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Creative styling in a new light:
New 800 Series in Azrock vinyl asbestos floor tile

New 800 Series in vinyl asbestos tile now has a more subtle, three dimensional effect. Colors
are crisper . .. pattern is richer . . . distributed through the full thickness of the tile. Luxurious and
expensive in appearance, 800 Series fulfills the most exacting specifications for beauty, perform-
ance, and easy maintenance, at low cost. In 9” x 9” size, 1/8”, 3/32” and 1/16” gauges, in
6 handsome colors. For floor styling with quiet distinction, specify Azrock’s 800 Series.

®
an original floor styling by ZROC

Consult Sweet’s Catalog or send for samples. Azrock Floor Products, 511 Frost Building, San Antonio, Texas 78205
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solution o tne propiem.

No butts
about I1t!

Viewed from below, Firesafe's flanges
meet perfectly. Actually, there’s an
over-riding lip. In case of fire, expan-
sion is facilitated; structural integrity
maintained. What goes up need not
come down!* Yet, members are locked
in tension to resist torsional and lateral
displacement. See Sweets 14c/Ea, or
write for complete specs.

*A component of fire-resistive assemblies listed by U.L.

Tablock Firesafe
m Acoustical
€astern Grid
Products Corporation Systems

Subsidiary of Geo. D. Roper Corp.

Architectural Metal Products Division, 1601 Wicomico St.,
Baltimore, Md. 21230 / By the makers of Eastern E.S.P.
Demountable Wall Systems

On Readers’ Service Card, Circle No. 341
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ATHENIAN AMPHITHEATER: Winners of a com-
petition for design of a development plan for a hill
opposite the Parthenon in Athens used an abandoned
quarry as the site of a modern amphitheater.

DR. DANTE’S DOME: The Binishell, a concrete dome
cast on an inflatable membrane, may be adaptable to
a variety of architectural uses.

TRIANGULAR ARTICULATION IN TORONTO: A
new library for the University of Toronto, which will
eventually house one of the five largest collections in
North America, was designed to accommodate 950
closed carrels among the stacks, mixing students and
scholars among the books.

CATHOLIC FORM: Liturgy determines the forms of
a church that evokes comparison with such disparate
structures as Rudolph Steiner’s Goetheanum and Ger-
man Army bunkers.

KANSAS CITY ENVIRONMENT: Students at the
Kansas City Art Institute are being exposed to tech-
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REINHOLD

PROGRESSIVE ARCHITECTURE, PUBLISHED MONTHLY BY REINHOLD
PUBLISHING CORPORATION, 430 PARK AVENUE, NEW YORK, N.Y.
10022, A SUBSIDIARY OF CHAPMAN-REINHOLD, INC. PHILIP H.
HUBBARD, SR., PRESIDENT: FRED P. PETERS, EXECUTIVE VICE-
PRESIDENT; JAMES F. MOTTERSHEAD, TREASURER; KATHLEEN
STARKE. SECRETARY AND ASSISTANT TREASURER; C. M. BURNAM,
JR., H. R. CLAUSER, PHILIP H. HUBBARD, JR., THOMAS N. J
KOERWER, HARRY J. MARTIN, JR., ROBERT W. ROOSE, JAMES B,
ROSS, VICE-PRESIDENTS. EXECUTIVE AND EDITORIAL OFFICES, 430
PARK AVENUE, NEW YORK, N.Y. 10022,

SUBSCRIPTIONS PAYABLE IN ADVANCE, PUBLISHER RESERVES RIGHT
TO REFUSE UNQUALIFIED SUBSCRIPTIONS. SUBSCRIPTION PRICES
TO THOSE WHO, BY TITLE, ARE ARCHITECTS, ENGINEERS, SPECIFI-

"R ESTIMATORS, DESIGNERS, OR DRAFTSMEN, AND
DEPARTMENTS, TRADE ASSOCIATIONS, ABOVE
VICE "HITECTURAL
S AND THEIR
$10 FOR

SCHOOL. ARCHITECTURAL STUDENTS, AD
EMPLOYEES: 85 FOR ONE YEAR; S8 FOR TWO Y :
THREE YEA . ALL OTHERS: 310 A YEAR. ABOVE PRICES ARE APPLI-
CABLE 5., U.S., POSSESSIONS, AND CANADA. ALL PRACTICING
ARCHITECTS AND ENGINEERS OUTSIDE THESE AREAS: $10 FOR ONE
YEAR; 816 FOR TWO YEAR $20 FOR THREE YEAF ALL OTHERS:
$20 A YEAR. SINGLE COPY $2, PAYABLE IN ADVANCE.

(© REINHOLD PUBLISHING CORP., 1967 TRADE MARK REGISTERED,
AlL RIGHTS BESFRVED. INDEXED IN ART INDEYX. ARCHITECTI'RAL
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LIGHTING

THIS
MONTH
IN P/A

Progressive Architecture s July 1967

EDITORIAL

P/A’s Editor discusses the idea of involvement as it
applies to architectural thinking.

COMMENTARY AND ANALYSIS.
LIGHT AND AIR HOUSES

INTRODUCTION : A recent graduate of Yale has designed
five houses on the East Coast that pay particular at-
tention to wind movement and light. PETER GLUCK,
ARCHITECT.

First BeEacH House At WestHampron, LI.: For a
beach house commissioned by his parents, the archi-
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Scale: 1"=7

STYLAIRE TWIN

Scale: 1/4" =71



(GRACIOUSNESS
of Curved LiNes...

STYLED VIERCURY LUM

INAIRES

HIGH AND MIEDIUM ILLUMINATION

To give your design creations an added touch of
gracious beauty, Line Material offers the elegant
simplicity of STYLED MERCURY outdoor lighting.
Here, in the curving symmetry of this dramatic
line, you'll find an extra measure of freedom in
expressive design.

Along with beauty and style, there’s optimum
light efficiency. Each quality built unit has been
engineered to provide lighting as you want it . ..

without glare and wasted light. You get economy,
too, with low-cost installation, and negligible
maintenance.

L-M’s complete outdoor lighting line includes
all necessary coordinating components . .. poles,
brackets, ballasts, and control equipment. Service
and technical assistance through your Authorized
L-M Distributor backed by L-M Field and Light-
ing Engineers.

SPECIFICATIONS

250 to 4000 watts mercury per pole top including metal additive
and ceramic discharge lamps; all popular voltages; full line of
area and roadway |ES lighting patterns; mounting heights 25 to
50 feet.

For more technical information see L-M’s bulletin 67040.

LIGHTING IDEA BOOK AVAILABLE

For your assistance, Line Material offers a helpful book
entitled “An Idea Book Of Outdoor Lighting Designs.”
This planning guide contains specification details, applica-
tion and layout information on L-M’s complete outdoor
lighting line; provides suggestions on ways to incorporate

L-M lighting into your building design with complete free-
dom of expression. Get your copy free from your local L-M
Distributor or Line Material Industries, Milwaukee, Wis-
consin 53201.

DUO-DYAD STYLAIRE DYAD STYLESHIELD

Scale: 1/4"=1

Scale: 1/4"=71 Scale: 1/94"=71
751-M

McGRAW-EDISON MGRAWZ

POWER SYSTEMS DivisionN HNIE
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VIEWS

A First in the Architectural Press

Dear Editor: Kudos to the Romleys and
P/A for pioneering a new first in the
architectural press. To wit: the gorgeous
color photo of the Romley pot party,
facing p. 154 in the May 1967 P/A.
Do I take it that the zigzag cigarette
papers on the table, the fellow on the
right sifting grass, and the one on the
left dragging on his joint add up to a
grass party?
SIM VAN DER RYN
Associate Professor of Architecture
University of California
Berkeley, Calif.
[P/ A’s photographer forgot to ask them
what they were doing — Eb.]

Ugliness Revisited

Dear Editor: Re your article on the
Guild House, MAY 1967 P/A: You may
call this building “controversial”; the ar-
chitect may talk about the “spatial de-
mands of the street”; you may discuss
points about the rear being “purposely
boring”; you may question whether the
building is a “parody”; you may wonder
whether the large lettering is “vulgar”:
But the plain, inescapable fact is that it is
simply an ugly building. Ugly, ugly, ugly!

“Subleties of scale in the cyclone fenc-

t1]

ing” . . . the chateau at Anét . .. argh!

RAYMOND J. WISNIEW SKI
Windsor, Conn.

[That should settle it.— Eb.]

A Book Review Is a
Book ReviewIs a . ..

Dear Editor: Re the book review on p.
192 of the May 1967 P/A: “Less Be-
comes — At Last — Less.”

Was the book reviewed?
T. HOWARD SHOLLER
Easton, Conn.

Interior Design Curriculum

Dear Editor: I was pleased to read your
story on Pratt Institute’s new graduate
program in interior design (p. 54, May
1967 P/A).

To elaborate on my remarks: I dis-
cussed the forthcoming curriculum study
by the Interior Design Educators Coun-
cil, and stated that, after the completion
of that study, there may not be more than
a handful of interior design curricula
meeting recommended requirements.

This happens to be the case in archi-
tectural education as well. In fact, a cur-
riculum study currently conducted under

6 Views

the sponsorship of the ATA at Princeton
University may soon publish its recom-
mendations. It may turn out that not
more than a handful of architectural
programs, as they exist today, will meet
the standards to be suggested by that
study.
ARNOLD FRIEDMAN
Professor of Design

Pratt Institute
Brooklyn, N.Y.

Questioning McLuhan

Dear Editor: I have read the message by
Marshall McLuhan on the frontispiece of
the May 1967 P/A. I consider it an excel-
lent selection and very appropriate for
an architectural publication.

What does it mean?
HARVEY A. BERG

Flushing, N.Y.
[John Stuart Mill said it better than we
could: “To question all things; never to
turn away from any difficulty; to accept
no doctrine either from ourselves or from
other people without a rigid scrutiny by
negative criticism; . . . above all, to in-
sist upon having the meaning of a word
clearly understood before using it, and
the meaning of a proposition before as-
senting to it — these are the lessons we
learn from ancient dialecticians.” — Eb.]

Multifarious Malls

Dear Editor: The article on “Mall for
Houston” (NEws REPORT, MAY 1967
P/A) confuses the proposal of the Hous-
ton Chapter AIA’s “Blueprints for the
Future” program and a different mall
project, subsequently designed by our
firm in a different location.

There is no doubt that the AIA’s pro-
posal to roof over and air condition Main
Street in downtown Houston created a
receptive atmosphere for the under-
ground mall we designed. This mall is
for a one block section of Walker Street,
adjacent to several new high-rise office
buildings, but at right angles to, and not
really a part of, the Main Street concept.

Mayor Welch has ordered a feasibility
study of the Walker Mall to be per-
formed by Bernard Johnson & Associ-

ates, Engineers.
RALPH A. ANDERSON, JR.

Houston, Tex.

Here’s Hoping
Dear Editor: Re your generally excellent
April “Earth” issue:

First, architects with more than pass-
ing interest in earth architecture and
underground construction will want to
know of the existence of the long-es-
tablished international group of engi-
neers and architects, CPITUS (Comité
Permanent International des Techniques

et de I'Urbanism Souterrains). Head-
quarters are at 94 Rue Saint-Lazare,
Paris IX. The group publishes a quar-
terly magazine, Le Monde Souterrain,
and meets each year for symposia and
study-tours. :

Second, P/A’s history of San Fran-
cisco Bay and “fill politics” seems to me
to be incomplete in its failure to even
mention John Reber and his ambitious
scheme to turn the Bay into a fresh water
lake. Here’s hoping P/A will give some
more work and space to studies in depth

on the future of the Bay.

WILLIAM M. RICE
New York, N.Y.

An Upsetting Observation

Dear Editor: Didn’t you notice the pho-
tograph on p. 128 of the May 1967 P/A?
It’s not often one is in an elevator lobby
that is upside. down. I know Rudolph’s
plan is “irregular,” but I don’t think he
is irregular enough to build from top

down!

WILLIAM MARSTON
Cornell University College of Architecture
Ithaca, N.Y.

roq
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Landfill Nostalgia

Dear Editor: Congratulations on the
ApriL 1967 P/A.

The article “Great Big Fill,” reporting
the development of the Lake Shore fill
near New Orleans, brings back many
nostalgic memories of my work in and
around New Orleans. The present fill is
opposite the great drainage project,
which in about 1910-15 required the con-
struction of three large drainage pump-
ing plants, in order to reclaim the swamp
land, to provide dry land on which to
build a large subdivision known as Me-
tairie, adjacent to New Orleans.

At that time I was engaged in promot-
ing a landfill, instead of a drainage de-
velopment. My plan was to use the money
spent on the pumps, canals, and levees
to fill the area and raise the land level
to 10 or 15 ft.

Doing this would have eliminated the
expense of maintaining the pumping
plants, and at the same time provided a
better foundation for the buildings.
Therefore, the new project justifies my
contention of 57 years ago.

Here in Florida, there is a hue and cry
put up by some misguided citizens when
a landfill is proposed. My rebuttal evi-
dence is that if the wasted land or earth
is not reclaimed from the water areas,
eventually all the land will be washed
into the sea.

Continued on page 10
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This exclusive Ruberoid
formula outwears any other

vinyl asbestos floor tile.

(Below) Good Hope Intermediate School, Mechanicsburg, Pa.
Flooring Contractor: Bellwood Co., Inc., New Cumberland, Pa.
General Contractor: Reisinger Bros., Inc., Carlisle, Pa.
Architect: Bender Burrell Assoc., Camp Hill, Pa.

“Royal Stoneglow”
by Ruberoid

Milled down tile proves
pattern won't wear off

Nobody in the flooring industry ar : g ".'
has a match for Royal Stoneglow. & b L \Y_

Its flowing stone beauty is engi- i
neered for extra heavy duty. Ex-

ceeds Federal specifications for
vinyl asbestos. In fact, 3/32” tile
performs extremely well in areas
that normally require 1/8” gauge.

The richly veined pattern won’t
show traffic lanes. Color chips that
form the pattern extend through
the tile. The 1/8” gauge is ideal
for remodeling — helps conceal
sub-floor irregularities.

Royal Stoneglow takes heavy
traffic in stride: retail stores,
supermarkets, office buildings,
schools, hospitals, lobbies and
corridors. It’s resistant to grease
and stains, to sun-fading and fire.
Can be used at any ground level —
on, above or below grade; 12"x12"
tiles are easy to figure, cut labor
costs.

Ask your Ruberoid distributor
for the twin Samplers which in-
clude the complete Ruberoid line
of architectural gauges in vinyl
asbestos. He’ll also show you how
to save money on flooring when
you build or renovate. For more
information, write Ruberoid at
address below.

£ ‘wa_ : ' : ' Y, o . t
BEROID Tt S . ‘
) T gt o
— G O Y s T I s G i { ’ '_‘ ) n g # -~ ‘Sﬂ
Arctic White French Green Worsted Gray Taffy Beige Smoky Beige Walrus Brown Verde Antique
FINE FImmNG 5551 5552 5553 5554 5555 5557 5556 i

733 Third Ave., New York, N.Y. 10017 4
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Church-in-the-round a a view all around

The altar is the physical and spiritual focal point of this California church. The pews encircle it. The great
canopy of the roof reaches its apex directly above it. And from the altar, the plan of the church radiates
outward to a continuous, encircling wall of ASG’s Starlux® plate glass. = Starlux was selected for the
exterior wall to bring in all the natural beauty of the wooded basin in which the church is set. Through
this uninterrupted sweep of 8-foot-high glass, worshippers enjoy clear, undistorted views in all direc-
tions. And from both inside and outside, the huge plywood roof seems to float weightless above the sheer
wall of glass. Starlux is specified in fine designs like this by leading architects throughout the country.
Specify Starlux whenever your design calls for the superior visual fidelity that only plate glass can offer.
Starlux is twin-ground and polished to produce smooth, gleaming surfaces free of distorting ‘‘wave.”
For full information on Starlux, including sizes and thicknesses, write: Dept. E-7, American Saint Gobain
Corporation, P.O. Box 929, Kingsport, Tennessee 37662. A
Architect: Mario J. Ciampi and Associates Staf/UX tWin'gfound,

Saint Peter's Church, Pacifica, California

©American Saint Gobain 1967 g R N pO/IShed p/ate g/aSS by AS G'
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electric
water

Sface-saving
design

Model HPA-4

Also manufacturers of drinking fountains, emergency decontamination equipment,

Views

One square foot of floor space accommodates this Haws
HPA-4 water cooler. It’s just right for small offices or reception
areas—wherever space is limited. Haws has higher capacity
models, too, for service up to 22 gph. See Haws complete line
of electric water coolers to meet every refreshment need.
Write for details.

HAWS DRINKING FAUCET COMPANY, 1441 Fourth Street,
Berkeley, California 94710.

Model HWTA

Model HWFA

Model REGR

) T i s s s s S S o i s

ELECTRIC WATER COOLERS

IWS

dental fountain/cuspidors and laboratory faucets.
On Readers’ Service Card, Circle No. 350

Continued from page 6
However, I have a plan to circumvent
this problem. But if I related it to you,
I would probably be branded as “crazy.”
Wishing you health, success, and good
editing of your P/A. I obtain great bene-

fits. Keep up the good work.
W.R. PENDER

St. Petershurg, Fla.

Good, But Not Enough
Dear Editor: Your issue on “The Earth”
is the first comprehensive treatment of
the subject I have seen and is a valuable
contribution to your readers’ understand-
ing of this important subject. Although
I agree with the concepts expressed, I
feel that too little emphasis has been
placed on many limitations that are un-
avoidable in working with earth. Chief

among these is soil mechanics.

ROBERT A. HELLER
Stamford, Conn.

Addition to Earth Issue
Dear Editor: While I thoroughly enjoyed
your issue on earthmoving (ApriL 1967
P/A), I could not help but be struck by
one glaring omission. Earth is made up
of soil, gas, and water; and, of the three,
water, the most critical, is not mentioned.
Frost heave makes a washboard of the
most accurately constructed highway;
moisture changes lift or settle building
foundations; piping has collapsed
mighty earth dams; excessive pore pres-
sure has moved sides of mountains;
springs have delayed many projects;
even minor raising of water tables floods

basements.
RICHARD W. SOUZA

Cambridge, Mass.
Professional Conspiracy Noted
Dear Editor: Certain examples in the
April issue raise a query: Are architects
borrowing the sensible practice of their
brother professionals, physicians, and
burying their mistakes?

ELISABETH COIT

New York, N.Y.
Wright as Earth Mover
Dear Editor: Your Editorial on the art
of shaping the earth as architecture
(ApriL 1967 P/A) was fitting for the
issue, but when you say, “Wright, with
his organic theory, made the earth sac-
rosanct. To change the shape of a mound,
to move a rock, or to cut a tree was taboo
to his followers,” I feel you should ex-
amine the record.

Consider his handling of earth in the
following works: the Jamestown exhibi-
tion pavilion, Broadacre City, the berm-
type cooperative homesteads for Detroit
Auto Workers, the Herbert Jacobs “solar
hemicycle house,” Taliesin Dams, the
Keys house, the Harry G. John residence,
the underground storehouse at Taliesin

Continued on page 14
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A complete line of advanced architectural hardware, including the Sargent Maximum Security System
» New Haven, Connecticut « Peterborough, Ontario
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If we didn't say it was afile,
youd never know it.

s afile.

Our Modi-File is more than a lateral file. It’s also
a piece of furniture.

Use it where you wouldn’t dream of putting other
files. In the front office as a wood-topped cabinet. Or
stacked as dividers up to five units high. Modi-File
doesn’t have drawer pulls to give it away. No one will
spot it as a file. Until it’s opened.

Behind its beautiful face, Modi-File has more space
than any lateral file its width. A unique hinge suspen-
sion eliminates wasted space, so it’s nice and slim.
Only 15 inches.

Another thing about the hinge suspension, it’s not

On Readers’ Service Card, Circle No. 325

visible. So the sides of the drawers are as clean cut as
the cabinet.

Specify it in two, three, four or five drawer units,
letter or legal size. And in a choice of finishes your
clients will enjoy living with.

Art Metal furniture looks beautiful and works
beautifully—a solid investment for management.

We’ll be happy to send you a brochure on the Modi-
File, and tell you where it can be seen. Write today

and you will
ART METAL INC

hear from us
posthaste. JAMESTOWN NEW YDRK

1967 ART METAL 11 IAMESTOW




When beauty
1S just as
Important

as the lighting

...specify Hadco

Beauty alone could dictate the selection

of fixtures from the New Englander series.
But unless a fixture is cast of suitable metals,
its beauty can fade. Like all Hadco

fixtures, the New Englander is cast of

aluminum for assurance that its richness

and luster will endure.

This post and lantern combination
(adjustable in height above ground) is just
one of the models from the New Englander
series. Others include wall and pier

mounted versions as well as single and
multiple fixture wall brackets. All are offered
in a choice of 12 lovely finishes and

with either clear or frosted glass.

For more information on the New Englander
and the hundreds of other Hadco fixtures

for indoor and outdoor lighting, including
the revolutionary new Hadco low

voltage lighting fixtures, write:

Hadco Products, Inc., Dept. 22A-54

P. O. Box 128, Littlestown, Pa. 17340.

A subsidiary of Esquire, Inc. E

On Readers’ Service Card, Circle No. 413




Continued from page 10

West, Leesburg Floating Gardens, The
University of Bagdad, and the lagoon
and island for the Marin County com-
plex.

Among his followers, William Wesley
Peters planned an underground house
for Evansville, Indiana, in the early 30’s,
and later, in 1965, an auditorium to be
built on shaped fill on the bay at Sara-
sota, Florida, and, in 1966, a berm church
at Alma, Michigan. Paolo Soleri, whom
you mention in your issue, was trained
at Taliesin.

The inspiration Frank Lloyd Wright
found in his sites in no way prevented

him from shaping those sites to best serve
his clients’ needs. His work in this re-
spect was far ahead of his time and

present practice to date.
CHARLES MONTOOTH

Scottsdale, Ariz.
Sea Ranch Imperiled?
Dear Editor: After reading the MarcH
1967 P/A, I was sorry to see what had
happened to the Sea Ranch Athletic
Club. The proposed version met with my
approval, as it did that of the Design
Awards jury.
The resulting design and final comple-
tion leaves a lot to be desired. The final
version is basically weak. I can under-

ADJUSTABLE
ASTRAGALS

One side solid insert, one side
woven pile insert for more pos-
itive seal. Available in ex-
truded bronze or aluminum.

WITH WOVEN PILE

the most complete
and authoritative
guide for—

¢ WEATHER STRIPPING
e SOUND PROOFING

¢ LIGHT PROOFING

¢ THRESHOLDS

Zero's 1967 Catalog shows

many new products, contains
175 full size drawings.

Write today for your copy

ZERO WEATHER STRIPPING CO., INC.

Our 43rd year of service to architects
415 Concord Ave., Bronx, N.Y. 10455 « (212) LU 5-3230
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#155-M SURFACE ASTRAGAL =156-M MORTISED ASTRAGAL
WITH WOVEN PILE

. #157-M SEMI-MORTISED
ASTRAGAL WITH WOVEN PILE

14 Views
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stand how, through budget cutbacks,
final designs can be on a lesser scale,
but this is no excuse for poor design.
The only thing that deserves special at-
tention is that of turning one of the load-
bearing walls into a buttressed member.

The graphics of Barbara Stauffacher
do a lot for the interior of the bathhouse,
which was in need of a little help.

I surely hope this is not the beginning
of poor design in the development of Sea

Ranch structures.
DOWNING B. YOUNG
St. Augustine, Fla.

Kline Tower a Hulking Blight?

O

Dear Editor: I was completely taken

aback by your article, “Locus for Gown,
Focus for Town” (FeBruARY 1967 P/A).
The Kline Biology Tower, the self-pro-
claimed “best university building” of
Philip Johnson, may qualify as an aca-
demic gathering point, but it is certainly
suspect from a secular point of view.
This hulking mass of a thing is a real
blight to New Haven.

No reservations were evident in your
coverage, of course, since you portrayed
the tower only in its immediate surround-
ings and not the real world. Neither were
the critics you cited able to transcend
the varsity outlook. I am disappointed in
my professors; Charles Moore deems this
building “successful in the -city-scape”
and Vincent Scully claims “it is beauti-
fully sited ... it is in relation to the
street, the hill, and the city.”

When are architects, critics, and pub-
lishers going to take a truly responsible
stance?

ROBERT H. KUEHN, JR.
School of Art and Architecture

Yale University
New Haven, Conn.

[We hope you've graduated by the time
this issue comes out.— Eb.]

CORRECTIONS:
[ The designers of the Glenside Nursing
Home (MaAy 1967 P/A) were Madeline
Karl and James A. Howell of the Howell
Design Corporation.

O The project director of the Hot Springs
High-Rise (May 1967 P/A) was Jack
Mitchell, who is now Associate Director of
the School of Architecture at Rice.

JULY 1967 P/A
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Update your files free.
Send for new Western Wood
Specification Guides.

This set of specific product use manuals organizes nine (9) separate
technical pieces into a Western Woods Technical Llibrary, providing current and
basic lumber design and specifications information. Each is a concise catalog for
quick reference and spec writing for residential, light commercial or institutional
construction purposes. Send the coupon and ‘we will rush you a complete set.
Included in this set are:

Q. Western Woods Product d. laminated and Solid g. Interior Paneling,
Use Manual (General posts and Beams, 4 pp.
Lumber Guide) .8 pp- 8 pp. h. Moukngs, 4 =1
y Structural Framing, €. Decks, Garden .
Sheathing, Decking, 8 pp. Structures, 4 pp. i, Western Wood Doors,
C. Machine Rated f. Exterior Siding, 4 pp.
Lumber, 4 pp. * 4 pp.

I City. State Zip.
|

@ Western Wood Products Association

Yeon Building, Portland, Oregon 97204
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Dur-O-wal brand is the original masonry
wall reinforcement with the truss design.
Specially designed to give greater strength
and bond to masonry walls, Dur-O-waL

What is

also minimizes shrinkage, temperature

? and settlement cracking in masonry.

ur- -wa ® Dur-O-waL is manufactured from high-
tensile steel, deformed and electrically butt-

welded to give you the highest quality

masonry wall reinforcement material

known to construction today. Insist on
Dur-O-walL.

How does
Dur-O-wal.

Like nothing else on the market. This truss
design reinforcement increases flexural
strength of your masonry walls 79 to 261
per cent, depending on the weight of
Dur-O-walL used, type of mortar and num-

PLAIN WALLS

Te——

work ?

THE ORIGINAL MASONRY WALL REINFORCEMENT WITH THE TRUSS DESIGN

ber of courses. And note how the side rods
are scientifically deformed on four sides for
the best possible gripping contact with
mortar. Choose from a complete range of
Dur-O-walL brand shapes and sizes.

