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Hotel Walton, Southeast Corner Broad & Locust Sts., Philadelphia Pa. 
A N G U S S. W A D E . ARcniTEcr 

Levering & Garrigues Company 
M A X L' F A C T IM< li R S A N D R R F. C T O R S O V 

Structural Steel and Ornamental I ron W o r k 

O F F I C E , 552 W E S T T W E N T Y - T H I R D ST. , N E W Y O R K 
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AN O R G A N I Z A 

T I O N of experts in 

the various depart

ments of b u i l d i n g 

construction, g i v i n g 

especial attention to 

e n g i n e e r i n g—civ i l , 

e l e c t r i c a l and me

chanical—and o f f e r 

i n g i t s s e rv ices as 

contractor to those 

who contemplate the 

erection of l ire-proof 

buildings, and who wish to be insured 

against unexpected increase of finished 

cost over preliminary estimates. 

T H O M P S O N - S T A R R E T T C O M P A N Y 

C H I C A G O N E W Y O R K W A S H I N G T O N 
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N O T E C O N T I N U O U S B O N D 

7J-' 

Flat arch stone concrete: 1 cement, 2'2 sand, 
5 stone. Tested for Bureau of Buildings of New 
YorK and approved for load of 150 lbs. per 
square foot, factor of safety of ten. 

The Clinton 
Fireproofing System 

o f 

Reinforced Concrete 

A L L F A B R I C S G A L V A N I Z E D 

A L B E R T O L I V E R , 150 Nassau Street. New York City 

C L I N T O N W I R E L A T H 
Stiffened and Plain, Galvanized and Japanned, for Walls 
Ceilings, Partitions and Ornamental Furrings. Also every kind 
of Wire Cloth and Netting and Perforated Metal. 

C L I N T O N W I R E C L O T H CO. , 33 Park Place, New York City 

Ceilinĝ s 
San Francisco New York Chicago 

Cal . 150 Nassau St. 237 E . Lake St. 
33 Park PI. 

Boston, Mass. CUnton, Mass. 
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RICHEY'BROWNE-6' DONALD 
M A S P E T H N E W Y O R K i C I T Y -

S T A I R W A Y F O R B L A I R BUILDING. BROAD ST., NEW Y O R K CITY. 
Carr§re & Hastings, Architects. 

-ARCHITECTURAL-
IRON & BRONZE 
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Wm. H. Jackson Company 
U n i o n S q u a r e . 29 E a s t 17th Street 

N e w Y o r k C i t y 

Also 103 Michigan Ave.. Chicago. 111. 

W O O D A N D M A R B L E 
M A N T E L S , F I R E P L A C E S 
T I L E S , A N D I R O N S 

j1 r t i s a n s in j1 11 Metals 

Pic.tiiro shows iiinin stair riiilinE. witli fomiilu fit'iiro for nowol 
post, in the Hotel St. Ronis, usecutoil by Wni. H. Jackson (.'ompany 

A Great Convenience to the Architect 

H E new Wi l l i amson Catalogue which shows 
3,100 different designs o f Gas Fixtures and 
Electroliers, has not been sent to all the 
Architects in the U n i t e d States, but i t can be 

found in the store ot almost any well established gas-
f i t te r or electrician. :: :: :: :: :: :: 

Architects who are not familiar w i t h the great variety o f 
carefully designed fixtures, which can be immediately supplied 
f r o m stock when ordered th rough the nearest dealer, w i l l 
do well to look at the Wi l l i amson Catalogue at the dealers' 
or send to us fo r a copy. :: :: :: :: :: 

R . W i l l i a m s o n & C o . , 88 West \Va.shin<j(on St.. C h i c a g o 

DHRRYeLDReaee-GooDoae 
(D6(DORIflLfflIRD0iaSfll>D r - ^ s J ^ W ? 250Bf lRf lBjS6Re66(W(D-

|irLL-ci)aRai)-i)etioR}i6ioi>3 
Stained Glass in the Antique Style a Specialty 

- J - ( M ( D - . 

Designs and Estimates Gladly Fornished 
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FT 
Cast Iron Railing, Musicians' Gallery. Dimeling Holel. Clearlield, Pa. 

Beezer Bros., Architects 

ORNAMENTAL 
IRON & BRONZE 

F L O U R C I T Y O R N A M E N T A L I R O N W O R K S 
M I . \ X ! • : A r c ) L i . s . M I X \ i : s ( )'I"a 

ippoii«;6.Lainps 

Lanterns. Li5KiingFix 
ture ,̂ Brack&is 

Railing's ® o 

Ornamental Iron Grille Doorway 
in the R e s i d e n c e of W i l l i a m 
Al l i s , E s q . , Milwaukee. Wisconsin 

Ue.xilLLiAMBAYLLYCo 
which is ^^^ jucxies^f' S IL- i 

I o/"Thc. Roge.r»s Iron Co. f i\ 

ilhistration Is from {he cover o{ 
Bulletin 46. Send for it, or any of flie 
following in which you are interested: 

40. Settees and Benches. 
42. Stable Fittiritfs, etc. 

. 47. Hand-wrought Andirons. 
48. Entranceways and Gates. 
51. Country Estate Fencing. 

Write us about any other hand 
wrought work in metal. 
T H E W I L L I A M B A Y L E Y C O . 

46 North St.. S P R I N G F I E L D , O H I O . 

ALEXANDER KS( 
KXEf 

C. COLNIK MFG 

•HWEILER. Architect. 
I'TKH BY 
. CO., Milwaukee, Wis. 
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1 !• V ( ) I W A N r 

L i g h t i n g i M x t i i r e s ot 

the \ er\- highest stand

a rd o t excel 1 en ee in 

design and wo r k m a n -

s li 1 p , CO in e t o us 

or send tor sketches. 

THK 

Black (Sv Boyd 
M A M l ' . \C I I K l \ ( , 

C ( ) M P A N Y 

23 East lid Street, New York 

G A S F I X T U R E S 
E L E C T R O L I E R S 
AND A B ^ T I S T I C 
B R A S S GOODS 

Bracliet lu Mezzanine Floor, Main Lol)by, 
Spplbach Hotel. Louisville Ky. 

The 
Horn & Brannen 

Mfg. Co. 
427. 429. 431 and 433 Nopfh Broad St. 

P H I L A D E . L P H I A . PA. 

C O R R E S P O N D E N C E 
S O L I C I T E D 
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T h e ARCHER & PANCOAST COMPANY 

M A K K K S A N D I M i ' O K T R R S O F 

L I G H T I N G 
F I X T U R E S 
Vi)Y Klectricit\ and Gas 

A N D I R O N S , E T C . 

1 2 E a s t 3 3 d S t r e e t 

Near F i f t h Avenue, Xcw Y o r k 

A G i : \ T S !• R R A I N G O F R E R E S. I ' A R I S 

The David J. Braun Mfg . Co. 
ManuHieturerH nf VAvvtrU-. G a s a n d C o i n » ) i i m -
t i o i i C h a n d H l e r H . I t r i i i lt«-tH HU<I t a n d r l n b r H . 
in evi-ry style nnd design for privute or public b laings 
N. E . Cor. Washington Boulevard t, Union St.. Chicago 

]> K s n . X K I» 7» Y 

W I L L Y 11. L A U 

12 Ai'AMS S T . . PUI.L-MAS B U . G . . CUICACK) 

Bnwkot Liulit ill home of E . J . Mosser, Chicago 
Geo. .Miiher, Architect, Chicago 
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Eiitniiico Doors, Leonori Aimrttin'iii Mouse, New V..rli 
Bui'liuiiui Jt Pox. Architt'i'ts 

O R N A M E N T A L 
I R O N A N D B R O N Z E 

C L E V E L A N D NEW YORK PITTSBURGH 
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Garden Furniture, Halls, Mantels, Lamps 
•S,m Dials. Columns. Pergolas. Fountain.s. Wells. Fonts. Vases. Statues. Tables. 

Standards. R . - . . , r n d P S . Pedestals. Lions. Sohvnxes. etc.. in Marble. 
Benches. 
Stone. Bronze and Wood, which successt-Ilv withstand the weather. 

W,. shall l.l.'Hs...l to S.MU1 lUusInilions atul Estimates ui.ou request 

H E N R Y E R K I N S 6 C O . . 4 West 15th St.. N E W Y O R K 

picture Mrt t ino" 
ONE OK A SICUIES OF LKAHEH GLASS PANELS 

E X E C I TED FOR A LLBKAKY 

W E , M A K E 

S H A D E S 
and DOME^S 

T O H A R M O N I Z E W I T H 
T H E I N T E R I O R S O F 

HOUSE-S. H O T E . L S , C L U B S 
A N D C H U R C H E S 

Zbc D'Hscenso Stubios 
33 Soutb I6tb, ipbila^clpbta, pa. 

Ecclesiastical and Domestic Stained and 
Leaded Glass. Mural Decorations. Mosaics 

Benjamin S. Priest 
F o r m e r l y the 

Chandler Specialty Mfg. Company 

138-140 C O N G R E S S S T R E E T 
B O S T O N , M A S S . 

G E R M A N M A R B L E 
In Formosa, Unique, Ural, Bongart, and Black and White 

Perpetual Polish-Refined Blending of Colors. Absolutely 
Flawless. Over 4.000 cubic feet of Formosa Marble used 
with Beautiful Effect in T H E NEW TIFFANY BUILDING. 
Blocks and Slabs in Large Sizes and in Unlimited Quantities. 

A R C H I T E C T S I N V I T E D 

P. 

I N S P E C T I O N B Y 
Importers and Sole Agents for America 

M. & W. SCHLICHTER, 624-626 West 47th Street 
9 
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.1 

-NOItTriEAST COR.VER MAIN REISTAURAVT 'JT H K 1 P I « »rnTi ,^ i 
Trowbridge & Llvlnga«.on. Architects Ŝ w VORK CITV 

Patterson & Eisele 
WORKERS OF 

Marble, Stone and Granite 
Ti^o m a n and 
Venetian Mosaics 

Principal Office, Wharf and Mill 
EDGEWATER, N. J. 

New York Office and fVorf(_s 

425=433 Eleventh ^Ve. 
Telephone. 4385-4J86-38tf) Street 

Connection Ulith EdgeWater Plant 
through ,\eW York Office, jt m 

10 
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Imlt'lplili* 
Price & McLauahHii, ArchitefstH 

MO R A V I A N T I L E . S A N D M O S A I C S 
KOH KXTKRIOU AND INTEKIOR DECORATION 

Grand Prixe. St. Louis. 1904. J . N . I N G H A M 
4:15) Li.n.I Title Building • • " I'hiliulelphia 

• 

^ V 

English 

Dull Glazed Tiles 
F o r Fireplaces. Wainscots. Etc. 

(ireat \ ariety of Colors ami Designs 
S«'n 1 parcicuiiirs iinJ get esiimutos fnmi 

H A W E S 6 D O D D 
2 4 A D A M S S T R E E T . C H I C A G O 

Rookwood 
Architectural 

Faience 
^ I'.y di^crlIlllnating Architects. 
Rookvvooil -Architectural Faience 
is tonsidered separate and apart 
from orrlinary Terra-Cotta. 

^ I t is a product of the artist 
rall.er than of the artisan, and is 
not in any way intended to com
pete with " stork " pnxhictions. 

* 111 conteniplatinj,'' the cniploy-
mciit of Knokwood Architectural 
Faience, specif icat ions should 
properly read " R o o k w o o d " not 
" Pookwoo*! or C ( | i i a l . " 

R O o K W ' x i : ) r o l ' T L K V i O M P A N V 

('inciniuiii 

Si'W Ytirk tini K: NO. 1 Mii.lls..|i wciiu" 

11 
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.exit' 

( S a r b e n J F u r n i t u r c 
Mude of ARTIFICLA.L STONE, from Our Own or 

jFrom Hrcbitects' BcsiGiis 
C. &. S. Smitbson 

TeUvhone, 
S65S Madison Sq. 

328 aiiD 330 Bast 26tb St. 
•new lL»crft CItr 

PLASTIC ORNAMENTS 
• T Most extensive stock line in the mar-

I ket. Interior and Exterior Ornaments 
of every description in Cement, Composi
tion, Plaster a n d Wood. C o l u m n s , 
Capitals, B r a c k e t s , Cornices, Friezes, 
Moulding^. 

MOST COMIUETK CATALOOCTCS BVF.n IRBVKD 

THE DECORATORS' SUPPLY CO. 
N e w Y o r k : 156 F i f t h A v e n u e 

C h i c a g o : 215 South Clinton Street 

C A B L A. K E H K W I E D E R . NOW York Ropreaentatlve 

English Quarry Fireplace 
FROM 

WILLIAM H. HOOPS 4 CO. 
10 and 12 East Monroe Street. Chicago 

ORIGINAL FIREPLAl'E IDEAS. ANDIROK.S. 
SPARK-GUARDS. IMPORTED AND GRUEBY 
T I L E S . HAND-ILVDE GAS-LOGS. 

Write ng—ive'U tell you more 

ALFRED BOOTE 
COMPANY 4 0 4 0 M a d l B O n S q . 

1 2 4 - 1 2 6 W . 3 3 d S T , N E W Y O R K 

MANTELS 
FIREPLACES 

TILES 
H. LBenert A r t i f i c e r i n 

wes, 3o,h s.ree. fiastic Umamentatioii 
New York City 
Ttlepfiitne, 2165 Chtlsta Prompt and Accurate Estimates 

12 
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Kitchen In the Residence of Mr. W. H. WAKEFIELD. KimsasClty, Mo. 
Mr. S E L U Y H . K I KKISS. An-hitert 

This Kitchen has a Ceramic Mosaic floor, the body of the floor being in round 
Ceramic Mosaic with the border in square Ceramic Mosaic. The predominat

ing color is a rich deep red. the rosettes being in white, black, buff and green. 
The border is made up of colors to harmonize with the body of the floor. 
# The Walls are tiled with ** Delia Robbia" glazed tile, starting with a sanitary 

base tile in a red wine color, then upward for a space of six feet the wall is in 
a rich deep moss green, then a narrow string course of wine color, then a two-inch 
string course of moss green, then a narrow string course of wine color, followed by 
two 2-inch courses of moss green, then a one and one-half inch moulding in wine 
color. From this moulding upwards toward the ceiling the wall is in moss green, 
then a narrow string course of wine color, then a two-inch course in moss green 
followed by a cornice tile in wine color. The ceiling is in yellow. As a specimen 
of tile setting it is perfect, and in its entirety it is a model Kitchen. 
^ This room was especially designed by the Trent Tile Company. 

A S K Y O U R 
D E A L E R FOR " B E L L A R O B B I A G L A Z E D T I L E 

F O R W A L L S 

Tile for " Everywhere and Anywhere" Designs without cost upon application 
Write Department C for Brochure 

T R E N T T I L E COMPANY 
Makers of Wall and Fire Place Tile, Aseptic Floor Tile. 
Ceramic Mosaic, Round and Square, Pebble and Trent Shapes 

O F F I C E AND W O R K S . T R E N T O N , N. J . , U . S . A . 
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Js.\z.E_ tfe ST^g ' I S^'rV) F's 

- S O r E - A T A - N - U F A T T I'J P ' F R 

GrW-e^A^PE-ST-l^^?e-BR(=)A•^^WAV-^J>V-• 

The "STUCCO" Plasterboard as a 
foundation for Portland 
cement exteriors of 
country houses, is su
perior to al l other 
methods. 

Samples mailed 

upon application 

c. w. c A p i : s 
1 .70 Broadway, New York. . \ . Y . ^ ^ ^ S ^ . ? ^ 

Compare this with what you know of 

metal latii or any other method: 

STl'CCO" iMiiiril will .-IS :i« ilii- ii"ii!i<". 
It i-iiii'l rust. 

It ri'iiiiiri-s :il>iiiit l i n l t ' tin- iitiii'iiiil nf i i i . i 'ori .al t<> 
l i l : i - . t i T I I S iiu-t:il. 

It is t.<iii<l H U i l rik'i'l innl will not Iwiiil nn(l«r tin-
triiwi-l. 

ricilil-n mill « - i i i i i l i i c i i i r III lu-.-it iilnl rnlil. it n-iiili-rs 
a liou-i' cool in s i i n i i i i i M - a m i w i i r i i i in winii-r. 

It \- \\n- i i r i M i f . 
It mliN vl ifiialli I I I till' liiin«iv 
It is I'asil v iiaili-il up anil can l i " aii | i l i . ( l i n stiiililini;, 

slii'iil hmii a m i tnrrini:. 
It lias n iK-rfi-rt iiinli-ri-nt k i - y . 
Arrliltt'iMs W i l l i l i i i M - nsiil " S T I ('<<>" Imanl 

riM-(,iiiini-ml it i n tln-ir IVjliiw-
A " KtiKco " Board Honw-Th«-rf ar«> liiiii<li-4-«ls ot oliicrs 

Wn. Mm Baleh, Areht. 
S W.SUtSU.N. 7. City 

The E M M E L Co No. 81 Bristol Street 
B O S T O N , M A S S 

M A N U F A C T U R E R S O F S P t C I A L 

P A P I E R - M A C H E , COMPO, 
S T A F F , P L A S T E R AND C E M E N T O R N A M E N T S 

WOOD=.CARVING 
Modeling of all Kinds for Cement a.nd Metal Casti ngs, etc. 

T H E N E W E S T T H I N G S I N 

P N E U M A T I C 
I N T E R C H A N G E 

LAMSON CONSOLIDATED S. S. COMPANY 
General OUices, BOSTON. MASS. 

B E S T FOR 
ALL WALLS T A P E S T R O L E A 

Artistic Jn color anU flnlsh. Easily put on. 
All grades, plain, colored or decorated. 
Prepared Canvasoa and Muslin. Send for 
T A P E 8 T R O L E A booklet and sample books. 

RICHTER MFG. CO. R I T p i A P C 
43 Franklin Ave . Tenafly. N.J. U U A l ^ / l l O 

T E L . TS H A R L E M C L A R E N C E P. S M I T H 

JOHN R. SMITH'S SON 
W O R K S : F O O T O F E A S T l 0 3 o S T R E E T . N E W Y O R K C I T Y 

Monthly I . r CUT STONE CONTRACTOR 
Ainoriiau Savings Bank. Il.'i Wrsi 12(1 .SI.. Chas. 15. Tleld, Ardilteft. 

14 
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GOODRICH RUBBER T I L I N G 
The advantages of it— 

Great Durability 
Goodrich tiling" is made from a rul)ber compound which resists th.e 

hardest wear and does not crack or roughen up on tlie surface. 

Easily and Securely Laid 
No special preparation of the floor required. We lay our tiling in 

a cement especially prepared for the purpose, antl every individual piece 
of rubber becomes an almost inseparable part of the original floor. 

Perfectly Sanitary 
No joints or cracks. The pieces are laid close, and dust or dirt 

cannot work in between. 
Pleasing Designs 

Attractive in appearance and in suflicicnt variety to satisfy any par
ticular taste. In short. Goodrich Rubber Tiling looks like marble tiling, 
wears like marble tiling, but unlike marble tiling does not crack or 
work up, is comfortable to walk or stand on and costs less. 

The designs and colorings used are restful to the eye, the rubber 
used is restful to the feet. 

For prices and other information, address, 

T H E B . F . G O O D R I C H C O M P A N Y , akron. ohio 
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We desire the opportunity 
of working up architt-ct's Ideas and sketches, 
co-operating with him in all the details th:it 
go to harmonize a carefully worked out 
architectural conformity. \^'e believe him 
to be in a position to suggest these charm
ingly usetul acquisitions ot the conservatory 
or greenhouse to his clients. We know we 
can carry out these suggestions to the entire 
satisfaction ot both. T o further this end, we 
want to send vou our collection of illustra
tions, R-G. 

BURNHAM, HITCHINGS 
P I E R S O N C O M P A N Y 
1 1 3 3 B R O A D W A Y . N E W Y O R K C I T Y 

B O S T O N : H I 9 I R E M O N T B U I L D I N G 

18 



^•INDffi'»™^ADVEimWNT5 
I'liKC 

AiinTiriiii Art Xi'ws Tl' 
*Ann'riiiiii Hiir-Lcx-k Co 41 
Ami ritaii Bridge Co 'M 
Aiiir-rlcnn Kffpcllle Co .'>7 
AmiTlcnn Laundr>- MinhiiuTy 

Co I'.' 
•Ann-rirnii Luxfi-r I'rlsm ( 'o . . . l". 
AniiTlriin Kiidiator Co :»> 
Aii ic i i ia i i KolliiiK Mill Co 
'Aiix-ririiii Ti-rra CotUi & Cer-

aiiilr Co 
•Anii ' i i iai i ".-Way Prism C o . . . •»•". 
Ami-riraii Wood-KlrPiirootliiK ("<> 14 
Ari-lu'r & Pancoast Co T 
A n h l l f i , liox U'.» .">s 
An l i i lwlura i Record Art liepl. I'S 
•A^Mx iiii.'tl ICvpaiidiMl .\ lfial ("n.'s II 
.Mrhisoii. Topeka & Santa Fe 

Railway 'ts 
Aikiiisoii. .lohii ;J> 
•Al ias Piirlland fVin.-iil Cn.... (',7 

Uaii.Tsoii \- ICisi-le 
•Hayli'V Co., W'ni 
ll.-i k. F r 
Bell EriKlnpfrliiK and Construi--

tion Co 
Benert, H . L 
•BcrnsH'in Mff?. Co 
•Bl.kellniui . i SkyliRli' Wks. . G. 
llla. k a Boyd .Mfn. Co 
' H i a h l i l . y , C. C, 
•Bonimer Bros 
Boole Co.. Alfred 
Braun Mfg. Co.. Unvld J 
•BridKejiori Wood-FinishinK C D . 
Iiru-si-l. lieniiis G 
•Burnham. HiiehinKs, Pierson 

Co 
Btllcll. r I'olish ("o 

Calioi. Saiiiiii'l 
•Cai>e«, C . W H 
•Casemciii Hardware Co r.!! 
("liiiaKo Nnriliwestern Rai l 

way ' • 
•Chicago Clothes Dryer C o . . . . V^ 
'Cli i .agc. .Spring Bull Co tjl 
•('hi<ago Varnish Co 
•r i in ion Wire Cloth Co -
Colnik Mfg. Co.. C 
•Coltlinbia Healing Co | S 
•Cooley. W. H 4'"' 
Coriright .Metal Roollng Co 4-
Cdiiagr' (iardens Co "1 
Culler Mfg. Co 

11 .-\.-;i(Mi/,() Studios '.' 
•r>ei oraiins' Supply Co V-
• l ie irol i Graplilie Mlg. Co .".4 
•Devoe Raynolds Co 'A 
Huparquei. Iluoi .Monetise Co 

•'l-:i..,lric Clll l l ies Co 
Eniinel . Chas 
• F m m e l Co 
ICngineeriiig .News 
ICngilsb Archiiectural Review 
E r k l n s & Co.. Henry 
Hureka l̂ 'ire liose Co 

. :«i 
. Hi 
. 14 
. 44; 
. 72 
. n 
. 71 

•l-'ireproof Door ( '0 4L' 
Fireproollne Mfg. Co 44 
•l-'lini K- Walling Mfg. Co . ' I 

I'agi-
• F l o u r Cliy Drnanicnial Iron 

Works •'• 
F o u r Trai k .News ."Hi 
K<).\ it Co.. . \ l . Rwing 
• F r i n k . I . P I ' i 
Ful ler Co.. Geo A .•!7 

• C . iii-ral Flreproollng Co 4> 
Geetzy Co Ts 
Cilman Snow Guard Co •"•!• 
•Goodhue. Harry K 4 
Goodrich Co.. B. F 1< 

•Hariniann Bros. Mfg. C o . . . . 47 
' l l awcs .t llodd II 
•Hecia Iron Works 4th .over 
•I I.•will & Bros,. C . B 1"' 
Higgins * Co.. Chas, .M 1.. 
n<ioi>K K- <•'>., Will. 11 I -
llorn ti liranMeii .MI'K. C O J ! 
•Humphrey Co 
•Hydrcv Kelt * Kngiiieerliig Co liS 

nilnois Ceniral R, R 'U 
Illinois StopI Co (Mi 
•Inlernaiional F . Ai Fireproolliig 

Co 
•Ives Co.. H, B '•>" 

.lackson & Bro.. Edwin A lio 
•.la. kMin Co., W. II 4 
•lenkius Bros •''> 
'Mcwell Kcl'rigciaiitr Co il 
.lolinson Co., K. ,1 'H 

•Kellogg-Mackiiy-Cameron C o . . 411 
•Kinni-ar .Mfg. Co 7U 
•Kinnear I'ressed Itudisiior Co. "24 
"Kniscly t'o.. Harry C 41! 
•Kohler Bros 
Koven & Bro . L . 0 
Kreisclier B r i . k Mfg. Co f.l 

Lani.son Consoliduied Siore Ser
vice Co l-» 

Lane, .lolin 
Lnne Bros. Co '••} 
L u u . Willy H 
Lawrence Scieuiific S c h o o l . . . . i4 
Leaiheroli- Co !•' 
Lehigh F'orilaiid Ceuieni C o , , . 211 
Levering & Garrigues Co.L'tl cover 
•Ldomls-.MaMnliiij I'^llier C o . . . . i!* 

•.McL-.iln Co . Frank C 70 
M. La in Co., .). H 72 
McDouisall & Son. G. P 4S 
.Magnela Co 2!' 
.Massachiisclis Monuincni:il 7'l 
'Mcriz s Sons. Geo 
•Mil ler & Bro.. Jas. A 4ii 
''McMuiri h Water Heaicr Cu. . . . """i 
•Monroe liefrigeralor Co .M 
.Moniross .Metal Shingle C o . . . . 42 
Moravian Tiles & Mosaiis I I 
Munn & Co i!2 

•National Kilter Co 
•National Fireproollnn Co 41 
National Meter Co 71 
•Naluro Co "•" 

Page 
Nelson Cii, . C. T 47 
.Nelson O. Kreuter Co 4!) 
Never-Split Seat Co 74 
• N . .1. Zinc Co 52 
•.Norihanipion Portland Cement. 

Co 24 
"N.n-lhiMii Klectrlcal .Mfg. C o . . 211 
•.Norlhwesierii Terra Colla C". I t 
•Norwall .Mfg. Co 77 

•Oils Etevalnr Co •">•'. 

•Pantasote ("o Hi 
•Parker. I'resUni & Co Tili 
Person * Co <i4 
Phelps Bros. & Co •">!• 
I'ierce, Butler & Bier, c SWix Co. ijlj 
•Powers IleKUlnlor <'i> 
< Pii'sci valinc .Mfg. Co 44 
I'riesi. Benj. S 0 

Reader .Maga/.ine HO 
•Richartlson Engineering C o . . :«» 
iticlicv, lirDWiie .V Donald It 
Richler Mfg. Co 14 
•Rocbllng Conslru<Mlon Co :ili 
•Rotikwnod I'oiiery Co 11 
linssell & Erwln Mfg. Co 
Uyan * Ixnig 74 

•SamscHi Cordage Wtn'ks 
"Savre Plslier Co 
S.hlicliI.M-, P, M. & W 
Sclniherl Iron Works 
•Scullv VcniilaKu- &• .Mfg. Co.. 

W. .1 
Seaboard Air Line R a i l w a y . . . . 
•Sloane. W. & .1 
• S i n i i h s Son, .1. R 
"Sniilhson, C. & S 
Southern Lumber .Manufai i ui -

ers" Ass'n 
Standard Sanitary Mfg. C o . . . . 
•Standard Tabli' Oilcloth C o . . 
•Stanley Works 
Svkes Mi'lal Lath * UootlnK Co 

•Taylor Co.. N. K C, .j7 
Temjile I'unip '"o 7<» 
"•Thatcher Knrnarc Co 71 
•Thernmgrade Valve Co 7('. 
••|"hoinp.-.on-Starrell Co 1 
'TilTaiiy Enameleil Brick C o , , <•>.'• 
Trageser Slcani Cc i | . | . . . r Works, 

,lohn 711 
•Trent Ti le Co V.'. 
Tvler Co,. W. S 8 

•rnion liia-> Works Co 711 

Warti'ii. Wclisici- At Co 7'.' 
Watscm & Son. Geo '.W 
"Whiti' l-'ircpi'oof Construction 

Co 21> 
•Wil l iams. .Ino •'•'•> 
Williamson & Co.. R 4 
•Wil.son Co., A, & S ."il! 
•Wlnslow Bros. Co .'Id cover 
Wolff .Mfg. Co.. L H(_| 
"Wood-.Mosal- I'looring C o . . . . 47 

Catalogs of concerns marked '̂ will be found in " Sweet's Indexed Catalog of 
J'.uilding- Construction."" to he published in the Fall of 1905. 
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POLYGON CONDUCTOR PIPES \ 
A n d Elbows to Match are Particularly 

Desirable on Res idences 

T h i 
D e s i g n o f 

P O L Y G O N 
e n h a n c e s t h e b e a u t y o f 
b u i l d i n g s . T h e y a r e m o r e d u r a b l e , 
too , t h e r e f o r e t h e m o s t e c o n o m i c a l to u s e . 
M a d e o f G a l v . i r o n , a n y d e s i r e d g a u g e , o r c o p p e r . 

AMERICAN ROLLING MILL CO.. - Cincinnati, 0 

For Sale bv all 'Dealera 

i i i m i i i m i n i i 1111 m n i i 

J A C K S O N 
V e n t i l a t i n g G r a t e 

"TIIK onlyniien crnte that wnrins nnd lirin«s in out
door air, and takes out the air of tli«i room tliat is 

impure. It is a constant and iH<rlVt ventilator, luiving 
afresl iairsui iply on tlio prim-iple of tlio hot-air fur
nace Will heat rooms on two tloors if desire<l, and will 
burn i-oal. w.Miil or mi-. Kfejis fire from fall to sprinu. 
Made in niiiny paiierns, to lit any fire-placi-. ('.••talogno 
No. 1 sliows styles and prices. .May we senil you a copy / 

Special CalaloHue of Manh'N, Andirons 
and Fire-place Fittinus, sent uiK»n request. 

E . A. JACKSON & BRO.. 49 Bcekman St., New York 

U S E N O R T H E R N M O T O R S T O 
C H E A P E N C O N S T R U C T I O N WORK 

— 
• 

1_ . 
NOnTMCnN BACK-aCARCU MOTOB DRIVING 

CONTRACTOR S M C I E T 

1 l.SIC lliem as you would a dmilicy enu'inc—put 
\J iliem anywhere, at any wi.rk-<>p> r,itc a 

minute or a day. savelalior, fuel, anm.yiinee 
and time. 

We l.uild a variety of types of cleclrli-al 
machines, and carry extensive stoi'k-- ;ii 
works and iirim-ipal industrial cent4Ts. 

HullHiu No. -''>'.<(' 
NORTHERN ELECTRICAL MFC. CO. , 

M a d i s o n . W i n . , I ' . S . A . 51!: I 

t t L I L H I G H 
99 P O R T L A N D ! 

C E. M i : N T 
Is the Best for High Class Engineering Woric 

Manufactured by 

L H H I G H P O R T L A N D CUMUNT COMPANY 
Capacity. 5.000.000 -Barrels Yearlv A L L E N T O W N , P E L N N A . # 

1!0 
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A R O B E o m - m i m s -
F o r A l p h a b e t i c a l L i s t o f A d v e i - t i s e r s see p a g e 1 9 . 

A i r M o i s t e u c r a n d P u r i f i e r . 
Gectzy Co.. IMl Madison St. . Chii-uRO, 

A i r V a l v e s . 
Norwall Mfg. Co., 138 Jackson Boulevard. Chicago; 

N. Y . Office, 44 E . 23d St. 
A r c l i i t e c t u r a l F a i e n c e . 
American Terra Cotta & Ceramic Co., Chicago. 
Rookwood Pottery Co. , Cincinnati , O. 

A r c h i t e c t u r a l S t u c c o R e l i e f . 
Decorators' Supply Co. , loC 5th Ave. N. Y . C . 
Chas. Kmmel, 383 Albany St., Boston, Mass. 
A. P. Lombard & Co., 'JB-lUl BrLstol St., Boston. 

Mass. 
A r c h i t e c t u r a l W o o d W o r k . 
aiaaer, Rohrer & Co.. 1st Ave. and 4lHt St., .V. Y . C. 
Hartmann Bros. Mfg. Co.. Mt. Vernon, N. Y . ; N . Y . 

Office, 1123 B'way. 
A r t i f i c i a l S t o n e . 

O. & S. Smithaon. 32S-330 E . 26th St., N. Y . C. 

A r t i s t s ' M a t e r i a l s . 
F . W. Devoe & C. T , Raynolds Co., Fulton St.. cor. 

Wi l l iam. N. Y . C . 
Hawkes-Jackson Co.. 82 Duane St.. N. Y . C . 

A u t o m a t i c I n s t a n t a n e o u s W a t e r H e a t e r s . 
Monarch Water Heater Co.. Pittsburg. P a . ; N. Y . 

Office. L . J . Wallace. 'MK* "lb Ave.: Philadelphia 
Office. W. A . Kramer . Builders*' Exchange. 

A u t o m o b i l e s ( E l e c t r i c C h a r g i n g A p p a 
r a t u s ) . 

Northern Electrical Manufacturing Co. . Madison. 
Wis. 

Rlchard.son Engineering Co., Hartford, Conn. 

B l a c k b o a r d s . 

H. J . Johnson & Co.. :\f< Park Row. N. Y . C. 

B o i l e r s . 
American Radiator Co. . Chicago. 
Burnhnm Hltchlngs Plerson Co.. 1135 Broadway. 

N. Y . C. 
Columbia Heating Co.. Florence Steam Boilers, C h l -
L . 0. Kovpn & Bro.. r.O Cliff St., N. Y . C. 
Thatcher Furnace Co.. 240 Water St.. N. Y . C. 
B r a s s a n d B r o n z e W o r k e r s . 
Black & Bovd Mfg. Co.. 23 E . 22d St.. N. Y . C. 

David J . Braun Mfg. Co., Washington Boulevard 
and Union St.. Chicago. 

F lour City Ornamental Iron Wkf . . Minneapolis. 
Minn. 

Hec la Iron Work.i . N. 11th and Berry Sts.. Brooklyn. 
Edwin A. Jackson & Bro. . Trf) Beekman St.. N. Y . C. 
W. H . Jackson Co.. 20 E . 17th S t , N Y . C . 
Massachusetts Monumental Co., 150 Nassau S t , 

N. Y . C . 
RIchev. Browne & Donald. F lushing and Metro

politan Aves.. Maspeth. Borough of Queens. N'. 
Y . C 

W S Ty ler Co.. Cleveland. 0 . : N. Y . Office. 11 
Broadway. 

Jno. Wil l iams. B56 W . 27th St.. N. Y . C. 
R. Williamson & Co.. Chicago. 
B r i c k . 
Krelscher Br ick Mfg. Co. . 110 E . 23d St.. N. Y . C . 
Person & Co.. IfiO 5tb Ave.. N. Y . C. 
Sayre & Fisher Co.. 207 B'way. N. Y . C . 
TiiTnnv Enameled Brick Co.. Momcnce. 111. 

B r i c k S t a i n s . 
Parker, Pre«ton & Co.. Norwich. Conn. 
B r o n z e S t a t u a r y a n d F o u n d e r s . 
Wln=lnw Bros. Co., Chicago; N . Y . Office, 160 5th 

Ave. 

B u i l d e r s . 
John Atkinson. Hulldcrs' ICxcliangt-, Philu.. Pa. 
C . Everett C lark Co. . 1405-6 Title & Trus t Bldg., 

Chicago. 
Geo. A. Ful ler Co., 135 Broadway, N. Y . C. 
Geo. .MiTtz's Sons. Port Chesler. . \ . Y . 
Thompson-.SUrrett Co. . 51 W a l l St.. N Y . C 
Geo. Watson &: Son. ;;il5 No. Marshall St.. Pbila. . Pa. 
A. & S. Wilson Co.. Pittsburg, Pa. 
B u r l a p s . 
Rlchter Mfg. Co., 43 F r a n k l i n Ave.. Tenatty. N . J . ; 

20 E . 21at St.. N. Y . C ; 43 E . Randolph St. . 
Chicago. 

C a b i n e t W o r k . 
Glaser. Rohrer & Co.. I s t Ave. and 4l8t S t . N. 

Y . C. 
C a p s f o r C o l u m n s a n d P i l a s t e r s . 
Decorators' Supply Co., 156 5th Ave., N. Y . C ; 215 

S. Clinton S t , Chicago. 
Hartmann Bros. Mfg. Co., Mt. Vernon. N. Y . ; N. 

Y . Office, 1123 B'way. 
A. P. Lombard Co.. 09-101 Bristol St.. Boston. Mass. 
C a r p e t s . 
W . & J . Sloane. Broadway & 10th St.. N. T . C . 
C a s e m e n t W i n d o w A d j u s t e r . 
Ca.sement Hardware Co., 1200 Stclnway H a l l . C h i 

cago, 111. 
C e m e n t . 
Atlas Portland Cement Co., 30 Broad St., N. Y . C . 
Illinois Steel Co., The Rookery, Chicago. 
Lehigh Portland Cement Co. . Allentown, Pa. 
Newman's Akron Cement Co.. 141 Elrle S t , Buf

falo, N . Y . 
Non-Stalning Cement Co., 156 5th Ave.. N. Y . C . 
Northampton Portland Cement Co.. 26 B'way. N. 

Y . C : Works at Stockertown. Pa. 
C e r a m i c T i l e . 
Alfred Boote Co.. 124-126 W. .̂ .-̂ d S t . N. T . C . 
Hawes & Oodd. 24 Adams S t . Chicago. 

W m . H . Hoops & Co.. 10-12 B . Monroe S t . Chicago. 
J . N. Ingham, 4.S0 Land Title Bldg.. Phlla. . Pa . 
Trent Ti le Co.. Trenton. N. J . 

C h u r c h D e c o r a t i o n s . 
H a r r y Eldredge Goodhue. 23 Church Sq.. Cambrldga, 

Mass. 
C l o c k s . 

Mannela Co.. II Hroadwjiy, N. Y. C. 

C l o t h e s D r y e r . 
Chicago Clothes Dryer Works. 136-1.'W E . 24th St.. 

N. Y . C : 346-48 Wabash Ave.. Chicago. 
Nelson A Kreuter Co. , 955 N. Spaulding Ave.. 

Chicago. 
C o l u m n s ( L o c k J o i n t ) . 
C. G. Blatchley, Swanson and Meadow Sta.. Ph i la 

delphia. 
Hartmann Bros. Mfg. Co.. M t Vernon. N. Y . ; N. 

Y . Office. 1123 B'way. 
C. T . Nelson Co., Columbus. 0. 
C o m p o . 
Ohaa. Emmcl . 383 Albany S t . Boston. Ma.ss. 
Emmel Co.. 81 Bristol S t . Boston. .Maw. 
C o n c r e t e E n g i n e e r s a n d B u i l d e r s . 
Bell Engineering & Construction Co.. 220 B'way, 

N. Y . C . 
C o n c r e t e S t a i r s . 
White Fireproof Construction Co.. 1 Madison Avs . , 

N. Y . C . 
C o n d u c t o r P i p e s . 
American Roll ine Mill Co.. Cincinnati. 0. 
C o n s u l t i n . " - E l e c t r i c a l E u g i n e e r s . 
Richardson Engineering Co.. Hartford. Conr. 
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C o n t r a c t i n g E l e c t r i c a l E n g i n e e r s . 
Dennis G. Brussel . 15 W. 2yUi St.. N. Y . C . 
Richardson Engineering Co., Hari ford. Conn. 

C o o k i n g R a n g e s . 
Duparquet, Huot & .Moueuse Co., 43-4« Woosier St.. 

N. Y . C. 
C o n n e r W o r k . 
John Trageser Steam Copper Works, 447 W. 20th 

St.. N. Y . 0. 
D e c o r a t o r s . 
D A.TPiizi) suidli)>. .".s .S(i, imi i Pbilsi,. Pu. 
W. P. Nelson Co.. 11)3 Wabnsh Ave., Chicago, 111. 

D i s i n f e c t i n g A p p a r a t u s . 
Bernstein Mfg. Co., 3d and Westmoreland Sis . , 

Philadelphia, Pa. 
D i s i n f e c t o r s f o r I n s t i t u t i o n s . 
Bernstein MTg. Co., 3d and VVestmorelatid Sts., 

Philadelphia. Pa. 
D o o r H a n g e r s . 
L a o * Bros. Co., Poughkeepsie. N, Y . 

D r a w i n g I n k s . 
Charles M. Higglns Co.. Main Office, 271 Oih St., 

Brooklyn, N. Y . 
D u m b - W a i t e r s . 
James Murtaugh Co.. 202-2l>4 E , 42d St., N. Y. C . 
Sedgwick Machine Works. 128 Liberty St., . \ . Y . C. 
D y n a m o s . 
Northern Electrical .Mfg. Co.. Madison, Wis. 

E l e c t r i c a l E n g i n e e r s . 
Dennis G. Brussel . 15 W. 2yth St., X . Y . C. 
Kohler Bros.. 1804-1:: KIsher Bldg.. Chicago 

Richardson Engineering Co. . Hartford, Conn. 

