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Walter McQuade, Architect

' lNTEP\ESTlNG effects, particularly in the valley construc-
‘ tion, have been obtained in this roof through the use of

Tudor Stone, Jr.

. Pising-and Seison-Siate-¢ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect
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Why Chicago printery
u. picked this gypsum rool

IX important benefits were gained

by the W. F. Hall Printing Co.

in placing a 347,000 sq. ft. Sheetrock-.

Pyrofill roof deck on their new plant

in Chicago:

1. This improved gypsum deck, be-

cause of its low conductivity, reduces

heating expense. 2. Its light weight

(one-half that of concrete) permitted .

savings in supporting steel. 3. It is fire-

proof. 4. Maintenance is negligible. 5.

‘Its smooth top surface made an excel-
‘lent base for the waterproof covering.
6. Its white undersurface cuts down

~ illumination costs.

. . W. F. Hall Printing Comdany, Chicage
A Sheetrock-Pyrofill system—consist- Eneineers: Weiss 8 Niestadt

UNITED STATES GYPSUM COMPANY, Department H, 205 W. Monroe Street, Chicago, Ill.
Please send Sheetrock Pyrofill booklet with construction details and other data to

Name

Address *

306953
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Fluted Columns
in Terra Cotta

These impressive fluted col-
umns illustrate the superior
craftsmanship always evidenced in
Northwestern Terra Cotta. Such
columns as these are the crucial
test of the calibre of a plant.

An unbroken continuity of
line features the vertical rise of
the shaft from the base through
the point where the entasis begins
its sweeping curve to the cap.

Accuracy, so essential to the
success of the fluted column, can
be attained only by skilled work-
manship and intelligent super-
vision.

When you desire a short.form
of specification for Terra Cotta of
a superior quality, simply say—
Northwestern.

Stony Island Trust & Savings Bank, Chicag
W Cribbons Uffedert, Bk Chicaga

Northwestern
- Yerra

THE NORTHWESTERN TERRA COTTA COMPANY

Western Plant Sonthwestern Plant
The Denver Terra Cotta Company CHICAGO St.Louis Terra Cotta Company
Denver, Colo. 8t. Louis, Mo,

S T S S S S e e N S S o S O Y YW o Yo S S Y YO W W Yo Yo Yo




April, 1925

THE ARCHITECT

Pulpit, St. Gregory’s Church, New York City
Helmle & Corbett, Architects

NCREASINGLY high character of work entrusted

us, together with generous increase in volume
year to year, has rewarded efforts of this Company
to serve Architects of discrimination. In our studios
“Labor turnover” is unknown. Our craftsmen are
skilled in wood carving and the cabinet art. It is their
purpose to sense the spirit in architects’ design and
to execute ornament of any period or character.

“Hunevican Seating Qpupany

General Offices
NEW YORK 20 East Jackson Blvd. - PHILADELPHIA
600—119 W. 40th St. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Fumniture for Churches, Lodges, Schools, and Theatres
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LAW BUILDING, UNIVERSITY OF MICHIGAN, ANN ARBOR
York & Sawyer, Architects

THE Law Building of Michigan
University, Ann Arbor, is one of the
many buildings roofed with “Vendor
Mettowee Slate” because of its special
qualities of color and texture.

When it comes to the personal—to the
informal period, the free, the imaginative
—no roofing matenal ever devised can
approach slate.

In architectural slate the production is not
constant or standardized—or should not
be; only by special design based on
obtainable matenal is success guaranteed.

Nou am&l ln the archlhclurd center of New Yorb Clty— 10! Park Avenue—The Vendor Slate Company’s Archi-
t ds an inoltation lo the professin to make full use of its facilities including the most complete
exhibit of Roaﬁn; Slate eo:r assembled. Mall seroice fnm distant architects particularly invited.

VENDOR - SLATE - C°

OF EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.
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Patio of E. J. Northwood Residence, Palm Beach, Florida. Haivey & Clarke, Architects
Roofed with IMPERIAL Straight Barrel Mission Tiles, veriepated

O catch and interpret the
spirit of the architect’s vis-
ion is this company’s steadfast
aim. Our organization, work-
ing in close accord with the

architectural profession, has de-
veloped thousands of distinctive
tile roofs.

May we be of aid to you!
No obligation.

ToPErRIAL:

Roofing Tiles

LUDOWICI~-CELADON COMPANY

104 South Michigan Avenue - Chicago
§65 Fifth Avenue - New York,

&
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A CASTLE'S STRENGTH

m modern home conStructon

THE country owes much to archi-
tects for lifting our home con-
struction to today’s high plane of
beauty and permanence.

And architects owe much to port-
land cement, not only for making
possible permanent strength but also
for placing in their hands a material
whose limits for designing are set
only by their creative genius.

Architects today are securing effects
that, a short time ago, they never

LEHIGH PORTLAND
ALLENTOWN, PA.

New York Boston
New Castle, Pa. Pittsburgh
Minneapolis Omaha

BIRMINGHAM, ALA.

dreamed were possible, and leading
professional men realize that this
phase of development has only just
begun.

Architects who seek to create in-
creasingly greater things find Lehigh
Cement a worthy material. It is always
uniform, always dependable, avail-
able from coast to coast for delivery
in any quantity. It is the product of
the largest company of its kind in
the world.

CEMENT COMPANY

CHICAGO, ILL. SPOKANE, WASH.
Philadelphia Buffalo
Kansas City Mason City, Iowa

Richmond

LEHIGH v THE NATIONAL CEMENT v 16 MILLS FROM COAST TO COAST
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“TERRA COTTA

of the

ITALIAN RENAISSANCE”

sz)E announce the first permanently bound work pre-
senting a comprehensive survey of the Terra Cotta
Architecture of early Italy. '

Devoted entirely to illustration of old Italian precedent
the 200 full page plates include many rarely beautiful
examples not hitherto published.

These photographs were specially taken for the Na-
tional Terra Cotta Society by a well known member of
the American Institute of Architects. Many of the views
required permission of the Italian authorities and are not
obtainable in other publications.

We believe this work will prove the outstanding con-
tribution of the year to the architect’s library of design.
To make it available to draftsmen and students of archi-
tecture as well as to architects, a large edition has been
printed and is offered at the nominal price of $3.00 per

~ copy. This but partially covers the cost encountered in

assembling and presenting this material.

Copies will be sent cheerfully on approval to architects
and those identifying themselves as draftsmen and students
of architecture. Address

NATIONAL TERRA COTTA SOCIETY
19 WEST 44th STREET NEW YORK, N. Y.
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NOW that Fenestra has perfected open-
out steel casements which cost no
more than w windows, architects are
specifying them in small homes as well as
in large ones. Builders and home owners,
too, recognize these sterling advantages:—

1. Artistic, practical, attractive, convenient.
Lend an air of refinement and hominess. 2. Built
of steel. Never stick. Always operate freely. 3.
Durable. Cannot warp, swell, shrink or decay.
4. Control entrance of breeze from any of three
directions. 5. Doubly weathered against storms.
6. Conserve wall space, because they admit more
daylight through a smaller window opening than
can obtained through wood windows. 7.

Tenes

Screened on the inside. Screens last longer. Gl
curtains and dl;ra keep cleaner. 8. Delive
already assembled. No fitting of sash to frame is
necessary. 9. Easily and quickly installed in
brick, tile, stone, stucco or wood. 10. Standard
slzud with sufficient variation for any building
need.

Advantages equally worth-while can be
obtained for the basement through the
use of Fenestra Basement Windows, and
for the garage through the use of Fenestra
Utility Windows.

Complete details of installation of Fen-
estra Windows for the home in any type
of construction will be sent on request.

DETROIT STEEL PRODUCTS COMPANY
C-2254 E. Grand Bivd, Detroit, Mich.

commercial buildings

@ﬂo homes and apartments
schools and institutions

all industrial stru®ures
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Stained floors that keep their finish

and harmonize with the woodwork in your home

Stained floors raise new problems. Aside
from the need for a flooring-wood tough
enough to resist moving feet and furniture,
you need a wood which assures perma-
nence of the stain itself.

You need a flooring of such fine fibre
and delicate grain that the stain penetrates
evenly and harmonizes with the wood-
work.

Beech and Birch are therefore winning
rapidly increasing favor for stained floors
in addition to their extensive use in their
beautiful natural colors, when waxed or
varnished. They possess the remarkable
hardness of Maple,combined witha texture
which makes them most easily stained.

Floor with

*“Color Harmony in Floors’’ shows in
actual colorsthe color possibilitiesof Maple,
Beech and Birch floors. Let us supply you
with one or several copies for reference.

MAPLE FLOORING MANUFACTURERS ASSOCIATION
1049 Stock Exchange Building, Chicage

— Guaranteed Floorings

| The letters MFMA on grading rules which eco- |
Maple, Beech or Birch nomically conserve every '
flooring signify that the particle of thess remark- |
flooring isstandardizedand able woods. This trade-
guaranteed by the Maple mark isfor your protection.
Flooring Manufacturers Look for it on the flooring
Association, whose mem- you buy.
bers must attain and main-

|
|
EEEEE MFMA |

le

Beech or B..o..
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THE NEW CHICAGO TRIBUNE TOWER
(John Mead Howells and Raymond M. Hood, Architects, New York City)
THB installation of Johns-Manville Insulating Materials in
- the new Chicago Tribune Tower insures maximum econ-
omy of heat and power in this modern newspaper plant.
Johns-Manville Acoustical Treatment will make the build-
ing quiet and greatly improve working conditions.

JOHNS-MANVILLE INC., 292 MADISON AVE. AT 4lst ST.. NEW YORK CITY
Branches in 62 Large Cities For Canads: Canadian Johns-Manville Co., Ltd., Toronto

JOHNS ~ LLE
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Chicago Salesrooms
315 MICHIGAN AVENUE, NORTH

A tribute by the

METROPOLITAN MUSEUM

to Early American Furniture

The new Early American wing, Metropolitan
Museum of Art

Danersk furniture has long been built on the finest traditions

of this period

URING the past thirty years there has beena
steady growth in appreciation of the friendly
forms of our own American furniture, culminating
in the recent gift to the Metropolitan Museum of
an entirewing devoted to Early American interiors.

To study the furniture contained in these rooms
is to study the designs from which Danersk Furni-
ture has been built, from the inception of our
enterprise.

Eighteen years ago the first examples of American

A comer of our New York showrooms

Windsor chairs were sent to an old chair-maker of
the Carolinas for reproduction, and from that day
to this the interest in, and the study of, traditional
American furniture, on the part of those responsible
for our business, has continued, until now we offer
the largest assortment of related groups of tradi-
tional Eighteenth Century mahogany and walnut
furniture, and earlier pieces of maple and native
woods, made by any single manufacturer.

When designing executive offices and club rooms,
if you keep in mind the interesting
possibilities in traditional settings with
American panelling of pine, etc., you
can be sure of appropriate furniture
ready at hand to show your clients.

Our salesrooms, listed below, are the only
places where Danersk Furniture can be seen.
Send for our Danersk decorator’s album and com-
mand us freely regarding complete estimates on
large contracts.

‘s you attend the great
architectural exhibition here
in April, remember that
our showrooms are only two
blocks west on 46th Street.

ERSKINE-DANFORTH CORPORATION

383 MADISON AVENUE, New York City
Opposite Ritz-Carlton Hotel

Factories in New England
Wholesale and Retail

Los Angeles Distributor
2860 WEST SEVENTH STREET
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ENGLISH COTTAGE ITALIAN COLONIAL GOTHIC ITALIAN COTTAGE
GREEK MODERN AMERICAN ENGLISH FRENCH CALIFORNIA

The Portland Cement Stucco textures bere shown are taken from photographs of actual
stucco fobs. Any competent workman in the plastering trade can reproduce these
beautiful, permanent and economical finishes.

A Texture for Each Period

Controlled and directed by the creative genius of the architect,
Portland Cement Stucco assures a range of beauty obtainable with
no other material. It makes certain a texture and tint that com-
plete harmoniously the style of the period in which the structure
is designed. Have you received your copies of «Portland Cement
Stucco Textures’’ and «Portland Cement Stucco’’? If not, send for
them today. Address the nearest office listed below.

PORTLAND CEMENT ASSOCIATION
A National Organization to Improve and Extend the Uses of Concrete

DALLAS INDIANAPOLIS MEMPHIS NEW YORK PITTSBURGH

BOSTON DENVER JACKSONVILLE MILWAUKEE OKLAHOMA CITY PORTLAND, OREG. SEATTLE
ATLANTA CHARLOTTE, N. C. DES MOINES KANSAS CITY MINNEAPOLIS PARKERSBURG SALT LAKE CITY ST. LOUIS WASHINGTON,
BIRMINGHAM CHICAGO DETROIT LOS ANGBLES NEW ORLEANS PHILADELPHIA SAN FRANCISCO VANCOUVER,B.C. D.C.

Owur Booklets are sent free in the United States, Canada and Cuba only
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In buildings of fine and lasting
construction the quality and per-
manence of Crittall Steel Case-
ments represent a real economy.

They afford the maximum of light,
ventilation, weather-tightness,and

convenience so essential to
schools and public buildings.

Their easy adaptability to the
architect’s ideas of design, to-
gether with their own inherent
beauty, are additional advantages.

All Criuall Casements and Windows are made
of Crittalloy—the Copper Bearing Steel.

CRITTALL CASEMENT WINDOW COMPANY, Manufacturers, DETROIT, MICH.

o ——
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| The ebony black, or
i rich mahogany finish
‘ of Whale-Bone-Ite
seats afford a most
bleasing contrast with
the tile and wood-work
of the bath-room or
lavatory.

One of the things by which a building is judged

ale-Bone-Ite
“The Toilet Seat of No Apologies”

THE average public is more apt to judge a building by its minor appointments, its
thoughtful conveniences, frequently, than from more important factors of design or

construction. Hence, the careful architect today considers these things of considerable

importance in themselves.

Take the matter of lavatory equipment, for instance. In the majority of better class build-
ings now being erected, Whale-Bone-Ite toilet seats are almost universally specified.

The reasons for this are many. Here are the ten exclusive features of Whale-Bone-Ite—

each unqualifiedly guaranteed:
Permanent Durability Sanitary
Easiest Cleaned Comfortable
Acid-Proof Non-Inflammable
Permanent Finish Non-Warping
No Exposed Metal One-Piece Construction

Leading plumbers and jobbers supply Whale-Bone-Ite.
Refuse imitations.

Whale-Bone-Ite Division
THE BRUNSWICK-BALKE-COLLENDER CO., 623 South Wabash Ave., Chicago, IlL
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Gentlemen,

Concise data, for your
files, sent upon request.

a suggestion

for saving upper structure cost

and providing more efficient heat

<More than 78,000 people last winter found that no
element of uncertainty remains in this simplest
automatic system of oil-heating

HERE is to-day a system of oil-heating avail-
able for your recommendation—in any type
of home or other building—that is completely
dependable. We say that advisedly, for it has
been quite definitely proved so—in thousands
of homes—for the past five years.

It is Kleen-Heet, simplest and most efficient of
all automatic oil-burners. Briefly, the facts
follow. Further and more detailed data should
be of real value for your files.

Noiseless, Odorless, Clean

There is no odor from Kleen-Heet operation.
It is quiet.

Dirt, smoke, ashes—of course—are eliminated
by this method of heating. Furnace labor is
also eliminated, since Kleen-Heet is entirely
automatic.

Freed of coal and ashes, basements become usa-
ble. Numerous cases have come to our atten-
tion where architects have been able to save
on upper construction costs by using this base-
ment space for actual living purposes.

Health Consideration

Even temperatures are automatically main-
tained, at all times, in any weather. This is a
health consideration of importance. Medical
authorities, as you know, agree that much win-

ter illness is
caused by un-
even, irregular |
home-heating.

Every safety factor has been provided. And
every factor for heating efficiency.

Kleen-Heet has been favorably passed by every
public safety board to which it has been sub-
mitted. The more important ones include:
The Underwriters’ Laboratories, New York
City Board of Standards and Appeals, and
the Massachusetts Dept. of Public Safety.

Sizes for Every Home

The heating requirements of any sized home
may be accurately met by one of the many
Kleen-Heet models. They are fully guaran-
teed, by the oldest and largest makers of oil-
burning equipment in the world.

Cheap oils are burned—efficiently, without
odor. Hence heating costs are comparable
with coal.

Our staff of heating experts is always at your
command—for special co-operation on any
problem of the kind. Meantime, may we send
you a file of detailed data? Simply address:

Winslow Boiler & Engineering Co.
208 South LaSalle Street, Chicago

New York Show Room: 46 East 41st Street

Kleen-Heet

WORLD’'S SIMPLEST AUTOMATIC OIL-BURNERS
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In no detail of the modern home are
thought and taste so amply repaid as in
the design and equipment of bathrooms.
And nowhere are they more important,
since changes are not easily made after
the work of installation is completed.

In this Crane bathroom, character and
charm aresecured with simple materials.

- The walls are of painted plaster, with

Pompeian decorations in rose and black,

with painted cornice and wainscot. Dull
black floor tiles, laid in golden cement.
Marmor lavatory and dressing table have
tops of white Italian marble. Tarnia bath
is shown combined with Crysta/ shower.

Architects seeking new and interesting
effects in bathroom design and arrange-
ment can choose from a wide variety or
Crane fixtures and appointments, at
prices within reach of any client.

CRANE

GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVENUE, CHICAGO
CRANE LIMITED: CRANE BUILDING, 386 BEAVER HALL SQUARE, MONTREAL
Branches and Sales Offices in One Hundred and Forty-cight Cities
National Exhibit Rooms: Chicago, New York, Atiantic City, San Francisco and Montreal
Works: Chicago, Bridgeport, Birmingham, Chattancoga, Trenton and Montreal

CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO, SHANGHAI
CRANE-BENNETT, Ltp., LONDON
CZ CRANE: PARIS, NANTES, BRUSSELS

Crane Neumar Lavatorv
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Volume 1V APRIL, 1925 Number 1

THE ARCHITECT is issued the first of every month and contains
illuscrations of the best work being produced in America. Theselections
are carefully chosen by a Board of Architects, thus saving the profession
valuable time in weeding out worthless material.

FEATURES: Every issue will contain twenty-four to twenty-eight plates,
several pages of perspectives or line drawings, and the outside cover will
be a Piranesi drawing, changed monthly.

SUBSCRIPTIONS: Priced, mailed flat to any address in the United States,
Mexico, or Cuba, $8.50 per annum; Canada, $9.00 per annum; any
foreign address, $9.50 per annum.

FORBES PUBLISHING CO,, INC.

THE ARCHITECTS' BUILDING, 101 Park Avenue, New York
PEOPLES GAS BUILDING, Michigan Avenue, Chicago

A. Holland Forbes, Editor

James Gamble Rogers, Chairman of the Board

Associates
Donn Barber  George Chappell
Kenneth Murchison

" Copyright, 1925, by The Forbes Publishing Co., Inc.

A Sermon from the Sanctum

Ovr TEXT, this morning, is taken from the New York
Tribune, where we find the stimulating passage:

Charles A. Platt

““Among many definitions of Architecture there is
one which, translated into terms of the layman, is
especially apt. It is as follows: Architecture is
putting into a building certain qualities, namely,
logic, strength, and beauty.”’

This is a good definition, having the great merit of
simplicity. The three qualities mentioned suggest
at once the three important departments of plan,
construction, and aspect. It is possible, however,
to simplify still further the recipe for a successful
building by saying that architecture puts into it
logic plus imagination. Beauty will be the inevitable
result. Indeed, it seems evident that much harm is
done the Mother of the Visual Arts by a conscious
effort to attain beauty for its own sake.

It is a mistake to think of beauty as a thing apart.
It is a result, a sum total of many things. Its roots
must ever spring from the soil of logic, or it will
become a fantastic aberration. We have only to
look back two decades to see the weird results
achieved in the so-called ‘‘Art Nouveau,’”’ a tem-
porary phase of design which was the negation of

reason. Its life was mercifully short. Logic, too,
will govern the planning of the building for its
special purpose. The two ideas are merely re-state-
ments of the same thing. But we must not assume
that the perfectly logical solution of a problem,
though it may include the mythical ‘‘perfect plan”’
and well-nigh ‘‘perfect’’ construction, will have
said all. The result will be excellent, no doubt, but
the building may well fall into that large category
which is satisfactory and which still leaves us cold.

The reason for this is usually found in a lack of
imagination on the part of the designer. Here is
the real magic property, the element which may be
said to transmute the bricks and concrete of con-
struction into the gold of beauty. The varying
degrees in which this faculty of imagination is
possessed or developed create the differences in
appeal between designs of arresting beauty and the
many of which we say ‘‘Good,’’ and let it go at that.

We have italicized the word ‘‘developed’’ because
we think it important. There is a mistaken notion
which is too commonly accepted, that imagination,
like the proverbial poet, is born, not made. In only
a limited sense is this true. There must be the germ
to begin with, the seed to be cultivated and de-
veloped, but the very selection of architecture as a
life-work almost certainly predicates an appreciation
of the profession’s inner beauty. A superficial study
of other arts at once brings to light the constantly
increasing power of musicians like Beethoven and
writers like Thomas Hardy, whose early work bears
all the ear-marks of youth and immaturity, but who,
by hard work and constant observation, developed
their powers to positive genius. It was in his later
years that Stanford White blazed forth as the lineal
descendant of the Italian Renaissance, with added
qualities of restraint and taste which were American
and his own.

It is our hope, as an architectural magazine, that by
bringing to the architects of America the best that
can be found in current design, we may assist them
as individuals in the development of that sense of
beauty and imagination which is the soul of
architecture.

Specification Man Wanted

O~NE of the leading architects in the middle-west
wants a capable specification writer, and is willing to
pay at the start up to $5000 if he can get the right
man. Address Editor of THE ARCHITECT.
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Arthur C. Holden & Associates, New York, Architects

Preliminary Study, Fairfield Apartments, Greenwich, Conn.



April, 1925 THE

ARCHITECT 29

The Hebdomadal cApartments

AN EXPERIMENT IN THE NO-ROOM, BATH,
AND KITCHENETTE TYPE

Reedham and Weap, Architects
By GERALD LYNTON KAUFMAN, A1 A.

Tue ReceNTLY completed No-room Apartment at
Kallipolis is the ne plus ultra of speculative space-
saving. The conception is indeed so revolutionary
that when Mr. Fuller Hoakem, of Reedham and
Weap, architects, first

o

96-0° \

The Hebdomadal Apartment is founded on the basic
idea of a week-time-unit, as its name implies. It
is four stories, or one month, high, and has seven
diurnal No-room suites together with an eighth for
the purpose of rotation of social functions. The
No-room, of which there is one to each floor, is
luxuriously furnished by the owners of the building.
It is for the exclusive use of each family in turn, for
twenty-two hours a week, taken consecutively. It is
run by a 30 h.p. motor in the basement, and con-

trolled by an eight-day clock synchronized for the
four floors. At 9.00 a.m.

showed the Hebdomadal [

i the First Monday this No-

plans to the Chamber of ___ .
Commerce of Kallipolis,
two of the more corpulent
members of that august o

K. LS

body strode from the room 2 e WO ROGK
in hi i - tee 1 tevmmescy,
in high dudgeon. This un- ¥ coner Tk waasaienr

fortunate incident was for- o Ll
given, however, when the
promoters explained that

L MONDAYI J L TUESDAYS i WEDNESDAYS
| g -

2 8 u K. XK.

Lm{myﬂ room is opposite the slid-
ing-door of the Monday
Apartment on each floor,
and is for the sole use of
the inmates of this unit
until seven the next morn-

TRACK -
B

INNER
CoyrRr
2

ing. At 6.30 a.M. silver-
toned chimes ring out
dulcet warnings for the

—
R

.

3. K. K.

the apartments were de- — = = benefit of late-staying
signed primarily for z;f‘;ﬁfﬁm] | swowrs | sarveons || ewoars | &uests or over-zealous
Younger Intellectuals, who TYPICAL FLOOR PLAN literati; a brass gong fol-
were necessarily of small AS SEEN ON FIRIT TUEIDAY lows at 6.45; while at 6.59
abdominal output, rather a siren gives ﬁna_l notice
than for Leading Citizens. that the No-room is about

to move on. Shortly after
Before explaining the 7.00, when it has stopped
svstem of financing and at the First Tuesday
the novel features of man- Apartments, the janitor
agement and operation, a rings the hall door of the
brief exposition of the ac- ground floor unit, carrying
companying plans will a vacuum cleaner. He has
make clear the unique one-half an hour to each
principles behind this type No-room, making two
of building. What Messrs. 222} i L8 + srars_ | et hours in all, during which

Reedham and Weap have
done in their solution of
the housing problem has been essentially to add to the
three special dimensions hitherto limiting architects,
a fourth, or Time Coordinate. In the casein point this
has resulted in the erection of a building of twice the
area of the lot on which it stands. Here, on a 50’ 0” x
100" 0” lot, an apartment has been built holding eight
families to a floor; and as if this were not sufficient,
having plenty of outside light and cross ventilation
in every room,—most of the time! The architects
have made an extensive study of the Time (oor-
dinate in Family Life; they have so aptly distributed
the rooms and the diurnal equipment within them
that not a moment is wasted at home which might
more pleasantly and comfortably be spent outside.

