schools, and Theatres
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Harold Field Kellogg , Architect
K . M . Devos Co . , Engineers & Contractors

Henderson & Ross , Realty Agents

HE ARCHITECTURAL PROFESSION will appreciate our

pride in having Lehigh Cement selected for Alden Park

Manor. In Lehigh the architects, engineers, contractors

and owners of the building found the combination

which satisfied all parties to the transaction - uniform

ity , dependability and service in the matter of delivery.

Each shipment of the 28,000 barrel total is being de

livered exactly when it is wanted . Each sack is identical

with every other sack in color and setting qualities.

Each sack has the dependability you expect to find in

theworld 's most largely -used portland cement.

LEHIGH PORTLAND CEMENT COMPANY

LEHIGH

CEMENT

LEHIGH

ALLENTOWN , PA. CHICAGO , ILL.
BIRMINGHAM , ALA . SPOKANE,WASH .

New York, N . Y . Boston ,Mass. Philadelphia, Pa.

Buffalo, N . Y . New Castle , Pa. Pittsburgh , Pa.
Kansas City ,Mo. Mason City, Iowa Minneapolis, Minn.

Omaha, Neb . Richmond, Va.
LEHIGH

The NATIONAL CEMENT – 16 Mills from Coast to Coast

CEMENT

NM
S

Coast to Coast
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KEWANEE

Built the

Boilers

Y . M . C . A .

COLUMBUS, OHIO
ARCHITECTS,

SHATTUCK & LAYER

KEWANEE iswritten

into the specifications of

leading architects for

their finest buildings.

It protects their clients' interests and
enhances their own reputation .

KEWANEE BOILER COMPANY

Two

KEWANE

SMOKELESS

Portable Steel

Firebox Boilers.

Rated to heat 20,000

feet of radiation apiece

KEWANEE , ILLINOIS

Steel Heating Boilers, Radiators,Water Heaters, Tanks and

Water Heating Garbage Lurners

BRANCHES

ATLANTA 1522 Candler Building DETROIT 1772 West La Fayette Boulevard PHILADELPHIA

CHARLOTTE , N . C . 1016 Johnston Building EL PASO 226 Mesa Avenue PITTSBURGH

CHATTANOOGA 1226 James Building GRAND RAPIDS 402 % Michigan Trust Building ST. LOUIS

CHICAGO 822 W . Washington Boulevard INDIANAPOLIS 221 Indiana TerminalWarehouse SALT LAKE CITY
CINCINNATI P . O . Box 75 KANSAS CITY 2014 Wyandotte Street

SAN ANTONIO
CLEVELAND Superior Ave., N . E ., at 17th St. LOS ANGELES 420 East Third Street

SAN FRANCISCO
COLUMBUS 510 Comstock Building MEMPHIS 1812 Exchange Building

DALLAS 809 Southwestern Life Building MILWAUKEE 835 Merchants & Mfrs . Bank Bldg . SEATTLE

DENVER 1226 -1228 California Street MINNEAPOLIS 708 Builders Exchange Bldg. SPOKANE

DES MOINES 707 Hubbell Building NEW YORK CITY 47 West 42nd Street TOLEDO

DOMINION KEWANEE BOILER COMPANY, LTD ., 66 Richmond Street, East, Toronto , Ont.

510 Real Estate Trust Bldg.
Empire Building

4200 Forest Park Boulevard

204 Dooly Building

502 Calcasieu Building

Postal Telegraph Building

Central Building

506 Empire Street Building

1121- 1122 Nicholas Building809 1226 -1207
Hubb
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I Kawneer

ಮ
ಯ
ವ
A
s

I WINDOWS

In Solid Nickel-Silver OR COPPER

MADE FROM HEAVY DRAWN METAL MOULDINGS

ALL JOINTS THOROUGHLY WELDED

MEETING RAIL

BUILT for PERMANENCY
Kawneer Windows are made ofmetals that Weight Hung or Casement Types.

have stood the test of centuries against rust Adequate weathering provided by interlock

and deterioration . ing mouldings for all engaging parts.

Sturdy construction gives lasting service Designed and produced by the makers of

and permanent materials assure satisfactory KAWNEER SOLID COPPER STORE FRONT

operation with no up-keep cost. CONSTRUCTION .

FULL SIZE DETAILS AND MODELS SHOWN UPON REQUEST

THE

(awneer
COMPANY

NILES , MICHIGAN
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Main Entrance, Federal Reserve Bank of Cleveland , Walker and Weeks, Architects

PINK Georgia Marble being distinctly different, is impressive

with its warmth and dignity . The exterior and statues are of

this material. Hardness , durability, and lack of absorption are

outstanding characteristics of Georgia Marble.

THE GEORGIA MARBLE COMPANY
TATE , GEORGIA

NEW YORK

1328 Broadway

ATLANTA

804 Bona Allen Bldg.

CHICAGO

2456 Monadnock Bldg.
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HOUSE ,MR. M . W . ALLEN , DETROIT

Walper & Walper, Architects

Slate

W HEN it comes to the personal

W to the informal period, the free, the

imaginative — no roofing material ever

devised can approach slate.

An architecturally directed department is

at the service of the profession wherever

located to devise in full spirit of the

architecture a roof of slate, often going

wholly aside from conventional channels ,

both material and effect, where suggested.

In architectural slate the production is not

constant or standardized — or should not

be; only by special design based on

obtainable material is success guaranteed.

Sending the blueprints is the RIGHTway ; no obligation , and the

best effect at the lowest consistent price will be promptly returned .

VENDOR ·SLATE .CO.47
OF EASTON , PENNSYLVANIA

ARCHITECTURAL DEPARTMENT

101 PARK AVENUE, NEW YORK , N . Y.
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HE attractiveness ofany room - large

Gior small - is dependent upon the

proper use of color.

The variety of color combinations

and patterns designed by Stedman

enables the home owner not only to secure the
greatest harmony possible , but also to create a

decorative effect that is pleasingly different.

The designs in plain colors, veinings and

mottled effects run through the entire depth
of the reinforced rubber. Thus the beauty does

not fade or wear off but rather improves with

each year of use.

Stedman Flooring requires no .waxing or oil

ing, ordinary washing being the only care nec

essary; it does not dent, crack or wear out even
after countless years of service. In fact the cost

of installation is the only cost.
Interior decorators and architects specify

Stedman Flooring for the better class of homes,

clubs, offices , churches, schools, banks and

hospitals .

Wewill be pleased to send you prices and tell

you how Stedman Floors can be obtained for one

room or many.

Stedman
NATURIZED FLOORING

PATENTED

STEDMAN PRODUCTS COMPANY

" Originators of Reinforced Rubber Flooring

SOUTH BRAINTREE, MASSACHUSETTS

Agencies in principal cities See local telephor , directory

Direct Branches
O Park Avenue 4 Park Street

NEW YORK 218 South Wabash Avenue BOSTON

CHICAGO

1217 Book Building 462 Hippodrome Avenue

DETROIT CLEVELAND

Pencil drawing from actual
installation of Stedman Flooring

Stedman
REINFORCED RUBBER LOORING
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C ALM ROOM of the Roosevelt Hotel,

New York — George B . Post & Sons,
Architects.

Cast Ferrocraft Iron Grilles, in our

Special Design No. 33, are installed

in these Radiator Enclosures and

throughout the lobby.

Of especial interest are the Ventilator

Registers, Lock Type, which are also

Cast Ferrocraft, Design No. 33, to

harmonize with the Grilles.

TUTTLE & BAILEY MFG . CO .

New York
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Greendale Face Brick

for architectural efforts of all kinds

The architect who clothes his conception

in Greendales creates a picture of magnifi

cent harmonies. .. . :

Greendalesmean more than justcolor. Their

texture affords an ever changing play of

softening shadow and glowing high light.

HOCKING VALLEY PRODUCTS CO .

: . . General and Sales Offices - Logan , Ohio

NEW YORK , DISTRIBUTORS
CHICAGO

Fish Clay Products Co., 28 West 44th Street Wisconsin Lime & Cement Co., Conway Building

CLEVELAND CINCINNATI DETROIT PITTSBURGH

Cleveland Builders Supply & Brick Co. ' Cincinnati Builders Supply Co. Frederic B . Stevens, Inc. Martin Brick Co .

ST. LOUIS PHILADELPHIA ATLANTA

McEwing & Thomas Clay Products Co.

ОМАНА

0 . W . Ketcham B . Mifflin Hood Brick Co. Sunderland Bros. Co.

. And in all other principal cities
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Good Buildings Deserve Good Hardware

CORBI

*No spotlight needed

– to find this keyhole

THE hardest thing to find becomes thousands of Unit Locks - more and

the easiest when you specify more all the time, in every needed design .

Corbin Unit Locks. Because
The Corbin Unit Lock assures perfect

this keyhole is in the knob . security with utmost convenience and econ

It comes to meet you. omy of installation . Five to eight Unit

Locks can be installed in the time it
Yes — right in the center of the knob ,

takes to install one ordinary Lock .
where it should be. Dark nights - one's

fingers instantly find it. No fumblingand
Its host of architectural friends consider it the lock

for offices, hotels , apartments, public buildings

fussing and fuming. The Corbin Unit especially those with hollow metal doors. Bymany

Lock serves your clients as you would theperfect lock for entrance doors of residences.

have them served . If you would add to the security and conven

The Unit Lock - originated by Corbin
ience of your clients' comings and goings, it is

well to remember the distinct advantages of the

has been made by them for thirty years. Corbin Unit Lock - a splendid example of the

Today Corbin makes hundreds of Good Hardware Good Buildings deserve.

SINCE NEW BRITAIN

1849 CONNECTICUT

The American Hardware Corporation , Successor

NEW YORK CHICAGO PHILADELPHIA
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Bronze Entrance, American Radiator Building, New York

RAYMOND M . Hood, Architect

We have a staff of experts whose services are at the

architect's disposal, and we are ready at any time to

consult and advise on work required.

Wm . H . Jackson Company

Artisans in Metal

CHICAGO : NEW YORK : MONTREAL :

318 No. Michigan Avenue 2 West 47th Street 167 Wellington Street
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Residence of Harry C . Stutz, Indianapolis, Indiana. C . A . Gardner, Architect.

The Choice of Harry C. Stutz

A MAN who achieves a reputation for For generations to come, this roof will

n making a quality product is likely to stand as a tribute to the good judgment of

be a user of quality products himself. Hence the builder. Neither sun nor wind nor rain

it 's not surprising that Harry C . Stutz, the nor snow will affect its permanency or

well -known builder of high - grade motor , coloring. Like all quality products, IMPE

cars, selected IMPERIAL Roofing Tiles RIAL Roofing Tiles cost a trifle more at

for his attractive new residence at Indian first. But in the end they pay for themselves

apolis, Indiana. many times over.

RI

IMPERIAL

Roofing Tiles

LUDOWICI- CELADON COMPANY

104 South Michigan Avenue · Chicago

565 Fifth Avenue · New York
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Terra Cotta Cornice of Small Chapel, Cathedral at Parma, Italy

(From a revised and enlarged edition of Color in Architecture" published by the Nasional Terra Cotta Society)

WHERE PRECEDENT

MEETS MODERN REQUIREMENT

Early Italian precedent in Terra Cotta furnishes many

motives splendidly adapted to the decorative enrichment of

the modern zoning law skyscraper.

Polychrome coloring as perfected in modern Terra Cotta

enables low relief ornament to carry effectively at great

heights, eliminating necessity of widely overhanging pro

jections for ornamental effect. Mass and silhouette are thus

left to assert beautifully their proper dominance.

Wewill gladly assist architects interested in the use of color

by furnishing literature broadly helpful in its treatment of

the subject. Address

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET NEW YORK, N . Y .
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Permanent

roads are a

good investment

— not an expense

Road Building

Far Behind the

Automobile

Millions now recognize the automobile as a necessity. It

is no longer a luxury for the few . Sixty per cent of its use

is for business.

Because of this the modern paved highway has become

an economic necessity.

Yet although the mileage of Concrete Roads and Streets

has been steadily increasing, our highway system today lags

far behind the automobile. The great majority of our high

ways are as out of date as the single - track , narrow gauge

railway of fifty years ago.

Such a condition not only seriously handicaps the progress

of the automobile as a comfortable, profitable means of trans

portation, but also holds back commercial, industrial and agri

culturaladvancement in practically every section of the coun

try. It is costing taxpayers millions of dollars annually .

Highway building should be continued and enlarged upon .

Your highway authorities are ready to carry on their share

of this great public work. But they must have your support.

Tell them you are ready to invest in more and wider

Concrete Highways now .

PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete

Atlanta Dallas

Birmingham Denver

Boston Des Moines

Charlotte , N . C . Detroit
Chicago Indianapolis

Jacksonville

Kansas City

Los Angeles

Memphis

Milwaukee

Minneapolis

New Orleans

New York

Oklahoma City

Parkersburg

Philadelphia

Pittsburgh

Portland , Oreg .

Salt Lake City

San Francisco

Seattle

St. Louis

Vancouver, B . C .

Washington , D . C .
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But one of many testimonials received from

leading hotels :

THE TYLER, Louisville, Ky.
“ In the six years yourWhale-Bone-Ite seats have

been installed in this hotelwehave nothad one

bit of trouble with them . They have needed no

refinishing, and to our knowledge they are the

best seats on the market for wear, appearance

and sanitation . . . ."

II

LIELIII

III

The Hotel Biltmore, Los Angeles,

the latest word in modern hotels.
Entirely Whale-Bone-Ite equipped .

No Whale-Bone- Ite toilet seat

has ever worn out

Hotels demand them because there is

noupkeep or repair cost- always good

looking, sanitary with least attention

W
W
A
L
E
B
O
N
E
T
ETHE

BRUNSWOX-

BALLE-

COLLENDER CO

CUT SHOWS

NO 23-9 SEAT

O - NOTI CONCEALED HINGE

THIS PLATE EXTENOS ACROSS THE

SEAT INSIDE OF THE CORE

IC NOTE HEAVY COVERING

B RUNS LENGTHOSE

A - NOTE THE COUNTER LAYER OF LAMINATION

THIS RUNS ACROSS SEAT

TN all the years we've been making Whale-Bone- Ite toilet

I seats, not one of them has ever worn out.

We absolutely guarantee every seat wemake. The ten out

standing exclusive features of Whale-Bone-Ite are:

Permanent Durability Acid -Proof

One Piece Construction Non -Inflammable

Non -Warping Permanent Finish

Sanitary No Exposed Metal

Easiest Cleaned Comfortable

That is why today leading hotels everywhere insist upon

Whale-Bone-Ite as original equipment, and older hotels are

making their final replacement with them .

Plumbers or Jobbers can give you complete information .

Or write direct : Whale-Bone-Ite Division

THE BRUNSWICK -BALKE-COLLENDER CO.
623 South Wabash Ave., Chicago, Ill.

Whale-Bone-Ite seats come in ebony

ormahogany to harmonize with your

bathroom fittings.

THE BRUNSWICK-BALKE.COMK-BALKE-COLLEN
DER

.CO.

WHALE-BINEITE
AT.

OFF.
1914 .RE

G
. U . S . PAR

SEAT



IN the Tribune Tower , the

I “ world 's greatestnewspaper"

is seeking to give America its most

beautiful office building. The

hundred thousand dollars invested

in the Tribune architectural com

petition indicate how far the

ownerswerewilling to go in order

to find worthy architects.

They were equally as scrupulous
in the choice ofmaterials of con

struction and equipment. In every

detail, they sought to preserve the

spirit of dignity and fortitude of

their newspaper. Cost was not

their first consideration , yet the

conservative policy of the Tribune

forbade lavish expenditure.

The unanimous decision of both
owner and architect on Crane

plumbing and heating materials is

a recognition of Crane quality

which is deeply appreciated . To

create fixtures, valves and pipe

fittingswhich appealthrough their

quality , charming designs and

economy of lasting service, is ever

the rule and guide of Crane de

sign and manufacture.

Tribune Tower, Chicago. Architects,
Howellsand Hood ; General Contractors,

Hegeman - Harris Co.; Plumbing Con

tractors, E . Baggot Co.; Heating Con

tractors, Mehring and Hanson.

CRANE CO., 836 SOUTH MICHIGAN AVENUE, CHICAGO

Branches in all Principal Cities
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saying more ofmy visit except that it was a great

joy and that you are not to forget that Thanksgiving

is a week from Thursday. Hannah says that if Mr.

Caleb ' s turkey , as she calls it, lives beyond Tuesday,

he will explode from repletion .

“ I will meet the night train on Wednesday as

arranged . In the meantime I remain ,

“ Your aff. Father,

" E . C .”

Caleb 's visit was made as per contract, for in the

next letter of the packet his father speaks of it with

enthusiasm , adding thereto some words of advice.

“ My dear Son ,

“ Your departure has left the old house more

lonely than ever, but I must not repine, for I have

indeed been fortunate in having you with me over

the recent holiday, which was a true season of

Thanksgiving for me. I am glad you brought your

young assistant, Mr. Burrows, along with you. He

seems a likely young man with a serious interest in

his work .

“ It was most interesting to me to see his excite

ment over this old house, its trim , its stair , and the

plain old mantels. Living with them as I do year in ,

year out, I forget, if indeed I ever knew , that they

could be remarked upon in any way. And yet I do

remember that my father told me years ago that

many of the moldings and much of the detail came

out of Ascher Benjamin ' s book, and that the work

was done by a band of English journeymen who were

said to be the best in the country.

“ One thing which I noted during my visit in the

city with you was a tendency on the part of some

of the younger men to follow that most dangerous

of goddesses, the false picturesque. I caution you

to avoid this. I have seen with my own eyes to what

monstrosities it leads when localapplication ismade

of the palatial picturesqueness of the great Mansart.

There is a house in New London finished but a year

ago which attempts to vie with the Tuileries them

selves. And you yourself can call up a picture of the

Austin residence in which the mansard is curved in

imitation of a design which Mrs. Austin liked on a

( hinese plate.

“ The trend to -day, as I could see by keeping my

eyes open in the offices of your friends, is toward

what I believe I heard them call the 'Queen Anne'

style . This has almost more dangers than themore

formal French derivatives, if I may borrow a for

midable word from Noah Webster. I do not advise

you against the use of any style which may partic -

ularly appeal to you or your clients, but I do strongly

urge you to use any and all with great reticence and

with a constant observance of the fundamental law

which underlies them , a law which says plainly that

every feature on the outside should have a reason

within . It is the introduction of senseless fripperies

in the form of odd dormers, elaborate roof crestings,

and complicated designs done in the roofing slates

that is the ruination of many a mansion .

“ Frequently an elaborate exterior hides an inner

barrenness. Such a house is like a person who spends

his all on clothes or the appurtenances of appear

ance. I never look upon this sort of edifice without

thinking of the catastrophe which overtook Mrs.

William Harris at a time too early for you to re

member. Mrs. Harris had two possessions of which

she was inordinately vain , a small, closed barouche

the only one of its kind in New London -- and a new

sealskin sack . Wearing the latter and seated in the

former it was her pleasure to drive slowly about the

city so that all the other womenfolk might take in

her glory.

“ Unfortunately, at the corner of State and Main

Streets, her driver collided with one of the tele

graph poles which were being put up. A wheel was

broken and Mrs. Harris was forced to alight. When

she did so it was observed that she wore beneath

her handsome sack a red flannel petticoat. In her

eagerness to be seen by the outer world she had

clothed only those portions of her person which were

visible through the barouche window . The same sort

of vanity is the motive back of many of the preten

tious façades which are now so much in fashion .

“ Give mykind regards to Mr. Burrows and remind

him that he promised to send me one of the photo

graphs of the old house which he took with that

curiously small camera of his. It seems impossible

that a picture can be gotten out of it, but I shall

gladly be convinced , as the only other presentment

of the house which I have is a water-color drawing

done by your Aunt Sarah when she was a young

woman. Sarah was never strong and the water

color looks it.

“ I remain ,my dear Caleb,

“ Your aff. Father,

“ E . C.”

In the course of a few weeks we find the old gentle

man again taking his industrious pen in hand to

advise his son on an odd assortment of topics vary

ing from social relations to matters of professional

practice. As I have noted in these papers,my grand

father, without unpleasant conceit, was not unim

pressed with his own knowledge and delighted to

impart it to others, an oracular tendency which is

the privilege of age. He starts in the next letter by

telling his son exactly how he should run his office ,
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Arthur B . Holmes, Del. Holmes & Von Schmid , New York, Architects

Study, House, Montclair, N . J .
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though it will be remembered that he himself had

had no experience in practising what he preached .

“ My dear Caleb ,

“ I noticed one or two things while in your office

that I have been revolving in my mind and upon

which I have reached certain conclusions which I

think we may call definite . One of these is the con

duct of your office force, their relation to you , and

your mutual relation toward your clients.

“ I noted when I looked into your draughting room

that the five young men who were employed there

were singing quite lustily , and that the young man

who ordinarily sits in the outer office was apparently

entering fully into themerriment. This is a slightly

new idea in the atmosphere of apprenticeship, and

one which somewhat surprised me. In my youth,

when I learned the rudiments of architecture in the

office of Mr. Bolles of Boston , the draughtsmen were

not permitted to speak to each other, and the drop

ping of a T -square was considered in the nature of

a crime. I am not upholding this austerity, for I am

not at all sure but that you get more efficient and

certainly more willing service from your employees

by treating them as if they were free men rather

than galley slaves. However, you should be careful

not to be too lax in matters of office discipline. It is

possible that a client may pay you a call at an un -

expected moment, and it is disconcerting for him to

arrive in the midst of a rousing chorus or an ex

change of epithets which are intended for private

ears. It would not be a bad idea to have a push

button on your desk , to be instantly rung in the

draughting room signaling the arrival of a person

of importance. At such times the attitude of your

entire force should be that of the utmost decorum

and busy activity. The draughtsmen should be pre

pared to have you open the door at anymomentand

say, ' This is my draughting room .'

“ If you do not happen to be busy at the time it

is always possible to have a number of rolls of large

plans of something which you have already com

pleted and upon which the young men can appear

to be working. At such a moment, also , it creates an

excellent effect to have one of the workers ask his

fellow in which file he will find the plans of such and

such an office building . It is in small details of this

sort that the first impressions are created which are

of the utmost value.

“ In your recent letter you spoke of your dislike

of the feeling that you must be pleasant to certain

people who may perhaps wish to employ you as an

architect. This is a most natural feeling and one

which I can sympathize with . You must, however,

resolutely put it out of your mind . It is one of the

unavoidable attributes of your architectural estate.

Your relation to society depends upon your being

able to ingratiate yourself first and serve worthily

afterward. If you feel that you cannot do this, then

I solemnly advise you to abandon the profession of

architecture forthwith and become a plumber, who

does not have to seek occupation , but is sought by

those in trouble as a painfulduty.

“ But I know that once you have considered this

matter seriously you will perceive the necessity of

abandoning all shyness and false modesty at once.

They can but hamper your advancement.

" You speak of considering the advisability of

asking Mr. and Mrs. Langley to dine at your apart

mentand you say that you hesitate because you fear

that they will feel that you are playing up to them .

Do it by all means. Why should you not? If you do

not some one else will, and it is better to play up in

moderation than not to be in the orchestra at all.

“ If the Langleys do dine with you ,which they will

probably be very glad to do, try to give the dinner

an air of artistic distinction . They are doubtless

used to the usual glitter of Delmonico ' s. Let the

illumination of your apartment be by candles and

the general effect soft and glowing rather than

brilliant. In the menu incorporate some odd, un

usual dishes . If possible serve an imported wine in

tall glasses of rare color. I recall once supping with

one of the great architects of two decades ago who

served pink champagne. He confided to me after

ward that it came from a vintage that had been a

failure, and that he had been able to purchase

seventy cases of it at a low figure. It made him the

talk of the town and his pink champagne was con

sidered the hall-mark of a nature so exquisite and

refined that his success was assured .

“ Mr. Langley may not care especially for this

sort of thing , but his wife will probably be favorably

impressed . Be sure to have one or two of the best

procurable cigars for the gentleman , and he will be

satisfied.

“ But I think I have given you more than your

share of advice for to -night, and Hannah has twice

called in that it is time I was in bed. Seventy -two

is not twenty -seven , worse luck, though there are

some compensations. Were I the young blade that I

used to be, I should not have you ,my dear boy, to

chat with of an evening. You perhaps are living my

young manhood over again. It is only the hope that

I may save you some of the disappointments and

lead you to someof the pleasures that I am tempted

to become so often ,

“ Your prolix but affectionate Father,

" E . C . ”
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Editorial Comment

Signs of the Times

It has been said that anything can be proved by

statistics, but, nevertheless, it is always comforting

to quote them when they prove a pleasing point. The

architectural world cannot fail to find satisfaction

in the most recent report of the well known Dodge

Corporation, which makes a specialty of compiling

accurate building figures for the Metropolitan area.

In considering these figures it should be borne in

mind that they are but the index of what is happen-

ing throughout the country as a whole . When we

learn , therefore, that the first nine months of this

year exceeded a similar period in 1923 by 57 per cent.

in the total cost of new construction, we can feel con

fident that allbranches of the building industries are

in a condition of increasing health.

This splendid showing has been accomplished in the

face of the rather unsettled conditions always inci-

dent to a presidential election. With this factor re

moved, with the added reports from all over the

country of increased business in other industrial

lines, with the farmer restored to something more

nearly approaching content, and, above all, with the

clouds of financial chaos which have hovered over

Europe assuming a " fair and warmer ” aspect, there

is every reason to believe that the block -signals are

at last definitely set at “ open ” for the Prosperity

Limited to speed on her way.

to picture them advancing to the foot-lights, receiv

ing the flowers, and making a pretty bow .

Advertising has grown to be one of the great mod

ern arts. If any one doubts the advances it has

made in every way he has only to step into the near

est repository of circulating media , newspapers or

magazines of a few decades ago, and look over a few

copies. He will be amazed at the crudity of whathe

finds. In matters of typography and make-up, in

artistic illustration and psychological appeal, in sim

plicity of text, truth of statement, and dignity of

general presentation, the best of our present-day ad

vertisers occupy a very high position .

This eulogy has been simmering in our consciousness

for some time. The compliment which we have

quoted for our own advertisers is one thing which

has brought it to a boil, so to speak . Another is the

consideration of one or two samples of excellent pub

licity which have come to the editorial desk and

which we are glad to signalize as being just the sort

of thing that, in our opinion, is best for the adver

tiser and for the architect whom he wishes to reach .

Practical and Pleasing Publicity

WHILE WE are upon the absorbing subject of our

selves, we will take the liberty of quoting another

letter which we think scores one for THE ARCHITECT

and , perhaps, two for our advertisers. In a com

munication which expresses appreciation of the ar

tistic and architectural value of the magazine the

writer goes on to say :

“ In addition to the architectural value Imust speak

of my reaction to the advertising . Not only has it

appealed to meas having been selected with the same

degree of care which marks the quality of the archi

tectural plates, but, also, it would seem that none

but concerns of high standing logically fall into the

class of advertisers represented in THE ARCHITECT.”

Sample number one was a modest volume having to

do with bricks, and for bricks we, in common with

most of mankind , have always had a weakness.

Brick, it seems, occupies a unique position in the

world of building materials. Under ordinary con

ditions it falls, economically , midway between wood

and stone, being more durable than the former and

less formal than the latter. Through years of asso

ciation we think of brick as an almost idealmaterial

for a permanent, well-to-do home. Any literature

which brings home this fact and which stimulates

the architecturalmind to the possibilities and refine

ments of skilful, carefully wrought brickwork is

much to be commended . Such an architectural aid

is the volume to which we refer. It is called “ Eng

lish Precedent for Modern Brickwork ," and is an

excellently printed and illustrated volume which

owes its origin to the enterprise of the American

Face Brick Association of Chicago .

This is the best sort of publicity for a worthy cause .

The illustrations, selected with great intelligence by

Mr. R . Randal Philips of “ Country Life,'' London,

and by Messrs. Elmer Bennett and Gordon Robb ,

architects of New York and Boston , show strikingly

what charming effects may be obtained by a careful

study of pattern aswell as by the further refinements

of cut, molded and rubbed brickwork. The book is

This is a sincere compliment to the firms represented

in our issues, a compliment coming spontaneously

from a practising architect to the members of the

building trades whom we serve, and we are glad to

be able to pass the bouquet along in print. We like
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altogether a workmanlike affair , and one which should

be useful in many an architectural office. Its publi-

cation is one of the encouraging signs of an intelli-

gent appreciation of their field by one of the great

building trades.

Another instance of the same sort is that of the

series of brochures which are being published by

the Associated Tile Manufacturers. These are at

tractively printed monographs on various chapters

in the development of ceramics, considered with the

scientific accuracy of the archeologist. The author

of the text, Rexford Newcomb, is Professor of the

History of Architecture at the University of Illinois.

Professor Newcomb is not out to sell his readers tile .

He does not show you a picture of Mr. T . Percival

Thorndyke 's swimming-pool and tell you that you

can make your client's shower-bath look just as

pretty as that. No, the designs in the latest number

of these monographs are taken from German and

French authorities or from clay tablets that were

red-hot news some seven thousand years ago. Amus

ing illustrations show us how the tiles were made

and the ingenious tools that were used . Accurately

colored plates are an additional stimulus to turn the

pages until the last is reached and then to call the

office librarian and say, “ File this ; it is too good to

lose .”

In another field , a specialized branch of wood -work

ing, we are pleased to signalize the intelligent and

tasteful publicity given to its products by the Amer

ican Seating Company of Chicago. Upon first con

sideration it might appear difficult to make the sub

ject of church equipment particularly interesting

except to architects having immediate need of such

articles. This is accomplished, however, by an ex

ceptionally attractive series of brochures dealing

with various church problems. There are many

merits in these small pamphlets. The press-work

and typography are of a high order and the title or

cover pagesmight well be preserved for the lettering

alone. The illustrative material is charming in char

acter and , especially, we have found the text stimu

lating and interesting. We read it as literature, not

as advertising copy. We feel sure that this dignified

and elevated method of approach is the proper way

to interest professionalmen. Give them something

which they will wish to keep not only for its prac

tical value but also for its own beauty , and an advan

tageous relation has been established.

We pointed out the attractiveness of this sort of

intelligent publicity to one of our architectural

friends and he thoroughly agreed with us but indi

cated possible danger. “ You 're quite right, ” he

(Continued on page 273)
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Philip B . Wallace, Photo Robert Rodes McGoodwin, Philadelphia , Architect
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Publishers Photo Service , Photo Emmens & Abbott, Stamford, Architects

Detail, Masonic Temple, Stamford , Conn .
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Philip B . Wallace, Photo Robert Rodes McGoodwin , Philadelphia , Architect

Detail, Entrance Front, IIouse , Jr. W . Griffin Gribbel, Chestnut IIill, Philadelphia
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Editorial Comment

(Continued from page 224)

said , “ they 're doing that sort of thing splendidly

just now , but the deuce of it is I don 't dare open

some of the books that are laid on my desk. I 'd

never get through any work if I did . I guess I just

can 't afford to be too blamed educated. ”

which lies in wait for us when we round some corner

and on our eyes flashes the vision of a sunlit shaft

silhouetted against the sky. Something in it snatches

us up to the clouds. We don 't want to live there, but

we like it once in a while, and as for being insensible

to it, that is nonsense.

The millions " who fill the pavements , " we feel sure,

get a tremendous “ kick ” out of the towering masses

of steel and masonry which surround them . It is

often subconscious and inarticulate, but it is there.

To feel its impact one has only to raise the angle

vision slightly, and, in the language of to -day,

“ You 'd be surprised !" But some people prefer to

look , not up , but in the general direction of the

subway.

Look Up, Not Down

THE SLOGAN forming the heading of this paragraph

is well known to all members in good standing of the

Optimists Club and their sister sorority, the pleased

Polyannas. Its exhortation urgesmankind to be of

good cheer and to raise his eyes to the everlasting

hills. Wemight apply the same suggestion to a dis

gruntled critic of our American pride, the sky

scraper, who says that whether or not they are well

designed , they are of small importance because no

one ever sees them . Speaking of lower New York,

he admits grudgingly that the Standard Oil Building

shows an interesting profile seen from across the

harbor, “ almost in spite of itself.” This is offering

the rose thorn first. But the crabbed creature has

tens to reintrench himself in his disapprovalby add

ing, “ for the millions who fill the pavements the

sky -scraper, as a tall, cloudward building , does not

exist. "

The Modern Note

THE TENDENCIES of modern design would appear to

be away from the conventional classic, especially in

the treatment of someof the more recent office build

ings. Nearly every city in the United States bears

evidence to this fact. Drawings submitted in com

petition are less and less subservient to the old rules

of formal cornice and classic order. A more roman

tic note is creeping into our architecture. It is more

inspired , more vital, more native.

That this is refreshingly appreciated in the high

places of architectural education is illustrated by a

recent report of Professor William A . Boring, who

speaks for the School of Architecture of Columbia

University . Professor Boring states the case elo

quently when he says :

To this silly observation , which is completely untrue,

we should make no reply did it not serve as a con

venient handle for an idea of our own. All archi

tects know that the question of visibility, of what

the man in the street can actually see of a building

from a near-by point of view , from the moment the

sky -scraper began to evolve, has been a matter for

serious consideration . This consideration has re

sulted in a general simplification of what may be

called the shaft of a tall building as differentiated

from the comparatively few stories which form the

base and those which make up the crown of the de

sign . This is instanced in so many hundreds of in

spiring towers of recent construction that it is not

necessary to pick out single examples. To see these

buildings all one has to do is to look up, not down.

To be sure, one does not see them in their entirety or

to thebest advantage if one takes a position with his

nose flattened against the side wall. But people

are not expected to assume this posture. Certainly

many of us daily pass by some beautiful building

which wemight well see if we raised our eyes with

out thinking of so doing, but this is just as well.

Beauty constantly before usbecomes stale and unin

teresting. We cannot quite live up to a diet of con -

stant esthetic enjoyment. Wewould miss that thrill

“ It is now fashionable in America to liken our ten

dencies and our probable decline to those of Rome,

citing as proof the resemblance of American public

buildings to those of Rome. While our stadiums

and places of public assembly are not unlike those of

the ancients, the majority of our buildings are of a

new system of construction and are defined by new

requirements.
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“ This requires us in our teaching to guide students

to personal and independent thought in design, and

to acquaint them with the achievements of the past,

and those truths of beauty which consciously or un

consciously control all artists .

“ Training in architecture might well be defined as

leading from instruction to reproductive imagina

tion , from this to productive imagination , and finally

to vision , that divine sense with which genius is en

dowed and which we endeavor to cultivate in the

lesser mortals who have to work for it.”
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It is this fine open-mindedness on the part of our

educators, this realization that the beauties of the

past and those of the future are but links in the chain

of continuity, this ability and willingness to meet the

new artistic impulses that are struggling for expres

sion that cannot fail to give great hope to those who

feel that ournational genius has only just now begun

to express itself. Columbia is fortunate in having

at the head of its great architectural department a

man who can truly accomplish the difficult feat of

facing the future without turning his back on the

past.

Cooking the Concrete

CANADIAN CONTRACTORS think nothing of putting in

mass concrete at thirty degrees below zero. Thin

walls and slabs are easily possible in a temperature

of ten or twenty below freezing.

They often set up a nice little portable boiler plant

to thaw out the snow and ice and to heat up the ag

gregates and the water for concrete mixing. By

this method the concrete as it is poured into the

forms is often at 60 degrees, and when it gets into

the forms it retains its heat just as corn on the cob

does. And an ear of corn is the hottest thing we

know .

As to the extra cost of winter building, the Hoover

Committee, after a nation -wide investigation , esti

mates it as averaging 31/2 per cent. The highest

cost, 6 .61 per cent., was in Massachusetts, and the

lowest, 0 .63 per cent., in New Jersey .

Naturally, the larger the job the lower the percent

age, and in many cases it seems that the construc

tion work as a whole can be done cheaper in winter

than in summer.

Mr. Murchison Says —

Now is the winter of our discontent made glorious

summer by this son of New York, this Mr. Lowry

who demonstrated that one can build about as

cheaply in the winter as in the summer. Now every

body is talking winter construction . The thrifty

bricklayer is rubbing his hands and figuring on buy

ing a closed car with an exhaust heater in which to

get to his work quickly .

In a building operation about 50 per cent. of the

work of skilled mechanics is under shelter so the

contractor can figure that only half his men will be

exposed. He can resort to tables and he can ascer

tain that from November to March the temperature

goes below freezing 63 days in New York, 72 days in

Chicago, 83 days in Denver, and 105 days in St. Paul.

Hardly ever in Cuba.

The Fuller Company believes that construction work

is impossible on only fourteen days ' average out of

each year. The Hoover Committee is inclined to

think brick masonry should show a saving of about

15 per cent. in winter, against which is the cost of

protection and heating.

Uneasy Lies the Golden Crown

THERE IS still a super-heated controversy raging

anent the American Radiator Company 's new build

ing on West Fortieth Street in New York. The brick

walls are jet black and the structure is surmounted

by a mass of blunt golden finials - all in real gold

leaf. Some like it, others do not. It certainly has

had publicity. Its golden crown flashes in the sun

light. It reminds us of an important-looking colored

gentleman showing a very expensive and new set of

gold teeth . Some New Yorkers, proud of their clear

atmosphere, feel that the building should have been

erected in Pittsburgh , where in the haze of smoke

and soot only the gilded finials would be visible .

They fear that some visitor will think that the build

ing was once white .

Why Not Build Now ?

BUILDING COSTS throughout the country seem to be

fairly well stabilized . Some of the materials are

down a little and labor seemsto be in a sort of coma.

