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^Lumiere 
THE LEADER IN OUTDOOR ARCHITECTURAL 
AND LANDSCAPE LIGHTING 
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At Lumiere, we bring your creations to life with a full 
spectrunn of innovative outdoor lighting solutions. 

C O O P E R Lighting 
Circle No. 1 on reader service card or visit ilghtforum.com/marketplace 

www.cooperiighting.com 



L I G N G S Y S T E M S 

V/A 

7 M. 421.0500 

7H. 124.0505 Fax 

Costa Mesa, CA 

www.bruck l ight ing.com 

V / A , a t rack system w i t h a variety o f in ternal connec to rs and m o u n t i n g e lements , 

can easily change d i r e a i o n s and elevat ions. It is available in straight segments, 

standard o r cus tom radius, in c h r o m e , ma t te c h r o m e , o r go ld finish. 

V / A is o n e o f eight d i f ferent systems manufac tu red by BRUCK, 

the leading innovator in track and cable lighting technology-

Circe NO. 2 on reader sen,ice Card Of Vislt lightforum.COm/marketpl 
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B U L L S EYE 

Specifically designed 
for long throws, the new 

LSI MT6 Metal Halide unit 
is always on target. 

For a MT6 information kit, 
send your letterhead to: 

Lighting Services Inc 
2 Kay Fries Drive 

Stony Point, NY 1 0 9 8 0 
(800) 9 9 9 - 9 5 7 4 

w w w . L i g h t i n g S e r v i c e s l n c . c o m 
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Presc*lite 
A N E W Q U A L I T Y O F L I G H T 

YOU l ike "em' ' You shou ld . You asked us to bu i ld t h e m . You we re 

l ook ing for beauty . S o p h i s t i c a t i o n . S ty le . A n d s i m p l i c i t y You w a n t e d 

q u a l i t y Easy m a i n t e n a n c e . H igh du rab i l i t y A n d excep t i ona l p e r f o r m a n c e . 

You a s k e d us to f ocus on co lor . A c c e n t s . A n d a rch i tec tu ra l r e l evance . A n d 

you w a n t e d a low pr ice . W e l o v e a cha l l enge . We s c r a t c h e d our h e a d s . 

S e a r c h e d fo r new t e c h n o l o g i e s . M a n u f a c t u r i n g p r o c e s s e s . M a t e r i a l s . 

A n d d e s i g n s . T h e resu l t : our new, i nnova t i ve L i te D e c o ™ t r i m s . Our 

h a r d w o r k is pay ing off. Not j us t our w o r k at t he fac to ry , but ou r 

c o l l a b o r a t i v e e f f o r t s w i t h t o p i n t e r i o r d e s i g n e r s a n d l i g h t i n g 

p r o f e s s i o n a l s to c r e a t e the mos t a r ch i t ec tu ra l l y re levan t a n d e f f ec t i ve 

l i gh t ing s o l u t i o n s poss ib l e . Really f o c u s i n g on your needs. Maybe that's 

the most impor tant innovat ion of al l . So. what do you want to f o c u s on now? 



Introducing Lite Deco'". Essential arctiitectural trims for Lite Box'^ recessed downlights 

This offering is truly unique because it is comprised of seven distinct designs with a 

large selection of reflector and lamp choices, finish options, and a wide variety 

of beautiful, decorative elements from which to choose. What's more, all of 

this design freedom is offered at an uncommonly low price. Visit our 

website to learn more about our new vision of decorative downlighting. 

I 

w w w . p r e s c o l i t e . c o m 
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MERGERS & ACQUISITIONS 
Kn^ in iTrec l L i j ^ h t i n ^ Products li;is ;ii.i|iiiri.'il Vidcssciicc. 
u manufac iu re r o f l iuoresccni l i gh i i i i u l i x l i i r cs lor ihc 
s ideo/hroadca.si industry. 

Targcll i-Tivoli . Inc. and pailncr organi/alioii l Alcnciir Vcri 
Li i i l i l in i i have Juincd forces under ;i unified coi"i"M)rale name. 
rar<;etl i No r th .America. I 'lic Kramer has been marked lo 
head ihe new Sanla Monica-based companv as CEO. 

ON THE MOVE... 
The Los Angeles olTice o f H o r t o n Lees Bro;;;den L i y h t i n y 
Desi j i i i has relocated lo S.SSO VVashinulon Boulevard. Culver 
Ci ty . C A 902.^2. To contact the olTice. phone (.>!()) S.^7-(w:i). 
tax (.^l()).S.>7-()y()2. 

The U.S. operution o l O I T I has moved to 116 .Syl\ ia Rvm.1 .Suite 
\ . Ashhuid. V A 2M)()y. phone (StM) 752-25H). lax (8()4) 7.'>2-2SS,S. 

O f T I is a L'K-hased manufacturer of i ioh) projection products. 

CALL FOR ENTRIES 

The 2.'>th Annua l Cooper I . i i ih l in i : .National Compet i t i on is 
accepiini! entries Ibr 2(K)I. 

T h e . \ S I D - s p o n s o r e d c»>ntesi is open to any l i yh t i ns j 
designer, architect, interior designer or professional u ho uses 
liuht in an iiiteri(»r or exterior permanent application. .Students 
in any o f these disciplines are alsc^ el igible to enter conceptual 
l ighting installations, to be judged in a separate category. 

Professional w inners v \ i l l receive t rophies and nat ional 
recognit ion through pub l ic i t y and advert is ing. Students w i l l 
receive trophies and SL.'^OO. The competit ion ret|uires the use 
of any or al l o f the Cooper L igh t i ng hrands, wh ich include 
Ha lo . .Metalux. P o r t f o l i o . N e o - R a y . C o r e l i t e . S u r e - L i t e s . 
Lumark . .McGraw-Edison. Fai l -Safe. Lumiere . i r i s L i gh t i ng 
Systems and Shaper. 

Fo r ru les and a d d i t i o n a l i n f o r m a t i i m . contact Coope r 
L igh t ing at (912) y24-.S()0(). Deadl ine lor entries is July 20. 
2001. Judging takes place in August 2(X)L 

ON THE WEB ... 
T h e Nucko l l s Fund I b r L i f j h t i n j i F.ducation's weiisite is up and 
running at www.nuckol ls lund.o ig . The site provides application 
i n fo rma t i on for the three Nucko l l s grants: I) S20.000 l\)r a 
un ivers i ty or col lege w i t h an established l igh t ing program to 
enhance program development; 2) S20.0()() for a un i \e rs i t \ or 
college wi th a fundable plan t(» establish a l ight ing program: and 
3) a Ldis»tn Price Fel lowship lo r an educator to broaden 

his architectural l ighting education. Winners w i l l be announced 
May 30. 2001. 

F.dison Pr i ce Li<;hl in<; has launcheil its new websi ie for 
l ighting specifiers ;il vvvvw.epl.com. The site's ke\ element is Ihe 
Product Finder that allow s users to search for l ight ing f ixtures by 

NCQLP ANNOUNCES 2000 RESULTS 
T h e N C Q L P r e p o r t e d tha i \')>s 
people passed their 2000 exam, 

b r i n g i n g the t o t a l n u m b e r o f 
L igh t ing Cert i f ied Professionals 
lo 9 9 6 . T h e pass ra le was 86 
percent. 2000 was the first year in 
wh ich graduate and undergraduate l igh t ing students had the 
op[iortunity to sit the exam as participants in the N C Q L P Intern 
Program. T w e h e students took and passed the exam, earning the 
Intern I.C credential. 

KIRLIN OPENS SHOWROOM AND 
EDUCATION CENTER 

The Ki r l in Company has opened Reneelion Point, a showroom 
and e d u c a t i o n cen te r gea red t o w a r d the s p e c i f i c a t i o n 
commun i ty . .Architects, engineers and l ight ing designers can 
earn N C Q L P recerti f icalion credits and CFUs authorized by the 
l E S N A by attending free courses offered at the center. Init ial 
o f fe r ings incku le • 'Health Care and Med ica l L i g h t i n g " and 
• l i indamentals o f Commercial I Jgh t ing . " 

For more informat ion on Reflection Point and its facil i t ies 
and p r o g r a m s , contact the center at }4U\ East Je f f e r son 
A \enue . Detroit . M l 4S207-4::>2. phone (.^L>) 2.S9-6400. fax 
(.^1.^) 2.'^9-94()9. 

CORRECTION... 

In the January/February 2001 issue o\ Arrhii('rl,,ralUf-l,iini^. 
the name o f f ixture manufacturer Architectural Details. Inc. 
was inadvertently omitted from -Details" in the cover stoi-y 
iibout the Tribeca Grand Hotel (pages 20-23). 

Air/iiU'ciural Litihiini^ regrets the error. 

keyword, table ol contents or lealure. When a desired f ixture is 
locateil. Its catalog sheet is immedialel \ axailahle for download. 
The site also prov ides l inks to Da tame l r i cs . Edison Pr ice 's 
proprietary photometric database. The database can be usetl w i th 
l ighting design programs like .AGI 32 and Lumen Micr i ) 2000. 

L i g h l o l i e r ' s o n l i n e e d u c a t i o n p r o g r a m . • Lessons in 
L i g h t i n g . " has been acc red i ted by the A m e r i c a n L i g h t i n g 
Association ( A L A ) and American Institute of .Xrchitects ( , \ l , \ ) . 
.Accessible at w wvv. l ightol ier .com. the program now offers 19 
lessons and a IO()-c|uestion exam. A I A members can cam up lo 
13 Learning Ln i l s by complet ing the program and the .\L.\ has 
awarded 9..S Cont inuing Learning Credits. 

A R C H I T E C T U R A L LIGHTING/WWW. l ightfor 



R a l p h \ \ . S w a r c i i s . f o u n d e r ami 
p r e s i d e n t o f E n g i n e e r e d L i g h t i n g 
Products, passed away o f a heart attack 
on January 7. 2001 at the age of M. 

Swarens s tar ted his career i n the 
l i gh t ing indust ry in l % l . represent ing 
numerous lighting and controls companies, 
bul later moved into consulting to pursue 
his s t rong interest in q u a l i t y l i g h t i n g 
design. Not ic ing a niche in the market that 
was not be ing addressed, he founded 
Fnginecred Light ing Products in lys.'^ to 
market high-i |ual i ty l ight ing products. A 
member o f the lES. Swarens served as 
president of the IFS .Southern Cal i forn ia 
section and VP i>f ihc U..S. Inst i tute o f 
Technica l Theatre. Southern Ca l i fo rn ia 
s e c t i o n . I n a d d i t i o n t o be an a w a r d -
winning lighting designer. Swarens taught 
l ighting design at the Otis A t l Institute and 
Cal State Pomona. 

A fami ly memor ia l service was held 
on January 26. 2001 at The Ce leb r i t y 
Centre in Ho l l ywood . C A . 

Hor ton Lees Brogdcn L i g h t i n g Design 
has appo in te i l D o u g l a s R u s s e l l . L C . 
Hr t>u t -Tan ia Tina .\>;hassian, I.C and 
L i l i an M . Rodri j^ue/.. I.( associate 

K a l h e r i n e N . W i l d t has been nai i ic i l 
n a t i o n a l sales manager at B a l d i n g e r 
. A r c h i t e c t u r a l L i g h t i n g and L o u i s 
F^ald ingcr & Sons . I nc . B a l d i n g e r 
A r c h i t e c t u r a l l i g h t i n g has appo in ted 
Ph i l i p D i ( i r e y o r i o manager of the New 
^ ( I l k showroom. 

R ick L i n c i c o m e . A I A has been named 
C F O at F l l e r b c B c c k c t ; R o b e r t 
D e n e n h a r d t . w h o has served as C E O 
since 1994. w i l l become president. 

lOOwati Network has appointed Rober t 
M o n ^ i a r d i n i V F' and n a t i o n a l sa les 
manager. 

S tephen K o h l has jo ined Bega/US as 
national sales manager. 

O s r a m S y l v a n i a ' s g e n e r a l l i g h t i n g 
business unit has name(.l Joe l Beye r le . 
C h r i s C o l i a n d r i s . B r i a n D i t e h e k , 
R i c h a r d D. I . e a m j i n and K e v i n P. 

M A R C H 2001 

l . ynne D u n n has been p r o m o t e d to 
assiK'iate at Ta> lor & ,\ssiK iatcs Architects. 

R ichard I.. Anyel has been named senior 
VP of Lulron Eleciromcs Co.. Inc. 

C r a w f o r d Eipsey has been named VP. 
sales and marketing at Holophane. 

Bieniian Beer Gorman has named Dav id 
H a v \ t h o r n e and M a r l o n K e r n a n d e / . 
senior associate and F rank Bonura and 
R<»bert K. Es to rque assoi.iat(.- Brennan 
Beer G o r m a n M o n k has p r o m o t e d 
Bahra in K a i n a l i . , \ l , \ to senior associate 
iiul M a r i l y n Reid and Theresa ( arr(»l l 

to associate. 

H i J i 

Experience The Pulse. 

The place where fiber optic 

lighting application ideas and 

solut ions as wel l as 

educational and training 

oppor tun i t ies exist. 

A new 2500 square foot 

showroom and training 

center at Super Vision's ^ 

headquarters in Or lando, Florida, 

The Pulse offers designers, clients 

^ and students the oppor tun i ty t o 

learn and create wi th state-

o f - the-ar t f iber opt ic 

lighting systems. For a 

' Virtual roi i r .ind rlie 

^ ' ^ ^ ^ latest in f iber opt ic 

l ighting technology visit 

^ The Pulse on-line at thepulse.cc. 

FIBER OPTIC LIGHTING 

^ I N T E R N A T I O N A L 

svision.com 
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China Lighting Accessories Show 2001 

2001 ^mmmmm 

April 22-24. 2001 
Ctiina Humen International 

Convention & Exhibition Centre 

2001 ^ 4 ^ 22 S -24 S 

Name 
Company Name 
Address 

Tel 
E-mail 

Lighting 

Zip 
Fax 
Website 

J 
• I am interested in visiting CLAS2001 
• I am interested in exhibiting at CLAS2001 

For further Information, please 
complete and return this form to : 
ChinaMedia 

Rm. 1 6 1 5 , 1 6 1 6 , 1 6 1 8 . 1 6 / F 

Internat ional Bank T o w e r 

191 Dong feng Rd. W. 

Guangzhou 5 1 0 1 8 0 , P.R.China 

T e l : + 8 6 - 2 0 - 8 1 3 5 1 0 3 5 8 1 3 5 1 9 9 8 

Fax: + 8 6 - 2 0 - 8 1 3 5 1 4 0 1 

E-mail: c las@chinamedia.org 

wvvw.chinamedia.org 

c o m The Best E-Marketplace For China Lighting 



2001 S C H E D U L E D EVENTS 

A p r i l 2-July 29 L igh l l The Industrial Age: 
1750-1900. Carneg ie M u s e u m o f A r t . 
Pittsburgh. PA. Contact: (414) 622-.^ 131. 

A p r i l I I ••Architecture in .Motion: Design 
l o r ihc E n i c r i a i n n i c n l Sh ips o l i hc 
Fu tu re . " New Y o r k Schoo l o f I n te r i o r 
D e s i g n . A r t h u r K i n g S a t / H a l l . N e w 
York. Contact: (212)472-1500. 

A p r i l 21 l E S N Y E D - 1 0 0 L i g h t i n g 
F u n d a m e n t a l s W o r k s h o p : • • L i g h t i n g 
App l i ca t ions tor V isua l Per fo rmance . " 
New York . Contact: Steve Mesh at (212) 
613-l.'i6.3. smesh(0'genlyte.com. 

A p r i l 21 l E S N Y E D - 1 5 0 In termedia te 
Level Lighting Workshop: ••Psychological 
Aspects o f L ight ing: Applications Design 
Concepts." New York. Contact: Steve Me.sh 
at (212) 613-1563. smesh(g^genlyte.com. 

A p r i l 2 2 - 2 4 l E S N A S o u l h e a s i c m 
Regional Conference. Atlanta. Contact: S. 
Funkhouser at sfunkhou.ser@cdai.com. 

A p r i l 22 -25 L i g h t s t y l e : I n t e r n a t i o n a l 
Trade Fair for Domestic L ight ing. Messe 
Frankfurt . Frankfurt . Germany. Contact: 
(49) 69 75 75-0. 

.May 30-June 1 L igh i fa i r In ierna i iona l . 
Las Vegas C o n v e n t i o n C e n t e r . Las 
Vegas. N V . Con tac t : ( 404 ) 2 2 0 - 2 2 2 1 , 
www. l ight fa i r .com. 

.June 18-20 L U X Europa 2 0 0 1 : the 9th 
European Lighting Conference. University 
Cinema—Conference and Cultural Center. 
Reyk jav i k . Ice land. Contact : (354) 585 
4309. conference@icclandtravel.is. 

.lune 18-20 NcoCon World's Trade Fair. Tlie 
Merchandise Mart. Chicago. Contact: (800) 
677-6278. www.mcrchandisemart .com. 

. lune 18-22 La.ser 2 0 0 1 . M u n i c h Trade 
Fair Centre. Mun ich . Germany. Contact: 
( 312 ) 3 7 7 - 2 6 5 0 . fax (312 ) 3 7 7 - 2 6 6 0 . 
www.munichtradefairs.com. 

J u n e 2 0 - 2 3 l E S N A N o r t h e a s t e r n 
Regional Conference—Beacon of L ight . 
Boston Park Plaza Ho te l . Boston. M A . 
Contact: dmadden(s'luxlightingdesign.com. 
www.iesnewengland.com. 

M A R C H 2001 

.Fune 2 1 - 2 2 A E E S e m i n a r : • •Fun
d a m e n t a l s o f E n e r g y M a n a g e m e n t . " 
Memphis. T N . Contact: (770) 925-9633. 
www.aeecenter.org. 

A u g u s t 5-8 2001 l E S N A A n n u a l 
Conference. O t tawa . Canada. Contac t : 
Valerie Landers at (212) 248-.'S(KX). ext. 117. 

S e p t e m b e r 11-14 Ch ina In te rna t iona l 
L i g h t i n g E x h i b i t i o n 2 0 0 1 . Shanghai 
Everbright Convention &. Exhibition Center. 
Shanghai. China. Coniaci: (.301) 424-7060. 

S e p t e m b e r 2 3 - 2 5 W o r l d W o r k p l a c e 
2 0 0 1 . K a n s a s C i t y . M O . C o n t a c t : 
(713) 623-4362 . 
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A d v e n t u r e s i n 

P e r c e p t i o n 
Over the years, Architectural Lighting Magazine has received numerous suggestions to 
interview light artist James Turrell, as his work and his vision have inspired many. Well, the 
time has come. What follows is an in-depth dialogue between Turrell and lighting designer 
Renee Cooley—one of his many admirers—in which the legendary artist speaks about his 
work, his views and of course, his monumental project, the Roden Crater. 

Q : Y o u r i i n c l t r f i r a d u a t e deyruo was i n p e r c e p t u a l psy-
chol(>>^^ and as a p o s t g r a d u a t e , you s t u d i e d a r t . W h a t 
w e r e y o u r i n i t i a l i n f l u e n c e s f o r e x p l o r i n g p e r c e p t i o n 
and u s i n g l i g h t a n d space as m e d i a ? 
A : My interest was always work ing wi th light. However, in art 
school, emphasis was placed on ihe color wheel and oi l ier 
useless " i n r o r m a i i o n . " so I cou ldn ' t real ly learn ahoui the 
kind o f work I wanted to do or even f ind out how to acquire 
the l o o l s o f m y t r a d e . B u t t h i s l a c k o f i n f o r m a t i o n 
f u r t he red my interest in d e a l i n g w i t h the p s y c h o l o g y o f 
c o l o r and pe rcep t i on . 

Q : W h a t in p a r t i c u l a r d r o v e you 
to w a n t to exp lore percep t ion? 

A: There are three things related to 
how we greet l ight: The first is our 
relationship wi th l ight. We relate to 
l i g h t on a p h y s i c a l l e v e l . W e 
l i t e r a l l y d r i n k l igh t as V i t a m i n D 
through the sk in , so it"s actual ly a 
f o o d . T h e second is the p s y c h o 
logical in l luence of color, wh ich has 
been s tud ied more t h o r o u g h l y in 
recent years. A th i rd factor is our 

spir i tual relationship to l ight, in that most religious or spiritual 
experiences ;ire described in the \'ocabulary of l ighl. 

In reference to teaching the color wheel and thinking about 
light, we ha\ e some outmoded ways of talking about color. This 
is a surface culture and |5eople think of light and color in terms ol 
paints and strange descriptions such as "green" or "tangerine 
orange." We don't have a very good language for l ight. You 
need to speak about light in terms of its frequency. There is truth 
in ligli l in ihe sense that it 's all natural light. There's nothing hui 
natural light. You have to bum something to get light and the light 
that you get is characteristic o f what you bum and the tem|Terature 
at which it burns. So we can speiik abtiut light and color in lemis 
of this frecjuency that comes to us—either from a surface or from 
the lighl itself—rather ihaii jusi in terms of the suifaee (.|ualily. 

But in ta lk ing about color , we must address the issue o f 
context as wel l . You can ha\e the same yel low spot—with Ihe 
sajne frequency reaching your eye—in a blue field or a red one 
and the spot w i l l appear as different colors. So I 'm not only 
interested in work ing w i th l ight or its frequency, but I also 
explore how we greet light wi th our perception. In developing 
my craft and manipulat ing this intangible thing that can't be 
molded with the hands. I've found that light is an amazingly 
emotional and powerful medium. 

Q : ment ioned that we have outmoded ways <»f ta l k ing 
about col(»r and l i gh t Is this indicative of a larger issue? 
A : This is a veiy primitive culture with light. We spend a lot of 
time designing architectural fixtures that hold the light, but we 
haven't done a lot of work with lighl itself. In fact, there are main 
places where colors of light :ire less available lliaii lhe\ used to be 
because of environmental questions such as the use of phosphors. 
You don't have to be a chemist to have thousands of colors of 
paint available even in a small town like I-lagstalf. but I can't go 
buy a light iliat can dial through the entire spectmm from infrjired 
to ultraviolet. We're also primitive in our use of light iiself. In 

Photos; ©Tom McGraih industrial lighting, for example, because 
of our concern lor lighting efficiency, 
we've installed lights that deliver high 
lumen output, but aren't very habitable 
for people. In some ways, we've gone 
in di l l lcult and wrong diiections. but I 
think it wi l l change rather rapidly. 

Q : How do you th ink it wi l l change 
and f rom what direct ion? 

A: As w i t h paint co lo rs that have 
changetl since the iy2()s and automo
biles and computers that have come 

into the general public and public knowledge, this w i l l also 
happen wi ih l ighl . Some people are quiie aware that the sodium 
l i gh t we ' re us ing is ho r r ib le and w i l l wan i p roducts that 
i i i c o r p o r a l e g o o d des ign as w e l l as e f f i c i e n c y . T h i s is 
something that creates its own demand and demand creates 
change. And people who are involved in the l ighting indusiiy 
have to step up to a different level. 

Q : The lES is mov ing away f r o m having .standards that are 
st r ic t ly f(M)tcandle-or iented. 
A: Those standanls are horrible. We're not made for this light. 
The eye is almosi completeb closed. We're made for very low 
levels of light. So the light that we use is nearl> blinding. The 
siandards arc hor r ib ly inadequate and almosi as bad as the 
I95( )s ' s iandards fo r nuclear rad ia t i on . A n d l igh t is also 
l a i l i a l i o n — i t burns us in terms of causing melanoma and 
cancers—but more impor tant ly , we ruin the retina w i th the 
amount of l ighl that we use. Tli is industry really has to get its act 
together on this. 

But of the criticisms I have, absolutely the first concerns the 
use of lluore.scent light. Not only do wc over l ighl work areas 
and create l igh l po l lu l ion wi th fluorescent l ight, but we use 
iraiisformers that emit 6()-cycle-pcr-second sinind. When you 
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AND THE EYE 
Ligtit is electro-magnetic energy emmed in the vwiWe v 
Wtiile light results Irom combining ditlerem vnavelengttw ot v 

i the eye responds to electro-magnetic energy wavelengOis « 
ultra-violet and mtia-red radiation The eye is most responr 
portion of the spectrum. 
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first come into an area equipped with these transformers, you ' l l 
probably heai- this sound, but then after a while, you don't hear it 
anymore. Teal 's because your brain is generating a 9(Fdegrces-
out-of-phase brainwave lo bUK'k out the m)ise. -So you're actually 
tired just from being in the space. Electronic ballasts are better, but 
you can also use glass-pack transformers instead of paper-pack lo 
reduce noise. These are ihc sort o f aspects that we're subjecting 
people to in buildings and work environments. 

We need to deal with issues sumninding our use of light. Light 
has always Ix'en used to illuminate other things, but now we're 
actual ly look ing at l ight for the first t ime. Some interesting 
exper imen ts are be ing done w i t h de t rac t i on g rad ing and 
interference patterns that per ta in lo the behav ior o f l i gh t . 
T h e y ' v e d iscovered that l ight exh ib i ts one behavior when 
we're looking at it and another when we ' re not. This almost 
imbues light wi th consciousness. That it might be aware that 
we ' re look ing at it is fasc ina t ing , but how we apply it to 
l i gh t ing a space is another matter. 