Plans, The Hebdomadal Apartments

time he cleans and dusts,
picks up the cigarette
butts, and takes out the empty bottles. At 9.00 a.m.
the four No-rooms are turned over to the First
Tuesday Apartments for the next twenty-two hours.

The object of the eighth, or Second Monday Apart-
ment, can hardly be very obscure. The tenants
cannot be expected to entertain friends the same
night each week; such equi-temporal intervals of
hospitality would be too apparent. Nor could four
apartment-units be allotted all the Saturday nights.
('onsequently Messrs. Reedham and Weap devised
the scheme of Rotation of No-room days,—or, as
the tenants call it, Precession of the Liquid-noxes,
making one week’s Monday the next week’s Tues-
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day, etc., and giving each family Saturday night
studio-party facilities once every seven weeks.
This was found to suffice for Kallipolis, though no
doubt other arrangements could be made for cities
in the east.

Considering the individual units, one of which is

shown in the Typical Saturday Plan in the cut, we

see that each suite consists of two and a half semi-
large well-lighted rooms completely equipped for the
business side of living. Practically every space-
saving device beloved of the speculative builder is
incorporated in these rooms. Every fixture is
hinged, adjustable, or disappearing. The Dumb-
waiter, or Kiddie-lift, has an icing-door leading
directly into the refrigerator. The Pullman alcove
folds up into the wall, becoming a Kiddie-coop in
the day-time and an infants’ bedroom at night. The
laundry-tubs are convertible into kitchen and pantry
sinks by the pushing of a lever so simple that even
a child can operate it,—and often does. The kitchen
table folds down into the wall by the stove, while
above it a stock ironing-board closet extends to the
ceiling; the back of this closet is a slate blackboard
for notation of larder shortages and instruction of
the children in the rudiments of design.

It should be noted, too, that the range backs directly
against the wall-bed closet, the flue being practically
inside the pajama-closet adjacent; when the cold
climate of Kallipolis is considered, the reason for
this is obvious.

The main feature of the Bath-Chamber is the use
made of the waste space occupied by the tub. The
architects decided that 12 to 15 square feet of floor
area should not be sacrificed to the Saturday night
tradition. They located the bath-tub so that it is
practically non-existent except when in use. It is
of the modern shallow quick-plunge type, standing
only 1’ 3” above the floor, with its sides paneled in
brown vitreous imitation walnut matching the
wainscot of the room. During the day the wall-
divan is let down over it, and here the children take
their midday naps while mother merrily washes
their little essentials in the next room. At night
this divan swings into the wall, revealing a mirror
in its paneled back, and the wall-bed is folded down
over the tub as shown in the plan. A roller-shade
is fixed above the mirror for those too modest to
see themselves in bed. The lavators, vulgarly
known as wash-bowls, are set into the party wall
and concealed with sliding panels. The remaining
features of the room are self-explanatory, or covered
with plush cushions.

Mr. Fuller Hoakem’s unusual scheme of financing
this apartment deserves a word of mention. He
introduced to the Chamber of Commerce Mr. A., the
owner of a piece of property within a stone’s throw,
who was willing to subordinate his equity. Mr. B,
loosely connected with one of the great life insur-
ance companies, arranged a loan of 60 per cent. of
the value of the land and building, figuring the cost
on a fair rental basis of thirty-two apartments, four
floors (@ eight to the floor, consisting of a large
living-room, bath, and kitchen each. Finally Mr.
C., an up-to-date builder, agreed to take out his net
profit in amortizations after allowing 10 per cent.
for overhead and 10 per cent. for contingencies.
On this basis Mr. B. floated a bond issue yielding
7.48 per cent. interest, as a first mortgage loan,
same being oversubscribed before the bank presi-
dents reached their offices the morning of issue.

As the fund raised represented a cash value of 30
per cent. more than the net cost of the operation,
each prospective tenant was allowed a bonus of
one month’s rent on signing his lease from the
plans, which showed, of course, the No-room
opposite his apartment. The building was sold out
before ground was broken, and since its completion
not a complaint has been heard; the secret of the
No-room is well concealed in the inner court.

Messrs. Reedham and Weap are to be congratulated ;
Mr. Fuller Hoakem is to be congratulated; Mr. A,
Mr. B, and Mr. C. are to be congratulated,—and
have been amply rewarded. In fact, it is hard to
tell who is not to be congratulated. Yet if it must
be told, perhaps after all it is the tenants; but, for
that matter, why should the tenants be considered?
What have they to do with speculative apartments?
What, indeed?

A Wise Policy
Tue wisest thing that a congregation can do, no
matter how small their building project, is to retain
the best and most experienced church architect
possible, and pay him for his work, says ¢‘‘Church
Art.”” He will save more than that before the job
is finished. The result will be a real church.

Another supreme stroke of wisdom is to restrict
the powers of the building committee. By a resolu-
tion passed by the voting members, define their
powers, restricting them to financial matters only.
Let them state to the architect in a general way the
number of sittings required, and the precise amount
of money available. But, since he is a trained man,
let him determine all matters of plan, design, detail
and arrangement.
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Editorial Comment

ArxoLp W. Brunxer (1857-1925), who died at his
residence in New York City on February 14, was a
man who saw beyond the boundaries of the pro-
fession in which he held an eminent position. In his
broad vision a building was preéminently an element
in the design of its surrounding community. He
thought in terms of parks, of avenues, of esplanades,
and public squares, and the service he rendered to
this country was fittingly monumental.

It was natural that his mind should include a keen
interest in the fields of art, letters, and music. He
was a cultured man in the highest sense, who,
absorbed in serious projects, was invariably gra-
cious, kindly, and companionable. It is hard to think
of a better citizen, and his loss to the country as
well as to his immediate friends is a great one.

The Falsely Picturesque

A sTUDENT of our domestic architecture deplores the
tendency of some of our architects to create falsely
picturesque buildings. ‘‘The country is full of
them,’’ he says. ‘‘In a recent walk in a section of the
country which has built up rapidly I was appalled
by the number of houses which seemed to have no
relation to actual life. They were fakes, from
foundation to roof. The designers of these mon-
strosities have obviously worked from the outside
in, thinking first of a picturesque exterior and after-
ward of what would happen inside. Of course this
doesn’t work. Windows that must exist in order to
light certain interior areas come out in most incon-
venient places on the roof. One that I noticed com-
manded a magnificent view of the back of a chimney.

.

**We all know what the interior of these houses is
like, full of dark corners and dust-catching holes
which have to be there because the elevation demands
them. But in their own chosen province, the ex-
terior, these picturesque lovers commit their worst
sins. If there is anything that makes me wild it is
the use of those leaded glass windows that look as
if they had been broken and mended with little chips
and quarter-segments of glass instead of whole
panes. I saw one of these houses with windows like
that, built right on the edge of a golf-course, as if
the poor fish of an owner didn’t realize that he would
have all his windows broken a week after the golf
season opened, without putting them in that way to
begin with! And the roof-lines! They are a scream.
Because an old, two-century house has developed

curvature of the spine and falling of the roof-tree,
these scenic artists build ’em that way from the
start. The ends of the gables rear up like pommels.
To make the chimneys look antique and picturesque
they lay up the worst brick they can find in a bond
that can only be laid by a mason with the D.T.’s. The
whole business is false, theatric, expensive, and
architecturally bad.”’

This is a fairly sweeping indictment, but who is
there who has observed the trend in certain localities
that can say our critic nay?

Town and Country Mice

AN INTERESTING exchange of environments is being
effected between city and country dwellers in many
sections of the United States. A modern Alsop, taking
up the housing conditions and modes of living of
a town mouse and a country mouse of to-day, would
find no such rift between them as existed when the
ancient fabulist first took his pen in hand. Archi-
tecturally, city and country are engaged in a great
trading process, the city offering its conveniences,
even its luxuries, in exchange for the rural delights
of lawns and landscape.

Looking first toward the country, we find that
thousands of our citizens, not dwellers in our large
cities but inhabitants of smaller towns, are making
their homes in multi-family dwellings. A scientific
study of our increasing population has recently heen
completed by the National Association of Real
Kstate Boards, based on such authoritative sources
of information as the United States Census figures
and the statistics of the United States Bureau of
Labor.

In cities of over 25,000 population the report shows
that 54 per cent. of all new residential construction
is some form of multiple family dwelling. For the
country as a whole it is estimated that at least 35
per cent.—over one third of the annual increase in
population—has living quarters in other than single
family dwellings.

The reasons for this are not hard to find. They may
be described as being both economic and cultural;
economic in that the important necessities of life,
such as heat, refrigeration, light, and the upkeep of
property, can be more economically managed by a
pooling of interests; cultural in that this very
economy releases a larger part of the family budget
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for the amenities of existence, from which so many
of our country dwellers have in the past been barred
by the demands of the individual home. Codpera-
tive building of suburban apartment-houses is a
natural expression of the desire of many a home
owner to free himself of the menace of an unjust
or rapacious landlord, and we confidently expect
that this feature of building, as yet mainly confined
to city apartments, will show a large increase. The
suburban apartment, in exchange for the indepen-
dent garden and the intimately personal clothes-
line, offers the tired business man immunity from
the snow-shovel in winter and the lawn-mower in
summer. No more we sigh with the weary commuter:

‘‘In winter I get up at night
To keep the furnace fire alight;
In summer, quite the other way,
I have to cut the grass, by day.

¢“I have to cut the grass, and weed
The spots my wife has sown with seed,
And fix the water-sprinkler so
That grass and weeds again may grow!”’

This seemingly endless toil is over. With the com-
munity heat clicking gently in the radiators, Mr.
Suburbanite may lie back in his Morris-chair and
listen to his radio, and yet not be denied a prospect
of green trees and the pleasant fluting of birds.

Now, turning to the dweller in the large cities, let
us see how he is faring. Let us inquire what he
is getting or taking from the country book to make
his urban life more lovely, less arid. The develop-
ment of city gardens in connection with apartment-
houses in the heart of great cities is an outstanding
feature. How frequently now we may pass the
portals of imposing blocks which line our avenues
with Florentine severity and, peering through an
archway, glimpse a vista of greensward, the waving
branches of trees and the silvery column of a foun-
tain. It is a joyous, a healthy, and an inspiring
development. And it is only the beginning.

An index of the next phase of this translation of
country into city is foreshadowed in a recent
announcement of the building of two detached
houses on the top of a large city sky-scraper. The
practice of installing special apartments combining
garden features on the roofs of our high buildings
is by no means new, but the proposed building
carries the idea further, for the roof-dwellings will
be honest-to-goodness houses of, respectively,
twenty and ten rooms.

The probable height of the main structure will be
twelve stories and the superimposed homes will face
a river. The balance of the roof area will be given
over to lawns and gardens, the space so devoted for
each house to be separated by garden walls or
hedges. Here we will have the country not only
transplanted in the city, but raised, we might say,
to the nth power, literally as well as figuratively.
It is not suggested to install a garage at the same
high level, but otherwise the advantages of a de-
tached dwelling in the suburbs are consistently
maintained. A private elevator from the street
level will enable each householder to come in at any
hour he may elect without inviting the criticism of
his neighbors. The houses have already been named
poetically ‘‘Star House’’ and ‘‘The Cloud,’’ the
rent to be charged for them being the only unde-
termined factor. It is safe to assume that this will
correspond in height with the altitude of the site.

It was not so long ago that a vaudevillian used to
get a good laugh by saying that, coming to the city
as a country boy, he had secured employment
cutting the grass-skirts at the Winter Garden. Grass-
cutting on our roofs will be less fiction than truth in
the near future.

On the Library Table

ConsisTeENTLY following our policy of noting in our
columns examples of publicity which we find
specially praiseworthy, we are glad to mention the
receipt of two interesting brochures published by
the United States Gypsum Company of Chicago.
The high standard of color-printing and typography
attained by the best of our present-day advertisers
is fully maintained in these publications. This
quality recalls the sincere remark passed at a recent
luncheon of magazine editors during which one of
them said, ‘I am discouraged about my advertisers.
They are so good that I can’t get anything to match
them to put in the body of my magazine.”” A less
usual feature, however, of the two booklets in ques-
tion is that of including, in an envelope attached
to the back cover, a number of sample sheets giving
the exact texture obtainable by the use of various
stucco and plaster finishes. The publications repre-
sent a well-nigh perfect method of bringing these
particular products before the public.

An unusually handsome piece of book-making is
found in ‘‘Substance, Form and Color through (‘on-
crete,’”’ published by the Atlas Portland Cement Co.,
the text and illustrations of which deal with the
problems confronting the architects, Murphy &
Olmsted, in the designing and execution of the
Shrine of the Sacred Heart in Washington, D. C.
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A third recent addition to our book-shelves is a
more purely architectural volume entitled ‘‘Farm
Houses, Small Chiiteaux and Country Churches in
France.”” The book, published by J. H. Jansen, of
(Cleveland, Ohio, is composed of charming drawings
of picturesque corners of Normandy, Brittany, and
Touraine, from the able pencil of Antonio Di Nardo,
supplemented with many excellent photographic
reproductions. Architect Paul Cret has written a
stimulating introduction which is the only text. To
those who think of French architecture as essen-
tially monumental, this volume will be a revelation
and of real assistance in the designing of work in
which it is desirable to combine a certain elegance
with the most alluring informality.

eAn Uncrowded “Profession

AN arcHITECT’s office is undoubtedly the greatest
clearing-house in the world unless we possibly make
an exception in favor of the Sears Roebuck Co.
This was brought home to us by the deposit on our
desk of a circular from the pen of a gentleman who
claimed—and who shall say him nay?—to be ‘‘the
foremost Exterminating Engineer in America.”’
The particular product of this hero’s ingenuity is
a ‘‘rat-board,’’ the principle of which is that of a
sheet of glorified fly-paper. The board is placed in
the rat runway, where it awaits its first victim.
According to the author and inventor, ‘‘the rat on
the board, when caught, sends out a signal for help,
and other rats immediately respond.’’

This is all very well, but, as an astute architect re-
marked, ‘‘the first rat might be extraordinarily
intelligent or self-sacrificing, and, instead of calling
for help, might warn the other rats, thus defeat-
ing the ends of the eminent Exterminating KEngi-
neer.’”’ There is doubtless a possible connection
between rat-board and the architectural profession.
In any case we must hand it to the E. E. for think-
ing there is, as well as for his catching slogan
‘“‘Rout the Rat!”’ Many an inferior article has been
wafted to success by a less captivating battle-cry.

Newspaper cArchitecture

Tuere 1s a certain menace in the constant publica-
tion in our Sunday supplements of half-baked de-
signs, particularly for low-priced homes. One of
the main troubles with them is that they are not
wholly bad. In their semi-excellence lies the danger.
There is usually a certain amount of charm in the
neatly drawn perspectives, though even here the
house of pure style is the exception. Almost in-
variably one finds a complication of roofing and a

mixture of gables, gambrels, and dormers that spell
expense, leaks, and a confusion of mind on the part
of the designer.

It is in the plans, however, that the worst sins are
committed. This was called to our attention by an
architect who was somewhat incensed at the dis-
covery of what was boldly called ‘‘The Perfect
Plan,”’ a plan which included no pantry and no
access to the main stair, which was the only one,
except through the living room. This might work
out in a no-maid ménage, but otherwise it was a
little too much to claim perfection. There were
numerous other faults which it is needless to go into.
The point which the architect made was, ‘‘Would
it not be well to discuss these plans fairly, pointing
out certain disadvantages which might be remedied
by the expenditure of a little more money?’’

Perhaps we hope for too much when we echo this
sentiment. There is too much good work being done
for us to accept at its claimed value an inferior
substitute, no matter how cheap it may be.

History of Portland Cement

WHEN WE consider the place that concrete construc-
tion has taken within the last two decades, it is not
remarkable that we find much that is interesting in
a volume which has recently reached us from the
Portland Cement Association, an association which,
having fought and won a long battle for the recogni-
tion of its product, now lays before the architects
and engineers of the country a thorough report in
“‘The History of the Portland Cement Industry in
the United States.’”” The book-makers have done an
excellent job and, aside from its story of the develop-
ment of a great industry, the volume contains an
impressive demonstration of the scientific thorough-
ness and care which the manufacturers have con-
stantly brought to their work. It is no great effort
of memory to recall the days when a concrete build-
ing was looked upon with dark distrust. Local con-
tractors saw no earthly reason why tons of cement
should form a solid floor just because they were
hung on little wires. They would put it in if the
architect and the engineer said so, but, in case of a
crash, let the blame go where it belonged. Well, the
crashes didn’t come. The concrete type of building,
because of its perfect fire-resistant qualities, began
to be particularly esteemed for the housing of value-
able goods. (ireat expanses of floor were piled ten
and twelve feet high with the heaviest sort of
materials. Shops set heavy lathes and presses into
their reinforced concrete floors, and yet they obsti-
nately refused to fall down. To-day we build of
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concrete our great dams which impound and hold in
place the crushing weight of incalculable tons of
water. There is no thought of failure. Thanks to
the thoroughness with which the pioneer work has
been done, risk is no longer a factor.

The beginnings of any industry are always fascinat-
ing. It is interesting to learn from the caption under
the famous ‘‘Eddystone Light’’ that ‘‘Repeated
failures of this structure, due to the lack of an effi-
cient binding material for the stone masonry, paved
the way for the invention of portland cement.’”’ Per-
haps few of us know, also, that portland cement is
so called because of its resemblance to a famous
building stone found on the island of Portland,
England. The text takes the reader through the
tentative steps in the development of the industry
in this country, leading him ultimately to the con-
templation of such impressive structures as the
nineteen-story Medical Arts Building in Dallas,
Texas (now the tallest reinforced concrete building
in the world, and how that must please the people of
Dallas!), and the tremendous ‘‘Wilson Dam’’ at
Muscle Shoals, which can reasonably be ranked
among the wonders of the modern world. The book
is an impressive and interesting exposition of one
of the great building industries.

Things Were High in Cleopatra’s Time

Tuis 1s not such a wonderful age of construction
after all. Back in Cleopatra’s day, without the aid
of the Otis Company, some smart young engineers,
working for Ptolemy Philadelphus, erected on the
island of Pharos a great lighthouse of shining white
marble five hundred feet high.

What they used as fuel for the beacon or how they
got it up there is not positively stated in this history,
but undoubtedly a never-ending procession of slaves
passed up the oil hand over hand, like an endless
bucket-chain. Lighthouses are very easy to light up,
anyway. In a recently exhibited movie in which the
hero was a large dog, the villains had finally exter-
minated every one in the cast except the dog him-
self, and had succeeded in putting out the light.
Hero No. 2 was bound, hanging by a chain from a -
stairway with his feet touching, by the merest
chance, a table. Was he down-hearted? Not he. He
rubbed some matches together with his toes, lit a
convenient bunch of waste, the dog grabbed the
flaming mass, bounded up four hundred and twenty-
one steps, dropped it in the lamp, and, presto! the
beacon shone, the rum runners were thwarted, the
revenue officers made their first arrest, the boy and
the girl were betrothed, and the blind lighthouse-
keeper regained his sight.
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Mott Studios, Photo

THE ARCHITECT Plate VI

Morgan, Walls & Clements, Los Angeles, Architects

Detail, Entrance, House, Mr. Charles Seyler, Jr., Los Angeles, Calif.
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Mott Studios, Photo Morgan, Walls & Clements, Los Angeles, drchitects
Pool in Patio (Grotto and Cascade in Background), House, Mr. Charles Seyler, Jr., Los Angeles, Calif.
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Mott Studios, Photo Morgan, Walls & Clements, Los Angeles, Architects

Detail, Patio Showing Fireplace, House, Mr. Charles Seyler, Jr., Los Angeles, Calif.
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Plans, House, Mr. Louis F. Geissler, Fort Salonga, L. 1.
Aymar Embury IT, New York, Architect
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Kenneth Clark, Photo

THE ARCHITECT Plate X1I

Aymar Embury II, New York, Architect
Detail, House, Mr. Louis F. Geissler, Fort Salonga, L. 1.
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Plans, House, Miss Mary Campbell Gyger, Bryn Mawr, Pa.
R. Brognard Okie, Philadelphia, Architect
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Philip B. Wallace, Photo R. Brognard Okie, Philadelphia, Arohitect

Detail, House, Miss Mary Campbell Gyger, Bryn Mawr, Pa.
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. Plans, House. Mr. Andrew Griffith, Germantown, Pa.
Carl A. Ziegler, Philadelphia, Architect
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Plans, House, Rydal, I’a.
Carl A. Ziegler, Philadelphia, Architect
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Plans, Ilouse, Rydal, Pa.

Carl A. Ziegler, Philadelphia, Architect
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Plans, ITouse, Mr. Jacob Wilk, 1lartsdale, N. Y.

Andrew J. Thomas, New York, Architect
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G. H. Van Anda, Photo Andrew J. Thomas, New York, Architect
Detail, House, Mr. Jacob Wilk, Hartsdale, N. Y.
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G. H. Van Anda, Photo Andrew J. Thomas, New York, Architect
Detail, House, Mr. Jacob Wilk, Hartsdale, N. Y.
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Mr. Murchison Says—

THAT As we are right in the midst of the tremendous
movement for the suppression of indecent plays and
books and pictures, why not start a campaign
against indecent architecture? The plays in and
around New York are getting to be so rough that
even hard-boiled newspapers like the New York
World, for instance, rise up on their righteous hind
legs and loudly call upon the Mayor and the District
Attorney to send the offenders to Cain’s storehouse,
that graveyard of the theater.

Now they are going to have play-juries—play-juries
selected out of a list of three hundred names culled
from the Art Societies, the Stock Exchange, and the
Social Register! Heywood Broun and George Jean
Nathan gasped and spluttered and foamed and
stuttered at the idea of a Social Register play-jury
being intelligent enough to know when a thing was
dirty.

Look Out for Twelve Boiled Shirts!

BuT THE jury has been selected and is now function-
ing, so when you delegates come to New York for
the C'onvention and see twelve men in full-dress suits
in mass formation at the theater, you will know that
here is a play-jury, just sitting and hoping that
soon the dirt will fly, so that they can get their names
on the front page of the Daily News.

We propose to institute a campaign against dirty
architecture. There’s lots of it, all about us, some
of it merely improper, a lot really unfit for publica-
tion. And please understand that when we say im-
proper, we mean architecture, not architects.

Some Horrible Examples

SoME 1NCREDIBLY bad examples of modern architec-
ture are seen as one strolls along the metropolitan
byways. They are seldom illustrated in the archi-
tectural magazines. NEVER in THE ARrcHITECT.
By bad examples we don’t mean the band-box,
corniceless loft buildings put up for the needle-
workers and pants trades, where every shining
copper has to be saved. But we mean residences
and utilitarian structures, wherein a total lack of
design and taste is often exhibited.

The One Worst Bet

Ix ovr opinion the world’s worst house is on the
northeast corner of Sixty-first Street and Fifth
Avenue, in New York City. It is incredible. It is
improper. It was probably designed by a plumber’s
helper.

The windows are cut into the facade anywhere, in
any old fashion. And on the long elevation there are
only small windows, denoting bath- and toilet-rooms.
That is what makes it improper. Where the bed-
rooms are located is not known, except that every
once in a while a window will have a pair of nut-
brown shutters attached to it. That must be a bed-
room, unless all the bath-rooms have folding
army cots in them.

Delegates, do not miss this house. Sight-seeing bus
megaphoners will point it out to you on your way
up Fifth Avenue to see the Metropolitan Museum
and the Clark House.

The Inquiring Reporter

Unxper THE head of dirty architecture might come
the American Radiator Building, but that is only be-
cause it is jet black and consequently dirty before it
starts. It may interest some of our readers to know
that one of those inquiring reporters on an evening
paper recently asked six people for their choice as
to the best-looking building in New York. Three
voted for the Radiator Building, one for the Morgan

Library, one for the Public Library, and one for the
City Hall.

We have been interviewing some of the larger and
better known architects lately on this question of
improper architecture, and we quote below some
opinions of these learned gentlemen. They prefer
not to have their names mentioned in this issue,
simply their initials.

