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The Well Dressed Address

You don’t put just any shutters on a home such as this.
You choose Timberlane. While most people love their
look, to you, the beauty’s in the details. In the clear,
kiln-dried western red cedar. The mortise and tenon
]omery The copper capping to protect joints from
moisture. The knowledge their
 beauty will endure. And, that

. they are custom made to match
the most exacting standards
and discriminating taste.
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CONFERENCE PREVIEW

FOR MORE INFORMATION

The Eyes
of the Building

The next Traditional Building Conference, scheduled for May 7-8
in New Orleans, will focus on windows.

Following a successful first conference in Washington,
DC, the second of this year’s Traditional Building
Conferences will be held in New Orleans, LA, and

will focus on one of the profession’s most interesting
and controversial topics — Windows: Old and New,
Historic and Traditional. It will be held at the Marriott
Hotel, 555 Canal St., May 7-8.

The event is sponsored by Traditional Building
and Period Homes magazines, published by Active
Interest Media (AIM), and by the U.S. National Park
Service. It is the second conference on windows; the
first was held last year in Washington, DC.

“It has been said that windows are the eyes of
a building,” says Judy Hayward, education director,
Traditional Building Conference Series. “Windows
are architectural features that help define the style
and importance of historic and new buildings, alike.
They perform critically important functions such as
day-lighting, ventilation, comfort and protection.

Their preservation or replacement in historic build-
ings excites more debate amongst practitioners than
almost any other treatment choice. Their design

for additions and new construction raises an equal
amount of contention.”

The goal of the conference is to create a dialogue
about repair and replacement of windows that convey
a traditional character. “Perhaps at no other time in
United States history, have those who restore, replace
and build anew needed to work more collaboratively,”
says Hayward. “As we move into the 21st century,
the construction industry is confronted with new laws
conceming lead safety, a surge in storm-related dam-
age, challenges to protect Mid-century modern struc-
tures, and a demand to replace windows that are in
and of themselves, replacements. This conference
brings together leading practitioners from the worlds
of manufacturing, building trades, government and
industry to offer practical advice when answering the
question, ‘what should we do about the windows?"”

WEDNESDAY, MAY 7

8-9 am - Networking, Sponsor Exhibits
and Continental Breakfast

9-9:15 am - Welcome and Introductions

9:15-10:15 am - How Industry Revolutionized
Window Design and Construction

Speaker: Sally Fishburn, S.A. Fishburn, Inc.,
Danville, VT; 1 AIA HSW Learning Unit

This lecture will explain how window construction,
design and style were the product of our industrial
heritage by bringing together a history of industrializa-
tion and how that influenced window construction.
Fishburn will consider materials including wood, glass
and paint, along with the finer architectural details

in the window units such as single vs. double-hung
units, balance systems and hardware.

10:15-10:40 am - Break

10:40 am-12:15 pm - Wood Window Repair
Techniques: Selected Best Practices

Join a team of America’s leading trades people for
an informative discussion of their best practices to
restore, repair and maintain historic windows. They
will share their insights in brief presentations on such
topics as material selection, repair methods, putty,
glazing removal and installation, weather stripping,
budgeting, scheduling and worksite safety.

12:15-12:55 pm - Lunch

12:55-2:30 pm - Trends in Wood Window Design
and Manufacture

This session will feature brief presentations by leading
manufacturers of wood windows on design matters,
energy and code requirements, regulatory issues and
commercial pressures that drive the industry today. A
Q&A session will follow the presentations.

2:30-2:55 pm - Break

2:55-4:30 pm - Bronze, Steel, and Aluminum:
History, Repair and Fabrication

Metal windows are an important part of the history of
windows, particularly when working on late 19th- and
20th-century historic preservation projects. When it
comes to new traditionally inspired work — whether
residential, commercial or institutional, metal win-
dows have many advantages. Join a team of industry
leaders for their insights on repair, replacement, sub-
stitute materials and installation and maintenance.

4:30-5:30 pm - Glass and Windows:

Past, Present and Future

Glass or glazing is critically important to preserving
historic character, making compatible additions to
historic buildings, and in the creating an authentic
appearance for traditionally inspired new construction.
The use of glass in windows reflects the technological
advances of building history in general. New technol-
ogy applied to glass manufacture is making all kinds
of sizes, shapes, colors, tints and efficiencies possi-
ble. So what should a building practitioner in the 21st
century know about glass? Get answers here.

5:30-6:30 pm - Reception

THURSDAY, MAY 8

8-9 am - Sponsor Exhibitions and
Continental Breakfast

9-9:15 am - Welcome and Introductions

9:15-10:15 am - Sunny Weather:

Awnings, Shades and Shutters

Speaker: John Sandor, Technical Preservation
Services, National Park Service

Before the advent of high-tech glass coatings, shut-
ters and awnings were added to windows to manage
the impact of the sun. As these traditional devices
have become distinctive decorative features contrib-
uting to the historic character of many buildings, their
functional benefits are often forgotten. This session

and to register for the windows
conference, go to www.traditional
buildingshow.com, or contact
Carolyn Walsh, 781-779-1560,
cwalsh@aimmedia.com.

Group rates and single-day tickets
are available.

Education inquiries should go to
July Hayward, 802-674-6752,
jhayward@aimmedia.com.

Sponsor inquiﬁes go to Peter H.
Miller, pmiller@aimmedia.com.

will look at the history of shutters, awnings and shad-
ing devices that have developed over time, and how
to add them appropriately to historic and traditional
buildings. Issues such as energy efficiency and dura-
bility will also be considered.

10:15-10:40 am - Break

10:40-11:45 am - Testing Windows

in the Laboratory and in the Field

Getting good verifiable data to document the perfor-
mance of windows, whether new or old, is an important
ethical consideration when advising clients about energy
efficiency, climate response and durability. This session
will provide an examination of contemporary standards,
field testing and laboratory analysis of windows.

11:45 am-12:25 pm - Lunch

12:25-1:30 pm - Big Windows:

Geometry for Traditional New Windows

Join an experienced architect for a discussion about
and exercise in the application of Classical and tradi-
tional geometric proportions to satisfy the demands
of today’s clients for more light and bigger windows
in new contemporary residential buildings inspired by
history, Classicism and tradition. Get the geometry
right, and the appearance will be right.

1:30-2:30 pm - Windows and Wood Technology:
Exterior Finishes, Treatments

and Durability 1 AIA HSW Leaming Unit

Whether protected by storm windows or not, wood
windows face the often harsh realities of exposure to
sunlight, moisture and pests. This session will exam-
ine surface preparation strategies and preservation
treatments for old and new wood. The use of paint,
stain and varnish will be discussed. Wood treatments
including acetylation and water repellents will be
reviewed as well.

2:30-3 pm - Break

3-4 pm - Stormy Weather:

Hurricanes, Codes and Efficiency

Windows are part of the shelter and envelope that
buildings offer and are part of the defense against
the elements. This session will feature practitioners
who balance codes, energy improvements, perfor-
mance factors and historic preservation. Information
about storm windows will be included. Special atten-
tion will be paid to weather patterns in the South and
Southeast.