E l e c t r i c a l E q u i p m e n t . 
Electr ic UtiliUes Co., Ful ler Bldg., N. Y . C . 
Kohler Bros., 1S04-12 Pi.sher Bldg., Chicago. 
Northern Electrical Mfg. Co.. Madison, Wis . 
Richardson Engineering Co., Hartford, Conn. 
Thompson-Starrett Co., 51 Wal l St., N. Y . C. 
E l e c t r i c C l o c k s . 
.MaKHola Co.. II Unmihvii.v. . \ . V. C. 

E l e c t r i c L i g h t i n g E q u i p m e n t . 
Northern Electrical Mfg. Co.. Madison. Wis. 
Richardson Engineering Co., Hartford, Conn. 

E l e v a t o r s . 
Otis Elevator Co. , 17 Battery PI . . N. Y . C. 
E n a m e l . 
Chicago Varnish Co., 22 Vesey St., N. Y . C , 35 Dear-

oorn St.. Chicago. 
E n a m e l e d B r i c k . 
Sayre & Fisher Co., 207 B way, N. Y . C. 
Tiffany Enameled Br ick Co.. Momence, U l . 
E n a m e l e d M e t a l T i l i n g . 
American Effectlle Co.. 100 Wil l iam St., N. Y . C. 

E n g i n e e r s a n d C o n t r a c t o r s . 
American Bridge Co.. 100 B'way. N. Y . C . : Fr lck 

Bldg., Plttcburg, P a . ; Monadnock Block. Chicago 
Bell Engineering & Construction Co., 220 B'way, N. 

Y . C . 
C . Everett Clark Co., 1405-C Title & Trus t Bldg.. 

Chicago. 
Geo. A. Fu l l er Co.. 135 Broadway. N. Y . C . 
Levering £ Garrigues Co., .'>,'»2 W. 2.3d St., N, Y , C. 
(5('<i. Mertz"H Suns. I'nri Chester. .N, V. 
Thompson-Starrett Co.. 51 Wal l St.. N. Y . C. 

A. k. S. Wll.son Co., Pittsburg. Pa. 

E v e r g r e e n s & S h r u b s . 
Cottage Gardens Co.. Queens. Long Island, N. Y . 

E x p a n d e d M e t a l . 
Associated Qxpanded Metal Co.'s. 2.'>6 B'way, N. Y . 

C. 
General Flreprooflng Co.. Youngatown, 0. 
Sykes Metal L a t h & Rooilng Co., Niles, O. 

F e l t . 
Hydrex Fe l t & Blnglneering Co., Chicago, H I . ; E a s t 

Walpole. Mass.; Washington, D. C ; 120 Liberty 
S t . N . Y . C . 

V e n c i n g . 
Wm. Bnyley Co., 40 North St., Sprlngfteld, O. 

F i l t e r * . 
Loomis-Mannlng F i l t er Co., L a n d Title Bldg., PUila., 

Pa. 
.National F i l t er Co., Chicago: Dearborn and Van 

Buren Ste.; Baltimore: C03 N. Calvert St .; New 
Orleans: 157 Baronne St . ; Kansas City: V2:i\. 
Grand Ave. 

F i r e p l a c e F i x t u r e s . 
Alfred Boote Co.. 124-126 W. 33d St., N. Y . C. 
Wm. H . Hoops & Co.. 10-12 B. Monroe St., Chicago. 
Edwin A. Jackson & Bro. , 50 Beekman St.. N. Y . C . 
W. H . Jackson Co.. 29 E . 17th S L . N. Y . C . 

F i r e p r o o f D o o r s a n d S h u t t e r s . 
Fireproof Door Co., Minneapolis, Minn. 
Kinnear Mfg. Co.. Columbus, O. 
F i r e p r o o f F u r n i t u r e . 
General Flreprooflng Co., Youngsiown, O. 
F i r e p r o o f i n g . 
Clinton Wire Cloth Co., Chicago; San Francisco. 

C a l . ; Clinton, Mass . ; N. Y . Offices. 33 P a r k PI. 
and 150 Nassau St. 

Fireproof Door Co., Minneapolis, Mluu. 
General Flreprooflng Co.. Youngstown, 0. 
Hecla Iron Works, N. 11th and Berry Sis. , Brook

lyn. N. Y'. 
Iniernaiidii;!! !•. & l-'ircp,'"<'flnK: C i ) . . ('DIIIIN'MI •. M 
.National Flreprooflng Co., Bessemer Bldg. , Pi t ts 

burgh, P a . 
Roebllng Construction Co., Fu l l er Bldg.. N. Y . > 
I nic Concrete Steel F r a m e Co.. N. W Cor. 12tii 

and Chestnut Sts., Philudolpbin, Pa. 
White Fireproof Construction Co., 1 Madison Ave.. 

N. Y . C. 
F i r e p r o o f W i n d o w s . 
American L u x f e r Prism Co., Chicago; N. Y . Office, 

KM) 5tb Ave.; Boston, Mass. 
Harry C. Knise ly Co., 273 So, Canal St.. Chicago. 
James A. Miller & Bro. . 131 So. Clinton St., Chicago. 
F i r e p r o o f W o o d . 
American Wood Flreprooflng Co.. 15<! 5th Ave.. N. 

Y . n . 
F l o o r a n d W o o d - W o r k P o H s h . 
Butcher Polish Co . 350 Atlantic Ave.. Boston. Mass. 
F u r n a c e s a n d R a n g e s . 
Columbia Heating Co.. Chicago, 111. 
Thatcher Furnace Co.. 24f> Water St.. N. Y . C 

F u r n i t u r e . 
W. &. J . Sloane. Broadway & 1S>ih St., .N. Y . c. 

G a r d e n F u r n i t u r e . 
E r k l n s Studios, 4 W. 15th St., N. Y . C. 

C. & 9. Smithson, 32S-330 E . 26th St., .N. Y . C. 

G a r d e n P o t t e r y . 

C. & 9. Smithson. 32S-330 E . 26th St.. N. Y . C. 

G a s a n d E l e c t r i c F i x t u r e s . 
.\i'('bi'i' I'an. Dnsi Co.. | i ' E . ;!:!d Si .N. V. C 
Black & Boyd .Mig. Co., 2.^ E . •22d St., .N. Y. C . 
David J . Braun Mfg. Co., Washington Boulevard 

and Union St.. Chicago. 
Horn & Brannen Mfg. Co., 427 N, Broad St.. Phila

delphia. Pa. 
Willy H . L a u , 12 Adams St., Pullman Bldg. Chicago 
R. Will iamson & Co., Chicago. 

G a s a n d G a s o l i n e E n g i n e s . 
National .Meter Co.. 84-86 Chambers St., .N. Y . C . 

Chicago and Boston. 
Temple Pump Co.. Meagher and 15th Sts., Chicago. 

G l a s s M o s a i c s . 
Willy H . L a u , 12 Adams St.. Pul lman Bldg. Chicago 

BenJ. S. Priest, 138-140 Congress S t , Boston. Mass.; 
N. Y . office: 25 W. Broadway. 

G r a p h i t e P a i n t . 
Detroit Graphite Mfg. Co.. New York, Boston, C h i 

cago, Buffalo, St. Louis , Detroit. 
G r e e n h o u s e s . 
Biirnham Hltchings Piorson Co., 1135 Broadway, 

N. Y . C . 
H a r d w a r e . 
G. Blckelhaupt Skylight Works . 243 W. 47th St. , 

N. Y . C. 
Iloiiiiner Bros.. Brooklyn. .N. Y . 
Canement Hardware Co., 1200 9toinway Hall , C h i 

cago, 111. 
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("liic;ipo Siifiug Butt Co., Chicago and N. \ . C. 
H . B . Ivaa Co., New Haven, Conn. 
Kutwiell & E r w i n Mfg. Co.. .New Britain. Conn.: .N. 

Y . Office, 26 W. 26th St.; Chicago, Philadelphia 
and San Francisco. 

Stanley Works, New Britain. Conn.; N . Y . Office, 71' 
Chambers St. 

H a r d w o o d F l o o r s . 
Phelps Bros. Co., Wellington, 0. 
Wood-Mosaic Flooring Co., Rochester, N. Y . 
H e a t i n g A p p a r a t u s . 
American Radiator Co., Chicago, 111. 
Columbia Heating Co., Chlcsgo. 
Kellogg-Mackay-Cameron Co., L a k e and Franklh i 

Sts. , Chicago. 
Fr a n k C. .McLaIn Co.. 264 4th Ave., N. T . C. 
J . H . McLaln Co., Canton, O. 
Norwall Mfg. Co. , 138 Jackson Boulevard, Chicago 

111. 
Pierce, Butler & Pierce Mfg. Co., Syracuse, New 

York, Boston and Philadelphia. 
Thatcher Furnace Co. , 240 Water St. , N . Y . C 
Tbermograde Valve Co., Old South BIdg.. Boston, 

Mass. 
W^arren. Webster & Co.. Camden, N. J . 
H i n g e s a n d B n t t s . 
lioinmei' ISros., Ilrooklyn, \ . V. 
Clilerigo Spring Butt Co., Chl iagn and N . N' 
H o s e ( F i r e ) . 
E u r e k a F i r e Hose Co.. 13 Barclay St., N. Y . C . 
H o s n i t a l F n r n i t n r e . 
Bernstein Mfg. Co., 3d and Westmoreland Sts., 

Philadelphia, P a 
H o t W a t e r S u p p l y . 
Monarch Water Heater Co. , Plttaburg. F a . ; N . Y . 

CMTlcc, L . J . Wallace. 9(>1) 7th Ave.; Philadelph.a 
Office, W. A. Kramer , Builders' Exchange. 

I n t e r c o m m u n i c a t i n g T e l e p h o n e s . 
Electric Utilities Co., Fu l l er Bldg. , N. Y . C . 

I n t e r i o r W o o d w o r k . 
(W'o. M"Tlz s S(»ns. Port Che^ter. .N. Y . 
I r o n a n d M e t a l W o r k e r s . 
C . Colnlk Mfg. Co. , Milwaukee, Wis . 
Flour City Ornamental Iron Wks. . Minneapolit^, 

Minn. 
General Flreprooflng Co., Youngstown, O. 
Hec la Iron Works , N . 11th and Berry Sts. , Brooklyn, 

N. Y . 
Wil ly H . L a u , 12 Adams St., Pullman Bldg., Chi

cago, 111. 
Massachusetts Monumental Co. , 150 Nassau St.. 

N. Y . C . 
Rlchey. Browne & Donald, Flushing and Metropoll-

tan Aves.. Maspeth. Borough of Queens, N. 
Y . C . 

Schubert Iron Works, 1237 DeKalb Ave.. Brooklyn, 
N. Y . 

W. S. Ty ler Co. , Cleveland, 0 . ; N. Y . Office. 13 
Broadway. 

Jno. Wil l iams. 556 W. 27th St., N. Y . C. 
R. Will iamson St Co. , Chicago. 
Wlnslow Bros. Co., Chicago; N. Y . Office. 160 5th 

Ave. 
J o i s t H a n g e r s . 
Lane Bros. Co.. Poughkeepsle, N. T . 
K a l s o m i n e . 
M. EwUig Fox & Co.. i:UIth St. and Ivi.ler Ave.. 

.v. Y. C : .V5-.V. E . L a k e St.. Chicago. 
K i t c h e n E q u i p m e n t . 
Puparquet. Huot & Moneuse Co.. 43-45 Wooster S t , 

N. Y . C. 
fi. P. .Ml Hougall H Son. .ViO T i rniinal Illdg.. Tn-

dlami|>olis. Iiid. 
L a u n d r y D r y e r s . 
Nelson & Kreuter Co., Chicago. 
L a u n d r y M a c h i n e r y . 
American Laundrv Machinery Co.. Cincinnati . O.; 

N. Y . Office. 42 Cortlandt St. 
Chicago Clothes Drver Works. 1.'<6-1.'IS W. 24th St.. 

N . Y . C : 346-348 Wabash Ave.. Chicago. 
Kelson ft Kreuter Co.. Chicago. 111. 
Northern Electrical Mfg. Co., Madison. Wis. 
T.iehting Fixture*. 
Wm. Bayley Co., 46 North St., Spriii.gfleld. O. 
David J . Braun Mfg. Co., Washington Boulevard 

and Union St.. Chicago. 
V P . F r i n k . 551 Pearl St . , N . Y . C . 
Horn A Brannen Mfg. Co.. 427 N. Broad St.. Phlla. . 

L i g h t i n g a n d P o w e r P l a n t s . 
Dennla G. Brussel . 15 W. 2»th St., N. Y . C. 
.Northern Electrical Mfg. Co., Madison, Wis. 
Richardson Engineering Co., Hartford. Conn. 

M a i l C h u t e s . 
Culler .Mfg. Co.. Cul ler Bldgs.. Rochester, N. T . 
M a n t e l s . 
Alfred Boote Co., 124-126 W. 33d St.. N. Y . C. 
Edwin A. Jackson ft Bro.. 50 Beekman St., N. Y . C . 
W. H . Jackson Co., 20 B. 17th S t , N. Y . C ; 

Foundry and Shops. 229-239 W. 2.Sth S t 

M a r b l e . 
Batterson ft Eisele, 431 11th Ave., N. Y , C . 
P. .M. & W. Schlichier. 624-62<5 W, 47th St.. N. Y . C. 
John H . Shipway & Bro . . 136th St. and B. R . , N. 

Y . C . 

M a r b l e ( A r t i f i c i a l ) . 
Mycenian Marble Co. , 524 and ."526 W. 34th St., N. 

Y . C . 

M e m o r i a l W i n d o w s . 
Harry Eldredge Goodhue, 23 Church Sq., Cam

bridge, Mass. 

M e t a l - C o v e r e d D o o r s a n d T r i m . 
Fireproof Door Co., Minneapolis, Minn. 

M e t a l F u r n i t u r e . 
General Flreprooflng Co.. Youngstown. O. 

M e t a l L a t h . 
General Flreprooflng Co. . Youngstown. 0. 
5ykes Metal Lath ft Roofing Co.. NUes. O. 

White Fireproof Construction Co , 1 Madison Ave.. 
N . Y . C . 

M e t a l R o o f i n g . 
American Rolling Mill Co., Cincinnati, 0 . 
Cortrlght Metal Roofing Co.. Philadelphia ft Chicago, 
.Montross Metal Shingle Co., Camden. N. J . 
.S. ft G. Taylor Co.. Philadelphia. Pa. 

M o d e l i n g . 
A. P. Lombard ft Co.. 99-101 Bristol St.. Boston. 

Mass. 
M o s a i c W o o d F l o o r s . 
Phelps Bros, ft Co. , Wellington, 0. 
Wood Mosaic Flooring Co., Rochester. N. Y . 

M o s a i c W o r k e r s . 
nntterson ft Eise le , 431 l l l h Ave.. N . Y . C 
11 A.s. cnzo Sludlo-<. .•'.S So. It.lh -SI.. \'h\\:\.. \\\ 
Hawes ft Dodd, 24 Adams St., Chicago 
J . N . Ingham, 439 L a n d Title Bldg.. Phl la . . P a 

M o t o r s , E l e c t r i c . 
Kohler Bros. , 1804-12 Fisher Bldg.. Chicago. 
Northern Electr ical Mfg. Co. . Madison. Wis . 

O r n a m e n t a l I r o n w o r k . 
An lK-r & I'aiK'oii.-l Co.. 12 E . -"id S i . . .V. V. C. 
Wm. Bayley Co.. 4(! . \orih St.. Springfield. (). 
C . Colnlk Mfg. Co. , Milwaukee, Wis . 
Flour City Ornamental Iron "WTts., Minneapolis. 

Minn. 
Schubert Iron Works, 12.'rr DeKalb Ave., Brooklyn. 

N. Y . 
E . H . Tllchener & Co.. Binghnmton. N. Y . 

W. S. T y l e r Co. , Cleveland. O.: N. Y . Office, 11 
Broadway. 

Wlnslow Bros. Co., Chicago; N. Y . Office. 160 5th 
Ave. 

P a i n t s . 
Bridgeport Wood-Flnlshing Co.. 55 Fulton St.. 

N. Y . C ; New Mtlford. Conn.; Phl la . ; Chicago. 
Chicago Varni sh Co.. 22 Vesey St.. N. Y . C : 3S 

Dearborn St., Chicago, 
netroit Graphite Mfg. Co.. Detroit, Mich.; New Y o r k . 

Boston. Chicago, Buffalo, Cleveland. 
F . W. Devoe ft C . T . Raynolds Co. , Fulton St . , Cor. 

Wi l l iam. N. Y . C ; Phl la . and Chicago. 
.M. E w i n g Fox ft Co.. l . W h .St. .ind Rid<T A \ e . . 

N. Y . C : E . Lake St., Chi .ago 
New Jersey Zinc Co. , 71 B'way, N. Y . C . 
Parquet Flooring. 
W 11. Coolev. 1170 ClyLurn Ave tlhi- ng-. 
Wood Mosaic Flooring Co.. Rochester. N . Y 



THE ARCHITECTURAL RECORD. 

T h e A m o u n t o f S p a c e 
a radiator w i l l occupy in a room is w o r t h y o f consideration 

This cut shows the relative size of the K l IN NEAR 
and cast-iron radiator. 

The amount of heat each will deliver is the same. 
Yet the KINNEAR occupies only one-half the 

space and weighs one-fourth as much. 

E v e r y Radiator 
Guaranteed 

) Sonii for Now ('iitaloKuo 
No. 6 

Kinnear Pressed Radiator Co » ^ i » ; ; ^ Y . F A R R E . L L B L D G . 
\^\Mmf P I T T S B U R G H . P A . 

! 
N e w Y o r K 

Klulinni B1.1L'. 
C h i c a g o 

First Nali<iniil Bank Bldt;, 
I n d i a n a p o l i s 

4;i.') State l.ifo Bldf. 
L o n d o n 

19-21 Towrtr St.. 
Upper S I . .Martin 

T 

L a a 

If you Want the best Cement use only 

N o r t h a m p t o n 
H ^ * ^ - r ^ ^ record speai^s 
OTAIXLI for itself 

( E X T K A C T ) 

T e s t i n g L a b o r a t o r y — D e p a r t m e n t o f P u b l i c W o r h , s — B u r e a u o f 
S u r v e y s . C i t y o f P h i l a d e l p h i a , P a . 

I . H I ) . S. W E B S T E R . Chiof Engineer W. P l ' R V T S T A Y L O R . Enginoor in Chargo 

A V E R A G E , R E S U L T S O F P O R T L A N D C E , M E N T T E S T S M A D E , D U R I N G 1 9 0 2 

Brand 

Alpha 
Atlas 
Dragon •• 
•Giant 
KrauBo 

Phoenix 
•Saylor'8 
•Star 
Yulcanlto 
• Whltoliall 

Fineness 

No. No. 
100 200 

90.8 

92.4 
91.fl 
91.4 
90.0 

!»-3.S 
98.8 
93.1 
90.8 
90.5 
89. 

74.0 
77.8 
75.2 
76.6 
73.1 
75.3 

7 5 . 5 
8 0 8 
76.1 
73.3 
75.1 
70.5 

Ultimate Tensile Strength In Pounds per Square inch. 

Neat 

•Averafo of accepted Comont. 

NORTHAMPTON 
W o r K s at S t o c k e r t o w n . P a . 

1 7 28 2 
D a y Days Days Mos. 

337 857 929 775 
408 650 689 705 
888 589 725 768 
313 (]'\,; 739 710 
405 767 781 590 
310 688 783 793 

3 7 5 «(i<> S 0 7 7 5 1 
816 622 751 621 
222 6.32 731 

744 
729 

446 745 
731 
744 734 

311 7TM 7(;-t 637 
444 660 731 748 

3 
Mos. 

4 
Alos. 

805 
675 

683 
610 
837 

7ft0 

628 
670 
602 
712 

763 

i'l'e 
720 
826 

7 « 5 

5r.Vi 
85 

820 
753 

1 to 3 Standard Quartz Sand 

Days 

230 
I S . ; 
2fi3 
2;i;! 
210 
204 

'2a5 
275 
204 
210 
264 
201 

28 
Days 

306 
26.-, 
335 
317 
275 
313 

433 
280 
289 
327 
304 

2 1 3 4 
Mos. Mos. Mos. 

285 320 
358 351 398 

358 35(5 391 
225 290 207 
371) 372 373 

3 7 1 3M0 3 9 U 
413 

3 9 U 

283 837 831 
31U 300 298 
325 318 378 
343 348 353 

PORTLAND C E M E N T COMPANY 
. ^6 B R O A D W A Y . N E W Y O R K 

24 
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P l a s t e r B o a r d . 
C . W. Capes. 1170 Broadway. N. Y . C. 
C , B . Hewitt & Bros.. 4.S Beekman S t , N . Y . C . 

P l a s t e r e r s . 

H . L . Benert 508 W. 24th S t . N. Y . C. 

P l u m b i n g F i x t u r e s . 
Naturo Co.. Salem, N. J . 
Standard Sanitary Mfg. Co.. Pittsburg, Pa. 
John Trageser Steam Copper Works. 447 W. 26th 

S t . N. Y . C . 
Union Brass Works Co., 7 Sherman St., Boston. 

Mass. 
L . Wolff Mfg. Co.. Chicago. 
P n e u m a t i c I n t e r c h a n g e . 
Lamson Consolidated Store Service Co., Boston, 

Mass. 

P o l i s h ( F l o o r ) . 
Butcher Polish Co.. 356 Atlantic Ave. . Boston. Mass. 

P o r c e l a i n E n a m e l e d B a t h s . 
SUndard S a n i U r y Mfg. Co.. Pittsburg. Pa. 
L . Wolff Mfg. Co.. Cbicaco. HI . 

P o r c e l a i n E n a m e l P a i n t . 
R lna ld Bros. . 1142-1146 N. H.incock S t . Phl la . . Pa . 

P r i s m s . 
American Bar -Lock Co., Land Title Bldg.. Phi la

delphia. 
American Luxfer P r i s m Co., 346-348 Wabash Ave.. 

Chicago. 
American 3-Way Prism Co.. 1718 Land Title Bldg., 

Philadelphia. 
R a d i a t o r s . 
American Radiator Co., Chicago. 
Kellogg-Mackay-Cameron Co.. L a k e and Frankl in 

Sts., Chicago. 
Klnnear Pressed Radiator Co. , 41 E . 2l8t S t . 

N. Y . C. 
J . H . McLaln Co.. Canton. 0. 

R e f l e c t o r s . 

I. P. F r l n k , 551 Pearl St., N. Y . C. 

R e f r i g e r a t o r s . 
.Icwr.ii iU'l'i-iK'TMior C.p.. I'.ull'aln. . \ . v . : , \ . Y. iilTicc. 

li:;."i Itroadway. 
Monroe Refrigerator Co.. 19 El. 2l8t S t . N. Y . C . 

and Lockland. 0. 
R e i n f o r c e d C o n c r e t e C o n s t r u c t i o n . 
Bel l Engineering & Construction Co.. 220 B'way. N. 

Y . C. 
General FIreprooflng Co.. Youngstown. O. 
Unit Concrete Steel Frame Co., N. W. Cor 12th and 

Chestnut Sta., Philadelphia, P a . 
R o o f i n g S l a t e . 

B. J . Johnson & Co.. 38 Park Row, N. Y . C . 

R o o f i n g T i l e s . 

Person & Co.. 160 Gth Ave. . N . Y . C . 

R o o f i n g T i n . 
N . & G. Taylor Co.. Chestnut and 3d Sts.. Phl la . . 

P a . : N. Y . Office. 1123 B'way. 
R u b b e r T i l i n g . 
B. F . Goodrich Co.. Akron. O. 
R u g s . 

W. & J . Sloane. Broadway & 19th St.. N. Y . C . 

S a n i t a r y P l u m b i n g A p p l i a n c e s . 
Naturo Co.. Salem, N. J . 
Never-Spilt Seat Co,. E^ra^8vllIe, Ind. 
Pierce. Butler & Pierce Mfg. Co., Syracu.se, New 

York. Boston and Philadelphia. 
Standard Sanitary Mfg. Co., Pittsburg. Pa. 
John Trageser. Steam Copper Works, 447 W. 26th 

S t , N. Y . C . 
Union Brass W o r k s Co.. 7 Sherman S t , Boston, Mass. 

L , Wolff Mfg. Co., Chicago, I I I . 
S a s h C o r d . 

Samson Cordage Works, Boston, Mass. 

S a s h O p e r a t i n g D e v i c e . 
Bumham Kitchlngs Plerson Co.. 113." Broadway, 

N. Y . C . 
S p w c r T r a p . 
W. J . Scully Ventilator & Mfg. Co.. Detroit. Mich. 

S h a d e s a n d D o m e s . 
BenJ. S. P r i e s t 138-140 Congress S t . Boston. Mass.; 

N. Y . office: 25 W. Broadway. 

S h e e t M e t a l F r a m e s a n d S a s h . 
Harry C. Knisely Co.. 273 So. Canal S t . Chicago. 
Jas . A. Miller & Bro. . 131 So. Clinton S t . Chicago. 

S h i n g l e S t a i n s . 
Samuel Cabot 141 Milk S t . Boston. Mass. 
Parker. Preston & Co.. Norwich. Conn. 

S k y l i g h t L i f t . 
G. Blckelhaupt Skylight Works. 243 W. 47th S t , 

N . Y . C . 

S n o w G u a r d . 
Fol.^om Snow Guard Co.. Boston. Mass. 
Oilman Scow Guard Co.. Boston. Mass. 

S o u n d D e a d e n e r s . 
Samuel Cabot 141 Milk S t . Boston. Mass. 
C . B Hewitt & Bros., is H<<-knian St.. N. Y. C . 

S t a f f . 
Chas. Emmel . 383 Albany S t . Boston. Mass. 
Emmel Co., 61 Bristol S t . Boston. Mass. 

S t a i n e d a n d L e a d e d G l a s s . 
D Ascenzo Studios. 3S So. Kith S t . Phl la . , Pa . 
Harry 1J3. Goodhue, 23 Church Sq., Cambridge, Mass. 

Benj. S. Priest, 138-140 Congress S t , Boston, Mass.: 
N. Y . office: 25 W. Broadway. 

S t e a m a n d H o t W a t e r H e a t i n g . 
Kellogg-Mackay-Cameron Co., L a k e and F r a n k l i n 

Sts., Chicago. 
Frank C. .McLaln Co., 264 4th Ave., N. Y . C. 
Pierce, Butler & Pierce Mfg. Co., Syracuse. New 

York; Boston and Philadelphia. 
Thatcher Furnace Co.. 2-10 Water S t . N. Y . C. 

Thermograde Valve Co., Old South Bldg.. Boston, 
Mass. 

S t e e l C o n c r e t e C o n s t r u c t i o n . 
Bell Engineering & Construction Co., 220 B'way. N . 

Y . C. 
General FIreprooflng Co., Youngstown. O. 

S t e e l R o l l i n g D o o r s a n d S h u t t e r s . 
Klnnear Mfg. Co.. Columbus. 0. 

S t o n e . 
Masaachu-setts Monumental Co., 150 Nassau S t , 

N. Y . C. 
John R. Smith's Son, Foot E . lOJd St.. N. Y . C . 

S t r u c t u r a l I r o n a n d S t e e l . 
American Bridge Co., Chicago: Pittsburg: N. Y . 

Office, 100 B'way. 
Levering & Garriguea Co., 552 W. 23d St.. N. Y . C . 
Thompson-Starrett Co.. 61 Wal l S t . N. Y . C . 

S t u c c o B o a r d . 

C . W. Capes, 1170 Broadway, N. Y . C . 

T e l e p h o n e s . 
Electric Utilities Co.. Pul ler BldK., N. Y . C. 

T e m p e r a t u r e R e g u l a t i o n . 
Powers Regulator Co.. I l l 5th 

40 Dearborn S t . Chicago. 

T e r r a C o t t a . 
American T e r r a Cotta & Ceramic Co.. Chicago. 
Atlantic Terra Cotta Co., 287 4th Ave., N. Y . C. 
Conkllng-Armstrong Terra Cotta Co., 1135 B'way. 

N. Y . C. 
Bx.-6ls>ior Terra Cotta Co.. 1170 B'way. N. Y . C. 
National FIreprooflng Co., Bessemer Bldg. , Pitts

burgh, Pa. 
N. J . Terra Cotta Co.. 108 Fulton S t , N. Y . C . 
N. Y . Architectural T e r r a Cotta Co., 1 Madison 

Ave., N. Y . C , and Ravenswood. L . I . City. 
Northwestern T e r r a Cotta Co.. 1000 Clyboum Ave. , 

Chicago. 111. 
Perth .-Vmboy Terra Cotta Co.. 160 Tdh Ave.. N. Y . C . 
So. Amboy Terra Cotta Co., l.'»0 Nassau S t , N. Y . C . 
Standard Terra Cotta Wks. , 287 4th Ave., N. Y . C. 

T h e a t r e L i g h t i n g . 
I . P. F r l n k . 551 Pearl S t . N. Y . C. 

Ave.. N . Y . C ; 

25 



THE ARCHITECTURAL RECORD. 

# # # # # # # # 
SOLIDHED T H U M B TACK.S. FOR DRAUGHTSMEN 
O F F I C E USF AND G E N E R A L H O U S E H O L D D E C O R A T I N G PLAIN C O L O R E D TOPS, C O L L E G E 
COLORS, NU.V1B"RS. L E T T E R S . SPECIAL I M P R I N T S . E T C . G E R M A N SILVER, BRASS AND STEEL 

HAWKES-JACKSON COMPANY, MAKERS, EIGHTY-TWO DUANE STREET, NEW YORK 

T u b e T r a n s i t . 
Lamson Consolidated Store Service Co., Bo.-iou, 

Ma»s. 
T a c n u m S t e a m H e a t i n g . 

Norwall Mfg. Co. , 138 Jackson Boulevard, Chi
cago. 

V a l v e s . 
Jenkins Bros.. New York. Boston. Philadelphia. 

Chicago & London. 
Norwall .Mfg. Co.. 138 Jack.'on Boulevard. Chicago. 
Thermograde Valve Co., Old South Bldg., Boston, 

Union Brass Works Co., 7 Sherman St.. Boston. 
Mass. 

V a r n i s h . 
Chicago Varnish Co.. 22 Vesey St.. N. Y . C ; 35 

Dearborn S t , Chicago. 
F . W. Devoe & C. T. Raynolds Co., Fulton St., cor 

Wil l iam. N. Y . C. 
V a u l t L i g h t s . 
American B a r - L o c k Co.. L a n d Title Bldg.. Phi la

delphia. 
American L u x f e r Prism Co.. 346-34S Wabash Ave . 

Chicago. 
American Mason Safety Tread Co.. 40 Water St.. 

Boater. Mass.; 1020 Park Row Bldg.. N. Y . C 
American 3-Way Prism Co.. 1718 Land Tit le Bldg., 

Philadelphia. 
V e n t i l a t o r s . 

American Roll ing Mill Co., Cincinnati. 0. 
W a l l a n d C e i l i n g F i n i s h e s . 
M. E w l n g Fox & Co. . l.'MUh S> .iind Ridi-i \v,-.. 

N. Y . C . : .V!-."! E . Laki- St.. Chlriiuo. 
W a l l H a n g i n g s . 
F r . Beck & Co., 7th Ave. and 20th St., N. Y . C. 
Leatherole Co., 142 W. 23d St., N. Y . C. 
Richter Mfg. Co.. 43 F r a n k l i n Ave.. Tenafly, N. J . ; 

23 E . 21st St., N. Y . C : 43 E . Randolph St., 
Chicago. 

Standard Table Oilcloth Co., 20 B'way. N. Y . C . 
W a t e r F i l t e r s . 
National F i l t er Co., Chicago: Dearborn and Van 

Buren Sts.; Balllinon-; .N, Calvori St.: .New 
Orleitn.s- l."7 Haroiim Si ; Kansas City: 1221 
Grand Ave. 

W a t e r H e a t e r s . 
Humphrey Co., 538 Rose St., Kalamazoo, Mich. 
Monarch Water Heater Co. . Pittsburg. P a . ; N. Y 

Office, L . J . W.illace, 901) 7th Ave.; Phlla. Offlre. 
W. A. Kramer. Buildere" Exchange. 

Thatcher Furnace Co.. 240 Water St., N. Y . C. 
W a t e r M e t e r s . 
National Meter Co. . 84-86 Chambers S t , N. Y C ; 

Chicago & Boston. 
W a t e r p r o o f F e l t . 
Hydrex Fel t & Engineering Co.. Chicago; E^*t 

Walpole, Mass.; Washington, D. C ; 120 L i b 
erty S t . N. Y , C. 

W a t e r p r o o f P a i n t s . 
Detroit Graphite Mfg. Co., New York. Boston, Chi

cago. Buffalo. Cleveland. Detroit. 

W a t e r p r o o f W a l l C o v e r i n g . 
Standard Table Oilcloth Co.. 320 B ' w ^ , N. Y . C. 

W a t e r S t o r a g e S y s t e m s . 
F l i n t & Wal l ing .Mfg. Co.. Kendallvil le, Ind. 

W a t e r T a n k s . 

F l int & Wall ing M:fg. Co., Kendallvil le, Ind. 

W a x F i n i s h ( f o r I n t e r i o r W o o d w o r k ) . 

Butcher Polish Co., 356 Atlantic Ave.. Boston. Ma**. 

W e a t h e r S t r i p s . 
Paragon Metal Weather Strip, 112-114 W. 42d U. . 

N. Y . C . 

W e l d e d F a h r i o . 
Clinton Wire Cloth Co., Chicago: San Fraucliioo; 

Clinton, .Mass.; .N. Y . Offices, 33 Park PI. , 150 
Nassau St. 

W i n d m i l l s . 
F l int £ Wal l ing Mfg. Co., Kendallvil le, Ind. 
W i n d o w s ( P r i s m ) . 
American Luxfer Pr i sm Co., 100 r.th Ave., N. Y. 0. 

W i n d o w S t o p A d j u s t e r s . 
I I . B . Ives Co.. New Haven. Conn. 
W i n d o w V e n t i l a t i n g L o c k s . 
H . B . Ives Co., New Haven, Conn. 
W i r e G l a s s W i n d o w s . 

Harry C. Knise ly Co.. 273 So. Canal St., Chicago. 
Jas. A Miller & Bro., 131 So. Clinton St.. Cnlcago. 
W i r e L a t h . 

Clinton Wire Cloth Co.; N. Y . Offices, 33 Park PI. . 
150 Nassau S t ; Boston; Chicago; San Fraiiclsvo; 
Clinton. .Mass. 

W i r i n g ( E l e c t r i c ) . 
Kohler Bros.. 1804-12 F i sher Bldg.. Chicago 
Northern Electrical Mfg. Co., Madison. Wis. 

W o o d C a r v i n g . 
nmmol Co., 81 Bristol St., Boston. .Ma.ss. 
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Specially Designed Furniture 

1 1 

% To accomplish successful results in iuterior decoration, the style 
employed mu^t fiud accurate representation in the furniture. 
• W e maintain at all times a lar̂ ê collection of specially desig-nt̂ d 
furniiure. and each piece is a suijerb example of one of the styles 
created by the masters who dominated the ĝ reat periods. In our own 
wood-workinj^ shop, we make furniture to order, perfectly reproduc-
inj^ the masterpieces of all perio<ls of decoration. Purity of style and 
workmanship of the hig-hest order are guaranteed. Sketches of 
these classic pieces will be prepared by our own <lesig-ners to suit 
architects* specifications. 
% For any form of interior decoration we offer architects our 
exceptional facilities together with our matchless stock of floor 
coverings, draperies and wall-hangings. 
^ C orrespondence invited. 

W. & J . SLOANE 
8 8 0 B R O A D W A Y , N E W Y O R K C I T Y 
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't^<Ji_ /y^Q-AAJ- Ar^^J~K^^-aLt^i^^s^ 6^ t^Ji, 

Fine Art Photography 

A r the suggestion of Architects and others who find it 
difficult to obtain the highest grade of photography, the 
A R C H I T E C ruR.\L R E C O R D has arranged to extend the 
special facilities of the Photographic Section of its Art 
Department to any of its clients and subscribers who may 
require first-class architectural work. The Photographic 

Department ( A. Patzig, Director) is equipped with the finest 
modern appliances and desires orders for only the very highest 
grade of architectural photography (exteriors and interiors). 
Correspondence solicited. Address 

Art Department, Architectural Record 
Telephone, 3157 Cortlandt :: 14 and 16 V'esey St., New York City 
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R o d i n ' 
that should occupy itself less with esti
mating how far Rodin has succeeded 
than with defining what he attempts; 
that should be more concerned with his 
direction than with the distance he has 
travelled. 

Such a discussion properly demands 
many more (|ualifications than belong to 
the present writer. Besides such gen
eral characteristics as are necessary to 
any profitable criticism of art, its un
dertaker should possess a real and prac
tical acquaintance with the technique of 
sculpture, a complete familiarity with 
the whole of Rodin's work, and some 
personal knowledge of the man, his tem
perament, his ideas, his methods. Some 
of these qualifications have been pos
sessed by critics who have already wri t 
ten on Rodin, but all of them by none. 
Mr . Brownell is a man of high intelli
gence and large impartiality, and his 
chapters on Rodin are, in some ways, 
the best that have been written, showing 
a real intellectual grasp of the meaning 
of Rodin's art and its relation to the art 
of others; but, to an artist, he seems to 
dwell too much in a region of abstrac
tions, to be too aloof f rom the concrete, 
too detached from the actual. ( )nc 
gets, somehow, the impression that for 
him a work of art is a thought rather 
than a thing—to be contemplated not 
ir) be seen or touched or handled. The 
vigorous, full-blooded, almost violently 
sensual art of Rodin is transformed, in 
his pages, into something making no 
appeal to the senses, having no sub
stance, conditioned not upon clay or 
marble but only on a mental attitude. 

Copyrluht. Iil05, l)y " T H K A K C u m c T X ' R A L REfOKH C O M P A N Y . " Al l riichtu reserved. 
Entered Miiy 152, 190a, ns sucond-clnHH matter. Post Ofllce nt New York. N. Y . , Act of ConjtreKs of March .Id. 1879. 

No Other living artist is so much 
written about as Auguste Rodin, no one 
has been so discussed, so vehemently 
damned or so extravagantly praised. 
M . Mauclair, in his recent book on that 
sculptor, gives a two-page bibliography 
which pretends to deal only with the 
most significant writings, and Mr . 
Brownell, in the newer editions of his 
"French A r t , " first published thirteen 
years ago, has added so much to the 
already disproportionate space allotted 
to one artist that all the art of France 
sc i i i is but a preface to that of Rodin. 
No negligible or mediocre personality 
ever evoked such a storm of conflicting 
opinion, and the very existence of such 
a body of literature attests the import
ance of the subject. Not so much what 
is .said by admirers or detractors as the 
tact that it is said at all, may be taken to 
prove that Rodin is a great sculptor, but 
we should like more light than is afford
ed us as to the kind of his greatness. Its 
degree may be—must be—left to the 
future to determine. Some day, when 
the fighting is all over, the world will 
decide just where it ranks, as a perma
nent addition to its treasury of enjoy
ment, the works which will then be defi
nitely classed and enumerated. What 
might be possible now is a discussion, 
divested of partisanship, of the essential 
character of these works and of the tal
ent which produced them—a discussion 

* A U G U S T E R O D I N : The M a n - h l s IdeaB-hJfl 
Works. By Camllle Mauclair. Translated by Clem
entina Black. New Y o r k : E . P. Dutton & Co. 1905. 

F R E N C H A R T : Classic and Contemporary Paint-
InK and Sculpture. By W. C . Brownell. New and 
piilurged edition. New York: Charles Scribner's 
Sons. 190G. 
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"SI. Mauclair is a personal friend of 
Rodin's, and, to some extent. X\^<, 
inonthpiece of Rodin's own ideas; but 
he is an extreme partizan, blind to all 
other merit than that of his hero, admir-
\r,^ him without limit or distinction. No 
one gives us quite what we want, and 
we must make our picture as best we 
can. from such material as we can gjet 
hold of. with the aid of such talent and 
knowled.c:c as we possess. Out of scraps 
and odds and ends, by reading in and 
between the lines of what has been 
written, by studv of a few works and 
of the ph«):oq;ra|,>hs of others, by sup])le-
menting a scanty enough knowledge of 
the methods of sculpture by a larger 
kii-'wledge of art in general one may 
make out for oneself some tolerably 
clear conception of the nature of the 
man Roilin and of the tendency and 
character of his art. 

We want a word which shall express, 
with regard to the art of sculpture, some 
such precise notion as is cunveyed with 
regard to the art of painting, by the 
word painter. When we say of any ar
tist that he is specially and exclusively a 
painter, every one knows at once what 
we mean. Such an artist readily takes 
his place on one side of any of the 
great dividing lines which separate ar
tists into two classes. He is romantic 
rather than classic in his temper, realist 
rather than idealist in his attitude to
ward nature, occupied with representa
tion rather than with design. He wil l 
care more for truth than beauty, or, if 
you like it better, more for the beauty of 
the actual than for the abstract beauty 
of harmonies and proportions; he will 
care, above all, for his craft, and delight 
in felicities of rendering and the intrinsic 
qualities of his material. I t does not 
seem possible to use the word sculptor 
in a similar sense; it is either too wide 
or too narrow in its meaning and, if we 
try to restrict it at all, begins to signify 
the mere carver of stone. Perhaps the 
nearest word to express such a master 
of representation and of his tools, in 
sculpture, as was Frans Hals in paint
ing, is modeller; and in the sense in 
which Hals was one of the greatest of 

painters, Kodin is a |)rodigious modeller 
—one of the greatest modellers that 
ever lived. 

