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With the Color Quest™
Solid Color Line

With the Wilsonart Color Quest line of solid
color decorative laminates, you have
over 700 surfacing options to choose from.

Now, Over 700
Design Options

We've combined color, finish, function and
type into an almost limitless number of
combinations. This, in turn, permits you to
bring added creativity and style to all of
your design opportunities.

Color Quest options are another reason
why Wilsonart decorative laminate has
become the most specitied, largest selling
brand on the North American continent.
A. Gloss Finish: In all 80 Color Quest
colors. With a tasteful “laquered look!”
Finish #1.

B. Matte Finish: In all 80 Color Quest
colors, in fine and moderate textures,
with a gently reflective surface. Finish #6
or #13.

C. Grid Finish: In all 80 Color Quest
colors, featuring tiny, embossed checks for
visual interest. Finish #76.

D. FIRE-RATED: In all 80 Color Quest
colors, a special composition that meets
or exceeds the toughest fire codes
nationwide. Type 604.

E. CHEMSURF®: In all Color Quest colors
except Wineberry, a special surtace
offering exceptional resistance to organic
solvents, alkalis and acids. Type 390.

F. TUFSURF® II: In all Color Quest colors,
except the very dark shades, a tough
laminate with up to 8 times the wear
resistance of standard laminates.

G. Decorative Tambours: In all 80 Color
Quest colors, these functional tambours
move design opportunities into the realm
of the extraordinary. Types 801-804.

Copyright © 1985 Ral]?h Wilson Plastics Co., Temple, TX 76501

. SOLICOR®: In all Color Quest colors,
except Hollyberry, this colorthrough
laminate is formable and eliminates
brown-line edges. Type 540.

L. Architectural Grid: In all 80 Color
Quest colors, the grid is created by
intersecting grooves one inch center to
center. Type 805.

Note: all applications shown are in Color
Quest Mauve Blush color.

‘The choice

is yours.

HOTLINE
For laminate samples and
literature, call toll-free:
1-800-433-3222
Texas: 1-800-792-6000

WILSONART.

BRAND DECORATIVE LAMINATE
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Preserve Your Lighting Design with
- Preset Touch-Button Control

AURORA Lighting Scene Control Center

Precise lighting control is the ability to
create exact scenes and then duplicate each
scene time and again on command. With
LUTRON’s AURORA Lighting Scene Control
Center, you can preset multiple lighting
scenes at a single control center and change
from one scene to the other at the touch of a
button.

Changing room ambiance allows more use
of each room and multiplies the value of your
space. AURORA’s patented technology
provides simple to use, high quality control of
any number of lighting circuits. AURORA will
control incandescent, fluorescent, low
voltage, neon, cold cathode and HID lighting
sources.

No manipulating many dimmers or
switches to achieve correct lighting effects.
Set each scene with the pilot-lighted slide
controls and recall them with a touch of a
corresponding button at LUTRON’s AURORA.
When scenes need to be updated, do this
easily at the Control Center.

AURORA can increase the value and
functional use of restaurants, conference
rooms, churches, multi-purpose rooms and
private residences.

To receive our color brochure of the
versatile AURORA Lighting Scene Control
Center, call or write to LUTRON, Coopersburg,
PA 18036, U.S.A. (215) 282-3800.

TWX 510-651-3755 LUTRON CPBG
TELEX 847475 LUTRON CPBG

LUTRON

This product is covered by one or more of the following U.S. Patents: 3,735,020; 3,746,923; DES 227,577; DES 241,853; DES 253,342; and corresponding foreign patents.
Foreign patents and U.S. patents pending. LUTRON is a registered trademark. AURORA is a trademark of LUTRON.
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TechWall,

tlll‘iecommonly beautiful,

unusually colorful,
uncompromised
aluminum

wall panel!

Since its introduction several
years ago, Tech Wall has become
an architectural sensation! The
complete Tech Wall system offers
architects and builders a solid,
uncompromised option where a
hi-tech, zero site line, metal skin
is the look of choice. Proven in
numerous installations through-
out the world, Tech Wall’s features
and benefits are unmatched by its
look-alike competitors, many of
which are thin-skinned composites.
Water can’t hurt it; its non-
flammable; and it will never de-

laminate because Tech Wall panels
are solid .120" thick aluminum.

The panel

. edges are
brake-formed
at right angles
to the frontal
plane and all
corners are
welded and ground smooth.

A SUPERIOR SYSTEM
Tech Walls superiority is a

matter of record. The system has

been designed, tested and field
proven to withstand typhoon
wind-loading conditions.

Superior flatness is assured by
Tech Wall’s panel edge design.
The edge also adds
remarkable
overall
strength
and
maxi-
mizes
panel
flatness.

And, Tech Wall is capable
of ultra-smooth contouring and
transitional bends.

MORE COLORS,
BETTER FINISHES

Unlike composites, Tech Wall
panels are formed and contoured
before finishing.
An additional
step,

but it eliminates the cracking,
crazing and micro-splitting
of finish films inherent in con-
touring pre-coated materials.
Tech Wall offers a greater choice
of finishes too. Besides clear
anodize, there are 20 Kynar®
metallic finishes, as well
as 20 standard Kynar 500®
fluoropolymer coatings. Custom
colors and other finishes are also
available.
ONE SOURCE

There are no potential
installation snafus with Tech Wall.
Unlike some composite systems
which involve a separate manu-
facturer, fabricator, distributor
and installer, we handle every-
thing from detailing through
installation.
COSTS NO MORE

Best of all, Tech Wall is the
premium wall system without
a premium price. It costs no
more than the compromised
alternatives!

CONSPEC SYSTEMS, INC.

Cranford, N.J. 201-272-2771
San Marcos, Ca. 619-744-5871

A member of
THEC/SGROUP

of companies
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EVENTS
May 29-31: Energy ‘85 Symposium and
Expo, Philadelphia. Contact: Association
of Energy Engineers, 4025 Pleasantdale
Road, Suite 340, Atlanta, Ga. 30340.
May 30: AIA Energy in Architecture
Workshop on Microcomputer, Argonne,
I1l. Contact: Brenda Henderson at Insti-
tute headquarters, (202) 626-7353.
June 34: Seminar on Cutting HVAC Oper-
ating Costs, York, Pa. Contact: York Insti-
tute of Airconditioning and Refrigeration,
Borg-Warner Airconditioning, P.O. Box
1592-3611, York, Pa. 17405.
June 3-5: Third North American Masonry
Conference, The University of Texas at
Arlington. Contact: John H. Matthys,
North American Masonry Conference, Box
19347 UTA Station, Arlington, Tex. 76019.
June 3-6: Renewable Energy Technolo-
gies Symposium and International Expo-
sition, Anaheim, Calif. Contact: Linda
Ladas, TMAC, 680 Beach Street, Suite
428, San Francisco, Calif. 94109.
June 3-7: Course on Advanced Infrared
Thermography, South Burlington, Vt.
Contact: The Infraspection Institute, Juni-
per Ridge, Box 2543, Shelburne, Vt. 05482.
June 3-7: Conference on Design Process—
Case Studies of Tomorrow, Anaheim,
Calif. Contact: Fred A. Stitt, Guidelines,
Box 456, Orinda, Calif. 94563.
June 5: Seminar on Developing Your Own
Projects, Honolulu. (Repeat seminar June
7, Los Angeles.) Contact: Brenda Hen-
derson at Institute headquarters, (202)
626-7353.
June 5-7: Professional Development Sem-
inar on Advanced Marketing, San Fran-
cisco. Contact: Brenda Henderson at Insti-
tute headquarters, (202) 626-7353.
June 6-10: Conference on Making Cities
Livable, Venice, Italy. Contact: Suzanne
H. Crowhurst Lennard, Center for Urban
Well Being, Box QQQ, Southampton,
N.Y. 11968.
June 9-12: AIA Annual Convention, San
Francisco.
June 10-12: International Conference on
Biologically Induced Corrosion, Gaith-
ersburg, Md. Contact: Warren Iverson,
A331 Materials Building, NBS, Gaithers-
burg, Md. 20899.
June 10-14: Conference on Applied
Numeral Methods Using Personal Com-
puters, Ann Arbor, Mich. Contact: Viola
E. Miller, University of Michigan, Col-
lege of Engineering, 300 Chrysler Center/
North Campus, Ann Arbor, Mich. 48109.
June 11-14: NEOCON 17, The Merchan-
dise Mart, Chicago. Contact: The Com-
munications Department, The Merchan-
dise Mart, Suite 830, Chicago, Ill. 60654.
June 13-15: Workshop on Riverfront His-
toric Preservation and Development, Min-
neapolis. Contact: The Waterfront Cen-
ter, 1536 44th Street, N.W., Washington,
D.C. 20007.

16 ARCHITECTURE/MAY 1985

June 13-15: Annual Conference of the
Associated Landscape Contractors of
America, Boston. Contact: ALCA, 405
N. Washington Street, Falls Church, Va.
22046.

June 16-19: Meeting on Building Deals
and Sealants, Minneapolis. Contact: Amer-
ican Society for Testing and Materials,
1916 Race Street, Philadelphia, Pa. 19103.
June 16-21: Annual Meeting and Exhibi-
tion of the Air Pollution Control Associ-
ation, Detroit. Contact: APCA, P.O. Box
2861, Pittsburgh, Pa. 15230.

June 16-21: International Design Confer-
ence, Aspen, Colo. Contact: Deborah
Murphy, IDCA, P.O. Box 664, Aspen,
Colo. 81612.

June 18-19: Seminar on Managing Co-
generation Projects, Minneapolis. Contact:
Association of Energy Engineers, 4025
Pleasantdale Road, Suite 340, Atlanta, Ga.
30340.

June 19-22: Pacific Coast Builders Con-
ference, San Francisco. Contact: Jane
Goldman, PCBC Public Relations, 1107
9th Street, Suite 1060, Sacramento, Calif.
95814.

June 21-23: Convention and Exhibition
of the Construction Specifications, Insti-
tute, Orlando, Fla. Contact: Administra-
tor of Convention Services, CSI, 601 Mad-
ison Street, Alexandria, Va. 22314.

June 23-26: Annual Meeting of the Amer-
ican Society of Heating, Refrigeration and
Airconditioning Engineers, Honolulu.
Contact: Ralph Burkowsky, ASHRAE,
1791 Tullie Circle, NE, Atlanta, Ga. 30329.
June 23-30: Society of Women Engineers
Annual Convention, Minneapolis. Con-
tact: Glynis Hinschberger, P.O. Box 9542,
Minneapolis, Minn. 55440.

June 25-27: Conference on Computer
Graphics, Los Angeles. Contact: National
Computer Graphics Association, 8401
Arlington Blvd., Fairfax, Va. 22031.

June 25-27: International Technology Insti-
tute Annual Meeting, San Francisco.
Contact: ITI, 7125 Saltsburg Road, Pitts-
burgh, Pa. 15235.

June 26-29: Annual Conference of the
League of Historic American Theaters,
Denver. Contact: LHAT, 1600 H St. N.'W.,
Washington, D.C. 20006.

LETTERS

Mendelsohn in Silicon Valley: Reyner
Banham is mistaken in his attribution to
Erich Mendelsohn of the Varian Associ-
ates building illustrated in the March issue
(page 111). This was designed, after
Mendelsohn’s death in 1953, by his asso-
ciate, Michael Gallis. Before this was built,
Mendelsohn designed the Varian Admin-
istration building that still stands facing
El Camino Real. It was, however, a bit of
an oddity because it is a one-story pitched
roof building with redwood exterior—
Mendelsohn rather uncomfortable trying

to come to terms with the Bay Region
style.

It was good to see the SCSD prototype
in this excellent article, if only because 1
helped to design it. We were always grate-
ful that the building was far enough from
the academic center of Stanford Univer-
sity that we did not have to put a Spanish
tile roof on it. Christopher Arnold, AIA

San Mateo, Calif

Reyner Banham responds: 1 thank
Christopher Arnold for clarifying some-
thing that I (and not alone) have always
found confusing on the territory, since
the single-story block is such an “oddity”
that it looks even less like Mendelsohn
than the Gallis block does.

Union Carbide: Your excellent critique
of the new Union Carbide building (Feb.,
page 60) in Danbury, Conn., gave no hint
of that corporation’s current problems
stemming from last year’s gas leak in a
small town in India.

Architects are for the most part a very
moral group, as well as conscience-prone,
and one the profession’s chief attributes
is no doubt a sense of good taste. But the
contrast between a splendiferous mate-
rial splurge on the one hand and the deatt
of over 2,000 Indians on the other is too
great to remain unnoticed.

True, Union Carbide’s profits may read-
ily take care of the damages bound to
accrue, but this conclusion misses a vital
point. A corporate attitude that can
blithely sweep a great disaster under the
rug (or under the concrete)—comparable
only to the headlong U.S. Soviet dash
toward nuclear climax—should make us
fear for our future. George Conklin, Al

New Have

Corrections: A typographical error in
Richard Guy Wilson's review of Architect
The Life and Work of Charles W. Moore
(March, page 163) resulted in the state-
ment that Moore “would seem an ideal
subject a for contemporary biological
study. . .” That should have read “bio-
graphical study.” Our apologies to Messrs
Wilson and Moore.

CE Maguire, Inc., of Waltham, Mass.
was identified as an engineering firm in
our February news report on the first pres
idential design awards (page 16). The firr
is active in planning and architecture as
well as engineering.
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Star

There's no doubt about it. Your
ability to shine on any ceramic
mosaics project unquestionably
depends on the company you
choose to supply the tile—
especially when you choose a
company like American Olean.
Our renewed and total commit-
ment to answer your need for

ceramic mosaics outshines every-
one in the industry. Our new
ceramic mosaics plant in Jackson,
Tennessee will pour forth an addi-
tionai 10 million square feet of

tile each year. Our color palette

is new and innovative. Plus, we
offer quality installation materials
and extra-ordinary personal ser-
vice. With American Olean by your

Circle 101 on information card

side, you can always give a com-
mand performance.

Forour 1985 catalogs on ceramic
mosaics and our full line, write
American Olean Tile Company,
3187 Cannon Avenue, Lansdale,
PA 19446-0271; or call us at (215)
855-1111.
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Front Runner

In today'’s fast-paced building
industry, only the strongest and
the most competitive survive.
Staying ahead of the game means,
in part, dealing with the kind of
companies that really put your
best interests first—companies
like American Olean.

At American Olean, our
renewed and spirited commitment
to your success is apparent in
all we do: in our dedication to top-
quality ceramic tile, installation
materials and services, in our
relentless push forinnovation, and
in our never-ending attempt to
offer an excellent relationship of
price to value.

Circle 102 on information card

As the leader on our cour:
our aim is to help make you a
leader on yours. American Ol
wants to be there when you w
For our 1985 catalog, write to (
3163 Cannon Ave., Lansdale,
19446-0271.




ontroversies

‘rench Ferociously Debate the
’ei Pyramid at the Louvre

storm of controversy, without equal in
e architectural annals of America, sur-
unds the design of Ieoh Ming Pei, FAIA,
r the proposed modernization of the
ouvre. The plan to place a glass pyra-
id in the middle of the Cour Napoléon
portal to a new entrance has prompted
gorous opposition that exceeds the
ror raised over St. Bartholomew’s and
en Pennsylvania Station.

The peculiarly French penchant for
lemics has made this a momentous bat-
. Some critics are demanding a national
ferendum on the design, others that a
I-size model be built. An entire book

s been written attacking the design. The
ntroversy goes beyond the architectural
ues and has become a political strug-

~

gle emblematic of conservative resistance
to the Socialist government.

The Pei plan calls for the creation of a
two-story central service and reception
area under the Cour Napoléon, the open
courtyard of the Louvre. The floors below
grade are to provide much needed mu-
seum services and, most importantly, more
direct access to the vast disparate areas
of the museum. The entrance to the new
space is a 70-foot-high glass pyramid
flanked by three smaller pyramids and

Above, top, view of the maquette showing
the pyramids, fountains, and new road in
the Cour Napoléon of the Louvre; bot-
tom, north-south section reveals the two
new below-grade levels.

two fountains. The large pyramid is
roughly two-thirds the height of the adja-
cent buildings.

The simplest solution, to have no visi-
ble entrance, was ruled out very early.
Pei believed that the entrance demanded
space and light. He said, “I wanted to
give the entrance symbolic dignity and
architectural excitement. You have to
have an emergence. The pyramid was
chosen as the most respectful form.”

The straightforward modernist approach
chosen by Pei was influenced by the great
tradition of French landscape architec-
ture. In particular, Pei acknowledges the
work of André Le Notre, architect of the
gardens of Versailles. The modernist pyr-
amid, as Pei sees it, is inherently classi-
cal and therefore complements the clas-
sical facade of the Louvre. Much earlier,
Pei considered both explicitly classical and
postmodern schemes and rejected both
approaches, feeling that they could not
measure up to the Louvre.

continued on page 31
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ontroversies from page 25

The expansion of the Louvre began in
ptember 1981 when President Francois
itterrand announced that the finance
inistry would move to Bercy in 1986.

1€ entire northern wing (encompassing
e Pavillons de I'Horloge, Colbert, and
chilieu) would then be freed for the
useum, which had long desired more
ace. The museum and its expansion was
med Le Grand Louvre.

Mitterrand personally invited Pei to con-
ler undertaking the project. At their

st meeting Pei reported that he was
erested but uncertain about whether
ything should be done. He consented
study the site for a period of four
onths and then to report back to Mitter-
1d. In three months Pei was convinced
1t expansion was essential for the Lou-

NEWS CONTENTS

ntroversies

Pei pyramid at the Louvre? 25
ards

llein wins Pritzker prize 51

neral Foods is Reynolds recipient 51
search

ice environment survey 62
servation

1s mural blanked out 72
e Institute

ar energy, housing testimony 83
vernment

ryland drops price/bid 96
e Arts

1gall’s spirited legacy 108

less otherwise indicated the news is
hered and written by Allen Freeman,
a Richter Greer, Michael J. Crosbie,
' Lynn Nesmith.

Above, exhibition maquette at the
Orangerie shows illumination of the pyr-
amid at night. Below, computer rendering
looking up to the pyramid’s apex.

vre, and achievable. He agreed to take
on the project.

Pei and his quickly assembled team col-
laborated with the chief architect of the
Louvre, Georges Duval, to prepare the
complex program. While Pei proceeded
with his design, an archaeological survey
was begun.

The history of France and the urban
history of Paris are intimately connected
with, and reflected in, the history of the
Louvre, which engenders an intense patri-
otism. The suggestion of change to this
hallowed ground triggered heated debate,
and it was not surprising that Pei’s plan
was attacked at once.

The clean, crystalline pyramid appalled
the opposition. A coalition of opposition
groups wrote to Jack Lang, the minister
of culture, to protest the pyramid. “The
great pyramid of Giza reaches without a
doubt the perfection of the form. Superb
in the nudity of the desert, it would
become incongruous on the site . . . .”

The opposition mounted a passionate
campaign in the conservative newspaper
Le Figaro, which routinely levels attacks
at President Mitterrand and his Socialist
government. As the economy has weak-
ened in France, so has the popularity of
the Socialists. With the exception of the
notoriously independent mayor of Paris,
Jacques Chirac, who supports the plan,
the conservatives have tried to make Le
Grand Louvre a cause célébre, sym-
bolic of the erosion of the French estab-
lishment. A book, Paris Mystifié: La Grand

continued on page 34
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WANTED

Maximum Security Accessories”

New from Bobrick

Wanted by specifiers of washroom equipment for prisons, highway reststops, parks,
schools, any facility where vandalism is a problem. Security accessories that provide
more protection against breakage, theft, and injury. . . at competitive prices!
Maximum Security Accessories — New from Bobrick! Write for catalog today to
Bobrick Architectural Services, 60 E. 42nd St., New York, NY 10165.

Then collect your reward!
BOBRICK

Designers and manufacturers since 1906
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lery of Art in Washington is obviously
the progenitor of the pyramids at the Lo
vre. At the East Building many of the
same elements were used: glass emer-
gences, an undergrond passage linking tl
new and existing buildings, and rippling
water.

The Avenue du General Lemmonier
will be covered with earth. The terrace
of the Chateau du Tuileries will be re-
stored, and the famous Le Notre flower
beds moved. An underground parking
facility for 100 tour buses and 500 cars,

The Louvre as it appeared in 1983 before

Controversies from page 31
excavation and construction began.

Illusion du Grand Louvre (Paris Fooled:
The Great Illusion of Le Grand Louvre),
published in January, vehemently de-
nounced the pyramid but recognized the
logic of the overall plan.

Few criticized the need for expansion
and improvement of the Louvre. It was
designed as a palace, and little accom-
modation has been made for its use as a
museum visited by millions each year.
Modern museums generally allocate about

The visitor will enter through the new
entrance, the pyramid, which will also
carry daylight into the space below grade.
The pyramid, supported by a complex
stainless steel cable frame, will be illumi-
nated at night. Specially crafted, clear
white glass will be butt-jointed with dark
gray mullions to echo the Louvre’s lead
rooftops.

60 percent of available space for exhibi-
tion galleries, with 40 percent reserved
for laboratories, offices, libraries, shops,
and restaurants. The Louvre’s galleries,
on the other hand, constitute 80 percent
of its space. The Louvre’s success as a

The pyramid entrance will lead to the

new central core of the museum, the Hall

Napoléon, and a reception area located
on the lower level. The lower level also
will contain museum shops, two double-

contested by none, is the least controve
sial part of the scheme. Tour buses, spo
ing the cityscape, often crowd the perip
ery of the Tuileries and, even worse,

remind the nationalistic French that 80

height temporary exhibition galleries, the

percent of the Louvre’s visitors are touris
The controversy over the pyramid nc
withstanding, the French are thrilled b
the excavation of the Cours Carrée anc
Napoléon. The prospect of constructic
the first since the rebuilding of the Pavill
de Flore and Pavillon de Marsan in the

continued on page

Young People’s Louvre, and a suite with
an auditorium seating 450 people, plus
two meeting rooms. An open balcony with
two cafes lit by the pyramid will ring the
Hall Napoléon at the mezzanine level. At
this level corridors will link the existing
wings of the museum to the Hall Napoléon.
The East Building of the National Gal-

coherent museum also suffers because of
its vastness. The great distances are daunt-
ing to both staff and visitors. With the col-
lections redistributed in the finance min-
istry wing, a shorter route between it and
the other buildings on the Cour Napoléon
would improve the visitor’s experience
substantially.
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TechnoLOGIC:
It means an
environment that’s

energy efficient and
work efficient.

Every lighting task is different. In
certain situations, quality of light is
everything. In others, energy effi-
ciency matters most. Often a
combination of factors are involved
and the solution must consider them
all.