4-5 pm - Repair and Replacement:

Making the Crucial Decisions

This interactive session between the audience and
presenters at the conference will discuss, debate and
clarify the sessions already presented. The idea is to
have participants leave with some clear guidance on
making decisions about repair versus replacement in
preservation projects.
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For projects that demand the utmost sophistication

Ibe is your window and door expert for specialty projects and designs. Whether
new construction meant to replicate traditional details, or a restoration project
dating the beauty of a historical building, Kolbe can provide you with custom
sducts that best fit your needs. Choose from a multitude of performance options,
Cluding energy efficiency, impact resistance or sustainable design. With a number

different product lines that each offer multiple opportunities for customization, the

1ssibilities are endless with Kolbe.

# 3D models of many Kolbe products are available on our website %
CLICK ON NO. 1541

WINDOWS & DOORS
See the Difference Quality Makes®
1.800.955.8177
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CALENDAR OF EVENTS

Palaces For The People: Guastavino and America’s Great
Public Spaces Exhibit, Now-September 1, 2014. This
traveling exhibition examining the work of Rafael Guastavino Sr. (1842-
1908) and his son, Rafael Jr. (1872-1950) will set up at the Museum

of the City of New York in NYC. It features the innovations of the
Guastavino Fireproof Construction Company (1889-1962) and has been
expanded to include 20 key Guastavino spaces in the five boroughs. For
more information, visit www.mcny.org.

april

National Preservation Institute: Historic Preservation
Seminars, April - May 2014. The National Preservation
Institute will conduct a series of training seminars for professionals in
management, development and historic, cultural and environmental pres-
ervation in many cities across the country. Seminars, case studies and small
group exercises will highlight state-of-the-art practices in historic preser-
vation. For more information, visit www.npi.org or email info@npi.org.

may

ICAA’S Private Morocco: Casablanca and the Imperial
Cities, May 10-18, 2014. [CAA will be leading an eight-day
guided tour through Morocco. The itinerary includes many UNESCO
World Heritage sites, monuments, mosques and private residences and
gardens in Rabat, Casablanca, Fes, Meknes and Marrakech. For more
information, go to www.classicist.org.

Traditional Building Conference Series, May 7-8, 2014.
The second stop of this year’s Traditional Building Conference Series will
be in New Orleans, LA. The two-day event will focus on Windows: Old
and New, Historic and Traditional. For more information, call Carolyn
Walsh, 781-779-1560 or Judy Hayward, 802-674-6752 or go to www.
traditionalbuildingshow.com. For sponsorships, contact Peter Miller, pmill-
er@aimmedia.com

National Main Streets Conference, May 18-20, 2014.
The 2014 National Main Streets Conference will be held in Detroit, MI.
The event theme, “Works in Progress,” will focus on Detroit’s resilience,
innovation and hard work in building on its cultural and heritage assets to
overcome economic challenges. For registration and conference updates,
Visit wWww.preservationnation.org.

june

CNU 22 Conference, June 4-7, 2014. The Congress for

the New Urbanism will host its 22nd annual conference in Buffalo, NYY.
This event for designers, developers, planners, architects and advocates

of walkable, mixed-use neighborhoods will focus on Buffalo’s revitalized
neighborhoods and case study of architecture. For more information, visit
WWW.CIU.OTg.

AlA 2014 National Convention and Design Exposition,
June 26-28, 2014. The AIA 2014 National Convention &
Design Exposition will be held at the McCormick Place in Chicago,
IL. The event, “Design with Purpose,” will allow participants to explore
new trends with over 800 exhibitors and will have the chance to earn
Learning Units through entrepreneurial and business-focused education
classes and tracks. For more information, visit www.aia.org,

july

Traditional Building Conference Series, July 16-17,
2014. The third stop of this year’s Traditional Building Conference
Series will be in Boston, MA.The event will feature an intensive two-day
symposium for architects, contractors and design professionals, as well as
the chance to earn AIA continuing-education credits. For more informa-
tion, call Carolyn Walsh, 781-779-1560 or Judy Hayward, 802-674-6752
or go to www.traditionalbuildingshow.com. For sponsorships, contact
Peter Miller, pmiller@aimmedia.com

september

Traditional Building Conference Series, September
25-26, 2014. The fourth and last stop of this year’s Traditional
Building Conference Series will be in St. Paul, MN. Earn AIA continu-
ing-education credits and meet fellow design professionals at this two-day
event. For more information, call Carolyn Walsh, 781-779-1560 or Judy
Hayward, 802-674-6752 or go to www.traditionalbuildingshow.com. For
sponsorships, contact Peter Miller, pmiller@aimmedia.com

Preserving The Historic Road 2014 Conference,
September 26-28, 2014. Historic Roads will host its biennial
conference in Savannah, GA. The three-day event is structured around
educational sessions, seminars and field tours of the host city’s historic
roads’ sites. For more information, visit www.historicroads.org.

october

DesignDC 2013, October 1-3, 2014. DesignDC 2014 will be
held at the Walter E. Washington Convention Center in Washington, DC.
This three-day conference is designed to connect attendees to cutting-
edge technology and projects, as well as provide opportunities to mingle
with AIA members of the Washington, DC, N orthern Virginia and
Potomac Valley areas. For more information, visit www.aiadesigndc.net.

GREENBUILD 2014, October 22-24, 2014. Greenbuild’s
international conference and expo will be held at the Morial Convention
Center in New Orleans, LA. It is dedicated to green building products
and services and will feature three days of educational sessions, green
building tours and seminars. For registration and conference updates,

visit www.greenbuildexpo.org.

SGAA Annual Summer Conference, June 9-12, 2014.
The Stained Glass Association of America will host its summer conference
at The Elms Resort & Spa in Excelsior Springs, MO, This year’s theme
“The Artists’ Retreat at the Elms,” will feature workshops on stained-glass
windows, church symbols and restoration painting as well as an optional
winery and stained-glass tour of historic St. Joseph. For registration and
conference updates, visit wwwi.stainedglass.org.

APT Québec City 2014 Conference, October 26-30,
2014. The Association for Preservation Technology International will
host its annual conference at the Fairmont Le Chéteau Frontenac in
Québec City, Canada. The event theme will be “Métissage: The Fruitful
Encounter of Differences,” which reflects both the spirit of the host city
and the coming together at this year’s conference. For conference updates,
Visit www.apti.org.

APT Historic Finishes Workshop, June 13-14, 2014.
The Association for Preservation Technology will conduct a workshop
on historic decorative finishes at the University of Colorado Denver.
Participants will learn about different types of finishes, deterioration
mechanisms, repair/treatment techniques and conservation practices.
For more information, contact Nathela Chatara, 217-529-9039 or email
administration@apti.org.