Another recent exper iment w i th d i f ferent mediums has 
actually demonstrated the abil i ty lo slop light. It has no speed. 
You can really capture i l . That 's k ind of amazing. W i th these 
experiments, we ' re coming lo a place where we' re go ing lo 
have a remarkable int imacy and knowledge about l ight. And 
l ighl w i l l affect how we use i l . 

Q: Fm also interested in what your process is as an artist 
A: It depends on the project. While I've done several projects in 
theater and architecture. I generally work as an artist in the context 
of art. and with the pieces I create for mu.seums and collectors. I 
try lo make specific statements in art w iih l ighl. 

When I do work with architecture—^buildings and interior 
spaces—each one has an indiv idual context or direct ion thai 
requires a different process, but I approach them f rom an art 
v i ewpo in t . M y p r imary interest is in what happens to our 
perception and in creating certain kinds of experiences and the 
quali ty of the statements made by these experiences. ,so you 
know you're in something special or in some space that's been 
done differently. 

Q : W h e n you ' re w o r k i n g on a pro ject in a piece of a rch i 
tecture such as the passageway i n the Museum o f Fine A r t s 
i n H o u s t o n , h o w does t h e s y n e r g y w o r k best i n a 
co l laborat ion w i th an archi tect? 

A: For tne. the tunnel at the Museuin of Fine Arts in Hou.sion is an 
art piece. I d idn ' t real ly work w i th architects there because 
basicjilly. they just gave me a tunnel, which is often the type of 
space that architects give up on. Tunnels are d i f f icu l t spaces 
architecturally in terms of how one feels when inside them and 
on l y now are we beg inn ing to real ize that we need to do 
something with these closed-olT spaces. 

Art ists and architects work ing together is a very delicate 
and d i f f i c u l t subject and has a lot to do w i t h the spec i f ic 
a r ch i t ec t and the p r o j e c t that t h e y ' r e w o r k i n g o n . T h e 
co l labora t ion w i t h an archi tect on ly wo rks i f the art ist is 
involved from the beginning. I f you're ju.st taking light into a 
space that's already bui l t—that 's not interesting to me. Since 
architects don' t have a solid knowledge of l ight, the project is 
more interesting lo me i f I 'm involved from the lieginning. And 
with any collaboration, you alst^ have to deal with the egos of the 
aivhiteci and the artist or the l ighting designer. But generally, 
collaborative effort doesn't work loo well and you can see that by 
how our buildings are today. 

I don't think that architects are very farniliar with l ighl. It 's not 
,1 material that they work with. They usually make their form and 
then install the lights, which is a terrible way to think al-K)ut lighl. 
Light should be and wi l l be a material we build with. Although 
ihis idea is catching on as evidenced by the nighnimc use of lighl 
in buildings, often ihe lighting has little to do \\'ith a bui lding's 
functions during the day. Some of the projects I've been involved 
with have lo do with giving buildings another life ai night. 

Q : W h e n v iewers are ins ide a p ro jec t o f tha t type , t h e i r 
pe rcep tua l f r a m e w o r k is d i f f e ren t . H o w d<i you deal w i t h 
the d i f f e rence in y o u r w o r k ? 

A : For a medium as powerful as light, i t 's amazingly fragile to 
put together as a strong experience. Because any light that we 
make is l ike a fiashlight in the noonday desert sun. I try to 
isolate l igh t , create spaces that in some way apprehend or 
contain it for our iKTcepiion. In that way. I do use or need form, 
but F m mak ing an architectural space to l ight . The idea is 
similar to when the sun lights the atmosphere and you can't see 
through it to the stars or when you have stage lighting on you 
from the footl ights and the lights abo\e and you can't sec the 
aud ience, but the audience sees y o u . Y o u ' r e in the same 
iuchiteclural space, but in a very different visual space. 

It's actually possible to stop visual penetration w ith w here light 
is or isn't in relation to the person and to apply that phenomenon in 
the ordering of a space. This can be further altered by how you 
approach i l . That is, i f you step in front of the ftxitlighls. you see 
the audience and i f you're behind them, they see you, but you 
don't see them. By doing this with color and lighl in any of its 
aspects, you can begin to create this other rcalm that we enter. It's 
not thai differeni from .sound or an amazing piece of music that 
can actually make a .space bigger than il actually is. 

This relates to how we construct rxuility and the worid we inhabit. 
Psychological or percepaial cues can lake us beyond llie space that 
we're actually in. extend it so that we're in a space bigger lhan its 
physical dimensions. And lliis is the space that you actuall\ inhabii. 

T h i s has a l w a y s been the p o s s i b i l i t y o f art o r any 
discipl ine that lakes us beyond the physical reality that people 
t h i nk we inhabi t but don ' t . T h a t ' s what so exci t ing about 
work ing with l ighting—expanding a space to define it. making 
it new and di f fereni . A l ighted bui ld ing can be a princess at 
night and commoner during the day. Light has diis power and 
we're gaining that ability to work with i l . 

I know that we wi l l build with lighl. We can u.se the limits of 
\ isual penetration to create privacy. For example, when you have 
your light on in your apartment and you l(K)k outside, it's black 
outside. But when you turn your light down inside, you can see 
out. So with this ordering of the penetration of vision, lighl can 
become a fundainenial material lo build with architecturally, and 
in that regard, you can make changes more che;iply with light lhan 
you can with physical architecture. At night, you can change your 
whole area and unite it wi th l ighl, but to do thai archiieclurally 
would mean a lot of materials and expenses, whereas it 's fairiy 
quickly and easily achieved with lighl. 

Q : (Joing in another direct ion. I certainly want to talk about 
Rodcn Crater . Cou ld you gi^ e us a background to the project? 
A: Because I 'm interested in all sources of l ighl. to not work w ith 
sunlight, which is ,so available, would have been a big omission. 
But the Roden Crater also involves rellecletl light from the moon 
and planets. Our perception is quite acute in terms of light, so we 
can actually see our own shadow with the light of Venus alone. I 
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like to work with these lower le\els o f light because it 's ul ie i i 
you reduce light that the eye opens and you nr> longer squint. 
The pupil opens and when that happens, feeling goes out o f the 
eyes like touch, so we actually feel wi th the e\es. 

The light at the crater is \er \ interesting. After daik. you can 
see we l l enough to wa lk and nego i ia le spaces even on a 
nn>onless. starry night. 1 wanted to work with starlight as wel l 
because it comes from 180 degrees and has no shadow. I f you 
eliminate the light from the eclipt ic—that is. the light o f f the 
moon and planets and the sun—and l ight f rom the galactic 
plane—the M i l k y Way—you"d be looking into starlight that is 
more than M)i) b i l l i on years i i l d . o lder than this p lane ia i \ 
system. It may be shifted slightly, but b> isolating the light, you 
can confront it phys ica l ly . The result is a di f ferent wa> o f 
looking at and feeling light. You physically have a sense o f it 
and a knowing of its origin. 

A s t r o n o m y is th is science o l k n o w i n g a star w i t h o u t 
touching it . We really take what it gives, this l ight through 
remote sensing. .And u e rcalK can know about i t . because we 
can know what it is made of and what temperature it burns at 
just l i \ \ iiTue o\' its light. So there is this knowing in light. And 
we re beginning to h a w senses that understand that, which is 
excit ing to me. 

Q : A t the crater , you have several chambers , each of wh ich 
is d i rected to an oh.servation of a par t i cu la r celestial event... 
A: li"s different areas to gather light. I essentially create these 
spaces that apprehend light for a perception. They seemingly 
hold light and you feel its physical i ty. The reason there are a 
number of chambers is that anyt ime you direct l ight toward 
one spec i f i c t h i n g , y o u necessar i l y o c c l u d e o the rs . B y 
is i ) la i ing i t . you make i t stronger and not ice it alone. The 
chambers are oriented to certain celestial events so that when 
they happen, you l e d the l ighl from that occurrence. The crater 
is like a space that plays the music o f the spheres in l ight . 

In a way. I"m creating a pre-made ru in . I m interested in 
the timelessncss of this project, but I don ' t know how long 
things w i l l last. By using strong materials and c ladding them 
w i th stone so they ' l l last longer. I have a chance. Most o f 
th is , though, depends on how the social organizat ion goes. 
Right now. we're experiencing great advances in technology, 
yet at the same t ime, social ly, we're going the oppt»site way. 
Th is cul ture is not necessari ly go ing to last. When I was 
young. I thought that w e ' d be in a dif ferent place by now. I 
thought we 'd be doing things l ike Egypt. Greece and Rome, 
where we ' re actual ly bu i ld ing a cul ture and producing the 
architecture and art that defmc this culture. We've never been 
richer than we are at present, but our funding for the ans has been 
continually reduced. 

Q: I'he pro ject 's been compared to other spaces that have 
been used throughout h is tory to observe celestial e\enls. Did 
any of those places inf luence how \ o u looked at the crater? 

A: Newgrange. a .somewhat pr imit ive Celtic space, is directed 
toward the fuiihest southern sunrise or winter solstice sunrise. 
Then at Abu Sambal. the architecture accepts light at certain 
times and produces an event in light when that occurs. The idea 
behind the Roden Crater is that you ha\e this opening and when 
the event occurs, light is brought in and creates an event in light 
in the space. But there are similar spaces that ha\e done that for 
over 6.0(X) years—this is not a new way to think about our 
relation.ship to the space outside us. 

Q : I n terms of the vi.sitors" experience as they mo>e f r o m 
Ihc exter ior o f the crater to its in ter io r , where does the piece 
actuall> bej j in and w here does it end? 

A : V\'ell. it begins w ith the Journey and making the decision to 
go. A lot of the price of admission is about just the w ill ingiicss 
to go to the crater. However, in creating the chambers. I was 
also interested in the idea of the lelalionship ot inside to outside, 
which also relates to the way that the soul inhabits the bod> and 
the bod> inhabits the building. Even though we still might orient 
a kitchen to the morning sun. generalK. these buildings thai we 
inhabit often have litt le do wi th the wor ld outside. I want to 
thoroughly make the universe and certain celestial e\enls enter 
the space, so that they're in there wi th you. For example, you ' l l 
have a lO-ft. image of the moon coming into a space 2(1 I i . 
underground. Through l ight, the chambers actually br ing ihe 
universe that we think to be out there into the space and in doing 
so. extend that thought about how we inhabit these spai.es. 
People talk about being in a place and having only 10 miles ol' 
visibi l i ty, but sometimes you look up at night and you can see 
6.()()() bi l l ion light years. Perception is actually different from 
h o w far v i s i on ex tends and the te r r i t o ry we inhab i t . The 
psychological territory we inhabit has a lot to do with our seeing 
into the universe and bringing it to l i fe—into our life. 

Q: How a b o u t t i m e a n d the passage of t i m e a n d t h e 
percept ion of that? 
A: For me. that's a very interesting aspect. A lot of these spat es 
that 1 create in mu.seums take lime. It lakes time just to adjiisi to 
the dark to be able to see them. A t the Roden Crater , fo r 
example, some o f the spaces are organized so that you have to 
go through a number of them to allow the eye to naturally ilark-
adapt. Some of my projects also change over time, as in the Sky 
Space at P.S. I . where the piece actually evolves and develops 
as you watch it . But t ime is a construct and i t 's possible to 
create a different time and live in it. In relation to the crater 
project, by virtue o f its being in the exposed geology of the 
Painicd Desert, you're in a sense of time that differs from the 
constructions of nuinkind—you feel this geologic time. 

Because percept ion is the object ive, you have no object, 
image or place of focus. So what arc you left with? Light, which 
becomes ihis magical realm. What happens is not that di l le iv i i i 
from the experieiKC ol looking into a tire or a deer looking in the 
headlights o f a car. We enter a state where we're not exactly 
thinking with words and then, we feel the primal power of light, 
f.ight is a powerful inedium. bul putting together the aspects of 
our feelings about it is fragile and delicate. Those are the ironies 
o f w o r k i n g w i t h l i gh t . A n d I 'm sure that fo r a l l l i g h t i n g 
designers and people who traftlc in l ight, it is an amazing thing 
Id work w i th . I t 's something that we don' t easily touch and 
manipulate, but boy. is it powerful. • 

A R C H I T E C T U R A L LiOHTiNG/www.lighrforum.com 
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H a l l o / ^ F a m e 
From legend to leader, these nine lives 

have influenced us all 

D u r i n g i h e c o u r s e o f b o l h o u r p e r s o n a l a n d p r o f e s s i o n a l l i v e s , w e a r e 

g i v e n c h a n c e s t o c r e a t e c h a n g e , t o p r o v i d e o p p » > r i u n i l y o r s o m e t i m e s 

t o l e a v e a l e g a c y . O l l e n . it is nt ) i s o m e m o n u m e n t a l fea t o r i n t r i c a t e 

u n d e r t a k i n g tha t i m p a c t s t h u s c a r o u n d u s . b u t r a t h e r s o m e t h i n g q u i t e 

s i m p l e - p o s i t i v e a l t i t u d e , p a s s i o n f o r w h a t y o u b c l i c N c . l o \ e l o r w h a t y o u d o that 

t o u c h e s the l i v e s o f o t h e r s . 

W e l c o m e lo Aii liiicciunil '.v f i r s t H a l l o f F a m e i ssue . O u r m a u g u r a l l i s t 

o f i n d u c t e e s is m a d e u p o f l e a d e r s w h o h a v e c a p t u r e d tha t s p i r i t o f " s i m p l i c i l y " 

a n d . I l l t u r n , h a v e c a p t u r e d l l i e f a s c i n a t i o n a n i l r e s p e e t o l o u r i m l u s i r y . O u r 

e s t e e m e d h o n o r e e s h a v e c a r v e d o u t c a r e e r s t h a t h a v e i n s p i r e d a n d a i d e d t h i s 

p r o f e s s i o n in a v a r i e t y o f w a y s — s o m e t h r o u g h p r a c t i c e , s o m e t h r o u g h e d u c a i i o n . 

s o m e t h r o u g h i n n o v a t i o n a n d all t h r o u g h e n t h u s i a s m f o r i h e i r t r a d e . H a c h o f i hese 

p e o p l e has b e e n i n s t r u m e n t a l i n f o r m i n g the f o u n d a t i o n o f p r o f e s s i o n a l l i u h t i n u C h r i s t i n a T r a u t h w e i n . 
, , , , . , , E d i t o r - i n - C h i e f 

t l e s i i : n a n d h a s l e n t g u i d a n c e , p r o v i d e d w i s d o m a n d se t e x a m p l e s t h a t a r e 

t i m e l e s . s — s h a p i n g the i n d u s t r y as w e k n o w it t o d a y . 

B u t h o w d o y o u se lec t n i n e I ' rom sc) m a n y q u a l i f i e d a n d w o r t h y c a n d i d a t e s ? T h i s w a s a d i f f i c u l t 

t ask . T h e r e w a s n o p a r t i c u l a r meth«)d U) m a k i n g o u r c h o i c e s f o r t h e f i r s t An hileclural Li^hliufi H a l l 

o f r-ame. B u t I c a n t e l l y o u t h i s : I t ' s n o t j u s t a b o u t l o n g e v i t y o r c c n n i m l m e n t : o t h e r w i s e , w e ' d h a v e to 

a w a r d sco res o f l i g h t i n g p r o f e s s i o n a l s . T h e s e l e c t i o n p r o c e s s f o r a ••2(M)I .Spot " w a s i n i t i a t e d by the 

p e o p l e w h o k n o w b e s t : Y o u . N o m i n a t i o n s f r o m o u r r e a d e r s h i p w e r e s o l i c i t e d b y a t h i r d p a r t y , 

P r e s c o l i l e . t h e c o - f o u n d e r o f t h i s L i g h t i n g H a l l o f l - ' ame. i n an e f f i ) r t lo e s t a b l i s h a p e r m a n e n t 

r e c o g n i t i o n o f l i g h t i n g e x c e l l e n c e a n d to c e l e b r a t e the i n d u s t r y ' s r i c h h i s t o r y . A n d w h i l e o u r s e a r c h 

s t a r t e d w i t h y o u . w e t h e n p r e s e n t e d the n o m i n a t i o n s t o a s m a l l g r o u p o f a d v i s e r s — i n c l u d i n g F r e d 

O b e r k i r c h e r . l E S . L C ; M a t t h e w T a n l e r i . I B S : G a r y S t e f f y . F I A L D . I . C ; R e n e e C o o l e y . l A L D : T e a l 

B r o g d e n . l A L D — d i d a l i t t l e r e s e a r c h o f o u r o w n a n d c o n s e i | u c n t l y . s e l e c t e d o u r f i n a l n i n e . P i c k i n g 

so l e w f r o m m a n y m o r e - t h a n - e l i g i b l e c a n d i d a t e s , b o t h l i v i n g a n d d e c e a s e d , w a s n e a r l y i m p o s s i b l e , 

b u t w e ' r e su re y o u ' l l a g r e e tha t t he f i n a l n i n e arc no t o n l y f i r s t - r a t e , b u t h a v e i m b u e d o u r i n d u s t r y 

w i t h p o s i t i v e — a n d u n p a r a l l e l e d — e n e r g y : 

H o w a r d B r a n d s t o n . F I A L D . F I E S . L C : L e s l e y W h e e l . F I A L D : W i l l i a m L a m . F I A L D : M o t o k o 

I s h i i . l A L D : S o n n y S o n n e n f e l d . l E S : D a v i d D I L a u r a . F I E S : A b e F e d e r . F I A L D . H E S : E d i s ( . n P r i c e : 

a n d J a m e s N u c k o l l s , l A L D . 

An hileclural IJ^hiin^ is h o n t ) r e d l o i n d u c t these n i n e p e o p l e i n t o o u r H a l l o f F a m e . W e h o p e that 

a f t e r r e a d i n g t h e i r p r o f i l e s , w h i c h b e g i n w h e n y o u t u r n the p a g e , y o u ' l l f i n d s t )me o f t he a n e c d o t e s as 

i n s i g h t f u l , a n d o f t e n h u m o r o u s , as w e d i d . . . a f t e r a l l . t h e y ' r e no t just p r o f e s s i o n a l s bu t p e r s o n a l i t i e s . 

An hileclural Liffhliiii; p l a n s t o c o n t i n u e t h i s t r a d i t i o n o n an a n n u a l b a s i s — a n d y o u c a n h e l p . 

P l e a s e s u b m i t y o u r n o m i n a t i o n s f o r n e x t y e a r . S i m p l y w r i t e i n t h e n a m e / n a m e s o f I h e l i g h t i n g ; 

d e s i g n e r / i n d u s t r y p r o f e s s i o n a l y o u b e l i e v e s h o u l d be h o n o r e d a n d a c o u p l e of s e n t e n c e s e x p l a i n i n g 

w h y . Y o u c a n s e n d y o u r s u g g e s t i o n s t o Archilcclural l.ifihiiiii;. O n e P e n n P l a / a . l O l h f l o o r . N e w 

Y o r k . N Y 1 0 1 1 9 . A t t n : H a l l o f F a m e ; f ax i t l o ( 2 1 2 ) 279-395. 'S : o r v i s i t w w w . l i g h t f o r u m . c o m a n d 

cas t y o u r v o t e . T h a n k s f o r y o u r v a l u a b l e i n p u t . 
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HOWARD BRANDSTON 
Lighting Designer 

A l t h o u g h H o w a r d B r a i u l s i o n s b o y h o o d 

d r e a m w a s t o b e a l e n n i s s tar , i i s a <z(H)d 

t h i n g he chose h g h t i n g d e s i g n i n s t e a d . I n h i s 

o w n r i g h t . B r a n d s l o n has b e c o m e a s h i n i n g 

s t a r — a t u i g m d i n g h g h t — i n t h i s field. 

B r a n d s t o n s t u d i e d t h e a t r i c a l i l l u m i n a t i o n at 

B r o o k l y n C o l l e g e a n d b e g a n h i s c a r e e r i n l i g h t i n g i n 

the N e w Y o r k thea te r . E a r l y o n . he w a s a d e s i g n e r at 

s e v e r a l m a n u l a c t u r i n g a n d l i g h t i n g d e s i g n f i r m s 

i n c l u d i n g C e n t u r y L i g h t i n g , w h e r e h e s e r v e d a s 

ass i s tan t to t h e l e g e n d a r y S t a n l e y M c C a n d l e s s , w h o 

i n s p i r e d m u c h ol" h i s d e s i g n a n d w i ) r k p h i l o s o p h y . 

" G o o d l i g h t i n g i s a n a g r e e m e n t b e t w e e n t h e 

d e s i g n e r a n d t h e c l i e n t at t h e b e g i n n i n g o f e v e r y 

p r o j e c t . " s a i d B r a n d s l o n . " T h e u l t i m a t e c r i t i c i s m i s 

w h e n , u p o n c c m i p l e t i o n o l the p r o j e c t , t he g u y w h o ' s 

p a y i n g the m o n e y says : ' T h i s p lace l o o k s p r e c i s e l y the 

w a y y o u t o l d m e i t w o u l d . " " 

B rands ton a lso credi ts M c C a n d l e s s 

f o r l e a c h i n g h i m t o be c a r e f u l a n d 

h o n o r a b l e w i t h a c l i e n l ' s m o n e y — 

" d e s i g n a n d b u d g e t a re s y n o n y 

m o u s " — a n d tt) r es | xx t each and eve ry 

m e m b e r o f a t e a m . " W o r k i n g w i t h 

.Stan ley. I r e a l i z e d that e v e r y s i n g l e 

|XTson w h o w o r k s w i t h y o u is c r i t i ca l 

l o the success o f a p r o j e c t — f r o m the 

p r m c i p a l des igner to the c l ien t to the 

j a n i t o r . " r e c o u n t e d B r a n d s t o n . " E v e n 

Stan ley , w h o was busy and fann)us at 

the t i m e , w a s never 't(H) impor tan t " to 

i inswer his o w n phone."" 

T h e y o u n g B r a n d s t o n s o o n h a d 

a m p l e op |Tor tun i l y t o a n s w e r //;.v o w n 

| )hone w h e n he set ou t t o j o i n — a n d 

conquer the w o r l d o f l i gh t ing design in 

1 9 6 6 . W i t h s o m e b o r r o w e d m o n e y . 

Brands ton es iabl ishei l his pract ice in a 

s m a l l l o l l i n M a n h a t t a n , s e n t o u t 

a n n o u n c e m e n t s a n d w a i t e d . " I w a s 

ge l l ing lo Ix- a pretty decent gui t iu ' p layer because I was thea* 

a lo iK . p lay ing , wa i l i ng fo r the pho iK l o nng."" sai i l B rands lon . 

••"Ilien a l igh t ing company cal led and said i l i cy nccdci l a new 

l ine o f f ixtures a i id w antetl me to design the opt ical systems."" 

T h e firm was K u r t V e r s e n . w h i c h s(M)n re fe r red h i m l o 

g r a p h i c des igner R u d y D e i l a rak . w h o m he c i ) l l abo ra l e i l 

w i t h o n the fiagship C"anadian P a v i l i o n at t he M«)n i rea l 

I ' x p o in l % 7 a n d . later, the A m e r i c a n P a v i l i o n at E x p o 

1970 in O s a k a . J a p a n . T h e s e u n d e r t a k i n g s s o o n l ed t o 

e v e n b i g g e r p r o j e c t s , such as the d e s i g n o f t he mas te r 

l i g h t i n g p lan fo r wha t b e c a m e the M e a d o w l a n d s Spo r t s 

C o m p l e x in n o n h e m N e w Jersey and e v e n t u a l l y , l o the 

l i g h t i n g o f the Statue o l L i l x - r t y ( s h o w n ) . 

In a l l . B rands lon has more than ."̂ 0 years exper ience in 

l i g h t i n g d e s i g n , e n g i n e e r i n g a n d e l e c t r o n i c s — d e s i g n i n g 

i l l u m i n a t i o n fo r more than 2..'i(K) c o m m e r c i a l , i ns t i tu t iona l . 

res iden t ia l and g o v e r n m e n t 

p r o j e c t s l e a d i n g pee rs l o 

. u i l i l h i m , w i t h h i s 

p o r t f o l i o o f h i g h - p r o f i l e 

w o r k s , w i t h e l e v a t i n g t h e 

pract ice o f l i g h t i n g des ign to 

a p ro fess ion . 

• • r i n rea l l y a ve ry p la in 

p e r s o n , t h o u g h . " s a i d the 

l i g h t i n g i l e s i g n e r . " M y p e e r s w o u l d find tha t h a r d t o 

be l ieve because 1 fough t so v o c i f e r o u s l y against d i l f e ren i 

l f : S a n d A S H R A E s t a n d a r d s . . . a n d w o n . T h e y w e r e 

e r r o r - r i d d e n a n d w e r e no t s e r v i n g the p u b l i c at l a r g e , 

w h i c h is w hat they w e r e pur| - )oning to do."" 

