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77iis IS one of a series of pages devoted 
to the modern treatment of certain in

teresting details in construction. 

The Van Der l^einv Research House, 
overlook iIIg SilnT l.ohe in l.os Angeles, 
Cali foriiiii. Arrliilet l: Hii hard J. \culr<i. 
/ V i c j)roducls of I.ihhvy ' < >u ens • Ford 

used i \< liisin ly in glazing. 

\ I'l rk al the boards of iiiaii\ li-adiiiii 
archile<'l.s dis<-lo8cs a nrw ami re-
fn-sliiiig trend in residential |dan>. 
\\ iiidow - . . . more windows, hij;f;er 
u indi»A\ s, picture windows, corner 
windows . . . arc the kcMintc id i nii-
strnctioii. The same incrt'ascd use <d" 
^da-- is a|»|»arcnt in the interior, ar-
wcll. Mure space is s|)eciallv planned 
hir mirror.-: {.dâ s is >pccirnMl hn- «doset 
door- and -lit | \ r - : pr<>\ i.-iitn is made 

for glass screens and pam l.-.hoth (dear 
ami ohscnre, in kitidu-ns, baths and 
dining alco\es. In realit), am-w tv|»c 
home hasheen ereate<l...a home dom
inated \t\ ghiss clear, fine, flat glass 
...the prodnct of LihhcyOwens»Ford. 
I , i inu,^ o w i : \ s - F O R I ) ( ; L A S S C O . , 
rOLKUt), O H I O , manufacturers of Highest 
Ouidily I 'lat Dran ii II iinloiv <,l(iss. I'niisheil 
I'late Class and Safety Class: also distrihulors 
of i'igunil and W ire Class, miiimfictured Ity 
till' Kliie Hidge Class Corp. ofhingsport,Tenti. 

L i B B E Y - O w e n s F o b d 
Q U A L I T Y G L A S S 
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. til rxicrior ornament casl in place. Surjuce Jorms 
were iijpl\n <KHl n ilh « onslniclion Joints at designated 
iiiti'iKils. ( iihir srhrriie is mainl\ <i n liilf ri nieni nnti 
lime dash ciMit ii ith lu hre volar base at the grade line, 

ilntranee s/c/)- ,i bright red. 

The Borden Company''s milk products plant at San Antonio, Texas, 
trchiuris: illee II. and Koheri M. Aycrs. Contractor: King B. Kev. 

Concrete \̂ as used throughout this mi lk p rod -
ijcls plant. Exterior walls are monol i th ic . 
Structural f rame is reinforced concrete on 
foundations o f concrete piles. 

InforuKit ion on concrete construction w i l l 
he furnisln'd upon request. 

P O R T L A N D CEMENT A S S O C I A T I O N 
Room 415—33 West Grand Avenue, Chicago, Illinois 
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S i x A r c h i t e c t s i n S e a r c h 

o f A u t h e n t i c i t y • • • 

• • • write their specifications for 
the design and manufacture of 
Residential Lighting Fixtures • • 

Architect No. 1 

" I n planning Early En{2;lisli 

liiinies 1 waste more time 

trying to find appropriate 

lighting fixtures than in tlu' 

selection of any other item. 

I sometimes feel it is not 

worth the effort and I miglit 

better design all the fixtures 

and have them custom-

made unless some manufac

turer wi l l produce dullienlir 

designs in good taste." 

Chase agrees! . . . ami />r«'><'/ir-
fitr tlie appruval of archilects ihv 
Jiiiobeati sctmre shtm ii hrlaiv as 
lyitiral itf the tnaiiy distiiirlin' 
and aiillieiiliv jixliires ntnr heina 
created by Chase in the Early 
Englisli periad. 

Architect No. 2 
" i n the selection of lighting 
lixlures, I often view hun
dreds of designs to find one 
whi< h suits uiv purpose. So 
uiauyareduil copicsof inleri-
or precedent, or 'jazzed up" 
wilh auaclironislic excres-
' l in es that 1 nuist automatic-
all v(iis<ardtheui. Win dors I i t 
some maniilactunT find ailc-
signer who wouhl adapt the 
best of the old models and, 
cali hing their spirit, interpret 
it for modern U M . ^ 

Cliase Itas ! . . . ami €>Jfers as re
freshing erideni e the I'ine I ree 
Shilling sranre slnnvn tilune, 
inspir^'d hy tin- fain<nis Massa-
<hnsells eoin if lhS2.f>ne if the 
many truly authentic tlesigns 
snnn tn he oijered hy Chase in its 
I'larly inieririni grinip. 

Architect No. 3 

"To me, style selectivity is 
die important consideration 
in specifying lighting fixtures. 
In my work I strive for a 
f reshness of design based on 
precedent, and I want to find 
the same characteristic in the 
lighting fixtures I choose. I 
am not content with mere 
archaeological reproductions 
either in my own design or in 
lighting fixtures, which are 
part of the architectural en-
-nnble." • 
Chase trill never he content irit h 
"mere reprndui lions^'. Convinc
ing proof is till' hrilliantly ilc-
signeil bracket shinvn below, in
spired by a Milntire eagle— 
characteristic of the imagina
tive bill thoroughly authentic 
l-'ederalfixlures created by Chase. 
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Architect JSo. 4 

" I woiilil like to see improve-
iiu'iii in tilt' Italic inalt'rials 
and structural aspects of tiic 
l i i i l i t i i i j i fixtures I uuist per
force clioose for residences 
I <l«'si<ni. A l l loo many fix
tures seem built down to a 
]»rir»': arc flinisy, inset un'. 
I don't expect the fixtures I 
clioose to show rust spiti-
after a year's use, nor to find 
socket-arms bendin«i; and 
breaking because of clieap 
\ki-u' construction. laglitin^ 
fixtures should l)e of perma
nent materials with perma
nent finishes." 

Cluise Brass nill he tlio (xisir 
nmleriul of all Cliase J- ixltir«'s. 
Coiislnn-liini, finish and n or/.-
tnansliip n ill he of like tinnlily. 
as illiistrutetl hy otie.of tlie iiDuiy 
aiilhentivally de.signetl fixtures 
ill the Georgian perioil, slioivn 
allot e. 

Architect Vo. 5 

"Modern interiors demand 
fixture design of an entirely 
<liflerent nature f rom the 
candle or gas era. It is high 
time we had hxtures designed 
for electric lighting as such. 
This does not mean that they 
need be bizarre. In fact, the 
best of the so-called 'inodenr 
work is that which is closest 
to the ideals of the classic. 
The few attempts made to 
su|)plv tlu; architect with ap
propriate fixtures for mod-
I ' l i i iiit<'iiors are far from 
adr(piate. Thev show little 
inttdligeiit knowledge of tin; 
classic forms or decorative 
restraint so essential to au
thenticity in such fixtures." 

Clitisf in t iiils llie i halleiifle'. lis 
nil Sli er i niisisis of over tirenly 
Modern desifins hrillian Ily eon-
reireil in rhroininin anti frosted 
ul'i^s. exemplified by the tlis-
tinrliie hrarket shotrn helotv. 

Architect A"o. 6 

" I am not a liuhlin^" fixturr 
designer, except by force of 
circumstances. In the l aiipin-
work I have done recently, I 
have not been able to use 
stock fixtures simply because 
those available show no more 
appreciation of the spir i t , 
character and decorative sig
nificance of the period than 
does a ten-day Cook's Tour 
through FraiK e. " 

Chase heartily iiiiri'is.' i.s to its 
onn appreiiation of Umpire, 
eonerete eritlenre is hail in the 
true example shotiii heloir— 
characterist ie of Chase an t hen -
tieally designetl Empire Fixtures 
in traditional colors. 

I N V I T A T I O N 

To all arehiteets in search of 
authrnlicity in liglitiiiii fixtures 
Chase extends a cordial welcome 
to view a complete showing of 
Chase Lighting in Chase Tower, 
10 East 40th Street, New York, 
during the latter part of May. 

CHASE 

C H A S E B R A S S & C O P P E R C O . 
Faclories: 

Walerbury, Conn. 

I N C O R P O R A T E D 
Chase Tower Showroom 

10 East 401h Si., New York 



T H E B U L L E T I N - BO A R D 
RO.MF. PRIZh.s 

' I ^ H I-. American Acadcnn in 
Rome's prcliminarx competi

tions in architcetvire and hmdscape 
architecture have resulted in the 
selection ot ten competitors ui 
architecture and five in landsca K-
architecture. Those named tor t le 
architectural Hnals arc: David Al-
ilrich anil Robert \\. Sandeis, New 
" '̂ork City; I-"red W . Buck\, Jack
sonville, Fla.; \ ernon V. Ouckett, 
S. Thomas Stathes, and John I . . R. 
(iraml, Washington, 1). C ; H. 
Roderick Jones, Homestead Park, 
Pa.; Cieorge T. l.icht, New Ro-
chelle, N . Y.; I'.lmer Love, Cham
paign, 111.; ami Robert A. Weppner, 
Jr., Lakewood, Ohio. 

I'hose who will compete in the 
final stage of the landscape archi
tectural cotnpetition are: I larold C. 
I'Vincke, honkers, N . \ .\ .AKlen 
Hopkins, Chepachet, R. 1.; l-rank 
K. Patterson, .^l i , Philadelphia; Rob
ert 1). Trudgett, Alameda, Calif.; 
and l-'rancis J. \'iolich, San l*"ran-
cisco. One fellowship for two years 
will be awarded in each subject. 

I 'M I ER^ I TV Ol-
r/-\\'s) /./• /\/./ 

' I *H!•. Department ot Architec
ture, Sch<K)l ot I'ine Arts, Uni

versity ot Penns> K ania, amiounces 
the appointment of M. (ieorges 
Dengler to be professor of ilesign. 
The new appointee, who will begin 
his teaching in the fall, has won a 
number ot important awarils, in
cluding the Prix Redon anil the 
Grand Prix de Rome, \<)^\. He is 
now studying at the \'illa Medici in 
Italy. The apj)ointment of M . 
Dengler will augment the present 
staff" teaching design, which includes 
Professors (icorue H. Hickle\ and 
Harry SternfeUir Dr. Paid P. Cret 
.serves as adviser to the Department. 

BR UNSIFICK BALKK 
COLLENDKR COM PET I TlOX 

^ l l f , Brunswick-Halkc C.)llcnder 
Conipany institutes a competi

tion tor the selection ot outstanding 
designs for three t\ pes of bars: a de 
luxe bar, a commercial bar, and a 
service bar. The competition will be 
conducted under the rules and regu
lations of the .A. I . .A. I t will be open 
to: (1. .Architects, draftsmen, artists, 
and interior ilecorators wdio hold 
university, college, or institute de
grees, h. -Architects, draftsmen, art
ists, and interior decorators who do 
not hold degrees, but who have had 
at least two years' practical experi

ence, c. Students ot architecture, 
art, or interior decorating w ho have 
had two or more years of work pre
scribed b>' a university, college, or 
institute. 

Competitors may collaborate, and 
any resident of the L nited States, 
Canada, Mexico, or the Hawaiian 
Islands is eligible to compete. 

The competition will be in three 
ilivisions with separate first, sec
ond, third, and mention awards for 
each division. The highest prizes 
will be $ 5 0 0 , the lowest ^ 2 5 ; a total 
of 117 prizes amovmting to $ 5 0 0 0 . 

The jury will consist ot one mem
ber of" the Brunswick-Balke-Col-
lender organization, one or two staff 
inembers ot prominent hotels, and 
the rest, leailing architects and art
ists. Programmes are ready tor dis
tribution, and will be sent upon ap
plication in writing to the Profes-
.sional .Advisor not later than June 
I . The competition closes July 2 . 
-Address -A. R. Clas, Professional 
.Advisor, North Michigan .Ave
nue, Chicago. 

sr.^TE jssijci.rnoN of 
C. 11.1 FORM. I . IRCUFfFCTS 

A N .Architects' Survey Connnittee 
was appointed to co-operate 

with the State Division of Architec
ture in the interpretation and en
forcement of new laws dealing with 
the construction ot school buililings. 
The members arc: Northern Section, 

\V. ( I . Corlett (chairman), D. A. 
Riedy, \V. Steilberg, C. I ' . B. Roeth; 
Southern .Section, W. Richards, I . 
F. Murphy, R. C. Mitchell. M . 
Hunt. 

The work of the committee looks 
toward a revision and modification 
of the school construction code. 

XEIF YORK UNIFERSITY 
T^Hl*. Department of Architecture, 

School ot Fine .Arts, New '\'ork 
University, announces a competition 
for the selection of a student ot 
unusual ability to pursue graduate 
work, leading to the degree ot Mas
ter of .Architecture, during the 
academic year i9,^4-,^5. The schol
arship has an income equal to the 
tuition fee tor the year. Details ot 
the competition may be hail by ad
dressing Diaii I ' , . R. Bossange, 
College of Mne .Arts, New York 
I'niversitN', 2 5 0 Fast 4 j d Street, 
New ^'ork Cit>". Application forms 
must be filed on or before June 9 . 

The Departments of .Architecture 
and Allied .Arts, which have been 
located at 250 Fast 4.?d Street, are 
to have the two top floors of 1071 

Sixth -Avenue, admirabl\- lighted 
quarters overlooking Bryant Park. 

// FsrcHESTER COUNT)' 
{N. Y.) SOCIETY OF 

ARCHITECTS 
1 Its annual meeting in I'cbru-
ary the following officers were 

electeii tor the coming \'car: Presi-
ilent, Howaril B. Peare; vice-presi
dent, Charles Dewey; treasurer, 
Louis Levine; and secretary, Ed-
mond N. MacCollin; directors: 
Charles Dewey, Reynold F. Paufve, 
Fdwin V. Hayner, and Theodore 
Richards. 

. /. / . .s. C. STUDENTS' 
BRIDGE COMPETITION 

C IX TV TWO students, represent
ing twenty-four colleges, partici

pated in the sixth annual students' 
briilge design competition of the 
-American Institute of Steel Con
struction. .A jury selected the ten 
best from the preliminary drawings 
for entry into the final stage, which 
will be judged Ma\ J. The ten se
lected to submit final drawings are: 
K. R. Darrah, Robert .A. Jones, J. F. 
Nowak, (ieorge Piste\', and Henry 
C. .Staeger, of Rensselaer PoK tech-
nic Institute, Troy, N . Y.; Harry E. 
Rodman and Robert L Sharp, of 
Iowa State College; .Albert R. No-
zaki and Harold F. Steinberg, of the 
University of Illinois; and David 
l l iat , of New York L'niversity. 

The jury consists of Dr. D. B. 
Steimnan, Leon S. Moisseiff", con-
sidting engineers of New York; H. 
T. I.indeberg, 11. \'an Buren Ma-
gonigle, architects of New " '̂ork, and 
B. 1'". Betts, editor A»ieric(iii .Irchi-
tect. 

CONSTRUCTION CODE 
.lUrHoRFFY 

• ^ y ^ l I H the adoption of a code for 
the construction industry, the 

subdivisions of which are still to be 
accepted, there has been appointed 
the Construction Code .Authority. 
The various organizations sponsor
ing the code have each named one 
met7d>er of the Authoritx', to which 
thri'c mendiers have been aililed by 
the administrator N . 1. R. .A. 

The Co?istruction Code .Authority 
has organized with the following of
ficers: .Stephen I - . \'oorhees, chair
man; John P. Flogan, vice-chairman; 
!•. P. B\ington. treasurer; J. W. 
l-'ollin, secretary. 

The offices are at 9 7 0 Willard 
Hotel, Washington, I). C. 

{Cf.ntiniied on page S) 

A K C H I ' I K C T I HI-:. pul)li>lu-.l by C ' H A K I . K S S C R I B N K R S .SONS. 507 I- ilth .\vi-.uie. W w York, N . V . -May. ig .u N'olunu; l . X I X . N«-. 5- I'ubli.shcd moiuhly 
on the 2Sth day of thi- month precedinj; date of issue. Kntered as secon.i i lass mailer. M a n h .50, locx). at the I'ost Otiice at -̂ '̂̂ ^ « "f̂ '̂ - • ""f'^'' 

the .Act of March ->, iS7g. N early siihscription rate to memhers of the arehiietlural and allied profesr-ions. S3: to all others, $6. 
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Y O I I N G S T O W O 

Modern beauty and comfort, deserves the permanence of plumbing, heating, electrical, ventilating and air condi
tioning systems that is assured by Youngstown Pipe, Youngstown Buckeye Conduit and Youngstown Steel Sheets. 

T H E Y O U N G S T O W N S H E E T A N D T U B E C O M P A N Y Youngstown, O h i o 
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. . . . y o u K N O W 
w h e n y o u s p e c i f y 

B a l s a m W o o l 

' I 'HERE'S no doubt about wbat bap-

J- pens to B A L S A M WOOL Blanket In

sulation, once it 's installed. Year after 

year—as long as the bui lding lasts— 

i t "stays pu t" . I t docs not settle, be

cause it is f i rmly fastened w i t h nails. I t 

does not change its f o r m . 

B A L S A M W O O L tucks in to every crack 

and crevice, leaving no loopholes for 

heat or cold to get through. N o break 

in the cont inu i ty o f insulation, either, 

since B A L S A M WOOL covers all o f the 

area to be insulated w i t h the same 

thickness o f insulat ion. Remember, 

too, that BALSAM WOOL is waterproof, 

windproof, vermii i -proof and fire-re

sistant. Sealed and flanged edges make 

i t even better today than ever before. 

W i t h BALSAM WOOL , you can choose 

the most econo77iicrt/ thickness o f insu-

Intion for any type o f bui lding in any 

climate. Three thicknesses — H-inch, 

1-inch and Wal l -Thick—provide insu

lation to meet every requirement and 

fit every pocketbook. Wri te for com

plete in format ion . 