ST
1l IIIJ,

Use Dur-0-wal

to reinforce
plain,
composite and
cavity walls

Dur-O-waL gives your
masonry walls increased
compressive strength,
increased transverse
strength and marked
improvement in resist-
ance to moisture pene-
tration in composite
walls.




Are you familiar with these other
versatile products made by Dur-O-wal.?

Adjustable
Wall Ties

Z-TYPE

Continuous
Rectangular Ties
(Tab -Tie)

FOR
COMPOSITE WALLS

Rapid
Control
Joint

===

NO. 8 WIDE FLANGE NO. 6 WIDE FLANGE REGULAR

Ladur Type®
Reinforcement

PATENT PENDING

Clip this coupon and mail to Dur-O-wal National Inc., Post
Office Box 150, Cedar Rapids, lowa, for complete information
on Dur-O-wal brand masonry wall reinforcement and other
Dur-O-wal products.

Please send me information on the following:
[] Dur-O-waL Truss Design Masonry Wall Reinforcement
[ ] Ladur Type Reinforcement
[ ] Adjustable Wall Ties
[] Continuous Rectangular Ties (Tab-Tie)
[ ] Rapid Control Joint

[] Please have a Dur-O-wal representative call.

Name

PATENT PENDING Firm

i X o

Address.

City State. Zip Code
Clip and mail to Dur-O-wal
h-------------------------

MORE FROM DUR-O-WAL ON THE NEXT PAGE

L




You can get Dur-O-wal

Not only is Dur-O-waL as versatile as masonry, but it’s as accessible as
Wherever masonry itself. Over 8,000 dealers now recommend and stock Dur-O-waL.
wherever and whenever you need it. Truss designed Dur-O-wal. also
t carries material approvals for multiple use in masonry wall construction b
you ge the following code organizations: Building Officials Conference of America
(BOCA), Southern Building Code Congress (SBCC), International
masonry Conference of Building Officials (ICBO). When you specify Dur-O-wal,
make sure you get Dur-O-waL. Look for the original truss design. Look for
the Dur-O-walL. end wrap. They’re your assurance you’ve found the way
to make masonry walls live longer than ever before.

PATENT PENDlNG/

DUR-O-WAL

THE ORIGINAL MASONRY WALL REINFORCEMENT WITH THE TRUSS DESIGN

DUR-O-WAL MANUFACTURING PLANTS .« Cedar Rapids, lowa, P. 0. Box 150 « Syracuse, N. Y., P. 0. Box 628
« Baltimore, Md., 4500 E. Lombard St. « Birmingham, Ala., P.0. Box 5446  Aurora, lll., 625 Crane St. « Pueblo, Colo., 29th and Court St. « Toledo, Ohio, 1678 Norwood Ave.
« Mesa, Ariz., 213 So. Alma School Rd. « Seattle, Wash., 3310 Wallingford Ave. « Minneapolis, Minn., 2653 37th Ave. So. « Also manufactured in Canada.




What will the
17" features
of a

INFINITE
ACCESS
FLOOR

do for

your clients?

The Computer Center, Koppers Company, Inc.,

Tate Architectural Products, Inc.
The Great Name in Raised Floor Systems
Backed by more than 40 years of engineering experience

Baltimore, Md.

Each feature—many exclusive with
TATE —helps save time and money! A
TATE Infinite Access Floor provides
immediately accessible under floor space
for cables, air plenum for heating and/
or cooling, conduit, piping, conveyors.

TATE interchangeable Steel, Alumi-
num and Wood Core floor panels (choose
the material best suited to your client’s
need) permit instant, easy relocation of
equipment and services to accommodate
changing conditions. High strength of
the entire floor area meets requirements
for both concentrated and uniform loads
in excess of those encountered in nor-
mal building practices.

Many applications! TATE Infinite
Access Floors are used to lower upkeep
in Hospitals, Schools, Laboratories,
Industrial Plants, Office Buildings, Com-

Route 2, Box 349C
Montevideo Road,
Jessup, Md. 20794
Phone: 301-799-4200

Sales and Installation Offices

|
|
|
i
Manufacturing Headquarters: |
|
|
|
|
Throughout the World I

4 On Readers’ Service Card, Circle No. 355

munication Centers, Flight Control
Towers, Show Rooms—wherever modi-
fication or maintenance of under floor
services is required.

Structural floor systems utilizing the
TATE panel as a structural member of
the floor system with a hung ceiling, in
lieu of a double structural floor, can be
incorporated in multi-story new building
design to retard obsolescence.

Costs are surprisingly low! A phone
call or the coupon will bring you com-
plete information, including the name
of your nearest factory-trained TATE
distributor.

*All 17 features are described in Sweet's
Architectural Catalog File No. 11k/Ta. Copies
and Specification Sheets covering TATE Infi-
nite Access Floor Aluminum and Wood Core
Panels are available.

MAIL FOR IMMEDIATE INFORMATION

Please send 'me:
() Aluminum Panel

|
|
() Sweet’s File No. specification sheet. |
11k /Ta 8-page folder () Woo‘d. Core Panel |
with Steel Panel spec- O s’\?emfncatirfm sheet. . ]

ifi i ame o neares
iications, TATE distributor. |
Company |
Street |
City State Zip |
My Name Title }

On Readers’ Service Card, Circle No.

397
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The most beautiful thing about
PPG environmental glass is the money it saves
in heating and cooling.




This is the first book ever to gather into one major source all you need to s
know to plan, produce and successfully present temporary and traveling /

30-Day Free Trial Offer

exhibitions. Step by step, item by item, you go through all phases of exhi- / ~ 1 REINHOLD PUBLISHING C(k)Rr;ORr\/l\TleN
bition planning . . . from evaluating your audience to handling traffic flow § 430 Park Avenue, New Yor 2 Yo
... from materials and techniques for framing and hanging to packing . | Please send me a copy of Exhibition Techniques at

. Y . . . L. $15.00, for 30 davs’ free trial (in U.S.A only)
units for shipping. Here is the complete picture, compiled by a specialist N

. . i L, heck M.0. d. Bill me (plus postage)
in the field, giving methods of proven success and pointing out costly L Check or (ppd) LI B

. f s P . ? Also send the following books on 30 days' free trial.
pitfalls to avoid. Contents include such specifics as design, layout, size,

i
|
|
costs, materials, construction, scheduling, labeling, lighting, maintenance :
and transportation . . . with sections on attracting the right audience and I
getting publicity. 300 captioned illustrations show actual exhibits and I
explain behind-the-scenes strategy. A thorough book, full of practical, valu- | name i
able information for anyone planning an exhibition for trade show, : (please print)
1
|
|
1
1
I

SONIKIEIN

museum, library, gallery or public center. Exhibition Techniques by James Address

H. Carmel, 814" x 104", 224 pp., 38 in color. 300 illustrations. $15.00 City & Zone State
Save Money! Send total payment. Reinhold pays all ship- 1
ping costs. Same return privilege. Add 5°5 sales tax cn |
N.Y. orders. Check or M.0. only——do not enclose cash! |

26 On Readers’ Service Card, Circle No. 430 JULY 1967 P/A
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CHALLENGER MORTISE LOCK

The Challenger Mortise Lock is probably the toughest, most dependable
in all the industry. Construction is heavier; the mechanism is simplified.
Exclusive thru-bolt application with concealed fastenings assures positive
alignment, snug fit, with tamper-proof trim. Many

designs in metal and wood in all required finishes.

The Mortise Lock is only a part of a full

line of locking, latching and closing

hardware. Write for complete literature.

EATON

YALE &
TowneE CHALLENGER Lock AND HARDWARE DIVISION
;’:‘4 2349 WEST LA PALMA AVENUE ¢« ANAHEIM, CALIFORNIA 92803




Shows how to guard against
commercial kitchen fire with the
Ansul R-101 extinguisher system
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On the following pages you’'ll see 4
specific examples of how Koppers
building products have helped archi-
tects and engineers obtain greater
latitude of design and save money
for clients. These Koppers products
are either permanent in themselves,

or give permanence to other materials.

Wells Dam, Columbia River
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Unique dam gets
steel corrosion
protection from
Koppers coatings

Wells Dam on the Columbia River in Washington
is drawing world-wide attention for its unique
design featuring power units, spillways, and

fish passage facilities all in a single structure . . .
the “Hydrocombine.”

Work began on November 1, 1963, and first
power will be on line by September 1, 1967.

By the end of the year, initial peak power
production will be 618,000 kilowatts from seven
units. Projected peak production will be about
820,000 kilowatts from ten units. Overall length
of the dam is 4,150 feet; height at the
“Hydrocombine” is 185 feet from bed rock ;

the reservoir will stretch upstream for thirty miles
to Chief Joseph Dam.

To protect the dam’s huge power intake gates,
spillways, and draft tubes from corrosion, almost
20,000 gallons of Koppers coal tar coatings
were applied. The steel was sandblasted and
shop-coated with Bitumastic® 11S Primer, with
field application of Bitumastic 300M of 16 mils
minimum thickness. The coal tar coating provides
excellent corrosion resistance (even when
immersed in salt water) and can withstand
considerable physical punishment from the
impact and abrasion of logs or other debris.

Though this project is very new, the Koppers
coal tar coatings used here are not new or
revolutionary. They are the same basic coal tar
coatings that have been used successfully for
years. For instance, the condition of the original
Bitumastic coating of the penstocks of the
Panama Canal, after minimal maintenance and
nearly a half century of continuous service, is
still being rated today by inspection teams
as excellent.

Check the coupon for more information on
all of Koppers coatings.
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Owner: Public Utility District No. 1 of Douglas County, Washington

Design Engineer/Construction Manager: Bechtel Corporation

Consulting Engineer: R. W. Beck and Associates

Contractor for the Hydrocombine : Douglas County Constructors
(Morrison Knudsen Co., The Kaiser Co., Perini Corp., Peter Kiewit
and Sons Co., Utah Construction and Mining Co.)
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Award winning
pool protected with
Ramuc Enamel

Designer: Wagner Aquatech Pools

When this pool was completed in 1960, it Here's a handy chart to keep for reference on
received a Silver Medal Award in a national concrete pools. For other materials, or for more
design competition for swimming pools. Award information or specifications, check the coupon.
winner or not, the builder used good judgment
when he protected the concrete with Ramuc® Concrete Pools* Coats RAMUC Types Coveraget
Enamel. It stood up well and gave the pool a i:zgr;;:dor 1 (UC';,TS'“;?"Z' :amral
. . rinate
clean, bright appearance. The pool was repainted ibhar-Fasa) 200
in 1965—with just one coat of Ramuc ey
Enamel, Aquagreen: = (chlorinated natural
Every pool material—concrete, plaster-finish, fubber=base) 250
steel, aluminum, fiber glass—needs a different Pagr‘\fg”v::‘f;é S ko
type of paint, and Ine(tol"’ makes them all : natural rubber base (chlorinated natural
rubber-base, epoxy, vinyl, and more. And they rubber-base) 250
are all easily applied with brush, spray, or roller. Synthetic 1 Enamel PC
When repainting a pool, the new coating must rubber base (synthetic rubber base)  250-300
be compatible with the old coat, in order to Vinyl-base 1 Enamel AV
geta good bond. (vinyl-base) 250
Epoxy-base 1 Enamel EP
(epoxy-base) 450

*If your pool is constructed of a material other than concrete, we’ll
furnish specific information without charge.

TIn square feet per U. S. gallon. If a lighter color is used for repainting.
two coats may be needed.




Problems. ..

and low-cost solutions

BUILT-UP ROOFING
WATERPROOFING
DAMPPROOFING

CORROSION PROTECTION FOR STEEL

CORROSION PROTECTION— CONCRETE & MASONRY| X | X

PROTECTION OF ASPHALT PAVEMENT

INSULATION

LOW-COST PILING, POLES & STRUCTURES

FIRE PROTECTION FOR WOOD

TERMITE, ROT & DECAY PROTECTION

SOUNDPROOFING

WATERPROOF ADHESIVE FOR WOOD

STRUCTURAL SYSTEMS

ENVIRONMENTAL CONTROL

FLOORING
PIPING

For additional information about
Koppers products featured in this

file . .

s
KOPPERS

Koppers

. please return this coupon.

v

Building Products

Earl F. Bennett, Mgr., Architectural Sales
Koppers Company, Inc.

Room 1439, Koppers Bldg.

Pittsburgh, Pa. 156219

Please send me additional information about the products | have checked:

O Protective Coatings
O Pressure-Treated Wood
O Laminated Wood Beams

O Sound Control Equipment
O Swimming Pool Paints
O Other (Please Specify)

Name
Title
Company
Address
City. State Zip Code
S-2
PLEASE FOLD ON THIS LINE AND STAPLE BEFORE MAILING
FIRST CLASS

BUSINESS REPLY MAIL

POSTAGE WILL BE PAID BY—

Koppers Company, Inc.

Earl F. Bennett, Mgr., Architectural Sales
Room 1439, Koppers Bldg.

Pittsburgh, Pa. 15219

PERMIT NO. 1046
PITTSBURGH, PA.




ONCE YOU DESIGN WITH THIS M'M GRID WALL SYSTEM...
YOU WILL NEVER SETTLE FOR LESS

ok
'[NMA“K GRID WALL SYSTEM ' g

ULTRA-THIN PROFILE * STRENGTH OF STEEL * LOAD BEARING * TOTALLY VERSATILE
5-YEAR WARRANTY: FACTORY PRE-FINISH, WATER-TIGHTNESS, STRUCTURAL PERFORMANCE

FENMARK is an all-steel grid wall system so perfectly designed . . . so strong | ’
and versatile that once architects use it they seldom accept conventional bulky systems.
FENMARK'S narrow sight lines add a quality of reserve richness to any building

| 3
whether of masonry and glass or wide expanses of glass only. The FENMARK factory
assembled Grid Wall System never leaks for it is self draining. Handsome? Try
FENMARK and see for yourself. Our staff engineers will make it easy to design with
FENMARK.

For full color brochure write TODAY on your company letterhead. Also see
FENMARK in your Sweet's file. ERIE, PENNSYLVANIA

Factory pre-finished in eight colors . . . oven cured at 360°F.




labor shortage.

The skilled

It's amazing
how fast you

could change It.

Lots of companies don’t have a skilled labor Mexican-Americans and others are a source of
shortage at all. They’ve done something about it. talent to end any labor shortage. And end it for good.
They've turned workers into skilled workers. 350 corporations think so. They've formed a
You can end your skilled labor shortage, too. voluntary organization called Plans for Progress.
¢ Inafew months. Train the unskilled. They’ve got a lot of ideas about equal
How long does it take to train a man to be a welder, job opportunity and how it benefits you. Let them
machinist, bookkeeper, draftsman, assembler, tell you what they think. Write:
molder? A few months. That's all. Plans for Progress, 1800 G Street, N.W., Suite 703,
Those unskilled Whites, Negroes, Puerto Ricans, Washington, D. C. 20006.
i‘?“gﬂlﬂ v‘b’é
%‘Oc si«r#

36
4 On Readers’ Service Card, Circle No. 405

Things are changing. In the next 5 years, 8,000,000 good jobs will open up for Whites, Negroes, Puerto Ricans, Mexican-Americans, everyone.
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PA NEWS REPORT

( Progressive Architecture’s Monthly Digest of Buildings, Projects, People and Products

BIRMINGHAM, ALA. Geddes
}‘ Brecher Qualls Cunningham
| of Philadelphia won a con-
| tract to design a $25 million

civic center for Birmingham.
| Their entry in the nationwide
competition was selected over
‘ 275 others, and their con-

tract, soon to be signed, will
| be worth something more than
$1,300,000.
' Sponsored by the Birming-
| ham-Jefferson Civic Center

Authority and the AIA, the
| competition called for a 13,-

000-seat coliseum, a 100,000-

sq-ft exhibition hall, a 3000-

seat concert hall, and a

1300-seat theater. Birming-

ham has, with good reason,

been concerned with the im-

age it presents to the country,

and, indeed, to the world, and
the Civic Center is a step

toward giving that image a

patina of respectability.

There is talk of luring New
| York’s Metropolitan Opera

here once a year, and al-
| though Birmingham has no

theater or symphony group of
| note, perhaps an attractive
| new performing arts arena
| may spark improvement.

What Alabama has is a
football team. Not too long
ago, the Alabama legislature
| approved a request from the

athletic department at the

university for a private air-
plane to be used in scouting
promising high school pros-
pects. One wonders whether
the Alabama Arts Council
’ will be given the same treat-

ment when it asks for $150,-
000 a year to be used in part

July 1967
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for maintaining the center.-
(Already the legislature has
appioved special taxes on
cigarette and hotel rooms to
provide capitalization for a
bond issue for funds with
which to construct the cen-
ter.)

The new center will be lo-
cated on four full city blocks
just north of the City Hall
and the Jefferson County
Courthouse. A raised inter-
state highway will cut between
the two areas. The center
talked the railroad into mov-
ing its tracks, now running be-
tween the two, with the aid of
the Federal urban renewal
funds. And there is some hope
that the Bureau of Public
Roads can be talked into
changing its plans. As it is, the
public highway is the one flaw
in an otherwise laudable plan.

The Geddes Brecher
Qualls Cunningham design
has a layout that in a way apes
Lincoln Center, but which
looks as if it will be much bet-
ter. The four buildings are
grouped tastefully around a
sunken central reflecting
pool. Running around the
pool and connecting the build-
ings are amphitheater-like
steps, which become three
tiers of walkways and pro-
menades when they get to the
building level. Beneath the
entire site will be a parking
garage for four thousand
cars. All buildings are roughly
circular, low and flat in sil-
houette, of cast-in-place con-
crete with precast skins, and
large areas of glass, facing

the reflecting pool. They are
not so unusual in shape or
design that they might cause
controversy in Alabama, and,
in their quiet way, they do tie
in with the civic buildings on
the other side of the interstate
highway.

Site  clearance, accom-
plished with urban renewal
funds, will get underway soon
in the area of rundown homes
and warehouses. Construction
should be completed by 1971,
Birmingham’s  centennial
year.

Second prize of $15,000
went to Ralph Rapson of Min-
neapolis, and third prize of
$5000 to Fridstein & Fitch of
Chicago.

Jurors for the competition,
which was the largest in terms
of money ever held under
AIA regulations, were: archi-
tects Max Abramovitz, Gyo
Obata, John Carl Warneke,
and theater experts Harold
Burris-Meyer and John Fer-
nald.

SOLTAN BECOMES
CHAIRMAN AT HARVARD

CAMBRIDGE, MAss. Upon an-
nouncement that Benjamin
Thompson, chairman of the
Department of Architecture
at the Harvard Graduate
School of Design, would take
a year's leave of absence,
Jerzy W. Soltan was appoint-
ed as the new chairman. Sol-
tan, who has been the Nelson
Robinson, Jr., Professor of
Architecture and Urban De-
sign, was long an associate of
Le Corbusier in Paris. Raised
and educated in Poland, his
career in that country was
interrupted by World War 11,
during which he spent six
years as a German prisonel
of war. After the war, he went
to France, where he ccllabo-
rated with Le Corbusier on
some of his most important
projects: the design of the
city La Rochell-Pollice in
western France; the master
plan for St. Die in Alsace, the
Unité d'Habitation in Mar-
seilles, and the famous books
on the modular system. After
four years in France, he

practiced for a time with the
Belgian  architect Claude
Laurens in Brussels, then re-
turned to the Research Insti-
tute of Fine Arts in Poland,
where he specialized in archi-
tecture and urban design, in-
cluding plans for the com-
mercial center of Warsaw-
Wola, the commercial center
of Solsztyn, the sports center
of Warsaw-Mokitow, and the
Warsaw Central railroad sta-
tion. He also designed exhibi-
tion pavilions and industrial
exhibitions in Paris, Dasmas-
cus, New Delhi, Brussels, and
New York. In addition to his
teaching at Harvard, Soltan
taught at the Ecole Nationale
Supérieure de Beaux Arts in
Paris, and the Academy of
Fine Arts in Warsaw. In
1956, he received an inter-
national gold medal for his
Damascus exhibition hall.

Although Professor Soltan
plans no sweeping changes in
the curriculum, he will estab-
lish a permanent curriculum
committee with student rep-
resentation to review regular-
ly the effectiveness of the
teaching program.

THE SEARCH
FOR'A NEW ARCHITECT:
THE AIA IN FUN CITY

NEW YORK, N.y. In all, 5120

persons attended the 99th
running of the convention of
the American Institute of Ar-
chitects. Only 1822 of these
were corporate or associate
AIA members, but they
seemed willing to concentrate

P/A News Report 37
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Shades of Mo-Sai

A Mo-Sai ‘‘eyebrow’’ and vertical
Mo-Sai shades 10 feet high, 4 feet
wide, and a thin 2%z inches thick
protect the expansive window areas
from sun and weather. Windows are
set in an aluminum window frame
and recessed back from the Mo-Sai
fins that are bolted and welded
directly to a structural steel frame.

For more information, BUEHNER & COMPANY, INC.
write or call any of the

Institute members listed below:

MO-SAI INSTITUTE, INC.
& 110 Social Hall Ave.,
Salt Lake City, Utah 84111

2’ Members, Producers’ Council

Mesa, Arizona 85201

Richmond, Virginia 23207

FORMIGLI SALES COMPANY

Suite 1208, 6 Penn Center Plaza
4 2855 West P I
Philadelphia, Pennsylvania 19103 PomonaesCali(Y)::z?aa glo;Jeesvard

BADGER CONCRETE COMPANY

Oshkosh, Wisconsin 54902
BEER PRECAST CONCRETE LTD.

Scarborough, Ontario, Canada

Bands of weathered copper contrast
with the textured Mo-Sai surface of
exposéd white quartz. The sun
playing on the fins creates a
kaleidoscope of patterns.

Manitoba Liquor Control Office/Winnipeg, Canada

Architects: Smith Carter Searle Associates

General Contractor: Trident Construction, Ltd.

GRASSI AMERICAN CORP.
111 South Maple Avenue
South San Francisco, California 94080

CAMBRIDGE CEMENT STONE CO. HAMILTON CONCRETE PRODUCTS CO.
1401 East 39th Street

Allston, Massachusetts 02134 Chattanooga, Tennessee 37407

ECONOMY CAST STONE COMPANY HARTER CONCRETE PRODUCTS, INC.

1628 West Main Street
Oklahoma City, Oklahoma 73106

INTERPACE
PRECAST CONCRETE PRODUCTS

GOODSTONE MANUFACTURING, INC. JACKSON STONE COMPANY, INC.
470 Hollenbeck Street
Rochester, New York 14621

330 West Mayes Street
Jackson, Mississippi 39205

112 Sai.

PRECAST, PRESTRESSED CONCRETE
WITH EXPOSED AGGREGATE

OLYMPIAN STONE COMPANY, INC.

OOLITE INDUSTRIES, INC.
P.O. Box 877, Ojus Branch P.0. Box 1669
Miami, Florida 33163

SUPERCRETE, LTD.

PLASTICRETE CORPORATION

P.0. B
1883 Dixwell Avenue 0 Fox s
Hamden, Connecticut 06514

TEXAS INDUSTRIES, INC.

THE GEO. RACKLE & SONS CO. P.0. Box 400

Arlington, Texas 76011

Cleveland, Ohio 44105
WILSON CONCRETE COMPANY
READY-TO-POUR CONCRETE CO. Highway 75 Avery Road
Boise & Idaho Falls, Idaho

On Readers’ Service Card, Circle No. 362

Omaha, Nebraska 68107

SEKIGAHARA STONE CO., LTD.
2:-11-1 Takara-Cho, Chuo-Ku
Redmond, Washington 98052 Tokyo, Japan

SOUTHERN CAST STONE CO., INC

Knoxville, Tennessee 37901

St. Boniface, Manitoba, Canada



| on their prime reason for

being in New York. All the
1 convention sessions were well

attended, and although not

every event drew the 1500 or
| so persons that Marshall Mc-
Luhan did when he gave the
Purves Memorial Lecture, it
was obvious that the business
at hand competed success-
fully with the other lures of
New York. One corporate
member we know spent al-
most every free evening at
Arthur, Sybil Burton Christo-
pher’s discotheque, but he
never got there before dinner.

This year’s theme was “The
New Architect,” probably a
fitting topic, since the AIA
completed its first century of
yearly formal meetings. But
the convention seemed much
more concerned with the
| present architect than with
the new one. The gold medal,
fer instance, went to Wallace
K. Harrison: of the honor
awards, five went to Skidmore
Owings & Merrill and two
to Walter Gropius' Architects
Collaborative. And Charles
Luckman, one of the conven-
tion’s major speakers, is hard-
ly a new architect, although he
did point out that the fee sys-
tem is “archaic,” and “im-
moral.” (Luckman’s office
charges either a lump sum fee
or, where the scope of a proj-
ect and the budget are un-
known, a lump sum fee plus
costs.)

Perhaps John Portman,
who also spoke, is more rep-
resentative of what the archi-
tect will become: “The prac-
tice of my firm is 60% self-
generated,” he told the
audience, and perhaps be-
cause he is so often his own
client his work shows a con-
cern for environment and a
thorough knowledge of sub-
jects thought peripheral to ar-
chitecture, such as finance

!

and real estate (see this
month’s P/A OBSERVER).
But if the convention

showed a reluctance to leave
the old aside, it provided at
least a few glimmers of what
the new might be.
Marshall McLuhan, for ex-
| ample, sees the advent of an
electronic age, where the
senses are bombarded by a
host of stimuli. “The Western
world,” he pointed out, “long
based on visual values of ra-
tional continuity, finds itself
cut adrift from these sensory
ground rules. . . . The multi-
| sensuous world is one of mak-
| ing in which space is not a
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cavity to be filled, but a pos-
sibility to be shaped.” In this,
he agrees with scientist Ar-
thur C. Clarke, who reminded
the convention that already
one generation has grown up
who never knew a world with-
out TV. “One communication
revolution has taken place in
our lifetimes. The next revo-
lution, perhaps the final one,
will be the result of satellites
and microelectronics, which
will enable us to do literally
anything we want to in the
field of communications and
information transfer — in-
cluding, ultimately, not only
sound and vision but all sense
impressions.” Clarke envi-
sions entire populations
brought suddenly into the
20th Century because of sat-
ellite television, which will do
away with the need for
ground stations in countries
lacking the technical know-
how or financing to build
them.

For the most part, though,
their words seemed to fall on
minds otherwise occupied.
McLuhan, partly because of
the eliptical thought patterns
and hesitant delivery, which
seems to be part of his mes-
sage, set his audience into a
paroxysm of fidgeting and
coughing after only 15 or 20
minutes. Clarke came off bet-
ter, but it was evident he was
speaking of a world only a
few of his listeners believed
they would have to practice in.

Can the Young Be New? It is
among the students that the
new architect is already being
formed. Clarke spoke briefly
to the students one morning,
telling them of the worlds
opening up beneath the sea
and in space, both of which
will require special types of
architecture. He spoke of
hospitals in space and orbiting
hotels and this time his audi-
ence was right with him.
Questions came from students
who had written the National
Space and Aeronautics Ad-
ministration for whatever in-
formation is available and
from students who seemed to
be avidly following undersea
exploration.

