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W h a t g o e s a r o u n d -

N o l o n g e r h a s t o . 

S P I Lighting Group 
S P I 

A d v e n t 

Please contact 262-242-1420 
or spi@spilighting.com 

for adc itional information 



Superior control over light 
From a surprising source. 

• • * * • 

Adjustable display 
Corian faceplate 

LCD bargraph 
control 

Self-contained 

slider control 

Optional Corian 
faceplate 

Lighting control wi th digital accuracy is now at your 

f ingert ips wi th the D imens ions line. • From four 

scenes and zones to more than 500, Dimensions gives you the power to control l ighting 

env i ronments as never before. D imens ions also g ives you the op t ions of slider, 

bargraph, and LCD mode ls . Innovat ions such as LCD display screen and infrared or 

PC p rog ramming . A n d C o r i a n ' " facep la tes that can c o m p l e m e n t any decor. • The 

D imens ions line. It wil l change how you th ink about l ighting cont ro l . A n d Lev i ton. 

LIGHTING CONTROL DIVISION 

For more Information, call: 1.800.996.2276 or 
fax us at 512.927.8023 Website: www.levlton.com 

An ISO 9000 Registered Quality Manulacturer. 
Corian is a trademark o( E.I du Pont de Nemours and Company. Inc 
02001 Leviton Manulacturing Co.. Inc. 

Circle No. 2 on reader service card or visit lightforum.com/marketplace 

L 



architectural lighting 
JUNE/JULY 2001 V 0 L 1 6 . NUMBER 5 

ALEXANDER GRAHAM 
BELL HOUSE 

D E S I G N F E A T U R E S 

2 2 2 0 0 1 l A L D L i g h t i n g D e s i g n A w a r d s 

Award of Excellence 
2 4 A m e r i c a n M u s e u m o f Na lu ra l H i s t o r y . 

Rose Cente r for t -ar lh an i l Space 

Awards of Merit 
2 6 A lexander Graham Bel l House. 

Br i t ish Te lecom Regional Headquarters 

2 7 HuBgangerbr i i cke (Pedest r ian B r i d g e ) 

2 8 Her7 Jesu K i rche (Heart o f Jesus Church i 

2 9 M i l l e n n i u m D o m e 

3 0 M o d u l e V I I Ch i l l e r Plant. 

Un ivers i ty o f Pennsylvania 

3 I Ra le igh/Di i r l iam AinrMirt Parking St i i ic lure 

HERZ JESU KIRCHE 

3 2 San Francisco C i ty Ha l l 

Special Citation 
3 3 The N e w 42nd Street Studio Bu i l d ing 

POST-LIGHTFAIR REVIEW 
3 4 Tfchi ioUi i iy Report 

3 5 I A i i \ iny Las Vegas—Opinions from the Show F K K H -

4 2 Neu Product ShowLasc 

E U R O L U C E 2001 
4 4 Eye on Design 

DEPARTMENTS 
(•) I ( l i t i i r 's \n\v 

S F f f d b a c k 

10 N O N S 

10 The Inbox 
17 Dalehoi ik 

18 Pro f i l es Charles G Sione I I . l A L D 

4 8 K n d P o i n t Place Your Beis ' 

LIGHTFAIR REVIEW 

EUROLUCE 

\u l i iK> i . i i . i l l.iphlMii; II. Ni. > \ <SV\ I S S N (W'14 iH tOi K publ ishcJ cinhl liiiK.-. |K-i >i-ai i j :ui / l -eh M j ( Apr M;i). I i inc/Julv. Aup/Scpl tkllSin. (Xxi by Ki l l 

( .• i i i i i iuiikjl V. liK ' ? » Uii..nl»;iy ^ n i i N^ lIXHIl W I S J I H I IS ilisiiilnilcil l icr nl i l u r a ' U> imlniiliKils m Hiiiis i-ili.Mi'nl m lln' \(vvirk;ilii in iil hfihliiii.' pi .nluiK in IIH- I 'S ;inil 

Mnliini-% Tl»' iiivi I I I all Hlu-i Mi|v<n|miiiiv iii l lv I S j iul k' l i i l i iK-- iv MX j v i n-.u \ i in- \cm 1 .IIKIIII.III Mihsinpli.m. p,i\.il>U- in I S di>lljis. nMv Vi( l j n d .ill I 'IIK-I l imii ' i i . SX(i I V I U K I K M K 

1'iivi.iLi I 'n.l. i i \ , « V i k .HKl.Kklih il nwihnvi' l lKi-> I ' luiliil in IIK- I S \ I f ) S T M A S T I R SVIKI chaii!.VM>l .Kkla- .si . i AKliilcil i irdl I ichliiiiv I I I B o \ l l ir i l .St. i4. ic. I I Ml l7h.xl lhl 

\ r . I i i l i i lni.i l I iphlnv^ K .I li,Kli'in.nl. I'wiiiil i \ i l u M v c l \ hs Hill ( iiiniminiv.iliims. Ilk . J V M ' I S A ( i i i i ip j i iy ( i ipyni i lu J K I I Hill (•.•iiiiiiiinkjln.nv Ilk Al l ni'lils I C M I M - I I kqiii«luilH>n nl 

iliis iii,i(.M/iiH' III wlinU- III III p.iii IS pinliihiinl i inl iss .uilliiMi/iil h> ilk piihllilioi luliUTml .Ukl .uKcnisi i i ' ; nllin-'- <)IK- IVnn l'lii/;i. Ni'iv ^ ork. NV 1011"» I l''S lliiim- i.'l.^i 7 I J I Kill. 

I iisiiiiiu i S i n I I I ' lik|uiik s |-,.i .HIIIII VS , li.iiijii's. snii;k' inpy siik-v (S7 MI Ilk' MS. S7 4 piMiiuT •Hilsuli' ihi- I 'S . p;i>.ili|i- in .kU. i ik i i iiiul sul'suiplinn ini|iiinis. u i i l r Aci hilf i lunil l.iiihlinj:. 

I D lli.v IIK.I. Sk.ikic. II K u n i i KI I I . I s . i l l ( i isiiHiin S i i s k . - .11 i K I 7 i M 7 7')K7.I I I |SK I . - | IU- U S 

ARCHITECTURAL LIGHTING/WWW.lightforum.com 



Be Dazzled, Not Bedazzled. 

D a z z l i n g p e r f o r m a n c e 
w i t h o u t g la re . T h a t ' s w h a t ARIA^"^ 

d e l i v e r s eve ry t i m e . 
Yes, i t 's b e a u t i f u l . B u t l ike any 

w o r k p l a c e l i g h t i n g , i ts p l a c e is n o t 
o n - s c r e e n . B e c a u s e e v e n t h e m o s t 

beau t i f u l l y d e s i g n e d 
l u m i n a i r e fa l l s f la t if it c r e a t e s 

r e f l e c t i o n s o n c o m p u t e r 
t e r m i n a l s . 

T h e p u r e 
e x p r e s s i o n o f i n n o v a t i v e 
w a v e g u i d e t e c h n o l o g y , A R I A o f f e r s 
y o u c o m p l e t e f r e e d o m 
in d e s i g n . W h e t h e r ins ta l l ed as 
i n d i v i d u a l u n i t s o r in c o n t i n u o u s 
r u n s , A R I A is i nv i s ib le o n b o t h 
v e r t i c a l a n d t j l t e d 
s c r e e n s . 

F ind o u t 
a b o u t h o w w e c r e a t e w o r l d s 

o f e x p e r i e n c e w i t h l igh t at 
www.zumtobelstaffusa.com 

Z U M T O B E L S T A F F 
T H E L I G H T 
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I m a g i n e * 
f l u o r e s c e n t , d i g i t a l , 
dimming l i g h t i n g system 
t h a t i s c o n t r o l l e d by a 
PC o r Palm. Now imagine 
t h e end user c a p a b l e o f 
dimming t h e i r l i g h t s 
f r o m 1'/. t o IDO^, or 
s i m p l y t u r n i n g them on 
o r o f f j u s t w i t h a 
c l i c k of t h e i r mouse. 

a r c h i t e c t u r a l l i g h t i n g 

J U N E / J U L Y 2 0 0 1 V O L . 1 6 , N U M B E R 5 

y e D i d . 

N o w loca ted in t he U S , 
Tr idon ic of fers qual i ty, d ig i ta l 
bal last fo r t o d a y s commerc i a l 
env i ronmen t . 

O u r D a l i / D S I d i g i t a l 
in ter face c reates soph is t i ca ted 
l i g h t i n g c o n t r o l a l o n g w i t h 
i n c r e a s e d f l e x i b i l t y a n d 
r e d u c t i o n i n e n e r g y a n d 
instal lat ion cos ts . 

For m o r e in fo rmat ion , cal l 
u s a t 1 - 8 6 6 - T R I D O N I C o r 
c o n t a c t u s b y e m a i l a t 
sa les usa(®, t r idonic .com. 

T r a p : M i c 
A B e t t e r Way To See T h i n g s 

Circle No. 4 on reader service card or visit lightforum.com/marketplace 

EDITORIAL STAFF 
EDITOR-IN-CHIEF 

ClIKIS I INA T K M IWW I IN 
l(>4(ii(,54-44,SI 

lax iMbi ()54-44S4 
i iiwiili\\ i'iiiii>'l>illi iiiii.i imi 

ART DIRECTOR 
J O N A T H A N M A R S I . \ N I I 

(M6it)54-447: 
l'a\ (h4(> I 654-44X4 

iimirsliiiuldj billi imu tiiii 

SENIOR EDITOR 
A L I C E L I A O 

((>46)f)54-44,S2 
lax (6461654-44X4 
(tli(Ui('J hillrom.aiiii 

CONTRIBUTING EDITORS 
W A N D A J A N K O W S K I . J I .AN G D K M A N . 

D w i i i H I I I C H I I I N . P K . 

EDITORIAL ADVISERS 
RnNEk C(K)i.LV. C(X)l.^;^• M O N A T O S i u u i o 

HowARi i U K A N D S T O N . I .e . F I A L l ) . 
HE.S.BKANI)Vi()N P \ R I T ^ L K S H I I ' 

G A R Y . S i i i n . L C . I - I , \ I .D . 
G,\H\ S r i i n ^ Lir. i fr iNci D E S I G N 

SUPPORT 
PRODUCTION 

ViNl E H A H K K 
|646|654-72.1X 

lax (6461 6.^4-7.^17 

L IST RENTAL 
(845> 62(l-')(HHl 

lax 18451 620-4035 

CIRCULATION 
Nl(DEE C H A N I H A R A J 

16461654-7215 
lax (f)461654-7265 

CUSTOMER SERVICE 
(847 ) 647-79X7 

lax (7.'^2) 3X0-2422 

REPRINTS 
L I S A T O R I I I I A 

I ' X R S iNri.RNATIONAE. I N ( . 
( 2 l 2 ) 2 2 l - i W 5 h x i . .<60 

lisiil(S! ixirsiiiil.t iiiii 

PUBLISHER 
S I V . A N N E T R O N I-IAHE.R 
( W 6 I 6 5 4 - 5 7 5 6 
lax ( 6 4 6 1 6 5 4 - 4 4 X 4 
sihohcriohilliKiii.coiii 

ADVERTISING S A L E S 
EAST/INTERNATIONAL 
C E I E E S M I T H 
(646)6.'S4-447X 
lax 1(̂ 461 (>.M-448() 
csmilhi" hilli iim.aiiii 

MIDWEST/CENTRAL 
M X R I I KoWAECHLK 
(7731 7^)2-18.^0 
lax (773) 792-1X31 
mkinutli hiikw hiili imi.aiiu 

W E S T 
J O N H I N O / P \ T R I < i \ ( ) i \ i / H E N G 
( 626 )7W-36 IO 
lax 1626) 7 W - 5 8 5 3 
liiii.shciifii iii.\ii.ci>ni 

WEB/CLASSIFIED SALES 
D \ N pi Ki Mi rri iR 
( fv l6 )6 .M-4476 
lax (M() I 654-4480 
(ll>ci liniilU'r<.<} hillanii.ioiii 

INTERNET 
LLGHTF0RUM.COM MANAGER 
R A N D V H E E L E R 

(6(Wi 397-1246 
rlu'llcriO'hilhiiin.aiii) 

CORPORATE O F F I C E R S 

MiC H A E I M A R C H E S A N O . P R E S I D E N T 

ToNI N E V I I I , { " M I E E O I ' I R A i l M , O E I K I R 

J O H N . \ l i E \ n . V P H I M A N R E S O I R I ES 

J O H N M A S T R A N G E E O . D i R i c r o R OE F I N A N C E 

J ( ) \ N \ I W l l l . A I I I ^ . V P C'iRl I l A T I O N 

BxRiEAKA D I M I N . V P M A N I I Acn iiiNci. 
P R O D I ( H O N A ; D i s i K i i i r i ioN 

GROUP PRESIDENTS 

M I C H A E L F . C H A R I I O N . J O H N F A I E E A . 

D o i i iExs Hoi 'E. R I C H A R D O ' C O N N O R 

Bill Communications 
a VNU Business Media company 

Real Eslalc and Dcsiyn Group 
BriilLVi Sheridan JohiiMin. VP/Gnuip PuhliNhcr 

IVI: I()461 654-5750; Fax: (646i 654-5X16; email: hiiiliiiMuU" hillci'iii.coiii 

R E A L E S T X T E : C O M M I RCIAE I 'ROEERTY N E W S , M E I I I - H O I siN(i N I WS 

D K S H A : \ R C H I T E : C I L ' R E . \ R C I I I T E C T I K A I EKi i i r iNG. C O N T R A C T , F A C I L I T I E S D L S I G N & 

M A N A G E M E N T . I I O S I ' H Ai.i rv D E S I G N , I N T E R I O R S , K I T C H E N & IEVTH B L S I N F S S 

O l l l l R Hl l I t l l M M l S l ( V I I O S S ( i R O I l-S 
G E N E R A L A N D S P E C I A L T Y R E T A I L I N G ; U E I A I I A N D F O O D M I ni \ ; Ri I A I I D E S I G N ; 
T R A V E L . P I Ri iiRMANt E A N D H I M THCAKI 

Senmr VP Business Developmeni 
(ire); Farriir 

Chief Einaneial Ol licer 
Joseph I'urtv 

Presiileiil. VN l F.\posliiiins 
,1 allies Brueken 

Presidenl. VNT E Media 
JercniN ( i ra j /e l 

Vbpa <nniuii\ii';i1uin^. In*". 

ARCHITECTURAL LIGHTING/WWW.lightforum. 



L I G H T I N G S Y S T E M S 

714.424.0500 

714.424 0505 F.ix 

Costa Mesa. California 

w w w . b r u c k l i g h t i n g . c o m 
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The only track that fJexes (not bends) 

to follov^ where illumination is needed. 

Dual circuits for using more fixtures and 

allow for separate switching. 

Flex-Line is one of eight different systems 

manufactured by BRUCK, the leading innovator 

in track and cable lighting technology. 



editor'snote 
Thi.s post-Light lair i.s.suc Architectural Lighting can 

be subtitled '"The Week in Review." as it thoroughly 

covers the many days (and nights!) recently spent in 

Vegas at this year's show. On the fo l lowing pages, the 

edi tors report on both award -w inn ing projects and 

p roduc t s , and share w i t h you our " n o t e b o o k " o f 

technology and design trends from the show l l oo r—to 

re f r esh y o u r m e m o r y or maybe to a le r t y o u to 

C O V E R P H O T O . © J A M E S W E S T 

R A L E I G H / D U R H A I . 1 A I R P O R T 

P A R K I N G S T R U C T U R E 

ciimiiKi 
rniaiinnal. 

Downlighting 
g e t s Downsized 

b y C O N - T E C H 

S T A R - r 
Unsurpassed 
tiexihilitv: 359 
87' vemcal 

residential 

retail 

commercial 

s o n i c l h i n g y o u may 

have missed. Af ter a l l . 

so many b o o t h s , so 

li i i le t ime. 

Al.so. new this year, 

w e ' v e i n c l u d e d some 

op in i ons fniiii ihe i n 

dustry about L i g h l l a i r 

2 0 0 1 , W e r o u n d e d up a g r o u p o f 

attendees and posed quest ions about 

w h a t i n s p i r e d , s a t i s f i e d — and d i s 

a p p o i n t e d — t h e m . F i n d ou t i h e i r 

responses on page .^8 and see i f you 

agree w i t h their assessments and what 

t h e y ' r e hop ing to see at next year ' s 

show. Speaking o f w h i c h , let me take 

the o p p o r t u n i t y t o m e n t i o n tha t 

L i gh t f a i r 2002 w i l l be held June 2-.S 

in Sun Fruncisco. I 'm underscor ing 

thai po in t here to put lo rest any o f 

the c o n f u s i o n and m i s i n f o r m a t i o n 

that had been c i r c u l a t i n g as to the 

" n e w s " i h a i L i g h t f a i r w a s no t 

r e t u r n i n g to the B a y C i t y i n 0 2 . 

Forsc i what vou ' ve heard, h is. 
IIM THE WORLD OF LIOHTiriJC TODAY THE BIG TREND IS GOING SMALLER 

S e r i e s - 3 , featuring the Star-3'" t r im, 

15 a n e w l ine o f m i n i - r e c e s s e d 

downlights created specifically for use 

w i t h energy e f f i c ien t , l ow vo l tage 

MR16 halogen lamps. Select f rom 16 

petite t r im styles. Available in up to 6 

modern finishes. Series-3 gives today's 

creative and value-conscious specifiers 

qual i ty and range of select ion fo r 

gene'^al, accent, or task l ight ing. Call 

1 -800 -728 -0312 today t o request 

CON-TECH'S Series-3 Mini-Recessed 

L igh t ing ca ta log . W h e n you need 

g h t i n g r ight now.. .ask a b o u t our 

speeddttgkf shipping service. 

."5 Conytism ISM Cimwiviiion rtcluiolojj, La 
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architecttiral liqhtinq 
rrai}i|ining?i|iwHHi«UmLin> • 

On a f inal note. I wou ld l ike to give 

c r e d i t lo the f o l k s at E - L i l e T e c h 

nologies. Inc. for the signage depicted 

in Ihe p h o t o a b o v e . T h i s y e a r ' s 

L i g h t f a i r attendees p robab ly had an 

eas ie r t i m e f i n d i n g t h e i r w a y to 

Architectural Lighting's booth thanks to 

the l5 -x -2 - f i . i l luminated sign that was 

provided by the company. IK product nl 

large- formal e lect ro luminescent tech

n o l o g y , the s ign c o n s i s t s o f t h e 

c o m p a n y ' s F la t l i t e E L lamp , w h i c h 

measures -'^/loon in . th i ck and is now 

ava i lab le in .^2- in . -wide and 2 0 0 - f t . -

l o n i : master r o l l s . • 

ARCHITECTURAL LiGHTiNG/www.lightforum.com 



feedback 
To the E d i t o r : 

Triii.l<l<)ati,s of roses [o you and your team 

for ihc March 2(K)I issue o\' Airliilciiiiral 

Lii'liiiiifi'. As one o f the old-timers from 

the supply side o f architectural l ight in i i 

(began c .1951) , I have been blessed lo 

remain arcnmd long enough to see lij;hting 

design mature as a profession and its related 

supply side as a respected industry. 

1 was somewha t d i s a p p o i n t e d , 

however, not to see Claude Engle included 

as one of the "L i v i ng L.egends." It coi ik l 

lend some credence to the " N e w York 

R ^ f l e k f o ^ 

USHIO's MR-16 Reflekto* lamps 
are made with an aluminized 
deposition of 80% reduction in 
heat emission through the back 
of the lamp allowing for lower 
socket and fixture temperatures. 
This process also eliminates light 
diffusion from back-spill, 
projectir^ all the light through 
the front of the lamp. The 
multilense reflector together with 
an axial filament design 
guarantees an absolute uniform 
appearance across the beam. The 
halogen capsule is made of UV-
protected quartz to eliminate up 
to 90% of harmful ultraviolet 

em iss i ons . 