Frank and Earnest

THE FIRsT roll-collar we called on was Mr. W y
W n. He was seated on a small wobbly Louis
XVI chair, his desk piled with unanswered letters,
his luxuriant hair mussed up, a gleam of anger in
his steel-blue eye. ‘‘The worst building in New
York? Without hesitation, the Grand Central
Terminal.”” This was rather a surprise to us, as
in our rdle of commuter we use the station every
day, and every day we marvel at its completeness,
its convenience, its straightforward plan. ‘‘Yes,”
continued Mr. W. n, reflectively, playing a simple
tune on his teeth with an HB Venus pencil, ‘‘the
station is just no good. The ornament on the Forty-
second Street elevation has all the ear-marks, nay,
the smells, of a shore dinner, mostly yesterday’s
seaweed. And I understand that the architects,
whoever they were, bought the clock from the Lion
Brewery when that institution ceased firing. Is it
an improper building? I consider it so, yes. As
I rarely go out in the day-time I cannot tell you
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what impression it makes on the hurrying worka-
day erowds, but to me, late at night, it is indubitably
bad. Besides it is too small. I have plans for a
larger depot already prepared. Yes, 6 per cent,
nothing less.”’

Nothing Over Ten Cents

Havixe taus heard something which was distinctly
a shock to our ideas as to what is generally known as
an architectural triumph, we next sent in our card
to Mr. C s G t. After waiting in the ante-
room for three hours and twenty minutes (we had
ticket No. 43 in line), we were ushered into a cell-
like cubicle which constitutes his private office.

Taking his feet off his metal desk and adjusting his
high hat firmly on his head, a process which is known
to the college youth of to-day as the verb ‘‘to high-
hat,”” Mr. G t said: ‘“The Woolworth Building?
Emphatically, I don’t like it. Why, I don’t know.
But I don’t like it.”’

And that is all he would say. Vainly we pointed out
to him that it was one of the sights of New York,
that thousands of people go to the top every year for
that plan-like view of the city. That the vertical
Gothic design constituted the greatest step forward
in the design of high buildings. But it was of no
use. He simply shook his head. ‘‘No,’”’ he kept on
muttering. He removed his high hat, and then we
knew the interview was at an end.

The Skin You Love to Touch

WHEN ar last we found Mr. D n B r, he was
in a barber’s chair, the lower part of his face en-
tirely concealed in a soufflié of shaving soap. He
looked well. When we broached the subject of im-
proper and immoral architecture his eye glittered.
He blew out enough foam to get an opening for his
words. ‘‘Bad? Most of it is bad. The sex appeal
is too strong. Everywhere I go I can think of noth-
ing else. The bare back of a building invariably
reminds me of —’’ The rest of the sentence was
smothered with a hot towel.

This particular barber has been shaving Mr. B——r
for years, and their team-work is as good as that of
MaclIntyre and Heath.

eA Bachelor’s Viewpoint

THE FoLLowing day we called at Mr. C T
A h’s office to get his opinion as to whether a
jury was necessary to censor design in architecture.
Mr. A h was sewing a button on his shirt when
we arrived. ‘‘Come in,’” he called familiarly, ‘“how
much do you need?’’ We hastened to assure him we

had not been sent by Bob Kohn to collect funds for
the entertainment of the visiting delegates or for
the Association against the Prohibition Amendment.
“Improper? Dirty? Yes, I think I know what you
mean. Yes, there is a house on Park Avenue which
is distinctly improper. Although it was designed
by an architect whose initials are singularly like
my own, I cannot help giving my real opinion of it.
The improper part of that house is the row of
round windows in the upper story. What do those
windows accuse? It is too frank. It is too J. L.
Motty. It is too low-down.”’

Those Smelly Old Lions

WEe rELT that we were gaining concrete experience
and useful information for our public—our dear
public, as the sopranos say. Although this réle of
the inquiring reporter was eating into our union
hours most alarmingly, we determined to beard one
more of our celebrities in his den. So we sent in a
card bearing the name of the West Disinfecting Co.
and were instantly admitted.

When he heard what our errand was, Mr. T 8
H s instantly warmed to the subject. ‘‘You are
right. Architecture needs reforming. Much of it
is clean, much of it is dirty.”” He reflected for a
moment. ‘‘Yes,”’ he said, ‘‘Sans aucun doute’’ (he
was wearing the Légion d’Honneur ribbon in the
lapel of his coat, shiny from use and every once
in a while he felt he ought to justify it) ‘‘the build-
ing qui est le plus sale in New York is the Public
Library. And what makes it dirty are those lions!
Dame! quels bétes! Nobody looks at the building
at all. It was designed by one for whom I have the
greatest admiration in the world. But does he get
any publicity out it? Emphatically, mon cher
cochon, he does not. Every time a sight-seeing char-
a-banc gets to Fortieth Street, the conductor calls
out ‘“Get ready for a hig laugh: here are them
lions.”’

““Out, ma Chou,”’ continued the Chevalier, slightly
mixing his genders, ‘‘something will have to be done
to get the dirt out of architecture. I am going to
suggest to Royal Cortissoz that he make this the
sujet of his lecture at the forthcoming Convention
in avril.”

Handing us, with a beau geste, a copy of ‘‘Le Rire”’
with his picture in it, he waved us a hearty adieu.

We feel that we have, at a considerable expense of
time and carfare, gained much information which
will be of tremendous use to our profession. Per-
haps because of this exposé, no reason for a purify-
ing building-jury will be found.
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Bronze Screens

Anfod

The results of an
accelerated corrosion
test are told in our
booklet —“Screens
that meet the test.”
May we send you
a copy?

Rust~proof as Copper
and 507 stronger /

Screens of Anaconda Antique and Golden Bronze
Wire remain trim and taut, and free from sags and
bulges because Bronze is tough and withstands

rough usage where pure Copper might be damaged
and rusted iron would break.

For more than a quarter of a century leading screen
manufacturers have used American Brass quality
Bronze Wire for screens. Bronze costs but from
25¢ to 75¢ more per window: or door than galvan-
ized iron and but a few cents more than Copper.
Yet with reasonable care, Bronze screens will last
indefinitely where iron will rust to destruction.

THE AMERICAN BRASS COMPANY

GENERAL OFFICES: WATERBURY, CONNECTICUT
Offices and Agencies in Principal Cines
Canadian Mill: ANACONDA AMERICAN BRASS LIMITED, New Toronto. Ontario.

World's foremost manufacturers of Copper, Brass,
Bronge and Nickel Silver

ANTIQUE AND GOLDEN

KOS T L PRI, M. - TP oV =1 TR
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ATCHED beauty! When both bath and

lavatory are of Kohler Enameled Plumb-

ing Ware, they match perfectly in color, tex-
ture, and grace of line.

Kohler Ware is remarkable for its uniformity of
color— for an immaculate snowy whiteness that
says “Kohler” almost as plainly as the faint
blue lettering fused into the enamel of every
fixture.

Kohler lavatories are worthy of the finest bath-

Ravine Park, Village of Kohler rooms. With a wealth of patterns from which
Every child who lives in Kohler knows o . .
the unspoiled beauty of trees, flowers to choose, it is easy to find the pattern to in-
and running streams. This unusual vil- . ° .
lage is the complement of the quality of sure for every installation the matched beauty
Kohler ucts — enameled plumbing . .

ware and private electric plants that is so much to be desired.

Kohler Co., Founded 1873, Kohler, Wisconsin
Shipping Point, Sheboygan, Wisconsin

BRANCHES IN PRINCIPAL CITIES

KOHLER oF KOHLER

Enameled Plumbing Ware
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Conwell Hall, Temple University, Philadelphia, Philip H. Johnson, Archite:t
Lupton Double Hung Windows used throughout

LUPTO

Double Hung Windows

of Copper-Steel

These windows are weather-tight and
dust-tight —yet open and close with
ease. Made of heavy copper-steel plate,
they are accurately die-formed, welded
and galvanized. The counter-weight
chains, also galvanized, run over lignum-

vitae oilless-bearing pulleys. The frames
are shipped with sash assembled and
pulleys installed. These are high grade,
serviceable windows for hotels, inst:-
tutions and office buildings, and give
permanent satisfaction.

DAVID LUPTON’S SONS COMPANY

Founded 1871

PHILADELPHIA
Atlanta Dallas
Baltimore Detroit
Boston Newark
Buffalo New York
Chicago Pittsburgh
Cleveland
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t  Yhatchslate ~ Olde Stonesfield Flagging

regislered

Thatchslate is distinctly an Emack creation and product.

Emack’s reputation is your specification. If you study a close-up carefully, you will see dozens
X of variant cuts.
Send for circulars: Each has I; gart “},\ play in a :’ntl"\er b:’e“ leeﬁne«‘l
pattern. efined whe n you stu t, but otherwise
No. 36A—Graduated Olde Stonesfield Roofs. 2 delightfully textured efect, ¢ possible only
No. 36B—Thatchslate Roofs. with genuine Emack Thatchslate.
No. 36C—Flagging. Sp Robi Architect, Philadelphi

THE JOHN D. EMACK CO.

Roof and Flagging Displays at Our Offices

Home Office : ov New York
112 So.16th Street () ce:
Philadelphia 22, 17 East 49th Street

Nll'
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Court of Honor, Architectural Exposition

Of Celotex throughout—the Exposition Halls

Be sure to see the Celotex
display at the Exposition.
Booth Number 389

Howard Greenley, < Architect

reveal new decorative possibilities

FRESH IDEAS and new materials to give you
inspiration and help in your work. You will find
many of them at the Architectural Exposition in New
York this month.

But none more impressive than in the construction
of the Exposition Halls themselves. Here is a veritable
palace of architectural decoration—constructed through-
out with Celotex Insulating Lumber.

The rich tapestry effects, the mural decorations, the
stonework effects; they are all secured with this ver-
satile decorating and building material.

For Celotex can be painted, dyed, stained or cut to
give just the effect you want. This remarkable material
opens up a whole new field of practical decorative
possibilities.

The material used here is the same Celotex Insulat-
ing Lumber that is being built into homes. Used as
sheathing, plaster base and roof insulation, it now makes
possible for the first time the comfort and fuel economy
of insulation at practically no extra cost.

Be sure to see the Celotex display at the Exposition,
Booth Number 389. Or if you can’t go, write for
full information.

THE CELOTEX COMPANY
645 North Michigan Ave., Chicago, Illinois

““There is a use for Celotex in every building *’
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HE craftsman, in architecture or

interior decoration, will find in the
wide variety of Thibaut wall papers
that particular pattern which seems espe-
cially designed to suit his most exacting
requirements. Above is shown one of
Thibaut’s exclusive Colonial type scenic
panels,

Y LY O

—

—

T BT B DI BIY BT BT Bld DI BRI B

(Pronounced TEE-BO)

IIBAUT

Correct Style WALL PAPERS

269-271 Madison Avenue, at 39th Street, New York
BROOKLYN BRONX NEW HAVEN NEWARK BOSTON

LI LI IS I LI BT P Y P I I I DI I X
h A\ 3 b 2 A VR o b h

I G BT P BIY B PIY BT BT 619 GO B Gl 1) ?F‘R‘n"ﬁ' YR BV B Rl PRI BT BT R PR G ol &

We Have Already Made It
—Or Will Make It!

HE exterior lighting fixture necessary to make

a home, a public building, an estate or a com-
munity complete will be found in the Smyser-
Royer catalog *“H.”

If you do not find just what you want in this com-
prehensive book our plant facilities and experiences
enable us to execute with accuracy and dispatch
your own creations in exterior lighting fixtures and
ornamental bronze work.

We will gladly send you catalog “H” on request.

Lamp Posts - Lanterns - Brackets

SMYSER-ROYER CO.

Main Office and Works: YCfRK, PA.
Philadelphia Office, 1609 Sansom Street
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Time will not mar its beauty—

HE beauty of Devoe Holland Enamel is the
beauty of usefulness, durability and cleanliness,
as well as the beauty of harmonious color and ex-
quisite finish. Hundreds of architects are specifying
Devoe Holland Enamel for interior walls and wood-
work. It is one of the pride products of the House

Let Devoe Solve Your Painting
Problems — Write for the ‘‘ Devoe
Architect’s Paint and Vamish
Manual !

This book contains comprehensive
specifications for treating all kinds of
surfaces, as well as much additional
information that is of value to the
architect.  Your copy § for the
mail. Ic will be sent to architects
upon request. :

of Devoe.

bird
{ol-
Var-

f Devoe & Raynolds’Co., Inc., 101 Fulton St., New York City

Branches in Leading Cities

Paints, Varnishes, Stains, Enamels, Undercoats,

Fillers, Wax, Stucco and Concrete
Coatings, Mill White
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Earle Theatre, Washington, D. C. C. Howard Crane & Kenneth Franzheim, Architects
Marble Contractor, Eastern Marble & Tile Co.

Golden Stairs

of
St. Genevieve Golden Vein

N a golden moment C. Howard Crane, associated with

Kenneth Franzheim, conceived this golden foyer, with

its double stairway, _in the Earle Theatre, Washington,
D.C.

The entire stairs, risers, facias, treads, even the adjoining
walls, are St. Genevieve Golden Vein Marble.

The effect is gorgeous.

St. Genevieve Golden Vein is one of over a hundred dit-
ferent marbles that we can offer you for any plan that
you may have in mind.". .
One of our representatives will either call in person or
we will gladly send you samples and information by mail.

CHICAGO
505 FIFTH AVENUE SAN FRANCISCO
NEW YORK CITY SYLACAUGA, ALA.

KNOXVILLE, TENN.

[ORBIRE (% Sac LI L L
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BENEDICT STONE

FIREPROOF -+ EVERLASTING
NON-ABSORBENT

One of Two
Wrought Iron Entrances

Executed for

MRs. J. STUART WHITE
Hotel Waldorf-Astoria - New York

FREDERICK W. BERGMUELLER
Designer

Fagade, Westchester County Court House, White Plains, N.Y.
(Erected 1915)

« . ) .. Avrchitects are invited to submit
In my opinion their work is in a class . .
to us all problems involving

by itself for quality.”
BENJAMIN WISTAR MORRIS, Architect artful Wrought iron WOI‘k

Benedict Stone Used for
All Exterior Stonework fét’to %tubio’ I“Co

DESIGNERS AND CRAFTSMEN IN

BENEDICT STONE WROUGHT IRON

CORPORATION
228 East 150th Street, New York City
35 West 42d Street, New York
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e -.1CKEL SILVER

WINDOWS

Kawneer Nickel-Silver Windows are fabricated to  in fact, will outlive the best constructed buildings.
architectural sizes. Heavy gauge, drawn Nickelr  ApeQuATE W EATHERING—this is provided by the
Silver mouldings with thoroughly welded joints, = heavy gauge, specially designed, interlocking mem-
fashioned into casement and double-hung sash,  bers.

offer a window of beauty, also one that provides

_ ContiNnuous SaTisFacTOrRY OPERATION—this is
maximum glass area.

assured by using Solid Nickel-Silver with all joints
The three essential features of Kaw- thoroughly welded.

neer Nickel-Silver Windows are: THE Complete details and specifications will
PermaNENCY —being made of Nickel K%%lgg?_’ be sent upon request or full size models

Silver they will not rust nor corrode, Nizxs, Miomzoaw. shown.

— T
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awith IDEAL Elewator Harlaware

Vigilant Guard of the Elevator Shajt

Back of the R-W Trade-mark

1s an organization functioning in the
interest of every architect, contractor
and builder throughout the country.
R-W ldeal Elevator Door Hardware
is a type of the character of all R-W
products. R-W hangers for every door
that slides—house, barn, fire, indus-
trial —represent the same supreme
regard for perfect craftsmanship—
enduring satisfaction. Without obli-
gation to you the Engineering Depart-
ment lends its cooperation. Perhaps
you want something special—or are
debating what to use. This Depart-
ment will advise you correctly out of

Elevator Doors are the sentinels of the
shaft. They must always be on the job.
Elevator Doors equipped with R-W
Ideal/ Elevator Hardware operate with
positive, certain, safe swiftness. Silently
they open—as silently close, instantly
responsive to the hand and will of the
operator. Nor can they remain open
the fraction of an inch if further
equipped with R-W Idea/ electric or
mechanical interlocks. In its entirety,
the perfection of safety with speed.
Made for single-speed, two-speed, three-
speed doors; doors in pairs, operating
from both sides; combination swing-out

its experience. Write them. doors. Scnd for catalog.
0.
AURORA, ILLINOIS, U.S. A.
Cleveland Cincinnati Indianapolis St.Louis New Orleans

New York Boston Philadelphia
Kansa

Chicago Minneapolis

s City Loe Angeles San Francisco
Montreal - RICHARDS-WILCOX CANADIAN CO,,LTD.,LONDON.ONT. -

Omaha Seattle Detroit

Winnipeg
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PRINCETON UNIVERSITY

SCHOOL OF ARCHITECTURE

The Princeton Architectural Prizes
1925-1926

Two competitive Prizes of Eight Hun-
dred Dollars ($800) each, in the School
of Architecture, Princeton University,
are announced for the year 1925—1926.

The purpose of these prizes is to place
at the disposal of experienced draughts-
men of unusual ability, who desire to
complete their professional training by
contact with the academic side of archi-
tecture, the advantages found in the
School of Architecture, the Department
of Art and Archaeology, and the Gradu-
ate School, of Princeton University.

For application blanks, and regulations
governing the Competition and Award,
address

The Secretary

THE SCHOOL OF ARCHITECTURE
PRINCETON UNIVERSITY, PRINCETON, NEW JERSEY
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INTERIOR, CATHEDRAL AT MODENA — Built in the 11th Century

FYHE illustration shows the interior of the Cathe-
A dral at Modena after the completion of the resto-
ration which was begun in 18¢7. The stucco which
covered the walls and vaults was removed and ex-
posed the soft, pinkish cream brickwork. A study will
bring out the great care and beauty of the brickwork
in the pilasters, arches and wvaults. Every detail is
brought out with the greatest skill. In the splendid
brick vaulting, note the simple but effective ribbing
which is secured by chamfering the projecting brick
course.

Modern American face brick offers the architect an

infinite variety of color tones and textures, and thus
enhances the artistic possibilities of extensive interiors.

“Architectural Details in Brickwork,” a portfolio
of halftone plates of exterior and interior brickwork,
will be sent to any architect asking for it on his
office stationery.

“English Precedent for Modern Brickwork,” a 100
page book, beautifully illustrated with halftones and
measuted drawings of Tudor and Georgian types and
American adaptations, sent postpaid for two dollars.

Address, American Face Brick Association, 1763
Peoples Life Building, Chicago, Iil.




104 THE ARCHITECT April, 1925

F. E. Tormey, Architect J. R. Rubinson Construction Co.

DURAFLEX—A was given the hard job in the new

School No. 112 Baltimore, Md.—corridors, cloak-

rooms and toilets. Quiet,infinitely durable, easy to clean,

and unaffected by water, alkalis or acids; Duraflex-A, laid

in one continuous seamless sheet is firmly yet gently cush-

ioning the tread of thousands of little school-going feet.
THE DURAFLEX COMPANY, INC.

MAIN OFFICE AND PLANT
BALTIMORE, MD.

BOSTON SAN FRANCISCO
NEW YORK LOS ANGELES
PHILADELPHIA GREENSBORO, N. C.
WASHINGTON GREENVILLE, 8. C.

]

V-W
Ventilators
DO

Draw out the air
from the interior,
the high capacity
varying with the
size of ventilator
used and with the
wind velocity.

Function promptly and efficiently regardless

of the direction of wind.

Have no working or mechanical parts to stick

or get out of order.

Require no fans or blowers to help.

Have no operating or maintenance expense.

Receive the approval of many of the most
exacting architects.

The V-W VENTILATOR COMPANY
101 NORTH HIGH STREET
COLUMBUS, OHIO

New York Representative
C. F. WILLIAMS, 17 JACKSON AVENUE, LONG ISLAND CITY
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FIRST NATIONAL BANK, ALBUQUERQUE, N. M,
SARGENT HARDWARE through Trost & Trost, Architects

the Mead Hardware Company Sumner Sollitt Co., General Contractors
IT 1S fitting that Sargent Hardware of solid brass or
bronze should be selected for those buildings which
symbolize security. As with the bank building, the
same spirit for service, a similar interest in protection,
and an identical desire for permanence inspire the de-
signing and building of Sargent Locks and Hardware.

There are Sargent designs to harmonize with prac-
tically every type of home and commercial building.

SARGENT & COMPANY

Hardware Manufacturers
NEW HAVEN, CONN.

NEW YORK: 94 Centre St. CHICAGO: 221 W. Randolph St.

“Details to which Standard Hardware can be applied” are printed in

our catalog. We have additional copies of these pages bound with cover

for filing, which we shall be pleased to send to architects and archi-
tectural draftsmen upon request.
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Detail, Ceiling, Board Room, New York Cotton Exchange
Donn Barber, Architect

All of the plain and decorative plastering, New York
Cotton Exchange, executed by

H. W. MILLER, Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE
NEW YORK

Exterior Cement Stucco
Imitation Travertine . Imitation Marble
Imitation Stone

DURETTA COMPOSITION

An exact fireproof imitation of
plain and carved woodwork, es-
pecially adapted to reproducing
antiques, panels, wainscoting,
doors, etc.

It is also being largely used for
radiator grilles, the cost being mod-
erate—much cheaper than metal.

LIGHTING FIXTURES
WROUGHT IRON
COMPO ORNAMENT
ORNAMENTAL PLASTERING

G.EWALTE

EAST 44th STREET-NEW YORK
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“Wie Arstitect "and mang other bigh-grade magaxines, ratalogs, and
booklets are printed with

Doubletone Inks

(REG. TRADE MARK)

#Pave onlyp by the Digmund Allman Co.

395 LAFAYETTE STREET, NEW YORK CITY

—

B e e

——

ash | equi) is Il subjected. They have afocl;r
of safety of eight.

Installation at Armory, Trop, N.Y. Lewis F. Pilcher, State Archt.

PROBLEM

Small volume of ashes
(about 9 cans daily)
Short distance of lift
(about 10 feet)
Hoistway opening near curb or in

driveway.

SOLUTION

SPECIF Y a Model B G&G Telescopic
Hoist with overhead crane, operated
by hand power. Ashes are dumped di-
rectly into wagon without rehandling cans
at grade level. One man can easily per-
form the entire operation of ash removal.
The Hoist occupies’little space and when
not in use no part shows above grade.
Filled cans are raised at a speed of 30 ft.
a minute and hoisting pressure of only
12 lbs. is required for the average can
weighing 175 lbs.

Visit the G&G Booth Number 301 at the Architectural

and Allied Arts Exposition, Grand Central
Palace, April 20th to May 2nd

GILLIS & GEOGHEGAN

552 West Broadway New York
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John Beaver W hite Residence : Wallace & Warrner
Villa Nova, Pa. ) Architects

HE rugged, substantial appearance which stone construc-
tion has given to walls of this residence is enhanced by the
gently sloping Tudor Stone Roof.

Designed in every instance for the particular building
which it is to cover, the architectural harmony of a Tudor
Stone Roof is pre-determined.

iy g SELetson- Slate- €ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Walter McQuade, Consulting Architect

CHICAGO PHILADELPHIA ) BOSTON
ARC THE ARCHITECT is published on the first of every month by the Forbes Publishing Co, Inc.. 101 Park Avenue, Vol. IV
THE HITECT New York. S(}lsculrl'.lor'::I U. S., Cuba, and Mexico, $8.50 per year, 75c. per cop{j Foreign subscription; g? SO per year. o
May, 1923 Entered as second-class matter October 3, 1923. at the Post Office at New York, N. Y., under the Act of March, 3, 1879. No. 2
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Detail Harris Theatre, Chicago
C. Howard Crane, Architect, Kenneth Franzheim, Associate Architect

THE NORTHWESTERN TERRA COTTA COMPANY

Western Plant Southwestern Plant
The Denver Terra Cotta Company CHICAGO St. Louis Terra Cotta Company
Denver, Colo. 8t. Louis. Mo.

SN\ YA AN AN A AN AN YA A AN A A A A AY A AL

V7 OV VN DV N NN MV N N NN AN NN NN W NN by

SR

Sculptured
Dignified Charm

Kindred arts—sculpture and archi-
tecture—because of their very close
relationship, have the faculty of en-
riching each other. The statue is
immeasurably enhanced in value by
the architectural setting, while the
architecture is equally the gainer
throughtheaddeddignityand charm
of the sculptor’s art.

Precedent in architecture points
to many notable examples where
advantage has been taken of this
co-ordinating influence; and, with-
out doubt, the architects of today
realize fully the greater opportunity
afforded them in architectural ex-
pression by the more frequent use
of sculptured Terra Cotta.

. Work of this character intrusted
to Northwestern artists, skilled in
craftsmanship and trained in heart
and brain to interpret your concep-
tions, will always merit your
approval.

When you desire a short form of
specification for Terra Cotta of a
superior quality, simply say—
Northwestern.

NG NN NN N NI NN NV N N N N NG V7 B
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Reading Desk
M. E. Church
Elgin, lllinois

Tallmadge & Watson

Architects

RCHITECTS will find in our organization
craftsmen familiar with legend and skilled in
the mechanics of church furnishings.

Faithful interpretation is regarded first purpose in
achievement, particularly as relates to appreciation
of motif and deftness in execution of design in
carved ornament.