In part, whatever the new
architect will become is up to
the schools. The convention
heard Dr. Harold Taylor, a
past president of Sarah Law-
rence College call for the
teaching of arts in all schools
at all levels. “The problem,”
as Taylor sees it, “consists in

developing the sensibility of
the young, and of everyone
not young, toward visual ex-
perience, teaching people
how to see.” To an extent he
is right, and there can be no
doubt that such an aroused
sensibility would make an ar-
chitect’s job easier. But the
problem for an architect is
no longer just visual. Roger
Katan reported (to the stu-
dents) on a study done by a

Spectacular Canadian exhibit.

committee of the Association
of Collegiate Schools of Ar-
chitecture. It called for a sys-
tem of internships, during
which students go out into the
cities to learn first hand of
the problems of people who
live there. “Architectural
training,” he maintained, “for
too long has been developing
a visual aesthetic (a gift of the
19th Century) and it is still
by the visual impact of their
buildings that the architects
wish to be judged and to judge
each other. Visual strength
tends to exclude considera-
tion of environmental com-
fort and efficiency, that which
I call the fifth dimension, one
of well being, where the vi-
sual is on a par with socio-
economic criteria for a com-
plete harmony. We still covet
the single building as a
chance for self-expression.”
He sounded a little like Mc-
Luhan, plugging for an un-
derstanding of the changes
taking place around us. If
such changes are seen and un-
derstood, he and McLuhan
would both say, then we be-
come able to shape them ra-
ther than having them shape
us.

Slowly, of course, architec-
tural education is forcing it-

| self to acknowledge and in-
corporate these changes. And
the convention heard Dean
Robert Geddes of Princeton
outline briefly a study he is
doing in the hope of bringing
many disciplines into the ar-
chitectural curriculum.

The Change at the Top. But
Taylor is right that good en-
vironments and good archi-
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possible with an enlightened
population aware of what can
be done. New York Mayor
John Lindsay tried to tell
what New York was doing
under his guidance to use the
talents of architects and make
| it easier for them to exercise
that talent. He announced the
appointment of a five-man
Urban Design Group within
| the City Planning Commis-
| sion “to advance the cause of
| aesthetics in every area of the
Planning Commission can in-
fluence from street signs to
skyscrapers.” He even had his
Heusing Commissioner an-
| nounce to the convention that
| architects working on mid-
‘ dle-income housing for the
city would get a 30% in-
| crease in fees. And his Parks
| Commissioner, August Heck-
sher, showed slides, taken
| from a helicopter, illustrating
| the little realized fact that
‘ New York is a seashore city.
t It took Philip Johnson
| more than 30 minutes of
| rapid monologue to set the
| record straight. “Sure New
York City is surrounded by
water, but you have to get up
in a damn helicopter to see
it.” According to Johnson,
New York is still a mess and
it still takes over six months
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to get an architectural plan
approved and implemented
by the city. The attitude to-
ward architecture seems to
have improved at the top
levels of New York City
government, but the vast bu-
reaucratic morrass below re-
mains unaware of the change.

Everybody Dance! The con-
vention was not all work and
no play. There was a swinging
reception in the vast tapestry-
hung foyer of the Metropoli-
tan, Museum of Art. For
some, there was a nighttime
boatride, with jazz band,
through the harbor. And
there was a night at the ballet
at Lincoln Center. Dressed in
formal exquisiteness for the
ballet, the architects and their
wives proved once again that
the old architect is concerned
with the visual: It was as hand-
some a group as has filled
Wallace K. Harrison’s Metro-
politan Opera House. But, as
is often the case with their
buildings, the architects were
not as sophisticated as they
looked. One ballet lover we
know, who happened to be
there that night to see Nur-
eyev and Fonteyn dance a
new Dballet, Paradise Lost,
with the Royal Ballet Com-
pany, told us he had thought
at first this was the perfect
ballet audience. No one
talked, or even coughed, dur-
ing the performance. But as
the performance went on, he
noticed that neither was there
any reaction to the excellent,
sometimes spectacular, danc-
ing. Nureyev, he thinks, used
to the warm applause of the
afficianodos, only made one
curtain call, as if put out by
what he considered an inade-
quate appreciation. Perhaps it
did him good. Following the
ballet, everyone went dancing
in the vast reception hall in
Philip Johnson’s New York
State Theater next door. “It’s
the happiest night of my life,”
said Johnson.

Exhibits. Almost as many
product exhibitors as archi-
tects showed up. There were
1163 representatives of 123
product suppliers, but only
one group, 14 Canadian pro-
ducers, had much to show be-
sides smiling faces. Confined
to one small room, the Ca-
nadian exhibit of mirrors and
shipping crates that doubled
as display cases gave an illu-
sion of limitless space. It was
so handsome that it had
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everyone talking and was pre-
sented a special commenda-
tion scroll by the AIA. “In
the unanimous opinion of the
Product  Exhibit Awards
Jury, the Canadian Exhibit
was the best product exhibit
the jury had ever viewed.”
Said one spokesman: “Educa-
tion is the prime objective of
the exhibits section of the
convention, and the appeal to
an architect must be through
his sensitivity to sophisticated
presentation and fine design.”
The U.S., it turns out, can
learn a lot by watching Ca-
nadian design.

By vote of the architects
present, American Saint Go-
bain Corporation won a spe-
cial certificate of excellence
for its exhibit. Second place
was a tie between Libbey-
Owens-Ford Glass Company
and Art Metal, Inc./Knoll
Associates, Inc. Third place
went to the Weyerhaeuser
Company.

Lev Zetlin tells 1t
like it will be.

Hoving's new joint.

A
O
b
c
o
c
g
L
(&)
©
w
%
o
3
[}
c
-
T
5
o
v
5
Q
£
©
£
a

T he students react to the Gold Medalist.
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Tour of the Seagram Building.

22 at the Hotel America in
Houston, Tex., will feature
workshops on the impact of

ARCHITECTS IN VIET NAM

SAIGON, SOUTH VIET NAM. As a
group of professionals met in
New York City during last
month’s AIA convention to
protest the war in Viet Nam,
other professionals, architects,
and engineers were actively
participating in it.

Of the several American A
& E firms now operating out
of Saigon, probably the largest
is Adrian Wilson & Associates
(AWA) of Los Angeles,
which, besides the master
planning of 18 air bases (six
of which are entirely new fa-
cilities), has put some $200
million worth of construction
into place there and has $30
million more on the boards.
AWA’s involvement started in
early May 1965, about the
time of U.S.’s stepped-up ac-
tivity in Viet Nam. Although
AWA'’s contract was with the
Navy (The Naval Facilities
Engineering Command is in
charge of all military con-
struction in Viet Nam), the
projects will be used by the
Air Force and Army, and in-
clude planning and construc-
tion of U.S. Army head-
quarters for 60,500 men on a
23-square-mile site at Long
Binh.

Opening an office in Saigon
is not like opening one in, say,
Des Moines, for everything
had to be flown in — pencils,
erasers, paper, lights, waste-
baskets, typewriters — every-
thing except drafting boards,
which AWA built themselves.
These materials, and person-
nel, converged on Saigon from
other AWA offices in Paki-
stan, Korea, the Philippines,
and the U.S. As preliminary
drawings got underway, it be-
came apparent that the initial
office space taken by the firm
was inadequate, and, in
crowded, hectic wartime Sai-
gon, no more suitable space
could be found. What AWA
did, was to take over a French
villa in a fancy Saigon resi-
dential neighborhood. The vil-
la needed some renovation, of
course, and for a year the staff
rehabilitated it from home in-
to office. During that year, de-
sign work went on in the midst
of the noisy activity of a small
private army of carpenters,
plasterers, and painters. By the
time work was finished, the
AWA staff, including secre-
taries, soil analysts, civil engi-
neers, sanitation engineers,

Convention of the California
Council, AIA, to be held Oc-

i

and architects and planners,
numbered 140. Almost all
were recruited in the States,
checked for security by the
Government, given a medical
exam, and sent to Saigon,
where, because of an impos-
sible civilian traffic situation,
they had to be met by com-
pany cars, which also had
been flown in.

All this hubub in a residen-
tial neighborhood attracted at-
tention, little of it favorable.
And then they set up their own
auxiliary power plant. With
the electricity situation in
Saigon, there could be no air
conditioning, and, perhaps
more annoying, only sporadic
blueprint machine operation.
Finally, the general manager
cabled the home office for an
electric generating plant. One
was rounded up and flown to
Viet Nam. With it, the office
there could work on a round-
the-clock schedule that mili-
tary demands dictated.

If the Saigon office was
pleased, its neighbors, particu-
larly a Frenchman in an ad-
joining villa, were not. The
Frenchman called the U.S.
Embassy to remind them of
his and General de Gaulle’s
feelings about the situation in
Viet Nam in general and the
noise of electric generators in
particular. The AWA man-
ager sympathized, but the gen-
erator is still producing light,
power, and French com-
plaints.

Another problem is com-
munications. Anyone who has
tried to make a phone call in
the Far East comes home with
a respect that approaches awe
for AT&T. In Viet Nam,
guerillas cut phone lines, and,
when it rains, the service goes
out anyway. Even if you do
get a connection, it sounds as
if whoever you're talking to is
speaking in a whisper —
underwater. You have to
shout a lot on the phone.
Whenever a person makes a
phone call, he can be heard
for a couple of hundred yards.

Naturally, the most pressing
problem is the security of men
and property working under
battle conditions. So far,
AWA'’s record has been good.
All AWA personnel working
in the field are armed, and at
least on-site selection trips are
accompanied by platoons of
soldiers. The only reported
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will connect by tunnel to one
of the stops on the expanded
MBTA system. \
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48-HOUR REHABILITATION.

NEW YORK, N.y. Today, the
loudest noise in the 600 block
of East 5th Street on Manhat-
tan’s Lower East Side is the
chirping of pigeons. For two
days in mid-April the quiet
that was to come could only
be taken on faith. For, in a
48-hour period during which
the tenement building at 633
was completely rehabilitated,
the seeming chaos of frantic,
intensely organized activity
kept the street awake to the
sound of sledge hammers, the
whine of cranes, the shriek of
foremen’s whistles, and later
the sonorous, amplified tones
of speeches by city and Fed-
eral officials.

As almost everybody knows

WHAT NEXT?

Preassembled kitchen-bathroom
core unit being lifted to roof of

building.

Core unit being lowered into building for installation.

by now, this 48-hour rehabili-
tation was the final step in an
experimental program that
was started more than a year
ago (see p. 62, May 1966
P/A). The idea was to gut an
existing run-down building by
cutting a hole in the roof and
taking out all debris in a large
bucket lowered through that
hole. Once the building was
cleared, walls, ceilings, floors,
heating plants, and preas-

sembled  Kitchensbathroom

units would be lowered
through the roof and secured
inside. For almost a year,
Conrad Engineers who were
backed by $1 million of fi-
nancing from HUD experi-
mented on adjacent buildings
at 637 and 635 E. Sth Street.
With the help of various in-
dustrial suppliers, they devel-
oped a system of plastic coated
flooring, an adjustable window
unit, vinyl covered, washable
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wallboard, a grid system ceil-
ing, doors with split metal
frames and pre-cut closets
with bifold doors, and, of
course, the preassembled Kkit-
chen-bathroom units. The lat-
ter, lowered through the roof,
are stacked one above the
other, providing facilities for
apartments on each floor.
Gutting the building (debris
spewed from the building
down chutes from the win-

(WS and (hrough he hole in

the roof) and installing the
new interior took 47 hours, 52
minutes, and 24 seconds.
Although the project pro-
ceeded in the glare of intense,
favorable publicity, backed by
the quiet skepticism of many
professionals, it seems to have
worked. Edward K. Rice,
president of Conrad Engi-
neers, puts the cost of 633’s
48-hour renovation at $11,000
per unit (there are 15 units)

PARISIAN PARKING PIT

—a cost that does not, of
course, include the experimen-
tation that went on before-
hand. The $11,000 compares
with $13,000 per unit for
more conventional rehabilita-
tion work in New York City
and with $7000 per unit that
Rice had predicted a year ago.

Perhaps the most pleasant
aspect of the project is that
the work was completed with-
out turning the 12 families
who lived in the building out
of the neighborhood. The day
before work began, all person-
al belongings were put into
storage, and the families were
moved to a West Side hotel.
“It was like a holiday,” said
Eli Escobar, superintendent of
633 last month. “Everyone
was joking and laughing.” The
smiles still haven't faded.

When the families returned,
there was about two weeks of
work to be done on the build-
ing: Some flooring had to be
laid, some wiring put in and
touch-up painting done, but
the building was clean and the

apartments were light, con-
venient, and easily maintain-
able. A garbage chute takes
garbage from each floor to a
bin in the basement. No
longer will trash have to be
thrown out windows or left
reeking in the hallways. It was
as if TV’s white knight had
ridden by and touched the
building with his lance.

Touched also was the spirit
of the neighborhood. Already
six other buildings on the
block are undergoing renova-
tion; three are almost com-
pleted. Escobar points to a
building across from 633 and
explains to a visitor that most
of the neighborhood’s unde-
sirable. characters had lived
there; now, all are gone. The
neighborhood is changing, but
the desire to live there is
strong. For some 35 vacant
renovated apartments at 635
and 637, there are 300 appli-
cations. Rents have more than
doubled. But no tenant will
have to pay more than 25%
of his income in rent. The dif-
ference will be made up by the
Federal rent subsidy program.
Eli Escobar, for one, is a
happy man.

Plans are under way to use
the 48-hr rehabilitation proc-
ess on other buildings. The
City of New York is talking
of using it on 10 buildings,
and both Tishman Realty
Company and Conrad Engi-
neers are negotiating with pri-
vate contractors. It may be
almost as successful a pro-
gram as its developers make
it out to be.

William H. Davis, an archi-
tect who for 14 years served
in various advisory capacities
on the New York State Hous-
ing Commission, died May 7
at the age of 73.

Ludwig K. Hilberseimer, for-
mer professor and director of
the Department of City and
Regional Planning 4t the 11l
nois Institute of Technology,
died May 6 in Chicago. Hil-
berseimer was a long-time
colleague of Mies van der
Rohe, and headed the depart-
ment of city and regional
planning at the pre-war Bau-
haus. After fleeing the Nazi
regime in 1938, he joined the
staff of Armour Institute in
Chicago, a predecessor insti-
tution of II'T. Among his five
books published in the U.S.

OBITUARIES

are a biography of his friend
Mies, a history of the develop-
ment for contemporary archi-
tecture, and a book on Berlin
architecture in the 20's.

William Hussey died May 9
at his home in Toronto. He
was 87. At the request of John
D. Rockefeller, Sr., Hussey

Went (o Peking in 1917 10

plan and design the Peking
Union Medical College, an
institution that was impor-
tant in the introduction of
Western medical practice into
China. After the medical cen-
ter was completed, Hussey re-
mained in China and became
very active in diplomatic and
political affairs. A friend of
both Sun Yat-Sen and Chiang
Kai-shek, he left China in
1949.
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Does anyone make an honest chair?

Yes, William Sullivan’s 200 Series chairs
capture the imagination with their complete honesty. Oiled
walnut, screaming red epoxy or...you name the color.
Comprehensive seating from clean slat chairs to beauti-
fully detailed upholstered chairs and sofas.
May we send you our illustrated brochure?

MARBLE /IMPERIAL FURNITURE COMPANY, BEDFORD, OHIO 44014
A DIVISION OF DICTAPHONE CORPORATION
On Readers’ Service Card, Circle No. 417 _




REVISED PLAN FOR AIA HO.
SPURNED BY FINE ARTS COMMISSION

NEW YORK, N.Y. Mitchel/Gi-
urgola Associates presented a
revised design for the $4 mil-
lion AIA headquarters build-
ing to the convention in May.
It was approved unanimously
by the Board of Directors, but
in late June, almost exactly a
month later, it was turned
down by Washington’s Fine
Arts Commission.

Asked to redesign their com-
petition-winning entry, when
the decision was made last
year to expand the site behind
the Octagon House, Mitchel/
Giurgola maintained the de-
sign direction explored in their
first design. However, they al-
most doubled the amount of
floor space — from 70,000 sq
ft to more than 130,000 sq ft.
Principal changes were in the
facade and in the provision of
a single main entrance to both
AIA functions and office
floors from New York Ave-
nue. Originally, the facade
was designed as a circular one,
faced in concave glass. In the
revised design, above the two-
story exhibit and conference
area at ground level, the five
office floors stepped forward
successively over the garden
space beneath. In this way,
maximum space was left for

the garden, and the interior | alter the basic design.”

floors were shielded from the
southwest sun. At the rear, the
office floors stepped down and
were skylighted. The building
would serve as a backdrop for
the Octagon, which will be
sold to the AIA Foundation
(final approval of the sale was
given by the convention) and
will be restored if the needed
$1 million can be raised.

In turning down the design,
the Fine Arts Commission
called the plans “too domi-
neering and out of keeping
with the feeling of the Oc-
tagon House.” Although the
AIA has not decided what to
do, it is thought that another
modification in the existing
approach would not mollify
the commission. One spokes-
man stated: “The whole con-
cept is basically wrong, and
there is little they could do to

MOUNT ANGEL, ORE. Alvar
Aalto’s second building in the
U.S. will be a library for the
monks of the Order of St.
Benedict. Located on the
grounds of an abbey, on the
side of a hill, with a view of
the Cascade Mountains and
the Willamette Valley, the li-
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NO. 2 FOR AALTO

brary will hold 200,000 vol-
umes.

Currently, there are 120
monks of the brotherhood,
which dates back to the Fifth
Century, living at the abbey.

teaching, and printing.
Although no definite date

has been set for construction,

the building is expected to

cost $1 million, and final
plans have been approved by
Aalto, who visited the West
Coast site recently. DeMars
and Wells of Berkeley are as-
sociated architects on the
project, and Erik Vartiainen,
who worked on the plans as a
student of Aalto’s in Helsinki,
has joined the DeMars firm
and will supervise construc-

tion of the project.

The plan of the library
shows a semicircular struc-
ture fanning out from a rec-
tangular building, which
houses a lobby, bindery, rare
book room, and offices. In the
fan-shaped portion are the
stacks, 22 in all, forming the
spokes of the fan. At the piv-
otal point will be a central
control desk.

Aalto’s other building in
the U.S. is Baker House, a
dormitory at MIT.

ITS SUMMER

NEW YORK, N.Y. “It relaxes
your mind,” said the girl in
the mini-skirt with the Bronx
accent, looking at the water-
fall in William S. Paley’s mil-
lion-dollar pocket park. Paley
Park, packed with trees,
lunchtime strollers, tables,
Bertoia chairs, and planters, is
a bit of manufactured calm
in the midst of the vast hubub
of New York City. It leaves
visitors sitting dazed as if they
had fallen by mistake through
the rabbit hole into Wonder-
land. At one end of the park
is a man-made waterfall,
splashing and bubbling as
1800 gal of water recirculate
each minute, tumbling down
a 20’ wall. Landscape archi-
tects Zion & Breen, who de-

All have taken vows of | signed the park, hope the
poverty, chastity, and obe- | waterfall will screen out
dience and work at farming, | some of the sounds of the city,

IN THE PARKS

much as the 17 honey locust
trees they planted screen out
some of the sights. An atten-
dant is on hand at all times

and a small snack stand
tucked away in a corner sells
soft drinks and coffee. In the
summer, the iron gates swing
shut at 10 p.M., and the park
is closed until 8 A.M. the next
day.
While

Thomas Hoving
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And in such language! But. .. can you
blame an owner whose heating and
cooling costs are going up and up?
Now it looks as if he may have blown
an account by deciding to use that
bargain insulation.

It worked all right at first. But gradually
it lost efficiency. Why? Maybe the
vapor barrier? He knew vapor barriers
weren't foolproof. They deteriorate.
Maybe building movement splitit. Then
moisture permeated the insulation. Con-

densation may have complicated things

... dragged down insulating efficiency.

There is a better insulation. It's
STYROFOAM® brand plastic foam. The
very best. Retains
Resists water and rarely requires a
vapor barrier. Rot and mold are not
problems. Flame retardant.

Lightweight and easy to install. Use

its effectiveness.

the Miller System: Apply paneling or
decorative wallboard directly on
STYROFOAM brand plastic foam : use as
a base for wet plaster ; or as a perimeter
insulation for foundations and slabs.
Want the repeaters ?

Specify STYROFOAM brand plastic foam
insulation, one of a family of rigid foam
insulations offered by Dow. For infor-
mation, write to: The Dow Chemical
Company, Construction Materials Sales,
Dept. 71302, Midland, Mich. 48640.

On Readers’ Service Card, Circle No. 333

What will bargain insulation do to repeat business?

(He just found out!)
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reigned as Park Commission-
er in New York City, the parks
system here became the focus
of national attention. When
Hoving tried something like
opening pocket parks or clos-
ing the main parks to auto-
mobiles on Sundays, other
cities did the same. New York
became, as it should be, a sort
of urban recreation leader.
Now that Hoving has depart-
ed, projects he initiated are
still coming to fruition. Paley
Park is one. The Adventure

Playground in Central
is another.

“I was worried about that
fence, too, at first,” says Rich-
ard Dattner, speaking of the
10’-high spike iron fence that
surrounds the Adventure
Playground he designed for
Central Park. “But now I see
that the mothers like it. It

Park

keeps the kids from running
off and getting lost.” Not that
there is really much danger
of the kids running off. *I
don’t want to go, Mommy,”

Photo: Ann Douglass
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whined one little girl. “I don’t
want to go to another play-
ground.” She seemed to be
summing up the reaction of
about 30 children playing
there on a recent sunny after-
noon. Ranging in age from
two years to seven years old,
the children were accompa-
nied by 35 mothers and nurs-
es, who, with the exception of
the one mother who evidently
wanted to try for greener
grass on the other side of the
fence, were enjoying the play-
ground as much as the kids.
They sat or stood in groups,
often barefooted, digging
their feet into the sand that
covers most of the area, de-

Hoving. Dattner, and Hecksher.

lighting in the shade of the
many trees. There seems to be
something for everyone. For
the children there is a tree
house, a wood and metal jun-
gle gym, an igloo-shaped
structure of stones that you
can climb over and -into, a
wading pool with a sprinkler
in it for running through, and
slides and sand. But because
the space is so pleasant, teen-
agers come there to sit in the
sun. Older couples sit on the
benches that ring the perim-
eter. “We don’t turn anyone
away,” Alec Neus, the after-
noon superintendent told a
journalist recently, “but don’t
print that. We have enough to
handle now.” Neus has four
assistants, who see that play
goes smoothly. These assist-
ants go to less affluent neigh-
borhoods near the park and
bring in groups of children.
Although the supervision does
not extend to watching indi-
vidual children, the super-
visors hope to have semi-

planned activity such as story
telling and painting on a big
strip of brown paper wrapped
around the jungle gym. “How
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much we do depends on the
particular response,” says
Neus. The Adventure Play-
ground was paid for by an
$85,000 gift from the Estée
and Joseph Lauder Founda-
ticn.

Also last month in New
York, Central Park was
closed to automobiles on

Tuesday evenings. Open only
to horse-drawn carriages, bi-
cycles, and pedestrians, Cen-
tral Park became a truly
peaceful place; the quiet was
almost eerie. When the sug-
gestion was made to August
Heckscher, Commissioner of
Recreation and Cultural Af-
fairs, that Fifth Avenue
should be turned into a pe-
destrian mall on weekends, he
nodded knowingly. “That is
the way they abolished war in
Europe in the Middle Ages,
by limiting it slowly to fewer
and fewer days of the week.
Maybe that’s the way to de-
feat the motor car in New
York.” Perhaps not, too. But
New York would be a better
place on weekends if some of
its avenues could be turned
over to strollers and cyclists.
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VVhy cover the corner
when you're going to paint it?

|

{ » Patented U.S.A,

Every exposed corner of every Weis toilet compartment—
partition, door and stile is capped with a stainless steel
corner reinforcement. Eliminates destructive

_welding, brazing and grinding which removes protective zinc coating.

Another Weis idea for greater

protection—Llonger life:

HENRY WEIS MFG.CO.
ELKHART. INDIANA




WASHINGTON/ FINANCIAL NEWS

by E. E. HALMOS, JR.

Highways: Unsafe and Ugly
— All signs point to a bumpy
ride this summer for archi-
tects and engineers as Con-
gress looks into highway
safety.

Abandoning (for the time
at least) probes into right-of-
way and contractor shenan-
igans, that special House sub-
committee on highways (the
“Blatnik Committee™) has
opened a new line of inquiry:
It wants to know whether the
U.S. is “building in” hazards
on its new highway systems
that contribute to the horren-
dous annual highway death
and injury toll.

Opening its hearings, the
committee struck immediate
publicity pay dirt in the per-
son of an earnest TV repair-
man from the Bronx, N.Y.,
who has made a one-man
crusade out of highway safe-
ty, and has taken thousands
of pictures to prove his
points. For more than three
days, fascinated Congressmen
watched a pictorial display
of such hazards as massive
sign-bridges erected within
the highway shoulders that
quite literally “stop you
dead,” in the witness’ words;
guard-rail installations that
would lead a skidding car
directly into a solid bridge
abutment; other guard-rails
that are themselves hazards,
having been installed to pro-
tect signs — not people.

Also up for severe criti-
cism by the committee were
such items as attempts at ar-
chitectural treatment of
bridges and highway under-
passes that result in projec-
tions, and masonry work that
seem calculated to wreck
vehicles that wander off the
roadway; insistence of design-
ers that their bridges not be
marred by inclusion of signs
or other informational de-
vices; ‘“beautification” ef-
forts that contribute little but
obscured views to travelers on
the highways.

Obviously, some of the ev-
idence to be adduced in the
summer-long hearings will be
used by opponents of Mrs.
Johnson's cherished “beauti-
fication” program; some of
the comments are unin-
formed. But a good deal that
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has been turned up (including
lack of super-elevation at
curves, poor choice of pave-
ment types that create skid-
ding hazards, needless plant-
ings and structures) really de-
serves criticism and correc-
tion.

Result, without question,
will be a demand for a Fed-
eral criteria for installation
of any roadside material;
Federal limitations on archi-
tectural treatment of struc-
tures; and an over-all demand
for tight coordination of all
elements of highway con-
struction, design, sign erec-
tion, and the like — possibly
under the over-all control of
a single person within a high-
way department.

(To forestall just such a
development, the American
Association of State Highway
Officials has already submit-
ted a suggested set of crite-
ria to the Bureau of Public
Roads.)

Labor Drags Its Feet — With
a suprising array of support
— including the AIA — at
their side, construction con-
tractors had reached a pecu-
liar position (as of early June)
in their battle against the per-
ennial effort of labor unions
to gain the legal right to
strike an entire construction
site over a dispute with any
single employer (“common
situs” picketing, this year
embodied in HR 100):

They were sure they had
the votes in the House to kill
the measure outright. But
labor-minded members of
Congress had managed to
bottle up the bill, refusing to
bring it out of the labor com-
mittee for a vote.