There have been no raises and no cuts in wages

lately , and that old bugbear of the industry, the

bonus, does not seem to be so prominent just now

as it has been .

No Treat to Us!

As an accident insurance risk , it seems to us that

winter construction is more hazardous to the men .

It's bad enough to have the ironwork foreman invite

you to walk across a sixteen-foot span, but if it hap

pens to be in winter and the girder is covered with

ice, we flatly refuse.

Vice-President Johnny Kilpatrick of the Fuller Com

pany says he has investigated the steel work ques

tion, and that in his opinion there is no difference in

the hazard between winter and summer work. He

happened to play end on the Yale team for several

years, and of course an iron erector' s job seems easy

to him after that.

A Quiet Evening

ONE OF the most interesting evening 's entertain

ments that we can think of would be to have a joint

(Continued on page 276 )
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Counter screen of Bowery Savings Bank . New York

City, York & Sawyer, Architects. Fabricated by

William H . Jackson Company,

Section of counter screen , Bowery

Savings Bank, New York City .

Anaconda Architectural Bronze

Extruded or Drawn Shapes and Mouldings

The Bronze Counter Screen of the Bowery Savings Bank

fittingly illustrates the ornamental effects possible when

Anaconda Extruded Bronze Shapes are combined with

Bronze Castings. Anaconda Extruded Shapes are accurate

to dimensions and conform in every detail to the Architects

drawings. The lines are clean and sharp ,and the surface of

the metal so smooth that it requires little if any machining.

Anaconda Bronze Shapes are advantageously used for win

dows, grills,doors,mouldings,directory frames,thresholds,etc.

TheExtrusion Department of The American BrassCompany

at Ansonia, Conn., and Kenosha, Wis., will be pleased to

co -operate with Architects who contemplate the use of

ornamental bronze.

THE AMERICAN BRASS COMPANY

GENERAL OFFICES: WATERBURY, CONNECTICUT

New York, Chicago A Mills and Factories :

Boston , Philadelphia, Providence ANACONDA Ansonia,Conn., Torrington ,Conn.
Pittsburgh , Cleveland , Detroit from mine to consumer - Waterbury , Conn ., Buffalo , N . Y .

Cincinnati, St.Louis, San Francisco Hastings-on-Hudson, N .Y ., Kenosha,Wis.

In Canada:ANACONDA AMERICAN BRASS LIMITED.NEW TORONTO , ONTARIO
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Mr. Murchison Says —

(Continued from page 274 )

meeting of the Business Agents, Contractors, and

Architects. And let each one ask the others as many

questions as he likes. They would all have to be

searched when they entered the room . And the

meeting would probably last several weeks. And

the casualties would be terrific. And the questions

would never be answered .

too. He is opposed to any more bridges being lo

cated in Manhattan below Fifty -ninth Street, on

account of the congestion of the streets. He wants

to shunt traffic through the upper part of the city

instead of through the lower districts.

And, by the same token , why should the center of

the city still be where it was when the City Hall was

built and when Twenty -third Street was far out in

the country ? Put it in the geographical center, he

says, and put it where it willnever be overshadowed

by commercial structures.

THE THREE T ' s are inextricably tangled in the de

velopment of our Great American Cities. Traffic,

Transportation, Transit. People are flocking to the

metropolitan centers. Ford and the General Motors

are straining every nerve " To Have the Boys Out

of the Trenches by Christmas," but this time the

Petrol Pacifist means Out of the Subway by Christ

mas and into his new Ford (which is now selling

on the installment plan ).

Heproposes a site twelve blocks square, at the upper

end of Central Park, with a new City Hall thirty

stories high, a State Building , Temples of Art and

Music, War Memorials , Equestrian Statues, and

everything else that goes to make up a complete and

natty civic center.

As for the present buildings, he would sell the giant

Municipal Building (already outgrown ) for office

purposes, and would make of the City Hall a Mu

seum of Old New York. Very good for a Police

Commissioner, and very good for most anybody.

The main streets are getting so crowded that horses

and pedestrians are positively in the way, and when

they tear up all the surface-car rails and substitute

giant motor-buses, then indeed will life be one dizzy

whirl. As long as the tracks are on the street, one

has a fairly definite idea where the cars are going.

But the buses ! Every once in a while they whang

into each other, and both go over with a crash .

Cheer Up, Old Party !

Good news for the old ones. Despite Dr. Osler,men

over forty are doing great things andmen over sixty

strenuously object to being scrapped . Investigators

now put the masterful age at an average of fifty ,

workersat forty -seven , and the thinkers at fifty- two.

Super Streets for Super Cities

THE CHIEF ENGINEER of the Transit Commission in

New York City says wemust immediately have half

a billion dollars' worth of new subways, with two

super streets, three decks high, running the length

of Manhattan Island, the lower street for electric

trains, the center one for truck deliveries to stores

and warehouses, and the topmost one for pleasure

cars and hearses. So kindly design your new build

ings accordingly , with several ground floors.

Any elevated streets, sidewalks, or railways are

bound to meet with a tremendous lot of opposition .

Two elevated structures have lately been removed

in New York, one on Forty -second Street and the

other on the upper end of Sixth Avenue. To the

residents and business people of those thorough

fares a new lease of life has come. They look up to

the sky. They think they are in the country .

It seems that the chemists and physicians come into

their own earliest, say about forty -one ; playwrights,

poets , and inventors at forty -four ; novelists at

forty - six ; composers and actors at forty-eight ;

architects and artists in the early fifties. The

humorists, mathematicians, and jurists come last, at

about fifty -eight.

But isn 't it a fact that when our hair turns gray

and we sag at the knees, we can and do attack an

architectural problem with infinitely more confi

dence and speed than we did in our early days ? We

don 't make the rich and rare bulls we used to .

There is enough wall-space in our bedrooms for the

beds. We don 't forget the stairs. The window sills

are not four feet above the floor.

A Bright Copper

THE POLICE COMMISSIONER of New York City has

just published a pamphlet which he has sent to all

the local architects. It is his idea of a civic center ,

and it is some idea, after all. It revolves around the

question of the Three T ' s, and in a logical manner,

And it seems that men grow more versatile in their

declining years as well. George du Maurier illus

trated “ Punch ” for thirty - eight years, and then

wrote “ Trilby" when he was sixty . William de

Morgan , whose vocation was art and ceramics, wrote

his first novel, “ Joseph Vance, " at sixty -six .
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Saks and Company's beautiful new store ,

Fifth Avenue and 50th Street, New York.

Architects: Starrett and Van Vleck , New

York. Gold-Seal Rubber Tile and Gold -Seal

Treadlite Tile installed by Bonded Floors

Company. Club-like in its comforts and

decorations, the Men 's Shop owes much of

its dignity to the handsome Treadlite Tile

floor, in mahogany and light brown.

OSAKS.. . COMPANY

A
L
L
A

ITUTUCUTEMAMA

In Fifth Avenue's Newest Store

New and modern down to the last detail, small wonder that Saks-Fifth

Avenue installed Bonded Floors where the utmost of attractiveness and con

venience were desired. For these floors, in addition to beauty, provide restful

quiet and comfort - qualities appreciated by the critical shopper.

The sixth floor, dedicated to things exclusively masculine, and the seventh ,

where luggage and leather goods are shown, have effective designs of

Treadlite Tile in tones of brown . Customers admire both the beauty and

the unassuming sturdiness of these resilient cork composition floors. In the

Georgian Beauty Parlor on the third floor, Gold -Seal Rubber Tile in a rich

marble effect helps to achieve an atmosphere of quiet and luxury .

Bonded Floors service is being used with increasing frequency in every

type of building. Patterns are available that harmonize with the decorative

plan of the exclusive shop, bank, 'office , club, church or private residence.

The correct type of floor, skillful workmanship , and intelligent supervision

are assured . Our flooring experts will gladly assist you in the selection ofma

terial and of color combinations to harmonize with your architectural plan .

Ourfloorhoor, Skila
nk
, office

UNTUD STATES
NOOITT
NAY

ANY

Every floor laid according to Bonded Floors specifications is backed by a Surety Bond

issued by the United States Fidelity and Guaranty Company. The bond insures

freedom from repair expense due to defects in materials or workmanship .

BONDED FLOORS COMPANY, INC.

Division of Congoleum -Nairn Inc.

Manufacturers · Engineers · Contractors

Main Offices : 1421 Chestnut Street, Philadelphia, Pa .

New York · Boston · Philadelphia · Cleveland · Detroit · Chicago · Kansas City

San Francisco · Los Angeles · · · Distributors in other principal cities

Opera

5-Year
Guaranty

Bond
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TUDOR BRICK DETAILS
ENGLISHI TUDOR AND GEORGIAN BRICKWORK

B

COPING

HEAD

TRANSOM E

CENTRE MULLION

DETAILS

CALLAQUALS 16

PLAN
CRIOL 1- 0

JCALI ONERIER ENCH GULSONE Roor

S
S

BAY WINDOW OF GREAT HALL ,
COMPTON WYNYATES , WARWICKSHIRE

CERTAIN parts of this fine old country

U house have been standing for almost 400

year . Built in rambling fashion , it consti-

tutes picturesque mass of rarely beautiful

coloring. The walls of small , red brick with

wide mortar joints, are relieved by diapers

which are subtly worked out in brick of a

blue tone. Added to the richness of the

brick walls themselves there is the color of

the mouldings and facing in yellow stone,

the woodwork of various pables now black

with age and mools of lichens-covered slate.

25

HAY WINDOW OF GREAT HALL

(UNITON WYNYATES,WARWICKSHIRE

Although the mom and stains al catarie hare ob

sured the patteres in the brickwork , they at

beauty to the color of the walls

20

Reproduction of two facing pages in « English Precedent for Modern Brickwork.”

The illustration showsthe character of the halftone platesand measured drawings shown in the book.

A NEW BOOK

FOR THE DRAFTING ROOM

LJERE is a book — “ English Prece- Brickwork ,” “ Tudor Brickwork ,”

11 dent for Modern Brickwork ” - “ Georgian Brickwork ,” “ American

that will be of real interest to the archi- Brickwork ,” “ English Rubbed, Cut,

tect and the architectural draughtsman. Moulded Brick and Their American

Themeasured drawingswill be helpful Counterparts,” and “ Bonds and Mortars

in the drafting room , while the half- ' in English Brickwork .”

tone plates and text give a clear picture The text is illustrated by43 halftone

of the beauty and craftsmanship of En - plates and 28 measured drawings. The

glish brickwork . colored frontispiece is by Otto Eggers.

The book is especially timely since “ English Precedent for Modern

much of the best present-day Ameri- Brickwork ” will be sent to any address

can brickwork finds its inspiration in in the United States or Canada upon

English precedents. receipt of two dollars.

Among the subjects discussed in the Address, American Face Brick Asso

book are:“ An Appreciation for English ciation , 1762 Peoples Life Building,

Brickwork,” “ Chronology of English Chicago , Illinois.
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FederalReserve Bank Building, Cleveland , Ohio

Walker & Weeks, Cleveland, Ohio, Architects

The Federal Reserve Bank, one of Cleveland 's most im

pressive structures, is equipped with 18,000 feet of U . S .

Radiators. It is significant that in this,as well as hundreds

of other notable buildings throughout the country, that

U . S. Radiators are the chosen radiation system .

UNITED STATES RADIATOR (ORPORATION

General Offices. Detroit.Michigan

SRL
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THE

WRIGHT

RUBBER

TILE

The Corners Will Not Come Up !

TT'S the Patented Interlapping flap that gives permanency to floors

I made of this beautiful, quiet, restful and sanitary flooring material.

They so lock that the corners cannot come up. The tiles remain flat.

There is no up-keep expense . Because of these flaps, Wright Tile

may be easily laid over wood or cinder concrete floors.

As for color harmony Wright Tile, Stair Treads and Cove Bases

come in a wide range of flat tones and pleasing color combinations

in mottled and wood grain effects .

Booklets showing installations in homes, clubs, banks, offices,

apartment buildings, etc., will be sent free upon request.

WRIGHT RUBBER PRODUCTS CO .

Manufacturers of Wright Rubber Tile, Stair Treads, Cove Bases, Sidewalk and Pavement

RACINE, WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES
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Detail Andrew Freedman Home, New York

oseph H . Freedlander and Harry Allan Jacobs, Asso. Architects

BENEDICT STONE

35WEST 42ND ST., NEW YORK
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Satisfactory

to both client

and architect

An important part of our work is the fashioning of special lamps and standards from the archi

tect's drawings with such careful holding to specifications and estimate that the finished product

is invariably approved by both architect and client.

The Smyser-Royer Catalog “ H ” is a valuable reference on Exterior Lighting Fixtures. It is sent

to recognized architects on request.

LAMP POSTS :: LANTERNS : BRACKETS

SMYSER -ROYER

Main Office and Works, York, Pa. Philadelphia Office, 1609 Sansom Street

- = A ( 20

HitchingsSunshine Shops

3
8
3
5

Or

lata

-
S
O
U
L

When it comes to Greenhouses

. Cometo

NEW YORK Hitchings and CompanyNEW YORK

101 Park Avenue

BOSTON -9

161 Massachusetts Ave .

BOSTON -9 B

M

C

General Offices and Factory : ELIZABETH , N . J.
E
0
2

Bo
s

PHILADELPHIA

Empire Building, 13th and Walnut Streets

WILKES-BARRE :

P . O . Box 218
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Wrought Iron Entrance and Lanterns, Andrew Freedman Home, New York

Joseph H . Freedlander and Harry Allan Jacobs, Associate Architects

(See Plates LIII – LVI)

Kerro Studio, Inc.

DESIGNERS AND CRAFTSMEN I: N

WROUGHT IRON

228 East 150th Street, New York

All of the wrought iron work in the Andrew Freedman Home executed by us

to the extreme satisfaction of the Architects
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Detail, Ceiling , Board Room , New York Cotton Exchange

Donn Barber, Architect

All of the plain and decorative plastering, New York

Cotton Exchange, executed by

H . W . MILLER , Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE

NEW YORK

Exterior Cement Stucco

Imitation Travertine · Imitation Marble

Imitation Stone" The Four Quarters of the World” — a Toile de

Jouy wall paper imported by Lloyd. Note

the delicacy of its design.

Design in Wall Paper

HOPE 'S

CASEMENTS

CAID " Arts and Decoration" re

cently :

“ The reaction of architects and dec

orators — and consequently of the

public as well - toward plaster finishes

and plaster panel effects for walls was

a reaction not against wall paper but

against bad design."

The italics are ours, because wewant

to emphasize again the point we have

always stood for, namely , the most

pleasing , colorful and harmonious

way to cover walls is to use wall

paper, provided it is artistically de

signed and faithfully executed .

Our stock of wall papers is

unique— the latest creations

of the celebrated European

designers. Write for samples

or send your clients to our

showrooms.

w.h.sLloyd co.
W . H . S .

NEW YORK — 105 West 40th Street

CHICAGO — 310 N . Michigan Avenue

Importers of Wall Papers ofthe Better Sort
HENRY HOPE & SONS

103 PARK AVENUE : NEW YORK
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M Entrance Hall Johns Manville Building, New York City
Ludlow and Peabody, Architects Wm . Bradley & Sons, Marble Contractors

St. Genevieve Rose

w
e
i
t
e
r
e

AI
NA
A

YOMING from the same quarry As used by Mr. T. W .Lambon the
that produces St.GenevieveGol walls of his offices, or with base and

den Vein , you would hardly believe panel of Monte Amato, as in the
St. Genevieve Rose could be so en
tirely different. Johns Manville Building, it is a marble

Onyx like best describes it, with a | of unusual loveliness.

background opal in color. Write us for samples or color plate.

TOMPKINS-KIEL MARBLE COMPANY

505 FIFTH AVENUE

NEW YORK CITY

CHICAGO

SAN FRANCISCO

SYLACAUGA, ALA.

KNOXVILLE, TENN.

A
R
B
I

SNART

Ha aTAMATTOMATTAHAN Orient
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V OU are cordially invited to inspect the newest

I example of our English plaster work at the

Architects Sample Corp., 101 Park Ave., New York.

JACOBSON & COMPANY

241 East 44th Street, New York

Design of Driveway Gate for 1158 Fifth Avenue

C . Howard Crane and Kenneth Franzheim , Architects

New York

Weare organized to design

as well as produce the

better things in genuine

hand -wrought iron.

Successful production is

always based on the de

signer 's knowledge of the

medium - iron - and its un

limited possibilities.

l
o
v
e

2
7

PARKHURST FORGE, Inc.

Art in Metals

156 EAST 45th STREET

NEW YORK

The gate displayed represents one of our ornate

releases which we developed in conjunction with

one of New York 's premier decorators .

Embodied in this gate is the technique of thecrea

tive genius that makes possible the production

of these elegant pieces which are admired by all.

BARNES & FISHER , Inc.

“ Art in Jron "

413 East 25th Street, New York
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SERI:

SARGENT PARK LANE

Park Avenue, 48th to 49th Streets, New York City

Schultze & Weaver

ArchitectsHARDWARE

Park Lane, called by the management the pioneer example of a new type of

metropolitan living, combines the comfort of the highest class of residence with

the advantages and conveniences of hotel operation .

gute

SARGENTI

LOCKS AND HARDWARE

provide not only for the practical requirements but fittingly take their place as

part of the decorative scheme.

SARGENT & COMPANY

NEW HAVEN , CONNECTICUT

- CHICAGO

221 W . Randolph Street

NEW YORK

94 Centre Street

BARCELONA LOS PRODUTO NEVARUTENLARGE IMAGERATES statean d R AILER E MERESALLEH
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THE

CRESCENT

BRAND

BRASS PIPE INSTALLATION

OF
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VAPOR

HEATING

Ounces Pressure

Modulated Heat

Fuel Economy

MAIN OFFICE AND WORKS

YORK, PENNA.

Branches

NEW YORK BOSTON

T
H
E

F
E
E
E
E
E
E

PHILA . WASHINGTON

FE
AT
HE
FF

FF FF

HH
EI
TI
F

FE FE

ENGRAVINGS

IN

"" THE ARCHITECT”

. . BY

TRUST COMPANY OF NEW JERSEY BLDG ., JERSEY CITY, N . J.

Clinton & Russell, Architects

CRESCENT BRAND BRASS PIPE

IVJILL be found in buildings and plants where

W uninterrupted service is maintained on the

hot and cold water lines throughout the life of the

structure itself.

Pure metals, carefuland correctmanufacture and

the “ Thousand Pound Pressure Test ” are some of

the reasons why you should use this pipe.

POWERS

REPRODUCTION

CORPORATION

205 WEST 39th STREET

NEW YORK CITY
“ PIPE OF QUALITY ”

TELEPHONE PENN . 0600

WHEELER CONDENSER & ENGINEERING CO.

Carteret, New Jersey :: New York Office, Singer Building
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PRELVMAS
CĒSIANVM Telescopic HoistAhmatic Stop and Gravity LoweringDev
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" Uhr Arshitect " and many other high-grade magazines, catalogs, and
booklefb-are printed with

(REG . TRADE MARK )

Doubletone Inks

ADade only by the Sigmund Ullman Co.
Main Office : Park Ave .and 1461h Bt. New York

1
0
2
4

d

For Unusual
Conditions

1
0
.

BOJE

1 The DeVinne Press

THIS G & G Electric Hoist is installed on in
I side of building and delivers cans through

doorway. It lacks some of the advantages of
the standard 4 ' x 4' outsidehoistway, but is an
efficient solution of the problem where the usual
sidewalk doors, located in an alley , would block traffic.
Furnished in electric or hand -power models.

Photo al P. S. No. 70 , Boro. Queens, N . Y . C .

C . B . J . Snyder , MunicipalArchitect

PRINTING

ELECTROTYPING

BINDING

ENGRAVING

FINE COLOR

WORK

PERIODICALS

CATALOGUES

BROCHURES :

FOLDERS IN

STATIONERY

BOOKS GILLIS & GEOGHEGAN
552 West Broadway New York

STAROS

MATTIGHET
TOIMINNParan amamatan

195 LATAYETTE STREET NEW YORK CITY SIGG
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ERASESTENEDORS

CSTIKYAN 8

12 EAST 40 TH STREET

New YORK

ANTIQUE & MODERN

RUGS

FROM THE ORIENT

R
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ARGES ASSORTMENT

WORLD

THE DE VINNE PRESS
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For more than a halfcentury

The Worlds Word

for Elevator Safety

OTIS ELEVATOR COMPANY

Offices in all principal.cities of theworld
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ONE Katherine McDowell and husband,

Ned , of Bronxville, N . Y ., having sold

their House in the Woods for three timeswhat

it cost them , started planning for a new one.

It was the signal for an avalanche of letters

from relativesand friends on all sorts of things,

from ironing-board closets to the kind of

heating system to install, mostly the latter .

They gave us permission to use the letters,

to which someclear as crystal information has

been added. This was afterwards all made

into a booklet called " Letters To and Fro ."

It wasmade to help you with your clients.

Glad to send it to any nameyoumay suggest.

You are, of course, welcome to as many of

fice copies as you desire.

Burnham Cosy Comfort Heat

BurnhamBoiler barportingIrvington, N . Y.
Canadian Offices :

Harbor Commission Bldg., Toronto

124 Stanley Street, Montreal

Representatives

In all Principal Cities
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Glass Gardens

ca

SI

A Dwight James Baum

Creation

ARAGE, pool and greenhouse, on the grounds of

RobertLaw , Jr., Portchester, N . Y .

It was our privilege to build the greenhouse,which is ofour

standard Iron Frame construction , originated over half a

century ago , by the late W . A . Burnham .

This house is 18 x 50 feet, divided in two compartments and

adjoined to the garage by a short passage.

Jord & Burnham C .

Builders of Greenhouses and Conservatories

Irvington

Boston

Kansas City

New York

St. Louis

Buffalo

Chicago

Cleveland

Montreal

Philadelphia

Denver

Toronto

Greensboro
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There is only one process of concrete

pile installation wherein a sectional

steel shell, spirally reinforced, is left

in place underground to protect the

“ green ” concrete pile column against

all subsurface conditions.

That is the Raymond Method .

RAYMOND CONCRETE PILE COMPANY

NEW YORK : 140 Cedar Street

CHICAGO : 111 West Monroe Street

CANADA : Raymond Concrete Pile Company, Ltd ., Montreal

“ A form for every pile - A pile for every purpose”
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"HE rough texture and soft colorings of the Tudor Stone Roof enhance
the harmonious contrast of stone and stucco walls, and add much to the
atmosphere of dignity and repose so happily created in this residence .
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WEST PAWLET, VERMONT
Architects' Service Department

101 Park Avenue, New York City
Walter McQuade, Consulting Architect
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PYROBAR

PARTITION TILE

Tribune Tower, Chicago

Associated Architects:

John Mead Howells, Raymond M . Hood

48 ,000 sq. ft. Pyrobar Partition Tile used

A finer home for the W .G .N .

In keeping with the Chicago Tribune's aim

to build the Tribune Tower worthily and

well, we were chosen to erect partitions

of PyrobarGypsum Tile. Consequently all

tenant areas are separated by walls that

are fireproof and soundproof - yet readily

alterable if necessary. Building superin
tendents and owners: Write today for copy

of the Pyrobar Partition Tile Data Book.

UNITED STATES GYPSUM COMPANY

General Offices : Dept.H , 205 W . Monroe St., Chicago, Ill.
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Design of Lamps for Chapel, National Casket Co., New York

Clarence S. Stein, Architect

Harmony and Exclusiveness

W e collaborate with the architect in designing

exclusive Lighting Fixtures that will not disturb the

harmony of the architectural scheme. Over seventy

years of practice has made us expert in this art.

MITCHELL VANCE COMPANY, INC.

503WEST 24th STREET, NEW YORK

0 . A . SCHREIBER , President HOWARD E .WATKINS, Designer
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Designed by German & Jenssen , Architects

Produced in our Wood Carving Studios

A FEW PLATITUDES

OfWood Carving, we produce but one kind - The Best

Of Church Furniture, we make but one kind , The Best

OfCraftsmen , we employ but one kind . The Best

What is cheapest in the end ? . . . . The Best

Platitudes — yes. But timehas demonstrated

results in hundreds of churches throughout

the country where our products have stood

up nobly during years of patient endurance.

American Seating Company

NEW YORK

600 — 119 W . 40th St.

General Offices

20 East Jackson Blvd.

CHICAGO

PHILADELPHIA

1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Schools, and Theatres
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OVER

LAW BUILDING , UNIVERSITY OF MICHIGAN , ANN ARBOR

York & Sawyer, Architects

THE Law Building of Michigan

1 University, Ann Arbor, is one of the

many buildings roofed with “ Vendor

Mettowee Slate " because of its special

qualities of color and texture.

When it comes to the personal — to the

informal period, the free, the imaginative

- no roofing material ever devised can

approach slate.

In architectural slate the production is not

constant or standardized — or should not

be; only by special design based on

obtainable material is success guaranteed.

Now located in the architectural center of New York City - 101 Park Avenue - The Vendor Slate Company 's Archi.

tecturalDepartmentextends an invitation to the profession to make full use of its facilities including the most complete

exhibit of Roofing Slate ever assembled. Mail service from distant architects particularly invited .

12.VENDOR - SLATE.CO.
OF EASTON , PENNSYLVANIA

ARCHITECTURAL DEPARTMENT

101 PARK AVENUE, NEW YORK , N . Y .
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THIS is the new Fenestra

1 CasementBook. It contains

practical descriptions, illustra .

tions ofthis new Fenestra prod .

uct, together with complete

installation details, stock and

standard types, sizes, etc . We

will be glad to send you a copy

free upon request.

THE architectural beauty — the lasting beauty of case

I mentwindows is best exemplified by the innumerable

English homes in which they have played an important

part. The old world charm ofthese steel windowshas been

enhanced as the years have rolled by .

And now these same qualities of beauty have been built

into Fenestra types and made available to the builders of

American homes. And they, too, are built to endure and to

foster this old world preference for steel casements in the

home of moderate cost.

Beside their beauty , beside their enduring qualities,

beside their correct architectural details which conform to

all construction needs, Fenestra Casements have many

advantages that appeal directly to the user. They can be

easily cleaned from the inside of the building, because wide

extension butts swing the sash away from the frame, as it

opens, leaving a space of four inches when the window is

fully open . They can be easily secured at any angle by an

unobtrusive stay-bar, strong enough to hold the window

in any wind short of a hurricane. Attractive bronze

hardware locks them securely . .

These Fenestra featuresand many more are fully described and illustrated

in a new book , " Fenestra Casements” . We'll gladly send you a copy.

DETROIT STEEL PRODUCTS COMPANY

Division of Architectural Construction

C -2254 East Grand Blvd ., Detroit, Mich .
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Detail of Terra Cotta windows, Palazzo Municipale, Piacenza, Italy ,

erected in 1281 A . D .

THE DURABILITY OF TERRA COTTA

In 1281 A . D . the Palazzo Municipale was erected in

Piacenza in stone, brick and Terra Cotta . The Terra Cotta

architraves start from the stone base , enclosing a series of

similar windows throughout the entire facade and are in

perfect condition after six hundred and forty -three years

exposure.

Modern Terra Cotta in its perfected scientific process of
re retains all the durable properti

product. The problem of a corresponding durability rests in

its appropriate structural relation with other materials under

the differing principles of present day construction .

ma

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET NEW YORK, N . Y.
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Detail, House, Mr. Isaac Guggenheim , Port Washington , L .

H . Van Buren Magonigle , Architect

Greendale Face Brick

for architectural efforts of all kinds

The architect, allowed the opportunity of perfect

expression amid perfect surroundings, can turn to

Greendales with the same confidence that he does

when working under the close restrictions of

commercial limitations.

Shades,colors,tones,blends - infinite in their variety ,

modulations and expressiveness -- are allbrought to

the architect's command through Greendales .

HOCKING VALLEY PRODUCTS CO .
Generaland Sales Offices--Logan, Ohio

DISTRIBUTORS
NEW YORK CHICAGO

Fish Clay Products Co., 28 West 44th Street Wisconsin Lime & Cement Co., Conway Building

CLEVELAND CINCINNATI DETROIT PITSBURGH

Cleveland Builders Supply & Brick Co. Cincinnati Builders Supply Co. Frederic B . Stevens, Inc. Martin Brick Co.

ST . LOUIS PHILADELPHIA ATLANTA OMAHA

McEwing & Thomas Clay Products Co. O . W . Ketcham B . Mimin Hood Brick Co Sunderland Bros. Co

And in all other principal cities



300 January, 1925T E A Ꭱ Ꮯ H I T E C T

Kawneer
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WINDOWS

In Solid Nickel -Silver or Copper

MADE FROM HEAVY DRAWN METAL MOULDINGS

• All Joints THOROUGHLY WELDED

MEETING RAIL

BUILT for PERMANENCY
Kawneer Windows are made ofmetals that Weight Hung or Casement Types.

have stood the test of centuries against rust Adequate weathering provided by interlock .

and deterioration .
ing mouldings for all engaging parts.

Sturdy construction gives lasting service Designed and produced by the makers of

and permanentmaterials assure satisfactory KAWNEER SOLID COPPER STORE FRONT

operation with no up-keep cost. CONSTRUCTION .

FULL SIZE DETAILS AND MODELS SHOWN UPON REQUEST

Kawneer

NILES, MICHIGAN

COMPANY
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TEDMAN Reinforced Rubber Floor

ing has all the life, warmth and soft

colorings thatmake it a floor of

character - a floor worthy to be the

foundation upon which rests your

whole scheme of decoration .

The designs in plain colors , veinings and

mottled effects run through the entire depth

of the reinforced rubber. Thus the beauty does

not fade or wear off but rather improves with

each year of use .

The initial cost is slightly higherthan ordinary

flooring , but there is no further cost.

Stedman requires no waxing or oiling, ordi

nary washing being the only care necessary; it
does not dent, crack or wear out even after

countless years of service. In fact the cost of

installation is the only cost.

Interior decorators and architects specify

Stedman Flooring for the better class of homes,
clubs, offices, churches, schools, banks and

hospitals .

Wewill be pleased to send you prices and tell

you how Stedman Floors can be obtained for one

room or many.

Nedman

NATURIZED FLOORING
PATENTED

STEDMAN PRODUCTS COMPANY

" Originators of Reinforced Rubber Flooring "

South BRAINTREE, MASSACHUSETTS

Agencies in principal cities See local telephone directory

Direct Branches
101 Park Avenue 4 Park Street

NEW YORK 218 South Wabash Avenue BOSTON

CHICAGO

1217 Book Building 462 HippodromcAvenue

DETROIT CLEVELAND

Stedman
REINFORCED RUBBER FLOORING
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Saks & Co. Department Store, New York

Equipped with No. 23-96 Whale-Bone-lte Seats
Starrett & Van Vleck , Architects - 1923
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BRUNSWICK
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COLLENDE

CUT SHOWS

NC. 23 . 9 SEAT

D - NOTE CONCEALED HINGE
THIS PLATE EXTENDS ACROSS THE

SEAT INSIDE OF THE CORE

C NOTE HEAVY COVERING

B RUNS LENGTHWISE

A - NOTE THE COUNTER LAYER OF LAMINATION

THIS RUNS ACROSS SCAT

In practically all better buildings to -day

Whale-Bone- Ite

" The Toilet Seat of No Apologies.”
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A noted firm of New York architects wrote us recently :

“ In specifying Whale-Bone- Ite toilet seats for the

new - - - Building, we are following our practice

ofmany years. We find that these seats give to a

buildingan extra touch ofsanitary refinement which

the public is quick to appreciate . Owners who

know , tell usthat repair and maintenance costs are

absolutely eliminated . We expect Whale-Bone-Ite

seats to last the life of a building."

Such testimonials come to us frequently. Whale - Bone- Ite

seats are incomparable — there are no rivals. Read this list of 10

exclusive features - each unqualifiedly guaranteed :

Permanent Durability Sanitary

Easiest Cleaned Comfortable

Acid -Proof Non-Inflammable

Permanent Finish Non -Warping

No Exposed Metal One-Piece Construction

Whale-Bone-Ite comes in two finishes to harmonize

with your toilet room fixtures: ebony ormahogany.

11 ITO

Chamber of Commerce Bldg., Boston ,Mass.

Equipped with No. 18 -59 Whale - Bone - Ite Seats

Parker, Thomas & Rice , Architec' s

THE

BRUNSWICKBLeading plumbers and jobbers supply Whale-Bone-Ite .

Refuse imitations

KE-COLL
ENDE

R
-CO.

Whale-Bone- Ite Division

THE BRUNSWICK -BALKE-COLLENDER CO .

623 South Wabash Ave., CHICAGO, ILL. WHALE-SINFEITE
AT.
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1914 .
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G
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LEHIGH

The National Cement

Architects find in Lehigh

Cement a national standard

which relieves them of any

apprehension about cement

quality or supply, wherever

the work is located .

LEHIGH PORTLAND CEMENT COMPANY
ALLENTOWN , PA CHICAGO , ILL.

BIRMINGHAM , ALA. SPOKANE, WASH .

NEW YORK, N . Y . BOSTON , MASS. PHILADELPHIA , PA .

BUFFALO, N . Y . NEW CASTLE , PA. PITTSBURG , PA .

KANSAS CITY . MO. MASON CITY , IOWA MINNEAPOLIS ,MINN .

OMAHA , NEB. RICHMOND, VA.

LEHIGH

A CEMENT

1
2
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Oneof Lehigh 's 16 Mills
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CRANE BEAUTY IN THE OPEN ; CRANE QUALITY IN ALL HIDDEN FITTINGS

ne more
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Formany home-makers, the clear white planes gives the Curwith a character that

of porcelain or enamel is the essential is lacking in severely plain fixtures.

seal of cleanliness in bathroom fixtures. You can see the Corwith bath andmany

To such, the new Crane Corwith bath more interesting fixtures at the Crane

will appeal instantly. Of cream -white Exhibit Roomsnearest you . The range

enamel on iron , its lustrous surfaces are of styles is wide; prices are within reach

given added interest and distinction by of everyone. All are sold through reg

the gracefulmodeling in four planes of ular trade channels. Let us send you

its sides and ends. Play of light on these “ The New Art of Fine Bathrooms.”

CRANEGENERAL OFFICES: CRANE BUILDING , 836 S . MICHIGAN AVENUE, CHICAGO

CRANE LIMITED : CRANE BUILDING , 386 BEAVER HALL SQUARE, MONTREAL

Branches and Sales Offices in One Hundred and Forty-eight Cities

National Exhibit Rooms: Chicago, New York, Atlantic City , San Francisco and Montreal

Works: Chicago, Bridgepori, Birming ham , Chattanooga, Trenton and Montreal

CRANE EXPORT CORPORATION : NEW YORK, SAN FRANCISCO , SHANGUINI

CRANE-BENNETT, LTD., LONDON
CH CRANE : PARIS ,NANTES, BRUSSELS

Crane Y branch drainage fitting
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plans. Here the architect has something to say

about the interior, but in too many instances, par

ticularly in connection with domestic work , it would

seem as if the door of the edifice he had planned were

shut in his face upon completion , to be opened later

to the interior decorator. This is no slam at the

decorator, as such , who has his important place in

the world of design . The thought that is brought to

mind is that too few clients realize the importance

of architectural guidance and advice in connection

with the decoration , simple though it may be, and

the furnishing of their homes.

Volume III JANUARY, 1925 Number 4

THE ARCHITECT is issued the first of every month and contains

illustrations of thebest work being produced in America. The selections

are carefully chosen by a Board ofArchitects, thus saving the profession

valuable time in weeding out worthless material.

FEATURES: Every issue will contain twenty-four to twenty-eight plates,

several pages of perspectives or line drawings, and the outside cover will

be a Piranesi drawing, changed monthly.

SUBSCRIPTIONS: Priced,mailed flat to any address in the United States,

Mexico, or Cuba, $ 8 .50 per annum ; Canada, $ 9.00 per annum ; any

foreign address, $ 9 .50 per annum .

FORBES PUBLISHING CO ., INC.

THE ARCHITECTS' BUILDING , 101 Park Avenue, New York

PEOPLES GAS BUILDING , Michigan Avenue, Chicago

A . Holland Forbes, Editor

James Gamble Rogers, Chairman of the Board

Associates

Charles A . Platt Donn Barber George Chappell

Kenneth Murchison

Copyright, 1925, by The Forbes Publishing Co., Inc.

It would seem , also, as if a share in the decisions of

what should go into certain roomswere an architec

tural right. Certainly the opinion of the man who

designs an attractive interior should carry much

weight. We are not urging the architect to become

a decorator. The two are distinct. It is quite cer

tain that the detailed consideration of hangings,

materials, colors, and furniture is sufficiently com

plicated and difficult as to require the study of a

specialist. It would probably tend to distract the

architect from the larger consideration of his prob

lems. But what we do urge is a more frequent and

thorough coöperation between the architect and the

decorator. In other words, the two functions should

overlap . There should be no chasm between them .

The decorator should never say, “ Now that the

architect is out of the way, I will see what I can do

to his building," but, rather, before doing anything,

he should step to the telephone, call up the archi

tect' s office, and say, “ Mr. Architect, this is Mr.

Decorator speaking. I suggest that you and I get

together and discuss what would be the most suit

able way to decorate and furnish the house which

you have just completed for Mr. Client."

Architectural Interiors

THE ARCHITECT is able to congratulate itself upon

the evident interest in professional matters which

its various issues have aroused . There is no more

healthful sign for a publication than a morning mail

which brings letters of comment, appreciation , and

helpful criticism . Hardly a day passes which does

not bring to our editorial office communications

which show that our readers are interested in our

well-being , that they like whatwe are doing, and that

they wish to help us.