A pas t p r e s i d e n t »)f t he I l l u m i n a l i n g E n g i n e e r i n g 

S o c i c i N ( l l - . S N A l . he h a s a d d r e s s e d f o r u m s o l i h e 

A m e r i c a n I n s t i t u t e o f A r c h i t e c t u r e ( A I A ) . t he l E S N A . 

the I n s t i t u t e o f E l e c t r i c a l a n d E l e c t r o n i c E n g i n e e r s , t he 

P r o d u c e r s C o u n c i l , t h e f ' n i t e d S l a t e s 

I n s t i t u t e o f T h e a t r e T e c h n o l o g y a n d 

O I I K T S . H e has s e r v e d o n c o m m i l l e e s lo i 

t he N a t i o n a l A c a d e m y o f S c i e n c e s a n d 

w a s i h e l E S r e p r e s e n t a t i v e t o t h e 

A r c h i l e c t u r a l / l i n g i n e e r i n g I ' e d e r a l 

E n e r g y C o m m i t t e e d u r i n g t h e E n e r g y 

C r i s i s o f the I97 ( )s . w h i c h he has c a l l e d 

•"the best t h i n g that e v e r h a p p e n e d l o the 

p r o l e s s i o n . ' " H i s w o r k o n c o n s e r v a t i o n 

h e l p e d se t t h e i n i t i a l s t a n d a r d s f o r 

l i g h t i n g f r o m I 9 7 . ' i - X 5 a n d h e w a s a 

f o u n d i n g m e m b e r o f t h e A d H o c 

C o m m i t t e e o f L i g h t i n g R e s e a r c h a n d 

E d u c a t i o n F u n d i n g E n t i t i e s . L i g h t i n g 

R e s e a r c h a n d E d u c a t i o n E u n d a n d t h e 

L i g h t i n g Research I ns f i t u te . 

He has I x v n a guest lecturer o r v is i t ing 

p r o f e s s o r at m a n y i n s t i t u t i o n s i n c l u d i n g 

O h i o I ' n i v e r s i l y . C o o p e r U n i o n . T e m p l e 

Un ive rs i t y and W a s h i n g t o n Un ive rs i t y and 

w a s a d j u n c t p r o f e s s o r o f a i c h i l e c t u r e at 

Rensselaer P o l y t e c h n i c Ins t i tu te whe re l ie w o r k e d at the 

L i g h t i n g Research ("enier. In 2(KK), B rands lon also held the 

l e l l m a n C h a i r in L i g h t i n g and was ad junc t p ro fesso r o f 

social sciences and humani t ies at ( • iK )per U n i o n . 

H i s a r t i c l e s h a v e b e e n p u b l i s h e d i n m o r e 7 0 

p u b l i c a t i o n s a n d h is l i gh t s c u l p t u r e s have been s h o w n 

in art g a l l e r i e s t h r o u g h o u t the U.S . and are p e r m a n e n t l y 

i i i s i a l l e d in m u s e u m s a n d u n i v e r s i t y c o l l e c t i o n s . 

W h e n a l l is sa id and d o n e , t h o u g h , p e o p l e " k n o w 

me f o r m y d e d i c a t i o n t o t h i s p r o f e s s i o n , e v e n w h e n I 

was k n o w n nn) re l o r m y dissent."" sa id B r a n d s l o n . 

B r a n d s l o n . w h o a d m i t t e d l y has ""no c o m p l a i n t s 

a b o u t h i s career " shared . " T h e one t h i n g that I w o u l d s t i l l 

h o p e t o a c c o m p l i s h is l o be the p e r s o n , e i t h e r t h r o u g h 

teach ing or m e n t o r s h i p . i ha l g i v e s s o m e b o d y the l e g - u p 

l o d o b e t t e r t h a n I d i d t o g r o w b e y o n d m e . " • 

I'hil Idtniilonis 
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LESLEY WHEEL 
Lighting Designer 

A G e r m a n m a j o r in c o l l e g e , l i g h l i n g d e s i g n e r 

L e s l e y W h e e l h a d o n c e a s p i r e d t o a l i f e in 

f o r e i g n s e r v i c e . " B u t I f o u n d i h c p e o p l e 

b o r i n g . " she sa id . " S o w h e n it c a m e l i m e fo r 

me t o ehix)se a career. I asked m y s e l f . W h e r e do I find 

the most ini<'resiini> peop le ' . ' " " ' I l i e a n s w e r w a s in theater. 

S u m u l a i e d hy the f r i ends o f her sister, an actress, the 2 1 -

yea r -o ld i<K)k up l i g h t i n g as a w a y to f u r t he r her career in 

s tage m a n a g i n g . " N o b o d y w a n t e d t o d o l i g h t i n g , .so I 

w o u l d f i l l III and d o i t , " she said. " I became g(xxJ at it a n d 

s l o w l y , it d a w n e d o n m e that I had a ca reer . " 

O n e o f her first j o b s w a s at the N e w Y o r k C i i y B a l l e i . 

.Since the B a l l e t ' s sparse b u d g e t m e a n i it c o u l d ra re l y 

a f f o r d sets . W h e e l — u n d e r t hea te r l i g h t i n g g rea l Jean 

R o s e n t h a l l ea rned h o w l i gh t c o u l d c o m p e n s a t e f o r an 

e m p t y s tage. T h i s e x p e r i e n c e as w e l l as o t h e r s w o u l d 

p r o v e u s e f u l w h e n s h e m a d e h e r t r a n s i t i o n t o 

a r c h i t e c t u r a l l i g h t i n g a n d e s p e 

c i a l l y t o i l l u m i n a t i n g n i g h t c l u b s , 

h e r i n i t i a l t r a i n i n g g r o u n d . " I n 

c a b a r e t s a n d n i g h t c l u b s , t h e r e 

u s u a l l y w a s n ' t m u c h scene ry a n d 

t h r l i g h t s h a d t o d o w h a t t h e 

s c e n e r y w o u l d be d o i n g . " s a i d 

W h e e l . " I l ea rned a lot abt)ut c o l o r 

a n d the e f fec t o f l i gh t and a n g l e on 

e m o t i o n s . " A l t h o u g h she s u p p l e 

m e n t e d h e r t r a i n i n g w i t h l E S 

c lasses, w h i c h a c c o r d i n g to W h e e l , 

w e r e m o r e o r i e n t e d t o w a r d 

e n g i n e e r i n g , i t w a s see ing R i c h a r d 

K e l l y ' s w o r k o n t h e S e a g r a m ' s 

B u i l d i n g i n N e w Y o r k C i t y t h a t 

s l i o u c d h e r t h e p o s s i b i l i t i e s o f 

l i g h t i n g d e s i g n . " I t w a s the first 

t i m e I saw l i gh t used as pa t te rn . H e 

h a d c r e a t e d a b a n d o f l i g h t a l l 

a r o u n d t h e b u i l d i n g w i t h n a r r o w b e a m s p o t s . " she 

recoun ted . ' I t w a s b r i l l i an t—^ i t b l e w m e a w a y . " 

T o d a y . W h e e l h e r s e l f is a l so r ega rded as n o t h i n g less 

t h a n b r i l l i a n t . A m a j o r f o r c e i n i n t e r p r e t i n g t h e 

p r i n c i p l e s o f t hea te r l i g h t i n g d e s i g n i n t o a r c h i t e c t u r a l 

l i g h t i n g , she w a s the first - a n d f o r m a n y yea rs , rmly— 

w o m a n t o p r a c t i c e f u l l - t i m e in a r c h i t e c t u r a l l i g h t i n g 

d e s i g n . In 1 9 6 1 . she c o - f o u n d e d the firm W h e e l - G a r o n 

I n c . — w h i c h l a t e r b e c a m e W G S — a n d s u b s e i j u e n i l y 

se rved as p r i n c i p a l d e s i g n e r and C E O f o r 37 years . " I t 

t o o k m e e i g h t y e a r s i n t h e a t e r t o f i n d o u t w h e r e I 

b e l o n g e d . " s a i d W h e e l , " b u t o n c e I g o t s t a r t e d i n 

a r c h i t e c t u r e . I k n e w t h a t I w a s i n t h e r i g h t p l a c e . " 

f 3 u r i n g W h e e l ' s t enu re as C E O , W G S w a s the p r e m i e r 

o f f i c e f o r h o s p i t a l i t y d e s i g n a n d l i g h t e d m o r e than 7 0 

ho te ls l i . i H l l i o i i I n t e r n a t i o n a l , m a d d i t i o n to d e s i g n i n g 

f o r a l l t h e o t h e r m a j o r h o t e l c o m p a n i e s . W G S a l s o 

d e s i g n e d t h e i n t e r i o r a n d e x t e r i o r l i g h t i n g f o r w e l l -

k n o w n c o m m e r c i a l c o r p o r a t e headquar te rs . 

1 
O n h e r M)\h a n n i v e r s 

a r y , h e r b u s i n e s s p a r t n e r . 

D o n ( i e r / i o f f — w h o h a d 

s i n c e r e p l a c e d G a r o n — 

c o n g r a t u l a t e d h e r w i t h an 

ad in a l i g h t i n g m a g a z i n e 

c e l e b r a t i n g three decades in 

l i g h t i n g d e s i g n . " I t w a s so 

u n l i k e h i m because he w a s 

the m o s t u n s e n t i m e n t a l m a n . " sa id W h e e l . ' B u t i t w a s 

r e a l l y a w o n d e r f u l t h i n g . " T o t h i s d a y , t h e a d v e r 

t i s e m e n t is her mos t c h e r i s h e d p r o f e s s i o n a l p o s s e s s i o n . 

W h e e l is k n o w n fo r her s k i l l i n c r e a t i n g w a r m t h and 

i n t i m a c y t h r o u g h l i g h t , w h i l e s e a r c h i n g ou t the b e a u t y 

a n d g r a n d e u r i n h e r e n t i n a r c h i t e c t u r a l s p a c e s . S h e 

r e c e i \ c d an l A L D A w a r d o f E x c e l l e n c e fo r the W i l l a r d 

H o t e l i n W a s h i n g t o n . D .C . a n d f o r the O m n i N c t h e r l a n d 

H o t e l i n C i n c i n n a t i . O H a n d an 

l A I . I ) C i t a t i o n A w a r d fo r the l o b b y 

o f the ( i i i a m O k u r a H o t e l . 

A f o u n d i n g m e m b e r . F e l l o w a n d 

past p r e s i d e n t o f t he I n t e r n a t i o n a l 

A s . s o c i a l i o n o f L i g h t i n g D e s i g n e r s 

( l A L D ) . W h e e l r e c e i v e d t h e 

D e s i g n e r ' s L i g h t i n g l - ' o rum ( N Y ) 

H o n o r A w a r d , the fifth such pe rson 

so r e c o g n i z e d , and in I 9 W , w a s the 

first l i g h t i n g des igne r t o rece ive the 

l A I . D l . i l e t i m e . \ c h i e \ e m e n t .Award. 

O n e o f her proudest a c c o m p l i s h m e n t s 

has been the f o u n d i n g o f the l A L D 

l i i t e insh ip l Y o g r a m . w h i c h has hel [x;d 

y o u n g designers real ize the i r dreams. 

A l t h o u g h re t i r ed s ince 1999 . she 

c o n t i n u e s h e r w o r k i n e d u c a t i o n , 

s e r v i n g as d i r e c t o r o f b o t h t h e 

N u c k o l l ' s F u n d f o r l i g h t i n g e d u 

c a t i o n a n d the l A L D E d u c a t i o n T r u s t F u n d . She is a lso 

o n t h e b o a r d o f t h e l o c a l s e c t i o n s o f t h e D e s i g n e r ' s 

L i g h t i n g I b r u m ( D L L ) and the I l l u m i n a t i n g E n g i n e e r i n g 

St )c ie ty ( l E S N A ) . 

W h e e l earns a p lace in the anna ls o f l i g h t i n g d e s i g n 

f o r e x p a n d i n g t h e p r o f e s s i o n t h r o u g h h e r t i r e l e s s 

i n d u s t r y e f i o r t s , her l o n g and o u t s t a n d i n g s u p p o r t o f t he 

l A L D and her e x q u i s i t e w o r k s . C o l l e a g u e s c o n t i n u e t o 

pra ise her c l a r i t y o f i m a g i n a t i o n , w h i c h no t o n l y h e l p e d 

create the l A L D and D L F , bu t c o n t i n u e s t o d a y to i n s p i r e 

the N u c k o l l ' s F u n d and the l A L D E d u c a t i o n T r u s t . 

W h e n a s k e d t o p r o v i d e s o m e w o r d s o f w i s d o m t o 

y o u n g d e s i g n e r s e n t e r i n g the p r o f e s s i o n , she o f f e r e d . 

• H a v e f u n . " " O n e o f t h e g r e a t j o y s i n l i f e i s t o b e 

g a i n f u l l y e m p l o y e d i n s o i n e t h i n g that y o u ' r e g o o d at 

a n d tha t y o u l i k e v e r y , v e r y m u c h . " she s a i d . " I ' v e 

a l w a y s l o v e d w o r k i n g w i t h l i g h t . W h e n I t h i n k a b o u t 

h o w m a n y p e o p l e h a v e to d o d r u d g e r y , I fee l I ' v e been 

b lessed b e y o n d c a l c u l a t i o n . " • 

— Phil Tiimiilonis 
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WILLIAM LAM 
Lighting Designer 

Wanl lo learn niarv about 

William Lam'/ Link for our 

inlfiricu- with him in "Profiles" 

in the April 2(X)I issue. 

Near the end oi his e;ireer. but m n yet ret i red. B i l l 

L-ain. in h is o w n wt i rds . is s l i l l eager It) meel l l ie 

cha l lenge o l another pro jec t . Bu t he is m o r e than 

SiUisfieil ; i l what he 's already accomp l i shed . A n d 

his achievements ;ire many . " I n k x ) k i n g back over m y l i fe . I 

th ink Tve done some g ixK l des ign . " said U i m . " I ' ro jecLs I ' ve 

u o i k e i l on as p;in o l a team h;ive received m a n y awards . " 

But m o a - impt )n ; in l than the actual projects he has desig i ie i l 

is the co iu r i bu i i o i i he has g i v e n to the Held o f l i gh t ing des ign 

in the l o n i i o f in l luencc : K rom the Kx^ks he 's authored to the 

ro le he p l a y e d in " g e t t i n g r i d o t the d e s i g n - c o n s t r a i n i n g 

iu i iner ic ; i i s l ;uKl; i rds." ;is L a i n so direct lv no ted. " I i h i i i k l l i ; i l 

I ' ve he lped to l;iy the I b n n d a t i o n f o r m y p ro fess i on , a n d 

that 's ;i iKxx l fee l ing . " A n i l indeed I j m has he lped lo create 

the l i g h t i n g d e s i g n p r o l e s s i o n as i t is k n o w n t o d a y . . \ 

p ioneer in the f ie ld o f l i gh t ing des ign and consu l ta t ion . I ^ im 

h;is e n j o y e d a c; i reer ih;a spans m o r e than 5 0 years as a 

d i s iL ' i ie r . con.sii l t; inl to archi tects, teacher ; I IHI author. 

I ^ m was b o m in H o n o l u l u . H a w a i i 77 ye;irs ago. A l t e r 

se rv ing three years w i t h d i s t i nc t i on in the LI.S. A m i y A i r 

l o ive as a B-2.'^ p i lo t , he e; inied a degree in ; i rchi tccture I r o m 

the M a s s a c h u s e t t s I n s t i t u t e o f 

T e c h n o l o g y ( M I T ) i n 1 9 4 9 . 

U n i n t e n t i o n a l l y , h i s e n t r y i n t o 

l i gh t ing des ign s i emme i l f r o m an 

i n t e r e s t i n the w o r k o f n o t e i l 

l i nn ish ; i rch i tec lA les igner A l v ; i r 

A a l t o . w h o has been cons i i le re i l 

a m a s t e r o f f u n c t i o n a l i s m . " I 

i les ignei l a L i m p lo r myse l f . " said 

I ,am. " i ' e o p l e were a d m i r i n g it 

; ind seeking to i i h i a in o n e — a n d 

the rest is l i gh t ing hislor>' ." 

L a i n f o u n d e d L a m I n c . in 

n o w L a m L i g h t i n g Sys 

tems, lo maiu i l ; icu i re these gkuv-

f ive l l oo r L imps ; i iu l other pnx l i i c ts that immedia te ly w o n a 

n u m b e r o f "C'KHXI D e s i g n A w a r d s " f r o m the M u s e u m o f 

M i x l e m A n . Howeve r , after eight ye;irs as compiu iy p ivs i i len l . 

I .; im resigned to return to his c>riginiil ca l l ing i irchiteciua-. 

He f o u n d e d the f i r m o f W i l l i a m L ; m i , A s s o c i ; i i e s . 

C ' onsu l t ; inLs—C \ x ) rd ina l ion o f L i g h t i n g w i t h A a h i i e c t u a " ami 

I hfiim IX 's ign in and for the iK'xl -W) ye;irs. w o n acc la im 

for notable projeLls inc lud ing the Tennes.see Va l ley Au tho r i i y 

I leadi |uarters c o m p l e x , g m e m m e n t centers in Quebec and 

Vancouve r . U n i o n Stat ion les ton i i i on in W a s h i n g t o n . D.C. 

and the Si in D i e g o C o n v e n t i o n Center . But m o a * than the 

awards, pmjec ls i iml publ ic ; i t ions. I ^ im consideiN his nearly 

single-hai i i led K i l l l e w i t h ihe l ight and pi )wer indust iy against 

i lx- i r u n j u s i i f i a l pn)nK>tion o f ever- increasing l ig l i t levels lu id 

energy use as OIK- o f his e;ux.vr highligliLs. 

T l ie k u i g - m n n m g and publ ic battle w i t h the I l l umina t ing 

Lng ineenng .S<vieiy ( E S ) Ix'giui in l l ie e;uiy l^XitK ;uid ended 

dur ing the energv crisis o f the 'UK "•Quality not qu i in t i t y " was 

L i i n ' s Ixittle c i \ . He relaieil that at the tinx.'. tlie lES arbi tnir i ly 

sei high l ight ing levels at the ex|X"nsi.- o f g i x x l design. S;iid L u i i . 

" I w a n t e d the e m p h a s i s o n 

i | i i a l i l y . j u d g m e n t a n d 

c o m m o n sense r a t h e r t h a n 

n u m l v r s . " M o r e f(X) ic; indles 

usually led to more gkire ani l 

wo iNee in inmments . 

T h i s is cha rac l e r i s i i e o f 

L a m ' s p r a c t i c a l d e s i g n 

ph i losophy, w h i c h places the 

emjihasis on hav ing a v is ion. 

" L i g h t i n g is about design ;md not eng ineer ing. " L ; im shiuvd. 

"Hngineenng is t l ie last th ing y o u d o . . . I f y o u k n o w what a 

i i i x x l e n v i n i n m e n t is. y o u can create it. L i g h t i n g is appl ied 

IX ' i i vp l i o i i psychology. Y o u have l o k n o w what makes a g i xx l 

environiTK'nl ." .As a result o f his c n i v i d e . I l v l i i ih i le \c ls onee 

r e c o m m e n d e d b y t h e s t a n d a r d s c o m m i t t e e h a v e b e e n 

recons idered and l i g h t i n g d e s i g n , no longer c o m [ v l l e d lo 

fu l f i l l what l . ;u i i w o u l d ten i i " r id i cu lous ly h igh a'c|uiivmeni.s." 

h:is c N o l v c i l i n to Ihe k i n d o f d e s i g n w e have I i n l ay : A 

comb ina t i on o f ;unbient l igh t ing w i t h task l igh t ing . ( ) I K ' can 

s;i\ that L.;uii was cr i t ical in ch; ing ing Ihe w a y we now "per 

c e i v e " ou r env in in i iK 'n i . 

I ^un 's wo rks integrate l ight ing 

w i t h i irchitecture ani l u ib; i i i design. 

H i s appriKich to l i gh t ing ik-s ign is 

b a s e d o n t h e c o n v i c t i o n t h a i 

l i gh t ing is | x u l o f the ; i i ch i l cc tu iv 

ani l results f r o m ihe integrat ion o f 

al l design elenx'nts. T l i i s is w i v i l he 

has t a u g h t i n h i s l e c t u r e s at 

universit ies inc lud ing Harv; i r i l ani l 

M I T a m i in h is w r i t i n g s . " W h a t 

i i i o i i \ ; i i c s m e is d e s i g n i n g 

bu i ld ings f r o m the inside out . I t ' s 

crealing a s|xicc thai |VO | i l e w;uit to 

l ive and woi-k in . " expLii i ied 1 ; i m . 

H i s b i x i k s Perception and Ui;hlinf; as Formi^ivers fin-

Architecture a n d Sunli^htini; as Formsiiver for 

An hiieciure have b e c o m e d e l l n i l i v e references fo r m a n y 

s t u d e n t s o f a r c h i t e c t u r e . Y e t . L a m ' s i n f l u e n c e g o e s 

b e y o n d h is s tudents to reach c l ien ts , g o v e r n m e n t o f f i c i a l s 

a n d t h e m a n y p e o p l e he has w o r k e d w i t h o n v a r i o u s 

p r o j c c l s — p a r t i c u l a r l y l i is d c s n v l o " w o r k ;is p;irt o f an 

i n t e r d i s c i | i l i m u - y d e s i g n t e a m w h e r e a l l m e m b e r s c o m e 

together and a concep t is c rea ted . " acco rd i ng to I ^ m . 

O n e o f t h e f i n c s i e x a m p l e s o f t h i s c o l l a b o r a t i v e 

ap j i roach is the Wash ing ton M e t n i Sys tem. F o r th is projcxn. 

L a m c o l l a b o r a t e d w i t h H a r r y W e e s e - A r c h i t e c t s and D e -

L e u w . C a l h e r - E n g i n e e r s . I n W e e s e ' s l e t t e r o f r e c o m -

n i e m l a l i o n l o the A m e r i c a n Ins t i tu te o f .Archi tects ( w h i c h 

I v s i d u c d I ,.1111 hoi io iN in 2(XK)). he wro te : " I n a Held w h i c h 

is [x. 'opled w i t h a l l m a n n e r o f e \ [ \ r r t s . m o u n t e b a n k s a m i 

siiiL'c l i gh i i i i g experts. U i m is one o f the few w h o comhines 

a respect for the scient i f ic methixJ. aesthetic j u d g m e n t ;uid a 

penchan t fo r e l i m i n a t i o n o f cant . He diK."s not g o b y the 

b ix )k . he sets stand;ui ls rather than f o l l o w s t h e m . " • 

—Ma reel I iiw San l( >s -Tavio i 
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MOTOKO ISHII 
Lighting Designer 

A l t h o u g h M o i o k o I s h i i d e s e r v e s l e g e n d a r y 

s t a t u s f o r he r l i g h t i n g d e s i g n a r t i s t r y , he r 

n o t e w o r t h y a c c o m p l i s h m e n t s r each b e y o n d 

t h e s c o p e o f h e r l i g h t i n g p r o j e c t s . P i o 

n e e r i n g b u s i n e s s w o m a n , s a v v y m a r k e t e r , e d u c a t o r , 

p u b l i c s p e a k e r a n d a u t h o r are a l so s h i n i n g facets in the 

j e w e l e d c r o w n o f I s h i i ' s e x t r a o r d i n a r y career . 

T h e b r i dges and o u t d o o r p l a / a s , ho te l s a n d t emp les , 

c o r p o r a t e e n v i r o n m e n t s a n d fan tasy l i gh t s h o w s o n her 

roster o f c o m p l e t e d pro jects reveal Ish i i ' s insat iable appeti te 

fo r d i ve rs i t y . A ha l lma rk o f her techn ique is the seamless 

i n t e g r a t i o n o f c o m p l e x a n d o f t e n i n n o v a t i v e t e c h n o l o g y 

w i t h a r e s u l t i n g v i sua l aesthet ic that succeeds in a d d i n g 

perst)nal i ty and d i m e n s i o n a l i i y l o the o r i g ina l s in ic tures. 

I sh i i w a s one o f the I n s t des igne rs to e x t e n s i v e l y u.se 

c o l o r e d l i g h t in o u t d o o r a p p l i c a t i o n s . H e r des i j i ns are 

o f t e n i m b u e d w i t h a d e e p e n i n g l a y e r o f s y m b o l i c 

m e a n i n g tha i p r o v i d e s a r a t i ona le f o r the l i g h t i n g d e s i g n 

a n d c o n n e c t s l a n d m a r k s t r u c t u r e s i n t i m a t e l y w i t h the 

s u r r o u n d i n g e n v i r o n m e n t s . 

T h o u g h a p i o n e e r o f l i g h t i n g d e s i g n in J a p a n . I sh i i s 

p e r s p e c t i v e is i n t e r n a t i o n a l . A f t e r g r a d u a t i n g f r o m the 

T o k y o L I n i v e r s i t y o f F i n e A r t s 

i n 1 9 6 2 . s h e l e f t h e r n a t i v e 

c o u n t r y l o w o r k i n the D e s i g n 

S e c t i o n o f l i g h t f i x t u r e c o m 

pany O y S t o c k m a n - O r n o A b in 

H e l s i n k i . F i n l a n d a n d h i i e r . 

w i t h F i r m a L i c h t i m R a u m . a 

l i g h t i n g d e s i g n f i r m i n 

D u s s e l d o r f . G e r m a n y . 