A l l that we know of Rodin's person, 
his temi)erament, his training, lead u."? 
to expect just this type of artist. His 
l)ortraits show us a man of great physi
cal force, of abounding vitality, of rather 
narrow intellect—a bull-necked, fu l l -
ltl(..»(k'<l. sirdug-hearded pers.Mi whose 
heavy ])roieeiing brow, over small, keen 
e\es. bespeaks unusual powers of ob
servation, whose great, thick nose and 
heavy jaw show determination and force 
of w i l l ; a man made to see clearly and 
to see deep, and with infinite patience 
and dogged perseverance to render what 
he sees completely ; a man who could 
give six months' work to a leg in order 
to "possess i t : " a man with a ])assionate 
love for nature and a f i rm grip of his 
materials, born with a delight in the 
use of hands and eyes, a natural work
man. And a workman all his training 
tended to make him. Uorn in 1X40. in 
humble circumslanees. lie began the 
study of art and the earning of a living 
at about the age of fourteen, working 
with a modeller of ornaments, drawing 
in the classes of the rue de I'JSeole de 
Medeeiiie, studying animals at the Jardiii 
des Planles under Barye. Then he 
worked six years as an assistant with 
C"arrier-I5elleusc. trving meanwhie for 
admission to the Ecole des Beaux Arts 
and being thrice refused, . \ f ter that he 
worked six or seven years in Brussels, 
how far independently, how far as a 
sort of assistant to ^'an Rasbourg it is 
difficult to judge f rom the information 
afforded us. Dairing his apprentice

ship with Carrier-Belleuse, at least, and 
probably afterwards, he had no respon
sibility for the design, no cause to think 
much of composition. His whole time 
and his whole efYort were devoted to the 
study of nature and the mastering of his 
tools. The only piece of original work 
of these years that we know of is the 
head called '"The Man with the Broken 
Nose." which was refused by the Salon 
Jury of 1864 and accepted by that of 
1876. He sent nothing else to the Sa

lon until he was thirty-seven years old. 
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wlien he was represented there by the 
celebrated "'Age of IJronzc." During 
this long period he had gained, as the 
sculptor Boucher testified, a wonderful 
facility and was capable of improvising a 
group of children in a few hours, but 
he was still earning his living by work
ing for other men. If he had died ;it 
i i i r i \ few of the characteristic works by 
which we know him would exist. 

Everyoni' knows how "The Age of 
Bronze" was attacked by sculptors 
who had never heard of Rodin and could 
not believe in his ability, and how he 
was accused of having made up his fig
ure out of casts f rom nature. The ven.-
accusation was a testimony to its 
merits, as the partizans of the sculptor 
announce with suflncient emphasis, but it 
was also a criticism. I t is a statue that 
looks like a cast f rom nature, and this 
not only because it is consunnnately 
realistic in its modelling, but because it is 
nothing else. If there is work that is 
too inefficient, too lacking in structure 
and solidity, ever to be taken for a cast
ing f rom life, so also there is work too 
evidently designed and composed or 

too grandly synthetized to be so mis
taken. Xo one has ever imagined that 
Michelangelo's "X igh t " or the "Hissus" 
of the Parthenon was made up of cast
ings. The ' 'Age of Bronze" is neither 
more nor less than a study of an individ
ual model. Its attitude, so far as one 
can see. has neither special significance 
nor great decorative beauty, but it 
brings out the structure of the figure in 
an interesting way, and on the expre--
sion of that structure the sculptor has 
s jxnt all his energy. The name is prob
ably an afterthought and might as well 
be anything else. What he wanted was 
to model the nude figure of the young 
I'.elgian soldier who posed for him as 
well as it cotild be modelled, and he has 
• h'Uc it mar\elousl\- well. In its w:iy it 
is a masterpiece, but it is a masterpiece 
neither of conception nor of design, but 
only of workmanship. Many of Dona-
tello's statues are little more, and they 
alone would cause him to be remem
bered. Much such another work was 
the "St. John Baptist"' of a few years 

later, an older and heavier figure, cU)se-
ly studied f rom the lite, in a pose that 
seems to have no other purpose than 
that of anatomical display—a portrait of 
an ordinary model, clumsy and ugly, but 
sui)erbly done. 

I n the meantime the artist had been 
olTered a government commission, and, 
we are told, answered: 'T am ready to 
fulfi l it. I'.ut to prove that I do not take 
casts from the life, I will make little bas-
rt '.iefs—an immense work with small fig
ures, and I think of taking the subject 
from Dante." Thus was begun those 
"dates of He l l " on which Rodin has 
been at work for a quarter of a century, 
which are not yet finished, which, likely 
enough, never will be finished. They 
are talked of and written of, but no 
photograph of the composition as a 
whole has ever been published and the 
public knows them onl\ in fragments— 
this figure and that group separately 
completed and cxhibiteil. For nearly 
all the sculptor's smaller works are con
nected in some way with this great un
dertaking. He has made of i t , as M . 
Mauclair says, ''the central motive of 
all his dreams, the storehouse of his 
ideas and researches." He himself calls 
it "my Noah's A r k . " 

I t is in some of these fragments of the 
great gates, these single groups or fig
ures, that Rodin's very great talent 
shows at its best, that his ([ualities are 
most ccinspicuous and his defects least 
aggressive. Considered in themselves, 
and without reference to the purpose 
they were originally destined to fulfi l as 
parts of a greater whole, they are among 
the most admirable things in modern 
art. One of them, the so-called "Dan-
aid," I remember well, and it seems to 
me typical of Rodin's art in its highest 
development. I t represents a single fe
male figure, about half the size of life, 
fallen forward in an odd, crouching at
titude sufficiently expressive of utter 
despair or of extreme physical lassi
tude. The figure is a slight one, and 
the attitude, which is not without a 
strange grace of its own. throws into 
strong relief the bony structure of the 
pelvis, the shoulder blades, the verte-



330 THE ARCHITECTURAL RECORD. 

r 



RODIN. 331 

br£e. One feels that it was chosen 
mainly for that purpose, and, in face of 
the result, one does not resent the fact. 
I t is a fragment—a thing made to be 
seen near at hand, to be walked around, 
to be looked at from a hundred points 
of view, to be almost handled. I t is not 
necessary that it should make pretence 
to monumental composition or decora
tive fitness—its beauty is intrinsic. I t is 
a piece of pure sculpture, of modelling, 
as I have said, and such modelling has 
scarce been seen elsewhere, unless in 
one or two of the greatest of those fig
ures which we associate with the name 
of Pheidias. Unlike the Greeks, how
ever, Rodin makes no effort to raise his 
figure into an ideal type of human beau
ty, or even to choose it for any special 
perfection of proportion. In this in
stance it is not an ugly figure, it is even 
above the average—a good figure as 
figures go—but the beauty inherent in 
construction, in the make of the human 
figure as a figure is what interests the 
artist. I t is the interpretation of such 
natural beauty as may be seen every
where and any day. by anyone with the 
eyes to see it, that he has given us. 

Rut it is an interpretation, not a copy. 
Apart f rom the scale, there could never 
be any question here of casts from na
ture. There is no insistence on detail, 
no worrying or niggling. Everything 
is largely done, with profound knowl
edge, the result of thousands of pre
vious observations, and the significance 
of every quarter inch of silrface is 
amazing. Such discrimination of hard 
and soft, of bone and muscle and flesh 
and skin, such sense of stress and ten
sion where the tissues are tightly drawn 
over the framework beneath, such sense 
of weight where they drag away from it 
—al l this is beyond description as it is 
beyond praise. And i t is all done with 
admirable reticence, without the slight
est insistence or exaggeration, and with 
such a feeling for the nature of the ma
terial employed that the marble seems 
caressed into breathing beauty, its deli
cate bosses and hollows so faintly ac
cented that the eye alone is hardly ade
quate to their perception and the finger 

tips fairly tingle with the desire of 
touch. I n the presence of such a work 
one half understands how its author 
could refer, almost contemptuously, to 
the great .Michelangelo as to one who 
"used to do a little anatomy evenings, 
and used his chisel next day without a 
model." 

When, however, one comes to con
sider this figure, and others like it, as 
parts of the design of the great gates, 
one is puzzled. Here is an entirely real
ized figure in the round, not a bas-relief, 
and indeed one knows no piece of work 
by Rodin that is in either high or low 
relief: they are all practically detached. 
I t melts into or grows out of its base 
in a manner that is charming, consider
ed in itself, as i f the stone were coming 
to life under our gaze and the process 
were not yet quite completed; but how 
could it be a part of any ordered de
sign for a bronze door? And would the 
bronze have these rough excrescences 
that seem natural enough as a part of 
the marble not quite cut away—a part 
of the shell in which the living figure 
was enclosed, still remaining as a testi
mony of its origin? If it were not for 
unimpeachable testimony that the 
•"Gates of H e l l " do actually exist in 
the form of a rough model, one would 
be tempted to think of them as a myth, 
like Turner's" "Fallacies of Hope." a 
!•( M i v t i i i i ' n t explanation of such frag
ments as might otherwise seem unac
countable. Even Mr . Brovvnell. who will 
not admit that Rodin is not a great com
poser, does allow that he is not a com
poser first of all and by nature, and says 
of the design of these very gates, " i f 
Rodin had been as instinctively drawn 
to the ensemble as he was to its ele
ments, he would not have been so long 
in executing i t , " I t is the belief that 
Rodin is not only not a designer by 
nature, but that he has an innate inca
pacity for design on a large scale, a 
lack of the architectonic faculty, an ina
bility to think except in fragments, that 
leads some of us to imagine that the 
gates never will be completed—that 
they are incapable of completion be
cause thev have never been really con-
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ceived as a whole. I t is interesting to 
note how the method of work upon 
them is described by so ardent an ad
mirer as M . Mauclair. 

•'He is continually putting in little fig
ures which replace others," we are to ld ; 
"there, plastered into the niches left hy 
unfinished figures, he places everx thmg 
that he improvises, everything that 
seems to him to correspond in character 
and subject with that vast confusion of 
human passions." And again, "he will 
be forever improvising some little f ig
ure, shaping the notation of some feel
ing, idea or form, and this he plants in 
his door, studies it against the other fig
ures, then takes it out again, and, if 
need be, breaks i t up and uses the frag
ments for other attempts . . . if it 
were to be carried out it could not con
tain all the figures destined for it by the 
artist. There they stand, innumerable, 
ranged on shelves beside the rough 
model of the door, representing the 
entire evolution of Rodin's inspira
tion, and forming what I call, with his 
consent, "the diary of his life as a 
sculj)tor. '" Could one conceive a 
clearer picture of the worker, with no 
gt'ueral plan, with no definite conception 
of an ensemble'^ Can one imagine Ghi-
berti working so on his "Gates of Para
dise?" . \f ter this we are scarcely sur
prised to be told that the artist who 
works in this confused and tentative 
manner, "never troubling himself about 
the architecture of the actual scheme." 
has not even settled on the scale and 
dimensions of the final rendering, and, 
having carried out "The Thinker" larger 
than life, ''is credited with an intention 
" f bringing up all the other figures to 
the same dimensions, which woidd rep
resent an unheard-of outlay and a gate 
nearly a hundred feet high." The origi
nal connnission for a door for the Musee 
des .-\rt Decoratifs seems thus alto
gether lost sight of. and when we are 
finally told that " i f ever Government 
should re(|uire him to deliver his work 
he would be able to do so without de
lay," we receive the assurance with a 
certain incredulity. 

Or take the "Burghers of Calais," a 

work actually completed and now in 
place. Even .Mr. llrownell admits that 
"its defiance of convention seems a oii-
trancc" and speaks of the "apparent 
helter-skelter" of its composition, but 
he thinks the defiance of convention 
deliberate, the work of a man impa
tient of "the simple and elementary 
.symmetry of the Medicean Tombs" and 
composing in a new and daring way. 
Was it ever composed at all, except in 
the sense that the assemblage of individ
ually conceived and executed figures is 
necessarily an act of composition? The 
work had been in progress for some 
years, some, at least, of the figures, had 
been exhibited separately and praised 
or blamed, but the grouj) as a whole 
was shown for the first time at a special 
exhibition in the Petit Gallery in i8S<9. 
In the catalogue of that exhibition was 
an elaborate description of the group, 
prepared, surely, with Rodin's authori
zation, and, at least, published with his 
consent, in which the order and rela
tive position of the figures was entirely 
(lilTerent f rom that actually to be seen 
in the group itself. It may have been a 
blunder, though it is a nearly incon
ceivable one, but I have always believed 
that Rodin himself had found that his 
figures composed better in another or
der than that which he had vaguely in
tended, and that he changed the position 
of them when he came to br ing them 
together. One may like »:)r dislike these 
figures; one may be troubled by their 
colos.sal hands and feet and gorilla-like 
type of head, or one may accept these 
things as part of their expression; one 
may find their enigmatic gestures either 
meaningless or fu l l of meaning. One 
cannot deny that tlicy are works of 
great power, but it seems to me equally 
impossible to maintain that they form a 
coherent and well thought-out design. 

I t was the work which Rodin had 
done up to that time—the work we 
have been discussing—which led Mr . 
Brownell. in 1892, to write as follows: 

"What insipid fragments most of the 
really eminent Institute statues would 
make were their heads knocked of? by 
some banil of modern barbarian invad-
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ers. I n the event of such an irruption, 
would there be any torsos left from 
which future Poussins could learn all 
they should know of the human form ? 
Would there be any disjecta vienibra 
from which skilled anatomists could re
construct the lost ensemble, or at any rate 
make a shrewd guess at it? Would 
anything survive mutilation with the 

serene confidence in its fragmentary 
but everywhere penetrating interest 
which seems to pervade the most frac
tured fraction of a Greek relief on the 
.Athenian acropolis? Yes, there would 
be the debris of Auguste Rodin's sculp
ture." 

This is largely true, though perhaps 
it is somewhat exaggerated, but if the 
foregoing analysis of Rodin's talent is 
anything like the right one, it wi l l be 
seen that there is more than one reason 
why it is true. Rodin's sculpture would 
better survive mutilation than that of his 
contemporaries, not only because of the 
truth and beauty of the fragments that 
would be left, not only because his sense 
of structure makes other sculpture, 
even very good sculpture, look struc
tureless and flabby, but because his 
work would suffer as little by mutilation 
as any work could. I t is possible, even, 
that some of it would be more effective, 
for being resolved into the parts which 
have not grown naturally and inevitably 
out of a predetermined design, but have 
rather been put together afterward into 
as good an arrangement as their author 
could contrive. We should be able to do 
complete justice to the perfection of the 
fragments without being worried by the 
artist's defective sense of design. I t 
is not for nothing that Rodin has always 
been wil l ing to exhibit his work in bits, 
to carry out as independent statues f i g 
ures originally conceived as portions of 
a larger design, to show things without 
heads or arms and to act himself the 
nMe of Time or of the barbarian invader. 
The bits are all that really interest him, 
and their more or less successful com
bination is a matter of indifference when 
i t is not a nuisance. 

Perhaps the type of artist I have been 
trying to describe will be brought into 

sharper relief and made more clearly 
comprehensible by means of a contrast 
with a radically different type, and for 
this purpose let us take another contem
porary sculptor of great eminence— 
another Augustus, too, by a singular 
coincidence—our own Saint Gaudens. 
Here is a man as fundamentally the de
signer as the other is the modeller. 
From the start one feels that the design 
is his affair, the pattern of the whole, 
its decorative effect and play of line, its 
beauty of masses and spaces, its fitness 
for its place and its surroundings, its 
composition, in a word. He begins as a 
cameo cutter and works on gems whose 
perfection of composition is their almost 
sole claim to consideration ; he produces 
a multiplicity of small reliefs, dainty, ex
quisite, infallibly charming in their ar
rangement—things which are so de
pendent on their design for their very 
existence that they seem scarcely mod
elled at all—things which it is inconceiv
able that one should separate into their 
parts, because the parts would have no 
independent meaning. He does angels, 
caryatids, in which the realization of 
parts is rigidly .subordinated to decora
tive effect and beauty of etisemblc, and 
his first independent statue, the "Farra-
gut." is a masterpiece of restrained and 
elegant yet original and forceful de
sign—a design, too, that includes the 
base and the bench below, and of which 
the figures in bas-relief are almost as 
important a part as the statue itself. 

He is known for the immense amount 
of time he takes over his work and the 
number of changes he makes—some of 
his creations have been as long in at
taining completion as the '"Burghers of 
Calais." if not as long as the "Gates of 
Hell"—but his hesitations have arisen 
from a different cause. The infinite fas
tidiousness of a master designer, con
stantly reworking and readjusting his 
design that every part of it shall be per
fect and that that no fold of drapery or 
spray of leafage shall be out of its 
proper place, never satisfied that his 
composition is beyond improvement 
while an experiment remains to be tried, 

.sometimes abandoning his first design 
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for another that he believes to be better, 
but generally coming back to his origi
nal concei)ti(Mi. reinfdrced. broadened, 
certified by manifold trials and varia
tions—this is what costs him years of 
labor. When his work is done, you feel 
that it is inevitalily thus and not other
wise : that each smallest fragment of it 
is necessary to the effect of the whole 
and has no existence apart f rom the 
whole: and the thought of the l)ar]).-i-
rian's hamnur makes you shudder. 

Gradually, by years of work and ex
perience he gr(^ws stronger and 
stronger in the more purely sculptural 
(|ualities, in grasp of form and struc
ture, in mastery of modelling; but even 
in such superb and balanced works as 
the "Shaw Memorial" or the ".Sherman" 
statue, it is the design that counts first 
and last, and dominates the special in
terest of the details—a design free, ex-
]iressive, complicated, as far as possible 
from the "elementary symmetry of the 
Medician Tombs." but nevertheless a de
sign as imperit)usly conceived, as re
lentless in its dominance of the contribu
tory parts, as intolerant of independent 
perfections. They are antipodal types 
of artist, these two .Kugusti, the natural 
designer who becomes a modeller 
through continued effort, and the great 
modeller who achieves, sometimes, aai 
approach to satisfactory design. Which 
we shall admire or enjoy the more is a 
matter, largely, of our own relative sus-
eepiiljility to the various elements of art. 
AW inav be thankful that two such men 
have existed in our epoch and that we 
have work so diversely accomplished to 
enjoy. 

So far we have been dealing with what 
may properly be called the earlier work 
oi Rodin, though the study of it has 
•.aken us well past his fiftieth year. This 
need not surprise us. when we realize 
that he was nearing forty when he be
came a rec<")gnize(l. exhibiting artist, so 
that all this work is that of little more 
than the first decade and a half of his 
in<k])en(lent career. In the develop
ment of his later style there is much 
that is more difficult to understand and 
to explain to oneself or to others, and 

here .M. Mauclair's volume, in spile 
of a puzzling style which may be 
partly or altogether the faidt of the 
translator, becomes a real help. 
Through his explanations, difficult 
as the\- are to follow—above all. 
through his quotations from Rodin's 
own somewhat rambling talk or oc
casional writings—one gradually attains 
to some dim notion of the meaning and 
purpo.se of the sculptor's later experi
ments. To put i t , as nearly as possible, 
into a wiu'd. from a realistic sculptor, 
Kodin has gradually become an impres
sionistic sculptor. The evolution which, 
in the art of painting, began with Cour-
bet and ended with Monet—two men of 
consi(leral)le physical as well as moral 
resemblance to Ri^din—has. in the art of 
sculpture, taken place in the work of one 
man. 

The essence of this evolution is 
the tran.sference of interest f rom ob
jects to the light that falls upon 
them, and Rodin has. apparently, 
attempted something altogether new 
in scul|)ture, the carving in mar
ble of an atmosjjhere, and the ren
dering not so much of the actual forms 
of the human body as of its luminosity. 
Of course nothing is so new as it seems, 
and the methods which Rodin has 
adopted have been used before and to 
some extent for the .same purpose. He 
has only pushed them farther than anv-
one else, has bent his mind more ex
clusively to the attainment of certain ef
fects, and has more ruthles.sly sacrificed 
everything else in the process. Indeed 
he himself maintains that so far f rom be
ing new. the methods of his later work 
are based on the only right comprehen
sion of the art of the Greeks, which has 
been misunderstocd by everybody else, 
and that he is proceeding as they did, 
while others have only unintelligentlv 
imitated their works. Whether the use 
of large masses and united surfaces by 
the antique sculptors was really intend
ed to produce an equivalent effect to the 
luminosity of flesh, or whether i t was 
simply a part of the Greek conception 
of form—an tlimination of the non-es
sential and a delight in largeness for its 
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own sake—its results have a certain 
similarity to those attained by the \'ene-
tian painters in their effort to attain 
light and atmosphere. When one passes 
f rom Florentine to Venetian palming, 
the treatment of form is perceived to be 
almost more radically changed than the 
treatment of color. I t is not only that 
the line is disguised and the eilges 
melted away, but all the forms become 
larger, rounder, smoother, less accented. 
The Florentine interest in bone and 
sinew and muscle, in joints and attach
ments, stresses and pressures, disap
pears, and we have, instead, broad, glow
ing masses that seem almost unorgan
ized, so faint are their interior markings. 
A l l this was not merely because the 
X'enetians liked fat women, nor was i t , 
as the Florentines thought, because the 
X'enetians couldn't draw. I n the same 
way some critics of Rodin's later work 
have so far forgotten the "Age of 
Bronze" as to reproach him with not 
knowing the figure. I t was an ampli
fication of modelling for the sake of 
obtaining light, and this "amplifica-
fication of modelling" is what Rodin 
has introduced into his later sculpture. 
To get r id of the harshness and 
wiriness of edges, to spread the 
lights into their surroundings as lights 
do spread in nature, he has actually 
ihickencd his forms to correspond with 
the apparent thickening of natural forms 
under il lumination; he has gained 
breadth of effect by filling up hollows 
and atmos|)here l)y diminishing shad
ows, and has enveloped his figures in a 
mystery like that f rom which emerge the 
ghostly presences of modern men and 
women in the portraits of Eugene Car-
riere. The figures of the Nereids from 
the Hugo monument, and the figure of 
the poet himself, are capital examples 
of the method. The forms are enlarged 
and nowhere sharply made out, envel
oped in a veil of iinremoved marble as 
in the unfinished works of Michelan
gelo, and the effect is a curious blurring 
such as modern photographers seek by 
throwing their pictures slightly out of 
focus. 

I t was a desire for escape, by mystery, 
from the harshness of the matter of fact 

that led the Florentine sculptors to the 
invention of a substitute for color in 
their luuch more delicate system of reti
cent half-modelling. I t must have been 
as much the relief he foiuid in mystery 
as his own impatience or the impatience 
of his patrons which led Michelangelo 
to leave so many of his works unfinished. 
In his deliberate search for means of e.v-
pressing mystery and light Rodin has 
seized upon the abstraction of the 
Greeks, the low relief of the Floren
tines, the unfinish of Michelangelo, and 
has carried each to extremes never be
fore contemplated. Our opinion of the 
result must depend on whether we feel 
i t to be worth while—whether we think 
the novel achievement altogether com
pensates for the sacrifices made in its 
behalf. .\s Monet has unquestii:)nably 
painted light as it was never painted be
fore so has Rodin modelled light as no 
one ever thought of modelling it. In 
both cases the question, to which every 
one will have his own answer, is how far 
the end justifies the means? In any 
case it is surely a gain to have a new 
kind of achievement, however strongly 
one may believe that the old kind was, 
on the whole, more important. 

As long ago as when he made the 
bust of Mme. now in the Luxem
bourg (iallery, Rodin showed the fas
cination that masses of unsmoothed 
stone had for him. using them here for 
the sake of contrast with the exquisite
ly modelled and finished head—one of 
the most delightful and subtle pieces of 
work produced in modern times. In 
this case he carved a part of the amor
phous mass into a spray of flowers, pre
sumably suggested by the accidental 
shape of the unremoved marble, which 
I have always wished somebody would 
take away; the rest of it has an un
doubted value, suggesting a fur pelisse, 
treated sketchily as a painter might in
dicate i t . out of which the smooth white 
shoulders emerge into palpitating beau
ty. Since then his use of such rough 
masses has constantly increased until , 
in some of his later w(^rks, there seems 
to be more of them than of the figures 
which grow out of them, and one has 
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seen, in his work and in that of some of 
his imitators, such unfinish deliberately 
prepared for f rom the beginning and 
shapeless masses of clay added to the 
model to show where the marble will 
be left uncut away in the definitive pro
duction. Finally he has allegorized this 
method and produced in "Thought," a 
female head, visible only f rom the chin 
upward, emerging from a rudely squared 

F I G . 0 . — B U S T O F P U V I S D E C H A V A N N E S . 

B y A u R u s l e R o d i n . 

block, what M . Mauclair calls "the very 
symbol of his art." Such works 
are, by their ver>' incompletion. 
stimulating to the imagination, but 
one wonders if there is not, occa
sionally, a hint of affectation in all 
this, of strangeness for strangeness 
sake, of a desire to shock into atten
tion the inattentive or the blase. I t is 
difficult to believe that there is not, at 

times, an element of challenge in his 
ostentatious disregard of the common 
prejudice in favor of the completed 
and the intelligible, as if he felt 
obliged to exaggerate his own methods 
in order to keep up an excitement 
about his name; and one feels this es
pecially when one finds him transferring 
this use of intentional roughness from 
marble to bronze, as in the unexplained 

excrescence upon the nose of the 
bronze study for the head of 
"I 'alzac," the curious little dabs 
upon the left breast of the mag
nificent bust of Jean-Paul Lau
rens, or the strange medley of 
bands and straps of clay, repro
duced in enduring metal, which 
stand for the coat in the equally 
fine bust of Puvis de Chavannes. 
The suspicion may be entirely 
unjust. Certainly such maneu
vers are imworthy of so eminent 
a talent, and certainly such works 
as the two last mentioned stand 
in no need of any such adventiti
ous appeal to our interest. But 
it would not be altogether strange 
if an artist, fundamentally of a 
simple and instinctive nature, 
acclaimed as a poet and a mighty 
thinker as well as a master of 
masters, should become some
what dazzled, lose, a l i t t le, his 
sense of proportion, and end by 
making a fetish of himself, his 
ideas, even his mannerisms. 

Is the much discussed "Balzac" 
statue a masterpiece, an error, or 
a bad joke? I t has been called 
all of these things. M . Mauclair. 
speaking apparently, for the artist 
himself, gives us an account 

of the reasons why it is what it is. The 
main point of the explanation is that 
Rodin wanted to avoid the frock-coat 
style of statuary. A statue was a prop
er form of homage to an athlete or a 
warrior, whose physical perfection was 
a great part of his effectiveness, but it 
is absurd to make ful l length statues of 
men whose bodies count for nothing in 
their fame, and whose costumes are ugly 
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aiifl iinsculplure5C|ue. \ ' ic tor Hu£jo 
had been transformed hy the ar
tist into a kind r)f nnde sea-jjod. Inn 
P.alzac"s well-known physical pecnliari-
ties prcclnded such treatment, and his 
trog;-like body would have been imita-
gably g;roles(|ue if exposed to view. 
The loijical monument to such a man 
would have been a bust with an inscri])-
tion, and, perh.aps. with allegorical fig
ures ; but since a statue it was to be, 
the problem was to find some method 
of concentrating the attention upon the 
head. Rodin had made a vigorous 
bronze f tudv for this head, already men
tioned, but in the statue he seems to 
have reworked it, exaggerating his ex
aggerations in the rage for expression, 
until it looks more like the head of a 
^iinotaur than of a human being. Then 
he clothed the figure in the historic 
bath-gown, and, on his principle of am-
I ' l i fying the modelling, "proceeded to 
simplify the folds until he had left only 
the two or three essential ones. The 
result thus obtained, with the dispro
portion of body and legs, led Rodin to 
hide the short, ugly, useless arms un
der the drapery, and the figure thus as
sumed." in M . Mauclair's own words, 
"pretty much the api)earance of a nunn-
my. of a sort of monolith . . . the 
whole work gives the impression of a 
mnihir, a pagan dedicatory stone." 

The description could not be more 
exact, but was it not permissible for 
the Socit'te des Gens de Lettres to de
cide that a iiiciiliir was not precisely 
what they had ordered? 

Mr . l^.rownell has said of this statue 
that "whatever its success or its failure, 
it emphasizes the temperamental side of 
Rodin's genius, which is here unbal
anced by the determination and con-
creleness usually so marked in his 
work." Perhaps it is only another way 
of saying the same thing to call it the 
aberration of an eminently concrete ge
nius struggling with the abstract, of a 
naturalist and a craftsman attempring 
pure poetic expression. 

I f , in the discussion of these works, I 
have spoken much more of methods 
than of imagination, it is because everv-

body speaks of imagination and hardl> 
anyone of technique, and because the 
plastic imagination—the imagination of 
the artist—speaks through forms, and 
the best way to realize the nature of an 
artist's imagination is to try to under
stand the forms he has created. I'.ut 
if T have given the impression that 
Rn(h'n is not an imaginative artist— 
that his realism is of the commonplace 
tcrir a tcnr kind which copies rather 
than creates—I have not given the im-
])ressi(in I have intended. I have al
ready said that an artist of the type I 
am trying to describe is a craftsman, 
a realist, and a romanticist, and in 
Rodin the romanticist is nearly as 
strong as the realist or the technician. 
I t takes imagination of a high order 
to conceive a figure as thoroughly as 
'he ""Danaid" is conceived, it takes in-
vt niion of a still higher kind to produce 
such a wonderful and passionate group 
as the "Eternal Spring." and many of 
these smaller groups and figures are 
wonderfully composed also, if one con
siders them separately. I t is only in his 
larger compositions, in work that should 
have a decorative purpose and a formal 
relation to its surroundings, and in occa
sional eccentricities and angularities, 
that one feels seriously the lack of de
signing power. The lack of imagina
tion, after his first two or three figures, 
one never feels, and however unideal 
his work may be thought to he. i t can
not be called unimaginative: however 
scientific it is never cold-blooded. I n -
deeil his imagination is overheated, 
savagely voluptuous, not without a 
linge of perversity—delighting, at its 
h.ighest. in sensuous beauty and inten
sity of physical emotion, at its ordinary 
level in sheer animal force and the 
splendor of vitality, at its lowest in 
pain and horror and vice. M. Mauclair 
devotes some space to certain drawings 
of Rodin's which must, from his descrip
tion, be extraordinary enough both in 
method and subject, and defends them 
from the charge of licentiousness on 
the ground that the artist's interest in 
them is pathological and r|uasi-scien-
tific, and that they are no more (|ues-



RODIW 345 

i 

F I G . I I . — V I C T O R HTCO. By Auffiisle Rodin. 



34''' THE ARCH IT P.CT URAL RECORD. 

tionahle than anatomical plates. More
over they are done for himself alone, 
as a part of his study, and are sliown 
only to those who can understand them, 
while he has never "yielded to the fancy 
of modelling one of these subjects." 
Certainly his major works, full of pas
sion as some of them are. are kept 
well within the limits imposed by de
cency in both subject and treatment, 
though he has done certain "sphynxes" 
and "nymphs" whose expression and 
type of feature are bestial and revolting, 
and one has seen other things which one 
does not need to be a rigid puritan to 
regret. Fortunately they do not form 
a very important part of his production, 
and the same heat of imagination which 
has produced them has endowed hi^ 
finer works with an intensity of life thai 
is as rare as the magnificent craftsman
ship which has intcrprt'ted it to us. 

The function of the critic is not to 
praise or blame, not even to weigh or 
measure or value, but to distinguish, to 
discriminate, to explain. His work is 
to show what a thing is. and how and 

wh\ it is so, to analyze and classify, to 
determine its genus and .species and 
\ariety. As he is human, however, his 
'•\vn predilections, his likes and dislikes, 
will creep in to color his ])roduct, and 
if he is only honest there will be at least 
;his ailvantage. that a real enthusiasm 
will give vivacity to his descripti<:)n of 
the (|iialities he most admires and a 
greater clearness to his perception of 
their absence. At any rale, the person
al e(|n;ition must be taken into account, 
and no one critic, however gootl his in
tention, can tell all the truth about any 
artist. This, then, is a sincere attempt 
to describe how Rodin and his art strike 
one person. Many other such attempts 
have been made and many more will 
be. and I have illusions as to the defi-
nitiveness of this one. Let the reader 
take it for what it is worth. 

Kenyoii Cox. 

The illustrations to this article are all 
derived from "Rodin," bv Camille Mau-
clair, published by E. P. Button & Co., 

$4 net per copy. 
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Stained Glass in Private Houses 
••\\ hy is it lhat in America, where such 

very remarkable work lias been done in 
church windows, you fill- your houses 
with cheap and inferior glass?'' 

This question was asked me recently 
by an English artist, who has himself 
attained an honored position as a de
signer for painted glass. Of course, I 
replied that we had done fine work in 
both branches, that he must have been 
unfortunate in seeing only the poorest 
grade of our domestic work ; but the 
mortifying fact remains, that in spite 

mit designs at a given price, and then 
placing the order with the one who of
fers the most work is in itself ruinous, 
and reason enough for the deterioration 
of a beautiful form of house decoration, 
.'̂ ome one has truly said that "Compe
tition is the life of trade, but the death 
of prices," and we may well ask the 
question: I f the price of glass is re
duced, will not the product of necessity 
deteriorate? Has not such been the 
case with us? The country has been 
doodcd with tawdry, cheap ornamental 

F I G . .1.—WI.NDOW FOR T H E TAB.VRD INN FOOD CO. 
Designed by Nicola D'Ascenzo. 

of the wonderful innovations and de
velopments in the manufacture of leaded 
glass as proven by many memorial win-
(iows, very little attention has been paid 
to a really fine adornment of our private 
houses in the same medium. 

To a practical designer who has been 
brought up in the trade, it would per
haps seem easy to lay the fault at the 
door of the architects, who. in most 
cases, have it in their hands to order 
and pass upon. designs. Indeed, in a 
large measure, this is t rue : but the cus
tom of allowing several firms to sub-

" A r t glass,'' as it is called, and it is no 
wonder that the better class of house 
owners prefer to have their windows of 
plate glass rather than endanger the 
otherwise refined effect by the use of 
leaded glass acquired in the usual way 
of so much per foo t ; or else they con
fine themselves to the simplest of colon
ial patterns, which, if the building be in 
lhat style, must always commend itself 
to our sense of good taste. But is i t 
not to be deplored that in most of our 
expensive residences, where there is no 
need to calculale the cost of beautiful 
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F I G . 2.—PART OF MOSAIC GLASS WINDOW. 

DfEigiiGd for the Residence of the late William H. Vanderbilt by 
John L a Farge. 
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F I G . 3.—MOSAIC GLASS WINDOW. 

Residence of the late Cornelius Vauderbilt. Designed by John L a Farge. 
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.\owton. Mass. Designed and executed by Harry Eldredge Coodhuc. 

decoration, wc find so little o i that art 
w liich might add a finishing tonch to the 
loveliness of the whole? 

There is every evidence that the ab
sence of good glass is not dne to lack 
of money. These very owners of costly 
honses wil l pay thousands of dollars for 
memorial windows in their churches, 
yec make but the slightest attempt to 
decorate their homes with the same 
material. 

Should we not all welcome a time 
whcu we could point with the same pride 
to our achievem.cnts in domestic glass 
as M-e do now to the work which adorns 
our churches? .Purely the opportunity 
given by private libraries and music 
rooms would be nearly as great an in
centive for t ru ly noble design as a 
church window. Indeed, in a few iso
lated cases, this has been so. M r . La 
Farge has used his genius in many 
splendid mansions all over the country. 
.Also, there is much work here of the 
better class by English glass .stainers 
and designers. Mr . Burne-Jones and 
other men. whose talents have pleased 

ihem high up in the scale where sordid 
com.mercialism can have no part nor in
fluence, are frequently represented, but 
there are exceptional cases. 

I t is a common cry that stained glass 
darkens houses and shuts out the sun
shine. Doubtless this impression is 
caused by the fact that much of our 
church work in opalescent glass is car
ried to excess in depth of coloring, with
out thought of what a window is p r i 
marily for, and our craftsmen in tlu-
making of house windows have often 
made the same mistake, but the fact 
that so much is wrong does not prove 
that all must be bad. 

Consider what has been done in ear
lier ages. Municipal work, for in
stance, we find nearly always excellent 
and in direct opposition to the modern 
tendency, spoken of above, to darken 
and obscure the light. We can think of 
no better example of this good early 
work than the famous windows of the 
Laurentian Library at Florence. They 
are models of the skil lful use of yellow 
stain on white antique glass, a wonder-
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F I G . 5.—WINDOW IN T H E HOUSE 
OP MR. G E O R G E GOULD. 

Lakewood. N. J . 
By Heinigke & Bowen. 

F I G . t ) .—LIBRARY WINDOW. 
Rcsldunco of Mr. Marvin Preston. 

By Harry Eldredge Goodhue. 
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fully satisfactory combination and here 
\yonderfully done. A l l the efl^ects of 
light and shade in the Renaissance orna
ment are produced by modelling in the 

F I G . 7.—MOSAIC GLASS WINDOW. 
Kesideiice of Fred. L . Ames. 

Ity John Î a I'̂ ari;o. 

transparent stain; the light-giving 
properties are wholly preserved, yet the 
interior of the building is decorated and 
made radiant bv the colored glass. 

In England, antl o u the continent, 
tradition still '.lolds. and a designer with 
imagination can carry out intricate ideas 
in his painted glass. . \ country where 
Ileraldiw has a plaee and meaning gives 
an enviable chance and the English 
gl'i/.iers arc d')ing remarkable work to-
«iay. following in the footsteps of their 
predecessors. There, time has stamped 
its approval on the use of stained glass 
for house decoralion and no one is 
afraid of ma.king a mistake in beautif\ -
i ' ;g his home in the same way his fore
fathers did before him. 

However, the question of light has 
not been so entirelv neglected with us 
as is supposed, and muc!i of the best 
American glass is remarkable for its ab
sence of (lark color. Perhaps no one 
•las ever given more thought and atten
tion to the leading of white glass than 
.Mr. Otto Heinigke. of Heinigke and 
K c v A cn, some of whose work we are for
tunate enough to have before us. Me 
shows that charming and interesting e -
fccts can be obtained without color, or 
by an exceedingly spare use of i t , and 
great refinement and style gained by a 
careful study of lead lines alone. Tt 
is a matter of regret to the writer that 
he is unable to show better examples o* 
the work of Mr . Heinigke who has suc
ceeded so admirably in his stand for real 
e.vpression in lead that he shouM stimu
late others to try for the same high ex
cellence. 

The two examples f rom the D' . \s-
cen;!0 Studies also show a splendid feel
ing for lead and illustrate conclusively 
that we have in America men who can 
utilize and com.bine our own. product of 
opalescent glass and the ])rinciples of 
the great work of the past. In the 
smaller drawing for the Tabard Inn 
Food Co., the arrangement of the leads 
is an object lesson, each strip of metal 
is a l i re of drawing; the design is drawn 
in lead, each piece being indispensable, 
and not one more than is necessary. 
Mr. D'Ascenzo uses little or no paint, 
so tiiat the efl'cct of his mosiac of col
ored glass Is undiirmed by pigment. 
This work is expensive to produce, as 
tlip best of e^ervthing must always be. 
but not in proportion to its value as a 
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F I G . 8.—GOOD FOOD. 

Designed for the Tabard Inn Food Co. by Nicola D'Ascenzo. 
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:'orm of decoration. As before stated, 
this question of price has been, perhaps, 
the chief reason why domestic glass 
has not been developed with us to its 
I'ullest possibilities. The manufactur-

In the illustrations, we have en-
'leav(.>reil to show that stained glass can 
l>e made a really noble form of decora
tion for houses, that its use need not be 
confined to church windows; that be
cause a room is filled with leaded glass 
it need not neces.sarily be tawdry and 
ciieap, nor out of kev with its surround
ings. In the other branch of the craft 
marvellous strides have been made, and 
al this day, when there seems to be a 
general awakening in all applied art in 
America, is i l not time that good, really 
hiant i ful . stained glass .should find its 
deserved place in the many fine homes 
th.-.t are constantlv building. 

Harry Ehircdgc Goodhu:. 

F I G . 'J.—WINDOW I N T H E HOI S E O F W I L L 
I A M R O C K E F E L L E R . 

By Heinigke & Bo\v>:i. 

eis are usually men without much cap
ital and cannot afford to give more than 
they are paid fo r ; nor can the system of 
competition ever serve to elevate the 
sta'iidard; on the contrary, it cannot 
l)ut' lower i t ; for*since competitions are 
frequently lost, men otherwise honest 
ofter more than the allowance warrants: 
then, if they secure the order, when they 
make the actual glass instead of adding 
to and bettering the design, they must 
leave out all that adds to the expense, 
and usually the drawing is cut to pieces 
imti l its character is entirely lost ; so 
we cannot wonder that the builders W I N D O W D E S I G N E D B Y M R . H . L . B R I D -

sometimes lose faith in the glazier. W E L L F O R H I S O W N R E S I D E N C E . 