At North American Philips Lighting
we solve those kinds of lighting prob-
lems with what we call TechnoLOGIC,
the marriage of high technology and
everyday logic.

For example, with the Philips Light-
ing line of Ultralume™80% fluorescent
lamps you can choose from a variety
of lamps which offer the best of both
worlds—excellent color quality and
energy efficiency. From the warmer
Ultralume 83 to the cooler Ultralume
84 to the daylight coolness of the
Ultralume 85, Philips Lighting gives
you the flexibility to create a working
environment that’s just right for any
given task.

Its all part of the North American
Philips Lighting commitment to
providing the right combination of
lighting factors to meet all of our
customers’ needs.

For information on our fluorescent
products, write North American
Philips Lighting Corporation, 1 West-
inghouse Plaza, Bloomfield, N.J. 07003
or call toll-free 800-631-1259.

NORTH AMERICAN

PHILIPS LIGHTING

“Westinghouse™ is a licensed mark
of Westinghouse Electric Corp.







[he System supporting the Solution

Because there’s more to architecture than just drafting)

t Intergraph, we design our systems
) carry you through all phases of a
roject, not just drawing production.
ur interactive graphics solutions work
1 as many different fields as you do,
utomating the complete range of
esign and engineering disciplines.

Design Development and Construction Documents
Engineering Our drawing production software —
Intergraph offers complete software including sections, details, elevations,
for mechanical, electrical and plumbing site plans and engineering drawings —is
engineers. From schematic layout to the most mature in the CAD industry.

analysis to documention, our system
automates each phase of the
engineering process.

larketing and Programming

Your first job is marketing, and
itergraph helps with design
Isualizations that let your prospects
ee their projects before construction.

Facilities Management

Occupancy information becomes part
of the design process with the

With an Intergraph system, teams of Intergraph system’s ability to combine
engineers and designers have common, database management information with
simultaneous access to a project graphics.

database, so that the latest version of all
work is available to all.

For facility planning, Intergraph
ffers an extensive array of tools,
1cluding the ability to generate multi-
uilding stacking diagrams.

For marketing a franchise, the
Intergraph system helps prepare

Intergraph enables engineers to detailed facility plans for potential
solve structural analysis problems clients.

without having to buy time on a
mainframe computer. The new

Intergraph RandMicas ™ product is For more information, or to
chematic Design interactive software for 2-D and 3-D schedule a demonstration, contact:
i . . frame and finite element analysis and
For schematic design, we combine design

-D modeling with adjacency analysis so
our client can preview the proposed
esign. Department AR55
One Madison Industrial Park
Huntsville, AL 35807
205/772-2000

Intergraph is a registered trademark of Intergraph Corporation. Interact, Interpro 32, Intergraph RandMicas and Micro II are trademarks of Intergraph Corporation.
VAX is a trademark of Digital Equipment Corporation. IBM is a trademark of International Business Machines. UNIX is a trademark of AT&T, Bell Laboratories.




Courtesy of I.M. Pei & Partners

Top, the beginning of the excavation of the
13th century fortress of Philippe Auguste
in the Cour Carrée, the first structure on
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the site. Above, the facade of Henri 11
and the fortress foundations that were
partially excavated in 1566.

Controversies from page 34

1870s, inspired a thorough archaeologi-
cal study of the Cour Carrée, the site of
the ancient fortress of Philippe Auguste.
The heavily walled fortress, erected in
1200, occupied only one-fourth of the pres
ent Cour Carrée. The excavated fortress
will be on view permanently.

Charles V made a number of addition
and converted the fortress into a resi-
dence. As such it remained largely un-
changed until the 16th century when the
keep was razed and the ramparts knocked
down to make way for a garden.

Under the direction of architect Pierre
Lescot, the old Louvre, with its outstand
ing Gothic and Renaissance facades, wa:
created. It was expanded during the reig
of the young Francois II and subsequent
monarchs. The architects Claude Perrault
Charles Le Brun, and Louis LeVau im-
proved the Cour Carrée before Louis XIV,
the Sun King, abandoned the Louvre and
took his court to Versailles in 1682. Art-
ists occupied the empty Louvre’s galler-
ies and shanties lined the walls. The pal-
ace was rescued and rehabilitated in 1750

continued on page 4







iques, Photograph, Lonchampt-Delehaye

Monuments Hist

Controversies from page 40

After the revolution in 1793 the Louvre
and its collections were declared a national
museum. The Louvre as we know it dates
from the time of Napoleon III, who com-
pleted it and gave it its present character.
He hired Visconti and, when Visconti died,
Hector Martin LeFuel to erect the Pavillon
de 'Horloge. (LeFuel enlisted his pupil,
the young American architect Richard
Morris Hunt, to assist on the Pavillon de
la Bibliothéque. So it turns out that Pei is
the second American to have a hand in
the venerated Louvre.)

A superb exhibition summarizing the
history of the Louvre and explaining Le
Grand Louvre is now on view not far
from Monet’s “Water Lilies” at the reno-
vated Orangerie. The message of this exhi-
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Left, the Sully Pavillon of the Louvre see

from the excavation of the Cour Napoléo

Below, the Gothic Louvre, detail of ‘Oct
ber’ from ‘Les Tres Riches Heures du Di
de Berry,” 1413-1416.

‘bition comes through loud and clear— th

Louvre is a composite of buildings, eacl
reflective of its time. Change and adap-
tation have been very familiar in the builc
ing’s history. Therefore, modernization i
the norm rather than the exception.

Pei’s dynamic maquette steals the shov
Fashioned of pale basswood, it painstak
ingly recreates the Louvre, down to the
details of every last pavillon, including
window hoods and pilasters. Most remar}
able, the maquette portrays the pyramic
in daylight and at night. [lluminated fror
within in the dark, it glows like a perfec
prism dropped from space.

The exhibition has won support for Pei
design from some of those who were und
cided. Few can fail to be dazzled by the
drama of the pyramid and the organiza-
tion of the new Louvre. Nonetheless, tk
opposition has not been silenced.

The opposition is also fueled by disaj
pointing recent architecture and plannir
in Paris, where virtually no brilliant suc
cesses can be cited. However imagina-
tive Richard Roger’s Pompidou Centre
may be, it is still disturbing to round
a corner and see a giant polychrome
machine. Les Halles, the shopping mall

" at the Porte Maillot, and the older Main

(5]
Q

an

Musée Condé, Chantilly, Fr:

Montparnasse tower are unattractive pa
adigms of poor planning and design.

The Louvre pyramid achieves a purit
of form that is at once the essence of P
and of modernism. The very idea that
the entrance to an underground space
ought to possess dignity and presence i
a modernist tenet. Pei forcefully argues
that the pyramid needs to exist. His cri
ics, meanwhile, insist upon preserving t
classical Louvre as it is—unaltered, uni
terrupted, and unimpaired.

The critics, who think the pyramid a
intrusive giant, urge the erection of a fi
scale model on the site. Only then, the;
maintain, can an informed decision be
reached. This decision, they say, belon,
in the hands of the electorate and not
with President Mitterrand. A referendu
may be forced.

If Le Grand Louvre proceeds, and it
appears that it will, much depends on
how pristinely the pyramid is realized.
The conservatives and the preservatior
oriented French will abhor the intrusio
of the pyramid; the remainder may be
entranced by its magic, if the promise
the initial drawings and maquette is re
ized. Susan R. STEIN

Ms. Stein is director of the AIA Foun
tion’s Octagon Museum.
News continued on page|




rank Lloyd Wright's Remains
loved to Taliesin West

early 26 years after his death, the remains
[ Frank Lloyd Wright have been exhumed
om their resting place at Taliesin in
pring Green, Wis., cremated, and are
OW in storage awaiting placement in a
irine to be built at Taliesin West near
cottsdale, Ariz. The exhumation, which
ccurred on March 25, was a last request
f Wright's widow, Olgivanna Lloyd
/right, who died March 1 (see April,
1ge 29), and has enraged a number of
e architect’s descendants.

“An act of vandalism,” is how Robert
lewellyn Wright, one of Wright's sons,
>scribed the removal of his father’s
'mains in a letter of protest to William
‘esley Peters, chairman of the Frank
loyd Wright Foundation. Peters, quoted
/ the Washington Post, said that the foun-
1tion was carrying out the wishes of Mrs.
right and that Frank Lloyd Wright would
ive wanted those wishes fulfilled. Richard
arney, secretary of the foundation, said
at its executive board voted unanimously

wards

to carry out the removal, which had been
the wish of Mrs. Wright for the past dec-
ade. According to Carney, “The formali-
ties had been begun several years ago,
but never carried through.” The papers
ordering the exhumation were signed by
Iovanna Wright, the architect’s daughter
by Olgivanna. Carney said that the
memorial shrine at Taliesin West where
the ashes of both the architect and his
widow will be immured is scheduled for
completion by next October on a site spec-
ified by Wright for a chapel.

Wright died on April 9, 1959, and was
interred in Jones Valley, west of Madison,
Wis., his family’s burial ground since 1886.
It is here, said Elizabeth Wright Ingraham,
Wright's oldest granddaughter, “where his
spirit is, where the ideas were formu-
lated and where the genius was born.”
Ingraham, an architect herself, is presi-
dent of the Unity Chapel Association,
which oversees the Wright family cem-
etery. She reportedly was not informed
of the removal of her grandfather’s
remains and after learning of the Wright
foundation’s plans said that “nothing
could be done.”

lIans Hollein Named Recipient
)f the Seventh Prltzker Prlze

ith the selection this year of 51-year-old
ustrian Hans Hollein, the $100,000 Pritz-
r architecture award has gained an added
mension. For Hollein's considerable influ-
ce derives not from a body of major built
ork but from small, exquisitely executed
mmissions and from his role as lecturer,
iter, and designer of exhibitions, furni-
re, and products.

As Brendan Gill, author, journalist, and
cretary to the Pritzker jury notes, Hollein
“that comparatively rare thing in con-
nporary architecture, an artist-architect,
mbining great technical prowess with a
t for astonishing the eye. His buildings,
e his drawings have a playful seduc-
eness. One is happy in their presence
Unlike the six previous Pritzker recip-
1ts— Luis Barragan, Philip Johnson, .M.
i, Kevin Roche, James Stirling, and
chard Meier—Hollein has completed
ly one major building, the 1982 Munic-
1l Museum in Ménchengladbach,
rmany. It will be followed by two addi-
nal German Hollein museums, the
inkfort Museum of Modern Art, now
der construction, and the “cultural
um” in Berlin.

The consummate eclectic, Hollein was
ined in a collage of traditions begin-

1g with that of his native Vienna where
- influences of Otto Wagner, Josef Hoff-
nn, and Josef Frank prevailed over the

Bauhaus and the modern movement. After
graduating from the Academy of Fine Arts
at Vienna's School of Architecture, Hollein
visited the U.S., studied at IIT, met and
learned from, among others, Mies, Wright,
and Neutra, received a master’s degree from
the University of California, Berkeley, and
worked for firms in the U.S. and Sweden.
In Vienna, he developed this panorama
of influences into a very personal brand
of postmodernism consistently marked by
a fascination with ritual, fantasy, and light;
by a fusion of images from times past, pres-

ent, and imagined; by combinations of
sumptuous natural materials with lowly
synthetics; and by elevation of the flaw-
less detail to monumental importance.

His first work in Vienna, the tiny Retti
Candleshop of 1965, won the 1966 R.S.
Reynolds memorial award of $25,000, a
larger sum than was put into the shop’s
design and construction. About his first
work in the U.S., the 1970 Richard Feigen
gallery in New York City, an American
critic wrote that it combined “an archi-
tect’s sense of space with a goldsmith’s
sense of craft.”

Other specialty shops and exhibition
spaces followed, including the Strada
Novissima for the 1980 Venice Biennale,
MANtransFORMS, the Cooper Hewitt’s
opening exhibit of 1974-76, two jewelry
stores for Shullin in Vienna, and the 1979
Austrian Travel Agency, also in Vienna,
whose gleaming palm tree columns are
widely known (and copied).

Hollein has also designed corporate
logos, furniture for Herman Miller, Thonet,
and Knoll, lighting for Japanese and Italian
companies, sunglasses for an American
optical firm, and numerous other prod-
ucts. Since 1976 he has been head of the
School and Institute of Design at the Acad-
emy of Applied Arts in Vienna, has lec-
tured widely, and served as visiting pro-
fessor at Yale and Washington University
in St. Louis. The Pritzker citation praised
him as “a superb teacher.”

The jury this year was composed of: J.
Carter Brown (chairman), director of the
National Gallery of Art, Washington, D.C.;
Giovanni Agnelli, chairman of Fiat in
Torino, Italy; J. Irwin Miller, chairman,
executive and finance committees of the
Cummins Engine Co. of Columbus, Ind.;
Thomas J. Watson, chairman emeritus of
IBM Corporation; and three architects,
Ricardo Legorreta of Mexico City,
Fumihiko Maki of Tokyo, and Kevin
Roche of Hamden, Conn.

ANDREA OPPENHEIMER DEAN

Kevin Roche’s General Foods
In Rye, N.Y, Wins Reynolds

The General Foods Corporation head-
quarters building by Kevin Roche John
Dinkeloo & Associates has been chosen
as the winner of this year’s R.S. Reynolds
memorial award for distinguished archi-
tecture. The jury for the award, which
consisted of George M. Notter, FAIA
(chair); Arata Isozaki, Hon. FAIA; and
B. Mack Scogin Jr., AIA, cited the build-
ing as “a magnificent solution for a cor-
porate headquarters.”

Located in Rye, N.Y., off of Route [-287,
the sprawling, half-million-square-foot
headquarters was described in ArcHITEC-
TURE’s last February issue (page 60) by

continued on page 56
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Unlike all other strip window systems, the new
POLARPANE® I/ST Butt Glazing System creates
the appearance of continuous bands of glass in-
side and out . . . even around corners. All interior
and exterior vertical supports are out of sight, be-
tween the two glass lites in the insulating units.

All Glass Corner Design: There’s no need to
compromise on corners. POLARPANE I/ST units
are available in a wide variety of glass corner
treatments to meet your specifications, with both
inside and outside corner construction identical to
straight units for design consistency.

Improved Thermal and Acoustical Insulation:
Because of a two inch dead air space between
the glass lites, POLARPANE I/ST is capable of
providing lower U-values and far better sound

Introducing Polarpar
A New Butt Glazing System

o [/

transmission ratings than systems using the cus-
tomary 2 or %s inch air spaces. In addition, insule
values are further improved because all head anc
sill aluminum extrusions are thermally broken.

Improved Structural Reliability: Unlike other
stopless glazing and exterior flush glazing sys-
tems, POLARPANE /ST units provide their own
vertical support internally. Silicone is not needed
to adhere the glass unit to a backup frame or inte:
rior mullion. This eliminates the many delays and
risks associated with structural silicone glazing.

Faster, Easier Installation: Initial units, as well a:
replacements, can be installed entirely from the
inside, saving both time and money. With POLAR
PANE I/ST there is no need for temporary stops
and the 14 to 21 day cure time required with




The International Headquarters of the Kemper Group in Long
Grove, Illinois is a blend of business efficiency and environmental
quality for over 2,000 employees on a 620-acre site. Recreational
facilities include employee lounges, an 18-hole golf course, tennis
club, outdoor exercise circuit, and a contemporary art collection.

“The Kemper Group helps insure
its employees’ comfort

with Sloan OPTIMA® No-Hands restrooms.”

Kemper’s insurance products provide
policyholders with comfort and peace
of mind. Employees at Kemper’s
International Headquarters complex

; received the
e 9 /_ same con-
m w ﬂdl)' sideration
when the
company
installed Sloan OPTIMA No-Hands
automated toilets and urinals.

A Sloan OPTIMA system uses
an electronic sensor that “sees” the
user and automatically flushes the
sanitary fixture—or turns the faucet
or appliance on and off—only as

needed. This eliminates unflushed
urinals and toilets as well as assures
that faucets and hand dryers are
turned off after use.

The results: Increased employee
comfort with more sanitary
restrooms. And peace of mind for
management in the form of reduced
costs from lower energy and water
consumption, fewer repairs, and less
daily maintenance.

The Sloan OPTIMA system
meets all building codes and installs
easily in virtually any new or retrofit
situation. The system also adapts
to soap dispensers, hand dryers,

shower heads, and more.

Ask your Sloan representative
about Sloan P
No-Hands S
automated |
systems. Or | &
write us. :

|

SLOAN VALVE COMPANY

10500 Seymour Avenue, Franklin Park, IL 60131
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Awards from page 51

Executive Editor Andrea Oppenheimer
Dean as a “gleaming white image resem-
bling a Beaux-Arts palace with two equal
wings flanking a central rotunda.” Kevin
Roche, FAIA, said that he designed the
headquarters as a symbol for General
Foods, which is, Roche stated, “market
and consumer oriented, and should make
a strong, flamboyant statement.”

The building is comprised of seven
stories, with a ceremonial entrance up a
“tonguelike” driveway. (Employees enter
from the opposite side.) Among its most
imposing spaces is a spectacular lobby
and a sun-filled, 95-foot-high, domed
atrium. The latter space contains, in
Dean’s words, “a rather baroque grand
stair, adjacent dining room seating for
400, trees encased in mirror-clad pots,
and a dome lined in a sound-absorbing,
glittery mirror finish.”

While aluminum appears in myriad
forms throughout the headquarters, its
most extensive use is in the white siding
that covers its exterior, which is intensi-
fied by the building’s reflection in a man-
made lake over which it appears to float.
“Sited dramatically for its effect on the
parkway motorist,” stated the jury, “the
complex forms are bold in their shape
yet simple in their execution. The use of
aluminum siding adds a refinement of
detail and a subtleness of shadow that
reinforces the overall design.”

As winner of the Reynolds award, the
architect will receive a $25,000 prize and
an aluminum sculpture, to be presented
at the AIA convention this June.

"85 Reynolds Prize Awarded
To Rhode Island Student

Jeff Gordon, a student at the Rhode
Island School of Design in Providence,
has won the 1985 Reynolds Aluminum
student prize for his design, “Housing for
the Homeless.” The jury for the award
described Gordon’s design as a “provoca-
tive proposal for reworking an existing
urban order in addressing a significant
social issue.”

Receiving an honorable mention was a
design titled “The Varsity: An Alumino-
vation” by Ed Jenkins of Lousiana State
University in Baton Rouge. The project
for the renovation of a 1930s movie thea-
ter was commended for its inventive use
of aluminum, which, the jury stated, “sug-
gests a range of feasible applications of
existing technology in revitalizing Main
Street America.”

Also receiving an honorable mention
was a design for a conservatory by Mark
S. Klancic of the University of Wiscon-
sin, Milwaukee. “The skillful application
of readily available components trans-
poses a utilitarian building,” the jury said,
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“into a fanciful garden palace for horti-

cultural as well as contemplative pursuits.”

Established in 1961, the Reynolds award
for students honors “the best original archi-
tectural design in which creative use of
aluminum is an important contributing
factor.” As first prize winner, Gordon
shares a $5,000 award with his school.

The jury for this year’s student awards
consisted of Roger Clark, AIA (chair), of
North Carolina State University, Raleigh;
Al Lawson of Mississippi State University
in Jackson; Barton Phelps, AIA, of Santa
Monica, Calif.; Chris Reinke, vice presi-
dent of the Association of Student Chap-
ters/AIA; and Michael Solari of Lake
Charles, La.

Five Buildings Recognized in
11th Library Awards Program

Five libraries have been selected to receive
awards of excellence in the 11th library
building awards program sponsored jointly
by AIA and the American Library Asso-
ciation.

The jury was comprised of Herbert New-
man, FAIA (chairman); William Turnbull
Ir., FAIA; Paul A. Kennon, FAIA; Mar-
garet Beckman, chief librarian at the Uni-

versity of Guelph in Canada; David Smith
associate director at the Hennepin County
Library in Minnetonka, Minn.; and Davic
C. Wiley, library construction coordina-
tor for the Broward County Library in
Fort Lauderdale, Fla.

The winning libraries are:

e The Folger Shakespeare Library addi-
tion in Washington, D.C., by Hartman-
Cox Architects, cited by the jury as “an
excellent example of renovation and
transformation.”

Three levels of stacks and storage space
were placed below grade, and a new read
ing room was built as a light-steel vault
suspended between steel columns resting
on the underground construction and stee
beams bearing on the original library by
Paul Cret. The vault is slotted in the cen
ter to admit light from a skylight above.

The jury said, “The architect showed
respect for the existing character, mate-
rials, and massing but created new space:
with light-washed walls that are better than
the old.”

e New York University graduate school
of business library by Voorsanger & Mills
continued on page 6.

Vail Public Library designed by Snowdoi
& Hopkins Architects.




System Management

'AT&T SYSTEM 85 AND
SYSTEM 75 FULLY

SRATE SO MANY VITAL
AGEMENT FUNCTIONS.

ecisions, decisions, decisions.
sn’t too long ago that if you

ed the most sophisticated office
wnications equipment in the

l, you’d get a telephone.

oW it’s a whole new ball game.
e got to have more than a tele-
2. You've got to have an entire
wmications and information

m. You've got to choose from
g a number of vendors and

y a substantial capital invest-
You've got only one chance to
the right decision. And you’ve
be right.

lax. The decision is easy.

m 85 and System 75 from

" Information Systems offer
ore power, flexibility and con-
1an any other system in the

. Because they can grow and
e as technology advances, you
* sure your investment is pro-
. And because they’re from

, you know they meet the

st standards of manufacturing
y and reliability.

re are just a few ways they

Ip your office operate more
ntly and effectively.

Management Our experience
e communications speaks for

Office Management

itself. There are over 150 calling fea-
tures to choose from, so you can cus-
tom-tailor a system that meets the
particular needs of your business.

Data Management This ties the
whole system together. Our Distrib-
uted Communications Protocol
integrates voice and data transmis-
sions, resulting in more productive
use of your equipment and easy
future expansion.

Networking Different businesses
need different networks. Our Distri-
buted Communications System and
Electronic Tandem Network let you
link all your loecations, either across
the street or across the country.

System Management Adaptability
is the key here. You'll have a hands-
on ability to monitor and change the
entire system day by day, to respond
to your changing needs.

Office Management This stream-
lines your everyday office proce-
dures into one easy-to-use system.
By integrating Electronic Document
Communication, Message Center,
and Directory, you can create, store
and send information easily and
more productively.

Unified Messaging This complete,
easy-to-use service is the answer
to unanswered calls. It completely
integrates all your messaging ser-

e e SRR

Unified Messaging

vices, including Message Center
Coverage, Leave Word Calling, and
AUDIX, our powerful voice mail
service.