WOOD C O N V E R S I O N C O M P A N Y 
R o o m n6—First N a t i o n a l I^anl; î ldy. 

St. Paul, Minnesota 

BALSAM WOOL 
W O O D C O N V E R S I O N C O M P A N Y 

Products 

M a d e B i j The Makers o f 

N u - W O O D 
S T . P A U L • A A I N N E S O T A 

eye rh cteuscK 
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"9 

a 

ent in bathroom design! The New 
"^\am\avd" Neo-Angle Bath offers you this 
opportunity because it is so distinctive, so 
smart. . . yet, so practical.. . that every home
owner will be enthusiastic about its conveni
ence, its safety, its comfort and its roominess. 
It's almost square — with the tub set diagon
ally to provide seats in opposite corners. I t 

combines every type of bathing in a single 
one-piece fixture. 

Here is a fixture that will create a new en
thusiasm for better bathrooms. It offers un
limited opportunities for unusual designs. See 
the "^tatulard" Neo-Angle Bath at the nearest 
"t^taudard" showroom. Write today for com-
i lete information and literature. 

* Price includes hath in 
white regular enamel , 
complete with bath and 
shower fitting. Plus local 
delivery and insiallaticn 
by your registi-rcd mastt-i 
pliitnl-er. Pacific Coast 
Price $116.50. Time Pay-
tncnts Available. 

Price subject to cliangc 
without notice. 

Standard ^Samtars TDlfe. Co! 
Diyiiion of A M E R I C A N 

PITTSHUKGH, PA. 
STQB & STANDAUP SANn-ARY C O R P O R A T I O N 

1954 bv S. S. M . C . 



T H E B U L L E T I N - B O A R D C o n t i n u e d 

{Continuedfrom page ./) 

IVILLI.IM J. HE./RDSLIIY, 
1S72 n)34 

ni . l . lAM J. BKAKDSI.I V, 
architect, ilied March 2«y, at 

his home in Poughkeepsie, N . 
Mr. Beanlsley was horn in that 
city, and had always resided there, 
designing man\- public huiklings 
throughout the State. Among some 
of his hest-known works are the 
court houses in Dutchess, Circene, 
Livingston, Rensselaer, Chautau
qua, Sulli\ an, Putnam, Seneca, Nas
sau, and !• rankhn Counties; tid)ercu-
losis hospitals tor Oneida and Nas
sau Counties; a welfare home for 
Erie Count) ; and the Attica State 
Prison. 

IV.ILTER R. 11 //.HER, 

V l / A l / r K R ROBB W l l . n i R, 
formerly a member of the firm 

of Wilder & \Vhite, New York City, 
died April s;, at his home in Surt'ern, 
N . Y. Mr. Wilder had been in ill 
health for eighteen months as the re
sult of a neurotic condition. 

Mr. Wililer was horn in IDpeka, 
Kan., was grailuatetl from Phillips 
Academy, ami in iS<yf) from Cornell 
I'niversitN. He spent the following 
\ ear in stuily in Paris ami Italy. On 
his return to the I nited .States he 
entereil the office of McKim, Meai.1 
cSc NN'hite, and assisteil .Stanford 
White in the Iniiliiing of John Wana-
maker's house in Phikulelphia, 
among other works. 

In i«/0'> Mr. Wilder entered a 
partnership with Harry Keith \\ hite, 
and the firm was occupied largeK in 
public work, particularb" in the ile-
sign of the State Capitol group in 
()1\ nipia, \ \ ash. This jnu tnershij^ 
was dissolved in i<>jo. 

Mr. Wilder was a mendier of the 
American Institute of .Architects. 

. / CORRECTION 

I N the presentation of the Ohio 
State Office HuiKling at Colum

bus, in the April issue of . A R C H I I K i 

l l RK there was an unfortunate 
typographical error in the name of 
.Alfreil K. Hahn of Toledo, one of 
the consulting architects. We apolo

gize for the error to Mr. Hahn and 
all concerned with the ilesign of this 
IK liable building. 

PER SOX. IE 
N itale î c (ieiffert ami (Jilmore D. 

Clarke aniniunce their association 
for the practice of the profession of 
landscape architecture, beginning 
March 15, with offices at loi Park 
A\enue, New ^'ork City. 

I larold A. Caparn, landscape 
architect, has removed his office to 
144 Hast 30th Street, New ^'ork 
City. 

David R. Brown, architect, an
nounces the change in his office ad
dress to 1010 St. Catherine .Street 
West, .Montreal, Canada. 

h.lliott I . . Chisling, architect, an
nounces the removal of his office to 
420 Madison .A\enue, New ^Ork 
City. 

Henr\ ( j . Morse and Kdg;n- Al
bright, architects, announce the for-
nuition of the firm of Morse is: Al-
hriuht, with offices at Essex l-ells, 

M O U N T A I R Y G R A N I T E 

John Henry Patterson 
Monument, 
Dayton, Ohio 

Use Granite 

for 

Beauty j A 

J. D. Sargent 
Granite Co. 
Mount Airy 

North Carolina 

Use Grdnite 

for 

Dignity 



M A Y . Um A R C H I T E C r L R K 

D R A W I N G S 
for the 

PENCIL POINTS-FLfiT G L A S S INDUSTRY 
ARCHITECTURflL COMPETITION 

for the design of a Detached Residence will be accepted up to 

lUNE 4,1934 

T m s competition is authorized by the Peucil 
Points Press, Inc., publishers oi Pencil Points^ and 
sponsored by the Plate Glass Manufacturers of 
America, the Window Glass Manufacturers As
sociation and the Rough and Rolled Glass Manu
facturers of America. I t is conducted by Russell F. 
Whitehead, A. I . A. Professional Advisor. I t is open 
to all in the profession, Institute members, under a 
ruling by the Institute Committee on Competi
tions, beinu: tree to enter. The closing date is June 
4, 1 ^ , ^ . As the purpose of the competition is to se
cure evidence of the imagination and skill of the 
competitors rather than to obtain elaborately pre
pared drawings, only one sheet of drawings is re
quired. The high professional standing of the seven 
distinguished practitioners who have accepted the 
invitation to act as judges gives assurance that the 
relative rating of the contestants will have the 
concurrence of the profession at large, or, at least, 
that it will not be dissented from in any marked 
degree. 

T H E A W A R D S 

29 prizes, aggregating $3,700 
F i r s t pr i ze SI.CKXI.CK) 

S t c o i i d p r i z e 5IMI.(>() 

T l i i n l p r i z e 2.sc.(K> 

K o i i r t l i p r i z e I ( K > . ( M ) 

2.S M e n t i o n s , e i ic l i . . . 50.OO 

T H E JURY 
D . W I D A U L E R 

C t i i c a g o 

\ V . i'oPt-; H.XRNEY 
I ' h i l a t i e l p h i a 

L O U I S liE.M Mu 
S t . I . o u i s 

J . l . O V E L l . I . I T T I . E 
B o s t o n 

( ) i 10 R . l - Ica iERs 
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LOOKING T O W A R D THE SUN, 
FORESHORTENED SHADOWS 
A N D STILLWATER REFLECTIONS 

Tin: ( H t H . I N A I . D K A W I N C w a * niadi-

rnl ir i ' l* willi a 2n >li«rolonii<- Nan 

l>«k«' I ' r i i c - i l , i -xarllv > i / « ' . on or-

i l inarv lypint; p a p i T . I»y ( M - r a l d K . 

(>4'«-rliiif:>. In^'lratl of lutlding lln- pi-iiril 

in i l ^ nsnal position (a in ios i n p r i ^ l i l ) . 

il » a > h « l(l f la l a- i * r l i ar« -«»a l \ » l n - i i n»<'( l 

f o r xkil<-|iin^ i>roa(ll> (a in ios i paral le l 

l o ihe. ?nrfar€' of the p a p e r ) , ( loncern-

ing l l i f -kc l c l i Mr . ( i e fr i in - ; - wri les : 

"• Mnuisl invariable l l ie forn i i i la f o r 

a r c h i l t M - l n r a l i l ra^ ing insists lha l a 

;;larin(! snn «asl I , }" shadows. I l o u -

« \ r r . wi lh otln-r l ighting tlnrt- ar<' 

nM»re artistic a tmospher ic effects 

possihle and worth se«'king, as, for 

example , when the snn i s hehind 

the suhic< t. W lu i i n< \ t ><ni -ketch 

outdoors note h«»w ear<'fiillv tree-

shadows nuis l h e del ineated i f they 

ar«- intelligently lo (lescriln- the con

tour o f the grtuintl. Kef lec l ions 

should 111- stufiied fir-t h a n d , for 

seldom « l o thex hehuve as on ar<-hi -

tectnral renderings , * i r as one 

imagines they s h o u l d . " 
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J O S E P H R B A N 
1872 : : 1933 

H E HAD but one philosophy, called 
the Joy of Living. This was the es
sence of all he did, of all he said, and 
of all he believed. To create beauty 
and by so doing create happiness 
was his approach to life, and to 
spread happiness was his accomplish
ment, not only through his most sin
cere and lovable nature, but by an 
unflagging devotion to the creation 
of beautiful things. Believing that 
life to be joyous must be beautiful, 
and conversely that through beauty 
life could be made joyous, to create 
beauty became his goal, and by vir
tue o( that he lived and died a great 
artist. The ideal can be seen in all 
his achievements from the fanciful 
fairy-tale illustrations to his last 
work on the Chicago World's Fair. 
It is seen in his architecture, in his 
decorative interiors, in his stage pro
ductions, in his murals, which were, 
when the final analysis is made, 
merely reflections and inevitable re
sults of his nature. The joyous spirit 
dwelt with him, grew with him, and 
went out from him into others' lives. 
Only those who knew him in his 
daily life were able to feel its full in
tensity, but fortunately tor all, the 
works of art created during his too 
brief years are subliinated with this 
tremendous ardor and remain for our 
enjoyment and admiration through 
the vears. 01 ro T E E G E N 
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Joseph Urban 
By Otto Teegen 

*^-*-^-*-()SKPH L ' K B A N , or more completely 
^ T ^ Carl Maria Georg Joseph, was born 

y« Catholic faith in Vienna, May 26, 
i ^ 7 - » the son of Josef and Helena 

(Weber) Urban. His father, a leading educator 
in Vienna, intended him for the law and some 
safe government position, but although he was 
enrolled in the law school, two years passed be
fore it was disclosed he had been spending his 
entire time studying painting and architectural 
design at the Imperial and Royal Academy, and 
construction at the Polytechnicum. The discov
ery of this deception by his father, who was op
posed to an artistic career, caused a definite 
break between them, and so at the age of eigh
teen he left home to begin his independent 
career. 

Baron Hasenauer, at that time president of 
the Academy, finding the young Urban an ex
ceptionally apt pupil, provided him with a 
scholarship and a place in his studio. So rapid 
was his progress that at the age of nineteen, with 
a year still to be completed at school, Hasenauer 
delegated him to go to Cairo to decorate the 
Abdin Palace for the young Khedive of Egypt. 
Returning to Vienna in 1892, he finished his 
architectural courses and entered an atelier, but, 
inspired by the leader Otto Wagner, who had de
parted radically from all period work and was 
striking out on entirely revolutionary principles, 
Urban decided to break away from the tradi
tional ideas he had been taught at the Academy 
and carry on with his own. 

After a sketching tr ip through Germany he 
exhibited his richly filled sketch books at the 
Vienna Kunstler House, o f which he later be
came a member, and through this association 
met Heinrich Lefler, for many years his collabor
ator and his lifelong friend. In 1896 he married 
Lefler's sister, Mizz i , and later of this union two 
children, Gretl and Elly, were born. Wi th 
Lefler he worked on illustrations for several 
books, and for the "Mask of the Red Death" in 

1896 won the Kaiser Prize, the highest prize— 
awarded only every fourth year- at the Inter
national Exhibit. I t had never before been given 
to an architect. Wi th this success the two men 
made a series of twelve Grimm I 'airy Tales in 
color, for which Fuld the poet composed poems 
and which Munk the publisher printed in 
I -ondon. 

The year 1898 saw Urban definitely em
barked on his career as a modern architect, when 
his design was chosen out o f one hundred in a 
competition for the general layout of a bridge 
connecting the Music Verein to the Concert 
I I all in N'ienna. His departure from the accepted 
traditions in treating such a problem brought 
forth a storm of criticism, but since i t was the 
first thing he had built alone, i t gave him con
fidence and he decided to hold to his own archi
tectural convictions. That same year he exhib
ited a new book with illustrations, Lefler collab
orating, called "The Three Sisters." This won 
the Austrian Gold Medal for Fine Arts and was 
purchased by the German Government. Exhib
ited in Paris in 1900, i t was awarded the Grand 
Prix. 

Vienna, always alert to new ideas, was seeth
ing with esthetic discussions those days, and the 
time seemed imminent for revolt against the 
prevailing conservatism and classicism. The 
Kunst and Industry Exhibit held in 1898 set ofT 
the spark. Some of the designs for modern inte
riors were radical, so radical that the archduke, 
who was president, had to resign rather than al
low the exhibit to open under his name. In rem
iniscing, M r . Urban has said: " I remember the 
room Lefler and I did. I t was so crazy that I 
can laugh at i t today. But i t was so fu l l of good 
ideas and good craftsmanship that i t made a big 
impression on Count F.sterhazy, who was at the 
opening, and he ordered me to build a castle 
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/in illuslratiou 
from I he fairy tale, 
''The Three Sis
ters," made hy 
Joseph Urban in 
coUahoralion with 
Heinrich Lefler 
{iQ()o). The hook 
was awarded the 
Austrian Gold 
Medal for Fine 
Arts, and, exhib
ited in Paris in 
n)00, it was award
ed the Grand Prix 

near Hungary, which filled the next two years 
of my li te." But the small group of radicals 
known as Secessionists carried the day, and \n 
so doin^ changed the entire future ot Austrian 
utid Kuropean art. 

The Paris Kxposition in 1900 allowed the 
Secessionists to display their ideas to greater 
extent, and as director of the Austrian exhibit 
IVban received the Grand Prix in decoration as 
well as the Grand Prix for his own drawings. On 
his return to Vienna, however, he tound his own 
artistic coterie in an uproar over the selection ot 
paintings he had exhibited in Paris, and after 
lengthy arguments he and thirty-Hve others re
signed from the Secessionists and formed the 
Hagenbund. As president of this organization, 
and to substantiate its principles, he converted 
the old Market Hall into an exhibition room, and 
for the formal opening succeeded in obtaining 
the presence of the Kaiser l^ranz Joseph. To 
have such a personage present meant the ap
proval of the Ministerum and signified a real vic
tor v. The Hagenbund carried on for many years 
and exhibited both in .\ustria antl abroad, es
pecially at the Bavarian International Kxposi
tion of 1902, for which Urban, as director, re
ceived the Great Golden Staats Medal. The 
Hagenbund duties were arduous but he never
theless continued to carry on his own practice, 
and during these years designed the Czar Bridge 
over the River Neva at Petrograd (awarded him 
after an international competition), the interior 
of the Municipal Buikling in \'ienna, the Sani

tarium ot the Golden Cross in Baden, and sev
eral residences in Vienna and the suburbs. 

I t was in 1904 that he made his tirst visit to 
America, having designed the interior of the 
Austrian Pavilion at the Louisiana Purchase 

for which he was 
Despite offers to re-
returned to Vienna 

Exposition in St. Louis, 
awarded the Grantl Prize, 
main in this country, he 
where his work now took on a new trend; in this 
his architectural and decorative knowledge was 
brought to the theatre. He continued his archi
tectural practice, however, and in 190H won the 
competition for the festival to celebrate the 
tiftieth year of the reign of Franz Joseph. 

His association with the Hagenbimd, which 
was composed ot nuisicians and actors as well 
as painters and architects, brought him into 
close contact with the stage, and i t was not long 
betore he was designing sets for the Burg I he-
atre and operatic productions for the Royal 
Opera. Beginning in 1904, he made designs for 
imunnerable productions in theatres throughout 
(lermany and Austria, and in 1910 for a produc
tion of " Pelleas et Melisande" in Paris, in 
1911 he was commissioned by the director ot the 
new Boston Opera House to design three new 
productions, and in the fall of the next year he 
accepted the invitation to become the art direc
tor of that organization. Thus he came to 
America for the second time, and this time to 
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stay. Some believe that the work, achieved at 
the Boston Opera represents his greatest stage 
achievements, hut however that may be, the in
novations made in the thirty productions there 
over a period of three years were marked con
tributions to the American stage, and definitely 
estabhshed him as a director and designer of un
usual talent. 

While directing the work at the Boston 
Opera he was called upon to design sets for 
Covent Garden, London, and the Opera in 
i*aris. His direction of Wagner's "Tr i s t an" in 
l^aris, early in July, I 9 I 4 , marked the first Ger
man opera to be presented there in thirty years. 
The acclaim was tremendous. People stood on 
their seats applauding. However, a week later 
the war broke out, and he went to Florence 
where he remained unti l George I yler, who 
wanted him to produce " The Garden of Para
dise" in New York, enabled him, with the aid 
of the Black Hand, to get back to New York. 

"The Garden of Paradise" was a spectac
ular production and the critics were lavish in 

their praise. I'inancially the show was a failure, 
but i t was sufficient to show what he could do 
and to make at least one producer realize his 
genius. Thus in 1 9 I 4 I'lorenz Ziegfeld and Jo
seph Urban met and combined their talents to 
make the "Ziegteld I'ollies" a byword through
out the country. The "Fol l ies" became a sym
bol for theatrical novelty, beauty, refinement 
and extravaganza, and through them was re
made to a large extent the decoration o f the 
American stage. 