The Wonder of Rimini 
There are certain works of art, pro

duced at the confluence of two epochs, 
which focus and fix, as on a photograph
ic plate, the moment of transition from 
the earlier to the later period. The Ca
thedral of St. Francis at Rimini, "The 
Malatestian Temple," is of this class. I t 
is an ancient Gothic edifice made over 
into the semblance of a Pagan temple, 

for Duke Sigismondo Pandolfo Mala-
testa, two men highly typical, in different 
ways, of the time in which they lived ; 
typical also of the beneficent intelligence 
and of the dominant wi l l , for Alberti 
was a man of blameless life, an athlete, 
poet, critic, essayist, moralist, mathema
tician, engineer, inventor, painter, sculp
tor and architect, while the Duke was a 

F I G . - J . - P O R T R A I T OF SIGISMONDO MAL.VTESTA. 
The Church of St. Francis at Rimini. L'-'O Battista Alberti, Architect. 

eloquent in every i)art of that new-born 
enthusiasm for classical antiquitv which 
marked the transition Italy underwent 
in the fifteenth century from heroic to 
ei)icurean habits—from Chri.stianity to 
that Neopaganism, which, spreading 
throughout Europe, persists even to the 
present time. 

The church was built, or rather re-
1 uilt. by I.e<» T.aitista Alberti. architect. 

warri(jr. with a nature cruel and violent, 
stained by every crime, whose one re
deeming trait seems to have been his 
enthusiasm for learning and beauty and 
his friendship for men of genius. 

The corner-stone of the new edifice 
was laid in 1446. Forty years earlier 
Rrunelleschi, standing within the Roman 
Pantheon, conceived his idea for the lan
tern which crowns the Cathedral of Flor-
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eia'e; (ine hundred and eighlem \ ears 
later "the hand that rounded Peter's 
il(.me"' was forever .stilled in death. These 
two ev(.nts. .sei)arated bv so relatively 
short an intreval of time, tnay be said to 
mark the limits of the glrjrious period of 
Renaissance architecture in Jtalv. ( )f 
the men who rendered it illu.strious none 
is entitled to greater honor than .Alherti, 

I'lie bar sinister carried with it no par
ticular <>I)lo(|uy in those eas\-gi.in; times, 
ami Alherti was brought up .•.iid edu
cated like a young prince. Af te r the 
first period of his youth was over he de
voted himself to the study of the law, 
hut his memory failing as a result of ex-
cissive application, he addressed himself 
to physirs and mathematics, to literature. 

The Cl.urch of St. Francis at Rimini. 

not .so nuich for what he actually 
achieved as for what he inspired in oth
ers. Coming before the goldm noon of 
the Renaissance, he was its prophet ami 
precursor. .\s Symonds expresses it . 
•"He came half a ceiUury too early int" 
the world, and wnrked as a pioneer rath
er than a settler of the realm which Leo-
nanlo ruled as his demesne." 

Alherti was a scim n '̂ a mible. an al
most princely Fl;)rtntine familv. Like 
Leonardo, and so manv other illustriuus 
men of the peri'id. he was a natural SOIL 

P I O . 4 . — G E N E R . M . V I E W O F T l I K I N T E R I O R . 
Leo Bati is la Alborti, Architect. 

and to the study and practice of archi
tecture. 

Nicholas A'., the reigning pope, dis
cerning in Alherti a kindred spirit, made 
him his counsellor in architectural mat
ters, and employed him in n building the 
jialaces and t'nrtifications of Rome. I t 
was tlouhtless while ""cing up and down 
among the ruins of its ancient splendors 
that ""the (Iramleur which was Rome" 
ini])resse<l itself upon his sensitive spirit 
>.(. indelihlv as to impart to all his .sub.se-
<|iient creations that something noble, 
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F I G . r . .— . \RCADE OF T H E SOUTH SIDE. 
Tlie Church of Si . Frauds at Riiniui. Leo Battista Alberti. Architect. 
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F I G . 8 . - - P R I N C I P A L DOORWAY. 

The Church of St. Francis at Rlmlnl. Leo Bnttista Albertl, Architect. 
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F I G . fi.—BASE AND P A R T O F A P I L A S T E R . 
The Church of St. Francis at RInilnl. 

simple and suave which is the distin
guishing mark of his genius. 

At about the age of forty, and there
fore at the summit of his powers, he en
tered the service of Sigismondo. The 
court of the Duke, a Uberal patron of men 
of talent, was a radiating center of the 
new humanism then beginning so won
derfully to infect everv similar court in 
Italy. In the light of contemporary 
chronicles and pictures it is not difficult 
to reconstruct in imagination the life 
there. Warriors in fantastic armor, 
ladies in jewels and brocade, grave 
scholars and ecclesiastics in flowing 
robes, and youths in tights and loose-
sleeved jackets, their long hair tumbling 
about their faces from caps jauntily 
askew, as Pintoriccio's frescoes show 

them, after a morning spent perhaps in 
hawking or hunting, gathered in some 
enchanting spot to witness a tournament 
or hold a Court of Love, to engage in 
arguments about the ancients, or to listen 
to the recital of romantic tales of chiv
alry. Tn these days of hurry and worry 
and ugliness it is pleasant to contemplate 
a society of so varied and so beautified a 
leisure, wherein life went forward to the 
plash of fountains in trim gardens, in
stead of to the scream of trolleys in 
straight, endless, hideous streets. Yet 
for a just view the other side of the pic
ture nnist not be ignored. 
"Rut at this court. Peace .still mu.«t 

wrench 
Her chaplet from the teeth of war. " 
\\G discern the havoc wrought by bar

baric passions breaking through the thin 

Pin . T . - B A S E OF .A P I L . \ S T E R . 
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mould of civilization, the clash of mer
cenary armies, beleaguered and sacked 
cities, famine, pestilence, massacre, rap
ine ; the victors fearful still, the van
quished plotting^ still, or rotting forgot
ten in some unlighted dungeon; while 
about the throne a crowd of hungry par
asites fattened upon the wealth extorted 
from a peasantry enslaved by outrageous 
taxes:—everywhere this contrast be
tween squalor and splendor, exquisite art 
and rank injustice, civilization and bar
barism. 

Alberti was an accomplished courtier, 
and this, together with the lustre of his 
family and his renown as a humanist, to 
say nothing of his fame as an artist, made 
him a brilHant and important figure at 
the court of Sigismondo, who singled 
him out for especial favor and regard, 
'["ogether they addressed themselves with 
enthusiasm to the converting of the bare 
old church of San Francesco into the 
first great masterpiece of Renaissance 
architecture. The Duke's ardor knew 
no bounds. He is said to have taken in 
one year thirty chariotsful of marbles 
from the basilicas of Ravenna; he car
ried away the bridge of Fano. and 
wrecked the antique quays of Rimini to 
quarry out his temple, and he plundered 
(ircek islands of reliefs, to be built into 
its walls. 

At Rimini there stands the arch of Au
gustus, with which the Romans, in a 
spirit and with a sentiment which cannot 
be too highly praised, marked the begin
ning of that Flaminian Way which led 
to their proud, far-distant capital. This 
arch supnlied Alberti with the motif for 
his facade, while the south front, with 
its noble succession of arches, was per-
Ii.ips inspired by some remembered aque
duct of the Campagna. The band of.or-
nament which crowns the stylobate is 
made up of a succession of wreaths 
which contain the Malatestian black ele
phant (quaintly rendered by some sculp
tor who probably never in his life had 
seen the leviathan of beasts), alternating 
with the interlaced letters "I S," symbol
ical of the fair and learned Isotta, Sigis-
mondo's mistress, afterwards his wife,— 
a theme which is repeated with varia
tions throughout the church. On the 

front this splendid plinth supports a com
posite order of four columns, with sculp
tured basis and capitals of a curious 
iiriginality. tlanking three arches, the 
central and largest of which contains the 
principal entrance, with its over-heavy 
entablature and framework of marble 
paneling, reminiscent, like the twisted 
torus of the stylobate. of the earlier ( lOth-
ic manner. Even in classic architecture 
there are few finer episodes than the ma
jestic arcade of the south side, particu
larly when it is considered that this was 
made to conform to a wall already built, 
and to openings already established. 

The upper part of the pediment was 
never completed, nor the dome added 
with which we know the structure was 
to have been crowned, since it appears 
upon the Malatestian medals of the pe
riod- We cannot doubt that All)erti 
would have coml)ined these various ele
ments into one harmonious whole, for 
even in its unfiinshed state San I'ran-
cesco is a mastcr])icce, uniting as it does 
a Roman simplicity and grandeur of out
line with the delicate. lovely and spon
taneous detail of the first and most bril
liant period of the Renaissance, for later 
pedantry put fancy to flight, and knowl
edge killed originality. 

Nowhere in Italy is there an interior 
more characteristic of the early Renais
sance, with its union of eclecticism and 
intense personality. Symonds describes 
it as "a strange medley of mediaeval ;inil 
Renaissance work, a symbol of that dis
solving scene in the world's pantomime 
when the spirit of classic art, as yet lit
tle comprehended, was encroaching on 
early Christian taste. . . . Allegori
cal figures designed with the purity of 
outline we admire in Botticelli, draperies 
that Burne Jones might copy, troops of 
singing boys in the manner of Donatello, 
great angels traced upon the stone so 
delicately that they seem to be rather 
drawn than sculptured, statuettes in 
niches, personifications of all arts and 
sciences alternating with half-bestial 
sha])es of satyrs and sea children—such 
are the forms that fill the spaces of the 
chapel walls and climb the pilasters and 
fret the arches." 

Much of this sculpture is incorrect in 
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The Church of St. Francis .-it Rimini. Leo Battista Albertl. Architect. 
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5 
KJG. 10.—ANGEL I . \ LOW R E L I E F , 

ciiiirch of St. Francis at Rimini. 

( • i H i > i r u c t i o i i and detail, jet spontaneous 
and lovely to an extraordinary degree, 
wrought witli such freedom, spirit and 
precision as to seem fairly alive. Some 
mystery surrounds its authorship, but it 
is chiefly attributed to Matteo di Pasti 
and Augustino d' Antonio di Duccio. As 
the influence of the sculptors of Flor
ence is everywhere apparent, it is not 
improbable that pupils of Donatcllo and 
Benedetto da Majano, animated by the 
spirit of their masters, lovingly wrought 
the soft white .stone and the red Verona 
inarble into these strange and beautiful 

F I G . 1 J . — A N G E L IN LOW R E L I E F . 
Church of St. Francis at Rluiini 

forms of their romantic imagining- The 
Malatestian elephant, the Isotta mono
gram, and the palmettes and ultra-heavy 
Greek wreaths which are the sign man
ual of Alberti. occur everywhere. On 
one of the tombs is a fine portrait of Mal-
atesta. and in another part of the work 
that of Alberti himself- The frames of 
the side-chapels, carved by EHiccio and 
the rest into an army of arts and sciences, 
planets and signs, gods and goddesses, 
have crowded out every sacre image un
til the calendar of the seasons displaces 
the calendar of the saints. Tt is small 
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F I G . 12.—BAS R E L I E F . 

The Church of St. Francis at Rimini. 
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wonder that Pius I I , him.self arch-patron 
of the Renais.sance. was scandalized and 
is said to have declared that San Fran
cesco more resembled a heathen temple 
than a Christian church. 

It is evident that the lucid and grave 
genius of Alberti had little to do with 
this confu.sed interior. It is probable 
that having solved the problem to his 
liking, he turned to the solution of others, 
and left Matteo di Fasti and his co-la
borers to complete and adorn what he 
had planned, in whatever manner their 
fancy pleased. This is the more likely 
from what we know of the complexion 
of Alberti's mind. In his philosophical 
outlook upon life, his .scientific curiosity 
and his pantheistic feeling for the world 
he has shown him.self to be perhaps the 
first modern; it is certain that he was 
the first modern architect—the man who 
merely plans and leaves the execution to 
others. Before his day the architect was 
an inspired craftsman, working not in 
the closet but in the open, with actual 
materials, himself overcoming the difii-
culties his projects involved. In such 
travail, we know. Brunelleschi. the last 

of the old order, built his dome; Alberti, 
the first of the new. was a gentleman, 
the friend and adviser of princes, an 
antiquarian enthusiast, a chamber archi
tect in point of fact. Palladio. Jones 
and Sir William Chambers were his log
ical heirs in subsequent ages. His ad
vent marks the beginning of the divorce 
between design and artizanship from 
which we suffer to-day. The blighting 
effect of this divorce upon the art of 
architecture is unquestionable, but it did 
not manifest it.self .so long as there were 
still in the world able and inventive 
craftsmen to execute and adorn the am
bitious designs of the architectural the
orist. Indeed, at first there was gain 
rather than loss, for the early buildings 
conceived in the new maimer showed an 
order and a method which their predeces
sors lacked. This is the great excellence 
of the church of San Francesco, taken as 
a whole: it unites the simplicity, restraint 
and coherence of classic work with the 
fecund and vagarious charms of Gothic: 
it is "a moment's monument"—a mo
ment of vast significance in the history 
of European art. 

C L A U D E BRAGDON. 

TOMB IX T H E C A T H E D R A L OF RIMIXT. 



Mt. S i n a i H o s p i t a l 
Ml. Sinai Ho.spital occupies the block 

between East looth and East loist 
Streets—Fifth and Madison Avenues: a 
plot measuring 2 0 0 by 4 2 5 feet, very 
clo.sely. The buildings are rather too 
crowded upon i t , a result natural from 
the serious carrying out of the worthy 
plan to put every separate department 
into a separate building, and to make 
each building as large as could be needed. 
Moreover, the buildings are rather high, 
the main structure on East lOOth Street 
occupying five full and very high stories 
with a half sunk basement, and one of 
the minor buildings having six full stor
ies of more usual height. This height 
of the buildings increases the difficulty 
inherent in their being somewhat 
crowded. The maker of the plan has 
been put to it to provide .such a disposi
tion of his open spaces—his rather small 
courts, lanes and gangways, open to 
the sky—that the windows of the lower 
stories .should receive a fairly adequate 
amount of daylight. 

Shall we, in this brief discussion, talk 
of the avenue lines as if they ran north 
and south—the street lines east and 
west? They are very nearly no-nothe-
east (as an old quartermaster would 
say), and the opposite: west-nor-west 
and the opposite. But if we must write 
short, then, in the block plan, the south
ernmost buildings, those which stand 
fronting on East looth Street, are the 
great pavilions of the hospital proper; 
and the central pavilion, standing back a 
little from the street, is the Administra
tion building. In the southeast corner 
is the Dispensary, the Out-Paticnts De
partment; and north of this the Train
ing School for Nurses, these two front
ing on Madison Avenue. Then, going 
from east to west along East loist 
Street, stand. 

The Pathological Building. 
The Isolating Pavilion, for cases of 

contagious disease occurring in patients 
already in the hospital—for none .such 
are admitted, knowingly. 

The Kitchen Building, the largest of 
the row, and nearly in the middle of it. 

The Children's Pavilion. 
Tliere remains only the "Private Hos

pital" on Fifth Avenue, the long build
ing divided up like an apartment hotel, 
into small and larger sets of rooms given 
patients desiring private quarters for 
themselves and friends. 

This completes the list of separate 
buildings: and it need only be said that 
every department is housed in a com
plete and perfectly well-appointed set of 
rooms, large and small: that communi
cation between departments is kept u]) 
everywhere by corridors in the cellar, 
under the pavement of the courts, and 
by glazed galleries high in air: that no 
thought and no ability has been lacking 
to make of this too concentrated group of 
buildings a faultless modern hospital. 

This is what has come of the agitation 
for light, wood-framed, ho.spital build
ings which might l)e destroyed at fre
quent intervals. The advocacy of that 
theory, the preaching of that doctrine, 
dates from a time not earlier than the 
Civil War in the United States, when it 
was found, or believed, by so many phy
sicians, that the field hospital of the light
est shacks and sheds was better for the 
sick and wounded than the most carefully 
plaimcd building of solid structure. The 
slie.ls and shacks could be burned down, 
or torn down and carried awa\' and the 
materials burned, at fre(|uent intervals; 
and with them would go contagion; the 
presence in the atmosphere of the ward 
of those influences which the walls, floors 
and ceilings could not but ab.sorb and 
could not but give out again. Is there 
any reason for the abandonment of that 
scheme other than the common and very 
natural desire to build handsome build
ings which shall be a monument to the 
liberality of the donors? 

The owners of the plot, the founders 
of a great hospital, wish for two things: 
they wish to occupy the whole tract with 
buildings, which they could not do if one-
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half (say) were to serve the needs of 
the hospital while the other half was in 
l)rocess of being destroyed and renewed; 
they wish also for a monument. In this 
last desire they are exactly on the same 
footing as the present owners of the 
precious buildings left by former genera
tions, which we, the visitors from a dis
tance. Icng to see preserved in 
their untouched decay or lack of 
good repair, that their original beauty, 
the touch of the artist's hand upon 
them, shall remain unconcealed, un-
mingled with the additions and altera
tions of less artistic times and men. 
But the \'cnetian and the Florentine 
owner of such treasures disputes this 
right of the archaeologist and the wor
shipper of fine art to tell him how he may 
treat his own possessions. He, the citi
zen who lives in the shadow of the noble 
building, wants to see that building 
smooth and clean, spick and span, with 
windows fitting tight and walls that show-
no lack of repair. There are, after all. 
but few persons who are not of this 
mind- Is it not true that, while the doc
trine of non-restoration has beon 
[)reached strenuously and eloquently for 
fifty years, not nm rich man has been 
found—not one—to purchase and save 
the exquisite private buildings with 
which the towns of France, Spain. Italy, 
England and Germany were once 
adorned? Every student who has trav
elled, or even bought photographs rather 
freely, during the last fortv years, knows 
of scores of such treasures which the 
world will never see again, which once 
graced the by-streets and the narrower 
c:nals. the humbler suburbs, the less im
portant towns : and which have since been 
repaired out of all character and all ar
tistic value, even if they have not been 
torn down and replaced by buildings 
more in the modem mode. 

The physicians who found that they 
were not to have temporary hospital 
buildings, in the great town at least, set 
themselves to providing a series of inax-
ims for the guidance of those architect? 
who would build the permanent hospi
tals. The walls were to be sheathed 
within by non-absorbent material—glazer! 
tile or even plate glass: the joint-

liciwc'cn such tik'S or the like were to be 
filled with a cement of tested, 
non-absorptive material; the angle be
tween wall and floor, between wall 
and wall, was to be filled with 
a rounded moulding of some kind, a 
hollow curve, a concave sweep from flat 
surface to flat surface so smoothly com
bined with the flat surfaces that no dust 
should lodge, that no impurities, even 
if invisible and intangible, should find 
harbor, and which should be open to the 
detergent rush of water from a hose. In 
these and in similar ways the buildings 
were to be made disease-proof, and it is 
assumed that every great hospital which 
we see erected in our towns nowadays 
has been thnroughly fortified in these 
scientific ways. There is no doubt what
ever that in the case before us these pre
cautions have been taken with complete 
and successful thoroughness. 

In treating the artistical character of 
such a building as that shown in Fig. i , 
as also in treating the whole group as 
giv(n in Fig. 5. the different special con
ditions nnist be considered- What is 
••.\rchitccture.'* the fine art of architec
ture, when existing in connection with a 
huge and costly building of strictly utili
tarian plan and disposition ? 

\\'licn this question is asked in con
nection with the ordinary sky-scraper, the 
steel-cage builfling. whose thin outer 
shell of cut-stone is designed in close imi
tation of a massive tower of masonry, 
the answer is easy: It is not architec-
tiirr in the artistic sense. In the case be
fore us, howover. the solid walls, pierced 
with normal windows, carrying floors and 
flat roofs in the old-fashioned way by 
giving direct support to beams and gird
ers : masoim- u.sed everywhere as the 
carrying material and the enclosing ma
terial ; in this case we may ask the ex
terior design to prove its right to be 
called good art. Some inevitably ugly 
things there are indeed, seen plainly in 
Fig. 2 and Fig. 5.—the huge rectangular 
masses which ri.se above the roofs. These 
are the heads of elevator towers, giving 
access to the "sun-parlors'* or .solaria and 
to the children's play-ground on the 
roofs: other smaller projections are sky
lights and ventilators: and the pair of 
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chimneys showing in the middle of Fig. 
5 mark the top of the Kitchen Building. 
As to these ugly things, it is probable 
that they must be accepted—passed with-
ĵut comment upon their appearance. 

Can we ask the designer why he has not 
brought them into shape? Could Inigo 
Jones or Bramante or Jacques-Ange Ga
briel have included them in the general 
design? Are you prepared to say that 
no cylindrical water-tank shall be 
mounted on the roof of your next state
ly building—or that, if it be unavoidable, 
you guarantee its artistic treatment? If 
not, are you ready, then, to say: There 
ij no architecture, no possibility of arch
itecture: only buildings disfigured and 
transmogrified by practical devices which 
we cannot subdue? Or do you accept 
the inevitable, and design your building 
as best you can: although it stand in a 
pit, because the basement-story and sub-
basement, need areas for light—although 
it may have neither visible roof nor ef
fective chimney-shafts—although wires 
in great bunches may be strung along its 
front and over its roof—although the 
iron bridge of the elevated railway may 
half conceal its front? 

Such hard conditions confront him 
who would design a building to meet 
those modern requirements in which the 
beautiful aspect of things is hardly re
garded. .And looking at Fig. i . and no
ticing the awkwardness of the three-story 
building set close to the six-story build
ing, with but a very narrow recess be
tween them, just enough to allow the 
return of the string-courses, the student 
is left wondering whether anv treatment 
of the two structures could have recon
ciled them, each to the other, and have 
united them into one street front. Could 
any designer make these into one sub
ordinate group of the whole hospital, in 
better fashion than is seen in the photo
graph? So on the other front at the 
left of Fig. T . where the buildings on 
East looth Street show and where an 
open driveway used as an entrance for 
ambulances, separates the dispensary 
building from the main hospital, the 
question comes up again. What would 
the purist in proportion, a designer who 
was willing and able to make something 

else give way to his imaginative com
position—what would he have done to 
better the not very significant juxtapos
ing of the two pavilions? Let us con
sider, in Fig. 2 , the relations between the 
private hospital on Fifth Avenue and the 
pavilions of the main structure. It is 
evident that a proper consideration for 
economy and logic required the smaller 
scale, the lower story, the coresponding-
ly narrower windows, the less ponderous 
cornice, the somewhat smaller string
courses of this building on Fifth Ave
nue; and yet the question must arise 
and remain unanswered; What does the 
artistic designer find lacking here—what 
would he do or what would he have 
done to have united these buildings with 
others into a design? 

Observe that even a complete answer 
to these questions would not be a 
complete criticism of Mr. Brunner's 
design. It is an objection made to 
criticism of a work of art by artists in 
the same line of work, that the critic sees 
how he would have conceived the de
sign, how he would have solved this prob
lem ; and so is inclined to be unjust to 
him who has tried to solve the problem 
in a wholly different way. So here: the 
critic, if practiced in architectural design, 
sees his own design for these buildings 
"rising out of the ground." as the ob
server of Camille Corot's practice renort-
ed, when he found the master at work in 
the forest of Fontainebleau. He may 
think even that he sees the members, 
doors, windows and balconies, larger in 
the pavilions, smaller in the private hos
pital, and yet harmonious in a way to 
make one (lesign of the whole group. At 
present the observer is conscious only of 
the feeling t'.iat here are detached au'l 
separate buildings built in the same style 
—or the same manner, if there is no 
"style" to be predicated of them—with 
details of the same character, built of 
the same materials, and having the same 
general aspect. The.se characteristics, 
common to all the chief buildings of the 
group, or to all that are seen in the pho
tographs which accompany this article, 
are what there is to make one design of 
the whole. It is therefore a matter of 
regret that the central pavilion, seen from 
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afar in Fig. 5, and with a detail given 
in Fig. 3, is faced entirely with the 
white stone, and is treated with some 
slight rendering of the "colossal onlcr" 
as its chief architectural adornment, hav
ing also, instead of a parapet protecting 
a nearly flat deck, a pediment implying 
(what actually exists) a double pitch 
roof behind it. Otherwise expressed, 

Fig. 3 shows the lower part of that 
central pavilion of which the top is seen 
above the trees in Fig. 5 ; and the two 
together very nearly tell the whole story 
of that front of light gray stone in col-
mnnar architecture. And it is well to re
member that while a non-columnar build
ing may with perfect propriety have por
ticos, open colonnades, even open loggia 

F I G . 3 .—LOWER PART OF T H E C E N T R A L PAVILION. 
Mt. Sinai Hospital, New York City. Arnold Brunner, Architect. 

these buildings seem to be much 
helped by such unity among them
selves as is given by this common 
material, common color scheme, com
mon treatment with string-courses, cor
nices, parapets and the like; and that 
the group suffers from the injection into 
the very middle of it of a piece of front
ing as different in character as the pavil
ion which contains the chief public en
trance. 

of colnnmar structure (because that is 
what colunms are for!) it is not ship
shape to have a piece of building, in 
which large columns are the chief deco
rative feature, contrasted in this abrupt 
way with the simply windowed walls 
around. 

It is whispered that it was not by Mr. 
Brunner's own wish that this central 
pavilion was built entirely of the paler 
material. It is said, also, that the strong 
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contrast between the brick and the pale 
stone in the other buildings is not quite 
of his own choosing. Let us suppose 
that the architect had imagined these 
buildings as walled with pale yellow 
brick, the cut-stone trimmings of a gray 
stone of almost the same value, though 
different in tint. And let us suppose fur
ther that it is true, what we have heard, 
that the central building was to be like 

with it the decision to make the central 
building different, namely, of the stone 
alone; and the building of it in stone 
alone almost compels the use of what 
seems a barbarism in any case. It is cer
tainly unfortunate here. 

There is only one other serious consid
eration, namely, the character and the 
scale of the ornamental detail. Where 
the plan and working arrangements are 

F I G . 4 . — T H E MADISON . W E N U E E N T R A N C E . 

Mt. Sinai Hospital, New York City. Arnold Bninner. Architect. 

the Others, of yellowish gray and cooler 
gray materials, as in the other buildings 
of the group. Now, if the central building 
had been left in its brick-and-stone treat
ment, then the bit of columnar design 
would have been impracticable, and the 
pediment alone would not have dis
turbed anyone's sense of propriety. But 
the decision to use the very beautiful 
dark red and variegated black and brown 
brick of the walls, seems to have carried 

admitted to be faultless, and where it is 
also admitted that this utilitarian plan has 
led to a not wholly satisfactory grouping 
—a not wholly attractive system of pro
portion—it remains onlv to think of the 
cornices and their con.soles and corbels, 
the parapets with their balusters and ped
estals, the string-courses with their hol
low and projecting mouldings, the win
dow-caps with their pediments or hori
zontal hoods and the combination of 



374 THE ARCHITECTURAL RECORD. 



MT. SINAI HOSPITAL. 375 

t luM- wi th surprisins^ key-stones cut on 
the w i n d o w l iniels below. T h e window 
casini^s. moderate and squa re - look in j j in 
the F i f t h Avenue buildin.Q; but running;" 
rather to excess in some of the other pa
vil ions, the balconies w i t h their v t r y lar^^e 
consoles o f support and their heavy para
pets, the porches o f entrance—these are 
what the lover of detail is anxious about. 
These (Ksii^-ns were made at a t ime when 
m a r l y all the wel l -known architects in 
onr big' cities, were in pursui t of details of 
th is sort , of a quite unreasonable heavi
ness. Xear this hospital there stands a 
d u ellin^-housc, bu i l t at the same lime 
and absolulL-ly wi thout re j jard to cost, a 
house not larger than the smallest o f the 
pavilions shown in these photo.t^raphs: 
and yet that house has details of the same 
i-haracter. even more (xcessive in scale 
than those o f this hospital w i t h its n i a n \ 

and larg;e bui ld iu i i s in a close-packed 
mass. Tt is not asserted that there has 
been any improvement in taste since that 
t ime, f o r though some very refined bu i ld 
ings w i t h delicate details have been 
planned and buil t—some o f them by the 
architect o f this very hospital—there are 
others in which this same hufjeness and 
heaviness of the ornamenta l parts seem 
t o exist even i n increased measure. 

W h a t is meant is best seen i n F i g . 3, 
where a balcony wi thout great projec
t ion is supjjorted by six enormous con
soles carved w i t h swags of foliage and in 
the i r o w n out l ine made so heavy that 
each one af fords stone enough to make al l 
six o f the corbels which are really re
quired there and which would be more 

effective, architecturally s])eal<ing. (_)f 
course such a change wou ld carry w i t h it 
a reduction o f thickness and weight o f 
the balcony itself, but that is jus t what 
is to be desired. Below this balcony is 
the string-course which breaks around 
•Jir p. .roll , and t l i i . - a r r ,uivrn. i(.r ;q i -
parent sup|)ort, consoles half as large as 
those wh ich carry the balcony above. I n 
F i g . 4. the details of the b u i l d i n g on 
b ' i f th Aveime are seen, and a l thougl i this 
In i i ld ing is more delicate in its parts, by 
nmch. than the large pavilions, it is easy 
to see how the .same in tin en cr has con-
Iro l led . I t seems incomprehensible that 
this excessive size and weight , this elab
oration and cost, of all these pedestals. 
l)alusters. key-stones, ancones, s t r ing
courses and I he l ike, shonld have been 
thought advi.sable. One is inclined to 
look elsewhere than to the choice o f the 
architect or o f his chief assistants. T h e 
man or the men who designed the park 
])avilions given in The . \ rch i tcc tura l Rec
ord f o r March , i ( p 5 . and discussed in the 
dej)artment o f Xotes and Comments 
there, could hardly have accepted these 
ponderous ornaments wi thou t protest. 

It does seem evident that i f one conld 
go all over the bu i ld ing w i t h a gang " f 
skilled stone-cutters and a chance to 
work his w i l l , a far more charming bu i ld 
i n g would result f r o m the cu t t i ng away 
of .some thousands o f pounds o f l ime
stone. \ \ 'ha t w o u l d have been the n sult 
of so des igning the ornament that those 
thousands o f pounds o f stone would have 
been spared, it is st i l l more pleasant to 
th ink. KrssEt.T. S T L ' R G I . S . 
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A n I d e a l H o s p i t a l 

r i i c meaning- o f the w o r d Hospi ta l 
w i t h all its various ramifications, is an 
c-Nprission of welcome, shelter and care; 
and the ideal h(jspital to my way of th ink-
in*.:, should he one i n which these (piali-
l i i ' s could be broug;ht nearest perfection. 
Hospital l ike man\ . I I I M I I U T k-rm has s<i 
far departed f r o m i ts or i j^inal meaning;, 
that to he forced to .seek help wi th in a 
r r fu i^c so namc'il. \\;is. hut a short t ime 
<ince. considered the most dreaded o f 
evils. 

Jn days not yet so remote as to he com
pletely sunk in the mists o f f()r}4:otteM 
agrt's, the hospital so l i t t l e fu l f i l l ed its 
mission that w i t h i n its walls disease was 
as f rc( iuenl ly fostered as eradicated. 
The ancient structures then .set aside a> 
asylums f o r sufFerinj j humani ty became 
so iiupregnated w i t h j^erms, that new dis
eases peculiar to hospitals assailed those 
unfor tunates w h o came to be cured o f 
wounds or fevers. W i t h no proper 
means o f sanitation, and small care of 
cleanliness, these huildin^js f j r e w .so un
healthy that the .s(̂ le remedy was demol i 
t i on . 

A s late as the I ' ranco-Prussian W a r . 
sanitarians were afj^reed that a buildinq;. 
run up at so small an exi)en.se that it 
could be reasonably destroyed af ter ten 
years, was the on ly proper way to bui ld 
a ho.spital. T o obtain g^ood venti lat ion, 
which had become recoj^nizetl as neces
sary, these bu i ld in j j s were constructed 
only one .story in height and w i t h w i n 
dows on either side. They were buil t in 
the f o r m of ho l low squares or were 
spread out i n various ways as the grount l 
permit ted, and then comiected by a long 
I)a>sagc or outside port ico w i t h the main 
pavil ion in which the operat ing rooms 
and offices necessary to the .-service w i t h 
all the wards were placed. W h i l e these 
buildings were great ly in advance of the 
structures previously i n use. s t i l l such a 
style of architecture f o r ho.spitals would 
be impracticable, i f not impossible, in a 
ci tv the size o f N e w Y o r k , where not 
only is the land ext ravagant ly expensive. 

l)iU where to be beneficial a hospital 
nni.st be accessible. 

The first re(|uisite of the modern hos
pi ta l , the convenience and the p rompt 
ness i n ca r ing fo r the sick, was ou t o f 
the question where immense distances 
lay between the wards and the main o f 
fices. T h e chief physicians then f o u n d 
v i s i t ing those patients place»l in the re
mote parts o f the pavil ions a task so 
nearly impo.ssible to be per formed dai ly 
when the ho.spital was crowded, that un
doubtedly much of the prejudice fe l t at 
the present day by the ignorant poor to
ward such inst i tut ions, is a remnant o f 
the tradit ions preserved by ancestors who 
in times o f epidemic were l e f t to the 
mercy of unskil led students. 

lm])roved tnethods of venti lat ion make 
it now possible t<i have the freshest ami 
purest air always i n circulat iot i . F.ven 
when the windows must be kept closed 
tem|)ered oxygen is forced in and the 
tVinl a i r b lown o u t : m a k i n g i t jiossible 
to erect a hos])ital six stories l i igh in 
the heart o f the ci tv . and one .so .ski l l ful ly 
[)lamied that the v is i t o f the |)hysician 's 
a matter <tf no waste of moments. 

W h e n ])reparing to design the M t . 
.^inai Hospi ta l , the most recent o f such 
great inst i tut ions buil t in New Y o r k , the 
architect. M r . A r n o l d W . Brunner . care
f u l l y studied all the virtues and vices o f 
its forennmers . that he migh t ]}r(A'\t 
lh i i-el)\ ;ind attain liis fu l l desire edii 
struct as nearly as possible the ideal hos
pital o f tin- I ' n i t ed .States. 

The projectors o f this ho.spital ha<l but 
one city block at their command^ Init they 
cho.se that block w i t h wisdom and fo re 
thought . Madison Avenue bounds the 
east side: to the nor th and south are the 
One H u n d r e d t h and the One Hundred th 
and l-'irst .Streets: while on the west 
stretches the length and breadth o f Cen
t ra l Pa rk w i t h the w a v i n g trees o f the 
broad M a l l on F i f t h Avenue. 

The impression o f the exter ior is f r o m 
an architectural standpoint, severe, bu t 
i t is simple and digni f ied as befits the 
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use l<ir w l i i c l i it was (It-sii^ned. The es-
siMitials o f an ideal hospital do not lie on 
the ontside-

T I K T C is a ffrouj) o f ten lui i ldinj^s. Xino 
o f these are connected hy a series o f cor
ridors ( ' 1 1 the ;;T()und t l^or above which 
th i ' \ rise niie iiidepi-ndent of the other 
our t in .y ; tlx- air and l i j j h t on a l l sides. 
There is no nook or c ra in iw no corr idor , 
no conu'r, no room into which the free 
air o f Heaven docs not enter; and f r o m 
evrr \ window can he seen the clouds 
doatin;^- in the skv a lxne . T h e tenth 
l iu i ld i i i i i ' has no means o f communicat ion 
wi th t h f others f r o m the inside. I t is 
(he Isolatin.ii' I ' av i i i o i i lo he used in case 
any contajjious disease creeps in amonq; 
the patients. T h e elevators ascend as 
nearly as possible into the heart o f each 
Ini i ldi i i i j - . The s t rmuous physician has 
no ex t ra steps forced upon h im nor are 
a!i\ o f his preci(nis moments lost whi le 
l indiui j ; his way to the w o r k he has i n 
hand. Docs a surt^eon come rt)r an op
eration? H e has but to cross the en
trance hall to f ind an eli vator w a i t i n g to 
coii \ ey h i m to the top o f the M a i n l U i i l d -
iu!.:. where the operat ing rooms and their 
various dependencies are to hi ' fonnd 
w i t h i n a stone's th row f r o m the door o f 
the car. Is it a patient in the .Medical 
or Surjr ical I ' av i l i on to whom his visit 
is directed? H e has but to announce his 
wishes to the funct ionarv at the main 
door, then lake a shqrt passajje to the 
ri- jht or le f t , leading- to the elevator in 
e i t h i r pavili(»n, and in less t ime than i t 
\:ikv< me to wr i t e i t , he is at the patieni 's 
bedside. 

I l is possible to enter the Pr ivate Hos
pital and the Children's Hospital f r o m 
the .Main B u i l d i n g : but these have both 
entrances f r o m the street, and elevators 
as convenient as in the other buildin,t;<. 
Jn such considerate and sympathetic care 
for the hard worked physician lies one o f 
the first qualities o f the perfect and the 
ideal hospital. 

.V l ike endeavor to secure promptness 
and celerity has been made to faci l i tate 
the execution o f the household duties. 

O n every f loor there arc pantries fitted 
w i t h a l l the k n o w n contrivances f o u n d 
by experience to be the most practical 
f o r quick and efficient ser\'ice. These 

connect by electric dumb-waiters w i t h 
the great ki tchens: whi le every conveni
ence f o r cookings simple diet and f o r 
keepint j that already prepared hot or 
I 'u l i l according" lo ordi-rs. has lit-n- been 
installeil to s impl i fy the work of the at
tendants, and to minimize the patients' 
cause f o r comi)l: i int . There is no device 
l\ ir rapid and thorough household ser
vice wh ich has been neglected by the 
architect. The marble bases j o i n the 
f loor at such a distance f r o m the bottom 
that t h e r e ' a r e no cracks nor h id ing 
places le f t f o r the dust l o v i n g microlie. 
r i le sinks, bathing places, and basins 

are surrounded by marble or alberi iu 
stone which absorbs no water. I n the 
SI. el ion (le\dted to the operat ing ronni -
the water in the I'auci'ts is turned on and 
rrlr . ' isrd i)y a toiich of ihe surgeon's foot . 

The C(^ntem])t o f ignorance w i t h w hich 
m r \ e s were treated in i)ast cen lu r i i s lui'^ 
given way in the presein age to a f u l l 
unders tanding o f their enormous power 
to k i l l or to cure. .\'o hospital could put 
f o r t h the .smallest claim to the t i t le 
"/ileal" where consideration f o r the ex
cited nerves o f physical sufTerers was 
disregarded. The supreme thought .-md 
endeavor o f the architect of the hospital 
which forms the subject o f this sketch, 
has therefore been to mit igate as much 
as "possible every j a r connected w i t h 
those unideasant details o f the duty of 
caring- f o r the sick and wounded which 
so shock the sensibilities. 

Delicacy in considering the abnormally 
.sensitive nerves o f the iiunates and in 
a i m i n g to save the patients all a f f l ic t ing 
sights and sounds was deenlv weighed in 
de te rmin ing the plan o f this ins t i tu t ion. 
The ambulance, that bugbear of the poor, 
leaves the street on a r r i v i n g at the hos-
l i i ta l and <lescends a sloi)ing l i r i v c w i u ' 
into the court whi-n- it turns a corner 
before dischargiii"- the vict ims o f acci
dent or disease at a sechuled entrance 
invisible to the idle or i iupi is i t ive loiterers 
on the street. T h i ' i lepartment in which 
these unfortunates are received and cared 
f o r by the attendants and physicians is 
adjacent to this lower entrance and .so 
situated that whi le the patients are be
i n g bathed and prepared to take their 
places in the wards no groans or cries 
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can dis turb the other inmates of the 
buikUng. 

'J'his same sympatht t ie regard p rompt 
ed the set t ing apart on every floor o f 
•"Examining Knnms . " These examin ing 
rooms are an entirely new departure i n 
the history o f hospital management. The 
])atient who needs to have a p a i n f u l 
wound dressed, or must undergo an ex-
rnnination, is removed f r o m his bed and 
wheeled to an examin ing room where . i l l 
sounds o f distress are buried w i t h i n f o u r 
walls and his companions in the ward de
l ivered f r o m the pain o f l i s tening to the 
suB'erers o f such t r y i n g experiences. 

The dead are taken to their last rest
ing place f r o m a remote side o f the inner 
court. There in a ret ired spot the 
hearse and attendant carriages mav 
?;tand near The j \ I o r t u a r y Chapel, and 
the funera l goes out a .secluded gateway 
which is on another street f r o m the en
trances fo r visitors or patients. F r o m 
not one o f the hospital windows can this 
"departure be witnessed and the mourners 
are effectually .shielded f r o m the p r y i n g 
eyes o f the .street urchin and his k i n . 

I n that por t ion o f the bu i ld ing devoted 
to operations, especial rooms are set apart 
fo r those who are recovering f r o m the 
effects o f the anaesthetics, and so in se
clusion the patients are s lowly brought 
back to l i f e and consciousness before 
their re turn to their beds in the w a n l . 

\ ' i e w e d in the l i gh t o f modern science 
the most interest ing por t ion o f this hos
pital is that which is devoted to the op
era t ing rooms and their dependencies; 
it being placed on the top f loor o f thr A n 
minis t ra t ivc B u i l d i n g and the large op
era t ing theatre, the [)rifle o f the archi
tect, is supplemented by five smaller 
opera t ing rooms. I t w i l l be unnecessary 
to .state that in this section the strictest 
sanitary conditions prevai l and the only 
visible materials o f construction are mar
ble, porcelain and glass. A l l the oper
a t ing rooms face the nor th , and between 
double sashes o f the great windows l igh t 
i n g them, heaters have been inserted in 
order that at no t ime the chi l led air may 
strike the uncon.scious patient on the op
era t ing table. The students admit ted to 
see an operation enter their places f r o m 
above: there is no communicat ion be-

Iweeu the seats o f the operat ing theatre 
to the f loor on w i i i c h the surgeons are 
engaged. T h e anaesthesia rooms, the 
recovery roums: nxims f o r c i ' i i su l l i i i i j 
physicians; r e t i r i n g rooms for the sur
geons; the s ter i l iz ing app.u'alus; the de
partment and developing closet for the 
X - r a y photographs and the roomy gla>;s 
cupboards f o r the necessary instruments 
are the other divisions o f this section. 
I t is separated from the pavil ions on 
either .side by th ick ly padded doors. 