I n l 9 b S . s h e e s t a b l i s h e d 

M o l » ) k o I s h i i L i g h t i n g D e s i g n 

I n c . i n T o k y o . P u b l i c r e c o g 

n i t i o n o f h e r e x t r a o r d i n a r y 

ta lent w a s a l m o s t i m m e d i a t e — i n 1969 . she r e c e i v e d a 

p r i z e f r o m t h e I l l u m i n a t i n g E n g i n e e r i n g S o c i e t y o f 

J a p a n f o r t h e D i f f u s i o n o f L i g h t i n g p r o j e c t . M a n y 

d o m e s t i c a w a r d s f o l l o w e d , s u c h as t h e I l l u m i n a t i n g 

E n g i n e e r i n g .S iK ie ty o f J a p a n ' s Japan L i g h t i n g A w a r d 

a n d the T o k y o M e t r o p o l i t a n Pr i ze o f C u l t u r e f r o m the 

T o k y o M e t r o p o l i t a n G o v e r n m e n t . I s h i i h a s a l s o 

r e c e i v e d n u m e r o u s i n t e r n a t i o n a l a w a r d s , i n c l u d i n g 

m o r e than .^0 a w a r d s f r o m the I l l u m i n a t i n g E n g i n e e r i n g 

S o c i e t y o f N o r t h A m e r i c a ( l E S N A ) . 

E s t a b l i s h i n g a l i g h t i n g d e s i g n f i r t n in it.self is no t so 

unusua l an . i e h i e \ e n i e n i . Bu t Ishi i started her business in a 

professit>ii d o m i n a t e d by men d u r i n g a l i m e w h e n Jajiancse 

cu l tu re be l i eved that a W()m;u i 's p lace was a n y w h e r e but 

on a eons i ruc t i on site. Ish i i has .spoken o f be ing treated as 

an assistant, ra ther than b e i n g respected as the c o m p a n y 

o w n e r i>n a l l t tx) m a n y j o b sites ear ly in her career. 

I s h i i n o t o n l y p e r s e v e r e d , b u t p r o m o t e d h e r 

accomp l i shmen ts at a t ime w h e n sophis t icated marke t i ng by 

a smal l business was no l yet c o m m o n p l a c e . I.iiilil Sensor, 

the l u l l - c o l o r annua l pub l i ca t i on that detai ls her comp; iny s 

l i g h t i n g des igns , debu ted in 

1 9 7 9 at 12 p a g e s . " B u t i n 

ihi>se d a y s . " I s h i i w r o t e in 

Lifihl Sensor 2000. " i t w a s 

s t i l l u n u s u a l f o r a s m a l l 

p r i v a t e o f f i c e t o p u b l i s h a 

c o l l e c t i o n ( o f w o r k ) , so it 

w a s p a s s e d a r o u n d a n d 

a t t r a c t e d a t t e n t i o n . S i n c e 

then, the n u m b e r o f pages has increa.sed to 16 then 24 then 

32 and the fact that the pub l i ca t ion has I v e n con i i nuous l y 

pnK iuce i l in-lKHisc- since its i ncep l i on is impress ive . " 

I s h i i has a l s o a u t h o r e d t h r e e b o o k s d e t a i l i n g h e r 

d e s i g n s ; /)esii;n for Environmental Ui^hiinf;. My World 

of Li)>his a n d I.ii;hi lo Infiniiy. D o c u m e n t i n g a n d 

p u b l i s h i n g he r w o r k e a r l y o n a l l o w e d I sh i i t o g r o w her 

r e p u t a t i o n w e l l b e y o n d t h e b o r d e r s o f J a p a n a n d i t 

d o v e t a i l e d w i t h t h e e s t a b l i s h m e n t o f h e r o f f i c e s i n 

o t h e r c o u n t r i e s as the m a r k e t f o r l i g h t i n g d e s i g n g r e w 

a r o u n d the w o r l d . 

C u r r e n t l y . M o t o k o I s h i i L i g h t i n g D e s i g n I n c . 

m a i n t a i n s o f f i c e s i n T o k y o . L o s A n g e l e s a n d P a r i s . 

L i g h t C r e a t i o n I n c . i s a 

d i v i s i o n o f M o t o k o I s h i i 

L i g h t i n g D e s i g n w i t h i h e 

m i s s i o n o f r e a l i z i n g , as i t s 

w e b s i t e s ta tes , " a ' k i n d e r ' a n d 

b e t t e r l i g h t i n g e n v i r o n m e n t by 

u n d e r t a k i n g l i g h t i n g e n g i 

n e e r i n g , t h e d e v e l o p m e n t , 

p l a n n i n g , p r o d u c t i o n , i n 

s t a l l a t i o n a n d p o s t - i n s t a l l a t i o n 

. se r v i ce o f l i g h t i n g h a r d w a r e 

u s i n g t h e l a t e s t t e c h n o l o g y . " 

T h i s t e s t i n g a n d d e v e l o p m e n t 

a r m is o n l \ o n e w a y i n w h i c h I s h i i p u s h e s t h e 

e n v e l o p e o f l i g h t i n g i n a p r o a c t i v e w a y . 

I sh i i c o n t r i b u t e s to l i g h t i n g e d u c a t i o n by p r e s i d i n g 

o v e r the " I n t e r L i g h t F o r u m " i n Japan e s t a b l i s h e d f o r 

the p u r p o s e o f f o s t e r i n g the i n t e r d i s c i p l i n a r y s t u d y t) f 

l i g h t . She a lso s i ts o n v a r i o u s g o v c r n i n e n i e o i n m i l l e e s 

i n J a p a n , i n c l u d i n g t h e M i n i s t r y o f C o n s t r u c t i o n ' s 

A r c h i t e c t u r a l C o u n c i l , t h e N a t i o n a l L a n d A g e n c y ' s 

C o u n c i l a n d the .Science T e c h n o l o g y A g e n c y ' s C o u n c i l 

f o r A e r o n a u t i c s &. E l e c t r i c T e c h n o l o g i e s . 

M o t o k o I s h i i has e x p r e s s e d a l o v e f o r l i g h t w i t h 

e x t r a o r d i n a r y g r a c e a n d p r o f e s s i o n a l i s m t h r o u g h o u t 

he r c a r e e r . " L i g h t has e x i s t e d s i n c e the b e g i n n i n g o f 

t he w o r l d . T h e n m a n w a s b o r n a n d he , i n t u r n , c r e a t e d 

c i v i l i z a t i o n a n d c u l t u r e by l i i e g r a c e o f l i g h t . L i g h t is 

b e a u t i f u l . I t is a l s o e n t e r t a i n i n g . It a f f e c t s a l l lU'eas o f 

o u r l i v e s , f r o m r e l i g i o n to t c c h n o l o g v l o art " 

" I have taken the n x i d o f des ign ing l i gh t . " she wro te in 

her K x ) k . Ui-hi lo Infinity, pub l ished in I W I . "In the 21st 

cen tu r \ \ w h i c h is as close as lomo i rovv . I l(H)k t o rwa rd to the 

deve lopment o f ever more beaut i fu l , ever r icher l i gh t . " • 

—Wanda .lankuwski 
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SONNY SONNENFELD 
Industry Professional 

L i k e m a n y in the i n d u s t r y . 

.Sonny S o n n e n l e l d t r a c e s 

t h e b e g i n n i n g o f h i s 

p r o f e s s i o n a l l i f e t o t h e 

t h e a t e r — m o r e s p e c i f i c a l l y , a r a i n y 

d a y in soc ia l ha l l at s u m m e r c a m p . 

" I w a s 12 o r 13 y e a r s o l d a n d 

t h i s g u y a s k e d m e l o h e l p h i m 

m o v e a p i e c e o f s c e n e r y l o t h e 

s t age , ' " r e c o u n t e d S o n n e n l e l d . " I 

g u e s s I m o v e d i t so w e l l t h a t he 

a s k e d m e i f I ' d c o m e b a c k i n t h e 

a f t e r n o o n t o h e l p h i m . " A n d t h u s 

b e g a n a . 5 0 - y e a r c a r e e r t h a t has 

s t r a d i l l e d the w o r l d s o f theater and 

a r c h i t e c t u r e a n d b r u s h e d s h o u l d e r s 

w i t h s o m e o f l i g h t i n g ' s m o s t 

respec ted n a m e s . 

. S o n n e n f e l d ' s e a r l y e x p e r i e n c e s e e m e d t o f o r e t e l l a 

l i f e o n B r o a d w a y . F r o m s u n m i e r c a m p , he w e n t o n t o 

s t a g e - m a n a g e at a J e w i s h c o m m u n i l y c e n t e r a n d la ter , 

the 9 2 n d Street Y . w h e r e he b e c a m e techn i ca l d i r e c t o r in 

1940, f o l l o w i n g in the l(K)tsteps o f l i g h t i n g des igne r A b e 

Feder . A f t e r s e r v i n g in the a r m y , he r e t u r n e d t o N e w 

Y o r k w i t h the d r e a m o f b e c o m i n g a B r o a d w a y s tage 

manage r and r e c e i \ e d h i s b i g b reak w h e n he i n t e r v i e w e d 

w i t h l a m e d B r o a d w a y p r o d u c e r K e r m i t BUK)mgar te i i l o r 

Ihe p o s i t i o n o f assistant s tage m a n a g e r H e w a s t u r n e d 

d t ) w n o n a c c o u n t o f h i s d i s t i n c t i v e l y N e w Y o r k accen t . 

" A c c o r d i n g l o e q u i t y ru les at the t i m e , the assistant stage 

m a n a g e r a n d ass is ted a r c h i t e c t s i n 

the l i g h t i n g o f t he i r p r o j e c t s , m a n y 

o f w h i c h w e r e d e p a n m e n l s to res , 

" Y o u h a v e t o r e m e m b e r t h a i 

w h e n I s ta r ted s e l l i n g at t he e n d o f 

1 9 4 5 , t h e r e w e r e v e r y f e w 

i n d e p e n d e n t a r c h i t e c t u r a l l i g h t i n g 

consu l tan ts , " " sa id .Sonnen le ld . " T h e 

m a n u f a c t u r e r s , r e p s a n d s a l e s m e n 

d i d a g rea t dea l o f the a r c h i t e c t u r a l 

l i g h t i n g d e s i g n . " " A s t r a i n i n g , h e 

v i s i t e d d i f f e r e n t s t o r e s , s l o p p i n g at 

e a c h f l o o r l o ask h i m s e l f , " I f m y 

fa ther o w n e d th i s s tore an i l I c o u l d 

d o a n y t h i n g I w a n t w i t h i h e 

l i g h t i n g , h o w w o u l d I l i gh t it'.'"' Sa id 

S o n n e n l e l d . " S o m e t i m e s , it l o o k me 

t h r e e h«)urs t o g o t h r o u g h the e n t i r e s t o r e , b u t i n the 

m e a n t i m e . I h a d r e l i g h t e d e v e r y d e p a r t m e n t . I t w a s a 

g i H ) d teacher f o r m e because I c o u l d d r a w o n lhat v i sua l 

e x p e r i e n c e w h e n w o r k i n g w i t h c l i e n t s . I r e c o m m e n d it 

t o a l l l i g h t i n g s a l e s m a n . L o o k at t he l i g h t s , see w h a t 

t h e y ' r e d o i n g , not j u s t wha t t h e y are . V i s u a l i z e the space 

as a w h o l e . " 

A f t e r C e n t u r y , he a n d th ree o t h e r s f o r m e d L i g h t i n g 

a n d E l e c t r o n i c s , a n a r c h i t e c t u r a l a n d s t a g e l i g h t i n g 

m a n u f a c t u r e r . T h e c o m p a n y f i l e d f o r C h a p t e r 11 i n 

1965 a n d S o n n e n l e l d I c f i l o b e c o m e a m a n u f a c t u r e r s " 

r e p r e s e n t a t i v e l o r c o m p a n i e s l i k e A r c h i t e c t u r a l 

L i g h t i n g a n d D a y b r i t e M c P h i l b e n O m e g a , w i t h w h o m 

"It's important that you make friends out of 
customers because all things being equal, a 

customer wants to do business with friends." 

manage r c o u l d have a w a l k - o n part and speak u p l o three 

l i n e s . " sa id .Si>nnenfeld. " T h e ro le fo r the assistant stage 

m a n a g e r in the p lay w a s a d e p u t y s h e r i f f and I c o u l d n " t 

act l i k e a d e p u t y s h e r i f f f r o m the Sou th w i t h m y accent . ' " 

T h e d e c i s i o n p r o v e d a t u r n i n g p o i n t , as 

B l o o i n g a r t e n sent h i m to C e n t u r y L i g h t i n g , w h e r e he 

m e t o w n e r E d w a r d K(H»k a n d the head o f R & D , S t a n l e y 

M c C a n d l e s s . .Sonnen le ld j u m p e d at the c h a n c e t o w o r k 

w i t h M c C a n d l e s s . w h o " w r o t e t h e b i b l e o n s t a g e 

l i g h t i n g " a n d w h o w a s c o n s i d e r e d o n e o f t h e f i r s t 

i n d e p e n d e n t a r c h i t e c t u r a l l i g h t i n g c o n s u l t a n t s . U n d e r 

M c C a n d l e s s . S o n n e n l e l d l e a r n e d t h e a e s t h e t i c s o f 

a r c h i t e c t u r a l l i g h t i n g w h i l e h e l p i n g l o d e v e l o p 

a r c h i t e c t u r a l a n d t h e a t r i c a l l i g h t i n g fixtures. K o o k a n d 

J i m F e d i g a n . e x e c u t i v e V P at C e n t u r y , t augh t h i m the 

.III o f the sale. 

S o n n e n f e l d ' s " t u t e l a g e " " l a s t e d 16 y e a r s , d u r i n g 

w h i c h he r o s e l o t h e p o s i i i o n o l N e w Y o r k s a l e s 

he s e r v e d as N e w Y o r k sales m a n a g e r f o r a shor t p e r i o d 

o f t i m e . A f i e r o p e r a t i n g h i s o w n rep a g e n c y , he w a s 

h i r e d b y E l e c t r o n i c T h e a t r e C o n t r o l s a n d c o n t i n u e s t o 

w o r k as a c o n s u l t a n t to the d e v e l o p m e n t o f t h e a t r i c a l 

l i g h t i n g fixtures a n d a r c h i t e c t u r a l d i m m i n g s y s t e m s . 

.A I I I S N A m e m b e r s i n c e 1952 a n d U . S . I n s t i t u t e o f 

T e c h n o l o g y f e l l o w . S o n n e n l e l d h a s w r i t t e n 

e x t e i i s i \ e l y o n t h e a t r i c a l a n d a r c h i t e c t u r a l l i g h t i i i ; ' a n d 

p a r t i c i p a t e d in n u m e r o u s l i g h t i n g - r e l a t e d c o m m i t t e e s . 

I n 1 9 9 2 . as a w a y o f g i v i n g b a c k t o t h e t h e a t e r t h a t 

had n u r t u r e d h i m p r o f e s s i o n a l l y , he s t a r t ed B r o a d w a y 

L i g h t i n g M a s t e r C l a s s e s , a f o u r - d a y s e m i n a r o n 

t h e a t r i c a l l i g h t i n g d e s i g n , a n d e n l i s t e d l i g h t i n g 

d e s i g n e r a n d f r i e n d J u l e s I " i sher t o s e r v e as c r e a t i v e 

c o n s u l t a n t a n d a s s e m b l e the f a c u l t y . T h e p r o g r a m n o w 

d r a w s m o r e than KM) p e o p l e f r o m a l l o v e r the w o r l d 

a n d a c c o r d i n g t o S o n n e n l e l d . i s " o n e o f t h e b e s t 

t h i n g s l h a t I ' v e d o n e — t h a t a n d m y son."" • 

, \//( (• l.i(in 
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DAVID DILAURA 
Educator 

I d o n ' t k n o w u h e r e t h e 

n e x t g e n e r a t i o n o f 

l i g h t i n g i n s i r u c t o r . s i s 

c o m i n g f r o m , " s a i d 

U n i v e r s i t y o f C o l o r a d o ' s D a v i d 

D i L a u r a , w h o is c u r r e n t l y the s e n i o r 

i n s t r u c t o r in the d e p a r t m e n t o f c i v i l , 

e n v i r o n m e n t a l a n d a r c h i t e c t u r a l 

e n g i n e e r i n g . " T h e i n d u s t r y is g o i n g 

t o ge t c a u g h t s h o r t i n f i v e y e a r s as 

t h e n u m b e r o f t h o s e w h o a r e 

p r e p a r e d l«) e d u c a t e l i g h t i n g p e o p l e 

b e g i n s t o d w i n d l e . W e d»)n' t h a v e a 

g o o d m e c h a n i s m f o r b r i n g i n g a n e w 

g e n e r a t i o n o f l i g h t i n g e d u c a t o r s 

a l o n g a n d t h a t ' s a l o n g - t e r m 

d i f f i c u l t y that w e f a c e . " 

W i t h m o s t p r o g r a m s at m a j o r u n i v e r s i t i e s b e i n g 

h e a d e d b y a s i n g l e p e r s o n a n d b e c a u s e u n i v e r s i t i e s 

requ i re that f a c u l t y m e m b e r s have a P h . D . — a n d " t h e r e ' s 

n o s u c h t h i n g as a P h . D . i n l i g h t i n g " — t h e f u t u i e o f 

u n d e r g r a d u a t e l i g h t i n g p r o g r a m s s e e m s q u e s t i o n a b l e . 

" T h a i ' s t h e t r o u b l e w i t h t h e s e o n e - m a n / o n e - w o m a n 

o u t f i t s : W h e n s o m e t h i n g happens t o that j x - rson . t h a t ' s 

i t . " he e x p l a i n e d . " A n d I d o n ' t k n o w o f a n y o n e in any 

P h . D . p r o g r a m n o w w h o ' s p repa red to g o i n to l i g h t i n g . " 

D i L a u r a b e c a m e i n t e r e s t e d i n l i g h t i n g i n 1 9 6 6 

w h e n he w o r k e d p a r t - l i m e f o r a s m a l l e n g i n e e r i n g 

firm in D e t r o i t . T h e r e , he e n c o u n t e r e d e l e c t r i c a l a n d 

l i g h t i n g e n g i n e e r S t e p h e n S q u i l l a c e , w h o i n s p i r e d 

H e l m s a n d a s s u m i n g f u l l - t i m e 

r e s p o n s i b i l i t i e s fiir the u n d e r g r a d u a t e 

i l l u m i n a t i n g e n g i n e e r i n g p r o g r a m . A t 

the same t i m e . D i L a u r a had left S m i t h 

H i n c h m a n & G r y l l s t o star t h i s « )wn 

l i g h t i n g e n g i n e e r i n g c o n s u l t i n g 

c o m p a n \ . L i g h t i n g T e c h n o l o g i e s . " I t 

w a s t i m e . " he s a i d . " I w a s e a g e r t o 

p r o v i d e s o f t w a r e l o r o t h e r l i g h t i n g 

e n g i n e e r s . " H e gave u p d a i l y m a n a g e 

men t o f h is ccMiipany in 1 W 4 . w h e n he 

w a s n a m e d s e n i o r i n s t r u c t o r a n d w e n t 

o n t o se rve as i n t e r i m ass<K . iate dean 

f o r a c a d e m i c a f i a i r s and f r o m 1996 -98 . 

as associate cha i r . 

In h is 20 ye ius at the U n i v e r s i t y o f 

C o l o r a d o . D i L a u r a s t rove to d e v e l o p a l i g h t i n g p r o g r a m 

t h a t p r o v i d e s s t u d e n t s w i t h a t h o r o u g h t h e o r e t i c a l 

f o u n d a t i o n t o l i g h t i n g eng inee r i ng , e q u i p p i n g t h e m w i t h a 

so l id unders tand ing o f such basics as l i gh t i ng ca lcu la t ions 

and the i n n e r - w o r k i n g s o f e lec t r ic c i r cu i t s . U n i l e l e n e d by 

the c r i t i c i s m o f i ndus t r \ membe-rs w h o . 10-1.S years ago. 

w a n t e d n e w g r a d u a t e s t o be i m m e d i a t e l y p r o f i t a b l e . 

D i L a u i a has pe rs i s ted in h is v i s i o n w i t h the b e l i e f that 

"students w h o have a so l i d g n ) u n d i n g in fundamenta ls ;ue 

l i f e - l o n g learners . W h e n n e w t e c h n o l o g y c o m e s a l o n g , 

t h e y ' l l be able to p i ck it u p . " 

A F e l l o w a n d m e d a l l i s t o f t h e I l l u n r i n a t i n g 

E n g i n e e r i n g S o c i e t y ( I f i S ) . D i L a u r a h a s r e c e i v e d 

n u m e r o u s t each ing a w a r d s , but n o w . w i t h re t i r emen t in 

"Students who have a solid grounding in 
fundamentals are life-long learners." 

h i m t o p u r s u e a c a r e e r i n l i g h t i n g . " H e w a s m y 

t e a c h e r a n d m e n t o r . " s a i d D i L a u r a . "I w o r k e d f o r 

S t e v e f o r m a n y y e a r s . " A f t e r r e c e i v i n g h i s B . S . i n 

p h y s i c s f r o m W a y n e S t a t e U n i v e r s i t y i n 1 9 7 0 , 

D i L a u r a h e l p e d S q u i l l a c e e s t a b l i s h a l i g h t i n g g r o u p at 

t h e a r c h i t e c t u r a l e n g i n e e r i n g f i r m o f S m i t h . 

H i n c h i n a i i ik G r y l l s . w h e r e h e w o u l d c o n t i n u e t o 

w o r k f o r t h e n e x t 10 y e a r s , r i s i n g f r o m p r i n c i p a l 

r e s e a r c h e r t o c h i e f i l l u m i n a t i n g e n g i n e e r a n d 

e v e n t u a l l y , an as,si)c iate o f t he firm in 1980 . 

T h e year 1970 w a s a l so w h e n D i L a u i a made h is first 

fi)ray i n t o l i g h t i n g e d u c a t i o n . R o n a l d H e l m s , t h e n an 

i ns t ruc to r at the U n i v e r s i t y o f C o l o r a d o , i n v i t e d h i m f o r a 

s i x - w e e k stay as a guest l ec tu re r in l i g h t i n g e n g i n e e r i n g . 

" T h a t w a s m y f i r s t o f f i c i a l t e a c h i n g f u n c t i o n , b u t 

because t e a c h i n g has a great dea l o f theater a n d I ' m such 

a h a m , 1 e n j o y e d it v e r y m u c h , " sa id D i L a u r a . In fact , the 

e x p e r i e n c e p r o v e d so e n j o y a b l e t h a t he w o u l d r e t u r n 

eve ry a u t u m n as a v i s i t i n g l ec tu re r f o r the next decade. 

A f t e r h is " l o n g a p p r e n t i c e s h i p . " D i L a u r a w a s a p p o i n t e d 

a s s o c i a t e p r o f e s s o r a d j u n c t i n 1 9 X 1 . t a k i n g o v e r f o r 

s igh t , he is t r o u b l e d by the l o n g e v i t y o f t h i s a n d o t h e r 

p r o g r a n j s i n the U.S . " A f t e r I re t i re . B o b D a v i s w i l l be 

here by h i m s e l f , " sa id D i L a u r a . " T h a i w i l l be a setback 

f o r o u r p r o g r a m because I d o n ' t see a n y o n e ge t t i ng ready 

fo r h i m to h i r e . " W h i l e h is path t o h is present p o s i t i o n has 

been one o f " c o m i n g t h r o u g h the b a c k d o o r . " u n i v e r s i t y 

h i r i n g pract ices have b e c o m e m o r e res t r i c t i ve s ince then . 

A e c o u i i n g l o D i L a u i a . ihc s o l u t i o n m a y l ie w i t h a sh i f t in 

h i r i n g p o l i c i e s a n d i n c r e a s e d i n d u s t r y p a r t i c i p a t i o n . 

A l t h o u g h he app lauds the i ndus t r y fo r the i r i n v o l v e m e n t 

i n t h e s c h o o l ' s s u c c e s s f u l i n t e r n s h i p p r o g r a m , m o r e 

s u p p o r t is n e e d e d i n t h e t r a i n i n g o f f u t u r e l i g h t i n g 

educa to rs . " I n most o the r d i s c i p l i n e s , i ndus t r y manages t o 

s u p p o r t t h e e d u c a t i o n a l a c t i v i t y o f t h e c o u n t r y : 

U n f o r t u n a t e l y , t h i s has no t h a p p e n e d in l i g h t i n g . " sa id 

D i L a u r a . " C o m p a n i e s , w h e t h e r a m a n u f a c t u r e r , 

e n g i n e e r i n g firm o r d e s i g n e r , need l o a l i g n t h e m s e l v e s 

w i t h a s c h o o l a n d r e a l l y u n d e r s t a n d i ts p r o g r a m . A n d 

finally, they need to p r o v i d e f u n d i n g o r t h e y ' r e g o i n g t o 

f i n d tha i there w o n ' t l ie a n y o n e l o leach the peop le they 

w a n t to h i r e . " • 

—Mice Liao 
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ABE FEDER 
Lighting Designer 

O n c e y o u m e t A b e F e d e r . y o u c o u l d n e v e r 

f o r g e t h i m . H i s b r a s h a n d b u r l y e x t e r i o r 

m a n n e r w a s j u x t a p * ) s e d w i t h an " i n t e r i o r " 

m a r k e d b y t h e k e e n e s t o f m i n d s a n d the 

g e n t l e s t o l s p i r i t s . G e n i u s e s s h o u l d be u n l \ ) r g e t t a b l e . 

A n d A b e F e d e r F I E S . F I A L D . w a s a g e n i u s o f l i g h t . 

