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Liberty Memorial.
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WHERE THE MARKETPLACE MEETS

Those who love traditional design, architecture, and old buildings will
discover learning, buying, and networking opportunities at the

Traditional Building Exhibition and Conference (formerly Restoration &
Renovation Exhibition and Conference), October 4-7, 2006 at the
Washington Hilton Hotel and Towers in Washington, DC.

Whether you're a veteran in the industry or just starting out your career,
there is something for everyone, at every level of expertise.

THIS IS YOUR MARKET

The Traditional Building Exhibition and
Conference brings you the entire market, your
market, under one roof! The Traditional Building
Show is the only national event dedicated to the
restoration, renovation and historically-inspired
new construction market. Spend four days with us
and we’ll deliver what no one else can.

> HUNDREDS OF EXHIBITS!

Looking for products for your next project! Meet
face-to-face with over 125 exhibitors of historical-
ly-accurate products for restoration, renovation,
and traditionally-inspired new construction. This
event a must attend for those who love old homes
and buildings.

> EARN CREDITS FOR CONTINUING
EDUCATION.

Attendees can choose from over 70 world-class
seminars, workshops and tours of Washington
DC’s most famous landmarks. Architects, earn
over 18 Continuing Education Credits.

> TRADITIONAL BUILDING LIVE!

You'll find more than just unique product displays
in the exhibit hall! Visit the Traditional Building
LIVE! area to see fascinating, interactive demon-
strations by master artisans and tradesmen. Gain
new appreciation for centuries-old crafts and
source the specialized expertise you need to com-
plete your projects.

1EDIA, LLC

RESTORE 800.982.6247 | info@restoremedia.com | www.traditionalbuildingshow.com
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PROFILE: FRANCK LOHSEN McCRERY, ARCHITECTS

BETTER GOOD THAN ORIGINAL

Although baptized at the altar of Modernism, a Washington, DC, and New York

City-based firm celebrates time-tested traditions in architecture and city-making.

By Kim A. O’Connell

n mid-September 2001, as Ground

Zero still smoldered, the then-

new firm of Franck Lohsen

McCrery, Architects, developed
the first comprehensive plan to
rebuild the World Trade Center site.
Called Liberty Square and conceived
at the request of the Manhattan
Institute, the plan called not for an
in-your-face glass tower, but a col-
lection of dignified buildings and
monuments that harnessed the his-
tory and spirit of New York City.
The proposal, stated Myron Magnet
of the Manhattan Institute’s City
Journal, “would go a long way to
correcting what was wrong with the
former World Trade Center.”

What was wrong with the Trade
Center, traditionalists argue, is that
like much of the Modernist architec-
ture produced in the last three
decades, its monolithic design was
unconcerned with beauty and had
little relationship to the city around
it. Having been raised on this ethic in
architecture school and in their earli-
er firms, the principals of Franck
Lohsen McCrery had come together
out of a shared belief that city-mak-
ing — and certainly city-rebuilding -
was the realm of the traditionalist.

Although Michael Franck, AIA,
Arthur Lohsen, AIA, and James
McCrery, AIA, met through a common association with Classical architect
Allan Greenberg, they represent a wide range of design and planning experi-
ence in both Modernist and traditional environments. Before co-founding the
firm, Franck worked as a town planner and designer for Cooper Robertson +
Associates and Duany Plater-Zyberk, among others, and earned his master of
architecture degree at the University of Notre Dame. Lohsen had developed
expertise in historic preservation and adaptive reuse with Einhorn Yaffee
Prescott and earned his master’s at the University of Maryland. McCrery
spent the bulk of his career at Allan Greenberg and a period with Versaci-
Neumann & Partners. But, perhaps most surprisingly, his commitment to the
Classical came only after working for the deconstructivist firm Eisenman
Architects while earning his master’s at the Ohio State University.

Partners (left to right) Michael Franck, Arthur Lohsen and James McCrery brought years
of Modernist and traditional experience together when they launched the firm in 2001.
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At the Cathedral of St. Joseph in Sioux Falls, S.D., the firm completed a comprehensive restoration and rehabilitation of the 1910
structure, including a new daily Mass chapel, an accessible entryway and master planning for a new outdoor shrine. A/l photos and
drawingy: courtesy of Franck Lobsen McCrery, Architects

“Almost all traditionalists are former Modernists,” McCrery says.
“Unlike Modernists, however, traditionalists know that time is fleeting, but
buildings are not.”

A Higher Purpose

At a recent symposium sponsored by the Virginia Society AIA, provocative-
ly titled “Classical Tradition vs. Modern Vision,” McCrery participated in a
collegial debate with Modernist architect Mark McInturff, FAIA. Although
McInturff acknowledged a “rearguard” movement in favor of traditionalism,
he threw down the gauntlet. “I think we’ve moved on from traditionalism,”
he said. “The Modernists have won. The battle is over.” Responding to
Mclnturff’s salvo, McCrery simply quoted the iconic Modernist Mies van der
Rohe: “It is better to be good than to be original.”

Although McCrery acknowledged that most of the audience of architects
had likely repudiated tradition or never been taught it in school, he noted
that traditionalism was gaining favor throughout the design, planning and
building communities. Having divorced themselves from history, McCrery
noted, Modernists have no choice but to create anew, building “time cap-
sules” that quickly become irrelevant and dated. Working within the long
scope of architectural history, however, traditionalists have nearly infinite
room to be inventive, he asserted, to create buildings that captured “not the
spirit of the age, but whose spirit is of the ages.”

This notion informs much of the firm’s work. The un-built Liberty
Square proposal, for example, sought to treat the Trade Center site as not
just a banal collection of buildings, but as an architectural testament to the
city. Solemn and spirited, the plan acknowledged the many layers of signifi-
cance at the site, both because of the terrorist attacks and because of its
anchor-like location in lower Manhattan, itself a vibrant symbol of American
life. The firm designed a skyscraper and other office buildings, as well as a
train station, all ordered in an improved lower Manhattan street grid.

Instead of replicating the oppressive height of the twin towers — which crit-
ic Marshall Berman once likened to “slabs that looked like giant containers
assembled to ship the old waterfront away” — Franck Lohsen McCrery offered
up a plan for perhaps a dozen smaller skyscrapers that better complemented
the magnificent collage of a great urban skyline. “We wanted to tie the city back
together,” Franck says. “We set the tone for the building of a great square but
with New York-type architecture and provisions for fantastic sculpture.”

A memorial at the center of this development would feature monumen-
tal statues designed by Scottish sculptor Alexander Stoddart. The sculptures,
representing History and Memory, would stand on either side of a draped

CLEM LABINE'S TRADITIONAL BUILDING ®



Franck Lohsen McCrery laments the separation of the fields of architecture and interior
design, preferring to address both holistically. For the new chapel at the St. Joseph
cathedral, the firm worked with a muralist, stonemason and other artists to create a
beautiful and traditional worship space.

catafalque, with other monuments to police and firefighters located on the
square. The two figures, Franck explains, place the tragedy in the larger con-
text of the global human experience, while being subtly reminiscent of the
twin towers. Their proposal eschews the current thinking about memorializa-
tion, which is now focus-grouped into acknowledging only the specific indi-
viduals involved in a particular event, like the names on the Vietnam Veterans
Memorial or the etched chairs of the Oklahoma City National Memorial.

“The Iwo Jima Memorial was an abstraction,” Lohsen says as an exam-
ple of the ethic the firm sought to emulate at Liberty Square. “That’s the
higher purpose of a memorial, to allow people to attach themselves to it. We
want to do work that’s in the public realm, to contribute to the quality of life
in our society.”

Last year, the firm unveiled its design for the proposed National Liberty
Memorial, honoring the forgotten black soldiers and patriots of the
American Revolution. In collaboration with sculptor David Newton, the
firm designed an understated memorial with both freestanding figures and
panels of relief sculpture, to be located near Constitution Gardens on the
National Mall. Although the memorial has been debated and discarded and
debated again for more than two decades, new legislation sponsored by
Connecticut Senator Christopher Dodd has rekindled the project. “It’s not
going to be just a hole in the ground,” McCrery says. “Those black patriots
deserve to be at this site, and they deserve to be honored like all great heroes
— in the Classical tradition. Everything they did makes them deserving of a
great and timeless memorial.”

City Beautiful

It is no accident that Franck Lohsen McCrery’s two offices were, until recent-
ly, located on two iconic metropolitan boulevards — Pennsylvania Avenue in
Washington, DC, and Park Avenue in New York City. In late April, the
firm’s principals met in the crowded library of their downtown DC office,

B CLEM LABINE'S TRADITIONAL BUILDING

At Ground Zero,
Franck Lohsen
McCrery’s pro-
posal includes two
monumental stat-
ues representing
History and
Memory, which
send a timeless
message about the
human experience
while being subtly
reminiscent of the
twin towers.
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In its Liberty
Square proposal,
the firm designed
a skyscraper and
other office build-
ings, sited on an
improved lower
Manhattan street
grid. In contrast
to the former
World Trade
Center complex,
the proposal oper-
ates on a more
human scale, tying
the site back into
the city visually
and spatially.

located just a block from the White House, as they prepared to move
uptown to a traditional brick rowhouse in the district’s eclectic Dupont
Circle neighborhood. Both locations suit the firm. Whether designing in the
public realm of the downtown avenue or the more private realm of the tradi-
tional neighborhood, urban and town planning form an important aspect of
the architects” work.

One of the firm’s most ambitious recent projects involved the master
plan for the restoration of South Capitol Street, a neglected urban corridor
leading from downtown Washington to some of the city’s most blighted and
neglected areas. Working as the
urban design consultants to Parsons
Brinkerhoff for the District of
Columbia Department of Trans-
portation, the firm made a series of
proposals including a new bridge,
an extended South Capitol Street ter-
minating in a new civic space, and
other circulation improvements.

The heart of the plan, which was
submitted to Congress, was the
firm’s design for a new bascule

The firm’s Classical proposal for the
soon-to-be-built Performing Arts Center
in Richmond, VA, featured huge domed
rotundas filled with glass, in addition to
traditional arches and pilasters.
Although not chosen, the firm’s proposal
influenced the final design approved by
the city.
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One of the firm’s most ambitious projects involves a new bascule bridge across the Anacostia River in Southeast Washington, DC, that would mimic the low arched bridges over
the Potomac. The bridge would also be reoriented to align with views of the Washington Monument, terminating in Classical L’Enfant-style roundabouts.

After two decades, plans for a National Liberty Memorial honoring black patriots are
back on the table. In cooperation with sculptor David Newton, the firm has designed
an understated memorial with both freestanding figures and panels of relief sculpture.

bridge across the Anacostia River. Classically designed and mimicking the
elegant arched bridges over the Potomac, the new span would replace an
existing bridge to the Anacostia neighborhood, which has been plagued by
crime and largely forgotten amid the widespread redevelopment seen else-
where in the capital city. As a nod to Washington’s City Beautiful-era
grandeur and order, the bridge would be reoriented visually to align with
views of the Washington Monument. The bridge terminates in a large traffic
oval on one side, flanked by trees and fountains, and a classic L'Enfant-style

circle on the other.
- +
@
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The firm’s post-September 11 plan for Pennsylvania Avenue in front of the White
House mimicked the form of the adjacent elliptical Lafayette Park. Based on this and
other work, the DC Department of Transportation recently hired the firm to redesign
the major intersection of Pennsylvania and Potomac Avenues to better incorporate
mass transit, new development and historic neighborhoods.
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“We share in the abiding love for civil engineering that exists here in
Washington, DC,” says McCrery. “This work may not be architecture per se.
But we consider an important part of our architectural role to be offering
contributions of thought and expertise to the built environment, whether the
projects get built or not.”

To this end, the firm has contributed several town and city plans to
national design competitions. Working with Richard Schaupp, formerly of
Cooper Robertson, the firm won an award for its design of a new town center
in Plainfield, IL, a rapidly expanding town west of Chicago. The design
extended the 19th-century grid of the existing town, incorporating a range of
mixed-use developments and passive and active parks. A similar proposal for
a historic village in Channahon, OH, owned by the local Catholic diocese,
used the Catholic church as the anchor for an orderly, campus-like design that
mixes commercial and retail space, residential housing types and parkland.

Back in Washington, DC, one the firm’s most intriguing proposals
involved a post-September 11 reorganization of Pennsylvania Avenue in
front of the White House. The proposal mimicked the form of the adjacent
Lafayette Park, as well as the Ellipse Park on the south side of the executive
mansion, by introducing a circular traffic node into the avenue. In addition
to slowing down traffic, the design allowed for subtle security bollards that
decoratively ring a fountain at the roundabout’s center. The DC Department
of Transportation recently commissioned the firm to submit a new plan for
the major intersection of Pennsylvania and Potomac Avenues, including
considerations involving mass transit, new development, federal parkland
and historic neighborhoods.

“We work to get these Classical ideas into the city and come up with a
vision of what the city should be,” Franck says. “At the same time, we want
to keep our designs simple, with not a lot of jigs and jogs. It can’t be so idio-
syncratic. On Pennsylvania Avenue, there were a lot of clues to the solution
that already existed in the site.”

Security design, as such, is virtually nonexistent in the capital city, with giant but
nondescript planting urns serving as barriers in front of many government buildings.
By contrast, the firm’s proposed circular traffic node at Pennsylvania Avenue would
allow for subtle security bollards that decoratively ring a central fountain.
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Above: At the University of Saint Mary of the Lake Mundelein, IL, the firm’s design
for the expansion of McEssy Library mimics the scale and massing of original campus
buildings, with a traditional facade punctuated by five large, arched doors.

Right: Awash in Classical details, the library’s main reading room features niches in
the upper walls to showcase several busts that the college possessed. The design
inspired the university to commission two new busts to fill the remaining nooks.

Art and Architecture

In just over five years, Franck Lohsen McCrery has engaged in a wide range
of other work, including institutional, ecclesiastical and residential new con-
struction, as well as historic preservation and adaptive reuse. Churches and
religious campuses, in particular, allow the firm to indulge its profound
belief in the marriage of art and architecture. At the University of Saint Mary
of the Lake in Mundelein, IL, the primary academy for the Chicago archdio-
cese, the principals were charged with developing a master plan for the his-
toric 1920s campus that included a new quadrangle, new buildings and ren-
ovations of existing buildings.

Once again, the clues existed at the site. Saint Mary of the Lake was
designed in a uniform Georgian style, fashioned in brick and stone. The firm
sought to ensure that new structures and additions drew on this vocabulary
while remaining deferential to the chapel and other prominent campus
structures. The firm’s design for the expansion of the McEssy Library, for
example, mimics the scale, materials and massing of original buildings, with
a dramatic new facade of five arched doors that illuminate the main reading
room. Outside, twin pergolas enclose a cloister garden in front of the library,
defining the space and tying it to the rest of the campus.

Inside, McEssy’s classically detailed main reading room features book-
lined alcoves on both the main and mezzanine levels. In addition, the archi-
tects incorporated niches in the upper walls to showcase several busts that
the college possessed. Inspired by the gesture, the university has since com-
missioned two new busts — one of the archbishop of Chicago and the other of
the late Pope John Paul II. “We work to get fine art included in our work, and
we design both exteriors and interiors together,” McCrery explains. “There
has been a lamentable separating of the two.” Similarly, for the Chapel of the
Sacred Heart of Jesus in Sioux Falls, SD, the firm worked with a muralist,
stonemason and other artists and craftsmen to create a dignified and tradi-
tional worship space. (See Traditional Building, December, 2004, p. 19.)

Performing arts deserve no less attention than decorative or monumental
art in the firm’s estimation. For a theoretical design competition sponsored by
the Manhattan Institute, Franck Lohsen McCrery envisioned a new plan and
design for New York’s famed Lincoln Center. In his call for proposals, City
Journal’s Myron Magnet noted that Lincoln Center’s “flimsy modernist archi-
tectural construction” requires major restoration, its marble facing “melting
away like sugar in Gotham’s polluted air.” In the firm’s response, Lincoln
Center would be re-envisioned in the Classical style, with new buildings ori-
ented to face Broadway and a public square that terraces down toward the
street level. The plan is “civic in scale and design,” the principals stated, “in

With the existing Lincoln Center in desperate need of restoration, Franck Lohsen
McCrery re-imagined the space as a Classical piazza, oriented toward Broadway.
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keeping with the very best of New York’s public buildings.”

Farther south, at the request of a consortium of local business interests,
the firm submitted a counter-proposal for the Performing Arts Center in
Richmond, VA. Although the massive building would be Classical in form,
with arches and pilasters, huge domed rotundas are filled with glass, allow-
ing in the abundant light not normally found in Classical civic buildings. The
Virginia Performing Arts Foundation ultimately went with a more stream-
lined design, but the massing and window openings indicate that the firm’s
proposal was influential. “Our design showed that a building can be tradi-
tional, and yet we can infuse it with an openness and progressiveness that
causes it to look forward,” McCrery says. “This is not a modern building
with some Classical details glued on. It’s not a period piece. It is traditional.”

As for the future of traditionalism, McCrery adds, one way to encourage
this supposedly “rearguard” movement is to inspire lay people to speak up
about the kinds of spaces they want to be in — to articulate what moves them,
calms them and inspires them. He is banking on the fact that people will be
most drawn to orderly, beautiful places with a sense of history. “Architecture,
like other arts, obligates people to interact with it,” McCrery says. “You can’t
not see the White House, the Seagram building, the Wal-Mart. People shouldn’t
just look to architects to say what good architecture is.”

“There is still a raging debate between Classicism and Modernism,”
Lohsen adds. “We're all Classicists here; it’s the language we’re most effec-
tive at using. But we as a firm do not spend a lot of time and energy trying
to affect that debate right now. We're here to design and build beautiful
buildings. If, 20 years from now, someone points to our buildings as models
of good design, then that would be very worthwhile.” ¢

\ . -

The firm’s master plan for a village in Channahon, OH, used the local Catholic church
as the focal point for a campus-like design that mixes commercial and retail space,
residential housing types and parkland.
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SPECIAL FEATURE: UNIVERSITY OF VIRGINIA DEBATE

IN JEFFERSON'S SHADOW

The ongoing debate over Classicism and Modernism at the University of Virginia may
determine the future appearance of this and perhaps other historic campuses.

By Kim A. O’Connell

n January of 1800, Thomas Jefferson,
then vice president of the United
States, sought to create a university
that represented the ideals of the new
nation — democratic and progressive, yet
grounded in history. “We wish to establish
in the upper country of Virginia,” Jefferson
wrote, “a University on a plan so broad and
liberal and modern, as to be worth patron-
izing with the public support, and be a
temptation to the youth of other States to
come and drink of the cup of knowledge.”

Although his academic vision might
have been “liberal and modern,” Jefferson
famously modeled the University of
Virginia after the Classical temples of
Greece and Rome. At the head of this most
iconic of campus plans is Jefferson’s
Rotunda, the enduring symbol of the uni-
versity inspired by the Pantheon. The Lawn,
which extends outward from the Rotunda,
is a terraced greensward flanked by ten
pavilions, each with its own garden edged
by Jefferson’s celebrated serpentine walls.
Throughout this “academical village,” as
Jefferson called it, the buildings are exquis-
itely ordered and crisply detailed.

In recent decades, however, some archi-
tects have followed Jefferson’s original
words to the letter — advocating for modern
structures that are at architectural odds with
the historic campus. These include Campbell
Hall, which houses the architecture school,
and Hereford College, a Modernist residen-
tial housing complex. At the same time, tra-
ditionalists have supported several contem-
porary buildings — such as the Darden
School of Business and the university’s new
basketball arena — that are fashioned in the
so-called Jeffersonian style, complete with
red brick and white columns. Both camps,

ironically, say that the spirit of Jefferson’s original plan is being lost.

Last year, the simmering debate over Classicism versus Modernism on
campus boiled over. In 2001, the university had hired Polshek Partnership —
now famous for designing the Clinton Presidential Library and the
Modernist addition to the fagade of the Brooklyn Museum - to craft a new
complex for the South Lawn, an underused space downhill from the main
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In Charlottesville, VA, Thomas Jefferson sought to create an institution
“on a plan so broad and liberal and modern” that it would surpass all
other universities. Modernists are now following Jefferson’s words to the
letter, but traditionalists are concerned that the spirit of Jefferson’s plan
is being lost. A/l photos, unless otherwise noted: Dan Addison, U.Va. News Office

building and design.

yard. The firm’s proposal was a deliberate
shift away from the traditional architecture
adjacent to the South Lawn, placing a series
of low, Modernist structures across a wide
swath of the historic campus.

University officials balked, rejecting
the design and going back to the drawing
board to seek a more traditional proposal,
which was unveiled in April. But the con-
troversy had only just begun.

Claiming Jefferson

This fall, the Virginia Cavaliers basketball
team will play in its new home - the
15,000-seat John Paul Jones Arena. Although
it is a modern behemoth in glass, brick and
steel, the arena boasts a curving colonnade
with 26 precast concrete pillars, topped
with a series of oversized, machine-gun-like
projections.

As has been widely reported, last
September more than 30 faculty members
in the university’s architecture, landscape
architecture and preservation departments
issued an open letter decrying what they
saw as a “faux Jeffersonian architecture”
pervading the campus. Although they did
not mention the arena by name, there is no
doubt that this is one of the buildings that
the architects claimed to be “characterized
by apologetic neo-Jeffersonian appliqué.”

“Is there not a difference,” the letter
posed, “between buildings that merely
look Jeffersonian as opposed to the infi-
nitely more difficult task of being Jeffer-
sonian?...Can an architecture of quality be
achieved by a skin-deep veneer of stylistic
uniformity, or does it demand a broader
and deeper response?” The letter further
accused the university administration of
allowing the marketing of a symbolic
“Jeffersonian” campus to dictate architec-

tural decisions, rather than a more profound and complex understanding of

A month later, more than 60 prominent traditionalists, including Robert
Adam, Leon Krier, Thomas Gordon Smith and Andres Duany — as well as
Traditional Building founder Clem Labine and editor in chief Michael Carey
and several UVA alumni — responded in kind. Publishing an open letter of

their own, the traditionalists rebutted what
they saw as the “modernist architectural
establishment [that] has taken secluded
refuge in the academy, while all around
them a groundswell of support for tradi-
tional architecture and urbanism has been
rising.” The letter urged the university to
“not defer to the architecture school’s
modernists about what is and is not suit-
able on the grounds.” They took particular
note of the “unsightly and unpopular”
Hereford College as a “clear example of
what they would inflict at UVa.” Architect-
ure critic Catesby Leigh, for one, calls
Hereford “eerily reminiscent of Urban
Renewal-style, inner-city housing blocks...Its
iconoclastic and experimental design rele-
gates students to the status of guinea pigs.”

The debate at the University of Virginia centers
on two questions: Should new buildings always
resemble Jefferson’s iconic “academical village”?
Or does the university show more reverence by
‘differentiating contemporary buildings from
the historical campus?

CLEM LABINE'S TRADITIONAL BUILDING ®
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The design of the new John Paul Jones basketball arena has drawn particular ire.
Although it is undeniably a modern, monolithic building, its entrance features a Classical
colonnade that some say cheapens true Jeffersonian design.

At first, it seemed that the two sides had merely gathered in their respec-
tive corners, the debate reduced to its most predictable talking points.
Student columnist Katie Cristol, writing in The Cavalier Daily, lamented that
the discussion was playing out on editorial pages instead of in lecture halls,
framed “in touchy accusations and defensive responses...in language well
above the heads of most of the community.” Cristol noted that students
“may not be inspired by the colonnades at Scott Stadium, or the new John
Paul Jones Arena,” but she also stated that the architecture school advocated
work that was “befuddling the masses,” including an addition to Campbell
Hall that she said was met with a collective “huh?”

Perhaps the traditionalists and Modernists were more similar than they
might admit, at least when it came to circling the wagons around familiar argu-
ments, and in the process alienating the very people they supposedly served.

Mitigating the Mediocre

UVA Professor Daniel Bluestone, a signatory to the original open letter, is
not a Modernist architect. In fact, he is the director of the university’s his-
toric preservation program, and he laments the demolition of historic or sim-
ply older buildings on campus to make way for new, well-funded structures
that are clad in a Jeffersonian veneer or surrounded by parking lots. He
noted that one of these, the 1984 dining hall on Observatory Hill designed
by Robert A. M. Stern, exhibited a “contextual architectural strategy and
adept design...arguably Stern’s finest building at the university.” But this
did not stop the university from razing it to make way for a larger hall that
Bluestone said could be “the poster child for the banal, uninspired medioc-
rity of our recent building projects.”

While there is no doubt a Modernist agenda in the architecture school, it
is by no means universal among all the signatories to the first letter.
Bluestone has recently joined several of his fellow letter-writers in stating
that the traditionalists missed the main point of their open letter. “By col-
lapsing it onto the ground they want to talk about, modernism versus tradi-
tionalism, they have profoundly misread what the unhappiness is in the
architecture faculty,” he told The Cavalier Daily. “We are mainly complaining
about mediocre architecture.”

Bluestone has criticized the planning of the Hereford College complex,
for which a 1909 stone house was demolished to make way for new housing.
As part of the development, a parking lot was sited with the best view of the
surrounding mountains, while the new buildings offered no such prospect.
This approach to architecture and site planning, Bluestone says, is a far cry
from Jefferson’s integrated view of building and site. “This proved to be an
issue of much greater consequence,” Bluestone adds, “than any perceived
departure from Jefferson’s fondness for red brick, white trim, and the classi-
cal orders.” At the same time, at Hereford College, where he himself has

University Modernists have praised Hereford College, a modern complex of dormitories
built in the 1990s, with one professor complimenting its “exquisitely crafted details
and palette of materials.” But traditionalists have lamented the buildings’ imposing
stature, calling it “unsightly and unpopular.”

B CLEM LABINFE’S TRADITIONAL BUILDING

The exquisite order and beauty of Jefferson’s Rotunda are universally heralded and dif-
ficult to emulate. Traditionalists argue, however, that Jeffersonian principles have suc-
cessfully been applied at newer campus buildings such as the Darden School of Business.

lived, Bluestone adds that he “found a lot to appreciate in the exquisitely
crafted details and its palette of [local] materials.”

Several traditional architects would agree that recent demolitions of
historic campus buildings are regrettable — and that some traditionally
designed architecture on campus may in fact be too shallowly conceived
to befit Jefferson’s ideals. But the traditionalists have also charged the
Modernist camp with judging them unfairly. Among other things, the uni-
versity architects stated that Jefferson’s architecture was “inaugurated at a
historical moment when racial, gender, social, and economic diversity
were less welcome” — therefore making it inappropriate for today’s diverse
body of faculty and students. The red-brick buildings might even evoke
connotations of slavery-era plantation houses for African-American stu-
dents, some argued.

Traditionalists have responded, however, that time-tested architecture
“appeals deeply to people of all backgrounds, ethnicities, and means”
because of its skilled craftsmanship and inspiring beauty. “Linking tradi-
tional architecture and social injustice,” they wrote, “is as irrational as link-
ing technology and terrorism. Bigots have used buildings, and terrorists
have used computers. Traditional architecture has nothing to do with social
injustice. Rather, it gives inspiration and hope. The civil rights movement,
for example, had its apotheosis on the steps of the Lincoln Memorial.” And,
as Notre Dame Professor Carroll William Westfall recently pointed out,
Classical columns and pediments also recall the US Supreme Court, the
body that officially abolished slavery.