100 YEARS OF EXPERIENCE

There's another aspect of our system
which you can look at as something
of an insurance policy. It’s called
Information Systems Architecture.
It is this framework that ensures that
anything new we develop for your
system will fit right in. System 85
and System 75 are designed accord-
ing to its guidelines, as our future
products will be. That’s protection.

We've been the undisputed leader
in communications for over 100 years,
and we plan to keep it that way.
Today, more than 4000 systems de-
signers and others formerly at AT&T
Bell Laboratories are working
exclusively to develop new business
products at Information Systems
Laboratories. And they’re supported
by the largest sales and service
staff in the industry to help you
along every step of the way.

There are two ways you can

~ distinguish yourself in the business

world—either get a little gray at the
temples worrying about it, or choose
AT&T Information Systems.

To find out more about System 85
and System 75, call AT&T Information
Systems at 1-800-247-1212, Ext. 187.

The right choice.

Circle 28 on information card




Awards from page 56

Associates of New York City, described
by the jury as a “significant renovation”
that transforms an existing lit.a1, and
loft space within a highrise building into
“an exciting place to <tudy.”

The 25,000-squai foot library provides
space for more thar 100,000 volumes and
seating for 254 peop'~. The architect
improved the facility’s circulation and used
details that “celebrate human scale, wit,
and innovation.”

e San Francisco University High School
library by Robert Herman Associates of
San Francisco.

The 7,200-square-foot additior was
placed on top of an existing two-scory
steel and concrete auditorium. The archi-
tect’s solution uses both braced and move-
ment resistant steel frames with long-span
girders that “admirably play off design
elements of the original school building
and then deftly inset a new level under
the recreational surface on the roof.” The
plan layers stacks and study spaces around
an open central area that may be used .
for gatherings or additional study space.
The librarian’s work station is in the cen-
ter of this space.

The jury concluded that this small high
school library “gives human scale, orien-
tation, and homelike comfort to students.”
e Law library addition at the University
of Michigan, Ann Arbor, by Gunnar

Birkerts & Associates of Birmingham,
Mich., described as a “masterstroke of
campus planning and design.”

The program called for a completely
below-grade addition to the existing col-
legiate Gothic library. The 62,000-square-
foot, three-story underground building
has two light wells sheathed in a bronze
curtain wall with tinted glass units. The
concave skylight fills the reading room
with natural light and provides a view of
the Gothic tower.

Research

e Vail Public Library, Vail, Colo., de-
signed by Snowdon & Hopkins Architects
of Vail. The jury said, “The architect
responded to the majestic setting by use
of grass lawn roofs, and native wood and
stone, creating an architecture of the land-
scape. . . . It is nestled comfortably within
its site and has a strong sense of being
indigenous to the regional architecture.”

The earth-sheltered, energy-conscious
design provides space for 60,000 volume:
and seating for 90 people.

Survey Finds Air Pollution Not
A Critical Problem in Offices

According to a recent survey by Honey-
well Technalysis of Honeywell Inc., office
workers in the U.S. consider air quality
“an important ingredient in creating a pro-
ductive work environment, but they do
not consider it a critical problem.”

The study, for which 600 office workers
across the country were polled, indicates
that good air quality is only one of a
number of issues that workers feel are
important in creating a productive work
environment. Sufficient lighting was cited
as most important.in making an office a
productive place to work. Following in

descending order of importance were tem
perature, air quality, overall housekeep-
ing, office or work space size, and quiet.
More than half the respondents identi-
fied these qualities as being “very impor:
tant,” according to the survey. Only 27
percent cited esthetic factors as impor-
tant to productivity.

“On the whole,” the report said, “offic
workers express a high level of satisfac-
tion with the air quality where they work.
Seventy-six percent of those polled ratec
the air quality in their offices as “excel-
lent” or “good.”  continued on page 0
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Research from page 62

Of the 24 percent who reported air
juality as “fair” or “poor,” the major rea-
ons cited were cigarette smoke and poor
ir circulation or ventilation. Those who
relieved the air quality to be excellent or
ood credited it to effective airconditioning
ind little cigarette smoke.

Asked about the effect of air quality
m work productivity, 20 percent of those
olled reported that they “sometimes” or
often” experienced difficulty in doing their
vork because of poor air quality. Of this
rercentage, most cited lack of air move-
1ent as the primary reason, while ciga-
ette smoke and being either too hot or
)0 cold ranked second, third, and fourth.
"he physical reactions to poor air qual-
'y reported most frequently were sleepi-
ess or fatigue, congested noses, eye irri-
itions, and headaches.

Most of the office workers polled — 82
ercent—reported no change, good or
ad, in air quality in the past year, while
2 percent reported that company man-
gement had done nothing to change air
uality. Slightly over half of the respond-
nts felt that improved air quality would
iise office productivity. Only 5 percent
f those polled said that they or others at
ork had asked that an air cleaner be
1stalled.

The age of the office building also
emed to affect the air quality. Of those
ho worked in buildings less than 10 years
d, 80 percent reported good or excel-
nt air quality, while only 71 percent
>scribed the air similarly in buildings
ver 20 years old. The higher percentage
“newer buildings with air cleaning or
tering equipment (55 percent) compared
 older buildings (38 percent) seemed to
count for the difference.

Another issue related to building age
as accessibility to windows. Sixty-six per-
nt of those polled in buildings less than
) years old had windows in their offices,
mpared to 72 percent of those in build-
gs over 20 years old. Whatever the age
‘the building, of those workers who had
ndows in their offices, over half said
at the windows were “never” or “rarely”
en, while 17 percent said that the win-
ws couldn’t be opened.

The survey found pronounced differ-
ces between men and women in their
tisfaction with the office work environ-
>nt. “Women are consistently and often
amatically less satisfied than men both
th the general office environment and
o with specific aspects of air quality,”
> report stated.

While 80 percent of the men polled
orted excellent or good air quality,

ly 68 percent of the women polled
orted likewise. The study also found
it 28 percent of the women reported
» difficulty because of air quality, com-
ed to 15 percent of the men. Sixty-

five percent of the women believed that
better air quality would raise productiv-
ity, while only 47 percent of the men
believed so. Of the men polled, a quarter
believed that office management was “not
at all” or “not very concerned” about air
quality, compared to more than a third
of the women who felt likewise.

The study suggests that the difference
in male and female responses may be due
to the overall quality of the office envi-
ronment for each gender and such fac-
tors as job duties.

For example, 39 percent of the women
surveyed said that they worked in enclosed

offices, while 54 percent of the men did.
Seventy-one percent of the men said that
they had access to a window, while only
62 percent of the women could say the
same. When asked about time spent at
assigned work areas, nearly half of the
women said that they spent almost all of
their time there, as compared to 29 per-
cent of the men.

The study also found that women spend
twice as much time as men in front of
computer terminals and that women out-
number men five to one in job categories
such as clerical workers, accountants, and
bookkeepers. News continued on page 72
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There’s more to our door <>
than meets the eye!

Many times, it’s what you don’t see that
means all the difference in a top-quality
product. With Thermacore® doors, it’s our
polyurethane foam core that not only
produces an incredible R-factor of 13.0 but
also gives the panel its unbeatable strength
and durability.

At first glance, you may not notice the
difference in our springs and hardware —
they’re top-of-the-line all the way as are our
Galvalume™skins. What you won’t see from
any other door manufacturer is our
unparalleled FIVE-YEAR WARRANTY on

the famous Thermacore panel!

What you will see from Thermacore
doors is results! You'll see the energy bills
dwindle. You'll see the ease of repair and
maintenance. You'll see the smooth action of
even our largest doors.

And, we’'ll show you the research and test
results to prove our claims! What else we’ll
show you is the foam; we’ll cut the panel
anywhere, right before your eyes, to show
you the remarkably uniform density and
adhesion that give Thermacore its
strength and insulation value.

Contact us today and we'll tell you more
about why Thermacore is your wisest
investment. We'll make you a believer, too!

THERMAC

THE WORLD’S MOST ADVANCED INSULATED INDUSTRIAL DOOR

We're believers!

Manufactured by

O.H.D. THERMACORE, INC. 3200 Reach Road, Williamsport, Pennsylvania 17701
A part of the Dallas Corporation

“Galvalume is a trademark of the Bethlehem Steel Corp. Dal IaS
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Aga Khan Donates $9 Million
To Harvard/MIT Program

His Highness the Aga Khan announced
in March a gift of $9 million to the Aga
Khan Program in Islamic Architecture,
headquartered in Cambridge, Mass., at
Harvard University and the Massachusetts
Institute of Technology. The gift supple-
ments the original endowment of $11.6
million. It will fund a new master’s degree
program at the MIT school of architec-
ture and planning in “Design for Islamic
Cultures,” as well as a complementary
program of courses in urban design and
landscape architecture at the Harvard grad-
uate school of design, which it is hoped
may lead to another degree program. Also
funded will be collaborations between the

Preservation

two American universities and institutions
in Muslim countries.

The Program for Islamic Architecture,
best known for its triennial design awards,
was founded in 1979 by the Aga Khan to
improve the quality of architecture in the
Muslim world. A 1958 graduate of Harvard
College, the Aga Khan located the pro-
gram in Cambridge because of extensive
collections on Islamic studies at Harvard
and MIT.

The program is directed by professors
William Porter at MIT and Oleg Grabar
at Harvard. It supports travel grants, ex-
changes of scholars, symposia, publica-
tions, a tenured professorship at each uni-
versity, and, most recently, the develop-
ment of a 50,000-image laser-disc docu-

menting the history of Islamic architecture.

RoBerT CAMPBELL

Blaming Park Service Reversal,
Developer Blanks Out Haas Mural
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A threat by the National Park Service to
take away preservation tax credits has
caused a Washington, D.C., developer tc
paint over part of an incomplete mural
by Richard Haas.

The mural as conceived by Haas would
cover three sides of a plain, 10-story sliver
building in downtown Washington directly
across 10th Street from Ford’s Theater
and next to the Peterson house where
President Lincoln died. The east front
was to be painted as if highlighted with
blue and red tiles that emphasize the build:
ing’s vertical lines. The south exposed
party wall was to have a trompe ['oeil
hole in the building, through which could
be glimpsed a corner of the Lincoln
Memorial, a false tile mosaic of the young
Lincoln, ax in hand, standing in front of
a log cabin, and an illusionary, six-story,
projecting bay incorporating three existing
large windows per floor. Finally, the north
party wall was to be a mirror image of
the south, with a false mosaic showing
the presidential Lincoln shortly before
he died.

The 1923 Lincoln Building has been
rehabilitated by Wynmark Development
Corporation with the help of $412,500 in
federal preservation tax credits admin-
istered by the park service’s regional pres-
ervation office in Philadelphia. Under the
Economic Recovery Tax Act of 1981, the
owners of certified buildings can receive
a 25 percent tax investment credit if they
rehabilitate a building according the Inte:
rior Department standards. The park serv-
ice first certifies that a building is histori
cally significant, then determines if the
intended restoration design is in keeping
with the historic nature of the building.
Finally the park service verifies that the
work has been carried out according to
plan so that the developer can claim the
tax credit.

Six months after receiving initial certi-
fication that the Lincoln Building is his-
torically significant, Wynmark says, it
received verbal approval followed by writ-
ten approval that a proposed Haas mural
would not affect the ongoing certifica-
tion process. “The park service declared
that since paint is ‘reversible, they did
not need, nor desire, to see the mural
design,” says a Wynmark spokesman.

The south mural and the east slender
front were completed last December; the
north mural was to be painted later this
spring. Then in March, a little over a
month before the April 15 tax filing dead
line, the park service told Wynmark that
the final certification would not be granted
unless the developer removed the east
facade mural and agreed to abandon plans
for the north side painting. Wynmark hac

continued on page 7.

The Lincoln Building's east front, as
painted by Haas (far left) and today.




reservation from page 72
1e mural painted out to meet the filing
eadline.

In an early April press briefing, Wyn-
1ark President Richard Naing said the
rm spent $10,000 to cover the east front
ecause it is “committed to follow the
tter of the law.” But Jerry Rogers, who
versees the tax credit program for the
ark service, said Wynmark “panicked;
r something,” and could have taken the
1x credit on its ‘84 return without first
>ceiving formal certification, and then
1ken up to 30 months to appeal.

Haas, who has painted scores of murals
1 the last decade on buildings nation-
ide (see April, page 73), says he was at
rst confused, then shocked, then angry:
[t is a form of bureaucratic insanity. . . .
0 individual could possibly come up
ith this solution.”

Wynmark representatives say they hope
» meet with park service officials and
Itimately repaint the east facade and
pply the north mural. Haas, meanwhile,
els that “without the front facade, and
ertainly without the north, the mural is
n incomplete work of art and therefore
ot a work of art.”

A footnote: More than 1,200 murals
ationwide were commissioned from this
uilding in the 1930s when it housed head-
uarters of the WPA art program.

International Forum to Explore

Future of L.AJs Watts Towers

Efforts are underway to fully restore and
maintain Simon Rodia’s wonderfully idi-
osyncratic towers in the Watts section of
Los Angeles, better known as Watts
Towers. The Los Angeles Museum of Con-
temporary Art, the Watts Towers Com-
munity Trust, and the L.A. Herald Ex-
aminer have initiated an International
Forum for the Future of Rodia’s Towers
in Watts, “to bring together prominent
architects, artists, urban planners, pres-
ervationists, community and corporate
leaders, cultural anthropologists, urban
economists, and state and local political
leaders to engage in a public forum to
generate ideas and explore the potential
of the towers and the community. .. .”

The forum is to take place June 13-15
at the Davidson Conference Center at
UCLA and will include a series of con-
ferences, workshops, and site visits. Among
those who are to participate in the forum
are Charles W. Moore, FAIA, Cesar Pelli,
FAIA, Barton Meyers, Dolores Hayden,
Lawrence Halprin, David Hockney, and
Reyner Banham.

Simon Rodia, an Italian immigrant born
in 1879, held a variety of odd jobs such

continued on page 82
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The three main towers of Simon Rodia’s cre-
ation in the L.A. community of Watts. Ro-
dia worked alone, constructing the towers
without scaffolding or power equipment.
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To appreciate what Western Wood
can do for today’s architecture, one need
only consider the human side.

People trust wood. They're comfort-
able with its natural warmth, its genu-
inely honest character. But it doesn't just
soothe the psyche—wood also incites the
imagination.

Innovative designs thrive within the
workable grains of this timeless building
material.

With little more than basic skills and
tools, evocative solutions easily become
reality. And the most utilitarian of build-
ings become anything but boring.

Here, too, is a veritable, endless
realm of engineering possibilities. With

beams, girders, arches and trusses.
Planks, posts, sheathing, timbers. In-
deed, wood frame construction works
at every conceivable level.

And if that’s not miracle enough,
consider how much wood does for so lit-
tle. For its strength, its thermal efficiency,
its resiliency—even under extreme load-
ing conditions—no other structural mate-
rial performs like wood. So happily, on
the human scale, wood buildings are a
solid investment for your clients.

To see how you can shape your
dreams and your clients’ desires with West-
ern Wood, send for our free brochures.

After looking them over, /\7\J
feel free to come up with some | W.P
potent creations of your own. ®

Dear WWPA:

P'm all for curing commercial sterility. Please send me the

following publications, no charge.

[ “Miracles by Design,” a portfolio filled with effective, commercial
architecture. All in wood. Every one in color.

[ ] “Wood Frame Design for Commercial/Multi-Family
Construction,” a somewhat sterile but enlightening treatise
detailing the structural aspects of wood frame construction.
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Ask for America’s finest drafting room furniture and equipment by name...
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Preservation from page 77

as telephone lineman, construction worker,
and tile setter before moving to Watts in

the 1920s. At the age of 42 he began work
on the towers, a project that would con-

sume his time for the next 33 years.

The highest of the three towers is 100
feet, the shortest is 60 feet, and all are
made of cement over a steel web of sal-
vaged pipe and rebar. The site (which
also includes smaller structures) is sur-
rounded by a cement scalloped wall en-
crusted (as are the towers) with stones,
bottlecaps, colored glass, broken porce-
lain, and more than 75,000 seashells. Rodia
finished the project in 1954, moved on,
and never returned. He died in 1965.

J. Jackson Walter’s Agenda as
President of National Trust

The successes of the historic preserva-
tion movement in this country can be
evidenced in countless U.S. cities where
old, worn-out buildings have become cen-
terpieces of urban rebirth. And, now, as
the federal government continues to dis-
mantle what was once the heart of its
urban policy—urban development and
community development block grants and

revenue sharing funds—it seems likely that
preservation and adaptive use will become
even more significant to the continued
well-being of our nation’s cities. Given
this trend, the guiding principle behind
J. Jackson Walter’s tenure as president at
the National Trust for Historic Preserva-
tion will be to lead the trust in becoming
“a recognized major participant in national
urban policy matters.”

A former president of the National Acad-
emy of Public Administration, a former
director of the U.S. Office of Government
Ethics, and an attorney specializing in land
use and real estate development law (see
Dec. '84, page 16), Walter joined the trust
in December 1984. In a recent interview
with ArcHITECTURE, he expressed deep
concern over what he called the “adverse
circumstances both on the preservation
movement and the future livability of our
cities” if the federal government eliminates
historic preservation tax credits, a pro-
gram that since its inception in 1976 has
generated an estimated $7.6 billion worth
of rehabilitation projects. Walter calls the
program “the only element of a supportive
policy toward the cities that the Reagan
Administration has left.”

To illustrate, Walter points to the adap-
tive use of industrial structures and their

surrounding neighborhoods in places such
as the Monogahela River valley in Penn-
sylvania and in New England. “The one
thing that we know is that the best in-
vestment is in the mills and the housing,”
he says. “That is what is there, and you
are not going to be able to bring those
parts of the world back without using that
huge capital investment that is sitting right
there on the ground. You need to retain
those older buildings to fix the character
of the site. You can’t just obliterate them.
You have to use what parts of the origi-
nal facility are there that can in fact be
reused and that becomes the core. . . .
That is not the traditional historic preser-
vation in the sense of a grand country
house, but it is no more or no less part of
the historic preservation movement in
this country.”

Overall, Walter sees the “regard for his-
toric preservation as extraordinarily high
in some places and not so elsewhere.”
He believes that the “simple arguments
have basically been won,” but that there
are still some significant battles remaining.
“It is fairly clear that design questions
are important,” he says, “and that con-
cerns about interior spaces are going to
cover the course of the next umpteen
years.” He believes that facadism (the prac-




Because your
buildings take
many shapes, so
do our frames.

You specify it. For masonry,
steel stud, wood stud, dry wall
or poured concrete. We'll fit it.
Exactly.

Curries has more
standard frame configurations
to choose from than anybody
else. In 12, 14, 16, or 18-ga.

cold-rolled or galvanealed steel.
And 16-ga. stainless steel.

Order them any way you
want. Knocked down. Set up
and tab welded. Set up and face
welded. Or set up and full
welded.

Curries custom frames

fit only one way. Your way. And
they can be fabricated locally,
by your Curries distributor. So
there’s less chance of damage in
shipment. And you don't have

to put up with costly delays.

Call your Curries
distributor today. He's in the
Yellow Pages under “DOORS” or
“DOORS—Metal” Or see Sweet's
8.2 Cur. Curries Manufacturing,
905 South Carolina, Mason City,
IA 50401.

Curries delivers on time. CURRIES

So you get what you want.
Correct. Complete. No excuses.

Circle 48 on information card

Subsidiary of Kidde, Inc.

©Curries 1985




The Institute from page 83

handicapped housing construction, the
rental housing development grant program,
and even the Administration’s housing
voucher program. It would also deprive
160,000 additional households of decent,
affordable shelter.”

Rather than a moratorium, AIA pro-
poses $11.8 billion in total budget author-
ity for fiscal '86, which is the same level
as the previous year’s housing assistance
funding. Beese also emphasized AIA’s com-
mitment to help America’s homeless per-
sons and urged Congress to authorize $140
million in emergency aid to them.

Based on estimates by the President’s
commission on housing and the General
Accounting Office, Beese said, seven to
ten million American households “live in
substandard shelter or pay excessive rents.”
He observed the Administration’s budget
recommendations for housing and com-
munity development lack “fairness™ to the
nation’s low-income people and “would
produce relatively minor outlay of savings.”

Beese expressed the AIA’s opposition
to the Administration’s plan to terminate
the urban development action grants pro-
gram, which has proven to be “one of the
most successful urban revitalization tools”
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over its seven-year existence. He also called
for continued funding at $440 million, the
same level as fiscal '85. “Since its imple-
mentation, the program has created more
than 450,000 new jobs, built almost 100,000
housing units, and drawn more than $20
billion in private investment to distressed
communities,” said Beese.

In his testimony Beese also stated AIA’
opposition to the Administration’s plan
to reduce community development block
grants by 10 percent and to provide 40
percent of the remaining funds to its smal
cities program. “We support continuation
of the program next year at the fiscal '85
funding level of $3.5 billion,” he said.

Testifying before the House science anc
technology subcommittee on energy and
application, Thomas Vonier, AIA, called
for continued funding of DOE research
programs that the private sector cannot
undertake on its own, including the energy
conservation and solar building research
programs. He also stressed the importanc:
of programs that “produce the research
results that architects will find most use-
ful in their daily practices” and that are
“fundamental to a successful energy con
servation and solar research effort.”

As part of its commitment to reducing
the federal deficit, the Institute recom-
mends holding funding for building and
community systems and solar research pro
grams at the same level as fiscal "85, while
reducing the funding of some programs
with lower priority, such as the perform-
ance calculations and building materials
line items. He also stated AIA’s opposi-
tion to the proposed consolidation of the
research utilization program with the tech
nology transfer function.

As a spokesman for the Institute, Vonie
opposes any reduction below the fiscal
’85 level, which is already substantially
less than for the previous year. “Solar
energy research, for example, dropped
40 percent from fiscal *84 to fiscal 83,
he said.

Vonier called on Congress to increase
funding from $400,000 to $800,000 for th
program that monitors energy perform-
ance in building and from $100,000 to
$250,000 for the design process research
program.

In his testimony, Vonier also addressec
the importance of the need to protect
the quality of indoor air. He urged Con-
gress to appropriate $2.5 million—$600,0(K
above the fiscal 1985 level —for DOE’s
research program on indoor air quality.

In making these recommendations,
Vonier stressed that in order for archi-
tects to “take advantage of the design pro
ess to achieve energy savings in their pro
ects, they must have information on energ
savings options while they are determin
ing building size, shape, orientation, anc
internal configuration.”