Hmevican Seating Companp

General Offices
NEW YORK 20 East Jackson Blvd. PHILADELPHIA
600—119 W. 40th St. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Fumniture for Churches, Lodges, Schools, and Theatres
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Liebenberg & Kaplan, A rchitects

HE beauty of a Slate Roof is strk-

ingly manifest in this view of the
H. R. Lyon residence, Minneapolis—
as if in charactenistic pose, ready to resist
the “approaching storm.”

Only Slate, a natural product, can merge
without violence into natural environment.

The Staff of our Architectural Depart-
ment is composed of men capable of
appreciating the spint of your creations
and developing for them slate roof lay-
outs of wholly sympathetic charactenistics.

Nouw located in the architectural center of New York City— 101 Park Avenue—The Vendor Slale Company’s Archi-
tectural Depariment extends an invilation to the profession to make full use of its facilities including the most lete
exhibit of Roofing Slate ever assembled. Mail service from distant architects particularly invited.

“VENDOR -SLATE - C°

HALL BUILDING, EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.
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Interior of Graumen Metropolitan Theatre, Los Angeles. Done entirely in Concrete. William Lee Woollett, Architect,
MONG advanced achievements in concrete is the interior of Grauman
Metropolitan Theatre, Los Angeles.

From lobby to proscenium the conception has been executed in the same
basic material used to insure structural soundness and economy.

Especially worthy of note are the rough, form-marked walls with murals

inted on them, the great open trusses and massive beams, the decorated
columns and the symbolic statuary— all of concrete.

The result is a daring creation indicating possibilities through the medium
of concrete undreamed of a few short years ago. And it may well be that this
truly creative work will serve as an inspiration for other individual achieve-
ments destined, perhaps, to herald a new era in architecture.

* % %

Competently supervised, modern workmen can produce concrete in any
form, texture or color the architect may direct. If you are interested, we shall
be most happy to send further information. Simply address the nearest office
listed below.

PORTLAND CEMENT ASSOCIATION
A National Organization to Improve and Extend the Uses of Concrete
DALLAS INDIANAPOLIS MILWAUKEER NEW YORK PITTSBURGH
BOSTON DENVER JACKSONVILLB MINNEAPOLIS OKLAHOMA CITY PORTLAND, OREG. SEATTLE
ATLANTA CHARLOTTE, N.C. DES MOINES KANSAS CITY NASHVILLE PARKBRSBURG SALT LAKE CITY 8T. LOUIS WASHINGTON,
BIRMINGHEAM CHICAGO DETROIT LOS ANGERLES NEW ORLEANS PHILADELPHIA SAN FRANCISCO VANCOUVER, B.C. D.C.
Ownr Bookless are semt free in the United States, Canads and Cuba only
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Kitchen in Residence of F. A. Lanp, Hackett Ave., Milwaukee, Buemming & Guth, Architects

This Popular “Strip” Floor is Easy to Lay with

WRIGHT RUBBER TILE

There 1s something about a strip floor
that appeals to the discriminating.
When rubber tile first came into use
architects and interior decorators
wanted to know if Wright Rubber
Tile could be laid usin® a solid color
or mottled tile with narrow white or
other solid color strips between the tile.

You'll find many Wright Rubber
“Strip” Tile floors in Sun Rooms, Bath
Rooms, Kitchens and in Stores. The

one shown here shows the pleasing
effect of this"style of floor.

Because of their patented Inter-lapping
Flaps, Wright Rubber Floor Tile is
quickly and easily laid over new or
existing wood or concrete floors. The
tiles remain flat—permanency is
assured and upkeep expense is elimi-
nated. We will be pleased to send
complete information and illustrated
literature upon request.

WRIGHT RUBBER PRODUCTS CO.

RACINE, WISCONSIN

DISTRIBUTORS IN ALL PRINCIPAL CITIES
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Window Utility Need Not be Sacrificed for
Window Beauty— Nor Beauty for Utility

There’s an old world charm in steel
window architecture which words cannot
adequately express—an indefinable some-
thing that comes through the correct pro-
portioning of slender steel bars and small
panes of glass. It’s a type of beauty that
is well illustrated in the Roosevelt High
School, shown here.

And these same steel bars provide the
factor of utility. 1In any window open-
ing they give maximum area for light and

their easily swinging ventilators supply
plenty of fresh air without danger from
draft. They are fireproof; easily washed
and shaded and last as long as the building.

No wonder, then, that Fenestra windows
are becoming standard construction in
modern school and office buildings of the
better type.

May we send you our “Blue Book of
Steel Windows?”” Free on request to archi-
tects, draftsmen, engineers and contractors.

DETROIT STEEL PRODUCTS COMPANY
Divisien of Architectural Construction
R-2254 East Grand Boulevard, Detroit, Mich.

C1es

schools ancl institutions
homes an a artments

commercial

uildings

all industrial strutures
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Specially Designed Chandelier for the Main Banking Room,
Howard Savings Institute, Newark, N. J.
Thomas Bruce Boyd, Inc., Architects, New York

Harmon_y and Exclusiveness

C”/E collaborate with the architect in designing
exclusive Lighting Fixtures that will not disturb the
harmony of the architectural scheme. Over seventy
years of practice has made us expert in this art.

MitcHELL VANCE CoMPANY, INC.

503 WEST 24th STREET, NEW YORK
O. A. SCHREIBER, President HOWARD E. WATKINS, Designer

May, 1925
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Living Room, House of Mr. Francis J. Danforth, New York
Electus D. Litchfield and Pliny Rogers, Architects

Hidden Values in Danersk Furniture
and Architectural Panelling

HEN Mr. Litchfield submitted to us

the blue-prints of the architectural de-
tails of panelling, mantels, cornices, and doors
of the residence of Mr. Francis J. Danforth,
we realized that only execution of the finest
quality would be worthy of them, and that we
were being given an opportunity to produce
work as beautiful in its conception as that of
MclIntyre.

Old pine that had seasoned for years in a
neighboring ship-yard enabled us to get just
the mellow tone of finish that was required.
The furniture for all of the rooms was selected
from our regular productions, and found ap-

propriate for these interiors, carefully con-
sidered as they were from the strictest conven-
tions of the 18th Century design.

There are hidden values in Danersk Furni-
ture. Each piece is based upon an authentic
original, not only for its inspiration in form
and finish, but for the details of its construction.

We welcome opportunities to consult with architects
on the furniture and interior panelling of executive
offices, clubs, and homes. Qur regular production of
furniture is based upon a collection of forms gleaned from

museums, private collections, and our own permanent
assemblage of American and English antiques.

_ Send for our Danersk decorators’ album, and command
us freely regarding complete estimates on large contracts.

ERSKINE-DANFORTH CORPORATION

383 Madison Ave., New York
Opposite Ritz-Carlton Hotel

Factories in New England

Chicago Salesrooms
315 Michigan Ave., North

Los Angeles Distributor
2869 West Seventh Street
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TOWARD TOMORROW WITH LEHIGH CEMENT

rchitects, looking toward tomorrow, are constantly

doing bigger, finer things with portland cement.
Lehigh also has eyes on the future in shaping its
policy, just as today it meets requirements with 18
mills from coast to coast. ‘*Toward Tomorrow’’ is
the title of a series of renderings by Hugh Ferriss, of
which this is the first. Write for the series. Lehigh
Portland Cement Co., Allentown, Pa., Chicago, Ill.
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expenence ved for all time that, at last, the oil
burner for t home has become highly dependable.
Kleen-Heet is the remlt

Every Architect Should Know These Facts
Kleon-Hcet was desidned and perfected by eleven of the
country’s leading heating engineers.

It is manufactured by one of the largest and oldest makers
of oil-burning equipment.
Every burner is fully 3uaranteed.

See What the Underwriters Say as to Safety

Only twenty-two sizes and styles of automatically con-
trolled oil burners have been listed as standard by Under-
writers' Laboratories. THIRTEEN of these are Kleen-Heet.

Thesafety factors embodied in Kleen-Heet offer such unusual
protection that it has also been passed with favor by New

URING the past five years 78,836 people have
tested Kleen-Heet, the simplest oil burner. Their

York City Board of Standards and Appeals, and the Mass-
achusetts Department of Public Safety.

Kleen-Heet is made in thirteen sizes to heat eficiently any
sized home, and three styles to suit any purse.

No Noise, No Odor
Kleen-Heet has been broupht to such a high point of

mechanical perfection that it is quiet in operation and
absolutely odorless.

Steady, Even Heat, Thermostatic Control

Medical authorities aree that a 3reat deal of sickness can
be avoided by maintaininy an even temperature. Kleen-
Heet does this perfectly. And it oes even farther. By the
Thermostatic control one can et up mornings in a warm
house. Simply set the pointer at the time and temperature
desired.
In case you or your clients wish any special information
repardind special cases, one of our heatiny experts will
gladly 3ive you the beneflts of his wide experience without
cost or obligation.

Automatic Oil-Burning Systems
WINSLOW BOILER & ENGINEERING CO., 208 South LaSalle Street, CHICAGO, ILL.




128 THE ARCHITECT May, 1925

LAURA DAVIDSON SEARS ACADEMY OF FINE ARTS

Elgin, Illinois
Louis Guenzel and Harry F. Robi Chi Archi Harry F. Rich, Elgin, lllinois, Advisory Architect
Another name added to the long list Museum, Butler Art Institute, Youngs-

of museums built of Georgia Marble. town, Ohio, Field Museum, Chicago, and
Some of the others are: Cleveland Art Corcoran Art Gallery, Washington, D.C.

THE GEORGIA MARBLE COMPANY

TATE, GEORGIA
NEW YORK

ATLANTA CHICAGO
1328 Broadway 804 Bona Allen Bldg. 456 Monadnock Bldg.
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Now people askt ‘“What Hardwood?”’

‘““Hardwood’’ does not, today, tell people
enough about the floors in homes they
intend to build.

They want to know ‘“what hardwood ?’’

Will this wood, if stained, keep the stain
indefinitely ? Will this wood, when stained,
have the texture and graining which will
stain evenly, without fibrous ridges of
unstained wood showing through ?

Beech floors will. So will Birch. More than
this, they will wear like Maple—and Maple
outwears stone.

The demand for color harmony in floors

Floor with

is working this change. The book, ““Color
Harmonyin Floors’’ shows the possibilities
in a practical, helpful way in actual colors.
We shall be glad to send you a copy or
copies if you will write. No charge,
of course.

MAPLE FLOORING MANUFACTURERS ASSOCIATION
1049 Stock Exchange Building, Chicago

The letters MFMA on Maple, cally conserve every particle of

Booch or Birch flooting SHEITy  theao. remarkable wosds. This

that the by the Maple trade-mark is for your protec-

nctarers Asse tion. Look for it on the flooring
bers must You buy.

MFMA

adhere to manufacturing and
grading rules which economi-

le
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The new Palmer House, Chicago,
being erected on the site of the
famous old hotel of that name.

This is to be Chicago’s biggest
and most beautifully appointed
hotel. It is 21 stories high and
covers practically a city block in
Chicago’s Loop district.

The new Palmer House has
2268 rooms-with-bath, equipped
with Whale-Bone-Ite throughout.

Holabird & Roche, Architects
Thompson-Starrett Company,
General Contractors
J. J. Daly, Plumber
Standard Sanitary Mfg. Co., Jobb. s

They demand the highest quality—and the lowest cost
Whale-Bone-Ite Toilet Seats

Economical because they never wear out—no repairs, no upkeep
’LI':‘E New Palmer House, Chicago, when completed, will

represent the latest and best that men know in hotel
ing, in construction, and equipment.
In their toilet rooms, as elsewhere, nothing less than the best
would do. Yet in a hotel of 2268 rooms, not including the
public lavatories, the maintenance of this equipment might
be an expensive factor.

The planners of the Palmer House, after careful considera-
tion, selected Whale-Bone-Ite equipment for installation
throughout. Thus they cast their vote with the many thousands
who have found complete satisfaction with this equipment.

Why they chose Whale-Bone-Ite

Here, in these 10 exclusive features, Whale-Bone-Ite offers .
the highest quality—and the lowest ultimate expense:

Permanent Durability Sanitary

P

Easiest Cleaned Comfortable
. Acid-Proof Non-Inflammable
“The seat of no apologies” Permanent Finish Non-Warping

The ebony black, or rich mahogany finish No Exposed Metal One-Piece Construction
of Whale-Bone-Ite seats affords a most
pleasing contrast with the tile or trim Leading plumbers and jobbers
of the bathroom or lavatory. supply Whale-Bone-Ite.

Refuse imitations.

WHALE-BONE-ITE DIVISION
THE BRUNSWICK-BALKE-COLLENDER CO., 623 South Wabash Avenue, Chicago, Illinois
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RBAGE disposal—instant, complete, and without cost! That’s
what the Kernerator is guaranteed to deliver permanently.
Architects E. Brielmaier and Sons, in planning the new Mount St.
Scholastica Academy pictured above, assured the Sisters of this per-
petual relief from the garbage nuisance.

No Upkeep Cost—No Fuel Required

For in the academy, as in thousands of apartments, residences and
institutions throughout the country, the Kernerator means spick-
and-span sanitation, lower janitor expense, right-at-hand conveni-
ence—AND NO UPKEEP COST! All waste, from garbage to tin
cans and bottles, is merely dropped through the handy hopper door,
right there in the kitchen or hall—then FORGOTTEN. Everything is
burned in the brick combustion chamber below, except metallic objects
and the like, which are flame-sterilized for removal with the ashes.

For additional data, consult Sweet’s (1924), Pages 2536-37, or write—
KERNER INCINERATOR CO., 1074 Chestnut St., Milwaukee, Wis.

Aboveis shown s _Hziol Kerner-

ator 11, 2 r

must be built-in when building is
i as it cannot be in-

stalled later. Residence size costs
no more than & good radio set.

l:;=
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Development of compact and graceful
new fixtures easily adapted to limited
spaces and fixed floor plans, makes it
easier to provide extra bathrooms in the
homes you build, at moderate cost.

The Crane Nova lavatory pictured above
may be had in three sizes, to fit various
requirements—21x24, 22x27and 24x30.
Of cream-white vitreous china,in color it
matches the lustrous enamel of the Tarnia

bath, set here in the soft green vitrolite
tiles lining the walls. The Tarnia is sup-
plied in three lengths—3, 514 and 6 feet.
The Corsynchairseatand backare of cane.
Crane plumbing and heating fixtures are
sold through contractors only, in a vari-
ety of styles at prices within reach of any
client. Let Crane engineers aid you in
solving theusual problemsinarrangement
and meeting special pipingrequirements.

CRANE

Address all inguiries to Crane Co., Chicago
GENERAL OFFICES) CRANE BUILDING, 8368 S. MICHIGAN AVENUE, CHICAGO
Branches and Sales Offices in One Hundred and Forty-cight Cities
National Exhibit Rooms: Chicago, New York, Ailantic City, San Francisco and Montreal
Works: Chicago, Bridgeport, Birmingham, Chattanooga, Trenton and Montreal

CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO, SHANGHAI

CRANE LIMITED: CRANE BUILDING, 386 BEAVER HALL SQUARE, MONTREAL
CRANE-BENNETT, Lto.,, LONDON

C!®E CRANE: PARIS. NANTES, BRUSSELS

S

J

Fixtures priced for modest homes; others for
luxurious howses, apartments and hotels
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eA Sermon from the Sanctum

Ovur TEXT, on this bright spring morning, is derived
from that ancient and cheering maxim which tells us
that ‘‘Every cloud has a silver lining.”” The cloud
to which I would apply these words is an architec-
tural cloud, and I refer specifically to what is at
times one of the most discouraging features of our
honorable profession, its greatest drawback and
largest bugbear, namely, the High Cost of Building.
I shall hope to show that in spite of the existence of
this cloud, nay, more, because of it, there are certain
comforts and advantages to be derived which consti-
tute the silvery lining aforesaid.

It is an undoubted fact that the cost of a building
operation places it in a class by itself. So, too, archi-
tecture, as a profession inevitably allied with build-
ing, occupies a position unique among the arts. More
than any other it is bound up with the economic
fabric of its era, reflecting contemporary opulence or
poverty while it simultaneously registers the taste
of its time.

A building operation has increasingly become some-
thing into which one enters not rashly nor without
long consideration, frequently only out of necessity.
Good ‘‘jobs’’ therefore are scarce, which may ac-
count for the statement of a student of human physi-
cgnomy who said that the architect’s is the most in-

teresting and in a way the most pathetic of all human
faces. ‘It wears,”’ he said, ‘‘both a hunted anC a
hunting expression. He is hunted by the clients he
has, and he is hunting those he hasn’t yet landed.’’
It is the great economic barrier of cost that stands
in the way of more building, more architecture, and
more smiling architects.

But there is an advantage in all this, and a very real
one, namely, the protection which it gives to the
great mother art of architecture itself, a protection
against aberration and freakishness. When a client,
be he corporate or individual, has a sum of money to
epend on a building, it is natural that he should con-
sider carefully how he is going to spend it, and, with
few exceptions, the larger the sum the more careful
he will be. Our large developments of city areas,
our great college and ecclesiastical groups, all bear
this out. The more important the project the more
attention is paid to the architectural program, and to
the selection of the man who will translate it into
terms of actuality.

What results? Few architects who are designing
structures to be paid for with some one else’s money
are so rash as to attempt any very radical departure
from the canons of good taste accepted by their time.
This may make for timidity, it is true, but the really
creative artist, though working with an old vocab-
ulary, will manage somehow to infuse it with new
life and interest.

Because of the innate conservatism on the part of
the public and the high cost of experimentation,
architecture remains the most perfect record that
we have of man’s major efforts since the beginnings
of civilization. Architectural changes have been
almost as slow as those of his physical evolution.
While painters are wallowing in the throes of cubism
and poets are seeking an easy fame by the cross-cuts
of vers libre, architecture goes on her way, display-
ing, in spite of isolated examples of eccentricity, a
serene continuity, an immunity to faddism, a respect
of tradition, and a steadfastness to beauty which
fully accounts for her preéminence in the world of

‘idealistic expression.

This, then, is the silver lining to our architectural
cloud. Upon the next suitable occasion, when esti-
mates come in too high, when the client is tearing
out his hair and saying that the building can never
be built, may the architect then be cheered by the
thought that perhaps all is for the best; that if a
building cannot be built properly, it should not be
built at all, and that in foregoing this or that par-
ticular construction he is often suffering the lesser
evil while contributing to the greater good.
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A Student’s “Note-Book

By GeorGE S. CHAPPELL
I. HOW I CAME BY IT

I reEL that I ought to preface any quotations from
the note-book to which I refer in my general title by a
few words in reference to it. It is a mysterious docu-
ment. I do not know who wrote it nor in what class-
rooms were delivered the lectures which the unknown
author attended. My readers will meet, later in these
records, a character referred to as Professor T. His
identity is likewise unknown. I have made inquiry
at all of our local campi without discovering any
trace of the extraordinary ‘‘Museum of ;Natural
Mystery’’ which is so often alluded to. In fact the
whole thing is stamped by so fantastic a character
that I would consider myself the victim of an archi-
tectural dream were it not for the concrete evidence
which lies on my table as I write, the note-book itself,
the student’s books and other items of his equipment
—solid, tangible evidence that he, at least, did exist,
even though some of the details of which he writes
may be the product of a disordered mind.

The manner of my obtaining this material was odd.
I had boarded a Fifth Avenue bus at Eighth Street
and had mounted to the top, which is my favorite
perch. I enjoy the sense of elevation, also the privi-
lege of gazing from time to time into other people’s
second-story windows. The only other occupant o
the upper deck was a young man whose appearance,
though by no means ordinary, I should probably have
dismissed as being a natural emanation of Greenwich
Village. had it not been for his unusual behavior.

His hair was long and black, and an occasional
turn of the head gave me a glimpse of an aquiline
profile and a long, narrow face, the north-of-Ire-
land type. That he was an architect and, I judged,
a student, was evidenced by several books he carried,
one of which was propped up on the back of the seat
in front of him, an inconveniently large book for such
narrow quarters, for it was of folio size, and I could
easily see on the open page the profiles of a number
of moldings labeled Ogive, Ogee, Ogosh, Oheck, etec.
Besides this tome there were other volumes on the
seat beside him, also a small draughtsman’s sack
containing a drawing-board, a T-square, and, as [
later discovered, an excellent set of instruments, the
only complete set I have ever owned.

It was raining lightly, but this did not seem to
bother the young man, who, from time to time, took a
blotter from his pocket with which he dried the page
before him. On small pieces of paper he was tracing
the various moldings, dropping each over the rail
when completed. This labor was interrupted by the
arrival of the conductor and his demand for fares.

While the man stood holding out the shiny coin-col-
lector my companion slowly closed and stowed away
his folio, delved into the recesses of his sack, from
which he drew a beaded bag, which, in turn, gave up
a smaller purse, from which he finally produced the
required dime.

““A woman’s privilege,”’ he said pleasantly, as
he inserted the coin into the mandibles of the ma-
chine. It was only after the conductor had descended
that he turned suddenly to me and whispered, ‘‘He
didn’t fool me at all! It went right through into his
hand. I wonder how much he makes a week.”” But
without waiting for any comment from me, he turned
away and contemplated the passing thoroughfare.

As we passed through Madison Square he rose
and stretched his arms toward Diana on the Garden
tower.

““Farewell! Farewell!’”’ he cried, then turned as

~ if he sensed my sympathy.

“‘Ladies and gentlemen,’’ he said quietly, though
we were alone, ‘‘they are going to tear her down.
‘Down with Diana!’ is the cry. But they don’t know
what to do with her. Will any lady or gentleman in
the audience kindly endow a Home for Homeless
Goddesses? Luna Park wants her. Could any place
be more appropriate for the Moon-Queen? But
Kingsley says he will put her on the stairway of the
new building. He will probably wire her and put
electric lights in her breasts. But he has never seen
her near to. She is terrible. She is studded with
rivets and bolt-heads. She is a tinsmith’s job. She
is the roofer’s delight. How much am I offered,
ladies and gentlemen, for Diana of the Manhattans?
Nothing? You have all heard the bid? Remember,
ladies and gentlemen, they all look good when they
are far away. Going, once—going, twice—sold to
the gentleman with the pink whiskers, on the aisle.
Sir, I congratulate you.”’

He shook my hand warmly and sat down.

Nothing further transpired until we passed the
old Holland House, now altered into a business build-
ing, when he lifted his hat for a moment and said
reverently, ‘‘The grave of a million Martinis.”’

Opposite the Public Library, without rising, he
delivered quite a lengthy homily, saying, ¢ Will the
iadies kindly remove their hats so that those occupy-
ing rear seats can see the famous Library Lions?
Note not only the two lions couchant; remark also
the innumerable lions in the key-blocks. This build-
ing, ladies and gentlemen, contains in its several
facades more lions than the combined menageries of
the Bronx, Barnum-and-Bailey, and the American
Institute of Architects. Critics have said that this
is more zodlogical than logical. But do they know?
They may be literary licns; who knows?
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““If you will turn your glances slightly to the south
you will observe the glittering gorgeousness of the
American Radiator Building, the largest architec-
tural gold-tooth in the world, which has won golden
opinions from all apostles of original beauty. It
was designed by Raymond Hood, a lineal descendant
of Thomas Hood, the poet, and Little Red Riding
Hood, the well-known caterer.’’

At this moment our vehicle paused on the 42d
Street crossing and my fellow-traveler interrupted
his discourse to rush to the side of the bus and shake
hands with the operator of the traffic tower.

‘““With my compliments,’’ he said, thrusting one
of his books through the window. As we moved on
he turned to me with a word of explanation. “‘It
contained an article on light housekeeping,’’ he said,
‘‘and as he is a lighthouse keeper I thought it would
be appropriate.’’

We were now passing through the lane of fash-
ionable dress and millinery shops, where the young
man devoted himself to ceremonious bows and flour-
ishes of his hat toward .the beautiful models who
thronged the upper windows. Many of them he ap-
parently knew personally, and wafted kisses from
the tips of his extended fingers. He made only
one announcement between 42d Street and Central
Park, when he arose to say, ‘‘It may interest
the gentlemen in the audience to know that my entire
collection of private telephone numbers will be sold
at the Anderson Galleries on the evenings of Wed-
nesday and Thursday of next week.’’

A little later he said, with unusual solemnity,‘‘ Those
desiring not to see the Clark residence, better known
as the ‘Seven Lumps of Architecture,’ are invited
to look west until the danger is past. In this direc-
tion we face Central Park, which is worthy of our
attention. The top-soil of this terrain is being grad-
ually eroded by the tread of alien feet. The dirt is
flying, the trees are dying, the lakes are drying, and
we see the curious paradox of a sizable area, in the
center of the world’s most modern city, slowly re-
turning to paleozoic or early mezzanine conditions.
Will the congregation now rise and join in the Dox-
ology, written by our Mayor. I will give you the
first line. ‘My heart is in the Hylans, my heart
is_’ 124

The song was terminated when the singer lightly
vaulted over the bus railing onto the top of another
vehicle which was passing in the opposite direction.