The contractors would
rather have the vote now —
thus (if they're right) Kkilling
the idea for the remainder of
the current two-year Congres-
sional session. If the bill isn’t
killed, it can be slipped out
any time labor thinks the op-
position is napping.

Meanwhile, many archi-
tects and contractors took a
grave view of a Supreme
Court decision — in Dockets
110 and 111 — that upheld
a carpenter union refusal to
allow members in Philadel-

phia to handle some 3600
prefabricated doors on a
housing project. Many be-
lieve this is a “back-door”
opening to allow unions to
boycott any or all prefabri-
cated units, on grounds it
takes away “traditional work”
of union men. The recent ex-
periment in New York City
of rebuilding slum-dwellings
by installing prefabricated
cores could thus be threat-
ened. The unions could con-
ceivably dictate to architects
what type of materials and
equipment they must specify
in their buildings.

Federal Well Runs Dry —
The accelerating Congression-
al attack on many of the
“Great Society” programs en-
acted last year, plus the Ad-
ministration’s fear of a huge
deficit (now predicted to run
to more than $20 billion),
will hurt the flow of money
into construction projects but
it could have some salutary
effects as well.

The Congressional attack
had already (as of early June)
produced a House cut-off of
almost all funds for rent
supplements in housing pro-
grams; possibly significant
changes in direction in the
aid-to-educaton programs; an
obvious reduction in the high-
way beautification plans. Ad-
ministration action had pro-
duced a cutback of nearly
half in funds requested for
such matters as water and
sewerage construction; pared
requests for money for other
housing work; some tighten-
ing in Federal building con-
struction requests.

One result, however, could
well be to force many local
urban renewal and other pro-
jects off dead center, under
the threat of complete loss of
funds. That has already
happened in Cleveland and
San Francisco, where HUD
cut off money for long-pro-
jected (but unapproved) local
projects in favor of others on
which work was in a better
state for an early start.

The message is clear: Get
moving, stop delaying; money
is limited, and you’ll lose
your share unless things are
brought to active stages.

(As many architects and
planners know, the fault is
not entirely on the side of
local officials: The endless de-
lays and complications im-
posed by the various Federal

agencies — and in many cases
their insistence on enforcing
social objectives as well —
have been cause for discour-
agement and delay also.
Again, the pinch of funds has
finally forced many of the
agencies to get around to
giving some answers — eith-
er yes or no — that have been
held up for years, in some
cases.)

Capitol Study Authorized —
There’s an important foot-
note to the ever-recurring de-
bate about development of
buildings and plans for Cap-
itol Hill:

A joint resolution (S.J.
Res. 74) already approved by
the Senate, that directs the
Architect of the Capitol, “in
consultation with the National
Capital Planning Commis-
sion” to “enter into a contract
... with a consultant firm of
national reputation, having a
working office within the
Washington metropolitan
area,” for a study and an-
alysis of present and anticipa-
ted future development needs
of the Capitol grounds.

The study, report, and rec-
ommendations that result are
to be presented to Congress
within nine months of the
time such a contract is signed.

Financial — Concern over
a probably record-breaking
Federal deficit is cutting into
an important area for the
construction industry: future
planning. So far this year,
there has been little cutback
in actual spending by the
Federal agencies, but the cut-
back in future commitments
will be felt first by architects
and engineers.

[] There’s a significant corol-
lary in the field of state and
local financing. According to
the Investment Bankers As-
sociation, the current level of
scheduled bond elections (for
the remainder of 1967) is “far
below the norm,” despite con-
tinuing strong voter approval
of bond issues presented. At
$386 million, the number of
bond issues to be presented to
taxpayers is almost a third of
the $1,524,000,000 scheduled
at the same time a year ago.
This is particularly signif-
icant, said IBA, in view of
the fact that in 1966, dollar
volume of such state-muni-
cipal bond issues reached an
all-time record of more than
$4 billion.
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Ceiling seams
for architects who hate
ceiling seams.

N
Hidden. Dramatic.

The kind you get with Armstrong Santaglio* Travertone™.  The kind you get with Armstrong Tegular Travertone. The

This bold, textured ceiling has sharp, square tile edges, individual panels of this system extend 11/32” below
meticulously arranged and designed to create a the grid, creating a uniquely bold dimensional effect.
remarkably monolithic appearance. Santaglio Travertone  Tegular Travertone is noncombustible, fire retardant, and

is noncombustible, fire retardant, and acoustical. acoustical. Available with small through perforations for .
Available in 12”7 x 12”7 x %" tile, with self-leveling ceiling-wide air diffusion, it's fabricated for standard
tongue-and-groove joints, it can be suspended 24" x 24" grid suspension systems. And you can
mechanically or cemented to any firm, flat, dry surface.  create extra drama with a black or bold, brightly

*UsS. Potent D206, 119 colored recessed grid system.

Specifications on both ceilings? Write Armstrong, 4205 Watson St., Lancaster, Pa. 17604. Or on Readers' Service Card circle No. 300.

(Armstrong




Go ahead.

Design a laundry

that will wash

and finish

2,000 shirts,

1,000 pants

and 15,000 sheets per week,
and will

double capacity
in two years.

All at minimum cost.

Tough, isn’t it. That's why Troy® offers system
engineering, a special service for architects
designing laundries for hospitals, motels or hotels.
You simply call us, and our experts will work with
you right from the blueprint stage. We'll estimate
present and future capacity, analyze equipment
needs, prepare all the specifications. Then we'll
deliver and install a soundly engineered package that
fits exactly your client’s needs.

What's more, we’'ll guarantee a system follow-
up, and lifetime mechanical service of the equipment.

Why not write today for more information on
both Troy equipment and our engineering
capacity for modernization. Address: Ametek, Inc.,
Troy Laundry Machinery Division, East Moline,
Illinois 61244.

AMETEK / Troy Laundry Machinery

On Readers’ Service Card, Circle No. 323
54 P/A News Report

REPRINTS AVAILABLE
APRIL 1967 &
OCTOBER 1966

Issues of
PROGRESSIVE ARCHITECTURE

Reprints of the main editorial sections of
these outstanding issues of PROGRESSIVE
ARCHITECTURE are available to readers at
$1 each.

April 1967 . . . A comprehensive analysis of
Earth — forming it, conserving it, terracing
it. using it creatively to enhance man's en-
vironment. To get your copy, circle 437 on
the Readers’ Service Card at the back of this
issue.

October 1966 . . . An analysis — in depth —
on Concrete with comments and critiques by
architects, designers, engineers and build-
ers. On Readers’ Service Card, circle 438.

April 1967 reprint — Circle #437
October 1966 reprint — Circle #438

To order both reprints — Circle #439

A The ONLY .5 mm pencil

‘ 2. Nylon funnel to guide lead into tip.

]

DERMAIL -5

with these advantages:

1. Stainless steel tip (not brass). Won't
bend or wear through.

No lead breakage from misalignment.

3. Clutch positioned just behind the tip.
Gives lead a short travel distance —
no bending and breaking.

4. All metal feed and storage tube for
leads (not plastic). No flex—no lead
breakage.

5. Long or standard tips available.
Long tip on request.

Holder $1.98. Set (with a dz. H and 2H

leads) $2.99. New stronger, blacker

(more reproducible) .5 mm leads in

HB, F, H, 2H, 3H, & 4H hardnesses:

50¢ per tube of 1 dozen leads.

Available wherever art and
stationery supplies are sold.

YASUTOMO & CO.

24 CALIFORNIA ST, SAN FRANCISCO, CALIF. 94111

!
WORLD'S THINNEST LEAD AUTOMATIC PENCIL

On Readers’ Service Card, Circle No. 406
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/ COOKING COUNTER

surface eliminates unsightly
stove-top clutter and looks
like part of a kitchen counter.
The surface is a sheet of
opaque white “Pyroceram”
(a family of glass ceramic
materials used originally for
nose cones in ground-to-air
missiles), with four cooking
areas marked by sunburst de-
| signs. Electric heating ele-
ments underneath the sheet
|
1

r A handsome white cooking

operate on 220v a-c, and con-
centrate thermostatically con-
trolled heat in two 8” and two
6" areas; the rest of the sheet
remains cool enough to touch.
“The-Counter-That-Cooks”
is sold with eight Pyroceram
cooking utensils that have op-
tically ground and polished
bottoms to make perfect con-
tact with the cooking surface,
| which is also polished flat. Al-
| though conventional flat-bot-
tomed pans may be used,
cooking is more efficient with
the special cookware.
|
\

‘ The unit is made up of three
panels: two 12” x 20” ceramic
’ glass cooking panels plus the
thermostatic control panel; all
are framed with stainless-steel
mounting strips. Over-all di-
mensions are 32%4" x 212" x
4Y4” deep. The two cooking
panels are sealed to 3”-deep
aluminized steel heater boxes
each containing one 2000w
and one 1200w heating unit.
The heating elements are rib-
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Appliance Manutacturer

|

PRODUCTS

bons of resistance alloy wound
on a sheet of mica and held
in place by a spring device.
Insulation is a glass-fiber batt.
Down the center of each ele-
ment is a bulb-type thermosta-
tic sensor that provides heat
control from 120F to 475F.
Red lights below the control
knobs on the top side of the
unit indicate when “burners”
are on.

Pyroceram, also fabricated
for curtain-wall panels and
noncooking countertops (see
PRODUCTS, MARCH 1967
P/A), is chemically strength-
ened and has a very high re-
sistance to thermal shock. Its
impact resistance is illustrated
in everyday terms by the man-
ufacturer, who states that a 4
Ib saucepan dropped from 9”
will not damage the glass ce-
ramic sheet.

At this time, the availability
of the unit is limited to 10
cities in 6 states: Rochester,
Syracuse, Albany, and Buf-
falo, N.Y.; Boston and Spring-
field, Mass.; Los Angeles,
Calif.; Phoenix, Ariz.; Hart-
ford, Conn.; and Providence,
R.I. But other areas will be
added during the next year.
Price for the complete “sys-
tem” (cooking unit plus
utensils) is about $350, not
including installation. Corning
Glass Works, Corning, N.Y.
Circle 100, Readers’ Service Card

f AIR/ TEMPERATURE )
Air cleaner. A recent addition
to the growing list of equip-
ment for cleaner indoor air is
an electronic filter composed
of a series of plates and pads
that will eliminate most air-
borne household contami-
nants, including bacteria,
claims manufacturer. Suitable
for residential air-condition-
ing and forced-air heating
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Courtesy,

_ Photo:

systems, the air cleaner elec-
trically charges airborne par-
ticles causing them to attach
themselves to the dust-collect-
ing pads and grounded plates.
Larger particles are caught in
an aluminum mesh pre-filter.
The Payne Co., 855 Anaheim-
Puente Rd., City of Industry,
Calif. 91747.

Circle 101. Readers’ Service Card

Addition to the heat-of-light
system. A constant-volume air
induction box developed for
use in manufacturer’s “Lite-
Therm” water-cooled lumin-
aire system reduces primary
supply duct sizes and provides
zone temperature control. The
box can be laid into a sus-
pended ceiling or mounted in
the plenum with duct collars
for room air returns and room
air supply. A space thermostat
mounted on the box transmits
temperature requirements to
a pneumatic motor controller
in the induction box, which
actuates tandem dampers reg-
ulating induced air flow. On
cooling demand, dampers are
positioned so that induced air
comes from the occupied
space. On heating demand,
dampers are positioned so that
air comes from the ceiling

plenum after it has been
drawn through the Lite-
Therm luminaires. Environ-

mental Systems Corp., Box A,
Conyers, Ga. 30207.

Circle 102, Readers’ Service Card

Cylindrical units and lower
prices. Recently developed
group of cooling units will re-
place manufacturer’s current
split-system central residential
cooling equipment up through
four tons. New designs plus

improved manufacturing tech-
niques are expected to reduce
the installed price of a home
central cooling system by $75
to $150. Units available in-
clude two cylindrical air-
cooled condensing units:
standard, in five sizes from
18,000 to 48,000 Btuh, for
tract and low-cost homes; and
“deluxe” in four sizes from
24,000 to 48,000 Btuh. Units
are compact (48,000 Btuh unit
is 30” dia and 29” high), and
discharge air upward. Other
units include a water-cooled
condensing unit for apart-
ments, cooling coils adaptable
to all types of furnaces, fan-
coil units, and electric heating
coils for all-electric heating
and cooling. Carrier Corp.,
Syracuse, N.Y.

Circle 103, Readers’ Service Card

( CONSTRUCTION

Two-way corners. Vinyl-cov-
ered moldings fit either inside
or outside corners. Available
in wood-tone colors (to har-
monize with manufacturer’s
hardwood paneling) and
black. Casings, bases, stops,
coves, and shoes are also sur-
faced in the durable vinyl
finish. General Plywood
Corp., P.O. Box 1403, Louis-
ville, Ky.

Circle 104, Readers’ Service Card

Plastic-coated hardboard goes
inside or out. “Reicote” build-
ing panel is coated with a
“vitreous-hard” polyester gel
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finish. Manufacturer reports
unit to be first plastic-coated
hardboard for both interiors
and exteriors. Available in a
wide range of nonfading
colors. Cost is competitive
with plastic-coated hard-
boards for interior use and
less expensive than glazed tile.
Photo shows results of a pin-
point sandblasting test. Rein-
forced Plastics Div., Reich-
hold Chemicals, Inc., 20545
Center Ridge Rd., Cleveland,
Ohio 44116.

Circle 105, Readers’ Service Card

Open-work wood. Slatted
panels, factory assembled in
1’ modules and several stand-
ard lengths, offer a variety of
designs for exterior and in-
terior use. Constructed with
1% "-wide rails of varying
thicknesses, they are nailed
and dowelled together. “Linc-
on-Wood” panels are shipped
either finished or unfinished.
Photo shows openwork sun-
screen panels. Kinnear of
Washington, Inc., Box 216,
Centralia, Wash. 98531.

Circle 106, Readers” Service Card

Changing faces. Folding wall
panels feature flat, removable
faces that can be changed after
installation. Four-ft-wide
panels, hinged in pairs, oper-

ate on an overhead track.
Mechanical seals, extending
to floor and ceiling, form a
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tight acoustical seal and rigid
wall, says manufacturer. No
floor track is required, and
seals are retractable. Partitions
have been rated from STC 38
to STC 43. Hough Mfg. Corp.,
Janesville, Wis.

Circle 107, Readers’ Service Card

inside or out. “Monosaic”
cures in a week, and is suitable
for hospitals, offices, schools,
kitchens, and so on. Mankato
Tile-Terrazo Co., 301 W.
Mabel St., Mankato, Minn.
56001.

Circle 109, Readers’ Service Card

Stainless patterns. A soft stain-
less steel with an over-all mot-
tled pattern has been added to
the increasing number of
stainless-steel products avail-
able for sheet metal work such
as roofing and flashing. The
small random pattern hides
scuff marks, and is formed on
both sides of the sheet. “Eze-
form” is available in either
matte or shiny finish, in sever-
al gages and widths. Atlas Al-
loys Co., 1100 W. 11 St,,
Cleveland, Ohio 44113.

Circle 108. Readers’ Service Card
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Cork work. Strips of cork, in
varied lengths and widths and
in shades from dark brown to
light tan, make random de-
signs for two tiles: a striated
pattern in jack-straw widths
(“Algerie™), and a wide-stripe
(1'2”) design in four cork
shades (“Maroc”). Although
meant for floors, there is no
reason why a swinging mod-
ern Proust couldn’t line his
walls with the all-cork tiles.
Size: 12" x 12” x %¢”. Kentile
Floors, Inc., 350 Fifth Ave.,
New York, N.Y. 10001.

Seamless flooring. Liquid-ap-
plied flooring consists of
colored resin chips in a ure-
thane binder. Designers may
specify color chip combina-
tions. Slightly textured surface
created by resin chips im-
proves the nonslip quality, and
the finish may be gloss, semi-
gloss, or matte. Materials are
lightweight, and may be used

Tiny tiles. Extruded quarry
tile, approximately 1”7 x 2”,
are available in the four
shapes shown above, mounted
on 1 sq ft sheets. Fabricated
in five earth colors, they are
suitable for floors or walls, in-
terior or exterior, in residen-
tial or light commercial and
institutional structures. Sum-
mitville Tiles, Inc., Summit-
ville, Ohio.

Circle 110, Readers’ Service Card

(  FURNISHINGS )

Scandinavian bedrooms. Are
Scandinavian men really dif-
ferent? Spivak claims their
chests are, and offers a wide
variety of proof in tall, short,
narrow, and wide designs.
There are plenty of drawers
and shelves; some have ward-
robes, some have tambour
doors, some hinged doors.
They are hand-crafted in the
Scandinavian countries in
“wild-grained teak or roman-
tic rosewood.” Spivak, 460
Park Ave. S., New York,
NoYe

Circle 111, Readers’ Service Card

Italian furniture and the Le
Corbusier chairs. Among the

handsomely crafted pieces

from Italian designers are a |

number of substantial wood
and upholstered chairs and
sofas that, in leather, almost
demand to be surrounded by
the wood paneling of a men’s
smoking room. Other avail-
able upholstery fabrics, how-
ever, tend to soften this char-
acter. Two details at top show
honest wood joinery of tables;
middle group is by designer
Tobia Scarpa; bottom, by
Gianfranco  Frattini. The
newly formed Atelier Inter-
national (whose founders in-
clude two architects) has ob-
tained American distribution
rights to a number of furni-
ture groups from the Italian
firm of Figli de Amedeo Cas-
sina of Milan, which also
manufactures the three Le
Corbusier chairs reviewed in
PRODUCTS in the FEBRUARY
1967 P/A. Although there is
some confusion about U.S.
distribution of those chairs, it
appears that they will also be
available from Atelier Inter-
national, Ltd., 6 E. 53 St.,
New York, N.Y. 10022.

Circle 112, Readers’ Service Card

Goat hair carpeting. The
tough, durable hair of the
goat has been combined with
carpet wool (15-18%) and a
small amount of viscose ray-
on (2-5%) to make a hand-
some carpeting available in
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THE PRE%‘QN CORP.: 502 CORPUS CHRISTI ST&TE NATIGML BUH.O!&& CORPUS CHRISTI, TEXAS 78401

APARTMENT

High-rise apartment designs can have greater floor planning
freedom and reduced structural costs when the Prescon
System of post-tensioning prestressed concrete becomes
part of the engineering. Examples are rising everywhere, as
any Prescon representative will proudly show you.

sk
¢ .

A Total Saving of $177,000. 00 by use of post -tensioned 5"
flat plate construction instead of mild steel reinforced 6” flat
plate, was accomplished in the construction of Arlington, Vir-
ginia’s 360-unit Dolly Madison Apartments. Preliminary investi-
gations leading to the decision to use post-tensioning indicated
a 10-cent per square foot savings over a mild steel flat plate.
During design, other savings became apparent, such as in col-
umns and caissons due to reduction of dead load; in elimination
of beams at openings; in elimination of 790" of expansion joint
and its double column; reduction of steel and concrete costs;
in associated labor; and in the masonry.

One of the most interesting aspects of the project was the
ease with which is was built — 13 floors in 13 weeks and one
day on a scheduled 37,724 square feet of concrete floor area
every 5 working days.

A detailed analysis of the structure and economics of this
magnificent apartment has been prepared by Robert L. Meyer
of the structural engineering firm Horatio Allison Associates.
Write for your copy.

Architect — Sheridan, Behm & Associates Owner/Builder — Dittmar Company
Structural Engineer — Horatio Allison Associates

The Eichler Summit 30-story apartment building (San Fran-
cisco) has completely column-free
living areas. It is thought to be the
tallest concrete building west of
Chicago. The 10” floor slabs are
post-tensioned in the 35’ direction
by Prescon tendons, with reinforc-
ing steel in the other direction. Bays
are 35’ x 104’. The first six floors
are for parking and the lobby. An
unusual design feature includes the
tapering-in of the upper part of
the nine columns while the canti-
levered post-tensioned floor slabs }
project out farther, so that the
structure flares outward and is
wider at each succeeding level.
Owner — Eichler Homes. Inc.
Architects — Neill Smith & Assoc.;
Oakland, Associate Architect

Structural Engineer — Stefan J. Medwadowski
Contractor — Eichler Homes. Inc.

Claude

POST-TENSIONING ALLOWS FLOOR PLAN
FLEXIBILITY — LOWERS STRUCTURAL COSTS

Post- Tensioned Flat Slab Con- @
struction —used in this San
Mateo, California senior citi-
zens apartment project, (The
Park Towers) substantially re-
duced the final cost per square
foot. Greater column spacing
achieved by the post-tensioning
technique provided the architect =
with greater interior design
freedom — the resultant lighter
weight structure enabled him to
achieve an unusually clean-cut
exterior. Cost per square foot
for structural framing system
was $4.038.

Extended economics will be
enjoyed by the owners in re-
duced maintenance costs, made
possible by control of damaging
slab deflection.

Architect — DeLong, Zahm, Associates
Engineer — Cecil H. Wells, Jr.

Contractor — Carl W. Olson & Sons, Inc.
Owner — The Leslie Foundation

Park Towers Apartments — utilized a number of innovations
in the construction of their 8-story building overlooking Corpus
Christi Bay. This was the first structure in the United States

to combine load bearing masonry walls supporting a one-way
post-tensioned slab. The floor system consists of 7” thick one-
way continuous slabs, post-tensioned over 26’ spans, with an
overall dimension of 58" x 18(’. Tendons are eight 14” wires
maintained in flat parallel by special clips. Post-tensioning was
applied by a new technique which enabled the tendons to be
stressed at approximately the midpoint of their length — elimi-
nating the usual anchorage projections and the need for stress-
ing platforms and scaffolding.

Total savings from the use of flat, centrally stressed post-
tensioning were computed to be over $5,000.00 per floor.

Architect — Walter Wisznia Contractor — Braselton Construction Co.
Engineer — W. Clark Craig Owner — Buffalo Apartments, Inc.

Modern apartment desfgn requires up-to-date engineering to
combat risings costs and to provide the free spans and column
spacing necessary for efficient space utilization. Post-tensioning
provides these and many other advantages.

Some of the more recent apartment structures are shown
here to give some indication of the flexibility and economy
already enjoyed by some of the country’s leading builders. For
more complete examples and technical information, write for
literature — or contact a Prescon representative.

TlE PrESsconN CorrPorATION

General Offices: 502 Corpus Christi State National Building
Telephone: 512-882-6571, Corpus Christi, Texas 78401

© 1967 THE PRESCON CORPORATION D67
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20 tasteful colors from bright
red to subdued grays and
browns. The dense, low pile
has a ribbed appearance
(somewhat like corduroy),
created by crimping the long-
staple goat hair mixture into
a rubber backing with heat
and pressure; a secondary
jute backing reinforces di-
mensional stability. Available
in two grades: standard “Dur-
hair” for moderate traffic, and
super for heavy traffic, such
as found in elevators. The
carpeting was designed for use
in galleries, museums, restau-
rants, offices, etc. Durkan Car-
pet Corp., 208 E. 60 St., New
York, N.Y. 10022.

Circle 113, Readers’ Service Card

[

-

Accordian window shades.
Fabric pleated horizontally
makes a very attractive and
efficient window shade. The
close-weave, hard-finish cot-
ton in neutral colors, such as
white and tan, can either be
used as the finished shade, or
as a backing for designers’
own fabrics. Widths up to 17
are available, and height is
“unlimited.” Shades can be
lowered from the top or
raised from the bottom. The
cord case (18" x 1%4”) is in-
stalled at the window head,
and painted to match the fab-
ic. Athey Shade Co., 372 E.
162 St., New York, N.Y.
10056.

Circle 114. Readers’ Service Card

Custom carpeting. A design
service offers architects the
opportunity to confer with
manufacturer’s consultants in
selecting fibers, densities, pile
heights, backing, and cushion-
ing suitable to the varying re-
quirements of different public
areas. Carpets are then woven
to specified modular widths to
fit the building under study. A

58 Products

selection of wool, acrylic,
nylon, and polypropylene fi-
bers is available for *Modu-
Floors.” Elimination of waste
and easier installation keeps
costs down on the custom-
tailored commercial carpet-
ing, claims manufacturer.
Commercial Carpet Corpo-
ration, 10 W. 33 St., New
York, N.Y. 10001.

Circle 115, Readers’ Service Card

Naugahyde “leather.” A soft-
surface addition to the Nauga-
hyde family is a pattern
called “Gladstone.” It has a
rugged, leather-like texture
and appearance and is avail-
able in 14 firm, earthtype col-
ors, including Buckskin, Avo-
cado, and a dark brown. Uni-
Royal, 1230 Avenue of the
Americas, New York, N.Y.
Circle 116, Readers’ Service Card

“For people with cool” is the
manufacturer’s description of
this collection of Milo Baugh-
man furniture that makes gen-
erous use of Op patterned up-
holstery fabrics in such color

combinations as pink and
lime or orange and pink, as
well as basic black and white.
Frames are lacquered ply-
wood fastened with giant
brass screws. An added fillip
is the extra set of covers, in a
contrasting pattern, to be sold
with each upholstered piece
— tailored “to fit as well as
the upholstery itself.” Besides
the chair and glass-topped
table shown, the collection in-
cludes a boxy sofa and a love-
seat. Thayer Coggin, Inc.,
High Point, N.C.

Circle 117, Readers’ Service Card

—

“Convert-A-Lites.” Lighting
fixtures convert medium base
porcelain receptacles into io-
dine quartz fixtures; they can
be screwed into existing recep-
tacles, and require no rewir-
ing. Units will accommodate
300w or 400w double-ended

LIGHTING %

iodine quartz lamps, increas-
ing the light output per fix-
ture. Swivelier Co., Inc., Dept.
186, Nanuet, N.Y. 10954.

Circle 118, Readers’ Service Card

-

SANITATION
PLUMBING

)

Improved design in hospital
fixtures. Several design inno-
vations in hospital plumbing
fixtures include a wheelchair
lavatory, a perineal bath and
a bathtub with a nonskid bot-
tom. The fixtures allow maxi-
mum self-care for postopera-
tive or geriatric patients. The
lavatory is designed to allow
a wheelchair patient to wash
while sitting down; the perine-
al bath, in contrast to the old
sitz bath, allows patients to sit
in a comfortable position with
their feet on the floor. The
bathtub (shown), which should
also be an asset in the home,
has a slip-resistant surface of
1”-dia circles, nonglossy but
smooth; available in white or
colors. American-Standard,
40 W. 40 St., New York, N.Y.
Circle 119, Readers” Service Card

Bathtub massage. Four water
jets built into the sides of a
conventional-looking 5" tub
create a turbulent whirlpool
for hydrotherapy or simple re-
laxation. Circulating pump
and plumbing are concealed.
Factory assembled unit re-
quires same areas as that of a
conventional 5 tub; porcelain

enamel in white or colors.
Briggs Mfg. Co., Warren,
Mich.