News continued on page °




A\IA Board Agrees to Maintain
Jurrent Organization Structure

At its meeting in late March at Hilton
{ead, S.C., the AIA board of directors
ipproved the governance task force rec-
ymmendations that call for the retention
ind strengthening of the Institute’s cur-
ent organizational structure. In addition,
he board approved the first design/build
locuments.

The governance task force was formed
s a result of Direction '80s and a resolu-
ion at the 1983 national convention, both
f which called for an examination of
he Institute’s “governance in relation to
1embership representation in the section,
hapter, state, regional, and national orga-
izations and to identify alternatives to
1e present system that would increase
1e Institute’s responsiveness and value
> its membership.” In determining that
1€ current system was the most desir-
ble, the task force, did, however, study
ternative models for governance that
ill be addressed at the board meeting
rior to the convention in June in San
rancisco.

The “lack of clarity of roles and expec-
tions of the various layers of the Insti-

tute” was identified as the key weakness
of the current structure, and the task force
recommended that “clear channels of
authority and accountability need to be
developed.”

In determining its findings, the task
force examined each segment of the Insti-
tute, pointing out weaknesses and strengths
and offering recommendations to make
the Institute more effective. Concerning
the national organization, the task force
found that its strengths were in providing
services for the entire membership that
are not available at the state or local level.
Its primary responsibility is the develop-
ment and maintenance of the profession’s
body of knowledge, and communicating
AIA's position on public policies. Among
its other strengths are its ability to under-
take program development and research,
to develop programs that respond to trends
in architectural practice and to profession-
wide concerns, and to provide opportu-
nities for professional recognition through
the fellowship and awards programs.

As for weaknesses, the task force found
that the “national organization is too large
and distant” but argued for keeping it in
Washington, D.C., “because the Institute’s
political presence had been established
and the organization can best affect na-

tional legislation with an office in the
capital.” The task force did recommend
that communications with the member-
ship concerning the benefits and services
that the national organization provides
be strengthened.

As for the chapters and sections, the
task force determined that the local orga-
nizations provide a “forum for maximum
member participation” and are better
equipped to deal with local issues. Prob-
lems include the lack of adequate staff
and financial resources and a wide diver-
sity in the kinds of services offered. Rec-
ommendations include the need to estab-
lish guidelines for minimum size, service,
and operational standards and the need
for staff assistance.

The state components, the task force
reported, should be solely responsible for
state legislation, government affairs, and
state-level communications, and should
offer professional development opportu-
nities and member benefits that are not
available from local components. Prob-
lems occur when geographic diversity
within a state is so great that it is “diffi-
cult to focus members’ attention on cer-
tain issues and when large metropolitan
chapters dominate state organizations.”

continued on page 96

cle 55 on information card

Fritz introduces
a New Classic

The Fritz Designer Line sets a colorful
new trend in dramatic yet cost-effective
flooring. It installs like vinyl, is easy to
care for, can last a lifetime.

200 Series Grani Flex has the look of
granite, but at a fraction of the cost of
real granite.

300 Series Marble Mosaic has the look
of natural marble in a mosaic style.
Both series come in 24 standard
colors. Custom colors are available.
Flexible accent strips and cove base
trim pieces complete the story.

Take a look at the new classic from
Fritz: Call us for samples, product
data and the name of your nearest
showroom or distributor.

(214) 285-5471 Fritz Chemical
Company PO Drawer 17040

Dallas, Texas 75217. © 1964 Fritz Chemical Co/5859
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Fritz: manufacturer of high quality precast flooring since the 1950s
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In commercial, industrial and residential buildings;

on commercial and military aircraft; pleasure craft and
recreational vehicles; and other applications where
sealants and industrial adhesives play a critical role,
industry depends on products from Morton Chemical
Division for long-term performance.

Our insulating glass sealants are used in prestigious
buildings throughout North America, like Ontario Place,
Chicago which has over 8,000 insulating glass units...
all fabricated with polysulfide insulating glass sealants.

Joint sealants based on the same polysulfide polymer
continue to be the choice of architects and contractors
in buildings all over the world; aircraft sealants also
based on polysulfide keep fuel tanks fuel-tight in aircra
of all types; and polysulfide base marine sealants protect
hulls and decks in boats of all sizes.

Working alongside polysulfide sealants are MOR-AD®
industrial adhesives, another family of quality products.
Used to laminate metal, wood, polystyrene, urethane
foam and fiberglass reinforced plastic, they can be
found in commercial and residential buildings, recreation:
vehicles and refrigeration storage units.

For sealants and adhesives you can depend on, write |
for more detailed information.

MORTON THIOKOL. INC.
Morton Chemical | , Q.- Mkt-Comm, AIA, CN 5305, Princeton, New Jersey 08540

Circle 14 on Reader Service Card ® Registered trademark




hen it comes to wood stains, most people want the best. Trouble is. . . you won’t know which is
e best until after you use it. Now, most good stains protect wood. They repel water. And hold their
olor against the elements. But which stain does all that the longest? The answer is Cabot’s. You see,
abot's Stains penetrate deeper. And deeper penetration means longer protection. Cabots
tains. . . better protection because they penetrate deeper. It’s that simple. For Cabot's
rther information, write Samuel Cabot Inc., One Union Street, Dept. 545, st ains
oston, MA 02108; or 23284 FEichler St., Dept. 545, Hayward, CA 94545,
Sweet’s Buyline: Call toll-free 1-800-447-1982
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The Institute from page 93

Again, the task force recommended that
“operational guidelines should be devel-
oped to reduce confusion about duties
and responsibilities.” It also recommended
that state component boards should be
composed on a quasiproportional mem-
bership basis for “stronger and more equit-
able representation.”

The task force found that the regional
organizations were best able to facilitate
the election process for national direc-
tors as well as consideration of resolu-
tions and business items at the national
annual convention. Also important are
the regional conferences and awards pro-
grams. “Lack of clear responsibility” is
again a problem with the “regions often
seen by members as another bureaucratic
and even arbitrary layer of the organiza-
tion creating additional dues cost.”

Concerning the board of directors, the
task force recognized the importance of
the board in setting Institute goals and
policies and of board members serving
on standing committees, task forces, and
commissions. Weaknesses are the high cost
of the boards operations and that the “cur-
rent size could limit a director’s ability to
participate in board meetings and that
the number of national assignments per-
formed by each director often make

finding time to communicate with con-
stituents difficult.” The task force recom-
mended that communication with the con-
stituencies be strengthened and that
stronger guidelines be developed.

The executive committee was found to
be “servicing the current board structure
well,” and the task force recommended
that it “continue to take a leadership role
in Institute activities and that the vice
presidents’ roles in the commission has
provided a positive, expanded authority
for decision making.” The national com-
mittees were called a “vital element to
the success of the Institute.”

The new documents approved by the
board, the first on design/build, will be
available in the fall. The three are:

A191, Owner-Design/Builder Agreement;
A491, Design/Builder-Contractor Agree-
ment; B901, Design/Builder-Architect
Agreement.

In other action, the board approved a
public policy on corporate practice that
states, “the AIA believes that any archi-
tect should be permitted to practice within
any corporate structure as long as the
architect retains individual responsibility
for providing architectural services.” This
was developed in response to state archi-
tectural licensing laws that place restric-
tions on corporate practice.

Government

Maryland Eliminates Price/Bic
From A/E Selection Procedure

Reversing an 11-year-old law, the Mary-
land state legislature has removed com-
petitive bidding from its architect/engineer
selection procedures. The enactment
leaves no state with a procurement system
that requires price as a key factor.

This recently passed Maryland bill is
modeled on a 1972 federal law authored
by Rep. Jack Brooks, Hon. AIA (D.-Tex.)
Under Maryland’s new procurement sys-
tem technical competence will be the pri-
mary factor for awarding design contracts
for state projects. The fee and scope of
services will be negotiated in an open,
detailed, and “well documented” discus-
sion between the state and the A/E.

Maryland’s competitive bidding selec-
tion process was enacted in response to
government contract scandals involving
former governor Spiro Agnew and other
state officials. Maryland Delegate Charles
Avara, who has served for 20 years as
the chairman of the committee that over:
sees state design and construction funding
said passage of the 1974 legislation that
required the use of price considerations
as a key factor was “a bad kneejerk reac

continued on page 9

Custom Flooring.
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Along with our specialty, The
Custom Classics, Kentucky Wood
Floors offers a wide range of pre-

finished and unfinished hardwood
flooring to fit within all budget

constraints.

The hardwood floor displayed
here consists of 3'’ x 42'" x 42"
Walnut Fontainebleau installed
on the diagonal with a custom
applied penetrating-oil finish.

PO. Box 33276
Louisville, KY 40232
(502) 451-6024
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sovernment from page 96
ion made in panic during an election
ear, and the sponsors led us into overkill.”

Architects and engineers had repeatedly
alled for the repeal of the controversial
ompetitive-based procurement law. An
\IA-sponsored study released in January
oncluded the Maryland state govern-
1ent’s procurement system was “signif-
>antly more time consuming and ex-
ensive” than the qualifications-based
rocess of the Florida state government.
"he study also reported that most “A/Es
'ho design state projects in Maryland dis-
ke the system, which they feel rewards
1em inadequately.”

Attempts to reverse the law and adopt
“Brooks bill” approach to procurement
ad failed over the past 10 years. How-
ver, this year for the first time Gover-
or Harry Hughes and state agency exec-
tives supported changes in the law.

After passage of the bill, cosponsor
‘homas Kernan said, “It will be good to
ave the architects and engineers back
n our side again.”

'S. Commission of Fine Arts
elebrates 75th Anniversary

his month marks the 75th anniversary of
1e Commission of Fine Arts, which was
stablished by an act of Congress as a
srmanent body “composed of seven well-
ualified judges of the fine arts, who shall
> appointed by the President and shall
rve for a period of four years each . . .

» advise upon the location of statues,
'untains, and monuments in the public
|uares, streets, and parks in the District
" Columbia.” Subsequent legislation and
cecutive orders have increased the scope
' the commission to guide the architec-
ral development of Washington, D.C. It
Ow serves as the principal review board
r public building and lands and adja-
nt buildings, and historical areas.

The original commission was comprised
“architects Daniel Burnham (chairman),
homas Hasting, and Cass Gilbert; land-
ape architect Frederick Law Olmsted

, son of the designer of Central Park;
ulptor Daniel Chester French Smith;
inter Francis D. Millet; and Charles
oore, an aide to the McMillan Com-
ssion of 1910.

One of the first projects before the com-
ssion was the Lincoln Memorial, which
d been authorized by Congress in 1911.
though the McMillan Commission had
commended both the type and site, it
s almost a year before the commission
proved a design by Henry Bacon.

The commission has had final approval
er buildings on Lafayette Square, the
).R. Memorial, the Vietnam Memorial,
d semipublic buildings such as AIA
adquarters and the Kennedy Center. [J
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Why do most
architects specify
Cookson rolling doors?

Quality features
such as
PRE-PAINTING

AS A STANDARD FEATURE, ALL COOKSON STEEL ROLLING DOORS
ARE SHIPPED PRIME PRE-PAINTED. Each galvanized steel door cur-
tain is treated for long term weather resistance with a corrosion inhib-
iting epoxy primer and a thermosetting polyester top coat. At a cost
of less than 40¢ per square foot, it is the best protection money can
buy. While the standard tan with bronze trim doors look attractive in-
stalled without further painting, the factory finish has been designed as
a prime coat when changing colors at the job site is required. Cookson
pre-painted doors are designed for greater protection, longer life and
less maintenance.

At The Cookson Company quality is of prime importance.
Cookson’s complete line of rolling doors along with rolling
grilles, rolling fire doors and counter doors represent the
State of the art in design, engineering and manufacturing.
With factories on the East Coast and West Coast, Cookson
Is the preferred name in the rolling door indus try.

Write for a free catalog, or see Sweets 8.7/Co.

- The Cookson Company

700 Pennsylvania Ave / San Francisco, CA 94107 / Phone (415) 826-4422
800 Tulip Drive / Gastonia, NC 28052 / Phone (704) 866-9146
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In stores:
Carpets of Antron
perform with style.

JC Penney is sold on carpet of Du Pont ANTRON* So
much so that carpet of ANTRON nylon is now the standard
specification for all JC Penney stores. And in shopping
malls, department stores, furniture stores, boutiques and
other retail outlets all over the country, the carpet fiber that’s
specified most is Du Pont ANTRON.

The reasons: styling and performance.

The camel carpet shown, for example, is a high-per-
formance, plush-look cut pile made of ANTRON Continu-
ous Filament fiber. The unique shape of the Continuous
Filament provides soil-resistance even in heavy traffic areas.
Wear-resistance to survive the Christmas crush, year after
year. Plus a clean, smooth texture that won’t fuzz or shed.
What's more, Du Pont ANTRON gives you more
styles, colors and textures to choose from than any other
carpet fiber.

It’s no surprise that Du Pont ANTRON is America’s
most specified carpet fiber. Because for performance and
style, there’s no better choice.

For a free copy of our new Specification Guide, write:
Du Pont Carpet Fibers, Rm. X-39830, Wilmington, DE
19898.

*Du Pont registered trademark. Du Pont makes fibers, not carpets.

DU PONT ANTRON."
AMERICAS MOST SPECIFIED
CARPET FIBER.

REG U'S PaT & TM OFF
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Philadelphia Museum of Art: Louis E. Stern Collection

The Arts

Marc Chagall’s Spirited Legacy

After repeatedly rebuilding his life from
ruins, Marc Chagall, painter of colorful
flying cows, rooftop fiddlers, weightlessly
floating lovers, and levitating rabbis, sur-

~vived to the age of 97 and then peacea-
bly left the earth late this March.

He was born to a poor Hassidic family
of 10 children in Russian Vitebsk. “The
sad and joyful city,” Chagall called it, a
Jewish ghetto like many others, of hum-
ble houses and muddy roads alive with
weary beasts and bustling humans. Vitebsk
provided Chagall with a lifelong reper-
tory of images (sometimes criticized as
too sweet and insubstantial) informed by
an 18th century Jewish mysticism that ele-
vated spontaneous, playful emotion to
spirituality.

Often as mournful as it is whimsical,
Chagall’s art celebrates and memorializes
in paint, ceramics, stained glass, and murals
an Eastern European Jewish world shat-
tered in Russia by revolution and obliter-
ated on the rest of the continent by Hitler.

After studying with a provincial painter
in St. Petersburg— for which Chagall gained
permission from the authorities by dis-
guising himself as the servant of a patron—

108 ARCHITECTURE/MAY 1985

and getting his first glimpse of the new
French art, he was given a stipend to go
to Paris in 1910. There his colors and use
of light gained intensity from contact with
the fauvists, while cubist influences firmed
up his sense of structure. But he eschewed
the abstract rationalism of modernism in
favor of storytelling, which, especially in
his early years, was appreciated less by
artists and art critics than by poets, such
as his friend Appolinaire.

Through Appolinaire, Chagall became
known in Berlin, and it was from there that
he departed in 1914 for what he planned
as a short trip to Vitebsk. Detained by the
First World War, he welcomed the Russian
Revolution, which for the first time gave
citizenship to Jews after a period of insti-
tutionalized and bloody pogroms, and
in 1918 he was made art commissar for
Vitebsk and its neighborhood.

“When government officials came down
to Vitebsk to see how things were shap-
ing up,” writes art historian Lionel Ven-
turi, “they found the city decorated not
with portraits of Marx and Lenin, but with
cows and horses flying through the air.”
Ultimately, Chagall was eased out of




Across page: ‘Purim’ of 1916-18, oil on canvas depicting
the Jewish harvest festival. Left, ‘The Dream of Jacob,’
1960, stained glass. Below, also a 1960 stained glass,
‘The Tribe of Joseph.’ Bottom, from 1919 an oil, ‘The
Smolensk Newspaper.’
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Private collection, London

cti

Philadelphia Museum of Art, Louise and Walter Arensberg co
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Vitebsk by artists he had lured to it, espe-
cially Kasimir Malevich. Moreover, the
new freedom for Jews was shortlived, social
realism soon prevailed in art, and in 1922
when Chagall obtained an exit visa for
Berlin he departed disillusioned with Bol-
shevism. The next year he returned to
Paris where he remained until 1941, when
France caved in to Nazism.

At the invitation of the Museum of Mod-
ern Art, Chagall came to the U.S. and,
isolated from the world he knew, painted
sorrowful pictures first in New York City
and then in Connecticut and designed
the sets and costumes for a Balanchine
production of Stravinsky’s “Firebird”
ballet. In 1945, he returned to France,
settling in St. Paul de Vence. A wealthy
and acclaimed artist by now, he had major
exhibitions during *46 and ‘47 in New York,
Chicago, Amsterdam, and London.

k]

This page, two early pieces: above, a pen,
ink, and wash on paper called ‘Visit to
the Grandparents,’ and below, ‘Half Past
Three (the poet),” an oil on canvas. Acros:
page, the Paris Opera House rotunda, com
pleted at the height of Chagall's career.

In Vence, he began doing ceramics and
in the *50s and 60s received major com-
missions for the interior of the Paris Operz
House rotunda and Metropolitan Opera
House in Lincoln Center and for stained
glass panels, the most renowned being 1.
windows, one each for the 12 tribes of
Israel, for the Hadassah-Hebrew Univer-
sity Medical Center in Jerusalem. In 197
a small Chagall museum was opened nea
his home in Vence, and soon afterward
Chicago gave the artist a number of pub
lic commissions.

By coincidence of fate, the first retro-
spective of Chagall’s work in nearly 40
years opened this year at the Royal Acac
emy in London and will be at the Phila-
delphia Museum of Art from May 12
through July 7. It is a fitting time to reviv
and reassess his prodigious life’s work.
AnDREA OPPENHEIMER DEAN
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Simplicity.




For personal-effects storage
in any field, Republic offers the
broadest locker line available.

This flexibility means you can
meet any space or design
requirement.

You can choose from our
advanced MONDRIANZ® series,
coin-operated SENTINEL®
lockers, Designer, and Quiet

lockers. Plus our Standard units
and new heavy-duty ventilated
lockers.

Republic leads the way with
the highest quality and security
line available, too.

And no one offers as many
accessories, colors, and options.

To find out more about
Republic lockers, call your Republic

stocking distributor—he's in the

Yellow Pages. Or write Republic
Storage Systems/LTV, 1038
Belden Avenue N.E., Canton,
Ohio 44705.

Or call 800-321-0216 (Ohio:
call collect 216-438-5800).

SENTINEL is a registered trademark of Tiffin
Metal Products.

other locker line opens as many doors.

Republic Storage Systems
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A Selection of State and Local

Award Winners

By Lynn Nesmith

Rhode Photography

Riddell Photographics
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Each year, as companions to the nationz
honor award winners, we present building
that have been honored by AIA’s state
and local component organizations.
Although space limitations prevent pub-
lication of all the winners, the selection
that follows represents a cross section of
geographical areas, building types, and
approaches. The presentation starts here
and continues through the issue; a listin
of included components is on page 118.
Wyoming Chapter. Cadillac Grille, Jack
son Hole, Wyo. Atelier One, Ltd., Jack-
son, Wyo. The strict architectural guide
lines of this resort community led the
architect to give the new facade of

this renovated restaurant vernacular
detailing reminiscent of a Western cow-
boy town. The building is clad with red-
wood siding and stone veneer and has
stainless steel molding that outlines the
fascia. To blend with the art deco inte-
rior designed by Harold Tubbs, curving
glass block walls with backlighting were
added on either side of the entrance, ar
light valances on the vaulted arch were
installed to highlight the curved soffit.

B
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LOOK UP TO QUALITY...

VENTARAMA SKYLIGHTS manufactured for 35 years |

as venting or fixed skylights with some of the most
convenient feafures available.

Unique molded edge
protects all seals from
the elements

Low profile double-
domes are of 1/8”

acrylic. \

s Convenient \ [)u}oble enin
Copper floshl_ng removeable screen is mechcrﬁ?m co? be
designed for pitched mounted above opening hand, pole or motor
or flat roofs mechanism operated

SKYLI

140 Cantiague Rock Rd., Hicksville, NY 11801 ¢ (516) 931-0202

118 ARCHITECTURE/MAY 1985 Circle 66 on information card

Component Pages
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The Arkansas Office

Central States Region. Kenne Residence,
Crested Butte, Colo. (above); Bahr Ver-
meer & Haecker, Omaha. This seasonal
vacation house with sleeping accommo-
dations for 12 has the main living area,
dining room, and kitchen in a linear space
with an exposed wood truss. Bedrooms
open onto a hall that runs the length of
the upper level. Skylights are placed at
the peak of the main roof.

Boys Town of Missouri, St. James (be-
low); Ittner & Bowersox, St. Louis. A res-
idential treatment center needed a design
plan to unify the complex. An existing
stone building was renovated to house the
administrative functions, a pedestrian mall
was created in place of a gravel road that
ran through the wooded site, and a kitchen,
lounge, and dining hall with seating for
160 were added.
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Central States Region and Kansas City
Chapter. Mast Advertising and Publish-
ing headquarters, Overland Park, Kan.
(above); PBNA Architect, Kansas City,
Mo. The six-story building, located on a
9.4-acre, wooded site, has a granite base,
a curtain wall midsection, granite and pre-
cast concrete panels, corner bay windows,
and a glass “attic.” Two wings of offices
are connected by a vertical circulation

core that is carved away to provide four
additional corners. This core serves as a
reception area on the entry level and on
the top floor houses the executive suite
and the building’s only tenant. The nine
executive offices in the west wing sur-
round an open air courtyard with a roll-
ing skylight. A conference room and com-
mon library are located within the core
on the other floors.




nryco congratulates
the architects whose build-
ings have been honored by
the American Institute of
Architects in its annual
tribute to design excellence.

During the more than 100
years we have been in
business, we have worked
with thousands of architects
to help bring their concepts
to reality.

In addition to the business
this continuing relationship
represents, we feél we have
been personally enriched by
people whose blend of artis-
tic vision and practical
knowledge make architec-
ture a vital, enduring art form.
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Convenient access to all three
basic services at every work station

Now, the same Inryco N-R-G Flor system found in
some of the most advanced structural steel office
buildings in the world can be used with post-
tensioned concrete buildings.

Inryco N-R-G Flor insures that a building will keeb

pace with changing technology and office design.

When office layouts need to be changed, or new
tenants move in, phones, computer terminals and
electrical outlets can be relocated quickly and
inexpensively.

Inryco N-R-G Flor for concrete construction is a
fully-tested system which combines the flexibility
and convenience of in-floor energy distribution with
the strength and economy of post-tensioned con-
crete construction.