¢‘Come on,’’ he cried, beckoning me to follow, ¢ get
your dime’s worth’’; but the distance between us
was already too great, and he was soon lost in the
traffic. It was then I noticed that he had left his
impedimenta behind him. I was at a loss just what
to do. My own destination, the Metropolitan Mu-

seum, was only a few blocks away, and when we
reached it I gathered the books and bag together
and descended.

““I found these on top,”’ I explained to the con-
ductor. ‘‘That other gentleman left them.’’

He looked at me keenly.

‘“ What other gentleman?’’ he asked.

“‘The one who sat in front of me.”’

He went up the steps far enough to get a glimpse
of the top.

‘“Where is he?’’

I couldn’t help feeling a trifle foolish as I said,
‘““Why, he stepped off onto the top of another bus.”’

The conductor rang the bell and the bus started
with a suddenness that catapulted me to the curb.

“‘Cuckoo,’’ called the official with the charm of his
kind, and I was left in front of the museum with my
strange cargo. '

This all happened over a month ago, and I have
since given up trying to locate the original owner.
I am only too happy to have the articles in my pos-
ression, and I never tire of re-reading the books and
notes, which are different from anything I have ever
run across.

A curious thing is that, though so oddly different,
the perusal of them creates a sense of their perfect
reasonableness. I am quite aware that quotations
from them may sound a bit mad, but I can assure my
readers that this impression vanishes the moment
one opens one of the books and reads it for h.mself.
I have tried a number of them on some of my archi-
tectural friends, and they all have the same reaction.
After a dubious moment, at the outset, they become
absorbed in the text, and only look up to say, ‘‘By
Jove, this is great stuff!”’

It will be my pleasure, in other issues, to review
some of these volumes more in detail. At present 1
have already taken so much time for my prefatory
note that I will only quote a few of the titles.

The first which I examined was the large folio to
which I have referred. It was entitled, ‘‘ Architec-
tural Composition and Decomposition.’”” Of the
notes and plates I can only say at this time that they
were amazing. There was a very abstruse treatise
called ¢‘T-squaring the Triangle,”’ full of satirical
comments on the ethical and professional relations
between Contractor, Client and Architect, with a
special chapter, ‘‘The Client’s Wife,”” which is
particularly amusing. I can only mention ‘‘Classic
Orders and Disorders,’’ ‘‘Traffic Rules for Pedes-
trians,’’ and a rare old edition of ‘‘Kidder’s Hand-
book,’’ with the original dedication, ‘‘To Architects
and Kidders, Everywhere,’’ to give an idea of the
scope and catholicity of my new-found library.

( Continued in June)
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Small House “Design—cAn cAnalysis

By JAMES M. GREEN, J=r.

This very important analysis will be presented in seven parts, viz., The Dream
House—The Site—The Plan—The Elevation Design—Details—The Interior
Design, and a Detailed Study of the Economic Concepts and Esthetic Factors

THE scopE of this analysis includes a liberal education in the principles embodied in the design, construction, and interior furnishings
of a house.

The house is, perhaps, the most individualistic of one’s possessions. Nearly everything we own is a fabrication of human brains
created in conformity with racial attributes and social dictum. While the house, too, is greatly affected by economic forces and the
standards of society over which no individual has any measure of control, it expresses with more distinction than anything else our
innermost natures.

It is clear that to elaborate upon the psychology of design involves technical cleavage of theories of varying degrees of interest and
importance. To avoid confusion of an almost illimitable expansion of headings and sub-headings, the essentials of small house design
will be met concisely and without even a strict regard for logieal sequence. A dash of creative imagination and some serious thought
will supply many answers to individualistic inquiries.

I. The “Dream House

Joa~ Ruskin said: ‘‘This is the true nature of the
home. It is the place of peace, the shelter not only
from all injuries but from all terror, doubt, and de-
rision. In so far as it is not this, it is not home.”’

The house which one owns or the house which one
dreams of building is, perhaps, to the individual
mind the most alluring and intimate of all thoughts.
No shrine is more revered than the shelter protect-
ing our loved ones. No structure of any magnitude
creates deeper interest than the home one dreams of
building. The actual size of the house does not
count; in truth it is believable that the smaller the
home the more intense is the owner’s delight.

One walks through the rustling leaves of one’s
zarden and, resting in the shadow of the west wall,
pictures his house standing there among the maples,
with ruby roses rambling over the trellised door and
Joyous laughter ringing within, expressing the
gayety of generous hospitality; bit by bit one adds
to the fanciful phenomena, until only perfection itself
seems comparable with such imageries.

But how does one convert a dream house into a liv-
able structure?

There are to be seen, every day, myriads of houses
of multi-varied forms and mass, most of them inex-
pressibly ugly, a few of them neutral, and still fewer
are those which are immediately distinguished by the
interest created in an appropriate house well de-
signed. It appears axiomatic that, in the building
of a real home, charm and comfort come from the
cimple requirements of convenience and fitness, :.nd
not through dramatic affectation.

Perhaps the very persons who built those homes en-
tertained esthetic ideals, and yet the beauty of their

dream fancies dwindled to prosaic unattractiveness.
Certainly few of the houses comport with the recog-
nized principles of propriety and good taste.

The conditions surrounding the creation of a home
are far from being entirely a personal matter. The
house is a product of great social and economic
forces which have functioned through ages, until to-
day, after having passed through one evolution into
another, it is subjected to an association of influences
which taste transforms into a suitable style. Statu-
tory and municipal regulations, the topography and
physical attributes of the land, the customs ot soci-
ety, individual requirements, and the originality of
the designer all contribute toward an homogeneous
scheme.

Looking backward through the years it is interesting
to note that the natural architectural expression of
all people has in almost every nation assumed a fit-
ness and sweet simplicity which charms with its
human qualities. The English cottage, the Swiss
chalet, the Mexican adobe, the French chaumiére, and
the American log-cabin are agreeably adapted to
their site; simply planned, solidly built, they con-
form to the use required of them, and express in
their plainness the characters of their creators, who
compose that great class of humble folk upon whose
sturdy attributes nations are permanently builded.

At first our Pilgrim Fathers were too engaged in
avoiding family perils to build with leisure, but their
crude homes served the utility of domestic life. When
dangers diminished, the inherent good taste of these
same gentlemen was evidenced in larger and more
comfortable homes. As citizenship became safe and
agriculture and industry expanded with the natural
resources of undeveloped wealth, the house ex-
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panded, too, adding beauty and luxury. So vital and
valid was the charm of their architectural effort in
expression of an indigenous mode and manner of
living, that true evolution of an American style re-
sulted.

The desire to build a good house should complement
a willingness to pay for it. Lovely little houses that
retain their charm through generations are not hap-
hazard and cheap creations, but rather the result of
studied design and the expenditure of effort and
money. Design is the business of the architect: one
must pay for that expert service. He knows that the
average person who builds a small house does so for
economy, and that it is truly a rare and delightful
opportunity to have a reasonable sum for building
a supremely attractive house. He knows that the
average architect must needs labor hard for a living,
and the small house has been neglected because
neither the fee nor the expenditure is usually com-
mensurate with the artistic effects desired.

Our early American prototypes are dangerously mis-
understood. Their sweet simplicity was enforced by
the comfort required of practical minds, but their
charm and subtle proportions of design essentially
resulted from the study of a trained eye.

The architect who renders a service convincingly
commensurate with the standards of the American
Institute of Architects evidences the attributes of
being altruistic and persevering in endeavor. Free
from bias, unprejudiced, fair-minded, conservative in
good taste, progressive in eliminations of non-essen-
tials, sound in business practice, and authoritative in
the execution of the contract documents, the architect
sells a real service, honoring his profession and con-
tributing to the cultural advancement of a nation.

The function of the architectural office is threefold
in house creation :

1. Administration.
2. Design.
3. Construction.

The architect is the nerve center of the entire struc-
tural organization. Administration starts from the
moment an agreement is concluded with the client.
At first the elements of business come into play in a
plan for procedure of action; as management engi-
neer; in interpreting municipal regulations; in de-
termining protective measures in relation to fire haz-
ards and insurance premium reduction; in organiz-
ing the various groups of specialized labor for con-
struction; through the study of markets and distri-
bution; by the correlation of many facts, both legal
and financial, for the securing of bids and arrange-
ment for signatory execution.

Before a contract can be signed a house must neces-
sarily be designed. Design is the architect’s poetry
of expression, his interpretation of requirements
through the media of structural materials. Governed
by traditions and essaying to correlate good archi-
tectural taste with the aspirations of the owner, the
house first appears in sketch form for criticism.
Upon approval of the sketches the working drawings
are then started, and this is the business side of de-
sign: an intelligent representation to the contractor
of all materials and equipment, arrangements and
measurements, which are integral parts of the de-
sign. Specifications are as vitally important as the
drawings; they stipulate in detail every item of
material used, the method of assembling and dis-
tributing, the kind of workmanship made mandatory,
and all essentials which the technique of drawing
cannot express.

The result of the architect’s service is manifested in
a livable house, and success is possible only by inti-
mate knowledge of progress through supervision.
His is the governing authority in interpretation of
the contract documents. By tactful and forceful ex-
ercise of judicious capacity, faithful performance of
the contract will evidence sound construction of de-
sired effect.

But how is one to judge an architect’s ability?

Until recent years any person with competency to
drive a nail or draw a crooked line could call himself
an architect. However, the public has gradually

~awakened to the fact that architecture is an exacting

science combining economics and a highly technical
profession, requiring assiduous and specialized
study. The architect’s duty lies in understanding
the basic principles of structural business, design,
and construction, and in unifying all of the technical
phases entering into any particular problem. To-day
educational standards 'and statutory investigation
determine individual ability to practise as an archi-
tect in the same inquisitorial manner that doctors
and lawyers are licensed.

It is highly probable that in the not too distant
future, and following local zoning ordinances,
cities will recognize the sound economic value of
beauty in the city plan and will maintain architec-
tural departments for the critical regulation of all
types of construction.

Building a house may be one of the pleasantest ex-
periences on earth or a cataclysmic failure of ideals.
It depends largely on the temperament of the owner
and the competency of the architect and builder.

A distinguished and witty lawyer once stated that
the traffic of souls in the divorce courts would be



146 THE ARCHITECT

May, 1925

preponderous if more honeymooners could afford to
build homes.

The most unpleasantness arises from two causes:
lack of confidence in the architect or builder and con-
stant interference with the work. Like the Ten Com-
mandments, these causes can be summed and the
summation is ego. Ability in others is sometimes
measured by an exaggerated and fallacious conceit,
particularly by those laymen who believe themselves
possessed of an inherent super knowledge of build-
ing design and construction. Where such a condition
exists nothing but complexities can result. They go
to the job on the wings of a grouch; they push, they
nag, they insist upon unwise changes, and fail utterly
to understand how indiscretion dulls interest in the
work.

The sanest owner is the average person who uses
average common sense, who capitalizes tact and
warms the hearts of every one by manifesting confi-
dence and good temper; who lubricates economical
organization progress with human understanding.
He creates interest by interchanging interest, and
obviously everybody is happy.

In the last analysis the house is the owner’s and not
the architect’s. If one demands the impractical the
architect should safeguard his reputation by insist-
ing upon the most utilitarian thing to do. His busi-

ness is selling service, and business grows most rap-
idly through satisfied clients. He kncws that in cer-
tain matters a client’s interest is less than his, and
he is unfortunate, indeed, who forgets that while it
takes a few months to create a house, the client has
a life-time in which to judge it.

He exemplifies wisdom who is able to conduct a client
through the preliminary stages of house design with-
out disturbing the mysterious and silver waters of
peace and quietude. He is an economist who can
teach that market movements and prices are con-
trolled and fixed by no one individual; who meets
the issue of ultimate cost squarely and does not jeop-
ardize his own fee by underestimating financial re-
quirements. He is a diplomat who cautiously assem-
bles facts regarding preferences of structural mate-
rials; how one uses a kitchen and pantry; hangs his
clothes, stores the winter blankets, dispenses with
soiled linens, and lives in his utmost privacy. He is
a plumber who arranges a comfortable and service-
able bath-room. He is management engineer and
designer who develops the maximum of efficiency and
comfort at the least cost. He is an architect who
assembles the elements of style; a landscape designer
who conforms the house to the site; an artist who
paints the picture; a decorator who creates interiors,
and a wonder who does it all well.
(Next month, ‘““The Site’’)

Editorial Comment

City Planning

WE HAD occasion in our last issue to speak of the
late Arnold Brunner’s interest in and work for the
problems involved in city planning. It is interesting
to note that interest in this important phase of archi-
tectural study is steadily growing in this country.
Chambers of commerce and City Commissions are
learning more and more to lay out streets according
to expert advice rather than by turning a cow loose
and following her around. This, it will be recalled,
was said to be the method by which the original city
plan of Philadelphia was formed until that immortal
busybody, Benjamin Franklin, set it to rights.

“‘Yes,”’ said the Philadelphia guide to a stranger,
‘‘the streets were laid out as the cow wandered, and
the City Hall is where we milked her.”’

‘“And have been milking her ever since,’’ said the
visitor.

It should interest the architects of the country to
know that during the past month the first Interna-

tional Conference on City and Regional Planning
ever held in the United States conducted its delib-
crations in the Pennsylvania Hotel in New York
City, where were gathered members representing the
leading countries of the world. Coincident with the
conference were exhibitions of city planning material
from different parts of the world, which exhibitions
will be continued until May 3.

A reading of the various topics discussed during the
conference draws a splendid outline of the broad
scope, development, and purpose of the movement.
When we read that under the general heading of
“The Traffic Problem’’ such sub-headings as ‘‘City
Planning as a Permanent Solution’’ and ‘‘ Arterial
Roads’’ were discussed by Jacques Greber, Profes-
sor at the Paris School of Higher Civies, and G. L.
Peples of the British Town Planning Institute, we
see that the domain of these meetings was limited
only by the borders of the earth.

There have been talks, too, on ‘‘Planning for Un-
built Areas,”” ‘‘The Prevention of Building on Offi-
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cially Mapped Streets,’’ taking up the legal side of
community operations which has puzzled many a
town board, ‘‘Zoning,’’ ‘‘Methods cf Industrial Dis-
tribution,’’ ¢‘The Airplane and the City Plan,’’ ‘‘The
Financing of Garden Cities,’’ and many other topics.

1t is difficult to overestimate the importance of this
sort of thing. It must thrill the thoughtful architect
to think that his profession plays so large a part in
the developments which are bound to result from this
and similar conferences. We may take pride, also,
in the fact that the president of the International
Conference is an American Architect, George B.
Ford, who welcomed the delegates from all parts of
the world.

The cArtistic Temperament

Mvucr is forgiven the artistic temperament that
never should be. From somewhere has sprung the
myth that because a man is a creative artist he
chould be allowed to break social rules with an im-
munity from ecriticism; nay, that he should gain
therefrom a certain acclaim. This is probably due
to the fact that the mind of the artist is more imag-
inative and as a rule more nimble and quick-witted
than that of his lay brother. This gives him a cer-
tain power over his fellows. He can turn this imagi-
nation to shafts of ridicule as did Wilde, or of cruel
tarcasm as did Whistler, or to outright insult as did
Schopenhauer. A combination, in the minds of his
audience, of admiration for his work and fear of his
wit results in a sort of abasement in the former and
an arrogance in the latter which are neither healthy
nor desirable. For it is yet to be proven that a good
painter, one who paints pictures, not trim, deserves
any more real credit than a good bricklayer. Ber-
nard Shaw, in one of his prefaces, advances the
thesis that genius has always been over-esteemed
and over-paid.

Be that as it may, there are surely cases where ex-
hibitions of temper on the part of creative artists
serve only to show them for the little persons they
really are. There are certain actors on the American
stage whom managers employ with reluctance, know-
ing that if things do not go exactly right, they will
insult their audiences. The recent exhibition by
Gutzon Borglum and the breaking up of his models
at the foot of Stone Mountain in Georgia, is, to our
mind, a case in point. No matter if Mr. Borglum was
ousted as sculptor of the great work, in the concep-
tion of which, according to the Commission, he had
no part; no matter what were the differences between
him and his employers, the destruction of the models
stands as a petty and unsportsmanlike act. The
right, or not, to use the models was a question

which could well have been settled by arbitration,
but the damage, wrought in a fit of temper, was irre-
vocable. As one commentator put it, ‘It was a lucky
thing for Georgia that the mountain was made of
stone.”’

There is a brighter side to the trouble, expressed by
an architect, who said, ‘‘Georgia ought to be thank-
ful that Borglum destroyed the models, for, if ever
anything was unsuited to the stupendous architec-
tonic and decorative chance that he had, it was the
method he was employing. Look at the photographs
of the completed portions and of the models them-
selves, and you will see that he was trying to depict
at an enormous scale and in a realistic way details
which should be reduced to the utmost simplicity. In
the work as far as it has gone he gives us bits and
bridles, neck muscles and flapping pantaloons, and a
hundred other disconcerting accessories. His whole
method is that which Saint-Gaudens employed so
beautifully and appropriately in the Shaw Memorial
on Boston Common, and which Borglum now whoops
up to a hundred times the size when he should have
gone back to the simplicity of the Egyptians, who
knew more about monumental sculpture than any
one before or since.’’

And so as far as Mr. Borglum is concerned, that’s
that.

From the Contractor’s cAngle

“Ir an architect wishes to make a hearty enemy out
of a contractor,’’ said a builder friend of ours, ‘‘he
has only to load his specifications with requests for
alternate bids on such things as ‘rubber flooring
wherever tile is specified except in locations 16, 27,
38, 43, 86, 92, 113, and 127,” ‘brass pipe wherever
galvanized iron is specified except in connection with
heating work, see Heating, pp. 56, 57’; ‘in place of
brick exterior walls substitute 10” hollow tile with
brick veneer (4”) as per the following paragraph.’

‘It is this sort of thing that makes a builder see
red,’”’ continued our visitor. ‘‘God knows we have
enough work to do for nothing, but when we get to
the end of the long job of taking off quantities for
the original specification, when it is often late in the
evening and the bid has to be in the mail by mid-
night, and we run up against these alternates that
mean practically refiguring the whole job, well, you
ought to hear the curses that ring through the esti-
mating department. If they had any effect on the
cause the architect who wrote that specification would
never be able to get out of bed again.

““Yes, I know we ought to look ahead and foresee
the time it would take to figure up all the various
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ways of building the building, but, say, builders are
just as human as other people. We just don’t, that’s
all. And another thing, the ‘alternate system’ doesn’t
work out, anyway. Just last week I figured on a job
down South, a $250,000 school. My company was
tied for low with one of the other bidders. Our fig-
ures for the original specification were exactly the
same. But the specifications were simply plastered
with ‘alternates.” By figuring these out in different
ways either one of the low bids could be made to
come out anywhere in the list you wanted, high, low,
or in the middle. The whole thing was up in the air.”’

““Did you get the job?’’ we asked.

‘‘Not on your life,’’ said our friend. ‘‘The Commit-
tee had gotten themselves so completely balled
up that they threw out the whole lot of us, and now
they have re-advertised it. And on a re-figure job
a contractor always cuts the heart out of it. Some-
time architects will learn to try to induce their clients
to make up their minds what kind of building they
want before they ask for bids, or at least to write a
direct, simple specification which means just one
thing and nothing else. Then let them take up the
question of alternates with the man that gets the
contract.”’

This came to us straight from a man whose relations
with his architects have always been extremely con-
genial and pleasant. In our opinion his remarks are
well worth considering.

PLATES

HOUSE, MR. FRANCIS J. DANFORTH, New York
Euzc'rus D. LiTCHFIELD and PLINY Roosns, New York, Architects
Detail, Entrance . Plate XXV

Stair Hall . . . . . . . . . . . . « XXVI
Dining Room e e e e e et XXVII
Doorway, Dining Room ¢¢  XXVIII
Doorway, Living Room e e e e ¢ XXIX
Living Room . . e e e e e e ““ XXX

‘‘LA COLLINA,’’ HOUSE, MR. BENJAMIN R. MEYER,
Beverly Hills, Calif.
JoHNSON, KAUFMANN & COATE, Los Angeles, Architects

House from Driveway. (Plans on back) Plate XXXI
Main Entrance . . e e e ¢« XXXII
Living Room ‘¢ XXXIII
Library . . ce e e e e e e ¢« XXXIV
Breakfast Room . ce e e e XXXV
Service Wing from Courtyard e e ¢ XXXVI
Bathing Pool and Pavilion . . . . . . . ¢ XXXVII

Stable . . . ¢ XXXVIII

NORTH HEMPSTEAD COUNTRY CLUB, Port Washington, L. T.
WESLEY 8. BESSELL, New York, Architect
Locker House. (Plan on back) Plate XXXIX

Detail, Locker House . . e e e e XL

Entranee, Locker House . . e e e o XLI

Corner in Lounge, Locker House . . . . o XLII
HOUSE, MR. JOSEPH KINZLEY, JR., Teaneck, N. J.
‘WESLEY 8. BESSELL, New York Architect

Exterior. (Plans on back) o Plate XLIII

Detail, Entrance ‘o XLIV

On the Library Table

From THE press of William Helburn, Inc., comes a
new book, ‘‘Provincial Houses in Spain,’’ which will
enrich the libraries of architects who, in growing
number, find this style suited to the demands of
many of our people. The authors, Arthur Byne and
Mildred Stapley, are corresponding members of The
Hispanic Society of America. They approach their
task with scholarly exactitude.

¢‘Spanish Country Houses,’’ they say, ‘‘would be an
attractive title, but in the case of Spain would be
something of a misnomer, for it implies that organ-
ized, ample country life which is a recognized thing
in other countries. As such, country life hardly
exists in Spain.”’

These ‘‘Provincial’’ houses, then, are the simple
dwellings of rural folk, farm buildings and houses,
the appurtenances of the peasantry, artless, un-
sophisticated, and charming. They-have, through-
out, in plan, in elevation, and in construction, the
integrity and homogeneity of an architecture which
is the ‘“‘growth of the soil.”” There is no sameness
or tedium in these dwellings, for they vary to suit
the conditions of their sites and express in their
walls the abundance of wood or stone or clay which
determines the differences between Andalusia and
the Basque Country in the North.

FOR MAY

BRONX BOROUGH BANK, Tremont Avenue, New York
BerRTRAM CUNNYNGHAM, New York, Architect

Exterior . Plate

XLV
Banking Room . . . . . . . . . ., ., ¢

XLVI

LAURA DAVIDSON SEARS ACADEMY OF FINE ARTS,
Elgin, TIL
Louis GUENZEL and H. F. RoBINsON, Chicago, Architects;
H. F. Ricr, Elgin, Advisory Architeot

Exterior . . ce e e e Plate XLVII
Colomnade . . . . . . . . . . . . ¢ XLVIII

SKETCHES AND DRAWINGS
DOUBLE-PAGE DETAILS

Dining Room, House for I. T. Starr, Esq., Laverock,
Penn. Charles A. Platt, Architect, New York City Page 133

STUDIES
Suggestion for Future Headquarters, American Institute

of Architects, under the Zoning Laws of 1950 [ ] Page 138
Maximum Mass Possible upon a City Block under the

Present New York Zoning Law . . . Page 140
Terraced Buildings under Existing Zonmg Laws . Page 142
Possible Future Dewelopment as the Result of Emtmg

Zoning Laws Page 144
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Kenneth Clark, Photo Electus D, Litchfield and Pliny Rogers, New York, Architects

Entrance, House, Mr. Francis J. Danforth, 240 East 68th Street, New York



Digitized by GOOS[Q



May, 1925 THE ARCHITECT Plate XXV1

Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects
Stair Hall, House, Mr. Francis J. Danforth, 240 East 68th Street, New York
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Kenneth Clark, Photo Electus D. Litchficld and Pliny Rogers, New York, Architects

Dining Room, House, Mr. Francis JJ. Danforth, 240 East 68th Street, New York
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects
Doorway, Dining Room, House, Mr. Franecis J. Danforth, 240 East 68th Street, New York
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects

Doorway, Living Room, House, Mr. Francis J. Danforth, 240 East 68th Street, New York
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Johnson, Kaufmann & Coate, Los Angeles, Architects

““La Collina,”” House from Driveway, Mr. Benjamin R. Meyer,
Beverly Hills, Calif. (Plans on back)
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Plans, ‘‘La Collina,”’ House, Mr. Benjamin R. Meyer, Beverly Hills, Calif.