Reflekto* lamps are ideal for cable 
and open fixture design 
available in matte blade and man 
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F r a t e r n i t y " m y t h , but cons ide r th is 

connneni as coming IVorn a devout non-

N e w Y o r k e r . C l a u d e has p r o b a b l y 

s p a u i i c d more success lu i and s k i l l e d 

l ight ing professionals than anyone since 

Ed Kook (under w h o m Claude cut his 

teeth In l i g h t i n g ) . These would include 

Char les S tone . Peter Ba rna . George 

.Se.xton. lo name only a lew. His in i io \at i \e 

designs ( The Louvre. National ( ial lery of 

A r t . The New Re ichs tag . .Shanghai & 

Hong Kong Bank. Tokyo Torum. Stanstead 

Aiqxin—just lor openers) cover a .v'^H-ycnir 

career. I couki go on. but further research 

can f i l l it out. A g a i n , keep up the good 

work: I thoroughly enjoy each issue. 

Dick Diinloj i 

Chesa|x;ake Lighting Associates. Inc. 

T o the E d i t o r : 

After a few years absence (due to moving 

a round a l o t ) . I f i n a l l y got a round to 

renewing my subscription to Aniiiieciural 

Lii^liiini; today. Every time I run across old 

issues, it ama/.es me how consis tent ly 

excellent your maga/ine is. The artwork, 

giaphics. selection of projects, everything 

about An liiurlunil Li\^liiiiii; is stunning. 1 

had been wondering i f you guys have been 

maintaining the consistent level of c|ualil\ . 

bul the thumbnail pholo of the Rose (Vnier 

issue on your website gives me a clue that 

the maga/ine is still just as beautiful. 

1 don"t know whether your staf f gets 

a lot o f c o m p l i m e n t s ( I suspect they 

d o ) , but please add m ine to the l i s t . 

There is a cer ta in d i g n i t y and respect 

tha i goes aU>ng w i t h t r y i n g to make 

one's l i t t le corner o f the wor ld a better 

p lace, and you have ce r t a i n l y earned 

respect o \ e r ihe years . I'm g l ad 

your team does such a gieat j o b and I 

w i l l be honored lo get your magazine 

back on my bookshelves. 

Rod BuiTows, PE. A I A (via ciiitiil) 
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1 ^ 

Plates 
art sconce, pari architecture, part 

oration and part identity system, 

Fascia Plates are completely 

nlike any exterior ligliting system 

ever invented. These are luminaires 

which recess neatly into building 

facades to perform a myriad of 

practical, architectural and decorative 

duties. And because the system is 

engineered by Gardco, one finds 

luminaires that offer limitless flexibility 

ot configuration, are durably engineered 

and th'jn constructed to be considerate of 

first installation and long-term service needs 

G A R D C O 
f I G H T I N G For moM' iiiloiirKili'jii ' i^iit'irt your Goiclco roprrjienlalive, or www.silelicjiilirirj.com 



BARTCO Leading the Way...and Lighting It! 

Slide by Siik T5 Fixture 

Specializing in Luminaires for 
Architectural and Display Case 
Applications 

Phone 714/848-0892 Fax 714/848-6843 Web imjM.bartcolighting.com 

SII.STAIMNG 
MEMBER 
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Bcl'oiv allci-: The Hoover Dam's 60-1- HPS tlxlures were 
replaced wi lh melal halide floodlights for crisp whi le l ighl . 
improved control and (»plics. 

HOT DAM! HOOVER IN A NEW LIGHT 

On May .^0. dur ing Light fa i r . 
key r e p r e s e n i a i i v e s f r o m 
Os ia i i i Sy lvan ia and H y d i c l 
and e d i t o r s f r o m severa l 
i n d u s t r y t rade m a g a z i n e s 
(Architectural Lighting was 
iherel i i ia \e led lo Ihe Hoover 
Dam lo witness f irsihand the 
re l igh t ing i) f the spectacular 
m a n - m a d e w o n d e r , w h i c h 
replaced ihe ye l low g low o f 
HPS lamps w i t h the c r i s p , 
while l ighl o f melal halide. 

The old lighliiig system was 
iiisUilled in the early P)7()s ami 
consi.sled of 24 1(KK)W HPS lixluies and 40 4(K)W HPS fixtures, 
for an t iveral l system load o f 4S.(M)0 v\alls. The new system, 
wh ich aesihei ical ly enhances the appearance o l ihe massive 
sirucluiv. consisis ol ^2 lOOOVV compaci jackeiecl incial halide 
fixtures for an overall system lolal o f 34..'>60 walls. This generales 
a savings o f 10.440 watts, or the equivaleni o l 2.^ percent, w i lh 
only half the numlx-r of lamps lo replace in ihe future. 

The combinaiion of Sylvania's compaci. high-coloi-renderiiig 
Melalaic l()(X)W melal halide lamps—which provide incivasi-d 
system efficiency due lo a smaller outer jacket and offer beller 
conlrol and beller fixture optics, according lo the company—and 
Hydrel 's 7200 .Series archileclural l looi l l ighi ing system crealc a 
dramatic effect thai wi l l al lou ilie l-t- mi l l ion \ isiU)is lo see the 
ll(Hiver Dam in a whole neu l ighl. "We have received numerous 
positive c(»mmenls on ihis new l ighl ing sysiem." said Ha r \e \ 
Boyce . a Rec lamal ion pub l ic i i i i l i i i es special ist and i h i r d -
general ioi i Hooscr employee. " I n this era of electr ic power 
shortages in ihe western stales, every k i lowatt-hour saved by 
r e d u c i n g our p lant lt)sses p rov i des more energy lo ou r 
consumers." said Boyce. 

HcHiver Dam. the gicatesi dam of iis day. is considered lo be one 
of the lop ci\'il-enginecring facilities in ihe world. Named for ihe 
. i |sl President. Hc i i vn Hinner sirongly sup|"H)iled ihe coiislmclloii 
of a high concrele ilam on the Colorado River lo conlrol its l lous. 
provide iirigalion lo nearby faniilands and offer a de|X.-iiilahle v\ aler 
supply for Arizona. California and Nevada. He ad\(valei l thai ihe 
project be sell-supptning. financed primarily through the sale of 
hyilio-electric |X)vs'er generaied al ihe dam. 

The cons i ruc i ion o f the 
Hoover Dam was the firsi o f 
severa l large rec lamal ion 
projects lo I v built along ihe 
Colorado River. Il backs up 
the waters ol ihe river lo form 
l ^ke Mead, the largest man-
made reservoir in the L'.S. In 
I9.1S. Ihe 72(>fl.-lall sirucluiv 
uas Jedicaled hy Pivsulci i l 
Franklin Roosevelt. To ihis 
day . ope ra t i on and m a i n 
tenance o l ihe dam and 
pt )werp lan i cont inue lo be 
funded p r i n c i p a l l y f r o m 

revenues from pt»wer sales lo 15 public util it ies, municipali i ies 
and stale agencies in Arizona. Califomia and Nevada. 

The H t u n e r Dam s power and valve houses also w i l l be 
using Sylvania's melal halide l ighls and also w i l l resull in ;i 
reducl ion in f i x lu res . power c(msumpt ion and maintenance 
cosis. The new l i g h i i n g sys iem also o f fe rs o iher benef i is 
inclui l ing colored fi l lers thai can be used lo change the color 
and appearance ol I looscr s facade lor s[iecial c\c i i is . 

F u n F a c t s 

• Rising 726 f i . ab»)\e ihe raging waters of the Colorai lo 
K i \ c i . ii w as eal lct l b\ i l ic man u lu>se name i l hears " ihe 
greaiesi engineering wor ld of its character ever allempieil by 
ihe hand o f man. " In the midst o f ihe Cueal Depression, the 
I l iHuer Dam was a symbol o f hope for the dispossessed. 

• The projeci s e lectr ica l ou lpu i helped bu i ld ships and 
planes used in \VW1l while ils waler grew fruils and vegelables 
in Cali fornia. Il lamed a wi ld river and for a l ime, renewed lai lh 
in America ingenuity and lechnology. 

• There are 2.700 mi les o f t ransmiss ion l ines sending 
elecirici iy from Hoover Dam U) Los Angeles. 

• Each of the 17 generators can supply elecirici iy lo KHI.OOO 
houselntlds. 

• When operaiing ai ful l power, ihe 17 generaiois can supply 
all Ihe eleciriciiy needed by a city o f 7."S().0(M) people. 

• Las Vegas gels almosi al l i ls water f rom Lake Mead. Lake 
Meail was made by H»)over Dam when il blocked ihe Colorado 
riser ami l looiled ihe Mojave Desen. 

JJI LIGHTING GROUP SELLS .HESSAMERICA 

Four years af ler c rca l i ng ihe U.S.-based .hessamerica. as 
part o f an agreemeni w i t h Hess Form- i -L ich i o f Ciermai iy . 
ihe JJI L i g h i i n g (Jroup has announced lhai is has st)Id i ls 
o w n e r s h i p i n i he c o m p a n y lo i l s ( i e r m a n n a m e s a k e . 
A c c o r d i n g lo JJI C h a i r m a n and C E O Rober l N. Ha id inger . 
w h o m a d e i h e a n n o u nee me n l . a s s u m i n g c o m p l e t e 
ownersh ip o f the .hessamerica subs id iary w i l l enable Hess 

F o i i n + L i c h i lo enier ihe U.S. market d i r ec t l y . 
T e r r a n c e O ' T o o l e w i l l c o n i i n u e lo s e r \ e as V P and 

general manager fo r .hessamerica. w h i c h w i l l con i i nue lo 
operale f r o m i ls manu fac lu r i ng and ad in in i s l ra l i ve fac i l i l i es 
in S h e l b y . N C i h r o u g h 2 0 0 1 . T o c o n l a c l ihe c o m p a n y , 
phone ( 7 0 4 ) 4 7 1 - 2 2 1 I . fax ( 7 0 4 ) 271-225.5 or \ i s i i the 
company websi te al ww w.hessamer ica.com. 
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NUCKOLLS FUND ANNOUNCES NEW 2001 GRANTS 

T h e N u c k o l l s F u n d f o r L i g h i i n g 
Educat ion has announced ihc award o f 
t w o g r a n t s l o r 2 { ) ( )1 . e a c h i n t he 
amount o f $20.U()0. The announcement 
w a s m a d e on M a y 3 0 , 2 0 0 1 at t he 
Fund 's annual luncheon at L i g h i l a i r . 

A g r a n t was a w a r d e d to the 
U n i v e r s i t y o f F l o r i d a to s u p p o r t the 

d e v e l o p m e n t o f a L i g h t i n g M a s t e r 
.Studio, an i n t e r d e p a r t m e n t a l cou rse 
fo r graduate students. The course w i l l 
he i n t e g r a t e d i n t o t h e l i g h t i n g 
c u r r i c u l a ol" the master p r o g r a m s in 
the -School o f A r c h i t e c t u r e . D e p a r t 
ment o l i n t e r i o r D e s i g n and D e p a r 
tment o f Theater and Dance. 

Experience The Pulse. 

The place where fiber opt ic A 

lighting application ideas and 

solut ions as wel l as 

educational and training 

oppor tun i t i es exist . 

A new 2500 square foot 

s h o w r o o m and training 

center at Super Vision's ^ 

headquarters in Or lando. Florida. 

The Pulse offers designers, clients 

k and students the oppor tun i ty to 

learn and create wi th state-

o f - the-ar t f iber opt ic 

lighting systems. For a 

..r'^^ virtual t ou r and the 

^ ^ ^ ^ latest in f iber opt ic 

' l ighting technology visit 

Y The Pulse on-l ine at thepulse.cc. 

FIBER OPTIC LIGHTING 

^SUPERW5/W 
^ I N T E R N A T I O N A L 

svision.com 

The second o f the 2001 grants was 
presented to Cal i forn ia Polytechnic Stale 
Un ive rs i t y at San L u i s Ob ispo fo r the 
dcvc lop incn l o f a l i gh t ing fundamentals 
c j ) u r s e f o r t h i r d - and f o u r t h - y e a r 
Lirchi iecture students. The course w i l l 
be o f fe red as a requi red design studio 
w i th a seminar componenl . 

T h i s year , the N u c k o l l s Fund d id 
nol award an Edison Price Fe l lowsh ip 
because no f u n d a b l e p r o p o s a l was 
submi t ted . Howeve r , fo r the upcoming 
year , the Board o f D i rec to rs plans to 
expand elf(M-ls to reach educators who 
are s t r o n g c a n d i d a t e s f o r t he 
f e l l o w s h i p , w h i c h is current ly funded 
at S7.500. For more i n f o r m a t i o n , v is i t 
w w w .nucko l l s l und .o rg . 

STRAND MOVES 

A f t e r n e a r l y 20 y e a r s in R a n e h o 
D o m i n g u e / . . C A . S t r a n d L i g h t i n g 
began o p e r a t i o n s i n i t s new o f f i c e s 
and manu fac tu r ing fac i l i t y in Cypress. 
C A on June 2 5 . T h e p l a n t f ea tu res 
expanded m a n u f a c i u n n g capab i l i t i es 
l o r a l l o f the c o m p a n y ' s 1 2 0 V 
p r o d u c t s i n c l u d i n g S L s p o t l i g h t s . 
C D S O . S L D d i m m e r s and c u s i o m -
p r o j e c t m a n u f a c t u r i n g . T h e n e w 
fac i l i t y is located at 660.^ Dar in Wa>. 
Cypress. C A 906.30. phone (714) 2."<0-
8200 . fax (7140 SS9-()042. For more 
i n f o r m a t i o n , e m a i l Peter Roge rs at 
p r o g e r s @ s i r a n d l i g h t . c o m . or v i s i t 
w w w . s t r a n d l i g h t i n g . c o m . 

MAGNETEK GOES 
UNIVERSAL 
M a g n e T e k L i g h t i n g P r o d u c t s has 
changed its name to Universal L ight ing 
Technolog ies, wh ich was subsequently 
acqui red by L i t t l e j o h n & Co. . L L C , a 
p r i v a t e i n v e s t m e n t o r g a n i z a t i o n . 
I n iversa l L i g h t i n g Techno log ies w i l l 
remain focused on the core values of iis 
p redecesso r c o m p a n i e s . U n i v e r s a l 
M a n u f a c t u r i n g and T r i a d - U l r a d . F o r 
more in fomia t ion . phone (61."^) 316-.'i|{KJ 

or visil vvwvv.univer,sulballa.sl.com. 
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GE LIGHTING ANNOUNCES 
EDISON AWARD WINNER 
GE L igh t ing has awarded the 2()()() ( i L Edison .Award 
lo r exce l l ence in l i g h t i n g des ign to W a s h i n g t o n . 
D.C.-based George Sexton Associates for the l ight ing 
o f the Her / Jesu K i rche lHeart o f Jesus Church) in 
M u n i c h . Germany . A persona l i /ed Steuben crysta l 
award was presented to the des ign f i r m at a gala 
dinner reception held May 29 in Las Vegas. 

Her / .lesu Kirche was chosen f rom six Awards of 
Exce l l ence f i n a l i s t s , w h i c h i n c l u d e d : the Seatt le 
Space Need le , l i g h t i n g des ign by Ross l )e A less i 
L i gh t i ng Des ign : I r v ing S. G i l m o r e Mus ic L ib ra ry . 
Yale U n i v e r s i i ) . l igh t ing design by Ripman L ight ing 
( \ insu l tan is : Te lekom Service Center, l igh t ing design 
by L ich tp lanung Eiv. \n Do r ing : The Wel lcome W i n g 
at the Science Museum, l igh t ing design by Hollands 
L i c h i : and G e o r g e W a s h i n g t i m B r i d g e T o w e r s , 
l ight ing design by Domingo G o n / a l e / Associates. 

LITHONIA AND MUSCO FORM 
ALLIANCE 
The Litht)nia L ight ing Group and Musco L igh t ing , a spt)rts-
l ighting manufacluier based in Oskal(H)sa. lA. have announced 
the format ion o f a t iat ional market ing al l iance. Through the 
alliance, the companies w il l coo|x;rate on certain projects it) offer 
a package including l ighting products, contnils and installation 
services from both companies. The Musco sales force w i l l 
continue its direct selling efforts in its primary markets while 
working exclusivel> with the Lithonia Lighting force to extend 
market access lor the Musco product line. 

THE WATT STOPPER ACHIEVES ISO 
9001 CERTIFICATION 

r i i e W a t t S t o p p e r has a n n o u n c e d that the d e s i g n , 
manufactur ing and d is t r ibut ion center for its panel d iv is ion 
has achieved ISO ')()()I cer t i f icat ion. The faci l i ty is located in 
Warw ick . R l . T o ct»ntacl The Watt Stopper, phone iSOO) S79-
8585. (408) 988-5.^-^1. 

How do you pack all-out task and display lumens 
into a housing slimmer than the edge of a first class 
stamp? Simple. Cleverly miniaturize the electronic 
ballast down to 3/4". . . add T2 lamping, 
guarantee performance... then name it Sl ique"^ 
Pronounced either way, it's the sleekest, 
slickest undercabinet luminaire ever 
Trust Alkco to be there first. 
T 8 4 7 451-0700 
F847 451-7512 

A cunningly 
conceived wiring 

module aligns with 
luminaire or is 
Independently 

positionable via 
interconnect cord. 

Allows unbroken runs 
and neat cornenng 

configurations. 
Proprietary with Alkco. 

3/4" 

(actual size x-section) 
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JEFFERSON MEMORIAL TO BE SEEN IN A NEW LIGHT 

T h e N a t i o n a l Park F o u i u l a i i o i i . i hc 
i i lTicial nonprol' i l parinL'r o f Uie Nal ional 
Park Service, and Osram Sylvania have 
j o i n e d the N a t i o n a l Park Serv ice i n a 
total re l i i i h t in i ! project for the Thomas 
JelTerson Memor ia l , one of Washington 
D . C . ' s most no tab le and p ic tu res t | i i e 
l a n d m a r k s . The p ro j ec t , m a r k i n g the 
2n0th annisersaiy o f the inauguration of 
the nation's third president and the lOilth 
a n n i \ c r s ; i r \ o l O s r a m S v K a i i i a u i l l 
result in an energy savings o f some 80 
percent and w i l l p r i ) \ i i i c rcsidci i ls and 
visi tors al ike w id i an enhanced v iew ol 
the b u i l d i n g , its c lassical arch i tec ture 
and the m o n u m e n t a l s c u l p t u r e o l ' 
Thomas JelTerson. 

"The new l i gh t ing lo r the JelTerson 
M e m o r i a l . . . is a f i t t i ng project as our 
b i r t h d a y g i l t to A m e r i c a . " said Dean 
Lang lb rd . president and C\ii) ol Osram 
S v l v a n i a . whose i l o n a t i i ) n . va l ued in 

excess o l ' $ 8 0 0 . 0 0 0 . was made to the 
National Park Foundation. " I t 's a perfect Ht 
w i th our legacy o f l i gh t ing , standing in 
testimony to our first l(X) profitable years in 
the lighting indusir\. setting the course for 
our second century and providing a public 
serv ice for the m i l l i o n s o f Greater 
Washington residents and tourists who |iass 
b\ anil \ isit this landmark everv' year." 