Several observers believe that the debate — like much political discourse
in this country today — has become too polarized. In a speech last December,
Modernist architect Edward Ford compared Frank Gehry’s fantastical pro-
posal for a science library at Princeton with Demitri Porphyrios’ historically
referential residential complex at Whitman College. “To many these appear
to be our choices - aggressive object buildings that to many appear indiffer-
ent to the lives of their occupants, or a kind of postcard-ready, instantaneous
tradition with vistas of imaginary history,” Ford stated. “They are not. There
is no shortage of Modernist architecture of quality that does not require this
type of formal assertiveness, nor is this literal replication of the past the only
way to respect history.”

Ford criticized the general mediocrity of many buildings built at UVA
since 1960 — both Modern and Neo-traditional. “If you are happy with the
Neo-classical buildings constructed in your time here,” he concluded, “do not
tell me it is because the building fits in, or because it looks like a UVA build-
ing, or that it was what we could raise money for, or that it is in the tradition
of the university, or that it looks like a university is supposed to look. Tell me
it is because you believe it embodies an absolute standard of
beauty...[because] an architecture devoid of a deeper content, however well
done in whatever style, can only be the science of building, and never the art.”
Would many traditionalists disagree?

Warren Cox, FAIA, who recently won a Palladio Award for his traditional
work, argues that the debate over traditional versus Modernist styles is not
nearly as important as a building’s inherent appropriateness, at the University
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New buildings in the approved schemat-
ic design for the South Lawn will frame
an outdoor courtyard that is reminiscent
of the original historic Lawn. The plan is
traditional in both its use of pergolas
and columns as well as its framing of the
mountains beyond, which acknowledges
Jefferson’s vaunted marriage of building
and site. Rendering: Moore Ruble Yudell
Architects 3 Planners

of Virginia or anywhere. “Civic
buildings should symbolize the sta-
bility of their institutions,” he says.
“Modern architecture works best for
modern building types, like airports
or basketball arenas.” Even on an
iconic campus like UVA, Cox insists
that one design vocabulary or anoth-
er shouldn’t always take precedent.
Near Jefferson’s iconic Lawn, he says,
it makes sense to build a Neoclassical,
although visually reverential, build-
ing. But the sports arena need not
have “little Neoclassical accou-
trements,” Cox adds.

Architects ultimately should
design in a manner that will promote
understanding about a building’s
function. “Styles are coded,” Cox says.
“When you come to the table, it's nice
to know which fork to use.”

Saving the South Lawn

In April, the university unveiled the
schematic design for the South Lawn
project, a complex of four buildings
that will provide a new academic center for the College of Arts & Sciences.
Designed by Moore Ruble Yudell Architects & Planners, the project will
extend the axis of the original Lawn and aims to visually tie together this
underused part of campus with the historic Lawn.

“This is a particularly challenging problem,” says David Neuman, uni-
versity architect. “One [challenge] is the site. There is a significant amount of
slope on the site, and given the program, which is a straightforward program
of academic spaces, offices, support spaces, classrooms, an auditorium, and
so forth, the notion of 100,000 sq. ft. of that program on a site that’s sloping
this much creates a challenge in itself. Second is the fact that this is the South
Lawn, and the South Lawn carries with it the aura of the academical village
in every way you can imagine. The particular challenge then is to understand
the characteristics of the Lawn — landscape, siting, as well as architecture —
and how to interpret those in today’s methods and means and to accommo-
date this program and to develop it on this site.”

The project will feature new buildings with facilities equipped with the
latest technology, gathering areas and flexible workspaces. The plan features
two parallel wings of academic buildings, linking the College of Arts &
Sciences to the adjacent Foster Family historic site and complementing the
nearby Medical Center. These buildings frame an outdoor courtyard that the
architects say will be reminiscent of the pavilion gardens adjacent to the
Lawn, and a circular plaza at its terminus will frame a view of the distant
ridgeline leading to Monticello. Although the project’s pergolas and
columns are undeniably traditional, the Moore Ruble Yudell architects have

acknowledged that the plan’s geometries and interplay of major and minor
spaces are also reminiscent of architects Frank Lloyd Wright and Louis
Kahn, among others.

Rather than the stark choice between Modernism and traditionalism that
Ford mentioned, the South Lawn project may suffer from the opposite prob-
lem, some say. Calder Loth, senior architectural historian with the Virginia
Department of Historic Resources, has expressed concern that the South
Lawn scheme is trying to satisfy too many agendas. “It was trying to be the
Lawn without trying to be the Lawn,” he says. “It was trying to be Classical
without being Classical. It was trying to have some Modernistic anchors
without being overtly Modernist.”

John Ruble, FAIA, project leader and a 1969 graduate of UVA’s architec-
ture program, asserts that their design is inspired by the composition, char-
acter and scale of the Lawn and its architecture, but does not resort to imita-
tion. “The Lawn is a brilliant statement of the place of community in an aca-
demic setting,” Ruble says. “Among our highest goals would be the shaping
of such a community — providing the kind of continuity, connectivity, and
identity that would sustain Mr. Jefferson’s vision.”

But defining what Jefferson’s long-term vision for the university really
was — and how it should be applied on a 21st-century campus — remains an
open question. Whatever the form that new buildings may take, one can
take comfort in knowing that the unparalleled beauty of Jefferson’s original
academical village will endure, long after this debate is relegated to the his-
tory that its participants seek to either emulate or ignore.

The Lawn, exhibiting the perfect marriage of picturesque green space and orderly architecture, remains one of the most inviting places on campus.
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I ' TRADITIONAL BUILDING

EXHIBITION ANEB UONEFERENCE

he Washington Hilton Hotel & Towers in

Washington, DC, will be the site of the fall

2006 Traditional Building Exhibition and

Conference, scheduled for Wednesday,
October 4 through Saturday, October 7.

The nation’s only trade show to gather old
house owners, architects, designers, contractors,
developers, building owners and craftsmen together
will return with more than 70 seminars, workshops
and tours of Washington, DC, landmarks-highlights
include the US Department of the Treasury,
President Abraham Lincoln Cottage, historical
churches and more.

Attendees can earn more than 18 Continuing
Education Units (CEUs) and visit hundreds of
exhibitors and suppliers, all in the business of his-
toric restoration, renovation and traditionally-
inspired new design and construction.

This year’s keynote address is “Negotiating
Standard Number Nine: Traditional Design and Infill

in America’s Neighborhoods” on Thursday,
October 5 at 5:30 p.m. The headline speaker will
be Pratt Cassity, the director for the Center for
Community Design, Planning, and Preservation
at the College of Environment and Design,
University of Georgia, Athens, GA. Cassity will
discuss traditional versus contemporary infill
design in historic areas.

“Out of 70-plus workshops, seminars and
tours, 25 programs address change in historic
settings,” notes Conference Director Judy
Hayward. “Of special interest this year, is the
day-long symposium on October 4 followed by
a day-long tour of Washington, DC, historical
sites on October 5, presented by the National
Civic Art Society. The theme of the symposium
is ‘Architecture of the Whole: Additions to
Historic Buildings and Neighborhoods.””

Visit www.traditionalbuildingshow.com for
a complete schedule and detailed information.

The fall Traditional Building Exhibition and Con-
ference will take place in historic Washington, DC.

CONFERENCE

9:30 a.m. — Noon

T02: The Diplomatic Reception Rooms of
the US State Department: A Craftsman’s

education, Institute of Classical Architecture &

Wednesday, October 4, 2006
Classical America, New York, NY

8:30 a.m — 5:30 p.m.

S01: Architecture of the Whole: Additions to
Historic Buildings and Neighborhoods. Day-

Perspective. A tour of the diplomatic reception
rooms presented by David Flaharty, sculptor

WO05: Late Victorian Wallpaper Design and
Installation. Wayne Mason, partner, Mason &
Wolf, Freehold, NJ, and Jim Yates, master

long symposium presented by the National
Civic Art Society with support from the
ICA&CA and its Mid-Atlantic Chapter.

and plasterer, Green Lane, PA
9:30 a.m. - 3:30 p.m.

T03: Mount Vernon Tour: The Treading Barn
and Distillery. A tour of the award-winning
reconstruction, presented by William Drewer,
Quinn Evans Architects, Washington, DC

10-11 a.m.

B02: Finishing Ornamental Metals: It Is More
than Skin Deep. Douglas Bracken, president,
Wiemann Ironworks, Tulsa, OK

paper hanger, Historic Wallpaper Specialties,
Johnson City, TN

WO06: Introduction to Historic Tax Credit
Projects. Jill D. Paskoff, principal, Reznick
Group and John Sandor, architectural histori-
an, US National Park Service, Washington, DC

1:45 — 4:45 p.m.

T04: The Diplomatic Reception Rooms of the
US State Department: A Craftsman’s
Perspective. A tour of the diplomatic recep-
tion rooms presented by David Flaharty,
sculptor and plasterer, Green Lane, PA

2:30 - 3:30 p.m.
C03: Modern Bird Deterrence for Traditional

Buildings. Heath Waldorf, principal, Bell Bird
Control, Parsippany, NJ

Thursday, October 5, 2006
8:30 a.m. - 4:30 p.m.

TO01: National Civic Art Society Tour of
Additions to Monumental Buildings and
Historic Neighborhoods. Bus and walking tour

8:30-10 a.m.

C01: Commissioning, Designing and
Fabricating Stained Glass Windows that
Will Survive all the Coming Generations.
Ronald Bovard, CEO, Bovard Studio, Inc.,
Fairfield, IA

8:30 —9:30 a.m.

B01: Good Communication: Talking to
Owners, Contractors, Architects and Historic
Preservation Commissions about Your
Historic Building. Richard J. Brand, Maryland
Historic Trust, Crownsville, MD

C02: A Cross-Cultural Experience in the
Practice of Preservation: A Comparison of
French and American Preservation Theories
and Applications. Mary Brush, AIA, director
of preservation, Klein and Hoffman, Chicago

C19: Building Visitor Services on the
National Mall: The Lincoln Memorial Site.
Ashley Robbins, AIA, ASID, preservation
architect, Oehrlein and Associates Architects,
Washington, DC, and Jeff Abramson, owner,
Abramson Construction, Bethesda, MD

B17: Dry Ice Blasting for Disaster
Restoration. Tyson Marlowe, director of
Corporate Training, Cold Jet, LLC Loveland,
OH, and Randall Heath, president and
founder of Cold Sweep Dry Ice Blasting, Cold
C05: Keeping Maintenance and Repairs on Sweep, Inc., Mountain Green, UT
Track: Grand Central Terminal. Raymond
Pepi, President, Building Conservation
Associates, Inc., New York, NY

R12: Reverse Archeology: Strategies for
Residential Design Informed by Traditional
Ways of Building. Anthony Stephen Barnes,
AIA, partner, Barnes Vanze Architects,
Washington, DC

WO01: Introduction to Mold-Making and
Casting. Marc Fields, owner, Compleat
Sculptor, New York, NY

WO02: Flashing — More than Decoration. Bill
E. Laney, president, Murr-Laney, Inc.,
Pineville, NC

WO03: The Rehabilitation of the Virginia State
Capitol. Dr. George C. Skarmeas, AIA, AICP,
principal, director of Historic Preservation,
Hillier Architecture, Philadelphia, PA; Ronald
D. Staley, Hon. AIA, FAPT, vice president,
director of national preservation, The
Christman Company, Lansing, MI; and
Richard F. Silwoski, director, Commonwealth
of Virginia’s Department of General Services,
Richmond, VA

B16: Alternatives for Cleaning Buildings and
Monuments. APT DC Chapter Members Katie
Irwin, Catherine Dewey and Kari Grabinski

4-5pm.

B06: 3-D Laser Scanning: “Those Moments in
Time.” Michael R. Frecks, president, 3DS2, Inc.
Elkhorn, NE

C04: Protective Glazing and Blast Mitigation
Systems. Arthur Femenella, president,
Femenella & Associates, Inc. Annadale, NJ

B22: What Fits? Selecting a Method for
Historic Preservation. Judith Christensen,
Cynthia Kebba and Robin Ziek, preservation
planners, Historic Preservation Office, City of
Rockville, MD

C21: Successful Strategies for Adaptive
Reuse. Robert J. Hotes, AIA, associate, Hillier
Architecture, Philadelphia, PA

5:30 - 6:30 p.m.
C06 Keynote Address: Negotiating Standard
Number Nine: Traditional Design and Infill
in America’s Neighborhoods. Pratt Cassity,
director for the Center for Community Design,
Planning, and Preservation at the College of

Environment and Design, University of
Georgia, Athens, GA.

1-2pm.

B14: What's It To Me? Strategies for
Engaging Young People in Understanding
and Preserving the Built Environment. Ann
Lambson, director of Youth Education and
Sarah Rice, Family Programs coordinator,
National Building Museum, Washington, DC

B04: Charleston’s Ironwork Legacy: Evolving
Style, Philip Simmons and the American
College Of The Building Arts. Jay T. Close,
professor of Architectural Metal, Charleston, SC

B05: Inspecting Existing Stained Glass: When
to Call in the Experts. James A. Hauser, vice
president, Willet Hauser Architectural Glass,
Winona, MN

C13: A Different Approach to the Secretary’s

Standards for the Rehabilitation of Historic

Structures. James B. Garrison, AIA, associate

principal, Hillier Architecture, Philadelphia, PA
1-4:15p.m.

WO04: The Language of Classical Architecture.
Victor Deupi, Ph.D., Arthur Ross director of
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CONTFERENCE

SCHEDULE

7.30-9 p.m.

S02 National Civic Art Society Parliamentary
Session. An opportunity to debate and possi-
bly vote upon a statement from the Additions
to Historic Buildings and Neighborhoods
Symposium, Wednesday, October 4.

Friday, October 6
8-11:15a.m.

W07: Understanding Lime Mortar. John
Speweik, vice president, and Mario
Machnicki, president, U.S. Heritage Group,
Inc., Chicago, IL

W08: What is Wrong With My Stained Glass
Windows? Arthur Femenella, president,
Femenella & Associates, Inc., Annandale, NJ

W09: Snug And Sound: The Function of
Windows and Paint in Historic Buildings.
Duffy Hoffman, owner, Hoffman Painting and
Refinishing, Inc., Pipersville, PA

8 — 12 noon

T05: President Abraham Lincoln Cottage
Tour. Dr. George C. Skarmeas, AIA, AICP,
principal, director of Historic Preservation,
Hillier Architecture, Philadelphia, PA; Ronald
D. Staley, Hon. AIA, FAPT, vice president,
director of National Preservation, The
Christman Co.; William A. Dupont, AIA,
National Trust for Historic Preservation and
Chris McGuigan, supervisory exhibits special-
ist, National Park Service, Historic Preservation
Training Center, Frederick, MD

8:30 - 9:30 a.m.

C07: Traditional vs. Modern: Understanding
The Differences. Ethan Anthony, president,
HDB/Cram & Ferguson, Inc. Boston, MA.

B07: The Low-Cost, Low-Maintenance
Mirage. John H. Cluver, AIA, senior associate
and director of preservation, Voith &
Mactavish Architects, LLP, Philadelphia, PA

10-11 a.m.

B08: Planning For Preservation in the
Nation’s Capitol: Lisa Burcham, senior consul-
tant, Lord Cultural Resources, Washington, DC

C08: Conservation Repair Approaches in the
United States. Edward Gerns, consultant,
Wiss, Janney, Elstner Associates, Chicago, IL

Noon - 1:30 p.m.

R07: Substitute Materials: Cellular PVC and
the Changing Face of Trim Products. (Open
to all registered participants; pre-selection
required.) Tonya Farina, district sales manag-
er, AZEK Trimboard, Moosic, PA. Lunch and
Learn (Box lunch included).

C27: Historic Tax Credits: The Nuts and Bolts
of Syndication. Andrew Potts, partner, Nixon
Peabody, LLP, Attorneys at Law, Washington,
DC. Lunch and Learn (Box lunch included).

2 -3:30 p.m.
C11: Continuing the McMillan Tradition:
Updating The Museum of Natural History.
Bryan Clark Green, architectural historian,
Commonwealth Architects, Richmond, VA
and Sarah E. Ghorbanian, architectural

designer, Hayes, Seay, Mattern & Mattern,
Washington, DC

2:30 - 3:30 p.m.
B09: Perspectives on Period Lighting. Bo

Sullivan, senior designer and historian,
Rejuvenation, Portland, OR

R13: Moldings & Millwork 1725-1940. Brent
Hull, president, Hull Historical Millwork, Fort
Worth, TX

B15: An Eye for Detail: How to Incorporate
Precedent in Your Design. Jeremy Sommer,
associate, Assoc. AIA, Historical Concepts,
LLC, Peachtree City, GA

R14: The Domestic Architecture of the Mid-
Atlantic Region: Old and New. Christine
G.H. Franck, designer and educator, Christine
G.H. Franck, Inc., New York, NY

B12: Small Duct, High Velocity Heating and
Cooling: An Alternative Comfort Solution.
Ted Brown, national training manager, and

Shawn Intagliata, director of business devel-
opment, Unico, Inc., St. Louis, MO

C22: Historic Building Expansion. Caroline
Alderson, program manager, General Services
Administration Center for Historic Buildings,
Washington, DC

3:45 — 4:45 p.m.

C20: Reconstruction of Missing Historic
Elements and Buildings. Baird M. Smith,
principal, director of Preservation, and James
Thompson, AIA, project architect, Quinn
Evans Architects, Washington, DC

C12: Expanding Monumental Historic
Buildings. Robert D. Loversidge, Jr., FAIA,
president and CEO, Schooley Caldwell
Associates, Columbus, OH

RO5: Fix the Worst First: Neighborhood
Revitalization Without a Net. Sallie Hood,
associate professor, and Ron Sakal, visiting
associate professor, University of Notre Dame
School of Architecture, South Bend, IN

B10: Merging Modern Technology and
Traditional Craft in the Reproduction of
Historic Wallpapers. Jeff Greene, president,
Evergreene Painting Studios, Inc, New York,
NY, and Thomas E. Johnson, AIA, principal,
Martinez & Johnson Architects Pc,
Washington, DC

C09: A Metaphor for an Ideal City:
Incorporating Change in a Historic Structure.
Nathan Hoyt, AIA, and Julia Doern, AIA,
associate partners, Davis Brody Bond, LLP,
New York, NY

C10: Lighting for Safety: Egress (Emergency)
Lighting. April Ruedaflores, marketing manag-
er, Architectural Area Lighting, La Miranda, CA

C23: Roundtable Discussion on the Secretary
of the Interior’s Standards for Rehabilitation.
Mark Thaler, principal, Einhorn Yaffee Prescott
Architecture & Engineering, PC, Albany, NY;
Sharon Park, FAIA, senior historical architect,
Heritage Preservation Services, U.S. National
Park Service, Washington, DC; and Julian
Adams, community liaison and certified local
government coordinator, New York State
Historic Preservation Office, Albany, NY

6:30 — 10:30 p.m.
Historic Pub Crawl (Pre-selection required).

Saturday, October 7
8 -11:30 a.m.

Tours: varying departure times; pre-selection
required

T06: Stained Glass Windows Tour. A field trip
to churches in the Washington DC area pre-
sented by Art Femenella, president, Femenella
& Associates, Inc., Annandale, NJ. Participants
are strongly encourage to enroll in “What is
Wrong with My Stained Glass Windows,”
Workshop W07, on Friday, October 6.

T07: U.S. Department of the Treasury Tour.
Departs at 8 a.m. and 9:30 a.m. Members of the
American Institute for Conservation of Historic
and Artistic Works, Architecture Specialty
Group on behalf of the U. S. Department of the
Treasury, Office of the Curator. Note: The tour
is offered at no charge to registered attendees.
Each tour is strictly limited to 15 participants.
Highlights will include the Salmon P. Chase
and Andrew Johnson Suites, the newly
restored West dome, lobby and Cash Room.

T09: It takes a Neighborhood: Saving
Rosedale. Jonathan Abram, member, Board of
Directors, The Rosedale Conservancy,
Washington, DC, presents a tour of an
18th—century farm estate in the center of
Cleveland Park, Washington, DC, departs at
8:30 a.m. returns at approximately 10:30 a.m.

8-9am.

RO01: How to Find and Restore a Barn of Your
Own. Ernest Burden, principal, Burden
Associates, New York, NY

B11: Preservation and Repair of Plaster. Rory
Brennan and Laurie Klenkel, Preservation
Plastering, Ltd, Brattleboro, VT

R09: A Designer’s Guide to Kitchen

Workstation Furniture. David W. Beer, presi-
dent, Yestertec Design Company, Center
Valley, PA

C16: In Jefferson’s Shadow: The Architecture
of Thomas R. Blackburn. Bryan Clark Green,
architectural historian, Commonwealth
Architects, Richmond, VA

C16 The Application of Federal Tax Credits
in the Washington, DC, Penn Quarter
Historic District. Audrey T. Tepper, US
National Park Service, Technical Preservation
Services Branch, Washington, DC

9-10:30 a.m.

B20: Building Within a Building:
Documenting and Moving the 1751 Daniel
Winne House into The Metropolitan
Museum of Art. ]. Michael Kelley, president,
Jim Kelley Ltd., Niskayuna, NY

9:30 - 10:30 a.m.

RO02: Incorporating Timber Framing Into
Your Design. Amy Cornelius, manager, and
Hugh Lofting, president, Hugh Lofting
Timber Framing, Inc., West Grove, PA

C17: Staining: Blending, Decorating, and Re-
coloring Masonry. Russell Gray, president,
Nawkaw Corp., Watkinsville, GA

R10: Late-19th and Early-20th Century
Kitchens and Baths. Marilyn Casto, associate
professor, School Of Architecture & Design,
Virginia Tech University, Blacksburg, VA

C18: The World’s Columbian Exposition of
1893: Washington and the “White City.’
Arlene A. Wright, ASID, CID, Wright Design
Associates, Rochester, NY

B21: Three perspectives on New Construction
within Historic Districts. Lou Ann Broad, his-
toric preservation specialist, Naval Facilities
Engineering Command, Washington, DC; Bill
Brookover, historic architect, National Park
Service Northeast Region, Philadelphia, PA;
Donna Hole, chief of Historic Preservation,
City of Annapolis, MD. Moderator: Kate
Kuranda, senior vice president, R.C. Goodwin
Associates, Frederick, MD.

1-2pm.
R06: Why We Don’t Have a National Tax
Credit for Historic Homeowners and What We

Can Do to Get One. Heather MacIntosh, presi-
dent, Preservation Action, Washington, DC

B03: Developing a Methodical Approach to
Attaining Sustainable Design. Baird M.
Smith, principal, director of Preservation, and
Carl Elefante, AIA, principal, Quinn Evans
Architects, Washington, DC

C15: The Build DC Initiative. Nir Buras,
architect, Washington, DC, and others from
the Mid-Atlantic Chapter of the ICA&CA

R11: American Architectural Paints 1700-
1930. Catherine Adams Masek, historic preser-
vation consultant, Severna Park, MD

C25: The Historic Campus: Living With a
Legacy in Today’s World. Suzanne Klein,
architect, and Allan Greenberg, architect,
Washington, DC

RO04: Restoration of Lime Plaster at a Creole
Plantation. Lindsay Hannah, Chaux Vive
Architectural Conservation and Preservation
Services, New Orleans, LA

C26: Reinterpreting the Historic House
Museum in the 21st Century. Ron Bogle, pres-
ident and CEO, The American Architectural
Foundation, Washington, DC.

2:30 - 3:30 p.m.
R08: Traditional Porches: Modern Repairs.
Ray Tschoepe, director of conservation,

Fairmount Park Historic Preservation Trust,
West Fairmount Park, Philadelphia, PA

B13: Modern Challenges for Historic Trades
Education. Rhonda L. Deeg, program coordi-
nator/faculty, Harford Community College,
Bel Air, MD

C14: Modernizing Historic Urban Schools: A
Case Study. Leora Mirvish and Tina Roach,
Quinn Evans Architects, Washington, DC
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RECENT PROJECT: RESTOR ATION

STAGE TWO

PROJECT: THE PHILADELPHIA ACADEMY
OF MUSIC, PHILADELPHIA, PA
ARCHITECT: VITETTA, PHILADELPHIA, PA
STRUCTURAL ENGINEER: KEAST &
HOOD CO., PHILADELPHIA, PA

GENERAL CONTRACTOR: L.F. DRISCOLL
CO., PHILADELPHIA; PA

landmarks, the Philadelphia Academy of

Music, will celebrate its 150th anniversary. The
oldest continuously operating opera house in the
United States, the 2,900-seat academy has hosted
such master composer/musicians as Tchaikovsky,
Mahler, Rachmaninoff, Strauss, Copland and
Stravinsky, as well as such legendary performers
as Enrico Caruso, Maria Callas and Anna Pavlova.
Heartfelt celebrations will undoubtedly accompany
the sesquicentennial of the building Philadelphians
affectionately call the “Grand Old Lady of Locust
Street,” but one hopes that the 2007 observations
will also include respects paid to her more recent
anniversary: four years since the official 2003 com-
pletion of the building’s epic renovation under the
guidance of the Philadelphia-based architectural
firm Vitetta.

The work started in 1979 with small projects
to restore the interior to return the building to its
Victorian elegance. A larger project called the
Academy of Music for the 21st Century started in
1994 and continued into 2003. It included new
roofing for the stagehouse, reconstruction of the
stagehouse, the addition of two small elevators
and the addition of new mechanical and electrical systems.

Hyman Myers, chief restoration architect at Vitetta and partner in
charge of the project, describes the firm’s lengthy relationship with the acad-
emy, noting that until recently, the work had to be done during the summers
when the house was dark. “We were the architects selected in 1979 to restore
the academy, which was then the home of the Philadelphia Orchestra,” he
says. “The orchestra would be out of the building due to its summer perfor-
mance schedule at Saratoga, and the building would be free for us to do our
work. The idea was to restore its Victorian quality, and our summer projects
entailed working on the interior — draperies, decorative painting, carpeting —
all the way to putting in elevators, a job that took two summers.”

“The academy had been privately owned until 1957 when it was pur-
chased by the orchestra,” Nan Gutterman, Vitetta’s project manager for the
restoration, explains. “They painted the interior white and removed the
Victorian-era décor. Our job in those early years was to restore the Victorian-
era interior. This was done in bits and pieces during the summers.”

Several years into the project, during the installation of elevators in
1989-1990, a structural engineer from Keast & Hood Co., made a startling
discovery when she was doing an inspection to prepare construction docu-
ments for work to be done during the summer. “She was up in the attic,
looking at a truss,” recalls Gutterman, “and she noticed fresh cracks, open

Ir\ January 2007, one of Philadelphia’s beloved
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“The Grand Old Lady of Locust Street,” more formally known as the Philadelphia Academy of Music, was built in
1857. Following an interior restoration of the building from 1979 until 1994, the building then underwent an epic ren-
ovation from 1994 to 2003. This project was known as the Academy of Music for the 21st Century. Both projects were
completed under the guidance of the Philadelphia-based architectural firm Vitetta, which is still involved in various
projects at the academy. All photos: courtesy of Vitetta

check marks, in an adjacent truss, with no dirt in them. We knew we had to
work very quickly to get the trusses repaired.”