ARCHITECTUREBOSTON Expo, October 28-30, 2014.
The Boston Society of Architects will host their tradeshow and confer-
ence at the Boston Convention and Exhibition Center, Hall C, in Boston,
MA. Workshops will cover topics such as building materials and technol-
ogy, software and code. Participants will have the chance to earn continu-
ing education and AIA/CES Learning Units. For more information, visit
www.abexpo.com.
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Built around you:

No matter the unique design needs of your next project, Marvin® windows and

doors will be the perfect fit. Our custom capabilities will help you highlight and

M O DERN preserve the essential characteristics of your residential, commercial or historic
project. And not only do our products offer a beautiful complement to your vision,

p R A IRIE they deliver high performance, industry-leading technology and energy savings.

IRANSITIO NAL We'll help you find the perfect fit for your next project:
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Appropriate Architecture

The history of 404 King Street in Charleston, SC, illustrates the conflicts between Modernism and traditional design.

WHAT IS CONSIDERED APPROPRIATE
ARCHITECTURE for the 21st century? Is it, as the
Modernists would have us believe, only architecture
that represents the latest in technological trends and
cutting-edge design — or is there still room for archi-
tecture rooted in tradition, yet unmistakably 21st cen-
tury? The evolution of the built environment at 404
King Street in Charleston, SC, provides a case study
of architecture and historic preservation theories and
practice through its several centuries of existence.

The most recent building on the site, the old
Charleston County Library was built in 1960 in a
controversial Modernist design; it replaced a tradi-
tional building. It was recently demolished in August,
2013, to allow construction of a Classically-inspired
hotel building more fitting with the character of
Charleston.

6 CLEM LABINE’S TRADITIONAL BUILDING

BY DAVID PAYNE

The site at 404 King Street borders Marion
Square, Charlestons major open space, on the west
and has had a succession of buildings. The history
of 404 King Street begins with the incorporation
of the city of Charleston on August 13, 1783. At
that time, land just outside of the original bound-
ary of the city and bounded by King, Hutson,
Meeting and Boundary Streets (the current site of
Marion Square) was given to the city. Six years later,
on August 18, 1789, the northern portion of the
site, consisting of 1.5 acres and bounded by King,
Hutson, Meeting and Tobacco Streets, was deeded
to the Commissioners of Tobacco Inspection for the
State of South Carolina to build a brick warehouse
for their use. In 1822, an aborted slave uprising
prompted the establishment of a city guard house
where the tobacco inspection building was located.

In 1829, a fortress known as The Citadel was
completed by architect Frederick Wesner on the
north side of Marion Square. It still stands today.
The site is most significantly associated with this
building, which later evolved into the Military
College of South Carolina. 404 King Street was later
occupied by both the west wing of The Citadel,
constructed in 1854 and rebuilt in 1889 after a fire,
and a police station built in 1887 after the earthquake
of 1886. Both of these buildings were torn down for
the construction of the new library building in 1959.

The Original Controversy

Few architectural controversies in Charleston have
reached the intensity of the fight over the design
of the new Charleston County Library in the
late 1950s. The controversy was especially interest-

www.traditional-building.com



1. This :L865 photo shows The Citadel build-

ing four years before the original west wing
burned down and 22 years before the new
police station was built on the west edge of
the property. Photo: Margaretta Childs Archive,
Historic Charleston Foundation

2. In 1934 The Citadel was complete. The
aerial photo of Charleston shows Marion
Square at the center. Photo: Margaretta Childs
Archive, Historic Charleston Foundation

3. An 1872 bird’s-eye map of Charleston
shows The Citadel with the east wing intact,
but missing the west wing that burned in
1869. The stables are located at the comner of
Hutson and King Streets. Note also the other
buildings on Marion Square, before it was for-
malized by 1902. Photo: Library of Congress

4. The approved library design and other

PRESERVATION PROGRESS

PEBLICATION OF THE PRESERVATION SOCIETY OF CHARLESTON, INCORPORATED
POST OFFICE BOX $21, CHARLESTON, SOUTH CAROLINA

Yol, 111 Mo, 2

PROPOSED NEW COUNTY LIBR

March 1958
ARY BUILDING

i gt

sa estonished public grested the proposed design for the new
County Free Library building.

Tne Society"s president louis lawson wrote lettexs to members
of County Council's specisl libdrary committes calling for a public
bearing, This wes rejuested so tnat Council could evaluste the
feelings of the public sbout tue design.

Ihe Historic Charleston Foundation also passed a resolution
calling for a public hearing, As we g0 to pvess mo decision has
been announced on whether this heering will be held.

The effort we are making now is agaiast fncongruity.

options offered by the architect. Source:

Evening Post (Charleston, SC), March 31, 1958

5. The March, 1958, issue of the
Preservation Society of Charleston’s news-
letter, Preservation Progress, reveals the
public reaction to the design of the new
County Library building. Source: Proposed New
County |.ibrary Building. 1958. Preservation
Progress 3, no. 2, March 1, 1958

6. The condition of the 1950s library building
at 404 King Street in 2012 just before demoli-
tion. Photo (& 7): David Payne

7. The old Charleston County Library at 404
King Street was demolished on August, 2013

8. An aerial map of Charleston today shows
the location of 404 King Street in relation
to Marion Square. Source: Google Maps

ing, considering that the purview of the Board of
Architectural Review did not even reach this section
of the city at this point in time. On April 20, 1957,
the News and Courier published an editorial agreeing
with tae site for the new library, but arguing that the
currert building should be preserved. They believed
that it represented a central location, accessible for all
citizers, and made their position about the building
very clear. The editorial stated: “Tear down the Old
Citadel? No, a thousand times no!”

A later article in the Evening Post on June 2nd
brought up the same issue of reuse or demolition,
but seemed to begin to accept the inevitable when
it commented that it hoped the new building would
reflect Charleston’s architectural atmosphere. It com-
mented that the west wing of the building was still
being used as faculty quarters and the old police
statiort was now county and public offices and that
both sections were being discussed as a site for the
new library.

An earlier structural report in 1947 had found
that it was not economically feasible to repair the
buildiag and architect C.T. Cummings — ironically,
the architect later given the commission for the new
library building — was quoted as saying that the
buildings could be converted to a library that “would
have been considered adequate 100 years ago.”

By August of 1957, the decision to tear down the
west wing of the Old Citadel and the police station
had been made by the library committee, based on
the recommendations of architect C.T. Cummings.
He clearly preferred a new building, stating in an
August 9, 1957 News and Courier editorial, “In my
opinion, it would be more economical to tear the

www.traditional-building.com

building down completely and start anew. Then you
can start a new building and you're not confined.You
can’t plan well if you're confined.”

The plans and elevations prepared by the local
Charleston firm of Halsey and Cummings were
approved by the County Council on February 5,
1958, and they were instructed to begin preparing
details and specifications. The new building was to
be built of steel, concrete and masonry using cur-
tain-wall construction. This meeting of the County
Council was the first time that the plans were made
available to the public — and the outcry was fierce
and immediate.

Public Response

The day after the plans for the new building were
revealed to the public, the Preservation Society of
Charleston (PSC) immediately stated its opposi-
tion to the new design and stated that the proposed
library design would not be in tune architecturally
with the rest of the city.