So whether you're building in steel, or in concrete,
Inryco N-R-G Flor systems offer the most flexible
in-floor distribution systems available.

For more information, write to: Inryco, Inc., Suite
4185, PO. Box 393, Milwaukee, WI 53201.

Inryco

an Inland Steel company

NRYCO NRG HOR.
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Texas Society of Architects. Children’s
playroom, Midland, Tex. (right); Mark
T. Wellen, Midland. In converting a large
attic to a playroom for three young boys,
the architect replaced a maze of support-
ing wall studs with a heavy post and beam
system and sheathed walls with lightly
stained, rough cedar boards. Elevated plat-
forms enclosed with mesh fencing were
added in the reaches of the gabled roof,
and casement windows were installed in
the enlarged dormers. A repointed brick
chimney, stepped platforms, and geomet-
rical cutouts create a series of “nooks
and crannies.”

Fort Worth Chapter. Browning residence
addition, Fort Worth (below); Bransford
Architects, Fort Worth. The owners of a
nondescript house in an affluent neigh-
borhood wanted to make substantial addi-
tions with a “bold contemporary archi-
tectural statement.” The focal point of
the new exterior is a formal, two-story,
skylit entrance gallery flanked by two
porches. A three-car garage whose sec-
tion doors with panel windows blend with
the fenestration of the house was added,
as were a gourmet kitchen with breakfast
area, a dining room, and a large bath-
room, all of which brought the total area
to 6,000 square feet.
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Inryco pre-engineered

structural framing systems

The architect's objectives: design an
energy-efficient research, office and

manufacturing complex on a restric-
tive yet attractive site. Make the build-
ing a visual symbol of the high-tech

products to be produced inside.

The result: a two-story, 50,000 square
foot complex using an Inryco pre-
engineered structural framing system
specifically designed for the project

Photos by Kottal

and Inryco factory-insulated panels.

We can help you build your concept.
Look for Inryco in Sweets 13.2a/Inr
or send for more information in Cat.
10-109. Write Inryco, Inc., Suite 4127,
PO. Box 393, Milwaukee, WI 53201.
Wire: (ITT) 4993931 Inryco A WMIL.

0 Inryco

an Inland Steel company

SEOMETRY 1S OUR FAVORITE SURIEC
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Houston Chapter. Friends United Church
of Christ, College Station, Tex. (above);
Clovis Heimsath Associates, Fayetteville,
Tex. A congregation that included many
former Easterners wanted a chapel that
would evoke the traditional New England
church on the green, and a tight budget
required the main worship area to also be
used for social and educational functions.
The predominant glass facade floods the
main interior space with natural light and
recalls the Palladian windows of Victorian
churches. Classrooms extend back into
two wings that define a garden space. The
chancel furniture was designed by the
architect and hand made by a craftsman
in the congregation.

Texas Society and Houston Chapter.
Crocker National Bank Interior, Hous-
ton (left); Gensler & Associates, Hous-
ton. The 3,000-square-foot branch head-
quarters of a major California-based bank
is located on the 49th floor of Skidmore,
Owings & Merrill’s Allied Plaza. The en-
trance foyer has a winding glass block
wall that plays off the curvilinear form of
the building. It is backlit with natural
daylight and has a freestanding marble
partition with a “crumbled” edge that
defines the library and conference area.
Private offices along the main circulation
corridor have glass block corridor walls
and formalized doorways opposite the
structural columns.




0ccuponcy is the bottom line in the
hotel business. And occupancy in six
months is good timing in any construction
project the size of this 120-room facility,
which also houses a restaurant, banquet
and meeting rooms and a fitness center.

3 i

0 Inryco

an Inland Steel company
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The lnnTowner, Madison, Wi
Architect: Sieger Architects, Madison
Contractor: J H Findortt & Son, Ing., Madison
Owner: FranCorp, Inc, o subsidiary ot
The Hore Companies, Madison
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INN...IN 6 MONTHS

The need to build fast and economically,
combined with a poor soil-bearing site
and a 4-story design that required
non-combustible wall, floor and roof-
truss systems . . . all added up to one
best solution: lightweight steel framing
by Inryco.

Inryco's fechnical assistance group also
worked with the project architect and
engineer in developing the design and
shop drawings for the prefabrication and
erection of wall, floor and roof-truss
frames.

Find out how Inryco lightweight steel
framing can help you. Write for Catalogs
37-20 and 37-21. INRYCO, Inc., Suite
4127, PO. Box 393, Milwaukee, WI 53201.
(ITT) 4993931 INRYCO A WMIL.
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San Antonio Chapter. Trinity Baptist
Church’s Ruble Center, San Antonio
(above); Chumney, Jones & Kell, San
Antonio. The renovation of a 1930s ele-
mentary school and a 9,500-square-foot
addition met the community ministry’s low
budget and requirement for a low-profile
image. The front of the school was ex-
tended with matching brickwork, the col-
onnade was filled with transparent glass
block, and the original Romanesque arches
and cartouche keystones were retained.
The addition, a pre-engineered metal build-
ing frame and roof, was placed in the
corner of the existing L-shaped school,
and the stucco frieze was wrapped around
three sides to unify the mass. The addi-
tion’s fourth wall has a band of textured
glass block above transparent glass block.
Texas Society. Maxine Harvey’s sculpture
studio and gallery, San Antonio (left);
Chumney, Jones & Kell, San Antonio.
Located on a busy street in a predomi-
nantly industrial area, the building is
divided into two adjoining 1,500-square-
foot, shed-like “pods” with pre-engineered
steel frames, metal roofs, concrete floors,
and galvanized doors. The walls are made
of clay tiles with brightly colored detail-
ing. An exposed tubular roof truss was
placed across the top of the structural
frame to provide bracing for glass clere-
stories. The modules were arranged to
preserve several large oak trees and to
create an exterior landscaped courtyard.




WHEN THE FACTS
ARE HEARD
THE CHOICE IS HURD

exposures. A denser Heat Mirror
blocks the sun’s heat, yet allows a
clear view-unlike tinted glass. The
unbelter saves air conditioning like
egular Hurd Heat Mirror saves heat.

HURD RE-DEFINES
HIGH PERFORMANCE.
Many windows make claims about newly

found high performance, but none
claim to be better than Hurd.

Hurd wood and aluminum clad HURD IS THE
wood windows with Heat Mirror™ OMFORTABLE WINDOW.

transparent insulation outperform all
others, with R-Values above 4.0. Hurd
windows insulate a home or building
nearly 25 percent better than the sup-
posed “high performance” glazings.

urd Heat Mirror windows maintain
inside glass surface temperature
lose to room temperature—so those
jear the window are more comfortable,
lay or night. No more thermostat
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RELATIVE HEAT GAIN Hurd is well above Low-E glass. (Ref: 1981 ASHRAE; I” INSIDE GLASS TEMP

insulating glass, winter conditions.)

HURD HAS A WINDOW * % Air conditioning saved compared todouble-pane 1 1arve Hurd allows for constant tem-

window (RHG = 186). Sunbelter is true high per- ¢ ¥
FOR EVERY CLIMATE. formance. (Ref: 1981 ASHRAE; 1” insulating glass, perature c()ntrol w1[hou[ shut[mg any

summer conditions.)

New Hurd Sunbelter™ is spectally made Feelable differences of 16° over double and 6° over Low-E bhnds Compare quahty’ ,p rqduct lon-
for hot climates and sun-drenched glass makes Hurd the comfortable choice. (SameRef.as 1.)  gevity and value. The choice is Hurd.
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For more information about
Hurd product and performance,

Hurd manuftures die line ;
of windows and patio doors for

quality residential and com- call: 1-800-2BE-HURD.
mercial applications. (223-4873)
Heat Mirror is a trademark of

Southwall Technologies
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OU DESERVE OBE HURD.
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Mississippi Chapter. Mississippi Pavilion,
New Orleans (right); Joint effort by Sam-
uel Mockbee, AIA, Communication Arts
Co., and 3D/International. The second
largest exhibition at the 1984 Louisiana
World Exposition, this 20,000-square-foot
temporary pavilion housed a 550-seat,
multimedia theater with a 140-foot-wide
screen. Recognized by the jury as a
“poignant interpretation of Mississippi
memories,” the design echoed Southern
architectural forms, including columns,
gazebos, a courthouse cupola, and trellises
covered with wisteria.

Archer residence, Meridian, Miss. (be-
low); Archer & Archer, Meridian. The
architect’s own two-story house has a
porch on the north elevation that pro-
vides a formal entry and an anchor to its
sloping, wooded site. Double French doors
in the living and dining areas open onto
a large screen porch that extends across
the back of the house. Forty operable
windows and ceiling fans throughout take
advantage of prevailing southwest breezes.
The ceiling heights vary: 20 feet in the
foyer, 10 feet on the first level, and nine
feet in the bedrooms on the second level.
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Renderings

chitectural detailing by Richard DeSpain

Vhat better way to present a proposal
a new building design than to show it
1 precision detail in its intended envi-
ment! The Rapidograph® technical
can help you create such renderings,
slating good ideas into the best visuals
sible. Whatever the project — a mid-
n highrise, a restoration, conversion of
ld house into a nursing home or com-
ity center — the precision of Rapido-
h® renderings puts it into its best
pective.

Rapidograph® ink drawings can be
ely constructed, or developed with
ugh detail to enlarge portions of the
inal for close study, as the tower and
corniced window, above, are lifted out
he drawing of the old house.

ubular nib (available in 13 line widths)
ws the Rapidograph® pen to glide in
direction over drawing surfaces with
case of a pencil. Just the weight of the
itself and the hold to keep the pen
t are sufficient to provide a consistent
laydown. The designer, drafter or
t has only to guide the pen with an
, non-fatiguing hold. The patented
Y DOUBLE-SEAL™ cap keeps ink

throughout the balanced ink-flow system
ready for instant startup, contributing to
optimum drawing time. Refillable ink car-
tridge also helps keep productivity high.

You might now be using Rapidograph®
precision for clean, crisp floor plans and
elevations; so let exciting Rapidograph®
renderings present your design proposals
in their best possible light. Look for the
Koh-I-Noor Rapidograph® on the pen to
be sure of the dependability and ease of
performance that make the Rapido-
graph® pen the most widely used technical
pen in the United States and Canada.

“Get-acquainted” packaging (Product
No. 3165-BX) offers a special saving with
pen/ink combination. Ask your dealer, or
send the coupon for details about Rapido-
graph® pens, pen sets and the largest selec-
tion of drawing inks available from one
source:

Koh-I-Noor Rapidograph, Inc.,
Bloomsbury, NJ 08804
(201) 479-4124
In Canada: 1815 Meyerside Dr.,
Mississauga, Ont. L5T 1G3
(416) 671-0696

Circle 77 on information card

KOH--NOOR °
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Please send me complimentary Koh-I-Noor Catalog A,
describing Koh-I-Noor Rapidograph technical pens,
point sizes, Koh-I-Noor and Pelikan inks and other
materials.

O | would like the names of Koh-I-Noor dealers in my
area.

NAME
(please print or type)
COMPANY
ADDRESS
CITY STATE____ ZIP

Koh-i-Noor Rapidograph, Inc.,

100 North St., Bloomsbury, NJ 08804
In Canada: 1815 Meyerside Dr.,
Mississauga, Ont. L5T 1G3
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Florida South Chapter. Concourse B
Miami International Airport, Miami (left);
Bouterse & Fabregas Architects, Coral
Gables, Fla. As part of a major expan-
sion at a busy airport, this three-level ter-
minal has a steel and concrete structure
with textured stucco interior and exterior
walls. A controlled lighting system and
large windows with motorized sunscreens
activated by photocells allow 100 per-
cent natural lighting on sunny days. The
architect was also responsible for all inte-
rior spaces, graphics, furniture, and light-
ing fixtures.

New Orleans Chapter. Vatican Pavilion,
1984 Louisiana World Exposition, New
Orleans (below); Blitch Architects, New
Orleans. The program called for a museum
appropriate to exhibit a collection of reli-
gious art spanning 2,000 years that could
later be converted to a permanent reli-
gious center. An airy 110-foot-high dome
paraphrasing Michelangelo’s dome of St.
Peter’s Basilica crowned the building that
was clad in white enamel panels. Low
voltage lights traced the 16 ribs of the
dome. Simplified interpretations of Carlo
Maderno’s facades of St. Peter’s framed
the building. Bright yellow canopies
against the white panels recalled the
Papal colors and provided outdoor shad-
ing for visitors waiting to view the exhibit.
Subdued colors were used throughout the
six galleries, and glass block was used to
provide diffused natural lighting.




E. Atan McGee
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Georgia Association. Airport Terminal,
San Antonio, Tex. (above); Heery/Marmon
Mok/Simpson, Atlanta. A streamlined glass
and metal roof with delicate truss web-
bing and large vaults was designed to
reflect the “image of flight.” It is set atop
a contrasting pedestrian base constructed
of richly colored stone and tile with
trellises and plantings reminiscent of his-
toric buildings of San Antonio. The jury
commented on “the successful dialogue
between the aerodynamic forms of the
roof and the orthogonal forms on the
ground.”

Piedmont Arbors, Atlanta (left); Taylor

- & Williams, Atlanta. The program called

for 40 condominium units on a .6-acre
urban site that dropped off 12 feet from
the street. All parking was placed on grade
in the natural depression and covered with
a precast concrete deck configured to save
seven large hardwood trees. Each of the
one- and two-bedroom units, ranging from
450 to 800 square feet, opens directly onto
a central brick plaza that provides pedes-
trian access from Piedmont Avenue to
11th Street and the parking area below.
Exterior colors and detailing (gable roofs
and entranceways, trellises, boxy chim-
neys, and porches) reflect the context of
the downtown neighborhood and contrib-
ute to the pedestrian scale.
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SCHOTT-ZWIESEL SHOWROOM, New York City NY

GOLDEN OX RESTAURANT, Brooklyn NY

Progress Lighting. The single source for the broadest range
of commercial lighting fixtures.

Track systems which include new 120V MR-16, 12V MR-16
and PAR-36/46 lampholders. Recessed fixtures which inaddi-
tion to HID, fluorescents and 12V MR-16, also offer the new
120V MR-16 light source. Plus “Non-destructibles’, energy
saving fluorescents, exit lights and decorative fixtures. All
from a single source. All engineered and tested to profes-
sional standards. All UL listed and manufactured to deliver

KRESS ENERGY CE.NTéﬂ Restoration, Wichita KA

CARNEGIE MUSEUM, Pittsburgh PA

high-efficiency photometric performance.

Progress Lighting enhances your creative solutions to
design challenges. We prove it every day on lighting jobs
across the country. We maintain inventory in six regional
warehouses and deliver through our nationwide network of
stocking distributors.

When it’s time to look at lighting, look at Progress - the
single source. Call the Sweet’s BUYLINE for your Progress
Representative (800-447-1982) (in lllinois 800-322-441 0).

PROGRESS
LIGHVING

Subsidiary of Kidde, Inc.
Philadelphia, PA 19134
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South Atlantic Regional Council. Cupola
House, Fripp Island, S.C. (right); Dowling
Architects, Atlanta. This single family
oceanfront house is a whimsical allusion
to the shingle style. The house is raised
on treated wood piles and secured with
steel, wood, and plywood supports for hur-
ricane resistance. High ceilings slope to
the cupola that serves as a ventilation
chimney, and numerous casement windows
are arranged to take advantage of natural
breezes. Three outdoor spaces are oriented
toward the ocean: a shaded screened porch
off the main living area; a sunning open
deck on the second level; and the cupo-
la’s observation deck. The exterior is fin-
ished with cedar shingles and cypress trim
painted white.

Grand Cypress Clubhouse, Lake Buena
Vista, Fla. (below); Diedrich Architects,
Atlanta. Located within a resort commu-
nity with a 800-room hotel, the clubhouse
has tile roofs, beige stucco walls, and
glazed tile trim that recall the 1920s Medi-
terranean revival hotels in southern Flor-
ida by Addison Mizner. The golf club-
house has an open plan interior with a
grand hall, which serves as the lobby and
lounge and provides circulation, empha-
sized by a colonnade and exposed fan
trusses of lightly stained wood. Numer-
ous fan windows and exterior doorways
provide natural lighting.
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LouverDrape® will insta
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blind info any window
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free. No strings atfached.
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And see the difference,
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Vertical blinds will
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sophistication of your
entire building. Not fo
mention the enhanced
appreciation by all who
occupy ifs space.

Because theyre vertical
less dusting is required.
Because theyre more
energy efficient, less
heating and cooling is
required.

Call your LouverDrape
representative. Were sure
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our vertical blinds fo hang
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South Atlantic Regional Council. One
Coltsgate Place, Charlotte, N.C. (above);
Jenkins-Peer Architects, Charlotte. The
owner wanted a 16,000-square-foot spec-
ulative office building with a “distinctive
design” that would relate to its commer-
cial suburban site and an adjacent resi-
dential neighborhood. The architect used
a Palladian villa as a reference but chose
a rectilinear form to keep construction
costs down. The exterior is finished with
cream-colored stucco. Both elevations have
the repeated curved windows and the large
arch. (A large Palladian window is set
behind the arch on the front facade; the
rear arch serves as the main entryway.)
Classical detailing is repeated throughout
the interior.

North Carolina Chapter. Roger L. Stevens
Center for the Performing Arts, North
Carolina School of the Arts, Winston-
Salem, N.C. (left); Calloway Johnson
Moore, Winston-Salem. Converting a run-
down vaudeville and movie theater into
a 1,380-seat performing arts center required
removing the theater’s lower balcony, rais-
ing the stage to street level, opening space
under the orchestra pit for dressing rooms
and support functions, and improving the
upper balcony’s sight lines. The street level
lobby was enlarged, and a separate lobby
to serve the balcony was added. Craftsmen
restored original ornamental plaster de-
tailing, and a forestage sound reflector with
detailing based on a shell-motif pattern
of the original theater was added. The
interior was painted in shades of dark
green and soft rust, with gold accents.
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Virginia Society of Architects. Firchouse
14/6, Richmond (above); DePasquale &
Associates, Richmond. Sleeping spaces,
lockers, and offices (with color accents
that differentiate the two companies that
share the facility) are grouped around the
main apparatus room, which accommo-

dates two fire trucks and other equipment.

The second floor houses the shared activ-

Cox

Wi

ities room. To reflect the character of the
older, residential neighborhood the archi-
tect incorporated large overhangs, dormers,
and a front porch. Passive energy features
include an earth berm and windows ori-
ented to the south with shading devices.
Tidewater Chapter. Barrier Island Station,
Duck, N.C. (below); Architectural Ven-
tures, Virginia Beach, Va. Located on an

oceanfront site with rolling sand dunes,
the 138 units in eight buildings were
densely clustered to retain as much natu-
ral landscaping as possible and have var-
ied heights to flow with the slope. Each
unit has balconies, a private entryway, and
an ocean view. The architect used ver-
nacular details that recall the early Coast
Guard stations of the Outer Banks.
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ARCHITECTURE and ARCHITECTURAL
TECHNOLOGY. Two publications that keep
today’s architect up-to-date on skills and
topics ranging from design ability to man-
agement sense. They are brought to you
by The American Institute of Architects

and together they will sharpen and focus

the full spectrum of skills needed for
mastery of the architectural profession. -
ARCHITECTURE deals with the built
environment. It examines new buildings
and works of urban design, and also ana-
lyzes earlier structures according to how
they've stood the tests of time and use.
Attention to context and user need are
hallmarks of ARCHITECTURES coverage.

ARCHITEC’IURE is also the prmcnpal news -
‘medium of the profession. All thisina

colorful single source that is easily one of
the most beautiful and engaging maga-
zines in any profession. =

~ Designed and created at tﬁe request of ‘
practicing architects, ARCHITECTURAL -

TECHNOLOGY brings the “how-to’" :
pects of today’s architecture to life with e
easily understood illustrations and con-
struction detail drawings. It explains new
products, materials and processes in a
“nuts and bolts” way. Specific cost and :
technical details give start-to-finish
guidance. -
ARCHITECTURAL TECHNOLOGY also

keeps you up- to-date on the busmess
of architectural practice with articles
ranging from project ‘management to

-employee relations.

Together the AIA magazines offer the

“best of both worlds available to members

of the American Institute of Architectsasa
membership benefit. If you're not already
an AIA member, they're two good reasons
to consider becoming one.

s | The American Institute of Architects
- 5 Service Corporation
1735 New York Avenue, N.W.
Washington, D.C. 20006
Membership information: (202) 626-7351
swiee | Subscription information:(202) 626-7327

CORPORATION.

The
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West Virginia Chapter. Harpers Ferry
Montessori School, Harpers Ferry, W. Va.
(above); Stowell & Hart, Harpers Ferry.
A one-room addition is appropriately
scaled for the young children who attend
the school and incorporates indigenous
forms and materials that relate to its his-
toric neighborhood. Wood logs were cho-
sen for economic and esthetic reasons and
because the preschoolers could relate to
the “Lincoln Log” type construction. The
building has a pyramid and geometric
forms and detailing that relate to the
adjacent houses.

Baltimore Chapter. Broadway Market, Bal-
timore (right); Michael B. Amos Archi-
tects, Baltimore. The addition establishes
a positive identity for the Fells Point mar-
ket complex and creates a catalyst for
further commercial development. Located
on a 50-foot median strip of a busy city
street, bollards at the perimeter of side-
walks were added to define the market
and to separate pedestrian and vehicular
traffic. The brick masonry, stucco exte-
rior walls, and the three large arches
recall the original market.
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A Monsieur RIXSON (O.-C.)

Oscar C. Rixson

Architect

Graduate, Ecole des Beaux-Arts

1892 Award Winner, Société des Artistes Francais

Working with Louis Sullivan and others of the original Chicago school,
he setthe mark for architectural hardware. He focused on the possibility
that control could be developed to permit architects consideration of
doors which would be higher, wider, heavier, capable of accommodating
more traffic, withstanding more abuse. Oscar C. Rixson designed
controls which would be unobtrusive or hidden from view.

The company he founded has maintained both the direction he
established and his close association with the greats of American
architecture. For the past 85 years, Rixson door controls have been
specified for almost all of the influential non-residential buildings

of the time.

In any time, excellence knows no compromise.