Circle 120, Readers’ Service Card

C SERVICES o)

Floating sidewalks. Solid
blocks of “Dyfoam™ expanded
polystyrene encased in a 1”-
thick coat of lightweight con-
crete make modular sections
that are bolted together to

make boat slips and walkways

for marinas. The “Unifloat”
system is said to have su-
perior stability, and to be
comparatively economical. It
is adaptable to various marina
sizes. Top photo shows section
coming out of a mold.
Huntington Engineering
Corpul35i5sSlater"AVe:,
Huntington Beach, Calif.

Circle 121, Readers’ Service Card

( SPECIAL EQUIPMENT )

|
!Ié i

Low-line ventilator. Designed
to keep instrusions on a build-
ing’s skyline at a minimum,
rooftop ventilator is 362"
high and exhausts 32,000 cfm
through double outlets. Access

J

/

f

door allows cleaning without |

disassembly. G.C. Breidert

Co., P.O. Box 1190, San Fer- |

nando, Calif.
Circle 122 Rmdt rs’ Scruu Card

“Camping” out. An artificial
grass, molded from green
polyethylene in 12" squares
with 7000 individual blades of
inch-high grass, is probably
more “camp” than chic. How-
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Can an architect |
practice
surgery
in a hospital?

Sure he can.

With STANLEY
Automatic
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He can cut costs, relieve congested traffic arteries, reduce swollen
work loads. Make it fast and easy for one employee to handle
stretchers, wheel chairs, food service carts by specifying MAGIC
DOOR® operators on most interior and exterior doors. You might
be surprised at the number of hospital problems that can be healed
by automatic door surgery. So why not get the facts? Look us up

in Sweets or the Yellow Pages under ‘‘Door Operating Devices’’, or - AU

On Readers’ Service Card, Circle No. 393

TOMATIC ENTRANCES by
write for Specification Guide No. M67-HOS. Stanley Door Operating
Equipment, Division of The Stanley Works, New Britain, Connecticut. STA N I. EY

®

Where opportunity walks right in.



ever, it is not unpleasant under | The compact unit (55" high x | turer claims. The Viking | 72" x 140”. Pittsburgh Plate
foot, and might indeed prove 14” deep, and ranging from | Corp., Industrial Park Rd., Glass Co.,, One Gateway

a satisfactory ground cover 18” to 60” wide) needs human Hastings, Mich. Center, Pittsburgh, Pa. 15222.
for especially barren spots. A help only when it is trans- Circle 125, Readers’ Service Card Circle 126, Readers’ Service Card
few mad Mods have even car- ferred from one track to the - TR

peted their bathrooms in next. Rubber-coated, steel e
“Perma-Grass.” Squares are drive wheels lock onto a 3
fastened together with over- | special flange on each mullion, Gla§s ?halkboard doubles as |
lapping tabs and posts, and | and the unit can be operated | Prejection screen. Neutral |
may be cemented or nailed | either from the top or bottom | White glass serves two pur- !

! down. OBI, Inc., 649 Bergen | of a building. Surfaces of | POses in visual presentations g £
‘ Blvd., Ridgefield, N.J. 07657, | buildings up to 40 stories are | — as @ chalkboard and as a | § i
| Circle 123, Readers’ Service Card cleaned by brushes and squee- from or rear projection screen } !
o gees with a cleaning solvent. | for slides and films. “Nucite” | | :'t
= == - | Unit can be adapted to 60 | Was developed 25 years ago, | § f!-'
stories with a special hoisting | but colored chalks then avail- , -
system. Alpana Aluminum | able were not satisfactory for - '{ﬁ
Products, Inc., 14105 State use on glass, reports manufac- | A
Highway #55, Minneapolis, turer. An improved vitreous —
Minn. 55427. enamel plus improved colored
Circle 124, Readers’ Service Card chalks now make the glass i g -
o SRS e board, or screen, a double ‘
R = classroom asset. Dark green :

| chalk is recommended but ‘

‘ Fire sprinklers turn them- J deep pink, purple, and orange, ‘ Molded plastic. Fiber glass

| selves off. Electric/electronic | among others, are also avail- | tub/shower unit is one-piece

sprinkler control system auto- able for the teacher with a construction with integral

matically turns sprinklers off | colorful personality. The posi- | walls. Tub is 5, and total

when the fire is out, thus ‘ tive impression is said to im- ‘ height of walls is 75”. Manu-

~ minimizing water damage; if | prove readability for students. | facturer is also fabricating a
fire is rekindled, the on/off | The shock-resistant plate or compact 32" fiber-glass shower

Look, Ma, no hands! Auto- | cycle continues. “Firecycle” | float glassis fused to a vitreous | stall. Units are available in
mated wall washer scrubs | control system continues to | enamel containing fine abra- ‘ white and six colors. Univer-
down windows and panels of function reliably after pro- | sive particles, and is guaran- sal-Rundle Corp., New Castle,

| curtain wall buildings at a ver- longed exposure to water and teed for the life of the build- Pa.

high temperatures, manufac- | ing. Sizes: %" thick and up to | Circle 127, Readers’ Service Card

tical speed of 60 ft per min.

F EE FACT-FILLED BROCHURES ON TRUCK
R OR RAIL DOCKS & DOCKBOARDS

1 B A Tt B it s 538
T oo st - o7

New, 16 page Modern Methods of Dock Design gives
recommended standards on dock lengths, widths,
construction, slopes, lighting, aprons, access roads,
etc. It's an authoritative source.

Difference sheets point out dockboard features nec-
essary for fast, safe, efficient dock operation. Sheets
show how each feature is applied to actual use, and
gives the operating characteristics.

It costs nothing to get the full story. Write today for your copies. If your need is immediate
Call collect or wire:

N 7 KELLEY COMPANY, INC.
KELLE@Y 6740 North Teutonia Avenue e Milwaukee, Wisconsin 53209

Area Code 414 - 352-1000

55-262

On Readers’ Service Card, Circle No. 414
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Pittsburgh Corning,
the insulation people, announce

Celramic-Board

first roof insulation able to ““breathe’’
without loss of insulating value.

The secret’s in the remarkable new glass nodules
developed by Pittsburgh Corning (like the one shown
below, cut open and magnified). Each contains count-
less closed cells which trap still, dry air—the ideal
insulating medium—inside a vaporproof, moisture-
proof shell of glass.

Most roof insulations get their insulating value
from air spaces around fibers. These air spaces can
absorb moisture. In new CELRAMIC-BOARD, mois-
ture never touches the sealed-in air.

Each 2’ x 4’ x 1" CELRAMIC-BOARD contains
thousands of these multicellular nodules in a bitumi-
nous binder. A network of tiny air passages between
the nodules permits the board to “breathe.” Trapped
vapor is dissipated harmlessly. No vapor pressure can
collect beneath the built-up roof and cause felts to
separate from the insulation. Wrinkling and buckling
is minimized or eliminated.

CELRAMIC-BOARD cannot deteriorate. Labora-
tory tests have proven its ability to withstand all

normal roofing hazards. It can be installed quickly
and easily. Its bituminous binder makes it compatible
with pitch and asphalt. It conforms to normal irregu-
larities on decks without danger of breaking or
cracking.

CELRAMIC-BOARD costs little more than the
lowest price insulation.

Send for complete information and sample. Call
or write Pittsburgh Corning Corporation, Dept.
PP-77, One Gateway Center, Pittsburgh, Pa. 15222.

PITTSBURGH




( AIR/ TEMPERATURE )

Electric heating studies. Mon-
ograph is first of a planned
four-per-year in the National
Electrical Contractors Associ-
ation’s newly initiated infor-
mation service for architects
and engineers. The mono-
graph, “All-Electric Concepts
for Architecture,” is primarily
a series of case studies: an
elementary school with radi-
ant and duct heaters; an office
building with through-
wall heating-cooling; a two-
story office building using
heat-of-light; a medical build-
ing with four heat pumps; and
Marina City in Chicago. 20
pages. National Electrical
Contractors Assn., Marketing

Circle 200. Readers’ Service Card

(__ CONSTRUCTION )

“Natural Light Through
Domes and Arches of Plexi-
glas.” Design booklet of Plex-
iglas-glazed domes and
vaulted areas covering swim-
ming pools, atria, restaurants,
and a botanical garden is well
illustrated with color and
black-and-white photographs.
36 pages. Photo shows detail
of geodesic dome over Mis-
souri Botanical Garden in
St. Louis. Rohm & Haas Co.,
Washington Square, Philadel-
phia, Pa. 19105.

Circle 201, Readers’ Service Card

La piazza terrazza, among
others. Squares, malls, lob-
bies, halls — terrazzo is a du-
rable surfacing for any area
of heavy public traffic. The
“Terrabond” system is said
to minimize thickness to %2"—
%" (as opposed to 3"-3%”
for sand-cushioning) by using
manufacturer’s special adhe-

62 Manufacturers’ Data

Services Dept., 610 Ring -
Bldg.,, Washington, D.C.
20036.

MFRS’ DATA

sive with conventional port-
land cement terrazzo topping.
Booklet describes simplified
installation, and gives speci-
fications. 8 pages. Thiokol
Chemical Corp., Chemical
Div., P.O. Box 1296, Tren-
ton, N.J. 08607.

Circle 202, Readers’ Service Card

copper
and common sense

Copper literature. “Copper
and Common Sense” won a
well-deserved award last year
in the literature competition
sponsored jointly by the ATA
and other groups in the build-
ing field. It contains informa-
tion on design principles, phy-
sical properties, and an exten-
sive compendium of flashing,
roofing, and expansion joint
details. 140 pages supple-
mented with photos, graphs,
charts, engineering data, and
an index. Companion booklet
“Master Specifications for
Copper Roofing and Sheet
Metal Work in Building Con-
struction,” gives guide specs.
22 pages. Revere Copper and
Brass Inc., 230 Park Ave.,
New York, N.Y.

Circle 203, Readers’ Service Card

\and

remodeling.
Wood grains (14) and solid
colors, both bright and sub-
dued (34), on polyester sheet-

l;aneling

ing, face “Videne” wall
panels. Special adhesive will

bridge as much as 3" on old
brick walls, or walls out of
plumb, claims manufacturer,
and can be applied to con-
crete, wood, and plaster as
well. System also includes
matching doors and moldings.
Vertical moldings are of two
types: a one-piece extruded
vinyl-U-channel into which
adjacent panels are fitted; and
a two-piece molding com-
prising a retainer strip at-
tached to the wall and a face
strip snapped on after panels
are put up. Full-color bro-
chure explains advantages
and installation of various
components and shows color
samples of panel facings. 16
pages. The Goodyear Tire
and Rubber Co., Videne Div.,
Akron, Ohio 44316.

Circle 204. Readers’ Service Card

~ “Paneling

Solid paneling. In these days
of imitations and veneers,
solid hardwood paneling is
not so easy to find. Manufac-
turer offers it in pecky cy-
press (34” thick), cherry, wil-
low, walnut, maple, oak, and
ash (all *2” thick). Available
in select or colonial (with
knots) in smooth, rough
sawn, or wattled surface. It is
packaged in random widths,
end-matched to lengths of 8,
unfinished or with two coats
of clear acrylic. Photos, brief
specs, molding profiles, di-
mension and quality informa-
tion. 6 pages. Townsend Pan-
eling Inc., Stuttgart, Ark.

Circle 205, Readers’ Service Card

Rough-sawn Southern pine.
Design booklet on rough-
sawn pine siding is illustrated
with color photo examples of
vertical and horizontal siding
patterns and stain finishes.
Finishes combine pigment
(off-whites, blues, greens,
grays) with water repellents
and preservatives. Also in-
cluded are brief application
instructions and sample speci-

fications. 12 pages. Southern
Pine Assn., P.O. Box 52468,
New Orleans, La. 70150.

Circle 206, Readers’ Service Card

-

Batten and Bermuda. Prefab-
ricated metal batten and
Bermuda roofing systems are
detailed and specified in bul-
letin that includes photos of
architectural examples. 4
pages. Overly Mfg. Co., Ar-
chitectural Metal Products
Div., 574 W. Otterman St.,
Greensburg, Pa. 15602.

Circle 207, Readers’ Service Card

Trees you can’t see for the
forest products. Georgia
Pacific’s extensive and com-
prehensive forest products
catalog for 1967, in a dozen
sections from A to L, Trom
Concrete Forms to Interior
Paneling, generously illus-
trates text with charts,
photos, and technical data.
Available by letterhead re-
quest. Georgia-Pacific Corp.,
P.O. Box 311, Portland, Ore.
97207.

( DOORS/WINDOWS )

Folding spaces. Accordian-
fold, space-dividing partitions
with special sound stopping
qualities, are vinyl-covered
and steel-framed, manual or
electrically operated. Stee! or
aluminum “FolDoors” are
recommended for hospitals,

July 1967




REINHOLD
PUBLISHING
CORPORATION’S

NNUAL

AWARDS

P/A

ign

PROGRAM FOR PROJECTS

NOT YET BUILT

PROGRESSIVE ARCHITECTURE announces the fifteenth annual
Design Awards Program. Awards will be made to U.S. architects

and their clients for projects now in the design stage to be built

in 1968 in the United States. Any building or group of buildings
will be eligible.

PURPOSE of the Design Awards Program is to give recognition to
good design in the period of design development, rather than
after completion, in order to encourage the designers and owners
of the projects so honored.

FIRST DESIGN AWARD, AWARDS, AND CITATIONS may be
given by the jury listed below to the best projects chosen on
the basis of site use, choice of structural system and materials
and methods of construction, solution of the client's program,
and over-all design excellence.

JURY will be composed of the following architects, planners, and
engineers: LAWRENCE B. ANDERSON, Partner, Anderson,
Beckwith & Haible, Architects; Dean, School of Architecture
and Planning, Massachusetts Institute of Technology, Cambridge;
GUNNAR BIRKERTS, Gunnar Birkerts & Associates, Architects,
Birmingham, Michigan; RICHARD P. DOBER, Partner, Dober,
Walquist & Harris, Inc., Planning and Landscape Architecture,
Cambridge, Massachusetts; ROMALDO GIURGOLA, Partner,
Mitchell & Giurgola, Architects, Philadelphia; Chairman,
Division of Architecture, School of Architecture, Columbia
University, in the City of New York; FAZLUR KHAN, Associate

Partner Structural Engineering, Skidmore, Owings & Merrill, Chicago.

JUDGMENT will take place in New York during September 1967.
Winners of Awards and Citations will be notified (confidentially)
immediately after the judgment.

ANNOUNCEMENT of the winning projects will be made at a

July 1967

presentation in the home town (if practicable) of the recipient
of the First Design Award. Winning projects will be featured in
January 1968 P/A. As in the past, P/A will arrange coverage

of winning projects in news media, particularly those in the
localities of all the Award and Citation winners.

SUBMISSIONS do not require filling of an application blank.

For each project you submit, simply send:

1. On a 5” x 8" card, type the client’s name, location, and

proper name of project; name and address of the architect;
and identify all items included in the submission.

Brief explanation of the program and your solution.

Description of materials and construction methods used, and
the reason for their use.

Site plans; basic building plans; pertinent sections and details.
Perspective or model photographs.

A statement that (a) the project is now in the design stage

and that construction is anticipated in 1968, and (b) that
submission of a project for judgment gives PROGRESSIVE
ARCHITECTURE first rights in the architectural field to publish
both the project and the finished building if it receives an
Award or Citation.

ok W

It is preferred that you submit 8” x 10" prints, photostats,

or photographs bound in a folder. Original drawings, actual models,
or mounted exhibit panels will not be accepted and no material
is to exceed 11” x 17" in size. Each project is to be submitted
under separate cover.

DEADLINE FOR MAILING is August 31, 1967. Address entries to
Awards Editor, PROGRESSIVE ARCHITECTURE, 430 Park Avenue,
New York, N. Y. 10022,

P/A will guard and return all submitted material.

P/A News Report 63



Mirropane

may seem magical,
but you have to
know the trick.

Mirropane, the transparent mirror, is being widely used in such places
as schools, clinics and institutions (for undetected observation of
behavior) and stores (for observation of light-fingered shoppers).

But to use it most effectively you should be aware of recommended
installation techniques, light intensity ratios between one side and the
other, effect of surrounding wall colors and location of light sources.

To help you gain the greatest benefits from your Mirropane® instal-
lations, call your Libbey-Owens:Ford Glass Distributor or Dealer,
or mail the coupon.

LIBERTY MIRROR DIVISION

8277 Libbey-Owens-Ford Building
811 Madison Avenue, Toledo, Ohio 43624

Gentlemen:
Please send me complete details on how to use Mirropane most effectively.

Your Name

Address

City State Zip

|
|
|
|
|
|
|
|
|
|
: Architectural Firm - T Gl R
|
|
|
|
|
|
|
|
Rt
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gymnasiums, or large Kit-
chens where damage resis-
tance and easy-to-clean sur-

faces are important. Wood- |

core, wood-veneer accordian
folds are suitable for dressier
installations. Large folding
panels (4'-5" wide) are fab-
ricated with various facings,
such as pegboard or chalk-
board (shown). Color photos,
size charts, brief specs, de-
tails, hardware. 20 pages.
Holcomb & Hoke Mfg. Co.,
Inc., 1545 Calhoun St., In-
dianapolis, Ind. 46207.

Circle 208, Readers’ Service Card

Space setters. A group of up-
dated folders for the Modern-

fold manual includes bro- |

chures on manufacturer’s ac-
cordionfold partitions:
“Splen-Door,” *“Audio-Wall,”
and “Soundmaster.” Color
samples and a swatch folder
are also included. Specifica-
tions, data tables, installation
details, etc. New Castle Prod-
ucts, Inc., New Castle, Ind.
47362.

Circle 209, Readers’ Service Card

(_ FLOORING

Wood veneer flooring. Thin
wood flitch (12 mil) in a
multilayer sandwich (clear
vinyl protective face and
aluminum foil/vinyl/asbestos
backing) is available in plank
sizes (pegged or unpegged)
and tiles for parquet floors.
Walnut, cherry, mahogany,
oak, or teak face the .08"-
thick “True Wood” flooring.
Photographs, sizes, and physi-
cal characteristics. 4 pages.
Wilcox-Woolford Corp., P.O.
Box 86, Spring City, Pa.
19475.

Circle 210, Readers’ Service Card

( . FURNISHINGS

Butcher-block look. Lami-
nated wood tables have the
solid look of solid Honduras
mahogany and walnut. Stools,
a bar, and decorative display
“tower” for objects are also |

included in catalog of Ben
Seibel designs; photos and di-
mensions. Photo shows cock-

July 1967
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tail tables that might also be
used for benches. Carl Len-
dinara Furniture, 401 E. 163
St., New York, N.Y.

Circle 211, Readers’ Service Card

The outdoor world. Circular
four-seater picnic table, tra-
ditional rectangular tables
and benches, and portable
bleachers have glass-fiber-
coated plywood or fir seats
mounted on steel tube frames.
Suitable for playgrounds and
parks; Available in six pleas-
ant colors. Color photos, di-
mensions, construction de-
tails. 8 pages. Dentin Mfg.
Co., 2600 Washington Blvd.,
Bellwood, I1l. 60104.

Circle 212, Readers’ Service Card
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Controlling light. “Light and
Shadow,” a new casement
collection of 22 basic fabrics,
is designed to control light
and create shadow. Covering a
useful range of textures and
weaves, the collection is in
white, off-white, and subtle
neutrals. To aid the designer,
the percentage of light trans-
mission through each fabric
has been measured (the closest
woven fabric permits approxi-
mately 15% light transmis-
sion; the most open, approxi-
mately 67%). A ring of
mounted swatches, each 3” x
9”, shows every fabric and

July 1967

You talk “zoning” with your client when you plan
lighting, heating, air conditioning, and the flow of
materials, production and people. We talk “zoning”
when helping you design internal communications to
attain maximum efficiency in the free flow of vital
information.

Zoning is a planning concept. It has proven to be the
most effective way to provide for all the specialized
needs of various people and departments in a com-
pletely integrated communications system.

WE
CALL IT

) Jirre
HZONED?”»

PROVIDES CONVENIENT EXTRAS [t

may be as simple as a conversation between two
people or as complex as a group conference. It may
also include paging, time and emergency signals, and
music distribution. Requirements for private conver-
sation, hands-free operation, remote answering, direct
or automatic dial connection can all be met with
Teletalk equipment.

WIDEST CHOICE OF SYSTEMS You have
a choice of Teletalk® loudspeaking intercom, private
and automatic dial equipment, and sound. They may
be used in combination in a zoned network to provide
the best communications tool for each zone.

EXPERT COUNSEL Only Webster offers such
a variety of methods and such a full range of special
features. Only Webster, too, offers such expert coun-
sel. Webster consultants are highly skilled at planning
and installing communications systems tailored to
meet the immediate and future needs of business and
professional offices, industry, schools and churches.
Teletalk — Reg. T.M. of Webster Electric Co., Inc. for communications equipment.

S S R S

COMMUNICATIONS DIVISIC)N

-

K71 ELECTRIC

COMPANY, INC.
e=d)| RACINE. WISCONSIN 53403

Y

" > subandiary of Sta-Rite Industries, Inc.
GET ALL Please send me complete information
THE FACTS on Webster communications
Send coupon for
the new Name SPERLNPSC R WK 0. 0. T L e

COMMUN|CAT|0NS" !
brochure. Or, call your — Titleoe
Webster Distributor#.

A ] ¢ P EREE R e I PRSI, ¥ S L o el e
Either way, there’s no
obligation, of course, VL RN R e, e S e
*See Yellow Pages —

“Intercommunication (o1 I e e Rt State. ", RO
Equipment” s723 1

On Readers’ Service Card, Circle No. 408
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IN KITCHEN
VENTILATION

YES

A The
JGAYLORD
VENTILATOR

No Filters — or removable parts
Automatic Water Cleaning — Daily
Centrifugal Grease Extraction
Requires less air
Removes grease, heat, odors
24 hour Automatic Fire Quenching
Fire System thermostatically controlled
Underwriters' Laboratories Inc. Listed
National
Sanitation Foundation Approved
Regional Fire Underwriters Approved
Reduced Insurance Rates
Reduced Maintenance Costs
Guaranteed Performance

AUTOMATION
WITH A FLAIR

DESIGN SERVICE — The Gaylord Ventilator
is adaptable to all equipment — upon re-
quest we will provide design services and
layout drawings for each of your installa-
tions showing notonly our recommendations
for the utilization of the Gaylord Ventilators
but complete air engineering for the job —
at no cost or obligation.

For Complete Literature:
GAYLORD INDUSTRIES

P.0O. BOX 19044
. Portlond, Ore. 97219 - 503-246-8835

On Readers’ Service Card, Circle No. 340
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gives descriptive information
including color, width, re-
peat, fiber content, and per-
centage of light transmission.
Jens Risom Design Inc., 444
Madison Ave., New York,
N.Y. 10022.

S|

Wood, leather, and fabrics.
Two furniture groups of
sturdy Shakerlike simplicity
include chairs, tables, and
sofas designed for dormitory
and library but equally at
home in any minimal interior.
The *“Ash Group” designed
by architect Hugh Stubbins
uses some trim upholstering
on wooden frames; the *“Oak
Group” by Borge Mogensen
uses cane and leather for
seats and backs on solid oak
frames. Photos, dimensions,
price list. CI Designs, 230
Clarendon St., Boston, Mass.
02116.

Circle 213, Readers’ Service Card

“Refrigerated Furniture” is
an aptly titled folder of data
sheets on compact refrigera-
tors that can be brought into
the library without embarrass-
ment. They are finished front
and back in the “finest hand-
rubbed hardwoods — genuine
walnut, teak or rosewood —
finished in either epoxy or
linseed oil.” Specially treated
tops resist heat and stains.
Several models combine stor-
age cabinets and bar tops
with refrigerator units. Di-
mensions, descriptions, pho-

tos. Springer-Penguin, Inc.,
Brookdale Pl., Mt. Vernon,
N.Y. 10550.

Circle 214, Readers’ Service Card

Woven wall covering. Ran-
dom weave kraft fibres lami-
nated to a #2 hanging paper
are coated with a glossless,
transparent polyvinyl acetate
to make wall coverings that
can be cleaned with a mild
detergent. Folder contains
samples of four weave pat-
terns in a number of color
combinations. Specifications
and installation details. 4
pages. Deltox, Inc., 35 Wis-
consin St., Oshkosh, Wis.
54901.

Circle 215, Readers’ Service Card

30 Us

One hundred and seventy-five
chairs . . . for office and
school library include tradi-
tional designs plus those with
a Scandinavian-modern slant.
Swivel chairs, armchairs, and
side chairs are all wood or |
upholstered in leather, nauga-
hyde, gros point, and nylon
fabrics, or designer’s own
fabric. Photos. 52 pages. Jas-
per Chair Co., Inc., Jasper,
Ind.

Circle 216. Readers’ Service Card
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Perspective graph paper. Un-
derlays for two- and three-
point perspectives, isometrics,
and other grid papers for
three-dimensional drawings
from different angles — both
interior and exterior — make
handy aids for the draftsman.

July 1967




TRADEMARKS
AND SYMBOLS
OF THE WORLD

-y
YUSAKU KAMEKURA
PREFACE BY
PAUL RAND

Trademarks and Symbols
of the World

by Yusaku Kamekura, Preface by Paul Rand

“It is easier to remember a person’s face than his name” is a
statement often used to explain the importance of trademarks.

In this extraordinarily beautiful book, the best trademarks
designed during the last 10 years are reproduced at large scale
in black and white and color. The high level of imagination
and skill that designers of many countries have brought

to bear on this most important design assignment is clearly
visible. The trademark designs presented cover a wide variety
of fields, such as advertising, packaging, and television.
Since a recent trend in trademark design is the use of color,
the book contains pages printed in as many as six colors.
Complete new designs for old and new firms — as well as
examples of the re-design of old trademarks — are included.
Examples range from Erik Nitsche'’s design for General
Dynamics and Saul Bass's design for Alcoa to Giovanni
Puitori’s signs created for Olivetti products and Paul Rand's
complete design programs for |.B.M. and Westinghouse.

264 pages, 11 x 10%/s, 60 pages of illustrations in many colors,
164 pages of illustrations in black and white. $22.50

Use this book FREE for 10 days.

Send no money, mail coupon to your bookseller, art material store or:

Reinhold Book Division

430 Park Avenue
New York, New York 10022

[J Please send on 10 days approval (U.S.A. only).

1-150 Kamekura, Trademarks and Symbols of the World, $22.50

If | am not completely satisfied, | may return the book without obligation.
If | decide to keep the book | will send the full price plus a small
shipping charge.

[0 SAVE MONEY! If you ENCLOSE payment (check or money order
only) we will pay the postage. Same return privilege. Add sales tax on
N.Y.C., Ohio and Penn. orders.