One of our subscribers writes to ask why we do not

publish more interiors. This is a fair question , and

one which brings up a side of the architectural pro

fession upon which the conduct of a magazine may

throw some useful light. The answer, briefly , is that

we are most anxious to publish as many worthy in

teriors as possible, in proper proportion , naturally,

to the other architectural aspects of any particular

building. The fact remains, however, that really

good interiors are much more difficult to find than

excellent exteriors.

As a matter of fact, so thoroughly do our best deco

rators appreciate that their work is closely allied

to architecture that it is quite usual to find in their

firms a partner who has been trained along strict

architectural lines . His advice is an important ele

ment in getting really fine results. It is from firms

of this sort and from clients who realize the import

ance of consulting their architects before embarking

upon any scheme of decoration that we receive in

teriors of distinction , interiors which we are anxious

to acquire and proud to publish . Too often, how

ever, while they are passable or inoffensive, they

miss the quality and fineness of the exterior, because

the architect either thought or was told that when

the last coat of paint had been put on the trim his

job was done.

Exception should be made in the case ofmonumental

work in which the interior of a building such as a

church or a court-house is as distinctly an architec-

tural problem as are the various elevations and floor
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An Architect on Olympus

THE DECORATING PROBLEM

(Being Part III of an Architectural Trilogy )

By GEORGE S . CHAPPELL

DRAMATIS PERSONE

JUPITER . . . . . . . . Ruler of Olympus

Juno . . . . . . . . . . . His Wife

VULCAN . . . . Of the Vulcan Construction Co.

MINERVA . . . . . . . . Juno' s Friend

DIANA . . . . . . . . . Another Friend

Pomona . . . . . . . . Still Another

MERCURY . . . . . . A Messenger-boy

HEBE . . . . . . . . . . . A Maid

AND

Last and Decidedly Least

PARIS . . . . . . . . . An Architect

SCENE

The living -room in Juno 's neu bungalow at Cloud

burst-by- the-Sea. The room is entirely empty and

unfurnished except for a Victrola in one corner. As

the curtain rises JUPITER is discovered dancing with

HEBE, the Maid . Juno enters and the dancers sepa

rate, embarrassed .

Whatwas the builder's name? He ought to know

The waymy furniture and things should go.

JUP. Vulcan , you mean ? Yes, he's a wise old bird ,

And has an eye for color, too, I 've heard .

I'll send for him . But, look, here come three

friends

Whose counselmay assist your worthy ends.

( JUPITER presses an electric button as

MINERVA, DIANA, and Pomona enter )

Ladies, I greet you. Welcome, lovely three.

Your coming is most timely , for you see

My wife, poor wretch , all fustered and upset

To know what sort of hangings she should get,

What furniture and other odds and ends

To decorate this room with . You , her friends,

Advise her, help her, lend your tasteful aid

That this an indoor Eden may bemade.

(Enter MERCURY)

MER. You rang, sir ?

Jup. Yes. Go straight to Vulcan 's shop

And fetch him .

MER. Yes, sir .

Juno. Just a moment, stop .

You ,Mercury , you travelmuch, I know ,

And gaze on many places as you go .

Your thoughts should be worth having ; tell me,

then ,

Have you not seen, among the world of men ,

Some lovely palace-parlor down below

That I might copy in my bungalow ?

MER. I seen a room once, in Atlantic City,

And gosh, Ma'am - pardon me, but it was pretty.

The walls was green and on 'em painted wimmen

Was floppin ' round , as if they was in swimmin '.

Jup. Great!

Juno. Trot along, boy, do your errand now ;

Your ideas don 't appeal to me somehow .

(Exit MERCURY )

But come, Minerva , speak your well-bred mind ;

What color -scheme to you seemsmost refined ?

Min . You know my style , dear Juno. I delight

In plain austerity. An egg -shell white

On trim and base ; the walls a putty gray ,

Plain carpet-rugs, fawn-colored , shall we say ?

The furniture Colonial in design,

- There 's quite a rage, you know , for early pine.

The hangings simple, one-toned and severe,

Clean, light, and peaceful. That is my idea .

DIANA. How dreadful. B - r- r, it makes me shiver,

quite ,

I simply loath unmitigated white .

I see this room , my dear, with painted trim

Deep blue, the curtains of wine-colored serim ,

Dark walls, against which orange-shaded lights

Juno (scornfully ) . Oh don 't mind me;

continue, sir , I beg.

Really , my dear, you shake a wicked leg.

Ofcourse I might have known

that you would stoop

To serving-maids; it 's very like you , Jupe.

Hebe, you baggage, to your kitchen shed

Before I break this record on your head .

(Juno turns off the Victrola )

JUP. My dear,

Juno. Don 't “ my dear” me. I've been a fool

To let you make this place your dancing school.

This empty room , this spacious, polished floor,

I 'll fix 'em so that you shall dance no more.

Jup. Ilike it as it is . . . .

Juno. That's evident,

And that's why I am changing it, old gent.

I ' ll start my decorating schemes to -day ;

From now on no more fire-side cabaret.

JUP. What's the idea ? How are you going to treat

This chaste interior, so cutely sweet ?

JUNO. We'll see. Of course I'll get the best advice,

For, after all, this room is rather nice,

And , though I have some ideas of my own,

I shouldn 't like to tackle it alone.
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Shall glow like stars on misty summer nights.

A room for poetry and tales romantic ,

A room

Pomona. Such a room would drive me frantic.

What you describe, Diane, with so much glow ,

Sounds like a modern Burial Studio .

Color, by allmeans, yes, but what I mean

Is not yourmuddy blue or somber green ,

But vibrant, plangent splashes, if you please,

Like those Autumnus paints upon the trees,

Bright cadmium yellow , orange, scarlet, blue,

Gay pillows everywhere and quite a few

Modernist pictures hung on every wall

Which shriek and don ' tmean anything at all.

JUNO. Pomona , you 've put Minnie in a faint.

She can' t abide the sound of so much paint.

JUP. Here' s Vulcan. Greetings.

VULCAN . Hail, Olympian king.

Ladies, how 's every little thing ?

JUP. We've called you , Vulcan , and your thought

request

On how you think this room here should be drest.

VUL. Well, since you ask me, sire, I'll tell you, sure,

I always like things solid an ’ secure.

No flimsy gim -cracks ; husky Mission stuff

With chairs that like it if you treat 'em rough ,

Divans with billiard -table legs

Studded with nails and banded round, like kegs,

With iron straps; over the mantel, there,

A copper plaque, to give the room an air .

The ceiling, beamed ; the floor of quarry -tile ;

It's got this wooden business beat a mile .

A bunch of leather cushions ;my idee

Is solid comfort. That's the stuff for me.

JUP. Imust say I agree with you , old feller .

There' s something home- like in an ol' rathskeller.

Juno. My friends, I thank you . I am all confused ,

But rest assured, your thoughts shall all be used .

Each has lovely message all its own,

Some grace of shape or quality of tone.

Leave it to me your counsels to combine

And add, perchance, a little touch of mine.

Go, but return one month from now , I pray,

And see the glorieswehave planned to -day.

(FADE OUT)

( A month elapses. The darknessbrightens and slowly

discloses the room in which Juno has committed all

the advice of her friends. The wallsare dark blue, the

trim white , the floor red tile , the hangings rainbow

chintz , the furniture early mastodon . Over a babel

of voices JUPITER finally dominates the scene)

Jup. So help me, Bacchus, what a sight is here.

Is this what you call decorating, dear ?

Juxo. It is , and though the general scheme is good,

It hasn 't turned out as I thought it would .

Something is wrong, just what I cannot tell.

The various parts, somehow ,don 't seem to jell.

And yet, Lord knows, I had enough advice

To furnish all Olympus over twice.

JUP. Advice ? I 'll tell the cock -eyed world you had ,

And all of it, Old Dear, was awful bad .

I marvel, Juno, you did not suspect

You might have called upon your architect.

Juno. Paris ! My architect ! The very man ,

He'll surely hit on some ingenious plan

To catch the beauty that I lost, somehow ,

And calm the chaos that surrounds us now .

Jupiter, husband , fetch him hither, please !

I'll sue for his assistance on my knees.

Jup. So be it. Juno, wise at last are you .

Paris , appear - and make it snappy, too.

(Paris appears. He stands in the center of

the room gazing about him . He covers his

eyes with his hands and sinks slowly to his

knees, finally lying prostrate at full length )

Juno (uildly ) . Paris.

Jud. Be silent, Madam . Can 't you see

Hehas no word to speak for you orme?

Mybrother, Pluto, steals away his breath.

You 've decorated the poor guy to death .

(Slou Curtain )

Editorial Comment

News from the Colleges

Now that the foot-ball season is over, it appears

that there are otheractivities in our centers of learn

ing besides punting, drop -kicking, and tackling. The

honorable gridiron heroes give over the pursuit of

the pigskin for the less spectacular struggle for the

sheepskin which lies at the end of the academic trail.

There is always a grist of interesting architectural

news coming out of the colleges, and recent days

have been richer than usual in such items.

The most spectacular of these tidings is the an

nouncement that Pittsburgh University is to build
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for itself a fifty -two-story home at an estimated cost

of ten millions of dollars. It is not the thought of

a fifty-two-story building which gives zest to this

information, but the fact that it is to house an insti-

tution of learning . This is an interesting and logi-

cal development in the case of a college situated in

the heart of a great city . The classrooms, libraries,

shops, and laboratories of all departments except

those of the medical and dental schools will be in

cluded in the new building, so that it is, verily , a

complete university in itself.

How strangely this modern note in the architecture

of education rings in our ears when we think of the

quiet quadrangles of an earlier day. In place of

trudging the elm -shaded walk that leads from

library to laboratory , the Pittsburgh student of the

future will take a high-speed elevator from the

seventeenth to the thirty -second floor. When the

graduating class of less progressive institutions are

solemnly planting the class ivy we can picture the

Pittsburghers dedicating a memorial radiator or

endowing a sanitary drinking fountain in one of the

corridors.

Chancellor Bowman says that the increased cost of

a sky-scraper will be offset by the saving in land and

upkeep. This is probably true, but it has a rather

drearily efficient sound. It might be possible to spend

the ten millions for a little less building and a little

more of that mysterious quality known as “ college

spirit” which is fostered by more romantic architec

tural surroundings. It is more than probable , how -

ever, that a high building such as is contemplated is

the best solution for the specific needs of Pittsburgh

University. One flippant observer remarked that

they were only building it because they wanted to

be sure of having an institution devoted to “ higher

education. "

Harvard, working out her problems along exactly

opposite lines, announces that the historic Yard will

be still further screened and cloistered by the pro

posed erection of additional buildings to fill the

spaces which are now open to the street. This will

still further shut out street scenes and sounds. The

official bulletin says that the University Committee

on Planning has voted its approval of the principle

of cloistering “ under conditions that will avoid the

appearance of monastic or snobbish seclusion .”

resources of an ancientarchitectural style. We can

see the august Board of Overseers shaking its com

posite finger at the architects and saying, “ Wewant

a cloister but, remember, the Harvard student of to

day is not at all like the monk of three hundred

years ago .”

Architects are used to being asked to solve just such

problemsas this. It is all in line with the experi

ences which are his from the moment he entertains

his first client, who wants a “ low , picturesque house

with high ceilings, a simple, unbroken roof, and lots

of rooms in the third floor.” It is the reconciliation

of such demands as this that gives to so many mem

bers of the profession that hunted expression .

Meanwhile Harvard is branching out in other fields

more akin to those explored by Pittsburgh, and is

at present conducting one of the most important

architectural competitions of the year, to determine

who shall design a large group of buildings for the

Harvard Business School under the George F . Baker

Foundation. The sum of five million dollars is avail

able through the donor 's generosity . It will be in

teresting to see what the character of the new group

will be and whether the “ principle of cloistering "

already approved will be extended to disciples of

finance and business management. From forty -nine

competitors in the first stage of the competition , six

firms have been selected for the final “ heat, " in

which added starters will be six other firms which

have already done important work for the univer

sity. Among the preponderance 'of New York and

Boston offices represented it is stimulating to note

the name of the firm of Hewitt & Brown, of Minne

apolis. It is to be hoped that the profession at large

will have the privilege of seeing the final competi

tion drawings, which will express the taste and abil

ity of many of our finest designers. If practical,

we feel that it would be a fine thing to arrange for

traveling exhibitions of drawings of this kind which

could be shown in various cities throughout the coun

try under the auspices of our many architectural

groups. This is regularly done with collections of

paintings, and the example might well be followed

by our architects.

UP

Here is a delicate problem for the designers. We

had never thought of the old monks as being particu

Jarly snobbish, but perhaps they were. Such com

plications as this are the result of endeavoring to

solve the problems of a modern college with the

Mussolini's “ Proposed Sky-scratcher

WE HAVE referred before in our columns to the ex

citing proposal of Premier Mussolini, the battling

Fascist of Rome, to erect what the Italian press calls

a “ sky-scratcher ” on the banks of the Tiber, a

mighty edifice which shall tower to a height of

twelve hundred feet. But all architects know the

meaning of the little word “ proposed ” which ap
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pears in the title ofmany airy dreams. “ Proposed, ”

in this architectural sense, is what Theodore Roose -

velt used to call a " weasel word .” It sucks the

vitality out of the phrase in which it appears, mak -

ing accomplishment doubtful and the stated fact but

a vague dream . It would appear as if a good deal

of this doubtful quality hung over the dream of the

energetic political leader. The plans for the new

building are completed and a model is now on ex-

hibition in the Palazzo Chigi. Furthermore, we are

even privileged to gaze upon a carefully rendered

elevation reproduced in our daily press. While

imposing in sheer size, the design lacks any partic

ular distinction. Frankly, it is undramatic and

rather dull, which is surprising, considering the

sources of its inspiration.

dwarf the Alban Hills and eclipse Mount Socrate.

It will make the Tiber seem but a yellow thread wind

ing through the hills. It will be towering evidence

that the Present insults the Past, and that the vanity

of the living stands not in awe of the glory of the

dead. It will be the most incongruous structure ever

raised by the hand ofman. It will make the govern

ment and the Italian people the laughing-stock of

every well-balanced, well-attuned mind in the world .

It will be a titanic blunder, the world ' s most con

summate folly .”

That the erection of the building is not to be accom

plished without strenuous opposition and criticism

is evident in the account from the spirited pen of a

correspondent on the spot, who says, “ Wenow go to

the Eternal City to see the grandeur that was

Rome.' Mr. Mussolini, at the head of a resurgent

and up -to-date Italy , will have us flocking there to

see, instead, the grandeur that is Rome, for he pro

poses to dress the old city up in a lot of gaudy, new

fangled finery , polish her up, adopt the latestmodes,

and exhibit her as a modern city.

This is eloquent opposition which we quote at length

because it seems to us to be not only well meant but

right. Back of the sentiment which would guard the

beauty of the ancient city from the introduction of

an irretrievably false note is the practical considera

tion that in so doing the nation would offend lovers

of the beautiful the world over, and in no short time

suffer a consequent financial loss far in excess of any

gain which might be effected . We do not believe

that there is the slightest economic excuse for such

a building in Rome, and where this basic reason is

lacking, failure in result is foreordained .

“ The question immediately arises, ” continues the

writer, “ of the use of the new building. Rome is

not cramped for room as is Manhattan . She has no

need for concentrating this or that business or pro

fession within narrow limits. There has been no

suggestion that this ' sky-scratcher ' is to house the

governmental departments - on that score there is

no need for it. Rome needs no monstrosity, no

Eighth Wonder of the World to coaxmillions to her.

They come to her because she is Rome. They cannot

add one iota to her glory, and will detract immeas

urably from her beauty by erecting such a building

at such an expenditure.

Labor and Craftsmanship

A FINE note was sounded at the recent meeting of

representatives of the building trades when Mr.

E . J . Mehren , Vice-President of the McGraw , Hill

Co., told his assembled listeners that the building

industry lacked craftsmen and the craftsmanship

spirit. The speaker placed his finger on what all

thinking architects will agree is a sore spot wlien he

pointed out that speculative building is responsible

for a large amount of slovenly building. “ We are

cursed ,” said Mr. Mehren , “ with a horde of con

tractors who have no interest in good workmanship .

We see, likewise, a public that is hunting bargains

in buildings and which looks upon building construc

tion solely as a speculation with a quick turnover and

a get-away before the paint has worn off and dis

closed the dishonest workmanship below .”

“ Presuming that it will be of some practical value,

let us put the question , “What will it do ? ' This it

will do. It will dwarf not only Rome itself,but every

magnificentmark of the past. It will make the ruins

of the Colosseum and the Forum and the Baths of

('aracalla and a thousand other historic walls seem

like the last remains of a pygmy village, lovely still

in their great age and artistic conception , but, none

the less, the work of midget men . It will make the

mightiest structure ever raised to God - St. Peter' s

('athedral - seem as though God had been forgotten

in the rush and stir of these latter days. It will

It is encouraging to find the building groups thus

taking stock of a situation which undoubtedly exists .

A discerning traveler may inspect the growing por

tions of any city and find numerous examples of

pretentious, cheaply built apartments and office

buildings, slapped together in a mad haste to take

advantage of a temporary boom in the particular

location . It grieves us to admit that the architec

ture of this type of building is too frequently of a

piece with the rest of the enterprise. It is cheap

design for a cheap building .
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Mr. Mehren was battling especially for the construc

tional side of building. Our point is that excellence

in design should always be one of the first considera

tions, and that the architect, more than any other

single individual, is in a position to guide and in

fluence the final result through every phase of its

development.

ON

Far be it from us to decry the erection of comfort-

able housing within the reach of the limited incomes,

but we feel that the point cannot too frequently be

made that with the architect and engineer, at the

very inception of a project, rests a tremendous re

sponsibility in educating the promoters and business

men to a realization of the value in dollars and cents

of good design and honest construction. The ques

tion at once arises, How is it possible to influence the

architecture in cases where the designer employed

is obviously uneducated and unfit? The answer can

only lie in the appreciation by trained architects that

in this very field of speculative building exists an

opportunity to win enviable laurels by going in and

beating the unskilled designer at his own game. It

is inconceivable that a trained mind cannot as fully

master the secrets of economical construction as one

which resorts usually to pretentious copying. In

deed , the reverse is true. A sensitive artist will see

possibilities in simplification and in the elimination

of ornamental excrescences which will actually give

him an advantage over hismore elaborate rival. His

greatest battle will probably be at the beginning in

convincing his client that a preponderance of plain

surface is not only less expensive but actually better

looking than an elevation which is writhing with

unnecessary detail. It is here that he must be stiff-

necked and obstinate .

Prize Winners

WE WOULD be remiss in our editorial duty did we

not refer to the recent architectural prize awards

made by the Fifth Avenue Association for the best

buildings completed within the year in the area

which is the special province of the Association.

The jury of award , appointed by the Association, is

composed of its own representatives and members

of the New York Chapter of the American Institute

of Architects. First and second prizes went respec

tively to the new Saks store, designed by Starrett &

Van Vleck, and to the much discussed American

Radiator Company Building , by Raymond M . Hood .

Both structures are worthy prize winners. The Saks

Store is the first large building of its kind put up

on Fifth Avenue under the new zoning law which

results in the interesting arrangement of set-back

upper floors . Of the romantic Radiator Building the

(Continued on page 367)
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John Wallace Gillies, Photo Walker & Gillette, New York, Architects

Entrance Detail, House, Mr. Carll Tucker, Mount Kisco, N . Y .
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John Wallace Gillies, Photo Walker & Gillette, New York , Architects

Detail, House, Mr. Carll Tucker, Mount Kisco , N . Y .
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John Wallace Gillies, Photo Walker & Gillette , New York, Architects

Detail, House, Mr. Carll Tucker, Mount Kisco, N . Y .
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John Wallace Gillies, Photo Walker & Gillette , New York, Architects

Loggia, House, Mr. Carll Tucker, Mount Kisco, N . Y .
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John Wallace Gillies, Photo Walker & Gillette , New York , Architects

Entrance Hall, House, Mr. Carll Tucker, Mount Kisco, N . Y .
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John Wallace Gillies, Photo Walker & Gillette, New York, Architects

Breakfast Room , House, Mr. Carll Tucker, Mount Kisco, N . Y .
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G . H . Van Anda, Photo A . J. Thomas, New York, Architect

Detail, Entrance Front, Princeton Inn, Princeton, N . J.
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Philip B . Wallace , Photo Mellor, Meigs & Howe, Philadelphia , Architects

House, Mr. Bernard Illoway, Chestnut Hill, Philadelphia , Pa . ( Plan on back )
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Philip B . Wallace, Photo Mellor, Meigs & Howe, Philadelphia , Architects

Driveway to Forecourt, House, Mr. Bernard Illoway, Chestnut Hill, Philadelphia , Pa.
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Philip B . Wallace, Photo Mellor, Meigs & Howe, Philadelphia , Architects

Detail, Entrance Façade, House, Mr. Bernard Illoway , Chestnut Hill, Philadelphia, Pa.
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Amemiya, Photo Rosario Candela, New York, Architect

House , Mr. F . C . Coppicus, Bronxville, N . Y . ( Plans on back )
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Plans, House, Mr. F . ('. Coppicus, Bronxville, V . Y .

Rosario Candela, New York, Architect
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Amemiya, Photo Rosario Candela , New York, Architect

Detail, Living -room (Entrance to Dining-room ), House, Mr. F . C . Coppicus, Bronxville , N . Y .
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Editorial Comment

(Continued from page 318 )

jury says, “ The black of the main structure suggests

a huge coalpile, and the gold and yellow of its higher

points the glow of flames from an unbanked fire. ”

Opinion is quite decidedly in favor of this daring

design since the addition of gold leaf to its make-up.

Viewed in the rays of a morning sun it is an inspir

ing and dream -like creation. It is doubtful, perhaps,

if many such towers would be advisable, but in its

unique quality it is undoubtedly a daring architec

tural stunt, brilliantly pulled off. For one looking

upon this building, not only for the first time but for

many times, there is a real thrill. Here, we feel, is

actually architecture with an idea.

We were sitting on a Grand Jury awhile ago (we

can always keep awake sitting) when a crook was

arrested for walking along the street bulged out on

every side by a kit of burglar' s tools. When his

record was examined, the Jury found that he had

been sentenced in 1921 to twenty years. The Assist

ant District Attorney, in reply to a question as to

why the gentleman was carrying a suit full of jim

mies and saws and bits instead of doing the lock

step , said , “ That damn Parole Board ; they 'd parole

everybody if they could .” And as a matter of fact,

the Grand Jury indicted several light-fingered gen

try within a week after they were let out on parole.

The Association also awards prizes for altered

buildings to the Meyer-Sniffen Building, by York

& Sawyer, and the charmingly remodeled home of

David Keppel, who specializes in fine prints , the de-

sign of which, by Edward Shepard Hewitt , reflects

the character of its use in detail, which recalls archi

tecturally the great masters of engraving and etch

ing.

Over and above the honor bestowed upon the archi

tects mentioned is the larger idea of the awards

themselves, which are a distinct incentive to careful,

thoughtful design by the entire profession. This

custom of annual awards is one that might well be

incorporated into the life of communities all over

the country . There is scarcely a town which has not

some organized body, such as its City Commission

or Board of Trade, which , acting in concert with and

aided by the advice of the best architectural talent

available, could furnish a valuable stimulant to good

architecture within its confines.

How to Get Rich Easily

But to come back to Brindell. He was convicted of

extortion in 1921 and sentenced by a jury of his

peers to “ not less than five years nor more than

ten .” He served less than three years and nine

months.

He was President of the Building Trades Council

of New York City. He sold privileges to Union men

at fifty dollars apiece, plus ten dollars a week while

they held that particular job . Hemulcted builders

ten thousand dollars to prevent a strike. He was

some mulcter.

He coined phrases. On one of ourbuildings, in 1920,

we heard that the excavators would go on strike

unless three berries were delivered to the hole that

day. ( A “ berry ” was one thousand dollars, Brin

dell's smallest unit of graft. ) The berries were not

delivered and shortly after that Brindell was in

dicted . So the building operation went on .

Investigators for the Lockwood Committee, which

stirred up the building industry of New York to the

last ladleful, reported that Brindell' s income was

$482,021 that year.

Now who says there 's no money in building ? The

dethroned Building Czar should set up a Correspon

dence School all his own. He would probably get

lots of pupils , for the building industry seems to be

all set for a boom , and berries ought to be plentiful

in the next two years.

Why Are Architects So Pure ?

IT SEEMS that architects are among the most honest

and God -fearing of the classes. A recent trip

through Sing Sing showed that there were only two

architects inside the walls. Wewere too choked with

emotion to ask the reason . It must have been for

stealing designs. For what else can an architect

steal? In order to rook the Client we would have

Mr. Murchison Says

THAT THINGS are brightening up, that more pep will

be given to the building industry, that this winter

will be replete with events. Result of the election ?

Goodness, no ! The reason for this reawakening is

that just at the hour of going to press, Mr. Brindell,

the Czar of the Building Trades, is about to be re-

leased from Sing Sing. And ahead of time, too .

God bless the dear old Parole Board !

One Paroler lives in Plattsburgh , one in Auburn,

one in Oyster Bay. All those Metropoli are in the

Empire State of New York. When there' s nothin '

doin ' down to the old country store and they get out

of news, they just go and parole somebody .
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to have the connivance of the Contractor. And the

Contractor would have to connive with his Superin

tendent. And his Bookkeeper would in turn have to

connive with the Timekeeper. And that' s too com

plicated . It's much simpler to fell some passing

Banker and take it rightaway from him .

Have Your Ark Ready for the Flood

Now That LaFollette is shelved , all the building loan

financiers are rushing into print, telling us what a

wonderful era is at hand and how we are going to

be flooded with Big Business. Weare all ready for

it. Wehave dusted off the drawing boards, nailed up

the rickety legs of the tables, and have arranged the

files so that when the first rush commences we can

turn to pigeonhole No. 4b and pull out plans showing

four apartments on a floor on a plot 60 ' x 100'. It is

always well to be prepared , for, when the rush is on,

one never knowswhatmighthappen .

The Little House

YOUNG ARCHITECTS generally commence their careers

on small country houses. They attack them with the

firm conviction that their offspring are going to be

the last word in everything ; in design , in attractive

ness, in economy. They picture their clients sitting

around the hissing radiator on a cold winter evening,

complacently regarding their sand - finished sur

roundings with a sort of a “ Well, if I were doing it

all over again, I don 't know that I 'd change a single

thing ” expression .

But as we grow older and more steeped in sin, the

country houses , the modest ones, at least - cease to

hold out that great allure that they once did . And

when you have reached the age when most of the

hairs have fallen out of the great dome of thought,

you positively shudder when a country house is

flashed in your face.

As a rule , the clients specify the number of rooms

and the cost, which is always forty or fifty per cent.

less than it should be. “ I want to build a nice brick

house, four bedrooms, two baths, two maid 's rooms

and bath , and lots and lots of closets, for fifteen

thousand dollars.”

Could anything be sweeter ?

Words of Wisdom

MR. GREVE, President of the Prudence Bonds Cor

poration , believes that, in general, prices of com

modities will steadily decline toward the pre-war

level as the dollar rises toward par, making condi

tions-healthy and normal. But, he says : .

A

T

L

E

T

“ The one big exception, that has caused most

trouble in the way of artificial inflation is the

building industry , under control of irresponsible

speculators and building trades unions which

forced up labor costs beyond reason . Building

has run amuck with over-production of high -class

apartments, possibly of middle -class apartments,

too, and factories. But this stampede has spent

itself and the industry must come down to a sane

basis , like others, or it cannot go on.

“ While over-production means reduced rents

with eventual loss to many owners, reduced rents ,

on the other hand, will mean continued construc

tion in supplying the greater demand by the

masses for smaller houses and cheap apartments.”
Detail, Ceiling, Board Room ,New York Cotton Exchange

Donn Barber, Architect

All of the plain and decorative plastering, New York

Cotton Exchange, executed by

Perhaps Brindell can help him out. He found a way

to get ham and eggs the first day he was in prison ,

instead of prison hash . He also found a way to

meet his family outside the walls, despite all known

rules. He is a smart citizen . He can probably find

some way of reducing the costs. Perhaps he will

get the Unions to countenance the use of paint

sprayers and cement guns and one-coat plaster jobs.

Even if half the savings went toward some mys

terious fund , still the h . c. of b . would be materially

reduced .

H . W . MILLER, Inc.

· Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE

NEW YORK

. Exterior Cement Stucco

Imitation Travertine · Imitation Marble

Imitation Stone
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CORIS NON

Residence ofMr. H . W . Lowell

Lockport, New York

W . George MacTarnaghan

Architect, New York

One hundred dollars

for lifetime service

ANACONDA BRASS PIPE specified for the hot
water lines supplying three bathrooms, a wash room and

laundry in this house increased the cost of the plumbing

installation one hundred dollars.

For less than one-half of 1 % of the building cost the

owner is protected against rust annoyance and repair ex

pense, as long as the house stands.

Write for booklet “ Brass Pipe for Water

Service" . It contains an authoritative discus

sion of pipe corrosion and comparative costs.

THE AMERICAN BRASS COMPANY

GENERAL OFFICES : WATERBURY, CONNECTICUT

New York , Chicago Mills and Factories:

Boston, Philadelphia , Providence ACONDA Ansonia , Conn., Torrington , Conn .

Pittsburgh , Cleveland, Detroit from mine to consumer Waterbury, Conn .. Buffalo . N . Y .

Cincinnati, St. Louis , San Francisco Hastings-on-Hudson, N . Y ., Kenosha,Wis.

In Canada: ANACONDA AMERICAN BRASS LIMITED , NEW TORONTO ,ONTARIO
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The Secret of Its

Enduring Beauty ,

is in the formulae on the label
DEVOE

VELOUR

FINISH
2

WHITE
AFLAT
OIL PAINT 50 AFADY

READY

FOR USE

AFTER all is said and done — Quality Wins! A good

h architect never fails to specify a reliable oil paint. He

knows that if a cheap product is used the beauty of walls will

soon be marred because the paint will peel, crack or scale.N
U

Manufactured by

DEVOE & RAYNOLDS CO.

New York Chicako Kansas City

NA

Devoe Velour Finish is a high quality flat oil paint noted for

four important characteristics :

1 - its velvety, mellow beauty .

2 — its clarity of color, even after long exposure

to the sunlight.

3 — its ability to withstand countless washings

that renew its youthful charm .

4 — its freedom from the usual cracking, scaling,

peeling or checking.

To read the formulae on the label of a can of Devoe Velour

Finish is to understand the reason for this enduring beauty .

Its pigment base consists only of the highest grade Lithopone

selected for fineness,whiteness,porosity and non -darkening qual

ities, plus a small quantity of Magnesium Silicate to hold the

pigment in suspension . The Vehicle used consists only of

specially treated linseed oil plus the amountof volatile necessary

to produce the flat effect, and no varnish whatever. In the colors

only the purest tints are used.

Having 170 years' paint experience , it is natural to expect that

this experience should enable us to produce the ideal flat oil

paint, Devoe Velour Finish .

Let Devoe solve your Painting Problems — Write for

the Devoe Specification Book

The Shelton, New York

A . L . Harmon , Architect

Finished throughout with Devoe Velour Finish

Devoe & Raynolds Co., Inc.

New York Founded 1754 Chicago

DEVOE

DE
VO
L Paints, Varnishes, Stains, Enamels,

Wax, Mill White , Undercoats, Fillers,

Stucco and Concrete Coatings, Colors in Oil

S
P
L
O
A
D
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DEAL WARMTH

for Schools
From an etching by GEORGE A PICKEN

199 AR

AR 10

AI

Edison School, Roches

ter, Minn. Heated with

T -79-12 IDEAL Smoke

less Boiler .

The 79 " Boilers are of

A .S .M .E .Codeconstruc

tion .Sizes,8400 to 21,600

sq . ft. steam , or 13,440 to

34,560 sq . ft.water .Write

to the address below for

complete information .

TFTHEHEATING PLANT forhome,office

I or factory is important, for a school it

is vital. In great city and small town, every

where, IDEAL warmth is making keener

minds for American youth .

IDEAL 79" Water Tube Boilers, singly

or in batteries, profitably displace old .

fashioned one-piece boilers, save one-

fourth to one-half the space. They are of

cast-iron type and possess features of rec.

ognized superiority .

Sectional construction easily installed

in any building, old or new . Short verti

cal tubes - economical, quick steaming.

Non -rusting cast-iron tubes - outlast the

building. Equipped with IDEAL Smoke

Oxidizer, if desired; will comply with any

smoke ordinance . Burn any fuel - coke,

anthracite,bituminous.

Heat-insulated with metallic asbestos

lined jacket ; no expensive brick setting.

Easy firing. Low water line. Low pressure.

OAL , OIL GASJDEAL BOILERS

IM AMERICAN RADIATORS

save fuel AMERICAN RADIATOR COMPANY

Dept. - ,1807 Elmwood Ave., Buffalo ,NY.

Sales Offices in all principal aties
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Toronto Union Station . Ross & MacDonald , Architects

Olympic Hotel,Seattle ,
Wash Geo. B . Post
& Sons, Architects.

Frink Reflectors in 1924
AS in the past half century, so it has been in 1924.
A Seemingly , Frink Reflectors have been used in
better class buildings, wherever use could be found
for them .

The buildings shown here are typical of a great
number, scattered across the country, that have found
our service and our equipment both reliable and
economical.

I . P . FRINK , INC.
24TH STREET AND 10TH AVE ., NEW YORK

CHICAGO, ILL. SEATTLE, WASH .
Boston , Mass. BUFFALO , N . Y .
DETROIT, MICH . BIRMINGHAM , ALA.
CINCINNATI, O . PHILADELPHIA , PA.
SAN FRANCISCO, ST. LOUIS, Mo.
CLEVELAND , O . ATLANTA , GA
PORTLAND, ORE. PITTSBURGH , PA.
WASHINGTON , D . LOS ANGELES, CALIF . Hotel Statler, Buffalo ,

N . Y . Geo . B . Post
& Sons, Architects.

BE
EF

CANADA

ASSOCIATED WITH THE ROBERT MITCHELL Co., LTD.
64 BELAIR AVE. , MONTREAL

BEE
FT

ZI
E

TE
RE
O

ONWEITERE
R

CRE
SSE

S

536

DDR

1M
2 ITUFourth Church of

Christ Scientist, San
Francisco , Calif . Carl
Werner, Architect.

23

VIII

Oakland Bank , Oak
land, Calif. Reed &
Corlett. Architects.

TI
TI

IMI
T

FI
LT
RI

11/ TT
SUDU
Tatu

BE

AR

Equitable Building, N .
Y C . Starrett &
Van Vleck , Architects .

RH. Macy & Co.,
N . Y . C . Robert D .
Kohn, Architect.

Public Library of City of Cleveland
Walker & Weeks, Architects



January, 1925 373THE ARCHITECT

S there any finer bathtub for a fine bathroom than

the Kohler “ Viceroy" bath — from the architect's

standpoint or the plumber's, the bather's or the

housekeeper's?

Wedo not think so . No matter whether the bathroom

is to be simple or elaborate, it is difficult to imagine any.

thingmore completely satisfactory in practicality, sanitary

fitness, and simple beauty, than a “ Viceroy " bath with

its graceful lines and its rich and lustrous covering of pure

white enamel.

No wonder that we delight to sign such ware with our
American Club

Kohler,Wisconsin pride-mark — the name “ Kohler" unobtrusively fused into

The Village of Kohler, a delight to
the enamel.city planners everywhere , surrounds

the making of Kohler products -

enameled plumbing ware and Kohler Co., Founded 1873, Konier,Wis. , Shipping Point, Sheboygan, Wis.
private electric plants — with an

atmosphere which fosters quality BRANCHES IN PRINCIPAL CITIES

KOHLER OFKOHLER
Enameled PlumbingWare



374 January, 1925THE ARCHITECT

NETHE REALETERVEILIGHEIDSELORIENTERM E

I
T
I
N
H
H

E
H

E
H

H
E
E
L

H
E

V
E
H
E
H
E
H
E
H

llum

D
I
E

SARGENT

HARDWARE

PARK LANE

Park Avenue, 48th to 49ch Streets,New York City

Schultze & Weaver

Architects

Park Lane, called by the management the pioneer example of a new type of

metropolitan living, combines the comfort of the highest class of residence with

the advantages and conveniences of hotel operation .

SARGENT

LOCKS AND HARDWARE

provide not only for the practical requirements but fittingly take their place as

part of the decorative scheme.

SARGENT & COMPANY

NEW HAVEN , CONNECTICUT

NEW YORK CHICAGO

94 Centre Street 221 W . Randolph Street
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Grant Park Stadium , Chicago. Holabird & Roche, Architects

BENEDICT STONE

NEW YORK CHICAGO MONTREAL

Weannounce

the opening of a Chicago plant

for the manufacture of the

Highest Grade of Building Stone

Fireproof — Everlasting — Non -absorbent

BENEDICT STONE INCORPORATED

208 SOUTH LA SALLE STREET, CHICAGO
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THERE

Wright Rubber Tile Floor installed in The Grenada, Chicago

Olsen and Urbain , Architects

WRIGHT RUBBER TILE

Harmonizes with Any Surroundings

The ready adaptability of Wright

Rubber Tile to fine lounging rooms

is exemplified by its installation in

TheGrenada, Chicago. Here onefinds

sanitation , quietness and long wear

combined with a most pleasing ap

pearance. WrightRubber Tile, Stair

Treads and Cove Bases come in a

wide range of flat tone and pleasing

color combinations in mottled and

wood grain effects.