“It was decided that the cracked truss could be a potential immediate
failure,” says Michael Holleman, director of Vitetta’s Historic Preservation
Program. “To ensure that there would be no danger to anyone in the build-
ing, for the first time ever at the academy a concert by the Philadelphia
Orchestra was cut short at intermission and everyone was asked to evacuate
the building.”

While the building was evacuated during a ten-day period in March,
Vitetta and Keast & Hood’s structural engineers oversaw the temporary
repair of two damaged wood trusses over the auditorium. That was fol-
lowed by further work during the summer of 1989 on a third truss. These
repairs kept the roof safe until the final auditorium roof structure recon-
struction could be done later, in the mid-1990s.

“We inserted two small elevators into the building,” Gutterman explains.
“One was in a closet and the other one took over a small smoking lounge.
When it became a non-smoking building, this room was no longer needed.
Before this, people had to walk up more than 100 steps to get to certain areas.”

Above: In the summer of 1996, holes were cut in the roof over the auditorium of the
academy so steel trusses could be introduced to take the load off the original wood
trusses, some of which had begun to check dangerously. To provide workers with
enough room to assemble the steel trusses, temporary platforms were suspended
between each pair of timber trusses in the cramped attic space, shown here.

Left: The interior renovation of the Philadelphia Academy of Music included the
expansion of both the height of the stagehouse and the size of the orchestra pit; updat-
ing the electrical, mechanical, and lighting systems; and restoring the auditorium’s
plaster ceiling and decorative painting.
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The ornate column
and the box seats
shrouded in protective
plastic are virtually
the only visible hints
that these photos are
actually interior shots
of the Philadelphia
Academy of Music.
The enormous task

of demolishing the
original stage (right)
and constructing a
new stage (far right)
was completed within
the tight schedule of

the summer months

of 1997.

“It was in the summer of 1996 that we actually cut holes in the roof of the
auditorium, slid in steel trusses and rehung the plaster ceiling,” she relates.
“These supplemental steel trusses took the load off of the wood trusses.” A
derrick had to be mounted on the stagehouse roof so workers could needle
steel sections, no more than 20 ft. long, through three 10x4-ft. access hatches.
Temporary platforms were suspended between each pair of timber trusses in
the attic space to give workers sufficient area to assemble the steel trusses — a
task that relied upon bolts instead of welds due to the threat of fire, as even a
high-speed drill could have ignited the old wood trusses.

“The academy is a wood building with brick bearing walls, and the attic
where we were working was a very hot space all summer long,” Myers
explains. “Since 1857, it had dried out those trusses more than most other
areas.” Four steel trusses, each 10% ft. deep, were set parallel to the eight tim-
ber trusses that span the 90-ft. distance between the auditorium’s side walls.

This roof structure restoration was part of a $37-million renovation project
that was launched in 1994 and known as the 21st Century project. “Previous to
that time, we were maintaining the building,” Gutterman notes. “The purpose
of 21st Century project was to prepare the building for the next century.”

Vitetta still had to confine its work, however, to the 105- to 116-day win-
dows of availability during the summer. “The schedule was paramount,”
insists Myers. “We had to get in at a certain date, start exactly on time, and
finish by a certain date because all the performances were scheduled years in
advance. That was clearly the biggest task.” Gutterman adds, “It was a lot of
late hours by all parties, and lots of cooperation. Usually they were cleaning
up as the orchestra was coming in for their rehearsals in the two days before
opening night.”

Remarkably, Vitetta and the contractors were able to accomplish an array
of projects within these restrictive time windows. New mechanical, electrical
and acoustical systems were added, and the auditorium’s plaster ceiling was
restored, along with the academy’s original lower patron’s lounge.

This phase of the restoration also included reinforcing the stagehouse
foundation. The walls around the stagehouse were underpinned by digging
3- to 4-ft.-wide segments under the walls and filling them with concrete,
effectively creating a new foundation for the area. New storage space was
also added under the stage. During the excavations the crews discovered the
theater’s original front-of-the-house stage footlights, along with such rem-
nants of Victorian construction as horseshoes lost by horses that labored to
build the academy in the mid-1850s.

Much of the project focused on rebuilding the stagehouse to suit today’s
needs. “The academy was built as an opera house, which isn’t the ideal con-
figuration for a symphony hall,” explains Holleman. “There’s a proscenium
and the orchestra sits on the stage rather than in the same space as the audi-
ence, and the sound can get trapped behind the proscenium and up above
the stage. The Philadelphia Orchestra wanted a new building that was built
to be a symphony hall, where they could also do recordings with proper
sound isolation from the surrounding city noises.”

The rebuilding of the stagehouse included roof work, far more extensive
than the work done for the auditorium roof. The wood trusses over the
stagehouse were removed and a new steel truss and steel beams were
installed in 2002. This undertaking would have been impossible to complete
during the brief intervals of the prior summer work. Fortunately, the
Philadelphia Orchestra relocated to its new home in 2001, which provided
Vitetta enough time to do the job.

After the orchestra moved a short distance to the newly completed
Kimmel Center for the Performing Arts, Vitetta’s contractors, led by L.F.

B CLEM LABINE'S TRADITIONAL BUILDING

Driscoll Co., had six uninterrupted months to remove the old stage rigging,
demolish the stagehouse roof and timber trusses and build a new steel struc-
ture, steel deck and concrete roof, as well as a new tech gallery and rigging
system. According to Myers, “The quality and magnitude of the wood con-
struction that we uncovered when we took apart the building was a big sur-
prise. We uncovered huge pieces of timber which were so spectacular that
we cried over their having to be cut up and taken out of the building.”

-
The statue in the foreground is one of the figures that crouch high atop the auditorium’s
columns. This sculpted image of strength and support appears lost in the midst of the
wilderness of scaffolding that was erected within the academy during the summer of
1998, to enable conservation work on the ceiling.
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Prior to the old stagehouse roof being removed, a temporary roof of ply-
wood and rubber was erected in order to protect the academy’s interior from
rain while the work progressed. Over two-dozen hatches were set into three
of its sides, through which new steel columns with bolted connections were
inserted by a crane. Also during this final six-month phase, a 12-ft.-deep
truss, weighing more than 22 tons, was set behind the proscenium walls.
Spanning over 80 ft., it now supports steel beams that support the new
stagehouse roof and rigging system.

“Once the Philadelphia Orchestra was out,” Myers relates, “the academy
had more open dates. Therefore, it was important to renovate the building
so that it would be accessible as a performance venue for outside groups,
including Broadway shows. Updating the lighting and mechanical and elec-
trical systems and expanding the height of the stagehouse and the size of the
orchestra pit were necessary to accommodate them.”

After the new stagehouse roof was completed in the summer of 2002, a
mechanized rigging system was installed to replace the academy’s venerable

These before and
after shots reveal
the precision and
thoroughness of the
restoration of the
decorative painting
on the academy’s
ceiling. The square
scar of white plas-
ter, visible around
the cherub’s foot, is
a remnant of the
emergency work
performed back in
1989, when the ceil-
ing was cut open
from below in order
to erect scaffolding
for the temporary
repair of the dam-
aged wood trusses
in the attic.

rope-and-sandbag rigging. “The grid of that sandbag-and-hemp-rope sys-
tem had barely been able to carry the loads required by the Philadelphia
Opera or the Pennsylvania Ballet,” Gutterman points out. “There was no
way it could carry the loads of today’s Broadway shows.”

By November of 2002, opera patrons were enjoying their first taste of
the renovated interior of the Philadelphia Academy of Music with a per-
formance of Carmen. Along with the glories of Bizet’s classic score, the
audience could also bask in the revitalized historic beauty of the acade-
my. Holleman tips his hat to Myers and Gutterman for their tireless
efforts in Vitetta’s commitment to “preserving the building and keeping
its wonderful old elements the stars of the show. There was a whole slew
of other consultants that the orchestra brought in, from acoustic designers
and mechanical engineers to lighting designers and theatrical people, but
all of their efforts had to be integrated into the design and made to work
in a way that would not radically change the appearance of the historic
building.” — Nicole V. Gagné
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EMBRACE THE PAST

WHILE FLIRTING WITH THE FUTURE. Rejuvenation offers a wide variety of early to mid-
twentieth century light fixtures which are now compact fluorescent compatible. By utilizing
state-of-the-art ballast technology our selection of compact fluorescent lamps provide
increased energy efficiency with no design compromises. Now you'll be able to meet
environmental building standards without sacrificing period-authenticity. To see over 500

early to mid-twentieth century light fixtures and house parts or to learn more about our line
l I r [Z]C of compact fluorescent fixtures, call 888-401-1900 or visit rejuvenation.com. We'll be happy

Industry REJUVENATION

Online data & Manufacturer of period-authentic lighting

links for over 673 WRITE IN NO. 7630

suppliers ot Il for Entries

products & services Wl Zu2  THE 2007 PALLADIO AWARDS

for restor ation, : Honoring Excellence in Traditional Commercial, Civic & Institutional Design
; Co-produced by Traditional Building and Period Homes and
the Traditional Building Exhibition and Conference

hl Storic allV inspired . ; 2 The Palladio Awards are named in honor of Andrea Palladio, the Renaissance

architect who created modern architecture for his time while using models

new constru CtiO n 7 s from the past for inspiration and guidance.

renovation and

1 .. be Rk 3 Palladio Awards for Commercial, Civic & Institutional Architecture
for civic & L W RN will be awarded in five categories:
Restoration & Renovation
Adaptive Reuse &/or Sympathetic Addition
New Design & Construction — less than 30 000 sq.ft.
New Design & Construction — more than 30,000 sq.ft.
Public Spaces: Parks, Plazas, Gardens, Streetscapes

WWW. e | Corresponding awards will also be made for residential projects.

Judging is by a panel of distinguished design professionals selected by the editors of :

tradltlonal_bullding : : Traditional Building and Period Homes.
The deadline for entries is November 15, 2006.

commercial projects.

.Com

WWW. pal ladioawards.com
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HARLEM STAR REBORN

PROJECT: APOLLO THEATER, NEW YORK, NY
RESTORATION ARCHITECTS: BEYER BLINDER BELLE,
ARCHITECTS AND PLANNERS LLP, NEW YORK, NY;
RICHARD BLINDER, PARTNER IN CHARGE;
CHRISTOPHER COWAN, PROJECT ARCHITECT
CONTRACTOR: BARR & BARR, NEW YORK, NY
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n every licensed taxicab in New York, a city map is pasted

onto the back of the driver’s seat. In tiny type it shows the

locations of the highlights: the Empire State Building,

United Nations, Lincoln Center. It’s a truncated and mid-
town-centric image, with hardly any sites noted above 96th
Street. In fact, the map cuts off Manhattan altogether around
125th Street, which leaves just enough room for a label at the
only far uptown attraction that a visitor from just about any-
where has heard of and wants to see: the Apollo Theater.

Practically every black star of jazz, bebop, gospel, disco,
funk, soul and comedy has played and maybe even debuted
there. The performer roster is a kind of Grammy list, including
Duke Ellington, Billie Holiday, Miles Davis, Ray Charles,
Eartha Kitt, Aretha Franklin and Stevie Wonder. Day and night,
whether or not it’s showtime, the aspiring stars of tomorrow
make pilgrimages to the Apollo to have their pictures taken
under the lucky neon.

Since last December, tourists have been photographing
themselves before a lovingly researched and accurate recon-
struction of the Apollo’s Jazz Age facade. The building was
scaffolded for years and is still undergoing interior restoration
phases. Its gray terra-cotta front is gleaming again, and the
place is higher tech and more accessible to crowds than ever
before. Restoration teams orchestrated by New York, NY-based
Beyer Blinder Belle have repaired masonry gaps where trees had
sprouted, re-combed the terra cotta’s delicate ridges and pro-
grammed marquee lights that chase each other. At the facade
unveiling, Mayor Michael Bloomberg announced, “There is no
icon more closely associated with Harlem’s rich and colorful
history than the Apollo Theater.”

But when it opened in 1914, only whites were allowed in,
and all shows were burlesque. The owners, Jules Hurtig and
Harry Seamon, had built half a dozen other burlesque houses in
the 1910s. They commissioned their new 125th Street branch
from Manhattan theater specialist George W. Keister. The archi- Architects at Beyer Blinder Belle have orchestrated the exterior and partial interior restoration of the
tect was known for relatively demure Classical essays, fronted Apollo Theater, a Harlem icon since 1914, designed by prolific Classicist George W. Keister. An LED
in pilasters and balustrades. On a $600,000 budget for 125th marquee blazes above a new steel ticket b.ooth and storefront, and a new GFRC cornice crowns a
Street, he applied anthemia, eagle cartouches, Greek keys, egg- rehabilitated terra-cotta fagade. Photo: Elliott Kaufman
and-dart moldings and Ionic and Tuscan capitals. Keister lined  Inset: When work began in 2001, scaffolding propped up the rusted marquee, and tacked-on radio logos
the interior with Adamesque low reliefs of urns, garlands and  marred the vertical blade sign. Photo: Elliott Kaufman
portrait medallions, all dabbed in gilt.

Dancers frolicked on the stage runway, sometimes raunchily,

i

i
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TICKETS ON SALE Now

until new owners took over in the 1930s. As the neighborhood’s burgeoning Photographers loved the Apollo’s spectacles, so the evolution of its
African-American audiences sought out classier entertainment, Apollo manage- architecture is well-documented. Hurtig and Seamon’s scrollwork signage
ment brought in black singers and musicians. Amateur Night, before famously gave way to more streamlined forms in the 1940s. Helvetica neon letters
tough-to-please crowds, has been held on and off since 1933 (Ella Fitzgerald and were set onto a vertical blade trimmed in red, while a horizontal sign atop
Gladys Knight are among the steely veterans of that experience). the marquee blazed with a curvy typeface edged in blue. Keister’s spindly

Above left: Gladding, McBean provided replacements for unsalvageable terra cotta, especially at a second-floor
cornice that projected vulnerably. Photo: Bernstein Associates

i

; L Above right: A spindly 1914 balustrade, made of cast iron or terra cotta, had failed and been removed by the
Polonia Architectural Restoration repointed where all mortar had  1950s, and a 1980s replacement was cobbled together from turned posts and plywood. Beyer Blinder Belle’s
powdered out between Keister’s molded blocks, including car- GFRC substitute, with wider balusters than the original, helps conceal a rooftop recording studio added in the
touches of eagles clutching shields (right). Photo: Bernstein Associates ~ 1980s. Photo: Bernatein Associates
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The original flashing,
chasing pattern of the
bulbs has been rein-
stated on the marquee’s
underside: four on, one
off, enticing audiences
inside. Zinc Moderne
letters are inlaid into
new terrazzo flooring
alongside a rounded
steel ticket booth at
ADA-compliant height
and replicated lime-
stone-and-granite
pilaster bases. Photo:
Elliott Kaufman

original balustrade, in terra cotta or cast iron, failed and was removed by the
1950s, and a 1980s substitute was cobbled together from turned posts and
plywood. The ticket offices started out as two gingerbreaded freestanding
kiosks, and then were consolidated into one rounded metal booth.

In the 1960s, the lobby’s pilasters and coffered ceiling were stripped, and
brass doors, pink marble wainscoting and crystal chandeliers were installed
in the 1980s. The auditorium meanwhile underwent a dizzying series of
changes. Floral or nymph murals segued to uniform white paint, which in
turn was replaced by red fabric on furring strips. On the seat rows, assorted
renovations left behind eight different end standards, either ribbed or fili-
greed or embossed.

In 1991, the deteriorating and nearly bankrupt house was taken over by
a nonprofit called the Apollo Theater Foundation. The facility remained
open through Beyer Blinder Belle’s overhaul, funded by government and
private grants and led by partner Richard Blinder and project architect
Christopher Cowan.

Defacements have been undone from sidewalk to parapet. The firm
matched Keister’s limestone and granite pilaster bases, which stucco and
signage layers had destroyed. The stonework frames a steel ticket booth at
ADA-compliant height, stainless-steel doors and dove-gray terrazzo flooring
inlaid with zinc Moderne letters modeled after the 1940s neon. The vintage
marquee and signage were sagging and hopelessly rusted, so the project
team devised replicas updated with code-compliant reinforced armatures
and easy-to-change LED and LCD panels. On the marquee’s underside, clear
lightbulbs flash in a chasing pattern: four on, one off, luring viewers inside.
The architects, with input from sign contractor North Shore Neon, of Deer
Park, NY, based the bulb zigzags on original settings found in a broken light
controller. “In a project like this,” Cowan notes, “you discover the most
amazing archaeological artifacts.”

Upon close examination, the restorers found that the facade’s upper sto-
ries were held together mainly by inertia. The ridged terra cotta had been
painted and partly gilded in the
1980s, and behind the paint, Cowan
says, “there were holes and cracks,
and all the mortar had powdered
out.” Gladding, McBean, of Lincoln,
CA, provided replacements for
pieces beyond repair. On salvage-
able but chipped or unglazed areas,
Polonia Architectural Restoration, of
Queens, NY, with advice from
Integrated Conservation Resources,
of New York, NY, applied Keim and
Edison Coatings products to reinsti-
tute original finishes in combed,
stippled textures and 18 shades of
gray. Along a new standing-seam
metal roof, a GFRC balustrade, with
wider balusters than Keister
planned, now conceals a top-floor
recording studio added in the 1980s.
At the brick rear elevation, repaired
fire escapes trail down newly
repointed joints to ADA-compliant
entry ramps.

Interior restoration is underway, with
1,483 new red-upholstered seats with
ribbed end standards already in place.
Clamped-on lights and speakers in the
uppermost boxes (top left) are slated
to be removed this summer. Photo:
Bernatein Assoctates
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Helvetica lettering was reproduced for the new vertical sign, trimmed in red, while blue
neon stripes frame the marquee sign’s curvy Moderne typeface. Photo: Elliott Kaufman

Beyer Blinder Belle has finished some major interior work as well. Most
notable are the 1,483 new red-upholstered seats with curved, ribbed end
standards modeled after 1940s precedents. Aisle lights have been discreetly
inserted, and new wire troughs course below fresh red carpeting. This sum-
mer, the stage apron is slated to lose its circa-1998 protruding side platforms.
The Green Room below the stage will be renovated and ADA-compliant
dressing rooms will be added. Clamped-on lights and speakers will be
cleared from the stage and side boxes.

“We finish about a phase a year, always doing more as the Apollo gets
funding,” Cowan says. “The assignments are always changing, and always
interesting.” He’s standing below the marquee as he speaks, and as he fin-
ishes the thought, a school group finishing a tour pours excitedly out of the
steel doors. A busload of senior citizens has pulled up, and they’re getting
ready to disembark. A foreign tourist taps the architect on the sleeve: will he
take their picture, underneath the new neon? — Eve M. Kahn

AUGUST 2006 m 25



RESTORE

AMEDIA, LLC

Restore Media LLC is the only publisher and conference producer dedicated to the traditional building market. The company’s magazines,
conferences, trade shows, websites and directories serve the information needs of architects, builders, developers, building owners,
facilities managers, government agencies, interior designers, landscape architects, suppliers, preservationists, town planners, artisans,
trades people and old house enthusiasts who work passionately to renovate and restore historic buildings or build new ones in a
traditional style.

The traditional building market has emerged into a recognized and firmly established segment of the residential and commercial
construction industry with more than $170 billion in construction volume. From grass roots movements in America’s historic neighborhoods
to a government mandated National Historic Preservation Act, Americans have a heightened appreciation for our architectural heritage
and are spending money to preserve and improve it.

Americans continue their love affair with traditional style architecture and traditional towns. An increasing number of new residential
and non-residential buildings are designed to look historic. Whether a new old house built to fit into an existing neighborhood,
a sympathetic addition to a 19th century courthouse or a traditional neighborhood development, these are buildings that call upon
our architectural heritage, create a sense of place and make people feel good.

These buildings, the professionals and enthusiasts who design, build, renovate or restore them, and the products that go into them are
the subject of Restore Media's magazine, conference, trade show, website and directory content.
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Traditional Building is a bi-monthly
magazine edited for 55,000
professionals involved in restoring
old buildings or designing and
constructing new buildings in
traditional styles. The audience
includes architects, contractors,
building owners, facilities
managers, interior designers,
developers, landscape architects,
building managers, preservation
planners, restoration consultants,
and other professionals who need
to know where to locate hard-to-
find traditional-style products

and services.

www.period-homes.com

Period Homes, published 6 times
a year, is edited for 45,000 pro-
fessionals involved in residential
restoration and renovation or
the design and construction of
new homes built in period styles.
The magazine's audience
includes architects, interior
designers, custom builders,
restoration and renovation
contractors, developers, land-
scape architects, and other
professionals who are looking
for difficult-to-find historical
products and services for
residential projects.

www.preservationweb.com

Preservation Sourcebook is the
definitive source for services

and products to restore historic
buildings, landscapes, and interiors.
Each regional edition provides
property owners and managers,
architects, contractors, public
officials and preservationists with
a comprehensive directory of
local and national resources.
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Old-House Journal is a bi-monthly

special interest title for old-house

" owners and enthusiasts, as well as

for professionals who restore and
renovate older homes. OHJ,

which has a total circulation of

' 110,000, is the only consumer

magazine in the field that's
strictly about owning, renovating,

 restoring, decorating, and

maintaining homes built before

- 1960. OHJ was launched in 1973,
- which makes it the oldest publica-

tion in its category.

www.newoldhousemag.com

New Old House, the latest launch
from Old-House Journal, covers
the ever-widening world of new
homes built to replicate the look
and feel of classic American hous-
ing styles, including Arts & Crafts
(bungalows), Foursquares, Shingle-
style houses, and Victorians of all
stripes. With newsstand distribu-
tion of 100,000, New Old House
is loaded with eye-popping
photography; it is a stunning
addition to Restore Media's
stable of publications.

Where the Marketplace Meets

The Traditional Building Exhibition and Conference is the only national event
for professionals who restore, renovate or preserve historic buildings or build
new ones in a traditional style. Attendees include commercial, institutional,
and residential architects, contractors, planners, developers, building owners
facilities managers, interior designers, landscape architects, renovators, trades
people, artisians and enthusiasts. The Traditional Building Exhibition and
Conference takes place twice a year, spring and fall. In spring, the show
presents 85 seminars, workshops and special events as well as 300 exhibits
to 6000 attendees from around the world. In the fall, a regional event, the
trade show and education program attracts 3500.

Continuing Education Credits are offered from affiliated associations including
AlA, ASID and APPA. Conference curriculum includes technical training, design,

planning, installation, materials and management.

e

Old-House Journal's

PRODUCTS

fdeas and Advice for the Historically Minded Homeowner

Lighting

Doors & Windows
Kitchens &Baths
Exteriors
Furnishings
Floors & Ceilings
Landscaping
Walls

www.oldhousejournal.com

Old-House Journal's Traditional
Products is a comprehensive
introduction to the subject,
including everything from
historically appropriate building
materials to period pieces to
modern substitutes. With news-
stand distribution of 40,000,
Traditional Products is loaded
with inside tips and hundreds

of product leads from the editors
of Old-House Journal magazine.
Traditional Products is a one-of-a-
kind annual guide for restoration-
minded consumers intent on
remaking their old houses into
living-like-new homes.

Old-House Journal's

2004
Edition

000 DIY Sources for Old-House Devotees

www.oldhousejournal.com

The annual Restoration Directory
has a newsstand distribution of
40,000. It is the most authorita-
tive and comprehensive guide to
suppliers of products and services
for old homes and old-house
style. The Restoration Directory
contains more than 500 categories
of building products and over
2,000 companies that make
everything from stained glass and
antique bath fixtures to hardwood
floors and heating systems.

Questions? Call Peter H Miller, President: 202.339.0744 x 104. Or email pmiller@restoremedia.com




RECENT PROJECT: NEW CONSTRUCTION

FOLLOWING THE FOOTPRINT

PROJECT: THE SHAKER TABLE RESTAURANT, CANTERBURY
SHAKER VILLAGE, CANTERBURY, NH

ARCHITECT: CHRISTOPHER P. WILLIAMS, ARCHITECTS,
MEREDITH, NH; CHRISTOPHER P. WILLIAMS, AIA, NCARB,
PRINCIPAL IN CHARGE; SONYA MISIASZEK, AIA, PROJECT
ARCHITECTE

ounded in 1792 by the United Society of Believers, the original

4,000-plus-acre Canterbury Shaker Village in Canterbury, NH, is

now a 604-acre outdoor history museum and a National Historic

Landmark site. It was a prominent Shaker settlement for 200 years
and during its height in the mid-1800s, approximately 300 people lived
there in 100 buildings.

Many of these buildings have survived, but many have not. When
Canterbury Shaker Village decided to build a new restaurant on the site, the
plan was to follow the footprint of an original building and to be compatible
with the rest of the village. The job of designing this building went to
Christopher P. Williams, Architects, of Meredith, NH.

“This is a national historic site,” says Christopher P. Williams, AIA,
NCARSB, principal in charge. “The Shaker Table Restaurant replaces the 1811
blacksmith shop that had an ox-shed addition. In the 1950s, the Shakers were
low on money and they sold it and nobody knows where it is.” Williams and
his team worked closely with the museum staff and the State Historic
Preservation Office to create a modern interpretation of the former building.

The new 7,400-sq.ft. Shaker-style restaurant seats 140 people, follows the
footprint of the original building and also follows strict historic guidelines. It
incorporates an expanded second floor and an interior style derived from other
buildings in the village. The first floor is comprised of the two dining rooms,
the show kitchen and a waiting area, while a service kitchen and other dining
and function rooms are located on the upper level. The main kitchen, a dry
storage area, coolers and the mechanical room are located in the lower level.

“Our main goal was to maintain the historical integrity of the site,” says
Roger Gagne, a trustee of the museum and chairman of the building com-
mittee for the project. “That was paramount, making sure that we main-
tained the traditional Shaker standards, no matter what modernizing we
did. We were able to do that. If you walk into the restaurant, you won’t see
any modern conveniences, such as baseboard heating. Most modern systems
are not visible.”
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Top: The 7,400-sq.ft. Shaker Table Restaurant in Canterbury Shaker
Village, Canterbury, NH, was built on the footprint of an 1811 black-
smith shop that had an ox-shed addition. Designed by Christopher P.
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Williams, Architects, of Meredith, NH, working with Canterbury
Shaker Village and the State Preservation Office, it is a modern inter-
pretation of the original building. All current photos: Jobn Hession

Inset: Taken circa 1867, this is a view of the blacksmith shop looking
northward. Photo: courtesy The Canterbury Shaker Village
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The main level of the restaurant includes an entry/waiting area, two dining rooms and a show kitchen.
Interior windows were used in the wall separating the two dining rooms to allow sunlight throughout

the building. The tables are set up Shaker style.
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The State Historic Preservation Office stated that the
new building should be located on the site of the original
building and that it should carefully reflect what was
known about the original building. The first step in the
design process was to conduct an archaeological investi-
gation to determine the exact footprint of the original
building. “When we did our archeological research, we
ultimately concluded that the original hearth was the
only relevant piece of the building that was still there,”
says Williams. “It was carefully documented and
removed to storage. There were also some original stone
walls that we rebuilt.”