Designed and built between 1939-1943. 
the JelTerson Memorial was o|X'ned to the 
public in 1943 and is visited by nunc than 
two mil l ion people each year. The original 
design contained no e.xterior l ighting. The 
current l ighting, in.sialled in the I96()s ami 
"70s consists p r imar i l y o f h igh-wattage 
incamlescenl lamps as well as HPS lamps 
that are used to i l luminate the l9-n .-tal l 
Jefferson statue. Whi le these light sources 
were technologically appropriate and state 
o f the art in their era. there ha \e been 
s i g n i f i c a n t d e v e l o p m e n t s in l i g h t i n g 

t e c h n o l o g y s ince t hen . W i t h l i g h t i n g 
design services prov ided by The M i n t / 
L i gh t i ng Group Inc. o f New Yo rk , the 
Jefferson Memorial wi l l soon be seen in a 
uholc new l ight—from its sheer xolume to 
its most intricate details. SyKania Metalarc 
H I D meta l ha l i de lamps w i l l be the 
p r i m a r y l i gh t source used in the new 
scheme, supplemented by LHDs . which 
last up to l(K).(KX)hours. 

American architect John Russell Pope 
designed the while marble buikl ing. which 
consists ol a domed sirucluiv encircled by 
2(> cokimiis. The new lighting s\siem wi l l 
include i l lumina l io i i o f the mside of the 
dome lor the Hrst time so visitors wi l l be 
able to bet ter apprec ia te the mosa ic 
expanse of stone that stretches across the 
miubled rotunda nearl\ 92 ft. I v l o u . 

Riklolph i; \ans. an American sculptor, 
designed the bronze statue of a standing 
Jefferson facinii the Whi le House across 

Custom floodlighting effects from standard 
ftctiro designs^ new FLV-? and FLV-10 

IBS pennit precise, ultra narrow 
ng througfi broad washes. 
* e hotspots, striations, light 

voids common vyith earlier HID 
land now at Quality Lighting. 
326 
'68 
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^ Q u a l i t y 
A JJI Lighting Group Company 

www.qualitylighting.com 

Windows on Y2K ' " : 
ingenious, small-profile 
luminaires easily 'indirect' 
sufficient ambients from 
their single-run T-5's 
to pennit 12' to 14' 
spacing... reducing 
fixture count by 30%. 
LAM Lighting Systems... 
the original name 
in indirect. 
T 8 0 0 732-5213 
F 714 662-4515 

.—-
____ • 
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the Tidal Hi\s\\). ;i laniiliar scene lo residenls and visitors alike. Als(^ 
in another l lrsi. the new l ight ing scheme w i l l i l i i iminaie the face 
of the memorial lacing ihe Tidal Basin, making the view from 
the Wh i l e House and the Washington Monument crisper and 
nmre even. 

.Addit ionally, thanks lo L E D technology, the inscript ion on 
the text f r i e / . c — w h i c h iea iu res a famed and o f ten quoted 
Je f fe rson t h o u g h t — w i l l become more l eg ib le . M o r e than 
I 2.()()() ol ' these small pinpoints o f l ight, placed unobtrusively 
a round the dome base i ns i de a n a r r o w ledge , w i l l a l l o w 
J e f f e r s o n ' s w o r d s o n i n d e p e n d e n c e and f r e e d o m to he 
presented more prominent ly . 

Other improvements w i l l inc lude the insta l lat ion o f new 
cont ro l gear, as we l l as the removal o f a l l ex is t ing exter ior 
l ight ing poles, many of which have become overshadowed by 
vegetation, creating uneven and obscured l ighting effects on the 
memoria l . New poles w i l l be installed inside the tree line and 
w i l l be equipped wi th f loodl ight fixtures and H I D lamps to cast 
an cN cn glow owv the entire memorial. 

The work is scheduled to begin this month and culminate in 
.September. Look for expanded coverage of this project, scheduleil 
tor Arcliiici iiinil Lii^liiiiii''s AugustASeptember 2001 issue. 

LIGHTFAIR RETURNS 
TO SAN FRANCISCO IN 2002 

L i g h t f a i r i n l e rna l i i ) na l 2002 is scheduled l o be 
held June 2-.*^. 2002 at the Mosct)ne Center in San 
Francisco. C A . Next year 's event w i l l encompass a 
pre-conference on Sunday. June 2 and three days 
o f exhib i ts and seminars. Seminars w i l l run f rom 
June ?i-5. For exh ib i t i n fo rma l i cm. contact L ibby 
M(»rley. execut ive d i rector , phone (404) 2 2 ( L 2 2 I 5 . 
ema i l : l i bbym(« ' l i gh t fa i r . com or Karen Scarp ino. 
assistant trade show manager, phone (404) 220-
2 2 1 8 . e m a i l : k a r c n s ^ " ' l i g h l f a i r . c o m . F o r 
con fe rence i n f o r m a t i o n , con tac t Renee G a b l e , 
execut ive d i rector , conference & marketing, phone 
(404) 220-2217 or Angela Ausband. conference & 
market ing manager, phone (404) 220-2221. emai l : 
angelaaC' l ighlfair.com. 

NEW 1 0 0 , 0 0 0 HOUR 
INDUCTION LAMPING 
Near-zero maintenance is now 
your option with new QL induction 
lamped Envirogard luminaires. 
Wherever relamping is challenged 
you're guaranteed 5 years 
continuous, 7/24 sen/ice... 
and can expect several 
more. Instant-on. flicker-
free superb color First 
from Guth Lighting. 
T 314 533-3200 
F 314 533-9127 
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U;/l':i<-' I f',r / ' , i ir 
c»{ilingr,: M'jw F ocu*, 
.'jti'l y.'in.-inli M(< 1 1 
and MR I f i fix»Kl anrJ 
;if]|ij'>t;iblf: rriirii 
dovi^nligfif; Aluminum 
and brai** trimr.. 
/ powdorcoal 
electroplate finishes. 
All trims accept 
2 media. 
Ardee Lighting. 
T 704 482-2811 
F lyOO^'/', VAA 
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t h e i n b o x 

NEW APPOINTMENTS, NEW FACES & A NEW FIRM 

I I I I . i i i h i i n i ! G r o u p CEO R o b e r t N . 
I l : i id in }> i ' r has r e l i r e d f r o m i h e 
c o m p a n y . c I T c c l i v e J u l y I . He w i l l 
con i lnuc . however, as cha i rman o f the 
ht)arcl o) d i r e c t o r s . R i c h a r d J . 
C r o s s l a n d . appoin ted president o l .IJI 
L i g h t i n g G r o u p i n M a r c h , w i l l he 
namci l CEO. 

Frank Crobmeier has IX-LMI promoted 
to d i rec to r o l sales and marke t i ng lo r 
Litetronics International. 

W e s s o n M. B r o w n has heen 
a p p o i n t e d G r o u p V P t>j" H u h b e l l 
L i g h t i n g ' s p l a t f o r m o f b u s i n e s s e s 
wh ich includes: Huhbel l L igh t i ng Inc.. 
Sterner. Security and Devine L i t i h t i ng . 

New Metal Crafts 
Fine Residential Lighting, 

Custom Designs & Antique Light Fixtures 

, Exquisitely restored 
far the Citronado Theatre. 
Rockford, IL 

Collect ion • Ca ta log .Available 

Us .St. C h i c a g o . I L 60610 * inquiries(3 newnietalc 

Tel .M2.7S7.6991 • Out oj State L8(K).621.3907 • Facsimiie 312.787.8692 
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A l R i d e l l a has j o i n e d H i g h E n d 
Sys tems as nor theas t r e g i o n a l sales 
manager. 

Syska & Hennessy. Las Vegas has 
named David Brant ley . P E . senior V P ; 
Hisham B a r a k a t , P K . Robert Car ley 
and Brittany Dianat have been named 
VP at the Los Angels o f f i ce . 

L i g h t o l i e r has appo in ted Michel le 
'i'roconis to marketing manager for Fibre 
Light U.S. L L C and Specialty Products 
Div is ion. 

I . i gh tWi rc . a Seat t lc-hased a rch i 
t e c t u r a l l i g h t i n g d e s i g n f i r m , has 
o f f i c ia l l y opened its doors for business. 
T h e f i r m ' s f o u n d e r s are M i c h a e l 
S h e r e r . f o r m e r l y o f .1. M i l l e r & 
A s s o c i a t e s and S u s a n R h o d e s and 
D e n i s e S i m p s o n , bo th f o r m e r l y o f 
L u m e n a L i g h t i n g Des ign . L i g h t W i r e 
is l o c a l e i l al 1'•)()4 T h i r d A v e n u e . 
S u i t e S e a t t l e . W A 9 X 1 0 1 . For 

m o r e i n f o r m a t i o n , c o n t a c t Susan 
R h o d e s at | 2 ( ) 6 ) 2 9 2 - H I 7 7 or v i s i t 
www. l tw i re . com. 

E w i n g C o l e C h e r r y B ro t t in 
Wash ing ton . D.C. has named P a u l ( L 
l l e f l i n , A I A m a n a g i n g p r i n c i p a l : 
Kenneth S. Warwick , A I A . director of 
a r ch i t ec tu re and C h r i s t i n a C o r n e l l , 
director of interior desiizn. 

ON THE WEB 

I'lTeire I 'SA has announced the launch 
of its website at u ww.ef fet reusa.com. 
Ef fe i re USA can be contacted at 9S() 
N.E. 12ftth Street . No r th M i a m i . F L 
. V ^ l b l : p h o n e I.M).S) Sy 1 - 4 0 0 1 , fax 
(.•^05) 8i)l-060.S 

CORRECTIONS 
In the article. "F'orum—Specifiers 
Speak O u t . " w h i c h appeared in 
the 2001 Market Issue, l i gh t ing 
designer Nelson .lenkms of Ann 
Kale Associates was incorrect ly 
identif ied as Neil Jenkins. 

Aniiiiei ltiral l.ii;liliiii: greatly 
reurets the error. 
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2001 S C H E D U L E D E V E N T S 

Auyiisl 5-8 2(K)I lESNA Annual Conlc ivncc. Ouawa. Canada. 
Contact: Valeric Landers at (212) 24X-5(MK). ext. 117. 

September 5-9 C l i D I A Hxpo 2001. Indiana Convcnl ion Ccii icr 
& R C A D o m e . I n d i a n a p o l i s . C o n l a c i : (SOO) (•)6y-5.^29. 
www.ccdia.org. 

September 11-14 Ch ina In ternat ional L i gh t i ng L v h i b i l i o n 
2(MII. Shanghai K\erbr igh l Convent ion & Exhib i t ion Center. 
Shanghai. China. Contact: (301) 424-im). 

September LV14 l IDhX /NcoCon Canada. The National Trade 
Centre at l i xh ib i i ion Place. Tori)nl i). Ontario. Canadii. Coniaci: 
(SOO) .'i2K-S70(). www.mcrchandiscmarl .com. 

September 23-25 Wor ld Workplace 2001. Kansas Ci ty. M O . 
Contact: (713)623-4362. 

Oct«»ber 3-5 L igh t 2 0 0 1 : I X Internat ional Fair ol L igh t ing 
Equipment and Electric Fitt ings. Warsaw. Poland. Contact: (4X 
22) 649 76 69. 649 76 7 1 . lax (48 22) M^) 76 S3. 651 00 58. 

October 14-17 l E S N A Street & Area L igh t ing Conference. 
Or lando. FL. Con lac i : Va ler ic Landers at (212) 248-5000. 
ext. 1 17. 

October 17-19 L E D 2(X)I. Hyatt Islandia Hotel. San Diego. CA. 
Cnnuici: (207) 7S1-96I5. email Jonathan("dnlcrlechiisa.com 

October 31-November I NcoCon New York . Jacob K. Javits 
Convention Center. New York. Contact: (800) 528-8700. 

November 2-4 LDI2()( )1: 14th Anniu i l L igh l ing Dimensions 
International. Orlando. FL. Contact: (800) 288-8606. 

N o v e m b e r 28-30 l A L D A n n u a l M e e t i n g . P h i l a d e l p h i a . 
Contact: (312) 527-.^677. 

November 29-30 NeoC»)n West . Los Angeles Convent ion 
C e n t e r . Los A n g e l e s . C o n l a c i : (SOO) 5 2 8 - 8 7 0 0 . 
www .mcrchandisemarl.com. 

Do you have any events you'd like our 
readers to mark in their cdatebook? Let 
us know! 

Send your seminar, conference or trade 
show informat ion to Architectural 
Lighting by faxing us at (646) 654-4482 
or emailing aliao@billcom.com. 

J U N E / J U L Y 2001 

B U L L S E Y E 

Specifically designed 
for long throws, the new 

LSI MT6 Metal Halide unit 

is always on target. 

For a MT6 information kit, 
send your letterhead to: 

Lighting Services Inc 
2 Kay Fries Drive 

Stony Point, NY 1 0 9 8 0 
(800) 9 9 9 - 9 5 7 4 

www.LightingServiceslnc.com 
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Alvhi lcclural l . i i ihl i i i j : iiircnicws Cluirles CI. Sloiic II. I.M.I). I.C iiuiiuiiiiiii^ tiiul ilt'.\ii;ii [triiuipal for Fi.\lwrM(ii(iiil7 
Siiinc. Iiu: Sioiic rnrivcd a Hai lwlur ti/'.^rls lU-i^nr from Prim elim University n ilh a Ccrlificate from ihc Proi^ram 

in Tlu'iilvr luiil Ihiiicc lor lii;lilini; dcsii^n. tlis fxpcricncv cmonpas.'scs archilt'clindl nnd llwalricaiprojci is 
nil liulini; innccrl luills. (urporls. convcnlinn ccnlcrs. muscnni.s. hotels, ilicmc purks. corporulc licadqnariers and 

t (ininifri icil dcvclopmcnis ihrouiiluuii the world. He has ra rived lALD Cilalion .Award.s for the New York Hospiliil 
(or Special Sio i^ery: die New Jersey Peifonninii Arl.s Center and the Niuionol Yokoluinui Convention Center. 

Projects receiviiv.1 <//; l.\LD jWard of Excellence include the Nathmtd G(tller\ of Canada. KM) East Pratt Street in 
Baltimore, the Islamic Cultural Center in New York City. Chek Lap Kok .Airport hi Honi; Kcmt; and. most recently, 

the .Xmerican Museum of Natural History Rose Center for Earth and Space. 
—Alice Liao 

Q: ir s<imeoni' had asked you, "What do you want to 
be when you jjrow up." you would have answered.. . 
A: 1 always know whal I was goi i i i : lo bo when I grew up. 
When I was I I . I weni lo the Hamsburg Coniimini iN 
Tlicaler. worked backstage on the l ighting, came home 
and announced that's what I was going to do. Tiiat s 
absolutely true. You can ask my mom. 

Q : How d i d you m a k e the t r a n s i t i o n to 
arehi teetura l liKhtin}>'* 
A: After Princeton. I thought I wanted to be a theatrical 
l ighting ilcsigner. but a little summer slock and a couple 
o f years in o i l -o i l -Broadway made me realize that there 
were only aboui r i \e people who actually made a l iving 
doing thal^—one of them is Jules I RshcD. of course. 

Then I was introduced lo architectural 
l igh t ing . I went to see Sy Shem i i / . 
who un i te me a letter that I still ha\e 
somew here. He |Tointed out to me the 
obvious truism: In theater, you design 
and huikl things that last perhaps iwu 
weeks oi a \eai and in architectural 
l ight ing, i t 's 40 years. You need to 
understand and embrace that idea i f 
you wan t to be an a r c h i t e c t u r a l 
l i g h t i n g des igner because i f you 
come here and st.irl u. i rk ing, ii wi l l 
be a lew years belore you sian to see 
p ro jec ts . So my adv ice to young 
l ighting designers is il you have the 
pat ience [o be an a rch i t ec tu ra l 
l i g h t i n g des igner , then c«>me on 
boa rd . But i f you want to see i l 
hap|vn more quickly, work in theater, 
f i lm or TV . 

u 

thererore. not much fun. People pay their doctors and 
phone bi l ls, but they don't necessarily want lo pay for 
piolessional services, such as inirselves. We try lo work 
with people who are going lo reeogni/e that we bring 
\alue ii> a projeci and who wi l l pay our bills. UsualK. there 
are no problems, but w hen there are. it's an unpleasiint |xui 
ol the da>. W hen you realize they have no respect Ibr what 
you do. you wonder w hy the> hireil you in the IliM jilace. 

Q: Are there issues that you're pas.sionate about'/ 
A: Wel l . I like to say that one |x;rson's glare is another 
person's glitter. Hvery time I think I understand ajipro-
priale brightness relationships and i l luminat ion leeli-
niijues and results. I meet another ["vrson and I learn a 
dilTereni view . So that's e\er changing. However. I have 

slrni ig leel ings when a prujecl looks 
right. Thai s usually when I get into 
the mosi trouble with clients. When 
we d isagree on s o m e t h i n g l u n -
ilamenlal ni terms of how a |iro|eel 
shou ld l o o k , e i ther be lore i t ' s 
designed, during the process or w hen 
it's loo late, when it's built. I Ivcome 
\er\ [xissionale. It s alw.i\s ilie most 
I'rusiraling time because sometimes 
I'm in disbelief that I can I v wrong 
or that maybe I've misundersiood 
something. Of ct)urse. they should 
never hire us i f ihev don't want the 

one person's glare is 
another person's glitter." 

Q: W hat is the most intri^uin}.> aspect of your Job'.' 
A: T ry ing lo f igure out what the cr i l ica l details are. 
There is not enough time in the project schedule and in 
iiur days lo work on everything and resolve every little 
detail . No one has time for that. Wh ich are the most 
c r i t i c a l parts o f the exper ience o f app roach ing a 
building'.' Whal are the most beautiful places lo stand ' 
Which views are the most moving? And how wi l l light 
play a part o f it? We have a lot of projects underwa\ in 
our of f ice and it 's the senior people who have to make 
sure that we ' ve g iven proper at tent ion to the r ight 
details. Which is w l i \ k m ne\er bored. I walk . I H H I I K I 
in fear that I won ' t catch all the right details. It s a 
powerful motivator fear. 

Q: \ \ hat do \ou hate about it? 
A: Some of the business aspects are inconceivable and 

passion and the point of view . Bui aeiualiv. most (»f the 
l ime, the problems are all traceable to communication. 
Our job is to listen to what clients want and then llnd a 
way lo realize i l . enhance it or to turn it around and show 
them a better w ay. some combinalion of that continuum. 

Q: C o m m u n i c a t i o n seems to be an impor tan t 
issue for y o u . . . 
A: One t i f the themes I ' ve been focusing on in our 
off ice this Near is thinking very hard at the hci;innini; o f 
a projeci about how to communicate your lighting iileas to 
the clieni. lo colleagues and lo the architect, because the 
nature of what we do is an abstraction. When you siarl to 
solve the problem, even before you put your pencil on the 
pa|Ter. you have to start thinking about how you're going 
to communicate the abstraction. What wi l l the metaphors 
be? h's alwavs about metaphors—you can draw IIK- light. 

iConiiniicJ mi /»<;.i.'f 2(1) 
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L U C I F E R 
UGHTING COMPANY 

elementa 
D i s t i n c t i v e d e s i g n s f r o m L u c i f e r L i g h t i n g C o m p a n y - s l e e k 
f i x t u r e s w i t h i n t e r c l n a n g e a b l e e l e m e n t s a n d t e c h n o l o g i e s 
f o r a r c h i t e c t s a n d d e s i g n e r s . A e r o [ t o p ] , a r e t r o - s h a p e d 
s p o t l i g h t t h a t a c c e p t s m u l t i p l e e f f e c t s d e v i c e s f o r p r e c i s e 
b e a m c o n t r o l . T h e S t e a l t h [ c e n t e r ] , a fu l l c u t - o f f L E . D . o r 
F i b e r O p t i c f i x t u r e f o r i l l u m i n a t i n g s t e p s o r p a t h w a y s . A u r a 
[ b o t t o m ] , s p a r k l i n g g l e i ss r i n g s a d d a n e w d i m e n s i o n o f 
c o l o r t o o u r J a v a d o w n l i g h t s e r i e s . 

ww.luciferligtiting.com 

Circle No. 19 on reader service card or visit lightforum.com/marketplace 



iCoiiliniicd from piii^e l<S/ 

but you can't hold it in your luuid. You c;ui't go 

tlieie. because it s not built yet. You can t;ike 

them to simihir spaces or shov\ them pictures, 

but there's great danger associated v\ith that 

because w lien you show soma>nc a picluiv of a 

space and say. " i t 's going to Ix' like this." they 

may be l(M)king at the l lower arrangement. 