I n h i s h o m e t o w n o f M i l w a u k e e . W l . t he 1 4 - y e a i o k l 

F e d e r w a t c h e d , a w e s t r u c k , t he s t a g e p e r f o r m a n c e o f 

T h u r s t o n the M a g i c i a n . I t w a s n ' t t he m a g i c t r i c k s that 

e n r a p t u r e d h i m . It w a s t h e l i g h t i n g t h a t b e c a m e t h e 

" m a g i c " f o r F e d e r . 

H e s t u d i e d t h e a t e r c r a f t a n d l i g h i i i i j ] at t he C a r n e g i e 

I n s i i u i t e i n P i n s b u r g h . but le t t at the e n d o f the s e c o n d 

y e a r because the re w a s n o t h i n g m o r e f o r h i m t o l e a r n . 

I n s t e a d , h e w o r k e d as a l i g h t i n g d e s i g n e r a t t h e 

G i H H i m a n T h e a t e r i n C h i c a g o a n d t h e n w a s d r a w n t o 

the c e n t e r o f the thea te r w o r l d . N e w Y o r k C i t y . 

F e d e r " s c r e a t i v e l i g h t i n g d e s i g n s f o r t h e I 9 3 ( ) s ' 

F e d e n i l Thea le r I ' l o i e c l p r o d u c t i o n s are as l e g e n d a r y as 

t h e s t o r i e s h e u s e d t o t e l l a b o u t w o r k i n g w i t h t h e 

p r o j e c t ' s d i r e c t o r s . O r s o n W e l l e s a n d J o h n H o u s e m a n . 

I n t h e p r o d u c t i o n o f Dr. 

Fausius. F e d e r m a d e a c t o r s 

m a g i c a l l y appea r a n d d i s a p p e a r 

u s i n g l i g h t a n d d a r k n e s s a n d 

c y l i n d e r s o f b l a c k v e l v e t . The 

Cradle Will Rock. The .Skin of 

Our Teeth. I'd Rather Be 

Riiilil. a n d Macbeth w e r e a f e w 

o f t he p r i x l u c t i o n s that a l l o w e d 

F e d e r t o g a i n p r o m i n e n c e 

e x p e r i m e n t i n g w i t h t h e a t r i c a l 

l i g h t i n g t e c h n i q u e s . 

K e e p i n m i n d t h a t , at tha t 

t i m e , t h e a b u n d a n c e o f l a m p s 

a n d f i x t u r e s c o m m o n p l a c e 

I t x i a y d i d no t ex i s t . H e r e w a s a 

b r i l l i a n t m a n in the r i g h t p l a c e 

al t he r igh t t i m e , l -eder c a m e o n 

t h e s c e n e w h e n t h e l i g h t i n g 

p r o i e s s i o n w a s i n i t s i n f a n c y 

a n d l i g h t i n g e q u i p m e n t wa.s 

p r i m i t i v e . H i s i n n a t e i n v e n 

t i v e n e s s a n d c u r i o s i t y , e v e r -

p r e s e n t t h r o u g h o u t h i s c a r e e r , 

l e d t o t h e d e v e l o p m e n t o f a w e a l t h o f n e w l a m p s , 

f i x t u r e s a n d l i g h t i n g t e c h n i q u e s that e v e n t u a l l y b e c a m e 

i n d u s t r y s tanda r i l s . 

D u r i n g W o r l d W a r I I . w h i l e an A i r F o r c e S e r g e a n t , 

he d e s i g n e d the l i g h t i n g f o r Wini^ed Victory. W h e n the 

t h e a t r i c a l p r o d u c t i o n c a u g h t t h e a t t e n t i o n o f 

m o v i e m a k e r s . F e d e r h a d t h e o p p o r t u n i t y t o g o w e s t 

a n d b r e a k i n t o f i l m l i g h t i n g . H o l l y w o o d ' s l oss w a s 

N e w Y o r k ' s g a i n . F i l m l i g h t i n g w a s t o o " f l a t " f o r 

F e d e r . H e w a n t e d t o r e n d e r d e s i g n s i n a l l t h e i r t h r e e -

d i m e n s i o n a l g l o r y . 

i 

T h e 1 9 5 0 s a n d "bOs 

w e r e b o t > m t i m e s ft»r 

B r o a d w a y and Feder w a s at 

t h e hea r t o f i t . i l e s i g n i n j : 

l i g h t i n g fo r hi ts l i ke Inherit 

the Wind. The Bo\ I riend. 

M\ I-air huh: Canielol a n d 

On a Clear Day Y(ni Can 

See forever. 

I n s e a r c h o f g r e a t e r c h a l l e n g e s . F e d e r t u r n e d t o 

i l l u m i n a t i n g a r c h i t e c t u r e a n d b e c a m e t h e f i r s t 

i n d c | v n d e n t thea t r i ca l a n d a rch i t ec tu ra l l i g h t i n g des igner . 

H i s f i r m . L i g h t i n g B y F e d e r d e s i g n e d the s y s t e m s f o r 

some o f i he c o u n t r y ' s mos t p r e s t i g i o u s p ro j ec t s . Fede r 

coun ts a m o n g h is c red i t s l i g h t i n g des igns f o r the U n i t e d 

N a t i o n s , the P h i l h a r m o n i c H a l l at L i n c o l n C e n t e r , t he 

l e r m i n a l p l a z a o f K e n n e d y I n l e r n a l i o i i a l A i r p o r l . t h e 

K e n n e d y Cen te r f o r the P e r f o r m i n g A r t s in W a s h i n g t o n . 

n . ( ' . and R o c k e f e l l e r Cen te r i n N e w Y o r k C i l y ( s h o w n ) . 

W h e n t h e l i g h t i n g d e s i g n p r o f e s s i o n b e g a n l o 

m a t u r e a n d o r g a n i z e , i t w a s f i t t i n g tha t t he h o n o r o l ' 

b e i n g the f i r s t p r e s i d e n t o f t he 

I n l e r n a t i ( m a l A s s o c i a t i o n o f 

L i g h t i n g l ^ e s i g n e r s ( l A L D ) 

s h o u l d f a l l t o F 'cder . I n 1 9 9 6 . 

F e d e r w a s i n d u c t e d i n t o t h e 

T h e a t e r H a l l o f F a m e i n N e w 

Y o r k C i t y l o n g o v e r d u e . 

T h r o u g h o u t h i s e x t e n s i v e 

ca ree r , Fede r n e v e r lost w h a t he 

c a l l e d " t h e s e n s e o f w o n d e r 

m e n t " a b o u t l i g h t . T o m o s t 

p e o p l e , l i g h t is an i n t a n g i b l e 

that a l l o w s t h e m l o see w i t h o u t 

i t b e i n g " s e e n . " Fede r had sa id , 

h o w e v e r that t o h i m . l i gh t w a s 

t a n g i b l e : tha t w a s i h e v \ ay he 

" s a w i t . " A n d l i g h t i n g d e s i g n 

w a s a p t l y s u m m e d u p by h i m as 

" t h e art o f r e v e a l m e n t . " 

" L i g h t i s n ' t b r i c k s , it i s n ' t 

s t e e l . " Fede r w r o t e . " T h e r e ' s an 

e f f u s i v e n e s s i n t h e l i g h t 

m a t e r i a l . A n d I ' ve been p r i v y t o 

tha t , as I " \e seen i l e v o l v e i w e r 

a p e r i o d o f 5 0 y e a r s . T h e b r e a k t h r o u g h s i n t o t he secre ts 

o f l i g h t are ju.st b e g i n n i n g a n d t h a t ' s an i n g r e d i e n t i n 

d e s i g n i n g l i g h t i n g , f o r e x t e r i o r s and i n t e r i o r s , that c a n ' t 

be i g n o r e d . " 

F e d e r a l w a y s l o o k e d f o r w a r d . H e w o u l d h a \ e 

b e e n h o n o r e d t o be a p a r t o f t h i s H a l l o f F a m e H i s 

l e g a c y , h o w e v e r , l i e s w i t h i n e a c h l i g h t i n g d e s i g n e r 

l o i l a y w h o s h a r e s h i s s e n s e o f w o n d e r m e n t a b o u t 

l i g h t a n d w h o s t r i v e s t o p u s h the m e d i u m f o r w a r d t o 

t h e i l a y w h e n , as F e d e r h a d h o p e d , l i g h t i n g w i l l 

" b r e a k o u t o f t h e b u l b . " • 

—Wanda Jankowski 
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EDISON PRICE 
Industry Professional 

I t i s t e l l i n g t h a t E d i s o n P r i c e ' s t r a d e m a r k 

d o w n l i g h t s a n d a c c e n t l i g h t s i l l u m i n a t e m a n y o f 

t h e w o r l d ' s g r e ; i i w o r k s o f a r t . T h e i n v e n t o r -

e n g i n e e r - d e s i g n e r is r e g a r d e d t o d a y as s o m e w h a t 

o f an o l d mas te r h i m s e l L A n d l i k e R e m b n i n d t and H a l s , 

he w a s a m o n g t h e f i r s t m o d e r n p r a c t i t i o n e r s o f h i s 

c r a f t . W i t h s h a d o w a n d l i g h t , h e c o u l d g i v e a g r a n d 

g a l l e r y the h u m a n c o n t o u r s o f a D u t c h t a v e r n . 

P r i c e p a r t i c u l a r l y f a v o r e d r e s t r a i n e d . l o w - b r i g h t n e s s 

l i g h t i n g t h a t m i m i c k e d t h a t o f t h e n a t u r a l w o r l d a n d 

d e v e l o p e d a n u m b e r o f g l a r e - f r e e f i x t u r e t y p e s tha t 

have s ince b e c o m e i n d u s t r y c o n v e n t i o n s . Recessed a n d 

t r a c k l i g h t i n g are t w o o f t he best k n o w n i n n o v a t i o n s 

w i t h w h i c h he has been c r e d i t e d . 

The a p t l y - n a m e d E d i s o n w a s b o m in M a n h a t t a n , the 

e ldest .son o f thea t r i ca l l i g h t i n g des igner . W i l l i a m Pr ice , 

w h o d i e d w h e n Evdison w a s o n l y e igh t . A t 17. he j o i n e d 

D i s p l a y Stage L i g h t i n g , ihe f i r m h is fa ther had f ounded 

a n d h is m o t h e r c o n t i n u e d t o r u n . W i t h n o m o n e y f o r 

co l l ege , he l e ; i n ied the t rade by s t u d y i n g t echn i ca l j o u r n a l s 

pub l i shed by the S ix : ie ty o f I l l u m i n a t i n g Eng ineers . 

A f t e r 15 y e a r s . P r i c e s o l d h i s s h a r e i n the s t a g e 

l i g h t i n g c o m p a n y a n d i n 1 9 5 2 . w i t h $2 .5 (K ) b o r r o w e d 

f r o m a f r i e n d , set h i m s e l f u p as an i n d e p e n d e n t des igne r 

and m a n u f a c t u r e r in a r e n t e d . 1 . ( ) (K) -sq . - f t . - lo f t l oca ted 

i>n ( L-nliv .S i ivc i i n \ L i n h a l U m W i l l i l l i c h e l p o l J o h n 

M i t c h e l l , w h o m he met in a ba r a n d la ter h i r e d . P r i ce 

b e g a n t o f a b r i c a t e , a s s e m b l e , p a c k a n d s h i p h i s 

i n v e n t i o n s , the f i rs t o f w h i c h w a s a n e w k i n d o f recessed 

s i l v e r b o w l l a m p d o w n l i g h t . S p e c i f i e d b y E l e a n o r 

M i e s v a n d e r R o h e ' s S e a g r a m B u i l d i n g a n d b a t h e d 

P h i l i p J o h n s o n ' s F o u r Sea.sons res tauran t in l i g h t . H i s 

l i g h t s i l l u m i n a t e o v e r 2 5 0 m u s e u m s w o r l d w i d e , 

i n c l u d i n g t h e M u s e u m o f M o d e r n A r t a n d t h e 

W h i t n e y M u s e u m in N e w Y o r k , t he L o u v r e in P a n s 

a n d t h e K i m b e l l M u s e u m i n F o r t W o r t h . I n 1 9 8 1 . t h e 

A m e r i c a n I n s t i t u t e o f A r c h i t e c t u r e c o n f e r r e d i ts A I A 

M e d a l o n P r i c e i n r e c o g n i t i o n o f " o n e w h o h a s 

b r i g h t e n e d m o r e e x c e l l e n t a r c h i t e c t u r e t h a n a n y o n e 

else i n h i s t o r y . " 

P r i c e p r e f e r r e d t o a p p r o a c h e a c h p r o j e c i 

"A lighting designer's best friend," Price was known 
for offering a manufacturing facility that actually 

answered to the customer's needs and wants. 

L e M a i r e f o r i h e o r i g i n a l N e i m a n - M a r c u s s t o r e i n 

D a l l a s , t he d o w n l i g h t s w e r e f u n c t i o n a l a n d e f f i c i e n t , 

i n c o r p o r a t i n g a n o - n o n s e n s e d e s i g n p h i l o s o p h y tha t 

w o u l d be a p p l i e d t o a l l o f t he c o m p a n y ' s fixtures. I n 

1 9 5 5 , E d i s o n P r i c e L i g h t i n g m o v e d t o 2.^8 East 4 4 t h 

S t r e e t a n d f o u r y e a r s l a t e r , r e l o c a t e d t o i t s p r e s e n t 

qua r te rs at 4 0 9 East 6 0 t h St reet . T h e c o m p a n y e x p a n d e d 

t o i n c l u d e a r g u a b l y t h e w o r l d ' s f i r s t l i g h t i n g 

c o n s u l t a n c y , w h i c h p r o v i d e d ass i s t ance t o s p e c i f y i n g 

c u s t o m e r s o n p r o p e r fixture i n s t a l l a t i o n a n d a p p l i c a t i o n . 

P r i c e ' s f u n c t i o n a l , l e s s - i s - m o r e a p p r o a c h e n d e a r e d 

h i m t o the a r r i x i s t e s o l the n e w I n t e r n a t i o n a l S t y l e , t o 

w h o m he q u i c k l y b e c a m e a f r e q u e n t c o l l a b o r a t o r a n d 

c o n f i d a n t . O v e r t h e y e a r s , h e w o r k e d w i t h m a n y o f 

a r c h i t e c t u r e ' s g i a n t s , c o n t r i b u t i n g t o t h e p r o j e c t s o f 

M a r c e l B r c u e r . L o u i s K a h n a n d B u c k m i n s t e r Fu l l e r . H e 

w o r k e d o n I . M . P e i ' s N a t i o n a l G a l l e r y i n W a s h i n g t o n . 

D . C . f a s h i o n e d c u r t a i n s o f l i gh t o n the l o b b y w a l l s o f 

i n i l i v i d u a l l y . i\n m a n y y e a r s f r u s t r a t i n g m a n a g c m c n i 

b y d e c l i n i n g t o p u b l i s h a c a t a l o g o r s e l l t o t h o s e 

w h o m he f e l t w o u l d use h i s p r o d u c t s i n b a d t as l c . In 

1 9 8 9 . P r i c e r e s i g n e d f r o m the c o m p a n y he fiiunded. 

l e a v i n g it t o be r u n by h i s d a u g h t e r . E m m a P r i c e . H e 

s u b s e q u e n t l y f o u n d e d N u l u x in B r o o k l y n , w h e r e he 

c o n t i n u e d t o d e s i g n s p e c i a l i z e d l i g h t i n g . 

T o d a y , the spec ia l ca re P r i c e tiH)k w i t h each p ro jec t 

is r e m e m b e r e d b y t h o s e i n t h e i n d u s t r y . C a l l e d " a 

l i g h t i n g d e s i g n e r ' s bes t f r i e n d . " he w a s k n o w n f o r 

o f f e r i n g a m a n u f a c t u r i n g f a c i l i t y that a c t u a l l y a n s w e r e d 

t o the c u s t o m e r ' s needs a n d w a n t s . 

In 1 9 9 0 . P r i c e w a s h o n o r e d w i t h the I l l u m i n a t i n g 

E n g i n e e r i n g S o c i e t y ' s ( l E S ) R i c h a r d K e l l y L i f e t i m e 

A c h i e v e m e n t A w a r d fo r h is c o n t r i b u t i o n t o the i ndus t r y . 

P r i c e d i e d i n 1 9 9 7 . o n t h e n i g h t t h e M e t r o p o l i t a n 

M u s e u m o f A r t o p e n e d a p h o t o g r a p h y g a l l e r y l i g h t e d by 

h is h i lcs i n i i n i a l u i c f i x l u i c s . • 

/'/(// TamuUmis 
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JAMES L. NUCKOLLS 
Educator 

Ja m e s L . N u c k o l l s o c c u p i e s 

a s i n g u l a r p l a c e i n t h e 

h i s t o r y o f a r c h i t e c t u r a l 

l i g h t i n g . T h o u g h a l i g h t i n g 

d e s i g n e r o f n o t e , h i s grea tes t i m p a c t 

w a s as a n e d u c a t o r . H e t o o k t h e 

m e s s a g e o f t h e i m p o r t a n c e o f 

l i g h t i n g as an i n t e g r a l c o m p o n e n t o f 

a r c h i t e c t u r e a n d i n t e r i o r d e s i g n 

a c r o s s t h e U . S . l o t h o s e i n a l l i e d 

p r o f e s s i o n s a n d t o s t u d e n t s j u s t 

s t a r t i n g o u t . 

H i s ca reer b e g a n d u r i n g g r a d u a t e 

s t u d e n t d a y s a t C a r n e g i e M e l l o n 

U n i v e r s i t y w i t h a n i n t e r e s t i n 

t h e a t r i c a l l i g h t i n g d e s i g n . A f t e r 

g r a d u a t i o n , he w o r k e d b r i e f l y u n d e r 

S t a n l e y M c C a n d l e s s a l C e n t u r y L i g h t i n g b u t s o o n 

g r a v i t a l e d t o w a r d s the d e v e l o i ) i i i g field o f a r c h i t e c t u r a l 

l i g h t i n g . F r o m the late 1960s t h r o u g h the "7()s a n d "XOs, 

he w a s i n v o l v e d i n l i g h t i n g d e s i g n p a r t n e r s h i p s w i t h 

D o n a l d G e r s z t o f f i W i l l i a m W a r f e l . J e f f r e y M i l h a m . 

C a r r o l l C l i n e a n d F rancesca B e t l r i d g e . 

A t t he s a m e t i m e . N u c k o l l s — p r o b a b l y m o r e t h a n 

a n y o n e e lse w o r k e d l o p r o m o t e an u n d e r s t a n d i n g o f 

a r c h i t e c t u r a l l i g h t i n g as a d i s c i p l i n e . H e w a s a d y n a m i c 

s p e a k e r a n d h i s p a s s i o n f o r l i g h t i n g a n d e d u c a t i o n 

i n s p i r e d c o u n t l e s s p e o p l e t h r o u g h o u t t h e c o u n t r y t o 

r e c o g n i z e t h e es.sent ia l c o n n e c t i o n b e t w e e n l i g h t i n g , 

a r c h i t e c t u r e a n d i n t e r i o r d e s i g n . H i s i n s p i r a t i o n a l 

m a n n e r o l p r e s e n t i n g l i g h t i n g c a n a c c o u n t f o r the l i n e 

t h a t o p e n s t h e r e s u m e s o f m a n y o f t o d a y ' s t o p 

p r o f e s s i o n a l s : " I t o o k a c l a s s o n l i g h t i n g at P a r s o n s 

w i t h N u c k o l l s a n d . . . " 

c o l l e a g u e s h a v e c o m m e n t e d tha t i f 

i t c a n b e s a i d t h a t t h e l i g h t i n g 

d e s i g n p r o f e s s i o n s t a r t e d i n N e w 

Y o r k C i t y , t h e n i t is e q u a l l y t r u e 

tha t N u c k o l l s s t a r t ed l i g h t i n g d e s i g n 

at P a r s o n s . 

In a d d i t i o n t o l each ing and p u b l i c 

s p e a k i n g . N u c k o l l s w a s i n s t r u m e n t a l 

i n t h e e s t a b l i s h m e n t o f t h e I n t e 

r n a t i o n a l A s s o c i a t i o n o f L i g h t i n g 

D e s i g n e r s ( l A L D ) . w h i c h h e . a l o n g 

w i t h o ther f ounde rs , saw as a needed 

r e s o u r c e a n d fi)rum f o r the g r o w i n g 

p ro fess ion . H e was l A L D president Un 

t w o yea rs d u r i n g i ts e a r l y years and 

a c t i v e o n n u m e r o u s c o m m i t t e e s 

t h roughou t h is career. 

A s o u g h t - a f i e r w r i t e r fi)r m a n y t r a d e m a g a z i n e s , he 

w a s the firsi l i g h t i n g e d i t o r f o r liiicriors m a g a z i n e . H i s 

b o o k . Interior Lii^hlint; for Environmenlcil Desiiiiiers 

w a s p u b l i s h e d i n 1 9 7 6 a n d q u i c k l y b e c a m e a d e f i n i i i v e 

t e x t i n l i g h t i n g a n d i n t e r i o r d e s i g n c o u r s e s ac ross the 

c o u n t r y . T h e s e c o n d e d i t i o n w a s r e v i s e d a n d e x p a n d e d 

i n t o a t h i r d r e n a m e d e d i t i o n a l t e r h i s d e a i h b \ ( i a r \ 

G o r d o n a n d r e m a i n s in w i d e use t o d a y . 

In r e c o g n i t i o n o f N u c k o l l ' s c o n l r i b u l i o n s l o l i g h t i n g 

e d u c a t i o n , a g r o u p o f c o l l e a g u e s e s t a b l i s h e d a 

m e m o r i a l e d u c a t i o n a l f u n d in I9.SS. T h e . N u c k o l l s F u n d 

l o r L i g h t i n g l i d i i c a t i o n p r o v i d e s f i n a n c i a l s u p p o r t l o 

s c h o o l s in N o r t h A m e r i c a t o e n a b l e t h e m t o d e v e l o p 

a n d e x p a n d c o u r s e s a n d c u r r i c u l a i n a r c h i t e c t u r a l 

l i g h t i n g d e s i g n . 

The F u n d s m i s s i o n is c o n s i s t e n t w i t h N u c k o l F s 

l i f e ' s w o r k : T o p r o v i d e s tuden ts w i t h an u n d e r s t a n d i n g 

If it can be said that the lighting design profession 
started in New York City, then it is equally true that 

Jim Nuckolls started lighting design at Parsons. 

A t P a r s o n s S c h o o l o f D e s i g n in N e w Y o r k , w i t h 

w h i c h he w a s a s s o c i a t e d t h r o u g h o u t t h e 1 9 7 0 s a n d 

" 8 0 s . he s u c c e e d e d i n m a k i n g l i g h t i n g a s e p a r a t e 

r e q u i r e d c o u r s e fi)r a l l u n d e r g r a d u a t e e n v i r o n m e n t a l 

d e s i g n s t u d e n t s a n d i n t r o d u c e d l i g h t i n g d e s i g n t o t h e 

S c h o o L s C " o n t i n u i n g F - d u c a t i o n P r o g r a m . A s t h e 

p r o f e s s i o n g r e w i n r e c o g n i t i o n a n d s t a t u r e , h e 

i n i t i a l e d a c u r r i c u l u m l h a t a l l o w e d P a r s o n s t o o f f e r 

t he first M a s t e r o f F i n e A r t s i n L i g h t i n g D e s i g n . B o t h 

t h e c o n t i n u i n g e d u c a t i o n p r o g r a m a n d t h e M F A 

c o n t i n u e t o t h i s d a y a n d h a v e b e e n j o i n e d b y o t h e r 

d e g r e e p r o g r a m s a c r o s s t h e c o u n t r y . I n h i n d s i g h t . 

o f l i g h t i n g a n d t h e p o s s i b i l i t y o f a c a r e e r i n t h e 

l i g h t i n g c o m m u n i l y . N u c k o l l s i n s p i r e d h i s s t u d e n t s — 

a n d t h o s e w h o r e a d h i s a r t i c l e s , h i s b o o k o r h e a r d h i m 

s p e a k — w i t h a g e n u i n e e n t h u s i a s m f o r t h e r o l e o l 

l i g h t i n g i n the b u i l t e n v i r o n m e n t . H e l i t tha t c r i t i c a l 

s p a r k o f i n t e r e s t so n e c e s s a r y t o the p u r s u i t o f a n y 

c a r e e r . T h e N u c k o l l s F u n d s e r v e s as h i s l e g a c y a n d 

c o n t i n u e s l h a t m i s s i o n . 