Historic photos were also a valuable source of infor-
mation. Photos of the south, east and north sides were
available, but only blurry images existed of the west side
and there was no information about the interior. “The his-
toric photos were extremely helpful,” says Williams.
“Also helpful was the fact that there are other buildings of
this age remaining on site. In a Shaker structure of this
age, for example, the window panes were 7x9 in. and the
clapboard exposure was standardized at 3'2-in. spacing.”
The research showed that the building had changed over
time, including the roof.

The first challenge was fitting the program require-
ment into the building footprint. The State Historic
Preservation Office and conservation easement allowed
a 15 percent expansion in the building and the architects
devised creative solutions to particular problems. For
example, three walk-in refrigerators were put under-
ground below what became an outdoor patio area, allowing program
requirements to be met without impacting the appearance of the exterior.

One unusual aspect of this project was that the Canterbury Shaker
Village acted as its own general contractor and tradespeople from the
preservation and restoration staff at the village did all of the finish work. A
great deal of attention was paid to the finishing of the interior, including
extensive millwork and painting, to ensure that it was compatible with the
historic village. “We used traditional building techniques, following Shaker
standards,” says Gagne. “We subcontracted out the framing, foundation and
mechanical work, but we did all of the finish work ourselves. It was all done
by the village crew.”

“One of our restoration carpenters, Jon Norling, served as project man-
ager as well as designing the ‘nuts and bolts” of the interior woodwork,” he
adds. “Some of the wood used for both exterior and interior finish came
from our own wood lots. Then we had it random-width milled and let it air

B CLEM LABINE'S TRADITIONAL BUILDING

The lobby, formerly the ox shed where oxen were shod, looks out toward the patio. The random-cut bluestone
flooring in the lobby is carried out to the New Hampshire granite used for outdoor patio area.

dry. We used square ‘cut’ nails as the Shakers would have as well. The stair-
well to the function rooms upstairs, for example, is mostly lumber from the
village acreage. It was milled to Shaker standards, with beveled edges. We
also used a blend of Shaker colors, like Shaker red and yellow ochre, that are
found in other buildings in the village.”

“Working on the interior was quite interesting,” Williams states. “We
researched the other buildings in the village to pick and chose details to use,
but we did not want to replicate a particular year. We wanted to pick up the
flavor and style of the village.

“The Shakers used a lot of interior windows in their buildings, called
‘borrowed light.” It let the natural light into all of the rooms, and we incorpo-
rated that into the building, on both levels. For example, there are two din-
ing rooms on the main level, separated by a wall with interior windows.
Ultimately we decided on three different sized dining rooms so they can
accommodate different size groups.”

The Shakers were also renowned for their semi-transparent
wood finishes. “You could see the wood grain through the finish,”
says Williams. “We developed some techniques to get a similar fin-
ish without all of the layers they would have done. One thing the
painters did was to put pigment into polyurethane to get the rich-
ness of the finish. They also did other experiments to match original
colors. The workmanship on this building was museum quality.”

Another issue was the kitchen on the main level. “The intent
was that it was a show kitchen, so people could see food prepara-
tion. Food is an important feature of Shaker art,” says Williams. The
positioning of the tables in the restaurant was also considered.
“Traditionally, men ate at one table and women at another and they
had a very structured way of sitting,” he adds. “We designed the
restaurant so that Shaker style of eating could be simulated, but cus-
tomers can also pull the tables apart to have some privacy.”

The designers also sought to convey the sense of Shaker simplic-
ity with the lighting. “Our goal was to replicate the Shaker simplici-
ty with straightforward, but quaint and elegant lighting,” Williams
says. “In the main dining room, for example, we had custom-made
wall sconces built to replicate the candles the Shakers used.”

The exterior of the restaurant is clad in Shaker gray-painted
clapboards with white trim. The windows are true-divided-lite
wood windows, made by Kolbe Windows & Doors of Wausau, WL
“We wanted to make sure we matched the fenestration of the vil-
lage,” Gagne notes. “These windows replicate in modern materials
the windows in the village. The main dining room sash are 12 over 8
and on the second floor, they are 8 over 8.”

Planning for the restaurant took about a year, followed by a
year of construction. The $1.3-million project was completed in 2004,
and the Shaker Table Restaurant is a welcome addition to the his-
toric village. “This was not a high-budget project,” says Williams,
“but the building is truly museum quality. The people in the village
were committed to building something appropriate to the museum.
One of things unique about Shaker architecture is its sense of sim-
plicity,” he adds. “That said, I would compare this building to a
Porsche. To look at it, it’s very simple, but if you open up the walls,
it’s very complex. A lot of planning and work goes into making it
look very simple.” — Martha McDonald

Top left: The furnishings in the main dining room were designed and built by
the Shaker Workshop, following traditional Shaker techniques. Most of the
wood windows on this level are 12 over 8 true-divided-lite windows, while
others are 8 over 8. Following Shaker and vernacular tradition, the individual
panes measure 7x9 in.

Left: Additional dining and function rooms are located on the upper level of
the restaurant and follow the same Shaker style as the main dining rooms.
Here, the Shaker chrome-yellow color was used on the trim. The old-growth
heart pine flooring was supplied by Carlisle Restoration Lumber.
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Call for Entries

U/ PALLADIO AWAR[)

Honoring excellence in traditional commercial & civic design

Co-produced by Traditional Building and Period Homes
and the Traditional Building Exhibition and Conference

Categories
Restoration & Renovation
Adaptive Reuse &/or Sympathetic Addition
New Design & Construction — less than 30,000 sq.ft.
New Design & Construction — more than 30,000 sq.ft.

Public Spaces: Parks, Plazas, Gardens, Streetscapes

Corresponding awards, sponsored by Period Homes magazine,

will also be made for residential projects.

Judging Criteria
The Palladio Awards are named in honor of Andrea Palladio, the Renaissance architect who
created modern architecture for his time while using models from the past for inspiration and
guidance. The judges will be applying the same criteria that Palladio used in his own work: the
projects should meet all the functional needs of contemporary usage, while applying lessons

learned from previous generations to create beauty in the built environment.

Winners

If you are one of the winners of a Pa]ladio Award for 2007, you will receive a Palladium -

the cast-bronze trophy emblerﬁatic of the program, designed, sculpted and cast

by the artisans at Historical Arts & Casting, Inc., West Jordan, UT, - at the

annual Traditional Building Exhibition and Conference. You will have the opportunity to

give an illustrated presentation of the project at the conference and the project

will be published in the June 2007 issue of Traditional Building.

Winning projects will also be highlighted for 12 months on the Palladio Awards web site.

Deadlines & Entry Requirements ’

The deadline for receipt of the completed entry package is November 15, 2006.

For Complete details on the awards program go to

WWW. palladioawards .com
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NEW ENGLAND
CAST IN STONE

MANUFACTURING

Architectural Elements in Stone

257 CLINTON STREET, PO BOX 158, SPRINGFIELD, VT 05156
PHONE (802) 885-7866 FAX (802) 885-7870

newenglandcastinstone.com
WRITE IN NO. 1792
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An OLD HOUSE is being restored. A New
House is being built in a Traditional Style. You

need OLD-HOUSE JOURNAL'S Restoration

Directory

Your search is over. You don’t need to spend
days tracking down the right product source —
and you don't have to settle for ordinary solu-
tions. The editors of OLD-HOUSE JOUR-
NAL have taken the pain out of finding
unique restoration products and services. Wall
to wall, ceiling to floor. Thousands of products,
right at your fingertips.

ODUCTION |
[rems for |

OLD-HOUSE JOURNAL'S
Restoration Directory is a com-
prehensive directory of suppliers who
make everything from wide plank flooring
and hand-forged copper sinks to Victorian
sofas and Craftsman lighting. You'll find
nearly 2,000 suppliers of bathroom fixtures
and faucets, building materials, lighting,
decorative accessories, furnishings of all
types and styles, and a whole lot more.

Now On Sale

$9.95 at major bookstores, newsstands,

and specialty retailers nationwide.

To order by phone ($9.95 plus $5 shipping and han-
dling), call (202) 339-0744 ext. 101, 9 a.m. to 5
p.m., EDT, Mon-Fri.

Where To Find Hard-To-Find Stuff

|[RESTORE

| MEDIA, LLC

Old:House
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A Source BOOk RlCh Wlth

Informatlon on Tradltlonal

- Products

Ideas and Advice for the Hlstoncally Minded Homeowner

Oldj}i}q
ew versions of products from our past have never
been more available, or more likable. Traditional

Products is a new way to find new-old stuff.

S For more than 30 years, OLD-HOUSE JOURNAL has supplied
| reproduction homeowners with sturdy advice about the whys, wherefores,

items for
. retro rooms,

e tionid and how-tos of coping with the problems and enjoying the

. and new old

| houses pleasures of owning an old home.

® Buying guides
® Complete information on product sources
@ Hundreds of full-color product photos

@® New alternatives to traditional materials

Products in Every Classic
Style

@ Internet information

Order Today' There’s never been a better time to enjoy and learn about traditional
Amerlcan housing styles. Traditional Products will help bring the lessons home.

, | Old House Journal’s Traditional Products covers everything from historically appropriate building mate-
. rials to period pieces to modern substitutes, all in one softhound book. To order ($9.95 plus shipping -
and sales tax, if applicable), call (202) 339-0744 ext. 101, 9 a.m. to 5 p.m., Eastern Time, Mon-Fri.

- &Traditional Materials
On Sale Nor
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Wood Flooring 87
Ceramic Tile 92
Decorative Painting 96
Interior Molded Ornament 100
Venetian Plaster 104
Interior Lighting 108
Ornamental Ceilings & Fans 117
Mantels & Fireplaces 122
Metal Stairs & Railings 130
Registers & Grilles 135
Glass Domes 138
Antique & Recycled Wood 139
Wood Stairs & Railings 141
Interior Woodwork & Molding 143

Advertiser Index

This index lists the page number for the company’s ad (right) as well as the reader service number (left).

With the latter number you can order product literature from the company by filling out the postcard
opposite this page or by going online to www.traditional-building.com and clicking on “Free Product

Literature.” You may order product literature for an entire SourceList by using the reader service number
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9828 Murals & Mosaics
2527. Guided Imagery Designs & Productions . . .70
4710. Lynne Rutter Murals &Decorative Painting . .70
208. PeckeStudos: = 0. oo b pos L 70
* Russ Elliott Gallery

9829 Doors & Entryways

* Adams Architectural Wood Products .. ... 72
9600. Coppa Woodworking ................... 74
1850. Craftsmen Group, The .................. 73
1463. Drums Sash & Door Co., Inc. ............. 74
1910. Grabill Windows & Doors ............... 72
3570;: HiStorie TIOOES o v sh s ws sbivs e 5 v ins 74
1210. Historical Arts & Casting, Inc. .. .......... 73
1696. Jim Illingworth Millwork, LLC ........... 73
1799. MACMefhls .. .. o icvennvnibnverado it 22

* Michael Davis Stained Glass ............. 73

856. Sharp Lumber Company ................ 74
1316. Weston Millwork Co. ................... 73
9640. Wood Window Workshop ............... 73
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9830 Hardware

1670. Architectural Resource Center ........... 84
2930. Ball & Ball Hardware .................. 156
11 BaltiGar . Cur ol s e s e S s e 80
6980. Craftsmen Hardware Co. ................ 84
432. Crown City Hardware Co. ............... 79
22605EREBULICT & .CO.,. viss sssiiioniam oin e 5 5 oo ss ok 7
2540. Euro. Hardware & Finishes /Gerber Hinge . . .78
1807. European Hardware Company, The ...... 82
2520. Gabyis ShOPPe v i vivwvui iin . ot asios o 78
1166, GUETIN. PE . oo vvmie svn v 60 v it it 77
2865 T15ale5Co ING: o si i i v e o i 78
1604. Hiles Plating Co. ....................... 82
1240. James Peters & Son, Inc. ................. 80
* Kayne and Son Custom Hardware Inc. . .. .80
1806. Kirkpatrick Litd.-50 L 00000 8L Ll L okl 78
3760, K0lISON, INC.. 5 .o wiiisieisnssiosossis wio e sioh B 83
7600. Maguire Iron Corp. ..................... 78
2800-Mitehell, DG . i Vhee s e 82
319. Notting Hill Decorative Hardware . ....... 82
5110. Old Smithy Shop <........ ... e, 82
6001. Phelps Company ...................c.... 80
1376. Signature Hardware /Clawfoot Supply . .. .84
* The Nanzi€ompanyse e Dt s o ... L 81
2669. Tremont Nail Company ................. 80

9831 Non-Wood Flooring

1566. Bergen Bluestone Co. ................... 86
4270. Champlain Stone, Ltd. .................. 85
1629; PeacoflcRaVers 5. it fronsit s o o o b 86

9832 Wood Flooring

1457. Antique Lumber ............ ... ... ... 90
521 BeariCreekibumber = 50 ... 91
3950sBrandiiovlvan ot e L DLl 91
2744. Carlson’s Barnwood Co. ................. 91
* Chestnut Woodworking ................. 88
*Contour ParquetIneasteanc. .. ........... 91
4320. Craftsman Lumber Company ............ 90
1277. Foster Wood Products .................. 91
1330. Goodwin Heart Pine .................... 88
1846. Housatonic Hardwoods, Inc. ............. 91
1120. Lignomat USA, Itd. .................... 91
1844. Longwood Antique Woods .............. 90
2855. Lumber Liquidators .................... 89
1542. Old Wood Workshop, The ............... 90
1403. Reliance Specialty Building Products . . . ... 91
5600. The Woods Company ................... 88
1476:WhatIt'sWorth i dbaivie oot 91

9833 Ceramic Tile

8032. American Restoration Tile, Inc. ........... 93
101 Artliles sl o o o e e e 93
1794. Subway Ceramics ... ......oueeeeeeeeens 93
2846. Tile Source,Inc. ........ ..., 86,93

9834 Decorative Painting

5100. Canning Studios .............. 57:69:70,:99
8040. Conrad Schmitt Studios, Inc. ............. 99
2460. EverGreene Painting Studios, Inc. ........ 98
1765. John Tiedemann,Inc. ................... 97
1109. Lake Fountains & Aeration .............. 98

810. Leo UhlfelderCo. .................c..... 98
1703. Thomas Moore Studios . ................. 99

* Contact for more information
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9835 Interior Molded Ornament
7260:Ball Consulling «... .. w0 0 g 0w U4 101
451. CaspDlesiens@elupply o5..0. .. ... L. .. 102
1847. Compleat Sculptor, Inc. ................ 102
210. Decorators Supply Corp. ............... 101
2890. Felber Ornamental Plastering Corp. ... .... 101
1960. Fischer & JirouchCo. .................. 103
4900. Flex Moulding, Inc. .................... 102
1731. Foster Reeve & AssociatesInc. .......... 103

796. Monumental Construction & Moulding . . .103

545. Towne House Restorations ............. 103

9836 Venetian Plaster

2678. EverGreene Painting Studios ............. 98
4910. Kremer Pigments,Inc. ................. 104
92 llexStons s e R S e 104

9837 Interior Lighting

2240. AAMSCO Lighting, Inc. ................ 116
7850. Aladdin Bightlift . .. -, oot o ot 114
60 AlithenticPesions. . . . L aliiie oo 112
7660. Ball & Ball Lighting .................... 156
166. Bevolo Gas & Electric Lights ............ 115
8890. Brass Light Gallery .................... 107
2809. Capitol Lighting Design And Restoration ..116
4850.:Classic Accents, Inc. .........c..ceunnn 112
488 @ole &0, CWE . v c vl b S8 114
* Coppersmythe, JosiahR. ............... 116
809. Deep Landing Workshop ............... 116
20805Elcanco; btdiai il . L el SRS 114
424> Faubonirg Lightine, Inc. . . /... oehs. 114
2833. Federalist, The .................... 109, 155
2664. Olde Mill Lighting, Ltd. ................ 116
1045:0ttesoniGo. o i L e Dl e 55 114
6310. Rambusch Lighting Design Studios ... ... 111
7630. Rejuvenation .......................... 23
792. Remains Antique Lighting .............. 115
833. Shelburne Lighting & Metal Crafts . . ... .. 116
6190. St. Louis Antique Lighting Co. .......... 113
778. Warner Bros. Studio Facilities ........... 115
1612. World Class Lighting .................. 115

9838 Ornamental Ceilings & Fans

1537. Above View By Tiles, Inc. .............. 121
1698. Century Architectural Specialties ........ 118
190. Chelsea Decorative Metal Co. ........... 119
2400. ClassicCeilings ..........coovviviinan., 120
2950. Entol Industries,Inc. ................... 121
1014, M-BOSS,INC. oo v 5l S i i v B8 121
861. NIKO Contracting Co., Inc. ............. 119
520. W.BE. Norman Corp. .. . ..auivivn e o 120
316. Woolen MillFanCo. ................... 120

9839 Mantels & Fireplaces

* A&M Victorian Decorations, Inc. ........ 126
1574. Alcamo Marble Works, Inc. ............. 128
1845 Bella Dura, Inc... o3 e o v oo vt i 128

gl¥Cantera Especial &0 v oo vin e s 127
1825. Canterland of Mexico .................. 125
1786. Custom Firebox DesignInc. ............. 129
9100. IDMSISHIAIOS . xisecieiis s o ctis 3T s ooe Tty 128

808. Earthcore Industries/Isokern ........... 127

Readerservice iumber oo v, oo e i i Page number
8174. Forshaw of St. Louis ................... 128
*Good Eime Sto¥e @0F . . 7o v e o 123
5390. Limestone Concept, Inc. ................ 128
1792. New England Cast in Stone .......... 31,129
8177 PremierMantles $ o 5x im0 s 8 128
963. Southern Group Ent. - Unique Mantel Co. . .123
* StonelDecora - 2 lies o e i s e 129
2902. Traditional Cut Stone, Ltd. .. ............ 126

9840 Metal Stairs & Railings

1005. Allen Architectural Metals, Inc. ........... 2

495 EXJIA. Tmports, Ltd. . . . o e s 131
1023. DeAngelis Iron Work, Inc. .............. 133
3031. European Iron Works .................. 132
2640. Fine Architectural Metalsmiths .......... 137
4780-CGoddard:Mfg. Coo.. . oL ottt satd s 134
4840. John F. Graney Metal Design, LLC ....... 134

418. King Architectural Metals .............. 131
5340. Liberty Ornamental Products ........... 131

229. Mueller Ornamental Iron Works, Inc. ....133
4785, RUGFer USA. .. .o fcioio s i s oottt 132
7730. Schiff Architectural Detail .............. 133
1218. Schwartz’s Forge & Metalworks, Inc. . . . .. 134
4870 StaiEways, INC. ..o oo m i bl et 131

470. Steptoe & Wife Antiques Ltd. ........... 132
8035. The Wagner Companies ................ 133
1223. Wiemann Ironworks ................... 134

9841 Registers & Grilles

1690. Acorn ForgedIron ..................... 136
9820. Architectural Grille .................... 135
1020. Harrington & King Perforating Co. ...... 137
1335. Kees, Inc., Architectural Division ........ 136
6060. Monarch Products Co. ................. 136
5810. Reggio Register Co., The ............... 137

9843 Antique & Recycled Wood

2763 Board and Beam) i .. st iobs s ot mesioissioisa 140
7480. Country Road Associates, Ltd. .......... 140
272. Longleaf Lumber, LLC ................. 140

9844 Wood Stairs & Railings
610. Adams Stair Works & Carpentry, Inc. ... .142

6320. JMS Wood Products ................... 142
1695 S1efra:Stair Co.. .. . T8 e e 142
7120. The Wood Factory ..................... 142
1122. Turnings Unlimited .................... 142
1061. Vintage Woodworks ................... 142
52405Woodline Co: «. . . . ... v e . BRICEERITE 142

9845 Interior Woodwork & Molding
1088. Architectural Products By Outwater, LLC ..5

180. Chadsworth’s 1.800.Columns ........... 145
1422. Charles G.G. Schmidt & Co.,Inc. ........ 146
8210. Fagan Design & Fabrication, Inc. ........ 146

196. Kingsland Co. Shutters ................. 144

50. Mohamad Woodturning Corp. .......... 147
1780. New England Wine Cellars LLC ......... 147
1321. Shuttereratt i = o oo s e 147

138. Superior Moulding, Inc. ................ 145

1056. Timberlane Woodcrafters,Inc. .......... 146

1099. White River Hardwoods — Woodworks . . .144
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Architectural Pottery
888-ARCH-POT; Fax: 714-898-5109
www.archpot.com

Midway City, CA 92655

Importer of handcrafted Italian &
Greek statuary & other items: terra-
cotta urns & ornament; hand-carved
Italian limestone & English-style
stone reproductions; balustrades,
columns, benches, bollards, foun-
tains & trash receptacles.

Write in No. 20

A.B. Raingutters

714-719-9854; Fax: 714-630-0812
www.abraingutters.com
Anaheim, CA 92806

Manufacturer of gutter & down-
spout products: bronze, aluminum,
steel & copper; specialty chemicals
& fasteners; installation services.
Write in No. 1697

Abatron, Inc.

800-445-1754; Fax: 262-653-2019
www.abatron.com

Kenosha, WI 53144

Manufacturer of products for restor-
ation & repair: wood consolidation
& repair, concrete patching & resur-
facing, metal restoration, moldmak-
ing & casting, structural adhesives,
protective coatings, strippers &
related products.

Write in No. 1300

Ailes Millwork, Restoration
Window Div.

330-678-4300; Fax: 330-678-4301
www.ailesmillwork.com/restoration
Kent, OH 44240

Supplier of custom wood windows:
historically accurate; hand crafted;
traditional wood joinery; commercial
& residential.

Write in No. 1816

The inventory at Archztectura Pottery
includes this three-tiered fountain, bench and
terra-cotta planter.

Allied Window, Inc.
800-445-5411; Fax: 513-559-1883
www.alliedwindow.com
Cincinnati, OH 45241

Manufacturer & installer of ‘invisi-
ble’ storm windows: custom colors,
shapes & glazing materials; alu-
minum; protection from UV & van-
dalism; interior & exterior; commer-
cial & residential applications.

Write in No. 690

Architectural Reproductions, Inc.
888-440-8007; Fax: 503-281-6926
www.archrepro.com

Portland, OR 97227

Custom fabricator of cast-stone facade
& cornice elements: uses both tradi-
tional cement-based casting methods
& lightweight GFRC techniques.
Write in No. 6130

AlpineSnowGuards.com
888-766-4273; Fax: 888-766-9994
www.alpinesnowguards.com
Morrisville, VT 05661

Manufacturer of snow-retention
devices for every roof type: copper
pad-style, brass & aluminum pipe-
style; custom; easy to install; free
advice & layout patterns for
avalanche problems.

Write in No. 145

These cast-stone balustrades were fabricated
by Architectural Reproductions.

ArmaKleen Co.

800-332-5424; Fax: 609-497-7176
wWww.armex.com

Princeton, NJ 08543

Manufacturer of ARMEX® blast
media: baking-soda-based abra-
sives for cleaning & paint removal
without damaging most substrates;
for stone, brick, wood, metal, glass
& composites.

Write in No. 406

This wire-loop design is only one of a
selection of snowguards offered by
AlpineSnowGuards.com.

36 B AUGUST 2006

Armakleen used ARMEX®, a baking-soda
based medium, to clean the Boydel Building
in Detroit, MI.

Art Casting of Illinois, Inc.
815-732-7777; Fax: 815-732-7475
www.harryspell.com

Oregon, IL 61061

Manufacturer of cast-bronze sculp-
ture: pick-up, conservation, restora-
tion & installation; moldmaking,
patination, fabrication, off-site laser
scanning & digital sculpting; etch-
ings & prints through Adagio Fine
Art Gallery.

Write in No. 2705

Atlas Metal Sales
800-662-0143; Fax: 303-623-3034

www.atlasmetal.com
Denver, CO 80204

Supplier of silicon bronze: casting
alloys; sheet & plate; flat bar,
square & round rod; square &
round tubing; welding rod & wire;
free brochure.

Write in No. 1784

Auton Motorized Systems
661-257-9282; Fax: 661-295-5638
www.auton.com

Valencia, CA 91355

Manufacturer of elevators & dumb-

waiters: lifts & concealment systems.
Write in No. 1546

B&B Sheetmetal supplied this copper gutter
system, which requires no soldering.

B&B Sheetmetal

718-433-2501; Fax: 718-433-2709
www.bbsheetmetal.com

Long Island City, NY 11101

Manufacturer of copper cornices,
dormers, flashings, cupolas, gutters,

downspouts, louvers, conducter
heads & radius/tapered roof panels:
water-jet custom cutting; “How to
Solder’ DVD.

Write in No. 1679

B&H Art in Architecture, Ltd.
718-858-6613; Fax: 718-522-0342
341 Lafayette St.; P.O. Box 76
New York, NY 10012

Custom fabricator & restorer of
architectural elements & hand-
carved sculpture: columns, capitals
& balustrades; any material & size;
fountains, exterior cornices & gar-
den ornament; landmark restora-
tion; consultation.

Write in No. 1009

B&H custom manufactured these ornate
capitals.

Bamboo & Rattan Works, Inc.
800-422-6266; Fax: 732-905-8386

www.bambooandrattan.com
Lakewood, NJ 08701

Manufacturer of bamboo products:
thatch, fencing, gates & traditional
]apanese water features; water
spouts & deer chasers; half-round
bamboo for water troughs; mats &
boards for wallcoverings; thatch,
slats, bark, cloth & more.

Write in No. 5830

Bamboo & Rattan Works created this land-
scape ornament, which was installed in
Lakewood, NY.
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ALPINE SNOWGUARDS

A Division of Vermont Slate & Copper Services, Inc.

.
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Bamboo Fencer supplies fencing in panels
or rolls in a variety of patterns.
Bamboo Fencer

617-524-6137; Fax: 617-524-6100
www.bamboofencer.com

Jamaica Plain, MA 02130

Manufacturer of bamboo products
made using sustainable groves
planted as a tropical-rainforest
reclamation project: fencing, floor-
ing, gates, trellis, arbors, garden
accessories & outdoor furniture;
stock & custom.

Write in No. 241

The Slipper Tub from Bathroom Machine-
ries, made of cast-iron with a porcelain fin-
ish, is available with brass, chrome, nickel
or white feet.

Bathroom Machineries, DEA
209-728-2031; Fax: 209-728-2320

www.deabath.com
Murphys, CA 95247

Supplier of Early American & Vic-
torian bathroom fixtures & acces-
sories: antique & reproduction
clawfoot tubs, high-tank toilets,
pedestal sinks, mirrors & many
one-of-a-kind items.

Write in No. 1725

Boston Valley Terra Cotta custom fabricat-
ed the terra-cotta moldings and trim in this
church.

Boston Valley Terra Cotta

716-649-7490; Fax: 716-649-7688
www.bostonvalley.com
Orchard Park, NY 14127

Custom fabricator of architectural
terra-cotta products: roof tile &
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Terraclad (rain-screen system);
columns/ capitals, cornices,
balustrades, garden sculpture

& chimneys; standard & custom
shapes & colors; replacements
& new designs.