This happens all the time. 

In fact. I think some of the success u e 

have enjoyed has been due to om insistence 

on studying and perfecting communication 

techniques. I like to discii.ss with the client 

the process of ct)mmunication. how it can 

be improNcd. One of the great assumptions 

that we make over and os er again alx)ut our 

clients is that they can read the drawings. 

V e r y l e u penple can actua l ly look ai 

blueprints and stand it up in their brains. lt"s 

not that they don't have the abi l i ty—it 's just 

a skill you acquire through practice. 

Q: What about computer pniyrams'.* 
A: Everyone 's hooked on computer 

reiulering.s—for g(Kxl reason—and indeed, in 

projects l ike the Amer i can Museum o f 

Q: Is t"ara\ a>i}ii<> a source of inspiration? 
A: C a r a v a g g i o is my f a v o r i t e a r t i s t . 

There's great honesty in his use o f l ight, 

which is one of the reasons his paintings 

are so mo\ ing. When I was in Mi lan three 

weeks ago. 1 spent time looking at a few 

o f the Caravagg ios in t o w n . S tudy i ng 

where the light is in those paintings is a 

very relaxing and worthwhile exercise for 

a l ighting designer. Everybody says i t 's a 

beautiful painting, but why is it so? I f you 

had that little light in most pro|ects. you 'd 

get in trouble. And yet they're exquisite in 

the i r express ion—the play o f soft and 

sharp shadows, the angles of light. Three 

v a r i a b l e s , r i g h t ? C o l o r , ang le and 

intensity. Those are the ihrce variables i f 

you really boil down l ighting. 

Q: Do you der ive ideas f rom other 
disciplines? Vlu.sic? Li terature? 
A: Sometimes, the rhythms from music or 
palleriis from mathematics or discussions 
about geometry wi l l have a lot to do with 
how you ll imk ahoul ordering a building at 

o b v i o u s l y , the way the p r o j e c t s are 

concei\ ed. detailed—all o f that is different 

for every single architect. 

Q: NN hat did you think of LijihtCair? 
A Each ol" these fairs has its own kind of 

personality because of the way the mai kcis 

openite. One of the big differences between 

the U.S. market and European market, for 

exiimple. is that the dollars per cubic unit o f 

building in fuin»pe is much higher thiui it is 

here, so there's more money sloshing around 

lo pay for innoxalion. Consequently, at (he 

European fairs, you tend to see more new 

things. ' l 'he\ ' l l actually lloat a new product 

out t he re—and somet imes i t ' s real 

vapoi"wiu"e—just to get a reaclioii. You don't 

see that as much in the U.S. not on ly 

because o f the cost o f b u i l d i n g and 

available capital question, but also because 

there's a tear on the part o f U.S. manu

facturers that t h e y ' r e j us t g o i n g to get 

copied. So when you go to Lightfair , you 

have lo s i i i iop a i ound fo r i n n o v a t i o n . 

Every ()ne asks us: Whal did you see ihal 

"...we inhabit the mind of the architect— 
that's our primary job." 

.Natural History Rose Center for i ianh and 

Space, the computer enhanced our ability to 

imagine ;uid enabled us to solve tlic |iioblem 

the w ay we tlid. But computer \ isuali/alions of 

architectural sp;iccs i\rc d;ingen)us tilings. Tlie 

most basic technical facts stand in the way. 

Computer models arc made f rom 

mathematical iterations and calculations iind 

you can't mii them out to infinity. You haw to 

stop at some piiint. Evei"yi)ne who uses them 

undciNtaiids the shoncomings in the software, 

and i l l the indusUA. it 's a wink aiul .1 nod 

However, when you show computer IIIIKICIS 
to your client, they don't undeiMand the limit

ations o f Ihe rendering—that either on a 

monitor or printed out. you're liK)king in both 

cases at a limited number of values of gray 

scale. Two-hundred-and-lltt\-ri\e steps from 

white to black on a computer sereen arc just a 

fmction o f what your eye is capable of. Tlie 

dynamic range that your eye ami brain can sec 

and imagine is much greater than what you 

can show someone on a Hat piece of pa|X'r or 

on a computer screen. A l l the subtleties of 

lighting aiv k)st. There's a fiir more dynamic 

nuige. for example, in a Caiiivaggio painting 

than w hat's possible in a lighting program. In 

fact, in a Ciiravaggio. there's always black 

and i f you look for i t . you ' l l f ind almost 

abs»)lulc white. That's very interesting to 

me because it's an inllnite scale. 

some abstract level. I t 's hard to lake that 

into practicali ty, but i f they're strong and 

we l l - f o rmed , those in i t ia l concepts can 

run r igh t th rough a p ro jec t . They can 

provide ideas, especial ly w i th regard to 

rhythms and patterns, because one of the 

ways that we look at a bui lding is in terms 

o f layers. For example, an entire arr ival 

experience that takes you through a series 

of luminous /ones can be associated w ith 

a musica l r hy thm or relate to math or 

simple geometries l ike Golden Secticms 

or the F ibonacc i series or other ideas 

f rom observations in nature. 

Q: The most inspirational architects? 
A: It is so much fun to work wi th many 

different architects and their styles. And 

because our job is to come in and enhance 

their work , we have to see through their 

eyes. Paul (Maraniz) likes to say thai we 

inhabit the mind of the archi tect—that 's 

our primary job. Their first job is to bring 

us in on their communicat ion set of tools, 

in t roduce us lo them. W e ' r e al l do ing 

some of the same things, so there's a lot of 

s im i l a r i t y in the too ls we use. but the 

stories they tell to explain the project, the 

metaphors they use. the images they show 

you . the siylc o f their presentat ion, the 

references—hisii)rical and otherwise—and 

was new at the show? Did I see anything? 

Sure. Did I see a lot of innovation? No. I 

saw more of that at other places in the 

w o r l d t h i s s p r i n g , w h i c h is a l i t t l e 

discouraging, but that doesn't mean there 

w o n ' t be an A m e r i c a n m a n u f a c t u r e r 

who's going to f igure out how to mass-

pii i i l i ice it first. 

But actually, to a large extent, it's our job 

to innovate. I don't really care if I saw new 

things at Ihe show because it's my joh to 

come up w i t h them. .And I th ink that 's 

what we try to do in each job. In each 

p r o j e c t , we arc l o o k i n g fo r places to 

innovate, because on a gooi l day. each 

lighting project we come to in the course of a 

day is one that has a uiiii|ue client, a unique 

program and a unique set o f problems. 

That's presumably why they came to us. 

So it 's our j ob to innovate something that 

ma\he wi l l be unique. I wouldn't expect to 

11 nd it in a show. 

li ino\ alioii is using a set of things in a new 

way. Pet)ple appreciate that. In fact. i h c \ ' l l 

appreciate that more than des ign ing a 

comp le le ly unique l ight f i x lu re . II you 

can f ind a simple, ordinary set of l ight ing 

tools, exist ing f ixtures to soKc a problem 

in a new way. lhal 's e icat i \e use of siulY. 

And that's good. That's what gets me up in 

the mornin.L!. • 
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fl Tradition of innouation Continues 

To See! 

) Loiu-prorile, modem design 

) Tiuo unique pert patterns 

) Stunning end cap detail 

Ttie newest " f i l l Perf ' linear lighting design from LITECONTROL 

) T8 or innouatiue T5H0 indirect 

o RP-1 compliant 

) Easy to install "on-module' 

^ Strong design statement tuitti soft glow ) Vou have to see it to belieue it! 

LITECONTROL 

For your best choice in architectural fluorescent l ighting, contact your 

Utecontrol Representatiue or ulsit us at W W W . l i t e C O n t r o l . c o m . 

LITECONTROL.. . dn employee owneti company 

100 HfllUKSflUEnue.HflriSOnmfi 02341 781 2940100 FAX 781 293 2849 info@)lltecontrot.com wuiw.litecontroLcom 

marketplace 



-A " h o o k o o 

M - c . ^ c . 

T A T T ^ 
I he IHih annual International As.socialion of 

L ight ing Designers ( l A L D ) L ight ing Design 
Awaid.s presentation and dinner took plaee on May 
31. 2001 at the Paris Hotel in Las Vegas. The judg

ing for the awards, whieh is eosponsored by Arehiteetural 
Lighting Magazine, was held Mareh 1-2 at the l A L D office 
in Chicago. From the 175 submi.ssiims received this year, 
one project was awarded the Award of Excellence, seven 
received Awards of Merit and one project was recognized 
with a Special Citation. Detailed coverage of these projects 
begins on page 24. 

This year, in addition to the award winners, judges chose 
to recognize 14 projects that demonstrated an innovative 
lighling design solution for a particular portion or aspect of 
the project by naming them to a Compendium of Good 
Practice. Each of the fol lowing exemplifies good work and 
qualit) l ighting that all designers strive to achieve: Bergdorf 
Goodman Plaza Level, New York. NY—light ing design by 
Cooley Monato Studio: Burj A l Arab Hotel (Exterior), 
Dubai, United Arab Emirates—lighting design by Jonathan 
Speirs and Associates: Burj A l Arab Hotel (Interior), Dubai. 

United Arab Emirates—lighting design by Maurice Br i l l 
Light ini : Design Ltd.: Compal Electronic, Taipei. Taiwan— 
lighting design by chroma33 Architectural Lighting Design: 
Hoboken Waiting Room. Hoboken, NJ—lighting design by 
Thompson + Sears, L L C : Irving S. Gilmore Music Library 
at Yale University. New Haven. CT—light ing design by 
Ripman Lighl ing Consultants: Montagne de Bueren Street 
Urban Renovation and Public Lighting, Liege, Belg ium— 
lighting design by S.A. Daniel Dethier and Associates: 
Audrey Jones Beck Bui ld ing. Museum of Fine Arts, 
Houston. TX—l ight ing design by Fisher Marantz Stone, 
Inc.; Museum Georg Schiifer. Bavaria. Germany—lighting 
design by Licht Kunst Licht GmbH: Paddington Station. 
London. England—lighting design by Speirs and Major Ltd: 
Tlie Seattle Space Needle, Seattle, WA—light ing design by 
Ross De Alessi Lighting Design; Trader Vic's, Fukuoka. 
Japan—lighting design by Architecture and Light: Tribeca 
Grand Hotel, New York, NY—l ight ing design by Focus 
Lighting Inc.: Vermont/Santa Monica Metro Rail Station, 
Los Angeles. CA—l ight ing design by Horton Lees Brogden 
Lighting Design. 

Left to right: Merit 
winner Justin T. Brown, 

lam Partners; Ann Kale, 
Ann Kale Associates 

and Awards Committee 
co-chain and Merit 

winner Robert Osten Jr., 
Lam Partners 

Award of Excellence 
winner Charles G. 
Stone II, lALD, Fisher 
Marantz Stone and 
Christina Trauthwein, 
Editor-in-Chief. 
Architectural Lighting 
and co-chair, Awards 
Committee 

A R C H I T E C T U R A L LIGHTING/WWW,lightforum.com 



c . c . 
Left to right: Michael Meyer, 
Arizona State University; 
Christina Trauthwein; and 
Katherine C. Abemathy, 
lALD. Available Light 

lALD Chairman 
JoAnne Lindsley, 
RALD. Lindsley 
Consultants (left) 
and Lesley Wheel, 
FIALD 

Stephanie Salle and M.J. Paul 
of Prescolite 

Left to right: Christina Trauthwein; Merit 
winner Jonathan Speirs, lALD, Speirs and 
Major; and Ann Kale 

Merit winner Angela McDonald, 
lALD, Norton Lees Brogden Lighting 
Design (left) and Ann Kale Congratulations... 

The l A L D Educat ion Trust Fund has awarded four a.spiring archi tectural l i gh t ing 

design students f r om around the w o r l d a total o f $I9.()(){) in scholarships and cash 

awards. In add i t ion to rece iv ing a $2.500 scholarship, lo r the first i in ie , al l four w i n 

ners were awarded an al l -expense paid t r ip to L igh t fa i r In ternat ional . 

Th is year 's l A L D Educat ion Trust Fund scholarship winners are: 

Kanlaya Leehanantaku l . o r i g i na l l y f r o m Bangkok . Tha i land , is cur rent ly pursuing 

a master's degree in l i gh t ing design f rom Parsons 

School o f Design in New York C i ty . 

N a n d i n i M u k h e r j e e earned her Bache lo r o f 

Arch i tec ture degree in Jamshedpur. India. She is 

also comple t ing her master 's degree in l i gh t i ng 

design at Parsons School o f Des ign . 

Sui Fang is a graduate student at the Un ive rs i t y 

o f Southern Ca l i f o rn ia . She received a bachelor 's 

degree in archi tecture f r om T ian j i n Un ive rs i t y in 

the People's Repuhl ic o f Ch ina. 

Recip ient of an award cosponsored hy Archi-

leciurat Lif^hiiiii;. Mat thew Me ie r is cur rent ly an 

undergraduate student at the Un ivers i ty o f Kansas 

in Lawrence. KS . He is s tudy ing archi tectural eng i 

neering w i t h an emphasis on i l l um ina t i on . 

Above, left to right: Scholarship winner 
Nandini Mukherjee; Justin T. Brown of 
Lam Partners; scholarship winner 
Kanlaya Leehanantakul; and 
scholarship winner Sui Fang 

Left: Suzanne Tron Haber, publisher of 
Architectural Ligtiting and 
Architecture, presents Matthew Meier 
of the University of Kansas with a 
32,500 scholarship. 
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American Museum of Natural History 
Rose Center for Earth and Space 

New Yotrk, New York, USA 

While its architecture recalls Wallace K. Harrison's P>.̂ 9 Perispherc and ISlh-cenlury architect kt ienne Louis Boullee's Cenotaph — 
a moiuimeii i lor Sir Isaac Newton ilie .American Museum of Natural Hisiorv s Rose ( 'enter for Earth and Space speaks to the future 
wi th its interactive exhibitry. state-of-the-art projectors and massive databases. A l night. l ighted by Fisher Marantz Stone in a design 
hailed by l A I . D judges as •"naw less. " the Center glows blue and ethereal among the darkened trees, its speech devoted solely to the 
stars aiul distant galaxies thai it reveres. 
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.(•catcd in New York Cily. ihis mtxicrn inonumcnl in ihc cosmos I'ca-
turcs a 36.(KX)-sq.-ri. iilass ciinain wall that encloses an X7 iL-dianieler 
sphere. I.iglileil Iron) ahove and helow hy blue fluorescenl lloodlights, 
the sphere appears lo lloat. maiiically suspended in a blue ether. The 
llcHKllights are lani|K'd wi ih T I 2 lluoresceni sources for easy mainie-
nancc. U)uvered lo minimi/,e briyhiness and circuited in sequence i») cre
ate a rolling lade and produce ihe elfecl of a slowly turning sphere. To 
conlrasi with the soli blue glow. .S-dcgree ellipsoidal spotlights recessed 
in a ceiling slot highlight from above the planets suspended around the 
sphere. From below, the planet exhibits are uplighieti b\ shielded AR111 
naiTow-beani spotlights located with ihe nut)rescent llooillights on the 
ower edge ol" a balcony. 

.Spiraling around the underside of the sphere, a .^bO-lt. ramp I'omiing the 
Harnel and Koben I leibrunn Cosmic Pathway is delineated by runs ol blue 
aikl leil cold cathode lucked under the curving walls. The exhibit and iiilei-
active panels recount ihe l .vbillion-ye;ir history of the cosmos and relate 
one"s progress down the pathway lo the passage of lime. The tiny display 

ichcs anil hacklighleil grapitics arc lighted by a combination ol' nuorescent 
amps I'or the graphics and lltx-r optics lor the niches, riie illuminatoiN are 

concealed on the undeiNide ol ihe ramp. 

,ow-voltage and line-voltage PAR.^S and AR 111 track llxtures are 
used lo illuminate exhibit walls ihroughoiil ihe Center, while recessed 
downlighls guide visitors tlin)Ugli corridors and passageways. For the I iall 
ol the Universe, situated underneath the sphere, the tracklighling is inte

grated into ramp solllts in the Cosmic Pathway and around 
the me//.anine levels. 

Other lighting details enhance the architecture ol inlenor 
spaces w hile reinlorcing geneial themes. Immeiliaiely inside 
the glass doors on SIst Street, circular cutouts, luminous wiih 
blue and white cold cathode lighting, echo the sphere and sus-
[XMideil planets. The circular theme continues in the gmup 
assembly riH)m w here more cutouts arc etched in a fluores
cent glow. The eilge ol lhe r(K)m"s ceiling is accenluated by 
covelighting. Outside, a lountain and p\ii/i\ nod lo the sk\ 
above with the constellation Orion re-created with end-emil-
ling lllxM. .Step and w alkway fixtures are aligned to emphasize 
Ihe roinial oricnialion ol'lhc pla/.a. 

In addition lo highlighting the museum s lx)ld geomet
ric forms, the solution also includes an events lighling 
inrrasiruclure. which provides power for disiribuied i l im-
ming packs and a DM.X data ring, and allow s for tem|Toiaiy 
ighling without cables on llic lloor. 

According to lAI.Djudges, the dramalic lighling of ihis 
lomage lo space "takes an iilea and makes it a success with 
the solution—aesthetically, it's a 10." 

p r o j e c t American Museum ol" Natural History Rose Center for Earth and Space 
location New York, NY. USA owner American Museum of Natural History 
lighting designer Fisher Marantz Stone—Charles G. Stone I I . l A L D , Henry Forrest. Al ic ia 
Kapheim. Matthew Toomajian architect Polshek Partnership Architects engineer Alt ier i Sebor 
Weber renderings Fisher Marantz Stone, Inc.—Javier Ten photographer American Museum 
of Natural H is tory—D. Finnin: Jeff Goldberg/Hsto lighting manufacturers LS I : Fomm 
Light ing; ETC: Edison Price: Ell iptipar; Rosco: Luiron 
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Alexander Graham Bell House 
British Telecom Regional Headquarters 

Edinburgh, Scotland, UK 

1111̂:̂1 •i\ ( p a n 

Str ik ing in color and i l ramatical ly l ighted. Alexander 
Ciraham Bel l House. Br i t ish Telecom Regional Head-
c|iKirlers is an unmistakable presence in the night sk\ of 
Ei l inhurgh. Scotland. Charged with creating a luminous 
landmark within a maj»)r business park, l ighting ilesigners 
Jonathan .Speirs and Associates devised an exterior and inte
rior l ight ing plan that not onlv fashions A public identit\ for 
the company, but also responils to builget constraints and 
restrictions on integrating the l ight ing w ith architecture. 

A cylindrical meeting and restaurant facility at the northeast 
comer anchors the rectangular office block and sei \cs as a si;:-
natuie for the building and the business park. As iis L-IJ/CII 
facade seemingly ilemateriali/es at dusk, an inner red cube 
emerges, evenly illuminated with I.SOW metal halide IICHHJ-
lighls mounted on the drum structure. Track fixtures lampeil 
with A R l 11 sources ;uid ItK'ated in restaurant soffits enhance 
the waniith of the red walls. A series of 7()W' C D M R narrow -
beam projectors bracketed off the base of the exterior metallic 
drum and fitted with sculpture lenses produces a conlrolled 
blade (̂ f cool light that contrasts with the vibrant red. 