RIXSON-FIREMARK
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Pennsylvania Society. RPI Playhouse, Troy,
N.Y. (above); Bohlin Powell Larkin
Cywinski, Wilkes-Barre, Pa. A World War
II USO building that had been used by
the campus theater group for several years
was renovated to become the school’s per-
forming arts center. Although the 300-seat
auditorium was not expanded and the
exposed wood trusses were retained, the
interior was painted pastel colors, special
lighting was installed, the procenium open-
ing was enlarged, and wainscot trim and
molding was added. A heightened gable
roof addition along the back of the build-
ing increased backstage and support
spaces. The stepped, curved front facade
was painted red with white trim, and a
wood trellis was added along the north
side facing a main pedestrian artery.
Pittsburgh Chapter. Market Square reno-
vation, Pittsburgh (right); UDA Architects,
Pittsburgh. This prominent urban space
has undergone numerous changes in the
city’s almost 200-year history. Several his-
toric buildings are being renovated to their
original condition, including the 1902
Landmark Tavern and Nicholar Coffee
building. Bracketed cornices, window
detailing, and raised gold lettering were
restored, and new graphics were added.
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RIXSON Scis the Mark!

R ixson sets the mark for life safety with its latest combination

smoke detection/door control...the Heritage Smok-Chek™

hen smoke is detected by the built-in smoke detector, an
‘ alarm sounds and the door is closed automatically, pre-
venting smoke from spreading. The fire's location is immediately
signaled on an annunciator panel, allowing other alarms and
Smok-Cheks to be activated.

The Heritage Smok-Chek...just one more fine product from
Rixson-Firemark’s quality line of fire/life safety products—
including smoke detectors, door releases, annunciator panels
and electromagnetic locks—plus security and door control
products.
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New York State Chapter. Westover School
additions, Middlebury, Conn. (above);
Gwathmey Siegel & Associates, New York
City. The program started as a renova-
tion of an infirmary but was changed to
a campus planning program with substan-
tial new construction. The 40,000-volume
library with study spaces and a science cen-
ter with laboratories for three disciplines
are housed in a new building referred to
by the architects as a “loft.” It has a flat
roof, high ceilings, and stucco exteriors.

A 395-foot arcade that extends from the
1909 eclectic stucco and slate roofed clois-
tered complex connects the new building
and successfully integrates a *60s gymna-
sium and redefines the western edge of the
playing field. Mahogany furniture, detail-
ing, and cabinets, made by a local crafts-
man, are used throughout

Saratoga Springs City Center and
Ramada Renaissance Hotel, Saratoga
Springs, N.Y. (below); Planned Expansion
Group, White Plains, N.Y. The mixed use

development is part of a community effort
to rejuvenate this historical tourist area,
which had its heyday around the turn of
the century. The overscaled loggia
provides a focal point for the two com-
ponents of the complex, serves as a tran-
sition between the old and new, and estab-
lishes a presence on the street. Through
appropriate building materials (brick and
copper) the architect translated the urban
Victorian context into a more rigorous,
geometrical design.
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RIXSON Sets the Mark!

Rixson sets the mark for top performance with its Heritage™
series of attractive, extremely versatile surface mounted
door closers for exterior and interior applications.

Easy, on-site adjustability, with strong, cold-rolled steel arm
configurations; rugged one-piece cast-iron bodies; and at-
tractive, heavy-gauge steel covers available in custom finishes.

The Heritage series. .. just one more fine product from Rixson-
Firemark’s quality line of door control products—including floor
closers, pivot sets and Checkmate control arms—plus fire/life
safety and security products.

RIXSON-FIREMARK

9100 W Beimont Ave, Franklin Park,IL. 60131 Ph.(312)671-5670

Circle 93 on information card

A DIVISION OF

CONRAC

CORPORATION




AIA Component Awards

Central New York State Chapter. First
Utica Presbyterian Society restoration,
Utica, N.Y. (above); Stetson-Dale Archi-
tects, Utica. The renovation of a 1922
church designed by Cram & Ferguson,
which had a Georgian revival steeple and
elaborate plasterwork, required substan-
tial work on the deteriorated slate roof
before restorative work could begin in the
7.800-square-foot sanctuary. Plaster mold-
ings, damaged by water, were repaired and
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where necessary duplicated to match the
original detailing. Cracked, peeling, and
faded wood and plaster surfaces were
restored and refinished. Portions of the
22-foot-diameter plaster barrel vault above
the chancel were replaced using molds
made from existing plaster medallions. The
original hardwood floor was refinished,
new aisle carpet runners were added, pew
cushions were re-upholstered, and the light
fixture pendant was restored.




RIXSON Scis the Mark!

ixson sets the mark for dependability with its rugged con-
R cealed floor closers for high-traffic areas, unusually large
or heavy doors, handicapped access or any situation where
control is of the utmost importance.

Rixson floor closers are firmly anchored, out of harm’s way.
Available for offset or center-hung doors weighing up to
1,250 pounds, with fully adjustable, absolute deadstop...back-
check and holdopen capabilities.

Rixson floor closers. . . just one more fine product from Rixson-
Firemark’s quality line of door control products—including over-
head concealed closers, surface closers and pivot sets—plus
fire/life safety and security products.

RIXSON-FIREMARK

inklin Park, IL. 60131 Ph.(312) 671-5670
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New York City Chapter. Lawson resi-
dence, East Quogue, N.Y. Robert A. M.
Stern Architects, New York City. Set on a
narrow, oceanfront lot, the house recalls
both the traditions of the shingle style
and the simple beach cottages of Gustav
Stickley. Overscaled front steps with views
to the bay provide access to the principal
floor with the living and dining rooms. The
master bedroom, located on the attic-level,
has a large arched window that provides
abundant natural light and commanding
views of the ocean. Guest bedrooms are
on the lower level shielded by high slop-
ing sand dunes. The jury said that “one
of the things that is fascinating about this
house is the kind of scale of spaces and
scale of details.”
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New York City Chapter. Robert Moses
Information Desk, Central Park, New York
City (left); Richard Oliver, New York City.
A U-shaped counter flanked by two wall
units is placed symmetrically at one end
of the restored interior of The Dairy, a
recreational building designed by Calvert
Vaux. The gabled storage units and dis-
play turrets have stenciled ornamental
detailing in six Victorian colors. The jury
said it creates an “interesting dialogue . . .
a kind of Gothicized little building inside
another building.”
New Jersey Society of Architects.
Moorestown Emergency Services Build-
ing, Moorestown, N.J. (below); Herman
Hassinger, FAIA, Moorestown. After res-
idents refused to approve a modern design,
a Victorian house on Main Street was
restored and a sensitive addition was built
to house the fire department and rescue
squad. The architect used appropriate
materials and detailing and scaled the five
engine bays to blend with the historic res-
idential neighborhood. A brick tower
serves as an anchor between the addition
and the converted house, which contains
offices, training rooms, and public meet-
ing area.

[ ———
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Boston Society of Architects. Downtown
revitalization, Newburyport, Mass. (above);
Anderson Notter Finegold, Boston, and

Sasaki Associates, Watertown, Mass. The
first phase of a 23-acre waterfront rede-

velopment included traffic reorientation,
landscaping, and parking and street im-

provements. Cobblestones and bluestone
paving were installed to emphasize pedes-
trian areas. A traffic circle was converted
to Market Square plaza, which leads to a
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pedestrian mall created by closing two
streets to vehicular traffic. A fountain made
from granite bulkhead blocks from the
waterfront and a timber play structure were
incorporated in the mall. Other planned
improvements include bulkhead recon-
struction, a boardwalk promenade, and
facilities for docking pleasure boats. To
preserve the seaport character of the area
the architect also established guidelines
for future development.




Roland/Miller Assoc

Beauty and durability today...and tomorrow. Versatile redwood — there’s a
grade for every project. Send for our booklet, “Redwood Grades and Uses”

» CALIFORNIA REDWOOD ASSOCIATION 591 Redwood Highway - Mill Valley CA 94941 - (415) 381-1304

4 EORGIA-PACIFIC CORPORATION « MILLER REDWOOD COMPANY + THE PACIF
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Building: Texas Instruments,Inc., Dallas, TX./Architect: The Colley Associates,Corpus Christi, TX.
General Contractor: Robert E. McKee, Inc., Dallas, TX.//Material: Pear| Grey GeorgiaMarble®




our Unique
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Gail stretches your imagination
to a new creative high

An extremely wide range of colors,
sizes and textures offered by Gail
Architectural Ceramics is being used
by architects to express their creativity
in designing tile faces for buildings
from Coast to Coast. There are almost
seventy colors in the Gail Brickplate
Glazed and Unglazed series alone.
And the palette is designed so that
colors with the same family or different
families can be color coordinated for
almost unlimited combinations to make
dramatic architectural statements.
There are seven sizes: (4"x 4", 4"x 8',
6"x 6", 8"x 8", 22"x10, 5"x 10" and
10"x10").

Some of these buildings are low-rise;
others are medium- or high-rise. Some
are faced with tile conventionally
installed on the job site; others are clad
with different panelized tile systems
utilizing the unique dovetail keyback
design of Gail Brickplate to provide
maximum bonding strength. (The in-
the-wall cost of Gail Tile on Tampa Bay
Medical Towers installed in 1984 was
only $15 per sq. ft.)

Gail Tile is made with frostproof,
vitreous bodies and glazes that are
resistant to acid rain and alkali. Unsur-
passed quality, coupled with design
flexibility, makes Gail the architect's
choice for beautiful, durable, and
easily-maintained tile-faced buildings.
See Sweet’s General Building File or
call Sweet’s Buyline for your nearest
Gail distributor.

Tampa Bay Medical Tower, Tampa, Florida
Architect: Fleischmen/Garcia Architects

=
GalLArchitectural Ceramics

14791 Myford Road
Tustin, CA 92681
Telephone (714) 731-8361

Member of Ceramic Tile Marketing Federation
and Ceramic Tile Distributors of America
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The FEighth
Annual Review
Of New American
Architecture

“The intent of this special issue is a simple
one: to bring together in a single place a suffi-
cient sampling of recent buildings to show and
discuss directions in American architectural
design. Regular readers of the architectural
press will have seen some of these buildings
before. Our effort here is not to seek novelty,
but to put them in conjunction—and in per-
spective.”

So began the first of these annual reviews
in 1978 (can it be that long ago?). The pur-
pose is precisely the same now as it was then,
but the issue has grown steadily so that now
we are able to show a wider range of work. It
includes a set of buildings of the editors’ choos-
ing, on following pages; the national AIA honor
awards (page 252); and a selection of AIA com-
ponent awards, front and back.

The years since we began the annual review
have been a time of ferment for architectural
design. Between the buildings in this issue is
a notably penetrating and diverse set of essays
on where, if anywhere in particular, this fer-
ment may be leading.

The analyses of the buildings themselves also
provide insights in this regard. For the build-
ings are analyzed, even sometimes criticized,
not just presented. Among other things, in
fact, this issue could be seen as something of
an anthology of current experiential architec-
tural writing. D.C.
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Combining
Adventure
And Respect

Herring Hall, Rice University.
Architect: Cesar Pelli & Associates.
By David Dillon

© Greg Hursley
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The Rice University campus is an oasis of Beaux-Arts tranquil-
ity in a tangle of freeway loops. The main source of this calm
is a 1910 master plan by Cram, Goodhue & Ferguson, which
established the succession of greens and quadrangles that are
among the institution’s lasting glories. Any architect who builds
here must somehow come to terms with this superb arrangement.

Many architects from the 1940s onward did so only in the
loosest way, respecting the general scale of existing buildings
but ignoring the underlying principles of balance and axial align-
ment, and deviating markedly from the overall detailing and
imagery of the original campus. The result was a succession of
dull, plodding buildings, often poorly sited, that turned their backs
on the design opportunities provided by Cram’s plan.

In the last few years, however, architects of Rice have been
rediscovering the virtues of contextual design, with the most
distinguished architects leading the way. James Stirling, Hon.
FAIA, and Michael Wilford produced a discreet and self-effacing
addition to Anderson Hall in 1981, in which from the outside it
is virtually impossible to tell where their work starts and that of
their predecessors leaves off. And now comes Cesar Pelli, FAIA,
with a considerably sportier but no less thoughtful building for
the Jesse Jones graduate school of administration.

Above, Herring Hall, right in photo, as seen across the green.
Left, the north side opens onto a terrace and lawn. Right, from
the southeast, the exterior is alive with decorative brickwork.

©Paul Hester
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Herring Hall is a taut, three-story building containing class-
>oms, faculty and administrative offices, a library, auditorium,
omputer lab, and related facilities. The south or public side of
1e building holds tight to the street, in the best Rice tradition,
‘hile the north side opens onto a terrace and broad, shaded
wn. In Cram’s original plan this lawn would have formed the
estern end of the majestic main quadrangle, dominated by the
rnate Lovett Hall, with buildings arranged along the edges in
risp linear fashion. Few of the proposed buildings were actu-
lly built, and in the mid-1940s the lawn was bisected by the
niversity library. The undistingushed Rice Memorial Center,
hich Pelli is renovating, came a few years later, deepening
1e impression of unrealized potential that hovers over the space.
Herring Hall consists of two offset rectangular forms, one
ypped with a vault and the other with a pitched roof, connected
y glass enclosed corridors. The offset rectangles recall the plan
i Anderson Hall but are not typical of the campus as a whole,
hile the connecting corridors are reminiscent of the bold cur-
in walls on many Pelli buildings, including Four Leaf Towers

Houston. The gesture is repeated above the entrance on the
yuth side of the building in the form of colorful steel and glass
inopies that give the building a bolder public profile than is
1stomary at Rice.

The exterior of the building is finished in Rice’s ubiquitous
st. Joe” brick. On the long sides it is laid horizontally, inter-
ipted by bands of raspberry-colored glazed brick that mark
e divisions of floors. But on the blunt east and west facades
e brick has been arranged in a distinctive crosshatch or dia-
ond pattern. Hence the campus sobriquet “Herringbone” Hall.
In his efforts to deepen and intensify some of the traditional
>tailing of earlier Rice buildings, Pelli occasionally turned the
scorative throttle up too high. The glass canopies and corri-
ors, striking though they are, seem somewhat gratuitous, even
>lemical. But in most other respects Pelli has gone to com-
endable lengths to make Herring Hall fit in rather than take
'er.

Rice is a campus of loggias, arcades, colonnades, and terraces,
Mediterranean sort of place that is open to the elements yet
which the sense of protective enclosure is strong. Pelli has
spected this tradition by designing a terrace and colonnade
1 the first level, with an interior arcade linking the east and
2st ends of the building. All of this is on axis with the en-
ance to Memorial Hall across the green, though in another of
s “then and now” juxtapositions of materials, Pelli has clad
s columns half in steel and half in brick and limestone. (Three

cross page, notched southwest entrance and the expanse of
e south facade. Top, detail of the north facade. Right,
ceted window over the southeast entrance.
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7 Mechanical room 15 Admissions and placement
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Reading room

Left, tranquil lecture hall on ground level. Above and right,
two-story vaulted reading room with decorative patterning.

mature live oak trees, planted decades ago to mark the inner
edge of the quadrangle, have been preserved as part of the ter-
race design.)

Though Herring Hall appears dense and solid on the outside,
one experiences it as light and airy, with large windows and nu
merous small balconies and terraces that provide unexpected
glimpses of the outside. There is a delightful serendipitous qual
ity to the interiors that one doesn’t ordinarily associate with
high-powered business schools.

The first floor arcade is taken up mainly with lecture halls
and small seminar rooms. On the second level it is lined with
administrative offices, which have splendid views of the green.
There are also large terraces at either end of the corridor that
have a casual, relaxed, informal feeling.

This feeling of spaciousness extends throughout the building.
The corridors are wide and generous: the stairwells, ordinarily
the most neglected of spaces, are also wide and brightly de-
tailed, with windows, no less!

The one grand space is the library, a two-story vaulted room
that is filled with comfortable traditional features: oak tables,
brass lamps, even a metal grille on the landing and stairway
that recalls the interiors of town libraries all over the country.
It is a warm room, not just a huge repository for books.

The one disappointing space is the third floor, on which doz
ens of faculty offices have been jammed along a long narrow
corridor. This space is unhappily reminiscent of some interiors
in Anderson Hall, a niggardly and claustrophobic counterpoin
to the openness and generosity of the rest of the building.

Much of Sterling’s budget on Anderson Hall was eaten up
trying to match existing exterior finishes, leaving him little to
work with on the interiors. If he did as much as could be ex-
pected with wallboard and white paint, nobody would call the |
interiors distinguished. Pelli had a somewhat larger budget, re-
portedly around $5 million, and he spent it very wisely. ‘

In 1983 Pelli presented his master plan for the Rice campus,
which was actually an elaboration of his numerous planning stud
ies for Herring Hall. It is a conservative document—in the bes|
sense of the term—in that it calls for building upon Cram’s ori
inal scheme. In practical terms, this means more trees, greens%,
and quadrangles, new buildings arranged in accordance with
Beaux-Arts principles, a respect for order and proportion.

Among the many virtues of Herring Hall is that it shows hov
this can be accomplished without resorting to mindless copy-
ing of the past. In the materials, massing, and siting of the build-
ing, Pelli has deployed many of the traditional elements of the
Rice campus in new and imaginative ways. It is not simply an
isolated example of enlightened contextualism, it can serve as
a paradigm for development in the decades ahead.
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© Paul Hester
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Top, left, arcade bordering the courtyard;
top, right, view from ground floor cor-
ridor looking north to edge of northeast
entrance porch, with courtyard at left in
photo; above, courtyard from student
lounge terrace; across page, view of the
northeast entrance. [J
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High‘Tech Skin
On a Form From
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An Earli

Transco Towey: Houston.

Avrchatect: John Burgee

with Philip Johnson.
By Carleton Knight I11
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The Transco Tower in the Post Oak sec-
tion of Houston may not be the tallest
building in the world, but to nearly every-
one it certainly looks that way. Sur-
rounded by nearly 10 acres of green, open
space and rising from a grassy podium to
901 feet, some 500 feet higher than its
tallest neighbors, Transco is separated
horizontally and vertically, thus making it
appear even larger. With a distinctive,
peaked-cap roof, Transco looms on the
10rizon from all over the city, serving as a homing device, an
nstant landmark to orient lost Houstonians. And at night, this
uilding-as-a-beacon actually becomes one, with a revolving
earchlight at the top visible for miles.

The 64-story building is much more than just another sky-
craper. In addition to its massive physical presence, Transco
ffers amazing visual ambiguity, in both materials and form.
[hrough a number of sleight of hand tricks, John Burgee Archi-
ect with Philip Johnson (Morris/Aubry was the associate archi-
ect) has created a structure for its pre-eminent client, Gerald
). Hines Interests (see April "84, page 49), that constantly con-
ounds its viewers with the seemingly opposite qualities of trans-
varency and opaqueness. From a distance, the building facade
esembles stone, the shiny aluminum mullions serving as joints
or the oversized blocks (five feet wide by four-and-a-half feet
iigh). But the skin is not stone; up close, one sees that the blocks
ire actually panes of silver mirror (one can barely discern the
lifference between the viewing glass and the spandrel panels).
Chis glass enables the building to change color almost instantly.
Depending on the light, at one moment it will be blue or green,
it another gray or black. At sunset, notes William H. Cook, a
[ransco vice president, it resembles a “gold ingot.”

Reflecting the technology of today with a step-back design
rom yesterday, Transco is an evocation of the art deco lime-
tone skyscrapers of the 1920s and *30s. As in that era, there is
remendous upward thrust to the structure, an effect accentu-
ted by several design elements. A variety of bay windows—large
.nd small and triangular and flat and glazed in gray-tinted glass
vith dark anodized mullions to add to the verticality—run up
‘ach side of the symmetrical tower and grow out of larger bays
m the north and south facades. The tower shaft is progressively
wut back at six levels, reinforcing the verticality. The look is that
f the past, but one clothed in a high-tech material of the pres-
nt. Transco’s Cook likens the building to “a shimmering new
Iress on a Gay Nineties model.”

The architects freely acknowledge a debt to Bertram Goodhue
nd Edwin Lutyens for the design, which, it has been noted,
rears some resemblance to the Panhellenic Hotel in New York
"ity, a 1928 building by John Mead Howells that is visible from
he architects’' Seagram Building offices. Although Transco’s foot-
rint and overall profile have changed little from the architects’
rriginal model, the flat top did evolve into a pyramidal form;
Tansco has a series of microwave dishes to communicate with
's various operations and, rather than have them disfigure the
leek design, the architects after much work were able to hide
hem behind squared openings in the sides of the peaked roof.

From the start, Gerald Hines wanted a monument, a crown

2ight, tower sweeps up from green, open space to peaked cap.
\bove, glass skin resembles stone. Left, granite entry arch.
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Courtesy of 3D/ International
jewel for his burgeoning real estate empire, now pegged at some
$4.5 billion. In Transco Energy Company, a diversified firm with
interests in natural gas pipelines that wanted to consolidate its
headquarters, Hines found a partner willing to create a con-
temporary landmark. Transco Chairman W. J. Bowen prevailed
upon his friend Hines to move the Hines Interests offices there
as well, a factor that allowed for even more of an esthetic input.

John Burgee, FAIA, recalls that a glass tower was consid-
ered from the start because of the potential for extensive views,
but Transco had its own special needs, and the deceptively sim-
ple facade belies an exceedingly complex program. For a vari-
ety of reasons, mainly security, Transco required a separate lobby,
elevators, garage, heliport, loading docks—in short, its own build-
ing. But Hines Interests also wanted a speculative office build-
ing that it could lease. Louis S. Sklar, executive vice president
of Hines Interests, describes the resulting design as a building
on top of a building. Transco has the first 39 floors, and other
tenants the next 25. Sklar points out that the final height was
determined by elevator efficiency, noting that Burgee and Johnson
were able to adjust the 1.6 million-square-foot building’s exter-
nal proportions without difficulty. Separation of the tenants and
visitors is realized with a two-level lobby wherein Transco spaces
are accessible only from the upper portion and the remainder
of the building only from the lower. Ease of movement within
the speculative space is achieved with a “sky lobby™ on the 51st
floor that acts as a transfer point to elevators.

A five-story bustle on all four sides at the base of the build-
ing provides space for a bank on the ground floor as well as
needed extra room on the levels above for Transco’s computer
spaces, a health club, and an opulent company cafeteria. The
bustle is the same height as the massive, 12-level garage —it
holds 3,200 cars—at the rear of the building. The architects
originally wanted the elegant tower totally free from external
additions such as a mundane and economical garage, but the
glazed linkage, which partially incorporates a bridge to the adjoin-
ing galleria, seems a not unreasonable solution. The garage itself
is constructed of precast concrete double tees with a white lime-
stone aggregate; in a typically Johnsonian touch, the ends of
the columns are finished off as stylized Gothic pinnacles.