And this attractive appearance is per

manent because the patented inter

lapping flaps on Wright Rubber Tile

are so locked thatthe corners cannot

come up. The tiles remain flat - and

upkeep expense is eliminated . The

flaps also insure quick , easy laying

over wood or cinder concrete floors.

Wewill be pleased to send complete

information and illustrated litera

ture upon request .

WRIGHT RUBBER PRODUCTS CO .

RACINE , WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES
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SOUTH SIDE SCHOOL, ROCKVILLE CENTER , LONG ISLAND, N . Y .

Huse TEMPLETON BLANCHARD , Architect, New York , N . Y .

Zerbe CONSTRUCTION COMPANY, Builders, Rockville Center, LONG ISLAND, N . Y .

FIFTY THOUSAND SQUARE FEET

Built to Withstand Hard Usage

The design of this school is convincing evidence that architectural beauty and a thoroughly
practical construction go hand in hand.

The architecture is a study. So was the question of floors. Fifty thousand square feet of

Duraflex - A Floors were used. In choosing a school floor the considerations, in their order of

importance, are:

1. Durability 4 . Resistance to Fire 7 . Comfort 10 . Resistance to Water,

2 . Cost of Cleaning 5 . Health 8 . Appearance Alkali and Acids

3. Cost of Maintenance 6 . Quietness 9 . Continuous Availability

In these things, and in their order of importance, Duraflex - A excels. Tests have demonstrated

it. Investigation is convincing.

Whether it be a new or an old installation , Duraflex - A invariably enlists that commendation

quality always commands. Write for complete information .

THE DURAFLEX COMPANY, INC.,

Baltimore, Md.

PHILADELPHIA

Flanders Bldg .

WASHINGTON

1110 F St., N . W .

GREENSBORO, N . C .

NEW YORK

347 Madison Avenue

GREENVILLE, S. C .

BOSTON

Lawyers Bldg.

DURAFLEX -A
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Fachle

HOPE'S W.H.S Lloyd co.

STEEL CASEMENTS

THE ORIGINAL AND

PRESENT STANDARD OF

EXCELLENCE COMBINE

EVERY NECESSARY GOOD

FEATURE

Importers of Wall Papers

of the Better Sort

W E invite architects to

send their clients to

our showroomswhere they

may see our entire line of

papers, and talk over their

decorating problems with

our staff of expert advisers.

MAXIMUM LIGHT

EASY OPERATION

VENTILATING REGULATION

ATTRACTIVE APPEARANCE

WEATHER -PROOF QUALITIES

ECONOMICAL COST

Correspondence invited to either office

Samples sent on request

FULL PARTICULARS GLADLY SENT
NEW YORK - 105 West 40th Street

CHICAGO — 310 N . Michigan Avenue

103 PARK AVENUE

NEW YORK CITY
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Entrance Hall, American Radiator Building, N . Y . C .
R . M . Hood, Architect

Walls, Monte Aurato Marble , Door Truss, Red Verona,
Floors, Napoleon Grey and Belgian Black .

McGowan & Connolly , Marble Contractors

Achieving a Symbol
of Heat from Fire

W
A
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S
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A
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THAT there are other sources of hear than
I fire, the six cartouches in the second floor

architrave of the American Radiator Building
admit.
But study it as you will, you cannot but admit
that the whole building is magnificently sym
bolical of heat from fire .

Flecked and crested with a golden glow , the
coalblack shaft leaps upward in a flame-like
outline.

In the entrance hall — a furnace mouth - the
symbol carries.
The black , gold , brown, red and white ot
Monte Aurato marble in the wall, with the
ash gray of Napoleon Gray, and coal black of
Belgian Black marble on the floor sustain the
illusion

To our lot fell the duty of submitting marbles
that would materialize the symbol of Mr.
Hood's mind.

That we were successful, both he and the
building testify.

Rue

S
S

TH Tammila

1
1
2
r
w
i
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TOMPKINS- KJEL MARBLE COMPANY

505 FIFTH AVENUE

NEW YORK CITY

K
A
R
B
Y

CHICAGO
SAN FRANCISCO

SYLACAUGA, ALA.

KNOXVILLE, TENN.

PREVENTIVIRTAASTRI RT

WIDTV
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CROM thewide variety

T of Thibautwall papers

the interior decorators of

the new convertible

dwellings at Jackson

Heights, L . I.,have skill

fully selected those rich

andcolorfulpaperswhich

give the rooms, even

though bare of furniture,

a feeling of beauty and

rare charm .

(Right) A suite of rooms

papered throughout with

Thibaut wall papers in the

new convertible two-family

dwellings at Jackson

Heights, L . I. (Below )

(Pronounced TEE-BO )

THIBAUT

Correct Style WALL PAPERS
269-271 Madison Avenue, at 39th Street, New York

BROOKLYN BRONX NEW HAVEN NEWARK BOSTON

Mantel from the

Davanzati Palace

Artificial Stone

Mantel Pieces
IN ALL PERIODS

JACOBSON MANTEL

ORNAMENT COMPANY

AND

322 and 324 EAST 44th STREET

NEW YORK , N . Y .

Also Composition Ornaments

for Woodwork

LOUIS GEIB ARTHUR P .WINDOLPH
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QUALITY LEAVES
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WILL ITS IMPRINTI
ITS IMPRINT

UPORA
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Upholding the Prestige of FamousBuildings

Architectural
Detail Folio

" IDEAL"

Ball Bearing
Elevator Door

Hangers

Elevator Door
Contwllers

Electric Safety Interlocks

Richards Wilcox Mkoa

Buildings become famous not only for their

location or size, but for the completeness of
their appointments and service.

Where fast elevators are making hundreds of

trips a day, the comfort, safety and satisfaction
of tenants is largely increased by the silent

and safe operation of elevator doors.

For this reason many of the best known build

ings throughout the United States have been

equipped with the equally famous —

R - W “ IDEAL ” Elevator DoorHardware

7271DEAL
YATOR DOO

This Architectural Detail Folio is the only book

of its kind. Complete time-saving technical

information on elevator door installations. Free

to architecorand builders. Also write for Cafe

alog AA - 21 fully describing R - W " IDEAL"

Elevator Door Hardware.

ichards-Wilcox Mfa
New York

Boston

Philadelphia

Cleveland

Cincinnati

Indianapolis

St. Louis

A Hanger for any Door that Slides."

AURORA,ILLINOIS , U . S . A .

RICHARDS.Wilcox CANADIAN CO., LTD .

Winnipeg LONDON, ONT. Montreal

Chicago

Minneapolis

Omaha

Kansas City

Los Angeles

San Francisco

Seattle
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OurWork Must Be In

Close Harmony With Yours

TF we could not faithfully interpret your ideas ofthe appro

1 priate in exterior lighting fixtures our success would be

doubtful. Yet since one finds Smyser-Royer creations on

every type ofbuilding and residence from coast to coast, it can

only mean that our work is in very close harmony with the

architect's.

If you have not yet written for your copy of the Smyser-Royer

Catalog “ H ” your file on Exterior Lighting Fixtures is incom

plete. Wewill gladly mail this valuable data on request.

Lamp Posts · Lanterns · Brackets

SMYSER -ROYER

Main Office and Works,

YORK , PA .

Philadelphia Office, 1609 Sansom Street

S
E
X

I
K
K
E

HitchingsSunshine Shops

B
e
e
B
S
D

Asrdce PRVUTI

poprawy

URAN
IN

=

0
8
8
4
3
5

When it comes to Greenhouses

Cometo

NEW YORK Hitchings and Company

=
1
2
2
8

BOSTON-9
NEW YORK

101 Park Avenue

BOSTON -9

161Massachusetts Ave.
l
i
g
o
s General Offices and Factory : ELIZABETH, N . J.

PHILADELPHIA

Empire Building, 13th and Walnut Streets

WILKES-BARRE

P . O . Box 218
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OMPERIAL Roofing Tiles are

available in an almost limitless

variety of shapes, shades and tex

tures that lend themselves to dis

tinctive roofing effects. If you are

striving for an unusually pictur

esquetreatment,we will gladly co

operatewith youinitsachievement.

lucharkin .2 .

LUDOWICI- CELADON COMPANY

104 South Michigan Avenue · Chicago

565 Fifth Avenue . New York



384 January
, 1925THE ARCHITECT

JOSEPI 1 . PRERDLANDER

ARCRITECT

1 ITK AVENUE

ETORE

OABLE ADONI. LANDLES
TOLINIO PLALA 963 .

October 16th , 1924 .

The Perro Studio , Inc . ,

228 East 150th Street ,

New York , 1 . Y .

Dear !!r . Bergiuller :

Replying to your inquiry , it gives me

great pleasure to state that the work you did for

me on the Andrew Freedman Home is extremely sat18

factory .

Very truly yours,

FreelanceJHP / B .

Ferro Studio , Inc.

DESIGNERS AND CRAFTSMEN IN

WROUGHT IRON

228 East 150th Street, New York
Wrought Iron Window Guard ,Andrew Freedman Home,New York

V - W

Ventilators

Ꭰ0

Draw out the air

from the interior,

the high capacity

varying with the

size of ventilator

used and with the

wind velocity .

Function promptly and efficiently regardless
of the direction ofwind.

Have no working or mechanical parts to stick

or get out of order.

Require no fans or blowers to help .

Have no operating or maintenance expense.

Receive the approval of many of the most

exacting architects.

'WHICHEVER WAY THE WIND DOTH BLOW .

SOME HEART IS GLAD TO HAVE IT SO .

The gate displayed represents one of our ornate

releases which we developed in conjunction with

one of New York's premier decorators.

Embodied in this gate is the technique of the crea

tive genius that makes possible the production

of these elegant pieces which are admired by all.

BARNES & FISHER , Inc.

“ Art in Jron "

413 East 25th Street, New York

The V - W VENTILATOR COMPANY

101 NORTH HIGH STREET

COLUMBUS, OHIO
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ENGLISH
PRECEDENT

MODERN
BRICKWORK
FOR

An Interesting and Useful Book

for the Architect

e

IT IS to point out the beauty and drawings,with colored frontispiece by

I adaptability of Tudor and Georgian Otto Eggers .

precedentthat the illustrations and text Among the chapterheadings are: “ An

of this book have been gathered and Appreciation of English Brickwork ,”

compiled . Throughout it has been the “ Chronology of English Brickwork,"

endeavor to picture the spirit of this “ Tudor Brickwork ,” “Georgian Brick

old work , since it has been the inspira- work;' “American Brickwork ,' “ English

tion for much of the best American Rubbed,Cut,Moulded Brick and Their

brickwork , both in Colonial times and American Counterparts,” and “ Bonds

in our own day . and Mortar in English Brickwork.”

“ English Precedent for Modern “ English Precedent for Modern Brick

Brickwork ” was conceived to be help - work ” will be sent postpaid upon re

ful to the architect in the drafting ceipt of two dollars.

room as well as to appeal to his aes- Address, American Face Brick As

thetic sense. The text is illustrated by sociation, 1762 Peoples Life Building,

43 half-tone plates and 28 measured Chicago , Illinois.
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VAPOR

HEATING

Ounces Pressure

Modulated Heat

Fuel Economy

BIKIN MAIN OFFICE AND WORKS

YORK, PENNA .

Hochlo
NEW YORK

Branches

BOSTON

WASHINGTONPHILA .

ENGRAVINGSFINCHLEY BUILDING , FIFTH AVE., NEW YORK

Beverly S. King, Architect

IN

“ THE ARCHITECT”

The Exterior Half- Timber

Construction is executed en

tirely in DURETTA Compo

sition , an exact fireproof

imitation of plain and carved

woodwork.

Interior Ornamental Plastering

also by

BY

POWERS

REPRODUCTION

CORPORATION

G . E .WALTER

157 EAST 44 th STREET-NEW YORK

ORNAMENTAL PLASTERING

DURETTA COMPOSITION

COMPO ORNAMENT

LIGHTING FIXTURES

WROUGHT IRON

205 WEST 39th STREET

NEW YORK CITY

TELEPHONE PENN . 0600

Send for Illustrated Booklet
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" Uhe Architect and many other high-grade magazines, catalogs, and
booklets are printed with

Doubletone Inks
(RBG . TRADE MARK )

Made only by the Sigmund Wllman Co .
Aain Office: Park Avr. and 146th Bt. New York

The first G & G Hoist
installed 11 % years ago
in Public School No.61,
East 12th Street, for the
Board of Education ,New
York City, is still in
daily service. Satisfactory
performance of G & G
Ash RemovalEquipment
has resulted in 90 instal
lations in their Schools ,
and has made it stand.
ard equipment for all
new buildings.

1
1

:1

GILLIS & GEOGHEGAN

552WestBroadway,New York

nek

The DeVinne Press15PRINTING

'ELECTROTYPING
BINDING

ENGRAVING

FINE COLOR
WORK

PERIODICALS

CATALOGUES

BROCHURES
FOLDERS

STATIONERY

BOOKS

TORUSTIG

CLIENTE

che

ராரியான போபாபாபாபாப்பாராயாமம்
ELECTRIC

Telescopic Hoist
With AntomaticStoo and Cruvity Lowering Device

EPAT

Installation at JULIA RICHMAN HIGH SCHOOL.N . Y .C .

Wm .H .Gompert ,MunicipalArchitect.

3 9 5 LAFAYETTE STREET, NEW YORK CITY
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SSR

COSTIKYAN & C

12 EAST 40 TH STREET

Now YORK

ANTIQUE & MODERN

RUGS

FROM THE ORIENT

ARGEST ASSORTMENT

IN THE WORLD

THE DE VINNE PRESS



NoWonder

Portland

CementStucco

Endures

No wonder it is unaffected by weather condi

tions - that rain onlymakes it harder. For Portland

Cement Stucco in all essentials is Concrete. And

you know how well Concrete serves in founda

tions, in homes, in hospitals, in mighty dams, in

roads and skyscrapers.

Be sure, therefore,that you always specify stucco

by the full name, Portland CementStucco,and get

theenduring strength which that tenacious binder,

Portland Cement,assures.

Portland Cement Stucco assures a homeof dis

tinction and beauty. No other exterior treatment

offers such a variety of color and texture. It har

monizes perfectly with any landscape setting.

And the ideal backing for Portland Cement

Stucco is Concrete Masonry - Concrete Block

or Tile.

Write today for your free copy

of “ Portland Cement Stucco”

Address the Nearest Office

PORTLAND CEMENT ASSOCIATION

A NationalOrganization

to Improve and Extend the Uses of Concrete

Atlanta Dallas Jacksonville Minneapolis Parkersburg San Francisco
Birmingham Denver Kansas City New Orleans Philadelphia Seattle

Boston Des Moines Los Angeles New York Pittsburgh St. Louis

Charlotte , N . C . Detroit Memphis Oklahoma City Portland, Ore . Vancouver . B . C .

Chicago Indianapolis Milwaukee Salt Lake City Washington,DC

Our Booklets are sent free only in

the United States, Canada and Cuba



Trochutz

Beverly S. King
Architect

THE Finchley Building at 564 Fifth

1 Avenue, New York . The tubular steel

boiler was replaced by a Burnham Cast

Iron one. Because of its sectional con

struction it was installed without tearing

up the floor.

BURNHAM BOILER CORP.

IRVINGTON, N .Y.
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Mr .

IT

Note how by adjoining it with a little passage, it over
comes the complication of window interferences, not
to mention the overcoming of a hitched on look. "

The passage with beds either side of the walk makes

an ideal little flower garden spot.

COMMENT

A Play Place for the Children

A New Use for Greenhouse Enclosures

ALWAYS the youngsters can have a warm , yet airy,

A sunshine filled spot to play, regardless of the season
or thermometer.

Along the sides run ample size play tables, beneath
the grille enclosed sides of which are the heating coils.

In the center is a sand pile.
Growing plants,hanging vines and blooming flowers

are but natural accompaniments, surroundingthe children
with the beautiful.

Here then is health and happiness .

A place where thekiddies under ideal conditions can
have all the tonic , vigor giving effects of the sun .

When they grow up , then instead of a useless play

house, the ghost of days past, you have an ideal sun

room , conservatory or glass garden .

veren ford & Burnham e comentarios

NEW YORK

30 E . 42nd St.

BOSTON

Little Bldg.

NUPHILADELPHIA

Land Title Bldg.
CLEVELAND
1304 Ulmer Bldg.

ST. LOUIS

704 E . Carrie Ave.
GREENSBORO

N . C .

KANSAS CITY

Commerce Bldg.
IRVINGTON CHICAGO

N . Y .
BUFFALO

iT Cont. Bank Bldg.
Jackson Bldg.

DENVER

1247 So. Emerson St.

Builders of Greenhouses and Conservatories
TORONTO

Harbor Commission
Building

EASTERN FACTORY WESTERN FACTORY CANADIAN FACTORY
Irvington , N . Y . Des Plaines, iu . St. Catharines, Ont. MONTREAL

124 Stanley St.



February, 1925 389THE ARCHITECT

The greater demand

for Raymond Con

crete Piles is ex

plained by the great

simplicity and the

safety of the Ray

mond Method of

pile installation .

This Method exclu

sively casts each pile,

in place, in its own

protective steel,spi

rallyreinforcedshell

that is left in place

in the ground.

RAYMOND CONCRETE

PILE COMPANY

New York : 140 Cedar Street

Chicago : 111 West Monroe Street

Offices in Principal Cities

A Form for Every Pile -

A Pile for Every Purpose
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“ Cherry Hill "
Roanoke, Va.

Albert Joseph Bodker
Architect
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THE unfailing harmony of a Tudor Stone Roof is due to the fact that, in every
instance , it is specially designed by our Architects' Service Department in conjunction

with the architect of the building upon which it is to be installed.
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WEST PAWLET, VERMONT
Architects' Service Department

101 Park Avenue, New York City
Walter McQuade, Consulting Architect

PHILADELPHIA

H
I
N
D

m
A
i
n
i
ப
ய
ப
ய
ர
் ..

.
H
i
t
t
i
n
i
l
k
ா

M
A

CHICAGO BOSTON

உ
ப
ய

H
H
e

NI - . . .

பாப்பா
. AGNEA
Teபப்பாS .

UIDானியமயமயuைrmenimமயாயாயாயாயாவைப்ரயாயாயாரபாபன்
யாயாயாயாயாயாயாயாயாயாயாயாயாயாயா

TN imitatinamHEOml

SUEIRAE
T
இப்பபாறaigamNEmineபாராmil . யாhைatinumanimanimit

பலாபர்mimminEnumn

பாடியாம் E[ாரியார்
SIRAEN |

TOILM

THE ARCHITECT
February, 1925

THE ARCHITECT is published on the first of every month by the Forbes Publishing Co , Inc., 101 Park Avenue,
New York . SUBSCRIPTION: U . S . , Cuba , and Mexico, 38 . 50 per year , 75c. per copy . Foreign subscription , $ 9 . 50 per year .
Entered as second-class matter October 3 , 1923, at the Post Office at New York, N . Y . , under the Act of March 3, 1879 .

Vol. III
No. 5 )



February, 1925 391THE ARCHITECT

You can nail tile directly to Pyrobar

NTO nailing strips are needed with

IV Pyrobar Roof Tile . Made of a

dense , structural gypsum , ornamental

tile or slate covering can be nailed

directly to them as shown in thepho

tograph below .

Because Pyrobar construction is

lighter in weight than many other

types of fireproof deck it effects big

economies in hauling and handling.

It cuts the cost of steel framing. Also

checks heat losses due to its low con

ductivity.

There is a type of Pyrobar for every

roof design. Architects will find our

booklet,“ Architectural Data,Pyrobar

RoofConstruction ,” an invaluable

reference work . Write today for

your copy.

UNITED STATES GYPSUM COMPANY

GeneralOffices: Dept. H , 205 W .Monroe St., Chicago, Ill.

DunwoodyInstitute,Minneapolis .

Architects: Hewitt & Brown.

45 , 000 sq . ft. Pyrotar Tile used

EUR

PYROBAR

ROOF TILE

Us
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GREIT HALL

CULUI

.

ALMRNATE

Lantern designed and made for Bertram Grosvenor Goodhue

Architect, New York

Lighting Fixtures of the Better Sort

Perfection of detail is an important feature of all

our Lighting Fixtures. We co-operate fully with the

architect in carrying out period designs to fit in with

his architectural scheme. Over seventy years of ex

perience hasmade us expert in this art.

MITCHELL VANCE COMPANY, INC.
503 WEST 24th STREET, NEW YORK

0 . A . SCHREIBER, President HOWARD E. WATKINS, Designer
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Clergy Seat designed by W . E . N . Hunter, Architect, for the

Chapel of Woodward Ave. M . E . Church , Detroit

CHURCH FURNITURE

To thearchitectwe offer thorough co

operation in the interpretation and

faithful execution of his designsand

specifications; or in designing church

furniture to conform to his archi.

tectural treatment or requirements.

American Seating Company

NEW YORK

600 - 119 W . 40th St.

General Offices

20 East Jackson Blvd.

CHICAGO

PHILADELPHIA

1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Schools, and Theatres
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ENGLISH COTTAGE ITALIAN COLONIAL GOTHIC ITALIAN COTTAGE

GREEK MODERN AMERICAN ENGLISH FRENCH CALIFORNIA

The Portland Cement Stucco textures here shownare taken from photographs of actual

stucco jobs. Any competent workman in the plastering trade can reproduce these

beautiful, permanent and economical finishes.

A Texture for Each Period

Controlled and directed by the creative genius of the architect,

Portland Cement Stucco assures a range ofbeauty obtainable with

no other material. It makes certain a texture and tint that com

plete harmoniously the style of the period in which the structure

is designed . Have you received your copies of “ Portland Cement

Stucco Textures” and “ Portland CementStucco ” ? If not, send for

them today. Address the nearest office listed below .

PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete

ATLANTA

BIRMINGHAM

BOSTON

CHARLOTTE, N . c .

CHICAGO

DALLAS INDIANAPOLIS MEMPHIS NEW YORK PITTSBURGH

DENVER JACKSONVILLE MILWAUKEE OKLAHOMA CITY PORTLAND , OREG . SEATTLE

DES MOINES KANSAS CITY MINNEAPOLIS PARKERSBURG SALT LAKE CITY ST . LOUIS

DETROIT LOS ANGELES NEW ORLEANS PHILADELPHIA SAN FRANCISCO VANCOUVER , B . C .

Our Booklets are sent free in the United States, Canada and Cuba only

WASHINGTON ,
D , C .
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Where the Children Don't Catch Cold

IN the school room with window ventilation

I - plenty of it, WITHOUT DRAFT — chil

dren don 't catch cold .

Here is a problem that faces the school architect,

the school builder, the schoolboard member, the

teacher, and public alike. It is not a problem of

heating nor one of ventilation alone - but it is a

question of windows. Fenestra Reversible Win

dows,with air-deflecting ventilators at the sill were

designed especially to meet this school condition.

These big steel" windowalls" safeguard the students

in hundreds of schools and universities besides

providing better light,greater fire protection,easier

cleaning facilities and greatly reduced upkeep cost .

Fenestra windows include types suitable for any

building design ; - architectural types for schools

and office buildings ; heavy duty industrial types

for factories,mills andwarehouses;basement win

dows and English casement designs for homes

and apartments. And with every Fenestra win

dow goes the expert service and guarantee ofmen

who made the first steel window in America and

developed it into the largest business of its kind

in the world .

DETROIT STEEL PRODUCTS COMPANY

Division of Architectural Construction

R -2254 E . Grand Boulevard , Detroit, Mich .

fenestra

Bw.schools and institutions

DU homes and apartments

commercialbuildings

all industrial structures
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IMPERIAL Tiles

improve with age

JAMES GAMBLE ROGERS, Architect of the Memorial

J Quadrangle at Yale University, said that he did not

expect its roofs to be properly toned for several years.

Exposure to theweather is now bringing about the nat

ural blending and mellowing he desired.

The IMPERIAL Roofing Tiles used on this great group

of buildings are graduated in length ,width and thickness.

They havechipped edges and specially roughened surfaces

to accumulate dust and promote the growth of moss.

The colors includevarying shades ofGray,Green ,Brown

and Black . Though still somewhatpronounced in tone,

they will soften beautifully with age.

LUDOWICI- CELADON COMPANY

104 South Michigan Avenue · Chicago

565 Fifth Avenue · New York
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Asbestos is the onlymin

eral fibre used in manufac

turingroofingfelts. Because

it is a mineral, it will not

rot or burn - or deteriorate

in any way. Hence it pos

sesses decided advantages

over animal or vegetable

fibres as a roofing material
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Shestos

and its allied products

INSULATION

BRAKE LININGS
ROOFINGS

PACKINGS
CEMENTS

TIRI

PREVENTION
PRODUCTS

JOHNS-MANVILLE van

Vanderbilt Hotel,

New York City . Roofed 1911

with Johns-Manville As

bestos Roofing. Warren

and Wetmore, Architects.Asbestos Rool
JOHNS-MANVILLE Inc. , 292 Madison Ave. at 41st St. , New York City

Branches in 62 Large Cities

For CANADA : CANADIAN JOHNS-MANVILLE CO., Ltd., Toronto
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Kawneer

WINDOWSHET

IN NICKEL-SILVER OR SOLID COPPER

Made from Heavy Drawn Metal Mouldings

All joints thoroughly welded together

ORNAMENTAL HINGE

- HEAD AND SIDE JAMB

Half Size Construction Details

of Casement TypeWindows.

Made also in Weight-Hung

Type.

Full Size Models Shown Upon

Request.

THE

Kawneer

COMPANY

NILES, MICHIGAN

FRICTION ADJUSTER

H
e
t

INSIDE FACE OF SASH

• TRANSOM BAR

- TOP VIEW OF FRICTION ADJUSTER

FOR SCREEN TOP VIEW OF

YASTENERS

MUNTIN

HHUHSIDE VIEW OF

FASTENER

• DIVIDING BAR

POR SCREENm

m

- FRICTION ADJUSTER

MUHARE RURA

STOOL

S I LL - MULLION
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Look Beneath the Surface
THE surfacemay be clean, but the
I sanitary condition of your floor can be

determined only when you look beneath

the surface .

After years of service each Stedman in

stallation from surface to base remains just

as clean and dry as on the day that it was

laid , not only because the reinforced rubber

is absolutely non -absorbent but also

because it is so firm and durable that not
even the more minute particles of dirt can

become embedded in it.

The surface of each Stedman Floor is

smooth and dry - it requires no waxing or

oiling as proper washing is the only care

necessary to keep it clean and in perfect

condition .

Write for a list of the installations in your

vicinity. Inspect one or more and satisfy

yourself that Stedman Flooring fulfils every
hospital requirement.

Itedman
U 'NATURIZED FLOORING

PATENTED

STEDMAN PRODUCTS COMPANY
“ Originators of Reinforced Rubber Flooring

SOUTH BRAINTREE, MASSACHUSETTS

Agencies in principal cities See local telephone directory
Direct Branches

Tor Park Avenue 4 Park Street

NEW YORK 218 South Wabash Avenue BOSTON

CHICAGO

1217 Book Building 462 Hippodrome Avenue

DETROIT CLEVELAND

Pencil drawing from
actualinstallation of Stedman Flooring

Boston Lying - In Hospital

StedmanREINFORCED RUBBER FLOORING
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5 THE SWASEY CHAPEL

DENISON UNIVERSITY

GRANVILLE OHIO

ARNOLD W . BRUNNER

ARCHITECT.

Getting the Right Roof

ASIMPLE matter, requiring only a little con
A fidence in our Service Department

architecturally directed .

Or, a somewhat uncertain matter when the

several elements of too competitive prices, none

too appreciative intermediate factors, and the

like, are introduced

And in architectural slate the production is not

constant or standardized - or should not be ;only

by special design based on obtainable material

is success guaranteed .

In other words — THE RIGHT ROOF.

Sending the blueprints is the RIGHT way ; no obligation , and the
best effect at the lowest consistent price will be promptly relurned .

.VENDOR . SLATE .CO .

OF EASTON , PENNSYLVANIA

ARCHITECTURAL DEPARTMENT

101 PARK AVENUE, NEW YORK , N . Y .
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CRITTALL

Steel Casements

Temple Beth El, Detroit,Michigan

Albert Kahn, Architect

Crittall Steel Casement Win

dows afford a permanent,

substantial, weather -tight

setting for the valuable stained

glass used in places of worship .

Their narrow steel members

blend with beautiful glass

designs. Their cost is trivial

compared to the cost of

the art glass they protect.

CRITTALL CASEMENT WINDOW CO . , , Manufacturers , , DETROITers
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Detail of restaurant decoration in polychrome Terra Cotta , Coney Island,

N . Y . , Dennison & Hirons, Architects. A notable recent achievement in the

use of color (illustrated in “ Color in Architecture ,'' revised edition ).

" Color in Architecture," Revised Edition

A new edition of this work , permanently bound and ampli

fied with many new color plates, is available for distribution .

Illustrations include suggestions for the use of color based

on the best early precedent and appropriate to various types

of buildings.

Copies will be sent to architects, draftsmen, school and

library officials when applications on professional stationery

make such identity clear. Address :

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET NEW YORK, N . Y .



February, 1925 403THE ARCHITECT

Architects

McKim , Mead & White

Decorating and Furnishing

W . & J. Sloane

Builders

Thompson-Starrett Co.

Apartments at 277 Park Avenue, New York

RADIATOR ENCLOSURES

BY TUTTLE & BAILEY MFG . CO .

These extensive apartments are built around an acre of Italian

Garden, in the Exclusive Park Avenue District.

Our Type R E i Radiator Enclosure was approved by the

Architectsand furnished by the Owners as regular equipment.

They are light in weight and of delicate design , yet suffi

ciently strong to serve as window seats. Architects and

Interior Decorators are giving attention now to the appro

priate and artistic covering of obtrusive radiators, and are

finding our Enclosures, and Grilles in a wide variety of

designs, a valuable help in solving their problems.

serve SV

TUTTLE & BAILEY MFG . Co., NEW YORK

Cast Ferrocraft Metal Grilles T & B Stamped Metal Grilles.
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WHALE -

BONETTETHE

BRUNSWICK -
BALKE-

COLLENDER CO.

THE ebony black , or rich

I mahogany finish ofWhale.

Bone- Ite seats affords a most

pleasing contrast with the tile

and wood-work of the bath

room or lavatory,

CUT SHOWS

NO . 23 - 9 SEAT

D - NOTE CONCEALED HINGE
THIS PLATE EXTENDS ACROSS THE

SEAT INSIDE OF THE CORE

Ć NOTE HEAVY COVERING

B RUNS LENGTHWISE

A - NOTE THE COUNTER LAYER OF LAMINATION

THIS RUNS ACROSS SEAT

!

Perfection lies in the infinite care in details

Whale-Bone-Ite Toilet Seats

. . . a sanitary appliance that is the last word in cor

rect equipment — “ The Seat of No Apologies”

IN the home or building where you find Whale- Bone-Ite toilet seats you

I find intelligent care has been given to every last detail. It means that

the architect has thoughtfully specified the best throughout.

By " best" is meant that which renders the highest class,most economical

service. Thus Whale-Bone-Ite toilet seats , though in first cost perhaps a

little higher, more than justifies the added expense in results .

Whale-Bone- Ite toilet seats are permanently durable : there is no upkeep

or maintenance, no repair or replacement. This sanitary accessory gives

high grade service 365 days a year for the life of the building.

Here are the 10 guaranteed points of Whale -Bone-Ite supremacy .

Permanent Durability Permanent Finish Non -Inflammable

Easiest Cleaned No Exposed Metal Non -Warping

Acid -Proof Sanitary One-Piece Construction

Comfortable

THE

BRUNSWICK-BALKE- COLL
ENDE

R
-CO.

WHALEBINEITE

Leading plumbers and jobbers supply Whale -Bone-Ite.

Refuse imitations.

Whale-Bone- Ite Division

THE BRUNSWICK -BALKE-COLLENDER CO .

623 South Wabash Ave., Chicago, Ill.

PAT.
OFF 1914 .RE

G
. U . S . PA

S

SEAT
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Voyages of DISCOVERY

str ructuresARCHITECTS who do things

A never before accomplished,

find in concrete a wide open

sea for their voyages of dis-

covery . Through the efforts of

such leaders, this material, long

recognized as ideal from many

standpoints, is now giving its

strength to beautiful structures

never before attempted in concrete.

If you have been one of these

discoverers,you have found Lehigh

Cementa staunch ship ,absolutely

dependable, absolutely uniform ,

the product of the largest cement

company in the world.

LEHIGH PORTLAND CEMENT COMPANY

ALLENTOWN, PA. BIRMINGHAM , ALA . CHICAGO, ILL. SPOKANE, WASH .

New York Boston Philadelphia Buffalo

New Castle , Pa . Pittsburgh Kansas City Mason City, Iowa

Minneapolis Omaha Richmond

LEHIGH
CEMENT

The NATIONAL CEMENT ~ 16 Mills from Coast to Coast
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CRANE BEAUTY IN THE OPEN ; CRANE QUALITY IN ALL HIDDEN FITTINGS

From a mere utility, the modern bath - cream -white enamel is set in a recess, tiled

room has developed into a spaciousshrine in soft green . The Ovatus dressing table

of cleanliness and health . The skill of and Premo combination dental lavatory

architects and designers has been taxed of vitreous china, twice - fired ,match the

to keep pace with the desire of owners white purity of the Corwith bath .

for individual charm and added luxury. Any plumbing contractor can supply

In this Crane bathroom , the tiled floor Crane fixtures in a broad variety of styles

and warm tan plaster walls have borders at prices within reach of all. Let us send

of Spanish majolica in primrose, brown you our new booklet of color schemes,

and green . The new Corwith tub of “ The New Art of Fine Bathrooms."

CRANEGENERAL OFFICES: CRANE BUILDING , 836 S , MICHIGAN AVENUE, CHICAGO

CRANE LIMITED : CRANE BUILDING , 386 BEAVER HALL SQUARE, MONTREAL

Branches and Sales Offices in One Hundred And Forty -eight Cities

National Exhibit Rooms: Chicago, New York, Atlantic City, San Francisco and Montreal

Works : Chicago, Bridgeport, Birmingham , Chattanooga, Trenton and Montreal

CRANE EXPORT CORPORATION : NEW YORK , SAN FRANCISCO , SHANGHAI

CRANE-BENNETT, LTD., LONDON

CE CRANE: PARIS,NANTES, BRUSSELS

Crane drainage fitting
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what has been going on in the world of design since

his last visit. When he turns to the advertising

sections he enters the practical departments of his

craft, the workshops, warehouses, factories, and

show - rooms. He is potentially shopping, and it is

better for him as a customer and for the manu

facturer as a seller that this process be conducted

with as few outside distractions as possible.

We are glad to feel that the advertising carried in

our columns is of that high order which makes the

entire department both interesting and artistic.

Volume III FEBRUARY, 1925 Number 5

An Architect on Olympus

THE ARCHITECT is issued the first of every month and contains

illustrations of thebest work beingproduced in America . Theselections

are carefully chosen by a Board of Architects , thus saving the profession

valuable time in weeding out worthless material.

FEATURES: Every issue will contain twenty-four to twenty -eight plates,

several pages of perspectives or line drawings, and the outside cover will

be a Piranesi drawing, changed monthly.

SUBSCRIPTIONS: Priced,mailed flat to any address in the United States,

Mexico, or Cuba, $ 8 .50 per annum ; Canada, $ 9.00 per annum ; any

foreign address, $ 9 .50 per annum .

FORBES PUBLISHING CO ., INC.

THE ARCHITECTS' BUILDING, 101 Park Avenue , New York

PEOPLES GAS BUILDING , Michigan Avenue, Chicago

A . Holland Forbes, Editor

James Gamble Rogers,Chairman of the Board

Associates

Charles A . Platt Donn Barber George Chappell

Kenneth Murchison

THE LIVING PROBLEM

(Part IV . Another One of Those Tragedies

in the Classic Greek Manner )

By GEORGE S . CHAPPELL

Copyright, 1925, by The Forbes Publishing Co., Inc.

Our Advertisers

no
which cult of "

Wehear

DRAMATIS PERSONE

JUPITER . . . . . . Ruler of Olympus

JUNO . . . . . . . . . . . His Wife

GANYMEDE . . . . . . . . . . A Butler

MESDAMES VENUS . .

DIANA . . . . . .

MINERVA

DAPHNE

MESSRS. MARS . .
Dinner Guests

APOLLO .

BACCHUS .

SILENUS

VULCAN . . . . .

MERCURY . . . .

AND

ONE HEARS frequent references to the tremendous

amount of advertising which is associated with

modern business and, as a result of this , with the

conduct of practically every magazine. Wehear less

about the great improvement in the quality of the

advertising matter itself. Occasionally , however, a

discerning reader will remark on this phase of the

situation . Weare pleased to have had such comment

passed upon the advertising contained between the

covers of THE ARCHITECT.

“ It is a pleasure to read the text and to admire the

typography, " writes one of our friends. “ It is also

a pleasure to look over the plates which illustrate

the advertising. You are to be commended for

having no advertising matter on the back of your

architectural plates. Itkeeps your architecture from

interfering with your advertisers.”

Weadmit that this is a slightly different angle from

what we had in mind when our system of segrega

tion was inaugurated , but we are not at all sure but

what our friendly critic has hit upon a real merit

in its working result. There is a very realadvantage

in being able to look at any one type of thing unin

terruptedly . The architectural illustrations of The

ARCHITECT form a sort of stroll through a gallery or

a tour of the country where the observer may see

NEMESIS . . . . . . . TheGreat Unknown

The scene, as usual, is in the bungalow built by Juno

at the fashionable Olympian watering-place, Cloud

burst-by-the-Sea. Juno is discovered by JUPITER,

her husband . She is sitting by the fireplace of her

living-room , weeping bitterly . The room is in dis

order, and the general aspect of the place is

neglected. The house has been lived in for a year,

and during that time everything has happened to it

thatusually does. But of that,more anon .