Johnson, Kaufmann & Coate, Los Angeles, Architects
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Johnson, Kaufmann & Coate, Los Angeles, Architects
‘‘La Collina,”” Main Entrance, House, Mr. Benjamin R. Meyer, Beverly Hills, Calif.
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Johnsgon, Kaufmann & Coate, T.os Angeles, Architects

*“‘La Collina,’’ Living Room, House, Mr. Benjamin R. Meyer, Bove'rly Hills, Calif.
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Johnson, Kaufmann & Coate, Los Angeles, Architects
‘‘La Collina,’’ Library, House, Mr. Benjamin R. Meyer, Beverly Hills, Calif.
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“‘La Collina,”’ Breakfast Room, House, Mr. Benjamin R. Meyer, Beverly Ilills, Calif.
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John Wallace Gillies, Photo Wesley 8. Bessell, New York, Arohitect
Detail, Locker House, North Hempstead Country Club, Port Washington, L. I.
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John Wallace Gillies, Photo Wesley S. Bessell, New York, Architect
Entrance, Locker House, North Hempstead Country Club, Port Washington, L. I.
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Plans, House, Mr. Joseph Kinzley, Jr., Teaneck, N. J.

Wesley 8. Bessell, New York, Architect
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John Wallace Gillies, Photo Wesley 8. Bessell, New York, Architect

Entrance, House, Mr. Joseph Kinzley, Jr., Teaneck, N. J.
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Bertram Cunnyngham, New York, Architect

Bronx Borough Bank, Tremont Avenue, New York
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Wourts Bros., Photo Bertram Cunnyngham, New York, Architect

Banking Room, Bronx Borough Bank, Tremont Avenue, New York
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Fowler, Photo Louis Guenzel and H. F. Robinson, Chicago, Architects; H. F. Rich, Elgin, Advisory Architect

Colonnade, Laura Davidson Sears Academy of Fine Arts, Elgin, 11l
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Mr. Murchison Says—

Tuat THE Convention was a great success from every
standpoint ; that New York was all the doughty dele-
zates expected; that they didn’t have to listen to any
long-winded dissertations, and that they found
plenty to do, particularly after sunset.

The usual burning desire to see themselves in print
actuated some of the delegates to rise to their feet
and almost agree with the speaker of the day, who,
of course, didn’t care a whoop whether anybody
agreed with him or not. He had his speech written
out, and there it was, take it or leave it. Anyhow,
there were so many delegates and alternates and sub-
contractors and socialists packed in the Grand Cen-
tral Palace that nothing made very much difference
to any of them.

Ducking the Drivel

THe ExrosiTion oF ALLIED ARTs offered a great ex-
cuse to duck the speeches. Instead of listening to
““How I Laid Out the Sunlight Soap Village,”’ the
delegate felt that he was getting much more useful
information out of Whale-Bone-Ite Seats, or Sheet-
rock Roofing, or Kleen-Heet, or other useful by-
passes. By the time he had qualified and registered
and was bebadged and had three or four cocktails, he
had enough of the Convention per se, and felt that he
ought to go out and see some of the sights for which
our city is justly famous. Including our Mayor.

“No Hitting in the Clinches

A smaLL partY of Visiting Architects were piloted
down to City Hall one morning, ostensibly to see how
that Celebrated Restorer, Grosvenor Atterbury, had
re-(‘olonialized the interior of the City Hall. Be-
tween you and us, though, they went down to see the
customary twelve-round bout between the Mavor and
the Comptroller at the weekly Board of Estimate
meeting. The lie was passed, faces crimsoned, the
zavel was splintered, the reporters were furiously
sending out copy to catch the early editions, and the
delegates were certainly intrigued. The Entertain-
ment (‘ommittee personally thanked the Mayor for
helping them out.

Swept by Ocean Breezes

Ix orpER to let the inland or prairie architects get a
«niff of salt water a sight-seeing yvacht was dug up
out of the Erie Basin and was induced to steam
slowly around the city. The children enjoyed it,
anyway, especially the gas tanks and the smells
around the abattoirs. They saw several captured
rum runners, and learned that every pier and every
tughoat were chockful of the dreadful stuff. Revenue

officers leaving coastwise ships with bulging suit-
cases, Scandinavian sailors lounging along the
speak-easies of the waterfront—everywhere, in fact,
the strictest observance of that most popular amend-
ment.

Brave Boys!

TuEN THEY went to the Music Box Revue, en masse
and dress-suited, and basked in the beauty of Forty
Bare-Backed Bessies, limbs rising and falling with
the precision and regularity of an early spring tide,
dazzling teeth, and spar-varnished hair, tall ones,
short ones, slender ones, and friendly ones. They
were sorry when the show was over. They wanted
to see more of them.

Don’t Read This

SeveraL oF the delegates put on false beards and
sneaked off to see ‘‘ Artists and Models’’ when they
should have been at the Architectural League party.
The host of the alfalfa brigade reports that at one
stage of the game, when Eve turned around, they
sank down in their seats unt' they were actually
under their whiskers. One of the Shubert boys, hear-
ing that such a celebrated delegation was in the
house, invited the old birds back-stage for a closer

- look, but no amount of questioning has resulted in

our gleaning a single bit of information as to what
went on.

‘“No,”’ they said, ‘‘it was too close for comfort.
Those statues came to life all right! I’ll say they
did!”’

The Honor Roll

At THE Metropolitan Museum the usual lot of med-
als were distributed to the

Handsomest Architect............. D. E. Waid
Best-dressed Architect. .. .Julian Clarence Levi
Wittiest Architect........... Hubert Y. Kelsey
Frenchiest Architect......... Howard Greenley
Soberist Architeet......... No award this year
(Honorable mention, George S. Chappell)
Most Verbose Architect........... R. D. Kohn
Most Military Architect........ Alfred Granger
Most Traveled Architect.D.Knickerbocker Boyd
Thinnest Architect......... Clinton MacKenzie
Crossest Architect............. John W. ('ross
Jazziest Architect......... G. Meredith Musick

Young Firm Most Likely fo Succeed......
MeKim, Mead & White
Firm That Has Done Most for Architecture. .
George A. Fuller Co.

Two or three other awards were made to distin-
guished members, and everybody had a gloomy time
at the Museum.
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Why You Can’t Get Hardware

SicHT-SEEING BUSEs were chartered to take the dele-
gates to Chinatown, Millionaires’ Row, and the Pad-
locked District. Fourteen cafés and restaurants were
recently padlocked by our brand-new United States
District Attorney, and in order to make every one in
town thoroughly furious, he put two hundred pad-
locks on one brewery. Although he is not a Yale man,
his favorite anthem is ‘“For God, for Country, and
for Yale and Towne!”’

The honest, church-going, German family who owned
the brewery were fined a thousand dollars apiece and
forbidden to make even near-beer for the rest of
their lives. What a rotten law! To confiscate a per-
son’s business, to force him to make a product which
no one likes, and then, when some one slips up a bit
and forgets to extract the alcohol from the beer,
down comes the Federal officer, closes up the plant,
and ruins the owners!!

Revenge

Ir we ever had the good fortune to meet a Senator
or a Congressman, it would be an unhallowed joy for
us to get him thoroughly plastered and leave him out
in the rain for a couple of days. Then, when pneu-
monia had set in, we would refuse him a stimulant.

We don’t particularly care which one we leave out
in the rain, but we prefer one who thinks that beer is
harmful to the people. We could do our job more
thoroughly. We would give him two or three chasers
of Castor Oil as an added delicacy. And take his
toothpicks away from him. And cut the elastic out
of his Congress gaiters.

Join the Hecklers

As TtHE next ('onvention will be held in Washington
we may perhaps have an address of welcome by some
frock-coated, smooth-tongued Senator. In his flights
of oratory (that is the only college course most of
them ever took) he will finally reach the zenith of
his effort with ‘‘ And now, my friends of the greatest
of all professions, what is it this country needs most
of all?”’ To which a thundering roar will be heard,
‘“Beer!”” A response which will send the honorable
member from Kentucky back to the Senate cloak
room to buy a bottle of Green River from the Master
at Arms.

eA Nice Tee Shot

CoME 1o think of it, a good place for a murder would
be the Congressional Country Club. Back very
slowly, the left arm stiff, left knee bent a trifle, and

any one playing under a hundred should be able to
clip a Senator a smart one behind the ear just as he
is about to play his second shot. And if you could
hit two at one shot, by the ricochet method, you
would be elected President of the Society and have
vour handicap reduced.

Jolly Dogs, These cAuthors

WE rEAR we have digressed from the subject of archi-
tecture, but we can’t help it. We feel sorry for the
real colyumnists. Only a few days ago Heywood
Broun in the New York World wrote a two-thousand-
word column about borrowing a cigarette. He was
not only out of cigarettes, but he was out of ideas.
And lots of people write to him giving him all kinds
of dope, for and against, and he can always start off
with a pair of shears and a paste-pot.

But we have no correspondents. At least we are too
modest to publish their letters. And there isn’t very
much to say about architecture, after all. You need
not think we are going to give away any trade
secrets, how to keep your clients, how to explain mis-
takes, why you don’t knock your head going up-stairs
but always knock it going down, why & delicate stair-
rail always trembles, why Brussels sprouts smell.
Secrets? Toilet, ves; trade, no.

STATEMENT OF THE OWNERSHIP, MANAGEMENT. CIRCU-
LATION, ETC., REQUIRED BY THE ACT OF CONGRESS
OF AUGUST 24, 1912,
of 'l;nx ARCHITECT, pubhshed monthly at New York, N. Y., for April
1, 192
State of New York, Count; % of New York, ss.

Before me, a otar) ublic, in and for the State and county
aforesaid, personally appeared A. Holland Forbes, who, having been
duly sworn accor ing to law, deposes and says that he 18 the
Editor of THE ARCHITECT, and that the following is, to the best of
his knowledge and belief, a true statement of the owneulnp.
management, etc., of the aforesaid publication for the date shown
in the above cnptlon required by the Act of August 24, 1912
embodied in section 411, Postal Laws and Regulations, to wit

1. That the names and addresses of the publisher, editor, mnnag-
ing editor, and business managers are:

v P]:lbhsher—l"orbes Publishing Co., Inc., 101 Park Avenue, New
or]

Editor—A. Holland Forbes, 101 Park Avenue, New York.

Managing Editor—None.

Business Managers—None.

2. That the owners are:

l“orbea Publishing Co.. Inc., 101 Park Avenue, New York, N. Y.

. Holland Forbes, 101 Park Avenue, New !ork N. Y.
. Burnside Potter, Smithtown, L. I.
(‘Ius A. Platt, 101 Park Avenue, New York, N. Y.
'l‘ S Nelson, 101 Park Avenue, New York, N. Y.
Stedman, 101 Park Avenue, New York, N. Y.

\\’ A Staats, Jackson Heights, N. Y.

3. That the known bondholders, mortgagees, and other security
holders owning or holding 1 per cent. or more of total amount of
bonds, mortgayes, or other securities are:

Donn Barber, James Gamble Rogers, Chas. A. Platt, Walter
McQuade, Alex. Thomaon, Kenneth Murchison, W. A. Staats, T. 8.
Nelson, J. H. Stedman.

4. That the two paragraphs next above, giving the names of the
owners, stockholders. and security holders. if -any, contain not only
the list of stockholders and security holders as they appear upon
the books of the company, but also, in cases where the stockholder
or security holder appears upon the books of the company as trustee
or in any other fiduciary relation, the name of the person or corpora-
tion for whom such trustee is acting, is given; also that the said
two para gruphs contain statements embracing ‘affiant’s full know-
ledge and belief as to the circumstances and conditions under
which stockholders and security holders who do not appear upon the
books of the company as trustees, hold stock and securities in a
capacity other than that of a bona fide owner; and this afiant
has no reason to believe that any other person, association, or
corporation has any interest direct or indirect in the said stock,
bonds, or other securities than as so stated by him

FORBES PUBLISHING CO.. INC,
A. HOLLAND FORBES,
President.
Sworn to and subscribed before me this 18th day of March, 1925,
USIE A. WHIDDEN.
(My commission expire« March 30, 1927.)
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White China Bathroom Fixtures

TO present-day standards of utility, durability, beauty, and perfect
harmony of tone and line, “Easy-Set” white china bathroom
fixtures add the further and vital factors of economical installation
and incomparable cleanliness.

The back of each fixture is mortised out to fit a special composition
cleat, which is screwed to the wall. The fixture can therefore be
economically installed, and when put in place can easily be lifted off
and washed.

“"Easy-Set” fixtures have no visible. .screws—no sharp corners—
no cracks nor crevices where dust and dirt can accumulate—and
the hard, white china of which these accessories are made, will har-
monize perfectly with the setting and major fittings of even the most
sumptuous of bathrooms. '

In larger buildings, where permanency is desirable, a touch of litharge
and glycerine on the cleat will make the fixture immovable.

Specifications may be obtained from Sweet's Catalogue, or by writing us.

J. H. BALMER CO.
259-267 PLANE ST., NEWARK, N. J.
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A GALAXY OF GUIDING STARS

Indicating a few HAAS VALVE INSTALLATIONS
in Dayton, the Home of “HAAS” and the Airplane

Twenty-nine years of practical experience and conservative progress
have produced a flush valve without a peer on the market to-day.

No small ports to clog
Self-cleansing in any water
No needle-point adjustments
Cap nut locks entire assembly
Independent compression stop
Unqualifiedly guaranteed

Be Sure and Use “HAAS" Send for Catalog

PHILIP HAAS COMPANY

ESTABLISHED 189
DAYTON OHIO
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In heating equipment there is but one
infallible index of quality. It is the service
record of actual installations over a long
period of time.

In the light of such a test, all mere claims of

There is no way to dismiss the reputation of
Capitol Boilers because that reputation is
lodged in the experience of thousands of
users who know that Capitols have never
failed them.

Where you specify Capitol you can rest

efficiency fade into 1.nsxgmﬁcance. For the ,.cured that we stand s?ua.rely behind you
hard, uncompromising facts of performance  with every resource of our organization
are basic and fundamental. and a service record of thirty-five years.
Branch and Sales Offices

*Boston *Troy, N. Y. *Philadelphia *Cleveland *Chicago *St. Paul *Omaha

*Springfield, Mass. New York *Baltimore umbus  *Milwaukee *St. Louis *Denver

*Portland, Me. *Brooklyn Buffalo *Cincinnati  *Indianapolis *Kansas C *Seattle

, R.I. *Harrison, N. J. Pittsburgh *Detroit *Louisv *Des Moines *Portland, Ore.
®Warebouse stocks carried at points indicated by star
UNITED /STATES ON

General Offices. Detrott.Michigan
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Each color an achievement of tone beauty

DEVOE Penetrating Stain recommends
itself to the architect’s confidence, for it is
a product of 171 years’ leadership and experience.
Each of the 18 color tones, oaks, mahoganies,
walnuts, grays, greens, etc., is an achievement of
tone beauty, and produces surprisingly beautiful
effects.

Devoe & Raynolds Co., Inc., 101 Fulton St, New York

Branches in Leading Cities
This book contains comprehen-
sive specifications for treating all
kinds of surfaces, as well as much
additional information that is of
value to the architect. Your copy
is ready for the mail. It will be
sent free to architectsupon request.

Paints, Varnishes, Stains, Enamels, Undercoats,

Fillers, Wax, Stucco and Concrete
Coatings, Mill White
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Donn Barber, Architect

All of the plain and decorative plastering, New York
Cotton Exchange, executed by

H. W. MILLER, Inc.

Plain and Decorative Plastering Contractors

410 ELEVENTH AVENUE
NEW YORK

En’erior Cement Stucco
Imitation Travertine - Imitation Marble
Imitation Stone
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One of Two
Wrought Iron Chapel Screens

Executed for

DIVINE PROVIDENCE FOUNDATION
NEW YORK

Edward F. Fanning, Architect

Architects are invited to submit to us all
problems involving artful wrought iron work

Fervo Studio, Inc.

DESIGNERS AND CRAFTSMEN IN

WROUGHT IRON
228 East 150th Street, New York City
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WE EXTEND
A CORDIAL INVITATION
TO VISIT OUR. SHOWROOM

ON 44TH STREET
NEAR LEXINGTON AVENUE

WROUGHT IRCN
LIGHTING FIXTURES
COMPO ORNAMENT
DURETTA COMPOSITION
ORNAMENTAL PLASTERING

Send for Illustrated Booklet

9, E. ’WAL‘TER

57 EAST 44th STREET-NEW YORK

LUPTON

. Casements of Steel
for Fine Buildings

For creating an atmosphere of dig-
nity and integrity in all fine build-
ings, Lupton Steel Casements meet
the architect’s every requirement.
From graceful outline to refined
detail, they are eminently suited to
artistic surroundings.

Lupton Casements derive their du-
rability and convenience from their
superior design—but their beauty
must be credited to the craftsman-
ship which has been Lupton’s par-
ticular pride for more than half a
century.

Wrrite for specifications for your files

DAVID LUPTON’S SONS CO.

Founded 1871

2257 E. Allegheny Ave., Philadelphia

Aclacmon RNeelfala | g PN | RO L\ POSS R
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WINDOWS

Architects have long recognized the value of Per-
manency, Adequate W eathering, Beauty of Design
and Ease of Operation with minimum upkeep, as
being essential when specifying windows. The
first Rustless Nickel-Silver Windows are now
offered by Kawneer. Three of the most impor-
tant features of these windows are:

PerMANENCY —being made of Nickel-Silver they
will not rust nor corrode, in fact, will outlive the
best constructed buildings.

ADEQUATE W EATHERING—this is provided by the
heavy gauge, spec{ally designed, interlocking mem-
bers.

ConTtiNuous SATISFACTORY OPERATION — this is
assured by using Solid Nickel-Silver with all joints
thoroughly welded.

Complete details and specifications will be sent
upon request or full size models shown.

THE KawNeEer CompANY, NILEs, MICHIGAN



OTORE FRONTD

As silently as ships that pass in the night ~ appearance and increased profits from
have gone the old-fashioned store fronts.  their Kawneer Store Fronts.

As efficient as the modern ocean lineris 3.+ Booklet showing Full Size Details
the Kawneer Solid Copper Store Front. ., help you in planning Kawneer Solid
More than 260,000 merchants in many  Copper Store Fronts in your 1925 build-
lines of business have Kawneerized their  ing program.

stores. From hundreds of these See Kawneer Nickel-Silver Win-
merchants we have received K%ﬁii&? » dow illustrated on preceding

letters telling of the improved Buss.omons  P3gE.
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GAaTewAyY, GLEN Cove, NEw YORK —La Farge & Morris, Architects

T IS only the man of wealth who can afford such an
entrance to such an estate, and for beauty and
warmth of effect, combined with a sense of permanence,
it is only brick that will produce the required result.
“Architectural Detail in Brickwork,” a collection or
more than a hundred halftone plates, showing many
examples of beautiful effects that can be economically
obtained by the use of standard sized face brick, will

be sent to any architect requesting it on his office
stationery.

“English Precedent for Modern Brickwork,” a 100-
page book, beautifully illustrated with halftone plates
and measured drawings of Tudor and Georgian types
and American adaptations,sent postpaid for two dollars.

Address, American Face Brick Association, 1762
Peoples Life Building, Chicago, IIl.
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BARRY APARTMENTS, 3100
Sheridan Road, Chicago, I1L.
Robert S. De Goiyer, Architect;
Weil-McLain Co., Jobbers; Carl
John Stein Co., Plumbers. 337
Kohler fixtutes are installed in
this building, among them 133
“Viceroy” built-in baths.

Bell Tower, New Kohler Offices

The Kohler offices, the factory, the Vil
lage of Kol o i come
nity, where neighborly intevest and civic
feppse find reflection in she Tyt of

ware and private electric plants -

KOHLER oF KOHLER

HE distinguished beauty and quality of

Kohler Enameled Plumbing Ware againand
again make this ware the choice of architects
of fine residential buildings such as the Barry
Apartments of Chicago.

Kohler Ware is justly noted for graceful design
and for the durability and uniform snowy
whiteness of its enamel. The name “Kohler,”
unocbtrusively fused into the enamel of every
fixture, identifies exceptional worth.

There are Kohler fixtures for every class of in-
stallation; all of the same high quality, yet no
more costly than any other ware that the dis-
criminating architect would wish his client to
consider.

Kohler Co., Founded 1873, Kohler, Wisconsin
Shipping Point, Sheboygan, Wisconsin

BRANCHES IN PRINCIPAL CITIES

Enameled Plumbing Ware
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When Your Designs Call for
Exceptional Craftsmanship

N the Smyser-Royer shops is a aroup of veteran arti-
sans who are unusually adept at fashioning intricate
designs in metal. To these experts we entrust the execu-
tion of work that demands a 3reat deal more than just
“so many hours’ labor,”” and the fact that they have
never failed to please both architect and client is indica-
tive of how your ideas will be interpreted in our shops.

Smyser-Royer catalog H illustrates about 200 approved
examples of exterior lighting fixtures for every size and
type of building or dwelling. It will be sent upon re-
quest to recognized architects.

Lamp Posts - Lanterns - Brackets

SMYSER-ROYER CO.

Main Office and Works: YORK, PA.
Philadelphia Office, 1609 Sansom Street
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RGENT ROYAL BERMUDIANA HOTEL Warren & Wetmore, Architects
BERMUDA James Stewart & Co., Inc.
General Contractors

WHERE salt air would take its toll in erosion—where beauty,
security and convenience are of first importance—there unques-
tionably is the place for Sargent Locks and Hardware of solid
brass or bronze. These are universally used for lasting satisfaction
—from Seattle to New York and from Bermuda to remote cities
in South America.

Handsome, economical hardware for homes, hotels, apartments
and office and public buildings.

SARGENT & COMPANY, Hardware Manufacturers
NEW HAVEN, CONN.
NEW YORK: 94 Centre Street CHICAGO: 221 W. Randolph Street
“Details to which Standard Hardware can be applied” are printed in our catalog.

We have additional copies of these pages bound with cover for filing, which we
shall be pleased to send to architects and architectural draftsmen upon request.
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Artiticial Stone

Mantel Pieces

' IN ALL PERIODS

JACOBSON MANTEL

AND

ORNAMENT COMPANY

322 and 324 EAST 44th STREET

NEW YORK, N. Y.

CAlso Composition Ornaments
for Woodwork

Louis Getd Arthur P. Windolph

THE
OF
31-0 VAPOR
HEATING
Ounces Pressure
Modulated Heat

Fuel Economy

MAIN OFFICE AND WORKS
YORK, PENNA.

Branches
NEW YORK BOSTON

PHILA. WASHINGTON

May, 1925




May, 1925 THE ARCHITECT 221

The Model E electrically operated G&G Hoist in the Julia Richman High |
School, N.Y., Wm. H. Gompert, Architect, contains many de- i

“Whye Arcittect "and many other high-grade magaxtues, ratalogs, and
bookiets are priuted with sivable features which are the result of years of experience

Doubletone Inks | | 12 Years of Service

9pane onte b pe Sigmund Ullman Lo, | and Still Going Strong!

‘lﬁlmx Park Ave. and lﬂlﬂl .
- FTER 12 years' service in Public School

No. 61, on East 12th Street, New York
City, a Model A G&G Telescopic Hoist is still

in first-class operating condition and in daily use.

This was the first G&G Telescopic Hoist installed
for the Board of Education of the City of New
York in February, 1913. Since that time several
new electric models have been brought out, and
to-day there are one hundred and four G&G
Hoists operating in New York City Schools, .
79% being Model E electrically operated I
Hoists. A recent typical installation is shown in
Il the illustration.

The same sturdy,dependable materials and careful
workmanship which went into the Model A
Hoist 12 years ago characterize all the present-
day G&G models. They are built for rapid

removal of ashes, with saving of time and the

elimination of unnecessary labor. In the case of
the electric Hoists, the amount of current con-
sumed 1s remarkably low.

See Sweet’s, pp. 2399-2407

GILLIS & GEOGHEGAN "
552 West Broadway New York

395 LAFPAYETTE STREET, NEW YORK CITY
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iace Cconaluuons. we Larger photo shows steel

have “a form for el il ook S
. . :{lell'l driven and filled

every pile, a pile for th comree

every purpose.”

RAYMOND CONCRETE PILE COMPANY
New York: 140 Cedar St. Chicago: 111 W. Monroe St.

RAYMOND CONCRETE PILE CO, LTD.
Montreal, Canada

BRANCHES IN ALL PRINCIPAL CITIES
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Dr. George Woodward Residence Edmund B. Gilchrist
St. Martins, Chestnut Hill, Pa. Architect

HE rugged character and mellow tones of this Tudor

Stone Roof play an important part in giving this recently
completed residence the desired appearance of comfortably
established age.

Riging-and-Selson- Slate- €ompany

WEST PAWLET, VERMONT

Architects’ Service Department
101 Park Avenue, New York City
Woalter McQuade, Consulting Architect

CHICAGO PHILADELPHIA BOSTON

THE ARCHITECT is published on the first of every month by the Forbes Publishing Co, Inc...101 Park Avenue,
New York. Susscrietion: U. S., Cuba, and Mexico, #8.50 per vear, ﬁc, per copy. Foreign subscription, ﬁ 50_per year.
Entered as second-class matter October 3, 1923 at the Post Office at New York, i! Y., under the Act-of March 3, 1879/

June, 1925
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Impressive
Northwestern
Entrances

Architects and owners
appreciate the value of a dig-
nified, impressive entrance —
particularly for semi - public
buildings.