Name
Address

City s

__ State  Zip Code

On Readers’ Service Card, Circle No. 423

On Readers’ Service Card, Circle No. 402 )

O d ‘o. O -ll’-. .o -- e 3
i; | Hid

) \

| ¢

i

i o 0

i L

) ' I
i
i

T '

C daifna 4d C pe
evera o
pE O O ole O
Ol evera dUVd
g g leve e a
D 2 D O 0O e
0 Boo 9
ee e 0 0016



68

Drawings illustrate booklet;

| professional swimming pools |
prices included. 8 pages. ‘

are in this catalog, including |
a diving trampoline that looks |

Graphicraft, Box 509, West- ‘
rather fun. Brief descriptions, |
{

port, Conn. 06880.
Circle 217,

Service Card

Readers’

dimensions, drawings, and
photos. 28 pages. Ocean Pool

e o [Supply (€o;, Tael,»17- Stepar
Inch-pounds to metric system. Place, Huntington Station, |
New edition of “ASTM Met- | N y. 11746. -

ric Practice Guide” provides
a complete table of conver-
sion factors, listed both alpha-
betically and by subject; and =
gives instructions for intro- =
ducing units from the mod- =

‘ Circle 218, Readers’ Service Card

qun(,esauna |

ernized metric system Sys-
teme International d'Unités.

46 pages. Single copy availa-
ble by request on company
letterhead; additional copies
are $1 each. American Soci-
ety for Testing and Materials,
1916 Race St., Philadelphia,
Pa. 19103.

(SPECIAL EQUIPMENT) |

In the swim. Diving boards, |
diving board stands, pumps,

lights, slides, lifeguard chairs, Just like the Sahara. For
cocoa matting, lane markers, | those who like it hot, pre- |
cleaning equipment, and built sauna rooms come fully
generally all accessories nec- | equipped — except for the
essary for outfitting and | Scandinavian lass, of course. ‘

maintaining commercial and | Self-contained unit (walls, ceil-

ing, floor, and benches of
kiln-dried redwood) are in-
sulated, carpeted with sisal,
and include light and heater.
Assembly is by built-in, lock-
ing hardware — no nails.
Sizes range from 4 x 6’ to
6’ x 12'. Manufacturer also
fabricates to designers’ speci-
fications for either commerci-
al or residential installations.
Brochure contains size,

wiring, and other data. 8
pages. Viking Sauna Co.,
2459 Lombard St., San Fran-

cisco, Calif. 94123.

Circle 219. Readers’ Service Card

Shielded rooms keep out un-
wanted radiation and signals.
Protective rooms for hospital,
research, and industry testing
may either be prefabricated
or built as an integral part of
new construction. Manufac-
turer has developed shielding
systems for X-ray and gamma
ray radiation, and enclosures
to protect sensitive equipment
against radio interference.
Descriptive text is supple-
mented with test data, per-
formance charts, installa-

tion details, and typical lay-
out for an X-ray room. 8

pages. Ray Proof Corp., 5
Keeler Ave., Norwalk, Conn.
06856.

Service Card

Circle 220, Readers’ !

Cool water. Drinking foun-
tains (free-standing and wall-
mounted in a variety of
finishes) are catalogued,
specified, detailed, and illus-
trated in a catalog that in-
cludes accessories, capacity
tables, and installation instruc-
tions. 38 pages. Larco, Inc.,
2413 San Fernando Road, Los
Angeles, California 90065.

(lr#[e’ ._’_’I Readers’ Service Card

PROGRESSIVE ARCHITECTURE
REINHOLD PUBLISHING CORPORATION

A subsidiary of Chap Reinhold, Inc.
430 Park Avenue, New York, N.Y. 10022

EQIOr ioonsimretes o Jan C. Rowan
......E. K. Carpenter
..P. H. Hubbard, Jr.

David N. Whitcombe

Associate Editor ...
Publisher ....

Business Magr.

Production Magr. ........ Joseph M. Scanlon

aond Grenado;
Trinidad;
Canada; Cabot's S'ams 'hrounhour

Protect, and Beautify

Architects from many lands took part in the creation of Canada’s
Expo 67; many of them specified Cabot's Stains for exterior and
interior wood surfaces. International recognition such as this is @
tribute to the quality and dependability of Cabot products. Shown
here is the Pavilion of Trinidad, Tobago, and Grenada . . . other
treated with Cabot products are: Pavilion of Canada,

Pavilion of Trinidad, To o,
Architect: Peter Bynoe, P&t of Spain,
Associate Architect: F. A.¥Dawson, Montreal,

Cabot’s Stains Preserve,

buildings
Switzerland Pavilion, Pavilion of Monaco, Pavilion of West Germany,

Pavilion of Italy, Man the Explorer Pavilion, and many others.

=

k Wbot 'S

Samuel Cabot Inc.

728 S. Terminal Trust Bldg.,
Please send architectural information on Cabot's Stains

more than 20 Expo buildings
treated with Cabot products

Boston, Mass. 02210

AINS
wil—’“‘

On Readers’ Service Card, Circle No. 412
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NEXT
MONTH
IN P/A

““If these men got John Glenn into orbit and
back, could they get a father to work a little bit
faster and get him home a bit sooner?”’

The question was from Edmund Brown when
he was Governor of California. He answered affir-
matively and awarded four important contracts
for the study of his state’s environmental sys-
tems. His thinking reveals that we are beginning
—only beginning — to take advantage of the gi-
gantic advantages that could be ours were we to
direct the powers within man’s scientific and
technological grasp into architecture and plan-
ning.

Governor Brown was talking about the capabil-
ities of the aerospace and defense industries. In
the August PROGRESSIVE ARCHITECTURE,
we enlarge the scope to include the whole spec-
trum of endeavor and research that has come,
in the last three decades (and especially since
World War Il), to be known variously as ““systems
analysis,”” ““operations research,’”’ “‘systems en-
gineering,”” or some similar locution. In examin-
ing the potentialities of systems techniques in
the solution of architectural and environmental
problems, P/A has decided that an appropriate
term to cover the field is

PERFORMANCE DESIGN

and that is what the August issue will be about.

It has been said repeatedly — most recently by
Dr. Arthur Clarke at the AIA Convention in New
York — that things are going on that will wipe
out the necessity for architects and architecture
if they do not grasp the prime opportunity for
assuming an important role in tomorrow’s so-
ciety. In no other area today is this more appar-
ent than in Performance Design. Here is a place
the architect can start to act today in prepara-
tion for his responsibilities tomorrow. And that
goes for the 58-year-old practitioner as well as
the just-graduated beginner — that’s how fast
things are happening.

August P|A will follow the thread of Perfor-
mance Design in its many guises through govern-
ment, business, politics, building, military, the
sciences, technology, industry, transportation,
planning, and (with a glance to the future from
professionals who have already become immersed
in this subject) architecture. We hope that this
issue will act as a reliable launching pad for
those architects who wish to accept the mantle
of new vision and new responsibility offered by
an increased understanding of the ever-more
sophisticated means at their disposal in the field
of Performance Design. And we, as people in-
terested in the future of architecture and plan-
ning, hope that there will not be an architect
anywhere who refuses that mantle, that vision,
that responsibility.

To receive the August P/A on Performance De-
signand many more equally informative monthly
studies, all you have to do is fill in and send in
the subscription card at the rear of this issue.
Our own ““systems’’ will take over for you after
that.



Eight story apartment uses Hi-Stress Deck on masonry bearing walls.

New HI-STRESS DECK is prestressed concrete.

It does a better job.

Close up, that HI-STRESS slab looks pretty much like
the original Flexicore unit. And it has all its traditional
good characteristics: high-speed erection, immediate work
deck, high fire-resistance rating, and the other benefits
of concrete construction.

Structurally, it's different.

This slab is fully prestressed, so it has all the advan-
tages of prestressed concrete. This means it will give much
improved structural performance over a conventionally
designed slab.

New fire tests give you 2-hour fire resistance rating on
untopped decks, 3-hour on decks with 134 inch topping.
UL, Inc. labeling service is available.

New underfloor electrical distribution systems give

ultra-high capacity for telephone and power lines. New
manufacturing methods and high speed erection result
in a superior product and faster construction time.

Check up on new HI-STRESS DECK. Phone your local
representative: see the white pages of your phone book.
Or write The Flexicore Co., Inc., P. O. Box 825, Dayton,
Ohio 45401. It may be just right for your next job.

exuore

HI- STRESS DECK

On Readers’ Service Card, Circle No. 421
July 1967
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BUSINESS REPLY MAIL

No Postage Stamp Necessary If Mailed in the United States
Postage Will Be Paid By Addressee

ROLSCREEN CO.
PELLA, IOWA 50219



\ [ Pella

WOOD SLIDING GLASS
DOORS

i Wood frames make the scene. In PELLA

- 4. g Sliding Glass Doors, wood, the best
i = - natural insulator, surrounds the glass
I ' completely, keeps out heat and cold.

' Stainless steel and woven pile weather-
‘ stripping seal out drafts and moisture.
, The slim wood frames are reinforced
7 , ‘ by welded steel T-section on all sides,
" adding strength and protection from

- warping. All exterior wood surfaces are
. C 1§ factory-primed. Screens are self-closing
' : : and can’t jump the track. Create the
traditional look with snap in, snap out

R regular or diamond muntin bars. Doors
= — with lower wood half-panels are avail-

N N N 5 5 N
—_— - ¥ able for special design effects or great-

B er privacy. Select from 33", 45" and
57" glass widths in types O, OX,
: X0, OXO, OXXO. Custom sizes too.
B = GET MORE INFORMATION On PELLA prod-
‘ ucts. Mail the postage-paid card today
= or phone your local reLra distributor.
You can find him in your phone direc-

1 tory’s Yellow Pages. Or see SWEET’S
2 j Architectural or sweer’s Light Con-

l 7 struction Files for PELLA product details.
| s > 3 “ ROLSCREEN COMPANY, PELLA, IOWA
ik 6“ - PELLA MAKES QUALITY WOOD WINDOWS
P o WOOD FOLDING DOORS & PARTITIONS
B AND WOOD SLIDING GLASS DOORS

A i » w= W MAIL CARD
== gl -~ Sy TODAY
o < ¥ / . Your request answered
; : ‘ within 24 hours.
&z L o M T

YES, via first class mail, rush me more color photos and
information about the following PELLA products:
[] perLa Wood Sliding Glass Doors

pELLA Wood Folding Doors and Partitions

]

[] peca Wood Casement Windows

[] perra Wood Double-Hung Windows
L]

pELLA Wood Awning Windows

NAME " /
- __—4“ e
FIRM
ADDRESS - = : : 5 ‘ P J %
S - "/’ '
cITy & STATE T zir (if known) " g
. 2, - ’v”
[] 1 want fast local service. Telephone: _ . : ',’5""'
Z123 Printed in U.S.A. . k{%,
i




TRANSITION

Incomparable excellence.

STOWIDAVIS

.
Stow/Davis Galleries are for your use. For information, write Stow/Davis Furniture Company, Grand Rapids, Michigan 49502
NEW YORK CHICAGO LOS ANGELES DALLAS GRAND RAPIDS

49 E. 53rd Street 1181 Merchandise Mart 8899 Beverly Blud. 650 Decorative Center 25 Summer Avenue, N.W,
212 688-9410 312 321-0436 213 878-3050 214 742-1661 616  456-9681

JULY 1967 P/A On Readers’ Service Card, Circle No. 395
4 On Readers’ Service Card, Circle No. 370
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blend with the soft beauty of the environment

Now you can work from a palette of twenty-
four matte-finish Nature-tones, to develop a
soft, subdued projection of Nature herself in
porcelain enamel.

These new porcelain hues were created
by color experts, in conjunction with leading
architects. They are fully in tune with the low-
chroma values of contemporary design.

Nature-tone finishes retain all the tradi-
tional advantages of porcelain-on-steel panel
construction—resistance to dirt, weather, and

-

atmospheres. Their colors are permanent; the
finish is durable. And the panels are available
in a wide variety of textured treatments.
Bethlehem supplies special enameling
steel sheets to fabricators who form and coat
Nature-tone architectural panels. We are very
enthusiastic about the aesthetic possibilities
of Nature-tones, and will gladly send the Por-
celain Enamel Institute’s brochure and color
chips upon request. Room 1047, Bethlehem
Steel Corporation, Bethlehem, Pa. 18016

BETHI.E“EM

BETHLEHEM STEEL
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T A P-Plcky,,
&QO@ £ THE Enay wro... ...

PircHeD
PELLUCIDLY

Prerirrep,

\ [PREMACHINED,
\ [PREFINISHED,
[P=RFECTION.

el hapy ¢
AYCIE. Sinte

find Eggerg

doors in

If you'd like to "make it big,” specify Eggers custom
craftsmanship from the start and mark the beginning
of a long, truly distinctive relationship that breeds
unmatched customer service and satisfaction.

Everything you need in superior quality paneling and
architectural doors, plus Gardall — today's finest,
most practical finish — is available from a single,
reliable source ... EGGERS!

E*

Eggers Plywood Company
Two Rivers, Wisconsin

Phione 414-793-1351

Eggers Hardwood Products Corp.
Neenah, Wisconsin

Phone 414-722-6444

JULY 1967 P/A
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Texture is the thing about Tectum...
but not the 01\]3 H\il\g. Take the Tectum

form plank in this gymnasium, for example. It's covered
with poured in place, reinforced concrete. When the

pour was finished there was no time wasted removing forms,
insulating or installing acoustical treatment. So Tectum form
plank Is a big timesaver. It's lightweight and workable.
Notice the curve of the ceiling where it meets the windows?
Tectum is the only structural wood fiber board that can be
worked on the job to fit such contours. It's rigid yet resilient.
It has a “K” value of 0.55 and a NRC of .80—.90.

Gold Bond Tectum is unique in the way it's made; in the
way It looks; in the ways it performs. So you can have it
your way. No matter what you are after in a roof deck or
form plank it's bound to be the thing about Tectum®.

Call your Gold Bond® Representative, or write to National
Gypsum Company, Dept. T-77, Buffalo, New York 14225.

The multi-purpose roof. K& BNTITE

TECTUM

Tectum form plank shapes this roof and
ceiling at George Williams College
Leisure and Creative Arts Center,
Downers Grove, lllinois.

Architects: Mittelbusher & Tourtelot, Chicago.
Contractor: Turner Construction Company, Chicago.
Tectum Distributor: Roeth & Cutler, Inc., Chicago.
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For 24-hour a day selling power, high level
security and visual appeal, architects and
designers are turning to Cookson Overhead
Rolling Grilles.

Across the country, the trend is toward
the open, controlled-climate shopping mall.
The need for weather-tight closures is elim-
inated. Only the need for security remains.
Cookson Overhead Rolling Grilles can se-
cure openings of up to 35 feet in width. For

Shown here is Cookson Grille pattern G 5014. Check catalog for other patterns available.

wider openings, use removable mullions

or Cookson Side-Coiling Grilles.
For further information

write for Bulletin 6701, or

see us in Sweet's.

“Best Way to Close an Opening”

OOKSON

THE COOKSON compPany

700 Pennsylvania Ave., San Francisco, Cal. 94107

On Readers’ Service Card, Circle No. 330
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Privacy =
can be e
beautiful. e

L.O.F Patterned Glass creations

-

like these put the whole idea of

privacy in a new light. Subtle.

e e e e L T

Decorative. Translucent. We e o A ’ RPITE ke
offer 11 patterns to choose from. [} ‘ fiad

: . _____‘--..--q---aa“\n”-«g“l,gs.-t-
Shown here are (A) Bamboo’, L ATEEE -4 {4 _:,»_' w_;t:.:;.'::‘,

(B) Colonnade®, (C) Brilliant®, :

(D) Grassweave®. But ask your ¥ | CRIRERILTS I .)" ) ;.ﬁigﬁ;’é“rpﬁ
t )'“ull‘ll(tl

L.O-F Distributor or Dealer to AERRARERNRH T S ET AN {”Wlfmm i

,Mﬁ\%
T il‘"l\

’-\r.\r;,

{1y “i\\\u‘\n“&‘L_i.
show you samples of all 11. it

They're even lovelier in actuality.

Libbey-Owens-Ford Glass Co.

Toledo, Ohio




Out of the stone age into the modern age of KolorMate® tops.

Developed through modern science, KolorMate monolithic asbestos-cement
tops are a homogeneous, high-quality laboratory top free from the flaws
and stratifications found in natural stone. M They give you a high
chemical resistance and durability, plus an impact and breaking

strength three-times greater than stone. B Available in Charcoal

/ Gray, Bermuda Green and Cocoa Tan for today’s modern
/ laboratories. ® Ask your lab-furniture supplier about the

« tops scientifically made to better serve science—Kolor-
-

Mate. Or, write to Nicolet Industries, Dept. M, Florham
Park, N. J. 07932, for free samples and detailed
information.

NICOLET ®

INDUSTRIES, INC.

On Readers’ Service Card, Circle No. 366




- CLOVIS HEIMSATH '
USES NATURAL LIGHT

TO COMPLEMENT

THE WARMTH OF WOOD
IN HIS CONDOMINIUM
TOWNHOUSES

i A
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One of a series of design innovations commissioned by Weyerhaeuser Company



Weyerhaeuser Company has commissioned a number of
leading architects to create design innovations which
highlight the potential of wood in public and commercial
buildings. This original design by Clovis Heimsath, A.I. A.,
of Houston, Texas is the 12th in the series.

“EXCITEMENT IS A CEILING
OPEN TO THE SKY...”

““A-townhouse is an adult world, demanding variety,
excitement, yet control.

“Variety is achieved by tiering the plan, creating

a family terrace on the third floor, a master bedroom
overlooking the living room and the living

room opening onto a private garden.

“Excitement is a ceiling open to the sky, allowing narth
light to flood the interior rooms.

“Control comes from the adjustable, laminated wood
louvers which ride above the glass and filter the light.

“The major laminated roof beams are double purpose.
On the underside they carry glass set in neoprene
gaskets; on the curved laminated wood member they
carry the undulating line of wood louvers,

adjustable by motor control.

“To give the side walls a durable finish and large
scale, a prefinished aluminum overlaid plywood panel
is used with the staggered joints expressed. This
paneling is also a logical choice for a tub

enclosure and a garden wall enclosure.

“The second floor structure is laminated decking on
beams. Carpet is used throughout for sound control, set
on particleboard underlayment. The roll-up wood
garage door is designed to be compatible when closed
with the vertical wood siding of the front facade.

“Cars are parked in the front of each unit so that the
living room in the rear will open onto the private garden.
The walk beyond leads to the common pool and
recreation space, a center of interest

for the whole complex.”

R HOAMS#%

Roll-up wood shutter
garage doors

Laminated wood
louvers




Laminated wood beam

Prefinished siding/Panel 15
(prefinished aluminum
overlaid plywood panel)




“AN ADULT WORLD—
DEMANDING EXCITEMENT,
VARIETY, CONTROL”

Wocd is the key element in the excitement,
variety and control of Mr. Heimsath’s imaginative
townhouse concept.

Probably no other material has the warmth, beauty
and workability of wood. No other material is
enhanced so much by the open-sky treatment and
the natural light that results from it.

The Weyerhaw1ser Architectural Services Program
exists to help yc;Cr-\‘se wood effectively and
imaginatively. Through-i* you have access to the
most comprghensive body ¢ technical data
available fro

i -al Representative
28 4,

Weyerhaeuser
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in all the best places.

Places like Yale University’s Stiles and where the choice of hinges was con- Stanley hinges . . . the perfect

Morse Dormitories, the Public Service sidered an important element of the finishing touch. Stanley Hardware,

Company in Denver, and Chicago’s total design. Stanley hinges were chosen Division of The Stanley Works,

U.S. Gypsum Building. The newest because of their well-engineered insides, New Britain, STANLEY

places. The most modern places. Places and their clean, elegant appearance. Connecticut. .
On Readers’ Ser "ard, Circle No. 392




Immaculate Conception Church, Weymouth, Mass.
Architects: Holmes & Edwards, Boston, Mass.

The Goof Proof Roof.
It covers any shape you can dream up.

A liquid GE Silicone Rubber Roofing System covers any
shape you can design . . . elliptical, straight pitched,
doughnut shaped . . . to make a long lasting, seamless
elastic skin.

And, Silicone Rubber Roofing will stay weather re-
sistant, seamless and resilient for years, if the substrate
does its job. And that solves the most common problem
of intricate roofs like this. Leakage.

As years of testing have shown, silicone rubber re-
sists sunlight, ozone, ultraviolet and moisture. These are
the things that cause eventual damage to other syn-
thetic materials. So a Silicone Rubber Roof will not crack
or embrittle. It exhales trapped air. And it will stay

88 On Readers’ Service Card, Circle No. 336

seamless as long as the substructure does its job.
Another beauty of Silicone Rubber Roofing is that it
weighs only 1/20th of conventional built-up roofing.
That opens up all kinds of design possibilities. It goes
on in fewer man hours than any other liquid applied
system. That keeps costs in line. And it doesn't take
much skill. That's a help.
So, if you'd like to guard against goofs
on your next showcase design, get the
factson GE Silicone Rubber Roofing.

Write Section Q7271 , Silicone G E N E R A I_
Products Dept., General Electric
ELECTRIC

Co., Waterford, N. Y. 12188.
JULY 1967 P/A




Lighting panels of PLEXIGLAS"
...10 years without yellowing

For a full decade, the lighting diffusers you see here truded lenses of PLEXIGLAS give precise light control
have remained as white and bright as the day they were without glare. Diffusers of PLEXIGLAS provide light with
installed in the design studio of a major automobile uniform brightness throughout a panel.

producer. That’s because they are PLEXIGLAS acrylic For lighting of the highest quality always specify

plastic, the lighting material that doesn’t discolor through PLEXIGLAS, the time-proved, code-approved material
years and years of service. RDHM for lenses and diffusers. To avail yourself of

PLEXIGLAS is also light in weight, highly A the helpful data provided by fully detailed
breakage-resistant and easy and safe to anns information, write for our technical brochure
handle and install. Injected molded or ex-  priLaoeLPHia, PenNsYLVANK 1810s  PL-585b, “‘PLEXIGLAS for Lighting”.

®Trademark Reg. U.S. Pat. Off., Canada and principal Western Hemisphere countries. Sold as OROGLAS® in other countries.
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Look what's up down here. Beautiful legs made of richly-grained wood. Not metal. That's because
our exclusive patented support hub provides the strength and rigidity to interconnect a plurality of wooden legs.
This unique construction eliminates the cumbersome appearance once needed to support heavy objects. It's easily adapt-
able to our whole line of chair and table bases. Plus any other item requiring plural leg support. Write
today for the complete story. Also request our catalog describing the entire Lehigh line.

LEHIGH [H

LEHIGH FURNITURE CORPORATION / A DIVISION OF LITTON INDUSTRIES
415 MADISON AVENUE, NEW YORK 10017 / OTHER SHOWROOMS IN CHICAGO, DALLAS, DENVER.

On Readers’ Service Card, Circle No. 407
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We're not saying
commercial carpeting

iIs obsolete,

ut...

N

Only Walk-Ease vinyl flooring with fiber glass

offers you so many important advantages

Walk-Ease by Flintkote is a cushioned
sheet vinyl flooring made with a unique rein-
forcing layer of fiber glass. This distinctive,
modern flooring combines the luxury of
carpeting with the unsurpassed practical
advantages of gleaming sheet vinyl.

Walk+- Ease flooring is unquestionably
the easiest and most economical type of
flooring to maintain. It is dust free, needs
no waxing, is hygienic and non-allergenic. It
is also one of the longest-lasting floors you
can select. Seams are quickly and tightly
sealed at installation to provide a continu-
ous expanse of easy-to-clean beauty.

But Walk - Ease flooring is more than just
practical. An extra thick vinyl foam cushion

makes it superbly comfortable underfoot.
Moreover, it is acoustically designed to
deaden impact sounds, virtually eliminates
the clatter of heels within rooms and be-
tween floors. Walk+Ease flooring is also
warm, stays at near room temperatures,
even when installed over concrete.

Walk « Ease flooring is recommended for
almost every type of project—schools, hos-
pitals, offices, commercial areas and private
residences. It is especially desirable for
clean rooms and pharmaceutical and elec-
tronic plants.

Never before has a flooring offered you
so many advantages. Remember the name
—Walk - Ease. Your clients won’'t forget it.

From the FLINTKOTE Floor Fashion Collection—including

Peel and Stick tile and other vinyl asbestos styles.

e 0 BA

1. Thick Vinyl Surface
2. Fiber Glass Reinforcement
3. Vinyl Foam Backing

Walk-Fase - @

For specification data and literature write: The Flintkote Company, 201 E. 42nd St., New York, N.Y. 10017 « P.O. Box 2218, T.A,, Los Angeles, Calif. 90054
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Wide-Lite* floodlights give buildings
dramatic beauty at night!

Jefferson Chemical Building, Houston, lighted with only 15 “Wide-Lite” floodlights. Neuhaus & Taylor, AIA, architects; Manes Construction Co.,
Inc., general contractor; I. A. Naman & Associates, consulting engineers.

During the day, the beauty of this unusual building is apparent.
And at night it is “painted with light” to transform what might
otherwise have been just a dark shape into a clean-lined, classic beauty!

“Wide-Lite” floodlights were specifically chosen for night lighting
to bring out all the beauty the architect had put into the building. And
only 15 fixtures do a dramatic job on the three sides of the building
which were illuminated.

Light patterns produced by “Wide-Lite” floodlights are broad, and
blend smoothly—without shadows or “hot spots.” This is because
of Wide-Lite’s exclusive reflector design. And “Wide-Lite” fixtures are
built for rugged outdoor lighting, with a sturdy cast aluminum body
. . . tempered glass lens to protect reflector and lamp from weather,
dirt, bugs and vandalism . . . deep cooling fins . . . patented
Stabilux* socket to grip the lamp at its upper end to protect the
lamp from breakage.

Your “Wide-Lite” representative can give you more detailed
“Wide-Lite” information. Phone him or write Dept. 24A-408,
Wide-Lite Corporation, 4114 Gulf Freeway, Houston, Texas.

FLOODLIGHTS « POLES « INDOOR LUMINAIRES « BALLASTS « TRANSFORMERS
WIDE-LITE CORPORATION, 4114 Gulf Freeway, Houston, Texas

A Division of Esquire, Inc.

Also manufactured in Australia, Belgium, Canada and Mexico

*Trademark of Wide-Lite Corporation
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This STEELMARK of the American
Steel Industry on a product assures
you it is modern, versatile, economical
Steel. Look for it on products you buy.

New Rep ubhc Steel Siding with tailor-
made’ coat 'at off-the-rack costs.

Now Republic delivers economical steel siding or roof
deck designed to do exactly the job you need done,
painted with the exact color, the coating and thickness,
to provide the protection required.