Within a week, editorials began to appear in the
Charleston newspapers both for and against the new
design. Anthony Harrigan wondered in a February
12, 1958 editorial in the News and Courier, “Must
public buildings be glass and steel bird cages?” and
“What’s so good, after all, about modernistic design
that reduces home and factory, church and school,
office and library to the same pattern: a flat roof,
unrelieved masses of concrete, and strip windows?”’

He stated that economy was not a good argument
for the new building, since Charleston had always
built beautiful warehouses and other utilitarian struc-
tures. While he acknowledged the need for a new

library building, his opinion was that new buildings
in Charleston should be modern on the interior and
traditional on the exterior.

On the other hand, John Jeffries from Clemson
College questioned reusing the Old Citadel build-
ing and advocated for a modern design, even
though he had not even seen the proposed design.
He felt that designing new buildings in old styles
devalues the existing historic architecture and that
the historic and modern provide a contrast that
highlights each of them. In an argument that sounds
like it could apply as equally to the current contro-
versy in Charleston regarding Clemson’s proposed
new architecture building, Jeffries commented in a
February 14, 1958 editorial “Why should we pass up
the opportunity to be the 20th century and return
to one that can never return?”

The PSC and the Historic Charleston Foundation
(HCF) asked for another public hearing on the
design in order to gauge public opinion on it. The
County Council agreed to a meeting where the
design of the new library could be debated by the
public in an open forum and this took place in
March, 1958. While there was a brisk debate on the
design of the new library, no change to it was made
by the County Council.

This decision, however, did not prevent citi-
zens from continuing to express their opinions on
the design. Editorials continued to appear in the
Charleston newspapers up until the time when con-
struction actually started. Additionally, there was no
lack of alternative designs proposed by the architects
selected for the job, as well as others.

The PSC did not feel that the County
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Council was expressing the will of the citizens
of Charleston in building the new, Modernistic
library design and disagreed again with the
County Council’s points. Their position seemed
to be supported by a straw poll conducted by the
Evening Post in November of 1958 that found that
of 2,099 votes casts, 1,787 (85%) were against the
Modern design. The County Council responded
that changing the design at this stage would be
costly and unfeasible.

The library building finally opened to the public
on November 26, 1960, with 75,000 books and
a modern mechanical system. By the mid-1980s,
however, the library system was determined to be
inadequate for the county and voters passed a ref-
erendum committing $15.75 million to build new
library buildings.

Initially, the plan was to add the additional floor
to the existing library building at 404 King Street,
but it was determined that the building could not
survive an earthquake with the additional third
floor. Mayor Joseph Riley of Charleston suggested
that land be purchased on Calhoun Street for a
new library, construction of which was to begin
in the fall of 1994 and last two years. The once-
controversial library at 404 King Street was to be
sold to a private developer and demolished. That
sale occurred on March 15, 1995, although the
library continued to occupy the site until February
8, 1998, when it finally closed for good.

While referred to as undistinguished by some,
the new library building at 68 Calhoun Street was
praised in 1998 by Post and Courier architecture
critic Robert Behre that its grandeur could more
easily be seen by comparing it to the old building.
Commenting on the old building, he noted in a
March 30th, 1998 story: “Widely loathed, the old
library’s most luxurious feature — pink marble siding
— became obscured by a black ooze seeping from the
aluminum window frames. It looks like the Blob is
working away on the inside.”

Return to Classicism

Articles discussing the future of Marion Square
treated 404 King Street as if it were already a
foregone conclusion that the building would be
demolished. A conceptual project in 2003 spon-
sored by the Committee to Save the City, which
advocated a return to Classical architecture that was
more appropriate for Charleston, showed a series of
new buildings around Marion Square. One of these
new buildings, based on the architecture of the Old
Citadel and including a 10-story-tower, replaced the
library building.

The first actual plan to demolish the building
was put forward by the owners, Bennett Hofford
Construction, in early 2004.Their plans called for the
demolition of the existing building and construction
of a new, eight-story, $35-million hotel that would
contain 185 rooms. The plan received unanimous
approval from the Board of Zoning Appeals and
widespread approval from the community, although
there was some concern expressed at the number of
rooms. Bennett Hofford announced its intention to
demolish the old Charleston County Library build-
ing by 2005 and open the new hotel by 2006.

After zoning approval, the next step was to
bring it before the Board of Architectural Review
(BAR) for conceptual approval. The BAR would
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Rendering of the proposed hotel on Marion Square,
designed by Goff D’Antonio Associates in collaboration
with Fairfax and Sammons.

Rendering: courtesy of Goff D’Antonio Associates

also have to approve the demolition of the exist-
ing library building. Despite the criticism from
preservationists, including the PSC and the HCE
that the new building was too tall, the hotel pro-
posal was given BAR conceptual approval based
on the height, scale and mass of the new building
on December 14, 2005. The next step was to get
a height variance although, at 104 ft., the new
building would still be shorter than nearby build-
ings, including the Federal Building at 113 ft., the
Francis Marion Hotel at 165 ft., and the steeple of
St. Matthew’s at 297 ft.

To some degree, the hotel proposal brought out
many of the same issues that the design of the library
did 50 years previously. Citizens were concerned that
the construction of such a large building in historic
downtown Charleston would ruin the historic char-
acter and set a dangerous precedent.

Interestingly, there seems to be no evidence to
show that anyone was particularly interested in pre-
serving the old Charleston County Library building
at this point, despite the fact that it was nearing
the 50-year cutoff to be considered eligible for the
National Register of Historic Places. An editorial
in the September 11, 2010 edition of the Post and
Courier stated: “It’s unlikely that many people want
the derelict former Charleston County Library
building to stay at 404 King Street. And it appears
that most do not object to a hotel taking its place.”
On February 20, 2008, the BAR granted prelimi-
nary approval to the project by a 5-1 vote.

At that point, the demolition of the old library
building and construction of the new hotel was
being delayed by lawsuits regarding the zoning
approvals that were given to the project. Although
the Charleston Planning Commission, the BAR
and the Charleston City Council had all approved
zoning variances, the PSC and the HCF sued the
city, claiming that the parcel was illegally spot-zoned.
Reversing a lower court decision, the SC State
Supreme Court issued a ruling on October 17,2012
allowing the hotel project to proceed.

Aside from being used temporarily as a haunted
house in the late 1990s, the old Charleston County
Library building had been vacant for at least 10 years.
The first mention of any interest in preserving the
building came from the PSC, which announced
its second annual “Seven to Save” list on May
10, 2012. The second item on the list was Mid-
century Modern Architecture, which was described
as “controversial and misunderstood.” The old library
building was one of the specific examples of this
period mentioned as deserving of recognition and

protection. Despite this publicity, the old Charleston
County Library was torn down in August of 2013
and the site is currently awaiting construction of the

new hotel building.