A b o v e a l l , N u c k o l l s l i v e s on i n m e m o r y as a t r u e 

l i g h t i n g rena issance m a n — a r e n o w n e d d e s i g n e r , w n i e r . 

t e a c h e r a n d an l A L D s t a t e s m a n — w o r k i n g t o e l e v a t e 

the p r o f e s s i o n . • 

-—Phil Tamitlonis 
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PROFESSIONAL LIABILITY AND 
THE LIGHTING DESIGNER 

BY PAMEU\ BECK DANNER 

W h e t h e r .se l l ing p r o d u c t s o r s e r v i c e s , a p r o f e s s i o n a l b u s i 

ness m u s t a n t i c i p a t e p o t e n t i a l p r o b l e m s w i t h i t s c u s 

t o m e r s a n d k n o w h o w t o r e s p o n d p r o m p t l y to s u c h p r o b 

l e m s i n o r d e r t o a v o i d l i a b i l i t y . I n s e l l i n g s e r v i c e s , t h e r e 

are s e v e r a l t h i n g s l i g h t i n g d e s i g n e r s c a n d o t o l i m i t p r o 

f e s s i o n a l l i a b i l i t y . F i r s t , d e s i g n e r s s h o u l d p e r f o r m ser 

v i c e s p u r s u a n t t o a w e l l - d r a f t e d a n d c a r e f u l l y r e v i e w e d 

c o n t r a c t . S e c o n d , t h e y s h o u l d o b t a i n p r o f e s s i o n a l l i a b i l i t y 

i n s u r a n c e that l i i i i i l s t h e i r e c o n o m i c e x p o s u r e in the e v e n t 

o f a d i s p u t e . L a s t l y , a n d p e r h a p s m o s t i m p o r t a n t l y , 

d e s i g n e r s s h o u l d adhe re s t r i c t l y t o t h e i r r e s p o n s i b i l i t i e s 

u n d e r the c o n t r a c t f o r p e r f o r m a n c e o f the j o b a n d e n d e a v o r 

a l w a y s t o m a i n t a i n an e x c e l l e n i r e l a t i o n s h i p w i t h the c l i e n t . 

B y c a r e f u l l y f o l l o w i n g e a c h o f these s t e p s , l i g h t i n g 

d e s i g n p r o f e s s i o n a l s w i l l no t o n l y e x c e l at 

p r o v i d i n g g o o d c u s t o m e r s e r v i c e , b u t 

a l s o be as.sured o f a c e r t a i n d e g r e e 

o f p r o t e c t i o n i n the e v e n t a d i s 

p u t e a r i s e s . 

S i n c e a h a n d s h a k e w i l l n o 

l o n g e r s u f f i c e f o r c o n t r a c t i n g 

w i t h c l i e n t s , i t is i m p e r a t i v e 

tha t s e r v i c e s be p e r f o r m e d 

p u r s u a n t t o a c a r e f u l l y d r a f t 

e d c o n t r a c t . B y p r o v i d i n g a 

c o n t r a c t t h a t o u t l i n e s t h e i r 

s e r v i c e s , p o l i c i e s a n d p r o c e 

d u r e s , l i g h t i n g d e s i g n p r o f e s 

s i o n a l s w i l l p r o v i d e a m o r e 

p l e a s a n t e x p e r i e n c e fi)r t he c l i e n t , 

a n d m o s i i m p o r t a n l l y . c a n l i m i t t h e i r 

p o t e n l i a l l i a b i l i t y . 

DRAFTING THE CONTRACT 
T h e bes t w a y t o e n s u r e that l i g h t i n g d e s i g n e r s u n d e r 

s t a n d t h e i r r e s p o n s i b i l i t i e s and p o t e n l i a l l e g a l e x p o s u r e 

u n d e r t he a g r e e m e n t w i t h a c l i e n t is b y p r e p a r i n g a n d 

p r e s e n t i n g t h e i r o w n c o n t r a c t to the c l i e n t . A w e l l - w r i t t e n 

c o n t r a c t s h o u l d be d r a f t e d o n b e h a l f o f t h e l i g h t i n g 

d e s i g n f i r m , i d e a l l y b y a n a t t o r n e y f a m i l i a r w i t h c o n 

t r a c t s a n d the l i g h t i n g d e s i g n b u s i n e s s a n d c a r e f u l l y 

r e v i e w e d b y t h e firm o r p r e p a r e d b y the firm i t s e l f f o r 

p i e s e n l a l i o n t o the c u s t o m e r . 

T h e r e are fi)ur s i g n i f i c a n t as[K 'c is to d r a f t i n g the con t rac t . 

/

L i g h t i n g d e s i g n e r s s h o u l d p r e p a r e a c l e a r a n d 

conc i . se s t a t e m e n t o f t he s c o p e o f s e r v i c e s t h e y 

* o f f e r . F o r e x a m p l e , i t s h o u l d set s t a n d a r d s f o r t he 

t i m e o f p e r f o r m a n c e in a d v a n c e . W h e n a l i g h t i n g 

d e s i g n e r , o r a n y p r o f e s s i o n a l , sets s t a n d a r d s f o r t i m e o f 

p e r f o r m a n c e , b o t h the c u s t o m e r as w e l l as the p r o f e s s i o n 

al c a n o b j e c t i v e l y d e t e r m i n e w h e t h e r e v e r y o n e ' s e x p e c t a 

t i o n s a re b e i n g m e t . I t is i m p o r t a n t i n t h i s respec t tha t t he 

l i g h t i n g d e s i g n p r o f e s s i o n a l put a n y o r a l r e p i e s e n l a i i o n s 

m a d e t o the c l i e n t i n the c o n t r a c t . A n y fee n e g o t i a t i o n s 

a n d d i . s c u s s i o n s o f c l i e n t c o n n d e n i i a l i i y s h o u l d be 

r e d u c e d l o w r i t i n g a n d c l e a r l y e x p l a i n e d i n t h e c o n t r a c t . 

The c o n t r a c t s h o u l d a l s o o u t l i n e a n y a l t e r n a t i v e d i s p u t e 

r e s o l u t i o n r e q u i r e m e n t s . 

2 T h e c o n t r a c t s h o u l d s p e c i f i c a l l y i d e n t i f y 

the o b l i g a t i o n s o f b o t h the l i g h t i n g d e s i g n firm 

• a n d the c l i e n t . L i g h t i n g d e s i g n e r s s h o u l d not 

c e r t i f y , w a r r a n t o r g u a r a n l e e t h e i r w o r k in a 

c o n t r a c t . A w a r r a n t y o r c e r t i f i c a t i o n e s s e n t i a l l y g u a r a n t e e s 

p e r f e c t i o n a n d l i g h t i n g d e s i g n e r s a re n o t o b l i g a t e d to m a k e 

s u c h g u a r a n t e e s . Ra the r , l i g h t i n g d e s i g n e r s are c o n t r a c t i n g 

o n l y t o r e n d e r t h e i r p r o f e s s i o n a l o p i n i o n s a n d se rv i ces . T h e 

e x t e n l o f t h i s c o n t r a c t u a l o b l i g a t i o n s h o u l d be set 

f o r t h e x p l i c i t l y i n the w r i t t e n a g r e e m e n t . 

T h e a d v a n t a g e o f s e t t i n g f o r t h the 

r e s p o n s i b i l i t i e s o l each p a r t y in the 

c o n t r a c t is t ha i r e d u c i n g to w r i t i n g 

w h a t t h e l i g h t i n g d e s i g n e r is 

r e s p o n s i b l e f o r e f f e c t i v e l y l i m i t s 

h i s / h e r l i a b i l i t y . F o r e x a m p l e , 

an a r c h i t e c t w h o states that he 

is no t r e s p o n s i b l e f o r w o r k 

d o n e hy e o n l i a c l o r s is ensu r 

i n g that i f i n s t a l l a t i o n is no t 

d o n e p r o p e r l y , he is no t l i ab le . 

S i m i l a r l y , j o b - s i t e .safety is 

n o t t h e r e s p o n s i b i l i t y o f t he 

l i g h t i n g d e s i g n e r : ra the r , i t is t he 

r e s p o n s i b i l i t y o f the c o n t r a c t o r . It is. 

I l ieiel 'oie. i m p e r a t i v e that t he l i g h t i n g 

d e s i g n e r a v o i d u s i n g w o r d s in the c o n t r a c t 

that c o u l d be c o n s t r u e d as an a s s u m p t i o n o f 

r e s p o n s i b i l i t y f o r j o b - s i t e sa fe t y in the c o n t r a c t . T h e l i g h t 

i n g d e s i g n e r s h o u l d r e v i e w the p r o v i s i o n s o f the c o n t r a c t s 

that t he c o n t r a c t o r s p r o v i d e so as l o d e t e r m i n e h o w the 

c o n t r a c t a p p o r t i o n s l i a b i l i t y . I t is a l so i m p o r t a n t to reques t 

p r o o f o f i n s u r a n c e f r o m c o n t r a c t o r s a n d a n y o t h e r par t ies 

w o r k i n g o n the p r o j e c t . W h i l e j o b - s i t e sa fe t y is n o l the 

l i g h t i n g d e s i g n e r ' s r e s p o n s i b i l i t y , i t is s t i l l a g o o d idea l o 

h a v e p r o c e d u r e s in p l a c e f o r r e p o r t i n g a n y i n c i d e n t s 

i n v o l v i n g sa fe t y . 

5 T h e c l i e n t ' s r e s p o n s i b i l i t i e s s h o u l d be set 

f o r t h in the c o n t r a c t , [ d i s c u s s i n g t h e o v e r a l l 

• risk w i t h t h e c l i e n t h e l p s t o e s t a b l i s h the 

c l i e n t ' s r e s p o n s i b i l i t i e s . A l l c o n t r a c t s s h o u l d 

a v o i d l a n g u a g e that is o n e - s i d e d o r a t t e m p t s t o s h i f i 

u n d u e r i s k t o e i t h e r p a r t y . H o w e v e r , it is a g o o d i dea to set 

a p r o j e c t s c h e d u l e a n d r e q u i r e tha t t he c l i e n t g i v e the 

d e s i g n e r t i m e l y r e s p o n s e s . C l i e n t r e s p o n s i b i l i t y n o t o n l y 

h e l p s t o o p e n u p the l i n e s o f c o m m u n i c a t i o n , b u t i t m o s t 

s i g n i f i c a n t l y c a n l i m i t l i a b i l i t y w h e n a d e q u a t e l y i n c l u d e d 

in a c o n t r a c t . D e s c r i b e b i l l i n g p r o c e d u r e s in the c o n i r a c i 
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Since a handshake will no longer suffice, it is imperative 
that serv ices be performed pursuant to a contract. 

a n d m a k e sure the c l i e n t k n o w s h i s r e s p o n s i b i l i t y f o r m a k i n g p a y 

m e n t s o n t i m e . I l is a l s o a g t m d i dea t o b i l l c l i e n t s o n a m o n t h l y 

b a s i s a n d i m p o s e i n t e r e s t o n a n y l a te p a y m e n t s , w h i c h s h o u l d a l s o 

be sel l o r l h in the c o n i r a c l . 

4 The l i g h t i n g d e s i g n f i r m s h o u l d set a d e a d l i n e 

s c h e d u l e f o r d e l i v e r a b l e s t h a t c a n b e m e t . M e e t i n g t h e s e 

* e x p e c l a i i o n s is n o i o n l y g o o d c u s t o m e r ser \ i c e . b u t w i l l 

a l s o r e d u c e c l i e n t d i s s a t i s f a c t i o n . In e f f e c t , by p r o v i d 

i n g a p r a c t i c a l s c h e d u l e i n s t e a d o f an u n r e a l i s t i c o n e . d e s i g n e r s c a n 

p r e v e n t d a m a g e t o t h e i r p r o f e s s i o n a l r e p u t a t i o n a n d l i m i t l i a b i l i t y . 

L i g h t i n g d e s i g n e r s m a y a l so w a n t t o c o n s i d e r k e e p i n g c l i e n t s 

i n f o r m e d w i t h p e r i o d i c s ta tus r e p o r t s , w h i c h c a n se rve t o p r e v e n t 

c h c i i i d i s s . i u s l . i c i i o n as w e l l . 

OBTAINING INSURANCE 
A f t e r i m p l e m e n t i n g a c o n t r a c t t h a t l i m i t s l i a b i l i t y , a b u s i n e s s 

c a n p r o v i d e f o r e v e n m o r e p r o i e c t i t ) n b y o b t a i n i n g a d e q u a t e p r o 

f e s s i o n a l l i a b i l i t y i n s u r a n c e . P r o f e s s i o n a l l i a b i l i t y i n s u r a n c e is 

i m p o r t a n t b e c a u s e i t p r o t e c t s f r o m f i n a n c i a l d i s t u r b a n c e , p r o v i d e s 

f i n a n c i a l s e c u r i t y a n d p e a c e o f m i n d a n d is o f t e n r e q u i r e d b y 

c l i e n t s . P o l i c y f e a t u r e s m a y i n c l u d e i n d i v i d u a l / g r o u p c o v e r a g e . 

d e f e n s e c o s t s , los t e a r n i n g s , d a m a g e s , w o r l d w i d e c o v e r a g e , a b r o a d 

r a n g e o f c o v e r a g e l i m i t s , n o c h a r g e f o r e v i d e n c e o f i n s u r a n c e , 

t l c i l i i c l i b l e c h o i c e s a n d r e d u c e d ra tes f o r c r e d e n t i a l e d m e m b e r s o f 

t he I n t e r n a t i o n a l A s s o c i a t i o n o f L i g h t i n g D e s i g n e r s ( l A L D ) . 

T y p i c a l l y , p r o f e s s i o n a l l i a b i l i t y i n s u r a n c e c o v e r s o n l y t h o s e 

c l a i m s m a d e a g a i n s t t h e d e s i g n e r a n d r e p o r t e d l o t h e c a r r i e r d u r 

i n g t h e p o l i c y p e r i o d . C o m m e r c i a l g e n e r a l l i a b i l i t y i n s u r a n c e 

p o l i c i e s c o v e r c l a i m s b a s e d o n o c c u r r e n c e s t h a t h a p p e n d u r i n g 

Ihe p e r i o d t h e p o l i c y is i n f o r c e r e g a r d l e s s o f w h e n t h e c l a i m o r 

s u i t is b r o u g h t . 

I ' l o l e s s i o n a l l i a b i l i t y c l a i m s c a n h a v e m a n y n e g a t i v e 

e l l e e t s . b o t h f i n a n c i a l a n d n o n - f i n a n c i a l , i n c l u d i n g d i s r u p t i o n 

o f i n t e r n a l p r o d u c t i v i t y , p r e m i u m a n d d e d u c t i b l e l e v e l i n c r e a s 

es, e x c l u s i o n o f c o v e r a g e f r o m c e r t a i n c l a i m s a n d d a m a g e t o 

p r o l e s s i o n a l r e p u t a t i o n . E v e n i f a c l a i m h a s n o m e r i t , t h e i n v e s -

i i g a i i o n c a n be w o r r i s o m e , d a m a g i n g a n d e x p e n s i v e i f a t t o r 

n e y s b e c o m e i n v o l v e d . I f t h e d i s p u t e f i n d s i t s w a y t o a c o u r t o f 

l a w . t h e c o u r t c a n de le rn i ine t h e l e g a l e x p o s u r e o f t h e l i g h t i n g 

desiL!ncr o n a p a r t i c u l a r p r o j e c t s i m p l y b a s e d o n s t a n d a r d s o f 

p r a c t i c e i n t h e c o m m u n i t y a n d t h e d e s i g n e r ' s w r i t t e n o r o r a l 

i l e s e r i p t i o n o f s e r v i c e s 

(Continued on paiie .^.^j 
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STONE- PRECISE 
COLD CONTROL! 
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1 l i g h t b u l b 
i n 1 p r o j e c t o r 

32 fibers 
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fiber optic lighting 
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A d v e r t i s e m e n t 

Venetian Hotel Retrofits Outdoor Lighting 
with NAiS Metal Halide Electronic Ballasts 
Las Vegas, NV. The Venetian Hotel recently replaced rouĵ hly 100 

"magnetic" 70W/120V Metal Halide Ballasfs with NAIS DCP" 

Electronic Ballasts. The magnetic ballasfs initially provided in 

fixtures purchased by the hotel had been failing, and lamp life was 

not as good as expected. "As a high end hotel, it s criticid that we 

present a good image. Having lights out around the hotel was 

simply unacceptable; maintenance costs were also getting out of 

control," said Jason Fjare, Lhief Engineer at the Venetian. 

"Aromat explained their quality record, which we confirmed by 

speaking w ith some of the OKM s who u.se their ballasts. They also 

explained how their ballasts regulated the output wattage to the 

lamp very precisely, thus providing consistent lamp to lamp color 

uniformity and light output: and that magnetic ballasts did not. 

The\ further demonstrated lhat their electronic ballasts provided 

more light output while actually using less energy! I only wish 

Aromats technology was available at the time the hotel was 

originidly designed. We plan to retrofit additional magnetic ballasts 

around the hotel, and we've specified Aromat/NAIS DCP" 

Ballasts on any new fixtures we might purchase.' 
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One o f l l u ' most important stops l igh l ing designers miisi take in 
the elTort to l imi t their professional l i ab i l i ty is to a luays adhere to 
their respons ib i l i t i es f o r pe r fo rmance i>f the j o b . As noted 
abo \e . it is essential that l i g h i i n j : designers stay on top o f the 
p ro j ee i . m a k i n g qua l i ty c o n t r o l an essential . Mee t ing customer 
expectat ions is the number one way lo reduce c l ient dissat isfac
t i o n . Th i s includes meet ing a l l deadlines and keeping cl ients 
i n f o r m e d w i t h per iodic status reports , pa r t i cu la r ly i f there is an 
unant ic ipated delay that w i l l prevent the designer f r o m meet ing 
an agreed upon deadl ine . 

MAINTAINING RELATIONSHIPS 
The most comnn)n cause o f lawsuits is deter iora t ion in the 

re la t ionship between the cl ient and the profess i imal . It is essen
t i a l , therefore , that designers put f o r t h their best e f fo r t s to main
tain an excel lent re la t ionship w i t h the c l ien t . This e f f o r t begins 
w i t h i lesigners e x p l a i n i n g their pol ic ies l o the c l ient . L i g h t i n g 
profess ionals cannot rely on the assumption that the cl ient w i l l 
c a r e f u l l y examine the contract . Instead, they shi^uld c a r e f u l K 
exp la in the pol ic ies regarding their serxices and may want l o 
consider asking f o r c l ient feedback to ensure the c l ient ' s needs 
are be ing met. Subsequently, i f any problems arise, designers 
should respond to them prompt ly . A cl ient whose p rob lem has 
been si t lved p r o m p t l y is less l i ke ly to f i l e a compla in t and more 
l i k e l \ l o recommend a l i g h t i n g designer l o r his/her good cus
tomer service po l i cy . 

I f . i lespiie e\ery e f f o r t , a dispute starts to get out o f hand, 
designers shoiMd consider b r ing ing a th i rd party in to the picture. 
Every l igh t ing design f i r m should have an atti)rney who is f a m i l 
iar w i t h its l igh t ing design practice so that it can call f o r advice in 
such a si tuat ion. Designers may also want to use the services o f an 
organizat ion that assists in mediat ing consumer disputes. For 
example, ihe Metier Business Bureau is one o f the f irs t agencies lo 
v\hich a consumer turns when having problems w i t h a business 
aiul I S adequatel) experienced in helping to solve disputes. .Many 
local governments o f f e r mediai i»)n services in order to resolve d is 
putes between customers and businesses before they go to court. 
.Similarly, many communi t ies have dispute resolut ion programs 
that may be h e l p f u l f o r smal l business disputes 

II a l ight ing design f i r m is careful lo f o l l o u each o f the above 
steps, it w i l l not only be successful in l im i t i ng its professional l ia
b i l i ty , but it w i l l l ike ly substantially improve customer satisfaction 
and C i i n s c ( . | i u ' i i i l y increase its clientele. 

I\iim'lci Beck Dantwr is lALD's General Counsel and nuiiniains a 
private praeliee s/ieeializini^ in assoeialitni law: She ean he eon-
laelecl ai: Law Offices oj Pamela Beck Danner. 13M Beverly Road. 
Suite 11)1. McLean. VA 22101: plume (703) 734-2793. fax (703) 
W3-S949. email: phdanner^'mclean. va.us. 

Yosemite Series n v i Sequoia Series X I V I 

B-K Lighting is proud to introduce the Yosemite Series™ and Sequoia Series™ of fixtures. These 
contemporary designs incorporate B-K Lighting's patented ACV Valve System and 360HD™ 
Mounting System. Designed for use with the T6 Ceramic Metal Halide lamp, B-K Lighting's unique 
'interchangeable optics modules' create a fixture that provides the lighting designer a variety of 
functions in a single architecturally-styled housing. 

B - K L I G H T I I M G . . . the number one choice in specification-grade, outdoor 
architectural lighting. 

40429 Brickyard Drive ' Madera. CA 93638 • (559) 438-5800 Fax (559) 438-5900 
email: info@bklighting.coni • web: www.bklighting.com 

MARCH 2001 
Circle No. 14 on reader service card or visit lightforum.com/marketpiace 33 



PROFESSIONAL SERVICE 
AGREEMENTS 

BY ALFRED R. BORDEN IV, lALD 

The mosl ruiulamcntal considcralit)!) ;is a professional in a 
l ighi int : design business is the siale o f relations wi th your 
clients. The reason is simple: Wiihoid clicnis. you wmild 
luH have a hiisiness. When client relations are healthy, you 
and your client have ; i common iroal lor the project and a 
shared understandinii ol" how to get there. Your client sees 
your services ;is he lpfu l and valuable: you see their needs 
clearly and are able to focus your effor ts appropriately. A 
good client relationship is based on trust and mutual 
respect. An ai l ing relationship is characleri/.ed by suspi
cion and disappointment. . \ lot o f effort can go into nur
turing good client relations throughout a project—careful 
listening, attention to detail, long lunches, sunnner goll" 
games—but they must rest on a bedrock o f comprehension 
of each participant s responsibilities to the project team. 
When each o f you is certain ;ibout what the other w i l l pro
vide and w i l l nai provide to complete the project, there is 
much less chance of developing the tensions thai can come 
I rom confusion in expectations. 

An old adage says. "Good business makes good friends." 
The wisdom in this is clear. You want to be friends with your 
clients. They \\ i l l lake care o f you now and in the fulure and 
your working day s w i l l be much more enjoyable. One o f the 
best routes to friendly clients is orderly, dependable business 
practices. Be absolutely clear in presenting your goals and 
needs and once staled, be consistent in your dealings. 

BE A PROFESSIONAL 
A very important consideration when developing busi

ness relationships is your status as a member o f the l ighting 
design profession. Most people consider a member o f a prt)-
lession to be a person w ho has mastered a body o f special
ized know ledge that was acquired through rigorous training 
and education. A good example is a medical doctor. 
Fypically. people expect this person to practice their profes
sion wi th a high degree o f integrity and with a special con
cern for the public welfare. When you present yourself as a 
professional, your clients w i l l demand a lot o f you. 

Unfortunately, the professional product that you pro
vide—your lighting design services— may not be as neatly 
quaiil i t led in your client's imnd as the hard goods produced 
by a fixture manufacturer. .A l ighting fixture can be defined 
by its specific appearance, si/e. electrical load and photo
metric characteristics. These parameters are clear, i f the fix
ture arrives undamaged and does not meet all o f the stated 
specifications, the manufacturer is assumed to be at fault. At 
this basic level, the difference between this product's per
formance and non-performance is obv ious. Unless you pro-
V ide specific defini i ions for your services, your client may 
be unclear about the difference between your performance 
and non-performance on the project. 

This may not seem l ike an urgent need i f you arc 
already in practice. You may base some of your dealings on 

a hanilshake or on 
standing relationships 
where the cl ient ' s 
knowledge is assumed. 
But return to the example 
of the medical doctor. We 
think we know the services that a doctor pixnides and the 
responsibilities they undertake, but consider how ofien this 
becomes a question for the courts. H(nv many poieniial 
clients actually understand and accept the terms and limita
tions of a l ighting designer's responsibilities .' How much do 
you want to gamble on the answer? 

In fact, the courts already provide a very general guide
line. Each meml->er o f a profession must practice according 
lo a Standard o f Care. I'his means that every professional 
must apply the degree o f ski l l and attention to detail that 
would be used by other reasonably competent practitioners 
of the same discipline under similar circumstances. We are 
all judged against each other. It is in all o f our best interests 
lo develop standard business practices that clearly tieline 
our role (^n the project team. 

CRAFT A STANDARD AGREEMENT 
: \ business relationship begins w i t h an agreement. You 

agree lo perfi)rm a task and y()ur client agrees to pay you. 
The law recogni/es two basic types o f agreements: Implied 
anil l-\pressed. In a wav. an Implied ,-\greeineiil can maleri-
ali/e without the informed consent o f either you or your 
client. It may start wi th a simple handshake arrangement in 
which you agree to redesign the l ighting lor one corporate 
conreivnce room, l l is a small pni jcc l . so vou sini|')ly do the 
u o i k ami send iheni a b i l l . Your aclions can be construed to 
mean that you accept the terms o f w hatev er standard agree
ment lorm they use. Your agreement is implied. Your client 
may not be aw are that you are operating without f u l l knowl
edge o\ their agreement fo rm, but they w i l l be required by 
their management to enforce its terms. Their agreement 
could include a provision for partial payment o f fees i f the 
project is stopped or could make you financially responsible 
for delays caused by late equipment deliveries. You put 
yourself at unreasonable risk when you operate under an 
Implied .Agreement. An Kxpressed Agreement describes 
terms for your service. It can be quite simple or very 
detailcil. l l can be writ ten or oral, bui the terms o f an oral 
agreement can quickly fade into an argument fueled by poor 
memories. Oral agreements should definitely be avoitled. 