Here whi le the day l igh t lasts, and at 
lu-gent need even later, the suf te r ing 
I ' . i i i i 'nts are cont inual ly being brought 
up on the elevators to be taken 
In the anaesthesia rooms, i)reparerl to 
receive help f r o m the surgeon's k n i f e ; 
a f te r the operation is pe r fo rmed led back 
to l i f e in the recovery r o o m ; and finally 
taken down again to be replaced by the 
next sufferer whose tu rn i t is to be al levi
ated. 

I n the pavil ions on the r i g h t and l e f t 
o f the o j je ra t ing rooms elevators run 
noiselessly down t h r i m g l i the centre to 
the main f loor . The one on the r i gh t is 
the Surgical and that on the l e f t the Med
ical Pav i l ion , each has a capaci<.)us sun 
parlor and a roof garden, while every 
l l i ior th rnugh which the elevator passes is 
a perfect l i t t l e hospital i n itself. There 
are on each story rooms f o r one or two 
persons and the general wards capable 
o f rece iv ing t w e n t y - f o u r inmates. T h e 
shape of these main wards is .so nearly 
rectangular that the room gives a great-
et idea o f breadth and space than It 
really pos.sesses. There are windows on 
three sides where the sun can look in al l 
day long f r o m the t ime he ri.ses over the 
housetops u n t i l the hour o f his setting 
behind the trees i n Central Park . A t 
n igh t his duties are per formed by care
f u l l y shaded electric l ights which, unlike 
the sun's rays, the least touch can con
t ro l . Another humane thought fo r the 
c o m f o r t o f the inmates, has suggested 
an electric attachment behind each bed. 
b^• wh ich i t is possible to connect a por t 
able bulb and thus a f f o r d i l lumina t ion , i f 
needed, when an ind iv idua l examinat ion 
must be made wi thout d is tur l ) ing the sur
r o u n d i n g sleepers. T h e pantries and ex
a m i n i n g rooms are on each story, s i t t ing 
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n.ioms f o r the convalescents, d ry in ; j 
rooms, linen rooms, and baths, a l l of 
which are Hooded w i t h l igh t and a i r let 
in by the broad windows. I f dust or 
d i r t collect on the t i led Hooring. no fit
t i n g excuse can be made fo r not detect
i n g its presence. 

The children have a pavi l ion look ing 
ou t on h"ifth . \venue wh ich is i n every 
respect a minia ture replica o f those bui l t 
f o r the g rown-up patients. They have 
their sun-mirsery on the roof , and a 
p layground w i t h a balustrade so h igh and 
s( careful ly constructed, that though the 
sun can peep between the colunms, not 
the slimmest tot o f t h u n all could fa l l out. 
nor can the tallest or most active boy 
c l imb over the protect ing parapet. J ' roju 
the cribs in the children's main wards 
the l i t t le ones can watch the birds nest
ing in the Park, and .see sunbeams danc
ing on the leaves in sunnner, and the 
s(|nirrels p lay ing on the bare branches in 
winter . 

In the l i t t le parlor where children are 
received o r dismissed is a modest bronze 
lalj let f r a m i n g the likeness o f a fine s])eci-
men o f y o u n g manhood to whose mem-
(^ry this pavi l ion was erected b y : "Those 
whose love reaches beyond the T o m b . " 
W h a t niore tender and fitting momiment 
conUI be devised to preserve the sweet 
rc nn nilirance of a beloved son ! The pic
ture o f the you th here enshrined is a 
p h o t o g r a j j h : evidentl \ ' enlarged f r o m a 
small amateur p r in t , f t represents h im 
rest ing as though t'aligued by his spor t : 
his dress a colleg^e sweater: leaning wi th 
his elbow on his knee he looks down 
wi th larnest evi-s on the children and the 
glad mothers and fathers to whom they 
luive been r<stored th rough the medium 
o f his parents' love and anguish and in 
remembrance o f his own release f r o m 
the su fT i r ing o f this w o r l d . 

The Private 1 lospit.al is practicallv a 
" H o t e l f o r the .Sick" where also accom
modations are possible fo r the well 
w h o wdsh to share the .seclusion o f their 
al'llicled fr iends. The windows look out 
on Central Park and ĉ n either side is a 
grass plot embellished w i t h f lowers and 
shrubs and plants. T h e entrance to this 
Private Ho.spital is th rough a r ichly 
adorned vi-stihnle atid an inscr ipt ion 

states that i t is a l o v i n g memoria l to the 
memory o f a parent. The Private Hospi ta l 
has its o w n operat ing m o m . W i thin its 
wal ls those luxuries , perfect peace and 
perfect quiet re ign supreme. The eleva
tor is noiselc-ss. the oumipresent tele])hi.'ne 
makes its call only by a du l l b - r - r - r , and 
no bells exi.st; instead a red disk out.side 
each (k)or fal ls at the touch o f a but ton 
in the room when the occupant desires 
the at tention o f the nurse on watch in 
the c t i r r idor . 

Wherever human beings are gathered 
together f o r j o y or f o r sorrow there al.so 
uuisi be ki tchens: and this hospital-ki tch
en is an important and busy centre. MucU 
thought was exjjended upon the kitchens 
ol this ins t i tu t ion . The most practical 
and exiH-rienced o f managers and ma
trons were consulted: the cul inary de
partments o f busy hotels and crowded 
inst i tut ions were visi ted ; and finally a l l 
the most modern and economical <leviccs 
f o r saving t ime and labor and yet f u l 
filling perfect ly the exact ing demands of 
the hospital regime were adopted. There 
are t w o kitchens, both spacious and l o f t y , 
both sup|)leinented by capacious pantries 
w i t h sculleries and the whole bu i l t o f 
enruneled brick. One kitchen is reserveil 
I'or the preparation of food ordered to 
be especially prepared, and the other f o r 
the routine w'ork o f the establishment. 
r i i ( se kitchens are comiected w i t h the 

pantries throughout the g roup of bui ld-
irigs l)y electric dum-wai ters . Tha t u.se-
f u l .servant—electricity—is made to a id 
in the celerity w i t h which the patients 
are servetl their nou r i sh imn t at the prop
er t ime, and to heat thi- l i t t le closed ve-
hicK'S which conve\' the cooked dishes 
f r o m the fire to the i r destination. The 
w o r k in the kitchens goes on l ike an end
less chain. The I'ood is prepared, 
cooked, served and delivered f o r this 
great assemblage of the sick and their 
various attendants, the utensils sent back 
to be washed, and then inunediately made 
ready fo r the next requirement. The 
ki tchen bu i ld ing has al l its service en
trances on One I l u n d r e d and F i r s t 
Street, its connection w i t h the rest o f 
the hos[)ital g roup is by passages beneath 
the court yard. L i k e the other bui ldings 
o f the ins t i tu t ion, l i g h t and a i r enter i t 
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on all sides and on the floors above the 
kitchen are the servants' quarters. A n 
extensive and splendidly apj)ointed nimlel 
laundry, where the w o r k o f receiving, 
s r j r t ing . washing, d r y i n g , and mang j ing 
the va.st quantities o f l inen needed in 
such an ins t i tu t ion occupies the top-

The i 'a thological B u i l d i n g is for the 
students w h o are ever busy hun t i ng the 
dreaded microbe, and searching fo r t r u th 
wi th ardent minds ; i t occupies the up
per par t o f that l i t t l e bu i ld ing in which 
lie the dead and the M o r t u a r y Chapel 
f r o m which they are buried. T h i s 
bn i ld ing w i t h its laboratories, as an as
sistant to the advance o f modern medi
cal science, is one o f the most important 
sections o f a modern hosj)ital. 

The Dispen.sary is completely i.solated 
f r o m the General TTo.spital. The pa
tients who vis i t i t have no excuse fo r 
loung ing about any o f the entrances i n 
tended for the inmates. T h e i r way to 
relief is f r o m Madison . \venue where the 
Dispensary and the Xurses ' H o m e arc 
the only bui ldings which have entrances 
on this thorouehfare . There are two 

doors ; by one the patient enters, is ex
peditiously assigned to the office of the 
physician best able to cure his compla in t ; 
the remedy is quickly prepared f o r h i m 
and he departs by another door f r o m that 
by which he came. 

Such a hospital as this was not con
ceived in a day. T o design one o f i ts 
k ind meant months o f concentrated 
thni ight , a minute and carefu l examina
t ion o f a l l other inst i tut ions o f l ike or
der : long consultations w i t h experienced 
physicians, a fee l ing o f s\in])athy f o r the 
ills of the llesh ami a m i n d suff i 
ciently broad and methodical to glean 
the best knowledge f r o m al l these sources 
and to choose f r o m the mass so collected 
onlv the best: to make plans hy which al l 
advanced .scientific im])rovements can be 
added f o r years to come; to prove an ex
ample to tho.se designing ho.spitals in 
great cities, a c o m f o r t to both r ich and 
poor an invaluable auxi l ia r \ ' to modern 
science, and a .sanctuary f o r all su f f e r ing 
mortals who are i l l w i t h the i l ls o f the 
llesh, an Ideal H o s p i t a l ! 

JosF .pniXF. ToziER. 
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NOTES ̂ COMMENTS 
u . s. 

B U I L D I N G 

T h e N e w Y o r k C i t y 
w a r e h o u s e b u i l d i n g , N o . "JS 
F e r r y s t r e e t . Is one m o r e 

L E A T H E R , ,f t h a t v e r y i n t e r e s t l n K 
C O M P A N Y ' S s e i i f s w l i i . Ii R e c o r d is 

m a k i n g , of b r i i - k - b u i l i . 
s i m p l e , m a n l y , s t r a i g h t f o r 
w a r d b u s i n e s s s t r u e t u r e s . 

S e v e r a l of these b u i l d i n g s l i ave a l r e a d y been 
de .scr ibed, a n d o t h e r s w i l l f o l l o w u n d o u b t 
e d l y . B u t w e h a v e to s top n o w a n d t h e n 
a n d s p e a k g e n e r a l l y o f the.se b u i l d i n g s — t o 
r e c a l l w h a t h a s been s a i d of t h e m a l r e a d y — 
to i n s i s t upon the i r e x t r e m e i n t e r e s t a s -x 
c l a s s . A p a r t f r o m the w a r e h o u s e s t r e a t e d 
in t w o "body a r t i c l e s " e i g h t e e n m o n t h s ago 
(Ftecord f o r J a n u a r y a n d F e b r u a r y . 1904) , 
the r e c e n t n u m b e r s of N o t e s a n d C o m m e n t s 
h a v e c o n t a i n e d m a n y p h o t o g r a p h s of t h i s 
(•la.ss o f b u i l d i n g , a n d .some a n a l y s i s o f e a c h 
d e s i g n . I n t h e p r e s e n t i n s t a n c e it i s , of 
cour.se, m o s t r e g r e t t a b l e t h a t no a d e q u a t e 
v i e w of the I n i i l d i n g c a n be h a d . T h e s t r e e t s 
a r e n a r r o w in the q u a r t e r w h e r e t h i s b u i l d 
i n g s t a n d s , f o r F e r r y s t ree t I s In a n o ld p a r t 
of N e w Y o r k , in to w h i c h the a p p r o a c h of the 
n e w B r o o k l y n B r i d g e h a s t h r u s t l l .self . i n 
c r e a s i n g the r e a l a n d a p p a r e n t c r o w d i n g of 
t h a t s e c t i o n of the c i t y . S t i l l , p e r h a p s , a 
c o m p a r i s o n of the v e r y i n t e r e s t i n g d o o r - p i e c e 
w i t h the g e n e r a l v i e w w i l l e x p l a i n t h e b u i l d 
i n g s u f f i c i e n t l y to o u r r e a d e r s , a c c u s t o m e i l 

.'IS t h e y a r e to the s t r a n g e t r i c k s i i l a y e d b y 
the p h i ) t o g r a p h . somet imes in s u b s t i t u t i n g i ts 
o w n s i n g l e po int of v i s i o n f o r t h e v a r i e d o p 
p o r t u n i t y g i v e n the s t u d e n t w h o i s on t h e 
g r o u n d In per.son. H e , the s t u d e n t on th<' 
g r o u n d , m a y w a l k a b o u t the b u i l d i n g , look 
a t It f r o m m a n y p o i n t s o f v i e w , a n d g r a d u 
a l l y "s ize It u p " ; a n d so he m a y c o m e a w a y 
w i t h a c l e a r s e n s e o f t h e w h o l e edlfice.s, d e 
r i v e d f r o m no o n e s i n g l e a s p e c t of i t ; b u t 
the c a m e r a s t a n d s f a s t , a n d r e c o r d s o n l y 
w h a t it s a w w i t h i t s one e y e i n t h a t one 
m o m e n t . 

T h e v i e w o f t h e e n t r a n c e (p .4 iH> s h o w s t h a t 

the d e s i g n e r ' . « f e e l ing for m o u l d i n g s h a s been 

I i . i r t l y g r a t i f i e d b y the s e r i e s of . square b r i c k s 
w i t h i n the deep r e v e a l a n d s u r r o u n d i n g t h e 
d o o r w a y p r o p e r b y si ser i<s of o f f se t s . I 
c o u n t s ix s t e p s of t h i s k i n d , e a c h m e a s u r i n g 
f o u r i n c h e s e m li w a y . T h e n the t y m p a n u m 
H.lX)ve the s t o n e - p i e c e I s l a i d In z i g - z a g s 

— i n a k i n d o f h e r r i n g - b o n e c o n s t r u c t i o n , b u t 
a l w a y s of c o m m o n h a r d l i r l c k . T h e s e d e 
t a i l s a r e d e s c r i b e d , one b y one. f o r f e a r 
t h e y s h o u l d not be q u i t e a s v i s i b l e i n t h e 
h a l f - t o n e p r i n t . T h e s m a l l e r d e t a i l s of s u c h 
b u i l d i n g s r e s e m b l e one a n o t h e r a l m o s t of n e -
c i s s i i y , a n d i t w i l l not do to r e p e a t In e v e r y 
s e r i a r a t e no t i ce the r e m a r k s t h a t it s e e m e d 
r i g h t to m a k e once or e v e n t w i c e a b o u t th" 
e f fee i of s q u a r e t>ricks u s e d In c o r b e l l i n g a n d 
i n " r u s t i c a t i o n , " n o r y e t t h e p l e a t h a t o n . ' 
w h o loves m o u l d i n g s a m i w h o w i s h e s f o r 
s i m p l e a d o r n m e n t , m u s t needs be I m p e l l e d to 
m a k e . I ' l i r the use of m o u l d e d I n i . ' k s . l l e a l l y , 
one w o u l d t h i n k t h a t these w e r e r a r e a n d 
pr .M i.iu .v ; i r i i r ! . - s . w l i i d i l i a . l I I | - M U ! ; 1 I I 
f r o m d i s t a n t l .-mdsl A s a m a t t e r of f a c t , 
t h e y c a n be got f r o m a n y b r i c k - m a k e r a n d 
a t v e r y s h o r t no t i ce , bes ides w h i c h , it \s 
r e a l l y a n e n t e r t a i n i n g p u r s u i t f o r the a r c h i 
tect w h o l o v e s d e s i g n to see w h a t he c a n 
m a k e t h a t Is f r e s h a n d i n t e r e s t i n g , b y t h i s 
v e r y s i m p l e a i )p l i i ince . 

I^ut for w h a t is n e w i n the b u i l d i n g b e f o r e 
u s , it I s to be f o u n d i n t h e v e r y I n t e r e s t i n g 
a n d v i g o r o u s u.se of t h e h o r i z o n t a l b a n d . 
A b o v e the t h i r d h o r i z o n t a l r o w of w i n d o w s 
t h e r e i-omes a b a n d w h i c h Is a d o r n e d i n a 
k i n d of c h e c k e r m a d e of b r i c k s s teppet l o u t a 
l i t t l e a n d t h r o w i n g s h a d o w s on the r e c e s s e s 
b e t w e e n t h e m . T h e t r e a c h e r o u s w h i t e e f 
florescence w h i c h h a s d i s f i g u r e d m a n y o f 
t h e s e b r i c k d e f e a t s for a m o m e n t t h e e f fec t 
of l i ght a n d s h a d e w h i c h the d e s i g n e r h a s 
w i s h e d for , but t h a t w i l l c o m e r i g h t in t i m e . 
T h e n a b o v e the . seventh t i e r of w i n d o w s 
t h e r e is a v e r y i n t e r e s t i n g s t r i n g - c o u r s e 
s o m e w h a t r e s e m b l i n g a n e n t a b l a t u r e , a n d 

r e s t i n g l i k e a n e n t a b l a t u r e on the c a p i t a l s o f 
p i l a s t e r s , t h o u g h , indeed, t h e r e i s no a f -

f i i i i i i i o n of c la . s s i ca l f o r m a l i t y in a n y of thi.s 
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deroratlon. I t is a good .strlng-courae, and 
the little dentils are used wi t i i effect. Above 
this, again, the piers between the windows of 
the eighth horizontal tier are adorned very 
slightly by recessed blocks of shade, and 
from these piers springs the bold projecting 
cornice carried on brick corbels which sup
port very flat segmental arches, wi th the 
usual scrap of walling five courses high 
above the crown of the arches, and then 
again a corbel-table of five successively pro
jecting bands. This is a piece of decoration 
pure and simple, for higher still comes the 
thin, flat wall of the attic rising until the 
nearly unbroken sky line is reached. But 
such a cornice is far more effective seen in 
that way, below the attic, than i t is when 
thrown against the sky. The prononced wall-
cornlcc of great projection is not, however, an 
Ideal termination of a city front. The Flor
entine palaces which developed it were ma.s-
sive and of few parts, not thin and slight and 
cut into small aub-dlvlsions. One feels con
tinually in looking at our high building.s. 
how great is the mistake wlien a broad pro
jecting wall cornice is set upon ten stories or 
more of flat walling. Costly buildings are now 
approaching completion in F i f t h avenue with 
that mistake marking every one of them; and 
other costly bulldlngrs exist, having their 
broad hat-brims throNving shadows below 

which can hardly be otherwise than objeo-
tion.'ible and which the community ought to 
prohibit, as indeed such things are prohib
ited in Boston. Do any of our readers re
member the fight over the Tremont Hou.̂ e 
there? As to the matter of design there is 
no question—that the upright effect, the ap
pearance of the wall-finish got by continued 
verticality, is vastly more useful to the de
signer than the topping of lof ty walls by a 
scrap of roof stuck out horizontally above 
the street. R. s. 

ON 
• • L E T T I N G 

I T 
A L O N E . " 

"Quieta non movere" 
is recognized to be a 
good maxim in a large 
variety of human affairs. 
I t was Lord Melbourne, 
whose prime ministry is 
mainly now remembered 
by a city In .\ustralla, 

that was named after him, who made it , 
according to Walter Bagehot, a kind of uni
versal solvent in politics. "Can't you let It 
alone"? 

The advice may be overdone in politics. 
Possibly it may be overdone in architecture. 
But there is at least no doubt that the pres
ent tendency is not in that direction. 
Buildings are not. as a rule, sufllciontly let 

alone. I t is the interference and not the ab
stention that is commonly overdone. Archi
tects do not sufliciently bear in mind that 
any construction which wil l stand up and 
do its work has a certafn expression of 
stability which is valuable so far as it goes. 
The architect's business is to bring out and 
emphasize this Inherent effect, never to 
cloak and dissemble it , on the chance of get
ting the expression of something else that is 
not there. Sometimes it requires what may 
fa i r ly be called courage to leave a big brute 
mass to tell its own story; but sometimes 
that la the very best thing to be done. There 
I S one recent Instance which every sensitive 
passer must have observed with pleasure in 
the bald flank of the stage wall of the new 
Hippodrome. An unbroken expanse of 
hrickwork it is, over a hundred feet, one 
guesses, In lateral extent, and three-quar
ters of that In height. The architect has 
had the luck and courage to "let it alone." 
crossing it only wi th a string course, liigh 
up. making his brickwork expressive by 
emphasizing its bonding, and using good 
rough brick. Verily he has his reward. 
The huge stretch of wall has a necessary ef
fect of its own which he would have run a 
great risk of destroying, without substi
tuting anything like .so impressive if he had 
imdertaking to "treat" i t , as for example, he 
has treated his f ron t on i^lxlh avenue. Of 
course, he could not have left that blank 
and let It alone. The conditions forbade. 
Nevertheless, the spectator of the front, 
seeking for .something upon which the 
wearied eye may repose, can step around 
the corner and view this great blank wall 
wi th much refreshment and satisfaction. 
And not far away, there is the Metropolitan 
Oper.T, House wi th a highly ornate front on 
Broadway and a perfectly plain back on 
Seventh avenue, consisting, like the side of 
the Hippodrome of one huge and virtually 
unbroken wall. I t was so high and wide 
and, by the necessary conditions, so un
supported by floor beams within, that the 
architect felt bound, as a matter of security, 
to reinforce i t wi th two buttresses which 
ai'e the only "features" it shows. The re
sult is that the sensitive spectator . In this 
case, as In the case of the Hippodrome, gets 
much more aesthetic comfort out of the wall 
which has been let alone than out of the 
wall which has been elaborately treated. 

A more recent instance than either of 
these is an instance of which the moral Is 
the same. But this is profltabie only for 
reproof. The provisional Grand Central 
Station, which has been for some months 
in the course of erection, was, as it now 
appears, designed to be of rough brick 
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covered wi th stucco, "masticated" accord
ing to the joke that prevailed when that 
mode of buildinsr was customary here, 
as I t has never ceased to be In Central 
Europe. But the rough brick nucleus of the 
proposed building was so unexpectedly pic
turesque and effective as to attract the at
tention and admiration of every sensitive 
beholder. The projections and recesses of 
the brickwork, though intended only as 
"cores" for the plastering to come, possibly 
in part by their very lack of finish, gave an 
extraordinary animation to the building. A 
great arch, th i r ty feet in span and nearly 
twice that in height is an impressive object 
almost necessarily, quite necessarily when 
Its structure is exposed and apprehensible, 
and such an arch, at the southern corner on 
Madison avenue, was the chief feature of 
this f ront . I t was hailed wi th great satis
faction by every sensible beholder, architect 
or layman, excepting the very person whom 
one would have expected i t chiefly to delight 
by its unexpected effectiveness, the archi
tect, to wit . Evidently i t would not have 
done, practically, to have quite let i t alone, 
wi th its joints all yawning an invitation to 
the elements to disintegrate the structure. 
But what one would have expected the arch
itect to do, upon finding that he had 
"scratched" a piece of architecture, was to 
cancel his cement contract wi th tlie utmost 
speed, and set workmen to closing up the 
joints, which indeed would have been a pity, 
since the picturesqueness of the effect sen
sibly depended upon the emphasis given 
to them by leaving them open. But no such 
notion seems to have entered the head of 
that insensitive man, whoever he may have 
been. On the contrary, he hastened to hide 
the attractive object by hurrying up the ce
ment men, and now the building, smeared all 
over wi th an equable and inexpressive coat
ing which hides the structure is entirely 
proof against anybody's admiration. I t is 
too bad. 

Rather worse, as involving impudence as 
well as Insensibility is the alteration of the 
building at the southeast comer of F i f t h 
avenue and Twenty-third street. One can
not call the architect of the provisional 
Grand Central Station a Vandal, since I t 
was with regard to his own work that his 
Insensibility was exhibited. Boeotian ap
pears to be the characterization of him. 
But V.andal fits the director of these altera
tions wi th great accuracy. The building, 
originally designed by Mr. Hardenbergh for 
the Western Union Company, was one of 
the many examples of an unforced and 
quaint picturesqueness wi th which he has 
embellished Manhattan. I t was especially 
noteworthv for the skill wi th which the sup

ports were attenuated, in deference to com
mercial requirements, to the architectural 
minimum, and with which the arch on the 
avenue h.id its inadequate abutments rein
forced by a visible tie-rod, itself treated a.s 
part of the architectural composition. At 
tenuated as they were, the supports were 
not thin enough to suit the new owner, who 
has removed them all and stood his super
structure on metallic stilts quite Irrelevant 
to I t , entirely destroying the architecture of 
ti l l ' h.'isi-iiH'ni. V"\- iliis \aii(l:ilism h.' iiiivcli! 
plead util i tarian necessities, though the 
plea would hardly avail, in view of the 
pains the original architect had taken to 
meet those necessities. But the superstruc
ture, which was In an attractive red brick 
and terra cotta, wi th sills. lintels and 
string courses of sandstone, he has also de
prived as much as possible of Its expressive
ness and its effectiveness by smearing it 
over wi th white paint, not only defacing 
the careful and effective decoration in terra 
cotta, but obliterating, to the extent of his 
ability, the sense of structure. And all this 
Is plainly sheer wantonness, a childish 
pleasure in disfiguring what one could not 
prciduce. and In showing contempt for one's 
intellectual superiors. And this is the es
sence of Vandalism. M. S. 

THE, 
D I S R E P U 

T A B L E 
A R T I S T 

We are informed by a 
paragraph in "American 
Homf« and Gardens," 
that "American artists, as 
a class, do not form a 
highly respected portion 
of the community." This 
sweeping condemnation to 

unrespectabillty by such an authority Is in 
itself enough to discourage the great ma
jor i ty of American artists, "as a class"; but 
there Is worse to follow. I t seems that they 
deserve their lack of respectability. "The 
work they do," continues their cautious 
critic, "contributes nothing to the physical 
necessities of mankind, and its intellectual 
value, counted as mental food, is not much 
ciinaidcred. They are of a jealous and quar
relsome disposition, attaching unusual import
ance to minor things, working in a way that 
no one not an artist thinks laborious, doing 
pretty much as they please, and when they 
please. They do not seem to be governed 
by the ordinary rules of life, and eke out a 
precarious existence in a way that few under
stand and appreciate. I t Is a significant fact 
that the most successful art exhibitions In 
America—those of the Pennsylvania Acad
emy of Fine Arts in Philadelphia—have been 
arranged and conducted by a layman, while 
•he exhibitions In N'^w York, which are en-



NOTES AND COMMENTS. 393 
lirely controlled by artlsls, are only impor
tant because they happen to be held in the 
metropolis." 

The reader wi l l now understand why we 
have called this critic cautious as well as 
severe. He treats the American artist, not 
as a domestic animal wi th whose habits he 
is entirely familiar but as a strange beast, 
just out of the woods, whose appearance is 
disreputable, and whom people living In 
"American Homes and Gardens" cannot pre
tend to understand. These artlsls look like 
the rest of us, to be eure. They wear the 
same clothes, they doubtless eat three meals 
a day; but they are none the less damned by 
the fact that they do not "seem to be gov
erned" by the ordinary rules of l i fe ." They 
prefer to "eke out a precarious existence" 
"by doing pretty much as they please," than 
to become comfortable and secure by respect
able ofnce work of "a truly laborious kind." 

I t is, no doubt, an extremely unfortunate 
condition; but we are afraid that I t wil l 
have to endure. We claim to be more fam
iliar with American artists than do the ma
jor i ty of people who follow the ordinary rules 
of life, and we feel absolutely certain th. i l 
they wil l never do what their critic considers 
necessary in order to qualify them for the 
position of highly respectable members of 
the community. They are perverse enough 
rather to relish the fact that their work doej 
not contribute to the physical necessities cf 
mankind; and the task of providing "mental 
food" for the hungry American people Is 
one which they prefer to leave to periodical 
publications. Their "jealous and quarrelsome 
disposition," "as a class," is something over 
which personally they have no control; but 
we have heard them say that the disposition 
to be quarrelsome and jealous would not of 
Itself be sufficient to prevent them from 
being highly respectable members of the 
community. On the other hand, their ignor
ance of the ordinary rules of life, their pre
carious means of support, and their prefer
ence for accomplishing their work how 
and when they please—all these character
istics undoubtedly impair their respect
ability; but Inasmuch as the artists of all 
modern communities, when they have not 
become "professors," have tended to share 
these defects; they must simply be classed 
as belonging to the nature of the beast. As 
to the final indictment—their inability to ar
range successful art exhibitions—that, also, 
is a deficiency which they share with so many 
respectable members of the community that 
it cannot be considered a social <lisqualiflca-
tion; but i t Is also a deeply rooted defect. 
They wil l persist in saying that it is the call
ing of an artist rather to paint pictures and 
model figures than to organize exhibitions; 

and they might be quite wil l ing to leave a 
large part of that work to an efficient lay
man—if only he could be found in New York 
as well as in Philadelphia. 

C H E A P 
C O T T A G E S 

E X H I B I T I O N 

On a site granted by 
the Garden City, Limited, 
at Letchworth, in Hert
fordshire, England, there 
was held during Ihe 
summer "The Cheap Cot
tages Exhibition." I t was 
opened by the Duke of 

Devonshire on July 2.">th, and its object wa«« 
to show at what relatively t r i f l ing cost, If 
planned by a trained architect, cottages of 
convenience and taste can be secured. The 
purpose, partly sociological and partly ar
tistic, was thus to offer a counterblast to 
"Jeremy the Builder" and to the abomina
tions of desolation which he creates on the 
outskirts of large cities. When it is said 
that many of the cottages pictured and 
planned could be built for £150 or less, It 
wil l be realized how vast was the clientele 
to which such an exhibition made vigorous, 
concrete and pertinent appeal. And the vast-
ness of the interested clientele suggests the 
civic art possibilities of such an exhibition 
in its potential changing of the a.spect of the 
town. The cheaper cottages were provided 
wi th two to three bedrooms, the material of 
the walls was usually brick or concrete, and 
thi- i i i i i i . . f i l l . ' iii'si);in:Ts —siimi-l imcs p.-rli.iiis 
a l i t t le too obviously—was plcturesqueness. 
Where this was coupled, as required, to 
cheapness and convenience wi th success, 
something of a triumph was secured. The 
event suggests the possibility of exhibitions 
here that might be similarly interesting and 
pro<luctlve of great good. Popular, for ex^ 
ample, as the annual exhibition of the Arch
itectural League of New York has become— 
too popular and educational for one to con
sider its abandonment—there is, nevertheless, 
l i t t le that the ordinary lay visitor can take 
to himself. He goes to gaze In wonder—we 
wil l not say always in admiration. He asso-
ciat«'s archite(;ture wi th the grandlo.so and 
costly, and when, a few weeks later, he and 
his wife consider the erection of a simple 
cottage by the sea or In the hills, he is too 
probably content to let the Jerry Builder 
draw the plans. a.s i f architecture were con
cerned with another world than his. Thus: 
one more blot is added to a lovely land.scape. 
That there is a demand for suggestions fo r 
inexpensive, pretty and convenient homes, 
we can learn from the publishers of the pic
torial weeklies—who would not give to the 
"designs for $1.S0(> cottages" the space they 
do. If It did not pay them. An annual ex
hibition of this kind in March, even In New 
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York, would soon create a great deal of in
terest. I t would redound to the benefit of 
the architects, who need not give their 
plans wi th great detail and who would still 
have the task of fitting building to site, and 
In time it would do a lot of good. 

THE, UNIT 
METHOD 

OF 
DE.SIGN 

The new \A anatnaker 
Store, the one nearlni? 
completion in New York 
City, is an interesting 
example of a method of 
design which we think may 
be named very properly 
'•the Unit Method." Arch

itectural practise in dealing with fhe prob
lem of the skyscraper has tended of late 
steadily toward the evolution of some fixed 
scheme or formula of design, and, as in the 
case of 80 many other labor-saving devices, 
the work of the final discoverer was lit i lo 
more than the task of seizing and defining 
the suggestions and vague attempts of other.s 
floating In the air unrealized. Of coursx' 
this does not detract In the least f rom the 
credit due to the ingenuity of the present 
Inventor of the Unit Method, who has cer
tainly and In a most elegant manner brought 
the desigTi of the most spacious skyscraper 
within the easy attainment of even the most 
commonplace talent. Hitherto, i t has been 
somewhat of a difficulty to "compose" your 
eighteen stories, more or less, on a frontage 
of whatever dimensions It might ha. By the 
old method of design the problem of mak
ing the facade was attacked as a whole, or In 
other words the fagade was treated as the 
unit—a method by which the difficulties of 
design were obviously augmented beyond a 
certain point almost In dlrec: proportion to 
the Increase of the dimensions. I t Is easy 
now to see how absurdly laborious and how 
neefliessly exacting upon a limited capacity 
for design such a method of practise is, pre
cisely as the conjurer's trick is so obvious 
once Its mysteries have been explained. The 
reader Is Invited to turn for a moment to the 
illualratlon herewith of the Wanamaker 
Store. 

Here la a facade—that on 4Lh Avenue—of 
nine members and thirteen stories, appar
ently a composed, studied, highly developed 
front, but yet a second glance wi l l disclose 
the fact that we have before us nothing 
more than a simple unit of design repeated 
ninefold without accentuation or variation of 
any degree or kind. Could anything be more 
simple, or adapt more admirably the means 
of an artistic parsimony to the ends of in
finity? One feels that nothing but the ob
stacle of two thoroughfares and the high 

pric-e n\ Xt'w York Clly re.U estatf- could 
possibly have prevented Mr. Wanamaker 
building on forever once he had got started 
with his limitless unit of design. Indeed wi t 
nessing the end piers, no wider, mark you, 
than any of the intermediate piers, is not ths 
beholder left with the delightful Impression 
of an anticipated "to be continued in our 
next?" A tenth ba.v—that Is the addition of 
another "unit of design"—of fifteen or fifty 
more would neither Increase the dlfiicultles 
uf the architect or mitigate the effectiveness 
of the composition. Even the addition of 
half a dozen more stories In the central sec
tion would not tax the fiexibility of the pro
ject or stale Its variety. What shall be done 
to the man whom the King dellgliteth to 
honor and what should the Profession do to 
the Inventor who by so singularly a simple 
device rendered the hitherto thorny path of 
design one of easy dalliance and the noble 
art of architecture a vocation for the novice? 

U R E 

Althiiugh the movement 

P R E S E R V I N G '° P''^^'"*" . ' ^ ' o ^ ? " ' Revere house i n Boston 
A N C I E N T appeals to the public 

A R C H I T E C T - alnmst wholly on his
toric and literary grounds, 
the hou.se is authorita
tively stated to be the 

oldest now standing in Boston. As such, It 
has an architeetural and archaeological in
terest that must steadily increa.se, and that ' 
in time may exceed its literary attraction. 
I t was built as early as 1(181. and with its 
two and a quarter centuries It must be not 
only the oldest house In Boston but in the 
front rank of all the old houses round about. 
As the purpose of the Paul Revere Memorial 
Association i s not only to pureha.se, but to 
protect and strenRthen the structure, its 
few peers may gradually fall away, while H 
remains as a relic of the past. There is this 
to he said, f r o m the architectural point oi 
view, in favor of these efforts to pre.sorve the 
( S t r u c t u r a l rem.-iins of other days: As time 
goes on, the architectural history written in 
their brick and timber wi l l be far more 
legible and accurate than the story of the 
events f o r which they merely offered once 
upon a time a stage. For the latter they are 
only stimuli to the imagination; In regard to 
the former they are records of fact, and as 
such derive from the lapse of years a halo 
of interest, however simply built and plain. 
For this rea.«on architects have good profes-
slonal justification, i f no other, for en
couraging and aiding so far as in them lies, 
all efforts for preserving whatsoever was 
sincere and genuine in the building of the 
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paat. I f we stop to ask ourselves what 
Europe would be without Its rums and archi
tectural relics, and consider how many of 
these are younger than the house of Paul 
Revere, we shall realize what, in the aggre
gate, such movementfi as this can add to the 
interest, charm and architectural Instruc-
tiveness of our own land. 

doing something for themselves in that d i 
rection. I t has a chance to become one of 
the beautiful and attractive resorts of the 
world. When I t does—if one may safely 
judge from the present promise—one of its 
chief charms wi l l be the variety and Interest 
of Its domestic architecture. 

C O L O R A D O 

SPRINGS 

A W A K I N G 

Through the generosity 
and enterprise of a few 
public-spirited citizens of 
Colorado Springs, Charles 
Mulford Robinson was 
brought to that city In 
the summer to advise 
about the parking of the 

streets. The problem presented there was 
unusually interesting, the town having been 
laid out on a scale of true Western lavish-
ness. wi th streets one hundred to one hun
dred and for ty feet wide, when the traffic 
required roadways of only about thirty feet. 
As no manufacturing is permitted in Colo
rado Springs, the iraflic that offers is light 
i n character as well as in volume, and as 
the line of development is wholly in the 
direction of a tourists' reeort and of a home 
for the leisurely well-to-do, there was every 
inducement to beautify the waste spaces of 
the street. Over against this logical develop
ment lay a practical difficulty in the neces
sity of providing for irrigation if a single 
blade of grass was to grow where dust had 
been before. Mr. Robinson went into the 
subject very carefully and comprehensively, 
taking up the streets one by one in his re
port, and providing a scheme for each. The 
city administration, which was at first In
clined to be suspicious, was so well pleased 
when the report was made that the Council 
unanimously passed a vole of thanks, and 
work on the improvement was at once be
gun. The report, which was published in 
fu l l In the newspapers and sent in pamphlet 
form to every resident, called attention to 
many things—such as fine architectural ac
cents now closing the vistas of certain 
streets, and street views and possibilities— 
of which the people, as a whole, had not 
stopped to think, and It has had the effect 
of stirring their civic pride as it opened their 
eyes. Indeed, a section of the vigorous 
Women's Club has tak«n civic art as the 
subject of its study this year. Through the 
immense generosity of General Wil l iam J. 
Palmer, who not only gives the land for 
parks and boulevards, but improves it. Colo
rado Springs is already rich in municipal 
beauty. I t is good now to see the people 

C I T Y 
PLANNING 

IN 
TORONTO 

Speaking of compre
hensive plana for cities, 
the Ontario Association 
of Architects has under
taken the preparation of 
such a plan for the city 
of Toronto on what is 
probably entirely novel 

and original lines. At the last annual meet
ing a great deal of emphasis was placed 
upon civic Improvement, wi th the practical 
purpose of obtaining a share of It for 
Toronto. The Importance was recognized of 
securing a report that should offer an ideal, 
a picture of what Toronto ought to be and 
might be, toward the realization of which 
every future step should count; and a com
mittee was appointed to arrange for this. 
The members of the committee, after con
sultation, decided that local conditions were 
such that the architects themselves would 
have to take a large part in directing what
ever plans were approved, and i t decided to 
recommend the appointment of one of the 
Association's own men. The member selected 
was a Beaux Arts man, who has had con
siderable experience In large projects, and a 
committee meets him once a week to discuss 
his suggestions, approving, changing them, 
or turning them down, as the majority de
cides. Practical engineers and street ra i l 
way men are also called in, to advise on 
engineering and transportation questions, as 
they would be by the ordinary expert. 
There is thus being evolved a plan which I t 
Is hoped wil l give general satisfaction, and 
which it wil l not be easy to criticise wi th 
entire impunity. That, at least, is the 
theory. How i t pans out remains to be seen, 
and promises an mteresting and instructive 
spectacle. The man who is doing the plan
ning, however patient, must have—one 
would think—an uncomfortable task wi th 
every tentative detail held up to critical dis
cussion, and his undertaking the pleasing of 
a majority. To choose an expert in whom 
there is confidence and await his f u l l y 
matured and completed plan, would seem 
the easier as well as the wiser course. How
ever, since there is willingness In Toronto to 
'try the experiment, the outcome may be 
awaited with interest. 
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W H E R E 
T R E E S 

A R E 
W A N T E D 

Boston, with all the fine 
things It has done—a list 
thiit must Include the far 
extended Commonwealth 
avenue, wi th its pleasing 
undulations and number
less curves—strangely neg
lected the planting of the 

extension of that avenue wi th trees. I t is 
easy to delay about trees, since their bene
fits are never Immediate; but for that very 
reason delay Is especially regretable since it 
takes so long to rectify i t . A notable item of 
news, then, in the gossip of city development, 
Is that the first steps were taken this spring 
to secure proper tree planting on the exten
sion of Commonwealth avenue and on certain 
other similarly Important streets. Once the 
trees are started, the better building up of 
these avenues may be expected. As is well 
known, the lower part of Commonwealth ave
nue, where i t forms a connecting link be
tween the Public Garden and the Fens, is 
In charge of the Park Commission, and js 
shaded by many beautiful elms. Beginning 
in the city of Newton, also—to which, and 
then to the Charles River, six miles f rom Its 
beginning, the avenue was extended in 1897 
—trees were planted eight years ago and 
have now well established themselves. But 
the intervening three and a half miles have 
remained, through a remarkable perversity, 
still treeless. Yet this part of the avenue is 
f rom one hundred and sixty to two hundrcl 
feet wide and spaces were specifically pro
vided for trees. 