Convinced that he wanted to remain in this 
country, where the future held more prospects 
of growth than in Kurope, he in 1917 became a 
naturalized citizen, and in 1919 married M a r y 
Porter Beegle. In a large studio near his home 
in Yonkers, he continued to design and execute 
sets for many New ^'ork productions, and from 
191S imti l his death designed and directed prac
tically all the stage productions for the Metro
politan Opera. W'hen in 1920 Wil l iam Kandoljih 
Hearst organized the Cosmopolitan Produc
tions, he became its art director and for four 
years took ful l charge of all productions. .Al
though, as in everything he did, this work re
ceived his greatest care, he longed to ret irn to 

Mr. Urban's winning design for a bridge to connect the 
Music Ferein Building with the Concert Hall in Vienna 

Air. Urban's drawing for the exterior of the Hagenhutid 
Exhibit Building in Vienna (/yoo), altering 

the old Market Hall 
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One of Mr. Ur-
bmi" s studies for an 
interior. It is dif
ficult to realize hoiv 
advanced this was 
ivhen it was made 

in /po ? 

/f detail in the 
Meunier Exhibi
tion by the Hagen-
bund in Vienna 

{1(^6) 

architecture. I t was the hnaiicial reimburse
ment from the movies that enabled him to be
come better estabUshed and prepare the way for 
his return to the profession. 

By 1920, having earned some financial se
curi ty f rom his scenic work, his generous nature 
led him to organize a New York branch of the 
Wiener Werkstatte, as an aid to Viennese artists 
impoverished by the war. This group, under the 
leadership of Joseph Hoffmann, and composed 
of I 'rban's old friends and acquaintances, had 
been formed with the idea of marketing their 
craft work through a central channel. Unfor
tunately the war and all its prejudices were still 
too near, and the public taste in modern design 
was still too undeveloped to appreciate either 
purpose or merit. Although the displays in the 
{'"itth Avenue showroom were imiipie, and the 
exhibits organized in several large cities through
out the coimtry brought great praise, the entire 
venture was a financial failure. Since he had 
bought these objects outright to hasten aid to 
Vienna, and defrayed all the costs of the exhibits, 
the loss fell on him. 

Actually this setback was a boon, for it led 
to his return to architecture. To recoup his 
losses he once more turned to the movies, this 
time in Hollywood. These later sets, much more 
architectural than before, attracted the atten
tion of many potential home builders, one of 
whom, a wealthy Texan, commissioned him to 
design a home for the Texas plains, every detail 
of which, tiown to the carpets, was to be of spe
cial design. Althougli never built, this conunis-
sion brought him back to the work he had alw a\ s 
longed to do, and with the Florida boom in 1925 
his return was assured. The Hut ton, Biddle, 
Demarest and Replogle residences, the Para
mount Theatre, the Oasis Club and the Bath 

and Tennis Club of Palm Beach followed in 
rapid succession. 

When in 1926 Ziegfeld decided to build a 
theatre to house the "Follies," Urban was called 
to do i t . In this and a great many theatre proj
ects developed during the next few years, and 
published in his book "Theatres" in 1929, he in
troduced coimtless innovations, and opened an 
entirely new approach to theatre design and con
struction. Of these projects the largest and most 
impressive was the design for the proposed 
Metropolitan Opera House, but the Max Rein-
hardt and Jewish Ar t theatres are novel in plan 
and elevation. The Music Centre was a dream 
hy which New York would have benefited in 
more ways than one, but unfortunately i t was 
never built. 

The Hearst International Magazine Building, 
originally intended to be twenty stories high, 
was built in 1928 in its present abbreviated form. 
The New School for vSocial Research became a 
reality in 1930. Here was a school whose pur
pose was quite different from any other in the 
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city, and its far-seeing director was particularly 
anxious to have a design both distinct and un
usual. On the other hand, the requirements 
were demanding, inasmuch as the classrooms 
and auditoriums were numerous and particu
larly related to each other, while actual building 
space was small. For the final designs of the in
teriors Urban introduced an entirely new ap
proach in the use of strong color, which was 
later developed on a larger scale at the 1933 
Chicago Century of Progress Exposition. 

Projects of a more decorative nature were the 
many supper rooms and restaurants that were 
built between 1928 and the time of his death. 
Among these are the St. Regis Roof, the Sea-
glades of the St. Regis Hotel , the Central Park 
Casino, the Park Avenue and Paradise Restau
rants, all in New York Ci ty ; the Urban Room 
and the Chatterbox of the Wil l iam Penn Hotel 
in Pittsburgh; the roof of the Hotel Gibson in 
Cincinnati; the May fair Room of the Book-
Cadillac Hotel in Detroit ; the Urban Room of 

Mr. Urban s plan 
f or the Kaiser 
Fra)iz Joseph Ju
bilee, held in Vien
na in igoS, provid
ingfor the seating of 
the vast number of 
people about a cen
tral space for the 

pageantry 

A photograph of 
the Jubilee for 
Kaiser Franz Jo
seph, the plan of 
which is shown 

above 

<< ARCHTTECn iRE >> 
MAY, 1934 

= 55 



exterior of the buildings and their et^ect under 
artiticial illumination at night. The brilliant 
palette, as well as the novel way these colors 
were used mark a turning point in the use ot 
color in this country, and was the outstandmg 
esthetic contribution of the l-'air. This work 
consumed much of his time and energy, and 

detail of the Hagenbund Exhibition of 190^ 

the Congress Hotel in Chicago; and the Urban 
Room of the Bossert Hotel in Brooklyn. I he 
mural treatments, which constitute an miportant 
part of these decorations, were always designed 
by him and executed under his direction in his 
studios. The furnishings, such as carpets, chairs, 
etc., were invariably of special design made to 
harmonize wi th the particular interior. 1 his at
tention to detail prevailed in the many apart
ments he designed in New York and other cities 
and is a contributing factor to their etfectiveness 
and distinction. , 1 1 

The thoroughness with which he studied the 
detail, his able use of materials, forms and color, 
and the delicacy with which they were handled, 
are well exemplified in the exhibit of " .\ Ladies 
Boudoir" for the American Designers Gallery 
in 1Q28, and in the two exhibits for the Metro
politan Museum Kxhibit of 1929. Por pure 
fancy the Gingerbread House built for the 
Wheatsworth Biscuit Co. at Hamburg, N . J., is 
a tottr de force. I t was built at the request ot the 
company's president, who had been carried away 
by one of Urban's "Hansl and Gretel sets at 
the Metropolitan Opera, and wished to make an 
appeal to children to advertise his product On 
the other hand, the design for the Soviet 1 alace 
in 1931, in an international competition to 
which he had been invited by the Soviet Govern
ment, and by it later awarded an honorable 
mention, shows his grasp ot a problem the re
quirements of which as set down m the competi
tion program were fantastically compbcated. 

The last year of his lite was one ot his busiest, 
and in some ways crowned a life devoted to 
architecture and decoration. In 1932 he was ap-
n(,inted director of color and decorative et^ccts, 
Lnd consultant on the lighting, for the ehicaL-o 
Century of Progress Kxposition, and in this ca
pacity was responsible for all the color on the 

fhotograpk by Peter Juley 

Entrance room of the New York shop, IffienerJVerk-
statte of America {1921). established m aid of l iennese 

artists impoverished by the war 

during a winter of i l l health did much to weaken 
his condition. A task even more dear to his 
heart was the design and arrange nent ot the 
New York Architectural League Kxhibition in 
l<ebruary, of which he had complete charge. 
This exhibit, combining a presentation of archi
tecture, painting, craftwork, and theatre design, 
was so outstanding that he was awarded not 
,,nly the Architectural League Gold Medal tor 
Crafts in recognition of his model setting tor a 
religious pageant, but the President's Medal as 

'"^^'combined with his other duties, this work 
taxed his reserve strength to the l imi t , and he 
never recovered from the illness brought on 
when it was completed. An operation tailed, and 
on july 10, I933> died. Thus passed one 
whose life was far more replete than most, and 
whose work will forever be a record of great 
achievement. 
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Joseph Urban's Philosophy of Color 
By Otto Teegen 

'^-S-^-^iSHK characteristics that make Joseph 
'"T"^ ^ L rban's work so individual are 

j i ^ 1 ^ many, but one stands out in par-
^ ' m ' ^ m ' S ricular and i s jH-rhaj^s his L ' i r a t c s t 
contribution to architecture, decoration, and 
stage production- that is, color. Ihifortunately 
this article cannot dwell on the color ot his 
speech and his actions—for he looked at every
thing, including life, in terms of color but must 
be limited to the color as seen in his work, in 
particular his architectural work and decorative 
design. 

Color was, o f course, one of the principal in
terests of the early groups of \'iennese artists of 
which he was a member and leader, but he seems 
to have been instilled with a distinct love for i t 
from his earliest youth. He himself has written 
that when at the age of nineteen he visited 
Kgypt: " M y arrival in the Harbor of Alexandria 
was really my first impression o f color. The 
strange deep blue of the Mediterranean, the 

A buffet in the Wiener IVerkstatte show room, Neiv York 
City {1921) 

white city, the flaming sails of the boats, the riot 
of color in the costumes, and over all a purple 
sky— this enormous impression followed me my 
whole life and dominated for years my color 
schemes. I think the indescribable blue of the 
Egyptian sky created my life-long love of blue." 

As early as 1896 he was making the beautiful 
fairy-tale illustrations which are as important in 
their color as they are in composition and senti
ment. His close contact with the artists of the 

Secession and Hagenbund groups increased his 
interest in color, and the many exhibits he ar
ranged for them developed his knowledge o f i t , 
so that when, about 1904, he entered the field of 
theatre production he was already prepared to 
make exceptional contributions to that art. He 
took fu l l advantage of the opportunity there to 
play with color in all its forms aiul devoted par
ticular care in studying the many possibilities 
in lighting. His experiments and accomplish
ments in such color and such lighting are de
scribed to a greater extent by Deems Taylor in 
another part of this issue, but when he finally 
came back to architectural practice the experi
ence gained in the countless theatre, operatic, 
and movie productions during the years 1904 to 
1925, was a large factor in determining the char
acter of his architectural work and a necessary 
adjunct to all his decoration. 

His method of using color was unique and 
much could be written about his choice o f 
palettes and the theories governing their use, 
but to this author what seems of much more i m 
portance here is the underlying reason for using 
ir, which was, essentially, to establish a mood. 
Not a halfway mood, but definite, and to ac
complish that he found it often necessary to use 
bright colors and distinct contrasts. .Above al l , 
he was not afraid of color. What others called 
courage was to him merely using the knowledge 
so many years of experience had taught him. I t 
was the spirit and the character he was seeking 
and he found that nothing helped him achieve 
that more than color. 
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This can best be illustrated by referring to 
the Xiegfeld Theatre. I n his book "Theatres" 
(1929) he states: "Here was a place where peo
ple, coming out of crowded homes and through 
crowded streets, may find life carefree, bright, 
and leisured." To achieve this the interior 
scheme of decoration was made to consist of one 
single mural painting which covered the entire 
room. "The carpet and seats are in tones of 
gold, which colors are continued up on the walls 
to form the base of the mural decorations, where 
heroes of old romance form the detail of color 

ence for floriated patterns in his mural decora
tion. Unfortunately the clients were still in the 
allegorical stage of mural a|>preciation, and the 
scheme was never fulfi l led. The legend follows: 

" A n office building of gigantic proportions, 
with corridors fifty feet high and hundreds of 
feet long, with nimierous elevators and thou 
sands of people passing through, should not be 
decorated with allegorical or mythological sub
jects which would require time and space for 
study and enjoyment. 

"When hurrying through the streets, of all 

Photograph by Freder ick O. Bemm 

The exhibitioJi of the IViener IFerkstatte crafts at the Art Institute of Chicago in 1922 

interspersed with gold. The aim in the decora
tion of this room was to create a covering that 
would be a warm texture surrounding the au
ditorium during the performance. I n the inter
mission this design serves to maintain an atmos
phere of colorful gaiety and to furnish the diver
sion of following the incidents of an unobtrusive 
pattern. During the performance the pattern is 
felt rather than seen, merely an avoidance of 
emptiness." 

Another instance of what color in decoration 
meant to him is shown in the description writ
ten on a rendering of a ceiling pattern for a large 
office-building lobby in one of our Middle West
ern industrial cities. I t also explains his prefer-

the beautiful shop windows the most attractive 
is the florist's, filled with beautiful flowers. One 
can rush by and, without being diverted from 
his thoughts, can still catch a glimpse and enjoy 
the beauty o f the color and the form of the 
flowers. From this point of view 1 developed the 
elements of my decorative scheme." Then fol
lows the description of the various elements to 
be painted. 

The mural treatments used on such jobs as 
the Central Park Casino and the St. Regis Roof 
or the Seaglades, in New York City, are typical 
of the flower motifs and the coloring he pre
ferred. The mural in all cases determined the 
color scheme for the entire decoration of the 
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A corner of the garage enclosure, ser
vants' quarters, house designed by Mr. 
Urban for E. F. Hutton, Palm Beach, 

Fla. {1926) 

l'hnlogra{>hs by F. E. Geisler 

In the patio of the Hutton 
house. Palm Beach {1926) 
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Patio of the Oasts 
Club, Palm Beach, 
Fla., which Joseph 
Urban designed and 

built in 7926 

/'holographs by F. F.. Geisler 

An exterior detail of 
the Bath and Tennis 
Club, another one of 
Joseph Urban s cre
ations which reflects 
accurately the life of 
the Florida play

ground in 1926 
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room, and the carpets, draperies, furniture, up
holstery—in fact everything in the rooms to the 
table service—was brought into harmony. They 
all have color, not only by day, but by night 
when such colors are augmented by artificial i l 
lumination resulting often in giving the entire 
room a diflerent atmosphere. In the case of the 
Urban Room in the Congress Hotel of Chicago, 
the lights are so arranged that the entire room 
can be bathed alternately in red, blue, yellow, or 
white light. Gold, blue—particularly a hlue 
green which some now refer to as an Urban blue 
—and white and black were the colors more gen
erally used, but there was never a sameness in 
the character of these projects, and he always 
established a new palette for each job and the 
mood desired. 

In the interior treatment of the New School 
for Social Research, completed in 1930, he 
adapted a new approach. Here color was used 
as a positive force—in large masses on plain 
plaster wall surfaces. The colors are bright, but 
used with such good relationship that the com
binations are always pleasing and give a perfect 
expression to the forms they are. The color is in 
fact the form, the volume. One does not feel 
that certain architectural surfaces have been 
painted, but that these architectural planes aiul 
volumes are actually color planes and color 
volumes which have been composed to make a 
room or a library, as the case may be. 

Through his interior work Mr. 'LIrban added 
a tremendous stimulation in the use of color in 
this country, and in so doing rendered an in
valuable service. However, his desire to use 
color was not limited to the interior. He felt 
very definitely that color for exterior work was 
the next step, and would open up an entirely 
new future in architectural design. I t is true 
that we in America have outgrown the Brown 
Decades, but our cities, particularly our indus
trial cities of the Nor th and East, are drab, 
dreary, and uninteresting. How many of us, 
looking out of our Pullman window as we are 
carried past the small characterless cities along 
the line, have not wished that the skies might 
some day rain paint, millions of gallons of paint, 
no matter what color, just to give new life to 
those dreary forms. Civilized man, i t seems, re
fuses to take a lesson from Nature, who gives us 
not only color but changes of color in the trans
formations created wi th the passing of the sea
sons. I say civilized man, because curiously 

hiterior of the Austrian Paviliony St. Louis Exposi
tion y which Joseph Urhan was sent here to design {/<^^ f ) 

enough the aboriginals of every country f rom 
Arabia to Alaska find color such an essential 
part of their lives. 

We have only to consider our larger cities. 
I low many millions have been spent on build
ing materials, expensive but void of color, and 
that atmosphere which color can so easily give. 
Our architects have created huge masses, so-

1 

Dining-room of the Bath and Tennis C/uh, Palm Reach, 
Fla. {1926) 
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Photograph by Nyholm b' Lincoln 

A detail of the Atlantic Beach Club, Atlantic Beach, 
Long Island {1929) 

called grand compositions, spent years in de
veloping what is known as modern architecture, 
and yet when all is said and done, they have 
only given us new silhouettes and atided gray 
walls to the existing gray entourage. They have 
either never known how, or else never had the 
courage, to think in terms of color. I t would be 

sad to believe they never realized its value. A 
tew exceptional pioneers who are to be com
mended have taken their courage in hand and 
by the use of colored terra-cotta, brick, metal, 
even window shades, given a new note to their 
work, but they are tew. Nor have they always 
been successful, but even where color has been 
badly used it has been a bright note in the midst 
of sadness, and more satisfactory than dull or 
colorless surroundings. 