The architects also used the garage as the basis for a touch
of wit in their design of the tower. Noting that nearly all
Houstonians travel everywhere by car, they suggested a mam-
moth, over-scaled arch for the main entry. Johnson justified the
90-foot arch to Hines by telling him he needed something ap-
propriate when the President of the United States came to call.
In fact, this frontispiece to the tower is the “Presidential
Entrance.”

The granite provides an appropriate contextual connotation,
one suggested by Transco’s Bowen. He wanted to use Texas
pink granite, a native stone quarried about 125 miles from
Houston. “That romance was abandoned,” says Louis Sklar, when
the cost came in at approximately three times the figure for a
similarly colored granite quarried in Spain, cut and finished in
Italy and shipped to the Houston. Hines Interests was not willing
to pay that much of a premium for what is not an insignificant
quantity of stone. In addition to the arch and exterior base course
of the building, the entire 40-foot-high lobby is covered with the
material, which is cut in the same module as the glass.

The rough-surfaced stone does provide a pleasing textural con-
trast with the smooth, glass curtain wall but leaves the lobby

Across page, front lobby with arch framing entrance; top,
employee cafeteria; right, above, upper level of the rear lobby;
right, middle, Hines' office with Japanese screen.

Floor 61

Floor 57

Floor 55

Floor 41

© Richard Payne, AIA

Merrick, Hedrich-Blessing
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somewhat chilly and forbidding, despite the addition of color-
ful art exhibits and some plants. It is a feeling that a few ficus
trees—even 12 feet tall—could not ameliorate, and one of which
the architects are aware. According to Johnson, “We now use
marble in lobbies and granite outside.” There are touches of
visual interest in the lobby, such as in the gargantuan, stylized
capitals on the forest of hexagonal columns and in the decoesque
etched glass half-circles that identify floor destinations of the
elevators.

The interiors of many spaces are pleasantly respectful of the
building’s architectural theme. The design of the ground floor
bank by Pierce, Goodwin & Alexander employs grids that pick
up the modules in the glass and stone and is most assuredly
not treated as an architectural afterthought. On the floors above,
the 32 setbacks in the facade create a variety of layouts, and
the designers of the Transco interiors, 3D/International, took
particular cognizance of these shapes by utilizing them in the
coffered ceilings on the executive floor and in the cafeteria.
All interiors feature floor-to-ceiling glass. On the democratically
laid out Transco office floors, corner spaces are reserved for
secretaries’ offices. In the Hines Interests interiors, by Skidmore,
Owings & Merrill/Chicago, these same corners are utilized as
conference rooms. An exquisite-looking contemporary adapta-
tion of a translucent Japanese screen wall throughout the Hines
Interests executive space brings light to the interior.

’
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Carleton Knight 111

Above, fountain composed of horseshoe-shaped water-wall and
Roman-inspired arched screen is at end of long park. Right,
garage is linked to tower rear at same height as bustle.

And then there is the mandatory public sculpture used every-
where these days. Bowen describes Transco’s as “our answer
to Miro or Dubuffet,” a reference to the artworks outside other
Houston buildings. But unlike those, which are only for looking
at, this one works. Dedicated April 15, the huge, horseshoe-
shaped waterwall 60 feet high (Johnson is upset, saying it should
have been 90 feet) has what Johnson describes as a scenae frons,
or sort of Roman arched pediment, acting as a foil in front.
This strange-looking assemblage is located some 300 feet from
the tower down a plush green lawn with allees of trees on either
side (Zion & Breen were landscape architects). Neither part of
the fountain design bears any relationship to the building, but
Johnson revels in “the lovely contradiction of Renaissance to
glass.”

Houston, as well, seems to revel in the Transco Tower. Hines
Interests reports receiving fan mail about the building, one of
the best in the recent string of office towers by Burgee and
Johnson. When the architects presented the first model to Hines
and Bowen, the dual clients both said it reminded them of the
Empire State Building. Bowen adds that even today, “people
look for King Kong.” OJ
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Opera House as a Civic Magnet

Wrdway Music Center: Avchitect: Benjamin Thompson & Assoc. By Joanna Baymiller

There was a time when a city’s opera house was the citadel of
its social life—when attending the opera was as much a perform-
ance as being on stage. That was before suburban movie houses,
records, and satellite dishes. St. Paul, which always looks to its
future with a fond eye to its past, is trying to bring that time
back.

Its new Ordway Music Theater, designed by Benjamin Thomp-
son & Associates of Cambridge, Mass., does just that.

The Ordway is the newcomer, and clearly the scene-stealer,
among the stately historic landmarks and newer civic buildings
that surround Rice Park in downtown St. Paul. At night, when
ts 30-foot-high faceted glass curtain wall glows with light, the
Ordway bestows upon the state’s oldest part its intended, but
1ever realized, prominence as a true European-style town square.

That is just what St. Paul’s emerging Rice Park cultural dis-
rict needed. A city reputed to roll up its sidewalks after 5
P.M. now finds nighttime parking at a premium. The Ordway
s drawing people downtown.

And that is just what 3M Company heiress and arts patron
Sally Ordway Irvine had in mind when she approached the city’s
arts council five years ago and pledged substantial support for
1 new theater downtown. Mrs. Irvine and members of her fam-
ly, along with 15 Twin Cities corporations and foundations, are
he principal funders of the $45 million complex, the most ex-
bensive privately funded arts facility ever built in the state.

The new Ordway is the long-awaited home to three princi-
bal tenants: The Saint Paul Chamber Orchestra, Minnesota
Jpera, and Schubert Club will all present their major seasons
1ere. Ironically, their needs for ideal performance space and a
bermanent home weren’t the driving force behind the Ordway’s
original premise. But between groundbreaking in December 1982
ind New Year’s Day. 1985, when the building opened to the
bublic, its purposes and attendant costs had changed rather dra-
natically. What began as a modest proposal for a $21 million
ommunity theater had metamorphosed into a highly sophisti-
>ated multipurpose facility for two specific purposes: orches-
ral and operatic performances. The fast-track construction went
hrough more than 300 change orders as the design altered and
he budget nearly doubled.

Now that it’s finished, no one’s complaining about the price
ag. They're too pleased with the results. The building is an
mportant and handsome new landmark; and it works. What
ooks like a graceful invocation of classical simplicity is, under-
1eath, a 20th century masterpiece of technical flexibility. Audi-
:nces love the public spaces; musicians love the sound.

The Ordway Music Theater is actually two theaters. The larger
wditorium, or main hall, will be used primarily by the orches-
ra and opera. At 1,815 seats it is large enough to accommo-
late both groups’ requirements but small enough to feel inti-
nate to concert goers. A smaller studio theater, designed for
1se for theater, dance, film, and vocal recitals, seats 317. Sup-
vort facilities for both halls include large (3,600 square feet)
ind small (1,200 square feet) rehearsal rooms that can double
1s banquet halls, spacious dressing rooms, a green room, tick-
:ting offices, complete support facilities, and administrative offices
or the Ordway’s staff. It’s also one of the few major auditori-
ims in town designed with adequate restroom facilities to meet
he half-time rush.

Vs Baymiller is deputy director for planning and developmen{
it the Minnesota Museum of Art, St. Paul.

Across page, top, opera house’s stepped facade from south, with
Cass Gilbert’s Landmark Center beyond; bottom, entry from
across park; above, entry with interior stair up to mezzanine level.

Without pulling any high-tech or postmodern architectural
high jinks, Benjamin Thompson, FAIA, has achieved an uncanny
and elusive combination of intimacy and grandeur with this build-
ing. It has a warmth and richness of detail that is pervasive, yet
understated, and a sense of exterior and interior spatial drama
that is powerful, yet very refined.

On the exterior, handmade New Hampshire brick set in Flemish
bond is strikingly contrasted with the finely sculpted sweep of
copper-trimmed windows spanning the entire lobby like a fac-
eted curtain and creating uninterrupted panoramic views of Rice
Park and its stately architectural dowagers. From one corner
of this wrap-around lobby, you can see the Mississippi River;
from another, downtown St. Paul’s tallest building, the First
National Bank.

It’s truly a civic structure, in the best sense of the word. Con-
scientious of the importance of this site, the architects stepped
the theater forward to its edge on the park’s west side, creating
the sense of enclosure the park lacked. Yet the bulk of the build-
ing is stepped back, its high fly-loft put way back in the center
of the block. There’s nothing aggressive about this newcomer. Its
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exterior surfaces, instead, create a handsome addition to the
marble, granite, brick, and curtain wall facades of its neighbors.
The copper trim on the Ordway’s window wall will age to match
the green copper turreted roofs of Landmark Center. Its north
wall, facing a glass and aluminum office building, offers a sin-
gle jutting window in its otherwise formal brick surface, a kind
of wave of the hand.

The Ordway’s entrance, spiraling grand staircase, and spa-
cious lobbies are designed —like so many of Thompson’s suc-
cessful urban spaces—for people. The unusually large lobby and
second level grand foyer, which wraps the main hall, are (at
38,000 square feet) larger than the main hall and studio theater
combined. From the time one steps inside to the Welsh tiled
entryway, to the brightly colored, custom-designed carpeting,
past Honduran mahogany wood railings, baseboards, and door-
ways, the journey from sidewalk to box seat is a carefully orches-
trated procession of ceremonial spaces designed for sheer visual
beauty: an architectural sonata.

The main hall, which evokes memories of the great 19th cen-
tury European opera houses upon which it is patterned, is a
warm and intimate space. Color and wood are used lavishly.
Three shallow, curving balconies extend in an uninterrupted
line to tiers of private box seats located in two rows on either
side of the stage. A warm shade of dusty rose is used for the
velour covered fixed seats and for a number of free-standing
armchairs located in the first two rows of the balconies and in
the box seats. Additional armchairs are bright blue. The car-
pet, in a predominantly blue pattern, is a much more subtle
and pleasing choice than its boisterous red, blue, and black cousin
in the lobbies. Dark red velvet lining the tops of the parapets
at the front of the balconies and the low partitions dividing one
seating area from another is a somewhat startling choice. Tongue-
in-cheek, perhaps?

The hall is lit by clusters of tulip-shaped light fixtures set in
clusters and attached to the plaster surfaces of the balconies
by curving brass handles. More than anything else, they evoke
an era lit by the soft glow of gas lamps.

The centerpiece of the main hall is the proscenium. Sixty-
eight feet wide and 41 feet high, it is framed by alternating strips
of mahogany and gold-leaf in a “sunburst” pattern and bordered
in a deep blue that is also used on the walls on either side. The
sunburst pattern is used in two soaring arches that frame the
two-tiered box seats on either side of the stage. These and the
mahogany latticework used extensively on the walls are among
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Left, view from third level to grand foyer, which overlooks entry
and park. Across page, top, procenium arch; bottom left, main
hall from balcony; bottom right, view of house from rear.

the most attractive features of the main hall. Should the action
on stage happen to lag, there is no lack of visual beauty for the
viewer'’s eye.

Aside from how it looks, the principal achievement of the
main hall is how well it works. Acoustical consultant Lawrence
Kierkegaard has designed a variety of devices that together
achieve the “warm” sound that has been used to describe the
Ordway’s acoustics. No electronic amplification is used. Rather,
plaster and wood surfaces are sculpted to distribute sound
throughout the hall. The mahogany latticework hides undulat-
ing plaster-on-concrete surfaces designed to balance sound dis-
tribution. Absorptive fiber panels in the ceilings and behind these
wood screens are yet another device. Motorized, they can be
repositioned in a variety of configurations to provide longer or
shorter reverberation times.

The most conspicuous acoustical device, however, is the 44-ton,
35-foot-high acoustical shell, designed as both a functional and
visual centerpiece. One of the largest of its kind in the U.S., it
is a massive, one-piece construction that “floats” on air cast-
ers, allowing it to move forward for orchestral performances to
become an orchestra shell, or backward to its recessed hous-
ing at the back of the stage to give the full sweep of the 68-foot
stage for operatic performances. Under ideal circumstances, the
hall can be converted from one configuration to the other in
15 minutes.

Two fully adjustable lifts in the orchestra pit are another fea-
ture of the main hall—an ingenious answer to the need for flex-
ible staging required by orchestra, music, or dance. These lifts
can be electronically lowered or raised. In their upper posi-
tion, they create a thrust stage that extends from the main stage.
In the middle position, they become continuous with the main
floor. And in the lowest position, they create a recessed orches-
tra pit.

The small, 315-seat studio theater, designed for intimate, more
informal performances by theater or modern dance groups, has
a wide proscenium stage, side boxes, and a “mini-balcony.” Like
the main hall, it is beautifully detailed and highly functional.
Its stage floor, for example, is a resilient surface of oak strips
mounted on neoprene rubber, the type preferred by dancers.
And it, too, has a technical control booth for film screening
and audio recording.

Thompson gets both mystical and metaphorical when he talks
about his intentions in designing the Ordway for music. The
building’s flowing curves were inspired by the shapes and rhythms
of sound. Thompson compares it to building an instrument.
Coming to the Ordway, he says, should be “like walking into a
harpsichord.” Pinchus Zukerman, conductor of the Chamber |
Orchestra, has called it “an absolutely true sound . . . what we |
all hoped for. It’s a blessing.” |

But it is Thompson’s desire to make the building a “presence
and a place” that is his most visible gift to the city. The St. Paul
native wanted a building that was “new and fresh and exciting,’
and yet one that “did not run away from everybody.”

St. Paul is certainly not running away. It’s chuckling, in fact,
as St. Paul-shy Minneapolitans venture downtown to take part
in the celebration of St. Paul’s cultural renaissance and watch
this important new symbol tune up and play for a discerning
public ear. [J
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Sehool with a
Stony Front

And Shiny Rear

ingry School, Bernards
ownship, N.J. Architect:
lardy Holzman Pfeiffer Associates.
sy Andrea Oppenhevmer Dean
This is a strange and paradoxical building, partly because it is
composed of only three major events. One comes upon the first
with some sense of dislocation from a winding, rural New Jer-
sey road. It is a formal, long, and stony, two-story elevation in
two symmetrical wings centered on a high and bold aqua-tiled,
Rossi-like portico with a Dali-esque clock in its gable.
Sweeping back from this vertical, which appears draped over
the building, are facades of rose-colored concrete block inge-
niously composed to give the appearance of a rusticated Renais-
sance garrison or palace, depending on one’s mood and mindset.
And running like a belt through its middle is a thin band of
black granite, which, from a distance, looks like a narrow cleav-
age over which a second story seems to float. Behind this mute
exterior are double-height gymnasia, an auditorium, and other
spaces requiring neither natural light nor views to the outdoors.
In startling contrast is the school’s rear elevation of classrooms,
the building’s second significant event. Its composition, unlike
that of the front facade, is an informal zigzag of sand-colored
industrial and corrugated stainless steel. In section, this elevation
is twice peeled away and bent forward on the horizontal to screen
two continuous bands of mullioned windows. It could be extended

The focal element of the entrance facade, across page, is a high,
| ! robust, peaked form, while that of the rear elevation, above, is
; / a composite of peaked and triangulated shapes.
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almost indefinitely or its ends chopped off without appreciably
altering its composition, and is, in fact, intended to be seen only
from the classroom windows where its setbacks create courtyard-
like spaces.

Virtually all outdoor activity takes place at the front of the
building where playing fields and parking lots are located. And
since few people ever walk around to see how the two odd bed-
fellow facades come together, they miss what Hugh Hardy, FAIA,
calls “the broken candy bar” effect, “where the two things meet
in a deliberately ad hoc way, letting you see what’s inside.” At
the building’s ends, metal and masonry skins bang up against
bare concrete walls.

The rear elevation is topped by huge, snout-like ducts and,
again, a central glazed element that steps back and wraps over
the building at the front portico. It also serves to dramatize the
building’s central and only really eventful interior space.

But before going indoors, a word of explanation about some
of these rather odd images and discrepancies. Norman Pfeiffer,
FAIA, partner in charge, explains that local concrete block was
chosen for economy, as was the industrial metal, “because both
are very straightforward materials used in nonstandard ways.”
Hardy adds that a symmetrical composition, an unusual choice
for HHPA, was used to “create a sense of public presence from
the approach road.” They justify the blue-green portico as pro-
viding symbolic recall of the traditional Georgian building that
had earlier housed the school, and as creating an echo for the
small, centrally focused church on axis across the road. And
they explain that their use of a rusticated, classicized front
elevation—with base, middle, and top all clearly stated—was a
logical way of breaking down what could have been a dull, for-
biddingly massive wall. The device succeeds though any num-
ber of others would have been equally logical and probably done
the trick as well.

Can it be that the firm of Hardy Holzman Pfeiffer & Associ-
ates, which made a reputation for its wild and crazy ways, is
turning in its golden years to a remembrance of times past and
seemingly more pleasant? Well . . ., says Hardy, “one of the
reasons we did what we did is that we were told not to do it.”
And the reasons they did it, he says, were the same reasons
why they left mechanical ducts exposed, painted them funny
colors, and used inexpensive materials before it became the
trendy thing to do: economy.

In fact, one of the reasons HHPA received this commission
from the old and traditional Pingry day school was that the firm
promised (and managed) to execute it at lower cost than any-
one thought possible. Chuckling and only half in jest, Hardy
says, “Amazing,what those good people did to themselves.”
But it wasn’t as though they hired HHPA unwittingly. The chair-
man of Pingry’s board of directors during architect selection,
design, and construction—Fred Brandenstein—made a pilgrim-
age to Columbus, Ind., to see work by leading architects, includ-
ing HHPA’'s Mount Healthy school. Brandenstein does talk about
how landscaping will soften the building’s somewhat raw image
but is otherwise pleased, especially with the interiors.

Inside, the building’s principal event resides just behind the
portico as one penetrates the second story entry. Cascading down
are differently shaped and sized triangular skylights, to either
side are stairs, one set rising to the library, another descending
to a common space with a snakelike long sofa having a broad
view of meadows and trees. The organizing principle and main
event within the building is circulation—the central stair; plus
two sets of smaller stairs in either wing; the zigzag route on the
entry level that follows the shape of classroom spaces and skirts
a pool, two gymnasia, and an auditorium; and the straightaway
on the lower level. Varying patterns of square black floor tiles

Above, the formal, mute front elevation sweeps back from its
vertical centerpiece in simulated rusticated masonry. Right, the
informal rear facade is a zigzag of industrialized metal bent to
screen two bands of windows.
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Above, the common area with serpentine sofa at the foot of
the central stair. Left, a found space for small groupings at the
bottom of a side stairway. Across page, a view from the second
story entry of overhead skylights, down to the common area,
and out to a meadow through peaked glazing. Stairs on either
side lead up to library.

on white mark the route at every step, while a basically open
plan of public spaces and color coding of the building’s ex-
posed innards make the interiors quite transparent—and sociable.
Students, visibly moving in all directions, add color and life,
and HHPA's sense of scale and proportions is sure throughout.

Orientation is not easy for a visitor, though, and one finds
surprises. What building have you visited lately where you've |
opened an ordinary-looking door and found yourself within div-|
ing range of a swimming pool, for example?

The Pingry school is, in essence, a pleasant, lively journey, |
in which one passes in and out of spaces as in a funnel. But
Gertrude Stein’s familiar plaint about Oakland having “no there
there” also applies here. Hardy says that the original hope had
been to create a number of pavilions, which was vetoed by cost
constraints. The only sense of drama or extravagance they were
permitted was at the entry. The result, as a photographer who
recently visited the school said, is “Aldo Rossi meets Caudill
Rowlett Scott.” [
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Architecture on
A Remote Islan

Stuart Island School. Architect:
Larsen Lagerquist Morris, AIA
By Donald Canty, Hon. AIA
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The San Juan Islands sound quite tropical. Actually, they are at
(or just past) the northwest tip of the U.S. They are a string of
variously sized, heavily wooded islands off of the shore of Wash-
ington state, continuing northward to Canadian waters. Actu-
ally, the border between the two nations snakes irregularly among
them.

The San Juans are sparsely populated and relatively inacces;
sible, but their rugged beauty draws a considerable number of|
summer visitors from throughout the Northwest, and the waters
around them are one of the continent’s great natural cruising |
areas for sailors. If the islands were a thousand miles farther
south, in fact, they would almost certainly be overrun.

Stuart Island is the northernmost of the San Juans in U.S.
waters and therefore one of the quietest. Unlike some of the




ther islands it is not served by ferries. There are no power
nes or telephones and only tire ruts for roads. (At one point a
ireat to pave them brought islanders up in arms.)

Stuart has some 60 permanent residents, and in the late *70s
iey were struck by the consequences of the baby boom. The
rollment of the island’s single one-room school, a white clap-
oard structure built in 1901, swelled to 12, rendering it
adequate.

The regional school board proposed to bring in trailer mod-
es to replace the old school, but residents balked, insisting
lat something be built that would harmonize with the woods
1 all sides of the school site. They got a commitment of funds
om the state to build a 1,000-square-foot classroom facility.
he architects, long-time frequenters and admirers of the San

The new school and its white clapboard predecessor:

Juans, assured them something suitable could be done within
the modest budget.

And did it. The school was built for $45 per square foot, with
wood posts, light timber trusses, shingled walls, and a painted
metal roof reminiscent of farm buildings. In a place where some
families have lived for more than a century, “the new school
immediately looked as though it had been on the island for
some time,” the architects maintain with justifiable pride.

And there are extras: The fan-shaped plan encourages the
little building’s use as a theater and meeting hall as well as a
classroom—it is, in a very real sense, a community center as
well as a school. A raised platform in the single big room is
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Platform (right) has many uses. Desks are from old school.

used as a stage, a rostrum for town meetings, and a bandstand
for hoedowns, report the architects.

Generously proportioned double-hung windows face south,
as does a double clerestory, maximizing solar gain. This is appre-
ciated by the islanders, “who consider the noise of power gen-
erators a public nuisance,” in the words of the architects.

The new school is artful as well as congenial to its setting.
The red roof outside and aqua posts and trusses inside nicely
complement the natural wood and shingles. The roof has a defi-
nite flair, the big room a pleasing sense of volume. The skirt of
the exterior walls has a decorative band of shingles that seems
a quotation from the 19th century but actually was designed
by the architects. It has since, they say, become something of
a trademark of their work.

In fact, the Stuart Island school, as tiny and isolated as it is,
has brought them more work. A school superintendent in a
remote Alaska district heard about it and asked them to build
one for him as much like it as possible. The second was an
equally economical and appealing variation on the initial theme
and has led to others. Stuart Islanders apparently are not alone
in the Northwest woods in valuing architecture. [

Photographs © Gary Vannest
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Distillation of a
Paradoxical City

Loyola Law School, Los Angeles. Architect:
Prank Gehry, FAIA. By John Pastier

As a city that first flourished through the efforts of real-estate
promoters, and then through the rapid growth of the entertain-
ment industry, Los Angeles owes much of its character to the
remarkable human capacity for hope and imagination. Here
people’s dreams are projected upon a highly malleable reality.
The results can be magical, surreal, frustrating, or merely banal.
We hear mostly about the first two qualities and less often about
the latter pair, for this is America’s great illusionistic metropo-
lis, and its myth is more easily perpetuated than confronted.