Jup. How now , good frau , I find you weeping thus,

Your eyes bedimmed, your coiffure in a muss ?

This chamber, too, disordered and awry,

Which 'tis your wont to keep as neat as pie .

Tellme, is not to -day the settled date

On which you vowed , with friends, to celebrate
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Howard Greenley, New York , Architect

Study, Court of Honor, Architectural and Allied Arts Exhibition , Grand Central Palace, New York ,

Opening April 20, 1925
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Your first year's tenure of this little house,

Finished by you twelve months ago,my spouse ?

JUNO. Yea , bo, 'tis so - forgive my language, sire,

But allmy heart with anguish is on fire.

Twelve months ago, indeed, as you recall,

I stood delighted in this very hall,

Gazing about and saw in every part

Some perfect product of the builder 's art.

But that, alas ! was twelve long months ago,

And every month since then hasbrought some woe,

Some fearful fault that I must give my care to ;

The ills that houses built in haste are heir to .

JUP. (sententiously ) . You must recall the adage

old ,my treasure :

A mansion built in haste falls down at leisure.

JUNO (with a shriek ) . Fate's very words! Oh,

Jupiter, last night

I woke and atmy bedside saw a sight

That struck me dumb, for Nemesis, herself,

Was there ; she stood beside the mantel-shelf.

With icy tones and eyes of lurid gleam

She froze and burnt me both , like faked ice-cream .

“ Juno, " she said , " you plan a feast, I know ;

The birthday first of this, your bungalow .

Remember this, and thus your peril measure,

A mansion built in haste falls down at leisure.

Beware!” She said no more than that. “ Be

ware ! ”

And where she stood was naught but empty air .

But I, since then , have sat, oh , sire , in dread ,

And eyed the ceiling , lest upon my head

It crash. Oh, sorrow , sorrow ismy lot,

Who thought I had a home and find I've not.

JUP. Some omen , wife, I 'll tell the cock -eyed world ,

For when Fate says the word e 'en gods are hurled

Like blazing comets through the upper sky

To make one final glory e'er they die.

But come, let 's carry on and see it through ;

Godsmust be sports or nothing , ain 't it true?

Juno . How like you, Jupiter, - let Bacchus beckon ,

And you were never one to stop and reckon

To-morrow 's headache ; but must have your lark

In spite of any fate , however dark.

So be it, then .

JUP. Quick , Ganymede,mix up

Twelve double nectars in yon loving -cup.

Stir well the negus, too, until with frost

The silver urns and tankards are embossed .

JUNO. O Lord, the guests arrive. The table set

Jup. We'll have our birthday yet,my pet.

Juno. You bet.

( The guests begin to pour in , including

MESDAMES VENUS, DIANA, MINERVA, and

DAPHNE, and MESSRS. MARS, APOLLO, BAC

CHUS, SILENUS, VULCAN, and MERCURY)

JUP. (to MINERVA ). Good evening, Aunt Minnie .

Don 't bother to talk verse, I beg of you . This is

very informal, just the ruling set.

Min . No demi-gods invited ?

Jup. One demi-goddess, I believe, - the nymph

Daphne, daughter of old Peneus, you know . Apollo

is quite sweet on her.

Min . Gammon - tell that to Juno ; you 're sweet on

her yourself.

Jup. I say, Aunt Minnie, it isn 't fair to use your

wisdom on one of the family. How 's your owl?

Min . You ought to know ; you 're out later than

I am .

Jup. (to APOLLO, who has just come in ). By the

Sacred Nine, Minerva is a tart old creature. I 'm

glad to see you, old man . Hope you brought your

lute along.

APOL. Sure, and I 've got a dandy new tune, “ No

body knows what trouble a red -haired Mama can

make." It 's a pip.

JUP. It listens real cute. Sit down, everybody.

Venus, dearie, you 're here, beside me. Daphne,

on my left, please. Aunt Minnie , you 're at the

far end of the table (aside) and then some.

( The guests seat themselves and the nectar

cocktails,are passed )

JUP. (rising) . A toast ; to Madame Juno, first of

all,

By whose good graces, in this banquet hall,

We are assembled , here to fete the day

Which marks a year of her domestic sway .

BACCHUS. 'Ray ! 'Ray !

Jup. ( to DAPHNE ) . Bacchus, I fear, is slightly

fried .

DAPH . You said it, king. He's orey-eyed .

Jup. (confidentially ) . Do you know , Daffy, you

interest me strangely - hello, what goes on ?

( A strong wind sueeps through the room ,

the house sways and creaks, the candles

burn blue, and a sad , soughing voice comes

from the chimney )

THE VOICE. Bricks and stones

Are my flesh and bones,

Crack, seams,

Drag down beams,

Fall and smash ,

Crush and mash

Open , seams,

Till the red fire gleams

Mid the timbers brown ,

And the house

burns

down

Whoo00 - - 000 -- -
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Vus,

JUP. For Hecate 's sake, cheer up , everybody. That

was nothing but the wind in the chimney. Pass

the nectar. Hebe, shake up another round of

nectars. Venus, you great, big , beautiful goddess ,

have some ambrosia . Hey you, Apollo , get out of

Diana 's lap and lute something for us, will you ?

Daph . (to Jup.) . Look out, that's my foot

Jup. 'Sh - he ' s going to lute.

( As APOLLO starts to play, a sudden BANG !

silences him , and all eyes are drawn toward

the mantelpiece , where a large panel has

suddenly split from end to end . At the

same moment, from back of the panel, a

spiteful, crackling voice is heard )

THE VOICE.

Crackle and split, Splinter and crack ,

Joints that fit, Yawn and gape,

Open wide Totter and fall,

In crevice and slit. Off the wall,

Change your shape, In ruins

Twist like tape, all

Creak -- crack - crick - BANG !

BACCHUS. Say , this is a hell of a party. Who intro

duced this idea of having hidden crape-hangers

around ? Let' s have a song. Come on , Silenus,

you know this one. Everybody in on the chorus.

I met a gal in Thess- a - lee,

In a vineyard shad - y ;

Vobody round but her and me,

She was a lovely lad- y .

Lady, says I

( A terrific CLANG ! stops the song, and

from deep down under the feet of the guests

a heavy , brazen voice is heard rumbling)

THE VOICE.

Pipes and drains Ding, dang,

Are my blood and brains, Bang, clang,

And my heart lies deep Drip , drop,

In the water-mains. Slip, slop,

Burst, pipes, Freeze, burst,

Break, mains ; Do your worst,

Twist like guts Ye were wrong at first,

With green -apple pains. Ye are now

Accurst.

Vul. (staggering to his feet) . GOOD NIGHT! ! !

This is no place for a general contractor. There' s

something about this party I don ' t like. -

Bacchus. Me neither. How about going down to

the Hymettus House 'n ' fin 'shing th ' ev ’ning ?

SILENUS. Fin ' idea , ’ny th ’ ladies wanna come ?

( The entire company has risen to its feet,

terrified by what has been happening, when

there is a flash , a clap of thunder, and a

large square plaster falls with a crash on

the dining- table , filling the room with a

cloud of dust out of which looms the dark

form ofNemesis, veiled butmenacing. JUNO

gives a piercing shriek and sinks to the

floor )

Jup. (remembering that he is, after all, a king ) .

Steady , gods, steady - remember that you are

gods.

NEMESIS ( in a calm , but forceful, voice ) .

Listen , High-Gods, whose ultimate decree

Directs the course of every one but me,

Ye've learned to-night, I trust, for all your pride

That Truth and Right cannot be set aside.

Poor Juno, here, - rise, Goddess ; fear me not,

A year ago erected on this spot

This bungalow . An architect she had,

Who drew the plans, Paris, an able lad ,

But did she heed him ? Did she use his skill ?

To build the wall or plant the oaken sill ? . .

No, never ; his experience she spurned ,

And now , poor wretch, sees what her folly earned .

Take heed, O Gods, and ever recollect

The cost of leaving out the architect.

Now scatter quickly, ere the roof-tree fall

And overwhelm Olympus, one and all.

( The gods rush off -stage just as the entire

fabric of the house falls a part. As the dust

settles the form of NEMESIS fades from the

picture and JUPITER enters, supporting

Juno.on his arm )

Juno (sobbing) . Oh, Jupie, I feel so dreadfully

about it all now that it is too late. I feel as if we

ought to call Paris back from the underworld and

make amends by getting him to do a house for

us which he could really superintend.

JUP. Don 't think of it, my dear. He's in the

Elysian Fields now , where figures always come

inside of estimate , and there are never any extras.

And, of course , the crown of his happiness is in

knowing how badly this venture turned out with

out his assistance. Nothing pleases an architect

more than to have those who disregard him get

into an awfulmess.

Juno. I never thought of that. Perhaps I havebeen

the means of making him happier than he could

have been in any other way.

JUP. I feel sure of it.

He knows as well as we do, dearest treasure,

Thatmansions built in haste fall down at leisure.

Juno. Jupie , you are such a comfort to me. Kiss

me.

(Curtain )
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Editorial Comment

judge by the articles one would believe that the

architect goes into some sort of trance to commune

with the gods, and the building they are writing

about is the result. According to the best authori.

ties, sweat goes farther than anything in securing

results, and it is so with the best designs. Of course

this is too crude for these writers, as they are a

rather delicate lot when judged by their output. The

profession would be better for fewer soprano voices

and spats both among the practitioners and the

writers. "

Harvard Business School

McKim , MEAD & WHITE, of New York, are the win

ners of the architectural competition conducted to

determine the design of the new group of build

ings to be erected for the Harvard Business School

( see pages 418 - 424 ) . The buildings, made possible

through a $ 5 ,000,000 gift by George F . Baker, of

New York, last summer, will be erected on the Boston

side of the Charles River, near the stadium . It is

expected that the work will be started early in 1926 .

The winners of the competition , which was in two

stages, were victorious over a field of forty-nine

original contestants and six others chosen to enter

the final stage without participation in the first, be

cause of work previously done for the university ,

or by virtue of having official connection with the

school of architecture of the university .

Those on the jury were : President A . Lawrence

Lowell, George F . Baker, Charles F . Adams, treas

urer of the university , and the following architects

chosen from a list suggested by the contestants :

John Russell Pope, of New York, M . B . Medary , Jr.,

of Philadelphia , and Louis Ayres, of New York .

This is an amusing letter. The writer evidently be

lieves in what he is saying, and, in the main , we

agree with him . We have not, in the past, consciously

associated soprano voices and spats with any very

large number of the architectural profession , but

we recognize the type. There are a few in every

community . They are very esthetic and very sincere,

which makes them even more trying . If only they

did not believe in themselves quite so implicitly !

As Others See Us

From time to time we receive letters from our sub

scribers which we take pride in publishing, partly

because they are complimentary ( a qualification

which cannot fail to gratify even an editor), partly

because they encourage us in the belief that we are

attaining some of the ideals which we have set for

ourselves. Such a letter of recent date cannot fail

to please us when it says :

“ As the months go on, I am more and more im

pressed with the 'readability ' of the text matter in

THE ARCHITECT. There is information a-plenty, but

presented in such a way that one absorbs it without

effort. Conversing with bright, well-informed people

is a pleasure, and reading the articles in THE ARCHI

TECT is like having a good , old -fashioned visit with

just such folks.

“ All this is in marked contrast with the reading

matter that is published in many architectural

magazines, and the lack of interest displayed by

most architects in this reading matter lies, I believe,

in the attitude taken by the writers, so many of

whom seem to consider it an opportunity to make

use of a choice collection of words rather than to be

informative. They write things about a building

that I am sure the designer never imagined . To

With what our correspondent says about good

design being the result of hard, grinding work we

are in hearty accord. We have seen enough of the

interior processes of draughting rooms to know

that this is so. There is a moment, during the rush

of preparation of competition -drawings, let us say,

when study after study has been made, when each

successive tracing differs ever so slightly from its

predecessor, when the scheme, as a whole , looks a

bit hopeless, - there is a moment, we say, when some

thing magical seems to happen . The component

parts of elevations and plans suddenly shake them

selves together. A new beauty is born . It may not

result in winning the competition - for, though we

believe in fairies, we know that someone else may

have “ gotten to them ” first - but it at least comes

nearer to a realization of the designer's ideal, which

he reaches by dint of hard work and by no short cut.

Aswelook over thementalportrait gallery of eminent

architects who have won fame for distinguished

design from the days of Hunt and Richardson down

to the present, we see clearly that they were, first of

all, foursquare, he-men with extremely practical

minds, a combination of the artist and the business

man which must be fused in the most successful

practitioner. We are honored to feel that what we

have been able to publish as text has been favorably

received, and that it has created the impression of

containing enthusiasm without idiocy.
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A New Monograph

A NOTABLE event in the architectural life of the

country is the publication, by William Helburn, Inc.,

of “ The Architecture of John Russell Pope, Part I

of the twelve instalments, which will complete the

work, though we hope not definitely. Our libraries

have already been enriched by compilations illus

trating the work of such masters of their craft as

Platt,McKim , and others. Into this goodly company

the work of John Russell Pope may enter as that

of one taking rank among his peers.

real quality which lies in the work of a particular

individual is never as clearly shown nor as tellingly

communicated by a single example of his work as

it is by a score . Something is given to each by the

aggregate. Where the quality of a man 's work is

high it is impressive to find its excellences repeated ,

with only the variations implicit in his various

problems. “ Here," we say, “ is a master of his

craft. His success in this or that problem was not

a happy chance, but a premeditated solution , for

he is equally successful elsewhere."

It is a distinguished publication in form and matter.

The plates embrace a wide field from the monu

mental beauty of the Scottish Rite Temple in Wash

ington to the dignified charm of numerous Georgian

houses, in the successful designing of which this

artist is preëminently at home. It is a pleasure, too,

to find so many interiors which live up to their

exterior promise, a condition which is frequently not

fulfilled . Accompanying the photographic studies

are architecturaldrawings and details of great value

to both student and practical architect. These are

presented with a simplicity markedly in keeping

with the dwellings which they illustrate. In an

entirely different field are the perspectives illustrat-

ing the architect's ideas for the reconstruction of

Yale University, drawings of amazing expertness,

with a wealth of suggestion for students of the

picturesque, collegiate Gothic.

But of greater importance, really, in the considera

tion of the collected works of an architect, of far

greater importance than their relation to himself,

is the potency of their effect upon his fellow -archi

tects. In the case of such men as we have mentioned

whose work has proved itself worthy of perpetua

tion in permanent, graphic form , the full force of

their message is passed on . Their high average is

unaffected by the juxtaposition of less worthy

exhibits , or, if not less worthy, of a quality so differ

ent as to confuse the mind of the recipient. It is

the unity of appeal in a worthy monograph that

supplies its greatest educational value.

rol

It might be remarked that the directors of the

beautiful Freer Gallery in Washington have shown

their appreciation of this same unity in their policy

of periodically exhibiting a room full of an artist' s

pictures rather than one or two examples mixed up

with others. Any one who frequents the picture

galleries - and most architects do - knows the impact

and power inherent in what the painters call the

“ one-man show . " " The Architecture of John

Russell Pope " is a one-man show , and a particularly

good one.

John Russell Pope's work speaks eloquently of years

of rigorous training, as a student in the School of

Mines in Columbia, as Fellow of The American

Academy in Rome, and, later, at the École de Beaux

Arts. This background of priceless example and

" code " shows clearly in the buildings he has created.

His work breathes serenity . In his monumental

moods he succeeds in being so without pomposity ;

in his domestic efforts he combines,by his individual

alchemy, dignity and opulence. Pope 's “ Georgian ”

is never dry or timid. It is a well-bred architecture.

As the short foreword says, “ He has developed the

originality in control of educational resources which

marks the really effective architect. " We cannot

better the phrase, which we suspect to have come

from the pen of Royal Cortissoz, who has written

the text which will accompany the completed publi

cation .

Coöperation in Education

THERE seem to be significant impulses at work in

the extended field of architectural and artistic educa

tion. This has a hopeful but rather vague sound.

Let us try to be more precise.

Most architects can recall many speeches and

articles by their brethren pointing out that the way

of salvation to the ideal of good design lay in the

education of many divisions of our citizenry. The

client, the contractor, the manufacturer, the dec

orator, all were to be taken in hand and shown the

true light.

It is apposite, perhaps, to add a word expressing

our belief in the very real value to architects of just

such publications as this. It is quite true, of course,

that the totalmerit of the work can never rise above

themerit of the man . But it is equally true that the

Within recent times we note the growth of the idea

that all the education should not be done by one side

of the conference. Manufacturers have modestly

advanced the theory that perhaps the architect might
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ing in color, pursued systematically through later

practice,as many architects do for recreation , would

go far to equipping the designer with that sensitive

appreciation of qualities, tones, and values of color

which would vivify his creations with the color

quality they sometimes do not possess.”

also have something to learn from the practicalman ,

from the expert in building materials , from the

colorist, the wood -worker, and the caster of metals.

This suggestion has been welcomed with praise

worthy enthusiasm . Its very real and valuable

result is seen in such manifestations as the great

“ Architectural and Allied Arts Exhibition,” which

will, in April, convert the Grand Central Palace into

a realm of beauty . The very setting for such exhi

bitions as this is now made the subject of skilful

architectural study, and the admirable work of

Howard Greenley in this connection is illustrated

and commented upon in other columns of this issue.

All this is educational in the highest degree.

This is true talk , and it may be added that the text

is uniformly stimulating. It is abundantly illus

trated in both black and white and , naturally , in

color. Reproductions of some of the lovely old terra

cotta plaques of Florence and the glowing façades

of Sienna are shown with engaging fidelity, as well

as examples ofmodern polychrome. The plate show

ing the court windows of a palace in Pavia might

almost be used as a working drawing ; in fact, we

have seen a school in Westchester County which

makes us suspect that it has.

Wehear still further of associations of contractors,

bricklayers, masons, cabinet-makers, and the like

who are reviving the old “ Guild " sense of pride in

craftsmanship which has undoubtedly been seriously

affected by the overwhelming mechanical develop

ment of our time.

It has been the practice of THE ARCHITECT to note

whenever possible other manifestations of this

educational spirit which have appeared in the form

of publications sponsored by forward- looking com

panies in the interest of a particular product. An

extremely creditable example of this sort of educa

tional publicity has reached us in a volume entitled

“ Color in Architecture," the text of which is by

F . S . Laurence, the executive secretary of the

National Terra Cotta Society.

Just how far one should go in the use of color will

always be a moot question , the answer depending

upon the taste of the individual. There are many

architects who oppose it always, deeming it a

dangerous experiment. We recall a young practi

tioner who held forth long and eloquently on the

chaste beauty of ancient Greece and his subsequent

abashment when he learned that the temples of the

Parthenon were violently chromatic in their heyday.

In general the use of color is on the increase. A

sign of this was pointed out to us not long ago by

a blithe spirit who said , “ Sure thing ; haven 't you

noticed how many architects are wearing blue collars

nowadays? Ten years ago there was only one. "

This is a subject which has long been of keenest

interest to the thoughtfularchitect. In whatwehave

developed of a national type of architecture, color

has been notably absent or timidly treated . But

there has been an increasing use of it within the past

decade. A large number of buildings have been

erected in which quite a joyous gamut is employed .

In several sections of the country what amounts to

a Spanish -American renaissance has created whole

colonies of houses gay with tinted stucco inset with

tile and terra -cotta . In passing it might be noted

that places of public amusement, theaters, movie

“ palaces, ” automats , cafeterias, gas-stations - and

what a modern vocabulary we have to use even to

mention them ! - have been quick to realize the

innate relation between a cheerful color-scheme and

a desire for relaxation .

Are We Too Conservative?

IT MAY have occurred to many architects, observing

as well as practising the usualmethods of construc

tion in connection with domestic work, that this type

of building, more than any other, sticks closely to

traditional lines. Innovationsmake headway slowly.

During recent years we have seen hollow tile assume

a recognized place in the building field . Brick veneer,

too , is being used more and more extensively after

a period during which it was deemed a dangerous

experiment. But, in the main , a house is still either

a brick or a frame edifice, or a combination of the

two. Particularly in connection with their interior

construction the great majority of builders follow

along the beaten path of their predecessors, so much

so that the standard specification of " 2 " x 4 " studs,

16" on centers" is a sort of magic phrase which

expeditiously disposes of the building's “ innards ”

without further trouble for architect or contractor.

The author of the book in question says acutely,

“ Both in his scholastic training and subsequent

practice the architect is obliged to work largely in

black and white, and this does not tend to his visual

izing in terms of color. A course of landscape sketch -

This is very convenient, no doubt, but the question

must often arise in the inquisitive mind, “ Is there
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method of interior construction which will in time

bring upon architects the painful necessity of

actually writing a new specification .

not somebetter way ? ” All who have closely followed

a building operation know the difficulties inherent

in the wood frame, especially when it is allied with

an exterior of someother material. The year subse

quent to completion is fraught with numerous

instances of trim that opens and doors that don 't.

The harassed designer learns to fear and , at times,

to curse the telephone call which tells him that his

erstwhile client would like him to stop at the house

in the morning, when , as he knows by experience,

he will be led to some particularly odious bit of

misbehavior on the part of the woodwork and be

told , in solemn accents, to “ look at that.”

Bricklaying as an Outdoor Sport

BRICKLAYING has been put upon a new and exciting

basis by no less a body than the United States De

partment of Labor, which has been conducting a

series of speed tests in the art of wall building.

According to the departmental “ Review ” the brick

layer production is higher than at any time since

the introduction of the ornamental bonds and joints

demanded in modern brickwork . After an extensive

examination, Birmingham , Ala., wins first prize. In

that city the average workman lays 1928 bricks in an

eight-hour day, at a cost of $ .82 per thousand . Out

of fifteen cities , Indianapolis gets the booby -brick

layer award , with 765,6 bricks per diem , at a cost of

$ 14.47 per M . New York and Boston both maintain

creditable positions well' above the thousand- a -day

mark . In Philadelphia , where the men are allowed

a short nap after lunch, this average is not reached .

He looks at it, turning over in his mind some new

way of blaming it on green material, the impossi

bility of getting seasoned wood - all architects know

the doleful formuli.

It remains for a few to attempt to avoid these diffi

culties before, and not after, they arise. Of this

enterprising group Albert Joseph Bodker writes

interestingly of a house recently completed by him

in Roanoke, Virginia .

“ The construction of this house is unique, since it

is perhaps the first residence that has been built

along office building types of construction . Steel

columns, economically spaced , support trusses which

are located in the attic . From these trusses is

suspended the entire second floor, hangers being

located in the stud partitions. After the trusses

were in position the first thing to be completed was

the slate roof, and one of the last things was the

erection of the first floor stud partitions.

These thrilling figures show that we may soon see

the publication of an All-American Team of Brick

layers similar to Walter Camp's selections from the

foot-ball field . It will be exciting, too, to read that

“ James Mulvery , of Norfolk , to -day hung up a new

record in the Flemish Bond 1000 -brick event, defeat

ing by 40 bricks his nearest opponent, Mike Callahan

of New York, who dropped his trowel just as he

was coming into the last course .”

Much has been said , in fact we have said some of it

ourselves,about stimulating thebricklayer by appeal

ing to his artistic pride. We scrap that idea , here

and now . The appeal to his sporting instinct has

far greater possibilities.

“ This idea was at the request ofmy client, and while

the extra cost of steel construction amounted to

approximately $8000, he feels that the time saved

by not being delayed by inclement weather and the

assurance of being free from plaster cracks, settling ,

etc ., was well worth the extra cost involved. ”

A Model Age

This is perhaps an appropriate time to note the

progress which lias been made within recent years

in the use of the architecturalmodel as a working

instrument and a valuable means of publicity .
This is an interesting experiment which has doubt

less been tried in other instances. It is evident that

the extra cost involved would make it prohibitive in

many cases. As one of our practical advisers put

it, “ If all homebuilders tried thatmethod they would

have to hang up more than the second floor. They

would have to invent some method of hanging up

the contractor for about three years."

Every one is sensitive to the appeal of tiny repro

ductions. It is an attraction which , manifested in

our infancy, does not relinquish its hold upon our

grown-up minds. As a proof of this we have only

to think of the famous “ Doll' s House ” presented to

Queen Mary of England during the British Empire

Exposition, a structure so really fine in design and

so exquisite in detail, so perfect in scale and so com

plete in its interior appointments, that it cannot be

passed by with a shrug by any one alive to archi

tectural beauty. Itmay be described as that delight

Nevertheless it suggests the thought that with the

increasing cost and decreasing supply of lumber,

and in face of certain qualities of shrinkage, etc.,

which seem inescapable , we may well see a new
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ful paradox, a serious toy, the joint product of the

bestminds of this generation, fitting to be preserved ,

as intended , as a record and monument of its time.

In some of our museums are carefully wrought

models of such monuments as the Parthenon , the

Colosseum , Notre Dame, and other rich legacies

which never fail to attract eager crowds of old and

young about them . Clearly, these same spectators

would not hesitate an instant before architectural

plans, elevations, and sections, no matter how

beautifully presented. Documents of this sort are

for the student and specialist. Lay minds are rarely

able to combine three dimensions and to project the

complete form upon the screen of their imaginations.

The model does this for them .

of very real commercial value, aside from their use

in enabling the designer to study his work in three

dimensions. They bring architecture home to the

man in the street and catch his eye as does nothing

else architectural, and , in so doing, they are of

benefit to the entire profession .

It is easy to conceive of a future development of the

model-building craft which , by means of stock

patterns of the usual types of construction , sur

facing sheets of brick , stucco, and clapboards,

graded sizes of various types of sash , etc., will bring

the possibility of a satisfactory model within the

reach of every home builder. The thing has already

been done in another field. There is a fascinating

shop devoted largely to marine architecture, filled

with boxes of minute cleats, davits , hatch -gratings,

and riding- lights wherefrom the enthusiast may

construct for himself a craft of amazing realism .

Furthermore, in the field of architecture itself , sets

are now being prepared for the use of students and

teachers of carefully proportioned columns, caps,

bases, entablatures, and cornices, the whole vocabu

lary of classic architecture. These are signs of the

times. Itmay well be that the architect of the future

will not draw his building but will build it " en

petit," and will hand the completed model to the con

tractor with the simple specification , “ Make it look

like that. twenty timesas big ."

The instances we have cited are, of course, ex

ceptional in their perfection. Likewise in their cost.

The expense of this sort of thing places them in a

category apart. Indeed , it is no great stretch of time

since any sort of model was looked upon as a luxury

which only the most lavish type of building would

justify . When we heard that Mr. A . - - was having

a model made of his house, we knew it was to be

“ some house !”

But there are signs that this element of prohibitive

cost is being eliminated . Model makers have been

busy and have devised many ingenious ways of

building their little houses of light materials such

as cardboard, pressed wood-pulp , and surfaced

papers instead of the awkward and unsatisfactory

plaster-of-pariswhich used to be the rule . They have

been helped in this developmentby a growing appre

ciation on the part of real-estate agents — the helpful

sellers of large quantities of architecture - of the

drawing power of an attractive model.

We first began to see the architectural model used

as a display by agents for suburban and country

developments. But it has not stopped there. It is not

unusual, nowadays, to see models of business build

ings, and very jolly and convincing they are, too ,

with their glimpses of interior courts and charm

ingly planned gardens.

The Modern Shop

MANY grand slams have been handed to this com

mercial age. We should not overlook some of its

good qualities. One of these, due primarily to the

commercial instinct but none the less praiseworthy ,

is the increasing thought taken by shopkeepers to

make their places of business attractive and indi

vidual. Business establishments in general used to

be closely akin to Chambers of Horrors. A store

was no more than a storehouse. A shoe-store was

a disheartening array of box-ends reached by a sort

of traveling fire-escape. Jewelers, merchants, and

grocers sought to overwhelm the customer by a

super-abundance of goods. The new tendency is to

subordinate the merchandise to its background, to

show cnly what is specially desired, and to have

that little shown to the best advantage.

On this theory it has been naturalfor the far-sighted

showman to give serious thought to the general

architecture of his surroundings, not only the

obvious, structural elements of floors, ceilings, walls,

columns, and so on , but also to the commercial

adjuncts such as cases, shelving, and office parti

tions, details which used to be procured, as a matter

of course, from the mechanic - for he was no more

It is good to realize that we are, most of us, child

like enough at heart thoroughly to enjoy these

miniature presentments. There is something thrill

ing, too , in the sense of aërial perspective which one

derives from a model. The pointof view is no longer

that of one chained to the ground. We may look

down upon the roofs. The observer is, to a certain

extent, a bird -man , flying above the building he con -

templates. From a practical point of view they are
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than that- - who could make them quicker by the mile

and sell them cheaper by the foot than any one else.

And now the architect finds a new field for his

talents in the department of window -dressing. An

architect a window -dresser ! A few years ago we

would have laughed that off as a merry wheeze, but

we have only to make a tour of some of our more

enterprising establishments to-day to appreciate

the beauty which instructed art is giving to fabrics,

porcelains, and, yes, to shoes. The backgrounds are

simple, gay, frivolous, or austere, as is most suitable

to the particular need. Architectural details such

as arches or latticework , the quality of surface

needed , an attractive method of indirect lighting, -

these are only a few of the problems in which sound

architectural training is of use in deciding “ what

the well-dressed window will wear.”

“ A Shop -window for a Fifth Avenue Florist” - is

it not as worthy a problem as “ A Summer-house for

a rich Proprietor" and other programs which daily

find their way into our schools ? Let us not too

flippantly overlook the opportunities which our age

offers us.

in recent pictures. The fact that most of these

pictures are made in America gives the worthy

Briton an excellent opportunity to wag a warning

finger when he says that to see, for instance, in the

Court of the Queen of Sheba , lion -carved capitals

and eagle-encrusted lamps which could not possibly

have been there “ is enough to make any conscien

tious archeologist writhe.”

This is shocking, and we sympathize with the writer,

who is doubtless correct, but, somehow , we cannot

quite see Mr. Lasky or Mr. Griffith stepping out

before “ Passed by the Board of Censors" is flashed

to ask, “ Are there any archeologists in the audi

ence ? ” On their side they may feel, and perhaps

they , too, are right, that their audiences are inter

ested less in what the Queen of Sheba 's palace wears

than in what Pola Negri doesn 't.

Architecture in the Movies

Our English brothers often maintain a seriousness

which is praiseworthy and at the same time divert-

ing. One of their writers in an art and architecture

magazine shakes a solemn head over current film

architecture, pointing out how deplorably inaccurate

are the designers responsible for the architecture

Piranesi

On the outside cover of THE ARCHITECT, and changed

monthly, is a reproduction of an engraving by

Piranesi, the Italian engraver of ancient archi

tectural subjects. Born in the earlier half of the

eighteenth century , he studied his art in Rome. The

great remains of that city kindled his enthusiasm

and demanded portrayal. He executed one engrav

ing after another with much brilliancy, and as the

work went on, the zeal of the artist waxed stronger.

He did not slacken in his exertions till his death , in

1778.
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Plans, House, Mr. Edgar M . Funkhouser , Roanoke, Va .
Albert Joseph Bodker, New York , Architect
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Davis, Photo Albert Joseph Bodker, New York , Architect

“ Cherry Hill," West Entrance, House, Mr. Edgar M . Funkhouser, Roanoke, Va.
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Davis, Photo Albert Joseph Bodker, New York, Architect

“ Cherry Hill,” Main Entrance, House, Mr. Edgar M . Funkhouser, Roanoke, Va.
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Plans, Ilouse, Mr. Frank J. Forster, Great Neck, L . I.

Frank J. Forster, Architect
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John Wallace Gillies, Photo Frank J. Forster, New York, Architect

Main Entrance, House, Mr. Frank J. Forster , Great Neck , L . I.
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John Wallace Gillies, Photo Frank J. Forster, New York , Architect

Detail, South Front, House , Mr. Frank J . Forster, Great Neck, L . I.
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John Wallace Gillies, Photo Frank J . Forster, New York, Architect

Detail, Living Room , House, Mr. Frank J. Forster, Great Neck, L . I.
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John Wallace Gillies , Photo Frank J . Forster, New York, Architect

Detail, Living Room , House ,Mr. Frank J. Forster, Great Neck , L . I.
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John Wallace Gillies , Photo Frank J. Forster, New York, Architect

Detail, Living Room , House, Mr. Frank J. Forster,Great Neck, L . I.
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VERTICAL

Mr. Murchison Says —
1 . Registered architect or college yell.

WE ARE a victim of practically none of the present 2. $ 12 a day, plus a bonus.

day crazes. We neither pin our ears back to hear a 3. Labor unions.

bedtime story coming out of a super- something, nor 4. A gentleman cow .

do we rock to and fro on a subway train with a
5 . A portico of 12 columns.

pencil in our mouth trying to think of a five- letter
7 . Where an elevator goes.

synonym .
8 . How you feel after a New Year' s Eve party .

But all the papers are publishing cross-word puzzles. 9 . No ,my dear, an architect never - -

Therefore, opposed as we unalterably are to this 11. Royal Order of Asses (or Architects) .

form of indoor sport, we bow to the inevitable and 14 . What an architect should never do with his lady

herewith submit a specification for one of the darn clients .

things. Send in your answers. The solution will be 16 . Made of dough, but don 't do it.

published in our next issue. Anyway, we promise 18 . What architects should be and seldom are.

never to do it again , no 20. The best architect I

matter who asks us.
AN ARCHITECT'S LIFE

know .

22. A job which has died

HORIZONTAL 2 3 4 5 6 7 on you.

2. How to get to work in . What you fall back

winter through the on . (Blackstone.)

beautiful snow . Imitation travertine.

6 . What the architect . What the client does

sometimes hands his
to you after the job is

client.
over.

10 . An Egyptian temple ,
What you have to do

mill construction .
to the Building Code

12. A Hawaiian dish
and should do to your

eaten by architects wife.

who have lost most
34. Where you are at in

of their teeth .

33
Something which goes

the beginning of a34

competition .
with a dash but which

is not dashing .
37. Young rabbi (He

15 . Editorial je.
brew ) .

17. What an architect 39. A note.

drips when he loses a 40. In right. (Abbr.).

competition .

19. Ego . SomeOne Must Have Been Reading THE ARCHITECT

21. What your chances generally do in a com WE HAVE been harping on quicker and cheaper build

petition . ing methods for the past six or eightmonths, crying

23. F natural. out like a Voice in the Wilderness for machines to

24 . What you prefer on a dog. do straightaway building work, when out pops a

26 . What you like to give your wife in the neck . statement by the head of the Y . M . C . A . Trade

27. A French article costing practically nothing. Schools saying that they now have machines, elec

29. Something that an engine runs into . trically driven , which will lay a thousand bricks an

32. Part of design . hour. Other machines, handled by six men and one

33. As. boy, can put on two hundred and fifty yards of

35 . One of a number of rabies.
plastering in less than an hour.

36 . The home hole in 1. We are glad to hear it. The unions will no doubt

38. A girl 's name rhyming with a synonym for meet the situation with their unfailing coöperation.

stomach (vulg. ) . The six men will sit by and watch the boy work.

41. 42 without a Y . What dumb-bells the next generation will think we

42. 41 with a Y . were !

13 .
s

36 38
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A Competition

AN HISTORICAL DEVICE FOR

THE OCTAGON HOUSE OF THE A . I. A .

WASHINGTON , D . C .

Eligible to compete . Any architecturaldraftsman.

Date for submission .Before April 1 , 1925 .

Drawings required . .One sheet scale 3 " = 1 foot.

Prizes . . . . 1st . . . . . . . . . . . . . . . . . . . . . . . . . . . $ 100. 00

2nd . . . . . . . . . . . . 50 .00

3d, 4th, 5th , 6th , and 7th . . . . each 10 .00

Honorable mentions

But He Didn

WE DON ' T seem to have the same all-round marvels

that they used to show off in the good old days. Take

Leonardo da Vinci, for example. He was an archi

tect, painter, sculptor, physician , engineer, poet, and

magician. He probably didn 't sleep much , nor did

he have time to make his own blue-prints, but he

saved a lot of timeby not having to write any speci

fications. And best of all, he didn 't have to read any .

Our modern architects all take a whack at writing.

Some compose,many sculpt, and one we know plays

the viola. Several have had plays produced , but we

have no instances of architects becoming bank presi

dents. Or of doing anything that had any money

in it.

Training the Young

THE WORK of the Beaux -Arts Institute of Design

has grown so tremendously of late that it is now

publishing a monthly “ Bulletin , " a magazine

devoted to the student work of the institute . It is

the aim of the institute to publish a certain number

of drawings within two weeks' time after the jury

has returned its findings. In this way the students

all over the country, with their projects still fresh

in their minds, will gain much knowledge and ex

perience from a comparison of their own work with

that of others, especially as the published drawings

will reflect the opinion and the experience of the jury.

The expense of conducting this student work is

growing so large that another Beaux -Arts Ball will

be given this winter, on February 5, at the Hotel

Astor, New York City, to help defray these expenses.

Last year the Beaux-Arts Institute of Design cost

about twenty thousand dollars to run , and of that

sum thirteen thousand five hundred was obtained

from the net profits of the Beaux -Arts Ball. This

year it is hoped that this record will be substantially

beaten.