The possibilities of obtaining rich and new 
etfects with color, used either integrally or ap
plied, are unlimited. Color can give lite and 
interest, depth or light to the plain surfaces of 
individual buildings. Instead of going to un-
tokl expense and trouble to create a three- or 
four-inch reveal with the hope that a shadow 
will carry through some vertical or horizontal 
line when the sun shines, perhaps our architects 
will some day realize that with integrally col
ored materials one can realize the same etfect 
without the reveals, and be sure it will be there 
on a dull as well as a sunny day. They will also 
perhaps realize that the expense involved is ma
terially less, and that there are more ways than 
those now adopted to achieve economy in 
building. 

in 1927 L'rban wrote: "When the morning 
sun gilds the city and casts blue shadows, even 
the buildings of neutral coloring are often very 
beautiful, but there are many hours when these 
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Paramount Thea
tre, Palm Beach, 
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Ground-floor plan. Scheme IX, of the proposed Metropolitan Opera House for the ^jth Street site. 
New York City {1927) 
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Photograph from a study model of the proposed Metropolitan Opera House, j/th Street site. New York City {1927) 

A section through the proposed Metropolitan Opera House, indicating the sight lines 
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effects are not seen and there are gray days. 
Then our buildings need positive colors to en

liven them. When we look at the city at night, 
we see light in many tones. Some are dazzling 
white, others are soft and warm. .A building can 
have the same distinctiveness in the daytime. 
Its color can express its personality. These col
orful structures will have charm on gloomy days 
as well as when the sunlight tints them, and at 
night all degrees of the lights and shadows of 
artificial illumination will have their part in 
modifying and enhancing them," 

His own contribution to show what color 
can do amid dull surroundings is in the facade 
of the New School for Social Research, where, 
although only black and white are used, the 
contrast and relation of light to dark is dis
tinctly striking and happy. I'he Atlantic Beach 
Club, whose function allows a bit gayer treat
ment, is composed of red, yellow, blue, and 
white stuccoed surfaces, while the brilliantly 
colored awnings, beach umbrellas, and piers 
complete the picture. In his original conception 
the exterior color on the Ziegfeld Theatre was 
to become prominent only at night, and with 

Proposed Reinhardt Theatre, New York City, in which 
Mr. Urban glorified the fire-escape and the electric si^u 

{J927) 

Hugh Feniss's drawing of Joseph Urban s design for 
the y.iegfeld Theatre, New York City {/92J) 

the darkness the facade was to be flooded f r o m 
the colored lenses in floods placed behind the 
parapets. I t is significant to mention in this 
regard, that whenever he thought in terms o f 

// detail of the lobby ceiling in the International Maga
zine Building, New York City, designed by Mr. Urban 

in 192J 
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colored illumination he incorporated the hous
ing for the necessary lighting equipment with 
his design and thus eliminated the possibility of 
exposed Hoods and glarinti lii^hts which at best 
look like afterthoughts. 

I t is unfortunate he i l i i i not have time to 
carry his ideas on city buildings fiu-ther, bur it 
is significant that his last work, the coloring of 
the Chicatio World's l^air, displaved, in a way 
that had never been dreamed of before, the vast 
possibilities of using color on exterior design. 
I t is true that not only the colors but the mode 
of handling was somewhat special because of 
the character of the problem, but i t was a dar
ing innovation and marked the beginning of a 
new era in which color in architecture is certain 
to be much more significant than in the past. 
I t also opened a completely new field in the 
science of il lumination, inasmuch as the prob
lem of lighting such brightly colored buildings 
was entirely new to the engineer and had to be 
solved in its own special way. How successful 
certain lighting was is a story in itself, so i t 

Preliminary perspective. The New School for Social 
Research, New York City {igjo) 

A detail in the supper room. Congress Hotel, Chicago 
{1932) 

must suffice to say that some of the effects 
achieved by gaseous tube lighting and floods 
with colored lenses playing on the painted sur
faces of the buildings were revelations and 
brought out a richness and depth of color never 
before attained. 

The problem of coloring the W'orld's Fair 
was manifold, inasmuch as a palette and color 
scheme had to be worked out at a time when bur 
four buildings existed, two of them three miles 
apart, and the plans for the location of the other 
buildings, with very few exceptions, were en
tirely undeveloped, thus necessitating laying the 
scheme out on a more or less hypothetical ar
rangement of buildings and masses. The real 
achievement was in determining the palette, and 
in choosing that i t is safe to say he used colors 
of a brighter intensity than had ever been used 
on work of similar scale. How he used those 
colors, and composed them into the color 
schemes for the various buildings, how he used 
this color in a positive force, that is, as integral 
part of planes and volumes, rather than as an 
adjunct-like decoration applied to a surface, 
cannot be explained here, but the essential fact 
is that by their use and their skillful handling he 
was able to tie three miles of heterogeneous 
architectural forms, without planned relation to 
each other, into one display and give a unity to 
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Photograph by Sigurd Fischer 

Corner of the Ziegjeld Theatre, New York City {1927) ^< detail hi the St. Regis roof garden, New York City 
{1927) 

Grill room in the Hotel Bossert, Brooklyn {1928) 
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I'holograph by Syholm &• Lincoln 

Ginger Biead House for Wheatsworth Biscuits, Ham-
burg, N. J. {1928) 

I'hiMograph by U'urls Brothers 

Entrance to the Jormei- Bedell Shop, New York Citv 

Sun porch which Mr. Urban was invited to design for 
the Metropolitan Museum Exhibit of 1929 

A mans study—another part of the Metropolitan s 
Exhibit of 1929 

m 
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Photograph by Sigurd Fischer Photograph by Syholm b' 

-tJe/ai/ of the Tulip Room, Central Park Casino, A corner of Mr. Urban's office reception 
New York City {1929) New York City (/9J0) 

The Atlantic Beach Club, incorporating its cabanas, Atlantic Beach, Long Island (1929) 
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Photographs by Nyholm iy Lincoln 

/iuditoriiim. New School for Social Research, New The library in the New School Jor Social Research 
York City {1930) Upjo) 

The Park Avenue Restaurant, New York City {rgji) Photograph by Syholm 



the entire Fa i r which otherwise would have 
fallen to pieces. 

However , these were practical considerations. 
The real and to h im most impor t an t reason for 
using such color was to give the exposition a 
spir i t of ca rn iva l , o f gaiety and happiness. He 
intended tha t the atmosphere o f da i ly l ife should 
be lost the momen t one entered the Fair grounds, 
that the vis i tors should forget their cares and 
troubles and be conscious only o f the j o y o f 
l i v i n g . Here was his o p p o r t u n i t y to share w i t h 
not a few b u t mi l l ions o f people his o w n a t t i 
tude toward l i f e . Few artists have had the op
p o r t u n i t y o f pleasing so many people w i t h one 
display, and he revelled in the possibilities. 

T h a t this color scheme was no hit-or-miss 
proposi t ion, bu t had been thought out in its 
ent i re ty , is best i l lus t ra ted by a vis i t the wri ter 
made to N e w Y o r k j u s t a m o n t h before the Fair 
was opened, and when i t was apparent tha t M r . 
U r b a n wou ld no t be well enough to come to 
Chicago. H i s last v i ew o f the grounds had been 
in the previous September, when no more than 
five of the bui ld ings were erected, pa in t ing had 
not been s tar ted, and the landscape was a bar
ren waste. A t this memorable conference we 
went over all the details o f the color and l igh t ing 
o f the bui ldings , now number ing close to a hun
dred—the elevations, plans, and locations o f 

which he had been able to s tudy on ly on blue 
p r in t s . Y e t there was not a single de ta i l in t h a t 
entire discussion, las t ing t w o days, which he d i d 
not visualize immed ia t e ly and exactly. He 
knew the colors and their locat ion on each b u i l d 
i ng , and gave f u l l ins t ruc t ions as to how he 
wished them to be l igh ted so as to ob ta in the 
best effect at n igh t . He had a p ic ture in his 
m i n d which w i t h al l our e f for ts and tolerable 
success we fa i led to equal . 

I n embark ing on this radical color scheme he 
expected i t to shock—perhaps o f f e n d — b u t he 
had learned f r o m past experience tha t w i t h 
every advance there is oppos i t ion . He deliber
a te ly set ou t to make people consider- i f possi
ble to feel—the s t i m u l a t i n g q u a l i t y o f color. 
That some were made to realize th is fo r the f i r s t 
t ime in their l ives, and tha t some were at first 
s ight ac tual ly f r igh tened there is no doub t , b u t 
to every one who objected a hundred acclaimed, 
and, i t is to be hoped, re turned to the i r o w n 
colorless homes w i t h new courage to do some
t h i n g about m a k i n g them br igh te r and happier. 
.And so, in the last analysis, Urban ' s last w o r k 
f u l f i l l e d wha t he had made his l i fe ' s purpose—to 
br ing happiness th rough the creat ion o f beauty . 
H e set a great example wh ich cannot f a i l to g ive 
courage to those w h o w i l l cont inue to b u i l d on 
w o r k so ably begun. 

Joseph Urban, the Man 
By Ralph JValker 

S^-S-^i-^i^FED up in m y earliest remembraiuc 
^ TP $ ^ fascination for the the-
^ J . ^ atre. .As I grew up, this love o f mine 
i^^-^^^ was very catholic for I took i n m y 
stride up the steep stairs to the nigger heaven 
o f a dog t o w n , Shakespeare, Ibsen, Comic Opera, 
Gi lber t and Su l l ivan (on whose melodic non
sense I had been rocked to sleep); " M a d a m e 
B u t t e r f l y " i n Engl i sh , m y first opera; D a v i d 
W a r f i e k i , N a z i m o v a , Sothern and Mar lowe , 
Schunumn-Heink ; the " F o l l i e s " w i t h Bert W i l 
l iams, " T e n N i g h t s in a Bar R o o m , " " U n c l e 
T o m ' s C a b i n — a l l these were excit ing adven
tures. 

Belasco was m y great hero. I made a special 
t r i p to N e w Y o r k to see " T h e D a r l i n g o f the 
Gods." I t seemed almost miraculous tha t such 
pains could be taken i n the w o r k i n g up o f de ta i l . 

Meanwhi l e I had gone to Boston and , as 
par t o f t ha t experience, was reading each n ight 
H . T. P. in The Transcript. I read o f Joseph 

LTrban. I saw pictures o f his designs. I knew 
he had a s tudio at Swampscot t . A n d then I 
saw " Pelleas et Mel i sande , " for wh ich U r b a n 
designed the stage. 

"Pe l leas" was a new and a t h r i l l i n g ex
perience. T h e music was lost i n the beauty o f the 
stage. Here was a w o r l d o f magic. Here was 
something wh ich made Belasco look t r i v i a l w i t h 
all his niinutise. Here was a modern note, a l 
though the w o r d modern was not heard in the 
land in those f a r - o f f days. I do no t remember the 
music f r o m tha t hearing, bu t I shall never fo rge t 
the beauty o f Urban ' s stage, and yet the beauty 
o f bo th are so in t e rwoven in m y m i n d tha t " P e l 
leas" means Debussy and U r b a n . B u t more 
than tha t , the stage o f m y experience cou ld 
never again be a n y t h i n g b u t tested against the 
simple and b rea th - tak ing beauty o f those f e w 
hours. 

Years later I was asked to f o r m a sympo
sium on the quest ion o f a new archi tecture and 
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/ferial perspective of Mr. Urban s design for the Soviet 
Palace International Competition {/9J1) 

for some reason I called up Joseph Urban , 
whom I d i d not know personally, to help. Per
haps I fe l t tha t here was an i n d i v i d u a l i t y , a 
man who created beauty , and who was not 
bound by any l i m i t a t i o n s except his own . 

F rom tha t t ime there grew on m y part a 
strontr a f fec t io j i and admi ra t ion tor a iTian I 
f o u n d to be wholesome, hear ty , generous, and 
whose a b i l i t y to create was rare indeed. I th ink 

Living-room, Katharine Brush apartment, Netu York 
City {/9J2) 

he astonished al l the architects who knew him 
well in his great caj^acity for work . Kvery 
var ie ty ot problem needing design came f rom 
his own hands a b e a u t i f u l l y finished result, 
complete in feeling and de ta i l . 

Ir is very d i f f i c u l t to be dispassionate con
cerning the work o f a f r i end . His work can, o f 
course, be judged coldly and w i t h logic, taken 
apart and dissected tor i ts faults and merits, 
but to me the w a r m generous spir i t o f the man, 
the fine unselfishness inherent w i th in h i m , con
tinues to make i t d i f f i c u l t to separate the work 
f rom the man himself. 

He was wha t the in te l lec tual calls a roman
ticist ; in other words, he had a greater love for 
luunani ty than for mere ideas, a love for color 
and detail and the j o y o f l i v i n g . His work made 
people happy and, in tha t , his architecture could 
not help but be affected by his long experience 
in designing for the stage. 

T o me the most amazing qua l i t y about h im 
was his you th—al though he was past s ix ty . 
Amazing , too, were his versa t i l i ty and his lack 
of fear in tack l ing a design w i t h new thought 
and w i t h the use o f new materials. Hut he 
brought to each design, however modern, an 
imderstandine; of human needs and aspirations, 
so that the results were never cold and me
chanical. 

I n his book on theatres a paragraph inter
ests me, as i t wel l expresses his views on ar t 
and l i f e , and 1 t h i n k i t also expresses to a larger 
extent the meaning o f his architectural work . 

theatre is more than a stage and aud i to r ium. 
I t is a place in which to experience a heightened 
sense of l i fe . T w o factors interact to establish 
this v i v i d sensation—the place and the per
formance. The drama is an i l lusion of real l i f e . 
I t is more m o v i n g than l i f e . The drama may 
be gayer than real l i f e , more exalted than real 
l i fe or fu l ler than real l i f e , but i t dare not re
main a merely fac tual presentation, lest i t perish 
as drama and good theatre. Good theatre is 
an art . The f u n c t i o n o f a r t is to translate na
ture and l i fe i n t o terms o f human expression. 
A r t is an aid to man in the effor t to establish a 
relation between his l i fe and his env i ronment . " 

A l though t ra ined as an architect in \ ' ienna 
and early accomplished in his practice, for long 
years he gave o f his e f fo r t to the stage, so that 
when he again took up the practice of archi
tecture i t was u n f o r t u n a t e l y too late in l ife be
cause i t ended before he accomplished as much 
as was in h i m . I t was un fo r tuna t e , for he f i t t e d 
superbly i n to wha t the new wor ld is t r y i n g to 
a t ta in ar t i s t ica l ly and economically. 
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Photograph by F. S. Lincoln 

Studio in the apartment /or Katharine Brush, New York City (/9J2) 

<<• ARCHTTICRIRE >> 
MAV. l O . M 



I 
t 

1 

• Art f /f 1̂  ^ -I - I 1 ' r • ' r i ! 1 ,1 I I \ 

Mr. Urban s original water-color study for the Avenue of Flags, Century of Progress Exposition, Chicago {i9Jj) 

Exhibition of The Architectural League of New York {f9jj)Jor which Joseph Urban received the President's Medal 
I'hotograph by Samuel H. Gollscho 
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Setting for "Parsifal," Act II, maiie for the Metropolitan Opera Company {19/9). This is from 
the drawing, the sky of which is emeiald green 

The Scenic Art of Joseph Urban 
H I S P R O T F . A N W O R K I N Ti l l - . I H K A ' I R K 

By Deems Taylor 
" ^ ^ t - ^ S r i ^ H K Medi ter ranean is not seen, nor any 

'"l"^ ^ detai l o f v i l l a or ot foliage, o f ledge or 
w J . Wfl o f shore. O n l y the sky is visible, and 
tPi'^^^^ i t is a sky w i t h o u t cloud or star. But 
the coloring, the l i g h t i n g o f this sky has ex
hausted the resources o f the modern theatre. I t 
is a deep and magic blue; velvety in texture, yet 
suggesting l imit less regions o f heaven. I t is a 
symbol , i f you wish , o f the Mediterranean the 
very breath and sp i r i t o f the Cote d 'Azur . And 
i t dominates the successive scenes w i t h a sense 
o f imagina t ive u n i t y o n l y less persuasive, com
pelling, than tha t o f music ." 

John C o r b i n wrote t ha t in 1915, in The New 
York Times, describing a set by Joseph Urban . 
A good many fine words, you migh t th ink , to 
lavish on a plain canvas drop. Hut they were 
deserved; fo r t ha t canvas back-drop was at 
once a result and a symbol o\ one ot Joseph 
Urban 's most i m p o r t a n t cont r ibut ions to the 
American theatre. W e shall hear more o f that 
back-drop later. 

The year 1915 was the one in which Urban 

was being discovered by N e w Y o r k — n o t , 
q u a i n t l y enough, as an archi tect and scenic a r t 
ist who had been famous in F,urope fo r more 
than a decade; nor even as the designer o f more 
than fifty product ions for an Amer ican opera 
com )any; bu t as the creator ot the new Ziegfe ld 
' * I u ) l i e s " ! Boston had k n o w n and acclaimed 
h im for four years; bu t Boston does not rank as a 
producing centre—at least, not i n the eyes o f 
N e w Y o r k cri t ics and producers. Urban ' s r epu 
ta t ion had remained a local one. N e w Y o r k 
had seen one p roduc t ion o f his, b u t the p lay had 
been a fa i lure , and so had been fo rgo t t en . H a d 
i t not been for the war, which marooned h i m 
here, and the interest o f I ' lorenz Ziegfe ld , w h i c h 
pi tched h im in to the arena o f modern show busi 
ness, i t is qu i te possible tha t Joseph U r b a n ' s 
name in .America today would rank w i t h t h a t , 
say, o f Leon Baks t—a legend, rather than a 
v i t a l intluence. 

L 'rban's or iginal entrance i n t o the field ot 
stage decor was unpremedi ta ted , almost acci
denta l . D u r i n g the decade tha t ended in 1905 
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he was known in Germany and Aus t r i a as a 
rising y o i H i g architect and a b r i l l i a n t i l lus t ra tor . 
I n 1 9 0 0 his book decorations for " T h e Chronicle 
of the Three Sisters," done i n col labora t ion w i t h 
He in r i ch I .effler, had won h im the g rand gold 
medal of Aus t r ia . The fo l lowing year his gov
ernment sent h im to Amer ica , as an architect , 
to design the Aus t r i an pavi l ions for the St. 
Louis Expos i t ion o f 1 9 0 4 . B u t meanwhile he 
had been lured in to the theatre. Some decora
t i v e drawings o f his for a new edi t ion o f Goethe's 
" F a u s t " had a t t rac ted the a t t en t ion o f the d i 
rector o f the Vienna Royal I'heatre, w h o sent 
fo r the young ar t is t . W o u l d he consider doing 
scenery for a product ion o f Parts I and I I o f the 
drama " F a u s t " ? He wou ld , and d i d , in 1 9 0 0 ; 
and thus began a career tha t occupied much of 
his w o r k i n g t ime u n t i l his death. 