Context vs. Architectural Fashion
The old Charleston County Library building is a
prime example of ignoring the existing context and
building to suit the immediate architectural fashion.
Since the building was completed, traditional archi-
tecture has begun to make a comeback, partially as
building more sustainably has become an important
focus. Preservation cannot continue to work against
the tradition that built the buildings that the move-
ment preserved in the first place. And it cannot
prevent the current generation from constructing
buildings that future generations will want to pre-
serve — unlike the vast majority of buildings that are
being built now early in the 21st century.

Due to the flaws in its ideological background,
historic preservation is attempting to further separate
contemporary practice from architectural tradition.
While tradition is a living thing that changes and
adapts over time, historic preservation seeks to cap-
ture a moment in time rather than perpetuating the
tradition that created that moment in the first place.
One of the issues with current preservation policies
is that they were developed during a completely
different architectural culture. The guidelines are
ambiguous and meant to prevent uninformed and
sloppy traditional architecture. However, the pres-
ervation standards have not kept up with the recent
interest and growth in knowledge of traditional
architecture.

The recent history of 404 King Street provides
numerous lessons for the theory and practice of
architecture and historic preservation in the 21st
century. While the historic preservation movement
has been enormously successful in preserving both
individual buildings and historic districts in the
United States, its philosophy, policy and practice have
struggled to incorporate Modern buildings. The
Modern movement emphasized a complete break
from the past and produced buildings that, in some
cases, replaced historic buildings that early preserva-
tionists fought vainly to save.

In short, current preservation philosophy is advo-
cating for the preservation of existing buildings like
the old Charleston County library that contradict
the original aims of the movement and hamper
efforts to build new buildings like the new hotel at
404 King Street that are more similar to buildings
that inspired preservationists in the first place and
more likely to be treasured landmarks in the future.

David Payne is a Professor of Architecture and Design at the
American College of the Building Arts in Charleston, SC,
and an adjunct faculty member at the College of Charleston.
He holds master’s degrees in Historic Preservation from the
University of Vermont and Architecture from the University
of Miami. He recently completed his doctoral degree in the
Planning, Design, and the Built Environment program
at Clemson University and his dissertation was entitled
Charleston Contradictions: A Case Study of Historic
Preservation Theories and Policies. His research inter-
ests include the impact of Modern architecture on historic
preservation and the role of traditional architecture in the
21st century.
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1. At a two-day workshop held at A. Ottavino stone
yard during the APTI conference in October 2013 in
NYC, a team of craftspeople built two Guastavino
vaults. Here they are working on vault #1. All pho-
tos: Ken Follett unless otherwise noted

2. The team starts work on vault #2, a barrel vault
with two lunettes.

3. Benjamin lbarra Sevilla photographs vault #2
after completion. Note the lunettes.

4. Vault #1 nears completion. Photo: Berta de Miguel

5. A father and son team, Brian VanNostrand (father,
a potter) and Bryson VanNostrand of VanNostrand
Architects, work on vault #1. Mallory Taub is in the
background with his camera. Photo: Berta de Miguel

6. Lisa Howe of Consigli works on the almost complet-
ed vault #2. Photo: Berta de Miguel

7. As in a picture puzzle, the last tile fits in and com-
pletes the vault. Here a member of the team holds the
tile in place on vault #2. Photo: Berta de Miguel

(Guastavino

Thin-Tile Vaults

A master craftsman takes us through the steps of building a Guastavino vault. BY KEN FOLLETT

UNDER THE HEADING OF ESOTERIC
MASONRY, there are a few items that stand out:
columns, lintels, arches, bridges, aqueducts, ser-
pentine brick walls, corbels, carved stone, flying
buttresses, fireplaces and in the far exotic end of
the spectrum, Guastavino tile vaults.

Guastavino tile is a masonry construction using
thin tile built up in multiple-layers to form a
composite of thin shells in various configurations
of self-supporting masonry arches and vaults. The
building technique was brought to the United
States by Rafael Guastavino from Catalonia, Spain,
in the late 19th century. The construction compa-

10 CLEM LABINE’S TRADITIONAL BUILDING

ny that he formed, along with his son to follow in
his footsteps, remained in the business of building
Guastavino vaults up into the early 1960s. A most
notable example of Guastavino tile is the Oyster
Bar in Grand Central Terminal in New York City.

Prior to and in coordination with the
Association  for Preservation Technology
International conference in October 2013 in New
York City, a two-day hands-on workshop at the A.
Ottavino stone yard in Ozone Park, Queens, NY,
gathered a number of craftspeople to build two
Guastavino structures. One was an intersection of
two barrel vaults and the other a barrel vault with

intersecting lunettes (little moons).

The workshop leaders were Kent Diebolt
(Vertical Access, NYC), Berta de Miguel (Vertical
Access), Mallory Taub (Arup, San Francisco),
David Lépez Lopez (Catalonia), Benjamin Ibarra
Sevilla (University of Texas, Austin), Marta
Doménech Rodriguez (Catalonia), Ken and
David Follett (Follett-PCLS), and Kevin Dalton
(Vertical Access). Sponsors included Orchard Park,
NY-based Boston Valley Terra Cotta, which sup-
plied the tile; APT (Association of Preservation
Technology) and Vertical Access. The National
Center for Preservation Technology and Training
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(NCPTT) provided a grant.

Here’s the process for building a Guastavino vault:

You take a tile in one hand, left or right as
needed, and in the loose hand take a trowel, which
you then dip into wet, white plaster. Butter two
edges of the tile and then briskly, or at least with-
out too much hesitation, lift up and set the thin
piece of baked-clay masonry sort-of flat up in the
air and squeezed against the other tiles you have
already set. The tiles set over the last few minutes
hang out into the air.You gently wiggle and prod
the tile with your fingers and your palms to where
it needs to be, and then you hold it there for a bit.

Hold the thin tile there just long enough for
it to stay in place as it reaches out along where
you iriagine and desire the vault surface to be.As
best a5 you are able, that is, as this is a workshop
for ncn-masons to gain an inherent appreciation
of the craftsmanship of this masonry technique.
As you stand and hold the tile, you look around
and talk to your neighbor.You get to know each
other as you build together. On the wet saw,
tiles are being cut in halves, slivers and triangles.
You fizel the weight of the tile and the plaster on
your hands as it changes from wet and squishy
to hard. Timing is important; the materials can
be impatient.

Listen to the tap-tap of the trowel against the
drum of the vault. There is no formwork.You have
to feel through the structure of the masonry as it

sets and cures. At this stage there is no support,
only the magic of adhesion of the plaster as it sets
hold to suck in and grasp the tiles that freely reach
out into space. That is, until you get to the last tile,
which, as in a picture puzzle, fits in and completes
the whole reality of the vault.

Another layer of tile is offset over the first layer,
set in a cementitious mortar, with a whole lot less
dramatic flair. Slick it with the mortar and plop
it down, wet, squiggle it into place and move on.
There are, for this workshop, only two layers of
tile. The last tiles are set in place. Then everyone
adjourns to an interior room for lunch and a talk
about the history, mystery and tradition of this
architectural form.

But hold on! There are many mysteries when
it comes to Guastavino vaults and one of the first
is their remarkable strength and durability in form
— when everyone has almost left the work area,
and only minutes since the last tile has been set,
a really big guy in an impish stir of impatience
jumps up and runs from corner to corner across
the top of one of the freshly built vaults.