Eaves protruding through the roof of the main body of the bui lding are uplighted wi th 

the cool light of .SSW T8 fixtures chosen to complement the lighted offices below. On 

the west facade where staircases streak across a view into the interiors, compact f luo

rescent downl ights wash the painted blue walls, adding cool to ctK)l and creating visual 

interest when seen from the parking lot. 

Inside, custom " ra f t " f ixtures, designed with the architects, are suspended wi th in 

each of the concrete cei l ing coffers to light off ice interiors as wel l as to acci)mmodate 

other bui ld ing functions. The fixtures contain dimmable fluoreseents with PIR control , 

a l lowing extensive energy management capability, and are C(»upled with louvered i lown-

l ighting to i l luminate the open plan ofUces and provide glare-free task l ighting. 

Metal halide downl ights and recessed uplights join forces to supplement the U)w lev

els of daylight in the atr ium and create the appcaiaiice of abiiiii lant sunlight. Light 

punching through the foliage of trees in the space contributes texture, while promoting 

plant health. At night, the atr ium is further i l ramati /ed by gobo patterns. 

p r o j e c t Alexander ( i i aham Bell House. Bri t ish Telecom Regional Headquarters 

l o c a t i o n Edinburgh. Scotland. U K o w n e r British Telecom l i gh t i ng d e s i g n e r .lonathan 

S|X ' irs and Associates Ltd.—Jonathan S|X ' irs. l A L D . ( iav in Fraser a r c h i t e c t Bennetts and 

Associates e n g i n e e r Robens & Partners r e s e a r c h Jonathan Speirs and Associates. L td . 

p h o t o g r a p h e r Peter Cook: Keith Hunter l i g h t i n g m a n u f a c t u r e r s Thorn: Borens: Gu/z in i 

Prcilight; Outdoor L ight ing: Z-L,ine; Eness; Meyer: l-rco L ight ing: Zumtobel S ta f f ETC: 

Crescent: Castaldi: l i t /gerald 
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FuBgangerbrucke (Pedestrian Bridge) 
Innenhafen Duisburg, Nordrhein WestfaJen, Germany 

.wl..-,, I 
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Suspended over a harbor in Duisburg. Germany, the FuBgangerbriieke (Pedestrian Bridge) was 
designed by engineers .Sehlaich Bergermann und Farmers GbR not only to facilitate pedestrian 
passage across the water, but also to respond to oncoming boat and ship traff ic. Constructed of 
\5 jo inted segments and hydraulic poles hitched to a pair of suspension cables, the bridge is 
mobile, arching for ships that pass through the harbor. A l night, when seen from a distance, the 
bridge, i l luminated by l ighting designers Uwe Belzner and Stefan Hof inann. resembles an elas
tic chain of beaded l ight, fiexing and then straightening against the darkened sky. 

In a solution described bv I .M.I) ju i lges as "obvious, but very different—-and bri l l iant ly s im
ple." the luminous span is formed solely of white LEDs queued in groups of 16 and welded onto 
a platine. The glowing assembly is mounted behind satin glass in a 4()-x-2()-mm profi le. Belzner 
and Hofinann s design integrates the lines of LEDs with the rail ing of the bridge by positioning 
them on ihe inner side of 12S posts. The LEDs alone fu l f i l l the requested power amount of 2()()W 
and provide sufficient and even i l luminal ion of the walkway. 

In complementing the bridge's architecture and function, the l ighting of FuBgangerbrucke. as 
cited by judges, "excels aesiheiicallv and is functional and ef f ic ient ." whi le adding a touch o f 
elegance to the Duisburg night. 

p r o j e c t FuBgangerbriieke (Pedestrian Bridge) l o c a t i o n Innenhafen 
Duisburg. Nordrhein Westfalen. Germany o w n e r Ci ty o f Duisburg 
l i gh t i ng d e s i g n e r . ' \rchiiekiur Lichi B i ihne—Uwe Belzner and 
.Sielan f lo fmann a r c h i t e c t / e n g i n e e r Sehlaich Bergermann und 
Partners GbR. Structural Consult ing Engineers a d d i t i o n a l c r e d i t 
Innenhafen Duisberg Enivvicklungsgesellschafi mb l l p h o t o g r a p h e r 
Hans Georg Esch l i gh t i ng m a n u f a c t u r e r Ansorg Lichtiechnik GmbH 

l l i j 
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Herz Jesu Kirche (Heart of Jesus Church) 
Munich, Germany 

:'';|;:"r^ 

Tungsten halogen sources aa* useil ihrouglioul the church lo reniler its 
rich materials anil archileclural suriaces—a priority for the lighting design 
team. 'The solution relies on only two lamp iy|vs—low- and line-\(>ltage 
P.\R.''fis- III light the main worship space and discieelly conceals all I'lxlures 
in the l4-ft.-high ceiling for reduced gl;ue and minimal fixlure inimsion. 

The eleciric light halances the natural lighl thai enters ihe space via 
angled h)U\ers. which track the ino\ement of the sun. The daylight is 
Lliiected tow aril ihe altar w hich is fuilher accenled hy low -\ullage P-\R.^fi 
ailjusiable llMiires—and a lull-length, metal mesh cross thai changes in 
appearance ihroiighoul the day. .Sexton's design supplements the natural 
light with P.\k.s(i wall washers, evenly spaced and recessed abo\e. which 
\eil icall\ illuminaie the louvers anil scrim cross. The result, praised hy 
judges for ils syniholie and emotional impact, is a stunning backdrop cre-
aled hy streaks of light shooting dow nw ard and Ivli ind Ihe cross. 

For the congregation, ovcr-the-shoiildcr. hori/onial illumination is sup
plied by PAR.Vi adjusiahle fiMuies also concealed in the ceiling, while 
adililional low-voltage accent lights highlight a haplismal font used in 
chrisiening ceremonies. Low-voltage sieplighls delineate a circulation 
roiile Irom the entrance to ihe choir box ami were chosen for their color 
consisiencv and si/e. To acconiniodale ihe various functions of ihe church, 
ihe iliffereni layers of lighl are coniidlleil by a 2()-/one preset dimming sys-
lem fur maximum nexihility. 

A i night, when the blue doors of Munich. Germany's Herz Jesu 
Kirche (Heart o f Jesus Church) open, a wood facade bathed in 
warm l ighl and the sight o f a luminous altar in the background 
heckoii to passersby vvith the promise of spiritual comfort . 
I l luminated by George .Sexton Associates to enhance the grace
ful structure and meet its junctional requirements, the lantern
like church serves as a spiritual focal point for its comi iu in i ty 
both in practice and expression. I.ALD judges cited the l ighting 
design for its "successful recreation of an env ironment truly con
ducive to medilal ion and religious practice." 

p ro jec t Her/ Jesu Kirche loca t ion .Vlunich. Cicnnany 
l ight ing des igner George Sexton Associates o w n e r 
Kalholische Plankirchenstiftung Her/ Jesu a rch i tec t 
Al lmann Saltier \\api-«iier Archilekten landscape des igner 
Realgriin eng ineers Ingcnieursgesellschaft mbH Tlagl 
(structural l: Ingcnieurbiiro fiir Fassadentechnik R+R Fuchs 
(facade); 111. fechnik AG (service): Ing. Gemeinschaft 
Beiieke. Dabeno-i-Panner (acoustic) ar t .•Mexander 
Beleschenko (glass entrance |T<»nal): Lut/enberger & 
I .ul/enbciger (portal behind altar): M+M (l ive wounds): 
Malliiias W iihner ( stations of the cross) p h o t o g r a p h e r 
Tlonaii Hol/hen l ight ing manu fac tu re r Erco Lighting 
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Millennium Dome 
London, England, UK 

For overcoming ihe polit ics alone, one I .^LD judge mused, the 
l ight ing designers o f the M i l l enn ium Dome merited special 
recognition. However, the solution designed by Speirs and Major 
for both the exterior and interior o\' the Dome was •"cenainly up 
to the challenge" of this gargantuan project, which according to 
the judges, "required enormous sk i l l : It 's dramatic—the l ighting 
makes the project." 

The image of the Dome that remains with the world is perhaps that 

of its suhtly glow ing rix)!'and the luminous masts that pr(»ject through its 

surface into the night sky. ProjectoiN lamped with 250W metal haliile 

sources and concealed at the ba.se intemallv illuminate the l(X)-ni-tall 

stnictures. while, to echo the red navigation lights at the top of the masts, 

concrete anchor blocks and cable stays are highlighted with a red heaeoii. 
Red plant cvlinders. lighted w ith tungsten halogen IICXKIS and dichmic 

glass tllteiN. punctuate the Dome's rim and are equip|X'd vv ith sequential 

dimming facility. Plants inside the cylinders iirc cross-lighted lo produce 

strong textural effects, while direct burials lam|X'd with 70W CDM-T 

sources uplight the |X.'rimeter canopy. 

Inside the Dtime. Speirs and Major s design provides an eflective 

backdrop to tlie exhibits illuminated by others, while addressing problems 

of light pollution onto the r(X)f and visual organization of spaces. Lending 

a sense of consistency to the canopies that extend from Ihe interior to the 

exienor. lltHxJIights with 7()W CDM-TD lamps and dilTusing lenses 

uplight the ceiling and supply ambient lighting to circulation spaces. A 

mix of blue and white light illuminates the ticket IKXIIIIS and changes in 

intensity to signal Ihe open and close of operation, while a similar combi-

iialioti of colors also lights the perimeter of the fabric dome. Tlie fabric 

serves as a background to the exhibits and is illuminated bv IkW metal 

halide projectors concealed on the rcx)fs of ihe hospii;iliiy suites and 

4(X)W metal halide uplighls bracketed olV the perimeter simcture. 
Together, they enable the cieation of four basic scenes. 

Ilie lighting solution also undeiltxik the illumination of several special 
attractions, including the Living Wall, a landscaiie design lighted with a 
combination of c<x)l compact tluoresceni and tungsten halogen lamps and 
partiallv studded w itli L I :D point siuirces. LEDs are also used to delineate 
the Greenwich Meridian, where the lamps aiv lined up and lecessed in a 
black granite frame. .\ bridge connecting the river bus pi)ntix)n to the main 
site, the canting brow features a stniciure washed in a ileep blue and a 
canopv uplighled with a cuslom RB coli»r-change fixture to pnnide a 
range of softlv changing color washes. 

project Mil lennium Dome location Greenwich. London, 

lingland. L K owner New Mi l lennium Experience Company. 

I.til. lighting designer Speirs and Major Ltd.—Jonathan 

Speirs. l A L D . Mark Major. l A L D . Laura Jones. Claudia 

Clements. .Andrew Jacques. Philip Rose. Colin Ball . Henrietta 

Lviich. (ireg Lomas show lighting designer Patrick 

Woodroffe architect Richard Rogers Paiinerslii|i electrical 
engineer Buro Happold photographer Mandv 

Reynolds lighting manufacturers Ambience: 

Wh i tcc ro f i ; Hoffmeisier; Encapsulite: Concord: Phi l ips: 

ETC: Oldhat i i : Zumtobel Staff; Thoti ias; Erco L igh t ing : 

Evo lu t ion: L E C Lyon : Louis Poulsen: SiafL Mar l i n : Meyer: 

S i l l : Thorn; WE-EF : Woodhousc: IGuzzini 
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Module VII Chiller Plant 
University of Pennsylvania 
Philadelphia, Pennsylvania, USA 

d i v i n g new meaning to the idea of a "ccml " l igh l ing design is 
U. Penn"s new Ch i l le r Plant. Ci ted b> judges as a ••striking exam
ple of unified lighting"' that emplo\s design solutions which arc nei
ther unique nor dinicult. biii produce an '•aesthetic eriecl that is phe
nomenal.'" the lighting concept for this project tiailx enhances the 
Luchileclure and ornaments it with an illuminatcil crowii-l ike airay of 
cantdever amis lo create a lightly aniciilaled cornice. It is realh ihe 
lighling that transforms this purely ulilitarian laci l i ly—and typical
ly mundane building type - into a striking campus landmark with
out losing the expression ol" its functional and mechanical character. 

p r o j e c t University ol" Pennsylvania Module V I I Chil ler 

Plant l o c a t i o n Phdadelphia. P.\. I SA o w n e r Un i \e rs i i \ o f 

Pennsylvania l i g f i t i ng d e s i g n e r Lam Partners. Inc.— 

Robert J. Osten .In. James Hamil ton. Justin T. Brown a r c h i 

t e c t Leers Wem/aplel .Associates—Jane Weinzapfel.Andrea 

l eeis. Joe Raia. Caihcrinc l.asscn m e c h a n i c a l / e l e c t r i c a l 

e n g i n e e r Wi l l i am J. Trelz Consult ing Engineers Inc.— 

Wi l l iam Trelz c o n s t r u c t i o n m a n a g e r Sordom Skanska 

USA—Rober t Mul len. Marie Mohr e l e c t r i c a l s u b c o n 

t r a c t o r s Sil icon Power ("oni iols; Shells l i lecir ic p h o t o g 

r a p h e r Peter Aaroi i /Esto: Lam Partners. Inc.: Leers 

Wein/aprcl Assoeiaies l i g h t i n g m a n u f a c t u r e r s El l ipl ipar; 

Sterner; High Find Svsiems 

The Chil ler Plant provides a unique gateway to ihe uni\ersi l \ 's 
campus. More a giant machine than an occupied building, it posed 
an interesting opportunity—and definite challenge—for lighting 
design f i rm Lam Pariiieis. Inc. Due to ihe plant's infrequent occu-
pancx. the primary l ighl ing objective was to provide visual interest 

for passersby—which, according to one of the judges who is 
familiar w iih the pniject. it successtiilly x'complishes—iuid to mask 
the building w illioul making il ap|X"ar massive. Tlie equipment's live-
l> OSH.A coloration is \ isible outside w ith light levels contn)iled ;uid 
fi.xtuivs painstakingly ainvi l to eliminate glare Inim inside and out. 

By i l luminat ing the structure's featureless skin—a 60-f't.-
Iiigh scnm of perl'oratetl a luminum—the buikl ing takes on a 
mysterious glow ing quality. Delicate but huge, the wall 's exte

rior is lighted by a l loai ing necklace of metal halide fixtures, bal
anced by interior f loodl ighting of the colorful machinerx for an 
ambiguous transparency. Extensive computer nioileling and partial 
lull-scale mockups fine-iuned the fi.xture spacing and optics to 
prevent scalloping and ensure correct brightness balance for the 
desireil scrim-l ike quality. The finished building very closely 
matches the computer renderings. The massive cooling towers 
remain unlighied lo avoid appearing lop-heavy, and the cylindrical 
cowls arc lighted asymmetrically to accentuate their curvature. 

The exterior f ixtures used to create the i l luminated "necklace" 
are integrated unobirusivelv wi ih the structural columns. This 
extension f rom the wall provides easy l i f t- truck access from a 
track around the perimeter lor relamping. The ballasts are rentoie-
l\ located near ground level to further s impl i fy maintenance. 

Inside, economical mclal halide l l i H K l l i g h l s ; u c use'd both for ambi
ent vu>rklighis. w hich c;ui be lunictl off w hen the building is unoccupied, 
and l"or accenting Ihc machinery, which contributes to the scrim ellcci. 
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Raleigh/Durham Airport Parking 
Structure 

Raleigh/Durham, North Carolina, USA 

Serving as beacons lor late-night vis
itors to the Raleigh/Durham Airport, 
tw in cones o l 'Tel lon fabric mark the 
ends o l the airport parking structure 
and make the search for a space just 
a l itt le easier. As designed by Cline 
Mfi ir idgc Bernstein Lighting Design, 
the i l luminat ion of the multi-t iered 
garage responds to the challenges 
presented by the ;irchitectural forms, 
opacity of materials used and main
tenance requirements. .\ paletle of 
contrasting colors was also applied 
to dramatize the building's composi
tion and lend it visual impact. 

The 6()- f t . -h igh Tef lon fabric 
cones signal the entrances to the parking structure. Opaque by 
day. the fabric is suspended wi th in a helix-shaped \ehicular ramp 
that snakes around the cones. To l ight the cones without produc
ing fixture shadows, the solution attaches V.'SOW metal halide f ix
tures in three difterent l ight distributions ti» a central pole that is 
equipped wi th an accessible ladder for easy maintenance. 

.-Xfter parking, passengers access the terminals via a central 
atrium topped wi th a canopy of stretched Tefion. By day. the 
stretched fabric screens out SO percent of the daylight, whi le at 
night, it refiects the cool light of metal halide uplights mounted 
on the spandrels and outer edge of the canopy. Metal halides are 
also used to fioodlight the exterior o f the structure and accent 

planters below. Providing strik
ing contrast, decorative pen
dants lamped wi th warm com-
pact fiuorescents light perime
ter passages anil add sparkle to 
the transparent stairwells. The 

juxtaposition of different colors and l ighting effects assists pas
sengers in finding their way and helps define the garage's archi
tectural composit ion. Frotn the atr ium to the terminals, passengers 
transition through a tunnel in which cool l ight sources tucked in a 
glass-faced cove highl ight a lunnel-shapeil cei l ing and il lunnnate 
the passageua\. 

The masterful transformation through light o f a structure ofien 
regarded as unremarkable prompted one I.AI.I) judge to conmient. 
•'I would certainly look forward tii parking there!" 

p r o j e c t Raleigh/Durham .Airport Parking Structure 
l o c a t i o n Raleigl i /Durl iam. NC. USA o w n e r 
Raleigh/Durham. NC l i gh t i ng d e s i g n e r ("line Beiiriiii^c 
Bernstein L ight ing Design—Lrancesca Bettridge. I.ALI). 
Daniel Rogers a r c h i t e c t The Lreelon Ciroup. Inc. -Chr is 
Brasier. Ar t L i n e n g i n e e r Walker Parking Consultants— 
S k \ c To t ien p h o t o g r a p h e r .lames West l i g h t i n g 
m a n u f a c t u r e r s Sterner: L l l ip i ipar : K i m L igh t ing : Gardco 
L ight ing: Bega: Louis Poulsen 
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San Francisco City Hall 
San Francisco, California, USA 

For this 1915 landmark, l ighi in i : closiiiner Angela McDonald 
designed slale-ol'-lhe-an lighting systems tor public and tenant inte
riors, as well as exterior facade l ighting, which according to the 
Judges, •innnediately evokes an emotional response, as it is Ix-auti-
lu l in its simplicity, al lowing the Beau\ -A i l architectural design to 
shine." In total, more than 7(K) historic fixtures were restored and 
refurbished despite ininnnal i lot iimentation o f existing t y | v . quanti
ty or condition. New systems make use of energ\ cl l iciciil technolo
gies—optimizing optical perlbrmance. lamp life and maintenance. 

The historic building includes two olTice wings linked functional
ly and symbolicall) by a 3(X)-ft. dome, which is clearly the hva l |M)ini 
o f the building. Sensitive to Bcaux-.Art pn)|>oiiions and hierarchies, 
the lighting designer chose lo uplight the Doric colonnade. At the 
entry, in-grade metal halide PAR fixtures illuminate carotids suppoil-
mg the balcony. The |K-dimenl is illuminated using metal halide fram
ing projectors. 