You can specify a color to reflect light on the inside
and a different color to absorb light on the exterior. You
can paint one side with vinyl, the other with an alkyd—
in the mil thickness required.

Republic can provide this “‘custom-tailoring™ at mass-
produced prices because Republic Roof Deck and Siding
are made from Republic painted Sheet Steel. And a
new continuous paint line at Republic’s Manufacturing
Division Plant is the most modern, efficient steel painting
facility in the world. Ask your Republic Manufacturing
Division representative for complete details. Or send
for a color booklet complete with coating specifications.

JULY 1967 P/A

I’'m interested in learning more about Republic’s Custom Roof
Deck and Siding.

Name _

Title_

Company

Address

=
I |
I |
I I
I |
| |
I |
I I
I I
I I
I I
| |
I I

MANUFACTURING DWISION ‘ft}

REPUBLIC STEEL CORPORATION
Youngstown, Ohio 44505 Rhodrechne!

*A Ti of Republic Steel C.
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The “OVERHEAD DOOR?” electric is tougher than

a tribe of Apaches

Fully transistorized, portable transmitter
opens and closes garage door automatically
by radio control from your car.

Sterling qualities, these. However,
they don’t tell the whole story of
why more and more architects

are specifying The “OVERHEAD
DOOR™ electric for their custom
home and industrial building
designs. We know why they

are, though. Why?

Quality construction.

The ““OVERHEAD DOOR™ and
electric operators are made of

the finest materials available,

and are built by us in our own
factories equipped with
specialized production machinery.

L AT

Manufacturing experience.
Overhead Door Corporation
invented the sectional door, and
has built over eight million of
them. It’s not surprising that we
know more about the application
of doors and electric operators
than anybody else.
Professional assistance.

Our engineers are always ready
to confer with you on any stand-
ard or special door requirements.
We stand ready to assist you

on any industrial, commercial,
or residential specifications.




and as dependable as the Sheriff.

Versatility.

The ““OVERHEAD DOOR” electric
can be designed for almost
every conceivable application.
Specify The “OVERHEAD DOOR”’
and get the industry’s widest
selection of materials, sizes,
and designs.

Nationwide service.

There’s a distributor of The
“OVERHEAD DOOR’’ within
minutes of nearly every job

site in the country. America’s
largest network of factory-
trained door specialists is at

your service. Just look for your
nearest distributor’s name under
““OVERHEAD DOOR”’ in the white
pages of your telephone directory.
Maybe you’re a bit past your
prime for a fast game of

Cowboys and Indians. But you can
still prove yourself one of the
good guys by always specifying
The “OVERHEAD DOOR” and
electric operator.

For more information about the
men who stand behind The
“OVERHEAD DOOR”’, please

turn the page.

THE HEAD
SINCE s

Manufacturers of The "OVERHEAD DOOR"
and electric operators for residential and commercial buildings




The men standing in back of The “OVERHEAD DOOR”
also stand behind it.

Next to the product we sell, these men are our
pride and joy. They’re door men, factory-
trained specialists who are eminently qualified
to help you select the door or doors best suited
for any application; commercial, industrial, or
residential. We make doors of wood, steel, alu-
minum, and fiber glass in any size to fit any
opening. Specify The “OVERHEAD DOOR™ elec-
tric and you put the vast technical knowledge
and experience of these men to work for you.

Your client will appreciate it. And he’ll remem-
ber it. Always specify The ““OVERHEAD DOOR"".
It’s the door you can stand behind, because we
do. For full details call your local distributor.
He’s listed under ““OVERHEAD DOOR” in the
white pages of your phone book. Or, refer to
our catalogue in Sweet’s Architectural File.
Anotheropen and shut case forThe “OVERHEAD
DOOR™. For more information about The ““OVER-
HEAD DOOR”’, please turn back one page.

Sales - Installation * Service

THE

OVYERHEAD DOOR CORPORATION ¢ General Offices: Dallas, Texas 75202 « Manufacturers of The “*OVERHEAD DOOR" and electric operators for residential and commercial buildings
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Finish of Kynar 500 accents fresh ideas

with long life at low cost!

Colorful sunscreen, mullions and gravel stops add
decorative highlights to this new office building of
Handcraft Metals Corporation in Cleveland. The
color finish, made of Kynar 500, assures maximum
color retention, long life protection of the metal.

Finishes of Kynar 500 offer you these three impor-
tant advantages:

O New design opportunities through unlimited color
selection. Finishes of Kynar 500 are liquid, can be
roller-coated or spray applied for perfect color
match between flat and contoured components.

O Long, maintenance-free life through high resis-
tance to ultraviolet light and industrial atmos-
pheres. Accelerated tests by Pennsalt, plus years
of exposure data project 30 years of maintenance-
free life!

Specify finishes based on Kynar 500!

O Lower initial cost when compared to other forms
of long-life protection such as anodized aluminum
or porcelain enamel.

Finishes of Kynar 500 are available from the nation’s
leading manufacturers of coatings. For a list of sup-
pliers plus comparative cost data write Plastics
Department, Pennsalt Chemicals Corporation, 3 Penn
Center, Philadelphia, Pa. 19102.

\PENNSALT ,

On Readers’ Service Card, Circle No. 371
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. HOPE’S

HEAVY INTERMEDIATE STEEL WINDOWS

BOSTON ARCHITECTURAL CENTER & BOSTON, MASSACHUSETTS
Architects: Ashley, Meyer & Associates General Conftractor: John A. Volpe Const. Co.

® Once again, Hope's Windows have been selected for a building designed not only by, but for professional architects.
A structure which has been called ‘‘a whole new, aggressively prominent building devoted to architecture alone.” e
The Heavy Intermediate Steel Windows selected were custom made by Hope's to the architectural design. ® Whenever
needed, Hope's engineers are prepared to assist in the development and detailing of window designs. Quality and dura-
bility are assured by Hope's rigid inspection and.control in fabrication, processing, finishing and

installation. Inquiries will be promptly answered. ﬁ MEMBER

STEEL
WINDOW

Our catalogs are filed in Sweet’s Architectural file and our sales INSTITUTE

offices and representatives are located in principal cities.

HOPES WINDOWS, INC. Jamestown, N.Y.

IN AMERICA BY AMERICAN WORKMEN




New, Superstrong Moistop-2 Makes Sure
Moisture Migration Never Damages The Floor

It's what goes under the floor that counts! Moisture migration through the slab plays havoc with
floors as well as the most beautiful floor covering. Not to mention complaints, call backs and repairs.
That’'s why before you start thinking about floor covering, think first about a tough enough vapor
barrier. Specify and then insist on Moistop®-2.

Moistop-2 . . . the 5-ply vapor barrier that keeps out moisture because job-site abuse won'’t rip and tear
it like plastic film. Moistop-2’s strength comes from two plies of polyethylene film, plus glass-fiber
reinforcement, asphalt and high-strength kraft. It has a permanent MVT rating of 0.10 perms. Be
sure . . . send for Moistop-2 sample and Specification Guide. Write: Sisalkraft, 56 Starkey Avenue,
Attleboro, Massachusetts. In Canada: Domtar Construction Materials Ltd.

i [2-
SISALKRAFT DIVISION EG'S
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Food for thought at General Mills—

Ex-Ten Steel Frame cuts cost of
building designed for tomorrow.

4
' ]

General Mills’ new food processing plant in West Chicago. Engineers and Architects: A. Epstein and Sons, Inc. Steel Fabricator and Erector:
Chicago Heights Steel Division of General Bronze Corp. General Contractor: George A. Fuller Company.

The criteria governing the design of
a group of new food-processing build-
ings for General Mills, Inc., were:
function, sanitation, cost, and con-
struction time . . . plus adaptability
to future changes and expansion.

It is expected that several floors
may be added in the future over
certain storage areas. To keep these
storage areas free of columns until
that time, they are framed with 60’
span girders. However, caissons and
column connections on the girders
were provided in the original con-
struction for the installation of two
interior columns which would reduce
these spans to 20’ where the addi-
tional floors are required.

The floor system uses 5” reinforced

concrete slab with 2" floor toppings
of various types to meet the require-
ments of different areas. Composite
construction was not used in the floor
because the owner wished to retain
flexibility in relocation of machinery
and conveyor systems, which might
require removal of all or part of a
concrete slab, without reduction in
the live load capacity of the struc-
tural system.

The building frames utilize 2,200
tons of USS Ex-TeN 50 High-
Strength Low-Alloy Steel for beams
and girders, plus 300 tons of ASTM
A36 Steel for columns and bracing.
Studies by the engineers indicated
that when deflection was not the
controlling factor in the design of

the beams, Ex-TEN 50 steel was
more economical than A36 steel. In
addition, significant cost savings
were realized as the result of the
lower cost of fireproofing smaller
beams. |
We’ll be glad to send you a copy
of our USS STRUCTURAL
REPORT (ADUSS 51-1880), which
contains further information. If you
want a copy, write to United States
Steel, Room 4463, 525 William Penn
Place, Pittsburgh, Pa. 15230; or call
the USS Sales Office nearest you
and ask for the Construction Mar-
keting Representative. USS and Ex-
TEN are registered trademarks.

This mark tells you a product Y 4
is made of strong, versatile steel.

: @ United States Stee_l: where the big idea is innovation

100
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When style is on yor mind,
put Russwin in your plans.

When you must select a lockset to meet both style nearest Russwin Distributor today or write for our
and security requirements, specify Russwin Cylin- latest brochure. Russwin, Division of Emhart Corpo-
drical Locksets throughout all your buildings. Dis- ration,New Britain, Connecticut 06050. In

tinctively designed with crisp clean lines, they pro- Canada — contact Russwin Lock Division, IIISSWIH
vide lasting beauty and protection. Contact your Belleville, Ontario. o
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“Where (e cAction is in SNewYorKs
"21 Club’

On the pantry floor. 300 pairs of feet go
back and forth over it every day. Corrosive
cleaning chemicals splash or drip on it.

And still it comes up looking like a million.

The FMC Oxymag in the seamless
magnesium oxychloride cement top coat
does it. It keeps the 2,000 square-foot pantry
floor looking as good as new year-after-year
at a cost less than most floorings.

It's non-combustible, grease-, oil- and
solvent-resistant. Good looking, too.

Magnesium oxychloride cement flooring
made with FMC Oxymag is as durable as it is
attractive. And as attractive as it is versatile.
Available in a wide range of colors and
color combinations.

If you act now, we'll rush you our complete
oxy story. If you can’t wait, just turn to
Sweet’s Architectural Catalog File.

FMC CORPORATION ;l/'pg
INORGANIC CHEMICALS DIVISION

CORPORATION
633 THIRD AVENUE, NEW YORK, N. Y. 10017 ®
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July 1967 PROGRESSIVE ARCHITECTURE

“Cities will go on growing, of course,
like dinosaurs — for the same reasons,
and with the same results. I can even
see the time when only the uneducated
and criminal elements are left in the
cities; the wars of 2001 may be internal
military operations against the decay-
ing concrete jungles.”

ARTHUR C. CLARKE







EDITORIAL

Involvement is a popular word nowadays. Be it woik or play, you must be in-
volved. And if you cannot be involved, you beiome alienated — which is
another word used frequently in recent years. Alienation does not necessarily
mean noninvolvement. Refusing to accept the values and way of life of its
parents, most of the younger generation is alienat:d from the mores, ideals,
and aims of the political, economic, and social strilcture presently controlling
the country. But this does not mean that they are no: involved. On the contrary,
they are very much involved in building up within heir own group a different
world — a civilization they can believe in and, therc¢fore, be involved in.

As Marshall McLuhan pointed out at the recent ATA Convention, in this age,
real involvement cannot exist without total and simultaneous use of all the
senses. If one wants to play a role rather than merely do a job, all faculties
must be used at once. This all-at-onceness, as he called it, necessitates a re-
evaluation of many ideas sacred to the tradition-bound architect.

One example of an architectural (and social) disaster caused by the over-
emphasizing of one experience only is, according to McLuhan, a typical slum
clearance program. Since invariably the visual (pictorial) aspect is played up in
the architectural solutions, only one sense, that of sight, is given recognition.
Not being offered stimuli to the other senses, people refuse to be involved, and
because not involved, resent the new environment created for them. This happens
even in the rare cases where the pictorial element is of some quality.

Such evaluation of our urban renewal efforts is surely of interest to architects.
If it is true that the static and linear experience of contemplative seeing is
diminishing in importance to the TV-bred generation, then the idea that archi-
tecture is a visual art needs re-examination.

This is exactly what some are attempting to do. The exhausted girl (or is it
a boy?) on the facing page, resting after an “architectural” exercise de-
scribed in this issue, does not bring back memories of an antiquities sketching
class or even a basic design studio course. No doubt, such epidermic antics will
upset quite a few practitioners, because it is not easy to question the many
years of one’s schooling, work, and life.

If architecture is to be an environmental art rather than a visual art — which
is what comprehensive servicemen tell us it should be — then an environmental
experience must take precedence over a purely visual experience. This multi-
sensory approach, now clearly evident in all the other visual arts, is beginning
to infiltrate the ranks of architecture. Result: Just as not so long ago the pro-
fession was split between the traditionalists and modernists, today it is fast be-
coming split between the contemporary traditionalists and the all-at-once environ-
mentalists. In the next few years the rift will inevitably widen, the argument
become more heated, and the front lines more clearly defined.

How do you reconcile an attempt at a more systematic way of problem
solving with the vagaries of nonquantifiable sensory perceptions will be discussed
next month in our issue devoted to Performance Design. But another question,
how do you edit an architectural magazine aimed at the whole profession
at a time when the interests of the practitioners are becoming distinctly
divergent, is one that will have to be solved during my own sleepless nights. ®
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LIGHT |

AND
AlR
HOUSES

One hot afternoon in 1963 found two young architects, Peter Gluck and David
Sellers, getting hotter and hotter. They could not understand it. All they were doing
was sawing up telephone poles for the foundations of a house designed by Gluck for his
parents on the beach in West Hampton, Long Island. As it turned out, flying Creosote was
a sort of super Man-Tan that gave them a super burn. The only relief was a cool dark bar
that turned them out at 2 AM. when all they wanted to do was sit in front of the air
conditioner.

Gluck, like many of his Yale contemporaries (MAY and NoveMBER 1965 P/A), is plung-
ing head-on into architecture — designing, building, and developing — without wading
through a long apprenticeship, or waiting for the client to come to him. He graduated in
1965 and to date he has designed four houses, which have been completed, and has two
others on the boards. The first, for his parents, was designed and built during two sum-
mers while in architectural school. “Since they don’t teach much about construction during
the first year,” says Gluck, “I had to learn as | went along. When | started on foundations,
| read up on foundations, when | got to windows, | reviewed all the windows in the book,
looked up and down the beach and finally made up some of my own.” During two sum-
mers of living on the beach, Gluck got some first-hand knowledge of wind and weather.
From his experience, he has designed volumes tailored for air circulation, privacy, and
protective outdoor spaces, all of which are developd in his later houses.

Like many young architects, Gluck is concerned with the lack of quality in standardized
building products and in protest he has designed his own fireplace (with movable hood)
and furniture system, both of which he hopes to put into production.

Gluck has also purchased 100 acres of ski country near Warren, Vermont, and has plans
for designing and constructing 80 vacation units (in three or four stages) while leaving
70 to 80 per cent of the land untouched. “The only way to save land,” says Gluck, “is
to do it yourself.” And that seems to be the spirit of Yale in the 1960’s.
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Bedrooms
Baths

Living Area

First Beach House, Westhampton, L.I.

Mr. and Mrs. W. H. Gluck, the architect’s parents, requested a vacation house

that was easily maintainable, contained two bedrooms, two baths, and a large living
room. For privacy, the architect separated the living room from the bedroom wing,
and the latter took on the minimum dimensions and shape required by the
bathroom core and bed space.

The structure is supported by 40-ft telephone poles sunk 23 ft into the ground.
Floor and ceiling platforms are hung from poles, and the walls are independently
supported by a ring of 2-ft-thick plywood box beams that house the cupboards,
kitchen unit, and a bank of seats. The interior is finished with tongue and groove
cedar boards and rosewood trim (salvaged by the architect from a local tree).
“Things happen when you begin to build yourself,” says Gluck. “The buttresses, for
instance, turned out to be perfect storage spaces for the window shutters; from
regular working drawings this would not have been obvious.” One lesson learned
from the parental house was how to and how not to handle the wind: The
space between the two units becomes a veritable wind tunnel on a blowy day —

a real chiller in cold weather — but when it is hot, it is the one cool, shady, and
breezy spot on the premises. Cost: $13,000 for 820 sq ft of interior space, 700 sq ft
of deck, and — two summers of filial labor.

Photo: Maude Dorr

Living room includes kitchen (in far cor-
ner), dining area (right), and U-shaped
bench wrapping around west end (fore-
ground).




Second Beach House, Sagaponack, L.1I.

Here, Gluck improves on wind control, views, and volumetric articulation. The
clients for this house wanted every room to have a view of the ocean, and preferably,
the entire facade of the house would be glass. Deck space was also important.
Gluck raised the house above the level of the dunes and slanted the bedrooms out

to the side, skillfully providing views for each while avoiding an enormous

“picture window” facade. Each room has cross-ventilation with low windows opening
to the south (on the beach side), and high clerestory windows facing north. A
mechanical core runs through the center of the building separating living from
bedroom quarters. The structure is supported on telephone poles braced with

cross ties, and the main deck is situated so that it is sheltered from the prevailing

winds. Wooden panels, sliding on garage door tracks, can be used to protect the

living room window or be moved around to the sides of the deck to provide additional

privacy and protection. Materials and finishes are inexpensive: Texture 1-11

plywood covers the interior walls, beams are stained dark brown, railings are made

out of plumbing pipes and joints. Cost: $26,000.

Photos this page: Maude Dorr

Bedroom window (left) looks out on beach;
clerestory (top) helps air circulation and

brings in northern light.




Living Area Bedrooms
Baths
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Fireplace, designed by Gluck, has
movable hood counterweighted by
plumber’s pipes filled with lead — or
window weights. It can be raised to
get it out of the way, adjusted for
suitable draw, or lowered to ex-
tinguish the flames. Inexpensively
manufactured by a local sheet metal
firm, total costs came to $150. Gluck
JULY 1967 P/A hopes to mass-produce it.
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Leisure House, Happy Adventure, Newfoundland

Happy Adventure, Newfoundland, 60 miles from Gander, has been burbling for
months about its first piece of modern architecture — a house designed by Gluck
for Daniel J. Fraad, president of Allied Maintainance (the company that sweeps

up around the world — from JFK to Orly airports). There is absolutely nothing to
do in Newfoundland, and Fraad’s house is not a ski house or a beach house:

It is a do-nothing house — a place to sit, contemplate the view, and relax. At its most
aclive, it is a small museum to house Fraad’s collection of contemporary paintings
and sculpture. Besides ample wall space, the client also specified a full

basement, “mud room” (for cleaning off boots, etc.), a Sauna bath, and four bed-
rooms. The architect fit the house snuggly into the hillside and wrapped the
structure around a central deck to provide a sheltered outdoor space overlooking
the water. Since the house was to be built by a man who could not read, the
architect drew up the structure in isometric form instead of making regular working
drawings. One of the few structural problems involved the foundation, which

had to rest on a rocky ledge susceptible to freezing, expansion, and flaking. To
solve the problem, Gluck placed the house on a ring of steel beams, so that

if one side tilts; the whole house goes with it. Major materials are local; inside

is finished with pine boards, exterior with horizontal bevelled siding. Cost: $7000
(Construction wages in Newfoundland are $1 an hour.)
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House, Southampton, L.I.

This permanent residence is the most complex of Gluck’s finished designs, and the
most sophisticated in its arrangement of spaces. Privacy, which is again stressed

by placing the bedrooms in a wing separate from the living room area, is

reinforced by staggering the rooms so that there are individual sheltered spaces on
the adjacent deck and in the corridor. The client, who wanted a large living room

and a kitchen adjoining the dining room, got one huge space terraced up the

hill, with living, dining-kitchen, and study areas on different levels. Since the owner is
in the lumber business, he also wanted his house to be a showcase for his materials;
the floors are finished in teak, and the walls partially covered with Obecke
mahogany. The house slopes down the hill with the site overlooking Shinnecock Bay,
and is positioned so that the corner living-room window takes advantage of one
spectacular craggy pine. All the glass windows in the house are fixed and the space
is ventilated with movable wooden shutters in screen casings. Air will flow

naturally from the bottom of the living room, up past the kitchen, and out the
openings at the top. Cost: Approximately $50,000 for 3500 sq ft.

Bedrooms

Dining/Kitchen

Master Bedroom

Photos this and facing page: Maude Dorr
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All glass in house is fixed;
wood shutters below or to
the side of windows open
out for ventilation.
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Model House, Armonk, N.Y.

As luck would have it, the client decided not to build the last of these Gluck
houses, which is the most interesting of the five designs. The house, which was to be
situated in the middle of the woods in Armonk, N.Y. shaped like a pinwheel.
The numerous projections and indentations of the exterior circumference were
designed to carve out different outdoor spaces in a fairly homogenous landscape.
Since the thick woods would keep out a great deal of sunlight, the center of
the structure reaches up like an enormous funnel, bouncing daylight into the rooms
at the four corners and into center of the house. Again, the geometry of the plan
grows out of requirements for privacy. The main rooms are isolated from one
another, with central pivot point holding them loosely together and providing a
common circulation area. This central court was to have a small garden.

“There are many different kinds of spaces and places in this house,” comments
Gluck, “—ledges and roofs to walk on, on the outside; corners and different

levels of rooms on the interior. Perhaps someone someday, will build it.”
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975 CAROLINA STREET, San Francisco, California. Architect: Jonathan Bulkley & Associates. Over the hills in the tight-knit residential
Site: Interior city lot, 25" x 100’, sloping upward sharply at rear. Near top of a hill in neighbor-
hood of low residential structures. Program: Design a four-unit apartment building with

blocks south and east of downtown San

Francisco, dotted in among the decayed

limited budget, providing on-site parking. Capitalize on sweeping westward views and provide
all apartments with exterior living facilities. Structural System: Standard wood frame with
roof vaults on top floor. Mechanical System: Electric heating. Major Materials: Redwood
on exterior treated with bleaching oil to speed weathering process. Interior is %' mahogany any number of modest apartment build-
plywood, carpeting in all units, used brick for lobby floor. Cost: $44,000; about | per sq ft. ings that carry on the perennially popu-
Site was $6500. Photography : Joshua Freiwald. lar wood, shingle, balcony, terrace themes

or restored Victorian houses and the later

stucco tributes to a Spanish history, are
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of the “Bay Area Style.” One of the cur-

rent young practitioners of this idiom is

Jonathan Bulkley, whose four-unit apart-
ment building on Potrero Hill commands
a wide-angle view of Twin Peaks and
San Francisco to the west. Until expected
new construction takes place next door,

it also looks south. In a city where visi-
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tors head directly for the windows or the
terrace to compare the resident’s view
with their own, Bulkley has pointed the
front balcony of each apartment toward
Twin Peaks, and also bridged the car-
park beneath the building to a little
cliff-hanging yard in the back where
tenants can look at the view again with
their own house in the foreground.

The apartments are compact little
“floor-throughs,” two to a floor on either
side of a walk-up stair and public hall,
this space crowned by a skylight. Living
rooms open onto the balconies on the
street side, bedrooms onto terraces facing
the garden at the rear. A stair incorpo-
rated in the rear balconies is the fire
escape, and the wood truss bridge to the
garden is also a fire exit. In addition to
increasing the size of the living rooms
and giving access to the western view,
the front balconies cut off the view from
below into the apartments themselves.
Second-floor tenants are blessed with a
barrel-vaulted living room ceiling clere-
storied at either end to admit lots of
light. Free-standing fireplaces make the
prospect of a hot blaze and a cold glass
on a foggy day alluring.

The architect states that interior wall
finish is %-in. mahogany plywood,
“which is attractive and durable but is
a bad sound conductor.” He says that he
would use it over gypsumboard if doing
the project again. Natural materials with
a light stain were used throughout the
building. With the emphasis on wood,
some brick, carpeting, and generous
planting, Bulkley says there “is a great
deal of texture” in such a small building.
Planting scheduled by his office included
half-a-dozen trees and ivy in the rear
yard and cypresses in boxes on the street

side. Tenants have completed the job

with potted bushes, trees, and vines on
all the exterior levels.

The architect notes the building has
been a success from a financial stand-
point and that other residents in the
neighborhood like it. Since the units are
small, they had to be planned to make
all the space count, and Bulkley says
they appeal to single people “or neat
couples.” Why not? It’s a neat building.

JULY 1967 P/A
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“THE SHAKING MINARETS OF INDIA"

Dear Editor: This is to inquire, if you
would be interested in photographs and
a write up on the Shaking Minarets of
India?

This unique feat of architecture is in
the shape of twin towers. For over 500
years now, the minarets have been sway-
ing to the extreme wonder of people.
With their swaying wondery they have
swayed into supremacy of the Wonders
of the World. Till now no reasonable ex-
planation has been put forth to explain
the cause of the swaying of these mina-
rets. Can the progressive architect of
today solve this mystery?

Kindly let me know if you accept
black and white snaps and idea of the
rates of payment would also be welcome.

Cordially yours,

GIRI RAJ KAPOOR

Dear Mr. Kapoor: We will be delighted
to see black and white snaps of the shim-

mering towers.
Our curiosity is aroused. We eagerly
anticipate the receipt of your material.
Sincerely,

THE EDITOR

Dear Editor: Thank you for your prompt
and encouraging response. I wish your
rates were also as encouraging. May 1
request you kindly reconsider the rates
offered. The rarity of the feature deserves
far better rates. Incidentally, my palm
itches, which is a sure sign of forthcom-
ing monetary benefit. I wonder if it will

be from you? Your reply would confirm

120 “The Shaking Minarets of India”

Giri Raj Kapoor

Photos:
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my superstition or shake it. I am en-

thused to begin.
Sincerely yours,
GIRI RAJ KAPOOR

Dear Mr. Kapoor: We are enthused by
your enthusiasm. However, I am afraid
that our rates are much firmer than the
minarets and we cannot pay until publi-
cation. These are conditions that are as
mysterious to us as is the structural sys-
tem of your towers.

Sincerely,

THE EDITOR

Dear Editor: Enclosed are six sample
prints of the Shaking Minarets and a
write up for your kind perusal and fa-
vorable consideration. The Shaking Min-
arets of India are 70-ft high and com-
prise of two identical towers, a few paces
apart. Each minaret has three stories.
Each story is segregated by richly carved
balcony. The minarets themselves are
elaborately and aesthetically carved.

In India, there is a superabundance of
ancient monuments of interest and rarity.
Architecturally, they are feats of won-
ders. Some are well known, quite a few
have remained comparatively unknown.
A few of these unknown and less fre-
quented monuments are peerless. Likes
of these cannot be found elsewhere. One
of these which should be placed amongst
the rare wonders of the world is the
Shaking Minarets of India. Till now, this
unique monument has not received the

publicity it deserves. They may be reason

JULY 1967 P/A
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for this rarity of architecture being un-
known among the masses.