The Biggest Show on Earth

THE OTHER big event in New York this year will be

the convention of the American Institute of Archi-

tects, to be held in April. This will be supplemented

by the Exhibition of Allied Arts, Inventions, Labor-

saving Devices, Folding Stairways, and all kinds of

what-nots to bewilder and delight the visiting archi

tects. We publish elsewhere some of Mr. Howard

Greenley 's sketches for the interior treatment of the

Grand Central Palace, where the exhibition will be

held . Mr.Greenley has tapped history for his motifs.

He has tapped all the way from Cleopatra to a

giant design of cross-word puzzles on the floor of

the Exhibition Hall.

FOREWORD

THE OCTAGON House, the Washington, D . C ., head

quarters of the American Institute of Architects, is

a building of great historic and architectural in

terest. It is , however, so located that the passer-by

ofttimes does not see the old mansion or realize the

interest which it possesses.

It has been suggested that it would bewell to place

in suitable relationship to the building and the two

streets on which it faces, an appropriate device com

bining the elements of beauty, dignity, and dura

bility which will call attention to the building and

will furnish information to all interested in the

architecture and history of the country.

In order to secure a design for such a device, the

Building Committee of the American Institute of

Architects hereby institutes a competition open to

all draftsmen, and will award prizes to the designs

adjudged worthy under the terms of the program

for this competition as set forth hereinafter. Each

competitor is privileged to associate with himself

a sculptor, metal worker, writer, and /or any other

artist or craftsman .

Competition designs may be submitted anony

mously any time before April 1 , 1925, and without

previous notice.

HISTORY OF THE OCTAGON HOUSE

The following outline of the story of the Octagon

House will serve as a background for this com

petition :

The Octagon House, an exemplar of the fine

mansions of the period , was built in Washington on

the advice of General Washington by his friend

Colonel John Tayloe, of Virginia . The house was

designed by Architect William Thornton (1761

1828) , who was the successful competitor for the

United States Capitol and who, at Jefferson 's re

quest, made designs for the University of Virginia.

(Continued on page 478 )
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tects:aGraham Andmemuisher System installed by
McCreery Departement et sesongen och sedan beter

the cameral Fire Extinguisher

Nineteen Years of Flawless

Service in Pittsburgh

ANACONDA BRASS PIPE has given nineteen

years of uninterrupted service in the McCreery

\Department Store at Pittsburgh , Pa. Used in the

concealed work of the sprinkler system , it has done

away with maintenance charges and is in place today

- atypical record of Anaconda corrosion resistance.

The architect who specifies Anaconda Brass Pipe

protects his client against plumbing maintenance

charges - an important consideration in planning

present-day buildings.

es valid

blum

I
THE AMERICAN BRASS COMPANY

n icago lance

GENERAL OFFICES: WATERBURY, CONNECTICUT

New York , Chicago Mills and Factories :

Boston, Philadelphia, Providence ANACONDA Ansonia, Conn., Torrington , Conn.
Pittsburgh , Cleveland , Detroit from mine to consumer Waterbury, Conn., Buffalo , N . Y .

Cincinnati, St. Louis, San Francisco Hastings-on -Hudson, N .Y., Kenosha,Wis.

In Canada: ANACONDA AMERICAN BRASS LIMITED ,NEW TORONTO, ONTARIO

AM A
Tocophen

HEW
TORONTO.
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A Competition

(Continued from page 476 )

The house was erected in 1798 - 1800, and became re

nowned for its hospitable entertainment of persons

of distinction. Thornton was one of three com

missioners of the District of Columbia ( 1794 – 1802)

and had charge of executing the plan of the city of

Washington . From 1802 to 1828 he was Superin

tendent of Patents . His memory is respected by the

profession for his meritorious and refined work on

the U . S . Capitol, and for his share of early work

done in laying out the city.

In 1814, when the British burned the White House,

President James Madison occupied the Octagon

House, and there Dolly Madison dispensed the

hospitality of the executive mansion . There was

signed the Treaty of Ghent which ended the War

of 1812. The Institute possesses the treaty table,

which stands in the circular room where the cere

mony occurred.

The building is of such interest and beauty that a

monograph of it has been published . One of the

plaster cornices has been reproduced in the new

American wing of the Metropolitan Museum .

It was Charles F . McKim who discovered the

Octagon House as a home for the Institute. With

the active and generous help of Cass Gilbert and

other leaders of the profession , the property was

purchased from the heirs of Colonel John Tayloe,

and since that date, namely , 1902, the Octagon

House has been the national headquarters of the

American Institute of Architects.

the discretion of the competitors, as are also the

type of lettering used and the question of the

desirability of using symbols such as, or other than,

the seals below mentioned .

In view of the history of the Octagon House and

its present occupancy, the competitors may, at

discretion , include in their designs the seal of the

United States and the seal of the American Institute

of Architects.

The drawings, which shall not exceed 24 " x 36 "

in size, should show the design at 3 inches to the

foot in direct elevation , sections or perspective

sketches at any scale being included if desired by

the competitor. Drawings shall be on white paper

in any rendering. Drawings shall be delivered to D .

Everett Waid , President of the American Institute

of Architects, 1 Madison Avenue, New York City ,

on or before April 1, 1925.

All drawings shall be sent flat, and with each shall

be enclosed, in a plain opaque sealed envelope with

out any superscription or mark of any kind , the

name and address of the competitor. These enve

lopes shall be opened by the Chairman of the Build

ing Committee after the final award has been made.

Prize-winning designs will be exhibited in the

Exposition of Architecture and Allied Arts at the

Grand Central Palace, New York , April 20 to May

2 , 1925.

The Building Committee shall have the option of

using any design or suggestion presented in this

competition for the expressed purpose of the com

petition and upon according due credit to the

authors.

The drawings submitted will be judged by the

Building Committee of the American Institute of

Architects , who will award the prizes in order of

rank determined by them . They may in their dis

cretion award also honorable mentions.

To the best design will be awarded a prize of

$ 100 , to the second best $ 50 .00 , and to the next five

ranking designs $ 10 .00 each .

( Signed ) THE BUILDING COMMITTEE : Frederick L .

Ackerman, William P . Barney, Edwin Berg

strom , Glenn Brown, D . H . Burnham , J. E .

R . Carpenter, E . W . Donn , Jr ., Albert Kahn,

William M . Kendall, Fiske Kimball, Robert

D . Kohn , O . J . Lorehin , E . P . Mellon , Charles

A . Platt, Howard VanDoren Shaw, A . H .

Stem , Seth J . Temple, A . M . Welch , D .

Everett Waid , Chairman .

PROGRAM OF COMPETITION

The device may be designed of wood or metal or

stone, or a combination thereof. The device may be

hung from the building, or attached to the walls

thereof, or placed on the balustrade surrounding the

areaways, or supported free from the building on

the ground , or on a pier or posts.

In the case of a design requiring support, the

supporting pier, posts, or brackets should form part

of the design.

Factors which will be considered by the jury in

making awards are :

1 Beauty and appropriateness of design and

suitability of material.

2 Inscription , selection of facts , and their word

ing and presentation .

Taste and judgment exercised in size, place

ment, and legibility viewed from the sidewalk

or street.

The length and composition and character of the

inscriptions to be placed on the device are left to

-
-

Copies of the Competition Program can be had

without charge by addressing the Secretary of the

American Institute of Architects, the Octagon

House, Washington , D . C .
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Holy Trinity Church , West Palm Beach , Florida. Harvey Clarke, Architects

See plates CVIII — CX

STAINED glass window ,marble

altar and appointments,com

munion rail, credence , parapet,

pulpit, lecturn , bishop's throne .

and sedilia executed by

THE GORHAM COMPANY

5th Avenue and 47th Street

New York
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SARGENT

HARDWARE

FIRST METHODIST EPISCOPAL CHURCH

Elgio , Illinois

Tallmadge & Watson

Architects

The modern ecclesiastical plant, with provision in a group of build

ings for religious services and educational activities and for the social

and recreational life of the community , requires hardware which in

design conforms to the architectural style and locks that possess

security and convenience of operation , and will wear well under the

strain of hard usage.

SARGENT

Locks & Hardware

have been selected by the architects for many of our most notable

church edifices and are providing satisfactory service in these as well

as other types of buildings.

SARGENT & COMPANY

NEW HAVEN , CONNECTICUT

NEW YORK CHICAGO

94 Centre Street 221 W . Randolph Street

" Details to which Standard Hardware can be applied " are printed in ourcatalogue.

We have additional copies of these pages, bound with a cover, that we shall be pleased

to send to Architects and Architectural Draftsmen upon request.
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Be sure to see the Celotex

display at the Exposition

Court of Honor, Architectural Exposition Howard Greenley , Architect

The Exposition Halls - of Celotex throughout -

reveal new opportunities in decoration

AN advance glimpse of the Architectural and Allied

Arts Exposition, New York , April 20th to May

2d , is shown in the above illustration .

Notice the elaborate decorative effects : tapestries, cut

stonework and rich paneling.

This entire interior will be executed with Celotex

Insulating Lumber .

Celotex opens up wholly new fields in decoration.

It can be stained , dyed or painted in any way. It can

be worked like wood and stone.

Beautiful tapestry effects are secured with its interest

ing texture and strong affinity for colors. Cut and

stained to represent stonework , Celotex is unusually

realistic. Many other possibilities are suggested by this

versatile decorative material.

This is the same Celotex Insulating Lumber that is

being built into homes. Used as sheathing, plaster base

and roof insulation , it now makes possible for the first

time the comfort and fuel economy of insulation at

practically no extra cost.

Be sure to see the Celotex display at the Exposition .

In the meantime, write for further information and

technical data on this remarkable decorating and build

ing material.

THE CELOTEX COMPANY

645 North Michigan Ave., Chicago , Illinois

CELOTEX
INSULATING LUMBER

“ There is a use for Celotex in every building"
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DETTE E STIFTELSE

Wright Rubber Tile Floor installed in The Grenada, Chicago

Olsen and Urbain , Architects

Laying Presents No Problem With

WRIGHT RUBBER TILE

Quickly and Easily Laid

Because of their patented Interlap- Chicago, where sanitation , quietness

ping Flaps, Wright Rubber Floor and long wear are combined with

Tile is quickly and easily laid over harmonious beauty .

wood or concrete floors. The flaps Wright Rubber Tile, Cove Bases and

so lock that the corners cannot come Stair Treads come in a wide range

up. The tiles remain flat - perma- of flat tone and pleasing color com

nency is assured and upkeep expense binations in mottled wood grain

is eliminated . effects .

The ready adaptability of Wright Wewill be pleased to send complete

Rubber Tile is exemplified in the fine information and illustrated litera

lounging rooms of The Grenada, ture upon request .

WRIGHT RUBBER PRODUCTS CO .

RACINE, WISCONSIN

AGENCIES IN ALL PRINCIPAL CITIES
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NEW YORK CUR
B
MA

AC
O

DEVOE

HOLLAND ENAMEL

GLOSS WHITE

Manufactured by

Devoe & Raynolds Co.Inc

New York Curb Market

Starrett & Van Vleck , Architects

Gunn & Borgo, Decorators

Even

When

It Ages - It's Still as White as New

Finished throughout with Devoe Paint

and Varnish Products

S much as it is a disappointment to specify

an enamel that yellows instead ofmellows

with age, it is also a gratification to

specify an enamelwhose pure ingredients assure

its whiteness in old age.

In Devoe Holland Enamel you get such assur.

ance. For the pigment is pure French Process

Zinc, ground and reground , floated , bolted and

bleached. The vehicle is the highest grade pure

linseed oil, selected for quality and paleness ;

then aged , settled , clarified , bleached , bodied

and filtered .

Thatis why in severe exterioruse, or subjected to
steam water, and frequent washings, in kitchens

and bathrooms, Devoe Holland Enamel retains

its whiteness imperturbed by time or trials.

Devoe Holland Enamel flows evenly and shows

no brush marks. It is one of the pride products

of the House of Devoe, leaders since 1754 in

the manufacture of paints and varnish .

Let Devoe solve your Painting Problems - Write for Specification Book

DEVOE & RAYNOLDS, Inc., 101 Fulton St., New York (Branches in leading Cities)

DEVOE
DE
VO
E

K
W
A
R
E

Paints, Varnishes, Stains, Enamels,

Wax, Mill White, Undercoats, Fillers,

Stucco and Concrete Coatings, Colors in Oil
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CROM the wide variety

T of Thibautwall papers

the interiordecorators of

the new convertible

dwellings at Jackson

Heights, L. I.,have skill

fully selected those rich

andcolorfulpaperswhich

give the rooms, even

though bare of furniture,

a feeling of beauty and

rare charm .

(Right) A suite of rooms
papered throughout with

Thibaut wall papers in the

new convertible two-family

dwellings at Jackson

Heights, L . I. (Below )

(Pronounced TEE-BO )

THIBAUTCorrect Style WALL PAPERS
269-271 Madison Avenue, at 39th Street, New York

BROOKLYN BRONX NEW HAVEN NEWARK BOSTON

JOSEPI X . PREDLANDER

ARORITECT

101 TUZTH AVENUE

VETORK

TOLININ PLAIA " .
QABLE ADDED . LANDMED

October 16th , 1924 .

The Ferro Studio , Inc . ,

228 East 150th Street,

New York , 11. Y .

Dear kr. Bergauller :

Replying to your inquiry , it gives me

great pleasure to state thet the work you did for

ne on the Andrew Freedman Home is extremely sat18

factory .

Very truly yours ,

JHF / B . Joepe H . Freed

Kerro Studio, Inc.
DESIGNERS AND CRAFTSMEN IN

WROUGHT IRON

228 East 150th Street, New York
Wrought Iron Lantern, Andrew Freedman Home, New York
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Entrance Hall, JohnsManville Building, New York City
Ludlow and Peabody, Architects Wm. Bradley & Sons, Marble Contractors
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St. Genevieve Rose
YOMING from the same quarry Asused by Mr. T . W . Lamb on the
that produces St.GenevieveGol walls of his offices, or with base and

den Vein , you would hardly believe
panel of Monte Amato, as in the

St. Genevieve Rose could be so en
tirely different.

JohnsManville Building, it is a marble

Onyx like best describes it, with a | of unusual loveliness.

background opal in color. Write us for samples or color plate.

TOMPKINS -KIELMARBLE COMPANYU
p

505 FIFTH AVENUE

NEW YORK CITY

CHICAGO

SAN FRANCISCO

SYLACAUGA, ALA .

KNOXVILLE, TENN.

V
A
R
B

A
N
O
L
S

WARN. . . NOUSSUTO WAN

pers
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Finchle

HOPE 'S

STEEL CASEMENTS

INSTALLED IN THE

LATEST STORE

ERECTED ON FIFTH AVE .

NEW YORK CITY

TXQUISITE beauty of de

L sign ,originality and distinc

tion , and the priceless gift of

always being correct — these are

qualities possessed by Lloyd's

wall papers which make them

to -day the first choice of the best

architects and decorators in the

land .

W .H .S Slovd co.W . H . S .

MAXIMUM LIGHT

EASY OPERATION

VENTILATING REGULATION

ATTRACTIVE APPEARANCE

WEATHER-PROOF QUALITIES

ECONOMICAL COST

Importers of

Wall Papers of the Better Sort

FULL PARTICULARS GLADLY SENT
NEW YORK — 105 West 40th Street

CHICAGO — 310 N . Michigan Avenue

103 PARK AVENUE

NEW YORK CITY
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Thatchslate Roofs

ARCHITECT FRANK J. FORSTER selected for his
H own residence at Great Neck , Long Island, a

Thatchslate roof.
The only way to secure a Thatchslate roof is by using

slate thatch , which is slate cut in special ways by a

machine of Emack ' s own design and exclusive control.

Knocking off the corners or making some bottoms

curved and others straight does not make Thatchslate
slate.

Furthermore, the way it is laid has an important part.
A distinctly important part .

It's a thing no one can specify .
But The John D . Emack Co. will produce it for you .

Their reputation is your specification .

THE JOHN D . EMACK CO.
Roof and Flagging Displays atOur Offices

Home Office : New York

112 So . 16th Street Office :

Philadelphia 17 East 49th Street

Send for Circulars : 36 A - Graduated Olde Stonesfield Roofs ; 36 B - Thatchslate ; 36 C - Flagging

PE

MAVIUTATULUNhat TENA

பெரைராவா
10 . GTINEN MAROMATHEMA

MIT. Vilt

TEL
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The Architects'

Finishing Touch

THE vast range of Smyser - Royer Exterior

I Lighting Fixtures affords the architect an

appropriate lamp, lantern or bracket for every

size and type of home building.

If you have not yet written for your copy of the

Smyser-Royer Catalog “ H ” your file on Ex

terior Lighting Fixtures is incomplete. Wewill

gladly mail this valuable data on request.
Lantern

Number 285

1 -474 " High Over All

Lamp Posts · Lanterns · Brackets

SMYSER -ROYER CO .

Main Office and Works,

YORK , PA.

Philadelphia Office, 1609 Sansom Street

>
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HitchingsSunshine Shops

STTH
IA

១ : \U 17,

PICTOBER

WALES

-
-

=

When it comes to Greenhouses

Come to

„ NEW YORK Hitchings Company
NEW YORK

101 Park Avenue

.&
1
2
2
8

BOSTON:9
BOSTON -9

161Massachusetts Ave.

General Offices and Factory : ELIZABETH , N . J.

p
i
o
n
s

O
PHILADELPHIA

Empire Building. 13th and Walnut Streets

WILKES-BARRE

P . O . Box 218

-
.
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D AVE you ever noticed how happily fixtures of

11 Kohler Enameled Plumbing Ware lend themselves

to the designing of beautiful bathrooms?

Theirs is an individuality which the discerning eye will

recognize . Their proportions are sound. Their softly

shadowed contours, unmarred by harsh angularities,merge

smoothly into wall or floor.

The color of Kohler Ware is always the same, pure white ,

so effects may be visualized without seeing the actual

fixtures to be installed .

It is fine ware indeed , worthy of the pride-mark which we

place upon it — the name “ Kohler " unobtrusively fused

into the enamel.

Kohler Co., Founded 1873 , Kohler, Wis. . Shipping Point, Sheboygan, Wis.

BRANCHES IN PRINCIPAL CITIES

From a Village of Homes
Kohler products - enameled plumb

ing ware and private electric plants
- aremade in a village wherehouses

are homes and yards are gardens;

where civic pride and pride of good
work go hand in hand

KOHLER OF KOHLER
Enameled Plumbing Ware
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Homeof

Mrs. Cyrus H .McCormick ,

Lake Forest, Ill.

Architects

Perkins, Fellows and

Hamilton

Greendale

Hace Brick

for architectural efforts of all kinds
ST . REGIS HIGH SCHOOL, NEW YORK

( Erected 1914 )

Maginnis & Walsh , Architects

BENEDICT STONE

NEW YORK CHICAGO MONTREAL

SPECIAL Greendale Blend adds

a warmth of color to the home of

Mrs. Cyrus H . McCormick which

even dreary days and leafless trees can

not defeat. The slightest play of light

and shadow is captured and revealed in

an ever shifting blend of soft, warm

tones, keeping alive the thought of the

Architects, no matter what the

surrounding influences.

Makers of

BUILDING STONE

FIREPROOF

EVERLASTING

NON -ABSORBENT

HOCKING VALLEY PRODUCTS CO .

General and Sales Office, Logan , Ohio

BENEDICT STONE

DISTRIBUTORS:

NEW YORK - Fish Clay Products Co., DETROIT - Frederic B . Stevens, Inc.
28 West 44th Street

PITTSBURGH –Martin Brick Co .
CHICAGO - Wisconsin Lime & Cement

ST . LOUIS - McEwing & Thomas Clao
Co. , Conway Building

Products Co.
CLEVELAND - Cleveland Builders Supply

& Brick Co.
PHILADELPHIA - O . W . Ketcham

CINCINNATI - Cincinnati Builders Sup ATLANTA - B . Mifflim Hood Brick Co.

ply Co. OMAHA - Sunderland Bros. Co.

And in all other principal cities.

CORPORATION

35 WEST 42ND STREET

NEW YORK
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RICHAR

WILEG

QVALITY LEAVES ITS IMPRINT
MUR

PR
A

Standard Elevator

Door Hardware

for the

Standard Oil

Building

117

WWW

R - W IDEAL Elevator Door Hardware Is the Recognized Standard

The Standard Oil Company's new office building in New York City

stands as a monument to the wisdom of standardization . Standardized

business methods, combined with the use of standardized equipment

have been largely responsib e for this company' s success. Hence it's not

surprising that R - W IDEAL Elevator Door Hardware — the standard or

America — was selected for use in its building.

Positive safety , assured silence of operation and the ability to withstand gruelling service have

made R - W IDEAL Elevator Door Hardware the choice of the country 's foremost architects.

The complete line includes automatic door controllers and checks, and hangers for single

speed , two-speed and three-speed doors ; for doors in pairs, operating from both sides, and for

combination swing out doors.

Also exclusive manu .

faciurers of Slidetite

Garage Door Hard

ware , AiR -Way Multi

fold Window Hard

ware and other nation

ally -advertised items of

builders ' hardware.

Write today for our time-saving detail folio, from which actual blueprints ofelevator

door installations can quickly and easily be made, as well as for Catalog AA-25

Richards-Wilcox Mfg
New York

Boston

Philadelphia

Cleveland

Cincinnati

Indianapolis

St. Louis

A Hanger for any Door that Slides.".

AURORA,ILLINOIS , U . S . A .

RICHARDS.WILCOX CANADIAN CO ., LTD .
Winnipeg LONDON , ONT. Montreal

Chicago

Minneapolis

Omaha

Kansas City

Los Angeles

San Francisco

Seattle

(609 )
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© Masonic Temple, Detroit. Geo. D . Mason & Co ., Architects

LUPTON CASEMENTS

'

OLUPTON

STEEL

WINDOWS

: - norywhere

Leading architects feel secure in specifying

Lupton Casements for the highest class

buildings, knowing that when Lupton

makes a window , Lupton makes it right.

OCUPTON 0

. STEEL

WINDOWS

neroher

FOUNDED 1871

DAVID LUPTON 'S SONS CO .

PHILADELPHIA 649MWL

V - W

Ventilators

DO

'WHICHEVER WAY THE WIND DOTH BLOW . I

SOME HEART IS GLAD TO HAVE IT SO. "

Draw out the air

from the interior,

the high capacity

varying with the

size of ventilator

used and with the

wind velocity.

Function promptly and efficiently regardless
of the direction ofwind. .

Have no working ormechanical parts to stick

or get out of order .

Require no fans or blowers to help .

Have no operating or maintenance expense.

Receive the approval of many of the most

exacting architects.

Detail , Ceiling, Board Room , New York Cotton Exchange

Donn Barber, Architect

All of the plain and decorative plastering,New York

Cotton Exchange, executed by

H . W . MILLER , Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE

NEW YORK

Exterior Cement Stucco

Imitation Travertine . Imitation Marble

Imitation Stone

The V - W VENTILATOR COMPANY

101 NORTH HIGH STREET

COLUMBUS, OHIO

New York Representative

C . F . WILLIAMS, 17 JACKSON AVENUE, LONG ISLAND CITY
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Detail of Residence,Radnor,Pa., Howard Shaw , Architect

THIS spacious residence is flanked bytwo open,vaulted manyother examples ofartistic brickwork.The halftone

I wings, extending toward the garden and forming a plates, issued in three series, each in an enclosed folder

sumptuous court in the Italian style. The light colored ready for filing, will be sent to any architect requesting

brick could not have been better chosen or handled to them on his office stationery.

produce the stately effect indicated by the illustration . Address, American Face Brick Association , 1762

In “ Architectural Details in Brickwork" you will find Peoples Life Building, Chicago,Illinois.
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BRAND

BRASS PIPE INSTALLATION

OF

VAPOR

HEATING
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Ounces Pressure

Modulated Heat

Fuel Economy

MAIN OFFICE AND WORKS

YORK , PENNA .

NEW YORK

PHILA .

Branches

BOSTON

WASHINGTON

1
1
1
1
1
1
1H

I
R

1 / 7

T

H111111443

ENGRAVINGS

HOTLIL 1L

IN

“ THE ARCHITECT”

290 PARK AVE., NEW YORK CITY

Warren & Wetmore, Architects

G . E . Gibson Co., Plumber
BY

CRESCENT BRAND BRASS PIPE

ANY public or private building to stand

H the test of satisfactory and continuous

service throughout its life must have

" CRESCENT BRAND ” Brass Pipe as a

factor to help maintain that service. This

hasbeen realized by those specifying materials

for amodern and correctly designed structure .

POWERS

REPRODUCTION

CORPORATION

205 WEST 39th STREET

NEW YORK CITY“ PIPE OF QUALITY ”

TELEPHONE PENN. 0600
WHEELER CONDENSER & ENGINEERING CO.

Carteret, New Jersey i New York Office, Singer Building
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" The Arshuect." and many other high- grade magazines , catalogs, and

booklets are printed with

Doubletone Inks
(REG . TRADE MARK )

Abade only by the Sigmund Ullman Co.

Main Oficr : Park Ave, and 1461h Bi. Nem Park
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Double Protection Against

Accident Where Needed
ASH removal must be accident proof.
A The greatest invitation to accidents

is an open hoistway. G & G ash removal

equipment insures complete protection to

the hoistway.
Where the sidewalk opening is away

from the side of the building, thus creat

ing an opening on the fourth side of the
hoist usually closed by the building wall,
an extra set of G & G Spring Guard Gates

can be provided, as is shown in the illus

tration .

It is the safety feature, plus the de
pendable and economical advantages of

G & G ash removal equipment, that makes

it so desirable to remove ashes the G & G
way .

May we send you a new catalog illus
trating various models so you may get

a better conception of the reasons why
so many buildings of all types use G & G

equipment ?

See Sweet's pp. 2399-2407

GILLIS & GEOGHEGAN

552 West Broadway New York

The

1 The De Vinnepress

GG
Telescopic Hoist

with Automatic Gear ShiftingBrake
Device and Silencer

PRINTING

ELECTROTYPING

BINDING

ENGRAVING

FINE COLOR

WORK

PERIODICALS
CATALOGUES

BROCHURES
FOLDERS

STATIONERY

BOOKS

TANA

395 LAFAYETTE STREET, NEW YORK CITY

GGGXYZ
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SESSURES $9 20

CSTIKYAN &

12 EAST 40TH STREET

New YORK

ANTIQUE & MODERN

RUGS

O
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FROM THE ORIENT

LARGEST ASSORTM &NT

IN THE WORLD

THE DE VINNE PRESS



OTIS

For more than a half century

The Worlds Word

For Elevator Safety

OTIS ELEVATOR COMPANY

Offices in all principal cities of theworld
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The Burnham Beiler Dancilla

WS

SEU

993001

000400D

IN the ninemembersofthe Burnham

Family there is a boiler to meet every

condition, from a laundry stove hot

water heater to the big twin sectional

for large schools, hospitals , public

buildings, etc .

All of them have the Burnham long

fire travelwhichmakes a short coalbill.

Burnham Boilerleporating
Irvington, N . Y.

Representatives

In all Principal Cities

Canadian Offices:

Harbor Commission Bldg., Toronto

124 Stanley Street,Montreal



THE PENNA, CTATE

TH

CINTUPPLIT P
A

L
U

S
K
E
T
S

W
I
N

S
I
M
W
I

D
A
T
E

U
N

num

UN
of

Ww ' .
Posts

ARCHITECT
HH1

ONLINE A

W ACAK !
பப்பாடமாயம்

fitTANT

- ULU T
E

:h
t

XND
R
E

T
E

M
I

TA

$ 8 .50 the year MARCH , 1925
Piranesi

75c. the copy



ELS

O

V

O

0
0
0
1
9

T
e
l
e
v
i
e
r

T
e
l
e
O
N
O

M
I
T
T
I
T
T
I
T
T
I

1
0
0
1
0
1
0
1
0

1
0
7
0
Q
D
0
7
8
:

0
1

T
o

l
e
e
l
o
l
e
l
e

O

e
c
o
l
e

. .
0
2
8
0

o
l
e
l
e
b
e
l
e
l
e
l
o
r

1
6 .

0

0

0

BA

1
8
1
a
a
d
i
o

era

S
E
N

M

Announcing

An Important Series
TTHASto dowith the planning,designingand equipping of
1 glass enclosures of the greenhouse and conservatory type,
It will include plans, elevations, sections and structural
features.

It starts with the next issue and continues for probably
twenty-four ormore.

It will cover greenhouses or glass gardens, conservatories
and sun parlors.

Solar bathing rooms and glass enclosed swimming pools;
aviaries and aquatic enclosures - and not the least of all,

children 's glassed -over play places.

The renderings willbe done by Vahan Hagopian ,who has
done such notable work in the Granite Association 's series .

Reprints of each plate will bemade and issued every six
months.

A suitable binder for the collection will be furnished with
the first mailing.
Kindly send your request for the complete series, which
will be furnished with our compliments.
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LORD & BURNHAM CO .

New York Chicago Boston

Philadelphia Toronto

and Other Principal Cities

I
I
I
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KI“ A Form

for Every

Pile

A Pile

for Every

Purpose"

Three things to remember about

Α
Δ
Α

Α
Λ
Λ
Α

Raymond Concrete Piles

The steel shell (into which every Pile is poured)

is (first) tapering in shape, (second) spirally

reinforced , and (third ) it is left in the ground.

RAYMOND CONCRETE PILE COMPANYT

In New York : 140 Cedar St. Chicago : 111 W . Monroe St. 77 .

RAYMOND CONCRETE PILE CO ., LTD.

Montreal, Canada

BRANCHES IN ALL PRINCIPAL CITIES

0410

L
I
L
L

000000000000
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Residence
Bronxville , N . r .

Lewis Bowman
Arcbitect

THE Tudor Stone in this roof is in combinations of from 3 / 8 " to 3 / 16 " in thickness ,
the color being the neutral tones of gray and black. It is an excellent example of a

comparatively light roof handled with admirable effect.
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Hising-and- Pielson Slate company
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WEST PAWLET, VERMONT
Architects' Service Department

101 Park Avenue,New York City
Walter McQuade, Consulting Architect

PHILADELPHIA
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DUTT

Sound-proofing Cornell's

big chemical laboratory

PYROBAR

FLOOR VOIDS

Baker Chemical Laboratory, Cornell

University, Ithaca, N . Y . Architects:

Gibb & Waltz . 47, 085 lineal feet

Pyrobar Floor Voids used

Pyrobar Floor Voids are particularly well

suited to concrete floor construction in schools

and other public buildings because they are

fireproof and help subdue sound.

This insulating quality results,of course, from

the millions of tiny air cells contained in the

dense structural gypsum of which Pyrobar

Voids are cast.

Because they are light in weight and easily

sawed to fit around all floor openings,

Pyrobar Voids are erected speedily and at low

cost.

These voids also assure a marked saving in

steel and concrete by reducing dead load.

Write today for bulletin giving complete engi

neering data on Pyrobar Voids.

UNITED STATES GYPSUM COMPANY

General Offices: Dept. H , 205 West Monroe Street, Chicago, Illinois
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DORMAND SEAL ESTATE INSURANCE LOANS
Eca

LEASES MANAGEMENT REAL ESTATE

WL

DORMAND
& CO.

me WALK -OVER SHOES THE WOMAN SI

Building for H . J. Lucas, 605-607 Davis St., Evanston, Illinois . Frazier, Blouke & Hubbard , Architects

Northwestern

Terra Cotta

TOLOR contributes character

and charm to this building.

The field is cream in two shades .

The store jambs and lintel, the
diamond decorationsin the span
drels, the discs in upper story

lintels , are black metallic glaze .

The ornament and lettering of

lower story trim are enriched

with gold on the black .Gold also

accentuates themargin ofthe dia

monds, the delicate ornament of

the small lintels, and the bed

moulding of the cornice. In fur

ther color enrichment the trim of

thesmall windows is a pale green .

THE NORTHWESTERN TERRA COTTA COMPANY
Western Plant

The Denver Terra Cotta Company

Denver , Colo .

CHICAGO
Southwestern Plant

St . Louis Terra Cotta Company

St. Louis , Mo.

VOOOOOOOOOOOOOOOOOOOOOWWOWOWOWOWOWOWOWOTOVO



March , 1925 501TII E ARCHITECT

R

O

From the Chicago Temple ( First Methodist Church ), Holabird & Roche, Architects

The architect will find in this organization a guild of craftsmen sensi

tive to his motif, skilled in its accomplishment, and eager to con

tribute their art to the execution ofwoodwork of high character.

Americau Seating Company

NEW YORK

600 — 119 W . 40th St.

General Offices

20 East Jackson Blvd.

CHICAGO

PHILADELPHIA

1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Lodges, Schools, and Theatres
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LEAL OFF!X ! JRE GRILLE

NEW S . EINWAY BUILDING - VEST 577* 5 2 : ET,NY . .my

WALRIN EW

* ARCHITE

LAST + STE ! ! .Ciu.l. 3 * . '

Lighting Fixtures of the Better Sort

Designing and making them has been our business

for nearly three quarters of a century. Wegive the archi

tect the fullest possible co -operation in interpreting his

ideas to conform with the general architectural treatment.

MITCHELL VANCE COMPANY, INC.

503 WEST 24th STREET, NEW YORK

HOWARD E.WATKINS, Designer0 . A . SCHREIBER , President
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DANERSK FURNITURE

for the executive office or club

Heath Wing Chair - American Chippen .

dale, Period 1780

FURNITURE for business administration of pieces that already have proven their appeal to

I fices, banks, board rooms and educational insti. themodern business executive.

tutions should be appropriate in design to the new Supplementing the office desks is a wide variety

spirit in architecture that dominates these buildings. of choice 18th Century and Early American pieces

It is not necessary for architects to design special for all the rooms of a house or club which are also

furniture for these structures . useful in achieving a home

We are going to the right like effect in executive offices,

sources in design for Danersk All the furnitureweoffer is made

Furniture that enable archi in our factories at Stamford , Con

tects to recommend tradition
necticut, where we maintain not

only our collections of antiques from

al pieces far removed in char
which the designs are made, but

acter from the commercial also a large Art Department for

products of the “ Pullman Car" doing finishing to order in special

and “ Life Insurance” eras . It
color schemes, a very high grade

furniture upholstering department,

is well to avoid the hazards
and every facility for complete as

of special design by selecting
A desk of Early American inspiration of maple and burled

woods, taken from an old chest of oak and pine sembling and shipping , whether by

van or railroad , of all the furniture

required for large contracts.

Send for our Danersk decorators'

album and command us freely re .

garding complete estimates on large

contracts.

When you attend the

great architectural exhi.

bition here in April, re.

member that our show

roomsare only twoblocks

west on 46th Street.

Executive office done in Danersk Furniture

ERSKINE-DANFORTH CORPORATION

383 MADISON AVENUE, New York City

Factories in New England

Wholesale and Retail

Chicago Salesrooms : Los Angeles Distributor

315 MICHIGAN AVENUE,NORTH 2869 WEST SEVENTH STREET
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ENGLISH COTTAGE ITALIAN COLONIAL GOTHIC ITALIAN COTTAGE

GREEK MODERN AMERICAN ENGLISH FRENCH CALIFORNIA

The Portland Cement Stucco textures here shown are taken from photographsofactual

stucco jobs. Any competent workman in the plastering trade can reproduce these

beautiful, permanent and economical finishes.

A Texture for Each Period

Controlled and directed by the creative genius of the architect,

Portland Cement Stucco assures a range ofbeauty obtainable with

no other material. It makes certain a texture and tint that com

plete harmoniously the style of the period in which the structure

is designed . Have you received your copies of Portland Cement

Stucco Textures” and “ Portland Cement Stucco ” ? Ifnot, send for

them today. Address the nearest office listed below .

PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete

ATLANTA

BIRMINGHAM

BOSTON

CHARLOTTE , N . C .

CHICAGO

DALLAS INDIANAPOLIS MEMPHIS NEW YORK PITTSBURGH

DENVER JACKSONVILLE MILWAUKEE OKLAHOMA CITY PORTLAND , OREG . SEATTLE

DES MOINES KANSAS CITY MINNEAPOLIS PARKERSBURG SALT LAKE CITY ST . LOUIS

DETROIT LOS ANGELES NEW ORLEANS PHILADELPHIA SAN FRANCISCO VANCOUVER , B . C .

Our Booklets are sent free in the United States, Canada and Cuba only

WASHINGTON ,

D . C .
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BEAUTIFUL

ENGLISH

( ASEMENTS

With All Their Beauty They Cost

No More Than Wood Windows

Fenestra

Basement Windows

If you've ever seen a Fenestra

basement with its extra light,

extra ventilation , extra " all

around" usefulness, you 'll never

specify wood windows again ,

Think , too , of the security against

fire and intruders with steelwin

dows that last as long as the

building.

TODAY you can specify the beauty ,

the greater light, the better ventila

tion as well as the many other con

veniences of English Casements at a

cost that will be no more than that of

wood windows. That's why you see

so many homes completely equipped

with steel windows.

It's simply amatter of progressiveness

in American home building. Greater

beauty and greater usefulness have

been built into Fenestra Steel Windows

- at a low cost - just as other build

ing materials have been improved and

costs reduced.

This is largely because Fenestra men

are steel sash specialists. For every kind

of building they have provided the

most suitable type of steelwindows to

gether with a complete service which

includes layout, estimating, detailing,

delivery and erection .

DETROIT STEEL PRODUCTS COMPANY

Division of Architectural Construction

A -2254 E . Grand Blvd . Detroit, Mich .

Fenestra

Garage Windows

There's always danger from gases

in the garage. And frequently

more light is needed when one

is working on the car. Fenestra

Utility Windows minimize the

danger by providing better ven

tilation and their larger area

of glass lets in an astonishing

amount of daylight.

fenestra

phomes and apartments

U schools and institutions

commercial buildings

all industrial structures
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HE attractiveness of any room - large

or small - is dependent upon the

proper use of color.