Throughout ihe exterior design. Hxiures are 
mounted in concealed hKations; using controlled 
anil shielded sources minimi/es glare and spill 
light. The colonnades ;ue silhouetted by .^(KK)K. 
lOOW metal halide PAR.'^Ss. reinforcing the 
rhythm and mass o f the staicture. The llxiures are 
accessible fn)m locations on balconies. McDonald 
applied this same technii|ue at the up|vr colon
nade, which hel|"ts lo empliasi/e reix-aled propor
tions. FliKKllights ( >4<K)Ki illuminate the dome 
and PAR lamps mounted around the laiilem high
light the gold leaf, (irazing angles accentuate the 
texture and detail of the ornamental sionework. 
Two color tempcraliires were intentionally selected 

i n i i p n j n i i f i i i ^ 

p r o j e c t San Francisco City Hal l l o c a t i o n San F-rancisco. C A . 
USA o w n e r City & ( \ )unty of San Francisco l i g h t i n g 
d e s i g r i e r Horton Fees Brogden Fight ing Design—Angela 
McDonald . l A F D a r c h t t e c t San Francisco Bureau of 
-Architecture; l lel ler ' .Manus .Architects: Finger & .Moy 
Archi iecis: Komoroi is Towey Architects: M B T Architects 
h i s t o r i c a r c h i t e c t Carey & Co. e l e c t r i c a l e n g i n e e r F W 
.Associates e l e c t r i c a l c o n t r a c t o r Rosendin Electric 
p h o t o g r a p h e r Jay M . Graham. A S M P : Robert F. Canl ie ld 
l ightir>g m a n u f a c t u r e r s Linear F ight ing: Zumtobel Staff; 
Peerless; Rejuvenation Lamp; Ta\ lor Stokes: Li telab: 
Ell ipt ipar: Kurt Versen: Alkci>; H \d rc l ; Phoenix L igh i in i ; : 
Scott Architectural L igh t ing : Strand; Lutron 

to dilt'ereiitiate ihe limestone facades and the dome. 
.Mockujis ensured compatibiliiy with adjacent 

buildings. Metal halide al loued the replacement of 
.̂ (X)W-.'S(X3W incandescem lamps u i th 1(X)W—a 
70 percent reduction—and lamp life impn)\ed 
from 7.S() hours lo lO.tXX) hours. Using metal halide 
P,\Rs with consistent CRI and color temperalure 
for all llxtures. except tliMKllighls. also minimizes 
maintenance. A l l elements were evaluated for 
ciTeciiveness lo the oNcrall concept during several 
budget reductions. The creati\e. economical and 
inno\at i \e use of minimal lamp and fixture [y[)cs 
has made this design the coniersione for continued 
facade lighting in the Civic Center 

The lighting for the interiors also requiieil 
sensitivity to spatial hierarchy and chaiacterisiics 
of Beaux-An architecture. Architectural l ighting 

was added lo enhance the sequence o{' formal spaces and accentu
ate Ihe rotunda's architectural volume and complexity. Historic l lx
iures. accents lor leature plasterwork. uplights that silhouette ihe 
coK)nnade and the lighting for the dome can all be dimniei l . 
optimizing nexibi l i lv . lamp lite and energy use. In the rotunda 
space, uplighting from concealed positions is focused in o\erlap-
ping patierns lor lemporary installation of color without reh)cusing. 
Posiiions were evaluated lo utilize existing access for maintenance, 
avoid impact to historic materials and minimize glare. 

Historic photos were the basis for pendants recreated tor pub
lic spaces and offices. Fnergy-elf ic iei i l nuorescent lamps produce 
appropriate i l luminat ion for offices. This tiesign recalls or iginal 
f ixtures wh i le improv ing i l l umina t ion and mainta inabi l i ty . 
Coin[Xii"ali\e specifications of siaiulardizcd lamps and equipmeni 
resulted in a creative. elTecti\e design v\ i ih in builget. 
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...for a unique solution to exterior sign ligtiting 

The New 42nd Street Studio 
Building—Facade Lighting 

New York, New York, USA 
The lubrication DI a •"billbnard" of light for New York City's New 42nd Sircei Sii idio 
Biiildins: roi.|Liired not only a masteiy of the luminous, but also an ingenious interpretation 
of" city guidelines lor signage on new buildings. Constructed of glass and steel, the build
ing's facade is exuberantly lighted by Anne Mil i te l lo of Voilex Lighting to minor the artis
tic endeavors undertaken by the .Studio and its occupants. 

The nightly displays of kinetic lighting effects are varied via an astronomical timeckK-k 
and produced by a total ol ' .^10 fixtures concealed within (he architecture. Prox iding a solid 
layer of blue light. Iluorescenl wall washers, equipped wi ih theatrical gels and placed on 
relays, are located inside the building's Hoor-to-ceiling windows to uplighl a translucent 
scrim covering the windows on each lloor. The blue serves as a foundation for the addi
tion of secondary colors in a variety of pallerns 
produced by fixtures mounted on catwalks and 
fi l tei l wi th dichroic glass. Located on each lloor. 
the catwalks are secured to an armature extending 

l i . f rom the main curtain wal l . Mounted on top 
of the mari|uee. five intelligent H I D fixtures con-
Iribuic dimension to the front of the steel louvers 
and a foreground layer of light, f ixiending the 
height of the bui lding. lu)l low acrylic lubes lined 
with optical f i lm and lighted with programmable 
H I D light sources fuse into a glowing vertical line 
capable of shifting through a range of solid and 
variegated colors. 

During the programming of the controller, 
wireless headsels facilitated communication from 
tlie ground level to a KK-aiion a h n e and across the 
street Irom the facade. Radio lechnology was then 
used lo access the central conipiiler inside (he 
.Studio. To leneet the personality of the city. 
Mi l i te l lo asked people on ihe sirecl for favorite pal
lerns. which were ineorporateil in the designs and 
then choree);jraplieil lo sircei sounds. 

project The New 42nd Street Studio Building—Facade Lighting location New York, New 
York. USA owner The New 42nd Street. Inc. lighting designer Vonex L ight ing— Anne 
Mil i tel lo. l A L D architect Plait Byard Dovell Architects—Charles Plati. Ray Dovell 
engineer ( ioldman Copeland Associates; Production Ans Lighting renderings Vonex 
Lighting: Platl Byard Dovell Architects research Vortex Lighting; Proiluction Arts 
Lighting; Plait B\ard Dovell Archilecls other contributors Production .Aiis l.ighiiiig 
Sieve Terry. Ed Condii, Mike Lay, Bi l l Groener; New 42nd Street, inc.—Chris Buckev. 
Ryan O'Gara. Chrisiie Ha\ ard. Cora Cahan photographer Stephanie Berger; Andrew 
French; Elliott Kaufman lighting manufacturers .Miman; Sterner: Fll ipiipar: TIR 
Systems: ETC: High Eml Systems; Rosco: Special F/X 
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l i lackouls may be d in imin j : ihe (iolcien Slalc. bui ihc lights 
are si i l l on lu l l blasi in Las Vogas. site o\ l . ighi la ir 
inicrnal ional 2001. Wi th the recent headlines about eleeirie-
i ly shortages, energy efUciency had a higher-than-usua! 
pr i i l ik ' al Ihis year 's show (the \eni ie no iu i ihs landingi ) . 

LAMPS AND BALLASTS 
News from Philips Light ing includes a high-output ver

sion of the jumbo, single-ended CFL . called the PL-L. Wi th 
(i(MM) lumens pumped out of a 22' / : - in. double tube, this 
SOW lamp is more akin to the new T5s than its F.^y 
brethren. Another high-ouipul option Is Philips" circular 12-
in. T5 wi th an output of 4400 limiens. IL i ie l energy man
agers take note: the Halogena hal(»gen screw base lamps are 
now available in decorative shapes such as llames. which 
should help the energy eff ic ienc\ of chandeliers. 

It"s tough being a sodium light these days. Philips 
showed another way to get rid of the yel low kid on the 
block: the MasterColor Ret ioWhi le lamp, which is a metal 
halide lam|i thai is a screw-in replacemeiil lor HPS lamps. 
The lamp is open-fixture rated, has a 20.00()-hour l i le l ime 
aiul produces '-){] lumens per u. i l l mi ll ic HPS ballast, 

( erannc arc tubes are ct)ntinuing their march into higher-
wattage metal halide lamps, with 2.S()W and 4(M)W lamps 
being shown by Philips for .luly 2001 shipment. C"MH tech
nology offers more stable color, better lumen maintenance 
and Uinger l ifetime than con\eni ional quart/ glass arc tubes. 

Osram Sylvania"s technology rollout this year included 
a new type of metal halide arc tube: a two-piece "bu lgy " 
fused ceramic arc tube that extends l i fe to I2.(MM) hours 
compared to ^ - lOkh for straight ceramic tubes. The new 
•".Xiieme" T8 lamp is one of a new breed o f super l l i iores-
cent systems. Mostly through enhanced phosphors, ihe 
lamp is rated for .>0.000 hours and ^.'S-percent lumen main
tenance when combined with its matched program-start 
electronic ballast. System efficacy for a two- lamp system is 
^4 lumens [ler watt maintained—similar t o T 5 pertormaiice. 

The most striking new lamp technology this 
year had to be ihe Osram Sylvania Planon 

v - * ^ lamp, which is a planar lluorescent i lr iven by 

rows o f interlaced electrode fingers. The elec
trodes prod xenon gas into generating L'V 
pholons. uh ich in turn gcncialc \ i s ihk ' light 

MasterColor RetroWhite metal halide lamp 
from Philips Lighting is a screw-In replace
ment for HPS lamps. Circ le No. 55 

Digital Adressable Lighting Interface (DALI) products are 
now available from The Watt Stopper, Leviton, Osram 
Sylvania, Philips, MagneTek and others. Circ le No. 56 

\ ia a phosphor coating on the lamp"s llal plate. The panel is 
10 mm ih in . l i fetime is rated at 100.000 hours and no mer
cury is involved. The init ial target market is backli l L C D 
i i ispla\s (which currently use con\enl io iui l nuorescents) 
but this quasi-solid-slate light source could evolve into gen
eral l ighting applications or create g lowing walls, 

G E Lighting has also been at work fine-tuning lluores
cent systems. Its TS Watt-Miser system uses upgraded t i l l 
gases and phosphors to deliver the same light (2850 lumens) 
as conventional TSs but with 6 percent less input electricity, 
GE also showed super-high-output CFLs {51W and 70W) 
lor OEMs to use in fixtures such as the high-bay bowls made 
by Intrepid, The new G\ -. clccii onic M R 16 is another alleii ipl 
to provide low -Nollage beam power in a line-voltage screw-
in lamp (recall the •"Designer 16"" from about a decade ago). 

A f iekl note on using dimmablc compact lluorescents: 
New Hampshire l ighting specifier Victor Reno has cxperi-
ciKci i shori lil'ciinies (i.e. hundreds of hours rather than thou-
sanils) wi th these lamps when they arc noi burned in at full 
power for a day or so. Osram Sylvania lluorescent specialist 
Susan ,^ndel•so^ agrees that il is a good idea to turn up d im
ming C'f^Ls to vaporize and disperse ihe mercury in the lamp. 

In lasl year's rc i ior l . we discusscti iwo emerging meth
ods for d ig i ta l ly addressing and contro l l ing l ight ing equip
ment: the AddressPro system created by ballast manufac-
lu ic r l-nergy Savings Inc. and the Dig i ta l Addressable 
L ight ing Interlace i D A L l ) already in use in Europe. A l 
this year's show, it appeared that D A L I is pul l ing into the 
lead, wi th quite a few new products—most ly bal lasts— 
supporting this communicat ions protocol. Tr idonic. one o f 
ihe main proponents ol ' the system, noted that f ) A L I prod
ucts are now available f rom The Walt Stopper. Levi ton. 
Osram Syhan ia . Phi l ips. MagneTek and others. We w i l l 
co \er the fascinating topic of digi tal l ight ing control in 
more detail in a future issue. 

iCoiiliiiiicd on [xif^c 361 
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e s i g n 

w i t h 

OCULUS 
Precision Floodlighting 

esthetically 
appealing luminaire yielding exceptional performance 
to achieve project recognition. Visit www.aal.net 
to see more fixture designs. Categories include: 

• Period Style 
• Contemporary 
• Floodlights 
• Stoplights 
• Wall Sconce 
• Bollards 

e were recognized tor our 
innovative design, now let us 
help you be recognized for yours 
Lightfair International 2001 Award Winner 

Design Excellence Award - Overan 
Best of Category - Flood and Facade Lighting 

• Custom Fixtures 

.0522 
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FIXTURES 
In the jus) plain " c o o l " category. Louis Poulsen showed their 

Ar l ichoke pendant, which ingeniously hides a lamp under a cascade 
of melal panels that earn the lamp its name. I'd hate to be the one that 
has to clean it. however. 

Columbia 's neu Hho 2-\-2 recessed direct downl ight uses three 
T.'^/HO lamps and is only 27 j - in . deep. Even w i ih the high-bnghiness 
lamps, the fixture meets RP-1 standards for glare control . 

Lightol ier shi)wed their new programmable track l ighting system 
called Atom. This clever system uses power-line-carrier (PLC) 
communications to allow track heail features such as scene pro
gramming, fading and cycl ing. Programming is done with a 
hamlheld laser/lR de\ice. similar lo ihe AddressPro system. 
Atom fixtures can talk between any vendor's tracks on a com
mon circuit, and a "F i rewal l " module allows coinmunication 
Iviween circuits. Occupancy sensor mcxiules are also available. 

I.edalite's Meso-XI suspended linear pen
dant, which incorporates the besi-ol-show 
MesoOpiics technology, uses a single T.'^/HO 
lamp lhai projects through holographic lou
vers to deliver impressi\e numbers: 6()-per-
cenl uplight, 4()-percenl downlight and 94.5-
percent fixture efficiency in an modern-kxik-
ing fixture that is very comfortable to look at. 

FIR Systems, purveyor of l ight pipe 
lechnology. has developed a niche-market 
product specif ical ly lor nalaloriums ( indoor 
sw imming pools I, The l l lumaw ave I ()()() uses 
2()-lt. l ight pipe inodules connected to lOOOW 
melal halide dr ivers. 

l i i l repid L ight ing continues to develop innovative compact fiuo-
rescenl high-bay l iMuies ihal co i i i |u ic u i i h I I I ! ) l iMures. The\ now 
oi ler a fixture based on the S.'SW Philips Q L induction lamp and anoth
er ihat uses the I.^OW Osram Sylvania Icetron lamp, both of which 
have very long l i fe (6{).()0<)-l(H).(M)() hours). 

SOLID-STATE LIGHTING 
• L E D fixtures with l iny whi le lights appeared in greater c|uan(ily 

than last year. S»)me of the most popular applications incli ideil 
"wa lkover " pathway lights and step lights, 
where the long l i fe t ime and ruggedness o f 
the s()lid-stale lamps can be put lo good 
use. Vendors showing these luminai res 
inc luded Luc i fe r , Lou is Poulsen and 
Modular Internalional. 

• In pri\ate discussions, some specifiers 
expresseil reluctance lo use cunenl-generalion 
white LEDs for U)ng-burn applications, cit ing 
lumen decline of the phosphor-based units. 
This issue is cenainly getting the altenlion o\ 
L E D manufacturers and OEMs. A LumiLeds 
press release dated May 29, 2(K)1 claims a 
2.*i.(KK) useful l ife for iheir w hite units. Among 
other measures, the ct)mpany is using silicone 
die caps instead of the conventional e|X)xy 
resin; the latter tends lo yellow with age. Lucifer esiiinales a .^().()(K)-
hour "useful l i fe " (7()-percenl lumen maintenance) for (he LumiLeds 
white units in their Slealth path light. 

Last \ear. LumiLeds showed early models t)f iheir "power pack
age " LEDs. Those units are now bundled into groups that make ihem 
ready for whatever appl icat ion you can dream up. The " r a i l " system 

is a f lex ib le means lo array L E D s in d i f ferent shapes and densi
t ies, wh i le the " ch ip - s t r i p " is reads-made for l inear appl ica l i tms. 
Lumi leds is also wo rk ing on organic L E D s — a lechnology that 
cou ld rock the l ight ing wor ld o \e r the next len years—in partner
ship w i t h DuPon l . 

• Ballast manufacturer .Adxance has lieen working on ihe hidden part 
of l.FvD lighting: the liansformer/driver packages that are required lo 
hook up Ihe liny lights to line voliage. Like other L E D iechnoU<g\ shown 
this year, the ef fo i l is to develop componenis and packages thai make it 

easier for OEMs and specillers lo 
actually use the new technolog\. 

I f LumiLeds LEDs had freiiuent 
fl ier accounts, ihey would qualif> lor 
first-class upgrades. The little giiss 
Stan out at a wafer fab in San Jose. 
CA. go to Southeast Asia fi)r slicing 
and eleclronic assembly, then on lo 
ihe Neiherlands for optical assembly. 
Insiallalion in U..S. applications com-
|)leies an around-lhe-world journe>. 

Lightolier's Atom is a pro
g rammab le t rack l ight ing 
sys tem that uses power-

line-carrier communica t ions for scene program
ming, fading and cycl ing. C i rc le No. 57 

LumiLeds' "power package" LEDs are now 
bundled into groups for use in a variety of 
applications. Circ le No. 58 

RANDOM NOTES 
• The Cily of Berkeley. CA is 

embarking on an ambilious and fun 
demonsiralion projecl lo show jusl 
how much energ\ can be saved by res-
ideniial lighting reirollis: They are 
going lo tackle a "treasure hunt" thai 
co\ers an enlire city block with help 

from cosponsors Lawrence Berkele\ National Laboralor\ ( l . B N L i and 
Philips Lighting. Pre- and i"K)si-monitoring wi l l pnn ide data ihal could 
help olher California city blocks reduce power consumption. 

• l-or the first time e\er. L B N L showed a fixture at Lighllair. In an 
eftorl lo offer an energy-ellicienl and elfecl i \e alternative to ihe incan
descent table lamp and torchiere—fixtures that often end up in commer
cial off ice spaces simpK because jvople like i h e m — L B N L engineers 
have come up w ith the High-Performance Table Lamp, a de\ ice that uses 
a pa i ro f dimmable GE 21) lamps and an innovative Kiwl-suppon rellec-
tor thai allows the user lo direct up. down or both ways. 

• Under the warehouse shehing in the 
Inirepid booth was a very interesting gentle
man promoting ihe use of direct currenl (fXT) 
electricil) for l ighting systems thai inlegiaie 
wi ih battery backup and renewable supply 
soiiives. Bi l l Wi lhelm's Nextek system uses a 
power module thai accepts ul i l i ly AC power. 
DC power \\\nn photovoltaic cells or DC 
power from batteries and feeds 4SV IX" 
power to electronic ballasls. 'Hie ballasis are 
quite small due lo their lack of a reclifier. I'or 
those wanting to pn>vide on-site generation 
and high rel iabi l i ty for l ight ing systems. 
\ e \ l e k IS u o n h a look. 

• Lamp recyc l ing—pr imar i l y for linear 
l luorescents—is al ive and we l l . Accord ing 

to Eanh Protection Services Inc.. the U.S. EPA's adoption of the 
Universal Waste ru l ing has c lar i f ied responsibi l i t ies in this area, 
and over the last five years, l inear l luorescent recycl ing has 
increased f rom 12 to ."̂ 0 perceni. The cost lo recycle is currently 
about len cenis per linear fi)ol o f lamp, down from a quaner a fool 
a few years ago. 
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Square is a fluorescent fixture 

that can be mounted on the wall 

or ceiling. 

Opal polycarbonate shade is UV 

resistant and treated for perfect 

visual comfort. 

The metal frame is matte 

aluminum. 

Available in 5 sizes so it can fit 

into targe or small areas. 

UL approved and ADA compliant. 

I 
Design: Paolo Bistacchi 

Distributor: 

II. AiMKHICA INC. 

109 Sanford Street 

Hamden, CT 06514 

Tel.# 203 407-8000 

Fax #203 407-0066 
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LEAVING LAS VEGAS ... 
Architectural Lighting asked selected attendees their thoughts about Lightfair— 
what got them excited, what left them hoping for more. Here's what they had to say: 

AL: What's the most 
innovative product you 
saw? 