The uniqueness of the Twin Minarets
lies in the fact that only one man can
push the 70-ft tower and set it to vibrate.
Not only does the minaret, which is
pushed, vibrate, but other tower also vi-
brates simultaneously.

The Shaking Minarets are indeed a
challenge to the ace-architect of the
atomic age. They have been set to vibrate
innumerable times a day for the past 500
years or so, but they are still intact on
their foundations and none has been able
to unravel the quaint feature of the shak-
ing, as yet.

A few European experts tried to probe
into the secrets of the minarets. Their
delving into the mystery only resulted
into dismantling one of the stories of
another pair of shaking minarets. Their
experimentation confirmed the unique
feature of the minarets but they could
not offer an explanation for this quaint-
ness on the part of the minarets, leave
aside rebuilding the top story.

In my previous letter, I had requested
an advance of $100. Considering that you
are agreeable to use my feature on the
Shaking Minarets, I would appreciate an
advance of $20. I am sure it could be
easily arranged.

Yours sincerely,
GIRI RAJ KAPOOR

Dear Mr. Kapoor: Advance on the way.
Sincerely,
THE EDITOR

“The minaret was dismantled by envious
experts to delve into the secrets of the shaking
minarets. Their attempts to unveil the
mystery proved futile. They could not
reconstruct what they had dismantled.” —
Giri Raj Kapoor

“The Shaking Minarets of India” 121
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Photos, except as noted: Joseph W. Molitor

Litchfield, Connecticut. Town Line. Incorporated 1719. Reportedly the hand-

" somest Colonial town in New England. Population circa 7000. Also reported
to have a collection of recent modern buildings by Breuer, Johansen, Noyes,
Barnes, and Neutra. How do they fit in?

White spire visible above trees of open country. Cluster of old houses — one
gray shingled salt box, one of white clapboards dated 1796. Row of carpenter
gingerbread porches, also white. Fir trees hanging over stone cemetery wall.
Up hill.

Town Center. A green under old elms — somewhat loosely defined. Perfect
white Colonial church; fine white Colonial houses; 1812 jail, brick color; gray
granite and white trimmed 19th-Century courthouse — axially sited at end of
street; red brick early 20th-Century shops and stores; Historical Society — an
1880’s building with carved portico corner entrance — the former library.

No modern buildings in view.

North Street and South Street leading off the green are both extraordinarily
wide — by all accounts, because, in Colonial days, they grazed cattle there at
the protected center of the hilltop town. Now, substantial, proudly elgeant old
houses line the streets, set far back behind double rows of elms on each side.

Sinclair Lewis once said, “The only street handsomer than South Street Litch-
field is North Street Litchfield.” Even townsfolk vary that order; it makes little
difference.

Behind one of the old South Street houses, dated 1799, what appears at first
as a white brick garden wall turns out to be a new town library designed by
Eliot Noyes. The new building, linked to the old, produces the physical junc-
ture of Litchfield’s two eras of architecture (above).

Noyes’ library exterior is a modest and self-effacing architectural scheme in
that it turns away from the street and acts like a blank wall. In this, it exhibits
a laudable integrity toward the town’s program.

The question naturally springs to mind: What makes for such enlightened
planning? With the best record on preserving its character, what makes Litch-
field decide to add modern buildings of distinction? Is it the work of a commis-

UP WITH THE 20th CENTURY



sion, Is the driving force an individual?

Actually, before the construction of
the new library, Litchfield’s two centu-
ries of architectural distinction were
really two separate and distinct stories.
The new was not intermixed with the old,
but separated and hidden from view.

Off North Street and behind the grand
houses, the first houses by Breuer and
The other new
houses, including ones by Barnes and
Neutra, and the schools by Breuer and
Johansen, are sited out of the town center.

“I'm so glad you built this awful house
where no one in Litchfield can see it,”

Johansen were built.

one visitor said of the first modern house
there 17 years ago; now, it seems, feel-
ings have changed.

But this separation of ancient and
modern was not achieved solely by in-
tent. The fact is that the center has been
preserved largely because it was already
so built up that no other buildings could
be added to it. Also, the vast land mass
of open country available for new con-
struction made isolated sites possible for
the new wave of 20th-Century building.

In addition, the preservation of Litch-
field’s center has now been assured by
design, since the Connecticut legislature
designated it as a Historic Area and since
the Litchfield Historical Commission can
control the appearance of all new build-
ings there.

It may be surprising that nome of the
advocates of modern architecture is on
the Historical Commission. “I think there
might be this admixture,” one of the
town authorities answers, “but I don’t
think you put them formally on the com-
mission.”

“Litchfield acted early in having a
historical commission,” says planner
Robert Donald. “Partly this was a by-
product of the unwillingness of the other
part of the town to accept zoning con-
trols.” The real problem in Litchfield re-
mains how to protect the open land mass.

“If a town is lucky,” says Dr. C.H.
Huvelle, the first chairman of the Plan-
ning Commission, “it gets zoning shortly
after it needs it. If it is unlucky, it takes
fonger.”

In the early 50’s, some of the citizens
became aware of Litchfield’s need for
zoning regulations when the open land
appeared threatened by suburban
sprawl. The burgesses of the Borough of
Litchfield — the center —
passed by-laws in 1954 banning the ad-
dition of commercial structures and signs

historical

Photo: H. C. Scherr-Thoss

and requiring application before subdi-
vision of large tracts could be made. But
it took 10 years before an advisory coun-
cil’s recommendations for a development
plan were implemented, in 1964, by the
creation of a planning commission for
the town.

Now, a 20-year development plan,
commissioned partly with
Federal funds, is anticipated in the fall
of 1967 from Brown, Donald & Donald,
planners.

“This is a significant step,” Dr. Huvelle

which was

points out. “The first problem is to get a
community to recognize that planning is
important and to get it to finance a plan
— even with Government aid. After that,
half the battle is won.”

“Somewhere, somebody starts some-
and then it spreads,” Marcel
Breuer says of what has happened at

thing,

124 Colonial Town Links up with the 20th Century

Litchfield. “The process is a matter of

personal initiative.”

Who the people in the community are
who provided personal initiative is fairly
generally agreed. Rufus Stillman and
his wife built the first modern house in
the area 17 years ago when they com-
missioned Breuer. Andrew Gagarin and
his wife also built a Breuer house, and
Gagarin is on the board of the Connecti-
cut Junior Republic, which commissioned
Breuer to do several dormitory buildings.
In addition, Gagarin has built several of-
fice and factory buildings by Breuer for
the nearby Torrington Manufacturing
Company, of which he is president. Dr.
C.H. Huvelle and his wife built a house
by John Johansen. And Mrs. Gagarin is
on the library board, which commissioned
the new building by Eliot Noyes.

When they were choosing an architect,
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John Johansen’s work in Litchfield includes
a new junior high school, now in progress
(model photo, facing page, top) adjoining
Breuer’s earlier high school out of the town
center. His house for Dr. and Mrs. Huvelle
(facing page, middle) is adjacent to Breuer’s
first house for the Stillmans. The school,
Johansen says, “is a happy rural hillside
school. It isn’t really in the old New England
style, but I would like to feel that it is not in
opposition to the things that are down in the
town. You can be in the character of a place
without being in imitation of it.”

The school will have a courtyard that will
serve as a community auditorium — an extra
amenity. It will be constructed of concrete
block with a “slush finish” of jointing that
“squooshes out” to conceal the block and cre-
ate “a crude but marvelous texture.”

“A platform house” by Edward Barnes (be-
low, right) has stone walls enclosing the house
and its garden “so that everything maintain-
able is on the platform, and everything else
is open country.” There is also a house by
Richard Neutra (below, left) and one by
Edward Stone (bottom).

All photos this page: H. C. Scherr-Thoss
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ELIOT NOYES

Litchfield’s “1799 House™ (right of photo
above), which was recently given to the

borough to use as a library, had no potential
as an efficient modern library, Eliot Noyes felt.
“So the program became one of building a
new one, but the town was leery of how to
add a modern building in the town center,”
Noyes says. The old building had a big wing
on the back that had been added later, and it
was removed. The new wing that Noyes de-
signed looks as though only a white brick
wall for a garden had been added behind the
old house. “Actually, it is a big building when
seen from the air.,” he comments. The scheme
provides the required new facility without
damaging the architecture of the original
house to which it is attached — and without
disturbing the general quiet and consistency of
the old street of Colonial buildings.

Inside, the library is a well-equipped, mod-
ern facility. revealing Noyes’ precise, machine-
age /’,,"ll\',"”"l'. (;[ll.\.V v\l.lll' ll’llll\ open onto
the neighborhood ; both the reading room and
children’s area look into a small courtyard.

Structurally, bearing brick masonry walls
and a precast frame support precast double
tees, which form an exposed structural ceil-
ing. Lighting in reading areas is provided by
adjustable downlights on exposed tracks;
shielded fluorescent tubes are integrated into
the grid of stacks. Floor finishes are natural
]lug.\’lnnz' and L‘(lr])c!in,'.'.
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MARCEL BREUER

Marcel Breuer's work in Litchfield is among
the first and the most recent of the modern
work there. It includes three houses and three
schools — an impressively high number of
contributions to a small town. Of the houses,
the earliest was for Rufus Stillman and family
in 1950 (4) ; it was the pioneer of Litchfield’s
new architectural era. Next came a house for
Andrew Gagarin and family in 1954 (5).
Most recent is the second house for the Still-
mans (1966) designed by Breuer and Herbert
Beckhard (1, 2).

All the houses are “laboratories of ideas,”
where Breuer’s office can continue to experi-
ment with the textured wall, with sun and
shade. and with detailing. The new Stillman
house shows a playing with solid and void, a
refined sliding window detail, and the use of
stucco overhanging a stone base — as the wood
understructure of stucco normally does.

Two of the schools, built in 1953 in col-
laboration with O’Connor & Kilham, show the
sculptural tugging at the International box
that was going on at the time. The third
school — several dormitory buildings for the
Connecticut Junior Republic (3) — shows
Breuer's uncompromising intermixture of
modern with neo-Colonial. “The school boards
somehow got the idea,” Herbert Beckhard
happily remembers, “that modern architecture
was an economical route for them to take.”

1

Photo (and below): John T.
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other members of the library board also
had perceptive notions: One said, “Well,
we already have one building by so-and-
so in town. Why don’t we try Noyes this
time?”

“It is a matter of somebody getting
other people interested,” Rufus Stillman
says. “I guess the reason that a town like
New Canaan takes the opposite tack is
that it is probably more heterogenous.
Here, two or five people can have more
impact.”

“It all comes down to persuasion,
selling, and power,” Dr. Huvelle concurs.
“There are ways and ways.”

The architects who have worked in
Litchfield are more definite in zeroing in
on a single force behind the modern
movement there. “Every time anybody
in Litchfield wanted a house built,”
Noyes reports, “Rufus Stillman was al-
ways in the middle of it, pushing for a
good modern architect, stirring it in a
delightful way.”

John Johansen adds, “Stillman is an
enthusiast who does more with less
money by persuasion and cajoling. If he
is chairman of a building committee, he
takes a responsible position on what the
community should have. He is fair to his
committee and fair to his architects. But
he gives an architect a real hard time —
even to his friends who are architects.”

“Rufus has proved the point,” Noyes

agrees, “that you can work with the best
people and make it come out inexpensive-
ly.”
When asked how he went about all
this, Stillman denied being a single force
in the community. “I wish it were a great
romantic story, but I think it is just a
matter of doing it. Who can tell who is
responsible for something — the guy who
sparks an idea or the guy who pushes to
get it done? In Litchfield, the work has
been done by a group of people.

“Those of us here who are interested
in architecture have several guidelines
we agree on,” Stillman continues. “First,
we make the statement that if you are
going to build, you build in your own
time. Then, we have decided not to go
to a specialist in any kind of building.
Architects who specialize, we feel, some-
how superimpose old theories on new
solutions. I think, and others agree, that
it is more interesting to take a man who
has never built a school before, because
he has to restudy the whole situation and
starts out with a fresh piece of paper.
He begins by throwing his whole intel-

lectual approach behind the problem.”

In the beginning, Stillman confesses,
he did not know whom to go to. “But I
started to find out, and I ran into Breuer,
who, I think, is such a great man. I still
may not know whom to go to: I am no
architecture critic. But time will tell.”

Not everything is architecturally uto-
pian in Litchfield, however. Even Rufus
Stillman admits that “you win some and
then you lose some.” Within the last
decade, the telephone company has built
a 1940 Colonial building for equipment
near the center of town, and (strangely
enough, nobody ever mentions it) a
semi-Colonial white ranch house sits
directly across South Street from Noyes’
new library.

The next round to be fought in Litch-
field is the visible intermixing in the
town center of the old and the uncom-
promisingly new. Noyes’ library is a
juncture of the two, but it shies away
from a front view of the street.

Johansen says, “The kind of continuity
seen in Litchfield is not happening in
all communities. Litchfield seems to have
picked up in a good exciting way what
was left off in the early period. There
may be a great disparity in architectural
expression, but it is better to be alive and
rich in all periods than to be consistent.”

Herbert Beckhard, Breuer’s partner,
adds, “It would take an awfully good
architect to build a modern house on
South Street that stayed within the at-
mosphere of the street. Not everybody
could do it.”

“l hope that if ever someone does
have to cope with it,” Edward Barnes
continues, “it would be done with some
sensitivity. What one must respect is the
street line, the wall line, the spacing of
the buildings, and the color of the build-
ings. Style and materials are so minor
compared to the volumes and the mass-
ing and the density. By respecting those
elements,” Barnes concludes, “a modern
architect could work on South Street
without messing it up. You could go
from one thing to the next without feel-
ing that it had spoiled the continuity.”

But the question is, will the Historical
Commission, which can now control the
appearance of the center, cling to the
status quo to the degree of permitting
only stagnant Williamsburg-Colonial re-
constructions? Or will they permit the
Borough of Litchfield to grow with a
proud legacy of the 20th-Century as
well? — crs
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For 26 days last summer, a group

of architectural students, architects,
and dancers learned to feel their
bodies in tension and space, to
experience the sensual effects of a
‘wild Pacific shore, a crowded urban
plaza, akinetic light happening, a
pulsing rock-and-roll environment,
the life and half-life of a major :
city street, and the intimate hidden
life of an upland meadow and

a dense redwood forest. They built
their own “‘city’” on the shore of
the ocean and recreated the impact
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cers became architects and architects
became dancers. They became more in-
timately aware of immediate and gener-
alized experiences of all sorts of environ-
ments, from that of a solitary person
attuned to the high drone of insects in a
country field to the shrill activity and
subtle crowded danger of the nighttime
city.

All of these things happened during a
summer workshop given by landscape ar-
chitect Lawrence Halprin and his dancer
wife Ann that dealt with problems of
perceiving the environment. The series of
events, open to practicing professionals
and graduate students and seniors in ar-
chitecture, landscape architecture, and
planning (Mrs. Halprin registered her
dancers separately), operated under the
appropriate title of “Experiments in En-
vironment,” for the intent was to provide
not the usual academic collation of class-
room lectures, slide shows of Philadel-
phia’s renewal program, and two-hour
seminars, but to “explore a new range of
experience in avant-garde environmental
arts.” Halprin wrote in his announce-
ment that almost all experiments would
be in the field—at Sea Ranch on the
coast, in the Mount Tamalpais chaparral
and meadows, in the cities of the Bay
Area. These landscapes and areas would
be “evaluated through more intuitive
modes of perception including kinesthet-
ics, body participation, and other explor-
atory techniques of perception.” Al-
though the architects and dancers did
not work together for the full four
weeks, they had enough common meet-
ings and confronted enough common
problems to gain a sophisticated knowl-
edge of (for the architects) how the
freeing of the body and its movements
can lead to heightened spatial awareness,
and (for the dancers) how activities and
objects other than their own movements
and bodies can take place in an environ-
ment. The sciences and arts of architec-
ture, ecology, music, cinematography,
graphics, choreography, and lighting
were all invoked and utilized to intensify
the sense of environmental awareness
that was the aim of the workshop. Be-
sides the Halprins, other “instructors”
participating included architect and edu-
cator Charles Moore, geographer Richard
Reynolds, lighting specialist Patrick
Hickey, cinematographer Joe Ereth,
graphic designer Barbara Stauffacher,
composer Morton Subotnick, and dancer
Norma Leistiko and other members of the
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Ann Halprin Workshop staff. There were
also frequent social gatherings.

Find the Right Process

Halprin believes that the whole struggle
in the creation of meaningful urban de-
sign is to find the right process of bring-
ing together all the seemingly disparate
elements and experiences that make up
an urban composition. The idea of im-
posing a preconceived form on the city is
nonsense, he believes. “Chandigarh and
Brasilia were the last gasp of that, I
hope, and you see what bad cities they
are,” he says. The summer workshop rep-
resented an attempt to find out about the
search for this process through experi-
encing and recreating various environ-
ments and their elements. There was
much emphasis on movement as a gener-
ator of form, on the isolation of the parts
of the process of experience (sight,
movement, hearing, touch, smell, etc.),
and on the intuitive reaction to design and
planning problems. At one session dur-
ing the workshop, Halprin gave the ar-
chitects the formal problem of replan-
ning the Sea Ranch (May 1966 P/A).
This was the worst session in the whole
four weeks, he points out, because it was
the only time the group had to work
toward a “product,” and to fulfill an
anticipated result. The architects, who
had been loosening up and learning to
react directly to their surroundings,
tightened up and became “students”
again when confronted with this class-
room problem. In any future series, Hal-
prin will simply line out the parameters
of the experiment and let the group go
without stern boundaries and without
trying to forecast the outcome of the
event.

“Hard to Make Contact”

In the first week of the workshop, the
group was exposed to the various ele-
ments it would be working with in the
experiments: ecology of city and coun-
try, Halprin’s system of motation (pp.
126-133, Jury 1965 P/A), dance and
movement, light, and field trips in urban
and rural areas.

Halprin’s notes about the first dance
session of the architects state: “Appar-
ently very hard for them to make this
close a physical contact. None of the
guys will allow themselves to be really
led. They are using every device to avoid
plain contact — wiggling, jumping, etc.”
But Ann Halprin and Norma Leistiko,

Paul Ryan

Photos:

B

JULY 1967 P/A



sened up and

JULY 1967 P/A

on you couldn’t
tween them and the

using skeletal charts to explain the body
structure and movement exercises to show
how the body can become free, got the
architects to shed their self-conscious-
ness. “After the first awkwardness,” Hal-
prin says, “the architects loosened up and
soon you couldn’t tell the difference be-
tween them and the dancers.” Later in
the workshop, a young architect, asked
to invent movements and direct his col-
leagues in a “choreographic” sequence,
shouted, “Gosh, it feels like I'm God!”
Ann Halprin, in Dance Magazine, re-
ported that the architects

3

‘used their own
bodies as human cantilevers to build
groups which choreographers might hesi-
tate to create, but which, thanks to their
knowledge of architecture transferred to
dance, were anatomically safe and
sound.”

Close Your Eyes
to Open Them

The process of heightening the senses of
the workshop participants took place in
the streets of San Francisco, in the groves
and on the slopes of Mount Tamalpias,
and on the shores and cliffs of Sea
Ranch. After an initial walk round the
area around Halprin’s office below Rus-
sian Hill, teams of three were formed in
which two would lead the third member
blindfolded and he would call out
sounds and sensations received during
the walk. The city has a “background”
noise of traffic rumble penetrated by dif-
ferent sounds such as horns, voices, close-
by cars and trucks, etc. In the country,
the sense perception walk was pre-
ceded by, and concurrent with, a rule of
silence, so that no accustomed means of
communication could interfere with
sensory concentration. Sounds, smells,
textures, colors, shapes become sharp-
ened and more meaningful. Looks or
touches shared with members of the
group became charged with more than
usual significance. “We understood the
reasons . . . the why for us,” said a girl
dancer.

Halprin says that the group discovered
that different kinds of areas (woods,
fields, shore) gave different kinds of mo-
tion, and that some gave different kinds
of sensory experiences. His own notes
show a sketch of shoreline trees with the
comment: “Strange combination. Strong
straight pines, black, with high, piercing
hum.” This series of experiences, intensi-
fying the senses by expanding and con-
tracting them, was thought of great value
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in the subsequent experiments with ur-

ban form and composition.

The Events

Concurrently with the examinations of
movement, sensory happenings, and in-
vestigations of ecology and motation, a
series of events took place in which the
dancers and architects, separately or in
combination, created atmospheres and
occasions. One was based around light,
an existing scaffold structure, and great
lengths of wrapping paper. As dancers
“told stories” through movement, archi-
tects gradually created an environment
using lighting and the long strips of
paper. Ann Halprin called it a beautiful
thing, “fantastic and dreamlike.” In an
event at Halprin’s hillside house, the
group experimented with gravity as the
motivating force. Lights plummeting
down to the dance deck on wires, bodies
swinging through the air and hung on
great nets, drums of water released over
the nude bodies of girls being pulled up
a plastic-covered slope on ropes all cre-
ated what Halprin calls a “fantastically
beautiful event.”

For fun, one evening, the participants
went to the Fillmore Auditorium, one of
the current hippie shrines for music and
dancing in San Francisco. They got up
in the balcony, painted each other all
over in wild designs, and slid down ropes
into the gyrating crowd below. Unfor-
tunately, photographer Paul Ryan was
so carried away with the scene that he
joined them, leaving no pictorial record
of the show.

Driftwood City

One of the most notable experiments in
creating an urban scene came about
when Halprin and Moore indicated a
stretch of beach near Sea Ranch and told
architects and dancers to erect their own
structures there from the driftwood,
stones, sand, earth, seaweed, and flotsam
on the site. The only instructions were
the center and bounds of the site and
that there was to be no communication
between workers. All were amazed when,
after a day’s work, it developed that the
group had somehow wound up with a
real “city” —one with a gate, a main
plaza, a temple, a tower, a stage structure
in the water, and houses. While each
structure reflected the aims and personal-
ities of those who worked on it (a couple
in love did a little house just large
enough to contain both of them, a retir-
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ing young architect did a private cave
dwelling and a more extroverted one did
a tower on the hill, and a team of dancers
did a performance platform at the wa-
ter’s edge), the whole composition could
be read as a community. The next day,
each of the group drew in his contribu-
tion on a large, over-all drawing, which,
though this was done free-hand, later
proved correct within a foot on actual
measure of the site. This project was
done halfway through the four-week
workshop, and Halprin says that the
dancers were freer, the architects still
being too much worried about how things
looked and intellectualizing their struc-
tures too much. One of the architects, in
a discussion after building Driftwood
Village, called it “action architecture
through movement, not from cubism.”

Union Square

One day, the whole group spent the day-
light hours in Union Square at the heart
of downtown San Francisco. They did
not speak to one another, but listened,
looked, took notes, became aware of all
the activities of this extremely urban
space at various times of day. Each par-
ticipant wrote a letter to another mem-
ber of the group during this silent time
and mailed it afterward. At the stroke
of three, the forty-odd participants rose
from wherever they were in the square,
converged on its center, and either re-
leased balloons or gave them away. Just
the moving of that number of people in
one direction acted as a magnet to every-
one else in the square at that time, and
they all followed, too. The notes of one
of the group read, in part, when listen-
ing, “Old men picking up garbage can
tops to look inside; sounds of conver-
sations; crackling newspaper; cable car
clanging; beep-beep of automobiles;
hum of traffic; sparrows chirping; foot-
falls of leather soles though mostly
quiet; generator working in the street;
automobile; motorcycle; click of high
heels; laughter and chatter of young
Chinese boys; whistle for a dog” — then,
when observing — “So many people wear-
ing glasses; old men in straw fedoras
meandering; middle-aged ladies in tight
girdles hard to walk; upper-middle-class
tourists, the men in blue jackets and
cameras and the ladies walking ahead in
white summer suits pointing; a beautiful
Japanese girl in such high heels she can
hardly stand on them; the man on the
bench next door has not stopped talking

to his lady since they came half an hour
ago — mostly business; a young girl
with long brown hair reading a copy of
the Chronicle; a young Filipino-appear-
ing sailor walking diagonally across the
square with his mother and sister; three
young Negro boys across the square
cackling loudly; the young girl threw
her paper into the garbage can but let
the top down carefully so that it did not
bang.”

The next day, much of the group did
a replan of the square all on one great

sheet of paper, in silence. Another group
also did a replan, but not in silence. This
proved to be the least successful of the
two, and Halprin reports that members
of the second group were disappointed
that they had not chosen to be in the
silent plan group. Both groups, however,
found out more about what a place like
Union Square does in a city, and what
people do in a place like Union Square.

Market Street

The final major experiment of the work-
shop was centered around Market Street,
the wide thoroughfare that slices diag-
onally through downtown San Francis-
co, separating the main business district
from the more run-down area south of
Market. The street changes character
from an upper-class business precinct
near Montgomery Street and the Palace
Hotel, to a procession of nudie movies,
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and pornography
dispensaries further west, to a reviving
area out close_to the Civic Center. The

bars, liquor stores,

architects lived on this street for a week,
observing and experiencing it at all hours
of the day and night. They looked at it
as though they had never seen a city
street before — Woolworth’s became a
museum instead of a store, for example.
They had experiences the architect does
not usually encounter: being accosted
by homosexuals, set upon by hoods, get-
ting into trouble with the police for sus-
picious behavior (“hanging around and
looking like that™).
capability they had been sharpening for
three weeks, they looked at the city, they

smelled it, they felt it, they photographed

Using every sense

it, drew it, took notes on it, recorded its
sounds, ate in it, drank in it, got wet in
it, dried out in it, had good, bad, amusing,
exciting, and alarming adventures.

After this no doubt indelible experi-
ence, the architects gathered together
their filmed and taped and drawn im-
pressions of Market Street by day and
night and recreated the whole thing in a
multimedia, multiscreen presentation in
the basement of Halprin’s studio on
Montgomery Street. Ann Halprin called
the recreation an “absolutely choreo-
graphic” experience, even though it had
no dance per se, and had all been created
by architects. People who saw it have
said it was one of the most powerful im-
pressions of urban happenings they have
ever seen. Halprin himself says, “There
isn’t anything they don’t know about
cities by now as a result of this — though
it wasn’t consciously planned that way.”

A Year Later

It has now been a year since “Experi-
ments in Environment” took place. That
the experience has not dulled with the
passage of time is shown by P/A’s con-
tact with many of the designers who took
part in the workshop. “I will never again
have any trouble finding approaches to a
design, and I am sure that I’ll never have
a dull moment in my life because I am
left so hungry to explore so many
things,” says architect Rob Randall Ei-
fler. Landscape architect Wayne Bannis-
ter writes, “We learned there is a fun<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>