H i s progress i n the new field was r ap id . By 
1 9 1 1 he had designed stage settings fo r the 
Vienna Hofbu rg thea t e r and H o f o p e r n Theater , 
the Komische Oper in Be r l i n , and theatres and 
opera houses in M a n n h e i m , Cologne, H a m b u r g , 
Budapest , and ha l f a dozen other Ge rman and 
A u s t r i a n cities^—a to ta l o f something between 
f o r t y and fifty separate product ions . 

E a r l y in 1 9 1 1 he was in Paris , to consult w i t h 
Claude Debussy about a new German produc
t i on o f "Pelleas et Mel i sande ." I t was at De
bussy's house tha t he met H e n r y Russell , who 
was p lann ing to produce "Pe l l eas" w i t h his 
newly fo rmed Boston Opera Company . Rus

sell, af ter seeing some o f Urban 's designs, 
p r o m p t l y commissioned three productions f r o m 
h i m , and engaged h i m as general scenic director 
of the Boston Opera House. 

U r b a n a r r ived in the f a l l , br inging w i t h h im 
his own start 'of scene painters f rom Vienna, and 
set u p his studio in Boston. T o the credit o f the 
Boston critics be i t said tha t f rom the very be
ginning many of them realized that the Viennese 
newcomer was i n t r o d u c i n g a revolu t ionary 
change in the a r t o f scene pa in t ing . 

Revolu t ionary in this coun t ry , tha t is. W h o 
invented this me thod o f pa in t ing I don ' t know. 
U r b a n never c la imed to have done so. Romola 
N i j i n s k y , in her recent biography o f her famous 
dancer husband, gives the credit to Boris Anis -
fe ld , who, she says, in t roduced i t in the scenery 
tha t he pa in ted fo r the Russian Ballet i n 1 9 1 0 . 
B u t in 1 9 1 0 U r b a n had been paint ing by the 
new method for several years; so i t couldn ' t have 
been Anisfeld 's i nven t ion . Regardless o f who 
the actual o r ig ina tor was, Joseph U r b a n was 
certainly the man who introduced i t i n to this 
coun t ry ; and the ent i re modern American school 
of scene design has since fol lowed his example. 

The new me thod , the new approach, so un
heard o f then, and such a mat ter o f course now, 
was s imply th i s : T o pa in t scenery, not i n i m i t a 
t ion o f nature, b u t as a med ium for the recep
t ion o f colored l i g h t . T o revert to the Urban 
back-drop o f wh ich Corb in wrote: in former 
days, when you wan ted to represent a sky in 
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The fairy scene 
from Falstaff,'' 
Act Illy Scene 2, 
from Joseph Ur
ban s drawing for 
the Metropolitan 
production {1924) 



Photograph by F. S 

Joseph Urban s last design for the Metropolitan Opera Co>npaiiy {/9J/): The setting for Strauss's "Elektra." The 
ominous mood of the massive structure is enhanced by the coloring, which suggests red sandstone. This is a photo

graph from the scene model 

Scene model for ''The Princess Charming" {19/9) Harem scene {model) from the " Follies of 1921 
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The IValpurgis Night scene from "Faust" (Boston, 19/2). Photograph from the ac
tual set. Below are four studies for the progressive grouping and lighting of the scene 

Es lacht der Mai — blue sky and gray rocks Sunset — yellow sky, red and gray costumes 

Deep night — gray and red costumes, green flames Dawn — pale yellow sky, blue-violet shadows 
J J - <j»r.2 Durante A . , ; i . . ^ A V . 
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the theatre, you covered a canvas drop w i t h 
blue pa in t , touched in a tew clouds, h img the 
result against the back wal l of the bui ld ing , and 
threw whi t e l igh t upon i t . W h a t you then saw 
was a p r e t t y bad paiiiting of a sky w i t h clouds. 
Urban's method was to lay the drop on the 
floor, and, using a semi-dry brush, spatter i t 
w i t h three or four shades o f blue, w i t h addi
t ional , sparser spatterings of red, green, and 
silver. The result , under dayl ight or white a r t i 
f ic ia l l igh t , was neu t ra l gray. B u t t h row strong 
blue l ight upon i t , and you got an intense, trans
parent atmospheric blue, w i t h no suggestion 
either of pa in t or canvas. I brow p ink l ight upon 
i t , and your sky turned p i n k ; under amber l ight 
i t turned yel low. Jn other words, given the 
projier l i g h t i n g , you could produce anyth ing 
f r o m dawn to sunset and moonl ight on the same 
piece o f canvas, w i t h a softness and luminosi ty 
o f color tha t produced on the eye o f the beholder 
the effect o f the sky itself. This method was, o f 
course, s imply an adapta t ion o f the " p o i n t i l -
l age" system o f pa in t ing , which was based on 
the theory t ha t color could best be suggested by 
breaking i t up in to i ts component parts. I'he 
system worked even better when applied to 
scene pa in t ing , inasmuch as any color could be 
" p i c k e d u p " and made predominant by appro
pria te l i g h t i n g . 

I t was a system t h a t broke loose entirely 
f r o m the t rad i t ions o f easel pa in t ing , that defi
n i te ly established a stage set as something to be 
looked at in the theatre , under theatr ical l ight
ing—and nowhere else. The very perfection 
w i t h which Joseph Urban ' s settings fu l f i l led 
their f unc t i on makes i t impossible for any pho
tograph to do them jus t i ce . T h e forms, the de
sign, the g roup ing o f masses, can be reproduced; 
bu t the v i b r a n t , l i v i n g color in which the scenes 
were bathed, the marvel lous i l lusion o f aerial 
perspective—these, the dis t inguishing charac
teristics o f Urban ' s w o r k , can never be conveyed 
in black and wh i t e . 

U r b a n stayed w i t h the Boston Opera Com
pany for fou r years, when the company broke 
u p fo r lack o f funds . F o r the t ime being he was 
busy w i t h a new commission f r o m Liebler & 
Company to make the scenic product ion for 
E d w a r d Sheldon's " T h e Garden o f Paradise." 
B u t the p l a y languished, and I-iebler & Com
pany went b a n k r u p t . T h i s disaster, coming 
af ter the collapse o f the opera company, l e f t 
h i m w i t h a s tudio f u l l o f idle workmen , debts 

a m o u n t i n g to ten thousand dollars , and no 
money. I n order to keep the w o l f f r o m c o m -
pletelv demol ishi i ig the door he went to San 
Francisco in 1 9 1 5 and designed an exh ib i t for 
the F.xposit ion, en t i t l ed " The H i s t o r y o f the 
Shoe." T h i s at least gave the painters some
t h i n g to do. 

Photograph by Riallo Photo Sen 

The cemetery scene from ''Don Giovanni" {Metro
politan, 1929), photographed from the actual set. The 

statue is alive. Notice the special teaser curtain 

His for tunes changed almost ove rn igh t . 
Ever since 1 9 0 6 F'lorenz Ziegfe ld had been p r o 
duc ing a series o f annual revues, f a i n t l y top ica l 
in character, b u t depending largely upon the 
d r a w i n g power o f elaborate spectacles and beau
t i f u l show gir ls , the combina t ion being k n o w n 
as Ziegfeld 's " Fol l ies ." H i s r igh t -hand man and 
poet-musician-laureate was Gene Buck . M r . 
Buck had seen " T h e Garden o f Paradise," and , 
s t ruck by the spectacular na ture o f U r b a n ' s 
talents, persuaded Ziegfeld to make h i m an o f fe r . 
U r b a n was a l i t t l e dubious concerning the p r o 
p r i e ty o f the proposed ven ture ; b u t a f te r a l l , t he 
theatre was the theatre. A f t e r a per iod o f more 
or less p e r f u n c t o r y hesi tat ion he consented t o 
design the scenic p roduc t ion fo r " T h e Follies o f 
1 9 1 5 . " 

T h e beauty and imag ina t ive da r ing o f his de
signs made them an instantaneous success. 
N e w Yorke r s had never seen a n y t h i n g l ike t h e m . 
T h e publ ic began to flock to the "F 'o l l ies , " n o t 
to wa tch the show, b u t to look at the scenery; 
the cri t ics began to w r i t e treatises on " T h e N e w 
A r t o f the Thea t r e , " using the " F o l l i e s " as a 
t ex t ; and the producers began to besiege h i m 
w i t h commissions. 
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"77;< ' Rose oj China'' {drawing, i()2j), illustrating the use of gauze side curtains in a double-decked set 

Draiving for the setting of ''Carmen," .del 1 {Metropolitan, /(J2j), a study in blue and orange 
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Scene model of a 
setting from ' Don 
Giovanni'' made 
for the Boston 
Opera Company in 

I ' rom then on the success of his career was 
assured. I n 1916 he was engaged to design the 
aud i to r ium and stage-setting for " C a l i b a n of 
the Yel low Sands," Percy Mackaye 's masque in 
celebration o f Shakespeare's tercentenary, which 
was produced at the I.ewisohn Stadium in New 
Y o r k . The same year he made " M a c b e t h " and 
" The M e r r v W i v e s o f W i n d s o r " for James K. 
Hacke t t . A year later he made his first settings 

those fo r " F a u s t " — f o r the Met ropo l i t an 
Opera Company , beginning an association that 
lasted tor the rest o f his l i f e . 

His studios tu rned ou t an endless stream of 

settings for plays, nuisical comedies, revues, and 
g rand operas. A b o u t 1921 he supplemented his 
work in the theatre by m a k i n g an excursion, 
las t ing several years, i n t o m o t i o n pictures . M o 
t ion-p ic ture sets come, as a rule, ra ther under 
the head o f archi tecture than o f scene design, 
and so cannot be discussed at any length here. 
Suffice i t to say that his i n u i g i m i t i o n , his sense 
o f design, and his p ro found knowledge o f a rch i 
tec tura l styles made h im as great an influence 
on the screen as he was on the stage. 

.All in a l l , the roster o f his thea t r ica l o u t p u t 
between 191 1 and 1932 is a chronicle o f a lmost 

The witch's house 
in "Han si and 
Crete I f r o m a 
scene model {Met

ropolitan, 192J) 
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unbelievable a c t i v i t y . I have gone over his 
s tudio records of those years, and have suc
ceeded in m a k i n g a reasonably complete list o f 
his stage product ions. Here i t is: 

Vor the Boston Opera Company , 3 0 produc
tions in fou r years ( 1 9 1 1 - I 4 ) ; for the M e t r o 
po l i t an Opera Company , 55 product ions in fif
teen years ( 1 9 1 7 - 3 1 ) ; for the In te rs ta te Opera 
Company , 3 product ions; for I ' lorenz Ziegfeld, 
in twenty-one years, 12 " F o l l i e s " productions, 
7 roof shows, and 18 musical comedies; for other 
musical-comedy producers, 2 6 product ions; for 
p lay producers, 16 product ions . These, to
gether w i t h " C a l i b a n , " make a to ta l o f 1 6 8 pro
duct ions in t w e n t v - t w o vears. Since these aver-

thought o f scenery in terms o f stage di rec t ion. 
He was a great stage director , and the fac t tha t 
he was not al lowed to exercise more f u l l y his 
talent for stage hand l ing was a great loss to 
the theatre. A t the Boston Opera House he 
had complete charge o f the mis-en-scene—was 
responsible, in other words, not on ly for the set
tings and the l i g h t i n g , b u t for the stage business 
as wel l . T o realize how pains takingly he s tudied 
and planned every de ta i l , read this br ief extract 
f r o m his notes for the Boston product ion o f 
" T h e Tales o f H o f f m a n n " : 

"Be fo re the over ture , at the moment when 
the house is darkened, the leader o f the orches
tra gives the sign for the raising of the great red 

/7 dra wi ng for 
"Pelleas el Meli
sande," Jet HI, 
Scene j , made Jor 
the Metropolitan 

in 1924 

aged at least three sets each, between 1 9 1 1 and 
1 9 3 2 he must have designed and l igh ted some
th ing over 5 0 0 stage sets. T h e correct figure is 
j i robab ly nearer 7 0 0 . 

One feature o f his work tha t does not show 
in the designs is its great p r ac t i cab i l i t y . N o 
ma t t e r how solid and elaborate his settings 
looked, they were always possible to handle, 
and always easy to p lay against. H e never 
started w o r k on a set u n t i l he knew exact ly how 
many people were to be on the stage, how and 
where they were supposed to come and go, and 
wha t they were supposed to be doing. Despite 
his tremendous graphic ta lent , he always 

cur ta in . The second cu r t a in ( w i t h the c rown 
applications) can then be seen. The stage shows 
a gray cellar o f an o ld inn . Blue l igh t , t h r o w n 
on the stage, comes f r o m the upper back w i n 
dows and the w i n d o w o f the staircase. A t the 
moment the cu r t a in rises L i n d o r f is seen on the 
staircase. H e sings the opening bars as he 
reaches the last few steps. Andreas comes s tum
bl ing af ter h i m . L i n d o r f , who in the meant ime 
has reached the doorway , stops and turns 
around. His red hair and wax-l ike face make a 
disagreeable contrast w i t h the blue l i gh t ing . 
Bo th enter i n to a conversat ion on the staircase 
over a let ter f r o m Stella. D u r i n g this conversa
t ion L i n d o r f remains in the same posi t ion, show
ing his p r o f i l e . " — A n d so on , fo r t h i r t y type
wr i t t en pages, i l lus t ra ted w i t h diagrams and ex-
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Mr. Urban s cos
tume sketches for 
the "Die Meister-
singer," made for 
the Boston Opera 
Company produc

tion in igii 

-6iH&EF«o 

•VOMEM 

quisite tiny water-color sketches of groupings 
and light effects. 

Painting for light was only one of his contri
butions to the theatre. At their best, his stage 
settings show a boldness and originality of de
sign that stamp him as a great artist. Designs 
like the lovely mediteval village in "Enchant
ment," the scene from "Flying High," the 
cemetery scene from " Don Giovanni," the single 

setting for "Elektra," the glacier scene from 
"Jonny Spielt Auf," the mountain pass from 
"Ernani"—these are unmistakably signed "Jo
seph IVban." Nobody else could have done 
them. 

He made extensive use of teasers and false 
prosceniums—"portals"—to alter the shape of 
the stage opening. .Another characteristic of his 
work is the employment of a single large object 
fa tree, as in "Tristan," " I'alstart," or " L a 
V'estale"; a statue, as in " Don Giovanni"; or a 
bridge, as in "Faust" and "Ernani") placed 

Courtyard scene 
f ro 171 ' ' Macbeth 
as photographed 
from the drawing. 
This was designed 
f o r James K . 
Hackett's produc

tion in /p/5 
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T h e i »i posing 
architectural set-

for the first 
act of La Fes tale,'' 
from the drawing 
{Metropolitan, 

just where no academic designer would have 
tolerated it—in the centre of the stage. Another 
is to frame a scene in gradiuited thicknesses of 
gauze in order to give it remoteness or unreality. 
Thus the gauze teaser in "Schwanda" empha
sizes the "once-upon-a-time" element in the 
story; and a similar "pathos of distance" is 
achieved by the same means in the last scene o\ 
" I*elleas et Melisande" and the dream scenes in 
" Peter I bbetson. ' 

He could be impressively realistic when the 
occasion required. No one ever painted or 

lighted such convincing rocks, stone walls, and 
foliage as Joseph LVban. That he could be lit-
erallv exact in architectural designs tjoes without 
saying. I he first-act sets for " L a X'estale" and 
"Carmen," and some of the sets for "Don 
Carlos" and " I'Va (iherardo" are almost photo
graphic in their literalness. But it is literalness 
on a grand scale. Many ot his most brilliantly 
imaginative sets were made for the most trivial 
projects; for it was precisely in productions—the 
"Follies," for instance—where he was not re
stricted bv the historical ()r mechanical demands 
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One of Mr. I'r-
han s most striki>tg 
designs, from his 
drawing for the first 
act of "Ernani" 
(Metropolitan, 

1921) 
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Setting Jor the Antouia scene from "'The Tales oj Hoffmann" designed Jor the Boston Opera Company 
in n^i2. The illustration was taken frovi the scene model 

of a plot, where his only task was to provide 
gorgeous color and beaiititiil designs, that his 
fancy was at its freest and happiest. 

The magnitude and significance of his work 
is by no means as yet fully appreciated. It is 
still possible for a modern art museum to open 

an exhibit of stage designs without including a 
single example of Joseph LVban's work, for Lee 
Simonson to publish a book on theatre art that 
contains only a single, perfunctory mention of 
Urban's name. 

There are several reasons for this. One is his 

The artistes con
ception of the same 
scene as that above, 
as designed for the 
Metropolitan Op-
e r a Company 
twelve years later. 
This is from the 

drawing 
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The palace of the 
Ice ^tieen Jrom 

S c hw an d a" 
{Metropolitan 
f 93 ^)-, photo
graphed from the 

actual set 

Fholograph by 
Carlo Edwards 

extraordinary many-sidedness, which has made 
it difficult to put him into any convenient cate
gory. There were three Joseph Urbans workiiiLi 
in the theatre. One was the poetic illustrator 
whose sensiti\e and whimsical imagination had 
invented the illustrations for Hans Andersen's 
tairy tales, the fairy-tale calendar, and " The 
Three Princesses." Another was the ultra
modern decorative artist who conceived the 
color scheme for the Chicago Exposition and de
signed smart hotel bars and the Katharine 

Brush apartment. The third was the architect 
who designed the Tsar's Bridge and the Hutton 
House and the Ziegfeld Theatre. The three 
formed a sort of one-man guild, that could de
vise anything to suit anybody's taste. You 
could have what you wanted of his gifts—fan
tasy, realism, abstract decoration, architectural 
solidity. He could do superbly many things that 
his contemporaries could not do at all. And be
cause he stt)od for more than a single phase of 
his art, he could not be trade-marked; and a 

Photograph by 
Carlo Edwards 
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The city gate Jrom 
^'Schwanda" Act 
I. Note the gauze 
false proscenium 



A motion-picture set: The throne room from "Under the Red Robe" 

Mediceval Village {miniature set) from the motion picture, "F.nchantment' 
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special tableau curtains—TitureTs Vision—designed for the Metropolitan's production ofParsifal" (/p/p) 

The drawing for ^'Cosi Fan Tutte" {Metropolitan, The ornamental drop curtain remains in place throughout 
' the action. The small scenes are wheeled into place on wagon stages 
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Design for Act 111 
—Campus Sceler-
atus—of " La Fes-
tale" as produced 
by the Metropoli

tan ( / p 2 s ) 

man who cannot be trade-marked is at a dis
advantage in an era of specialization. 