After four decades in the city, Frank Gehry, FAIA, understands
all four aspects of the Los Angeles character. He rejects the obvi-
ous romanticism that makes up so much of the built environ-
ment and attempts a more difficult transformation of the banal
into the poetic. This is a high-risk approach that has won him
both unreasoning enemies and worshipful acolytes. It is a diffi-
cult way to work, especially since Gehry seems bent on con-
founding the expectations of the world with respect to virtually
each new building, almost as though he is testing the steadfastness
of his friends and his foes alike.

Loyola Law School is a vivid illustration of all these phenom-
ena. Dedicated just a few weeks ago, it is profoundly contex-
tual, not so much in the specific and literal way its designer
suggests, but more as a distillation of the city’s own paradoxi-
cal variety. It provides grist for supporters and detractors alike,
as well as food for thought for those who would like to assess
each Gehry project afresh and on its own merits.
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The institution itself poses some interesting anomalies. It is
part of Loyola Marymount University, a Jesuit body with a main
campus on the posh west side of town. The law school, how-
ever, has a largely non-Catholic student body and a largely sec-
ular faculty and is located in a poor neighborhood on the fringes
of downtown. Interestingly, when Gehry’s family moved to Los
Angeles in the 1940s, the family’s first home was an apartment
just three blocks away.

Until recently the law school was housed in two structures: a
nondescript (but architect designed) 1964-vintage building that
had been added onto once but was still too small for a growing
student body that eventually reached 1,300 and, of equal neces-
sity in Los Angeles, a somewhat newer above-ground parking
structure. In 1977 the school decided to expand on adjoining
property within the same block.

Its architect selection process was both methodical and astute.
A faculty architectural selection committee made a list of all
architects who had won design awards from the local AIA chap-
ter in the previous three years, then boiled down the list to
about a dozen, and then to about half that. Upon interviewing
the finalists, the committee found that Gehry stood out from
the others in several respects. His presentation was refreshingly
informal, he was clearly used to dealing with restricted budg-
ets, and the committee was impressed with his “creativity.” (One
member, Professor Robert Benson, still recalls a slide of a baby
elephant standing atop a piece of Gehry-designed cardboard fur-
niture.) In this outspoken advocate of “cheapskate architecture,”
Loyola saw a designer prepared to give it something that was
both exceptional and within its means; accordingly, in 1978, the
selection committee chose him by unanimous vote.

One of Gehry’s prime goals was to create a place and there-
fore give the institution a physical identity. While not large, the
site provided sufficient space for such a goal, and a basic design
decision to separate long-span and short-span interior spaces led
to a multibuilding design that permitted flexible definition of
exterior spaces and also kept construction costs down. The pro-
gram requirement of just under 57,000 square feet is accommo-
dated in five separate buildings. Three lecture halls and a chapel




total a bit less than 8,000 square feet, while a four-story build-
ing housing faculty offices, administration, small classrooms, and
a bookstore contains the rest of the space. This arrangement
also permitted phased construction when funds materialized more
slowly than expected.

The largest building, named after donor Fritz B. Burns, was
built first and was completed in 1981. It seems a simple, straight-
forward volume, but in fact it is complex and filled with inci-
dent. Its Valencia Street side is plain and gray to the point of
drabness— Gehry says he did not want to upstage the neighbor-
hood but now feels that he could have done a bit more on the
street side— while the inner facade is warmly colored and
brilliantly articulated. A loggia occupies most of the first floor,
its columns clad in unpainted galvanized steel that has weathered
to a splendid patina. The second floor has large, squarish win-
dows on the same spacing as the smaller ones of the third and
fourth floors. The building is cracked open near its center by a
ightning-bolt grand staircase and a greenhouse aedicula that
serves as the top floor elevator lobby. Near the ends of this
210-foot-long wall, metal exit stairs are cantilevered from the
building in bold irregular zigzags. As a totality, this courtyard
elevation deftly walks a tightrope between being a backdrop,
which it is for the neighboring lecture halls and chapel, and
being a composition capable of standing alone esthetically, which
it was for several years before those smaller structures were built.

There is more to the Burns building than its facade, however.
[nside, it is quietly inventive. Natural lighting, brought in through
slass-enclosed wells, enlivens the corridors of the top two floors.
Muted green walls in the halls give the light an underwater qual-
ty. All the corridors also have exposed ductwork and ceiling

Left, looking north into the campus with the Burns Building on
the left, the chapel in the middle, and the South Instructional
Hall on the right. Above, the large, central courtyard.

structure, an arrangement that paradoxically proved too expen-
sive for application in the offices and classrooms, as Gehry had
wished. Instead, those spaces have standard acoustic tile ceil-
ings. The disarmingly simple greenhouse elevator lobby is a superb
space, possibly the best on the campus, which leads to small
adjoining outdoor terraces and to the central stair. There are
larger top floor terraces at the ends of the building, and these
also lead to exterior stairs. Thus, in one stroke repeated in trip-
licate, Gehry was able to provide usable outdoor space, legally
required exits, and bold sculptural elements.

When the Burns building was finished, it was easy to imagine
the eventual campus as a magical place. Since the backdrop
structure had such a clear poetry of its own, the smaller, more
fanciful little buildings that were to come would surely provide
a splendid conclusion to such a good start, Oddly and dis-
appointingly, that never quite happened. Those smaller build-
ings are more individualistic and more overtly symbolic than
the Burns building, and they are clearly more intimate in size,
yet their forms and placement don’t quite coalesce into a fully
realized whole. This phenomenon must be observed directly,
since skillful photography can make the spaces created by these
buildings seem more convincing and eventful than they are .

It is easy to see what Gehry tried to accomplish. The cam-
pus was to be a little town with streets and squares and evocatively
shaped buildings and towers. The client had a leaning toward
classical forms, and, in the smaller buildings, the architect obvi-
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ously tried to accommodate that predisposition within his own
esthetic. Here, Gehry may have been too accommodating, for
he is not only not a historicist designer, but is unusually out-
spoken in his condemnation of that movement. Although the
chapel and lecture halls are unsentimental and free from the
quasi-literalism of stock postmodern classicism, they are clearly
not unfettered Gehry either. He is a deft reductivist working,
on this occasion, in an idiom that relies on explicit detail that
cannot be reduced very far without becoming arid. The north
instructional hall is almost anonymous, while the south one
strenuously seeks identity through insufficient architectural means.
Compared to his best work, these forms are diagrammatic and
underdeveloped.

There is an exception to this tendency. The chapel is a child’s
drawing of a church that has been built half size. It is clad in a
glowing reddish-brown Finnish plywood, specially surfaced and
normally used for concrete formwork but here polished to the
luster of fine furniture. Its front and two sides of its adjacent
square tower are faced with plexiglass, allowing the space of
the former and the structure of the latter to be revealed clearly.
The tower is built in five diagonally braced stages, each one
taller than the one below. This is a worthy little building whose
virtues are obscured by its siting, an issue that will be discussed
shortly.

Merrifield Hall, the central building in the composition, was
originally programmed to be a moot court where students would
argue cases before judge and jury. Gehry therefore intended it
to be Loyola’s grand symbol of the law. The client found its inte-
rior insufficiently courtroom-like and therefore designated it as
a lecture hall. The moot court was shifted to the third phase of
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Above, the Burns Building acts as a backdrop to Merrifield Hall.
Right, stairs lead to the Burns Building’s glass atrium lobby.

the construction program, a remodeling of the original build-

ing, which is now underway. (In it, Gehry is providing a skylit

library and a more conventional moot court. He has also been
retained for phase four, which will involve an eastward expan-
sion of the campus.)

The symbolic courthouse is a brick box that is gabled and
colonnaded on the end that faces the main plaza, but which
also happens to be its rear and contains only a half-hidden pair
of exit doors with small windows above. Its front, far less archi-
tecturally ambitious, faces the old building and a secondary plaza.
As the most overtly symbolic campus structure, Merrifield can
only raise questions of what it represents. Its nearly blank walled
“front” that cannot be entered suggests an inaccessible legal sys-
tem worthy of Kafka rather than the idealistic and lucid vision
that one would expect to find symbolized in a university. Its min-
imal colonnade, poorly finished and lacking entasis, base, capi-
tals, entablature, and pediment, implies major deficiencies in
traditional legal institutions.

Likewise, the chapel’s siting, six steps below the level of the
plaza and pushed deeply back into a pocket between two larger
buildings, could easily be seen as a comment about the periph-
eral role of religion in a secular, legalistic society.

Are these really Gehry’s thoughts on the subject? I doubt it.
His architectural interests are not intellectual or symbolic, but
tangible and experiential. His architecture derives principally
from the physical world and the world of art, and as such is a
matter of construction, light, space, materials, “moves,” and care-




fully judged effects rather than any desire to express ideas or
philosophies. At its best, his architecture communicates on a
personal level rather than on a societal one. His work method
is not to proceed methodically from a preconceived set of prem-
ises (as a lawyer might) but to work visually and intuitively, pri-
marily with models, pulling them apart and putting them back
together until he is satisfied. It is a serious and challenging game
that he plays better than anyone else, but it is not inherently
suited to social comment or rigorous symbolism.

That much said, what does Loyola’s metaphorical townscape
really signify? Four things, all interconnected: It is the reflec-
tion of the strengths and limitations of the clients; it is a mani-
festation of Gehry’s art world values and of his need to be pro-
vocative; it is an Italian reverie that drifts in and out of surrealism;
and it is a contextual statement about its city, not in the literal
sense but in the psychic one.

As a client, the school was willing to take risks and set its
sights high despite severely restricted resources. (The cost of
the first five buildings has been under $5 million.) This gamble
has produced a campus that is attracting unprecedented atten-
tion to the institution. Loyola’s strengths come largely out of
the specific challenges of the problem: a nondescript neighbor-

hood, a somewhat encumbered site, a low budget, and a desire §

for excellence despite those constraints. Gehry was given a gen-
erally free hand—the client’s principal concern was economy

rather than esthetics—but there were also times when Loyola’s :
conservatism had visible results, such as the freestanding class- §

rooms that wear their semiclassical academic robes so uncom-
fortably. (Gehry was also largely prevented from siting those

buildings at his customary irregular angles, a freedom that might ¢

have produced a more convincing ensemble.) Nevertheless, Loyola
has proven itself an adventurous and enlightened patron; few
other institutions have made such a commitment to avant-garde
architecture. The law school also has instituted a vigorous art
program that has resulted in the installation of many works of
living local artists in the Burns building. It plans to commission
three law-related murals for the side of Merrifield Hall, and, if
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Right and below, the plexiglass and
plywood chapel, a ‘child’s drawing of a
church that has been built half size.’
Far right, view of the courtyard looking
toward the South Instructional Hall and
chapel reveals the de Chirico spirit that
permeates Gehry'’s design.

the money can be found, will acquire a Claes Oldenberg sculp-
ture that will form an ironic sixth element in the colonnade.
Gehry has been an interested participant in the art program,
for his architectural approach derives at least as much from art-
ists as from his colleagues. In explaining the basis for his site
plan, he cites an old photograph of Constantin Brancusi’s
sculpture-filled studio that served as his general inspiration for
Loyola’s building placement. How literally true this is is hard to
tell, but the site plan does have arbitrary gestures that are diffi-
cult to explain in rational architectural terms. Gehry exhibits a
frequent tendency to be rebellious and confound his audience,
which, though usually counterproductive to an architectural
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career, is almost conventional behavior in the world of contem-
porary art. This accounts for many of the misfires in his work
and a good part of its brilliance and inventiveness as well. In
Loyola, it produces the paradox of simple, decently budgeted
buildings of interesting function (the small freestanding struc- |
tures that were built for $143 a square foot) that are estheti-
cally inferior to the programmatically dull, $76 a square foot
Burns Hall, which steals the show.

Whatever Brancusi’s role may be in Loyola, the artistic spirit
that seems to permeate the design is that of Giorgio de Chirico.
The exaggerated perspectives, the colonnades, the plazas, the
oddly blank facades, the mysterious towers, and the muted sensg

I



f the surreal that collectively permeate the painter’s best work
:an all be found at Loyola. Of course, many of these features
ire found in nearly every older Italian city of decent size. Other
-oyola elements that recall Italy are the Burns building facade,
learly descended from Aldo Rossi; its second floor piano nobile;
ind its ochre stucco, an old Roman standby. Gehry built the
owers of the chapel and South Instructional Hall in response
o downtown skyscrapers a mile away; medieval Italian clans
rracticed similar “contextualism” by matching the self-aggrand-
zing tower construction of their neighbors. Why is Loyola so
nuch like Italy? Because its architect has been there and has
recome fascinated by what he has seen. It’s that simple.

And that simplicity and directness of motivation is part of
what makes the Loyola Law School such an authentic Los
Angeles building. This city is home to virtually every style of
building because people here are not afraid to act out their fan-
tasies and are relatively unconcerned over what others may think.
Beyond this, Gehry has achieved a contextualism that transcends
the mere mimicking of adjacent physical fabric or regional build-
ing forms. He has taken the ultimate Southern California build-
ing tradition—illusion—and applied it to a profession that seeks
to bring order and rationality to human affairs. This may not
be the way that things are done in other places, but there’s no
law against it in Los Angeles. [J
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Architecture Made
Of Tiny Structures

Lake Hico Park. Jackson. Miss.
Avrchatect: Samuel Mockbee, AIA.
By Lynn Nesmaith

Mississippi is not often viewed as a progressive state, but any-
one familiar with the work of Jackson architect Samuel Mockbee,
AIA, would agree that he is heading the state in the right direc-
tion. He designs appropriate buildings by drawing from South-
ern vernacular architecture and a sensitive understanding of the
needs and requirements of the users.

Working with landscape architect Overton Moore, Mockbee
transformed an abandoned field, owned by Jackson and located
in a minority neighborhood, into a simple yet elegant public
recreational facility, Lake Hico Park. The park is turned inward
because its namesake lake, used by an electrical power plant, is
surrounded by a high fence and closed to the public. “It’s unfor-
tunate that we were not able to take advantage of the adjacent
lake,” said Mockbee. “But that’s the way politics ran.”

A looping quarter-mile concrete pathway for circulation, jog-
ging, and bicycling is the primary organizational element of the
13-acre park, while the steeply pitched roofs and bold colors of
the bathhouse and picnic pavilions provide its festive identity.
Built of the most economical and durable materials (concrete
floors, concrete blocks, steel scissor trusses, and metal roofs),
the simple buildings create a powerful form on the open land-
scape. Their parallel placement near the center of the park
creates a symmetry against the curving walkways and popular
circular “spraypool,” a shallow wading pool that measures 60
feet in diameter. It is surrounded by six concrete columns with
oscillating irrigation nozzles that are programmed to spray for
two hours in the morning and afternoon. The park also con-
tains a regulation basketball court, a children’s playground with
a prefab play equipment, and a large playing field that accom-
modates football, softball, and soccer. The total construction
budget was less than $200,000.

Lake Hico is a simple project that makes an architectural
statement, but more importantly, said the architect, “the neigh-
borhood residents love it and have enjoyed it.” OJ

Left, the park’s four simple buildings and the wading pool. Bot-
tom, looking through the play apparatus to the picnic pavilions.

1 Picnic pavilions
2 Spray and wading pool = S (RN

3 Comfort station / T 4 T8
4 Play apparatus Y/ gl g VITTI s
5 Football and baseball field // @ = — O

/ 5 S "\Pedq

4 o & i

6 Basketball court
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© Paul Warchol

o The popular image of a country club includes soft manicured
uSl()nS O greens and fairways, ringed by ancestral oaks, and all anchored
by a low sprawling clubhouse designed in a familiar period style,
preferably Georgian or colonial. White columns are de rigueur,

A -4 along with traditional furniture and a grand staircase from which
"a‘r le O brides can toss their bouquets.
River Crest Country Club in Fort Worth used to look that
® ° way. Now it looks better, thanks to a superb exercise in histori-
Hlstorlc cal interpretation by Taft Architects of Houston, in collabora-
tion with Geren Associates/CRS of Fort Worth.
The new River Crest—a $7 million replacement for one that
burned in 1981 —evokes numerous historical antecedents with-
eS out mimicking any particular one. In the combination of brick,
tile, gables, arches, and hipped roofs we may see allusions to

schoolhouses, town libraries, train stations, the work of H. H.
Richardson or Edwin Lutyens. Yet these historical details have

Rwercrest CO’I/L’VI/tTy .Clu’b’ been so abstracted and streamlined that there can be no doubt
Houston. Taft Archatects. that this is a contemporary building instead of a period piece.
By D. D. Such sophisticated results didn't come easy. Shortly after the

disastrous fire, the River Crest board of directors approached
Philip Johnson, FAIA, about designing a new building. Johnson
begged off, saying that he was already overcommitted, but
recommended the Taft group, which was making a name for
itself with innovative town houses and institutional buildings.
After some preliminary fencing (the board demanded predesign
renderings and the architects refused), Taft was hired, then
presented with a mandate from the membership that the new
club be traditional in design. Taft interpreted this to mean either
a reincarnation of its predecessor—a stage set version of Mount
Vernon—or something in the southern colonial mode.

“We made several slide presentations on the history and devel-
opment of various country club styles,” the architects said, “includ-
ing one for a traditional, low rambling colonial structure. ‘No,
that’s not River Crest,’ the members said. So we kept on work-

Across page, the gracefully curved east side, which overlooks
the 18th hole; above, left, the north side from the fairway: above,
right, the palatial south elevation as it fronts the swimming pool.
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1 Loading dock
2 Receiving and storage

3 Employee dining

4 Laundry
10 Women'’s locker room

11 Administration
12 Card room

7 Employees' lockers
13 Exercise

5 Mechanical

6 Bakery

8 Members' entry

9 Men's locker room

Lower floor
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\ 14 Terrace
15 Cocktail lounge
116 Dining room
/17 Private dining room
/ 18 Lobby
/ 19 Kitchen
' 20 Tavern
21 Mixed couples
22 Men's card room
23 Lounge
24 Pantry
25 Ballroom
26 Mechanical and storage Ballroom floor

—

Main floori

ing until we found something that evoked the appropriate asso-
ciations yet represented a new interpretation.”

~ The new building, set on the site of the previous club, is an
imposing structure of red brick, green terra cotta tile, and exposed
concrete. The basic colors, though unconventional by traditional
country club standards, give the new River Crest a suitably
patrician bearing. The architects have incorporated numerous
traditional architectural elements, including columns, balconies,
a grand porte-cochere, and an impressive grouping of gables,
towers, and parapets that pile up into a picturesque mass. The
building’s compact, vertical organization is a direct response to
the existing site, in which the landscaping is mature and specific
key elements, such as a swimming pool and tennis courts, are
already in place. Yet because most of the first level is below
grade, behind an earth berm, the building seems to rise naturally
from its surroundings instead of being dropped arbitrarily on
top of them. It might have been in place for decades.

Just as construction was about to start, however, the building
committee got the fiscal jitters. In a meeting described by a num-
ber of participants as a “drunken brawl,” the members voted to
slash the budget by 15 percent. The result was a shrinking of
the club from 58,000 to 51,000 square feet and the elimination
of a golf shop and other amenities. But the essence of the Taft
design survived intact.

Architecturally and socially, everything at River Crest revolves
around the kitchen, which sits dead center in the building. Around
t on three sides are the various dining rooms and lounges, while
on the fourth or lobby side a grand staircase rises semi-majestically
‘0 a grand ballroom above. This sensible and functional arrange-
ment grew out of the board’s desire not to repeat a chronic prob-
em in the old club, namely that the formal dining room was so
‘ar from the kitchen that the Beef Wellington got frostbite before
't reached the table. In the months preceding the fire, the for-
mal dining room had been closed altogether.
| Guests can now follow a pleasant and logical route from the
entrance to the various dining rooms and lounges, then later
wscend the grand staircase to the ballroom for dancing. Service
orridors are neatly separated from other passageways, and for
grand occasions all rooms can be opened up to create a large,
estive space. And the food arrives hot.
| But there is something schizophrenic about the rest of the
teriors—as though having decided to be adventurous with the
verall form of the building, the building committee got cold
leet and became as conventional as possible on the inside. Taft
flesigned the ballroom and the mixed couples dining room, which
ike the building as a whole display a sure grasp of classical
letails and their application to contemporary architecture. The

Across page, lounge with its grand staircase down to lobby; right,
1bove, the ballroom, with view through glazed wall toward stair-
case and lounge; right, the ‘mixed couples’ dining room.
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Below, the monumental, oval-shaped board room. Right, elevator
lobbies clad in marble. Across page, a typical office floor
with columns that have playfully overscaled capitals. [

Ground floor
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First floor

the facade, unadorned columns are used on alternating bays to
lift the lofts. The columns are repeated as supports for a trel-
lised entrance pavilion that is vaguely reminiscent of the prai-
rie school idiom.

The vernacular imagery is carried inside, where the cedar
walls, floors, ceilings, and accessories evoke a sense of rustic
warmth, in some ways a feeling of being in a summer cottage
rather than a barn—or an office. The centrally located lobby
is a two-story, skylit space running the width of the building
and is bisected vertically by the elevator shaft (even the eleva-
tor cab is entirely clad in cedar) and horizontally by a bridge
linking the lofts on either side.

Perhaps the interior’s greatest success, though, is again the
visual reduction of bulk. Besides space for a cafeteria, com-
puter room, and storage and mail rooms (all of which are housed
in the level set into the hill), the building contains 375 work
stations (the majority of which are on the first and second floors).
Rather than having a labyrinth of partitions, only a maximum
of 20 cubicles can be seen at any one time. This is achieved by
the retention of each loft’s party walls between which are the
cubicles. Tucked into corners, executive offices have glass par-
titions, and scattered throughout are small conference rooms,
the walls of which create additional visual barriers. Connect-
ing the lofts internally is a “street” that runs the entire length
of the building and slightly zigzags as it passes the elevator in
the lobby’s atrium.

The loveliest spot in the building is the limestone patio located
just outside the employee cafeteria. It overlooks the two-level
lake that was created for storm water management and to be a
source of irrigation water for the 36-acre site. [(J

Left, above, the wood-trellised main entrance, and, below, the
cedar-clad, two-story main lobby. Below, an interior ‘street’ runs
the full length of the building, connecting the eight lofts at the
second level. Right, the ‘street’ zigza<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>