Northwestern Terra Cotta
offers a medium through which
a most favorable impression
can be made—because of its
pleasing adaptability to any
architectural motif.

When you specify North-
western, you secure Terra Cotta
of superior quality—in texture,

Fullerton State Bank, Chicago. K. M. Vitzthum & Co., Inc., Archisects. in finish and in precision of
Facing, above granite base, is grey mottled glazed Northwestern Terra Cotta. manufacture,

| THE NORTHWESTERN TERRA COTTA COMPANY

' Western Plant GO Southwestern Plant
! ! The Denver Terra Cotta Company CHICA St. Louis Terra Cotta Co.
; Denver, Colo. St. Louis, Mo.

S S S S S N S e N N W e N A o S e o o O e S S o Y S Y Y Wi
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Sacred Feart Church, Bridgeport, Connecticut
. J. Schwarz, cArchiteci~

Ghis installation of ~

Sanctuary Wainscoting (two chapels and nave)
Tri-Seat and Canopies

Sanctuary Chair

Confessionals

Credence

Baptistry desk and seat

Pews and Pew Screens

Vestment Cases and Wardrobes

is a typical example of the character and scope of our Wood
Carving Studios and Church Seating Department.

Hmevican Seating Company

General Offices
NEW YORK 20 East Jackson Blvd. PHILADELPHIA
-600—119 W. 40th St. CHICAGO 1213 Chestnut St.

Designers and Builders of Seating and Furniture for Churches, Lodges, Schools and Theatres
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R. H. Booth Residence, Detroit Marcus R. Burrows, Archifect

Under This Roof a Fortune is Sheltered

HILE protection for priceless tapes-
tries, splendid decorations and rare
fumiture was no doubt the architect’s first
consideration in selecting a suitable roofing
maternial, at the same time he demanded a
roof that would not sacrifice the architectural harmony of this magnificent residence.

The inevitable choice—heavy graduated Mettowee Stone of matchless natural colors.

Our Architectural Department is composed of men trained to appreciate the spinit of your

work and offer a specially designed slate roof accordingly. A set of your plans is all
that is necessary.

VENDOR - SLATE - C°-

HALL BUILDING, EASTON, PENNSYLVANIA

ARCHITECTURAL DEPARTMENT
101 PARK AVENUE, NEW YORK, N. Y.
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Residence of E. A. Whiteway, River Forest, Illinois. Orlando von Gunten, Architect.
Roofed with Imper1AL Spanish Tiles in Dull Green.

A ROOF of permanent beauty = Ludowici-Celadon Company have
need no longer be denied the client ~ removed IMPERIAL Roofing Tiles
who must build on a modest scale. ~ from the list of building luxuries.
The improved methods of the  Ask us for comparative figures.

Rooting Tiles

LUDOWICI-CELADON COMPANY

104 South Michigan Avenue - Chicago
5§65 Fifth Avenue - New York_

— e G

&
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Interior of Grauman Metropolitan Theatre, Los Angeles. Done entirely in Concrete. William Lee Woollett, Architect,

TRULY CREATIVE

MONG advanced achievements in concrete is the interior of Grauman

Metropolitan Theatre, Los Angeles.

From lobby to proscenium the conception has been executed in the same
basic material used to insure structural soundness and economy.

Especially worthy of note are the rough, form-marked walls with murals
painted on them, the great open trusses and massive beams, the decorated

columns and the symbolic statuary—all of concrete.

The result is a daring creation indicating possibilities through the medium
of concrete undreamed of a few short years ago. And it may well be that this
truly creative work will serve as an inspiration for other individual achieve-

ments destined, perhaps, to herald a new era in architecture.
* * *

Competently supervised, modern workmen can produce concrete in any
form, texture or color the architect may direct. If you are interested, we shall
be most happy to send further information. Simply address the nearest office

listed below.
PORTLAND CEMENT ASSOCIATION

A National Organization to Improve and Extend the Uses of Concrete

COLUMBUS LeTROIT LOS ANGELES NEW ORLEANS PHILADELPHIA
BOSTON DALLAS INDIANAPOLIS MILWAUKERB NEW YORK PITTSBURGH
ATLANTA CHARLOTTB, N.C. DENVER JACKSONVILLE MINNEAPOLIS OKLAHOMA CITY PORTLAND, OREG. SEATTLE
BIRMINGHAM CHICAGO DES MOINES KANSASCITY NASHVILLE PARKERSBURG SALT LAKE CITY

Our Booklets are sems free in the United States, Canada and Cuba only

VANCOUVER, B. C.
WASHINGTON, D. C.
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THESE TYPICAL INSTALLATIONS OF
WRIGHT RUBBER TILE -

3ive an idea of its beauty and adaptability. Beauty may seem more necessary to
a church and sun room than a bankin® room, office, fur store or tea room. In
every case, however, these floors harmonize with the surroundings. In every
case ease of cleanin®, noiselessness and permanency are obtained.

Because of their patented Interlapping Flaps Wright Rubber Tile lays flat and
stays flat. We will be glad to furnish complete information and illustrated litera-
ture upon request. ° v

WRIGHT RUBBER PRODUCTS CO., RACINE, WIS.

AGENCIES IN ALL PRINCIPAL CITIES
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hensive survey of the Terra
Cotta Architecture of early
Italy.

This volume contains 200
full page plates devoted en-

It is offered at the nominal
price of $3.00. Copies will
be sent on approval to archi-
tects, draftsmen and students
of architecture. Address

NATIONAL TERRA COTTA SOCIETY

19 WEST 44th STREET

NEW YORK, N. Y.

June, 1925
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Fenestra Windows — Fenestra Service

Leland Stanford Us ity Library Building where F

Wind.

and Fenestm Sewiu were specified.

Werite Them Both into
Your Specifications

—then you’ll have steel windows of
the most suitable type, architecturally
correct, beautiful, practical and endur-
ing—for Fenestra Windows (see the
list opposite) will cover every win-

dow need.

—then you’ll have the advantage of
a complete steel window servicewhich
embraces layout, estimating, detailing,
delivery AND erection by the Fenestra

designed, built and
erected hundreds of
thousands of beautiful
and practical steel
windows for every
type of building.

—and ‘then you'll have both the
windows and the service quickly
available wherever your operations
may be located. There are Fenestra

Architectural Fenestra

—for Schools, Libraries, Offices, Banks,
Theatres, Club Houses, Art Galleries, Hos
pitals, Hotels.

Residential Fenestra

Construction Company—a service organizations in every section of the luding C Windows for Rest
based upon experience, for Fenestra country ready to serve you. A tele- ¢e. Aparoments, Dormitories, Sleep
men are steel sash specialistswhohave ~ phone call will bring quick action. for Every erpe of F Foundadon Wall. Usilicy

Industrial Fenestra

—for Factories, Mills, Warehouses, Garages,
Plclrwer !.*louso:?'l’kli.'lhﬁ:;saf Bull;ldi of
all types, Stores, ir achin
Shops, Foundries, Elevq:.ton Cotg:'meﬂet Io:
Plants, Pent Houses.

Institutional Fenestra
—for Jails, Pri Ref ries, Asyl

DETROIT STEEL PRODUCTS COMPANY, Ro2234 East Gnnd Boulevard, Detroit, Mich.
Division of Archi

ies in_Detroit, Mich., Oakland, Cal.,
and Toronto, Ont., Canada.

28

and institutions
and apartments
-cia] buildings
trial structures
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REINFORCED RUBBER FLOORING
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No otherroofin,
equal asbestqs. S Z a:oiti e{iosvev?:'l.l
of asbestos give " ville Asbestos
roof not only be

manence, but fire=sarery roo. -

JOHNS-
Asbestos Roofings
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rchitects and engineers, looking ‘“to-

ward tomorrow,” are already plan-
ning pier construction to bring world
leadership to American ports. They find
concrete an increasingly important help in
their planning. The growing demand for
concrete construction will find Lehigh shap-
ing its policy with eyes to future needs,

just as today it is meeting all requirements
with nineteen mills from coast to coast.

Any architect or engineer can secure
the series of renderings by Hugh Ferriss
—“Toward Tomorrow,” of which the
above is one. Address Lehigh Portland
Cement Company, Allentown, Pa., or
Chicago, Ill.

June, 1925

TOWARD TOMORRCW WITH LEHIGH CEMENT
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Detail of Exhibit at Architectural and Allied Arts Exposition, New York,
showing Window Seat with Cast Ferrocraft Bronze Grilles —
Special Design No. 371

Tuttle & Bailey Mfg. Co.

Lexington Ave. and 44th St,, New York

CAST FERROCRAFT GRILLES AND REGISTERS

in both bronze and iron are adapted to all heating and ventilating
systems, and if cast in special design to conform to the decorative
plan they become objects of beauty as well as utility. They are modeled
by Artists and finished by Craftsmen who hand-tool each unit to bring
out in perfection the details of the design.

Ferrocraft Products mean more than “ornamental iron” and should not be
confounded with the usual foundry castings.

MAKERS OF REGISTERS AND GRILLES FOR SEVENT“Y—EIGHT YEARS
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l"ll. McCormick

sasng 1uTess, il

Perkins, Fellows and Hamilton, Architects

Steel Casements

Distinguished eftects are readily obtained by the use of Crittall Casements and Windows. They are made to varied

sizes with special fittings or may be secured in standard sizes with attractive bronze hardware. In all cases they

are built by hand and allow wide latitude in choice ot style and treatment. Crittall Steel Casements possess the

beauty of real utility, matching their handsome appearance with years of rugged resistance to storm and weather.
All Crittall Casements and Windows are made of Crittalloy—the Copper-Bearing Steel

CRITTALL

CRITTALL CASEMENT WINDOW COMPANY Manufacturers
10971 HEARN AVE., DETROIT '
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DETAIL OF ENTRANCE, RESIDENCE. JAMES A. TROWBRIDGE, ESQ., NOROTON, CONN.

The exterior of this building (see plates XLIX, L, and LI) is constructed entirely ot

PINK GEORGIA MARBLE

Furnished and erected by

THE GEORGIA MARBLE COMPANY
TATE, GEORGIA

NEW YORK CHICAGO ATLANTA
1328 Broadway 456 Monadnock Bldg. 804 Bona Allen Bidg.
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tested Kleen-Heet, the simplest oil-barner. Their
experience proved for all time that, at last, oil-burn-

DURING the past five years 78,836 people have
ing for the home has become highly dependable.

Every Architect Should Know These Facts

Kleen-Heet was desipned and perfected by eleven of the
country's leading heating enpineers.

It is manufactured by one of the larpest_and oldest makers
of oil-burning equipment.

Every burner is fully auaranteed.

See What the Underwriters Say as to Safety

Only twenty-four sizes and styles of automatically con-
trolled oil-burners have been listed as standard by the Under-
writers’ Laboratories. THIRTEEN of these are Kleen-Heet.

Thesafety factors embodied in Kleen-Heet offer such unusual
protection that it has also been passed with favor by New

York City Board of Standards and Appeals, and the Mass-
achusetts Department of Public Safety.

Kleen-Heet is made in thirteen sizes to heat efficiently any
sized home, and three styles to suit any purse.

No Noise, No Odor
Kleen-Heet has been brought to such a high point of
mechanical perfection that it is quiet in operation and
absolutely odorless.

Steady, Even Heat, Thermostatic Control

Medical authorities apree that a preat deal of sickness can
be avoided by maintainind an even temperature. Kleen-
Heet does this perfectly. And it does even farther. By the
Thermostatic control one can et up mornings in a warm
house. Simply set the pointer at the time and temperature
desired.

In case you or your clients wish any special information
redarding special cases, one of our heatind experts will
aladly aive you the benefits of his wide experience without
cost or obligation.

Automatic Oil-Burning Systems
WINSLOW BOILER & ENGINEERING CO., 208 South La Salle Street, CHICAGO, ILL.
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DOOR IN DINING ROOM, HOUSE, MR. JAMES A. TROWBRIDGE, NOROTON, CONN.

All the finished woodwork of the house ot James
A. Trowbridge, Esquire, at Noroton, Conn.
(Electus D. Litchfield & Pliny Rogers, Architects),
including the decorated doors, was executed by

BUTTLER COMPANY

Founded 1852

Architectural Woodwork
NEW BRUNSWICK, N. J.
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Whale-Bone-Ite Toilet Seats

Best in the long run—lowest ultimate cost—“The Seat of No Apologies”

IN the best homes, the finest hotels and buildings, on the
2oth Century Limited, the “Leviathan™—wherever real
value is appreciated, you'll find Whale-Bone-Ite. There is no
finer sanitary equipment on the market. ... its long useful
life, without depreciation or repair, makes it the cheapest
in the long run. Read these 10 exclusive features:

Permanent Durability Sanitary

Easiest Cleaned Comfortable
Acid-Proof Non-Inflammable
Permanent Finish Non-Warping
No Exposed Metal One-Piece Construction
“The Seat of No Apologies” Leading plumbers and jobbers supply
Note the hinge construction Whale-Bone-Ite. Refuse imitations.
The ebony black, or rich mahogany finish Whale-Bone-Ite Division

of Whale-Bone-Ite seats affords a most .
pleasing contrast with the tile and The Brunswick-Balke-Collender Co.

trim of the bathroom or lavatory. 623 South Wabash Avenue, Chicago
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The growing appreciation of refinement

ives the bathroom a special importance
in the modern home. In planning dis-
tinctive settings,architects cancommand
a wide variety of interesting Crane fix-
tures in designs and colors.

In the spacious Crane bathroom pic-
tured above, soft green tiles and sectional
mirrors line the walls. The inclosed

C

Crane shower is also tiled, with a door of
plate glass. The Elegia lavatory is of
twice-fired vitreous cﬁina in the same
cream-white as the Linova porcelain bath.

Crane plumbing and heating materials
are sold by contractors everywhere at
prices within reach of any client. Let
us send you our book of color schemes,
“The New Art of Fine Bathrooms.”

RANE

Address all in§m'rie: to Crane Co., Chicago

GENERAL OFFICES: CRANE BUILDING, 836 S. MICHIGAN AVENUE, CHICAGO
Branches and Sales Offices in One Hundred and Forty-eight Cities
Nationa! Exhibit Rooms: Chicago, New York, Atlantic City, San Francisco and Montreal
Works: Chicago, Bridgeport, Birmingham, Chattancoga, Trenton and Montreal
CRANE EXPORT CORPORATION: NEW YORK, SAN FRANCISCO, SHANGHAI
CRANE LIMITED: CRANE BUILDING, 386 BEAVER HALL SQUARE, MONTREAL
CRANE-BENNETT Lrpo., LONDON
CZ CRANE: PARIS, NANTES. BRUSSELS

Fixtures priced for modest homes; others for
luxurious houses, apartments and hotels
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THE ARCHITECT is issued the first of every month and contains
illustrations of the best work being produced in America. Theselections
are carefully chosen by a Board of Architects, thus saving the profession
valuable time in weeding out worthless material.

FEATURES: Every issue will contain twenty-four to twenty-eight plates,
several pages of perspectives or line drawings, and the outside cover will
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cA Studenfs “Note-Book

By Georce S. CHAPPELL
1I. I EXAMINE MY TREASURES

Ix a prEVIOUs issue I have described my bus ride
up Fifth Avenue and the curious companion who
departed so abruptly, leaving me in possession of
his impedimenta. As I have also indicated, I tried
in vain to find the owner. But clue had I none. He
had vanished completely, and his books and belong-
ings contained no name or address which might
assist me in my quest. Naturally, then, I have re-
tained the various articles which he left behind when
he vaulted lightly to the top of a bus passing in the
opposite direction and was lost in the traffic.

How often I have congratulated myself on the
possession of the interesting collection of exhibits
which lie before me as I write, every one of which
indicates that its original owner was a man of
strange, brilliant mentality. FEach has an eerie, fan-
tastic quality. For instance, the last object which
I shook from the inner recesses of the bag was the
beaded purse from which, with a sense of surprise,
I had seen him pay his bus fare. It had seemed at
the time a curiously feminine bit of equipment, and
I examined it with interest. It was of exquisite
workmanship, bearing on one side a picture of
Grant’s Tomb, on the other the nude torso of a
woman, beneath which was the inscription ‘‘Non

torso sed more-so.”’ The purse was empty, the dime
with which he had paid his fare having evidently.
been his last, but worked in red thread on the
chamois lining was the word ‘‘Welcome,”’ a kindly
greeting to any coin which might find its way into
the interior.

I next turned to the instrument case, in the hope
that I might find in it some identifying mark; but
again I was defeated. A glance showed me that
these tools of trade were of the same unusual char-
acter as the other exhibits. Although there was no
makers’ mark, each implement was engraved with
a brief description of its use, a very necessary pre-
caution, as I realized when I examined them, for
many were of shapes entirely unfamiliar to me.
The case itself was a handsome one, covered with
what I took to be morocco, until my eve was caught
by the words ‘‘Genuine Wild-ass’s Skin,”’ stamped
in gold on the inner edge.

Besides the usual equipment of dividers, com-
passes, and ruling pens there were compartments
for these odd instruments of which I have spoken.
I took them out one by one, turned them to the light,
and deciphered the words engraved in the steel. As
I did so a thrill of delight and discovery ran through
me. Here was a set of instruments, indeed! Here
was the plu-perfect set for which every architect
has longed all his life, for these odd, new tools were
designed to avoid the irritations attendant upon the
uses of the usual article, and to make possible any
number of short-cuts and labor-saving processes
which would do away with the deadening tedium
common to most draughting.

There was, for instance, among the simpler exam-
ples, the ‘‘non-skid divider.”’ I tried it on a sheet
of paper. No matter at what angle I placed it the
feet stood firm, with none of that sudden ballet-
kicking of one leg which makes the best draughts-
man see red. Again, there was the ‘‘ellipse com-
pass,”” a device with two sliding points, which,
inserted at the foci, made possible the quick, sure
drawing of a true ellipse, with none of the wabbly,
humped features of the ‘‘three-point’’ variety ordi-
narily resorted to.

Then I found, in the lot, what T have dreamed of
for years, a magnificent ‘‘stone-jointer,”” a small
rake, not unlike a safety razor in appearance, each
tooth of which is a pen or pencil point, as desired.
The inter-dental space can be regulated so that the
instrument will draw twelve rows of stone jointing
simultaneously at any scale. Could any draughts-
man ask more?

What can I say of the ‘‘volute-compass,’’ a deli-
cately contrived affair for the drawing of perfect
spirals by means of a sliding radius? Or of the
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even more marvelous ‘‘egg-and-dart layer,”’ the
most elaborate mechanism of all which reels off
perfect egg-and-dart moldings with great rapidity
and releases the draughtsman from the enervat-
ing necessity of laying eggs through the long hours
of the working day? There is a ‘‘bracket-printer,’’
too, for the inscribing of modillions and dentals, the
inventor of which should stand with Lincoln as one
of the great emancipators.

On the end of each instrument is a tiny die or
stamp bearing the various symbols for electric-light
and bell outlets, bath-room fixtures, and so on, the
inscribing of which by the old hand method has
driven many an architect to the mad-house. Is it
any wonder that I congratulate myself on the pos-
session of this marvelous tool-box? It is my am-
hition to see one of these sets on every draughting
table in the country. Production can thus be kept
at a maximum, and what with daylight saving and
all, all office forces may be dismissed at 2 p.M. to
2o to the ball game, movies, or what they will. But
I must come back to my student’s paraphernalia.

With his curious library before me it is hard to
know where to begin. His own note-book, I realize,
is the most vital document, containing transcripts
in his own hand and emanations from his own brain.
But at the risk of delay I feel that I ought to men-
tion one or two of the other volumes before taking
up my companion’s own opus.

It would be a pity indeed to pass over the curious
book entitled ‘¢ Architectural Composition and De-
composition,’’ ‘‘devoted,’’ as the anonymous author
says, ‘‘to tracing the Life of Style from its Con-
ception, Birth, and Development to its Decline and
Deliquescence.”’

““Style,”’ says the opening chapter, ‘‘is the flesh
of architecture. It goes the way of all flesh. In
its infancy it is flabby and immature; in its prime,
firm and vigorous; in its dotage, obese and fan-
tastic, and in its demise . . . rotten! In the latter
days of a Style the man behind the flesh begins to
perish. Decomposition setsin. The worm has his day.

““It is no accident that the latest phases of every
style are marked by over-elaboration, by writhing
garlands, serpentine excrescences, and vermicular
‘bossage.” These forms are the worms of archi-
tecture. Subconsciously the architect draws worms

. . and hangs them on his buildings. Late Renais-
sance facades look like the contents of the fisher-
man’s bait-box. Decomposition has begun. It is
time to call up the nearest burial-studio.”’

In this moribund but piercing vein the author
points out the passing of every style, from the dim
history of the mysterious East to the latest de-
velopments of Central Park West. He has, how-

ever, a cheering word for our American architecture
of to-day: '

““We in America are in the mid-manhood of the
Manhattan Perpendicular. It is austere, honest,
healthy. Our architects, by setting back the super-
imposed stories of their towers, express subtly the
hidden truth that architecture is just one set-back
after another. How it will end no man can say.
It is possible that the hordes of lady decorators (so
insatiable are the demands of modern womanhood
and so chivalrous our American men) will, when
the stark severity of our buildings has reached its
limit, turn their attention to decorating these great
facades. National insanity will result. Populations
will flee the cities and the over-concentration of
urban centers will be relieved. It is thus that Na-
ture always works for ultimate good.”’

But T must not linger too long over these separate
volumes, absorbing as they are. I will only men-
tion the treatise called ‘‘T-squaring the Triangle,”’
which deals with the ethies of the architectural pro-
fession. It begins solemnly with a quotation from
Livid, the great Roman who designed the ('loaca
Maxima.

““Omnia Architectura divisa est in partes tres,
Clienti, Constructioni et Architectae: sed maximi
eorum Clienti sunt.”” (All Architecture is divided
into three parts, Clients, Builders, and Architects:
but the greatest of these are the Clients.)

It is a cruelly practical guide-book for the young
practitioner. The author bludgeons ideals ruth-
lessly. “‘The client is always right,”’ is his key-
note.

““If he wishes a revolving door in his (‘olonial
house give it to him,”’ he says. ‘‘Your task is to
make the door look (olonial. If the door has four
leaves you have four opportunities for introduc-
ing leaded glass. Go to it. Hew to the line, let the
extras fall where they may.’’

This entire treatise is marked by a cynical note,
but it is at least refreshingly honest and compares
perhaps favorably with some of the sermons which
are preached but not practised by Brahmins of the
inner architectural temple.

I cannot forbear mention of the magnificent book
of plates entitled ‘‘Classic Orders and Disorders,’’
of folio size, bound in crushed moleskin. Not only
are the ancient orders of Vignola, the Doric, Ionic,
and Corinthian, given in all their purity, but the
record is carried down to a surprisingly late date.
A large section is devoted to the gradations of what
the compiler calls the Transatlantic-Teutonic, with
which most of us are familiar in actuality but which
have never hefore heen so profusely illustrated.
The translation of the royal French styles of Ver-
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sailles are interestingly traced in their American
variants from early Louis 14th Street to the late
Louis-the-Limit, that last word in gorgeousness still
found in some of our hotels where bronze figures of
scantily clad nymphs hold bunches of cat-tails in
which are concealed electric lights.

Among country houses we see splendid drawings
of the picturesque chalet type, fretted with balconies
which the volume classifies as belonging to the
Dotted-Swiss School, an apt characterization. Here,
too, we find those mansions flanked by one or more
towers (circa 1895) which marked the end of the
Bubonic Order. Altogether it is a complete record,
as far as it goes, and my sincere hope is that the
unknown author will continue his work into the more
modern styles. :

I spoke in my initial article of the: unusual edi-
tion of Kidder’s Hand-book, dedicated to ‘‘Archi-
tects and Kidders Everywhere.”” 1t is hard to say
whether this volume is serious or not. The general
tone is that of levity, but underlying this is a note
of sincerity, as, for instance, where the text, among
the mass of information always contained in these
reliable publications, gives us the rule for comput-
ing the capacity of coal bins.

¢‘Build the bin as large as the space will allow,”’

for his bill. Divide the total of the bill by the cost
per ton of the coal, and you will have the amount
of coal you ought to have if the scales are not
crooked.”’

Is not this the way most of these capacities are
actually figured?

Again we read, ‘‘In estimating the amount of hot-
water supply to be provided for a family it is well
to allow 50 per cent. extra for the cold baths which
the individuals claim they take in winter.”’

The little hand-book is packed solid with just such
shrewd observations as this. I keep it on my bed-
table and read several of them every night, and find
already that I am beginning to see architecture as
it really is, not as what I used to think it was.