The variety of color combinations

and patterns designed by Stedman

enables the home owner not only to secure the

greatest harmony possible, but also to create a

decorative effect that is pleasingly different.
The designs in plain colors, veinings and

mottled effects run through the entire depth

of the reinforced rubber. Thus the beauty does

not fade or wear, off but rather improves with

each year of use.

Stedman Flooring requires no .waxing or oil

ing, ordinary washing being the only care nec

essary ; it does not dent, crack orwear out even

after countless years of service. In fact the cost

of installation is the only cost.

Interior decorators and architects specify

Stedman Flooring for the better class ofhomes ,

clubs, offices, churches, schools, banks and

hospitals.

Wewill be pleased to send you prices and tell
'you how Stedman Floors can be obtained for one

room or many.

Stedman
NATURIZED FLOORING

PATENTED

STEDMAN PRODUCTS COMPANY

" Originators of Reinforced Rubber Flooring"

SOUTH BRAINTREE, MASSACHUSETTS

Agencies in principal cities Sce local telephore directory

Direct Branches

TO Park Avenue 4 Park Street

NEW YORK 218 Sourh Wabash Avenue BOSTON
CHICAGO

1217 Book Building 462 Hippodrome Avenue

DETROIT CLEVELAND

Pencil drawing from actual

installation of Stedman Flooring

StedmanREINFORCED RUB B E R FLOORING
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Concise data, for your

files, sent upon request .

Gentlemen , a suggestion

for saving upper structure cost

and providing more efficient heat

More than 78,000 people last winter found that no

element of uncertainty remains in this simplest

automatic system of oil-heating

អាណ

HERE is to -day a system of oil-heating avail- ter illness is

able for your recommendation — in any type caused by un

of home or other building — that is completely even , irregular

dependable. We say that advisedly, for it has home-heating.

been quite definitely proved so — in thousands
Every safety factor has been provided . And

of homes — for the past five years.
every factor for heating efficiency.

It is Kleen -Heet, simplest and most efficient of Kleen -Heet has been favorably passed by every

all automatic oil-burners. Briefly , the factsOil- burners. , Briefly , the facts public safety board to which it has been sub

follow . Further and more detailed data should mitted. The more important ones include:

be of real value for your files. The Underwriters' Laboratories, New York

Noiseless, Odorless, Clean
City Board of Standards and Appeals, and

the Massachusetts Dept. of Public Safety.
There is no odor from Kleen -Heet operation .

It is quiet. Sizes for Every Home

Dirt, smoke, ashes - of course — are eliminated The heating requirements of any sized home

by this method of heating . Furnace labor is may be accurately met by one of the many

also eliminated , since Kleen -Heet is entirely Kleen -Heet models. They are fully guaran

automatic . teed , by the oldest and largest makers of oil

burning equipment in the world .
Freed of coal and ashes, basements become usa

ble . Numerous cases have come to our atten
Cheap oils are burned - efficiently , without

tion where architects have been able to save
odor. Hence heating costs are comparable

on upper construction costs by using this base with coal.

ment space for actual living purposes. Our staff of heating experts is always at your

command — for special co -operation on any
Health Consideration

problem of the kind. Meantime, may we send

Even , temperatures are automatically main - you a file of detailed data ? Simply address:

tained , at all times, in any weather. This is a

health consideration of importance . Medical Winslow Boiler & Engineering Co.

authorities, as you know , agree that much win 208 South LaSalle Street, Chicago

Kleen Heet

WORLD ' S SIMPLEST AUTOMATIC OIL - BURNERS
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Terra Cotta Rondel, designed by the late Stanford White

" Color in Architecture,” Revised Edition

Recently revised and with the addition of many suggestive

color plates this new edition is a valuable aid in polychrome

design. Copies will be supplied where requests on official

stationery make clear the applicant's identity as a practising

architect, instructor , or draftsman employed in an architect's

office.

Note: The above is a reference work for the architect's library,

not a catalogue. For general specification purposes consult the

“ Standard Specifications for the Manufacture, Furnishing and

Setting of Terra Cotta” , supplied in standard A . I. A . size for

classified catalogue files.

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET NEW YORK, N . Y .
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The Pioneerve the Architect

THERE is a bit of the pioneering

spirit in each of us, but those

in construction activities have more

than the average share.

Ten yearsago who, but a pioneer,

would have dreamed of the great

civic improvement program now

under way throughout the United

States ?

Thepioneering architect hasfound

concrete a great incentive. Its great

structural value has induced leading

men in the profession to take pencil

and to create along new lines. These

architects have used concrete fornew

types of buildings,new color schemes,

new effects in designing.

And the end is not even in sight.

Lehigh Cement is a worthy com

panion for your pioneering journeys.

It is dependable, uniform , and avail.

able from coast to coast wherever

desired . Itis the productof the largest

company of its kind in the world .

· LEHIGH PORTLAND CEMENT COMPANY

ALLENTOWN, PA . BIRMINGHAM , ALA . CHICAGO, ILL. SPOKANE, WASH .

New York Boston Philadelphia Buffalo

New Castle, Pa. Pittsburgh Kansas City Mason City , Iowa

Minneapolis Omaha Richmond

LEHIGH

LEHIGH ~ The National Cement ~ 16 Mills from Coast to Coast
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SMETTOWEEN

An Example

of "METTOWEE STONE ”

Flooring in

Random Rectangular

Design

I
N
T

" METTOWEE STONE,” the last word in Flagging for interior and exterior,

is an exclusive Vendor Production , coming from the famous Dorrco

Quarries recently acquired by us. The coloring is exceptionally unique,

and unequaled by any other stone.

OurArchitectural Departments, located at 101 Park Avenue,New York ,

and at Easton , Pa., will be glad to collaborate with you.

e .

.VENDORSLATE .CO

OF EASTON , PENNSYLVANIA

ARCHITECTURAL DEPARTMENT

101 PARK AVENUE, NEW YORK, N . Y.
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THE HALL-MARK OF REFINEMENT IN A HOME

Whale-Bone- Ite Toilet Seats

“ The Seat of No Apologies ”

LEVATIANWhale-Bone- Ite on the

world ' s largest ships

S . S . Leviathan ,which , like

other floating palaces of

themerchantmarine, is

Whale -Bone- Ite equipped

from stem to stern .

O FTEN the chief difference between two houses is

in their livability. One is home-like ,has the careful

attention of minor details — the other is not. The far

seeing architect never builds the second kind .

Here is a sanitary accessory which today is considered

most importantby architects. Now , in better class homes,

in new apartments and hotels, in office buildings and in

stitutions, Whale-Bone-Ite seats are usually specified.

Here are the ten exclusive features ofWhale

Bone-Ite seats — each unqualifiedly guaranteed :

Permanent Durability Sanitary

Easiest Cleaned Comfortable

Acid -Proof Non - Inflammable

Permanent Finish Non-Warping

No Exposed Metal One-Piece Construction

Leading plumbers and jobbers supply Whale-Bone-Ite.

Refuse imitations.

WALL-
BONE TL

THE

BRUNSWIOS-
L
E-

COLLENDO

CUT SHOWS

No . 23 - 9 SEAT

D - NOTE CONCEALED HINGE

THIS PLATE EXTENDS ACROSS THE

SEAT INSIDE OF THE CORE

I ' C NOTE HEAVY COVERING

B RUNS LENGTHWISE

A - NOTE THE COUNTER LAYER OF LAMINATION

THIS RUNS ACROSS SEAT

SEBRUNSWICK-RAIKE-COLLENDER.COM

The ebony black , or rich mahogany finish

of Whale-Bone-Ite seats harmonizes most

pleasingly with the tile and wood -work of

the bathroom or lavatory .

WHALE-BONEITENAT
OFF 1914 .RE

G
. U . S. PA

SEAT

THE BRUNSWICK-BALKE.COLLENDER CO ., 623 South Wabash Avenue, Chicago , Illinois
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CRANE BEAUTY IN THE OPEN ; CRANE QUALITY IN ALL HIDDEN FITTINGS

There are tnousands of dignified old The cream -white ofCrane fixtures har

homes which need onlymodern plumb- monizes with the richest color you can

ing and heating to make them as attrac- use in tiled walls and foors. The

tive as many fine houses built today. Nova lavatory and dressing table are of

New fixtureswill transform a time-worn
twice-fired vitreous china. The Corwith

bath is a new design in enamel on iron
bathroom , introducing beauty and com

fort without disturbing pipe-lines or Crane plumbing and heatingmaterials are

walls. Space for an extra bathroom can sold by contractors everywhereatprices

easily be found in a large closet,an un - within reach of any client. Crane advi

used sewing room or a broad hall-end. sory service is always at your command.

CRANE
GENERAL OFFICES: CRANE BUILDING , 836 S . MICHIGAN AVENUE, CHICAGO

CRANE LIMITED : CRANE BUILDING , 386 BEAVER HALL SQUARE, MONTREAL

Branches and Sales Offices in One Hundred and Forty-eight Cities

National Exhibit Rooms: Chicago, New York, Atlantic City, San Francisco and Montreal

Works: Chicago, Bridgeport, Birmingham , Chattanooga, Trenton and Montreal

CRANE EXPORT CORPORATION : NEW YORK, SAN FRANCISCO , SHANGHAI

CRANE-BENNETT, LTD., LONDON

C ! CRANE :PARIS , NANTES, BRUSSELS

Crane drainage fitting
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A Sermon from the Sanctum

“ TO HOLD THE BRIDGE WITH US"

OUR TEXT this morning is found in the words attrib

uted by Macaulay to Horatius Cocles, that Roman

hero who first put the searching question ,

“ Now who will stand on either hand

And hold the bridge with me? ”

Our copy of “ The Lays of Ancient Rome” lies on

some dusty shelf with our other school-books, so that

we are at the moment unable to give the names of

the gentlemen who came to Horatius ' assistance,

but we do recall that the triumvirate was notably

successful and that the “ proud hosts of Tarquin ”

were rolled back from the bridge-head in ignoble

defeat.

The lesson which this teaches us is that a few stout

hearts, banded together and presenting a bold front

against odds, can perform wonders. And what,

Brother Architects, does this mean to us ? In other

words, where do we horn into the classic allusion ?

Let us elucidate.

THE ARCHITECT, having reached and passed its first

birthday in a state of constantly increasing well.

being, cannot at present be likened to the desperate

warrior with his back against the parapet. But,

looking back to our beginnings, wemay find enough

analogy in his situation to point out that we could

never have accomplished what we have without the

assistance of two important aids.

The indispensable factors in a successful archi

tectural magazine may be resolved to three, the

Editor, the Architect, and the Advertiser. Wemay

perhaps be permitted to remark in passing that there

is something mysterious and almost cosmic in the

resolution of things architectural into triangular

crystals. In architectural practice we have the tri

partite agreement between Architect, Client, and

Contractor. Thus considered , the use of the triangle

as an actual drawing instrument as well as a symbol

of the entire profession acquires a deep and beauti

ful significance.

In the trio which is our special consideration the

editor must, perforce , come first. It is he who

imagines and initiates. But the instant he has said

to himself, “ I will found a magazine, to be called

THE ARCHITECT, which shall embody the highest

ideals of the profession, " having uttered these

ambitious words, his immediately succeeding cry

must be, “ Now who will stand on either hand, and

hold the bridge with me ?”

It is then that he scans the horizon , to right and left,

his ear attuned to detect the clash of armsas some

doughty champion of architecture ( the subscriber)

springs to his side, crying, “ And I will stand on thy

right hand, etc.” The left now remains to be filled ,

and he peers in that direction for his second ally,

who, if matters work out according to our text,

shortly appears, bearing the buckler of Business and

the sword of Advertising.

With these three guardsmen, firmly united ,marvels

can be performed . Pride in the pulpit is an unbe

coming quality , and it is not our purpose, this morn

ing, to crow over our early victories. The struggle

goes on — the battle is continuous. But in this, our

first sermon from the sanctum , we may surely

render thanks to our two coöperating warriors,

the Architect and the Advertiser.

Let us frankly confess that in looking over recent

issues of THE ARCHITECT as they came to us fresh

from the printer, with all the cuttings and pastings

and marks of editorial travail eliminated , the

“ dummy” transformed into the finished number, we

have been proud of our handiwork. We have

thrilled to the beauty of the perfected whole .

But we have not over-estimated our share in it.

Under the knowledge that what we have assembled

is creditable , is a deep thankfulness to the indis

pensable aids who have rallied on our right and left,

“ To hold the bridge with us.”

e
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The Nightmare House

A LIGHT-OPERATIC SPECIFICATION IN NINE SCENES

By GERALD LYNTON KAUFMAN , A . I. A .

(In collaboration with the spirits of Gilbert and Sullivan )

( Production Rights Reserved )

The stage is set with a simple back -drop of blue-print blue, so

thoroughly faded by exposure to the sun that it is impossible to

tell whether or not its original purpose was to convey any

technical intelligence. At L. and R . front are thin cardboard

Gothic arches with painted stone- joists violating all principles of

stereotomy; beneath them stand wooden horses upon which the

HERALDS sit when announcing subheadings.

At rise of curtain the HERALDS are seen straddling their horses

and carrying unsheathed T -squares over their shoulders. They are
dressed entirely in white, with white hair and white painted faces ;

at each subsequent scene their costumes, faces, and hair change to

gradually increasing grays, until, at the Final Certificate , they are

entirely black, harmonizing with the spirit of the OWNER.

THE 45 ARTICLES.

Wemight have been omitted ,

As has often been admitted ;

Or condensed or else deleted

Before we were completed .

But in spite of all temptation

Formisinterpretation,

We remain the Art-i-cles.

L . AND R . HERALDS.

They remain the Art- i-cles.

(Enter the CONTRACTOR, dressed as a general; he walks

right into one of the ARTICLES before he sees them . All

immediately open their mouths, showing their teeth, but

the CONTRACTOR does not notice )

SCENE 1

THE GENERAL CONDITIONS

(A MOB SCENE)

(LEFT HERALD reading from pure white sheet of paper, The

General Conditions. Right HERALD reading from a crumpled

ditto, Amended and Addenda-ed ).

L . HERALD. Hear the Definitions

R . HERALD. (And the prohibitions,

And the admonitions,

Addendas, and additions)

L . HERALD. Stating the positions

Of the propositions.

R . HERALD. (And the repetitions

Of fees and requisitions. )

L . HERALD. In Article Three,

Paragraph “ C "

Of the Standard Form ,

R . HERALD. (Very -much-slandered form .)

L . HERALD. American Institute

Gen ’ral Conditions.

CONTRACTOR .

I don 't care a part-i-cle ,

And it's greatly to my credit ,

For a single Art-i- cle

It's so long since I have read it.

So none of you are needed,

You 've all been superseded ;

To show what was intended ,

You all have been amended .

And I can 't see your relation

To the plan or elevation

Why retain the Art-i- cles ?

L . AND R . HERALDS.

Why retain the Art-i-cles ?

( The 45 ARTICLES fall flat on their faces, and the Con

TRACTOR walks off- stage over their backs )

(CURTAIN )

SCENE 2

(Enter, front, behind blue-print back -drop, 45 ARTICLES

greatly overdressed in mid - Victorian costumes. They march

in a stiff formal line toward front-stage, singing)

(Air of “He is an Englishman” ).

THE 45 ARTICLES.

For we are the Art-i- cles,

And it 's greatly to our credit.

L . AND R . HERALDS.

Yes, you are the Art-i- cles,

For the Institute has said it.

EXCAVATIONS AND FOUNDATIONS

(LEFT HERALD holds a rock . Right HERALD holds the hole it

came out of. Both HERALDS suck at sticks of dynamite during

the course of the scene,

Orchestra plays accompaniment to songs, making use of such

wind -instruments as noon -hour whistles, compressed -air drills, and

Italian foremen.
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Special Cubibit
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Cong
Tertion

Charles A . Platt, New York, Architect

Preliminary Study, Entrance Floor and Gallery Plans, The National Gallery of Art, Washington , D . ('.
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Curtain rises on the excavation , a deep pool of muddy water

above the surface of which protrude picks, shovels , and crowbars,

ends of timbers, batter-boards, bench-boards, etc . Empty bottles

are afloat on the surface, as usual. Slowly the heads and shoulders

of three Neapolitans emerge ; the noon -hour whistle sounds)

( Air of " The Flowers that Bloom in the Spring” ) .

THREE NEAPOLITANS.

The projects that boom in the spring,

tra -la ,

Can never be finished by fall.

But wemerrily dig and we sling, tra- la ,

The slush and the mud that they bring,

tra -la ,

For Tony , Guiseppe, and all —

For donna , bambinos, and all

And that's what we mean when we say

a buil-ding

Is welcome as projects that boom in the

spring ,

Tra -la , la -la -la -la , tra- la , la -la -la -la ,

The projects that boom in the spring.

(dir of “ I Am the Captain of the Pinafore" )

SVENSEN . I am the framer of the under floor -

ALL . And a rough, rough framer, too !

SVENSEN . But I never have been caught

Using wood I hadn 't ought,

As other framers do !

All. No, you ain 't been seen

Usin ’ stock that's green ,

As other framers do !

SVENSEN . Though I cannot see the use

Of avoidin ' saplin ' spruce

As a substitute for pine ( N . C .) ,

Still I 've never, never tried

To change what's specified ,

And I never, never dis-a -gree.

ALL. What, never ?

SVENSEN. No, never !

What, NEVER ?

SVENSEN . Well, hardly ever !

You hardly ever dis - a-gree.

Then give three cheers and one cheer

more

For the rough-and -ready framer of the

under floor !

ALL .

ALL .

( The Veapolitan heads disappear below the surface of the

pool again .

Enter the Mason SUB-CONTRACTOR, dressed as Dick

Deadeye. As he walks slowly to center-stage , tearing up

the Masonry Specifications, two LABORERS wheel in a large

punch -bowl on a buckboard . They carry paper bags in

their hands labeled “ Limedrops" ; these they open , dropping

the lime into the bowl as they sing )

LABORERS. Two parts lime,

Six parts slime,

Half a part of powdered mortar ;

Ten parts sand ,

Simply grand ;

All re -slaked in salt sea water.

Mason SUB. Here 's a mixture that's a treat,

Good enough to drink or eat,

Aggregating one, two, four,

(More or less ; less or more)

Hereinafter called Concrete.

( The Masox SUB-CONTRACTOR sticks his finger into the

punch -bowl, satisfies himself as to the inconsistency of the

mixture, and then dumps the entire contents into the pool.

The curtain descends slowly as the orchestra plays a few

bars of an old song with a famous refrain , “ All for the

love of a pay -day” )

(CURTAIN )

SVENSEN . I never frame the floors

By putting 2 x 4 's

Where 2 x 10 ' s had ought to be;

Though others try to rob ,

I never skimp the job ,

And I never, never think ofME.

ALL. What, never ?

SVENSEN . No, never !

ALL. What, NEVER ?

SVENSEN . Well, hardly ever !

All. He never, never thinks of HE, etc .

(Ereunt SVENSEN followed by the rough chorus of carpen

ters ; they walk once around the back -drop, change their

Scandinavian names to Russian , and return as Finnish

carpenters to take part in Scene 4 )

(CURTAIN )

SCENE 3

ROUGH CARPENTRY

(LEFT HERALD sits on a pile of sawdust, holding a knot. Right

HERALD sits on sharings and splinters, holding a broken 2 x 4 .

Both HERALDS have their heads framed with toy balloons,

symbolic of a certain type of construction .

Enter Emil SVENSEN with chorus of carpenters of lumbering

Viking stock , air -dried and thoroughly seasoned )

SCENE 4

FINISHED CARPENTRY

( Both HERALDS are now back on their horses, which have been

provided with beveled wood saddles and cast-iron stirrups. The

bits , of course, they are holding in their hands.

The chorus is hollow -backed and trim , dressed-four-sides .)

(ulir of " Tit Willow " ) .

CHORUS. From a tree by a river we'll chop off a

bit

Of willow , of willow , of willow .

We'llmake a mahogany wainscot of it,

Of willow , of willow , of willow .
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The rest of the finish can go to the

deuce,

For if we can 't find quite enough for

our use,

We'll fill in the panels with hemlock or

spruce,

'Stead of willow , of willow , of willow .

There 's knot-holes and dry-rot and

splinters and shakes

It 's willow , it' s willow , it' s willow ;

So we're not responsible for our mis

takes

Wit' willow , wit ' willow , wit' willow .

To cover the places we've hammered

and scratched it,

We've sanded and scraped it wherever

we matched it ,

But you 'll never know it as soon as

we've patched it, -

It 's willow , it 's willow , it' s willow .

(Enter representatives from the localmills )

(CURTAIN )

The riveters and bolters and the blasted

dynamiters,

I 've got them on my list ; I've got

them on my list.

The Board of Underpinners and the

Board of Underwriters,

They never will be missed ; they

never will be missed .

The ambulating delegate that stands

around and gabs,

And asks to see the union card of all my

localscabs,

The workingmen 's protectors and the

extra -fee collectors,

The architects and engineers and build

ing -board inspectors,

The overseers who demand, the

others who insist

They never will be missed ; they

never willbe missed .

(As the last line is reached a grappling-hook is lowered by

the HOISTING ENGINEER and makes the appropriate con

nection for a lofty exit by the STEEL CONTRACTOR , still

more up - stage)

(CURTAIN )

SCENE 5

STEEL AND IRON WORK

(LEFT HERALD holds a papier-maché rivet and a can of black

paint. Right HERALD stands at a salamander in which is a cake

of ice.

The STEEL CONTRACTOR is dressed as the Lord High Execu

tioner ; his every glance is an eye-beam ; he stands up-stage on a

self -centered arch , and holds a hanger in each hand )

(Air of " I've Got a Little List" )

STEEL CONTRACTOR .

As I have found expedient 'ere all is

done and said ,

I 've got a little list ; I've got a little

list.

Of little non -essentials that increase

my overhead,

They never will be missed ;they never

will be missed.

I 'll fabricate the trusses outof black

enameled board ,

Take 20 lbs. per running foot from

ev 'ry lower chord ;

I 'll leave out rivets, bolts, and plates,

and angles, T ' s and I' s ,

And gusset-plates and lintels, and little

struts and ties ;

And when I 've fixed the foreman

with a wad in either fist,

They never will bemissed ; they never

will bemissed .

SCENE 6

PLUMBING AND DRAINAGE

(HERALDS wear cast-iron pipe sleeves and elbows. They carry

sections of lead pipe twisted into question -marks.

Enter the PLUMBING CONTRACTOR, dressed as Little Buttercup,

carrying a gasket over his arm )

(Air of “ Little Buttercup ' )

PLUMBING CONTRACTOR .

I'm an underpaid actor, a Plumbing

Contractor,

Though I could never tell why ;

I'm an uncertain factor, a Plumbing

Contractor,

I'm slow , but I'm slick and I'm sly .

I 've cast-iron lugs and I've screw

jointed plugs,

I 've inlets and outlets and stacks ;

I' m wise to the hokum of lead and

picked oakum ;

I use it for stuffing in cracks.

My galvanized fittings have regular

pittings,

And likewise my spigots and hubs;

With little lead sections Imakemy

connections

To cast-iron porcelain tubs.

So don ' t turn your back ter the valves

I have packed, or

You 'll live to regret you were shy.
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He's no benefactor, the Plumbing

Contractor,

The Plumbing Contractor am I !

(Erit, curtsying )

(CURTAIN )

SCENE 7

HEATING

(HERALDS are dressed in fur coats and sit shivering on top of

small Railroad Station stores smoking pipes and blowing the

smoke through short disconnected sections of tin flue -pipe.

Enter three STEAM -FITTERS, dressed as Three Little Maids from

School.)

(ilir of “ Three Little Maids from School" )

STEAM -FITTERS .

Three little union men are we,

Steam -fitting is our specialtee,

Each is an (un ) skilled employee, -

Three little union men .

One does the radiator taps,

One does the condensation caps,

One does the air and water traps, -

Three little union men .

We can install incinerators,

AND automatic regulators,

AND seven -column radiators, -

Three little union men.

Weknow how to air the steam ,

Weknow how to spare the ream ,

We know how to repair the seam , -

Three little union men .

Wecan make the pressure feeders

Flow into the boiler bleeders

Emptying all into the leaders, -

Three little union men .

( As they reach the end of the song, a safety - ralve operated

by “ Traps” in the orchestra goes off', and they all scamper
for corer. Ereunt)

(CURTAIN )

Wecollect from each smoker

Tobacco-juice ochre,

To tint the living-room wall.

We find our truly greatest pleasure

Eliminating traces

Ofknot and crack

With pure shellac

That hides the pitchy places.

('HORT s.Our object all sublime,

As we merrily size and prime,

Is to finish the job on over-time,

To finish on over-time.

And make each hour spent

l'nwittingly represent

The source of seventy-five per cent.

Of our e -mol- u -ment.

( The PAINTING AND DECORATING CONTRACTOR does not

seem to like this part of the song. He has a conscience;

he is unique )

PAINTING AND DECORATING CONTRACTOR .

Sing ho ! for the oil that will not spoil,

For theGrade A Paint that will not

taint,

For the turpentine that is extra fine,

And the Pure White Lead what ain 't,

what ain 't !

Sing ho ! for the varnish that will not

tarnish ,

For the priming coat on the hard white

float ;

For the putty and wax that fills in the

cracks,

And the Big Black Barrel of Cre- o -sote.

For the Shingle Dip

Just a single slip

In the Big Black Barrel of Cre- o -sote.

(When he comes to the end of the last line, he opens up a

fresh can of rarnish he has been carrying and takes a few

sips out of it as the curtain descends)

(CURT.NIN )

SCENE 8

PAINTING

(LEFT HERALD holds a can of brick dust. RiGHT HERALD holds

a can of pure banana oil.

Chorus of Dutch boys carrying white lead -pencils. The PAINT

ING AND DECORATING CONTRACTOR, dressed as the Mikado, shoos

them off , however, and substitutes chorus of butchers' appren

tices. )

( lir of " My Object All Sublime” )

PAINTING AND DECORATING CONTRACTOR.

The painting and staining we do at

leisure,

The scraping not at all ;

SCENE 9

FINAL CERTIFICATE

(HERALDS are now dressed entirely in sackcloth , with black faces

and hair. They lean on ebony canes ; a green spot-light shines on

their faces as they look dejectedly at the OWNER .

Ensemble of all CONTRACTORS, SUB -CONTRACTORS, LABORERS,

etc. )

( Air of “ Polish Up the Handle of the Big Front Door" )

('ONTRACTORS, SUB-CONTRACTORS, LABORERS, ETC .

As soon as the Painters are half-way

through ,

We'll write requisitions for all that's

due;
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Echo (off -stage) .

Went and did , went and did, went and

did !

We'll clean the windows and we'll

scrape the floor,

And we'll polish up the handle of the

big front door ;

We'll polish up the handle so care

fullee

The Owner 'll never think about his

Guarantee.

We'll claim some extras and we'll file

some liens,

Just to show the Owner what a Con

tractmeans,

And as soon as the job is watertight

We'll talk foreclosure as our legal

right;

We'll get him so uncertain of his

equitee,

The Owner'll never think about his

Guarantee.

(Exeunt all but the OWNER. He is dressed as a St. Anthony

by Spagnoletto , and limps slowly to center -stage wheeling

a little cart full of receipted bills )

OWNER (sings ).

I dimly remember when I was a kid

Reserving the right to reject any bid ;

And dimly too, I recall,

I could have rejected them all ;

But look what I 've gone, went, and did !

OWNER. In my youth I remember a happier day

When theman who was ordering things

had a say ,

But I learnt once the contract was

signed,

You never must mind what you find,

There' s nothing to do butaccept and to

pay .

Echo (off-stage).

And to pay,and to pay,and to pay !

OWNER. There are leaks, squeaks, and creaks,

and all they imply ,

There isn 't a spot in the building that's

dry ;

But I 've come to the end ofmy woes,

Nothing' s left but to curl up my

toes ,

With the Final Certificate settled - and

die !

Echo (off -stage).

Die, die, de-ay-die, de-ay-die !

(He dies )

(CURTAIN )

Editorial Comment

IN THE death of S. Breck Parkman Trowbridge on

, the architectural profession loses one

of its outstanding figures, a man of important attain

ments and of singularly charming personality. It is

only with the passing of such a man and with the

knowledge that we shall no more hear his cheery

greeting that we fully appreciate the part he played

in our lives.

Hewas born May 20 , 1862, and was a graduate from

Trinity College, which later conferred upon him the

degree of Doctor of Science. He received his first

architectural training at Columbia University and

later at the School of ClassicalStudies in Athens and

the École des Beaux -Arts. As the senior member of

the firm of Trowbridge & Livingston his name is

associated with scores of important buildings

throughout the country. His work in every instance

is marked by dignity and a true sense of the monu

mental character.

It is hard to find an artistic or architectural organi

zation in the United States which did not number

him among its hearty adherents. But his interests

were not confined alone to America . They were

international and the result of the world -wide friend

ships he made is reflected in the many honors con

ferred upon him by foreign governments, among

which may be mentioned membership in the British

Institute of Archeology ; Chevalier of the Legion of

Honor, France ; Officer of the Royal Order of the

Redeemer, Greece ; Grand Commander, Knights of

the Royal Order of St. Sava, Serbia ; Commander

of the Royal Order of the Crown of Roumania .

The architectural profession knew no stauncher up

holder of its highest standards, to which, during his

thirty years of practice, he adhered with the utmost

fidelity . His intimates have lost a joyous, warm

hearted friend whom they will miss increasingly as

time goes on .
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esting. Beautiful work is being done. A style which

is eminently appropriate to these regions, with

its roof terraces for the cool evenings and its

sheltered patios to afford refuge from a too cool

sea -breeze, is being intelligently applied. The fact

that the financial means available are greater than

they have ever been before makes it certain that

the architectural results will be important. It is

gratifying to feel that this lovely phase of archi

tecture in America, which has its roots so deeply

imbedded in our history, is experiencing at this

time a brilliant and logical renaissance.

Climate and Architecture

THE IMPORTANCE of climate in the development of

the chief characteristics of an architectural style is

so generally accepted that reference to it would be

unnecessary were it not to say that we ordinarily

think of this influence as one which has happened in

the past without considering that it is going on

about us at present. We miss the evidences of this

because they are so near us.

An interesting example of how this climatic influence

is working is found in a consideration of two of the

important tropical areas within the boundaries of

the United States. Florida and Southern California

have, within comparatively recent times , become the

dwelling-places of a large number of our population .

While there are important business establishments

in both localities, it is in the main true that the

inhabitants are there primarily for recreation . This

means that the wealth per capita is large. Money

has poured into these garden spots , and the effect of

the golden planting has been an immediate growth

of a large crop of houses ranging all the way from

the simple California bungalow to the place of a

nabob on the ocean front at Palm Beach.

The absence of snow , the brightness of the sun, and

the traditions of the historical background of the

country have combined to encourage a revival of the

Mission , the Spanish , and , sometimes, traces of the

ancient Pueblo ,which are logical, healthy, and inter -

A study of the best work being done in the two

localities mentioned also leads us to the comforting

assurance that never before has the appreciation of

the Spanish style been at so intelligent a level as

that which exists to-day. There was a time when its

use in domestic work led almost invariably to

excesses in the matter of ornament. It was felt that

even a small house should have in proportion to its

size asmuch ornament and as gay a silhouette as the

Ponce de Leon Hotel. The color, too, was over

exuberant. Roof-tiles were raw and plaques of wall

tiles broke up simple surfaces with painful insis

tence. This phase seems, happily , to have passed

and the best of our modern designers use thi's

beautiful style with a full appreciation of tae

simplicity, even of the austerity, which lies in the

heart of the best Spanish art.

.
.

.
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Thomas B . Temple , Photo Thomas Harlan Ellett , New York, Architect

Detail, Guest Cottage, Estate of Mr. Donald H . Cowl, Port Washington , L . I .
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Thomas B . Temple, Photo Thomas Harlan Ellett, New York , Architect

Lower Terrace , Caretaker's Cottage, Estate of Mr. Donald H . ('owl, Port Washington, L . I.
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Thomas B . Temple , Photo Thomas Harlan Ellett, New York , Architect

Chauffeur 's Quarters in Garage, Estate ofMr. Donald H . Cowl, Port Washington , L . I.
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Thomas B . Temple , Photo Thomas Harlan Ellett, New York, Architect

Pump House, Estate of Mr. Donald H . Cowl, Port Washington , L . I.
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Fellowcrafts, Photo Kenneth G . Reynolds, Albany, Architect

House , Mrs. Kenneth G . Reynolds, Albany, N . Y . (Plans on back )
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Fellowcrafts , Photo Kenneth G . Reynolds, Albany, Architect

Entrance, House, Mrs. Kenneth G . Reynolds, Albany, X . Y .
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Margaret Craig , Photo Johnson , Kaufmann & Coate, Los Angeles, Architects

St. Paul' s Cathedral, Los Angeles, Calif. (Plan on back )
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Plan, St. Paul's Cathedral, Los Angeles, Calif.
Johnson, Kaufmann & Coate, Los Angeles, Architects
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Margaret Craig, Photo Johnson, Kaufmann & Coate, Los Angeles, Architects

Side Entrance, St. Paul's Cathedral, Los Angeles, Calif.
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Margaret Craig, Photo Johnson, Kaufmann & Coate , Los Angeles, Architects

Detail, Inner Court, St. Paul's Cathedral, Los Angeles, Calif.
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Margaret Craig, Photo Johnson, Kaufmann & Coate, Los Angeles, Architects

Detail, Interior , St. Paul's Cathedral, Los Angeles, Calif.
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Margaret Craig, Photo Johnson, Kaufmann & Coate, Los Angeles, Architects

Pulpit, St. Paul's Cathedral, Los Angeles, Calif.





March , 1925 Plate CXLITHE ARCHITECT

Margaret Craig , Photo Johnson, Kaufmann & Coate , Los Angeles, Architects

Bishop 's Chair, St. Paul's Cathedral, Los Angeles, Calif.
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Kopec, Photo William Lee Woollett, Los Angeles, Architect

Entrance from Main Foyer, Metropolitan Theatre , Los Angeles, Calif.
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CXLIVPlato

Kopec, Photo William Lee Woollett, Los Angeles, Architect

Detail, Balcony, Metropolitan Theatre, Los Angeles, Calif.
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20x ole po haps the position

ninetiestheMills Building,

as do ours over the Mills Building era . Just now

Mr. Murchison Says — our understanding refuses to recognize many things

In this issue we give the answer to the Cross-Word that can be improved .

Puzzle shown in the February number. This closes

the incident. Wehave been fearful during the past
What else do you want in an office building ? The

month that the craze would die out, but new puzzle
elevator people have eliminated stubbing your toe

books and dictionaries keep appearing in the shop
by their micro -stop or all-on -the- level device ; the

windows, so we feel that we just got under the wire.
windows successfully keep out all ventilation ; wher

We have not heard of any architects shooting them
ever you put your desk you find a telephone outlet

selves because they could not think of “ dodecastyle . "
handy ; there are toilet-rooms scattered all over

Nor have we received any threatening letters. In
the place.

fact, life has just been one serene day after another, What is lacking is ( a ) lunch -rooms on every floor ;

and our troubles are over until the time approaches (1 ) no view out of the windows for the draftsmen ;

when we have to write this column next month . (c ) oubliettes through which to escape from justly

Modern Gotham
indignant clients .

AN ARCHITECT'S LIFE - THE ANSWER
THEY ARE making a big We can see lots of im

fuss over in New York provements in the home

now about tearing down but few in the office. Per

the Mills Building. The haps the position might be

older they are, the harder reversed if the wives ran

they fall -- which applies the offices.

to humans as well as to

buildings. What Is So Sweet as a

IAM

In the eighties and the
Kitchen Sink?

nineties the Mills Building, E
EVERY SUNDAY on about

rearing its lofty, etc ., to a
the forty -second page we

neat height of 120 feet,
read the coziest articles

was the talk of the town . 이티이이 on plumbing and window

The one to replace it will
draping. In the mind of

go 500 feet in the air ,which
the excited space-writer

isn 't so much , after all. there is nothing quite so

The vice -president in important as the posi

charge of publicity of the IC tion of the kitchen sink .

Equitable Trust Company, “ Ind ,” says one of them ,

whose building referred to above is the subject of our “ our bath-rooms have almost the luxury of Ro

lecture, says that the American architects have man days."

invented a new school of architecture in their sky

scrapers. Hemodestly calls it “ Modern Gotham . " Not according to the painters. Can you imagine

Alma Tadema painting a lot of male and female

That insult will probably make Chicago writhe and
friends lying about in mauve and canary tunics,

groan, and Seattle will be attacked by growing pains, discussing dithyrambies under the shadow of a built

while Rome, with its new sky -scratcher, will lay the in bath -tub ?

hand of the Fascisti on New York 's ballyhoo artists.

The late George B . Post, of splendid memory , won Taking the Count

the Mills Building job in competition . It was erected
OUR COLLEGES and schools have lately gotten a

in 1882. The difficulties of the architect and builder
few uppercuts from well-known students like Dr.

were many ; the columns were cast-iron ; the beams
Nicholas Murray Butler and H . G . Wells. Now along

were simple rolled sections ; the radiators were even
comes Professor Zimmern , an Englishman, who says

more hideous than they are at present.
we're ( . K .

Our Office Buildings Are Well-nigh 100 Per Cent. As for language, the twang seems to him just about

PERHAPS THE sky -scrapers of twenty years hence will right, the English accent is too soft-boiled for the

show as great an improvement over ours of to -day Amurricans. It would be lost in the rush .