" I liked the "Refleetion-s' series 
by Dreamscape L i g h t i n g M f g . . 
which olTers recessed linear vertical 
l igh t ing for vanity mir rors. In the 
j tas l . i h i s was a l u a y s a c u s t o m 
ins ta l la t ion . N o w il is a standard 
item. I understand that ihey w i l l be 
coming out with a dimmable version 
as wc\\."—Riiiitl(ill Wliitclu'cid. 
Raiulitll Wliiiclicdil liiicnmlidiial 

"Call me biased, but the majority 
o f the coo l s t u f f appears to be 
coming from the Fiiro|x:an luminaire 
and l amp m a n u f a c t u r e r s — E r c o , 
Poulsen. Mar t in . Osram. Tr idon ic . 
etc. We tend to see this stuff a little 
earlier lhan the U.S. because we have 
a differenl approvals procedure that 
allows self-lestiiig ol products by the 
manu fac tu re r s ( C E a p p r o v a l ) : 
therelbre. new products gel lo the 
specif icat ion market faster than in 
Nonh Amer ica."—Jonat lum Spcirs. 
IJ^Iuin^ Arcliitcds Group 

T E K A 
ILLUMINATION 

Natural Materials 
Advanced Technology 

Winner of Lightfair 2001 
Best of Category 

Site and Roadway Lighting 

86 Gibson Rood #3 
Templeton, CA 93465 

1(805)434-3511 
F (805) 434-3512 

info@teka-illumination 
www.teka-illuminafion.com 
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"Ledalite's MesoOptics. Meso-
Opt i cs . M e s o O p t i c s . " — G l e n n 
Hcinniiller. LC. Lam Fanners. Inc. 

"The Seamless Line Seamless 
F luo rescen t by N i p p o E l e c t r i c 
Company . L t d . . Japan, Th is U L -
lisled f ixture and lamp del iver the 
'Wow" factor wi th end-lo-end lamp 
configurations, el iminating the need 
to stagger the f ix tures lo achieve 
u n i f o r m i t y and to p reven t the 
dreaded "l ight gap" so common in 
non-s laggered f luo rescen ts . The 
c o m p a n y " s webs i te address is 
w v v w . n i p p o - w e b . c o m . It w i l l be 
iiiicresimg to see what comes of this 
f r o m Ihe ma jo r l amp compan ies 
because it is not ihe f ixture thai is 
unique but rather the lamp."'—.Sluul 
.Arnold. LC. .A&H l.ii-luini; Design 
A ( ' I 'n.sulldlion 

"The High End low-cost MR 16 
c o l o r changer w i l l f i l l a marke t 
n i che . I l "s b r i g h t , cu te , p r o 
grammable and available at a very 
l ow c o s t . " — S l e f a n Graf. lALD. 
Illiiniinarl 

" I ' d like to .see the continued 
evolution o f LEDs (both sources 
and l u m i n a i r e s ) and e lec t ron i c 
ballasts. It was great to see Osram 
Sylvania"s new quartz series. I 
thought much of what was perceived 
as •innovative" was too conlr ived."— 
Gary .Slrfly. LC. Ll.ALD. Gaiy Sleffx 
Lii^lilini; Desii^n 

"There were many innovative 
products this year, though i f any 
one was really the most progressive, 
it would be the MesoOptics system 
in t r t ) duced by L e d a l i t e . T h i s 
company has alwavs searched for 

(Continued on piii^e 40) 
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O workplace 

T h e N a t i o n a l T r a d e C e n t r e at Exh ib i t i on P l a c e 

To ron to . Canada • w w w . m e r c h a n d i s e m a r t . c o m • 888/417-0125 
retail 

Lighting 

healthcare 

Canada 
Canada's Largest Exposition and Conference fo 

the Desiqn and Management ol Interior Environinents 
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residential 

hospitality 
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(ConliiiiiedJraiii ixiiie JiSi 
ways lo improve upon opiical NVSILMUS in 
ils procluci line and this new coneepi in 
Dpiies pushes ihe en\elope. There may be 
si^me l i i ture opporluni l ies vviih this style 
of opiics m llie markeiplaee as a way in 
push l um ina i r e elTieieneies as we l l as 
visual eomfo r i lo ihe e x i r e m e . " — J o h n 
Decker. IM.I). Decker SiiulioLI.C 

AL: Most notable trend? 

•"I'here have been improvements in ihe 
area of landseape l iuh l in : :—speei l iea l ly . 
impro \e i l c|ualiiy. More I'ixiures are now 
iK-iiei- made. There have been many 
impnnements maile lo exislinj: clesijins. such 
;LS the Preeision 2 In-Grade by B-K Liyhling. 
whieh has imj i r ined longevity and aetually 
euls pnxJuetion and end-user eosts. Another 
trend is ha\ini: more eatalugues available on 
CI ) . We ean make eolor prints tor s|"K.vbtK)ks 
without ha\ ing to send caialoL^ues to the eolor 
photocopier. This ties into the websites w ith 
downloadable spec sheets." Wliiielmul 

".\n) indication of new trend.s seemed 
to be lack ing . Perhaps the inf luence of 
European f ixture designs on U.S. product 
and axailabilily of European proilucl. Also 
LEDs were everywhere."- -Ueininiller 

"The 'current' is.siie.s in California 
are creating a trend^—-increased awareness 
for energ ) -e f f i c ien l systems. Designers 
hope that a trend toward quali ty l ighting 
w i l l be in step with energy so that people 
and pro t luc l i v i i y do not suffer f rom the 
rush to reduce electrical costs."—C!raf 

•'Ms. T5s, CMH.s and LKI>> continue to 
ITC tretids in source and luminaire de\elop-
meni, Continued evolution of T8s to longer 
life and/or more eltlcacious versions helps 
address sustainability issues lo some extent. 
GE's 2()W ceramic metal halide lamp is \er\ 
promising. We're in desperate neeil o f low-
wattage, l ong - l i f e , e f f i c ien t lamps for 
accenting and 'pi"it-by' dow nlighting in many 
laciliiy types. Again, the Osram .SvKania 
series oilers a great trend potential in I2()V 
i jua l i l ) l ight ing, presumably wi thout the 
encumbrance ol a lem|XMetl lens or shroud. 
One "trend" that I think wi l l die quickly is 
the push of T.'^/HO. These systems can't 
meet l i g h t i n g c r i t e r i a in many typ ica l 
applicalions diiil alsii meet power builget 
cons t ra in t s . D i t t o for h i gh -wa t t age 
anyihings—.'>.*iW iriple-lube compacts and 
the SOW large single-tube compacts. We 
siill ihiiik loo nmch like .\mericans of the 
golden era of "limitless eneigv."" —Sle f fv 

Illuminating 
Business 
Gifts! 

Lampstiade Full of Treats 
A real 5" X 10" X 7" black laminate lampshade filled with 
our famous chocolate chip cookies and lots of milk 
chocolate liglUbulbs, plugs and wall plates' Youi company 
name can be printed on ihe label at no extra charge. 
OLSSIO Lnmpshade S39.99/each 

Crate of Treats 
A wooden crate filled with l/.-lbs. of milk and wh.te 
chocolate lightbiilbs, plugs and wall plates! Your company 
name can be printed on the laliel at no extra charge. 
#4220 Crate S26.99/oach 

Ctiocolate Ruorescent Bulb 
Molded milk and white chocolate in a special gift box topped with a 
holiday card. Your company name can be pnnted on the card at no 
extra charge. 25 piece minimum. 
#51FB Ruofoscenl Bulb S9.99/each 

Apple Cookie (Ŝ Chocolate Co. 
Call for FREE 36-page full-color catalog or 

visit us on the Web: www.applecookies.com 

C a l l T o l l F r e e 1 ' 8 0 0 ' 2 2 3 ' 9 8 6 6 (or 2 2 3 ' Y U M M ) ! 

"The most notable trend was tlie gap 
o\ theatr ica l and arch i tec tura l l i g h t i n g 
disciplines being bridged more than e\er 
be fore . Not on ly in l um ina i res . but in 
controls as well. Color Kinelics unveiled an 
enhancement to their iPlayer line that stores 
shows and cal ls i hem up th rough an 
architectural interface. This adviuicemenl is 
allowing designers to simplify the process of 
introducing theatrical solutions wi th in an 
arch i tec tu ra l arena w i t h the added 
r ie\ ih i l i ! \ ol simp|_\ changing shows that 
might be e\en i - or sea.son-relaied. 'User-
f r iendh ' is a concept that theatrical control 
manufacturers embody in their products 
where there are architectunil needs."—Decker 

Circle No. 24 on reader service card or visit lightforum.com/marketplace 

AL: What seemed to be missing? 

"Pro}»ressive. cutting-edge decorative 
f ix tures. What happened to the custom 
manufacturers? How about getting .Sirmos 
on boiuxl out of New York or getting Bo\d 
back out of .San brancisco. .Some ol what I 
saw uere low-qual i ly knock-olTs of ihese 
two companies."—Whiielieail 

"Innovative products—more cutt ing-
edge equi | iment . "—S/yei rs 

"Lithonia and Cooper! I can umler 
sland the smal ler companies that can
not a f fo rd to exh ib i t but wha i does it 
say abou t t h e i r c o m m i t m e n t to the 
design w o r l d when the b ig guys don ' t 
bother to come ' . ' "—He inmi l l e r 

"Some vendors Just don't get it—no 
presence is a disappoinlmenl. I don't have 
sufficient l ime Ui devote to f ield trips lo 
plants and "design centers' or lo lei I he reps 
drop in whenever they've goi what they 
ihink is "new." A small btnuh with key per
sonnel would go a long way lo reaf f i rm 
acquamlaiues and familiarity vviih product 
lines. So. the likes of Coo|X'r. Lithonia and 
others were missed. However, the Ercos. 
Lightolieis. Baitcos anil the Celestials wi l l 
see more of our speciUcalions."—.S'/<;//y 

"The representation by some of ihe 
most cutt ing-edge manufacturers in the 
marketplace. There seemed to be a lot of 
manufacturers that are in t roducing new 
products this year but were not exhibiting. 
Thai w as a disap|>ointmenl because I j 'ghtlaii 
is such a greal ojipoiiunity for specitleis lo 
put their hands on equipment and inleiface 
with product dexelopeis. It 's this relation
ship thai I be l ieve a l l ows for new 
techno log ies , enhanced product and a 
stronger marketplace." — Decker 
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AL: How about the most 
promising technology? 

" L K D s , long sustained life M R 16s. 12 

lluorescents. These are not brand new but 

wi l l have a lot o f applications,"—Whiif l iaul 

• i . K I ) technolo54>. A icu years .igo. ns 

use was linnted to electronic devices and 

exi l signs but now we see thein at trafl lc 

signals—and doing a belter job. 1 might 

add—as wel l as screw-in reirol l t kits. And 

now there is a steady nn)ve towards more 

theatrical/color mix uses, e tc . "—Arno ld 

" I n spite of the new L K I ) . l i bernp i i c 
and other fun lechni) logies. I th ink the 
continued development of ihe good, o ld-
fashioned electr ic lamps ( incandescenl. 
f luorescent and H I D ) o f f e r s the most 
exci t ing promise in the future. They are 
the foundation for 99 percent o f all design 
solu i i i )ns,"— ( j i 'd f 

" L o w - w a t t a g e , long- l i fe , c lhcacious 

lamps and addressable ballasts are going 

to be Ihe dr i \e i s o\' l ighting through ihis 

next energy crisis. I vote lor the 2()W T4 

ceramic metal halide, I suspect there w i l l 

be l o t s o f p o s i t i v e responses t o the 

c i rcu la r peni lant l ight lhal has mot ion 

sensor control and a remote control lor 

the o c c u p a n i and o f f e r s u p t i g h t and 

downl ight . But like all stuff that tries to 

be loo much al once, this product looks 

cont r ived and u l t imate ly has loo many 

fai 1 lire opt ions . "—Sle f fy 

"I th ink it cont inues to be wi th l a m p 
and ballast systems. There continues to be 

dc \c lopmen l o f ihese products a l lowing 

for im| i ro\ed clTicacy. performance, color 

and maintenance. Wi th the energy issues 

that the nation is faced w i th . it"s cri t ical 

that manufacturers cont inue to respond 

respons ib l y . "— IMke r 

AL: What do you hope to see 
developed for next year? 

" H o w a b o u t a b o o k s t o r e thai sells 

a l l Ihe l i g h t i n g , arch i tec ture and land

scape books l ike they have at ASW) and 

A l A con fe rences ' There 's got \o be a 

better way o f show ing o f f f luorescent 

lamps i)ther than lull-blast bare bulbs. The 

eye fa t igue was instantaneous. Maybe 

backl ighted, ful l-scale transparencies o f 

the product along wi th shols of installed 

projects. Then non- i l luminated samples 

c o u l d be a v a i l a b l e fo r a hands -on 

presentation.—Whiiclwad 

J U N E / J U L Y 2001 

" B e t t e r , f u l l y i n t e g r a t e d c o n t r o l 
s y s t e m s that can s m o o t h l y — a n d w i t h 
no h i c c u p s — c r o s s ihe b o u n d a r i e s 
between s i ra ighi arch i tec tura l projects 
and those w i t h more • e n i e r l a i n m e n t ' 
I ighI i ng design."—Speir .s 

"I hope to see m o r e d e v e l o p m e n t s 
in the T S / H O and T2 product (»fferings 

ami I wou ld real ly l ike to see a strong 

industry-wide emphasis on architectural 

l ighting wi th ihe use »)f L H D technologies 

and how we can ut i l ize it e f fect i \c l> in 

energy c o n s e r v a t i o n measures w h i l e 

adhering to the aesthetic parameters o f 

desi.Lin wo rk . "—Arno ld 

"How alxmt wireless i^mer disuibutiiMf.' 

Is anyone working on that yet?"— ( in i f 

" A m a n u f a c t u r e r that f m a l l y gels 
ta.sk l ight ing r ight . Ihai s where iisii 
control should be—in task lights. Too bad 

i h e i e ' s \ e r y l i t t l e o i i l there w i t h 

appiopriale optics, style and control. Some 

o f the s tu f f this year was laughable — 

\'-)5{)s all over again,"—.S7<'//v 

" I'd like to see advancements in full-
range d i m m i n g lor compact nuoiesLcnl 
lamps do I percent) and reliability with ful l-
range capability in metal halide dimming for 
PAR. Tb and HI) lamps."—D<'< A<'/-

Here comes the sun. 

LI'^HT 
COLLECTING 
APERTUHI-

TAPERED 
COLLIMATOR 

SUSPENDED 
CEILING 

Daylight was the inspiration. 
Solar Megaphone'^'is the result. 

INTRODUCING THE NEW COLLIMATING SKYLIGHT 
FROM NATURALITE . 

The Solar Megaphone is a simple solution 
for reaping the benefits of natural daylighting 

effectively and inexpensively. 
For drop ceiling applications, it uses 

cutting-edge collimating technology to bring 
the sun into your design. 

M A T U R A L I T E 
I ^ S K Y L I G H T S Y S T E M S 

Naturalile. 
It's who we are, it's vi/hat we do. 

(800) 527-4018 
For specilications and 

detail inlormation 
visit: wv/w,naturalile.com/solarmeg.hlml 

Naliiialite Is a member of the Vistawall Group a division ol Butler Manulacturmg 

\4ODULINE f ^ A T U R A L I T E 5KYWALL 



• ^ LIGHTFAIR 

NEW PRODUCT SHOWCASE 

Areliiieciiind Lii-liiiiifi was proud to sponsor once again the 
New Product Showcase at this year"s Light fa i r International in 
Las Vegas. N V . The 2001 New Product Showcase received a 
record number of submissions, total l ing 14.̂  entries. The entries, 
grouped into 10 major categcmes. were presented by Joseph M . 
Ciood I I I , l E S N A ; Janei L e i u u i x M o v e r . l A L D : G ina T. 
Pacumbaba-Watson. lESNA: and Robert Shook. l A L D . lESNA. 
Twenty-one products received the Best of Category Award for 
demonstrat ing except ional benefits to l ight ing professionals. 

From the 21 . four finalists were chosen lo receive Awards o f 
r ^ i s i i nc t i on—Energy A w a r d . Techn ica l i nnova t i on A w a r d . 
Design Excellence and ihc coveted Best New Product o f the 
Year Award. This year, the Best New Product o f the Year was 
awarded to MesoO|i i ics f rom Ledalite .Architectural Products. 

Jurors for the New Product Showcase were Rosemarie 
A l l a i r e . i A L D : D e n i s e B r u y a - F o n g . l A L D ; D a w n 
Hol l ingsvvoi th. l E S N A : Ronald D. Ku r t / Jr.. I A L D . l E S N A : 
and Russ Owens. I l iSNA. 

Best New Product of the Year 

Ledalite Architectural Products 
MesoOptics 

MesoOptics is a new optical control technology uti l izing 
ho lograph ic lechnicpies to overcome the p rob lem o f 
c h r o m a t i c d i s p e r s i o n . I l fea tures i n i c r o s i r u c t u r e s 
programmed to create speci f ic beam patterns o\' so i l , 
uniform white light lor both indoor and outdoor l ighting 
a p p l i c a t i o n s . M e s o O p t i c s f l a t - p l a n e d i f f u s e r s can 
coll imate or consiram light to prevent high-angle glare on 
computer moni to rs in o f f i ce l igh t ing appl icat ions, in 
daylighling applications. MesoOptics can "bend"" sunligli l 
lo create control lei l . even i l lumination throughout the day. 
As re l lectors. MesoOpt ics elements rel lect l ight back 
louard ihc source, irrespective of the angle of incidence. 
Ledal i te 's direct/ indirect Meso -X i is the first f ix ture to 
incorporalc ilic icchiiologv. Circ le No. 5() 

In a d d i t i o n t o t h e w i n n e r s of A w a r d s of 
D is t inct ion , 17 o ther p r o d u c t s r e c e i v e d B e s t of 
C a t e g o r y recogn i t ion , inc lud ing: 

Ineundesccnt L a m p s - -Capsylite 0 9 . Osram Sxhania 
F l u o r e s c e n t L a m p s — O e t r o n X P S 4 - f t . T 8 l a m p s . 

Osram Sylvania 
H I D L a m p s - Mas ie iCo lo r HPS Rei io Wh i l e . Philips 

Li^lning 
S p e c i a l t y L a m p s — L u x e o n P o w e r L i g h t Sources . 

LiimiLeds 
D o w n l i g h t s . W a l l W a s h e r s & A c c e n t L i g h t s — 

P r o - O p t i c F i r e b o x . Progress Lif(hling 
T r a c k Lighting, Low-voltage Cable & Rai l Systems— 

Ji l ly Spotl ight. Ereo Leitehien GmbH 
Trof'fers, Commerc ia l Recessed & Surface-mounted 

Fixtures—Cubetto. Znneen Lii;lnini: 
Suspended Direct & indirect Pendants—Eins Pcndaiii, 

Leola/Transnational l-lnierprises 
Decorat ive Sconces , C h a n d e l i e r s , Ce i l ing , T a b l e & 

Task L a m p s — L i n k , '/.aneen Li\:.hting 
Site, Roadway & (Jarage L ight ing—LCD Series. Leka 

llliiminalion 
L a n d s c a p e & Founta in Light ing—Steal th Stepl ight . 

Lucifer Liy,lninv. 
Fiber-optic & Remote Source Lighting—Underground. 