Your goal should be lo fashion a wr i l icn agivcmcnl lhat 
represents a lair balance between risk and reward for you 
and your client. A good agreement represents a inuiual 
understanding between both o f you regarding w hat each of 
you w i l l do and not do during ihe project. It defines the 
cxpcciaiions ;ind responsibilities o f each party in clear and 
unambiguous language. A good written agreement can also 
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Scope of Services 

Provide siilficieiu clciail and exchide seryU cs not intended 
Artic le I I 

Timeliness o f Perfomii i iue 

Allow leasoncdyle lime lo perform 
Paragraphs 3.4 and 4.1 

Bi l l ings and Payment 

Provide specific puynieni leans 
Provide for collection costs 
Provide for suspension and terminal ion 

Paragraph .̂ .5 

Art ic le V I I I 

Code Compliance 

Delete certificati<ms of compliance 
Paragraphs 3.6 and 4.8 

Consnuciion Phase Services 
Include ohscrvati<m in scope 
Review submittals for iieneral compliance (ml\ 

Paragraphs 2.5 and 2.6.2 

Ownership o f Documents 

Retain ownership, limit/prohibit reuse 
Artic le V I 

I nsiirance Rcq ii i rc men I s 

Ctmsisteni with current coverage 
Artic le V I I 

Indemnities 

Lintit to your netiliiience only 
Paragraphs 3.5 and 4.7 

Dispute Resolution 

Identify applicable business laws 
Idenlifx a method for resolulicm 

Paragraphs 9.1 and 9.4 

help to turn away potential clients that may come to you wi th unrca-
s o i K i h l e ilcmands or unrealistic expectations. It is a l s o u u i r lirsi 
derense against a professional l iabil i ty claim. 

.An elfeclive written agreement should contain at least the fo l low
ing pans: 

Scope of Work. Your scope defines the areas of the project lor 
which you w i l l have design responsihility. These areas must be 
described in terms, such as room names or types, that are innnediatels 
recognizable to your client. A statement such as "We w i l l design the 
lighting for your new off ices" is vague. Your client may think that \ o u 
are doing the whole building whi le you think that you are o n l \ domg 
the open i i f f ice and e.\ecuii\e suite. 

.Scope of Services. This is the place where you must pro\ ide a 
complete, precise list o f services thai you w i l l and w i l l not perform as 
part o f your responsibility to the project. This is your opportunity to 
present your work process in terms such as the number o f meetings 
you w i l l attend; the method o f documeniaiit)n you w i l l use: your 
involvement wi th design revisions: the number o f site visits you w i l l 
make; etc. The list should be d i \ ided into project phases and show all 
the steps you w i l l take to bring the project f rom concept to punchlist. 

Throughout the scope of services, you must also state what you 
w i l l not do. such as design the electrical circuit ing for the l ighting or 
review contractor submittals for ei juipmcni substitutions. You must 
not leave gaps where your client can insert the wrong assumption. 

You should also provide a list o f Addit ional .Services. These arc 
services that you have not included in your fee. but you can provide 
for additional fee. The list should be as complete as possible, but 

should def in i t e ly include items that 
appear on so many projects, such as 
attendance at additional meetings, or the 
review o f substitutions. 

Project Schedule. This is w l i c iv \ o u 
lisi all ihc dales nl uhei i MHI estimate 
thai your work can be issued to the other 
members o f the design team. The project 
schedule is often the part o f the agree
ment that requires the most negotiation. 
In recent years, it seems that clients 
want everything finished before you can 
barely gel started. The lone o f ihesc dis
cussions w i l l of ten let you know if this 
clieni w i l l be a reasonable partner in the 
design process or it you should walk 
away. The schedule that you establish 
should be t imely and responsive to your 
cl icni s needs but not unreasonable or 
res i r ic l i \e for you. 

rerms and Conditions. This scciicn 
defines the ground rules for your busi
ness relationship. It should list your 
responsibilities, such as team ctiordina-
l ion . conformance to the schedule, etc. I i 
should list your clienl 's responsibilities, 
such as designation o f an individual as 
their decision-maker, distribution o f cur
rent information, etc. The section should 
specify critical issues such as the limita
tions on the use o f your l ighting docu-
menis. the l imiis o f your professional 
l iabil i lx and the method for suspending 
and restarting the project, etc. 

('ompensution. The mode ol com
pensation on each project must be appropriate for the scope, the 
schedule and the terms o f your service. It must represent a reasonable 
return on the risk you are taking and a reasonable value for your cl ieni . 
This section must include the fee and any reimbursable expenses, how 
it w i l l be bil led, when it must be paid and the steps you w i l l take if it 
is not paid. It can also be important to define the type o f currency— 
U.S. dollars drawn against a bank located w i thin the L .S. 

PUT IT IN WRITING 
Written agreements typically come in a few forms, which are list

ed below. It is e \ t remel\ important that you work w ith your attorney 
to review such documents and assemble a standard form thai works 
best for your business. 

Letter of Aiireenwnl. This is an agreement that is formatleil as a let
ter to your prospective clieni . It includes a line on the bottom for their 
signature and is of ten submitted as a fee proposal. This can be a use
ful formal , but it must be complete in its presentation. Often a Letter 
of Agreement w i l l be clear about the scope, serv ices and fee. but w i ll 
omit the business lerms and conditions. 

Purchase Order This is a short f o rm d i K u m e n l thai businesses use 
to order materials. Sometimes, it w i l l be offered lo a designer as the 
basis for their professional service agreement. He wary of Purchase 
Orders. The fine print on the backside o f the fo rm makes the signer 
responsible for delivery schedules, replacement o f damaged materials 
and the assumption o f product l iabil i ty. This has nothing lo do w ith the 
responsibilities of a l ighting designer. One way to deal wi th a 
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Piiivhaso Oi l ier is lo cross out such slaicincnis and have >i>ur chcnl 

ini l ial ihcir agrcemcni lo the changes. 

Clicni-Clciicniti'cl Aiiiccinenis. A n agreeineni roni i generaieil b\ 

ihe chent may be one-sided and include onerous language or assi^in 

responsibililies that are beyond the control ot the l ighting designer. 

Sonielinies the designer is recjuired to hold the client harmless against 

the errors and imiissions ol contractors and equipment suppliers. You 

must read every line o f such agreements and look lor the irap.s. You 

probably want to discuss any problem clau.ses w i t h your attorney and 

negotiate the changes with your client betore signing. 

Profcssidiuil A.ssocialioii Staiuhtnl Aiirei'incnls. These form.s are 

consensus documciiis assembled by protessH)nal peer groups and sub

jected to intense lei:al review and often, court tests. They can pr»)vide 

the best starting point for crafting the agreement that you u i ll use. 

The International ,\ssociation o f Light ing Designers ( l A L D ) can 

pro\ ide Standard and .Abbreviated forms for an Agreement between an 

Owner and a Light ing Designer and between a Prime Design 

Professional and a Light ing Designer. Review a brief checklist o f 

items you may w ant tt» include in \ i ) i i r agreement and the correspond

ing articles in the l A L D forms (see page 35). 

USE DEFINITIVE TERMS 
, \ corollary consideration w hen draf ting a standard form of agree-

nieni is learning to avoid the use o f ambiguous language in all of your 

business communica t i«)ns . You should not use extreme words such as 

" f i n a l . " "al l . ' " "ci)mplete" or "best." This can imply a warrant) such as 

your " f m a l " drawings w i l l never require any revision or coirection. 

You must also avoid words with multiple meanings such as "inspect" 

or "supervise"" and words o f promise such as "guarantee" or "certify."" 

\ o u must ne\er appear to promise more than you intend—or are 

able—to deliver. 

For example, you write a letter to your client and say that you w i l l 

visit the project site to "inspect"" the lighting installation. You mean 

that > (>u are going lo visit the site and perform a visual review o f the 

work to determine i f it conforms to the intent o f your design docu

mentation. Given the ambiguous meaning o f the word, "inspect." your 

client could reasonably infer that you w i l l perform an exhaustive 

examination o f the work including the means and methods of con

struction. Based on this interpretation, you could be drawn into a dis

pute between your client and the electrical contractor over the failure 

of a particular installation method. Job-site C(>ndiiions are way beyond 

your abil i ty to control . Do not let your own words trap you. Your let

ter should read that you w ill visit the site to "observe the progress" ot 

the lighting sysiem installation. This phrasing is much clearer about 

your intentions. • 

Allied R. Honlci] IV. lALD is presiLleni uml owiwr of The / , / i ' /f//»g 

Prcu lii c in Philculvlphin. PA. 

(C OMPANY NAME) 

A B B R K M A I K D F O R M O F A C J R F F M F M B F I W K F N 

O W N F R A N D l ) F S I ( ; N E R 

A G R F F M F N I 

made as of 
and 

ill the vcar o lTwi i Thoiisaikl 

BF'I 'WFKN ihc Owner (hereinafter referred lo as Clicnli: 

l C l i i ' i n \ N . i i iK- .mil A i l i l rcvM 

and the iX-signcr; 

i r X ' - . i ^ i i f i \ N a m e .iiul A d i l t c s M 

I'or the following Piojcci: 

(I'miCLl V. i i i i c a i u l I.<K;.I1IIIIII 

AR I K l . i : I 
S ( O I M . O F WORK 

The .'\grccinent is based upon our 

below. 

i i c luphi inc d i s i i i s s i m i l ( i n c e l i n u i plan n-vu-wl 

The .Scope of Work is basctl on the proieel areas as described 

A. Scope of Work 

The following areas shall be a part of this work: 

(.Sec ali . icln-il Sci ipi- 111 .'\p|K-iulix I il iiinrv spaco i - i i c c i l c i l . i 

T I I F C L I F N T A N D D E S K J N F R A ( ; R F F A S S F I F O R I H B F L O U 

A R I K I F II 
S ( O I ' F O F S F R N l( I S 

2.(1 I lie Dcsiiiner shall provide the lollowiiig professional services. 
l l l l s i ' l l l ICMIip lHMIS I I I M T V l f O l 

A R T I C F F I I I 
I ) F . S I ( ; N F R " S R K S I ' O N S I H I I . H A 

.̂ .1 The Designer shall collakiiale wiih the Client and Clieni's Consuliaiiis 
lor the part of the Project as described abo\e in Article I . Except 
.IS M l forth herein, the Designer shall not have any dunes (̂ r responsibililies 
lor aii\ oilier pari of ihe Projecl. 
.̂ .2 Ihe Designer shall design a lighting sysiem. recommend appropriate 
ec|iiipmeni and advise on conditions which may affeei (he Project. In accor
dance w ith ihe services listed in .Article I I . 
.'..^ The Desi;jiici' shall not he responsible lor the acts. en"ors or omissions ol 
the Client, or the Clieiu's oiher Consultaiiis. The Designer shall noi be 
responsible for the means, meihods. lechniqiies. seqiieiiees or procedures on 
consinietion. fabrication. prt)eiiremenl. shipping, deliver) or iiislallalion. for 
the acts and omissions of the CUntraelor. any Subcontractors or any of their 
agents or employees, or any other persons performing any of Ihe work. 
.̂ .4 riic Designer shall not be responsible lor services normally within the 
seo|K' of Ihe archilecliiral or elecli ical engineering disciplines, iiickuliiig bin 
not limited lo strucliiral siippoiis. veiililalioii. wiring, circuiting, code com
pliance, eniergenc) lighting. securil\ lighting and evil lighting. 

A R I K L F IN 
( M I N T S R F S P O N S I B I I I I A 

4.1 riie Client shall establish a Project .Schedule for presentation lt> and 
acceplanee by the Designer. 
4.2 I he Clieni shall prompily furnish accurate and complete information lo 
ineluile drawings, specilicaiions. surveys and reports pertaining lo ihe 
retjuirements of the Project at no expense lo the Designer. The Designer 
shall be entitled to rely on the accuracy and completeness (hereof. 
4.3 II IS the responsibility of the Client and Clienl"s consultants to acciirale-
ly transpose onio final drawings all doeumenlalion and lixliire types as des-
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isinalcci hy ihc Dcsiiiiier. Failure lo dn so will result in the C'lieni heiiiy 
eharjied separately for any additional limc required lo rcvicvs doeiimeiiis, 

V K f K i . i: \ 
( O M I ' I N.SM ION 

5.1 Hiisis of (Ompeiisiition 
5.1.1 Hourly 

Hourly rales shall he as follows, siihjeel lo salary inereases diiriiii: ihe life of 
ihe pn)jeel: 

OK 

5.1.1 Ksiiniaied Maximum Fee 

The hase eonirael price for work lo be pcrl'ormecl by Ihe Designer shall 
be . This price does not include any reimbursable expenses, or 
additional services. 

5.2 Conipi-nsulioii tor Additional Si r \ ieis 
5.2.1 Additional services will be billed on an hourly basis based on the 
hourly rales currently in effect as set below. Rates may be subjecl lo change 
durini; Ihe life of the project. The IX-signer wil l notify the C lient i>f ihe 
need lor additional serx ices prior to commencing work. 
5..̂  Keimhursahle ( ompen.salion 
5.3.1 In addition lo ihe fees payable liereunder. ihe Client shall reimburse ihe 
Designer all mil of pocket expenses incurred in the performance ol its ser
vices on the project such as (but nol limited to): oul-of-lown travel and lodg
ing, long distance telephone calls, priming, reproduelion. mock-up supplies, 
express mail and courier services. 
5.3.2 Reimbursables shall be billed at cost times a muliiplier oi . 
5.4 Fee Payment Schedule 
5.4.1 I pon acceptance of this Agreement by the Clienl. the Client shall pay 
llu- l)cMi:iii-i as a ivlainei Ic he i-ivdilcii IK ihc l.isi iin s) 
5.4.2 Invoices wi l l be seni monthly for work performed during Ihe previ
ous period. Tliesc invoices wi l l also include reimbursable expenses 
incurred lo date. 
5.5 Fee Payment Provisions 
5.5.1 The Designer shall submit invoices for serx ices and reimbursables ni 
accordance v\ iih the Agreement. The Clienl shall re\ leu such unoices and. 
i f they are considered incorrect or untimely, the Clienl shall review the mat
ter with the Designer and confirm in writing to the Designer within ten days 
Iroin receipt of the Designer's billing the Client's undersiamling of ihe dis
position of the issue. 

5.5.2 All lees invoiced will he net paymenls. payable in finiled Slates dol
lars, and drawn on a United States bank or branch therein. Any customs 
duties, excise taxes, or similar fees will be paid by the Clieni. 
5.5.3 Payment is due within ?>() days ol receipt of invoice. These invoices 
are nol related to the invoicing of these services from a third party. The 
Designer wil l be entitled lo discontinue work without penalty upon 7 days 
written notice if payment for outstanding invoices has nol been received 
within 30 days of invoice dale. Paymenls due and unpaiil under the 
.Agicciiicni sliall hear interesi from the dale payment is due at the rale ol 1-
1/2'' per month, or the highest legal rate, whichever is less. 

5.5.4 fhe Designer shall he enlilied lo recover reasonable alloriiev lees and 
costs incurred in the colleclion of any amounls past due. 
5.5.5 II the project is suspended for more than three months or abandoned in 
w hole or in part, the Designer shall be paid compensation lor ser\ ices per
formed prior lo the receipt of written notice from the Client of such suspen
sion or abandonment, together w ith Reimbursable Expenses then due. The 
amount due lo the Designer as compensation for his basic services shall be 
computed as set Ibrlh under Terminatitm of .Xgreement. If the project is 
resumed after being suspended for more than three months, ihe Designer's 
compensalion shall be subjecl U) renegotiation. 

A R T K L E V I 
<)U NFRSHIP AND L'SE O F DOC IMKNT.S 

6.1 Ihis agreement does nol create a vvork made for hire relationship 
between Ihe Client and Designer Ownership and copyrighl for all docu
ments and designs created by ihe Designer hereunder shall remain the exclu
sive properly of ihe Designer Drawings and Spcci Ileal ions prepared by the 

Designer as insirumenis ol service are and shall remain properly of the 
Designer whether the Project for which they are made is executed or not. 
They are not to be u.sed by Ihe Clienl on other Projects or on extensions to 
Ihis Projecl or lor complelion of this Projeei by others except by agreement 
in writing with the Designer and with appropriate ecmipensation to Ihe 
Designer. 

A R f K I F M l 
INSI K \ N ( F 

7.1 The Designer shall provide insurance to protect himself fnmi claims 
under workmen's compensation acts; from claims lor damages because of 
bodily injury, including personal injury, sickness, disease or death of an\ 
employees or of any other person: from claims from injury lo or deslruclion 
ol properly including loss of use resulling iherel'rom: and from damage lo or 
deslruclion ol property including \aluable papers and records coverage and 
including loss resulling therefrom, 

A K l lC I F \ 111 
r 1 R \ 11N,VnON. SI SPFNSI ()N 

OR M i W D O N M E N T 

5.1 riiis .Agreement may be terininaieil by eilher party upon nol less than 
seven ilays' wrilien nolice. 
8.2 In Ihe eveni of Terminatmn. Suspension or .Nbandonmcni of ihe Projecl. 
nol Ihe fault ol ihe Designer, the Designer shall be compensated in lull for 
each completed pan of the Designer's Basic Serv ices and any .Additional 
Services performeil and Reimbursable Fxpciises incurred during lhal pari 
of ihe Designer's work: plus such fees and expenses for work in progress 
since the last completed part. 
8.3 Failure of the Client lo make paymenls lo ihe Designer in accordance 
wiih ihis .Agreement shall be considered substantial nonperlormance and 
cause for lerminalion. 

A R T I C L E IX 
MISC F I . F A N E O U S P R O \ ISIONS 

9.1 L niess otherwise provided, this .Agreemenl shall be governed by ihe law 
of Ihe State »>f . which is the 
Designer's principal place ol business. 
9.2 I he Designer shall have the righl lo include lepiesenlalions of ihe design 
of ihe Projecl. including phoiographs of ihe interior and exterior among the 
Designer's pri>molional and professional materials. The Designer shall not 
include Ihe Client's confidential or proprietary information if the Clienl has 
previoiislv .idviscd the Designer in writing of the specific miormaiion con
sidered by Ihe Clienl to be proprietary or confidential. The Client shall pro
vide professional credit lor ihe Designer, lo be named as 

on all published malerials which reference llie 
Designer's Part ol the Projecl. or graphically depict i i . 

A R l It I E \ 
o n i F R CONDITIONS OR S E R \ IC ES 

l l n s i T l i l i ' s i i i j i l i i in s 111 iiiliuT s c r v u i ' s . Ai l i l i lu i i i i i l S i - r v i i c v n r i i i iHli l iLi i l i i ins l o llio i i im l i l im i ' . nr icrnis 

111' l l i is A(!ici'im-iii i s l i i i li porliiiii In llii-. |̂H.-i.irn t 'rnjLVU 

This .Agreement enlered into as of Ihe day and ihe year first written abov e. 

( I IFN f I ) F S I ( ; N E K 

iSif i iKii i iriM 

(pr ink' i l name iiiul l i l l c i ip i in l i ' i i iiiinic .i iul m i l ' I 
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OWNERSHIP: THE FUTURE 
OF YOUR FIRM 

BY ROBERT PROUSE, lALD 

Whether establishing a new firm or contemplating bu> ing 
or selling a firm—or going through some kind o f ownership 
transition—you must firsi consider the various i\pes ol 
business entities a l ighting design consulting firm can be. In 
the first in.stancc. s imph making yourself aware o f the 
options W i l l help 111 choosing the one that is best suited to 
you and your business practices. In the latter case, it's 
importani to determine i f the cuireni form of ownership 
is viable Ibr your situation or i f il"s time to change. As 
w ith so many issues regarding this subject, consulting an 
altornev is essential: the laws governing all businesses vary 
f rom one state the next. 

A .Sole Proprietorship. .As the name suggests, this is a 
business w iih ime owner. The advantages are that i l has no 
orgai i i / ing cost and does not require separate business las 
returns. The disadvantages are thai there is no l i m i l on the 
personal l iabili ty o f that ow ner and no ability to obtain addi
tional capital by sh;u"ing ownership. 

The (ieneral Partnership. This is 
an association o f two or more indix idu-
als w ho conduct a business for prof i t . Its 
advantages are that all partners have a 
vested interest in the success o f the 
enterprise, they all have a say in the 
management and the\ all share in the 
piof i ts or losses. It is also easy to dis-
sohe. i f necessary. However, all part
ners are agenis and iherefore. there is no general l iabili ty. 
This form of business is popular among atiorncv s ami other 
individuals who are more comfortable wi th l i t igation than 
most l ighting designers. It may not be suitable for l ighting 
designers who are primariK concerned with other issues as 
a matter of course. 

The Limited Partnership. This form of business is 
characteri/ed by one partner having unlimited l iabil i ty and 
managing the firm w hile other partners only contribute cap
ital and have limited liabili ty. The " l imi ted partners"" are 
only liable to the extent o f their contribution. This is not a 
particularly common form of ownership among l ighting 
design consultants. 

The ("orporation. A common form of doing business, a 
corporation is a separate legal entity that has most o f the 
same powers possessed by an indiv ii lual. The advantage is 
that the "corporate veil"" provides l imi ted l iabi l i ty fiir the 
individuals who are the shareholders of the corporation, 
riierc are two types o f corporations, ihc Type ".S" and the 

Tv pc "C . " I f \ o u are a " C " the profits o f the corporation are 
taxed—and then the shareholders are taxed on their share of 
the profits. In a Ty pe "S." all o f the on-paper profi ts accrue 
lo the sluirehi^lders and those profits are taxed once al the 
indiv idual rate. .Although i h c T y i v "S" is theoretically more 
profitable to the shareholders because there is no double 
lav. i i ion. in reality, the different ial between the "prof i t s" 
determined b\ generallv accepted accounting practices and 

the actual cash on-hand at the end o f the tax year iiiav icsuli 

in the shareholders paying taxes on money they did noi 

actually receive. 

T h e L imi ted Liabi l i ty Company . This has l imi t ed 
l i ab i l i iv for members but avoids the double taxation 
mentioned in con junc t ion w i t h the Corpora t ion . Th i s 
l o r i i i o f business is also very f l ex ib l e in terms o f man
agement and financial structure. The disadvantages are 
that it is expensive to sel up and since i l is a relativelv 
new type o f ownership , no tine l u l l \ appreciates a l l the 
impl ica t ions lor l i gh t ing design consul t ing . 

THE BUY-SELL AGREEMENT 
Typically, the sale o f a firm or a change in ow nership-

such as a succession in management—is governed by a 
Buy-Sell .Agreement. This is a bimling contract that controls 
who can buy an owner's share o f the business during a 
change of circumstances—most commonls ilealh. retire-

Is the current ownership form 
viable for your situation— 

or is it time to change? 

ment or simpi) leav ing the business for any reason, it also 
establishes the price—or a method of determining the 
price—that w i l l be paid for the owner's shares. 

There are many consideralitins in constructing a solid 
Buy-Sell .Agieement. The services o f an atiorne> are 
essential at some point. It may also be ud r thwh i l e to con
sult people who have been thmugh similar situations. 
Colleagues are one good place to start, as wel l as friends 
or relatives in a ser\ ice business w ho ma> have experience 
with this. Since many significant differences exist between 
a service business and a company lhat manufactures 
and/or sells product, the lessons learned f r o m one are not 
terribly relevant to the other. 

.A solid Buy-Sell Agreement gives the present and 
future owners some degree o f control over the whole 
iraiisaclion and reduces risk for all involved. It should pro
tect an owner who wants to leave the f i r m and a deceased 
owner 's heirs f r o m financial d i f f i cu l t i e s . It typical ly spells 
out the method of buying and selling ow nership in all fore
seeable circumstances and eliminates the possibil i ty that 
cuirem owners w i l l be fiirced to share pni f i t s wi th inactive 
or unsuitable owners. 

One o f the most cri t ical parts o f a Buy-Sell .Agreement is 
the establishment o f a price for the firm. There are many 
methods o f doing this. One is simple book value, which is 
the straighiforward differential between the assets and the 
liabilities of the f i r m on a given date. Another is a multiple 
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I n m y e x p e r i e n c e . . . 

I suppose Ihc firsi thing that must be said about any transition or 
sales plan in a f ield that is composed entireh o f very small t l rms— 
like l ighl ing design consulting—is that no IWD deals w i l l be alike, 
ami the process w i l l always be inlensely personal and even idiosyn
cratic in both t iming and details. In the case o f l A L D f i rms, there is 
a generation o f f i rms wi th founders now at relircment age. These 
people not only foumled their rirms, they founded the l A L D . There 
is another generation (mine, good grief!) right behind them who are 
now in their late 4()s and .̂ Os who a r e - o r should be—thinking 
alx)ut retirement plans. 

It may seem that I 'm stating the obvious, but it is o f param(»unt 
importance for a l l parties to figure out their own needs: Their 
"wishes, hopes and dreams. ' In my own experience, and in that o f 
others to whom I've spoken about this subject, this may not be as 
easy or speedy as one might expect. You should be prepared for 
Mime len!.;th> iliscussions over a period o f l ime. Everything won't be 
wrapped up over lunch. Bui you do need lo have these discussions 
without the intrusion of the quotidian: I f you must be in the off ice , 
close the door and turn o f f the phones; plan a series o f lunches out 
of the of f ice : or even plan a few retreats to a resort or hotel. 

What is most impt)nanl is that there must be time in between 
each discu.ssion for mutual refiection and fi)r each party lo discuss 
the issues rai.sed wi th their spouse/significant oiher and perhaps 
their accounlani or atiorney. or even Uncle Max. 