Likewise, he suffered from inexpert and per
functory criticism. Working, as he did, largely 
in the fields of musical comedy and grand opera, 
he was fated to have the bulk of his work re
viewed either by second-string dramatic critics, 
or—what is worse—music critics. A few of the 
first-class men—John Corbin, for instance, and 

H . T . Parker of the Bostoi TrtDiscript—recog
nized his value; but most of the newspaper 
critics seemed incapable of passing constructive 
judgment upon him. Concerning his beautiful 
settings for Fevrier's " Monna Vanna," Boston's 
most venerable music critic could find only this 
to say: "Weak, colorless, and tiresome as is this 
music, the performance last night aroused en
thusiasm, (Did the mounting of the opera pleased 

A modernistic set-
t i n g — photo-
graphed from the 
scene model, from 
George IVhit e's pro
duction of "Firing 

High" (7930) 
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tfie e\e'' (italics mine). One otherwise intelligent 
and erudite New York critic violently con
demned L rban's setting ot the garden scene from 
" Tristan"—why.'' Because it was poor in de
sign ^ Because it was inappropriate Because 
it was bad in color and lighting ? Guess again. 
Because it caused Mark and Melot to enter from 
the right instead of from the back ! 

But his greatest misfortune, as well as his 
greatest glory, is the fact that his contributions 
to his art were so fundamental that they are 
taken for granted. Prior to his time, the bulk of 
American scenery was designed by corporations 

'I he Lee Lash Studios, Dodge and Castle, and 
the like. These were firms engaged in the worthy 
business of building and painting scenery, and 
art played little part in their cosmos. Urban not 
only revolutionized technique; he revolutionized 
the scene designer's position in the American 
theatrical world. He was the first to make it 
clear that the designing of stage sets is an art, 
and that the man who designs them is an artist 
—or should be. Yet I have heard a lofty indif
ference to his work expressed by youngsters who 
stole what ideas and technique they possess from 
men who stole theirs from IVban. 

He committed the sin of being a practical 
man of the theatre as well as an artist. As a rule, 
the stage designer who gets admiring attention 
in the best critical circles is the one who makes 
drawings for a theatre that he hopes to God may 
some day exist. The two great prophets of the 

I'holograph hy C'ario lidu-ards 

The glacier scene from "Jonny Spielt ,//</" {Metro
politan, ic^zS), as photographed from the completed 

stage set 

modern theatre were Adolph Appia and Gordon 
Craig. Both were men of talent and undoubted 
originality; yet both exist today as a few port
folios of drawings, some of which saw the light 
as actual stage sets, and most of which did not— 
because they couldn't be built. Urban had little 
time for theories. He saw the contemporary 
theatre as it was, and accepted it, and fought it, 
and loved it, and conquered it. He proved that 
scenery for an ordinary, run-of-the-mine, com
mercial Broadway show could be beautiful, and 
that the public would respond to that beauty. 
And in the process of so doing he virtually re
made the American theatre, and put every scenic 
artist in America in his debt. Some day that 
debt may be repaid. 

.-/;/ early setting for 
the Boston Opera 
Company ( / g / j ) — 
Jet I of "Monna 
V ami a f photo
graphed from the 

actual set 
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House of Perry M. Duncan, Bronxville, N . Y, 
I ' l - K U ' i ' M . D U N C A N ,ui,l C. C A B K l . I , G A R R E T T , A R C H I T E C T S 

14 o i ieo 

Photographs by Harold I). 
EbtrUin. tx(tpt on page 

Below, plot plan 
showing also the 
third floor, with 
storage space, two 
>naid's rooms, and 

a bath 

The first-floor plan is quite 
unusual, both in the short hall 
extending directly across the 
study wing and the corner en

trance to the living-room 

()n the second floor there 
is an effective division of 
the sumptuous master s 
suite, the children's quar
ters, and the guest room 

in the wing 
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The west or garden front, the terrace facing out upon a broad expanse of golf links 

The main entrance on the east front. The house plan has The west terrace, paved with bluestone flagging, and the 
been very closely fitted between the existing tall trees south end opening out of the living-room 



w 

The west terrace. For the walls the architects have used three courses of brick on edge to 
one course of headers, resulting in an unusual text of brick wall. The whole has been white

washed. All exterior woodwork is painted a light gray-blue 
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Photograph by George II. Van Andn 

'The guest room, being in a wing of its own, gave the architects an opportunity for opening 
the ceiling up to the ridge 
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Thursday, March l.—Hildreth Meiire 
brought back from her travels this sum
mer in Norway, Sweden, France, and 
Italy a strong impression o f the impor
tance the people attach, particularly in 
Norway, to their mural painting. There 
are very few new buililings over there, 
but such as they have, they ilecorate 
with great freed«)m. Whether a room is 
used for a librar\ , railroad-ticket selling, 
trade-union meetings, or merely the 
school-room, i t is consiilered well worth 
while to paint its walls, and tell thereon 
a story. 

Friday, March 2.—The New York 
Chapter, .A. I . A. , on the occasion of its 
annual dinner tonight honored itself by 
giving to Robert I ) . Kohn its Medal o f 
Honor for iyJ3. Ralph Walker, presi
dent of the Chapter, cited M r . Kohn 
" f o r devoted and inspire*! national lead
ership of the architectural profession; for 
initiating the unification ot the building 
industry; tor great vision, understamling 
and continueil national effort for the 
betterment ot humanity in housing and 
city planning; for high ideals as a man; 
for fine qualities as an architect." 

In accepting the metlal Mr . Kohn, 
after f i t t ing words of appreciation, found 
it difficult to conceal his personal disap
pointment over the progress, or lack of 
progress, of the government's housing 
programme. Nevertheless, when one 
consiilers the state of the public mind 
regarding housing as i t obtained two 
years ago, and the widespread interest in 
the subject ttniay, the progress is un-

?|uestionably encouraging. M r . Kohn 
eels that tfie next five or ten years will 

show the greatest onward march o f pub
lic housing in the history of civilization. 

I.angdon Post, heading the new Hous
ing Authority o f New York, spoke in due 
humilit> with regard to the task his little 
group of'five members faces in New York 
City. 

Charles W . F.liot, I I , secretary of the 
National Planning Board under the 
P. W. A., gave us an encouraging out
look over the possibilities that lie ahead 
of us in the planned economies of to
morrow. 

Monday, March ^.—Lunched with 
Clarence Stein and Charles Butler, when 
we were not alile to stay for very long 
away from Doctor Butler's favorite topic 
of architectural education. Incidentally, 
he will have completed, on the occasion 
of the next A. I . A. convention, a term 
of three and a half years as chairman of 
the Institute's Committee on Education. 
We l i id have time to discuss and look 
over the ingeniovis scheme devised by 
M r . Stein for the making ot working 
drawings covering the Hillside housing 
project. Standardization on a building 
unit, of course, is a big part of the 
scheme, but there bail to be numerous 
devices introduced to avoid the miles o f 
elevation drawings involved. I am try
ing to get Mr . Stein to explain the organ
ization of this task in an earlv issue. 

The Editor's 
Diary 

Tuesday, March 6. Up late reading 
Louis Sullivan's " Kindergarten Chats." 
Here was a series of particularly indi
vidualistic talks for a young architec
tural student, as they appeared tluring 
a whole year's issues o f a weekly journal 
long since ilefunct. I t was startling to 
find how much of a prophet Louis Sulli
van was when these were writ ten th i r ty-
three years ago. His lance was aimed 
with peculiar ferocity at any architec
tural shams which, while not entirely 
gt»ne, are waning. Claude Bragdon has 
brought these " Kiiulergarten Chats" 
together, and I trust is going to put 
them into a btxjk, a b<x)k wi thout which 
any architectural student's education 
would be sadly incomplete. 

IVednesday, March 7.—Attended a 
meeting in Mr . Rockefeller's office at 
which Wil l iam ( i . Perry, o f Perry, .Shaw 
iSc Hepburn, and Messrs. Chorley and 
Norton, ot Colonial Williamsburg, Inc., 
met the architectural editors. Here is a 
very important architectural project— 
the most important piece of research and 
reconstruction concernetl wi th our early 
architecture. The problem presented to 
the editors o f the various architectural 
journals was how best can the results of 
this research be made available for the 
use of the profession. The problem 
pn)ved too complex to be solved today, 
but we are hopetul of fituling the right 
wa> out. 

Thursday, March S.—Deems Ta \ l o r 
at The Architectural League toilay told 
us of an idea that has been shaping in his 
mini! for some years concerning the 
future of opera in this couiury. Opera 
as we now know i t can probably be en
joyed more thoroughly over the radio 
than b\- going to the Metropoli tan Opera 
House. Opera has become a sort of em-
balmeil set of traditional gestures ac
companying the music. The fact that an 
opera star can step off the boat one after
noon in New ^'ork and step on the stage 
of the Metropolitan in any of the well-
known operas that evening, without the 
necessity for rehearsal, indicates that, 
once a premii re is produced, say in 1876, 
the presentation o f that opera remains 
unchanged in all parts of the world 
thereafter. The same character takes 
the same number of steps, four to the 
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right, or six to the left on certain notes, 
and no one would think of fail ing to f o l 
low the procedure. In fact so ut ter ly 
embalmeil is the process that when some 
one like the late Joseph Urban comes 
along and designs a new setting, new 
lighting, anil similar changes in keeping 
with the advance ot modern technique, 
the musical critics scold because the 
star's entrance is at the side instead o f 
at the back as it has always been. 

Well , anyway, Deems Taylor thinks 
that what we need in the opera is more 
theatre and less aristocracy. .As he 
rather neatly puts i t , the day has passed 
when one goes to the opera to see the 
box-holders. Having seen one box-
holder, one has practically seen all box-
holders. 

We need also a mixiern theatre for 
opera, such for instance as that in Rocke
feller Center. In the present Met ropol i 
tan Opera House, which seats th i r ty-nine 
hundred, one thousand scats have an 
obstructed view ot the stage, and five 
hundretl seats have no view of the stage. 

It 's a grand itiea, this making opera an 
enjoyable thing tor the public, in which 
we combine a good theatre, the modern 
advances in the technique of the theatre, 
gtHxi voices, actors who have some phys
ical resemblance to the characters they 
portray, and a top price perhaps o f three 
dollars. 

Saturday, March 10.—Professor Phi l ip 
B. Bucky, of Columbia University, says 
that wi th the aiil ot a machine he has 
designed i t is cheaper to build under 
grouml than above ground. W i t h con
ditioned air and artificial l ighting there 
wil l be l i t t le objection to building under 
groimd, particularly since we have the 
great advantage of a temperature that is 
almost constant at sixty-two degrees 
I'ahrenheit. Perhaps we are about ready 
for the mole era. 

Sunday, March ll.—Up to witness the 
iledication of the Pilgrim's Pavement, 
which is the marble floor in the nave o f 
Cram &: Ferguson's Cathedral o f St. 
John the Divine. Services are held in 
the choir and crossing, the nave itself 
being walled off. The latter is complete 
except t(jr the outside ot the west f ron t , 
and as i t stanils perhaps thi rd in height 
among the cathedrals of the wor ld , its 
size is tremendously impressive, even 
without chairs or a congregation to give 
i t scale. 

Monday, March 12.—Henry S. Church
i l l writes an article, "Begin Housing 
N o w ! " in The Nation for February 14, 
in which he tries to find a wa>' out o f the 
present impasse. In etTect, the Housing 
Division ot the P. W'. A. says to a com
muni ty : "Show us a good scheme for 
housing which in th i r t \ years w i l l pay 
for itself, and we wil l l(jan you the money 
to build i t . We might even make you a 
grant of th i r ty per cent of the cost o f 
labor antl materials." Nothing much 



has happeneil, because of the apparent 
inipossihilitv ot hrnliiig in one phice the 
acceptable sclieme ami the ability to 
furnish the necessary ec]uity. Churchill 's 
argument is that amortization is merely 
a means of making the tenant pay the 
owner for the property. Under private 
ownership this is customary and proper. 
I t , however, we are going to regard hous
ing as a social matter, a matter in which 
we may have to use the right of eminent 
tlomain and some means of allocating 
the housing to those unable to pay tor 
commercial housing, why not go all the 
way ? Why should not, he argues, the 
government finance as it does other pub
lic buildings through bonil issues and 
taxes ? Af ter all, aside from the th i r ty-
per-cent grant, all we are offering to do 
for the low-income class is to build some
thing a li t t le better tor them and build 
i t more economically. We have not yet 
faced the tact that under the present 
economic setup the low-income classes 
cannot afford to pay even the lowest 
rentals that are in sight. 

Tuesday, March /?.—Scjueezed into 
the huge throng attending Varnishing 
Day before the opening of the Natiomd 
Academy's Exhibi t ion. .Aside trom the 
fact that there is too much material 
crowded into the Fine Arts Building on 
57th Street, the show is good. The more 
I wander around, the more I see our ex
hibitions overloaded wi th extremely 
modern work—which, of course, is not 
the case here in the National .Academy 
show—the more firmly I am convinced 
of this tact: Assuming that art is a means 
of expressing something that wi l l give 
pleasure to others, 1 am all for the one 
who expresses his message beautifully. 
There are those who wil l tell me that I 
may not know what this picture is, but 
i t is some one's earnest effort to get over 
a message. Tha t being the case, 1 teel 
that I would far rather listen to him ex
press the message in wortis than in 
paint. Judging trom the bulk ot what 
I see in the modern exhibits, I should 
have to listen to many sad stories, but 
I believe I could endure these more com
fortably in words than in color or form. 

Thursiliiy, March / J . — I saw tonight 
at the Beaux-Arts Inst i tute of Design 
one of the best student problems in 
many years. The programme called for 
the design of a church interior, wi th par
ticular reference to its l ighting. The 
I l luminat ing b.ngineering Society was 
awartling money prizes of considerable 
size, and there were turned in a total of 
209 projects from all over the country. 
The result was a rather startl ing indica
tion of what the architects of tomorrow 
are thinking, particularly as regards i l 
lumination. Here are some of the straws 
in the wind : In less than 15 per cent ot 
the schemes was there suggested e(|uip-
ment which woulii normally be made by 
the lighting-fixture industry as i t is now 
organized. In less than 10 per cent were 

s h o w n fixtures as such, and, even in the 
major i ty of these , the fixture was merely 
a container tor light-control etjuipment. 
Thirty-three per cetu liglueil the struc
ture trom units recessetl above the ceil
ing. -About 25 per cent hati as their prin
cipal light source indirect illumination 
trom the siile walls. In \(t per cent 
stained-glass windows and wall grilles, 
l i L j h t e d trom the rear, were the principal 
light sources. 

Kly Kahn hail much to do with this 
effort o f the school to have the student 
think in terms of the materials he is 
using, rather than merely in terms of 
pattern, trick rendering, ;mil the other 
connotations of paper architecture. .As 
he said tonight, what a wontlerful thing 
i t would be for the student i f he could 
have most of his problems put up to him 
in the terms o f materials and methods of 
today! Following the lead of the I l lu 
minating Fngineering .Society, the .Amer
ican Insti tute of .Steel Construction 
might well further a problem that would 
make the student think in terms of steel 
—some problem other than the annual 
bridge design the Institute has spon-
.sored. I n the same way, the Copper and 
Brass Research .Association, and other 
representative bodies covering stone, 
marble, terra-cotta, glass, brick, and so 
on, could direct the student's thought 
into new and profitable channels. 

Saturday, March ij.—I see that Mar-
rie T . Lindeherg has been selected as 
architect for the .American Fmbassy in 
Moscow, and is shortly to go over for a 
preliminary survey of the building site. 

.Monday, March 19.—Kenneth Reid 
and I had the pleasure of a personally 
conducted tour by Professor Eugene 
Steinhof through his art school in the 
Beaux-.Arts Institute of Design. The 
essence of the Steinhof methoti ot teach
ing, apparently, is to free the student's 
minil as ful ly as possible from all pre
conceived notions—not always an easy 
matter. The student who comes utterly 
unpreparetl seems to make faster prog
ress than one who has studied under 
some other system. The details involvetl 
are much tcx) intricate to be set down 
here, even if I had fully understood 
them, which I fear is not the case. 

IVednesday, March 21.—Philip Saw
yer was telling me today an amusing 
incident in connection wi th the huge 
wrought-iron lanterns on the I-'ederal 
Reserve Bank in New York. Being 
somewhat dubious about the scale of 
these unusually large fixtures, he had a 
riimsy moiiel made of one, using card
board, t i n , rope, and shoe-blacking, to 
get a general efl^ect. The mtxiel was 
hung on the building, and, wi th several 
others, M r . Sawver was debating the 
matter of scale from across the street. 
A woman marched by, looked up at the 
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Himsy moilel, across at the group of men, 
hesitated, stopped, and came across. 
Going unerringly to Sawyer, who ad
mitted that he was the architect of the 
building, she said: " I hope you wil l not 
minil my saying i t , but the lantern is not 
worthy ot the building." " M a d a m , " 
said Sawyer, " I had just reached pre
cisely that conclusion, and I assure you 
that it shall be changed." 