Fiberstars 
\ andal-resistant & Industr ia l Specialty L i g h t i n g — 

Occu-Smart Stair Sale. La.\Ln- Lii:hiur^ 
Exit Signs & Emergency Lighting—Orientat ion Lumi 

naires wi th High-Protection MCHIC. Frco Leuchlen GmbH 
("onlrols—Handshake. Hi,i;h Lnd Systems 
R e s e a r c h , Publ icat ions, Sof tware & T o o l s — A G L ^ 2 

Version 1.4. Lif^hiing Analysts 
Bal las ts & T r a n s f o r m e r s — P o w e r - S e l e c t E lect ron ic 

Metal Halide Ballast. Reliable Ballasi 
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Energy Award 
Ledalite Architectural 
Products 
Krgolight-Discus 

The new. worksp; ice-spec i f ic 
E rgo l i gh l -D iscus ut i l i zes t w o 

Sylvania Circ l ine lamps to produce balanced task and ambient 
lighting for office workers. Ei|uipped with energ\-sa\ ing features 
such as ix'isonal dimming coiiirol. oii-l")oard occupancy and daylight 
sensors and s\stem-wide energy management capabilit\. Ergolight 
saves up to S7 |X'rcenl on lighting energy bills and yields owr (SO 
perceni on l i fe-cycle cost savings, according to the company. 
Currenlly named Discus, tlie product is scheduled for relea.se in ihe 
lounli quaner of 2(X)I under a dil lerenl name. Circle No. 51 

Technical Innovation Award 
Minolta Corp. 
C L - 2 0 0 Color Temp Meter 

The Minolta CL-2(X) Light Source Chroma Measurement System 
can ix'ribnti mea.suivments of in.stimulus colorimelrics, chromaticily. 

color difference, correlated color iem|")eralure 
and illuminance o f light sources. Expandable 
imd HKKlular in design, the sysicm consists of 
the hand-held, batiery-operated. CL-2(K) meter 
body and a standard, detachable CL-2 ( )0 
receptor head suitable for a r;uige of lighting 
conditions. Measurement output is selectable 
for analog or digital fonn. A siandard RS2.^2C 
interface enables connection lo a computer. 
Varit)us accessones and dala managenicni 
sottware are a\ ailablc. t'ircle No. 52 

Design Excellence Award 
Architectural Area Lighting 
Oeulus 

Suited tor wall- , ceil ing-. ix)le- and fioor-mounting contlguralions 
in inlerior and exterior sellings. Oculus utilizes a parafH»lic relleclor 
system and axial lamp orientation lo provide beam conin)l and 
reduce ghire and is offered in metal halide. compaci nuoresceni and 
PAR lamp versions. A T6 ceramic lamp nuKlel is alst) available. 
Oculus is capable o f 36()-degree rotat ion and lO.'S-degree t i l l 
adjusimeni for aiming. The fixture's Hush gla.ss design eliminates 
water ponding and mineral stains on the glass fn)m standing v\aler. 
Housing is cast aluminum wi th stainless steel hardware. Various 
inienial ami exiernal opiioiis are ofiercil. Circle No. 53 

J U N E / J U L Y 2 0 0 1 

T A K I N G 
A R C H I T E C T U R A L 

LIGHTI IMQ 
T O T H E N E X T 

P O W E R ! 

Introducing the new H P \ CO^ and 
DR^ series of in-grade luminaries. 

Advanced OptiLock^^ stainless steel 
aiming & locking system 

Hermetically sealed ballast 
compartment, optical system and 
anti-siphon wire passthru 

Low voltage, line voltage and 
metal halide sources 

Small 7-inch diameter footprint 

p i B - K L I G H T I N Q 
Quality to Last a Lifetime"^" 

Visit us online at www.bklighting.conr) for more information. 

Circle No. 26 on reader service card or visit lightforum com/markotpiacc 
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Eye on Design—Report from Euroluce 
Euroluce. one ol the largest international l ight ing shows in the wor ld , was held Apr i l 4-9 in Mi lan . Italy. This 22nd biannual e\ent 
showca.sed some of the most innovalix e designs in l ighting products in years. Light ing designer .lames I., Crowel l . IK.SN,A. principal 
o f C'rowell Design. Inc. in Radnor. PA. visited l iuroluee and wi th the assistance o f .Savina Profi ima in .Milan. Italy, prepared Ihis 
over\ lew on ihe trends and hi i :hl ighis of the show. 

"Six percent of the world's energy is devoted to lighting 

and 65-70 percent of Italy's lightini^ products arc 

exported. In Italy, w e have been successful in developing 

new concepts, because f o r ccniiirics our culture has 

supporlcd ihe fradiiion of craftsnianship and design. In 

Italy, manufacturers use small vendor-craftsman fo 

develop prototypes, allowing them to bring new designs 

to market cost effcclivclw Challenges ahead are focused 

on the user in terms of mobilily. flexibility, affordabiliiy, 

color and pleasure. "—Amedco ( lu idobono Cavalch in i , 

Lticcplan and Paulo Ri / /a t lo . piesident of Lucepian 

STAR*LED by Lucepian 
Design: Paolo Rizzato 
Table light; multiple LEDs; 
chrome/polycarbonate; 
8 white LEDs; 3 alkaline 
batteries 
www.luceplan.com 

Sui by Artemide 
Design: Carlotta Bevilacqua 
Portable personal light; polycarbonate; 
metallic blue or metallic bronze: 18 
LED sources 
www. artemide. com 

Trend— New Technology: 
LEDs; fiber optics; photovoltaic cells; 
exposed printed circuits 

Trend—Controlling Light: 
Mobile shades; dichroic filters to change 
color; perfectly balanced designs that 
move with a touch; sensitive sensors for 
controlling light 

Zoom by Serien 
Design: Floyd Paxton 
Hanging fixture with scissor expansion; steel cable 
with flexible steel with acrylic accented elements; 
10W halogen sources 
www.ser/en.com 

Mix System by Artemide 
Design: Zebulon 
Multi-lamp modular lighting 
system with power source; 
jacks and accessories for 
sound, video, IT systems, etc.; 
extruded aluminum, sheet 
steel; fluorescent, incandescent sources 
www.artemide. com 
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Trena—^napes: 
Simple, pure geometric forms: the sphere, the 
oval, the cylinder and the reduction of elements 
to basic two-dimensional forms 

AIS by Luci Alternative 
Design: Takado Sano 
Table lamp; exquisite Murano glass forms with 
colored silica glass surrounding lamp source; 
crystal IVIurano with chrome base; 29W PL or 
60W incandescent sources 
email: murano2@muranodue.com 

Tracia by Artemide 
Design: Italo Rota and 
Allessandro Pedretti 
Modular fluorescent direct/indirect; 
colored filters fit into side panels; 
T16 fluorescent lamps 
www. artemide. com 

Tab W1 by Prandina 
Design: Mengotti Prandina 

Wall lamp; geoiTietric square 
modular; chrome with 

white opal glass; incandescent 
or halogen sources 

ww.prandini.it 
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special advertising section 

I 

Aromat Corp. 
Introi l i icmg A r o m a f s Sl im 
Li te NA iS DCP electronic 
metal ha l ide bal lasts tor 
:() \V. V)W and 7()W I2()V 
appl ical ions. .Aromat now 
o f f e r s the N A i S D C P 
techno logy in a sma l le r , 
s l i in style that is ideal lo r 
new track f ix lure designs. S l im L i te provides the same 
h igh qual i ty performance features as our standard-si /e 
bal lasi. S l im l ite ballasts can be renKMc-nnnmieil and 
carrv a l ive-year wairanty. 

Erco 
J i l l y S p o t l i g h t , a new range o f s p o t l i g h t s f o r E r co 
s ian i la rd and l o w - v i d t a g e t racks, comb ines smooth 
surface design, high-quali ty light f rom tungsten haloj:en 
lamps anil op i imum v isual comfort thanks lo an integral 
anti-!:lare ring wi th cross baf l le. 

C i r c l e No . 2 7 C i r c l e No. 3 0 

C.W. Cole 
,'\n i l lunnnalcd haiul 
ra i l . Ihe 1.R5 answers 
ihe need h>r a rail that 
i c M i i p l ies vv i l h I he 

. \ D . \ s i /e l im i t . The 
new c M n i d e d a l u 
m i n u m d e s i g n uses 
Ihe T5 l amp w i t the 
ballasi in the housing, 
post, remoic. 

C i r c l e No . 2 8 

Erco 
I J C O or ientat ion luminaires designed for wet and dr 

l o c a t i o n s use the la tes t L E D t e c h n o l o g y f o r 

m a i n t e n a n c e - f ree a n d 
economica l l i gh t i ng lo 

h i g h l i g h t passageways 

or s p e c i f i c areas and 
emphasi /e archi lectural 

fo rms . The i r s la in less- w 
sieel surface and safely 
g lass make t h e m a 
h igh q i ia l i iv feaiure in 

any bu i ld ing . 

C i r c l e No. 31 

ETC 
I 'n ison I ighi Manager 
I .S S ( . l twa re b> E T C 
now l e a l u r e s sp read
sheet/import and evpori 
nelvvorking lapabi l i i ics . 
Des i i j ned lo s impMfv 
the setup and operaiion 
of I nison l ight ing con
trols, the program allows 
unsurpassed f l ex ib i l i t y 

w i th integraied room combine , macro sequencing and 

astronomical l imeclock. 

GE Lighting 
The Criterion .Series is a total outd(X)r lighting solution offering 
the convenience anil sav iiigs ol inieichangeable comi-xments. 
excellent opt ics and photometr ies, as wel l as complete 
archilectural styling lor area. IIOIKI and wall ligliling. 

UUni lUHCTIOtlAl. 
i.i.r.;«T-vi 

C i r c l e No. 2 9 
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special advertising section 

LaMaiiUgMiM MinoUaCor^ 

O c a . - S m a n Sia.i Sate is a vandal - rcs .s tan i . h i - l c v c l 

luni.na.rc o . n r o l l c d by an uUraMXiic mot ion sensor to 

adclrcsN hoih salci> and energy etTieiency. 

Mino l ia s CM.-200 ,s a hand-held. hatier> operated meter 
lhal measures i l luminance, chroma-
t i e i i y . co lo r di lTerenee and co lo r 
temperature. App l ica t ions include 
color inspection ol light sources and 
color adjustment ol" display devices. 
U includes RS-232 capabi l i ty wi th 
o p t i o n a l PC so f twa re a v a i l a b l e . 

Winner o\' the Technical Innovation 
Award at the L.eht la i r 2001 New 
P r o d u c t S h o w c a s e . l o r more 
information, phone (XSS) 473-2656. 
ext . 6077 or v is i t mi r websi te at 
www.minol ta l ighimeters.com. 

Circle No. 33 
Circle No. 36 

Leola 
T h e l .eo la < E i n s > 
col lection is an elegant 
T 2 l inear f luorescent 
pcMulani and tab le 
f ixture. Both are made 
out of a niigree alumi
num spec ia l p r o f i l e , 
s i l ve r a n o d i / e d . Spe-
c.al t .es are the extens ive spread o l l ight w i t h ee 1 
strength a. all points, due to the custom made rct lccto i . 
and the rise and fall mechanism of the pendant. 

Panasonic 
70 Percent Energy Savings! 
Panasonic's GEN- IV compact 
f l uo rescen t lamps come in 
I 4W and 2.3W—yet their light 
output is equivalent to 60W 
and y o W incandescents. so 
y o u ' l l save up to 70 percent 
on energy! C.EN-IV f i ts any 
c o n v e n t i o n a l s c r e w - t y p e 
socket . Incandescent c o l o r 
uu ilitN (2S00K. and a |0.(M)0-hour operating l i k make 
G E N - I V an al l -encompassing l igh t ing s o l m u m M ^ 
M,orc: www.panasonic.com/l.ghting or (866) 2^)_-7-9.. 

Circle No. 34 
Circle No. 37 

Martin_Professio^ 
A compact and powerfu l , 
short - throw. C M Y color 
change r d e s i g n e d f o r 
outdoor use. the Exterior 
200 is an e c o n o m i c a l 
alternative to the Exterior 
6(K). Features include the 
C n M l 5 0 - S A / T l a m p , 
fu l l C M Y color m i x i ng , 
fu l l - range d i m m i n g and 
s t a n d - a l o n e or D M X 
control. 

Circle No. 35 

Tridonic 
TridonU- RCA EXCEL 
onc4ciU Difiinil 
ininii liallosi. Tr idonic 
PCA d i g i t a l , addres
sable, d imming ballast 
( I - 1 0 0 p e r c e n t ) \'or 
r i u o r e s c e n t l a m p s 
p r o v i d e s users the 
abi l i ty to contro l and 
m o n i t o r i n d i v i d u a l 
„ . . h , i n . f i x t u r e o p e r a t i o n . Ba l l as t opera tes is i i , 
.andaid moinentary switch . sw i t chD lM) or wi th d.gita 

„ ) S I and D A I 1. contro ls, g iv ing the abi l i ty to repoi, 

U,n\p and ballast status and se. control paranK.ers such as 
n u m m u n , power levels during load shed conditions. 

Circle No. 38 

switchDIM' 
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Place Your Bets! 
B Y F R A N K A . F L O R E N T I N E , L C 

Iwas wiuulcriii;: iliixxigh the aisles ol Lidi i lair 2(KII in L is 
Vegas Irving ID absorh the \aiious pixxliiels olleivd by 
iiKuiiilaeliiieiN u hen I got lo llie umineeiilh million aisle 
;uul an DIII ihoughl e;uiie baek me: •'W'iial aiv the IKILIS O\' 

lia\ in<; a eoninum liglil iraek ihal u ill aeeejn an\ litihl iraek 
lixiure.'" I doiibi any (xlds were jiosied on iliis liapivninj:— 
even a l^s Ves:as(Klils maker wouidn l lake this risk! 

Oka\. Sinee I'm from Washington and riuely liineiion 
vviihoiil aeronyms. Iel"s eall ihis the Common Light Traek 
Adapt»)r or CLTA Propositi. Perhaps some mij:ht eall it the 
l lorentine Poker ( iame or FPG. In any event, isn't it lime to 
put this on the table again and uork toward a CLTA'.' It's an 
ad\enliin»us goal lor any one, a risk tor all manulaeturers. 
Hut I like achentiire anil risk, so I posed ihe question to 
another eolleague who years ago had op |»seil the idea of a 
e o m m o n l igh t t raek. M u e h to m \ surpr ise, th is 
eo l league—yes. another LC-aeeompl ished l igh t ing 
designer—had seen the light ami now aurees w ith me. A 
eommon l ight traek a d a p t o r — C L T A — a g(H)d idea? 
Ma\ I v a little ahead ol its time, but still a ginxl idea. 

Unilerwriters Laboratories (L 'L) ealls the part that 
adheres the l ight traek f ix ture to the l ight traek an 
" adaptor." UL-1574 traek lighiin.ij s\stems ealls out every 
pail that one eould |iossibl\ use in a traek lightint! s\siem. 
The ailaptor merel\ enables llie eleelrons to pass Worn the 
line side to the loail side. , \ l l light traek iiKuniraeturers ha\e 
adaiMors. and while they may elaim that theirs is better, all 
adaptors essentiallv do the same thing. .So wh\ don't we all 

brands X and Y are now owned bs eonglomerate Z. and 
given the mlds thai eoniilomerate / . want.s all of its pixxluets 
to work ioi:etliei' smiH)thly. why ean't they talk and share'.' 
Every manulaeturer spends mil l ions on teaehing sales 
I'orees to talk. IxM's make it easier lor ihal sales |X'r.son lo 
elose the deal. Make a eommon light iraek adaptor! 

The ar-juments for a C L l ' A hold up preii\ well against 
the negative arguments. (1.1 A would mean unilormily in 
moving those eleetrons. This in and o{' itself provides 
enormous benefits for safetx and the National Eleetrieal 
Code (.NEC). The eleetrieal eontraetor and/or installer 
would have some assuranee that the traek and adaptor 
would not eomproinise the integrit) of Ihe wiring. 

TIK ' hangar ikx>r- my relerenee is the National Air and 
.Spaee M u s e u m - would be wii le open for the lighting 
designer ;uxl/oi" eonsumer. L siny one l> |X' of traek fi.xtuiv lor 
this year's theme and another tyix- lor next year s theme 
without ex|X'nsive re-wiring would inerease the end user's 
palette of ehoiees b\ millions. It would put inoiv emphasis on 
the Lighting Cenitled professional makin;j design dtvisions. 
whieh the Intenuilional .Asscviation ()f Lightini; l\ 'signei> 
(I.AI.Di strongis sujijions. 

T h e hangar door w o u l d also be open for 
manufaeiurers. Their sales foree eould eompete where it 
ecuints: at the traek head. Cenuine eomparisons — and 
indeeil. sales -(.-ould be based on quality ol workmanship, 
l iuht distr ibut ion and st\ le. . \ CLT.A wou ld require a 
eouple of things: assured polarity IxMween the traek and 

Is a common light track adaptor a good idea? 
jjet together anil talk .' .Sure, it's a long shot. (Xkis makers 
would put It at a million to one lor luip|X'nin!:. but gi \e me 
Ihe odds, plaee your bets and let'•^ scv how the diee role. 

Comparati\elv. the light traek adaptor is the last holdout 
il l the l i gh t ing indust ry for s tandardizat ion among 
manufaeiurers. It is ridieulous. Sup|xise. for example, that 
one lamp manulaeturer had designed a different medium 
serew-base model f rom the other lamp manufaeiurers. 
Wheiv would we Ix'.' (Xlds luv alx)ul two to one that we 
would be in the dark! Thank God—or Eulison (are they the 
same.'). N E M A or whome\e r is responsible - that a 
medium serew-base lamp is the vime loran\ manufaelurer. 
Manufaeiurers realized early in the lighting business that it 
is not a question of whieh soekel the lamp Ills, bul of using 
ilu'ir kmip in anyone's soekel. L'iven the eonvet \oltage. 

The ;ugumeiits against a CLT.A slaek up \ei"> p*K)rly 
against those in la\or. Some want to blanx- U L lor the 
eunent situation. L'L says. "Give us the iraek. gi \e us the 
adaplor. and we' l l test lo see if lhe\ work together." but it 
d ivsn l eaie who inanufaetures whieh pail. Its eoneern is 
whether the pails ean work together salel>. 

Others blame patents for tlx- ineompalibililv. And ihey 
are eorreel in saying that they eould not lake braixl X's pail 
and put it on branil Y 's tlxlure. Well, of eourse not. Brands 
.X and Y wtxild have to talk to eaeh other aixl work out a 
solution. A m I missing someihinj: here .' Is talking hard to 
do'.' Meigers are happening all over the plaee. Traek 

the ailaptor: an on/off sw iteh at the adaplor so thai ihc 
lamp eould be ehanged w ith the power o f f : a seeure 
nxxhanieal eonneetion li> supjxiil the weight of the fixture: 
and a methixl lo utilize two-eireuil installation. 

.•\s I tliiish my tenure as ehainnan of the Illuminating 
Engineering Soeiel\"s ( lESl Museum and Art Gallery 
Lighting Committee. I would like to pose a ehallenge. 
Let's lalk. Let's work on a C L T A . I mentioned to my 
eolleague at Lighlfair thai ma\ be I would do what Lyndon 
Johnson did with the steel manufaeiurers in the l%()s. 
Presiileiit .lohnson inviled them all to the White House, 
then loekeil the dinir and said. "You aren't leaving until 
you solve the jiroblem." I f enough |X'o|ile let me know that 
this is a good idea, maybe I w i l l take the lead in the 
ehal lenge and i i n i t e al l interested par l ies to the 
Smilhsonian to talk. Maybe I won' t need to do what 
President Johnson did: maybe I VMII. In an\ e\ent. il is nol 
a question of whieh light traek adaptor fits whieh light 
iraek. it is a question of whieh light iraek fixture works 
best for ihe design, given the eoireet voltage. 

What ;uv tlx' ixlds of this happe'iiing ' Plaee your Ix-ts at: 
Frank,Florent ine (" N ASM.S1 .EDU. • 

/•milk A. Hoirntiiw. I.C luis been llif liiililiiiii dcsiiiiicr of 
ihe Nalioiial Air and Space Museum. Siiiilhsaiiian 
Imliliilitiii since /VA'.'i and cliainnan nj die 11'.S Museum 
and An Gallery Liiililini; Committee fram 19^) to 2()()l. 
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