C A T H E D R A L 

B U I L D I N G 

The proposal brought for
ward by Justice Harlan, at 
the General Assembly of 
the Presbyterian Church 
this year, that the Presby
terians should build in 
,Tashington a great cathe
dral church, is of much in^ 

terest to architects. The proposal was de
ferred, but by no means defeated. Indeed, it 
is expected that I t wi l l be adopted after a 
year or so of consideration, and in any case 
i t has the significance of further evidencing 
the general and growing appreciation of 
Washington as the capital of the nation in 
more than the narrow political sense. Meth-
( u l i s l S . K o n i M l l I "li l i l n l i i - s , a l l . l l - l l i i s r . i i i . - i l i M l l s 

are already concentrating ecclesiastical and 
educational enterprses there. Great labora
tories, universities, colleges, scientific col
lections, and churches are gathering In Wash
ington, as well as the great office buildings 
for public administration. I t is becoming 
more and more of a winter residence for the 
intellectual class and the leisure class of the 

eoiiiitry, and so is becoming' more distinctly 
a "capital" city. As the most beautiful city 
in the country. It is showing the attractive 
power of beauty, and the trend toward i t Is 
likely to increase steadily for many years. 
Justice Harlan's proposal has also the sig
nificance of adding weight to the guestion, 
lately asked with much earnestness, are we 
Ijeccming cathedral builders? A Protestsint 
cathedral has just been finished In Berlin, a 
Roman Catholic In London, the Cathedral of 
St. John the Divine is rising mightily in New 
York. Boston is agitating the subject, and 
a number of smaller but ambitious and costly 
i-athedral churches are under way. The 
question Is one of such import as to make the 
architect catch his breath. 

At the request of the I n -
MONUMENT " '̂-^^apol^^ Civic Improve-

ment Association, Charles 
P L A C E , Carroll Brown has pre-

INDIANAPO- pared a report on the regu-
j^jg latlon of building heights 

around Monument Place, 
the topographical and 

commercial center of Indianapolis. As It is 
also, practically, the "civic center," the sug
gestions are of no little Interest and ap
plicability. I t appears that the construction 
has been proposed of one or two tall build
ings on the south side of Monument Place, 
and the fear that these would dwaft the 
monument created the demand for a report 
on the whole problem involved. Mr. Brown 
finds that, "wi th no expenditure beyond that 
which is necessary in any event and with 
the minimum of regulation, a handsome 
architectural symmetry can be secured" in 
a district already largely devoted to public 
buildings and one which wil l compare favor
ably with any which have been obtained "in 
older and wealthier cities by the expenditure 
of many millions." He urges that the new 
city hall, which he thinks Indianapolis wi l l 
have to begin to construct within a dozen 
years, should be placed on the square diagon
ally opposite the post-office—I.e., between 
Meridian and Illinois, Ohio and New York 
Streets. The east side of Meridian Street, 
opposite the public library, is, he says, the 
logical location for the Ar t Institute, and to 
secure for I t so central, convenient and ar
tistic a location, he suggests that the city 
purchase the small and valuable park at Its 
present site. He advises that these and any 
other new buildings on the north side of 
Monument Place be restricted to the height 
of the buildings now standing there, so that 
the prospective of the latter and the view 
be blocked. He would add a restriction of 
the height of buildings hereafter to be 
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erected on Illinois and Pennsylvania Streets, 
f rom Market north, so that their back walls 
shall not overtop the buildings that fac-o 
upon the circle, or else some regulation of 
the architecture of the back walls. A similar 
restriction of building height on the south, 
he thinks Impracticable; but he would re-
quiie "as good architectural decorative 
treatment" on the back of any building so 
constructed In that area that Its rear can ba 
seen f rom Monument Place, as is given to 
its front, and would l imit buildings directly 
on Monument Place on this side to a height 
of seven or eight stories. The significant 
part of the report is the insistence it places 
upon the importance of considering the 
backs of disrtant and overtopping buildings. 

essential as in other public works. In Pitts
burg it would be also an especially good 
business policy. 

B R I D G E S 
IN 

Pittsburg, along with its 
other peculiarities, is a city 
of bridges. The municipality 
Is said to own about fifty; 
and all one side of the city 

P I T T S B U R G Is bounded by the broad 
Allegheny River, the grea: 
bridges of which are not 

included In this total since they are other
wise owned. Nor are the many bridges over 
ravines or for railroads In the City of A l 
legheny, or in the several other communities 
that make up the area of Greater Pittsburg, 
though all these unite In Impressing the 
slr.inger. I t Is said that In Pittsburg one 
can study every type of bridge. Yet the gen
eral effect—owing no doubt to the promi
nence of the big river bridges—is old-fash
ioned and of ugliness. No accurate estimaii' 
of the cost of the structures can be se
cured, for several were privately built and 
simply bought by the city, but one cost a 
million dollars and two others nearly half a 
million each so the aggregate must have been 
large. What a pity it Is that for this op
portunity and for this money a better effect 
was not secured! I t would have been such a 
fine thing for Pittsburg, the city of steel and 
the city of bridges, to Illustrate the possible 
beauty of a steel arch, or the plea.sant effect 
that may be given by harmonious lines, or 
the decorative possibility of reinforced con
crete, and especially the opportunity for the 
architect to work in association with the en
gineer in making the modern bridge a work 
of art. Al l this would have been an adver-
tLsement. in the great steel center where nu
merous hideous structures now cry out to 
the inquirer. "Don't use steel i f you can help 
It. Go back to masonry or wood!" I t is a 
comfort to find a writer In a paper, locally so 
Influential as "Construction." urging that 
good taste i n the designing of bridges is as 

A N O T H E R 
M I N U T E 

MAN 

Another pretty town of 
Mass.'ichusetts. where an 
Improvement society is 
very active, has added to 
Its historical and artistic 
interest by raising an ex
cellent figure of the Minute 
Man. There is a sort of 

poetic justice in this artistic glorifying ol 
the uncouth and desperately patriotic and 
earnest Minute Man. so that picturesque 
sculptured flgures, as their memorials, add 
beauty to lovely and peaceful villages. How 
lit t le they could have anticipated such a 
fame! The Minute Man of Framingham. the 
latest to be dedicated, represents the old time 
village blacksmith. He has just been sum
moned for duty, and as he leaves his work, 
still wearing his leather apron, with his 
shirt sleeves rolled above the elbows, showing 
the superb muscles of the arms, he pours 
f rom the antique powder-horn Into the pan 
of his old flint-lock gun. The action is hap
pily chosen and is sa i l to be graphically ren
dered, giving a very effective combination of 
lines to the composition. The head is de
scribed as especially fine and noble. The 
statue is the work of Mrs. Kit.eon. 

Ol fine and high signific
ance Is the well directed 

SAN movement for the beautify-
F R A N C I S C O ' S ° ' Francisco. Con

sidered as a dream, the 
A M B I T I O N project isn't new. From 

the early days when San 
FrancLsco's destiny could 

first be anticipated, there have been those of 
her children who pictured to themselves a 
development so in harmony with the pic
turesque natural conditions as eventually to 
create a city that should challenge the ad-
mir.ition of the world—thus says the "Sunset 
Mr-gazine." And i t may be s.aid In proof 
that Golden Gate Park had its inception long 
ago. as time runs in the brief chronology of 
San Francisco. But such men seldom have 
dominated municipal affairs, and the earn
estness of the few v.-ho wished for the city 
beautiful could not hold and direct commer
cialism. To-day has been such a busy time 
in San Francisco that there has not been 
much thought about tc-morrow. Yet parks, 
beautiful parks, came Into cultivation In 
many p.arts of the city; gradually the artis
tic as well as the strictly util i tarian crept 
Into the architecture of new business blocks, 
and men with their fortunes made stopped 
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to think about the splendor of the bay and to 
build stately, elegant homes upon brows 
which best commanded It. Neither was pub
lic spirit lacking—Charles Crocker gave the 
conservatory In Golden Gate Park; Thomas 
Sweeny donated the claeslc observatory 
which crowns Strawberry H i l l ; C. P. Hunt
ington made possible the majestic falls which 
bear his name; Claus Spreckels gave the 
costly music stand to the people. Five years 
ago a zealous mayor led the fight for a 
$5,000,000 issue of bonds for the purchase ot 
a solid mile of residence blocks and the con
version of their sites Into an extension of the 
Park Panhandle f rom Raker street down to 
the heart of the city at Van Ness avenue 
and Market street, giving a splendid ap
proach to a noble park. Because of an Ille
gality, the Supreme Court had to nul l i fy the 
procedure; but the bonds had carried by a 
three-fourths majority and the wi l l to make 
San Francisco beautiful became conscious of 
Its power. Almost simultaneously, heart
ening the people and vastly st irr ing their 
civic pride, came the opening of the Orient 
to American enterprise and the realization 
that San Francisco must speedily become the 
gateway to an enormous commerce. From a 
Western town, the popular conception 
changed to that of a world port—to a rich 
and eplendid city. 

T H E 

In a recent issue of the 
monthly paper published 
by the Merchants' Associa-

ADORNMENT Francisco-one 
of the strongest civic 

A S S O C I A T I O N bodies In the United States 
—there is a long article on 
the work of the "Adorn

ment Association." This is the familiarly 
shortened title of the Association for the Im
provement and Adornment of San Francisco. 
The organization was formed in January, 
1004, wi th twenty-six members—all promi
nent men. Ex-Mayor Phelan was elected 
president and the membership to-day ex
ceeds four hundred. As a first step toward 
the attainment of its object there was es
tablished an advisory council In which 
auxiliary societies, such as the California 
Chapter of the A. I . A., were represented by 
two delegrates each. Thus matters of com
mon Interest requiring united action are 
brought up for the general discussion and 
for that broad approval and support which la 
so much more effective than championing by 
a single society can be. The September be
fore the association was formed the city had 
voted bonds to the amount of seventeen and 
three-quarter millions for various practical 
Improvements. When the sale of these 

failed, the president of the association took 
up the matter and the bonds were success
fu l ly placed in November, 1904. They have 
made possible the creation of a park drive, 
a block wide, connecting Golden Gate Park 
with the Presidio, two playgrounds, a park 
opposite the Mission high school, and a site 
for the new library and the funds wi th 
which to begin its construction. Sewers, 
street paving and an addition to the Hall ol 
Justice have also been provided, further 
bonds having been issued in February of this 
year. But the thing for which the Associa
tion is best known in the East Is its engage
ment of D. H . Burnham to make for i t a 
comprehensive report on the improvement of 
.San Francisco. The details of that report, 
which Is to look far into the future, are still 
awaited; but the "Merchants' Association 
Review" names the following as among the 
:>rojocts that are known to be under con
sideration: A plaza at the foot of Market 
Street; the creation of a civic center (which 
It may be supposed wi l l Include the city 
hall, l ibrary and post-office, these being 
within three blocks of one another); a sys
tem of boulevards and avenues planned to 
facilitate the circulation of traffic and to 
prevent future congestion; the Improvement 
of ocean and harbor fronts; park improve
ment; the preservation and architectural 
treatment of Important viewpoints; some 
modification of street grades; a bay and 
ocean shore boulevard; the extension of 
Market Street to the ocean; a boulevard ap-
rToach to Golden Gate Park from the Mis
sion and f rom the heart of the city; the 
treatment of Twin Peaks for park and resi
dential purposes, and a typical system of 
terracing and roadways for hi l ly districts. 
Although this list by no means exhausts the 
subject. It Is clear that San Francisco has 
steered her auto for a star; and when one 
remembers the enterprise and courage of the 
Western cities and the rapid growth of San 
Francisco In Importance and wealth. It seems 
not too much to expect that a beautiful city 
Is to rise on our Western coast. 

W H E N 
A R T 

IS 
LONG 

The committee having 
In charge the construction 
In Pittsburgh of a memo
r ia l to the late Senator 
Magee, has awarded to 
Augustus St. Gaudens the 
designing of a magnificent 
drinking fountain sur

mounted by a bust or containing a medallion. 
A certain sense of relief on the part of the 
committee. In the acceptance by St. Gaudena 
of this commission, can be understood; but 
their delighted promise that the work will be 
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completed In three years, because the con
tract calls for such result, may be added to 
the humorous sayings of Innocent commit
tees. Those who deal wi th St. Gaudens 
usually end by learning that ars est longa. 
That is because he Is more conscientious wi th 
regard to the demands of art than of com
mitteemen—e. g., the Shaw Memorial, or the 
ancient and sti l l bare pedestals before the 
Boston Public Library; but the committees 
also learn, i f they live long enough, that art 
Is worth waiting for. Pittsburgh, as a city 
of double turns, night shifts, and the "quan
ti tative analysis" In the matter of record 
breaking outputs, may find such teaching 
hard to appreciate; but where this lesson Is 
hard to learn i t is the better worth the learn
ing. 

The Municipal Ar t Soci
ety of Hartford has Issued 
as its second bulletin a 
pamphlet on the Grouping 
of Public Buildings. I t has 
been prepared under the 
auspices of Frederick L . 
Ford, the city engineer, and 

is a reprint of a series of twelve articles on 

G R O U P I N G 

P U B L I C 

B U I L D I N G S 

this subject, obtained by Mr. Ford from eight 
men '•eminently qualified by special training:" 
to treat of the matter, and nearly all of them 
men of national reputation in their special 
field. The articles were first syndicated 
through the press of Connecticut, so reaching 
a very large circle of readers, in an effort to 
have the commonwealth seize the oppor
tunity offered by the building of a new ar
senal to make a beginning in rendering the 
State Capitol the center of a conspicuous 
group of public buildings. The site commis
sion originally selected a characterless loca
tion on the side of a street, and i t was this 
weak and unimaginative course, so lacking In 
foresight, that stirred Mr. Ford to make his 
fight for the proper grasp of the opportunity. 
I f the argument has accomplished nothing 
else, i t has had a broadly educational effect, 
and has brought together a group of illus
trated articles on the grouping of public 
buildings that may well be of service else
where. I t is rarely that a city includes 
among its officials one who, out of public 
spirit, will throw himself into a contest with 
so much enthusiastic earnestness, resource 
and energy. 

ENTRANCE TO THE BUILDING OF THE U. S. LEATHER CO. 
L XT ntt-^ Frank Freeman, Architect. No. 38 Ferry Street. New York City. 
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0 . . . 

New York City. 
BROADWAY FACADE OF THE CHEMICAL NATIONAL BANK. 

Trowbridge & Livingston, Architects. 



SWEET'S "The Book of the Catalogue" 
A Department Devoted to Items of Interest Reg:arcHn^ 
"Sweet's Indexed Catalogue of lUiildins" Construction" 

"Sweet's index" is now on the press, and will be distributed this Fall 

We print herewith another fac-slmile let
ter in regard to "Sweet's Index." The pub
lishers have received several thousands like 
unto this one. All testify to the same fact, 
namely: That the old catalogue has become 
almost valueless: first of all. by reason of Its 
numbers which are too great for any archi
tect to read, or even to handle, and sec
ondly, by rea.son of its contents which are 
usually too verbose, too full of "hot air." 
loo indefinite, too full of matter that cannot 
possibly Interest any architect, and too free 
from definite prices, definite statements, and 
definite facts of any kind whatsoever. It Is 
interesting to study some of these cata
logues. A certain firm has just issued an 
expensive hardware catalogue. A great 
many dollars were spent upon It. One 
would naturally think that before expend
ing thousands of dollars a careful inquiry 
would be made among the very people for 
whom Ihe cal;alogue was intended, asking 
them or discovering from them what in-
ft)rmation was of the most value. We saw 
one of these books recently on the desk of 
an architect. It had been delivered with a 
mass of other mail matter, four-fifths of 
which were catalogues. We asked the arch
itect to examine the book with us and his 
judgment finally was that the greater part 
of the catalogue was of no possible interest 
to him whatever. No architect, he asserted, 
specifies padlocks, or trunk locks, or drawer 
locks, or key blanlcs, or cheap Iron keys, or 
trunk key blanks, or any one of a number 
of other articles which went to make up 
considerably more than one-half of the vol
ume. These things were, of course. In
tended primarily for the hardware trade, 
but rather than reach the dealer separately 
giving him the information suited to his 
case, and the architect separately giving 
him the especial information in which he 
is interested, both tradesman and profes

sional man are lumped together and a 
single book is .sent out to both of them, 
iippjiicnily ( I I I the assunipliou th:it the 
bigger the book the bigger the impression 
created on the recipient. To a certain 
extent this may be so. The book ar
rives in a pompous way in the office 
of the big architect. But the office 
boy takes hold of it and leads it to 
some remote shelf where it remains almost 
as undisturbed as the big annual books of 
Government Reports. It is supposed that 
they may be of value—some day. Nine-
tenths of this expenditure is wasted. These 
big books are not built for reference and 
the more "mixed" they are and filled with 
heterogeneous matter the more difficult it 
is for the architect to make any u.se of 
them. This is an age not of big books but 
of small books, and while publishers all over 
the world say it is the small handy pocket 
binding that sells best, building material 
firms are almost, one might say, striving 
to increase the bulk of their catalogues and 
to get them bigger and bigger each year. 
Why not split them up into sections and 
then distribute these sections where they 
belong, giving to the architect only the in
formation that he needs? 

One of the difficulties, no doubt, with 
some of these big books is that in each case 
there is usually some man "sitting on the 
job." He tells the "boss" that the big 
book is a great thing, and the "boss" is too 
busy with other matters to look into the 
question. He does not go out among the 
architects himself and rarely scrutinizes 
how far they use his gigantic catalogue. 
He sits in his own office instead and justifi
ably enough, feels a certain amount of 
pride in seeing the big book go out, and 
the thought does not occur to him that this 
leeling of pride may really not have very 
much to do with a far more important mat-
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TMC C O M M I Q a i O N 

OSEPH O C A N N O N , < 
Orr iCC BUILDING 

H O U S E O F R E P R E S E N T A T , V E S , 

W A S H I N G T O N . O. C. 

September 29th 1905, 

Index Department, 

The Arohlteotural Record Co., 

14-16 vefiey Street, New York City. 
aentlemen:-

I note In the Architectural Reoord your de* 
scription O f "Sweet's Index catalogue of Btilldlng Con
struction" which seems to promise to be. a very useful 
device. Kindly advise me I f there is any expense at
tached to the Installation of this catalogue, as I be
lieve it would be of considerable use in this office 
for reference in connection with the work on the House 
Office Building the Senate Office Building and the Power 
Plant for the U. S. Capitol and acJJacent Buildings. 

Very respectfully, 

0¥-H. 
Head Drafttman. 

SCNATE AND HOUSE 
OFI '̂iCE BUILDINGS. 
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ter to him—that of efficiency. It is In this 
way that "the old catalogue method" has 
run to weed. None has sought for the 
facts, or for that matter, cared about them. 
Money has really been thrown out in a 
routine manner for pamphlet after pamphlet 
and book after book, 70% or 80% of which 
have gone directly into the waste paper 
basket. 

Is there any wonder that the archi

tect asks for "a new catalogue system?"— 
for Sweet's Index? And mind you, the 
common idea is that the architect is an im
practicable person and it is the business 
man that is the fellow of solid horse sense! 
"Sweet's Index" is now on the press and 
shortly will be issued to the architectural 
profession and to others. 

Here are some of the Building Material 
Firms that are represented in "Sweet's": 

Acetylene Apparatus Mfg. Co. 
AUith (Mfg. Co. 
American A r t Marble Co. 
American Enameled Br ick & Tile 

Co. 
American Encaustic T i l ing Co. 
American L u x f e r Priam Co. 
American Machinery Co. 
American Mason Safety Tread Co. 
American Porcelain Co. 
Amerlcon Prismatic L i g h t Co. 
American T e r r a Colta & Ceramic 

Co. 
American Tin Plate Co. 
American Tin & T o m e Plate Co. 
American Varnish Co. 
American Ventilating C o . 
Anchor Post Iron Wks. 
Andrews & Johnson Co. 
Anthrydlne Co. 
Anstheimer. Hans 
Artificial Marble Co. 
Artlstfi &. Craftsmen Co. 
Associated Expanded Metal Co.'s. 
AsbcHios & .Magnesia Mfg. Co. 
Ashtabula Mfg. Co. 
Atlantic T e r r a Cotta Co. 
At las Portland Cement Co. 
Automatic Mall Delivery Co. 
BadRcr, EX B. & i^ons Co. 
Barber Aspholt Paving Co. 
Barnes & E r b Co. 
Barrett MfR. Co. 
Ba«Hett-Presley Co. 
Benjamin Electr ic Mfg, Co. 
Bernstein Mfg. Co. 
Berry Bros. 
Blckelhaupt, C . 
BInswanger Co., H . P. 
Bird & Son. F . W. 
Bird Sc Co., F . A. & W. 
Blanchard Co.. J . F . 
Blatchley, C . G. 
Blenio Flreprooflng Co. 
Blue Ridge Marble C o . 
Bommer Bros. 
Borough Bronze Co. 
Brown Hoisting Machine Co. 
Broschart & Braun. 
Bruce-Merlan-Abbott Co. 
Brunswick Refrigerating Co. 
Buffalo Refrigerating Machine Co. 
Burdett-Rowntree Mfg. Co. 
Burlington Venetian Blind Co. 
Burrowes Co., E. T . 
Burton Co. , W. J . 

Cambridge Ti le Mfg. Co. 
Caldwell Mfg. Co. 
Capes. C. W. 
Carbondale Machine Co. 
Carey Mfg. Co.. Philip. 
Carlson. Conrad. 
Carpenter Co., P. Bl 
Cayuga L a k e Cement Co. 
Central Foundry Co. 
Central Iron Wks. 
Chamberlln Metal Weather Strip 

Co. 
Chesebro. Whitman & Co. 
Chester Mantel & Tile Co. 
Chicago Clothes Dryer Wits. 

Chicago Hardware Co. 
Chicago Spring Butt Co. 
Chicago Varnlfch Co. 
Churchi l l & Spalding 
Cliff & &ulbert «J0. 
Clinton Wire Cloth Co. 
Cole, George N. 
Colt Co. , J . B . 
Columbia Heating Co. 
Columbian Flreprooflng Co. 
Consolidated Rosendale Cement Co 
Continuous Glass Press Co. 
Cooley, W m . H . 
Corbln. P. Sc. F . 
Cornell Co.. J . B. & J . M. 
Covert Co. H . W . 
Creamery Package Mfg. Co. 
Crocker-Wheeler Co. 
Crook. W. T.—M. T . Cragln. 
Cummlngs, Robt. A . 
Dahlstrom Metallic Door Co. 
Darby & 9ons Co. . Edward. 
DavlH Acetylene Co. 
Davis Co. , John. 
Decorators' Supply Co. 
De L a Vergnc Machine Co. 
Demlng Co. 
Detroit Show Case Co. 
Dexter Brothers Co. 
Dow Wire & Iron Wks. 
Duplex Hanger Co. 
Davidson, M. T . 
Detroit Flreprooflng Ti le Co. 

Ea.stern Sheet Steel Wks, 
Eaton. Cole & B u m h a m Co. 
Bco Magneto Clock Co. 
Economy Drawing Table Co. 
Economy Paving & Const. Co. 
E5dlson Portland Cement Co. 
Electr ic Utilities Co. 
Electro-Dynamic Co. 
Elektron Mfg. Co. 
Klevalor Supply & Repair Co. 
Elllf i Co. 
Empire Safety Tread Co. 
Emmel Co. 
Enos Co. 
E u r e k a Refrigerator Co. 
Excelsior Terra Cotta Co. 
Excelsior Steel Furnace Co. 

Farr in Lumber Co.. M. B. 
Federal Electr ic Co. 
Fi lbert Paving & Construction Co. 
Fireproof Building Co. 
Fireproof Door Co. 
Fle<-k Bros. Co 
Fl int Granite Co. 
F l o u r C i ty Ornamental Iron Wkp 
Folsom Snow Guard Co. 
Ford Co.. Thomas P. 
F r l n k , L P. 
Frost Mfg. Co. 

Galloway, W m . 
Gamewell Auxiliary Fire Alarm '"" 
General Flreprooflng Co. 
Geetzy Co. 
Gilbert & Barker Mfg. Co. 
Glen Mfg. Co. 
Globe Mfg. Co. 
Globe Roofing & Ti le Co. 

Goodule Marble Oo. 
Goodhue, Harry £ . 
Goodyear T i r e & RubhM Co 
Goulds Mfg. Co. 
G r a l , F r a n k H . 
Graff Furnace Co. 
Grand Rapids Carved Moulding Co. 
Grand Rapids Refrigerator Co. 
Grant Pulley St Hardware Co. 
Grlfrin Roofing Co. 
Gross & Horn. 
Grueby Faience Co. 
Guaatavino Co., R. 
H a l m * , Jones & Cadbury Oo. 
Harr is Safety Co. 
Hart Mfg. Co. 
Hartmann Bros. Mfg. Co. 
Hascall Paint Co. 
Hawes & Dodd. 
Hayes Co., George. 
Hayes Mfg. Co. 
Heaton & Wood. 
Hecia Iron Wks. 
H e w i t t & Bros., C. B. 
Heine Safety Boiler Co. 
Herbert Boiler Co. 
Herring-Hall- .Marvin Safe Oo. 
Hlggln .Mfg. Co. 
Holland Radiator Co. 
Ilolophane Gla.ss Co. 
Howard Iron Wlcs. 
Howard Clock Co. , B . 
Humphrey Co. 
Huntington Roofing Ti le Co. 
Hydraulic Press Br ick Co. 
Ideal Register & Metallic F u m l t u r * 

Co. 

Imperial Clay Co. 
Instantaneous Water Heating Co. 
International Fence & Flreprooflng 

Co. 
Jackson Co., Wm. I I . 
Janusch. Estate of F . O. 
Jewett Refrigerator Co. 
Johns-Manvllle Co.. H . W . 
Johnson Temperature Regulating 

Co. 
Kaestner & Co. 
Kanneberg Roofing & Celling Co. 
Keasbey & .Mattison Co. 
Kelghley Metal Celling & Mfg. 

Co., S. 
Kellogg-Mackay-Cameron Co. 
Ki'lscy Heating Co. 
Kennedy Valve Mfg. Co. 
Kcnt-Cost lkyan 
Ketcham, O. W. 
Kewanee Boiler Co. 
Kewanee Pneumatic Water Supply 

Co. 
Keystone Flreproofing Co. 
Keystone Plaster Co. 
Klnnear Pressed Radiator Co. 
K i n near Mfg. Co. 
K i n g , J . B . . Co. 
Kltts Mfg. Co. 
Knisely Bros. 
Knlsely Co. , H . C. 
Kohler Bros. 
Koppel, Ar thur 
Koch & Co. 
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L«'ir.sen, Anton. 
L a s a r - L a i z l g Mfg. Co. 
Lawler Co., W. F . and D. 
Lawrence Gas Fixture .Mfg. Co. 
Lawson .VIfg. Co. 
LinUslam, S. F . 
L i n k Be l l Enginueriug Co. 
l^vczey, John K. 
L.loyd Co., W. X . S. 
Ixiomis-Manning Filter Co. 
Liord & Buinl iam Co. 
Lorl l lard Keirigeraior Co 

May and Fk-berger. 
.McCabe Hanger Mfg. Co. 
.MfCreery & Co., Jas. 
McCreery Co.. Josepli 
McCray Refrigerator Co. 
McFarland & Co., J . C. 
McOuire, S. K . 
.MiLAia Co., S. C . 
MeLaury .Murbie Co.. D. 11. 
. \k\Vade. \Vm, J . 
Mac'kollte Flicprooflug Co. 
Manhattan Fireproof Uoor Co. 
Ma linen & E»lerly Co. 
Marine Knglne & Machine Co. 
.Mar.sh Co., .la.s. P. 
.Musury l^ .Son. John \V. 
Maurer & Son, Henry J . 
Mechanical Metal .Mfg. Co 
Meneely Bel l Co. 
.Menzel & .••>on, W m . 
Merchant &. E v a n s Co, 
Merrltt & Co. 
Mertz's Sons. George 
Mourer Bro^. Co. 
.Michigan Pipe Co. 
Miller & Bro.. Ja-s. A. 
.Mllner Sealing Co.. A . B . 
Mississippi Glass Co. 
Moore & Co.. B. B . 
Morgan & Co. 
Monahan. .Martin J . 
Monarch Acetylene Gas CO. 
Monarch Water Heater Co. 
Monroe Refrigerator Co. 
Montauk Fire Detecting Wire Co. 
Moflaic Marble Co. 
Mosaic Ti le Co. 
Muralo Co. 
Murphy Y a r n lab Co. 
Mueller Mfg. Co. . H . 
Murray Iron VVks. Co. 
Murtaugh Co., Jas . 
Municipal Lighting Co. 
Municipal Engineering & Contract

ing Co. 
Murphy Iron Wk.t. 
Morse Co.. F , E . 
Mycenlan Marble Co. 

Narragansett Machine Co. 
National F i l t er Co. 
National Fireproof Paint Corp. 
National Fireprooflng Co. 
National Load Co. 
National T i l e Co. 
National Ventilating Co. 
National Waterproofing & Cleaning 

Co. 
Naluro Co. 
Newburgh Brick Co. 
New Construction Co., T . 
New Jersey Zinc Co. 
New York Asbestos Mfg. Co. 
New York Fireproof Column Co. 
New York Mo.^alc & Marble Co. 
New York Pri.'»m Co. 
Nonpareil Cork Wks. 
Norcross Co. ' ' »! 

Northampton Portland Cement Co. 
Northwestern T e r r a Cotta Co. 
.Northern Electrical Mfg. Co. 
Nor wall Mfg. Co. 
Opal Br ick Co. 
Oils Elevator Co. 
Peirce, John 

Pullman Automatic Ventilator Co. 
Prouty Co., T . C. 
Prometheus Electric Co. 
Pressed Steel T a n k Co. 
Paddock, W. W. 
Paltrldge & Co., R. W. 
Pantasole Leather Co. 
Parker, Prenton & Co. 
Parsons, Charles H . 
Peerless Brick Co. 
Peerless Kitchen Boiler & Supply 

Co. 
Pels & Co., Henry. 
Penn .\morlcan Plate Glass Co. 
Penn Engineering Co. 
Perfect Fresh A i r Inlet Co. 
Perfect Safety Window Guard Co. 
Persian R u g Manufactory. 
Philadelphia Water Purification Co 
Phil l ips Co., A . J . 
Philadelphia Pitt Balance Door Co. 
Pittabuigh Plate Gla.ss Co. 
Plenty Skylight Wks . , Josephu.i 
Portal Bed Co 
Porter Screen Mfg. Co. 
Power Specialty Co. 
Powers Regulator Co. 
Prescott & Son. J . B. 
I'reservallne .Mfg. Co. 
Protective Ventilator Co. 
Kainbusch Glass & Decorating Co 
Ramsay, Andrew 
Rapid Heater Co. 
Rapp, John W. 
Raymond Concrete Pile Co. 
Reading Stove Wk.n. 
Redlich & Co., Wm. F , 
Reliance Ba l l Bearing Door Hang

er Co. 
Reno Inclined Elevator Co. 
Revls. Wm. H . 
Richards Mfg. Co. 
Itlchardson & Boynton Co. 
Richardson Engineering Co. 
Rinald Bros, 
Roberts Mfg, Co. 
Rock Plaster Co. 
Rockport Granite Co. 
Roebllng Construction Co. 
Roebuck Co., S. 
Ronalds & Johnson Co. 
Rookwood Pottery Co. 
Rush .\cetylene Generator Co. 
Russell and E r w i n Mfg. Co 

Sloanc, W. & J . 
Smith Mfg. Co.. a C. 
Smith's Son. John R. 
Smith & Anthony. 
Sniilhson. C. and S. 
Soltmanu. E . Q. 
Spencer, Robert C , J r . 
Spiers, R. N. 
Spraguc Electr ic Co. 
Stanley Hod Elevutor Co. 
^Handard Concrete-Steel Co. 
Standard Co. 

Standard Table Oi l Cloth Co. 
Stanley Wks. 
Stevenson Co. 
Stewart Iron VVks. Co. 
Storm Mfg. Co. 
Stowell Mfg. Co. 
Sunlight Gas Machine Co. 
Swain Mfg.,.Co. 

Taylor Co.. .\', & G. 
Tea Tray Co,, The 
Terwlll lger Mfg, Co. 
Thati lier Furnace Co, 
Thermograde Valve Co, 
Thomas. Roberts. Stevenson Co, 
Thomas & Smith 
Thonlp^H)n-Sta^relt Co. 
Thomi-on Wood Finishing Co. 
Tiffany Enameled Brick Co. 
T l r r f l ! Gas Ma.hlne Lighting Co. 
Toch Bros. 
Trent Tile Co. 
Trenton Potteries Co, 
Truss Metal L a t h Co, 
Tucker & Vinton Corp. 
Tuttle & Bailey Mfg, Co. 
Ty ler Co., W . S. 

Sackett Wal l Board Co. 
Snfelv Window L o c k & Ventilator 

Co. 
i'nll Mountain Asbestos Mfg. Co. 
Samson Cordage Wks. 
Rayre and Fisher Co. 
Schouler. W . W . 
Sealey & Co.. Henry E . 
Schroeder Lumber Co., John 
Scully Ventilator Co, 
Sedgwick Machine Co. 
Shirley Radiator Foundry Co. 
Shone Co. 
Sicilian Asph.nit Paving Co. 
Sliver L a k e Co. 
Simmons Co. 
Simplex Concrete Piling Co, 

Union nras^^works Co, 
Union Fibre Co. 
Union Steam Pump Co. 
Universal Safety Tread Co. 
Unit Concrete Steel Frame Co. 
U . S. Radiator Co. 
U. S. Mineral Wool Co. 
U. S. Wind Engine & Pump Co. 
Utica Heater Co. 
V a n Kannel Revolving Door Co. 
Variety Mfg. Co . 
Vehicle Specially Co. 
Voigtniann & Co. 
Wads worth, C . J . 
Waring. Chapman & Farquhar. 
Warner Co., Charles 
Wat.'wn Mfg. Co. 
Wheeling Corrugating Co. 
WTiite Enamel Refrigerator Co. 
White Fireproof Construction Co. 
Whitehall Portland Cement Co. 
Whiininn Co., J . F r a n k l i n 
Whitley. John 
Wiener Co.. Erns t . 
Wight-Eaf^ton-Townsend Co. 
Wilcox Mfg. Co. 
Wilks Mfg. Co.. S. 
W i l k e .Mfg. Co. 
Wil l iams. John 
Wil l iams & Whitman. 
Wilson Co.. A. & S. 
Wilson Mfg. Co.. iM. G . 
Wimmer .Adjustable Window Shade 

Co. 
Winslow Pros. Co. 
Winslow Co.. E . .1. 
Wirt & Knox Mfg. Co. 
Wood Mosaic Flooring Co. 
Woodbury Granite Co. 
York Mfg, Co. 
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R U S S W I N B A L L - B E A R I N G K N O B S 
W I T H C O M P E N S A T I N G R O S E S 

B a l l B e a r i n R K n o b s n l l o r d a s m o o t h a n d e v e n a c t i o n w i t h 
a b s o l u t e f r e e d o m f r o m b i n d i n g o r s q u e a k i n g . 

C o m p e n s a t i n g Roses b r i n g K n o b s i n p e r f e c t a l i g n m e n t , c o r r e c t i n g e r r o r s i n a p p l i c a t i o n . 

R U S S W I N UNIT L O C K S E T 

N<), '^l.^O. Uolaiul 

Russell & E r w i n Mfg. Co 
CONTRACT AND ART DEPARTMENT 

26 West Twenty-Sixth Street. New York 

3 3 
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r 1 

A m e r i c a n Bridge Company 
of New Y o r k 

S t e e l B u i l d i n g s 
a n d B r i d g e s 

ANNUAL CAPACITY 
6 0 0 . 0 0 0 T O N S 

C O N T R A C T I N G O F F I C E S I N 
2 3 A M E R I C A N C I T I E S 

G E N E R A L O F F I C E S 

4 2 B R O A D W A Y N E W Y O R K 

C4 
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H O T 
W A T E R 

/ a R O O F 

M O IV̂  A R C U \ 

AN INDEPENDENT HEATER, 
placed in the basement: 

usQs gas only while water is being 
drawn. 
li Fine Hot Water service reflects 
credit on the Architect and is a con
tinual pleasure to the householder. 
T Everyone should know of the 
wonderful Monarch Heater. 

W R I T E F O R C A T A L O G U E 

MONARCH 
Water Heater 
C o m p a n y 
P I T T S B U R G H . P A . 

N e w Y o r k B r a n c h 
y 0 9 7 t h A v e n u e 

P h i l a d e l p h i a B r a n c h 
B u i l d e r s ' E x c h a n g e 

J Of) 

Draftless 
Hallways 

I. 

Old fashioned heating methods will 
warm parts of the building indiffer
ently — with dirt. 

1 1 RADIATORS ^ 

DEAL 
B O I L E R S 

w i t h [ess f u e l w i l l w a r m A L L t h e b u i l d 
i n g — w i t h c l e a n l i n e s s ( t h e a shes a re l e f t 
b e h i n d I . W i t h o u r w a y o f s t e a m a n d h o t 
w a t e r h e a t i n g t h e r e a re w a r m floors, as w e l l 
as w a r m h a l l - w a y s , b a y - w i n d o w s , n o o k s a n d 
c o r n e r s - c h i l d r e n c a n p l a y a n y w h e r e y o u 
e n j o y y o u r h o m e A L L o v e r n i g h t a n d d a y . 
P e r s o n s s u f f e r i n g f r o m t h r o a t o r b r o n c h i a l 
t r o u b l e s , n e u r a l g i a , r h e u m a t i s m , e t c . a r e 
b e n e f i t t e d b y l i v i n g w i t h i n t h e i n f l u e n c e o f t h i s 
m o d e r n h e a t i n g o u t f i t . 
I D E . A L Boilers and . A M E R I C A N Radi.ntnrs w i l l 
outlast the bui ld ing need no repairs. Fuel and 
labi ir savings pay for the outt i t . Put in O L D 
biiildinKS—farm or c i ty—without disturhini . ' occu
pants or par t i t ions , or reniovint j present heating 
methods u n t i l ready to start fire in the new In
quiries s ta t ingsizc and k ind of bui ld ing you wish to 
heat are verv welcome. Our goods are warehoused 
throuRliout Uni ted States and Europe. 

Dept . 15 CHICAGO 
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A . & S. W I L S O N 
C O M P A N Y 

Contractors 
and Builders 

O F F I C E B U I L D I N G S 

W A R E H O U S E S 

P O W E R P L A N T S , F I N E 

R E S I D E N C E S , B A N K AND 

O F F I C E F I X T U R E S , E T C . 

Pittsburg, Penna. 

Residence o fPe rc iva l Roberts, J r . 
at N i i r l i e lh , f i Suburb of Philadnlpliia 

Peabinly ix Steams, Boston, Architects 

George Watson & Son 
B U I L D E R S 

9 0 5 . 7 - 9 N o r t h M a r s h a l S t . 

P H I L A D E L P H I A . P A . 

HouBO of .T. B . Har r ln inn . Mount Kisco. N . Y . 
Architects: L . Henry Morgan, . lohn G. 

Howard l>. Everett Waid . 

GEORGE MERTZ'S SONS 
Contractors, 36u Î̂ cr5 

anO Manufacturers of 

F I N E I N T E R I O R 

CABINET WORK 
PORT CHESTER. N. Y. 

Talking Points for 

T H E 
FOUR=TRACK 

NE,WS 
Which Explain Its Emphatic Success 

Here a rea few reasons why you want T H E F O T R -
T K A I ' K X K W S on thereadini; lalile in your liouie. Look 
iheni over, t h i n k them over—Ihen send f o r a snnipl" 
coj iyand see i f y o u d o j i ' t t h ink the Foi i i T K A C K N K \ \ > 
is wor th $1.00 a year to yourself and your f ami ly . 

I t s scope is confined to no geourapliical section ; 
the wor ld is i ts field. 

I t instructs. 
I t entertains. 
I t ' s d i f ferent . 
I t is a universal favor i te . 
I t is always and forever up-to-date. 
I t is a groat help to students in l i is tory classes. 
There is much i n every issue of eclucaIion:il value 

to every reader. 
I t is enter taining to the fa ther and mother as well 

as to the chi ldren. 
I t is eloquent w i t h br ight , brief, valuable articles 

and superb pictures. 

Subscriptions. 91.00 a Tear Fnreian Countries, $l.iiO ,-
at Sews-stauds, 10 Cents a Copy. 

A sample copy and our special terms to agents w i l l 
cost you nothing. Send your address and two refer
ences to G K O U G E H . D A N I E L S , Publisher, Room No. 
119. 7 East 42d Street, New York. 
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Geo. A. Fuller Company 

B R O A D - E X C H A N G E B U I L D I N G . N E W Y O R K . 
C l i n t o n & R u s s e l l . A r c h i t e c t s . 

W e h a v e 
built more 
than T w o 
H u n d r e d 
F i r e p r o o f 
Buildings in 
the principal 
Cities of the 
United States 
and are pre
pared to give 
owners of 
property con-
templating 
i m p r o V e -
ments t h e 
benefit of our 
experience 
and advice. 

Fireproof Building Construction 
O F F I C E S 

New York Boston Philadelphia Baltimore 
Washington Pittsburg Chicago 
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Wo 'El To^ar,' Grand Canyon. Arisona 

see liowtke world was made 
Visit tke Grand Canyon of Arizona 

Deep down m tlie eartk a mile and more you go, past 
strata of every known geologic age. And all glorified by 
a rainbow beauty of color. 

Pedro clel Tovair, a SpanisK conquistaJor •wKo came to Arizona -witK CoronaJo 
in 1540, assisted in tK*: discovery of tKis worid-wonder. To-csy 3 cuarter-of-a-
million-dollar kotel. E l Xovar. commemorates liis name. 