Write in No. 160

Castle Metal Products
847-806-4540; Fax: 847-806-4541
www.castlemetalproducts.com
Schaumburg, IL 60193

Supplier of ridge vents for slate
roofs, sheet-metal flashing & trim:
built-in & half-round gutters, lead-
ers, boxes & more.

Write in No. 2901

The Top Slate system of ridges, hips and
vents from Castle Metal Products is
designed to strengthen the weakest areas of
slate roofs.

Cedar Shake & Shingle Bureau
604-820-7700; Fax: 604-820-0266

www.cedarbureau.org
Sumas, WA 98295

Trade association for manufacturers,
distributors & installers of Certi-label
cedar shakes & shingles for roofing
& siding: installation instructions;
AIA seminars; fire-retardant &
preservative-treated products.

Write in No. 1603

Christman Co., The
517-374-0812; Fax: 517-482-3520

www.christmanco.com
Alexandria, VA 22314

Construction management & con-
sultation services: manages projects
through all phases of planning,
design & construction; historic
preservation a specialty, network of
specialty artisans; offices in several
cities; since 1894.

Write in No. 1848

Classic Gutter Systems, LLC
269-665-2700; Fax: 269-665-1234
www.classicgutters.com
Kalamazoo, MI 49003

Manufacturer of half-round gutters:
heavy 20-0z. copper heavy-duty
aluminum & galvalume with baked-
enamel finish; hidden nut-&-bolt
adjustable hanger system; cast fascia
brackets & decorative components;
solid brass & aluminum.

Write in No. 1280

Concealite Safety Products
605-542-4444; Fax: 605-542-3333
www.concealite.com

Elkton, SD 57026

Supplier of building safety products:
emergency lighting, exit signs, fire-
alarm signaling devices, emergency
a/c power, central battery units &
RT switches; almost invisible instal-
lation that does not conflict with
interior design.

Write in No. 1759

PRODUCTS

SHOWUC CASE

This copper cupola is one of many roofing
products available from Copper-Inc.com.
Copper-Inc.com

888-499-1962; Fax: 888-499-1963
www.copper-inc.com

Dickinson, TX 77539

Manufacturer & distributor of cop-
per products: cupolas, finials, weath-
ervanes, roof vents, conductor heads,
chimney caps, chimney pots &
more; large production facility.
Write in No. 1615

Dahlhaus Lighting, Inc.
718-218-6651; Fax: 718-218-6653

www.dahlhaus-lighting.com
Brooklyn, NY 11211

Manufacturer of street furnishings
& lighting: benches, clocks, plaques,
street lamps, lanterns, bollards,
fountains, ornament & mailboxes in
European styles; for residential,
commercial & civic sites.

Write in No. 2767

Dahlhaus manufactures traditional
European post- and wall-mounted lanterns.

Eder Flag Mfg. Co., Inc.
800-558-6044; Fax: 800-333-7329

www.ederflag.com
Oak Creek, WI 53154

Manufacturer of flagpoles, flags,
banners & accessories: cone-tapered
aluminum & fiberglass shafts;
brackets & other accessories; U.S.
state & foreign flags; banners of all
types; weathervanes & finials.

Write in No. 4290

E]Mcopper, Inc.

877-447-0074; Fax: 407-447-0075
www.ejmcopper.com

Orlando, FL 32826

Custom fabricator of copper products:
cupolas, dormers, weathervanes,
finials, vents, chimney caps & more.
Write in No. 1377

This five-point leader head was manufac-
tured by E[Mcopper.

Elderhorst Bells, Inc.
800-810-7892; Fax: 215-679-3692

www.elderhorstbells.com
Palm, PA 18070

Manufacturer of clock movements
& complete clock & bell systems:
cast-bronze bells, mini carillons,
chimes, moving-figure displays &
bell-ringing equipment; controls
furnished & installed.

Write in No. 2100

7o W i £ o

Elderhorst Bells restored this church bell to
function with electric swinging and toll for
full automatic play.

FAAC International, Inc.
800-221-8278; Fax: 970-223-2588
www.faacusa.com

Cheyenne, WY 82007

Manufacturer of gate operators:
swing-, slide- & barrier-gate systems.
Write in No. 531

CLEM LABINE'S TRADITIONAL BUILDING B



Natural Advantages
of Certi-label Cedar

404

CERTIGRADE

hingles Photo: Courtesy of Victor International Corporation '
Architect: Alexander Bogaerts & Associates

Wind Resistant

Environmentally CERTI-LABEL™
Friendly Fire Resistant

QUALITY AUDITED
CEDAR SHAKES & SHINGLES

®

Cedar Shake &
Shingle Bureau tel: 604-820-7700 fax: 604-820-0266 www.cedarbureau.org

For more information and test results contact:

WRITE IN NO. 1603
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Florentine Craftsmen fabricated this cast-
stone bench.

Florentine Craftsmen, Inc.
800-876-3567; Fax: 718-937-9858
wwuw.florentinecraftsmen.com

Long Island City, NY 11101

Manufacturer of garden ornament
& other ornamental metalwork &
stonework: freestanding & wall-
mounted fountains, statuary, urns,
planters, wrought-iron gazebos, fur-
niture & more; weathervanes; cast
stone, cast aluminum & lead.

Call for more information.

Frank Morrow Co.
800-556-7688; Fax: 401-941-3810
www.frankmorrow.com
Providence, RI 02905

Designer & manufacturer of more
than 6,000 ornamental metal trims:
decorative stampings; leaves, flow-
ers, husks, bobeches, motifs & more;
solid embossed banding & perforat-
ed filigree gallery; steel, brass, iron,
aluminum & more.

Write in No. 1220

Frank Morrow manufactures ornamental
metal trim with solid embossed banding.

Franmar Chemical, Inc.
800-538-5069; Fax: 309-827-7404
www.franmar.com

Bloomington, IL 61702

Supplier of environmentally friend-
ly chemical cleaners made of soy-
bean oil: paint removal, industrial
cleaning, asbestos removal & more.
Write in No. 1785

Goodwin International’s stock includes a
variety of garden planters, such as this
terra-cotta ring urn, model #48.

Goodwin International
714-241-0942; Fax: 714-241-1874
3121 S. Oaks St.

Santa Ana, CA 92707

Supplier of landscape & garden
ornament from around the world:
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stone fountains, benches, planters,
urns & sculpture; sandstone
planters & terra cotta; various
design styles & sizes.

Write in No. 4160

Haddonstone (USA), Ltd.
856-931-7011; Fax: 856-931-0040

www.haddonstone.com
Bellmawr, NJ 08031

Manufacturer of Classical
stonework: columns, balustrades,
benches, planters, urns, pavers,
fountains, gazebos, mantels, statu-
ary & more; cast, reconstructed
limestone resembling Portland
stone; more than 500 designs.
Write in No. 4020

”ou

These statues, “Summer,” “Autumn” and
“Winter,” were created by Haddonstone.

HB&G

800-264-4HBG; Fax: 334-566-4629
www.hbgcolumns.com
Troy, AL 36081

Supplier of low-maintenance porch
products, columns, spindles,
balustrades, newels, posts, railings,
moldings & entrances: polyurethane
& permacast FRP; pine & redwood;
custom & stock.

Write in No. 380

HB&G's PermaWrap columns in cellular
PVC and other porch parts offer durability
and weather resistance.

Heather & Little, Ltd.
800-450-0659; Fax: 905-475-9764

www.heatherandlittle.com
Markham, ON, Canada L3R 0H1

Fabricator & supplier of sheet-metal
roofing & specialty architectural
sheet metal: finials, cornices, leader
heads, cresting, canopies, shingles,
siding, cupolas, steeples, domes &
snowguards; reproductions; custom
bronze windows.

Write in No. 2470

PRODUCTIS

S HOWGCASE

Heather and Little fabricated the new 115-
ft.~tall, 60,000-Ib. spire, which incorporates
more than 2,000 sq.ft. of hand-pressed cop-
per shingles, for the historic St. Raphael
Cathedral in Madison, WL

Herwig Lighting
800-643-9523; Fax: 479-968-6422
www.herwig.com

Russellville, AR 72811

Designer & manufacturer of cast
metalwork: pendant lanterns, street
lighting, posts, bells, clocks, bench-
es, bollards, custom plaques &
signs, antique fence posts & more;
aluminum & bronze; handcrafted.

Write in No. 9130

Th odel #H2 ceiling fixture from Herwig
Lighting is made of a cast-aluminum alloy
and opal glass.

Innerglass Window Systems
800-743-6207; Fax: 860-651-4789
www.stormwindows.com
Simsbury, CT 06070

Custom manufacturer of glass inte-
rior storm windows for energy con-
servation & soundproofing: auto-
matically conforms to opening, com-
pensating for out-of-square condi-
tions; no sub-frame needed; all glaz-
ing options.

Write in No. 909

Jaz Products

805-525-8800; Fax: 805-525-8808
www.jazproducts.com

Thousand Oaks, CA 91359

Manufacturer of polyethylene
planters: durable & lightweight;
the look of terra cotta; other colors
available; 10-year limited warranty.
Write in No. 3170

Kenneth Lynch & Sons, Inc.
203-762-8363; Fax: 203-762-2999
www.klynchandsons.com

Wilton, CT 06897

Manufacturer of ornamental metal-
work & cast-stone products: planters,
urns, benches, fountains, statuary,
topiary, sundials & weathervanes;
cast stone, cast & wrought iron, lead
& bronze; stock & custom designs.
Call for more information.

This traditionally styled lead planter, cus-
tom made by Kenneth Lynch & Sons, mea-
sures 69 in. long x 18 in. wide x 16 in. tall.

KEPCO+
801-975-0909; Fax: 801-975-9911

www.kepcoplus.com
Salt Lake City, UT 84104

Custom fabricator & installer of
architectural cladding systems:
columns, capitals, balustrades, com-
mercial building facades & store-
fronts; natural stone, tile & terra
cotta; commercial, institutional &
religious buildings.

Write in No. 1492

Kronenberger & Sons Restoration
860-347-4600; Fax: 860-343-0309
www.kronenbergersons.com
Middletown, CT 06457

Contractor for interior & exterior
restoration: all types of finishes;
post-&-beam construction; win-
dows, molding & roofing; masonry
& wood; museums, churches, town
halls, libraries, barns, period homes
& outbuildings.

Write in No. 536

Kronenberger & Sons’ restoration of the exte-
rior of the Mark Twain House in Hartford,
CT, included masonry raking and repointing,
as well as replacing the chimneys following a
corbelling design found in historical photos.

Lake Fountains & Aeration
800-353-5253; Fax: 407-324-1344
www.lakefountains.com

Sanford, FL 32771

Manufacturer of floating fountains
for lakes & ponds: variety of spray
heights & patterns.

Write in No. 1109

Ludowici Roof Tile, Inc.
800-945-8453; Fax: 740-342-5175
www.ludowici.com

New Lexington, OH 43764

Manufacturer of clay tile roofing:
many patterns, finishes & colors;
Imperial ceramic slate tile; good
freeze/thaw properties; low moisture
absorption; 75-year limited warranty;
restoration & new construction.

Write in No. 2760

Ludowici Roof Tile’s new lightweight ceramic
shake tile, the Aspen Shake, is designed to look
like wood and carries a 75-year warranty.
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100% Biodegradable ¢ Non-Caustic & Non-Hazardous

Virtually No Odor « Made With 100% American Grown Soybeans

SOY.cer” | |
1 [Multiple
. Gel S e Layers!

Professional Paint & Urethane Remover

Lead-based Paint, Varnishes & Urethanes
Trim « Molding < Brick * Furniture « Metal « Wood Floors

Soy*Gel 1s a consumer friendly paint, varnish, and urethane remover. The
low evaporation rate of Soy*Gel and its gel formulation make it possible to
remove several layers of paint in one application. During the removal of
lead based paint, lead becomes encapsulated in the gel, preventing air born
lead particles, allowing for safe and easy disposal. Soy*Gel contains no
methylene chloride, is not an alkaline based stripper and cleans up easily
with water. Unlike traditional paint strippers Soy*Gel lets you work without
the odor. Indoors or outdoors, you can be guaranteed a safe restoration process
with Soy+Gel.

EBefore ;

Works on Hor:zontal a Vertn:alSu

She s
o Flve Stars’ S’
S

= € ¢
6; 3
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6 Hours Later!

WRITE IN NO. 1785
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M.]. Mullane’s BronzeGuard snowguards
are designed for use on slate, shingle, shake,
tile and metal roofs.

M.J. Mullane Co., Inc.
978-568-0597; Fax: 978-568-9227

www.bronzeguard.com
Hudson, MA 01749

Manufacturer of bronze & copper
snowguards for all roof types: his-
torically accurate guards for restora-
tion work; cast-bronze pipe-rail
brackets for fence-type snow-reten-
tion systems.

Write in No. 560

Maine Millstones supplies traditional hand-
carved granite half millstones for use as
doorsteps or garden decoration.

Maine Millstones
207-633-6091; Fax: 207-633-6095
www.mainemillstones.com
Southport, ME 04576

Fabricator of hand-carved traditional
granite millstones: all sizes & pat-
terns; half millstones for doorsteps;
custom-carved posts & other archi-
tectural ornament by request.

Write in No. 4440

This ornate metal window medallion was
created by Michigan Ornamental Metals.
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Michigan Ornamental Metals
201-945-4930; Fax: 201-945-4931
www.michiganornamental.com
Ridgefield, NJ 07657

Custom fabricator of metal orna-
ment: columns, capitals, rosettes,
wreaths, cornices & ceilings; cupo-
las, domes, gutters, finials, leaders
& leader boxes; stamped/pressed
sheet metal; replications & historic
reproductions.

Write in No. 9520

Munns Mfg,, Inc.
435-257-5673; Fax: 435-257-3842
www.munnsmfg.com

Garland, UT 84312

Manufacturer of aluminum steeples,
pinnacles, spires, cupolas & towers:
variety of styles & designs; weather-
vanes optional; custom copper &
aluminum dormers.

Write in No. 1356

New Concept Louvers
800-635-6448; Fax: 801-489-0606
www.newconceptlouvers.com
Springuille, UT 84663

Manufacturer of finials, spires &
turret caps in copper: full-size
weathervanes in stock; stock & cus-
tom cupolas in aluminum; 450 col-
ors; maintenance free.

Write in No. 1264

New Concept Louvers manufactured this
cupola, which is designed to be mainte-
nance free.

Nixalite Architectural Bird Control
800-624-1189; Fax: 800-624-1196

www.nixalite.com
East Moline, IL 61244

Manufacturer of stainless-steel bird
barriers & deterrents: Nixalite nee-
dle strips & Fliteline post & wire
bird deterrent; K-Net Ultra strong
knotted netting & PollyNet extruded
knotless netting.

Write in No. 370

These bird-control spikes are one of many
models available from Nixalite.

PRODUCTIS

SHOWC CASE

This traditionally styled conservatory
was designed and installed by Oak Leaf
Conservatories.

Oak Leaf Conservatories of York
800-360-6283; Fax: 404-250-6283
www.oakleafconservatories.co.uk
Atlanta, GA 30327

Designer, custom fabricator &
installer of authentic British conser-
vatories, orangeries, garden rooms,
pool/spa enclosures & glass domes:
handcrafted in England; mortise-&-
tenon construction, premium-grade
mahogany & double glazing.

Write in No. 6860

i

The new zinc roof on the Sacred Heart of
Jesus Catholic Church in Cullman, AL, was
supplied by Ornametals.

Ornametals, LLC
256-350-7410; Fax: 256-309-5921

www.ornametals.com
Decatur, AL 35601

Fabricator & distributor of metal
roofing & roof ornament: finials,
cupolas, crosses, weathervanes,
gutters, leader boxes & more; exte-
rior balustrades & cornices; copper
& zinc.

Write in No. 5025

Park City Rain Gutter imports Minoletti
traditional rain-gutter products.

Park City Rain Gutter
435-649-2805; Fax: 435-649-2605
www.pcraingutter.com

Park City, UT 84068

U.S. distributor of Minoletti half-
round gutter products: gutter &
downspout brackets, spherical end

caps, miter corners, smooth down-
spout elbows, yoke-style outlets,
leader heads, grille vents & rain
chains; copper & zinc.

Write in No. 957

PRG, Inc.
800-774-7891; Fax: 301-279-7885

www.prginc.com
Rockville, MD 20849

Supplier of epoxies for wood repair:
low-toxicity Borate wood preserva-
tives, fire-retardant wood finishes,
Proprep scrapers, moisture survey
equipment, crack monitors, Rilem
tubes, RecyClean system, scanners,
books & more.

Write in No. 3030

This custom-made Hartley glasshouse by
Private Garden has tempered safety glass
throughout.

Private Garden Greenhouse
Systems

413-566-0277; Fax: 413-566-8806
www.private-garden.com
Hampden, MA 01036

Designer & manufacturer of English
Victorian greenhouses & custom
conservatories: consultation & reno-
vation services.

Call for more information.

Re-View
816-741-2876; Fax: 816-746-9331

www.re-view.biz
N. Kansas City, MO 64116

Manufacturer of historic wood win-
dows: all wood species & glass types;
wood- & steel-window restoration;
can replicate any historic detail; field
installation, abatement & finishing;
commercial projects nationwide.
Write in No. 744

Re-View restored the windows of the Cheyenne
Union-Pacific Railroad Depot in Cheyenne,
WY, to.their original condition by replicating
the building’s Romanesque frames and sash.
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Timeless”

i B

Versatility
Visually Stimulating”

These are just a few of the words that have been used to describe the exceptional work and
quality that go into the unique products and craftsmanship at Kenneth Lynch and Sons,
Inc.. Each bench, fountain, sculpture statuary, sundial and weathervane, is individually
crafted to satisfy the clients’ desire for unique character, purpose and performance.

To us, traditional art forms are more than just a visual delight. Our products illustrate this
point. The name Kenneth Lynch & Sons has been synonymous with fine craftsmanship
for over one hundred years. Classic, traditional design is the hallmark of all our products.

Send $15.00 today for your copy of our beautiful 460 page catalog: The Book
of Garden Ornament - Millennium Edition, with an included current price list.
A complimentary copy is available to members of ASLA AlA and ASID.
Please include your shipping ety

identification number for your

copy today!

Visit our website at:
www.klynchandsons.com
for more products and
information on Kenneth
Lynch & Sons, Inc.

4\‘““” g‘“ KENNETH LYNCH & SONS, INC

/i éi ARCHITECTURAL ORNAMENTAL METAL & STONE

o

¥

84 Danbury Road, P.O.Box 488, Wilton, CT 06897-0488
TEL: (203) 762-8363 FAX: (203) 762-2999

EMAIL: info@klynchandsons.com OR: sales@klynchandsons.com
Visit our Website at www.klynchandsons.com
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PRODUCTS

SHOWCA ASE

Renaissance Conservatories
800-882-4657; Fax: 717-661-7727
www.renaissanceconservatories.com
Leola, PA 17540

Designer, manufacturer & installer
of traditional old-world conservato-
ries, greenhouses, garden follies,
pool enclosures, area skylights, roof
lanterns, domes & garden windows:
hand-crafted mahogany
components; custom designs.

Write in No. 378
o3 P

Renaissance Conservatories custom
designed, manufactured and installed this
garden room.

Royal Corinthian
630-876-8899; Fax: 630-876-3098
www.royalcorinthian.com

West Chicago, IL 60185

Manufacturer of polymer elements:
columns, balusters, rails & simulated-
slate roofing; synthetic polymer/
stone materials.

Write in No. 76

Royal Corinthian manufactures plain, fluted
and twisted columns in cast polymer stone.

Rutland Gutter Supply
407-859-1119; Fax: 407-859-1123
www.rutlandguttersupply.com
Orlando, FL 32824

Manufacturer of roof drainage sys-
tems: copper gutters, leader heads,
chimney caps, finials, soffit vents,
elbows, miters, pipes, end caps &
copper balls.

Write in No. 1609

Santafe Tile Corp.

305-885-9002; Fax: 305-888-0050
www.santafetile.com

Miami, FL 33178

Manufacturer of clay roofing tile &
accessories: variety of shapes & col-
ors; ecclesiastical work.

Write in No. 1669

44 m AUGUST 2006

Seibert & Rice imports its handmade terra-
cotta planters and urns from Impruneta, Italy.

Seibert & Rice

973-467-8266; Fax: 973-379-2536
www.seibert-rice.com
Short Hills, NJ 07078

Importer & distributor of Italian
terra-cotta items: benches, garden
planters, urns & ornament; high
relief, fine detailing & frost proof;
handmade; from Impruneta, Italy;
extensive inventory; custom capabil-
ities; catalog $5.

Write in No. 5500

Specification Chemicals, Inc.
800-247-3932; Fax: 515-432-8366
www.spec-chem.com

Boone, IA 50036

Manufacturer of Nu-Wal: system for
cracked flat & curved walls; repairs
damage with a fiberglass mat embed-
ded in a saturant & applied to wall;
recycled-rubber roofing for new con-
struction, re-covering & patching.
Write in No. 1530 for walls; 1531

for roofing

Specification Chemicals’ Nu-Wal system is
used to restore cracked plaster walls.

Stone Decora

818-986-1171; Fax: 818-907-0343
www.stonedecora.com

Sherman Oaks, CA 91403

Custom hand-carved natural-stone
products made from limestone, can-
tera, adoquin, travertine, marble &
sandstone quarried in Europe &
Mexico: fireplaces, fountains,
columns, balustrades, molding,
sculpture & custom work.

Call for more information.

Sur-Fin Chemical Corp.
323-262-8108; Fax: 323-264-7734
www.surfinchemical.com

Los Angeles, CA 90023

Manufacturer of patinas & metal
coloring liquids: for copper, brass,
bronze, steel, galvanized steel, alu-
minum, zinc, pewter & iron; interi-
or/exterior lacquers, coatings &
cleaners; for roofs, gutters, lighting,
gates & more.

Write in No. 5620

Sur-Fin offers patinas in many different vari-
eties, including a verde rust finish for steel.

Unico System, Inc.
800-527-0896; Fax: 314-457-9000
www.unicosystem.com

Saint Louis, MO 63111

Supplier of mini-duct systems for
retrofitting HVAC systems into old
buildings: small, flexible hoses.
Write in No. 1779

Vande Hey Iialeigh supplied the charcoal-
gray weather #2 black slate for this village
hall in Ephraim, WL

Vande Hey Raleigh Mfg.
800-236-8453; Fax: 920-766-0776
www.vrmtile.com

Little Chute, WI 54140

Manufacturer of architectural con-
crete roofing tile: 9 styles, 20 standard
colors & unlimited color combina-
tions; restoration & new construction;
residential & institutional projects.
Write in No. 2840

The Vermont Veterans Memorial Chapel in
Randolph, VT, was built by Vermont
Timber Works using natural and glue-lami-
nated timbers and traditional mortise-and-
tenon joinery.

Vermont Timber Works, Inc.
802-886-1917; Fax: 802-886-6188
www.vermonttimberworks.com
North Springfield, VT 05150

Custom fabricator of timber frames
& trusses: fir, oak, pine & hemlock;
traditional mortise-&-tenon joinery
& hardwood pegs; residential &
commercial buildings.

Write in No. 927

Vulcan Supply Corp.
802-893-0512; Fax: 802-893-0534
www.vulcansupply.com
Westford, VT 05494

Specialist in replication of historic
architectural sheet-metal ornamen-
tation; custom & stock finials,
weathervanes, cornices, vented
ridge cresting, leader boxes, cupo-
las, roof vents and more; all periods
& styles.

Write in No. 1849

A e = A

Vulcan Supply custom fabricated the shingles
for this copper pagoda in its Vermont shop
before completing the installation on-site.

Weathercap, Inc.

985-649-4000; Fax: 985-847-1237
P.O. Box 1776

Slidell, LA 70459

Manufacturer of soft-lead

strips: set & bedded in caulking
compound/sealant; forms a cap to
create a permanent elastic seal for
any masonry joint.

Write in No. 504

Western Red Cedar Lumber
Association

866-778-9096; Fax: 604-687-4930
www.wrcla.org

Vancouver, BC, Canada V6C 1G8

Non-profit trade association: repre-
sents western red cedar producers;
participating members have access
to marketing, promotional & educa-
tional programs, exclusive stan-
dards & marketing trademarks.
Write in No. 1751
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NHOUSE SYSTEMS FOR FURTHER INFORMATION

PRIVATE GARDEN GREE!
66-0277 or VISIT www.private-garden.com

CALE1-415-5

The Wintergarden is a collection of unique Orangeries, Conservatories, and living areas that offer
the beauty of summer all yearlong. These one-of-a-kind structures merge centuries of European
wood conservatory tradition with the technology of today. By replacing the wood elements with a
powder-coated aluminum construction, Private Garden presents a traditional structure that is
safe, code compliant, and maintenance free. Our structures are designed and manufactured in
Luxemburg to meet any applicable building codes and the strictest expectations of our customers.

WINTERGARDENS

PRIVATE GARDEN

GROWING RANGES ¢* GARDEN CENTERS ¢ VICTORIAN GLASSHOUSES * WINTERGARDENS * CONSERVATORIES * ORANGERIES * GLASS ENCLOSURES

Private Garden, a division of HSS, Inc. PO BOX 600+ 36 COMMERCIAL DRIVE+ HAMPDEN, MASSACHUSETTS 01036, USA

KE I.I.Ella
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OAK LEAF CONSERVATORIES LTD, YORK. ENGLAND
usA ofrfIce Tel: 1-800-360-6283
www.oakleafconservatories.co.uk

876 DAVIS DRIVE, ATLANTA, GEORGIA 30327
Please send $10 for a copy of our full colour brochure

CONSERVATORIES OF YORK

WRITE IN NO. 6860

- Crown Sizes
from 12” to 36”

- Choose from any
Color & Glass

Dahihons

WRITE IN NO. 2767
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The scope and 'comp exity of this job g:ad
stone carving team to execute this d imm
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WRITE IN NO. 1009

6000+ Finely detailed Traditional, Contemporary,
Classic and Motif decorative metal trims and stampings

FRANK MORROWCOMPANY

Creative Ideas In Metal Since 1929

Produced in Steel, Brass,
Aluminum and Copper
Quick delivery from our
manufacturing facility in
Providence, RI USA

Order our complete
Decorative Metal
Bandings & Galleries
catalog and/or
New “Blue” Stampings
catalog
Tel: 800-556-7688
Fax: 401-941-3810

F8538 Chevron Banding — 4-.035” wide

www.frankmorrow.com+sales@frankmorrow.com

WRITE IN NO. 1220

THE COMPLETE SOURCE FOR GARDEN FURNISHINGS

Exquisitely crafted Furniture, Statuary, Fountains and Ornaments

PIPING BOY

3-TIER SWAN FOUNTAIN

From the elegant to the whimsical, FLORENTINE CRAFTSMEN has been making the finest
in garden ornaments, statuary, fountains and furniture for over seventy years. Our extensive
collection includes hand-crafted items made of lead, iron, aluminum, bronze and stone.
Please visit our showrooms or send $5.00 for our new 48 page catalogue of over 400 items.