Thursday, March 22.—Ely Kahn to
night told us something of his travels 
around the world, illustrating his re
marks with lantern slides from his own 
negatives, among which those o f Bali 
and the (langes were perhaps the most 
interesting. Incidentally, in Bali he 
touml the most effective form of art i n 
struction—largely because of its direct 
connection wi th the materials used and 
the absence of all abstruse theories. 

Saturday, March 24.—.Albert .Mayer, 
Henry Wright and Lewis .Mumford have 
each wri t ten an article on housing in The 
New Republic. .As a finale, the three men 
unite in presenting a concrete pro
gramme for .American housing. This is 
well worth reading, and i t will startle 
the reader. U|)on a sound basis of facts 
they build a vision of what might be i f 
this country really roused itself to ac
t ion. The article is already boiled down 
to its essence, so that i t wouUl be fut i le 
to attempt a digest. I t should be read. 

Mofiday, March 26.—There is consid
erable cause for concern over the tend
ency in the past few months to make 
architecture a communal effort. W i t h 
architects and draftsmen enrolletl under 
C. W . A . , i t was all too easy a matter for 
any one of a city's departments, being 
in need of designing service, to utilize 
the C. W. .A. men for this purpose. The 
danger lies not in the fact that the ci ty 
got this or that particular architectural 
job at the b"ederai government's expense, 
but rather the fact that such architec
tural work is not supjKirted by the es
sential foundation necessary tor profes
sional service—responsibility. The men 
in C. W. .A. are here totlay and gone to
morrow. I f the architecture they de
signed is not properly done, possibly not 
safely done, there is no responsibility in
volved and no recourse. On the other 
hanil, the architectural practitioners 
who have been striving against mighty 
otitis tt) maintain an office and its organi
zation are in existence to supply a real 
need of the community. The commu
ni ty should beware lest its lack of tore-
sight brings down upon i t a whole train 
o f evils. The family dtKtor is always 
available, anti the feeling that we can 
call upon him at will is comforting. I f , 
however, we have his work taken over 
by a temjiorary bureau of internes, wi th-
t)ut his knowledge and experience, two 
things wil l happen: our ills wil l not be so 
capably treateii, and the family physi
cian wil l soon disappear. 



T H E N I N E T Y - F I R S T IN A S E R I E S O F C O L L E C T I O N S O F P H O T O G R A P H S 
I L L U S T R A T I N G VARIOUS MINOR A R C H I T E C T U R A L D E T A I L S 

ARCHITECTURE'S PORTFOLIO OF 

R U S T I C A T I O N 
Subjects of previous portfolios are listed below 

at left and right of page 

1926 
D O R M E R W I N D O W S 
S H U T T E R S A N D B L I N D S 

1927 
E N G L I S H P A N E L L I N G 
G E O R G I A N S T A I R W A Y S 
S T O N E M A S O N R Y T E X T U R E S 
E N G L I S H C H I M N E Y S 
F A N L I G H T S A N D O V E R D O O R S 
T E X T U R E S O F B R I C K W O R K 
I R O N R A I L I N G S 
DOOR H A R D W A R E 
P A L L A D I A N M O T I V E S 
G A B L E E N D S 
C O L O N I A L T O P - R A I L I N G S 
C I R C U L A R A N D O V A L W I N D O W S 

1928 
B U I L T - I N B O O K C A S E S 
C H I M N E Y T O P S 
DOOR H O O D S 
B A V W I N D O W S 
C I . P O L A S 
G A R D E N G A T E S 
S T A I R E N D S 
B A L C O N I E S 
G A R D E N W A L L S 
A R C A D E S 

P L A S T E R C E I L I N G S 
C O R N I C E S O F W O O D 

1929 
D O O R W A Y L I G H T I N G 
E N G L I S H F I R E P L A C E S 
G A T E - P O S T T O P S 
G A R D E N S T E P S 
R A I N L E A D E R H E A D S 
G A R D E N P O O L S 
Q U O I N S 
I N T E R I O R P A V I N G 
B E L T C O U R S E S 
K E Y S T O N E S 
A I D S T O F E N E S T R A I I O N 
B A L U S T R A D E S 

1930 
S P A N D R E L S 
C H A N C E L F U R N I T U R E 
B U S I N E S S B U I L D I N G E N T R A N C E S 
G A R D E N S H E L T E R S 
E L E V A T O R D O O R S 
E N T R A N C E P O R C H E S 

^Be/ow are the subjects of 
forthcoming Portfolios 

Organ Cases 
JUNE 

Garden Furn i tu re 
JULY 

Window Heads, Exterior 
AUGUST 

Spires 
SEPTEMBER 

Business Bui ld ing Lobbies 
OCTOBER 

Roof Trusses 
NOVEMBER 

Photographs showi)ig i}iteresttJig 
examples tinder any of these head
ings will be welcomed hy the Edi
tor^ though it should be noted that 
these respective issues are made up 
about sis weeks ifi advance of 

piddication date. 
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1930«A. 
P A T I O S ~ 

T R E I L L A G E 
F L A G P O L E H O L D E R S 

C A S E M E N T W I N D O W S 
F E N C E S O F W O O D 

G O T H I C D O O R W A Y S 

1 9 3 1 ^ 
B A N K I N G - R O O M C H E C K D E S K S ~ 

S E C O N D - S T O R Y P O R C H E S 
T O W E R C L O C K S 

A L T A R S 
G A R A G E D O O R S 

M A I L - C H U T E B O X E S 
W E A T H E R - V A N E S 

B A N K E N T R A N C E S 
U R N S 

W I N D O W G R I L L E S 
C H I N A C U P B O A R D S 

P A R A P E T S 

1 9 3 2 ^ 
R A D I A I O R E N C L O S U R E S • 

I N T E R I O R C L O C K S 
O U T S I D E S T A I R W A Y S 

L E A D E D G L A S S M E D A L L I O N S 
E X T E R I O R D O O R S O F W O O D 

M E T A L F E N C E S 
H A N G I N G S I G N S 
W O O D C E I L I N G S 

M A R Q U I S E S 
W A L L S H E A T H I N G 

F R E N C H S T O N E W O R K 
O V E R - M A N T E L T R E A T M E N T S 

1 9 3 3 ^ 
B A N K S C R E E N S ^ 

I N T E R I O R D O O R S 
M E T A L S T A I R R A I L I N G S 

V E R A N D A S 
T H E E A G L E I N S C U L P T U R E 

E A V E S R E T U R N S O N M A S O N R Y 
G A B L E S 

E X T E R I O R L E T T E R I N G 
E N T R A N C E D R I V E W A Y S 

C O R B E L S 
P E W E N D S 

G O T H I C N I C H E S 
C U R T A I N T R E A T M E N T A T 

W I N D O W S 

1 9 3 4 ^ 
E X T E R I O R P L A S T E R W O R K * 

C H U R C H D O O R S 
F O U N T A I N S 

M O D E R N O R N A M E N T 
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//" rt«_v one thinks that rustication consists 
merely in making deep Joints for the sake of 
rugged emphasis in stonework, his mind will be 
disabused of that thought by a careful study of 
the illustrations on this and the opposite page. 

To the left is York ^ Sawyer's ^"-scale de
tail of a bay and pier on the Liberty Street eleva
tion, first to second floor. Federal Reserve Bank 
of New York. The height of the stone courses, it 
will be noticed, is graduated from the base to the 
top. The bottom course is 2 6yi" high, and the 
top course just under the balcony, /' /il4" 
high. Moreover, the back face of the channeling 

P L A N T m O U G H PIEP-
AND W1NDOV3 RRST FU 

Pitti Palace, Florence,from a photograph by Mr. 
Sawyer, on which he has i>idicated with "A" the 
tight joints 
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/J o« vertical plane^ but the front faces of the 
stone courses slope back from bottom to top with 
a total batter of 2". This, of course, decreases 
the depth of the channels from 6" at the bottom 
to 4" at the top. It will be noticed also, that over 
the arches where the apparent stone face would 
come to a feather edge, the actual stone jointing 
does not follow the channel and, therefore, is 
made as inconspicuous as possible. The two 
photographs at the top of these pages give an idea 
of the vigor and subtlety of this notable example 
of rustication. At the right is a reproduction 

of the yi,"-scale preliminary study in pencil 

The Pitti Palace, again from one of Mr. Saw
yer's photographs, the plus figures representing 
projection from the channel 

• :_1---L T 1 t 1 
. 1 . 1 

I I I 

e:.:j 
I I M i n M I I M M I n m n r 
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ntrauce 

Chanes Marstori 
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The arch connecting Piccadilly with the Quadrant of 
Regent Street, London 

International Telephone Building, New York City 
The Firm of Ely Jacques Kahn 

Elks National Headquarters, Chicago 
Egerton Swartwout 

City Hall, alt ham, Mass. 
Kilham, Hopkins & Greeley 
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Central Savings Bank, New York City 
York & Sawyer 

I)rexe/ Bui/dingy Philadelphia 
Charles Z. Klander 

Hotel Pierre, New York City 
Schultze & IVeaver 

cade my of Design, New York City 
McKim, Mead W Ifhite 
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Webster Hall, Detroit 
Hal pin & Jewell 

Tooled concrete, Kensico Dam, New York 
York «y Sawyer 

Casa Italia, Columbia University 
McKim, Mead & White 

Detroit Institute of Arts 
Paul P. Cret; Zantzinger, Borie & Medary 
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Racquet and Tennis Clnb^ New York City 
McKim, Mead & White 

H. C. Frick Residence, New York City 
Carrere & Hastings 

George Gould Residence, New York City Remodelled Gould Stable, New York City 
Horace Trumbauer York & Sawyer 
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Academy of Design, New York City 
McKim, Mead & White 

Plaza Trust Company, New York City Elks Building, Brooklyn 
Corbett, Harrison McMurray McKim, Mead & JVhite 

Lawyers^ Club, New York City 
Cass Gilbert 

- m 
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Kensico Dam, New York 
York ^ Sawyer 

Integrity Trust Company, Philadelphia 
Paul P. Cret An example in Rome 
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F/>j/ National Bank, Boston New York .Athletic Club 
York & Sawyer 

Department of Connnerce, Washington Arcade and loggia, Vicenza 
York tf? Sawyer Andrea Palladio 

;:!iin;i;i'>)ii 111 ill I 
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Masonic Temple, Ansonia, Conn. 
Douglas Orr 

© Amemya 
Brooklyn Trust Coftipany 

York & Sawyer 
Bureau oj Internal Revenue, Washington 

Supei-vising Architect's Office Palazzo Uguccioni, Florence 

r 
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Rubbed brick 
Saffron IValden, England 

Union National Bank, yentura, Calif. 
Morgan, Walls & Cle?nents 

Palazzo Bevilacqua, Bologna 
Bramante (?) 

Passaic, N. J., National Bank 
Harry Leslie Walker 
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Palazzo Medici-Riccardi, Florence 
Michelozzo 

U. S. Assay Office, New York City 
York & Sawyer 

A. I. du Pont garden, Nemours, Del. 
Massena & du Pont 

Porta del Palio, Verona 
Michele Sanmichele 
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Royal Bank of Canada, Montreal 
York & Sawyer 

Palazzo Gondi, Florence 

Palazzo Strozzino, Florence Corn Exchange Bank, New York City 
Giuliano da Maiano Cross £ff Cross 
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New York Public Library 
Carrere & Hastings 

House of W. B. Osgood Field, New York City 
Hunt Hunt 

Union Dime Savings Bank, New York City 
Alfred H. Taylor 

* 
Shattuck Building, New York City 
Carrere & Hastings 



FOR YOUR REFERENCE FILE 
M e m b e r s o f the architectural profession may secure without cost any 
or all of the literature reviewed on this and the following page. 
Fill in the file numbers o f items desired on the prepaid mailing card below 
and mail. ARCHITECTURE will see fo it that you have full information. 

- NOTE -
For your convenience ARCHITEC
TURE will see that at your requesf 
any data or liferafure perfaining 
fo any adverfised product pre
sented in this issue is sent you. 
Use request card below. 

L I G H T I N G C H E C K . C H A R T S 
F . 203. The Westinghouse Lamp Co. has 

issued three Check Charts which should be of 
distinct aid in lighting specification. The 
Westinghouse Light-O-Graph ofl̂ ers a prac
tical way to determine correct lighting for 
the home. The Industrial Lighting Check 
Chart does the trick for plant and factory, 
and the Store Lighting Check Chart solves 
the store problem. They outline the require
ments for lighting fixtures which enable you 
to eliminate the eye-strain zone. 

B A K E L I T E M O L D E D 
F . 204. Is the title of a 48-page booklet 

newly prepared by the Bakelite Corporation, 
Bound Brook, N . J . , to indicate clearly and 
concisely that under the trade name "Bake
lite" there is not just one material but a great 
many. The book is simply and interestingly 
written and is full of up-to-date illustrations 
of the latest achievements in Bakelite mold
ing materials. Attention is also given to spe
cial materials manufactured for specific re
quirements. Copies available. 

A R C O U N I T P A N E L S 
F . 205. We recently had the pleasure of 

visiting the Arco Unit Display of the Ac
cessories Co., Inc. , Division of the American 
Radiator Co., 40 West 40th Street, New York 
City. We were much impressed by the latest 
developments in the prefabricated bathroom 
units. I f you cannot get to the exhibit, you 
certainly will want to send for descriptive 
literature. The Lavatory Unit combines, for 
example, in one panel the lavatory, medicine 
cabinet, mirror, reflector lights, towel bar, 
and extra overhead cabinet for storage pur
poses. Most important, each unit provides 
the space for the necessary piping within the 
construction of the panel. The bath unit can 
be provided with shower panels or "Bath 
Bar." The latter can be had on any or all 
wall sides or not at all. When shower panels 
are not used, this "Bath B a r " provides a 
most useful and convenient shelf. The panels 
are made of i8-gauge furniture steel, lacquer 
finish. These Arco Units make possible the 
quick and economical modernization of bath
rooms without the necessity of tearing up 
walls. For new buildings they offer gready 
advanced construction technique. A com
plete Arco Unit Panel Bathroom has been in
stalled in as short a time as forty-five min
utes, Wlule this was record time, the aver
age installation can be made in two or three 
hours. 

S. R . P. C O A T I N G S 
F . 206. The L . Sonneborn Sons, Inc., 88 

Lexington Avenue, New York Ci ty , has re
cently completed exhaustive tests in actual 
use of its S. R . P. Metal Protective Coatings. 
These check erosion and create a film which, 
when applied to already rusted surfaces, pre
vents disintegration. The S. R . P. Coatings 
have withstooil the most severe conditions, 
such as exposure to sulphuric acid, hydro
chloric acid, ammonium hydroxide, strong 
alkalies, hydrogen sulphide, and salt water. 
The company will be glad to send complete 
information, test panels, and samples to 
readers interested in tWs new metal protec
tive product. 

B A R F I X T U R E C A T A L O G U E 
F . 207. The Brunswick-Balke-Collender 

Co., 6aj South Wabash Avenue, Chicago, has 
prepared a new 1934 catalogue giving com
plete information on either ice or mechanical 
refrigeration and illustrating stock fixtures of 
many designs. Illustrated is the complete 
line of bar fixtures, beer-service units, nov
elty boxes, coil boxes, work boards, steam 
tables, salad units, and portable bantam bars. 
You will find it a useful catalogue in planning 
new installations as well as for modernization 
of hotels, clubs, and restaurants. 

C O M P E T I T I O N . — R e a d the Bulletin Board 
columns, this issue, for details on the Bruns
wick Architectural Competition. 
G E N E R A L E L E C T R I C 

F . 208. A. I . A. file No. 30-C-14 gives com
plete imfurniation on the General Electric 
Oil Furnace, the single co-ordinated auto
matic unit—burner, boiler, water heater, 
automatic controls. Besides full description 
and cross-section showing construction de
tails there are furnace specifications, appli
cation data, and typical layout of G . E . oil-
furnace and oil-tank installation. 

A. I . A. File No. "jo-F-i is on General Elec
tric Air Conditioning, similarly treated in 
technical infbrmativiiy. Other literature on 
G . E . Air Conditioning shows a variety of 
installations and comments of business men 
on the value of air conditioning. 

L A T I I T E X 
F . 209. Following the trend of simpUfied 

construction, and with this in mind as well 
as heat, sound, insulation, and a satisfactory 
plaster base, the Penn Metal Co. , of Parkers-
burg, W. Va. , have just introduced to the in
dustry a new product—Lathtex. This com
bination of Penn Metal Lath with a Prime 
Kraft board backing has three uses. First for 
suspended ceilings, laced to channel irons. 
Second, for nailing to wooden studs in ceil
ing or partition contruction. Th ird , for 
sheathing in stucco work. 

G R E E N H O U S E S 
F . a 10. A handsome and elaborate cata

logue on greenhouses and conservatories has 
just been published by Hitchings & Co. . 
Elizabeth, N . J . Illustrations show practical 
and pleasing result in varieties of applica
tion, ranging from the greenhouse attached 
to the gardener's cottage to the imposing 
floral conservatory adjoining the palatial es
tate swimming-pool. A supplement gives 
plans and speafications and attention is 
called to the special detailed information on 
heating. 

C U T I - E R M A I L C H U T E 
F . 211. I'lrst.—The new New York City 

address of the Cutler Mail Chute Co. , Room 
No. 1235, Architects Building, 101 Park Ave
nue. Drop in when you are in town. 

Second.—If you haven't had a recent copy 
of standard, required U . S. mail chute speci
fications send to the Cutler Mail Chute Co. , 
Cutler Building, Rochester, N . Y . , or fo 
this bureau. 

C H A S E E X H I B I T I O N 
F . 212. In connection with its announced 

entry into the lighting-fixture field. The Chase 
Brass & Copper Co. , Waterbury, Conn., is 
opening in May its new exhibition floors in 

Chase Tower, 10 East 40th Street, New York 
City . The occasion will have historical inter
est, for just fifty years ago, five years after 
Edison's discoveries, the Chase Co. manufac
tured its first article for the lighting industry. 
The company has been conducting extensive 
surveys among all important dealers and has 
evolved definite ideas and policies regarding 
the design and distribution of fixtures. It 
stresses the importance of authentic design at 
moderate prices. Y o u will find it worth while 
to visit Chase Tower. 