E l Tovar is located near tKe head ot Bright Angel Xra3., at tlie raii^'ay 
terminus, on tlie Lnnk of tKc canyon. Under the managemenc c i Mr. Fred Harvey, * 

The hotel IS huilt of native houlders and pine logs, with wide porches and.every 
room open to the sun. Accommodations for three hundred guests. Has steam heat, 
electric lights, a solarium and amusement hall. Near by are Navajo hogans and a 
Mopi Indian Mouse. 

E l Tovar solves the problem of high-class accommodations for the traveler who 
wifihes to visit the Grand Canyon as a side trip on the Califorma tour. 

You will enjoy a few days stop-over at the luxurious Alvarado hotel, Albu
querque; Harvey management. The winter climate of New Mexico is delightful. 

Write for illustrated Grand Canyon. El Tovar and Alvarado pamphlets. Addre.-
General PaMenger Office. Atchison, Topcka (d Santa Fe Railway, Chicago. 
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E l e c t r i c Wiring 
a n d A p p a r a t u s 

Installed b t; 

T h e 

Brussel Method 
Secures to the owner tested 
materials, the very best 
workmanship, and a g'uar-
antee against any defects. 

The question of properly distr ib

uted light for i l lumination is an 

important one, yet how l i t t le 

attention at times is given to i t . 

Our experience in ELECTRIC 

LiatlTINO PROPERLY AP

PLIED may be of benefit to you. 

Dennis G. Brussel 
ELECTRICAL CONSTRUCTION AND ENGINEERING 

15 West 29th Street, New YorR 

A MARK 
OF APPROVAL 

Is stamped on every Electrical 
Installation we do because it is 
done right and done right the 
first time. 
^Qual i ty counts every time, and 
we pride ourselves in giving our 
clients work that is better than 
others, because we have none but 
superior workmen and superin
tendents. That is why we get 
better prices and keep our cus
tomers' good wil l . 

K o h l e r B r o t h e r s 
Contracting- Electrical Engineers 
1 8 0 4 F i s h e r B n i l d l n K . C h i c a e o 
10,080 MotropoliUin L i f e l in iUl inu , Xi^w York 
5 n L n d g II t o H i l l , L o n d o n 

U K UHll PLANTS 
n A P H O N E 

I N T E R I O R T E L E P H O N E S Y S T E M S 
INTERCOMMUNICATING OB D I R E C T 

Electric Utililies Co., 21 Flatiron Building. New York 
Representatives i n Balt imore, San Francisco, 

Chicago and Minneapolis. 

Notice To Architects 

Record Dept. 

The Architoi ' tural Record wishes to have f o r reference the correct name and 
address of every Architect . 

Please no t i fy us o f an.v change in your location, new partnerships formed, 
or the opening of any new ottice. 

T H E A R C H I T E C T U R A L R E C O R D 
14 10 VESEY STREET. N . Y . C I T Y 

High Pressure Galvanized "Iron" Range Boilers 
H O T W A T E R P R E S S U R E T A N K S 
P R O V I D E D W I T H S T E A M C O I L S 

Plate and Sheet Steel Work of Every Description 
D E S I G N E R S O F S P E C I A L A P P A R A T U S FOR A L L P U R P O S E S 

L. O. KOVEN & BROTHER, so CUff St.. New York 
W o r k s : J e r s e y C i t y . N . J . 
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James A. Millei* & Bra. ,1 iiiniinMi, 
J30 SOUTH CLINTON S T R E E T :: CHICAGO 

Wii»c Glass Windows, Sheet 
Metal Fi'ames and Sash 

wmmm 
SLATE, T I L E , METAL ROOFING 

METAL SKYLIGHTS, CORNICES, E T C . 
See our Ciitulogue i n Sweet's Index 

A view 
of t)Ui 

' ib rary stacks installed at 23d St, 
Y. M . C. A . . New York Ci ty . 

" 17^^^ P R E V E N T I O N , " 
broadly regarded, sug
gests two general lines 

of effort, each one of which 
demands the careful study of 
those who are building or buy
ing the interior furnishings for 
a building. 

(1) P R E , V E , N T I O N 
( 2 ) C O N T R O L 

T h e o l d s a w , " A n o u n c e of p r e 
v e n t i o n , e t c . , " a t o n c e c o m e s t o o n e ' s 
m i n d . 

H o w f u t i l e t o p u t u p a f i r e - p r o o f 
b u i l d i n g a n d t h e n f i l l i t w i t h c o m 
b u s t i b l e s i n t h e s h a p e of f u r n i t u r e . 

T h e a l e r t b u s i n e s s m a n n o w 
b u y s s t e e l f i l i n g d e v i c e s f o r h i s o f f i c e . 

Send f o r Lis t O' . lob", representative 
of banks, insuram-e oflirus. libraries, i iul i l ic 
buildings and counting rooms i n which 

work is 
i n use. 

T H E G E N E R A L FIREPROOFING CO., Youngstown, Ohi( 

ty^j^T^j^ Furniture and 
M a n u f a c t u r e r s oi^J^tUOieei^ Filing Equipment 

O f f i c « « : B O N X O N X E W Y O R K C H I C A « ; o W A S H I \ < ; T O N 

International System of Fireproofing 

r 
R E I N F O R C I N G M A T E R I A L S F O R 

W I D E S P A N F L O O R S 
Write for Illustrated Booklet I S Q U R S P E C I A L T Y 

T H E I N T E R N A T I O N A L F . & F I R E P R O O F I N G C O . , c « ^ ^ ^ ^ s -
' U H i O . 
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N A T I O N A L F I R E P R O O F I N G C O M P A N Y 

Manufacturers All Kinds of Hollow Building Tile 
AI..-1 • 

Engineers & Contractors for the Fireproofing of Buildings 

Annual capacity 1,600,000 tons Factories located near all the large cities 

Our engineering department is at yonr service f o r the 
preparation of complelc plans and ffctails for lirepronf work 

For data and more detailed information, irrilr us at either of the foUowinu addresses : 
N K W Y O K E , N . Y . , 1 7 0 Broadway I I M - M S M AS~ . K 4 0 Old South ISldg. P I I I I . A D E U ' I I I A , P A . . Land T i t l e B ldg . 
PlTTSBCRO, P A . , Bessemer Hldg. ('HIc.\U"i. I L I . . H a r t f o n l Bldg. W A S H I N O T O S . I ) . C , Colorado Bldg. 

MiNNEArm.iK, M I N N . . Lmnlier Kxcliangi' BAi.riMditK. .\Ii>., Calvert Kldg. 

• D - p Q ' T ^ P A V E M E N T L I G H T S F L O O R L I G H T S 
- D - L - ' v J 1 V A U L T L I G H T S S K Y L I G H T S 

O B T A I N E D B Y T H E I N S T A L L A T I O N O F 

"BAR=LOCK" "iLT^nstYSn" "3"=P0INT PRISMS 
and " A R C H PLAIN" L I G H T S 

Greatest . —n-p-;ifr-,Ti„, ,̂ , 
Strength I ^ ^ T T i i ' — 

I ^ B ^ ^ ^ » l ) b I'l It.'• l''it!¥^J I k 1̂ ,' »~ IL ' ' ^ ^ m o s t of t h e 
Durability - ^ T f c . t " " " : ^ - ml ^ ' L e a d i n g A r c h i t e c t s 

I C f c W K f c i ^ ' 8g I a n d E n g i n e e r s i n Water Tight ^ 

Rust-proof ^ ^ ^ ^ ^ ^ ^ ^ •"'̂ ''''̂ ^̂ ^̂ P̂ the country. 

For further information or name of representative in your section, address 

American Bar = LocK Company 
O F F I C E S A N D W O K K S : 

26th Street and Pennsylvania Avenue, Philadelphia, Pa. 
C A U T I O N — A n y person using or selling any infringements o f th is (.'ompany's patonts w i l l bo promptly prose«-uted 

Wood is a first-rate material for kindling fires, but it does not 
make a good lathing 

USE 

E X P A N D E D M E T A L L A T H 
It costs only a little more, but affords a perfect "key" for the 
mortar, and being made of steel, adds no fuel in case of fire. 

Associated Expanded Metal Companies 
258 Broadway, New York 
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commended to the attention of 
Architects who tin seekini: to combine 
ooauty and economy i n their work . 
£ ? , ' • * / ^ * ^ * M e t a l R o o f i n g C o . 
Philadelphia : : Chicago 
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F I R E P R O O F H O M E S S T A B L E S 

REINFORCED 
C O N C R E T E S P E C I A L I S T 

R F I I E N G I N E E R I N G A N D C O N -
S T R U C T I O N C O M P A N Y 

220 B R O A D W A Y , N E W Y O R R 
S W I M M I N G P O O L S 

M E T A L 
Shingle-Roofing 

Best f o r HOOBO or B a m 
, r i r e p r o o t . E i i s U y L a i d 

Uheiipor t lu in slate or wood 
Fricoa, Catalopie and 
TeiitlmouialB 

MOrO-ROSS M E T A L SHINGLE C O . , Camden. N . J. 

Fire-Proof Windows 
T h i s i l l u s t r a t i o n s h o w s a m u l l i o n 
w i n d o w , d o u b l e h u n g a n d s i n g l e 
p i v o t e d . T h e u p p e r s a s h p i v o t e d 
a n d l o w e r s a s h s t a t i o n a r y . : : : : 

HARRY C . K N I S E L Y CO. 
2 7 3 S o u t h C a n a l S t r e e t . C h i c a R o . 111. 

\ ' ill ;i I M ' T 
Part i t iou 

RICHARDSON 
Seamless Paneled 

Fire Proof Doors 
M a K e £ , a c h R o o m a 

S E P A R A T E 
B U I L D I N G 

F O R 

O F F I C E . B U I L D I N G S 
H O T E L S 

T H E A T R E S 
H O S P I T A L S 

S A N I T A R I U M S 
S C H O O L S 

C O U R T H O U S E S . E t c . 

FiniHiied i n Duplex-Dilated Autiuiio 
<"ii|ilicr or Hniss, or j^rainud. Wo apply 
hiiniware lo both door anil f rame, 
xavlng time and labor at the buildiuK-

Fire Proof Door Co. 
M I N N E A P O L I S l<i<'li»r.lKon Door Makinu a 

Par t i t ion Fire Proof 

•\2 
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L U X F E R SIDEWALK L I G H T S 
In RE-INFORCED CONCRETE SETTING 

B e s t f o r B a s e m e n t L i g h t i n g 

Luxfer Prism Tile 

Luxfer Blank Tile 

No I ron Frames 
No Rusting 
Water-proof and Free f r o m 

Condensation 
A l l Steel Inihedded in Ceniout 

Great Strength and Durab i l i ty 
—Note the twi.sted T E N S I O N 
RODS shown in i l luntrat lon. 

R A N S O M E S Y S T E . M 

Luxfer Prisms in Re-inforced Concrete Setting Have No Equal 
Arehiwcts and Engineers are agreed uiion E X C E L L E N C E of this work 

A M E R I C A N L U X F E R P R I S M C O M P A N Y 
160 F i f t h Ave. 
N E W Y O R K 

:U(> Wabash Ave. 
c n i c A i . o 

Garfield Bldg. 
C L E V J E I - A I f D 

15 Federal St. 
B O S T O N 

New Y o r k L i f e Bldg. 
K A N S A S C I T Y 

Effective Simplicity in SideWalk Lights 

Paschall Interlocking System 
Galvanized Wrought Steel 

Beam Construction 

WITH 3=WAY PRISMS 
Give Maximum Strength 
JAaximum Light Area 
Minimum Cost 

Pavement Lights 
Floor Lights 

Skylights 

Use 3=Way Wired Prisms and K.educe Insurance Kates 
W R I T E FOR PRICES ANT^ F U R T H E R I N F O R M A T I O N 

A M E R I C A N 3=WAY P R I S M C O M P A N Y 
Manufacturers of Prismatic Glass and Wired Class Products 
1 7 1 8 L A N D T I T L E B U I L D I N G , P H I L A D E L P H I A , P A . 

NOTICE—Jin Our Products are Patented. Any Infringement Will B e Prosecuted 

4,'; 
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^ A r c h i t e c t v b a l 

Save T h a t 
W o o d - W o r k 
It cannot decay, no matter how 
exposed it is — in sun or storm, 
above or under g:round or water, 
if you treat it with 

"WOOD" 
P R E S E R V A L I N E 

" W o o d " Preservaline is not creosote but 

a valuable chemical, inexpensive but abso

lute i n its results. W r i t e for informat ion— 

a card w i l l do—and we' l l convince you. 

P R E S E R V A L I N E 
M A N U F A C T U R I N G CO. 
New York Chicago San Francisco 

F I R E P R O O F WOOD 

AMERICAN 
WOOD FIREPROOFING 

COMPANY. Ltd. 
156 Fifth Avenue, New YorK 

V r o c e s s A p p r o v e d bv 

U n i t e d S t a t e s N a v y 

S u r e a u o f B u i l d i n g s , N e w 

Y o r k S U n d e r w r i t e r s ' 

B u r e a u o f F i r e P r o t e c t i o n 

E n g i n e e r i n g ^ j i j i j i 41 ^ 

This Company has attained the 
highest standard of tests required 
bp the "Bureau of "Buildings 

T e l e p h o n e 
1 6 1 2 G r a m e r c y 

C a b l e A d d r e s s 
" N o n - F l a m a b l " 

F I R E P R O O F W O O D 
Wood treated by our process is not hardened, made brittle, nor 
discolored. Our process is indorsed by the leading architects of 
New Y o r k as being the most perfect fireproof wood obtainable 
Approved by the Building Department of New YorK City 

F I R E P R O O F I N E M A N U F A C T U R I N G C O M P A N Y 
128 B R O A D W A Y , NE.W Y O R K C I T Y T e l e p h o n e , 6 8 7 2 C o r t l a n d t 
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111,1 ir' 

T h e Y e l l o w Pine E x h i b i t 
TH I S room w i l l b..- on exhibit ion i n Cloveland, Ohio, on and ufter N'ovemlKir I s t . 

LiH-alion w i l l bo announowl In t 'hivoland daily papi-rs. Tho objei't (i( tho 
Yollow Pino Exh ib i t is to donn>nstrat« to .Vn-hilects and Owners that Yel low 

Pine can 1K» used as an In te r io r PiniHli f o r Ualls, Parlors and Diuinj;-Rooms, i n as 
presontahle a niannnr as any other popular wood used to-day f o r higli-elass finish^ 

I f you eannot go to see this exhibi t and see f o r yourself its iMiauties, wr i te f o r 
fur ther informat ion to 

The Southern Lumber Manufacturers' Association 
EQUITABLE BUILDING, ST. LOUIS, MO. 
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Nails 

Cooley Parquetry Flooring 
is laid by the patented system of double tongued 
Strips and screws shown in this illustration 
I T I S P E R F E . C T . Write for samples 

Parqnotry flo.mnK laid in the oUl-fashionM way w i t h nails of ten warps and t w i s t , 
out of lino. Don t blami. tho wood- I t s simply uneven nalHuK. 

WM. H . C O O L E Y , U r O C L Y B U R N A V E . . C H I C A G O 

C O N C R E T E E X P E R T S 
C O N T I N U O U S L Y W A N T E D B Y R E A D E R S O F 

E N G I N E E R I N G N E W S 

' ~ | ~ ^ H I S paper, which goes to the largest employers of technical help in the country, 
\_ has every week an average of 25 "Situat ions O p e n " (or vacant) advertisements 

sent in , and paid for by some of the leading railways, contracting, manufacturing 
and engineering concerns in the country. 

^ Two pages of ENGiNEKUiNr, NKWS every week are f i l led wi th advertisements of 
experts in all departments of engineering who wish to make a change. 

^ I f you want a man who can take on his shoulders the responsibility of important work, 
then don't f a i l to wri te to our " Situations Wanted " advertisers, or to us. 

• .SITUATIONS O P E N " ADVERTISE.MENTS 
• S I T U A T I O N S W A N T E D " 
• . M I S C E L L A N E O U S " 

S e t . S o l i d 

3 CENTS A W O R D 
V-i 
3 

S A M P L E C O P Y S E N F O R F I F T E E N C E N T S 

E N G I N E E R I N G N E W S , 220 B R O A D W A Y , N E W Y O R K 

46 



THE ARCHITECTURAL RECORD. 

•A Ki H l T E C T S w i l l appreciate the 
/ \ fact that we start wi th the r i ^ l i t 

/ % foiinilation in having our own 
limber tracts and large saw m i l l 

in the Indiana Whi te Oak Belt. 

T w o high-class flooring factories, wi th an 
unlimited supply of seasoned lumber in the 
background, and heated storage houses with 
a capacity of a mil l ion feet of linished stock, 
should appeal to all interested in building 
operations. 

Vvatch this space for cuts of some of the 
finest buildiuKs bui l t in the United States 
during the past year. Our floors have 
been laid in them. 

We haveaif-nts in nearly all the large cities 
Write for our liook of Standard designs 

WOOD-MOSAIC 
FLOORING CO. 
Kochester, N . Y . New Albany, Ind . 

THE C. T. NELSON CO. 
Manufacturers 

Veranda Columns 
= = = A N D = = = = 

Veranda W o r k 
W R I T E F O R C A T A L O G U E 

C O L U M B U S . O H I O 

T H E B L A T C H L E Y C O L O N I A L 
P O R C H C O L U M N 

i i l l l l . — W M i 

MANUFACTURED from solid 
squares, seasoned by cen

tre boring. The most substantial, 
permanently durable and satis
factory column made 

TURNED from our own de
signs or to conform accur

ately to architects' drawings 

C H A R L E S G. B L A T C H L E Y 
Mills and Offices: Swanson, McKean and 
Meadow Streets Philadelphia. Pa. 

E8TTMATBS ON K B Q U E S T 

The Largest "Lock Joint" 
Column Ever Built 

403^ in. diameter. 33-10 in. long 
One of four furnished by UH for the Portico 
of the Allonhuntt Club. Allenhnrst. N. J . 

H A R T M A N N B R O S . MPO. CO. . 
Mt. Vernon. N. Y . . U . 8. A. 

Now York Offlcp. 1IXI Mma.lwny 
Also. H E N K Y .SANDERS CO. . Chicago. 111. 

A . J . K O L L PI.ANIN(} .MILL CO. 
Los AiieeleH, C'ul. 

Manufaetnrers of K O H ' N Patent L o r k J o i n t 
C o l a m n n f o r I'preit laH, I ' o r c b e s or I n t e r i o r 
Vme. Bend for Catnlocue R. 
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1 ^^^^^^^^ \ 1 

McDou^all Kitchen Cabinets 
should l)e specified in every plan of a kitchen that ydu make. They can l)e furnished unfinished for 
installation by the contractor, or can be built to order in (piantilies for apartment buildings, etc. 

Each McDougall Kitchen Cabinet is sold under a positive guarantee of absolute satisfaction. 
The .McDougall Kitchen Cabinet occupies exactly the same floor space as the ordinary kitchen 

table, has its f u l l , unobstructed working surface, and embodies the features of the table, cupboard, 
and the pantry by utilizing the space formerly \va.sted above and below the table top. 

McDougall Kitchen Cabinets are mouse proof and dust proof; have bins for flour, meal, sugar, 
and .salt; cans for pepper and spices; drawers for table linen, cutlery, and the many little articles 
needed in kitchen work. Most styles have closets for china and glassware. 

Special Information for Architects 
We cordially invite every architect who is planning a kitchen to write us for special information 

regarding the McDougall Kitchen Cabinets and ideas f o r kitchen arrangement, equipment, decora
tions, etc., which we wi l l gladly furnish free of all cost. We wi l l send you illustrations of the many 
styles in which McDougall Kitchen Cabinets are made. 

The McDougall Idea is to lighten the burdens of the housewife, to make life easier f o r her, to 
save her innumerable steps and unnecessary work. 

The name-plate—''McDougall^ Indianapolis"—is a guarantee o f quality and lasting satisfaction. 

G . P. McDoufiall & Son, 5 6 0 Terminal Bld^., Indianpolis, Ind. 
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L A U N D R Y M A C H I N E R Y 
Complete Equipment f o r 

Hotels, Hospitals, Institutions and Residences 
Plans and Estimates Gladly Furnished 

THE AMERICAN LAUNDRY MACHINERY CO. 
4 2 C o r t l a n d t S t r e e t 

N e w Y o r K 

S T A T I O N H 

CINCINNATI , O. 
1 1 9 F r a n R H n S t r e e t 

C h i c a g o , I l l s . 

f 7 \ - i " ^ . A K E L A U N D R Y 

X - ^ ^ M A C H I N E R Y 
Our Machines Won the Grand Prize 

at St. Louis, and they have won friends everywhere amonj; users. 
W R I T E US A B O U T Y O U R N E E D S . 

N E L S O N € y K R E U T E R C O . 
Main Offices and Factory: 955-973 North Spauldintf Avenue. Chicatfo. Illinois. 

L a u n d r y 
D r y i n g 
Apparatus 

Residences 
Apartment Houses 

Institutions 
Hotels, Etc. 

C H I C A G O C L O T H E S D R Y E R W O R K S ^ ^ ^ K ^ . r a j o * 
n d 

V A C U U M S T E A M H E A T I N G 
T H E . M A R V E L O U S F U E L S A V E R 

Write at once for New Catalogues 

C o w n e r s } 

RGAN PATENT. 

C H I C A G O 
M I N N E A P O L I S 

K A N S A S C I T Y 
S E A T T L E 

4',» 



THE ARCHITECTURAL RECORD. 

FROM THE BODLEY HEAD 

Modern Cottage Architecture 
I L L U S T R A T E D F R O M T i l l - : W O R K S oi- W i : i J . K N O W N 
A R C H I T E C T S . Editetl, with an Introductory Essayc^ii ("ottajje lUiilding; 

By M A U R I C E B. ADAMS 
Author i)f " A K T I S T S ' H C M K S , " " O L D E N G L I S H H i x si S . " Kic, Ktc. 

Large 4to. $4.50 net. 
A series of fifty plat<!s ruprniluced from the Architect's I)rawin|,'s svitli plans and notes of 

each subject. 

A Book of Country Houses 
I L L U S T R A T E D O N S I X T Y - T W O I ' L A T E S , reproduced from 
photofi^raphs and drawings, accompanied by the plans of each 

By ERNEST N E W T O N , Architect 
Large 4to (15x11 in.). Bound in Art Linen. Gih. $7.50 net 

This selection has been made by the author from his Domestic Work and consists of exam
ples planned during the last ten years, which may be taken as representative of the 
better type of Country' House of to-day. They are moulded on traditional Hues and 
have been arranged to meet all modern requirements. 

O R D E R B L A N K 

J O H N L A N E , 67 Fifth Avenue. 

Please send me copies " M O D E R N C O T T A C E A R C H I T E C 

T U R E . " price $4.50 net. and copies " \ !'.()()K Ol ' C O U N T R Y 

H O U S E S , " price $7.50 net. for which 1 enclose 

Name „ 

Address 

Send for Art List 6 7 Fifth Ave., 

John Lane Compant;, Nm Y. 
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Mt. Siniii HoKpital, New Yurk Arnold W l!nininT. An'liite<-t 

R E F R I G E R A T O R S 
J - O K T H I S M O D K R X A N D P E R F E C T L Y E Q U I P P E D H O S P I T A L F U R N I 8 H K D B Y 

The J E W E T T R E F R I G E R A T O R CO. 
B U F F A L O . N . Y . 

N e w Y o r h O f f i c e : 1 1 3 5 B r o a d w a y 

\\r. S O I . H - i r t S y r i K I K S K O U U K A W I N G S . S I ' E C I K K ' A T I O X S A N D E S T I M A T K S I M ; 1 ( T A I N I S < 1 T O HKKKHiKIIATOU 

WnUK O K K V E K Y UKSfUIlTlON. 

, 7 = 

A S U B U R B A N HOME. 
TO B E C O M P L E T E 
S H O U L D H A V E A 

Star Wind Mill Outfit 

X H E Tiink hi tower affords tlio desired water 
^ pressure for house and Inwn. Works auio-

niatieally. Reiiuires no expense to operate. No 
aimoyanco. Noat in appearance nnu substantial. 

W E I T Z KOR P A U T l C U I i A K S 

F L I N T 6 W A L L I N G M F G . C O . 
K E N D . \ I X V I L L E , I X D . 

New York Offloo - • 90 Wall Stn-et 

^he M O N R O E 

ONE PIECE —SOLID PORCELAIN FOOD 
COMPARTMENTS 4, Patented) 

A High Grade Refrigerator for Fine Resi
dences, Apartment Houses, Hotels, etc. 

Speeial Work Imiit to order 
Cataloijuo mailotl ou reuuost 

MONROE R E F R I G E R A T O R CO. 
1 9 E a s t 2 1 s t S t . . N e w Y o r k 

a n d L o c K l a n d . O h i o 
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F O U N D 
In every well informed Architect's Specifications 

WHEELER'S PATENT WOOD FILLER 
CS'" Specifications arc not however always carried out and Archi

tects should see that the Wheeler Filler is used as specified. 

Where the pores of the wood arc filled with ""Wheeler's Patent 
Wood Filler" a sure foundation for the varnish and finish is 
laid, and the full life and beauty of the wood is developed. 

T h e B r i d g e p o r t W o o d F i n i s h i n g : C o . 
55 F U L T O N S T R E E T , N E W Y O R K 

68 & 70 W . Lake St., Chicago, III. 
231 Dock St., Philadelphia, Pa . 

New Milford, Conn. 
Branchville, Conn. 

A Shabby Hoose is a Falling House 
Paint—good paint—not only beantifies, it preserves. \\'lien paint 
is sliahby the huildin};' is he^innins^ to deteriorate. Wood is.cost
ly : paint—the best paint—is cheap. It is a penny-wise policy 
to economize by sparing paint when it is needed. Fresh, glossy 
paint is in itself an evidi-iice of refinement and prosperity, while 
dowdy paint is to a house what doubtful linen is to the person. 
True paint economy is to select paint that is durable in tint and 
substance—i)urf oils i)aint based chieHy on < ) X I D E O I ' 

Tbc New Jeî ey Zinc Co. 
7 i B r o a d w a y : : : : N e w Y o r k 

We do not Kriml zinc in oil. A li.st of MiuuifiiPturers of High 
Grade Zinv Paints sent on application. 

AN I N T E R K S T I M i P A M P H L K T : 

" Paint : Why. How and When " 
= = ^ = 1' \i E K = = : 
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Shingle Stains 
••jin 111' as clleap and worllilessas tin-milker's lonsrii'iiee 
will piTn)il. Kcro-^i-iH' i~ I lie I'avuriti- cheapener, and 
makes shiniflos dangi-ronsly intlanitualde. 

Cabot's Shingle Stains 
are made of CrooKote* am! eontain no kerosene. The 
rolor> :iri- diiriiliii-. > li-:ir and l«-autitul. They an- the 
oriffinal and siandanl shinuli- stains. 

Staiiifil iiootl mmptes and nili>i -fli(irl.i Kml un n-'im-st 
A. W. Loncri-"ow. J r . . Areht.. Boston 

SAMUEL CABOT, Sole Manufacturer. H I Milk St.. Boston, Mass. 
I s rvative known."—ri'iinri' i / j / .\;;«-iilft i«t A l l <'«'iilrnl I'lilntH 

Cibol's Sheathing "Quill" 
makes frojl-prool houses 

• (Veils.lie llii' lii'sl wi 

N O R T H 
W E S T 

AND 

N O R T H - W E S T 

F a s t through train sor%'lcp to all points 
from Chicago. i"\Ill\vaul«'e and Peoria 
on the Eaat , to Omaha, Denver, the 
B lack Hi l l s , Salt L j i k e City and the 
Piiclllc Coast ou the West, and north
ward to St. Paul , Minneapolis, 
Diiliith. .Su|)orlor, Ashland, Mar-

(luette and Sault Sto. Marie. 

Uhe Bejf of Everything. 
IT. B . KnUkirn, 

P. T. a. 
ChlnitRu, Ul. 

Butcher 's 
Boston Polish 

i s t h e b e s t f i n i s h m a d e f o r 
F L O O R S , I n t e r i o r W o o d 

w o r k a n d F u r n i t u r e 
Not iirlttle : will neither Bcratch 

—• nor deface, like shellac or tarnish. 
Is not soft and sticky like beeswax. Perfectly trans
parent. preservlDK the natural color and lieauty of 
the wood. Without doubt the most economical 
POLISH known for HARDWOOD FLOORS, 

i ^ r SaXe by DeaUrg in I'ainta, Hardware, 
and House-Furnishings. 

Send for our PBRH B O O K L E T , telUngr of t he many 
advantages of B U T C H E R ' S BOSTON POIi lSH. 

TL.> Butcher Polish Co.. 356 Atlantic Ave., Boston. Mass. 

O u r N n 'i R p v i v o r * «"Perlor nnlsh for 
U U r H Q . J H e V I V e r kitchen and piazza floors 

11 Hi 11 i : s T S T A N D A R D O F E X C E L L E N C B 

P A R K E R . . P R E . S T O N 6 C O M P A N Y ' S 
W A T E . R P R O O F A N D O D O R L E S S 

SHINGLE STAINS 
( i E O r . S C I I T J A D K R . Aii-liltei-l. 

."^AU.vxAC L A K K . X . v., .lunii '-'r, P.tO."). 
I ' A R K K K . PKli .STitN & C O . , 

N O R W I C H , ( . O S N . 
Gmtli iiii n . —Replying t" your letter <il' the •J.'M insi ,, 

in rouard to test, made of your sliinijle stains, have ilil> 
to say, 1 have been for years nsini; stains made from 
my own siiociflPHt ions for the reason that my exp|erieiie.. 
with ready mixed stains was far from satisfaeimy. 
And. while I am tree to siiylhiit m.v own stain.s were 
not as satisfaetory as should be, they had to somu 
extent preservative and wnter-shedding properties. 

About a year ap> I roeeived some boards stained with 
your shiiiule st.-inis. The rieli enlors of these samjiles 
altraeled my altenlion, and 1 dl^Ierlnined to (jive tlieni 
a practical test. Arranginii them in aennvenTent man
ner so that I could readily examine tliem. 1 placed tliem 
under glass. !iul in such manner tli;it tin y wereexj .1 
to all llie ehaimes of the weather, the glass iMjing used 
to intettsify the rays of the sun, to hasten the test, and 
if piissilde to fitde out the color and to destroy the life 
of the stain. Part of eacdi sample was ejirefnlly pni-
teeted while the test, was in progress. Al'li-r six weeks 
of this treatment the samples were examiiieil; resnli-. 
no difference in shade between the esiKisod part ami 
the prote<'ted part of the samples, no ditfen-nee in the 
water-shedding |)roi)erties, and the wood in as gnml 
eiMiililioii lis liel'iirii testing. .Siiuiples ol' siiinii oilier 
Stains (my own ineludedi, given the siiiin' test, were 
moreor less unsatisfactory, I eimslder this test nnder 
gloss for sis weeks as equal to six mouths' ordiiiiiry 
exposure. Yours very truly. 

U, F , S C H R A D E R . 

P a r h e r . P r e s t o n 6 C o . ' s W a t e r p r o o f 
F l a t B r i c h S t a i n s a n d W a t e r p r o o f 

B r i c K a n d S t o n e F i l l e r 
Handsome Cabinet free, containing color sample canls 

MAXrFAfTfl tr .D ]1V 

PARKER. PRESTON & CO., Inc.. Norwich, Conn. 

Better T h a n Kalsomine 

A New and Remarkable Decorative F in i sh 
Producing a Soft. Bcnntifnl, Water-color Effect 

at 11 Miiiimnm of Cost. 

M. E W I N C F O X & C O . 
Sole ManuLnclurers 
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A Good Color Scheme 
is absolutely essential to the success of any interior. The propor
tions of a room may be faultless, and the furnishings of the finest, 
but i f they do not harmonize the result cannot be satisfactory. 

Miss Greenleaf, who conducts our department of decora
tion, w i l l furnish free of charge to Architects and owners of 
houses complete decorative schemes. 

Send your plans or a sketch to the New York office and 
we wi l l submit suggestions for your consideration. 

C H I C A G O V A R N I S H C O M P A N Y 
35 Dearborn Avenue. C H I C A G O 22 Vesey Street, NE.W Y O K K 

l f ¥ f l U Q ATTTl t f ^̂ ^̂  finish ever put on 
r i / U U O i i 1 111 a hard wood floor. It repro
duces exactly the best wax finish without being slippery, 
and is extremely durable. (SEND FOR A SAMPLE) 

V A R N I S H 
M A R B L E 
F L O O R 
F I N I S H 
A v a r n i s h t h a t m a k e s 

a m a r b l e - U k e f i n i s h on 

a f l o o r a a p i 

S e n d f o r a P a m p h l e t 

g i v i n g a l l i n f o r m a t i o n 

M a n u f a c t u r e d S o I e Iv 

F u l t o n S . . . c o r . W i l l i a m . N e w Y o r h 

P A I N T T H A T 

P R E V E N T S R U S T 

Shall we send proofs as shown by 
Service Records? 

See that your specifications call 
for •' SUPERIOR GRAPHITE 
PAINT." 

M A D E O N L Y B Y 

D E T R O I T G R A P H I T E 
M F C . C O M P A N Y 

D E T R O I T , M ICH. 
Now YorK 
Boston 

eiiir-ngo 
Buffalo 

Cleveland 
•St. Lonia 

r.4 
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" NOW 
GRAN DMA-\V, 
NO MORE 

STAIR 
CLIMBING"/ 

I m iiii M M 

O t i ^ E l e v a t o r s 
a r e p a r t i c u l a r ! v a d a p t e d f o r p r i v a t e r e s i d e n c e s e r v i c e , 

a s w i r l i o u r I m p r o x e d P u s h B u t t o n S v s t e m o f C - o u -

t r o l a r e g u l a r a t t e n d a n t i s u n n e c e s s a r y , t h e o p e r a t i n g 

d e v i c e b e i n g s o s i m p l e t h a t t h e y o u n g e r m e m b e r s 

o f t h e f a m i l v c a n m a n a g e t h e c a r w i t h e n t i r e s a f e t y . 

T h e c a r i s u n d e r t h e p e r f e c t c o n t r o l o f t h e p a s s e n g e r . 

C o r r e s p o n d e n c e i n v i t e d . 

Otis Elevator Company, 'ir^.°:X''rxlll 
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Cast !!r()'i/.i' EliiMrii' Sl.'iiid.'iril 
N A T I O N A L P A R K B A N K . N K W Y<iRK 

P < ) X \ B A R B K R . Archii»" t 

JNO. WILLIAMS, INC. 
E X C L U S I V E L Y 

B R O N Z E A N D I R O N 
IN O R N A M E N T A L F O R M S 

FOUNDRY AND WORKS 
6 3 6 - 5 3 8 - 5 4 0 - 5 4 2 - 5 4 4 - 5 4 6 - 5 4 8 - 5 5 0 - 5 5 2 - 5 5 4 - 5 5 6 W E S T 27TM S T R E E T 

5 4 5 - 5 4 7 - 5 4 9 - 5 5 1 - 5 5 3 - 5 5 5 W E S T 26TH S T R E E T 

O F F I C E , 5 5 6 W E S T 2 7 T H S T R E E T , NEW Y O R K 

*^^mcncan QVrt i n Bron;c mtti 3 r o n " 
A Magazine published at intervals by the above Company 

No 1 - M E M O R I A L T A B L E T S 

No 2 B A N K C O U N T E R S C R E E N S No 3 - S C U L P T U R E I N B R O N Z E 
(No. 4 in itrepariilionl 

Frt'e to principal-* in Ar<-liiti'cl« , Iiccoialors', anil Sfnlptors' Ali'Iiors Sfiiil Nanio for .Mnllinc L i s t 
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The architect should specify 
Taylor Old Style" tin even i f 

it looks like favoritism. T o say 
as good as ' 'Taylor Old Style" 
leaves a chance for a builder 
to substitute a tin which he 
claims is as good as "Taylor 
Old Style," but which you 
know is not. 

N. G. T A Y L O R C O M P A N Y 
K - T \ I 1 1 J S I 1 E I > I H l O 

P h i l a d e l p h i a 

0. Chan. Well*. Presl. Wm. A.'Lockr, Trras. 

EiFF£CliLE 
E n a m e l e d M e t a l T i l i n g 
S a n i t a r y , D u r a b l e . M o d e r a t e C o s t 

American Effectile Co. 
1 0 0 W i l l i a m S t r e e t N e w Y o r R 

0. Chan. Well*. Presl. Wm. A.'Lockr, Trras. 

EiFF£CliLE 
E n a m e l e d M e t a l T i l i n g 
S a n i t a r y , D u r a b l e . M o d e r a t e C o s t 

American Effectile Co. 
1 0 0 W i l l i a m S t r e e t N e w Y o r R 
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I F O R S A L E I 2 S t 0 0 0 S A L E 

A R C H I T E C T U R A L 
I L L U S T R A T I O N S 

HIS collection, probably the largest private col
lection of Architectural Illustrations, is offered 
for sale en bloc. 

I t consists of practically all the plate illustra
tions which have appeared in the leading Architectural Papers 
of iMigland and America during the past twenty-rive years, 
supplemented with manv others from other sources. I t includes 
from 25,000 to 30,000 single sheets, embracing many more 
subjects. A l l the plates are in good, clean, unused condition. 
The collection is thoroughly c l a s s i f i e d . 

The subjects include every variety of modern and ancient 
buildings, the general classilication comprising Churches; 
Country Houses; Town Houses; Parliamentary Buildings; 
Court Houses; U.S. Government Buildings; Municipal Im
provements; Hospitals and Homes; Schools and Colleges; 
Theatres; Libraries; Apartment Houses and Hotels; Railroad 
Buildings; Various Civic Buildings; Commercial and Office 
Buildings; Exhibitions; Workingmen's Houses; Stables; 
Modern Europe; Historical Illustrations of France, England, 
Germany, Italy, Greece, Spain, Belgium, etc.; Furniture; 
Wall Decorations ; Church Fittings; Stained Glass ; Metal 
Work ; Industrial A r t ; Sculpture ; (Jardens. A l l these sub
jects are minutely subdivided and classified, greatlv increasing 
the value of the collection. 

ji Working Librart; 
The collection, as a whole, forms an invaluable working 

library for the Architect. Collections of this kind are rarelv 
offered tor sale and the present opportunity is practically unique. 

For further particulars address A r c h i t e c t , Box 149, New York 

r.8 
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mm "BOOK=FAST" 
Fastener lor Casement Sash 
R E V E R S I B L E A D J L I S T A B L E 

Wo alM> nianufai'luri- the 

" H « l d = F a s t " C a s e m e n t A d j u s t e r 

Which solves the casonn-nt and SCMHIII probli-tn 

W K I T K K I I K I I O O K L K T 

THE CASEMENT HARDWARE CO. 
1 2 0 0 S T E I N W A Y H A L L 

C H I C A G O 

STANLEY'S 
Ball Bearing Hinges 
In Wrought Bronze and Steel 

B E A U T I F U L 
N O I S E L E S S 
S T R O N G 

Artistic Booklet and Calendar Free 

T H E STANLEY WORKS 
N E W B R I T A I N , C O N N . 
79 C H A M B E R S S T R E E T . N E W Y O R K 

A Better Location T h a n Yours 
Would be In 

Bpeclflc Inlor-
matlon Is glvnn as 
to undevelopJKl depos-
ItB of luarbloB. sandstones 
granltHB and other building 
materials , the price at which 
they can be secured, terms, etc. 

» Literature sent free on receipt of 
10 cents for postage. 

D e s i r a b l e locat ions for i n d u s -

str ies a n d b u s i n e s s open ings 

of e v e r y nature ex i s t on 

and the Seaboard Magazine of O p - \ ^ our ra i l s , a n d w e g lad

ly a n s w e r a l l i n -

J . W . W H I T E . Genl. Indust l . Agent. " q u i r i e s i n detai l 
Heaboard Air L ine Ry. . Portsmouth, Va. 

T h e South 

You Should FamUiarize Yourself wi th the Land o! Manatee 

HARDWOOD 

T H E GILMIIN S P I R A L SNOW GUARD 
T H E B E S T M A D E 

O N L Y G U A R D T H A T C A N B E A P P L I E D T O O L D 
R O O F S W I T H O U T D I S T U R B I N G T H E S L A T E 

O I L M A N S N O W - G U A R D C O . 
1 0 3 M E R B I M A C S T R E E T . B O S T O N , M A S S . 

R O M M E D 
U i S P R i n G H I N G E S l i 

Jl ^ could be ^ 
s p e c i f i e d 
They cost no more 
than inferior kinds 

Bommer Bros., Brooklyn, N. Y. 

.-•9 
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THE READER 
not special; individual not rccfntr ic; sane not 
sensational; timely but not over-strenuous. 

I t spreads before its readers every month 
arti«-les of national importance by .luthors of 
uncpiestioned ability; it reflects the times and 
nianners in fiction, wiuiit sdiiif but not predi-
(icstcd; it suf^jrî sls by iiu-;iiis of the essay, cer
tain lijrht but vital aspects of life and literature, 
and it stirs the enmtions and quickens the imagi
nation with the songs of the poets. 

Comment on men, women and affairs; brief 
reviews of the latest books, aiul the helpful and 
stimulating "Headers Study" round out a mag;i-
zMw that has won the confidence and respect of 
a larf;e and inllnenlial following. 