For more information, the definitive book
on the subject is Guastavino Vaulting, The Art
of Structural Tile, by John Ochsendorf (New
York, Princeton Architectural Press, 2010). See
Clem Labine’s review in the April 2011 issue of
Traditional Building magazine.

Ken Follett has been involved with heritage masonry
restoration for several decades. He is a founding member
and was the first president of the Preservation Trades
Network. He currently resides in Brewster, NY, and pri-
marily works with his son-partner, David Follett. They are
hands-on consultants for architects, engineers and con-
servators during the design phases in their investigation
of historic structures, wood, masonry, metal or other-
wise. He can be reached at ken.follett.pcls@gmail.com.
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By Gordon Bock

Renaissance Roofing
replaced the copper
steeple, slate roof and
copper gutter for St.
Anthony Catholic Church
in Effingham, IL. Photo:
Renaissance Roofing

Traditional roofing materials continue to lead the
pack when it comes to historic public buildings.

=B raditional roofing materials — think sheet metal, clay tile and
» slate — continue to crown public buildings large and small

% not only because of their timeless beauty but also by virtue
M of their proven durability However, even though these
traditional materials are typically best installed with traditional meth-
ods, more than ever, changes in the roofing industry, environment and
especially in historic buildings themselves have to be taken into account.

What’s Used Where?

Over their long history, the big three materials have developed such a
universal appeal and tremendous versatility that, typically, their choice is
governed less by the high-minded dictates of architectural style than the
practical considerations of a building’s use, place and image.

According to Michael Lukis of Tile Roofs Inc. in Frankfort, IL, clay
tile generally appears on more permanent structures such as churches
libraries and village halls. “You’ll find Spanish or Mission tiles, for
instance, on a Greek church and even a lot of Catholic churches.” he
says, “‘but not necessarily coordinated historically with the architec-
ture.” Lukis adds that, in his experience, churches and public build-
ings that went up in Chicago and the Northeast in the 1920s and
"30s were often roofed in tile.““Certainly Spanish tile but even some
French and interlocking tile — all the types equally popular at the
time for houses.”

A.Tab Colbert at Ludowici Roof Tile, Inc. in New Lexington,
OH, adds that clay tile in large measure historically followed a
building’s type and where it was located. “An awful lot of bank-
ing institutions and government buildings predominantly use
what’s called a pan-and-cover system,” he says, “where there’s a
pan — usually a radius product such as a straight barrel Mission
tile— and then a cover that gives the opposite radius going over
the top of that”

He adds that a straight barrel Mission product is very
widely seen on government buildings in Washington, DC.
“But when you get to court houses, libraries and banks, they
often end up with a pan that may be radius or it may be flat,
but it’s topped with a Greek cover that is angled, and makes a
very strong, sturdy statement that looks like it’s been there
for centuries” Not surprisingly, he says Spanish and
Mission tiles tend to dominate in Texas, “but go to
Florida, and you’ll find a lot of interlocking flat tiles
as well.” Chicago, he says, “likes French.”“There are
little enclaves all over; it really depends.”

Robert Raleigh III of Renaissance
Roofing in Rockford, IL, adds that some
of the same observations apply to slate.
“Typically we find slate on church

)
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TOP LEFT: Ludowici’s Spanish tile with the
Spanish/Barrel Eave Conversion in a custom
color blend was used for the Seven Canyons
Resort in Arizona. Photo: Ludowici Roof Tile

structures and court houses — both standard and
graduated slates — but it kind of runs the gamut.”
He notes that most college campuses have an
architectural style, so similar roof materials tend to
appesr in groups, with one campus having mostly
slate. while another may be mostly clay tle. “Of
course, the more distance you travel from the slate-
producing regions in the East, the more transporta-
tion costs had an impact on what materials were
used, so the farther West you go, I think the use of
slate declines. Nonetheless, areas like St. Louis have
a large population of slate roofing systems.”

When it comes to slate types, he adds that, in
his experience, there is some regionality. The dis-
tinctive, lustrous blue-black of Buckingham, VA,
slate is “pretty identifiable in color and texture” for

ABOVE: The historic 1868 Morgan County
Courthouse was restored with matching
slates provided by Tile Roofs, Inc. Photo:
Tile Roofs, Inc.

example. “We do see it here in the Midwest, but
not extensively — in fact, historically it probably
wasn't distributed widely anywhere in the U.S.
other than around the immediate area of the quar-
ries” In contrast, he says Pennsylvania soft vein and
Vermont slates are very common in the Midwest.
“We actually also see a few roofs of Monson slate
that came out of Maine here in the Midwest.”
Switching to sheet metal, Nick Lardas of NIKO
Contracting in Pittsburgh, PA, has similar remarks.
He says they are particularly known as specialists in
sheet metal, as well as other materials, and for his-
torical roofs they typically see work in copper and
terne metal — “traditionally, metals you can solder,”
he says — but in the South and Southwest they find
more galvanized steel, though that picture has been

TOP RIGHT: NIKO Contracting installed the
batten-seam and flat-lock copper roof of the
Kingswood School in Bloomfield Hills, Mi.
Photo: NIKO Contracting

ABOVE: Heather & Little’s restoration of the
Toronto Old City Hall required 113,900 sq.ft.
of copper roofing, cornices, gutters and sheet-
lead work. Photo: Heather & Little Limited

FOR MORE INFORMATION:

Copper Development Association
(CDA)
WWW.Copper.org

Sheet Metal and Air Conditioning
Contractors’ National Association
(SMACNA)

www.smacha.org

Revere Copper, Rome, NY
www.reverecopper.com
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changing of late. For ornamental work, such as dor-
mers and cornices, the metals are either copper or a
mix of sheet zinc, and galvanized steel. “Galvanized
is limited though,” says Lardas, “because the metal is
not readily formed into more complicated shapes, so
you see it more in brake-formed work in making
cornices.”

He notes that sheet zinc — a material with a long
history in Europe, but little seen in America and not
previously considered a traditional roof — has been
coming on strong in the last 15 years. “Zinc has its
idiosyncrasies, such as it can’t be installed in a sol-
dered flat seam, so the roof has to be standing seam
or batten seam,” he explains,“but it has a nice, natural
look for a metal as well as long life.” The majority
of NIKO’ work is on existing buildings, rang-
ing from New York, to Michigan, to Florida. “In a
historic building, if the roof was metal the owners
typically want to stay metal.”

Details, Details

Time-tested and long-standing as these materials are,
they nonetheless can face modern issues in installa-
tion, restoration or sourcing. The longevity of clay
tile, for example, frequently means a roof may have
outlived its original manufacturer, but that also trans-
lates to re-usability. “Typically the term we use is lift-
and-relay;,” says Colbert, “where the tile is inspected
and analyzed and, when in good condition, the
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roofer just takes the tile off the roof, puts down new
felts, and then puts the same tiles back on the roof.”