@ “FLORENTINE CRAFTSMEN ..

46-24 28th St.,Box TB, Long Island City, NY 11101

(718) 937-7632 * FAX: (718) 937-9858 » www.florentinecraftsmen.com
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ABATRON, INC.

5501-95th Ave., Kenosha, W153144 USA Tel: 1-262-653-2000 800-445-1754 Fax: 1-262-653-2019

VAN

http://abatron.com ISO 9001:2000 Registered

9
Restoration ar
Specified by the U.S. Government,

Architects, Builders and other Professionals,
Abatron Restoration Systems meet and surpass the
restoration and maintenance standards for wood, stone,
concrete, metal, composites and other materials. Developed
and manufactured by Abatron, they are based on epoxies,
urethanes, acrylics, vinyls, silicones, polyesters and
other materials in wide ranges of viscosity, hardness, flexi-
bility, thermal, chemical and mechanical properties.

Examples of some of our popular products by category:

Wood Restoration

WoodEpox: structural adhesive paste and wood substitute,
used in any thickness to fill, add or modify. It can be sawed,
carved, machined, nailed, sanded, stained, painted.

LiquidWood: liquid, penetrating consolidant for restoring e : ' .
strength and function to rotted or spongy wood. Antique window sash is salvaged, consolidated with LiquidWood & rebuilt with WoodEpox.

Both LiquidWood and WoodEpox permanently restore
structures, windows, furniture, columns, frames, statuary,
boats and most rigid surfaces, and impart water and
insect resistance.

Stone, Concrete,
Masonry Restoration

AboCrete: to permanently repair, resurface fill and bond
driveways, floors, decks, swimming pools, most damaged
rigid surfaces, concrete, wood, metal and other surfaces.

Consolidation & rebuilding of rotted windowsill with LiquidWood & WodEpox.

AboWeld 55-1: structural thixotropic paste to permanently
repair or reshape stairs, statuary and vertical surfaces with-
out forms.

AboWeld 8005-6: to bond new poured concrete to old
concrete and other surfaces.

AboCoat and Abothane Series: protective coatings for

floors, walls, tanks, tubs, boats. Water dispersions, solvent
systems or 100% solids.

Abodet Series: for structural crack-injection, in a wide
range of viscosities and other properties.

Mold Making and
Casting Compounds

MasterMold 12-3: non-toxic polyurethane paste for
flexible, large and small molds. Best for architectural
components, columns, capitals, statuary, moldings,
decorative and structural elements. Excellent elastici-
ty, form retention and number of castings.

MasterMold 12-8: liquid 12-3 to pour flexible molds.

AboCast 4-4: pourable compound for rigid large and
small molds and castings, from machinable tooling
and patterns to castings of any size, meeting most
chemical/thermal/mechanical specifications.

Structural Adhesives,

Sealants and Caulks

meeting all kinds of specifications for composites, structural
and decorative components, indoors and outdoors.

WoodCast: light-weight, impact resistant pourable com-
pound for interior and exterior castings.

AboCast 8 Series: versatile, clear epoxy casting compounds
in a wide range of viscosities, reactivities and other properties.

AboSeal Series: rigid or flexible sealants for most environments.

AboJet Abatron products in all kinds of buildings...in all kinds of packaging.
series for structural crack-injection

For details of the above and other products, you can visit our 90-page

Website http://www.abatron.com

Describing over 200 of our products. We recommend it for more detailed information any time, without delay.
WRITE IN NO. 1300




KRONENBERGER & SONS RESTORATION, INC.

Specialists in

the restoration,
preservation and
adaptive re-use of
historic structures.

B Serving the
industry as general
contractors, project
managers and
historic consultants.

B Financial and
administrative
flexibility to meet
your project
requirements.

B Providing service
throughout the
United States.

Kronenberger & Sons Restoration, Inc.
80 EAsT MAIN STREET, MIDDLETOWN, CT 06457
860-347-4600 * FAX: 860-343-0309
kronenberger-sons@snet.net
On the web at: www.kronenbergersons.com

WRITE IN NO. 536

CSi # 02820 -
Gate Operat:

FAAC is the world's largest

specialized manufacturer of

EA4C s

(800) 221-8278

operators for swing, slide

and barrier gate systems

www.faacusa.com

WRITE IN NO. 531
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SILICON
BRONZE

C.D.A. Alloy 655

e SHEET & PLATE e ROUND ROD
e SQUARE ROD * ROUND TUBING
e WELDING ROD e FLAT BAR
e SQUARE TUBING (ALLOY 651)
e CASTING ALLOYS: 95-4-1 & 92-4-4,
1/2" cubes to 20 Ib. ingots
Fabrication Properties Rating
Corrosion Resistance Excellent
Capacity for being cold worked Excellent
Capacity for being hot formed Excellent
Suitability for being joined by:
Brazing
Oxyacetylene welding
Gas shielded arc welding
Resistance welding

Excellent
Good
Excellent
Excellent
Hot forgeability rating 40

ATLAS METAL SALES

1401 Umatilla St. « Denver, Colorado 80204

800-662-0143 » 303-623-0143
Fax: 1-303-623-3034
E-Mail: jsimms@atlasmetal.com

e
VISA
==
Website: www.atlasmetal.com

CALL FOR QUOTATION OR FREE BROCHURE

WRITE IN NO. 1784

Putan end to pest bird mess with

Nixalite® Bird Control products

*Premium & Economy Bird Control Spikes
*Bird Exclusion Netting & Net Hardware
*Bird Barriers, Repellents & Controls
*Proven Effective, Always Humane

FREE Catalog 800.624.1189
www.hnixalite.com/tb
Secure Web Orders 24/7

W Nixalite® of America Inc

», ' 1025 16th Ave, Dept TB, East Moline, IL 61244

WRITE IN NO. 370

ART CASTING OF ILLINOIS, INC.
Dr. Harry e5 Karly Spell, Owners

Fine Art Bronze Foundry; Conservation, Restoration ¢5
Installation; Mold Making, Patination, Fabrecation,
Off-Site Laver Scanning ¢5 Digital Sculpting.

P.O. Box 394, 5 Madison Street
Oregon, Illinois 61061
815-732-7777 ® 815-732-7475 (Fax)
harry@harryspell.com ® karly@harryspell.com

\

www.harryspell.com

\ J

WRITE IN NO. 2705
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The Colorado Springs School, Trianon Building Photography: © Brett Drury Architectural Photography
Arnold Beaudin, Inc., Contractor
The Florin Group, Arhcitect

The nation’s most specic

Our team of artisans, engineers and craftsmen are committed to detailed craftsmanship, quality and service in

%]
=

replication, restoration and new design of architectural terra cotta, clay roof tile and TerraClad™ Rainscreen System .

RECREATING THE PAsT & DeSIGNING THE FUTURE

6860 South Abbott Rd., Orchard Park, New York 14127 716.649.7490 888.214.3655 Fax: 716.649.7688 www.bostonvalley.com
WRITE IN NO. 160



The art of copper and zinc
fabrication at its finest!

OrnaMetals LLC distributes throughout North America decorative

architectural copper and titanium zinc products designed and

fabricated by Kaufmann, based in Ulm, Germany, and
CopperWorks Corp., a Decatur, Alabama-based company.

Quality architectural copper and zinc products.

Expert design, fabrication, and installation consultation.

Finials

Weathervanes

Anchors
Leaderheads
Waterspouts

Gutters

Gutter Extensions
Decorative Outlets
Decorative Panels
Rauten (interlocking tile) System
Mouldings
Spheres

Medallions

Ridge Caps

Mansards

Roof Ornamentation

973-467-8266 www.seibert-rice.com Catalog $5.00
WRITE IN NO. 5500

A.B. RAINGUTTERS, INC. 714-577-8369
CAST BRONZE GUTTER PARTS & HIGH QUALITY LEADERHEADS

Architectural Metal in Copper and Zinc

Call 256-350-7410 for information DESIGNS BY DON MILLER
on how we can add quality, stability, and
value to your next new construction or
renovation project.
% Catalog availabl ) BETTER PRICES
WWW. []l’n metals com jenther@ornametals.com FASTER DELIVERY
WRITE IN NO. 5025 L STUNNING QUALITY

ROVALCORINTHIAN e

Polymer Stone

(O www.abraingutters.com Yﬁ

WRITE IN NO. 1697

Systems

« Jobsite delivery

¢ Durable and long-lasting

e For use in both interior
and exterior applications » N& g Stﬁéia vﬁ For Chimney Pots, Dragon Ridge Tiles, Murals, Fountains
. : § Giant Chess, and much more. If you can imagine it we can
make it, so call Marek or Pauline Drzazga at No9 UK now

e Wide variety of sizes,

styles, and finishes Bespoke English Terracotta

Mole Cottage (Watertown),
Chittlehamholt, Devon EX37 9HE
England, United Kingdom.

e Custom orders

e Engineered and
patented balustrades
system is easy to install

el/Fax: +44 1769 540471/540864
Email: marek@no9uk.com

wwwno9uk.com wwwmoleyuk.com

I give you my guarantee that every project is hand made

in our Studios at Mole Cottage. Whether large or small,

, e : each individual request receives my full attention and
WRITE IN NO. 76 dedication throughout. ) o

A

Call

Fax: 630.876.3098

WRITE IN NO. 1672
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THE ESSENTIAL ENVIRONMENT
FOR PLANTS AND PEOPLE

A HARTLEY GREENHOUSE IS THE NATURAL CHOICE OF PROFESSIONAL, LAND OWNERS AND
ENTHUSIASTS. IT CREATES AN ENVIRONMENT WHERE THE VICTORIAN VISION OF UTILIZING
DIVERSE AND UNPREDICTABLE CLIMATES TO THE FULLEST AND GLORIFYING OUR HOMES AND
GARDENS IS MOST FULLY REALIZED. OUR NAME HAS REMAINED SYNONYMOUS WITH ENDURING
STYLE AND EXCELLENCE FOR OVER 60 YEARS, AND IS UNIQUELY RECOGNIZED BY ONEOF THE
MOST RESPECTED AND PRESTIGIOUS AUTHORITIES, THE ROYAL BOTANIC GARDENS KEw.

PRIVATE /() GARDEN

GROWING RANGES ¢ GARDEN CENTERS ¢ VICTORIAN GLASSHOUSES ¢ WINTERGARDENS ¢ CONSERVATORIES ¢ ORANGERIES ¢+ GLASS ENCLOSURES

PRIVATE GARDEN

FOR FUTHER INFORMATION CALL 1-413-566-0277
OR VISIT HTTP./ /WWW.PRIVATE-GARDEN.COM ,
PRIVATE GARDEN P.O. Box 600 36 COMMERCIAL DRIVE HAMPDEN MA 01036

VED BY THE
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VISIT OUR WEBSITE AT

| When we build,
let us think that we
build for ever. |

John Ruskin 1819-1900

WRITE IN NO. 1466

WRITE IN NO. 560

Choose Haddonstone and the possibilities are endless.
Whether it’s porticos, window surrounds, quoins or gate ﬁamﬁoo feﬂcef Inc.
piers our designs are always both inspiring and enduring. d

For details of our extensive cast stone range, contact us for our B Bamboo Fencer, Inc.

200 page catalog. We even offer a CD Rom which contains our
full catalog, technical specification sheets, assembly advice,
CAD drawings and video.

= 15 Jaeger Terrace

{ Jamaica Plain, MA 02130
E 500-775-8641

617-524-6100 (fax)

Dave@bamboofencer.com
Manufactured by: Yucatan
Bamboo, distributed by
Bamboo Fencer, Inc.

We also pride ourselves on our custom architectural cast
limestone designs ~ being experienced at working in
harmony with architects, designers and contractors to turn
their inspiration into elegant reality.

See our site at www.bamboofencer.com

WRITE IN NO. 241

ridge vents
for

slate roofs

Haddonstone (USA) Ltd, 201 Heller Place, Bellmawr, NJ 08031 Castle Metal Products
Tel: 856 931 7011 Fax: 856 931 0040 info@haddonstone.com tel: 847-806-4540

fax: 847-806-4541

WRITE IN NO. 2901

WRITE IN NO. 4020

NEW!
PRODUCT LITERATURE

Y, BAKING SODA CLEANING AT ITS BEST R e O N L I N E

The fastest way to get supplier catalogs

This issue’s “Free Product Literature” form is
now online. Literature requests are e-mailed

" DISTRIBUTION WORLDWIDE ; :
RENTAL EQU' PMENT AVAILABLE AT MOST LOCATIONS ' directly to advertisers for fastest action. To use

this online service:

@ Log onto www.traditional-building.com

» FIRE RESTORATION * MOLD REMEDIATION ' : # Click on“Free Product Literature”
Salvage surfaces while deodorizing, Clean all surfaces, wood, brick, block, cement, m Select“Issue Product Literature Card”
eliminating the need for sealant. stone, metal and more. www.traditional-building.com

* HISTORIC PRESERVATION
Remove the dirt, grime and pollution
of the ages while preserving the past.

www.ARMEX.com

CALL ARMEXTODAY |||
800-332-5424

ERVAT'ON

i ] scmpt;on
ARMEX Dw WM
- R : ; ' "‘iusffcall Lo a
" ARMEX® and ARM & HAMMER® are registered trademarks of Church & Dwight Company. 1509002 800-548-()195

WRITE IN NO. 406
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custom cladding
QUALITY INSTALLATION

PREFABRICATED CLADDING SYSTEMS AREN’T NEW,
and yet the concept that a panel system can be as flexible as your design often is.

WE BELIEVE THAT A CLADDING SYSTEM SHOULD ONLY BE BOUND
BY THE LIMITS OF THE IMAGINATION.

RADIAL PROFILE? we’ve done it. CLASSIC DETAILS? not a problem.

TIGHT JOINT TOLERANCES? SEISMIC CONCERNS? CHALLENGING WIND LOADS?
our systems are custom engineered based on your project and your specifications.

FACING A NATURAL STONE, TILE, OR TERRA COTTA CLADDING CHALLENGE?
tell us what you need and we’ll tell you how it can be done.

www.kepcoplus.com
Architectural Cladding Syste 800.495.9127

WRITE IN NO. 1492




Patma Spectalis

FREE TECHNK

Item ¢

)
3-1

Wide range of patinas, metallic
paints & lacquers for all metals.

8 items patina sample kit: $69.00
Fabricators metal furnitures, light-

ing fixtures, railings, roof, wrought
iron works & more.

WRITE IN NO. 5620

WRITE IN NO. 3170
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Park (CIthl
Rain Gulter

Minoletts Ha#Roumt Copper & Zinc
Classic

U.S. Distributor of Minoletti Products

P.O. Box 682420
Park City, Utah 84008
435-049-2805

www.pcraingutter.com

REFINEMEN ]
INNOVATION
QUALITY

COMITTMENT

WRITE IN NO. 957

Custom

:mﬂxmus :
WOOd SaSh SINCE 1908

Designers & Manufacturers
of Fine Lighting Fixtures
& Accessories

for Historic Preservation

Accurate detatling. Outstanding
workmanship. Ailes Millwork
Cast Aluminum
Light Fixtures,
Posts, Bollards
Benches &
Street Clocks

combines old world craftsmanship
with the technology of today o

achieve che ultimate accuracy in

authentic wood sash. Call or visit
us online to find out how we can Mountings
help with your restoration needs. Wall, Bracket,
Post & Pier
AtlesMillwork.com/restoration Bestoration
&
Custom Work
No. 540
Octagon Handcrafted

Glass Bottom Quality

¢ HERWIG LIGHTING
///:“I ,//1’4'/(1)//\ PO Box 768
Russellville, AR 72811
800-643-9523
Fax: 479-968-6422
www.herwig.com

WRITE IN NO. 1816

WRITE IN NO. 9130

- Weathercap® me
Joint Protective System ‘

A permanent elastic seal
for any masonry joint

CAP

U.S, Patent 6991400

Weathrcop.® Inc.

P.0. Box 1776, Slidell, LA 70459-1776
985-649-4000 Fax: 985-847-1237

WRITE IN NO. 504

Copper-inc.com o
Specialize in the production 8 www‘tradltlonal-
of * Cupolas * Finials * Roof 3 -
Vents * Conductor Heads & bulldlng'com
Guttering * Chimney Caps
« Gable End Vents » Weather Internet
Vanes ¢ Custom Work ga teway
P.O. Box 244 1 1
Dickinson, TX 77539 tO hlStorlcal
888.499.1962 pl‘OdUCtS
Fax: 888.499.1963
www.copper-inc.com

WRITE IN NO. 1615
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Santafée
lay Roof Tiles and Pavefs .

Our Business
Santafé has been a leader in the clay products industry for the
past half century and is currently the largest producer in the
Americas. Located in the outskirts of Bogota Colombia, Santafé
operates from 8 manufacturing plants that produce a diverse
product line, from Structural brick, facade brick and pavers

to several profiles of roof tiles, from the traditional to the
contemporary.

Through a system of company warehouses and Distribution
networks, Santafé products reach customers throughout Central
and South America, The Caribbean and most major markets in
the United States.

Our Quality
Santafé insists that quality be the main priority throughout the
entire production process. This begins with the high quality raw
materials available from our mines in Colombia. From carefully
selecting the clays in the mines, their grinding operations and
careful monitoring of the kiln temperatures, our specially trained
technicians control all phases of manufacture to ensure the same
impeccable finishes time after time.

Clay products retain their vibrant color over time, unlike

other building materials. Santafé clay products, because
of their production process, have very low absorption
and very high strength that provides higher resistance to
mildew and staining caused by environmental factors.
Santafé roof tiles are lighter in weight and a perfect
replacement option for shingle or concrete roofs.

Our color palette is one of the largest in the tile
industry, with over 50 different colors available in natural
clay, matte, and glazed finishes. Santafé will also develop
custom colors for our customers who wish to be unique
or exclusive with their tile color needs.

Our Commitment
Santafé's creativity and experience, combined with the
latest technology and strict quality control standards
allows us to guarantee the best combination of price
and quality in the industry today. We back up this
commitment with a 50 year, normal wear and tear
warranty on our products.

When you purchase a Santafé product, it is backed
by a company committed 100% to its customers.

B CLEM LABINE'S TRADITIONAL BUILDING

WRITE IN NO. 1669

Rt

Statues

Fountains

| Gladcling McBean

Gree]e Planters

Gar(len Ornaments

Handcast Sandstone

Ttalian Terra Cotta

How un 7e/1'eva[7/y

Z.vea 1

th}[u/ can your next

project l?e z .

3121 South Oale Street
Santa Ana, CA 92707

8300-600-3200

www. g oodwininternational.com

WRITE IN NO. 4160
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all for your Co‘mpt

WRITE IN NO. 8270

Hangers Half Round

; ~ Copper Gutter

Seahorse Hidden

w gg‘y Available in varios

materials & sizes

Stamped Scroll

Orlando, Florida (407) 859-1119

Visit our website at www.rutlandguttersupply.com
WRITE IN NO. 1609
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MOLDED
ARCHITECTUF
SHAPES

From individual masonry blocks to modular thin-shelled
assemblies, we employ a variety of materials and techniques
for a balance of appearance, durability and cost. Call us for

help with your construction challenges. A R C H I T E C T U R AL
888-440-8007 REPRODUCTIONS
www.archrepro.com PORTLAND, OREGON

INTERIOR /| EXTERIOR, TRADITIONAL /| CONTEMPORARY—SINCE (978
WRITE IN NO. 6130

Domes

Skylights

Conservatories

s 5 . . - 7 [ .
wisig i d wiewe | | traditional-building

Washington, DC~~ October 4-7, 2006
G o il AN .com

“CONSTR d’?‘%nu WANAGEN
PROGRAM MANKGEMENT
DESIGN/BUILD + COST

The internet marketplace for

historical products & services

WRITE IN NO. 1848
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The Only Complete Source for Window Restoration.

re )view ORNAMENTAL PLASTER

The Complete Restoration
of Historic Windows

* Historic Window
Replication

* Complete Window
Restoration

* |nstallation Services
* Finish Carpentry

¢ | ead Paint
Abatement

* Interior and
Exterior Finishing

* Hardware Restoration

Insulated Glass
Conversion

* Both Wood and
Steel Windows

ELLis COUNTY COURTHOUSE * VWAXAHACHIE, TEXAS

re VI eW Tel: 816-741-2876 « Fax: 816-746-9331
www.re-view.biz * Riverside ¢ Missouri
The Complete Restoration

pll on dontactin@s B bk Integrity » Knowledge + Tradition

WRITE IN NO. 744

WRITE IN NO. 5100

When

Lo

CORPORATE OFFICE
408 Kalamazoo Plaza
Lansing, MI 48933-1901
Phone: 517-482-1488
Fax: 517-482-3520

‘Vtrgmla (Capitol Restoration

MID-ATLANTIC OFFICE fth of Virginia | Richmond, VA

901 North Pitt Streef Sélte 180
Nlexandria, VA 22314-1594

Phone: 703-836-24Sﬁ
Fax: 703-836-0746

SINCE 1894

. Historic
National Park Service | Fort

LANNING | DESIGN

CONSTRUCTION MANAGEMEN LD

WRITE IN NO. 1848
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; Historic
"= Property Owners

d-Magne

ALLIED WINDOW, INC.
11111 Canal Rd.
Cincinnati, Ohio 45241
(800) 445-5411 (TOLL-FREE)
(513) 559-1883 (FAX)
www.alliedwindow.com
“Where custom work is standard”

WRITE IN NO. 690

Classic Design. . .to. . .Completion

Supplier and installer of church bells, carillons, automatic ringing
apparatus, tower clocks, animated displays, and bells

A txadio of fine
historic roof restoration

and ornamental
sheet metal since 1925.

Protects Wood from
Insects and Fungi

+ Penetrates into logs & timbers for deep protection
«+ Kills wood boring insects and decay fungi
+ Easy, water soluble application
+ Repels Termites

BORA-CARE
CONTROLS

Termites
" Decay Fungi
Carpenter Ants
Wood Boring Beetles

One of North America’s most
accomplished historic roof

restoration and reproduction
specialists with 72 years experience.

Preservation Resource Group

Your source for Products, Tools, Instruments & Books for Preservation and Restoration

800-774-7891 www.PRGinc.com

WRITE IN NO. 3030

Custom designs and fine reproductions in

ornamental sheet metal for the demanding ' Reproduction
conservator and modern designer alike. 1910-Style
New designs can often be shipped faster than “Lydia” }
ordering parts from others, with deliveries
averaging eight weeks. . I:g;;,e,rlcahg;; TREMONT NAIL
. I’L}%}}’IBING
L e AT SRR ‘ i
HEATHER & LITTLE ||| afious
I S LIMITED Lot
Modern or traditional fabrication AR & 3 ke R , Original & Reproduction

methods are employed in a broad Fixtures & Decor

range of sheet metals from copper, v Hard-To-Find Parts i RIII22) (PO ’
zinc and galvanized to sheet 1 800 450-0659 ‘ B .ATHROOM MACHINERIES S d
lead work. i i s ee our a
www.heatherandlittle.com - 209-728-2031 » www.deabaths.com 80
‘ 495 Main Street ®* Murphys, CA 95247
P~ R ST R D Cluality At Sevsick sinee 1976 on page
WRITE IN NO. 2470 WRITE IN NO. 5860 FOR HARDWARE & WRITE IN NO. 2669

NO. 1725 FOR PLUMBING
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Custom Ornamental Metalwork

HISTORIC
PAINT ANALYSIS

Michigan Ornamental Metals

1033 Slocum Avenue
Ridgefield, NJ 07657
Tel 201-945-4930 Fax 201-945-4931

e 2032729868
www.michiganornamental.com

WRITE IN NO. 9520

Integrity « Knowledge + Tradition

infoecanningstudios.com

WRITE IN NO. 5100

AUTON MOTORIZED SYSTEMS HAS YOUR DESIGN SOLUTION.

IN-VIS-0-TRAK PLASMA LIFT

Have your fine furniture maker build the cabinet of your
dreams and then install an AUTON Plasma Lift inside!
Our world-famous plasma lift is available in standard and
custom sizes. Our most popular model!

Hides your plasma TV behind your favorite painting!
One-touch, remote control operation. Fast, easy
installation. Painting glides smoothly and quietly over
AUTON'S famous rack & pinion drive.

FOI‘ over 50 yeal‘s AUTHENTIC AUTON™ products have been specified by world-class architects,
furniture makers, interior designers, and builders. When designing for the most discriminating environments, they appreciate
the flexibility that only AUTON products provide. Featuring systems that can be used in virtually any design application,
AUTON provides both standardized and custom built motorized systems.

WORLD HEADQUARTERS

27555 Avenue Scott * Valencia, CA 91355
www.auton.com - tvlifts@auton.com
phone (661) 257-9282 « fax (661) 295-5638

o

i

Pop-Up Safe Plasma Pop-Up Rack & Pinion Drive

AWES
ASSOCIATION OF
WOODWORKING

& FURNISTINGS

SUPPLIERS
“We've been building the world’s finest motorized systems for
over 50 years. In fact, we invented the POP-UP TV Lift!. Don't
accept substitutes or copy-cat products. When you need the
best you should call AUTON Motorized Systems!”

Ceiling Flip-Down Pop-Up Bar

Member

MADE IN THE US.A

celebra

1955~2005

Virgil Walker
President

WRITE IN NO. 1546

B CLEM LABINE'S TRADITIONAL BUILDING

Waiter

If you're tired of
taking the stairs

in your multi-level
living space, it’s

time for AUTON’S
SMARTWaiter! Saves
steps and protects
your back from heavy
lifting. Ideal for
moving a variety of
items from floor to
floor.

SALES REPS

A R MR A WS e e b S

WANTED!

AUTON is growing by leaps and

bounds every day! We have fantastic
opportunities for experienced sales reps
and account executives throughout

the nation. Call us today to learn how
rewarding it is to work with the world’s
most respected TV lift manufacturer!

AUTON.

MOTORIZED SYSTEMS

SINCE 1955

THE WORLD'S OLDEST & LARGEST
MANUFACTURER OF TV LIFTS!

AUGUST 2006 & 59



Onglish Jiyle

SANDSTONE

Catalog

mported Sandmade

Greek & Ytalian
FSerra (otta
Zibercrete (G.FR.C.)
¢ &Sthic Reproductions
(rchitectural Yetails
* Yenetian Ylaster
* Gustom Yesign

& YBuild

AR HI ECTURAL POTTERY
9+ 1/888-ARCHPOT

n Buren, Mldw:«;y City » California 92655
WwWw. archpot com

WRITE IN NO. 20

Maintenance-Free Aluminum
Cupolas & Louvers!

Stock & custom cupolas from New
Concept Louvers are wrapped with
PVC coated aluminum and copper.
Made from the same materials as
our custom louvers, they never
require painting like wood prod-
ucts. They arrive in three easy to |
install pieces pre-cut to fit any roof
pitch, and can be ordered in stock
sizes or to custom specifications.
Over 400 colors are available, as
well as many different weather
vanes and accessories.

www.NewConceptLouvers.com
Tel. 1.800.635-6448

WRITE IN NO.1264
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Restore Cracked Plaster Walls & Ceilings
Easy One Day Applications

«Vapor Barrier *Cost Effective *1 Day Application *Remove No Trim

HOW TO USE THE NU-WAL® SYSTEM:

1. Cut fiberglass 2 Apply saturantto 3. Apply flberglass 4. Trim excess mat |
mat 2" longer area to be mat to wet where wall 1
than height. covered. surface. meets ceiling.