TuK R K A O K I I is artistically ilhistr;it< (i. 

$3.00 A Y E A R 

Ifi-ci'iil. ('fill 1x11)11 tors iiii'tiulc — I IKNUV CAIIDT I .OIICK. 
.IAMKS WiiiTCiiMii Itii-KV. W I L L I A M A L L K S W I I I T K . O I TAVK 
I'liASfT. I I A H I M . I I MACCiHATii. D A V I H G R A H A M l̂llLLll> .̂ 
M K N I I V V A N D V K K . A N S K W A I I N K R . I-',I.IA \ V . TKArriK ami 
:i sciirc 1)1' "IluT imiiirs (-(iiialty a-> ill''! iii;;iiislicil. 

i T H E R E A D E R 
5 .̂N ILU JSTR-MXD MONTHLY M.̂GAZINt 
\ r _ - z = z = : _ : w . « o ? r « = = — ^ 
S NOVEMBER . 23 CENTS 

T H t UOnits MLftWiLLCOMPANY INUIANAPOLIS 

Onifr hy llini'iirj ( hitnillKr C/iiufy 

P O E M S BY J A M E S W H I T C O M B R I L E Y 
Thf Xi'in iJaer Crufk Kdiliim 

In four beautiful volum»-s, entitle*! Songs o' Cheer, Child Rhymes, I.nvi- Lyr ics and I'arn; 
Hiiynies, have l)een published the favorite Riley poems, profusely illustrated liy Will \'a\vtcr 

and William Buckingham Dyer. 
The illustrations number over three hundred. The books are printed on heavy plate 

paper and are bound in silU-linislied cloth stam|K-d with gold. Four volumes, jjrice .Sa.OO. 

O U R SPECIAL O F F E R 
.'v year's subscrii>tion to T U K liKvoiMi, re^rnlar |)rice. $ 3 . 0 0 
The new Deer Creek edition of James Whilcomb Riley, r«giilar price, $ 6 . 0 0 

Both will be sent i)repaid to any addres> lor $ 5 . 0 0 

Sent on approval to readers of this magazine. See order blank below 

Till': itiiiiii- \ii:i;iin.i. (•|>Ml•A^^•. intil.iiiaiM.ii-, lu.ii.nKi 
Y">ii may enter my •iul)s<Tiplic)ii tn T H K UKADKR for ono year ami •̂ -ml me, eiiar^r-, paiil. a ••••t 

Df.T Cic-ck I'dilioii of .lames WliilcomI) lliley la lour voluim-i. 
I enclose $I.(Ki and airri-i- to make four moiillily payinenls of Sl Od eacli. .i total of $5.oi). 
If llic Iwioks are not sat isiactory 1 :ilii to have the privilet'c of retuniiii}: tlii'lii. cliar^res paid, williin ti-ii days, and you are to return tlie llrsl payment of Ji.oo 

L 
r the 

-l/i»ir<7.?"f• iiiid hooks 
iiiiiy he sfnl to dillfrrnt 

iiMresie-,, if desirrd 

street 

Naliir 

All.In 

GO 
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C H I C A G n 
S P R I N G B U T T S \ ^ 

A P R O D U C T O F R E C O G N I Z E D S U P E R I O R I T Y 

^ B O V ' E all other builders' hardware fit-
tinĝ s the Spriiifj Hing'e equipment is 

undoubtedly subjected to the most severe 
test. Our product is constructed with due 
consideration of the requirement of strength 

and durabil ity, to
g-ether with special and 
practical features dis
tinctly its own. 

T R I P L E - E N D 
Donble-Acting Spring Butt F I R S T N A T I O N A L B A N K B l n.DTN<. 

C i n C A O O 
I ) . H , Buniliiuu & Co., Architects 

C H I C A G O 
Bonblo-Acting 

Spring Butt 

C H I C A f i O 
Ball Bearing Floor Hinge 

Equipped with 
T R H ' L E - E N D S P R I N G B U T T S 

nri-IE use of these hinges insures a stand-
ard product adapted to the various 

requirements of door operation and a 
certainty of satisfaction. 

C H I C A G O N E W Y O R K 

C A T A L O G U E O N R E Q U E S T 

i; i 
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A 

H o m e S w e e t t f o M E 
A M E R I C A N 
H O M E S AND 
G A R D E N S 

A monthly magazine, size 14x20 ins., 72 pages, colored 
cover. Handsome photographic reproductions. 25 cents 
per copy, $3.00 a year. A better magazine cannot be 
printed. It will please any home lover. 

A M K K K ' . A N ' H O M K S A M > < ; A K I ) K > ' 8 is i w r l l i - man -M-woimni wlicis plaiininu 
for a liiini", or who lias a lionn- anil wants to inako th:it honii.' UN la-aulifnl as l l if ir means 
will alforil. It is not printi-il to appi-al solrly to the rii-h. hut is for tin- man with a Thrco 
'I'hoiisanil Uollar ini'omi—tells him how ii> Imihl a home-, to lay out the K I ' O U I H I S , to deco
rate its interior, ami how to furnish it—ami a humlreil other hints. 

.•\sk your newsdealer to supply yon wit h the N< iVKM I'.HK N TMIlKk—or, hi tter still, 
senil us $:f.(lll for a year's sulisrription. 

M U N N & C O . , P u b l i s h e r s , 344 Broadway. New York City 

N O I K !•: TO \ n \ K K T I S I O K S 
The advertising rales in A.MKKli'.W T I O M K S .\NI> (iAKHKNS are ifiitO OO i»'r pnir'-, $;iO 0() (juarter pau'e. 
The forms for our lartje Christmas Numlier will I'lose l i e e e m h i T tirst. 
Write for further informiition. 

A m e r i c a n H o m e s ti G a r d e n s 
62 
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T h e C u t l e r M a i l i n g Sys tem 
CONSISTING OF A S P E C I A L L Y CONSTRUCTED C H U T E EXTENDING FROM 
T H E UPPER STORIES O F S U I T A B L E B U I L D I N G S TO A S P E C I A L R E C E I V 
ING BOX IN T H E GROUND FLOOR CORRIDOR IS E X P L I C I T L Y A U T H O R I Z E D 
BY T H E POST O F F I C E DEPARTMENT. 

W H E R E T H E STANDARD AUTHORIZED MAIL C H U T E IS D E S I R E D T H E 
C U T L E R MAILING SYSTEM SHOULD BE S P E C I F I E D BY NAME. INSTALLED IN 
CONNECTION WITH T H E U . S. F R E E C O L L E C T I O N S E R V I C E AND UNDER T H E 
C U T L E R S E R I E S O F MAIL C H U T E PATENTS ONLY BY T H E S O L E MAKERS 

T H E C U T L E R M A N U F A C T U R I N G C O . 
C U T L E R B U I L D I N G S , R O C H E S T E R , N E W Y O R K . 

LANE BROTHERS CO. 
Joist and 

Timber Hangers 

Made from mild steel bars. Uniform tensile 
strength througliout. Broad bearing surfacos. 
Supporting hooKs square. Nailing surfaces both 
on top ana face of beam. More than one hundred 
listed sizes. Any modification to order. Sold 
through Hardware Trade. 
L A N E B R O T H E R S C O . , 

(The Door Hanger Manufacturers.) 
P O U G H K E E P S I E . N . Y . 

S k y l i g h t L i f t 

A 
N E W d e v i c e 

whereby a sky-
li'l̂ ht c a n lie 

raised or lowered as 
easily as a weighted 
window. Constructed 
of steel and malleable 
iron, has a movable 
slide-holder to adjust 

itself, and can be opened any 
(lislance desired. Always locks 
.iiiiomatically open or shut. Can 
lie applied to either hipped or 
llat skylight easdy and (juickly. 

>^riid for Pamphlet 

G. B I C K E L H A U P T 
S K Y L I G H T WORKS 

243 . 245 West 47th Street 

N E W Y O R K 

Tnido " G. B '" Murk Tel.. 67r)-;j8lh St. 

The Ives Window Ventilating Lock 
A Safeguard for Ventilating Rooms 
A Lock, quickly applied and operated 
Affording Sure Protection against Intruders 

T H E H . B . I V E S C O . . N E W H A V E N , C O N N . , U . S . A . 

C H I L D R E N K E P T IN 
BURGLARS KEPT OUT 

WRITE FOR DESCRIPTIVE 
CIRCULAR 

PATF.NTgn I 

SAMSON SPOT SASH CORD 
Is warranted ft-ee from imperfections in braid and finish. 
Compare with common grades. 

T H E COST O F R E N E W A L I S MORE 
THAN T H E COST OP T H E CORD. 

SAMSON 
CORDAGE 
WORKS 

B O S T O N 
M A S S . 

Send for Sample 
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B U T T E R I C K BUILDING 
Horgan & Slattery. Archts, 

Tta Kreischer 
'Brick M f g . Co. 

M a n u f a c t u r e r s o f 

F I N E F R O N T B R I C K 
O F E V E R Y D E S C R I P T I O N 

P l a i n a n d O r n a m e n t a l 

F I R E B R I C K : A H S i z e s and Shapes 

O f f i c e : 119 E a s t T w e n t y - t h i r d Street . N E W Y O R K 

Works, Kreischerville, S. I. Telephone, 1877 Gramercv 

Teliplinne, •-'HI-'J'.I'J (iniiiii'n'y 

P E R S O N 4 C O M P A N Y 
Offices: 160 Fi f th Avenue, New York 

A l l v a r i e t i e s of Front 
and O r n a m e n t a l B r i c K 
in S t a n d a r d , N o r m a n or 
K . o m a n S i z e s . a a d 

P A V I N G B R I C K 

THE CELEBRATED ylKROJV VITRIFIED ROOFING TILE 

In business 21 Years 

THE E. J. JOHNSON CO. 
38 Park Row, New York 

P U O D I T E U S OK 

l^oofing Slate 
S L A T E B L A C K B O A R D S 

"Central Bangor** 
Aliluo-hlack Hoofing Slate of extra strength and 

durable color. Made of good thiclcness: al.s<i spe<rial 
quarter, three-eighth and half-inch. 

Nixon Red 
A beautiful, rich red Roofing ." l̂ale, exception

ally strong. 

MontauK Sea Green 
A Roofing Nlale of oxi'eption:il strengtli and 

durability. 
The above are our leading productions of Roof

ing Slate. We have a number of grades of Black, 
also Purple and Unfading Green. 

Our Booklet 
ennmoratoB the different grades of Roofing Slate, 
containing also slate information of value to 
Ajchitects and Builders, together with full instruc
tions and details for .letting Slate Blackboards. 
I t is the only publication of its kind issued and 
wil l be furnished on application. 

Stlouis 
Green, Gold and Brown " Daylight Special " 
— elegant fast day train. 
"Diamond Special"- fast night train—unsur-
passed for convenience and comfort. 

Buflel-llbrary cars , complete dining can, 
parlor c a n , drawing - room and baflet 
sleeping cars , recl ining cbair cars . 

Through tickets, rates, etc.. of I. C. R . R . 
agents and those of connecting lines. 

A . H . H A N S O N , C C N - L P A S B - R A C T . . C H I C A G O . 
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T i f f a n y 

E n a m e l e d 

B r i c k 

C o m p a n y 

Nomence 

Illinois 

A l a r g e n u m b e r o f t h e E n g i n e H o u s e s o f t h e N e w Y o r k F i r e D e p a r t m e n t a r e b u i l t w i t h T i i f a n y 

E n a m e l e d B r i c k f o r i n t e r i o r w a l l m a t e r i a l . N o s u b s t i t u t e c o u l d p r o v i d e s u c h s a t i s f a c t o r y r e s u l t s 

i n p l a c e s w h e r e c l e a n l i n e s s a n d l i g h t a r e o f t h e g r e a t e s t i m p o r t a n c e . 
T h i ' t n t e r t o r r o p r o d u < T O ( l l » U i a t o f t l K - F i r e K n g l n o H H U H K , W ' f B l T T t l i S t . , n m r A m s t e r d a m A V P . . N ' - w Y n r k . 
H u r g a n & S l a t t o r y , A r c h i t e c t s . T h e m a t e r i a l u s o d b e l n K o u r W h i t o H a t l n F I n l a U 

W O R K S A T S A T R E V T L L E . ON T H E R A R I T A . S R I V E R . K E W J E R . S E Y 

SAYRE & FISHER COMPANY 
M a m i f a a u r e r s of F I N E P R E S S E D F R O N T B R I C K 

O F V A R I O U S S H A D E S , P L A I N A N D M O U L D E D 

S U P E R I O R E N A M E L E D B R I C K , S E V E R A L 

C O L O R S • H A R D B U I L D I N G B R I C K 

F I R E B R I C K A N D H O L L O W B R I C K 

J A S . R. S A Y R E , Jr. 
& C O . , AGENTS 
O F F I C K , 2 0 7 B R O A D W A Y 

C O R . F U L T O N S T . , N E W Y O R K 

10 
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C E M E N T D E P A R T M E N T 

I L L I N O I S S T E E L C O M P A N Y 
T h e R o o k e r y C H I C A G O 

Cement Plant No. 3. © o Z / j i Capacity. 4.500 bbls. 

A n n u a l O u t p u t , 2 ,000,000 B a r r e l s of 

U N I V E R S A L P O R T L A N D CEIMILNT 

D E T A I L F R O M 

C L C N V I L L C , O H I O , S C H O O L ^ ^ B j 

r S B A R N U M 6. C O . 

A R C H I T t C T S 

A R C H I T E C T U R A L T E R R A C O T T A 
B Y T H E 

AMERICAN T E R R A COTTA & C E R A M I C CO. 
C H A M B E R O F C O M M E R C E , C H I C A G O 
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A T L A S P O R T L A N D C E M E N T U S E D I N C O N S T R U C T I O N 

A t l a s 

P o r t l a n d 

T H E S T A N D A R D 
A M E R I C A N 

B R A N D 

A L W A Y S 
U N I F O R M C e m e n t 

The Atlas Portland Cement Company 
3 0 B R O A D S T R E E T , N E W Y O R K C I T Y 

07 
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P R I N C I P L E S OF 
ARCHITECTURAL 
C O M P O S I T I O N 

B Y 

J o f ) n B r b r r l f i ) K o l i i n s o n 

T E L L S O N E H O W T O J U D G E O F T H E 

A R C H I T E C T U R E O F A B U I L D I N G 

The book is written in the plainest language, 
and is illustrated, so that it is good 

reading for everybody 

T h e A R C H I T E C T U R A L R E C O R D 

14-16 \'esey Street, New York City 
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A M E U 1 f A X 

T H E V A L U E o/a Home 
W H K X K g l l l ' I ' E l i W I T H 

P I E R C E 
Heatinfrand Sanitary Apparatus 

is m u l t i p l i e d l i y t l u i i n c r o a s e i l c o m f o r t 
o f j w r f t ' c l h v i i t i i i u I I I K I s m i i t a o ' • ' ' » ' r \ i c i ' 

M R . A K C I - n T E C T 

I ' l E R C E G O O D S 
l i n v o HO f a u l t y f r a l i i r i i s . t h e y a f o l i u i l t 
a m i U'Mied l i y i ' x i > i T i c i i ' ' f ( l iMij»ini ' iTs 
I w f o r o l e a v i u K o u r f a i - t o r j - . T l i i ; y w i l l 
l i e f o n i i i l m o s t s n t i s f n c i o r y a m i t r u s t 
w o r t h y u i i t l e r a l l I ' o i u l i l i o u s o f w c a l l u - r 
a n i l f l i m a l o . 

O u r la rKe B o i l o r a n i l S a n i t a r y C a t a l o u 
w i l l 111- f o r w a n l i x l u p o n a p p l i c a t i o n . 

i M i : K C l ' : , B U T E I K 
cv I ' l l . R C E M F ( ; . CO. 

S Y R A C U S E , N . Y . 

N K W V O K K H O S T O N r H I l . A D K L l ' I I I A 

• .Ti l 4 l l i A v . . . 5 0 ( H l v n r S t . SM A r c h S t . 

For 

Hotels 

Restaurants 

E L I E J . M O N E U S E . P r e s . P I E R R E H U O T , V i c e - P r e s . 

E s t a b l i s h e d 1 8 5 2 

Duparquet, Huot 4 Moneuse Co. 
Manufacturers of 

French Cooking Ranges 

Clubs 

Families 

Institutions 

A n d Cooking E q u i p m e n t s of E v e r y Descript ion 

4 3 ^ 4 5 W o o s t e r S t r e e t , N e w Y o r k 
"Branch Houses 

1 4 2 0 P e n n A v e . , N . W . 8 8 6 9 0 N o r t h S t r e e t 

W a s h i n g t o n , D . C . B o s t o n , M a s s . 

L a y o u t s a n d D e t a i l s , a l s o C a t a l o g u e f u r n i s h e d u p o n a p p l i c a t i o n 
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DON'T BUY GASOLINE ENGINES 

T H E T E M P L E P U M P C O . . M f r s . . M e a g h e r 6 1 5 t h S t * . . C h i c a g o 

G A R W O O D 
S t e a m H e a t e r s 

USING GAS 
FOR FUEL 

Use no more gas than two 
ordinary illuminating burners 

C a n b e u s e d i n m a n t e l s a l r e a d y i n p l a c e o r 
a n y w h e r e i n r o o m . N o f l u e r e q u i r e d : a b 
s o l u t e l y n o o d o r . S e n d f o r p r i n t e d m a t t e r . 

T H E , 
FRANK C. McLAIN 

COMPANY 
2 6 4 F o u r t h A v e n u e . N e w Y o r U 

C l e v e l a n d , 2 1 5 B o n d S t r e e t 

B u f f a l o - W a l b r i d e e < Cu.. -

Chicago—The I . o l l - B u r i o n Co., 

A G E N C I E S : 

.592.394 M a i n S i ree l San F i a n c i s c o - P e n d l e l o n 4 Moore , 130 F r e m o n l S i ree l 

• 86 Lake Si ree l B o s t o n - O o o . E . C r a w l e y < Son. . J Somersel S i ree l 

SYKES 
T W O B E S T L A T H S I N T H E W O R L D 

^ ^ ^ ^ 

M E T A L L A T H & R O O F I N G C O . ' ' " b " s 2 " ' ° 

s t e e l Rol l ing Doors and Shutters 
T H E K I N N E . I R M A N U F A C T T R I N G C O . 

W r i l . - f . i r C a : ; i l . . ^ C o l u m b u s , O . 

B R O N Z L L E T T L R S 
FOR ARCHITXCmS A SPECIALTY 

W E APPLY T H E L E r T E . R 5 

5 CAM fACETGRANITL 
F O R C H U R C H E 5 . L I B R A R I E S , 

C O U N T R Y R E S 1 P L N G E 5 E T C 

MA§§AfflV(§ETTSM5IWMm£ 
lDONA§c)AV &Y.. NEW Y O R K 

TO 
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T K A I M A' \ K 1 

A w a r d e d t h e G o l d 
M e d a l at the St . L o u i s 
E x p o s i t i o n , 1904, for 
S u p e r i o r i t y of G o o d s 

E u r e k a F i r e H o s e C o . 
N e w Y o r R C h i c a g o 

NASH 

ErVery Cent 
Spent 
on a " T H A T C H E R " Healer means 
money saved. You get the Best in 
quality—and guarantee yourself and 
family the comfort of a well heated 
home with economy in fuel. 

W « Hi-nil I ' r i ' i " n i l l l l u s t r a t i - i l B o n k l e t — 
H o m o s o f C o n i l ' o r l . — I t w i l l i i i U i i o B t y o n 

J^/iaic/ic/'J'ur//ace Co. 
N o s . 1 1 0 - 1 1 2 - 1 1 4 - 1 1 6 B e e k m a n S t r e e t 

N E W Y O R K 
W o r k s : N e w a r k , N . J . 

Gas and 
Gasoline Engines 

C o m p l e t e E l e c t r i c L i g h t i n g 
a n d P u m p i n g P l a n t s I n s t a l l e d 

For 
Country Homes 
These ens"ines are simple, economical 
in operation and absolutely reliable 

N A T I O N A L M E T E R C O . 
84-86 Chambers Street, New York 

C H I C A G O 

3 1 8 D e a r b o r n S t . 

B O S T O N 

1 5 9 F r a n R l i n S t . 
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RADIATORS T H A T R A D I A T E 
That is really the vital question with radiators. A radiator's primary purpose is to 
radiate heat. Its secondary should be that of ornamentation. \Vc have struck a happy 
conjunction of the two and have pri)duced a si}^htly radiator which } îves forth heat. 

(. 

, B 3t • » P S-fc t " • • ' " " " ' ^ " • "s 1 r a d i a t o r . ' 
' f l i S E E F r V U H d o i ' 8 H o t t a k e t l i o t r o u -

? * S B B I f 1̂ ? b l e t o I n v o B t l p n t o a n d ( I i u l 

1 ft K V B H K . Wr n ' b l n e H A L L t l x ^ in -ceHMary 
.!,• Wr W- m- K 1 i E K q u a l l t i c B . 

Seneca 
Radiators 
will bear the closest 
scrutiny. Send for 
our printed matter. 

T h e 

J . H . M c l . a i n 

C o m p a n y 

Canton :: :: Ohio 

The ENGLISH 
A R C H I T E C T U R A L R E V I E W 

E d i t e d b y 

A Committee of Eminent Architects 

A M O N T H L Y I L L U S T R A T E D R E V I E W O F 

A R C H I T E C T U R E A N D T H E A R T S O F D E S I G N 

H E Architectural Review avoids the common fault of 
scrappiness. The articles are full and well illustrated to 
enable readers to get some adequate grasp of the suhjedt 

presented to them. It contains a large number of illustrations 
of the best English Current Architecture each month. 

" T h o . V p - l i l t > M - i i i r a l K i ' v i . ' w a l H i i i n d s w i t h ' ' l i a r m l n ; ; w i i f k o f i n t i T > - s l a i ' i l ust- t n t i n ' p r o f o p s l o n t o w h o s o 
p roRrp ia s I t d e v o t e s l i s a t t e n t i o n . " — f . ' r v m n f l Slamlard. 

S U B S C R I P T I O N R A T E S , s , . o o P F. R A N N U M , P O S T F R E E 
S r a s C E I P T I O S S X A E H X , N CT.TKD S T A T E S T E R O U O H A S P P . a A I , A I , i , A » G « E ^ T B V T H E 

A R C H I T E C T U R A L R F C O R D , ,4 V E S E V S T R E E T , N E W Y O R K C I T " 
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Hot Water Always 
If You Use A 

H U M P H R E Y 
C r e s c e n t 
Instantaneous 
Water Heater 
E v e r y H e a t e r G u a r a n t e e d 
For Catalogue and Prices, send to 

Humphrey Co., Kalamazoo, Mich. 
538 R O S E S T K E E . T 

O u r P a r E x c e l l e n c e S u r g i c a l 

D r e s s i n g S t e r i l i z e r 

F o r H o s p i t a l s a n d S u r g e o n s w h o D e m a n d P e r f e c t 

a n d Q u i c K R e s u l t s 

N o ( l i r p o c k n t s c n i i r e m a i n i n 
S t « r i l i / . i u K t ' h a m l i c r I>y O u r 
P r o r e i i B . M a d e i n fivo s izes . 

See l l i o 1 9 0 4 M o d e l o f o u r 
I ' u r K x < " e l l e n < ? e " l i e f o r e 

p l a c i n g y o u r o r d e r . 

B u i l t f o r S t e r i l i z i n g b y S t e a m 
u n d e r p r e s s u r e . 

I n n e r S h e l l o f h e a v y C o p i w r 
s u n ^ u n d e d b y ser ies o f C n p -
l>cr T u b e s r o l l e d i n t o B r a s s 
C a s t o d H e a d s . 

F i n i s h e d in p o l i s h e d ( " u i i i i c r , 
N i c k e l P l a t e d o r P o l i s h e d 
Bras-s. 

r i M - f c c t D r y P r e s s i n g s o b t a i n -

; i l i : c . 

N o d e t a c h a b l e b a c k h e a d t o 
cause l e a k s . 

B o t h G o s a n d S t e a m f r o m t h e 

H o u s e P l a n t c a n bo u t i l i z e d as 
t h e h e a t i n g m e d i u m . 

N o s n l i l c r c d c o n i n - c i i o n s , hence 

n o l e a k y J o i n t s . 
F i n i s h i n g j a c k e t o f S e a m l e s s 

D r a w n C o p p e r o r B r a s s . 
D n o r o f e n t r a n c e s i m p l e i n i t s 

a c l i o n . 

1 3 l b s . s t e a m p r e s s u r e c a n be 
g e n e r a t e d b y H a s H e a t i n 
t w e l v e m i n u t e s . 

S e n d f o r C a t a l o g u e 

B E R N S T E I N M F G . C O . 
M a k e r s o f H i g h - g r a d e A s e p t i c 

H o s p i t a l F u r n i t u r e , S t e r i l i z i n g 

A p p a r a t u s , M e t a l l i c B e d s t e a d s 

3d St. and Allegheny Ave. PHILADELPHIA, PA. 
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C E I L I N G P L A T E 

B A L L - B E A R I N G J O I N T 

P E T A I N I N G A R M S 

B A L L - B E A R I N G J O I N T 

S E T C O L L A R 

S T A N D A R D OR W A T E R - D U C T 

S T U F F I N G NUT 

S T U F F I N G BOX 
H O S E A R M 

E V E R Y B A R N 
This is the Perfection Carriage Washer which is 
rapidly being installed in every barn. We send it 
on receipt of your order all ready to put up—try 
it 15 days and then send us $12.00 or the washer. 

O R D E R TO=DAY 
FiistPiiocl In llio '•oiling o v e r l l in w a s h triiv iiiiilo-s It 
I iossi l i lo I n ri'iii-li every s ide of tl ie vebie le w i U i n u t 
t h e hose touci i i i ig tl ie tloor o r m o v i n g the enrr iauo . 

R Y A N 6 L O N G , 584 H O N E I D A S T R E E T 
A P P L E T O N , W I S . 

HA R V A R D U N I V E R S I T Y 
T H E L A T T R E X C E S C I E X T I F I C S C H O O L 

o f f e r s f o n r - v o n r eourses o f s t u d y l e n d i n g t o t h e d e g r e e 
o f S. B . i n C i v i l , M o c - h a n i c a l , an<l E l e c t r i c a l E n g i n e e r 
i n g , M i n i n g a n d M e t a l l u r i i y , A n d i i t e c t i i i ' d , L a n d s e u p o 
A r t i h i t e c t u r e . F o r e s t r y , C l i i - n i i s l r y . G e o l o g y . B i o l o g y 
A n a t o m y a n d H y g i e n e ( p r e p a r a t i o n f o r m e d i c a l 
s c h o o l s ) , Sc ience f o r T e a c h e r s , a n d a c o i i r s o o f G e n e r a l 
h c i e n c o . F o r t h e c a t a l o g n o a n d i n f o r m a t i o n , a d d r e s s . 
J . L . L o v e . 1 6 U n i v e r s i t y H a l l , C a m b r i d g e . M i m s . 

X S s n M . E K , l . c i . i , ' 

SCHUBERT IRON WORKS 
1237-1241 DE KALB AVE., BROOKLYN 

©rnamcntal Uron IBvonsc "Qdorf: 
S p o c i a l t y o f F r o n t a n d V o s t l h u l o D o o r s . M a r q u l a e a , 
l l a l l l n g B , G r i l l e s , E t c . T o l e p h o u e , 2 3 0 B u B h w i c k 

= 
/ ^ [ • \< ( a i a l M - i K - o i " ( H,I,1 Mril.-t! 

I'eonies and price list of 
specimen Evergreen Trees and 
Shrubs, containing: tables of the 
best herbaceous plants, which are 
\"a]liable to all plant lovers. 

S e n t F r e e f o r t h e a s k i n g . 

Cottage Gardens Company 
Q U E K N S , L O N ( i I S L A N D , N . Y . ^ 

THE WHIRLPOOL. 
Water from the fi.xtures enters a Scully Trap ai tiic 1«.itmin. 
scouring the polished inside surfaces 
every time it is used. 

W r i l c lis t < i > < l i i y 

W. J . Scully Ventilator and Mfg. Co. 
DE,TROIT. MICH. 

lIiutBoh 
/tvervjom 

This illustration shows clearly why the 

Never-Split Seat 
N E V E R S P L I T S O R C R A C K S 

Architects should specify these seats because they 
will, in the long run. save their clients endless bother 
and <'xpensive repairs. 

< »iir C n t . i l o c giM « i n t o t h e S U I I J I M - I v e r y t h o r o u g h l y . M a y w e sen i l i t ' 

N E V E R - S P L I T S E A T C O M P A N Y 
E V A N S V I L L E . I N D I A N A 
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^ A V E S -
C O A L 

H e a t the house c o m f o r t a b l y 
Your clients can keep their house at the tem
perature they like and prevent colds, grip or 
pneumonia. They can save 25''o of coal used 
and need never drop a good book, or stop an 
exciting game to regulate the heater drafts. 
It is all done automatically from the living 
room by the 

POWERS 
AUTOMATIC 

HEATeEGUUTOR 
It maintains a uniform comfortable heat; 
is simple, saving, hygienic and never fails to 
work. It fits any system, new or old—hot 
water, hot air or steam. People can be more 
comfortable by allowing the Powers Regulator 
to look after the heater this winter. 

Used in residences the world over. 
Send for free book 

Powers Regulator Co., !!5''̂ i'ĥ ''re."New 

Y o u C o u l d n ' t H e l p 
B e i n g S a t i s f i e d w i t h 

t h e I f t o t l J l ^ ® C l o s e t 
The beneficial results derived 

from its use will reflect g-reat credit 
upon you. 

Clean—Sanitary—Simple. 
The best Closet for public schools, 

large office buildings, and all places 
where they are in constant use. 

THE 
C . / / . Mucknihirii, 

rrcsidenl. 

COMPANY 
Salem, N. J . 

'^tattdard'' piate p-1552 
FOR PUBLIC INSTITUTIONS, ASYLUMS. SCHOOLS. F A C T O R I E S . E T C . 

T 

Write for our 80 page catalogue. FRJE OT, ""''f^J,-"t>f^T?lftr sSdS Appliances for Public Institutions, Schools and Factories. It is the stanaaru 
reference on these subjects. ^ ,^ tW^^ /> ^ 

Standard Sattttarj 1Dfe. Co. 

A sanitary fixture sold 
tinder the •^StaudMHT guarantee 
label is absolutely the best 
for the particular use for 
which it is designed and 
planned. We manufacture 
a complete line of Range 
Qosets, Urinals, Drinking 
Fountains, Sectional Lava
tories for all kinds of Public 
Institutions. 

The wear and strain to 
which sanitary fixtures in 
public institutions arc sub
jected, makes it imperative 
that only the best goods be 
installed. "StaatuH! fixtures 
have witiistood the test of 
hardest public service. 

Factory Department. Room 1309. Bessemer Building. Pittsburgh. U. S. A. 
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Jenkins Bros. Radiator Valves 
S U B S T A N T I A L A N D D U R A B L E 

Specify and insist on having the genuine.—They are guaranteed. 
J E N K I N S B R O S . 

P h i l a d e l p h i a . C h i c a g o L o n d o n 
N e w Y o r R B o s t o n 

. me S O D E R L U N D 
'^QSl Anti=Scalding Shower Valve 

O P E R A T E D B Y O N E H A N D L E 

S i m p l e i n C o n s t r u c t i o n S a f e , D u r a b l e . E c o n o m i c a l 

F i t t e , i W i t h o r W i t h o u t D o u c h e V a l v e 

F o r F l o o r . C e i l i n g o r W a l l C o n n e c t i o n s 

I n a S h o w e r F i t t e d w i t h t h i s F i x t u r e 

Hot Water Cannot he Had Without Cold 
A l l D a n g e r o f S c a l d i n g B e i n g E l i m i n a t e d 

O u r C o m p l e t e C a t a l o g u e S e n t U p o n R e q u e s t 

U N I O N B R A S S W O R K S C O 
B O S T O N , M A S S . 

ALL THE HEAT YOU WANT-AND NO MORE 
^̂  This is what you will enjoy every day next winter 

if your house or building is equipped with the 

T H E R M O G R A D E , S Y S T E M 
^ It saves 33",, of your coal bill. 

S E N D F O R B O O K L 3 T . A D D R E S S 

Thermograde Valve Company, tSt^?^/6B°^i•', lo'S'^No^^ilfi; e r t y S t . 

E s t a b l i s h e d 1859 

John Xrageser 
Steam Copper 
WorKs 
447 to 457 West Twenty-Sixth Street 
N E W Y O R K C I T Y 

'DH.AIJV S0A1{,DS 
M a n u f a c t u r e r s of G e r m a n S i l v e r a n d White Metal WorK f o r H o t e l s . C l u b s . P r i v a l . 

R ^ d e n c e s , E t c . . also a l l k i n d s of Copper . Stee l a n d B r a s s W o r k . 

PAJVTRY 
SINKS 
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A Beautiful House 
improperly or insufficiently heated durinĵ  
the winter season is anything but 

A Comfortable Home 
The .Inhiltrt being directly interested in designing for his client 
a coinlortahle home as w ell as a Ixauiifnl /lousf should specify 

The Norwall System of Combined Low 
Pressure and Vacuum Steam Heating 

v. hich by a clever adaptation of the laws of physics gives in
creased efficiency to the heating system and places it absolutely 
under control. It enables one during the coldest weather to 
carry heat all night and find the radiators warm in the morn
ing. It also makes possible the control of the heating 
system according to the outside temperature so that there is 
no overheating on mild days. All this is accomplished not 
at the expense of fuel but at an actual economy of from 25 
to 4 0 per cent. 
Can be applied to any Steam Heating System, old or new, at small expense 

\\'nle IIS ftir/itll iiifiinnaliiin of this uniiitif and iiiti-ri-ntiiiii iiiirn-
linn anil mir irrf liiwklft. " Hints on Modern Steam Heatinii." 

NORWALL MANUFACTURING COMPANY (Dept. G.) 
42 E a s t 2 3 r d S t r e e t 138 J a c k s o n B o u l e v a r d 

N E W Y O K K C H I C A G O 
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I n d o o r A i r Mois tener 
C F O R M O Z O N E , i 

A N D 

A i r P u r i f i e r 

Protects interior woodwork, floors 
and picture frames by keepin;; the 
wood from warping;. 

" A h o u t "Jj per c e n t , o f t h e c o s t o f 
h e a t i n c i s C X I M M M I C I i n r a i s i n g t h e 
t o n i i t e r a t u r e f r o m 6 0 t o 7 0 dec.-ees : 
so i f w o k e e p < ' o n i f o r l a b l e a t i i t e n i 
p e r a t u r e o f ft"} degrees w e s h a l l h a v e 
sav<'d a l least V."-.. J U T cen t , o f t h e 
t ^ t a l cos t o f h e a l i n g . " — P e e / . 11'. , 1 / . 
WiiKi.li of the I'. S. Wra!li-r Ilunnn 

K e e p s t h e u l r m o i s t a n d p u r e . A l l u c h e d t o 

b a c k o f r a d i a t o r w h e r e I t c u n n o t b e s e e n . 

F o r m o / o n e d e s t r o y s t h e g e r m s a n d n e u t r a l i z e s 

a l l f o u l s m e l l s , a n d i t s e v a p o r a t i o n g i v e s t h e a i r 

I n t h e r o o m t h e b u l m y q u a l i t y o f a J u n e m o r n i n g . 

\\ rite for our Booklet to-day 

T h e Q e e t z y C o m p a n y 

2 n = 2 l . ^ Madison Street, 

D e p t . O C H I C A G O 

F O R T H E , H O M E 
o r largest building specify 

Florence Heater 

•////'.••• ' . .>M».\vv' 

M l . A n t ' i i r n , I o w a . 
< i i l . r . M l t l . A l l K A T I N l i C o . M l ' A S Y . 

C h i c a g o , 111. 
(n uHi'iii'-,, . - 1 u l - h l<i sii.v t h a i I h i ' I ' L U I J l i N ' !', 

F l ' K N A C E w h i c h w a s j i l a c e d i n n i y h o u s e h y . \ l r . 
. , i s ! i c o i n p l e i c S I . . -

cess. I t l i u n i s e i t h e r h a r d c o a l , s o f t c o a l o r w o . i . i 
w i t h o i i u a l success . I h a v e n e v e r seen a n y i i m i K 
l i u r n s o f t p,oal a n ( l g i v e o u t so s m a l l i i n a n i m i n i o f 
s m o k e f r o m c h i m n e y . I t i s u w o n d e r i n t h a t w ; i y . 
. \ f i e r h a v i n g r e n d so m u c h a b o u t t h e s m o k e 
n u i s a n c e i n i ' l i i c a g o , t h i s I V a l n r e o f I l ie K l . O l i 
I ' . N O K I J D l l . l ' . l v s i i i - | i r i s i ' d m e , as T s n | i | n i s i i i one 
h o i l e r w o u l d be n o i H i t t e r t h a n a n o t h e r i n tens 
I . - I M M ! . Y o u r s n - s p t - p t t u l l y . 

^ M g n e U ; VV. M . T i i A i V. 

C o l u m b i a Heat ing Co. 
40 Dearborn Street, Chicago 
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T ^ H E A G I T A T O R S are a very impor-
tant part of the 

National Filter ///mm 

They keep the filter bed clean 
and of a perfectly even density, 
so that congealing and channel
ling are impossible. 
We make filters of absolute re
liability for all purposes. 

IVri/c for our iie~v illn.^lrali li 

hook oil f i If ml ion 

The National Filter Co. 
C H I C A G O . I L L . 

<;(i;t N. (•.•iKiM-i s i i v r i , 
r . - J l lir.-iiiil Avi' imi-
ir»7 B a n i i i i u - S H ' c ' i . 

H a l t i n i o r o , M i l . 
K a n s a s C i t y M " . 

O r l e a n s , L a . 

R e m e m b e r 
When in.stalling a heating s y s l c i i i . 

remember, ist. that you can't save 
with a wasteful system ; 2d, that 
if you make people too hot. they 
won't pay you extra for it: and 
3d. that the 

W E B S T E R 

S Y S T E M O F S T E A M 

C I R C U L A T I O N 

is the only system that circulates 
steam perfccily at very low pres
sure, and that gives each occuijant 
perfect control of the temperature 
in his own room. 

L e s t y o u f o r g e t , w r i t e t o - d a y 

£ o r b o o k l e t H 2 i . 

W A R R E N W E B S T E R 

C a m d e n , N . J . 

LOOMIS F I L T E R S 
" T h e Orily Filter 

That Can Perfectly 
Cleanse Itself." 

F o r B e s l d o n c p s , I n s t i t u t i o n s . O d l c o B u i l d i n g , 
H o t o l i i u u U A i K i r t u i L - n t U o u s o s . 

LOOMIS-MANNING F I L T E R CO. 
M i i n O l l i c c : L a n d T i t l e B l d g . , P h i l a d e l p h i a . Pa . 

B E A S c n o m c E s : 
N e w T o r k : F l a t l r o n B I d f f . B a l t i m o r e : t J n l o n T m a t 
B l d g . B o a t o a : E x c l i a u g o B l O g . W a i h l n g t o n : C o l -
o r a d o B l d g . 

79 



THE ARCHITECTURAL RECORD. 

^ Wol f f Plumbing Material is the only 
line in this countrx in which every item 
necessary for the sanitary equipment of any 
building is manufactured by one firm in 
its own factories. 

• The distinct advantage of this to the 
architect and owner is apparent. 

• K\ cry article, whether pottery, enameled 
iron or brass, bears its proper relation to 
the other—the product of one corps of 
designers working in harmony. 

L. Wolff Manufacturing Co 
CHICAGO, ILL., U. S. A. 

Manufacturers of Plumbing Material Exclusively 
E S T A B L I S H E D 1 8 5 5 

SO 
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DETAIL Oh- MUON/E ELEVATOR ENCLOSURE DOORS 
Trinity Buildinj,'. Xew York Francis II . Kimball, An liitert 

Ornamental Iron and Bronze 
FOR ENTIRE BUILDING EXECUTED BY 

T H E WINSLOW BROS. COMPANY 
C H I C A G O N E W Y O R K 



H U C L A I R O N W O R K S 
Office 6 Works : North Eleventh & Berry Streets, BrooKlyn, New YorK 

O n e o f t h e 133 K i o s K a f o r the R a p i d T r a n s i t S u b w a y . N e w Y o r K . W i l l i a m B a r c l a y 
P a r s o n s . C h i e f E n g i n e e r . H e i n s 6 L a F a r g e , A r c h i t e c t s . E x e c u t e d b y H e c l a I r o n W o r R s . 

H E C L A F I R E P R O O F I N G 
P A T E N T E D 

F;RE PROOF STAIR T R E A D 
A N D PLATrORMS. 

FIRE PROOF WINDOWS FRCOLUMrfElVERS 

FIRE P R O O F 
D 0 0 5 S A N D A f i C H I T R A V E l 

EIRE PROOFf LBOa 

T h e H e c l a I r o n W o r k s m a n u f a c t u r e c o m b i n a t i o n s o f M e t a l w i t h F i r e p r o o f M a t e r i a l 
f o r W i n d o w s , D o o r s a n d A r c h i t r a v e s , S t a i r T r e a d s a n d P l a t f o r m s . C o l u m n 
C o v e r i n g s , P a r t i t i o n s , E l e v a t o r E n c l o s u r e s , F l o o r i n g s , E t c . 