HPE FA

Pole s

E 4

LE

Every Sexdar on about

the forty-second page we
TE

isn't so much,after all. KEYNELZE

Chaetorepublicity of the Ellen Y EA en
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Then he takes a look at our buildings. Lots of them

are imitative, mostly Gothic ones. But he likes the

Bush Building in New York. Quite original, he says.

Then from architecture he naturally slipped over

into music. ( The professor is a pretty wide-awake

kind of a fellow .)

" Yes, ” admitted Mrs. Zimmern in a recent inter-

view , standing in a close-up by the professor, “ there

is some music here. But music is the last of the

arts to be perfected . It is synthetic of all the arts. " .

Synthetic . Where have we heard that word before ?

A Sky-scraper Symphony

But as pity is akin to love, why not music to archi

tecture ? You know , the old frozen music stuff. In

stead of “ Till Eulenspiegel, ” why doesn 't Richard

Strauss write a tone poem on the uprising of the

Chicago Tribune Building ?

First we would hear the foundation being dug by

the double-basses and contra-bassoon. Then the

steel frame would be riveted by the trumpets and

trombones and instruments of percussion, assisted

by four anvils from Trovatore hired from the local

opera -house. The bricklayingmightbemore dreamy,

and the plastering or soft stuff would be meat for

the string choir . And the harps and 'cellos could

easily typify the peace brooding in the owner 's

heart when the building was finished within the

appropriation. It is just an idea for some musician

out of a job .

Your badge will automatically make you a member

of any night club in New York . Call all the head

waiters Louis . Order a very short dinner. Explain

to the waiter that you have just had tea .

After midnight it doesn 't make any difference on

your checks as to whether you eat or not. You are

occupying eight square feet of rentable space which ,

at sixty cents,makes your check $ 4.80.

People eat less nowadays. One doesn 't see very

many fat men . It was said that H . H . Richardson

weighed about four hundred pounds. It' s too ex

pensive these days. The architects are leaner, more

like office buildings.

The Champion Hypocrites

How we all hate Congress ! We cannot remember

ever having met anybody in our walks of life who

liked either Senators or Congressmen . The only

popular Senators are the Washington baseball team .

They are all out for themselves and their constitu

encies. As for the dear old U . S . A ., they know it

will survive somehow . They even fail to return

books they borrow from the Library of Congress, so

the librarian claims.

And as for the Volstead Act and the Prohibition

Amendment - whew ! The Association against the

Prohibition Amendment has enrolled lots of us

architects in its lists and seems to be getting along

rather well. Captain William H . Stayton , the head

of the movement, at a recent “ enlightenment

dinner, " spoke thusly :

“ A group of wealthy men recently called upon

President Coolidge, anointed him as a total abstainer,

and invited all other government officials to come

forward and take the pledge.

“ The polls are still open, but not one single vote has

been cast. Representative Upshaw has repeated his

earnest call that members of Congress come to the

mourners ' bench, but no one has budged .

“ These gentlemen who went to see the President

united with reformers of the United States in crying

for enforcement. So far the authorities have failed

to give us enforcement. Perhaps it is impossible to

enforce the law in the whole United States. I suggest

that they try a more limited task .

“ I recommend that they try to enforce the prohi

bition law as it concernsmembers of Congress. That

gives them about 530 individuals upon which to try

enforcement. It ought to be practicable to have a

set of watchers to make sure that these 530 men obey

this law for one week . At the end of the week the

law would be repealed. ”

Sprig, Beautiful Sprig

THE FAINT harbingers of spring are seen about usas

THE ARCHITECT pokes its nose out for the March

issue. It brings us, for one thing, nearer the Ameri

can Institute of Architects Convention in New York

in April. (It will probably rain every day during

the convention.) All the architects in New York are

asked to entertain the visiting firemen ; wives are

to have teas every afternoon , in fact the delegates

can walk right into any house they happen to pass

and ask if tea is ready.

All the hotels are cleaning house. The Mills Hotel

is being sandblasted and the Waldorf is going to

have a new Fifth Avenue front, perhaps not in time,

however.

Advice to Delegates

GET OUT of the habit of eating bread . It costs too

much in a New York hotel. Make up your mind to

pay a dollar fifty for a bottle of White Rock in a

midnight cabaret ! You might just as well buy a real

drink. It 's about the same price.
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Introducing

AMBRAC METAL

WHITE CLEAR THROUGH

Building Construction
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Highly resistant to corrosion, strong as mild steel and
white clear through – Ambrac Metal ( principal com
ponents Copper and Nickel) - is a most desirable addi

tion to themetals available for building construction.

AmbracMetal does not require painting because it will

not rust. It can be easily formed into any desired shape.
Ambrac Metal possesses a fine grain structure and its
natural smoothness of finish permits engaging parts to
slide freely without binding. The surface of Ambrac,

which can be highly polished , takes, on exposure, a
silver green tint which harmonizes with stone, brick
and terra cotta .
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C
D 0 TOTWa DO TIAmbrac Metal is used for window and door frames,

store fronts, grill work ,and general metal trim . It was
developed after years of experimentation by The Ameri
can Brass Company, to fill a long-felt need for a strong,
white metal, highly resistant to corrosion

A

O

THE AMERICAN BRASS COMPANY
GENERAL OFFICES: WATERBURY, CONNECTICUT

New York , Chicago, Boston Mills and Factories
Philadelphia , Providence, Pittsburgh ANACONDA Ansonia, Conn ., Torrington, Conn.
Cleveland, Detroit, Cincinnati from mine to consumer Waterbury, Conn ., Buffalo , N . Y .

St. Louis, New Orleans, San Francisco Hastings-on-Hudson , N . Y., Kenosha,Wis.

In Canada: ANACONDA AMERICAN BRASS LIMITED, NEW TORONTO , ONTARIO
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Architecture in the Market-place

A new development in architectural publicity is the January Sale of Stucco and Brick-Veneers.” It is

display in certain shop -windows of models of delightful to think of throngs of excited home-lovers

country -houses. These shops do not, at present, deal crowding about the counters, pawing the blue-prints

in architecture, but in the adjuncts thereof. Their in their eagerness to take advantage of some par

various departments may be relied upon to furnish
ticularly slashing reduction . The zealous house-wife

the customer with everything he needs to make his
will arise of a Monday morning and say, over her

house livable. To attract him within their doors they
coffee-cup , “ I must get down to Wannacooper 's

before twelve. There is a Clearance Sale of Sea
bait their windows with charming architectural

shore Cottages that I wouldn 't miss for worlds. "

models, cleverly varied in style to catch adherents

of Colonial, Tudor, Spanish , or French architecture. Perhaps this is all a result of the popularization of

house-planning at a reasonable cost, the beginnings

A notice of this display says engagingly, “ Not only of which we have seen in the architectural sections

are the houses shown in all their detail of proportion of our newspapers. It has its excellent qualities as

and color, but the grounds around them are perfectly well as its dangers. Its least favorable aspect lies

landscaped in miniature, and contain a world of in the probability that if the cost of architectural

suggestions for the home-lover. In addition there are service is continually reduced, the quality of the

decorator 's drawings of the various rooms of the product will follow the same descending course.

houses, showing the possibilities for furnishing and Architectural plans which are the fruit of patient

decorating in good taste, at a moderate cost. ” . study by trained minds cannot be turned out by the

machine methods of commercial production. Were

It is clear that the next step will be the sale of plans this not so, we might well see the day when some

for the house itself, and we may look forward con - thing very nifty in house designs miglit be picked up

fidently to “ Bargains in Bungalows” and a “ Great by watching the ads of the “ Five-and - Ten. "

Olde Stonesfield Roofs and Flagging

Philadelphia : 112 So. 16th St.

New York : 17 East 49th St.

THE JOHN D . EMACK CO.

Estate Lawrence M .Keeler,Whitinsville,Mass.

J. D . Leland & Co., Archts.

Send for Circulars :

“GraduatedOlde Stonesfield Roofs"

" Thatchslate Roofs" & " Flagging"

m
u
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FOR nestling cottage or towering

skyscraper , there are IMPERIAL

Roofing Tiles of appropriate color

and design. They lend picturesque

charm to the former;added dignity

and character to the latter.We

welcome the opportunity to

co -operate with architects in the

development of distinctive roofs.

Otho mecrachi -25.
O
D

LUDOWICI-CELADON COMPANY

104 South Michigan Avenue · Chicago

565 Fifth Avenue · New York
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The Invisible Ingredient

that makes Devoe Paint and

Varnish Products Supreme

TET us concede for the sake of argument that all

L paint and varnish products are made with the

same high quality raw materials as Devoe

Let us concede that all paint and varnish products are

made from the same perfect formulas as Devoe.

Of course, we do not admit this to be true, but even

if it were, there would still be one ingredient in

Devoe products possessed by no other manufacturer;

an invisible, a priceless, ingredient that has established

Devoe's supremacy .

That ingredient is the matchless skill, the time-tested

knowledge, the modern “know-how ” cultivated and

ripened by Devoe's 171 years' leadership in the develop

ment of paints and varnishes.

The higher your ideals of beauty, the more exacting

your standards of protection , the more insistent should

be your demand for Devoe Paint and Varnish Pro

ducts — and Devoe only.Ei
n

Let Devoe Solve your Painting Problems

- Write for Devoe Specification Book

ID

American Radiator Building

Raymond M . Hood , Architect

Gunn & Borgo, Painters

Devoe & Raynolds Co., Inc., 101 Fulton St., New York

Branches in Leading Cities

Devoe Paint and Varnish Products used

DEVOE

DE
VO
E

S
P
O
K

B
o
a

Paints, Varnishes, Stains, Enamels, Wax,

Mil White, Undercoats, Fillers, Stucco and

Concrete Coatings, Colors in Oil
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THIS ADVERTISEMENT,

featuring the service ren

dered by the architectural

profession , is appearing

in color in the following

magazines

American Magazine,

April

House Beautiful, April

House and Garden , April

Country Life , April

Quality Group, April

In our advertising to the home builder we fre

quently emphasize the importance of the service

rendered by theArchitect.Webelieve this is help

ing to establish greater appreciation of the service

of the Architect, while it adds to the prestige of
IDEAL Products.

AMERICAN RADIATOR COMPANY

IDEAL BOILERS AND AMERICAN RADIATORS FOR EVERY HEATING NEED

ARCOLA SSEMBLED SECTIONAL ARCO ROUND AACO SECTIONAL TYPE A SMOKELESS
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ANOBLE building to noble men , made
A more beautiful by walls and columns of
a noble marble - Napoleon Gray.

Besides the great size of our order it has been
an honor to have cooperated with Mr.George
A . A pplegarth , the Architect, and Jos. Musto
Sons-Keenan Company, the marble contract
ors , in producing this really notable addition

to American architecture.

Rotunda. Allmarble to be seen is Napoleon Gray.
Columns and Pilasters, monoliths approximately

15' x 2'.

Jos.Musto Sons-Keenan Co.,Marble Manufacturers

TOMPKINS-KIEL MARBLE COMPANY

I
I
I

M

505 FIFTH AVENUE
NEW YORK CITY

CHICAGO
SAN FRANCISCO

SYLACAUGA , ALA.
KNOXVILLE , TENN .

I
R
B
L
E
Z

A
N
O
L
S

RUBU

ATAULAITTAMARATON M
TARIO

DET TE ONDE



March , 1925 585THE ARCHITECT

RICHARD

WILSOX

QVALITY LEAVES ITS IMPRINT

D
a
n

KUROR

TRADA

MARK

Ar
ch
it
ec
tu
ra
l

Det
ail

Fol
io

“ ID
EA
L

”

Bal
l
-Bea

rin
g

El
ev
at
or

Do
or

Ha
ng
er
s

Ele
vat

or

Do
or

Con
tro

lle
rs

Ele
ctr

ic

Saf
ety

Int
erl

ock
s

Ri
ch
ar
ds

Wi
lc
ox

Mf
g

Co.

Get this Folio of Elevator Door Equipment

- and make your blueprints directly from its pages

R - W

Ideal

Never before, we believe, has a manufacturer offered the architectural

profession anything quite so helpful as this Architectural Detail Folio .

Our Engineering Department spentmore than a year on its compilation ,

and it is filled from cover to cover with information that every architect

needs and wants.

This handy folio gives complete facts regarding every conceivable type of
elevator door installation . Plans, specifications and detail drawings are

instantly available . If desired , blueprints may be made directly from its

pages, thus saving time and labor. Write to Dept. AA for a copy of this

folio . It is yours without cost or obligation .

Door

Hardware
R - W IDEAL Elevator Door Hardware is now recognized as standard equipment by leading

architects. Its positive safety, quiet operation and proven durability have led to its installation

in many famous buildings. The complete line includes automatic door controllers and checks,

as well as hangers for single -speed , two-speed and three-speed doors; for doors in pairs, oper.

ating from both sides, and for combination swing -out doors.

Also exclusive makers of Slidetite Garage Door Hardware, AIR - Way Multifold

Window Hardware and other nationally . advertised items of builders ' hardware

Richards-Wilcox Mfg. Co.

I
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t
t
t

New York

Boston

Philadelphia

Cleveland

Cincinnati

Indianapolis

St. Louis

A Hanger for any Door that slides."

AURORA,ILLINOIS , U . S . A .

RICHARDS.Wilcox CANADIAN CO., LTD .

Winnipeg LONDON , ONT. Montreal

Chicago

Minneapolis

Omaha

Kansas City

Los Angeles

San Francisco

Seattle

.! !!
h
i
h
i
h
i

(610 )
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HOPE' S

STEEL CASEMENTS

THE ORIGINAL AND

PRESENT STANDARD OF

EXCELLENCE COMBINE

EVERY NECESSARY GOOD

FEATURE

CXQUISITE beauty of de

sign , originality and distinc

tion , and the priceless gift of

always being correct — these are

qualities possessed by Lloyd's

wall papers which make them

to-day the first choice ofthebest

architects and decorators in the

land .

CO.W .H .S.LloydW . H . S .
MAXIMUM LIGHT

EASY OPERATION

VENTILATING REGULATION

ATTRACTIVE APPEARANCE

WEATHER -PROOF QUALITIES

ECONOMICAL COST

FULL PARTICULARS GLADLY SENT

Importers of

Wall Papers of the Better Sort

NEW YORK — 105 West 40th Street

CHICAGO — 310 N . Michigan Avenue

103 PARK AVENUE

NEW YORK CITY
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FLOORING
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The 220,000 square feet of Duraflex- A flooring in the INSURANCE

EXCHANGE BUILDING, Boston, represents the largest flooring in

stallation of its kind ever used in an office building. Coolidge &

Shattuck of Boston were the architects. Duraflex- A , laid in one

continuous seamless sheet, is tough, resilient, dustless, quiet, easily

cleaned. Unaffected by water, acid or alkalis. Under the daily tread

of thousands, Duraflex- A demonstrates its unequalled durability .

The DURAFLEX COMPANY, Inc.
MAIN OFFICE AND PLANT

BALTIMORE, MARYLAND

BOSTON ,Lawyers Building

NEW YORK, 347 Madison Avenue

PHILADELPHIA , Flanders Building

WASHINGTON , 1011 B Street, N . W .

There is no substitute

for Quality Duraklex

SAN FRANCISCO , 525 Market Street

LOSANGELES,829 Standard Oil Bldg.

GREENSBORO , N . C .

GREENVILLE , S. C .

DURAFLEX-A
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(Pronounced TEE -BO )

THIBA
UT

Correct Style WALL PAPERS

269-271Madison Avenue, at 39th Street, New York

BROOKLYN BRONX NEW HAVEN NEWARK BOSTON

ERRUPTER

THE craftsman , in architecture or

1 interior decoration , will find in the

wide variety of Thibaut wallpapers

that particular pattern which seemsespe

cially designed to suit his most exacting

requirements. Above is shown one of

Thibaut's exclusive Colonialtype scenic

panels.

S

ATEITEIRIN T

WROUGHT IRON GATE
SIZE 3'6" X 4'9"

Executed for

Mrs. Arthur J. Eddy, Chicago , Illinois

Holabird & Roche

Architects

Architects are invited to submit

to us all problems involving

artful wrought iron work

Kerro Studio , Inc.

DESIGNERS AND CRAFTSMEN IN

WROUGHT IRON

228 East 150th Street, New York City
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SARGENT

Locks & Hardware

C
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SARGENT

HARDWARE

THE BENJAMIN FRANKLIN HOTEL

PHILADELPHIA

Horace Trumbauer , Architect

John Gill & Son , General Contractors

“ IN THIS great guest-house planned and owned by

Philadelphians, visitors will find warm welcome, alert

attention to their needs and thought upon their com

fort” - reads an announcement by the management of

the new Benjamin Franklin .

Sargent Locks and Hardware in the more than 1200 rooms will

contribute their share to the convenience and security of

guests and to the protection of the management. The fine

harmony of designs, the mechanical excellence and the true

economy of this lasting hardware particularly fit it for great

commercial buildings .

S AR G E N T & COMPANY

Hardware Manufacturers

NEW HAVEN , CONN .

NEW YORK : 94 Centre St. CHICAGO : 221 W . Randolph St.

“ Details to which Standard Hardware can be applied ” are printed in our

catalogue. We have additional copies of these pages, bound with cover

for filing , which we shall be pleased to send to architects and architec

tural draftsmen upon request.
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Dignified Public Buildings

Require Dignified Lighting Fixtures

THE massiveness of proportion which makes a bank

I building impressive necessitates exterior lighting

fixtures that will be in harmony.

Exterior lighting fixtures not only lend additional grace

to the architecture by day,butbring outthebeauty of the

detail against the surrounding background of darkness.

You will find a Lamp Post, Lantern or Bracket to fit

every need for any style or period of architecture in the

Smyser -Royer Catalog " H .” This book is gladly sent

to recognized architects upon request.

Lamp Posts · Lanterns · Brackets

SMYSER -ROYER CO .

Main Office and Works: YORK , PA .

LAMP STANDARD No . 347

S ' o " to bottom of upper globe

Philadelphia Office, 1609 Sansom Street
SON

Old English Mantel

Art-Travertine Stone

Artificial Stone

Mantel Pieces

IN ALL PERIODS

AND

JACOBSON MANTEL

ORNAMENT COMPANY

322 and 324 EAST 44th STREET

NEW YORK , N . Y .

CAlso Composition Ornaments

for Woodwork

LOUIS GEIB ARTHUR P. WINDOLPH
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Kawneer
SOLID NICKEL SILVER

VINDOWS

Rustless Nickel-SilverWindowsnow offered arch ADEQUATEWEATHERING — this is provided by the

itects for the first time were developed and are
heavy gauge, specially designed, interlocking mem

being sold by The Kawneer Company. They are bers.

sturdily constructed yet their distinctive type of
CONTINUOUS SATISFACTORY OPERATION — this is

beauty makes them appropriate for any style of

architecture and in addition offer:
assured by using Solid Nickel-Silver with all joints

PERMANENCY -- being made of Nickel-Silver they thoroughly welded.

will not rust nor corrode, in fact, will outlive the Complete details and specifications will be sent

best constructed buildings. upon request or full size models shown.

THE KAWNEER COMPANY, Niles, MICHIGAN



1

Nature Contributes Permanency

to Kawneer-
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SOLID COPPER
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Pure Copper

WW
W

S

BEAUTY OF DESIGN

INDHI

RESILIENCY

For Rugged Strength — for Resistance to Weather, for Long Life
and Unfailing Service, Kawneer specifications call for Pure Copper.

That Kawneer Solid Copper Store Fronts are built to last indefinitely
is best established by the fact that the first complete installation ,
which was put in 20 years ago for the F. Johnson Co., ofHoldrege,
Nebraska, is still in good condition .

Six features of Kawneer construction are illustrated in the panel to
the left. We have always been proud of the manner in which
Architects and Builders have endorsed Kawneer Solid Copper Store
Fronts and included them in their building specifications and plans.

That merchants in many lines have accepted this endorsement is
evidenced by the fact that more than 260 ,000 Kawneer Fronts are

in use today;

If you have not yet received your copy of Kawneer Full Size Details
let usmail you a set today.

VENTILATION

THE

Kawneer
NILES,MICHIOAN.

EASE of INSTALLATION

On the reverse side of this page you will find illustrated the

Kawneer Nickel-Silver Window .

- - - - - -



March, 1925 :THE ARCHITECT 593

AF.BA

USE PACE BRICK

- it Pays

San GIORGIO

IN VELABRO
One of the famous
12th Century

Roman Campaniles

THE Middle Ages, including the Romanesque and

I early Gothic periods,saw the heyday of brick con

struction in Italy when the practice of handling this

material both structurally and architecturally attained

its highest development. No Italian brickwork of the

11th and 12th centuries was more striking than the

graceful, slender brick campaniles, such as that of San

Giorgio , outlined against the Roman sky. The brick ,

carefully selected and laid ,were frankly used as facing,

both for their durability and their color effects.

American face brick manufacturers,asnever before,

are prepared to offer the architect every color range and

texture for the artistic designing of his brickwork .On

every hand are splendid examples of the fine use de.

signers are making of this plastic and versatile material.

“ ArchitecturalDetails in Brickwork ,” a portfolio of half

tone plates of exterior and interior brickwork,will besent

to any architect asking for it on his office stationery.

“ English Precedent for Modern Brickwork ," a 100 -page

book , beautifully illustrated with halftones and measured

drawings of Tudor and Georgian typesand American adap

tations, sent postpaid fortwodollars. AddressAmerican Face

Brick Association, 1762 Peoples Life Building, Chicago, Ill.
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Detail, Ceiling, Board Room , New York Cotton Exchange

Donn Barber, Architect

All of the plain and decorative plastering,New York

Cotton Exchange, executed by

Greendale

Face Brick

H . W . MILLER, Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE

NEW YORK

Exterior Cement Stucco

Imitation Travertine · Imitation Marble

Imitation Stone
for architectural efforts of all kinds

ENGRAVINGS

IN

IN Greendales the archi

tect has an individual

medium for each indi

vidual situation . In this

home, the residence of

Mr. A . B . Raab,ofCincin

nati, Ohio, a specialmix
ture was used , part of the

brick having been speci.

ally flashed in the kiln to

add a touch of warmer ,

deeper color. The range

of effects to be obtained

by thus preparing special

bends is almost without

limit when Greendales are

specified .

“ THE ARCHITECT”

BY

POWERS

REPRODUCTION

CORPORATION

HOCKING VALLEY PRODUCTS CO .
General and Sales Offices - Logan, Ohio

DISTRIBUTORS

NEW YORK CHICAGO

Fish Clay Products Co ., Wisconsin Lime & Cement Co.

28 West 44th Street Conway Building

DETROIT ATLANTA OMAHA

Frederic B . Stevens, Inc. B . Mifflin Hood Brick Co. Sunderland Bros. Co.

ST. LOUIS CLEVELAND

McEwing & Thomas Clay Products Co. Cleveland Builders Supply & Brick Co.

PITTSBURGH CINCINNATI PHILADELPHIA

Martin Brick Co. Cincinnati Builders Supply Co. O . W . Ketchman

And in all other principal cities

205 WEST 39th STREET

NEW YORK CITY

TELEPHONE PENN . 0600
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REFLECTORS
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Concealed lighting that is completely concealed and where the little understood effect of upward reflection hasbeen

carefully considered . Guarantee Trust Building, Atlantic City, N . J., the result of early

Co -operation between the architect , J . V . Mathis , and our engineers .

Why You Can Depend

On Depending on Frink
k
o

B
I
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D
I
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B
I
S
O
1
5
1
0
1
0

IT is not an exaggeration to say that over half of the wealth of this

I country is deposited in banks lighted with Frink Reflectors.

Why this should be so is obvious to those who have used our

equipment.

To those who have not we have this to say :

While no job is too large for us, just as certainly none is too small.

And as earnestly we will co -operate on your big problems, just so

will we on the little ones.

Over half a century of experience and experiment in concealed light

ing is here for you to command.

Weask , though , a conference before your plan is complete, as often

obstacles can be avoided if recognized before being built into the

building.

I
S
1
S
1
O
S
T
O
I
S
K

I. P. FRINK Inc.

24th Street and 10th Avenue, New York

Chicago , Ill . Boston ,Mass. Detroit,Mich. Cincinnati, Ohio San Francisco , Cal. Cleveland , Ohio

Portland, Ore. Los Angeles, Cal. Seattle, Wash . Buffalo, N . Y . Birmingham , Ala. Philadelphia , Pa.

St. Louis,Mo. Atlanta, Ga. Pittsburgh , Pa . Washington , D . C .

Canada: Associated with The RobertMitchell Co., Ltd ., 64 Belair Ave., Montreal

SOSICICISDIS DIE DISK
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LUPTON

CANADA CEMENT COMPANY BUILDING

MONTREAL

Barott & Blackader, Architects

Projected Sash

BENEDICT STONE

NEW YORK CHICAGO MONTREAL

Makers of

BUILDING STONE

The smooth, easy movement of

Lupton Projected Sash , its close

fit and good finish, have given it

a wide use in institutions, office

buildings and factories. It ismade

in two types, architectural and

industrial.

The vents open out at bottom

and stay open in any position

without fasteners.

The reasonable cost of this excel

lent Lupton product is another

reason for its popularity. Lupton

has been making sash with the

projected movement for fourteen

years, and makes it right.

DAVID LUPTON ' S SONS COMPANY

FIREPROOF

EVERLASTING

NON -ABSORBENT

CANADIAN

BENEDICT STONE
LIMITED

MONTREAL

Founded 1871

PHILADELPHIA

Atlanta

Chicago

Boston Buffalo
Cleveland

Dallas Detroit Newark

New York Pittsburgh

Steelwindows for

homes, factories

Banks, office buildings

and apartments

LUPTON

• STEEL

ETOWINIWINDOWS

everywhere

674 MWL
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THE same distinction which Kohler Enameled Plumbing

I Ware brings to fine bathrooms is conferred upon

kitchenswhere Kohler sinks are installed .

Kohler sink designs combine utmost practicality with

exceptional grace and beauty. There are styles for every

requirement - for the large kitchen or the small : for the

job where there is ample latitude as to cost, or 'that

which calls for the strictest economy.

But, no matter what the pattern, there is only one kind of

enamel — thathard, durable , uniform , immaculately white

covering into which , as a guaranty of premier quality ,

we alwaysfuse the name “ Kohler " in faint blue lettering.The Public School at Kohler
It is no ordinary school. ButKohler

is no ordinary village. We are as

proud of Kohler as we are of

Kohler enameled plumbing ware

and private electric plants

Kohler Co.,Founded 1873, Kohler,Wis. Shipping Point, Sheboygan, Wis.

BRANCHES IN PRINCIPAL CITIES

KOHLER OF KOHLER

Enameled Plumbing Ware
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VAPOR

HEATING

Ounces Pressure

Modulated Heat

Fuel Economy

LUSIKK MAIN OFFICE AND WORKS

YORK, PENNA.TIL

Finchle
NEW YORK

PHILA.

Branches

BOSTON

WASHINGTON

FINCHLEY BUILDING , FIFTH AVE., NEW YORK

Beverly S. King , Architect

The Exterior Half -Timber

Construction is executed en

tirely in DURETTA Compo

sition , an exact fireproof

imitation of plain and carved

woodwork.

Interior Ornamental Plastering

also by

V - W

Ventilators

DO

Draw out the air

from the interior,

the high capacity

varying with the

size of ventilator

used and with the

wind velocity.

Function promptly and efficiently regardless

of the direction of wind.

Have no working ormechanical parts to stick

or get out of order.

Require no fans or blowers to help .

Have no operating or maintenance expense .

Receive the approval of many of the most

exacting architects .

'WHICHEVER WAY THE WIND DOTH BLOW .

SOME HEART IS GLAD TO HAVE IT SO .

G . E . WALTER

157 EAST 44 th STREET-NEW YORK

ORNAMENTAL PLASTERING

DURETTA COMPOSITION

COMPO ORNAMENT

LIGHTING FIXTURES

WROUGHT IRON
The V - W VENTILATOR COMPANY

101 NORTH HIGH STREET

COLUMBUS, OHIO

New York Representative

C . F. WILLIAMS, 17 JACKSON AVENUE, LONG ISLAND CITY

Send for Illustrated Booklet
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" Uhe Architect."and many other high-grade magazines, catalogs, and
booklets are printedwith

Model A G & G Telescopic Hoist operated by hand power. Operator

exerts a pressure of only 12 % lbs. in raising an average filled can

weighing 175 lbs. at a speed of 30 feet a minute.

Doubletone Inks
(REG . TRADE MARK )

PROBLEMmade only by the Sigmund Wilman Co.

Alain Office : Park Avr. and 146th St. New York
Small volume of ashes

(about 6 cans daily )

Short distance of lift

(about 10 feet)

Hoistway opening against side of

building .Hot

ILM

indall

H
i
l
l

C
E
O

E
F
T

TILU

TO

MARCORSO

GIL1012

RO
ni

* The DeVinne PressPRINTING

ELECTROTYPING

BINDING
ENGRAVING

FINE COLOR

WORK

PERIODICALS

CATALOGUES

BROCHURES

FOLDERS

STATIONERY

BOOKS

SOLUTION

SPECIFY a G & G Model A Telescopic Hoist.

Operated by hand power. One man can

easily perform the entire work of ash removal.
Hoisting head revolves on ball bearings so can

may be deposited on sidewalk clear of hoistway

without spilling ashes. Empty cans lowered by

gravity under control of powerful band brake
with brake lining. Operator exerts pressure of

only 1274 lbs. in raising average filled can weigh

ing 175 lbs. at speed of 30 ft. a minute.

Write for catalog - or

See Sweet '. pp. 2199 -2207

GILLIS & GEOGHEGAN

552 West Broadway New York

The

TERRAS

IT

GG
STICHTINGCINTU R ION

Telescopic Hoist
with Automatic Gear ShiftingBrake

Device and Silencer3 9 5 LAFAYETTE STREET , NEW YORK CITY

GGG YEGG
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NA SISSE em

Costikyan 8 C ,

12 EAST 40TH STREET

NEW YORK

ANTIQUE & MODERN -

RUGS

S

FROM THE ORIENTER

H
O
U
T

VRGEST ASSORTMENT

IN THE WORLD

32

THE DE VINNE PRESO



An Invitation to Architects, Draftsmen and Architectural Students to Participate in a

Competition for Small Fire-resistive Houses
Prizes

300

Prizes

Class A Class B
Class A Class B

First Prize
. $ 500 $ 500 Third Prize . $ 200 $200

A Second Prize . . . .
300 Fourth Prize

. 100 100

10 Mentions in each class . . . . Class A , $50 each C lass B , $50 each

COMPETITION CLOSES APRIL 15, 1925. Contestants may submit asmany designs as they wish in either or both classes.
ly

PURPOSE OF THIS COMPETITI
ON

1. To further encourage a higher standard of design of Structolite Concrete construction. This is an improved

and plan of the average American home, which because method of fire-resistive construction for WALLS, FLOORS,

of its moderate cost is often built without the benefit of PARTITIONS AND ROOF, adaptable for all classes of resi

competent individual architectural service. Through the dences.
medium of this competition it is hoped to make available Structolite Concrete is a mixture of Structolite (a form

a large variety of architecturally good small house designs of gypsum possessing great structural strength ) with
in fire -safe construction to meet requirements in all various recommended aggregates to form a rapidly

sections of the country.

setting mix for pouring monolithic construction . The

2 . To widely introduce a new form of fire -resisting, so structural result offers an exceptional combination ofhigh

permanent and economical construction through the use compressive strength and light weight.

COMPETITION PROGRAM

Class A - Five-Room Bungalow

cupboard. A SEPARATE SERVICE ENTRY IS REQUIRED IN WHICH THE

PlAN Shall contain living room and dining room (separate or ICE BOX SHALL BE LOCATED .
combined ) ; two or three bedrooms; kitchen and bath . Front In a space enclosed with border line give computation of cubage
entrance into hall, vestibule or living room . Service entrance figures, and notes suggesting exterior color scheme, stating briefly

separate. Cellar optional.

material selected for facing and roofing. All figures and notes to
SIZE - Including porches and projections, not to exceed 20,000 be made large enough to permit of a three-quarter reduction .

cubic feet in accordance with measuring system given below .

The drawings shall be in black ink ; the presentation should be

Cost- Not to exceed 50c per cubic foot.

simple and the plans drawn clearly because of their future use in
EXTERIOR WALLS — Must be Structolite Concrete faced with published form for the public . The drawings shall be titled :

stucco, brick , stone, shingles or siding. Choice absolutely optional.
Design for a Six -Room Structolite Concrete House

PARTITIONS, FLOORS AND Roors - Materials optional.

(or Five-Room Structolite Concrete Bungalow )

Class B - Six -Room , 2-Story Dwelling

and signed by a nom de plume or device. It should be accom

panied by a sealed envelope bearing the nom de plume and con

PLAN - Shall contain living room , dining room , kitchen , three taining the true name and address of the contestant. Drawings

bedrooms and one or two baths. Front entrance into hall, vestibule may be delivered flat or rolled, packed to prevent creasing or

or living room . Service entrance separate. Cellar required . crushing. (Deliver to Structolite Concrete Competition, care of

Size - Including porches and projections, not to exceed 30,000 The Architectural Forum , 383 Madison Avenue, New York .)

cubic feet in accordance with measuring system given below .

Cost- Not to exceed 50c per cubic foot.

MUST BE RECEIVED ON OR BEFORE APRIL 15TH , 1925. Drawings sub

mitted in this competition are at owners' risk from the time they

EXTERIOR WALLS - Must be Structolite Concrete faced with are sent until returned, although reasonable care will be exercised

stucco, brick , stone, shingles or siding. Choice absolutely optional. in their handling and keeping.

PARTITIONS, FLOORS AND ROOFs - Materials optional, All competition drawings are to remain property of the contes

Requirements for Both Classes A and B
tants. The right is reserved by United States Gypsum Company

With the exception of the exterior walls (which must be planned to publish or exhibit them as required . The full name and ad

and specified for Structolite Concrete) all construction and
dress of the designer will be given in connection with each design

equipmentmay be optional in accordance with good architectural
published. Drawings will be returned to the contestants direct

and building practice.

from the office of The Architectural Forum at the time when they

Closets-- There shall be one closet for each bedroom , one for are released by United States Gypsum Company.

linen and one for coats .

Prize drawings will be published in The Architectural Forum .

SIZES OF Rooms- Only one bedroom can be smaller than 120
It is a condition of this competition that each contestant who is

sq . ft. in area and this one not less than 90 sq. ft. All other room awarded a prize or mention , or whose design is selected for pub

sizes optional.

lication , agrees to prepare, if requested , in accordance with stand

PORCHES - Optional.

ard regulations to be given later, a set of working drawings on

MEASUREMENT OF CUBIC FOOTAGE - Measurements must be taken tracing cloth together with specifications covering his design .

from the outside face of exterior walls and from the level of the These working drawings and specifications shall bear the name

cellar floor (or from grade where cellar is omitted in bungalows) of the designer as architect and become the property of United

to the average height of all roofs as measured to a point one half
States Gypsum Company. If working drawings and specifications

the distance from the highest cornice to the ridge. Porches, if are required , reasonable payment will be made to the designer for

used , are to be figured at one fourth of their total gross cubage
such work at an amount to be agreed upon plus a royalty for every

if they project beyond the bearing walls and at full cubage if sale of a set of his plans by United States Gypsum Company.

within the bearing walls, height to bemeasured from finished grade. JURY

ALL CUBAGE FIGURES WILL BE CAREFULLY CHECKED BEFORE SUBMIT The designs will be judged by three or five members of the

TING TO THE JURY , AND PLANS EXCEEDING THE MAXIMUM WILL NOT architectural profession , representing different sections of the

BE CONSIDERED.

country. The jury will give consideration to the following points:

STYLE AND LOCATION — The designer is free to use any style he EXCELLENCE OF PLAN

prefers for either Northern or Southern climates, and location may ATTRACTIVENESS OF DESIGN

be corner or inside as no plot plans are required. As Structolite PRACTICABILITY OF CONSTRUCTION

Concrete is a structural material which will take any facing equally

well, it is left to the designer's discretion to use for facing any of

DOMESTIC EFFICIENCY OF PLAN ARRANGEMENT

the following materials : stucco , brick , stone, shingles or siding.

Competition Drawing Required
NOTE

There shall be but one drawing on a sheet of white paper meas This Competition , having been ruled by the American

uring 20 x 26 inches, with plain black border lines drawn 1 inch Institute of Architects' Committee on Competitions to be
from edges, giving a space within the border lines of 18 x 24inches. Tracing paper, mounted paper or cardboard prohibited . one of an educational nature, is to be treated as an

There should be a pen and ink perspective of the house projected exception within the meaning of the Institute's Circular

from a quarter - inch scale plan and without wash or color. The of Advice. This ruling implies no opinion whatever by

principal floor plans shall be drawn at a scale of 8 feet to the

inch . A detail of one exterior feature shall be shown and a small

the A . I.A . Committee as to the merit of any materials or

vertical section giving ceiling and roof heights.
methods of construction .

The plans must be blacked in solid and accompanied by a Additional copies of enclosed booklet giving Structolite

graphic scale. On the plan each room shall be named and di

mensions given in clear lettering large enough to be easily legible.

Concrete Details will be supplied on request to

Each kitchen plan must show the location of range, sink and U . S.Gypsum Company, 205 WestMonroe Street, Chicago
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Family there is a boiler to meet every

condition , from a laundry stove hot

water heater to the big twin sectional

for large schools, hospitals, public
buildings, etc.

All of them have the Burnham long

fire travelwhich makes a short coalbill.
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Canadian Offices:
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