Colbert explains though that in situations where
special pieces were made in the past, those pieces
cannot be re-used. “Field tile is usually nailed or
screwed down, but the accessories — tiles covering
the hips, ridges and so on — are put down in a mor-
tar base. So when you remove these accessories, the
mortar may come free of the field tiles but, in many
cases, the accessory will come free of the mortar and
break, so you will have to re-make those accessories.”

Colbert notes that while sometimes difficult,
anything once made by his company can be made
by them again. “We’re constantly making a lot of
different products, and doing it in addition- and
renovation-size quantities as well as large quantities.”
What’s more, the same applies to long-gone prod-
ucts. “We do exact matches of other tile producers,
such as Mifflin Hood,” he says. “They made a very
good tile used on a lot of public projects throughout
the South but, unfortunately they went out of busi-
ness in the 1950s.”

Colbert says the process starts with carefully
measuring an actual example of the product. “We
need to see the product because that will determine
1) what plant it came out of (and thereby what clay
was used); and 2) what we need to do to be able to
engineer the tile to today’s clay shrinkage rates”

Lukis points out that tile’s longevity adds another

TOP: Ludowici’s 18- and 13-in. Spanish “S” Tile was used for this building.
The color is Terra-Cotta Impressionist. Photo: Ludowici Roof Tile

ABOVE: NIKO fabricated the copper dormers and mansard roof and also
installed the copper penthouse for this building in New York City. Photo: NIKO

LEFT: Renaissance Roofing installed the slate roof, copper gutters and cop-
per cornice replacement for St. Columba Catholic Church in Ottawa, IL.
Photo: Renaissance Roofing

dimension to sourcing. “Oftentimes we have a cli-
ent restoring a 60- or 80-year-old roof who needs
replacement tiles and fittings, so for those kinds of
projects there’s a lot of demand for our recycled and
reclaimed materials that provide an exact match in
make, design, appearance, age — everything!”

On the other hand, sourcing slate to match
historic roofs is not a big problem, according to
Raleigh. “Slate requires lead time — sometimes as
much as six to 10 weeks to get an order — so it’s a
matter of planning more than anything. You can't
go pick up slate at your local supply yard as you can
with other roofing materials. Identifying the colors
of original roofs is typically not a problem for us.”

As he explains, “Slate is a natural product, so it
varies from one day to the next as it comes out of
the quarry, so what was quarried 100 years ago is
not going to be identical to what is quarried today
because its from a different part of the ground”
Raleigh adds that since Pennsylvania slates have an
accepted life expectancy of around 80 years, “most
of the Pennsylvania slates that we see here in the
Midwest are at the end of their service life and have
begun to deteriorate and fail. Vermont slates are typi-
cally in good condition, but should be considered
for complete replacement, and Buckingham slates,
which tend to last, are still in excellent condition.”

Surprisingly, the supply of sheet metal is not
immune to the caprices of the manufacturing-
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business world either. Lardas notes that the longtime
sole producer of terne-metal roofing — Follansbee
Steel of Follansbee, WV — closed its doors in 2012.
Terne is a tin alloy that, when plated to sheet steel,
has been the source for the iconic and highly durable
standing-seam roofs across the U.S. since the early
19th century.

“While traditional terne (or TCS) is no longer
available,” says Lardas, “you can still get terne-coated
stainless steel and terne-coated copper, now made
by Revere Copper, which acquired much of the
Follansbee production equipment.” He notes that
while effective stand-ins, these materials are not the
same. “If you have, say, a built-in gutter, your choice is
now cither copper, lead-coated copper, terne-coated
copper (called Freedom by Revere) or terne-coated
stainless steel, which is a little trickier to work with.
It’s not only harder to solder for flat seams, because
it is prone to hot spots, it is also less forgiving than
copper.”’

He adds that, in some projects, painted-metal
roofing systems are also considered as an alterna-
tive to terne, though suitability depends upon the
comglexity of the roof and the goals of the client.
“The detailing of roof intersections is not the same,”
he says, “relying more on sealants than traditional
seaming techniques. It all depends upon the project
and tae client.”

More than Just Materials

When traditional roofing projects hit rough water,
however, it’s likely not the materials themselves that
are the cause but something off-course in the plan-
ning. “Most architects have a good grasp of metal
roofing,” says Lardas, “But occasionally we see a
discoanect between the specs and the detailing — for
example, specifying a standing-seam copper roof but
then incorporating details for a painted metal roof
systern.” He adds that to help with these questions
leading industry organizations such as the CDA
(Copper Development Association), SMACNA
(Sheet Metal and Air Conditioning Contractors’
National Association) and Revere Copper have
long published excellent standard detail and practice
references.

Raleigh adds another perspective. “There are a
lot of idiosyncrasies that can get overlooked at the
spec-writing level, but the experienced contractor
has a hard time ignoring them,” and in Raleigh’
view, this can be a source of problems long before
installation. “When projects specified in this way are
then let for bid, you get a large range of results in
those bids — due in large part, I think, to inaccurate
specifications or documentation of existing condi-
tions,” He adds, “It’s hard to justify such large bid
spreads when everybody’s considered an equal or
qualified to be bidding the work.”

While roofing projects can suffer when the specs
are inconsistent with the desired material, just as
problematic is when they don’t match the historic
building. “You run into that all the time,” says Lukis,
“Someone has not done a good enough survey of
the existing conditions.” He cites a project where
change orders have run nearly $100,000 — more than
10 percent of the contract — because of unforeseen
existing conditions that were not researched before
the project was begun. “Some architects really do
their homework and have encountered these things
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TOP: Tile Roofs supplied the salvaged red French tile
and custom-made fittings for this old train depot in
Fithian, IL. Photos (both): Tile Roofs, Inc.

ABOVE: Salvaged clay Mission tile from Tile Roofs.

before, so they know a little more what might come
up on a roof restoration. But then there’s the guy
who’s never really been involved in those kinds of
projects, didnt do his homework and is going in
blind.”

Taking another step back, Raleigh observes that,
“A lot of times when people think of their roof, they
don’t give enough attention to the flashing and gut-
ter system, which typically receives 100 percent of
the wear and tear on the roof. These are not stand-
alones but integral with the roofing system.” He
notes that many a built-in gutter system is well over
100 years old, but patched and relined many times so,
by today, they have a lot of hidden issues — structural
framing, decking — that, if not investigated ahead of
time, start to cascade and create a lot of tension when
they are opened up. When there’s the opportunity,
Raleigh says he’s a firm believer in some destructive
testing. “Let’s discover all these problems ahead of
time, we encourage our clients, ‘and discuss them
before we have a contract and everybody’s arguing
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about who’s responsible for what.

Gordon Bock, technical editor of Residential Sheet
Metal Guidelines (SMACNA; www.smacna.org) and
co-author of The Vintage House (www.vintagehouse-
book.com), lists his 2014 keynote speeches, seminars
and workshops at www.gordonbock.com.