5. Trim mat at 6. Trim mat at
baseboard and outlets,
window. switches, etc. to wet mat.

7. Apply second 8. Apply 1st coat of
coat of saturant  saturant to
adjacent area. “

9. Apply mat to 10.Cut down center 11.Remove mat 12.Apply 2nd coat
2nd area, over- of overlap (both strips on both of saturant
lapping by 1". layers). sides of cut. (include seam)

Make Walls & Ceilings Like New! \
SPECIFICATION CHEMICALS, INC.

AVAILABLE 824 Keeler Street » Boone, IA 50036
800-247-3932
e  €mail: sales@spec-chem.com
online: http://www.spec-chem.com

MastgiCard |

WRITE IN NO. 1530

INTBAU

PATRON: HIS ROYAL HIGHNESS THE PRINCE OF WALES

The International Network for Traditional Building, Architecture &
Urbanism is a worldwide organization dedicated to the support of
traditional building, the maintenance of local character and the cre-
ation of better places to live. www.intbau.org

Internet gateway to historical products

CLEM LABINE'S TRADITIONAL BUILDING ®



WRITE IN NO. 5830

CLASSIC GUTTER SYSTEMS, L.L.C.

* Heavy duty copper, aluminum

and galvalume half round

* Up to 26' shipped
nationally

* Buy direct

8 styles of
cast facia
brackets

Ph. (269) 665-2700 « Fax. (269) 665-1234
P.O. Box 2319 « Kalamazoo, MI 49003
For complete line visit www.classicgutters.com

WRITE IN NO. 1280

NEW!
PRODUCT LITERATURE

ONLINE

The fastest way to get supplier catalogs
This issue’s “Free Product Literature” form is now
online. Literature requests are e-mailed directly to
advertisers for fastest action. To use this online service:
# Log onto www.traditional-building.com

# Click on“Free Product Literature”

# Select“Issue Product Literature Card”

www.traditional-building.com

Hand C

Established stvles carved with accuracy of Form, Grace, & Life

-633-3818

WRITE IN NO. 1851

"KERBOCKER STUDIO

arving & Carving Design Services
Water & Oil Gilt Furnitures, Ornaments

WRITE IN NO. 560

———

VANDE HEY RALEIGH
Masters in the Artistry of Roof Tile

WRITE IN NO. 2840

When contacting compames
youvescenin =@
the issue, please tell
 them you sawthe1r115t .

Boothbay, Maine .

Elements

grollins@knickerbockergroup.com

restoration
new construction

www.traditional-building.com

B CLEM LABINE'S TRADITIONAL BUILDING
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B SHEET
« D METAL

4 Generations of prenencc & 100 Years of Excellence

'O SOLDER

Log onto our patent pending ‘ DVD

“U PRICE” online ordering
system for pricing on
skylights, finials, leader g
heads, gutters and the rest

of our extensive product line.

M%;Zgiégi;ié

Call now to order!

Let Munns Manufacturing, Inc. build and install a beautiful, lightweight,
maintenance-free custom aluminum adornment for your building!

Custom Built: Pinnacles

Steeples Bell Towers

Spires Clock Towers

Cupolas Weathervanes
oiiee: 1-888-SPIRE IT
Locations: Garland, UT e l ’ | \I | \-| S .
Waynesboro, VA |_|
E-mail: contact@munnsmfg.com MANUFACTURINCI INC | ol |

WRITE IN NO. 1679 WRITE IN NO. 1356

GLASS INTERIOR

Storm Windows

. Brassf . Ca;;ger i(}ramte . Stam%css; Steel
eBrick  #Glass  eMarble andmore!

25-40 50 Ave. P: 718.433.2501
Long Island City, F: 718.433.2709
York 1110 info@bbsheetmetal

KENNETH LyNcH & SoNS, INCc,

ARCHITECTURAL

* Reduce heating & cooling
bills up to 30%

* Maintain the charm & beauty
of your existing windows

* Eliminate drafts completely
* Greatly reduces outside noise
e Custom sizes

* Perfect for enclosing screen
porches

e Easy no tool snap in & out

FAX (860) 651-4789 Inner las

I5 Herman Drive e WINDOW svs'renq
Simsbury, CT 06070  the better alternative

www.stormwindows.com

WRITE IN NO. 909

1-800-743-6207

Eder... A Trusted Name
For Over 100 Years

Flags: Historic American, Military, School, Nautical,
Avenue & Event Banners, Corporate Logos, Foreign Nation,
Religious, Custom

Poles: Aluminum, Steel, Fiberglass, Residential
Accessories: Eagles, Balls, Cleats, etc.

®
1000 W. Rawson Avenue
Oak Creek, WI 53154
800-558-6044 Fax: 800-333-7329

EDER FLAG
MANUFACTURING www.ederflag.com

COMPANY, INC. e-mail: eder@ederflag.com
WRITE IN NO. 4290
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concealed o innovative ® reliable
THE REPORTS ARE IN.

COPPERCRAFT PRODUCTS interior design friendly ¢ vandal resistant
PASSED THE TESTS!

Specify CopperCraft for your
decorative sheet metal needs
and be assured that the
materials have been tested and
certified to meet the stringent
ASTM requirements.

Normal View.

nd speeds
Dot © p*‘ suﬂ“‘“‘gw\ o
precresf & « dormers @

s of 150 mph- “ ‘m\bw mmn'a“"

o faiture &
L gneont!

.ﬁwﬁd

‘Emergency |  Fire Alarm
Lighting = 8 ~ Fixtures

Concealite Life Safety Products offers:
emergency lighting, fire and security
alarm fixtures and exit signs. For more
information, catalog sheets and
specifications, visit our web site.

WWw.concealite.com

202 Elk Street

PO. Box 160

Elkton, SD 57026
Phone: (605) 542-4444

Fax: (605) 542-3333
1-800-486-2723 e-mail: info@concealite.com

www.coppercraft.com

WRITE IN NO. 1490 WRITE IN NO. 1759

gtim"wv&l:: VTo" Free: 877447 0074 o y . £ abnaztgry of
eadr oot —) Foc d07.447.0075 | = szlzty Architectural

Rain Chains PR , 7in 2

Finials
Cupolas
Louvers

wWw.EJMcopper.com

WRITE IN NO. 1377

Authentic Granite Millstones

Patios & Fountains

Custom
Timber Frames

for Residential —
and Commercial Projects )
VULCAN SuPPLY CORP,
VERMONT TIMBER WORKS " C Q- PP B RS M| T N §
36 FAIRBANKS RD., NORTH SPRINGFIELD VT 05150 MAINEPI(\)/I ngxl_)iTONES P. O. BOX 100, WESTFORD, V1 05194 TEL: 800-659-4732
(802) 886-1917 Southport, Maine 04576-0228 FAX: 802-893-0534  www.vulcansupply.com

www.vermonttimberworks.com 207-633-6091
www.mainemillstones.com WRITE IN NO. 1849

WRITE IN NO. 927 WRITE IN NO. 4440

B CLEM LABINE'S TRADITIONAL BUILDING AUGUST 2006 m 63




S O URCELWLI ST

Art Glass

To order product literature, go to www.traditional-building.com and click on “Free
Product Literature” or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9827.

Botti Studio of Architectural Arts, Inc.
800-524-7211; Fax: 847-869-5996

www.bottistudio.com
Evanston, IL 60201

Designer, restorer, fabricator &
installer of stained & faceted glass,
murals, marble, mosaics, statuary,
gilding, painting & decorative fin-
ishes: ecclesiastical & secular; con-
sultation; glazing; frame restoration;
since 1864.

Write in No. 8001

Bovard Studio, Inc.
800-452-7796; Fax: 641-472-0974

www.bovardstudio.com
Fairfield, IA 52556

Restorer, designer & fabricator of
stained-glass windows: wood, alu-
minum & steel frames; replicates
lost stained-glass windows; faceted
glass; mosaics; hand-painted kiln-
fired original art glass; replicates
historic wood doors.

Write in No. 7690

The St. Jude Thaddeus stained-glass window
is one of six new stained-glass windows by
Bovard Studio for Sacred Heart Roman
Catholic Church in Tampa, FL, designed to
match the church’s 1900s historic nave
stained glass.

Canning Studios
203-272-9868; Fax: 203-272-9879
www.canning-studios.com
Cheshire, CT 06410

Restorer & designer of decorative
finishes, ornamental plaster &
wood: historic paint analysis; plas-
ter consolidation & stabilization;
decorative paint, murals, interior &
exterior gilding, wood graining;
metal & stone cleaning.

Write in No. 5100

Cathedral Crafts, Inc.
800-535-2965; Fax: 507-454-6468
www.cathedralcrafts.com
Winona, MN 55987

Designer, fabricator & installer of
leaded- & stained-glass: restoration
of historic windows; installation of
protective storm systems; church,
residential & commercial installa-
tions nationally.

Conrad Schmitt Studios, Inc.
800-969-3033; Fax: 262-786-9036

www.conradschmitt.com
New Berlin, WI 53151

Creator, conservator & restorer of
decorative painting, stained & art
glass: ornamental plasterwork; crys-
talline etched glass designs, frames;
murals, mosaics & statuary; for pub-
lic & religious buildings; since 1889.
Write in No. 8040
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EverGreene Painting Studios, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com

New York, NY 10001

Decorative arts studio: murals, dec-
orative painting, gilding, plaster,
wood, metal, stone & mosaics; new
design, conservation & restoration;
ecclesiastical, institutional, public &
commercial projects; offices in NYC
& Chicago.

Write in No. 2460 for decorative paint-
ing; 2678 for plaster

J. Sussman, Inc.

718-297-0228; Fax: 718-297-3090
WWW.jSUSSmManinc.com

Jamaica, NY 11433

Manufacturer of aluminum win-
dows: round, rose, arch, Gothic

& segmented for stained glass;
double- & triple-glazed frames for
art-glass installation & protection;
churches, chapels, mausoleums,
synagogues & memorial buildings.
Write in No. 4830

John Tiedemann, Inc.
877-600-2666; Fax: 201-991-3419
www.johntiedemann.com

North Arlington, NJ 07031

Restorer of interior elements: interior
painting & design, liturgical render-
ings, decorative granite flooring, faux
finishes, murals & frescoes, gilding,
art restoration, paint & plaster analy-
sis, historic analysis & testing.

Write in No. 1765

Judson Studios

800-445-8376; Fax: 323-255-8529
www.judsonstudios.com

Los Angeles, CA 90042

Designer & custom fabricator of art

glass: mosaics & stained- & faceted-
glass restoration; public buildings &
ecclesiastical projects.

Write in No. 2668

NilE);

Judson Studios fabricated this traditionally
styled stained-glass window.

Michael Davis Stained Glass
718-383-3712; Fax: 718-383-3712

www.michaeldavisstainedglass.com
Long Island City, NY 11101

Art glass studio: vases, stained-
glass commissions & restorations,
blown-glass replicas & commissions,
bulls-eye & clear glass; custom door
& window glass; glass casting &
fusing, lighting, architectural instal-
lation & consultation.

Call for more information.

Oakbrook Esser Studios, Inc.
800-223-5193; Fax: 262-567-6487

www.oakbrookesser.com
Oconomowoc, WI 53066

Full-service stained-glass studio:
new design, fabrication & installa-
tion; all styles & techniques; restora-
tion & replication; relocation &
retrofitting of stained glass; Frank
Lloyd Wright art-glass reproduc-
tions & restoration.

RIS,

R

Oakbrook Esser Studios created this custom
glass window for an Irish pub.

Rambusch Decorating Co.
201-433-8011; Fax: 201-860-9999
www.rambusch.com

Jersey City, NJ 07304

Designer & fabricator of ecclesiasti-
cal art & stained glass: altars, ambos,
arks, crosses & more; decorative
painting; commercial environments;
since 1898.

Write in No. 8002

Reflection Studios
510-652-4884; Fax: 510-658-6138
www.reflectionstudios.com
Emeryuville, CA 94608

Designer, fabricator & installer of fine
art glass: commercial, ecclesiastical &
residential; conservation & restora-
tion of historic stained glass; design,
construction & renovation of
stained-glass domes & ceilings.
Write in No. 7930

This restored ornate glass dome is the work
of Reflection Studios.

Rohlf’s Stained & Leaded Glass
Studio

800-969-4106; Fax: 914-699-7091
www.rohlfstudio.com

Mount Vernon, NY 10550

Designer, fabricator & installer of
new stained & leaded glass:
restoration & replication; protective
glazing; beveled, carved &

fused /slumped glass; steel case-
ment retrofitting; mosaics; estab-
lished in 1920.

Write in No. 6240 for stained glass;
1480 for windows

Rohlif’s provided the stained glass for this
arch-top installation.

Tomas Tisch Wheel-Cut &
Engraved Glass

718-643-9028; Fax: Same as phone
www.tomastisch.org

Brooklyn, NY 11231

Custom designer & installer of art
glass: wheel-cut & engraved glass;
Victorian & many other period
styles; consultation; reproduction &
restoration; replication of antique
wheel-cut glass lampshades; third-
generation craftsperson.

Write in No. 1466

This New England-style wheel-cut blue-
flashed glass was created by Tomas Tisch
Studios.
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ROHL T’S STUDIO

DEDICATED T0 STAINED GLASS EXCELLENCE
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SEE OUR FULL PAGE,

FULL COLOR AD ON PAGE 65

WRITE IN NO. 1466
RAMBUSCH
T
J L

Since 1898.
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The standard for architectural lighting.
D -
ARTISTIC CREATIONS 7 ‘ Ploash sie ot flliaake
TO MEET ANY (25 Foean [P S G s\ .- K. ad on page 111 or visit us at
7S o4 B s > ’ ' : www.rambusch.com
LITURGICAL STYLE

WRITE IN NO. 6310
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919 Grove Street, Evanston, IL 60201
WOOD ERAME REPLICATION, PH: 800-524-7211 ¢ FAX: 847-869-5996
Email: botti@bottistudio.com
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BECOME APMEMBER OF
THE INSTITUTE OF
CLASSICAL
ARCHITECTURE &
CLASSICAL AMERICA

The leading educational
resource for the Classical
tradition in architecture

ROHLEF'S Stained & Leaded Glass Inc.
783 SOUTH THIRD AVE. MT. VERNON, NY 10550-1401

TOLL FREE - 800-969-4106 FAX - 914-699-7091
EMAIL: ROHLF1@AOL.COM WEB SITE: WWW.ROHLFSTUDIO.COM

WRITE IN NO. 6240
When you become a member, you not
only support its educational mission but
also gain access to the Institute’s wide
range of programs and publications.
National expansion through local chapters
will mean closer association in all 50 states.

O Annual Journal: The Classicist
Lectures, Tours and Conferences

a
O Travel Programs
O Book Series

a

Continuing Education Courses and
Programs

NN

v SRR s

O A well-informed voice in advocacy
and traditional design excellence

Various levels of membership are available;
consult www.classicist.org for details.

Send check directly to the Institute at the
address below, or for more details log
onto the Institute web site at:

www.classicist.org

THE INSTITUTE OF
CLASSICAL
ARCHITECTURE &
CLASSICAL AMERICA

20 W. 44th Street
New York, NY 10036

Telephone (212) 730-9646

Fax (212) 730-9649
e-mail: institute@classicist.org
web site: www.classicist.org

REFLECTION A STUDTIOS

RESIDENTIAL © COMMERCIAL ¢ STAINED GLASS ART & RESTORATION

1418 62ND STREET, EMERYVILLE, CA 94608 * TEL: 510-652-4884 * FAX: 510-658-6138 « inquire@reflectionstudios.com

WRITE IN NO. 7930 WRITE IN NO. 1340
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STUDIO INC.

Stained Glass Restoration, Protective Covering Systems, New Stained Glass Windows,
New Frames, Laminated Stained Glass for Earthquake and Hurricane Codes=

Visit us, Booth #627, at The Traditional Building Exhibit and Conference. Octoher 5-7.
at the Washington Hilton & Towers,Washington, D.C. .

e N

I\t

‘cating 4

S

Be sure to attend Ron Bovard’s seminar. “Commissioning, Designing and Fah
Stained Glass Windows.” Thursday. October 5. at 8:30 a.m.

N |7 & Restoration by
ew Frames 3, D STUDIO INC.
iz g o BOVARD STUDIO INC.
ANUFACTURED By )\n\fw STUDIO INC. : . fa‘lﬂe&[galss

FAIRFIELD, IOWA

5
")

T N
. R “'aé"’ .

»

Ron Bovard and Greg Bovard

Rose window, First Presbyterian Church, Fort Smith, Arkansas.

Our woodshop replicates damaged and destroyed window frames

using plantation grown Honduras mahogany and old growth white
.. pine.

According to an extensive study on protective glazing systems,
more damage has been done to American stained glass windows
by improperly designed and installed protective glazing systems L | :
than from fires, storm damage and vandalism combined. To B A ;]
conserve stained glass windows with exterior glazing systems, . o R
Nl Bovard Studio's engineering team has developed our Precision Louis Tiffany's masterpiece, The Good Shepherd, was exhibited in the
N Flow® (Patent Pending) venting systems for use in the frame- 1893 World Columbian Exhibition representing his finest produc-
work of exterior glazing systems used with stained glass win- tion in glass. This Good Shepherd window was purchased by Judge
§ dows. The formulas used in our framing systems for stained D. N. Cooley's family as the memorial for him and his wife Clara for
| glass windows are based on extensive research and engineering St. Luke's United Methodist Church, Dubuque, Iowa, where it was
studies on the effects of exterior glazing systems on stained glass installed in 1896. Bovard Studio was selected to restore this historic
windows. Tiffany masterpiece in 2002.

Call Bovard Studio Inc. at 1-800-452-7796 for all of your stained glass needs. Our staff of
70 stained glass professionals provide reliable service for an outstanding product.

Bovard Studio Inc « 2281 Highway 34 East, Fairfield, Iowa 52556-8560 * 800-452-7796 « Tel: 641-472-2824
* Fax: 641-472-0974 « www.bovardstudio.com * email: info@bovardstudio.com

B CLEM LABINE'S TRADITIONAL BUILDING WRITE IN NO. 7690 AUGUST 2006 m 67

o -



THEsssssse
UDSON

SPECIALIZING IN STAINED GLASS, TUDIQS
B

MOSAICS, AND RESTORATION

3 3
www.judsonstudios.com

INTBAU

PATRON: HIS ROYAL HIGHNES LE!

The International Network for Traditional Building, Architecture &
Urbanism is a worldwide organization dedicated to the support of
traditional building, the maintenance of local character and the cre-
ation of better places to live. www.intbau.org

51 West Adams Street
Forsyth, GA 31029

¥ 478-992-8683 - 877-413-3997 www.atgstudio.com ;f
&m Sl Gl 2

5

<

& , . S

E§ Commercial » Residential « Liturgical
5

.

WRITE IN NO.
Since 1906 Custom Windows
Skylights
Walkways
Sunrooms
109-10 180th Street ® Jamaica, New York 11433 Church Windows
Tel: 718-297-0228 Fax: 718-297-3090 Glass & Metal Bending
AMERICA'S FINEST CUSTOM MADE WINDOWS

Since 1906, J. Sussman, Inc. has specialized in man-
ufacturing the finest custom metal windows, projected
ventilators and casements. We also offer completely
engineered skylight systems. Our metal bendmg ser-
vices are second to none. In house glass bendir

lows us to be a smgle source supplie

mlog anto wwwtradlt:onal-

: \ burldmg com
Www.jsussmaninc.com . ~ '
www.sunbilt.com f w Chci( on “Free Product
FINE ARCHITECTURAL METAL PRODUCTS AND SERVICES L;terature ‘

WINDOWS SKYLIGHTS WALKWAYS SUNROOMS GLASS and METAL BENDING . Se‘ect “Issue PFOdUCt
WRITE IN NO. 4830 . L:terature Card” -
, . , wwwtradlttonal- .

When contacting companies you ve seen 1n the 1ssue, please bu:ldmg com
tell them you saw their listing in Traditional Building. L P@dﬂc‘: Information Q’F"F‘? ,
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Murals & Mosaics

To order product literature, go to www _traditional-building.com and dick on “Free
Product Literature™ or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9828.

Botti Studio of Architectural Arts, Inc.
800-524-7211; Fax: 847-869-5996
www.bottistudio.com

Evanston, IL 60201

Designer, restorer, fabricator &
installer of stained & faceted glass,
murals, marble, mosaics, statuary,
gilding, painting & decorative fin-
ishes: ecclesiastical & secular; con-
sultation; glazing; frame restoration;
since 1864.

Write in No. 8001

Bovard Studio, Inc.
800-452-7796; Fax: 641-472-0974

www.bovardstudio.com
Fairfield, IA 52556

Restorer, designer & fabricator of
stained-glass windows: wood, alu-
minum & steel frames; replicates
lost stained-glass windows; faceted
glass; mosaics; hand-painted kiln-
fired original art glass; replicates
historic wood doors.

Write in No. 7690

A team from Canning Studios restored the
murals and decorative paining at Trinity
Church in Boston, MA.

Canning Studios
203-272-9868; Fax: 203-272-9879
www.canning-studios.com
Cheshire, CT 06410

Restorer & designer of decorative
finishes, ornamental plaster & wood:
historic paint analysis; plaster con-
solidation & stabilization; decorative
paint, murals, interior & exterior
gilding, wood graining; metal &
stone cleaning.

Write in No. 5100

Conrad Schmitt Studios conserved an exist-
ing third and replicated two missing thirds
of the 60 ft. x 30 ft. mural of Apollo in the
vaulted ceiling of the Netherland Plaza
Hotel in Cincinnati, OH.

Conrad Schmitt Studios, Inc.
800-969-3033; Fax: 262-786-9036

www.conradschmitt.com
New Berlin, WI 53151

Creator, conservator & restorer of
decorative painting, stained & art
glass: ornamental plasterwork; crys-
talline etched-glass designs, frames;
murals, mosaics & statuary; for pub-
lic & religious buildings; since 1889.
Write in No. 8040

EverGreene Painting Studios, Inc.
212-244-2800; Fax: 212-244-6204
www.evergreene.com

New York, NY 10001

Decorative arts studio: murals, dec-
orative painting, gilding, plaster,
wood, metal, stone & mosaics; new
design, conservation & restoration;
ecclesiastical, institutional, public &
commercial projects; offices in NYC
& Chicago.

Write in No. 2460 for decorative paint-
ing; 2678 for plasterwork

EverGreene Painting Studios painted this
mural, the Ascension of Christ, for the
Baltimore Basicilia.

Fishman Mosaics
305-758-1141; Fax: Same as phone
www.georgefishmanmosaics.com
Miami Shores, FL 33138

Designer & fabricator of mosaics: tra-
ditional glass smalti & stone; pictorial
mosaics in the Classical style; custom
mosaic artwork for public spaces,
hospitality & religious projects.

Guided Imagery Designs

& Productions

650-324-0323; Fax: 650-324-9962
www.guided-imagery.com

Woodside, CA 94062

Decorative painting studio: trompe
loeil; wall, ceiling & exterior murals;
limited-edition mural & art-border
collection; travels nationally.

Write in No. 2527

Hope R. Angier

207-586-5692; No Fax
www.hopeangier.com

Alna, ME 04535

Custom fabricator of hand-painted
fireboards, murals & wall hangings:
traditional styles; stair-riser murals.

B CLEM LABINFE’S TRADITIONAL BUILDING

Judson Studios
800-445-8376; Fax: 323-255-8529

www.judsonstudios.com
Los Angeles, CA 90042

Designer & custom fabricator of art

glass: mosaics & stained- & faceted-
glass restoration; public buildings &
ecclesiastical projects.

Write in No. 2668

Lynne Rutter Murals
& Decorative Painting
415-282-8820; No fax
www.lynnerutter.com
San Francisco, CA 94107

Creator of fine-art murals: trompe
loeil & wall & ceiling murals; painted
on-site or on canvas to be installed
anywhere; church work; works
nationally & internationally.

Write in No. 4710

This deco-inspired bedroom features three
levels of silver-gilt panel molding and hand-
painted chinoiserie murals by Lynne Rutter
Murals & Decorative Painting.

No 9 Studio UK
44-1769-5404-71;

Fax: 44-1769-5408-64
www.no9uk.com

Umberleigh, Devon, UK EX379HF

Manufacturer of terra-cotta architec-
tural elements: chimneys, sculptural
fountains & garden furnishings/
ornament; ceramic tile & clay tile
roofing; cupolas, finials & vents;
special brick & features; mural
painting; restoration.

Write in No. 1672

This trompe 'oeil mural was custom
designed by Peck Studios.

Peck Studios
202-331-1966; Fax: Same as phone

www.peckstudios.com
Washington, DC 20010

Designer & installer of large-scale
public decorative works: murals &
trompe 1'oeil paintings, mosaics,
faux finishes, graining, keim miner-
al systems & gilding.

Write in No. 208

Russ Elliott
Studios created
this tropical
mural for the

® Hibiscus

i Restaurant in

i North Palm
Beach, FL.

Russ Elliott Gallery
212-758-6632; Fax: 212-759-6750
www.russelliott.com

New York, NY 10022

Decorative painter of frescoes &
trompe 1'oeil for residential and
commercial projects: restoration

& design services in oil or acrylic;
limited edition serigraphs, litho-
graphs & giclee paintings; national
& international travel.

Call for more information.

Thomas Moore Studios
410-462-4447; Fax: 410-462-4429
www.thomasmoorestudios.com
Baltimore, MD 21211

Designer & restorer of decorative
painting: full-scope project adminis-
tration; paint analysis, research, cus-
tom design, project management &
post-production reports; mural
restoration, glazing, leafing & spe-
cialty finishes.

Write in No. 1703

Thomas Moore Studios custom designed this
deco-inspired mural, with bas-relief architec-
tural elements, for a new club-level lobby.

Warner Bros. Studio Facilities
818-954-3000; Fax: 818-954-7829
www.wbsf.com

Burbank, CA 91522

Custom fabricator of architectural
ornament & murals: balustrades,
columns, capitals & moldings in
fiberglass & plaster; fine-art repro-
duction, restoration & trompe 1'oeil;
interior & exterior decoration.

Write in No. 778
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DECORATIVE PAINTING

IT’S IN THE CAN

Integrity + Knowledge + Tradition

2032729868 infoecanningstudios.com

WRITE IN NO. 5100

MURALS and DECORATIVE PAINTING

-

WWW.LYNNERUTTER.COM

WRITE IN NO. 4710

RussElliott
Custom Art

Custom designed
murals, paintings,
trompe I'Oeil,
serigraphs and
restoration,
competitively
priced for both
residential and
commercial
designers.

Russ Elliott |

405 East 54th Street
New York, NY 10022

212 758 6632 °

www.russelliott.com
russelliottnyc@aol.com

G. Byron Peck Studios/City Arts

1857 Lamont St NW
Washington, DC 20010
202.331.1966
www.peckstudios.com

WRITE IN NO. 208

+1.415.282.8820

If you'd like to order a
gift subseription
for a colleague, just call
800-548-0193

GUIDED IMAGERY
DESIGN & PRODUCTIONS

Ask about our award-winning
trompe l'oeil Mural Collections.