Which brings me to a caicial point: You need help in this 
endeavor. You wouldn ' t perform open-heart surgery alone and this 
is open-heart surgery on your company. At firsl. you might think 
that you don't know anyone who can help you. but using the "Six 
Degrees o f Separation" principle, you probably can find several 
pet)ple who w i l l be able to provide you with a valuable discussion 
on your particular situafion. I wouldn ' t neces.sarily hurry to find a 
lawyer right away, unless you know one as a personal fr iend. I think 

i t is u.seful to ponder your options without the encumbrance o f 
legalities for awhile. It's not unlike the earliest stages o f a l ighl ing 
design: Let your mind wander. Don't plunge right into illuminance 
calculati()ns. What do you want lo see? 

I hcie w i l l come a time when legal advice is necessary. Very 
often the seller w i l l have an attorney f n m i the earliest stages. In fact, 
it might be the company's attorney. The potential buyers, i f ihey are 
employees o f the company, w i l l need their own attorney, i f only for 
peace o f mind. 

Some other provisions that you might want to consider are: 
• "Right-to-force-a-sale" provision (usually in case o f death or 

inactivity for any rea.son) 
• Purchase l i fe insurance on owners to fund purchase f rom the 

estate in case of death 
• A noncompete Agreement 
In our own case, we structured three different Agreemenls 

among the shareholders. One was a "Redemption Agreement" that 
spelled out the valuaiiim oi'\hc company and the terms upon which 
it would be purchased, incl i i i l ing the l iming and vari()us legalities 
about the state o f the firm and the continuation o f that current con
di t ion by all parlies. 

Next, we signed an "Employment Agreement" with the founder and 
seller thai clearly spelled out his duties, compensation and benefil.s. 

Final ly , we signed a new "Sharehi)lders' .Agreement" that 
superceded all previous such agreements and stipulated the 
makeup o f the Board o f Directors (we are a subchapter " C " cor
poration in New York Stale). It spells oui in detail how shares 
may be transferred, as we l l as when they must be transferred, and 
provides that either the ct)rporalion or the indiv idual shareholders 
w i l l cause any seller's shares to be purcha.sed. It also spells out 
the procedures to be fiillowed in the eventuality o f the disabi l i ty 
of a shareholder. 

of the book value that attempts to lake into account intangible assets 
such as goodwi l l or reputation in the marketplace or future business 
opportunities. Other methods include capitalization o f earnings and 
appraisal by an outside party. 

This po r t ion o f the process may not be as d i f f i c u l l as you might 
imagine—or it may be the d o w n f a l l o f the entire deal. It should 
probably not be the f i rs t t h ing you t ry to resolve. To deal w i t h this 
matter. Desif{n Office Management Handbook o f fe rs the fi>llow 
ing advice: 

"The selling price wilt most likely be a compnmiise between 
the owner's as.se.ssment af fair market value and the buyer's 
ability aiul willingness to pay... When buyers believe the price 
is too high, nuiny vote with their feet aiul look elsewhere f w 
personal fulfillment. Sellers, particularly founders, tend to 
place a higher value (m the firm... key advice to sellers is not 
to drive too hard a bargain on the selling price. The firm's 
highest value is as a going concern. If the sellers drive away 
buyers by overpricing, the going concern value can erode to a 
lii/tiulalion value. " 

And: 

"Buyers and sellers must realize that the cmly source of 
financing for Internal transili(m is the firm itself " 

As a buyer or a seller, think about what's important to the seller. It 
may not be entirely about the immediate cash transaction. There are 
other qua l i ly -of - l i fe considerations such as number and types o f pro
jects worked on: degree o f involvement in projects: maintenance o f 
salarv and perks: piolessional rulf i l lment through institutionalization 
of the firm; and even simply not wa.sting the emotional and financial 
investment that was made in the f i r m over a l i fet ime, Each of these 
issues can impact the valuation. 

Buyers need to think about how ihey inieml lo become sellers. 
Sellers need to appreciate lhal buyers w i l l become sellers in perhaps 
fewer years than what was required to build up ihe firm. 

A l l parties should consider the alternatives to a buyout—even i f all 
agree that a buyout is the picrei ivd solii i ion, . \ l icrnat i \cs worth dis
cussing may include: dis.solving the firm and cashing everyone out; 
selling to a third party: developing a strategic alliance wi th another 
f i r m or another ly pe ol firm. Do nol discount any o f these possibililics 
lor purely emotional reasons. 

And finally, when it comes to the issue ol v aluaiion. all parties mu.st have 
full access lo all financial data on the f i m i . Ixnh current and hisioiical. • 

Robert Prouse. lALD is a partner at the lighting design firm of 
Ihcndslon Parinership. Inc. in New York Cin: 
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OUTDOOR & LANDSCAPE 

H a 

riic W I B Rollaid f rom Quality l.ighfing icalures a I 
co lumnar body w i t h a sealed domed hcail and a 
thermal- and shock-resistani glass lens that is fu l ly 
gasketed vv i ih a weatherproof seal. Three V j - i n . -
th ick steel rods extending ihe length o f the body 
secure the lop th i rd o f the head to the base. The 
tubular body consists o f a . l .^5-lhick steel w a l l , hot-
i l ipped and ga lvanized ins ide and out . Ex te rna l 
h a r d w a r e is l a m p e r - p r i i o l s ta in less s teel and 
reijuires a sjiecial toi>l for disassembly. I l luminat ion 
is provided by a 35W or IU()W metal halide lamp. 
( .1 I .-listed for wei localions. Circ le No. 4() 

l -rom Cooper L i g h t i n g ' s M c ( J r a w - K d i s o n . ihc i iu id i i la r 
I 'SL (Pa rk ing .Structure L u m i n a i r e ) meets lES standard 
RP2(). which includes vertical footcandles as essential for 
parking garage environments. The minimal prism depth o f 
PSL's refractor component reduces dirt accumulation and 
maximizes light transmissiim to minimize the visual cave 
appearance prevaleni in many parking faci l i t ies . Internal 
glare guards redirect a 6()-degi"ee. horizontal segment o f 

l ight , previously emit ted toward the dr iver , in to wa lkways ami parking 
stalls. A light trespass shield cuts otT i l l u m i n a t i o n toward the exterior . 
Lamping options are lOO-IT.^W melal halide or lOO-LSOW HPS sources. 
Circle No. 41 

Ten ex te r io r chrome bu lkhead f i x t u r e s have been 
added lo F C l.i«;htin<;*s .Architectural Light ing series, 
which offers various shapes, including square. ri)und. 

e y e l i d and o v a l as w e l l as more 
d i s i i n c i i v c shapes such as the haloei l 
M o d e l 8 0 8 2 . T h e c h r o m e f i n i s h on 
F C W S f i x t u r e s c a r r i e s a f i v e - y e a r 
warranty against f l a k i n g , c louding and 
other blemishes. Each bulkhead f ix tu re 
measures approximately 10 in. w ide and 
4 i n . in diameter and accepts compact 
f luorescen t PL sources r a n g i n g f r o m 

U . 26W. Circ le No. 42 

.Av iano f rom Hcssamcrica i-irovides indirect l ighting in 
outdoor apjilications. Resembling a bird in f l igh t , the 
fixture features a g u l l - w i m l ref lector perched nlop a 
liapezoiil-shaped head and is mounted m a 13-fi . hot-
dipped, galvanized steel pole. The reflector angle is 
a d j i i s i a h l c t w o to f o u r degrees to f i n e - t u n e l i g h t 
i l i s l r ibu l ion . Housing is corrosion-resistant, " f i n n e d " 
cast a luminum, and the reflector is formed aluminum, 
supported by an adjustable steel support r ib. Standard 
finish is matte silver/grav metallic paint: special ct)lors 
may he specified. Circ le No. 43 
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E x c c L i n e ' s GeoScape series features .1 heavy-duty, die-
ca.si a luminum housing and door frame finished wi th a 
corrosion-resistant polyester powder coat. O f f e r e d in 
three d i f f e r en i designs and a choice (>l lour d i f ferent 
distributions, ihe fixiures are equipped with segmenied 
or semi-specular fo rmed reflectors 
and T r u - f i n n i molded prismatic or 
fiat, clear tempered glass. GeoScape 
is d e s i g n e d f o r e i t h e r d i r e c t or 
indirect or ientat ion and can accept 
up to 4 ( )0W meta l ha l ide o r HPS 
sources or up to three 4 2 W PET 
lamps. C/UL-l is ied . Circ le No. 45 

Hejia has introduced a new series o f pole- and wall-moimied floodlights for 
VOW and I 5 0 W ceramic metal halide lamps. The f ixtures can be used to 
i l luminate roadways and parking areas as we l l as horizontal and vertical 
surfaces wi th its asymmetrical fo rward throw d i s t r ibu t ion . A swive l arm 
a l lows fiir ho r i zon ta l and ve r t i ca l a i m i n g pos i t ions . U L - l i s t e d f o r wet 
localions and anv orientation. Circ le No. 44 

C i e l l o f r o m . A r c h i t e c t u r a l 
Landscape Li}>htin^ pi o\ ides 
low-voltage accent lighting and 
can be pole- or surface-mounted. 
The c y l i n d r i c a l , die-cast a lu-
n f i n u m h o u s i n g fea tures a 
narrow base and a broad lamp 
head. f"ixiures are anchored to a 
sol id . U-shaped yoke lo allow 
precise aiming through a range 

of angles. Mounting options include below -
ground spike-mount, straight pole, curved 
arm and surface mount. Ciel lo uses M R l b 
lamps and is finished with a chip- and fade-
res i s tan l e n a m e l . C u s i o m coh) rs are 
avai lable. C / U L - l i s t e d f o r wet locations. 
Circle No. 46 

The Reciangiilai Series f rom R u u d Lighting is 

o f f e r e d w i t h a choice o f six op t i ca l systems, 
i n c l u d i n g f l o o i l and area d i s t r i b u t i o n types . 
Fixtures come equipped w i t h U n i - F o r m pulse-
start melal hal ide. probe-start metal halide or 
HPS lamps and measure .^'/m in. h igh . 9'/4 in . 
wide and 16 in . hmg. Cons t ruc t ion is die-cast 
a luminum w i t h a Del taGuard f i n i s h , w h i c h carries a seven-year warran ty against 
corrosion. U V degradation and abrasion. Standard fixiures are bronze. Other finish 
colors are av ailable. UL-l is led for wet localions. Circ le No. 47 

The i h i r d g c n e r a i i o n o f . A r c h i t e c t u r a l A r e a 
Light ing's Universe Co l l ec t ion features f ix tures 

scaled in three sizes to p r o v i d e in tegrated site 

design for parking lots, pedestrian areas or the walls 

o f buildings. .A modular fixture system allows for 

d i f f e r e n t c o n f i g u r a t i o n s o f l u m i n o u s elements , 

shade shapes and optical systems, which can then 

be mounted lo a variety o f poles and arms. A choice 

of four luminous elements is offered. For medium-

and large-scale fixiures. four horizontal rel lector 

systems and an induction lamp option are available. 

Circle No. 48 

Holophane 's Mirrostar fixiinvs 
feature anl8-gauge a luminum 
box c o n s t r u c t i o n , r e i n f o r c e d 
backpla te and M i r o 4 op t i c s , 
w h i c h meet the l E S " F u l l 
C u t o f f classification and help 
l i m i t l i g h t p o l l u t i o n . T h e 

f ixture door consists o f a single-piece. 13-gauge a luminum 
w rapped around an extruded frame. A "piano hinge" running 
the width o f the housing attaches the door to the housing. T(» 
service e l e c t r i c a l c o m p o n e n t s , the f i x t u r e s inc ludes a 
removable ballast tray wi th tool-less disconnect lo facil i lale 
quick change out. C i r c l e No. 49 
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Aromat Corp. Boca Flasher 
Introducing Aromal ' s S L I M L I T E NAiS DCP Electronic 
M c i a l H a l i d e B a l l a s t s l o r 2 ( )W. 3 y W . 7 0 W 120V 
a p p l i c a t i o n s . A r o m a t now o f f e r s ihe N A i S D C P 
t e c h n o l o g y in a 
smaller, slim style 
l h a l is i d e a l f o r 
new track f i x t u r e 
designs. S l im Lite 
provides ihe same 
h i g h - q u a l i t y per-
fi)rmance features 
as o u r s i a n d a r d -
size ballast includ
ing cxce l len l l ine 
regulat ion, super
ior color rendition, energy savings, increased pholomeiric 
lamp l i fe , safely reset fealure. l ighl weight, e l iminat ion o f 
lamp c y c l i n g and q u i e l . cool opera t ion , .Models arc 
available as "no feet side lead exit." "feel wi th side lead 
ex i t " and "studs wi th bottom lead e x i i . " Sl im Lite ballasts 
can be remote mounted anil carrv a five \cai warranlv. 

Boca Flasher L E I ) l ighting strips are great replacements 
for many c«>nveniional l ight ing situations. Bc>ca's l igh l 
strips are available with five standard coK)rs in single or 
double rows. The extended l i fe o f LEDs . coupled w i t h 
the energy sav ings and high output, makes Boca's strips 
a tremendous addition to many projects. 

B»K.a Elasher is a U S,-based company focused on ihe 
manufacture anil d is i r ibul ion o f L E D l ighl ing products 
for the archi tectural , r e l a i l . display and enlertainmeni 
industries. The company's current product line inc l i i iks 
low-wattage, high-output LightBulbs . L E D Linear Strips. 
Color Changers and M R I h Replacement Lamps. 

For more information, \ i s i i w wvv .bocallasher com. 

Circle No. 15 Circ le No. 16 

Davis/Muller Litecontrol 
Davis/Muller introduces the 
r o u n d 2 2 1 0 and square 
22 I . ^ Ser ies o f s u r f a c e -
m o u n t e d f i x t u r e s . T h e i r 
s h a l l o w . , A D . \ - c o m p l i a n t 
depths make them equally 
appropriate for wal l or cei l -
in-; mount ing . Three sizes 
along wi th several lamping 
options ensure proper scale 
for virtually any application. 

Each wi th a subtle, f u l l y 
sealed s p i l l - l i g h i . Ihe s im
ple g e o m e t r i c des igns o f 
these f i x t u r e s lend them
se lves to many c r e a t i v e 
appl ica t ions . M o u n t them 
in g r i d or r o w c o n f i g u 
rations or combine in alter
nat ing patterns o f rounds 

and squares. The square fixtures may also be rotated to 
a d i a m o n d o r i e n t a t i o n . Pol i shed, satin and pa in ted 
finishes are available. 

See our ad on the back cover; visit our website at 
WW w .davismuller.com. 

T h e L i t e c o n t r o l 
S A E ( S i m p l e - A f 
fordable-Eff ic ient) 
product l ine now 
i n c l u d e s a new 
W a l l S A E fixture 
and an S , \ l 2 l i 
sconce. This gently 
c u r v e d ind i r ec t 
wal l fixture offers 
a choice of pertoialed or slotted housings with precision-
tooled, sieel construction and includes an advanced, high-
e f f i c i e n c y r e f l e c i o i s \ s i em that produces a smooth 
gradient of light. Now with a variety o f moderately priced 
pendant- and wal l -mounted f ixtures , the versatile S A E 
Systems product line offers a broad range of choices to 
complement many architectural designs and interiors. 

W-.M-*)(>P has a p e r f o r a t e d h o u s i n g f o r a so f t 
brightness, available in ?•-. 4-. fv and N i l , lengths plus a 
2-ft. sconce. W - , M - % S has a series o f /.-in.-wide vertical 
slots for a sl ightly brighter design siaiemenl. Lamping 
options include 'LS. T5 and T.'i/HO for the 3 - f i . and longer 
lengths. TS and compact fiuoresceni lor the 2 - f i . sconce. 

Circle No. 18 Ci rc le No. 17 
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Luraline Products Co. Sunnex, Inc. 

Luraline Products Co. 
presents Facets, part 
o f the new Designer 
Series set to debut at 
L igh i f a i r 2001, A i r io 
o f classic i n d u s t r i a l 
desi'jns. l acels hrinjzs 
retro Hair to a l l types 
o f i n d o o r , o u t d o o r , 
resident ial and c o m 
mercial applicat ions, 

.Available in c e i l i n g - , pendant- and w a l l - m o u n t con
f igura t ions w i t h a choice o f incandescent, halogen or 
compact tluorescenl lamping, l aceis features a unique 
"faceted" finish in f ive shades plus black and white, wi th 
c u s t o m c o l o r m a t c h i n g on reipiest . '! he c y l i n d r i c a l 
"bul le t" d i f fuse r is of fered in clear or satin-etched pris
matic glass w i t h opt ional zinc-plated w i r e guard and 
p e r f o r a t e d a l u i n i n u m e n h a n c e m c n i . Faceis is 
co i i s i ruc led o f heavy w a l l , spun a l u m i n u m vviili cast 
zinc al loys and is suitable to r wei locations w i t h the 
exception o f bare-lamp models. 

For more intbrmalion. phone iSOO) 'M0-6.^SS or visit 
wvvw.luraline.com. 

The new S o H o C o l 
leclion by Sunnex . u k l s 

s ty l e lo any home or 
off ice. Tlie lights come 
in a choice o f differeni-
size lamp heads, wattage 
and a variety o f cokirs. 
The small base takes up 
very lit i le space, al low
ing more room for docu-
menis and o ther desk 
accessories. 

S u n n e x . Inc . is a 
leader in the design and 
manufacture o f high-quali ty halogen l ight ing products. 
T h e c o m p a n y ' s p r o d u c t s are used i n a v a r i e t y o f 
applications including commercia l and residential task 
l i g h t i n g . Most o f its lamps are backed by a f ive-year 
u a r i a n l v . In addi t ion lo iis s i a iK la i i l producis. Sunnex 
also o l fc i s cusiom connguralions. 

For more i n f o r m a t i o n , contact Sunnex at Huron 
Drive. Naiick. .MA 01760. phone (SOO) 445-7S69. or visit 
lis al vv vv V, .sunnex.coin. 

Circle No. 19 Circ le No. 20 
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C L A S S I F I E D S 
REPS WANTED 

O E M Rep Opportunity 
New o p p o r t u n i t y to represent Far Eastern 
Manufacturer for O E M work for U.S. L igh t ing 
Manufacturer. Lines available: LED's Electronic 
Controls, Remote Controls, Plastic Injection Molding, 
Aluminum and Zinc Die Coastings, Power Supplies, 
Lamps, Contract Assembly, Spinnings/Reflectors, 
Sheet metal. Full Commissions. 

C o n t a c t : 

Eastern Industries Group, Inc. 
3411 Bernese Ct. , Carson City, NV 89705 

PH: (775)267-4425; Fax:(775)267-4413 
Email: FMal026721@aoLcom 

Use our Convenient Fax Number to Send Us Your fld Cop̂  

2̂2/2]9.3955 

LET CLASSIFIEDS WORK FOR YOU! 

ARCmTECTURAL L I G H T I N G : 

ONE PENN PLAZA - 10th FLOOR 

NEW YORK, NY 10119 OR CALL 

800-9504314 EXT. 2727 
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What Does LC Really Mean? 
BY DAVID A, MINTZ. FIALD, FIESNA, LC 

A c c o r d i n g to the N a t i o n a l C o u n c i l on 

Qualif icai ioi is for Ihe Light ing Professions 

I N C Q I . P ) . " L C " means Light ing Ceni f ied , 

O k a y , what does " l i g h t i n g c e r t i f i e d " 

mean'.' Read the f o l l o w i n g sialements taken f r o m ihc 

N C Q L P websiie: 

• The NCQLI' has esiahlished a certifi( alion 

process hy which practitioners in liiihiiiiii ami rehned 

fields, throiif'h lestinii. denumstrale their knowledge 

and e.xperieni e in li,i.;htini;. 

• ... the NCQLi' recniini-es ipuilified li\ihti)i^ prac

titioners throiii;h the Li\;htinii Certified IIX') credential. 

• The LC credential is a minimum multi-

disciplinary tpuilifmition ilistinf^uishini' pnu titioners 

in the speciali'ed field o f illumination. 
Absen t a f u r t h e r d e f i n i t i o n o f t e rms such as 

• practi t ioners in l i gh t ing . " "qua l i f i ed l igh t ing prac-
tilioners." "knowledge and experience in l ight ing" and 
" spec ia l i zed f i e l d o f i l l u m i n a t i o n . " a reasonable 
person w i l l assume that someone us ing the L C 
designation is a competent l ighting designer. In fact, 
many, i f noi most non-l ighting people, ihink ihat L C 
means " l . ight ing Consullani " 

lamp companies, u t i l i t i e s , etc. The founders o f the 
l A L D . o f which i was one. hoped to achieve a number 
o f o b j e c t i v e s , i n c l u d i n g gr»)up hea l th insurance , 
professional l i ab i l i ty insurance, a standard contract 
and some k ind o f certif ication or licensing. 

In the years of the l . \ t . l ) . many imiioilani programs 
have been established i n c l u d i n g educa t ion , ethics 
standards, membership growth. Lighifair. etc. When the 
idea of the N C Q L I ' was born, some active and inlliieniial 
memlvis o f the I.-Xi.I) siip|-H)neil the idea w ith the thought 
that it was better lo be pari i^l the process than to siaiul 
aside and let it happen without l A L I ) pailicipalion, i'he 
l , - \LI ) was insirumenial in the formaiioii of the NCQl-P 
ami remains an impmani source of funds. 

Now , however, it is apparent to some members o f 
the l A L D that L C cer t i f ica t ion can be used lo their 
competitive ilisadvanla_i:e rather than as a validation o f 
their expertise. Al though the N C Q L P disavows any 
claim as a l ighting design credential (see above), the 
clear implication of the L C designation is jusi tha t - -
the holder is "L igh t ing Cer t i f ied ." L'nforiunately. one 
can at ta in the L C w i i h o u i ever having designed a 
single l ighting installation. 

"The NCQLP should require the holders of the 
credential to use it ethically & responsibly." 
Bui wai t ! The N C Q L P also sa>s. • . . . L C is nol a 

specific c | i ial i f ical ion in highly specialized practices 
such as l ighting design, surv ev and auditing or l ight ing 
product m a n u l a c l u r i n g . " I read lhal to sav lha l a 
" q u a l i f i e d l i g h t i n g p rac l i l i onc r " is not q u a l i f i e d in 
"highlv specialized practices such as l ighting ilesign." 

A l best. Ihis is hair-splitt ing o\' the highest order. 
.At wors i . i i a l lows m i n i m a l l y qua l i f i ed persons lo 
declare ihemselves as equals lo h igh ly experienced 
l i g h t i n g des igne r s w i t h vears o f ac tua l d e s i g n 
experience. Docs this acluallv happen? Yes. Recently, 
a l i g h t i n g consul tant w i t h the L C c reden t i a l was 
f ighting o f i ' an improper subsiiiution on an important 
p r o j e c t . T h e sales r e p r e s c n t a i i v c w r o t e a l e t t e r 
c laiming that the consullani was incorrect m wr i t ing 
the specification and that his product was belter suited 
lo the needs o f the project. The letter was signed. "Joe 
B l o w . L C . " Same credent ial as the consul tant! O f 
course, the sales rep had not a i iended an> design 
meeiings. prepared an_\ lavouis. done an\ calculations, 
interviewed ans users- vou yet ihe point. 

The re is ano the r s ide to th i s s i o r y . The 
I n t e r n a t i o n a l .Associa t ion o f L i g h t i n g Des igners 
( l A L D ) was f o u n d e d as an o r g a n i z a t i t ) n f o r 
independenl l i g h t i n g designers in contrast to the 
I l l u n f i n a i i n g L n g i n e e r i n g Soc i e ty ( l E S ) . w h i c h 
consisted (and s i i l l does) largelv o f manufacturers. 

Is there a place for the L C credent ia l? Yes. I i 

would benefit evervone in the industry i f more people 

were fami l ia r wi th the technical aspects o f l ight ing. 

Sl ioukl the N C Q L P do a belter Job o f describing w hat 

LC really means and. more importantly, what it does 

iu>i mean? Yes. .Most imporiani ly . the .NCQLI ' should 

require the holders o f the L C credent ial to use i i 

ellncallv ,iiui ivspoiisihlv. 
Is it loo laie l o r ihe I .AI .D lo establish a v a l i d 

credential lor l ighling designers'.' As the saying goes. 

on can't pui the toothpaste back in the lube." The 
I S. ; jovci i imci i i I S involved wnh the N C Q L P through 
various agencies and the government does ntu reverse 
or change course very easily. S t i l l , a case can be made 
that such a credential is sorely needed. 

Professional membership in ihe l A L D requires lour 
\ ears o f senior design e\|X'rience and a demonsirable b»Kl\ 
of completed work. That seems like a gocKl beginning. The 
LALD and the NCQLP. working together, should establish 
an additional credential that differentiates those who are 
" l i g h t i n g c e r t i f i e d " f r o m those w h o are " q u a l i f i e d 
lighting ilesigners." ,A clear defini t ion o f each credential 
would let everyone know what " L C " really means. • 

David .\. Mint:. I l.\LI). I'ILS.\A. LC is presideni of 

The Mint: (/roup Inc. Ihc (uitlior'\ opinions 

are not intended to represent the I ALT) or NCQLP. 
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