Select
Suppliers

GAF

Wayne, NJ
www.gaf.com
973-628-3000

Gladding, McBean
Lincoln, CA
www.gladdingmcbean.com
800-776-1133

Heather & Little Limited
Markham, ON, Canada
www.heatherandlittle.com
800-450-0659

Ludowici Roof Tile, Inc.
New Lexington, OH
www.ludowici.com
800-945-8453

NIKO Contracting
Pittsburgh, PA
www.nikocontracting.com
412-687-1517

Ornamentals, LLC
Cullman, AL
www.ornametals.com
256-255-0190

Pfister Roofing
Paterson, NJ
www.pfisterroofing.com
973-569-9330

Reclaimed Roofs, Inc.
Greenville, DE
www.reclaimedroofs.com
302-369-9187

Renaissance Roofing
Rockford, IL
www.claytileroof.com
815-547-1725

The Durable Slate Co.
Columbus, OH
www.durablerestoration.com
800-666-7445

Tile Roofs Inc.
Frankfort, IL
www.tileroofs.com
888-708-8453

W.F. Norman
Nevada, MO
www.wfnorman.com
800-641-4038
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The new Noi’th]Hall and Library designed by
Robert A.M: Stern Architects for CUNY’s
Bronx Community College completes the
school’s quadrangle, which was originally

designed by Stanford White. All photos: Peter

Aaron / OTTO, unless otherwise noted

Completing
the Quadrangle

North Hall and Library, Bronx
Community College, Bronx, NY

ARCHITECT

Robert A.M. Stern Architects, New
York, NY; Robert A.M. Stern, Graham
S. Wyatt, Alexander P. Lamis, Augusta
Barone, partners; Jeffery Povero, proj-
ect architect
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WHEN THE CLASSICIST STANFORD WHITE
designed his iconic 1892 master plan for New York
University’s Bronx campus on a bluff overlooking the
Harlem River, he never dreamed that it would take
more than a century for his vision to become real-
ity. His grand domed Gould Memorial Library, the
cornerstone of the quadrangle in University Heights,
was completed in 1900; his arcing open-air colonnade
— the Hall of Fame for Great Americans — joined it
six years after his death in 1912; and history records
that two classroom buildings were added sometime
after that.

NYU never got around to putting up most of
the buildings that White had in mind, and by the
time it started its second round of construction in
1956, Marcel Breuer, a master of Modernism, was the
architect of choice. The buildings he designed, while

stylistically different from White’s, respected White’s
grand plan. But even they didn’t frame the campus’s
central quadrangle; the north side would remain
undeveloped for another 50 years.

Meanwhile, the bucolic 43-acre campus changed
hands. In 1973, it became the home of Bronx
Community College, a part of The City University
of New York (CUNY), which, with 24 colleges and
professional schools and some 500,000 students, is
the nation’ largest urban public university. It was
only in 2005, after CUNY commissioned New York
City-based Robert A.M. Stern Architects (RAMSA)
to do a campus-wide study of the college’s building
needs, that it was decided to erect a state-of-the-art,
historically derived library/classroom/information
commons building on the fourth side of the quad-
rangle. The design team was led by RAMSA partners
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CAMPUS PLAN

BRONX COMMUNITY COLLEGE
CITY UNIVERSITY OF NEW YORK
BRONX, NEW YORK
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The North Hall and Library honors Stanford White’s Gould Memorial
Library and completes the quadrangle on the campus. Drawing: RAMSA

B or INSTRUCTIONAL BUILDING AND LIBRARY

CAMPUS BUILDINGS

NORTH INSTRUCTIONAL BUILDING AND LIBRARY
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Robert A.M. Stern, Graham S. Wxatt, Alexander P.
Lamis and Augusta Barone.

Although White’s plan showed four modest build-
ings on the site, the college’s expanded enrollment
mandated a much larger solution, and RAMSA
responded with the three-level 98,600-sq.ft., high-
tech North Hall and Library that pays homage to
Whites other on-campus Neoclassical designs, the
Gould Memorial Library and its Hall of Fame for
Great: Americans, New York City landmarks that are
on the National Register of Historic Places.

Designed in association with Ismael Leyva
Architects of New York City and built by TDX
Corporation, North Hall and Library was com-
pleted in 2012, the same year the campus became
the nation’s first community college to be declared
a National Historic Landmark. It was recognized
as “‘a nationally significant example of Beaux-Arts
architecture.”

“North Hall does not upstage Gould Memorial
Library at the head of the quadrangle but rather
acknowledges it as the crown jewel of the campus,”
says architect Graham Wyatt, one of the RAMSA
partners in charge of the project.“North Hall’s south
facadz, facing the quad, is a foil to the exuberance of
the Gould Memorial Library and to the severity of
Breuer’s Meister Hall across the lawn.”

The Gould Memorial Library, which was inspired
by Romes Pantheon as interpreted in Thomas
Jefferson’s Rotunda at the University of Virginia,
is faced with variegated yellow and cream Roman
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brick punctuated with Indiana limestone pilas-
ters. It features a rotunda with 16 columns of rare
Connemara Irish green marble, statues of Greek
muses, Tiffany art-glass windows and a circular read-
ing room capped by a coffered dome, once skylit but
closed in after a fire in the 1960s. The Hall of Fame, a
columned Neoclassical promenade featuring bronze
busts of 98 famous Americans, including Eli Whitney,
George Westinghouse and Alexander Graham Bell,
and bronze tablets designed by Tiffany Studios, sits
atop its foundations on one of the highest spots in
the Bronx, where it commands a breathtaking view
across the Harlem River to Upper Manhattan.

“North Hall and Library is a direct response to
Stanford White’s plan,” Wyatt says. “It consists of a
principal building centered on White’s central cam-
pus quadrangle and a wing, conceived as an annex,
that is set back from the principal building to mir-
ror the size and placement of Whites Havemeyer
Hall across the quadrangle” This relationship to the
original campus plan is further reinforced by an east-
west corridor that extends the axis of the Hall of
Fame through the ground floor of North Hall.

The proportion and scale of North Hall and
Library “help to break down its mass to comple-
ment the scale of the historic campus,” says architect
Augusta Barone, another RAMSA partner who led
the firm’s work on the project. “It becomes part of
a family of buildings” The family traits continue
with the exterior materials. Although the yellow and
cream bricks White used were no longer available,

TOP: North Hall extends the axis and con-
tinues the architectural vocabulary estab-
lished by Stanford White’s Hall of Fame
for Great Americans, completed in 1900.
It and White’s Gould Memorial Library are
New York City landmarks that are on the
National Register of Historic Places.

ABOVE: At the entry to the campus, North
Hall and Library negotiates the change

in grade with a rubble stone base whose
historic Manhattan stone wall matches the
overall color palette. It also complements
the main gate to the campus, which was
existing. Photo: Robert A.M. Stern Architects

the team developed a blend of buff Roman brick
that is consistent with the adjacent historic build-
ings. These were cast into precast concrete panels
fabricated by BPDL of Quebec, Canada, accented
with light gray cast-stone trim that matches White’s
Indiana limestone.

“This panelized fabrication method proved to be
an asset,” Barone says.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>