V.650:324:0323 ¢ F.650-324-9962
MURALS4U2C@AOL.COM

~ tropical jungle
, similar to the

Call for Entries

2007
Palladio Awards

Honoring Ex cellence
in Traditional

Commercial & Civic Design

Co-produced by
Traditional Building & Period Homes
and the Traditional Building
Exhibition and Conference

The Palladio Awards are named in honor
of Andrea Palladio, the Renaissance
architect who created modern
architecture for his time, while
using models from the past for
inspiration and guidance.

Palladio Awards for
Commercial & Civic Architecture
will be awarded in five categories:

m Restoration & Renovation

m Adaptive Reuse &/or
Sympathetic Addition

B New Design & Construction —
less than 30,000 sq.ft.

B New Design & Construction —
more than 30,000 sq.ft.

® Public Spaces: Parks, Plazas,
Gardens, Streetscapes

Corresponding awards will also be made for
residential projects.

The deadline for entries is
November 15, 2006.

For details on the Awards program,
judging criteria and submission
requirements, go to

www.palladioawards.com
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WRITE IN NO. 2527

CLEM LABINE'S TRADITIONAL BUILDING B




Dot P e SRR ST S R R
Doors & Entryways

To order product literature, go to www.traditional-building.com and click on “Free
Product Literature” or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9829.

Adams Architectural

Wood Products

888-285-8120; Fax: 563-285-8003
www.adamsarch.com

Eldridge, IA 52748

Custom fabricator of windows &
doors: screen & storm doors, sashes
& transoms; historical reproductions
& restoration work; storefronts,
ecclesiastical & other settings.

Call for more information.

These storefront windows and this door
were custom fabricated by Adams
Architectural Wood Products.

Bovard Studio, Inc.
800-452-7796; Fax: 641-472-0974
www.bovardstudio.com

Fairfield, IA 52556

Restorer, designer & fabricator of
stained-glass windows: wood, alu-
minum & steel frames; replicates
lost stained-glass windows; faceted
glass; mosaics; hand-painted kiln-
fired original art glass; replicates
historic wood doors.

Write in No. 7690

Century Architectural Specialties
877-262-1999; Fax: 770-590-3190
www.architecturalspecialties.com
Marietta, GA 30066

Manufacturer of classically inspired
molded ornament: crown & cornice
molding, door & window sur-
rounds, pilasters, capitals, corbels,
ceiling domes & medallions.

Write in No. 1698

Coppa Woodworking
310-548-4142; Fax: 310-548-6740
www.coppawoodworking.com

San Pedro, CA 90731

Manufacturer of wood screen doors
& windows: Douglas fir, mahogany,
pine & oak; more than 165 styles;
any size; stained or painted;
Adirondack furniture kits, benches
& bar stools.

Write in No. 9600

Craftsmen Group, The
202-332-3700; Fax: 202-332-3325
www.thecraftsmengroup.com
Washington, DC 20001

Fabrictor & restorer of architectural
millwork: doors, windows, glazing,
furniture, hardware restoration;
domestic hardwoods, imported
mahogany & teak.

Write in No. 1850

Drums Sash & Door Co., Inc.
570-788-1145; Fax: 570-788-3007

www.drumssashanddoor.com
Drums, PA 18222

Custom fabricator of wood win-
dows, doors & millwork: custom
designs; casework, paneled doors
& complete entryways; mantels;
brackets, moldings, friezes; pine,
oak, mahogany, poplar, birch &
Spanish cedar.

Write in No. 1463

Drums Sash & Door reproduces half-circle
and arched-top sash designs with or with-
out machining for parting strips and bal-
ance weights.

European Iron Works
805-967-8076; Fax: Same as phone
www.europeanironworks-sb.com
Goleta, CA 93117

Designer & fabricator of hand-
forged & traditionally joined archi-
tectural products: railings, bal-
conies, gates, wine cellar & entry
doors, fireplace screens, lighting &
furniture; iron, bronze, copper, alu-
minum & other materials.

Write in No. 3031

Forja Design

813-368-3870; Fax: 813-436-5109
6102 Webb Rd., #1107

Tampa, FL 33615

Supplier & custom fabricator of
door hardware, decorative steel
doors & wine cellars.

Grabill Windows & Doors
810-798-2817; Fax: 810-798-2809

www.grabillwindow.com
Almont, MI 48003

Custom manufacturer of solid-
wood, bronze & aluminum-clad
windows & doors: lift & slide doors,
casements, tilt-turn, European in-
swing & historically accurate dou-
ble-hung windows with weights &
pulleys; residential & commercial.
Write in No. 1910
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Grabill Windows & Doors fabricates cus-
tom doors in pine, cherry, mahogany, teak,
oak, Douglas fir and cypress.

Historic Doors

610-756-6187; Fax: 610-756-6171
www.historicdoors.com

Kempton, PA 19529

Custom fabricator of wood win-
dows & doors: casing; circular &
crown moldings; complete entry-
ways; wood storefronts; restoration
& period-style construction.

Write in No. 3570

Historic Doors by Hendricks fabricated these
wood doors and surrounding moldings.

Historical Arts & Casting, Inc.
800-225-1414; Fax: 801-280-2493
www.historicalarts.com
West Jordan, UT 84088

Designer & custom fabricator of
ornamental metalwork: doors, win-
dows, hardware, stairs, balustrades,
registers, fences, lighting, gutters,
columns, weathervanes, planters

& more; iron, bronze, aluminum &
steel; restoration services.

Write in No. 1210

Jim Illingworth Millwork, LLC
877-390-2392; Fax: 315-232-3645
www.jimillingworthmillwork.com
Adams, NY 13605

Custom builder of wood windows,
doors & moldings: sashes or doors

only or complete units; matching of
existing moldings; crowns, bases,
casings, trim, spindles, balusters &
turnings; architectural, traditional
& historical.

Write in No. 1696

Jim Illingworth Millwork manufactured
this entryway with insulated glass and
simulated mullions.

Michael Davis Stained Glass
718-383-3712; Fax: 718-383-3712

www.michaeldavisstainedglass.com
Long Island City, NY 11101

Art glass studio: vases, stained-glass
commissions & restorations, blown-
glass replicas & commissions, bulls-
eye & clear glass; custom door &
window glass; glass casting & fus-
ing, lighting, architectural installa-
tion & consultation.

Call for more information.

Michael Davis Stained Glass created this
new window for the bathroom door of a
restored Brooklyn residence.

Mueller Ornamental Iron Works, Inc.
847-758-9941; Fax: 847-758-9945

www.ornamentaliron.net
Elk Grove Village, IL 60007

Designer & fabricator of ornamental
metalwork: doors, fences, gates &
stairs; cast iron, forged steel, stain-
less steel, aluminum & bronze;
restoration services; custom work.
Write in No. 229
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Schwartz’s Forge & Metalworks, Inc.
315-841-4477; Fax: 315-841-4694
www.schwartzsforge.com

Deansboro, NY 13328

Custom fabricator of architectural
hand-wrought ironwork: stairs, rail-
ings, balustrades, gates, doors, fences
& grilles; forged bronze, monel steel
& stainless steel; historical restoration.
Write in No. 1218

Sharp Lumber Company, A.G.

800-745-2596; Fax: 330-747-2619
www.sharplumber.com
Girard, OH 44420

Full-service architectural millwork
& lumber supplier: custom wood &
laminate cabinets, custom sash &
doors, stock & custom wood mold-
ings & radius trim work.

Write in No. 856

. This custom-
designed
mahogany
door was
manufactured
by Sharp

Lumber.

DB OORS &

The Wood Factory
936-825-7233; Fax: 936-825-1791
111 Railroad St.

Navasota, TX 77868

Custom fabricator of millwork:
monumental stairs, brackets, finials,
spindles, gazebo parts, custom turn-
ings & screen doors; all wood
species; interior & exterior; matches
custom parts & workings from ren-
derings; reproductions.

Write in No. 7120

Vintage Woodworks
903-356-2158; Fax: 903-356-3023
www.vintagewoodworks.com
Quinlan, TX 75474

Manufacturer & supplier of
Victorian millwork: wood porch
parts, turned posts, turned & sawn
balusters, railings, brackets, corbels,
custom-length spandrels, columns,
screen/storm doors, mantels &
more; 144-p. catalog.

Write in No. 1061

Weston Millwork Co.
816-640-5555; Fax: 816-386-5555

www.westonmillwork.com
Weston, MO 64098

Custom fabricator of wood doors &
windows: sash & door-frame com-
ponents & complete units; historical
reproductions & exact replicas.
Write in No. 1316

ENIRYWAYS

To build this raised-panel door and entry-
way, Weston Millwork used 2-in.-thick,
solid-edge grain sugar pine.

Wiemann Ironworks
918-592-1700; Fax: 918-592-2385
WWwW.Wiemanniron.com

Tulsa, OK 74104

Designer, fabricator, finisher &
installer of custom ornamental met-
alwork: railings, gates, balustrades,
lighting, fences, furniture, doors &

fixtures; cast & wrought iron,
bronze & aluminum; CAD services.
Write in No. 1223

Wood Window Workshop
800-724-3081; Fax: 315-733-0933

www.woodwindowworkshop.com
Utica, NY 13501

Custom fabricator of wood win-
dows, doors, storms & screens: any
size, shape & species; full mortise-
&-tenon construction, true-divided
lite, hard-to-find hardware &
restoration & insulated glass; facto-
ry finishes; reproductions.

Write in No. 9640

Wood Window Workshop manufactured
these custom pocket doors in cherry.

§ e

WINDOWS & DOORS
Bringing Traditional Craftsmanship into the 21st Century

« Mahogany ¢ Teak ¢ Oak
 Pine « Cypress » Ash

e Bronze Clad Doors

e Tilt-Turn Windows

e Custom Antique Finish

e Superior Detailing ® Quality Materials ® Distinctive Design
e Built to Specifications ® Double Hung/Weight & Pulley
e Casement ® Tilt-Turn e Lift & Slide
Built with Integrity...Built to Last

7463 Research Dr., Almont, MI 48003 Ph: 810-798-2817 Fax 810-798-2809
sales: tgrabill@bignet.net ¢« www.grabillwindow.com

your specifications.

ARCHITECTURAL
WOOD PRODUCTS

@ MEMBER OF NAWBO - Nat. Assoc. of Women Business Owners OH MEMBER OF AWI - Architectural Woodwork Institute

Are Your Windows
If not, you should be coming to us.

Architects, designers, contractors and
homeowners who want the finest quality
windows and doors for custom residential
and historic renovation projects rely on
Adams Architectural Wood Products.

All joinery is of mortise and tenon
construction. All muntins are true divided.
Each piece is individually handcrafted to

We do round top sash, curved glass sash,
storefuonts, restoration glass and more.

Call 1-888-285-8120 to speak with one
of our specialists about your next project.

300 Trails Road, Eldridge, lowa 52748
1.888.285.8120 / 563.285.8000

fax: 563.285.8003

www.adamsarch.com / info@adamsarch.com
Formerly Midwest Architectural Wood Products

ecoming to You”?

WRITE IN NO. 1910
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THE CRAFTSMEN GROUP
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Traditional
Millwork

for

Historic
Buildings

Restorations
Reproductions, Glazing

Hardware, Installation

Windows and Doors
Bowed Sash Specialists

Washington D.C.
202.332.3700

A0 ALIO XY L1VS / 1310H YOIHIWY ANYHD ‘SONITIYH ONY SIHNLXIH LHDIT

www.thecraftsmengroup.com

WRITE IN NO. 1850

ERRRR

Jim Illingworth Millwork, LLC

Avrchitectural - Historical - Traditional
We Custom Build
Wood : Doors-Windows-Moldings

Ph. 315-232-3433  Fax: 315-939-3645
Toll free 877-390-2392
810 Wardwell St. Adams NY 13605

|
i_

HISTORICAL ARTS & CASTING  INC.

Dedicated to the quality design, manufacture and installation of

o Website : www.jimillingworthmillwork.com

architectural cast metal ornament. Our craftsmen specialize in the

W[S’[‘ON MIL[WORK (0 restoration and replication of traditional details in bronze, aluminum and iron
alloy. For more information call (801) 280-2400.
SASH a0 )OORS o QRDER,

Specializing in millwork constructed
exactly as your original

1 (800)225-1414 AT www.historicalarts.com

722 WASHINGTON STREET WESTON, MO 64098
TEL. (816) 640-5555 FAX: (816) 386-5555
E-MAIL:INFO@WESTONMILLWORK.COM

VISIT OUR WEBSITE AT WESTONMILLWORK.COM

WRITE IN NO. 1210

WRITE IN NO. 1316

Michael Davis
Stained Glass

> Manufacturers of Furniture-Quality, Custom Wood Windows ¢& Doors.
CW/ Specializing in Historic Reproductions, Traditional Styles,
Geometric and Bent Designs.

839 Broad Street, Utica, New York 13501 www.woodwindowworkshop.com

1-800-724-3081 ® Fax 315-733-0933

WRITE IN NO. 9640

Internet gateway to historical products
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C dworknng Inc.

8-5332 Fax: 310- ‘)48-()7-1»0 WWW. u)ppa“()ud\\ or

- N1 A O

The International Network

for Traditional Building,
Architecture & Urbanism is
a worldwide organization
dedicated to the support
of traditional building, the
maintenance of local character
and the creation of

better places to live.

www.intbau.org

ng.com

ofc 1oors of dzstmu‘lon
~/
Telephone 610-756-6187

WWW.HISTORICDOORS.COM

historic doors

FINE CRAFTSMANSHIP IN WOODWORKING

WRITE IN NO. 3570

WOOD WINDOWS
& DOORS

« Replacement sash— any size or layout. Circle, Oval, Gothic, or Cottage.
Custom mouldings, Doors — raised panel shutters.

« Raised wall panels, Bookcases, TV wall units with foldback doors.
Hard and soft lumber for sale.

« Insulated glass units made to order. Straight or circular stairs & wood railings.
“Come see for yourself — Pride still exists in Quality Workmanship”

Drums SAsH & Door Co., INc.

392 WEST BUTLER DRIVE, P.O. BOX 207, DRUMS, PA 18222
PHONE (570) 788-1145 = FAX (570) 788-3007

$5 for catalog
website: www.drumssashanddoor.com
E mail: woodworking@intergrafix.net

restoration &
new construction

WRITE IN NO. 1463

BEAUTIFULLY CRAFTED

CUSTOM WOOD DOORS

1900 S. STATE STREET
GIRARD, OHIO 44420
PHONE 330-744-8484

TOLL-FREE 800-745-2596
MAIL@SHARPLUMBER.COM

> AR ML LWORK

Since 1870, we have provided
architects, builders, interior
designers and restorationists with
a fU” line Of custom arChitectUral Call today for more information

Women's Busness Emertriee) | lwork and lumber. or visit us at www.sharplumber.com

WRITE IN NO. 856

Certified
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Tlle Profesxlonal s Resource For Pubhc ‘udmeume

on ® VOLUME 17

[f you'd like
to order a
gift subscription

for a colleague,

just call
800-548-0193

THE 2004 PALLADIO AWARDS

Plus: 21 SourceLists for Hospitality & Conmercial Interiors
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Hardware

To order product literature, go to www.traditional-building.com and click on “Free
Product Literature” or fill out the card at page 34. To order literature from all of the

companies listed here, enter No. 9830.

Acorn Forged Iron
508-339-4500; Fax: 508-339-0104
www.acornmfg.com

Mansfield, MA 02048

Supplier of forged-iron & forged
stainless-steel decorative hardware:
cabinet, shutter, gate & interior &
exterior door hardware; cast-iron
registers & grilles; hand-forged bath
accessories; hand-forged decorative-
head nails.

Write in No. 1690

Architectural Products by
Outwater, LLC

800-835-4400; Fax: 800-835-4403
www.outwater.com

Bogota, NJ 07603

Manufacturer of 40,000+ decorative
building products: architectural mold-
ings & millwork, columns, capitals,
wrought-iron components, balustrad-
ing, door hardware, lighting, ceiling
tile, furniture & cabinet components &
more; free 1,100-page catalog.

Write in No. 1088

Architectural Resource Center
800-370-8808; Fax: 603-942-7465

Www.aresource.com
Northwood, NH 03261

Supplier of door, window & cabinet
hardware: awning & window pul-
leys; cast bronze & brass; custom
weights.

Write in No. 1670

Sash pulleys
are supplied by
Architectural
Resource
Center in cast

i brass or bronze.

Ball & Ball Hardware
610-363-7330; Fax: 610-363-7639
www.ballandball.com

Exton, PA 19341

Custom manufacturer & supplier of
ornamental metalwork & hardware:
door, window, shutter & furniture
hardware; fireplace tools; wrought
iron, steel, aluminum, bronze,
brass, copper & cast iron; custom
reproductions.

Write in No. 2930

Baltica

866-830-9174; Fax: 310-349-3443
www.baltica.com

Vilnius, Lithuania

Manufacturer of handcrafted,
European-made door, window &
cabinet hardware: cremone bolts,
doorknobs & knockers, hinges,
lever handles, push plates & more;
Gothic & Baroque styles; show-
rooms worldwide.

Write in No. 411

Baltica’s hand-crafted offset door pull, the
Aurelia, can be ordered to fit sliding doors.

Craftsmen Hardware Co.
660-376-2481; Fax: 660-376-4076
www.craftsmenhardware.com
Marceline, MO 64658

Supplier of Arts & Crafts-style
hardware: door, window, cabinet
& drapery hardware; hand-ham-
mered copper.

Write in No. 6980

Crown City Hardware Co.
626-794-1188; Fax: 626-794-2064

www.crowncityhardware.com
Pasadena, CA 91104

Supplier of hardware: casement fas-
teners & adjusters; sash locks, lifts,
balances & weights; screen fasteners
& hangers; glass knobs, bin pulls,
switch plates & more; iron, brass,
glass & crystal; Victorian & Arts &
Crafts styles.
Write in No. 432

Crown City supplies glass knobs and bin
pulls for kitchen cabinetry.

D.J.A. Imports, Ltd.

718-324-6871; Fax: 718-324-0726
www.djaimports.com

Bronx, NY 10466

Distributor of architectural metal
components: gates, railings, stairs,
gate & door hardware, machinery
for the metal industry & specialty

B CLEM LABINFE'S TRADITIONAL BUILDING

items; stainless steel & aluminum;
reproductions; riveted gates & rail-
ings, operators & more.

Write in No. 495

E.R. Butler & Co.
212-925-3565; Fax: 212-925-3305

www.erbutler.com
New York, NY 10012

Manufacturer of historically accu-
rate, premium-quality hardware for
doors, windows & furniture: brass,
bronze, nickel silver & wrought
iron; complete design selections of
Early American period hardware,
19th-century shell-shanked crystal,
porcelain & wood trimmings; cus-
tom plated & patinated finishes.
Write in No. 2260

European Hardware &
Finishes/Gerber Hinge Co.
800-643-7237; Fax: 818-717-5016
www.gerberhinge.com

Canoga Park, CA 91304

Importer & distributor of ornamen-
tal hardware: cabinet, door & win-
dow; cremone bolts/espagnolettes;
iron, bronze & brass; from France,
Italy & England; special finishes
upon request.

Write in No. 2540

European Hardware Company, The
704-658-1016; Fax: 704-998-3558
www.europeanhardware.net
Mooresville, NC 28117

Manufacturer of hardware for shut-
ters, carriage-house & garage doors:
forged steel, cast iron, brass, bronze
& weatherproof aluminum; design
services; U.S. agents for Kirkpatrick
Ltd. & Carlisle Brass, Ltd.

Write in No. 1807

This overhead garage door has a carriage-door
appearance and hardware supplied by The
European Hardware Co.

Gaby’s Shoppe

800-299-4229; Fax: 214-748-7701
www.gabys.com

Dallas, TX 75207

Manufacturer of hand-crafted iron
decorative drapery hardware: for
curved & angled bay windows &
arches; 30 standard finishes; more
than 10 finial options.

Write in No. 2520

Guerin, P.E.

212-243-5270; Fax: 212-727-2290
Www.peguerin.com

New York, NY 10014

Manufacturer of high-end hand-
crafted brass & bronze hardware &
accessories: for doors, windows,

furniture, objets d’art & bathroom
accessories; handcrafted sconces &
residential lighting fixtures.

Write in No. 1166

H.T. Sales Co., Inc.
212-265-0747; Fax: 212-262-0150

www.htsalescompany.com
New York, NY 10019

Distributor of architectural & deco-
rative hardware: brass knobs,
levers, plates, hooks, locks & more;
window hardware; bath & plumb-
ing hardware; custom castings &
fabrication; professional hardware
consultants & locksmiths.

Write in No. 286

Hiles Plating Co.
816-421-6450; Fax: 816-421-1132
www.hilesplating.com

Kansas City, MO 64108

Restorer of antique hardware: cus-
tom finishes on new hardware; cus-
tom-finish matching service; metal
polishing & replating; gold plating
of tabernacles & church wares.
Write in No. 1604

James Peters & Son, Inc.
215-739-9500; Fax: 215-739-9779
www.jamespetersandson.com
Philadelphia, PA 19122

Manufacturer of ornamental gate,
shutter & barn door hardware: gate,
barn & stable hinges; shutter bolts,
shutter dogs & pull rings.

Write in No. 1240

James Peters & Sons offers this wrought-
steel historical gate hinge in seven lengths
ranging from 18 to 60 in.

Kayne and Son Custom Hardware
828-667-8868; Fax: 828-665-8303
www.customforgedhardware.com
Candler, NC 28715

Manufacturer of forged- & cast-
metal hardware: strap, H, HL, but-
terfly & butt hinges; thumb-latch
locksets, gate hardware, shutter
dogs & more; fireplace tools; bath-
room accessories & kitchen equip-
ment; restoration services.

Call for more information.

This wrought-iron door pull was manufac-
tured by Kayne and Son Custom Hardware.
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Kirkpatrick Ltd.
704-658-1016; Fax: 704-998-3558

www.kirkpatrick.co.uk
Mooresville, NC 28117

Manufacturer of window, door, cab-
inet, gate & bathroom hardware:
iron gate latches, hinge fronts, cre-
mone bolts & more; powder-coated
black & pewter & brass; established
in 1855.

Write in No. 1806

The pattern for this malleable-iron door
handle, available from Kirkpatrick, dates
back to 1855.

Kolson, Inc.

516-487-1224; Fax: 516-487-1231
www.kolson.com

Great Neck, NY 11023

Distributor of door & window hard-
ware & bath fixtures: doorknobs,
knockers, lever handles, hinges, rim
& mortise locks, side bolts, door-
bells, cabinet knobs & pulls &
French door hardware; all styles

& most finishes.

Write in No. 3760

Kolson’s Baldwin Archteypes Chateau
Collection is an inspired homage to 17th-
century French Classicism.

Maguire Iron Corp.

510-234-7569; Fax: 510-232-7519
www.maguireironcorporation.com
Richmond, CA 94801

Supplier of traditional hardware &
lanterns: door, window, gate, cabi-
net & mailbox hardware; knobs &
levers with compatible locks with
various backsets & functions;
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wrought iron, pewter, brass &
bronze; 16th to early-20th centuries;
custom work.

Write in No. 7600

Maguire Iron imports and sells traditional
builders hardware, such as these handsome
door handles.

Martin Pierce Hardware, Inc.
323-939-5929; Fax: 323-939-0366
www.martinpierce.com

Los Angeles, CA 90016

Manufacturer of door & furniture
hardware: oil-rubbed bronze, hot-
patina bronze & stainless steel; vari-
ety of styles.

Martin Pierce manufactured this bronze
Hedgerow design single-cylinder lever and
turn piece with a 2% x 11%-in. backplate.

Mitchell, D.C.
302-998-1181; Fax: 302-994-0178

www.dcmitchell.org
Wilmington, DE 19804

Manufacturer of reproduction peri-
od door & shutter hardware: box
locks, strap hinges, shutter tiebacks
& more.

Write in No. 2800

Period door hardware is supplied by D.C.
Mitchell in hand-forged iron and hand-
cast bronze.

Notting Hill Decorative Hardware
262-248-8890; Fax: 262-248-7876
www.nottinghill-usa.com

Lake Geneva, WI 53147

Distributor of high-end decorative
hardware: knobs & pulls; hand-cast
of pewter or bronze; additional plat-
ing options, semi-precious stones,
enameling & hand painting;
Classical, Old World, Island &
Lodge motifs.

Write in No. 319

Notting Hill offers cast-pewter and -bronze
knobs and pulls in a variety of finishes,
such as this Renaissance pull, which fea-
tures a motif from 14th-century Germany.

Old Smithy Shop
603-672-4113; Fax: Same as phone

www.oldsmithyshop.com
Brookline, NH 03033

Custom fabricator of hand-forged
Early American hardware: Suffolk
& Norfolk latches & pulls; pintle
strap hinges & H & H-L hinges &
cabinet latches; window, gate &
barn hardware.

Write in No. 5110

Phelps Company
802-257-4314; Fax: 802-258-2270
www.phelpscompany.com
Brattleboro, VT 05301

Manufacturer of traditional hot-
forged solid-brass window hard-
ware: sash pulleys, weights, chains,
lifts & locks; stop bead adjusters,
spring bolts, window ventilation
locks, casement hardware,
storm/screen-door latchsets & more.

Write in No. 6001

The model CSB34 casement stay from
Phelps Company can be used on both in-
swing and out-swing windows.

Rejuvenation

888-401-1900; Fax: 800-526-7329
www.rejuvenation.com

Portland, OR 97210

Manufacturer of authentic repro-
duction lighting: more than 500 inte-
rior & exterior styles; painted-glass
shades; door & window hardware.
Write in No. 7630

Signature Hardware/Clawfoot
Supply

866-475-9707; Fax: 800-682-6826
www.signaturehardware.com

Erlanger, KY 41018

Direct distributor of cast-iron &
acrylic clawfoot bathtubs, kitchen &
bathroom sinks, faucets, shower rods

& rings, toilets & plumbing supplies:
decorative door, window & cabinet
hardware; registers; lighting.

Write in No. 1376

The Nanz Company
212-367-7000; Fax: 212-367-7375
WWW.NAnz.com

New York, NY 10013

Designer & manufacturer of period
door & window hardware: Gothic,
Moderne & other styles; metal fin-
ishing; consultation, specification &
restoration services.

Call for more information.

This sampling of authentic period-style resi-
dential door and window hardware was
designed and manufactured by Nanz.

Tremont Nail Co.
800-842-0560; Fax: 508-295-1365
www.tremontnail.com

Mansfield, MA 02048

Supplier of antique steel-cut nails:
for flooring, siding, furniture &
doors; decorative heads; heavy-duty
& galvanized nails; 20 different pat-
terns; Colonial hardware for doors
& gates.

Write in No. 2669

Wood Window Workshop
800-724-3081; Fax: 315-733-0933

www.woodwindowworkshop.com
Utica, NY 13501

Custom fabricator of wood win-
dows, doors, storms & screens: any
size, shape & species; full mortise-
&-tenon construction, true-divided
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