C I T I E S O F G L A S S 
F . 213. The modern manner has increas

ingly called for simplicity, and there has fol
lowed a demand in building for new materials 
and new methods. We are told that the 
buildings of tomorrow will have steel frame 
walls faced with glass inside and out, that 
sunlight will pour through glass walls at 
places wanted; and that fixtures concealed in 
the wall will provide indirect lighting. T h e 
.Sealed Joint Products Co. , 30 Rockefeller 
Plaza, New York City, shows in recent Utera-
ture how the Sealed Joint method makes it 
[>ossibIe to erect modern structures with 
modern materials at reasonable cost. Various 
uppljcations of the Sealed Joint method are 
on display at 30 Rockefeller Plaza, and can be 
viewed any week day, excepting Saturday, 
between the hours of 2 and 5 P .M. 
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L U M I N O U S F O U N T A I N S 
F . 214. I n a catalogue of full-colored illus

trations, the Westinghouse Electric and Mfg. 
Co. , East Pittsburgh, discusses water display 
in its five classes: ( i ) Solid Jet, (a) Rings of 
Jets, (3) Straight-Line Jets, (4) Cone Sprays, 
and (5) Flat Sprays. It also describes under
water lighting and overflow or crest lighring. 
This 16-page publication describes how 
fountains may be enhanced in beauty by har
monious color blends, illustrating the re-
(|uired equipment from light to control. 
Several fountain installations, illustrated in 
color, include night views of the Capitol 
Plaza at Washington, and the Belle Isle Foun
tain at Detroit. The publication is of value 
both from an artistic and informative view
point. 

A S P H A L T T I L E F L O O R I N G 
F . 215. Johns-Manville, 23 East 40th 

Street, New York City^ announces a new 
Heavy Duty Asphalt u le Flooring for un
usually severe service conditions. T h e out
standing characteristics claimed are resist
ance to indentation and abrasion, great 
strength and ability to withstand exposure 
to moisture. I t is made in four colors— 
black, red. mahogany, and brown—yi" 
thick and tiles of 9" x 9 ', 9" x 10", 12" x 12" 
and I 2 " x 2 4 " . They recommend it for 
stores, schools, laundries, and office buildings. 
Further data on request. 

S T R A N - S T E E L F R A M I N G 
F . 216. During and after the Century of 

Progress Exposition inquiries for detailed in
formation on Stran-Steel Framing poured in, 
prompting the preparation of various pieces 
of printed matter, including a Question and 
Answer booklet. I f you saw the Modem 
Homes Group at the Fair—or heard about it 
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want to know how the use oi Stran-Steel 
Framing prevents plaster cracks, you will 
want the Stran-Steel booklet. Stran-Steel 
Corporation, 6100 McGraw Avenue, Detroit. 

" P O R C E L I R O N " 
F . 217. The latest folder from the Ingram-

Richardson Mfg. Co., of Frankfort, Ind. , 
covers "Porceliron"—one piece porcelain-
enameled sink tops. Attention is called to 
advantages such as more working space; the 
fact that tops are made to fit over units in
stalled underneath the top, furnishing more 
storage space; and the possibility with this 
construction of hiding unsighUy underparts. 
The sink tops are guaranteed stain-proof. 

" W H A T A B O U T " 
F . 218. The Swartwout Co., of 18511 

Euclid Avenue, Cleveland, Ohio, will be glad 
to send you their new folder, "What About 
the Ventilation in Your Buildings?" and 
"The Controls on Your Steam. Air, and 
Water Lines." Compactly a bird s-«ye view 
is given of the products and facilities wWch 
the Swartwout Company is able to supply. 

A C O U S T I C A L D A T A 
F . 219. A bulletin containing accurate, 

impartial, technical data on the principal 
acoustical materials has been made available 
to architects, engineers^ and others interested 
in architectural acoustics. This bulletin and 
a booklet on the "Theory and Use of Archi
tectural Acoustical Materials" have just been 
issued by the Acoustical Materials Associa
tion, 919 North Michigan Avenue, Chicago, 
111. 

D A R K C O L O R E D C O N C R E T E S 
F . 220. "Hitherto the architectural treat

ment of large masonry masses depended upon 
ornamentation or upon costiy recesses to 
develop high lights and shadows." So the 
recent brocnurc from Godfrey L . Cabot, Inc. , 
940 Old South Building, Boston, and Binney 
& Smith Co. , 41 East 42d Street. New York 
Ci ty , makers of "Sharon" and ' Hi Black," 
tells us and adds that now with dark colored 
concrete "recesses can be minimized if not 
eliminated—and bold treatment of masses 
can supplant mere ornamentation." Dark 
Colored Concretes produced by emulsified 
Carbon Blacks are presented as attractive, 
restfiil, and economical—and their various 
uses indicated in this pamphlet. 

A L U M I N U M P A I N T 
F . 221. A release from Aluminum Indus

tries, Inc . , Cincinnati. Ohio, announces a 
newly developed Aluminum Paint with spe
cial spreading quality, giving added cover
age, hence protection. This result, obtained 
by successfully exploding the powder lumps 
which are bound to form during the process
ing of aluminum paint, is called Permite 
Aluminum Paint. Additional facts and in
formation will be gladly furnished by the 
Paint Division of Aluminum Industries, Inc. 

S T E E L P A R T I T I O N S 
F . 222. The Globe-Wernicke Co., Cincin

nati, Ohio, publishes a circular on Steel Par
titions, which includes representative instal
lations showing the variety of conditions 
which can be successfully handled. Specifica
tions for Globe-Art, Type 800, Steel Partition 
are given, as also comprehensive detailed 
drawings which indicate the ease and speed 
of erection, and the adaptability of these 
standard units to any floor layout or ceiling 
height. 

C L A Y P R O D U C T S 
F . 223. The Robinson Clay Products 

Co. , Empire State Building, New York City, 
calls the architect's attention to Salt Glazed 
Vitrified Clay Materials for permanent con
struction. Descriptive data relating to some 
of their new products, recently designed and 

placed on the market, are ready for distribu
tion. Included in the mailing we received are 
folders on Lap-Lok Coping, Septic Tanks, 
and Chimney rots. Also an amusing and in
formative folder entitled "A New Deal." 
Amusing because on the back is printed 
James Whitcomb Riley's "The Passing of the 
Backhouse," and informative because of the 
data contained pertaining to modern sanitary 
equipment for Public Parks, Barracks, 
Camps, Farms, and Roadside Service Sta
tions. 

L I G H T - M E T A L A L L O Y S 
F. 224. The Dow Chemical Co., Midland, 

Mich., gives to designers and engineers a 
wealth of up-to^ate information on light-
metal alloys in the new Dowmetal Data 
Book. Special attention is given to design 
and finisl ling as well as methcxls of welding, 
riveting, forming, and machining. Altogether 
it is a manual of real usefulness on the prop
erties and fabrication of the lightest of all 
structural metals. 

F U N C T I O N A L B U I L D I N G S 
F . 225. Fresh off" the press is a booklet 

from Functional Buildings, Inc., 19.̂ 5 
Euclid Avenue, Cleveland, introducing a new 
principle of construcdon for sales and service 
units. Their planning service is at your dis
posal for service stations and the like con
ceived in modernistic design. 
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B i g e l o w has w o r k e d w i t h a r c h i t e c t s f o r m a n y y e a r s . 

W h e t h e r y o u r q u e s t i o n is one o f c r e a t i n g spec i a l des igns 

— s e l e c t i n g t h e bes t w e a v e f o r a g i v e n space — p l a n n i n g f o r 

e c o n o m i c a l c a r p e t i n g — o r s u p e r v i s i n g i n s t a l l a t i o n — B i g e l o w 

c a n h e l p y o u . B i g e l o w q u a l i t y a n d w e a r a h i l i t y a re t r a d i ' 

t i o n a l . A n d w i t l i t h e g r e a t e s t m i l l s i n t h e c o u n t r y a t y o u r 

se rv ice , t r i c k y w e a v i n g p r o b l e m s a n d h u r r y - u p d e l i v e r y 

da t e s need g i v e y o u no w o r r y . 

W h a t e v e r y o u r r u g or c a r p e t p r o b l e m s , w o n ' t y o u c a l l us i n 

as e x p e r t counse l? C o n t r a c t D e p a r t m e n t , B i g e l o w - S a n f o r d 

C a r p e t C o m p a n y , Inc. , 140 M a d i s o n A v e . , N e w Y o r k , N . Y . 
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Fo^r.r, Hote/ St. Regis Roo/, Nc-if Yor/c. A r c h i t e c t : tKe late 
hseph Vrhan. C a r p e t C o u n s e l : t/ie Bigelow Weatcrs. 

Loeu's Ziegfcld Theatre, New York. A r c h i t e c t : the late 
Josc/j/i Urban . Carpe t C o u n s e l : the Bigelow Wecifers. 
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F K A X K I J X P I I I L A I I K I J M I I A . Made Poriiiaiiioiiily 
\\>»iliiM*-ii|;Slit Willi r i M u i r i i ^'silkiii;;^ r4»i i i | io i i i id 

i \ ^ X ( ) T I I F R iiioiiiiinontal slrueture receiillj comploted 
und built to i'lidiiro tliroii);li dooa(l(>s of time. Once <iu;aiii 
PEC'ORA ( ALKI.Nt; ( O M I ' O I M ) is rolii'd upon to /wr. 
manenlly seal all uiasiuiry joints, door and window frames, 
thus prott'ctiuf; vital parts most >ii>(-('ptil>lt' to oarl) de
terioration. Moisture and dust eaiuiot enter. Heat losses 
are niii i inii/ed in eold weather. . . . For puhlie huildiiies. 
for eoniinereial projeets, in faet for ever.\ t.\pe of structure 
where capital investment Is vvortli.v of fullest proteetion, 
Peeora Caikini!; Conipinind Is the ehoiee of architects and 
engineers who have come to linow its ahs<dute de|»eiid-
abl l l t ) . Speclf.v I'ecora, use Peeora, and be sure of best ptts-
slble results. 

I'or fttrlhrr tit'lails see SweeVa Ciitalogiie or tvrite direct to u». 

l^ecora Pai i i l Coiii|iainy 
I I I I * . 

I ' o i i r l h S t r e e t a n d C i l e n w d u d A v e n i i e 
P H I L A D E L P H I A . P A . 

Established 1S62 by Smith Bowen 
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SL'RIBNKR'S new Ftliicational Aiivisemeiit 
Service iiiuier the ilirection ol M . Mercer 
Keiulig, B.A. \'assar, M . A . Columbia. 

I ' cw persons have hail Miss Kendiy's oppor
tuni ty to observe at first hand so many 
private schools anil summer camps in all 
sections ot the Ih i i t e i l States. I ler knovvl-
eilue ot current eilucational theory and 
practice is combined with a wide experience 
in dealinu with individual educational proh-
lems. 

I'arents will find Miss Kendiu; very helplul 
in assisting them to make a iliscriminating 
choice ot camp, boarding school, or college 
which offers the best environment for the 
development of a boy or girl in the light ot 
their individual differences, educational re-
ipiirements, and objectives. Miss Kendig 
has a rare talent tor interpreting her knowl
edge of schools and education in personal 
terms. I ler insight and understanding ot 
l)o\ s and girls and their needs and her long 
exjienence ui educational guidance assure 
the value of the service now available to 
readers of . A R C H I T K I T I R E . 

C H A R I . K S S C R I B N K R ' S S O N S , Publishers. 

M . M K R C E R K K N D K ; 

H . A . V 'assar 

M . . \ . t ' o l u n i h i a 

F.Juialioiidl Consultant 

I n l o r n i a l i i m a \ a i l a l ) l e 
i h r o u g h i n t e r v i e w o r 
corres |Km(ience. O H i i e 
h o u r s a r c W e d n e s d a y . 
2-5, t o i i r l i i l1iM)r of 
^ i r i l i n e r U u i l d i n p . D e -
>cril)e i l i i l d i n i n - r s o n a l 
i i U i n u i l f w a y , a n d g i v e 
a l l p e r t i n e n t d a t a . 
F o r m for r e q u e s t i n g i n 
f o r m a t i o n w i l l l ) c s u p -
j i l i ed if d e s i r e i l . . X d -
(Ires-; . M . . M e r r e r K e n -
d i g . Si r i l i n e r ' s K d n i a -
t i o n a l I n f o r m a t i o n 
S e r v i c e . F i f t h . \ v e n u e 
at 4.Sth S t . , N e w Y o r k . 
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T E L E P H O N E 

O U T E E T S A R E 

E V O I ^ P I I ? 

EATH B E D ROOM 

BCD ROOM 

BATH 

BEDROOM 

FLOOR. 

D I N I N O R.OOM 

MALL 
L I V I N G R O O M 

K l T C H t - N 

TELEPHONE OUTLET 

PROTE-cfoKcABINET 

Six built-in outlets, includins one in the htisetnent, provide for telephone convenience in the residence of 
Mr. Jay A. Johnson, 2101 ff iggins Avenue, Springfield, Illinois. BLLLARD & BULLARD, a r c l i i l e c i s , Springfield. 

I T ' S s tmic t i inr? (liflTicult t o (hMcnn in r -whal te lephone 

f a c i l i t i e s w i l l bes t s e r v e t h e o w n e r s o f a r e s i t l e n c e 

\o i i " ro p l a n n i n g . I t ' s even ha rde r to foresee h o w the 

demands o f tha t h o n s e h o l d w i l l chanj ie w i t h the years. 

Tha t ' s w h e r e the spec ia l ized k n o w l e d g e o f y o n r 

te lephone c o m p a n y can he u s e f u l . T r a i n e d engineers 

w i l l l u ' l p y o u p r o v i d e f o r the r i ^ h t n u i n h c r of Iclc-

phoncs at t he r i g h t l oca t ions . Perhaps t h e y ' l l suggest 

l u d i I i o x t s . or i n t e r c o n n n i n i i » a l i o n l i e l w - n 

i i u i - t i r h r d r o o m a n d p a n t r y , o r some o ther of the many 

types o f t e l ephone e q u i p m e n t d« ' s igned fo r convenience 

and i o n i f o r t . These are iiuinotUulv needs. 

T h e y can a<l \ i - t M U I also i n p l a c i n g o the r t e l e p h o n e 

out le ts to a n t i c i p a t e future r e t p i i r emen t s . E x t r a out 

lets and conn»M t i n g c o n d u i t add very l i t t l e to cons t ruc

t i o n costs a iu l add nothing to the m o n t h l y t e l e p h o n e 

h i l l u n t i l used. B u t t hey ' r e there—ready—and w h e n 

e v e r o c c a s i o n a r i se s , t e l e p h o n e s c a n he p l u g g e d i n 

• and ( p i i c k l y — w i t h o J i t t e a r i n g u p f loors o r w a l l s 

— w i t h o u t expos ing w i r i n g . 

^ o in lelepl i (»i ie (<mipany w i l l co-operate w i t h y o u 

at any t i m e on any o f y o u r p ro j ec t s . N o 

charge. Just ca l l th<> Business Off ice and 

ask f o r " Arch i t» ' c t s ' and B u i l d e r s ' Service ." 
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"I slrongly favor Castell for 
architectural renderings . . ." 
Al l Ihe skill a n d dexlerity of Mr. Howel ls ' . i- *jr j ti 
h a n d s !S c a p t u r e d in Ihis c a m e r a s tudy. J o h n M e a d H o w e l l s 

li il 1IIIIII M 

II is on ly n a l u r a l l h a l f ine, 
smooth A. W. Fober 'Caslell" 
d rawing pencils are found in 
Ihe hands of fine craflsmen to 
the farthest corners of the 
earth. Specially mil led by a 
protec ted process from the 
finest raw material, "Castell" 
graphite contains no harmful 
g r i t . . is never brittle . . a lways 
even and smooth in tone. 

• lohn M e a d 
Howel ls , who de
s i g n e d Ihe Pan-
H e l l e n i c T o w e r , 
s h o w n a l the lefl. 
a l so co l l abora l ed 
on p l a n s for the 
T r i b u n e Tower i n 
C h i c a g o a n d Ihe 
D a i l y News Buil
d i n g in New York. 

• W lu'r«' lianl every-day u.saf;«- is a f a c to r , as in 
iiuiiistrial plants, tills Halsey Taylor W M I I fountain 
is t h r lo}ji<al <hoic«'. I)esi{,MU'<i priin.irily for 
iitililx. il is nevortiu'iess o f t iK 'saiiie liisjii liyni«*iii<' 
.stauiiards set h y all Ilalsey 'I'.iyior f o i n i t i i i i i s . . . 
with patented autoniafii- stream'<i)ntro| anil t w o -
stream (irojeefor. Write for informatiini on our 
I ' oMlp le l r line. 

THE HALSEY W . T A Y L O R C O . , W A R R E N , O H I O 

D R I N K I N G F O U N T A I N S 

M O D E R N I Z E w i t h a 

CUTLER MAIL C H U T E 

D R A W I N G P E N C I L S 

USED BY THE WORLD'S FOREMOST ARCHITECTS 

M a d e in B a v a r i a in 18 Degrees • A . W . F a b e r , Inc., Newark. N. J. 

I MM! 

MAIL 

Expected as a matter 
of course in the mod
ern office buildin3 or 
apartment. 

It guarantees to the ten
ant up-to-date service 
and saves the owner 
its cost in r e d u c e d 
elevator operation. 

Full information, details, specifications 
and estimates on request. 

C U T L E R M A I L C H U T E C O 
General Offices and Factory 

ROCHESTER, N.Y. 