And now, once more, I have come to the end of
my allotted space without having taken up the note-
book which is foreshadowed in the title of these
articles. If I have seemed to delay, the explanation
lies in what I have been able to impart to you of the
extraordinary interest of the preliminary exhibits.
To make amends I can only promise those of my
readers who will have the courage to stick with me
that in the next instalment I will without fail take
up the note-book itself, which, I promise you, dwarfs
all else in the eccentricity and brilliance of its ob-

says the text. ‘‘Fill with coal and ask the coal man servations. (Continued in July)

Small House “Design—cAn cAnalysis

By JAMES M. GREEN, Jr.

This very important analysis will be presented in seven parts, viz., The Dreamn
House—The Site—The Plan—The Elevation Design—Details—The Interior
Design, and a Detailed Study of the Economic Concepts and Esthetic Factors

THE scoPE of this analysis includes a liberal edueation in the principles embodied in the design, construction, and interior furnishings
of a house.

The house is, perhaps, the most individualistic of one’s possessions. Nearly everything we own is a fabrication of human brains
created in conformity with racial attributes and social dictum. While the house, too, is greatly affected by economic forces and the
standards of society over which no individual has any measure of control, it expresses with more distinction than anything else our
innermost natures.

It is clear that to elaborate upon the psychology of design involves technical cleavage of theories of varying degrees of interest and
importance. To avoid confusion of an almost illimitable expansion of headings and sub-headings, the essentials of small house design
will be met concisely and without even a strict regard for logical sequence. A dash of creative imagination and some serious thought
will supply many answers to individualistic inquiries.

II. The Site

No ratioNaL study can be made, of course, for any
house development until the site has been deter-
mined upon. In most instances it is the size of
one’s pocket-book which governs the size of the
lot. There is a vast distinction between the economic
aspects of urban and rural properties, but in these
days of motor-cars and rapid transit, the tendency
is toward equilibrium of values from the view-point
of the home builder.

Property centrally located in the city normally
vields the highest prices, and corner lots are more
valuable than inside lots. The greater the impor-
tance of the intersecting streets the higher prices
soar.

The unit of measurement is street-foot frontage,
and its values are fairly well established within city
limits, prices becoming more unstable in skirting
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areas which are more or less speculative as to future
development. In purchasing a home site it is a
fallacy to be governed in ideas of value by some
recent high transaction or some offer pending or
refused. Such business sets no standard of value,
but represents merely an individual opinion. The
law of supply and demand is the inevitable control-
ling influence, as evidenced by the records of many
sales over a period of time.

It is of advantage to build upon a wide street, for
the sense of being cramped is eliminated and the
esthetic possibilities enhanced. Level ground is the
most economical upon which to build, and lovely
low-lying houses are much more attractive than
stilted ones; a little more costly in initial invest-
ment, perhaps, but cheaper to maintain annually.

It is to be assumed that one has his preference for
a city lot or a country site. With the growing im-
portance of the motor-car and the extensions of city
services, rural property skirting towns is aptly
classified as urban. Here is a list of the services
supplementing ownership of city property and
which inherently enters into its economic value:

Government and order.
Schools.

Churches.

Museums.

Libraries.

Parks and playgrounds.
Health inspection.

Fire protection.

Water, gas, and electricity.
Sewerage.

Railways.

Telephone and telegraph.
Social advantages.

Next to the size of the plot one should analyze the
conditions surrounding orientation and conforma-
tion of the house to the landscape. The manner in
whichi the house is situated on the lot greatly in-
fluences the locations of halls, passageways, and
stairs as well as the arrangement and number of
rooms situated on each floor.

The importance of plot planning cannot be too
much stressed. The smaller the area of the lot and
the more cramped one is the more vital becomes
the necessity for efficient utilization of every square
foot of land. Nature and environment usually fix
the schemes for small plot plans and prescribe a
particular place most adaptable for house location.
At any rate the problem is worthy of serious study,
and the smaller the lot the less is the opportunity
of correcting or hiding mistakes.

Except from the view-point of excessive cost there
is no argument whatever against the advantages of
landscape architecture. Whether the investment be
great or little, it is obviously necessary that some-
thing be done to harmonize the house with its set-
ting and unify the handiwork of nature with the
craftsmanship of man. An appropriate setting is
as necessary to the lhouse as a collar to a shirt.
Simple landscape effects not only add charm to the
picture, but add comfort and distinction to the house,
and, perhaps what may be considered by some as of
greater importance, more value is added to the in-
vestment than the price paid to acquire the effects.

Oftentimes both urban and suburban property is
marketable only in unit or plot sizes, and this plot-
tage is quite an element in the determination of
neighborhood value and appearance. The danger
lies in not obtaining ample space for the desired type
of house. Additional area naturally enhances the
beauty and worth of the house. Trees also vest a
plot with desirability. When one remembers that
it takes a life-time to grow magnificent shade-trees
whose beauty and comfort we love, it seems worth-
while to buy landscape in developed state.

Neighborhood character is an important element
in consideration of a home site. Character may
indicate a measure of social status, general at-
tributes, and physical appearance of near-by prop-
erty. It is evident that immoral dangers, delapi-
dated and vacant buildings, the near-by presence of
industries, railroads, difficult grade, and anything
disturbing the homogeneity of a district, are discour-
aging to good prices and a high standard of develop-
ment. On the other hand, permanent features, such as
public and quasi-public buildings of administrative
character, as well as parks, tend to stimulate values.

Ordinarily one does not build a home for invest-
ment but for shelter. It is good business judgment,
however, to consider the possibility of a future sale
and avoid anything that might tend to vitiate real
estate value. The choice of a site is fundamentally
an individual matter, the suitability being deter-
mined by convenient access to markets, one’s office,
commercial, professional, and social services. The
standard of living, which is controlled by income, is
the subtle factor regulating the properly balanced
expenditure for a house.

When estimating ultimate cost it is wise to meet
facts fairly and squarely, the architect in his esti-
mates of cost and the owner in his ability to finance.
The list of items necessary to complete a house for
occupancy needs no elaboration, and may be con-
cisely enumerated as follows:
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Cost of land, grading, sidewalks, roadways, ete.
Taxes and insurance.

Interest during construction.

Architect’s, lawyer’s, and other fees.

Cost of construction.

Furnishings.

e

The sums which can normally be borrowed upon
mortgage varies from 50 to 65 per cent. of the total
value of the land and improvements. City property
offers greater inducements to money-lenders be-
cause the standards of value are less speculative
than that of outlying property. The factors enter-
ing into appraisal valuations are in general the same
which an owner analyzes in creating his own values.

While considering the extent of community facili-
ties the master of the house will stress proximity
to his work and the mistress will think of location
in relation to the shopping district. Public utility
transportation was long a matter of import, but the
advent of the motor-car has reduced it to minority.

The effect of zoning is to intensify movement toward
the country and at the same time brings about
an increase in zoned property values. Commercial
properties, however, are more susceptible to muni-
cipal regulations than housing property. Some con-
trol of construction by law is of great advantage in
maintaining high standards that indifferent owners
and tenants would otherwise ignore, but laws with-
out enforcement are worse than none.

The more irregular, the more charmingly inter-
mingled, are the roads and trees, the greater is the
opportunity of the architect for picturesque develop-
ment. Level land is more generally economical, yet
a slope to the rear is much to be desired, for cellar
windows can be large and entrance within made easy.

The study of topography and soil is essential to
avoid any inconveniences and attendant expense in
excavation and to insure proper drainage for the
underground floor. It is very much cheaper and
more satisfactory to waterproof in the initial stages
of construction than after the house is completed.
Getting rid of subsoil water is vitally as important
as obtaining water for drinking and service pur-
poses.

Practically speaking, the size of the site is the first
thing to he considered in'any house problem.

In a small plot it is usually best to try to locate the
house in a corner of the northwest angle, for by do-
ing this a roomy garden space is obtainable clear
of the shadow of the house, and giving well shel-
tered space for borders and masses of planting. If
a choice can he had there is little doubt but that a

site facing southeast is best, preferably with a slope
in that direction. Appropriateness, however, can
be evidenced only by making the house fit its site,
out of which it should grow naturally.

In the location of a house, important influences are
the major and minor entrances. The front entrance
and its manner of approach are the key to the charm
of the entire picture, and manifestly deserve the
most serious consideration. A much harder prob-
lem, and consequently the least attractively solved,
is the one of automobile entrance. Accent is much
easier to obtain in design than suppression, and the
cutting quality of roadways is hard to soften. On
small plots a roadway parallel to the house or lot
line is about all that can be done. Sometimes a
curved roadway may be incorporated, but most of
the time a turn-around is not permissible because of
its barren and awkward appearance within small
areas.

Garden gateways, walks, tradesmen’s entrances,
and fuel delivery arrangements may be a component
part of the major entrance, but, if schemed inde-
pendently, they should be adequately suppressed to
conceal a too utilitarian purpose.

Side-stepping a lengthy analysis of domestic land-
scape design there will be briefly mentioned here
only some essentials which must be considered in
relation to the house architecture in order to obtain
the best result.

1. The character of the house should express the
character of the plot. The plan arrangement should
be a natural evolution, particularly with respect to
sites of special characteristics wherein topography,
trees, gardens, terraces, and physical features de-
termine points of access. If the house is an integral
part of the plot plan, as it should be, the axes of
the plan and the lines of elevations will harmonize
with masses of planting and natural lines of con-
tour. It is in this manner that style of architecture
and landscape design is keyved.

2. The functions of the house may be normally that
of the average family, or they may complicate the
arrangement by requirement of apartments for
special use, such as an administrative office, sports
room, studio, or professional suite. The primal rea-
son for the existence of any house is to render com-
fort and convenience to the sheltered, and this is
magnified by necessitated contact with a commercial
community. Provision should be made for ingress
and egress for tradesmen as well as kitchen vard,
garden, and other features functioning to sustain
life or complementing domestic services.
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3. Space relation to the,landscape architect is a
fundamental of design. In the same manner that
the landscape painter appeals through interesting
pictures by assembling units of accent and neutral-
ity, landscape planting should properly express
correlated functioning of the units of beauty and
utility of the scheme. Scale is the dominating in-
fluence in governing relative degrees of importance
of features.

4. Relief is the subtle avoidance of monotony.
Labor in the study of economics reflects weariness
and inefficiency through constant repetition of ef-
fort. Sight to the esthetic eye is just as reactionary
to repeated motives. With discrimination, succes-
sive units of motives may appear, but an haphazard
display by too much attempted design is foreor-
dained to be restless. Relief is the study of pat-
terns of light and shadow; the symmetry and bal-
ance of masses and spaces; an analysis of the
dramatics of color through accent and suppression.

5. Mass involves the chimera of proportion and
the effects of sunlight and shade upon receding
planes of the picture. Mass is closely allied with
space relations, but is expressed specifically in
three dimensions, whereas space generally denotes
breadth of plan. Mass is the accent, the media of
poignant interest, the exclamation point of garden
language. By it houses are melted into the con-
tour and tied into the landscape, units of interest are
allocated in determinable degrees of charm or
neutrality, foreground and background are differen-
tiated, and the whole of the picture is deliberately
framed in pleasing planes of perspective.

It appears, in summation, that a site and house
location is chosen to conform to taste and the stand-
ards and customs of living. Many a hillside beauty

spot possessing natural attractiveness seems ideal
for a home, but the problems of neighborhood, good
water and light, make it prohibitive.

Every district is more or less wealthy in examples
of old ivy-mantled cottages, and it is interesting to
note how they differ in their local peculiarities of
treatment and always seem suited to their special
environment. In the erection of a modern house,
precedent cannot be ignored except at the expense
of jarring neighborhood discord; a new house,
however, ought unquestionably to he designed in a
modern way and planned to embody nowaday re-
quirements.

Primary reasons may occasionally, of course, pre-
clude the employment of materials of the vicinity
where a new house is to be built. The temptations
afforded by the facilities of railway transit for the
importation of alien building materials furnish
too often an excuse for changing the old order of
things. Whenever this is done, care should be ex-
ercised to choose only material which will not of-
fend by too violent contrast the indigenous type
of work. For small house design the less variety
of materials the better, for elevation effect is quickly
ruined by out of scale and restless variations.

When one builds it should be with future considera-
tion. Future bequests of land to children, future
garage additions, future family increase and plan
rearrangement, anything affecting the plot plan,
should be anticipated in advance. It is pleasanter
to avoid mistakes than to attempt to correct them.
Most of the problems are individualistic, but the
modern architect and the clear thinking layman can
successfully analyze all of the economic and esthetic
elements of house design.
(Next month, ‘‘The Plan’’)

Editorial Comment

Post-Convention Echoes

THE GREAT convention and exhibition held under
the joint auspices of the American Institute of
Architects and the Architectural League of New
York is now a matter of history. And very excel-
lent reading the record will make. The convention
presents itself to the memory as having three dis-
tinet phases, educational, artistic, and social.

The educational aspect was reflected in the many
conferences of the various subcommittees which
dealt with manifold subjects connected with the
architectural profession in its numerous branches.

To one who took advantage of the quiet morning
hours (during which the tremendous display at the
Grand Central Palace was closed to the public) in
order to examine the exhibits in detail, there was
something very impressive in the opportunity thus
offered of dropping in at the central court, there
to find an interesting discussion going on, delivered
by real authorities on their several subjects, as-
sembled from every part of the country. The dis-
courses were admirably suited to the occasion in
their brevity and succinctness. KEach topic was ap-
proached directly and the aim of each speaker
seemed to be to present the ‘‘meat’’ of his research
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work to the assembled architects without unneces-
sary elaboration. As a result of this excellent tim-
ing on the part of the committee on arrangements,
seconded by the speakers themselves, there was an
entire absence of tedium in this very important
phase of the convention. As one of the audience
whispered during a conference, ‘‘It’s like vaude-
ville: if you don’t care especially for one act, you
are pretty sure to like the next.”” It is safe to say
that in its educational import the convention, with
its complete printed record, will stand as an his-
torical milestone in the history of architecture in the
United States.

What can we say of the exhibition which will not
seem feeble when compared to the thing itself? It
was stupendous. Probably no one saw it all, a few
saw most of it, and most saw a little. Some of the
visitors divided the galleries and alcoves into nu-
merical sections, and counted that day lost upon
which they did not complete their ‘‘daily dozen.”’
But even so, the time was all too short. If there is
a single regret to be expressed, it is not that the
show was such a mammoth one (for we cannot re-
call a section that could be omitted without loss),
but that the time for viewing it could not have been
extended.

A casual walk through the galleries was literally a
tour of the world. One passed, architecturally, from
our own country to England, France, Spain, Central
and South America. The impression conveyed to
one of our architect friends was summed up when
he said, ‘‘There has never been anything like it
except possibly the British Empire show at
Wembly.”’

One of the most encouraging features of those hectic
two weeks was the vast concourse of the unprofes-
sional public who daily thronged the galleries. They
did not always understand what they were looking
at, to be sure, but they were always interested. For
instance, it was our happy fortune to stand behind
two of the lowest of the laymen who were viewing
an extremely technical display of city plans, vast
maps showing the congested areas of crowded in-
dustrial centers. On such a chart of the city of
Paris the densely populated areas were indicated in
blood-red, while through the center wound the blue
band of the Seine.

‘““For the love of Mike, what is that?’’ asked one
of the spectators.

“‘That,’’ replied his companion, ‘‘is a map of the
human stomach. That blue worm is the long colon,
and those red spots are what happens to you if you
drink synthetic gin.”’

Who can say that the pictorial side of the conven-
tion was without its educational value?

We must not forget the far from unimportant social
side, the joyous meetings of old friends, the
luncheons at the Roosevelt, and the merry re-unions
prior to these, when groups of hand-picked dele-
gates went into conference and discussed extra-cur-
riculum matters to an accompaniment of orange
juice and cracked ice. Incidently it should be men-
tioned that the new Roosevelt Hotel, as convention
headquarters, handled the throng splendidly, fed
them well, and housed them with such close atten-
tion to detail that an enthusiastic delegate was heard
to say, ‘‘ Well, I have been well received in my day,
but this is surely the height of hospitality; see what
I found on the table in my room.”’ He held in his
hand a copy of the current issue of THE ARCHITECT.

Blanket congratulations must be extended to the
loyal corps of A. I. A. and League members who
worked so long and valiantly to make the conven-
tion the greatest in the history of architecture of
America. And that probably goes for the entire
world. '

The cArchitectural Salesman

THE seLLING agent of an architectural office is a
creature of recent origin, deplored and discouraged
for many years, but gradually establishing himself
as a factor in enterprising offices for all that. That
his will become a recognized and accredited position
is not to be doubted. When a new project is bruited
he has a real service to perform in presenting the
qualifications of his firm to a prospective client.
More and more, it would seem, business men prefer
to consider the respective abilities of different firms
rather than resort to the long and expensive method
of competition. In connection with some offices skil-
ful salesmen spend a large part of their time ‘‘on
the road,”” sample case in hand, speeding from one
prospect to another. Modern conditions have made
it essential for the up-to-date practitioner to be
‘‘Johnny-on-the-spot.”’

This was charmingly illustrated by a remark which
reached us after a recent hotel fire at Palm Beach.
An architect was asked if he was going to make a
try for the reconstruction work.

““What’s the use?’’ was his somewhat dismal reply.
*‘So-and-so has got plans all drawn for it.”’

We looked our astonishment, for the conflagration
was still front-page news.

“Yes,’’ he said, ‘‘his wife was staying there.”” And
he added, in a stage whisper, ‘‘She set fire to it!”’
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New Materials

AT A RECENT meeting of a small group which calls
itself The Digressionists, whose object is to show
yearly the creations of its architectural members
outside of their chosen profession, one of the mem-
bers presented as his exhibit in a special class a
new building block made out of a mixture of shav-
ings and plaster-of-paris. TIts size is approximately
12x6x 8 inches. It is, of course, very light. It
is, moreover, perforated, and, when set up, enables
the builder to pour concrete through the superim-
posed holes, creating a light, strong wall reinforced
by a series of concrete columns.

We have had so many of the builder-architect type
that it is refreshing to know of a eraftsman who is
an architect first and a builder afterward. It can-
not be doubted that building in general would make
important advances if there were more architects
who would interest themselves in the practical
materials with which they have to work.

On the Library Table

A wiLcoME addition to our library comes from the
National Terra (otta Society in the form of a fine
collection of plates illustrating the terra cotta of
the Italian Renaissance with special reference to its
adaptability to modern design.

PLATES

HOUSE, MR. JAMES A. TROWBRIDGE, Noroton, Conn.
ELEcTrs D. LitcHFIELD and PLINY RoGERS, New York, Architects

Terrace e e e e Plate XLIX
Western Front . . “ L
Eastern Front (fncmg Long Island Souml) .. ¢ LI
Main Hall . Lo ¢ LIT
Stair Hall . . . e e e ¢ LIII
Doorway to Dining Room P 7 Y
Garden Pavilion e e e e e ¢ LV
Interior, Garden Pavilion . . . . . . . . “ LVI

¢“HOPECOTE,’’ HOUSE, MR. ALBERT GUINN HOPE,
Knoxville, Tenn.
JOHN F. S8tavs, Houston, Texns, Architect

Detail Ce e e e e Plate LVII
Entrance Pront (Plans on back) . . . . . “¢ LVIII
Garden Front . . . . . . . . . . . ¢ LIX
Living Room L e e e ‘¢ LX
Library ““ LXI

STUDIO, MR. JOHN E. SHERIDAN, Port Washington, L. I.
WEsLEY 8. BesseLn, New York, .4reohitect
Exterior e e e Plate LX1I
Interior ¢ LXIII

HOUSE, MR. MORRIS WOOD, Overbrook, Pa.
MEeLLOR, MEIGS & HO“E Phuladelplua, Architects
Exterior. (Plans on back) . Plate LXIV

““PALM BEACH POST'' BUILDING, West Palm Beach, Fla.
HarvEY & CLARKE, West Palm Beach, Architects
Exterior Ce e e e e Plate LXV

HOUSE, MR. G. S. WALLIN, Palm Beach, Fla.
HARVEY & CLARKE, West Palm Beach Architects
Exterior .. . .. Plate LXVI

The material has been gathered by Arthur Fred-
erick Adams, A.ILA, during a summer spent in
Italy for this especial purpose. Mr. Adams says
with point in his foreword: ‘‘There is to be gained
from a study of this inspirational early Italian work
a more sympathetic appreciation of the true spirit
of a clay medium, the observance of which in our
modern work would give the peculiar significance
and appealing charm of this older work. These
views display the intense sympathy with which the
architects of the Renaissance in Italy regarded the
problem of decorative treatment in burnt clay, pre-
serving the essential of this in their design. It is
in this frank and sincere handling of material that
we may recognize much of their compelling interest
and dignity.”’

In the two hundred plates presented it is interest-
ing to note the vast amount of terra cotta used for
details, trim of windows, belt courses, pilasters,
caps, cornices, and arch-blocks in connection with
buildings, which, seen in photographs, the casual
observer might take to be constructed entirely of
stone. Such publications as this cannot fail both
to promote the interests of the manufacturers of
this particular product and to widen the knowledge
of the architects as to its scope and possibilities.

FOR JUNE

STORE FRONT, 856 Lexington Avenue, New York City
Harvey STEVENSON, New York, Adrchitect;
ALMus P. Evaxs, Associate

Exterior Plate LXVII
STOCK YARD NATIONAL BANK, Chicago, Il
A. EpsTEIN, Chicago, Architect
Exterior. (Plan on back) Plate LXVIII
Main Entrance . . e e e ‘¢ LXIX
Tower . Ce e e e e ¢ LXX
Banking Room Ce e e e e e ¢¢ LXXI
Directors® Room . . . . . . . . . . ¢ LXXII

SKETCHES AND DRAWINGS

DOUBLE-PAGE DETAILS by Walter McQuade

Entrance Doorway, Residence at Brookl\n, N. Y. C. .
Wesley S. Bessell, Architect, N. Y. C. . . Page 245

STUDIES

House on Long TIsland. Charles A. Platt, New York,
Architeet . . . . . . . . . . . . . Page 250

First Group Accepted Disposition of Buildings, Wooster
School, Danbury, Conn. John Mead Howells, New
York, Ar(hm’ct Phi]ip Sunderland, Danbury, A4ssoci-
ate . . ..+« +« « « . . . . Page 252

Ilouse, Mr. E. Mortimer Barnes, Glen Head, L.I.
Thomas IHarlan Ellett, New York, Architect . . . Page 254

Ifouse, Mr. Carroll B. Alker, Locust Valley, L. I.
Thomas Harlan Ellett, New York, Architect . . . Page 256
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Kenneth Clark, Photo : Electus D. Litchfield and Pliny Rogers, New York, Architects

Terrace, Houée, Mr. James A. Trowbridge, Noroton, Conn.
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects

Western Front, House, Mr. James A. Trowbridge, Noroton, Conn.
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects

Eastern Front (facing Long Island Sound), House, Mr. James A. Trowbridge, Noroton, Conn.
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Kenneth Clark, Photo Electus D. Litchficld and Pliny Rogers, New York, Architects

Stair IIall, House, Mr. James A. Trowbridge, Noroton, Conn.
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects

Doorway to Dining Room, House, Mr. James A. Trowbridge, Noroton, Conn.
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects

Garden Pavilion, Estate, Mr. James A. Trowbridge, Noroton, Conn.
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Kenneth Clark, Photo Electus D. Litchfield and Pliny Rogers, New York, Architects

Interior, Garden Pavilion, Estate, Mr. James A. Trowbridge, Noroton, Conn.
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John F. Staub, Houston, Texas, Architect
Detail, ‘‘ Hopecote,”” House, Mr. Albert Guinn Hope, Knoxville, Tenn.
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John F. S:aub, [louston, Texas, Architect
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John Wallace Gillies, Photo . Wesley S. Bessell, New York, Architect

Studio. Mr. John E. Sheridan, Port Washington, L. 1.
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John Wallace Gillies, Photo Wesley S. Bessell, New York, Architect
Interior, Studio, Mr. John E. Sheridan, Port Washington, L. 1.
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Philip B. Wallace, Phaoto Mellor, Meigs & Howe, Philadelphia, Architects

House, Mr. Morris Wood, Overbrook, Pa. (Plans on back)
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Tebbs & Knell, Photo Harvey 8tevenson, New York, Architect. Almus P. Evans, Associate

Store Front, 856 Lexington Avenue, New York City
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A. Epstein, Chicago, Architect

Stock Yard National Bank, 4134 South IIalsted Street, Chicago. (Plan on back)
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A. Epstein, Chicago, Architect
Main Entrance, Stock Yard National Bank, 4134 South Halsted Street, Chicago
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A. Epstein, Chicago, Architect
Tower, Stock Yard National Bank, 4134 South Halsted Street, Chicago
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Mr. Murchison Says—

WE 1LLUsTRATE on this page Arthur Crisp’s very
clever mayp, ‘‘Pleasure Island,’”’ which was exhibited
at the Allied Arts Exposition in New York in April,
and which one could scarcely see on account of the
great throngs which gathered around it at all hours.

That was hecause it has to do with a forbidden
subject, with hootleggers, with casks of rum, and
with padlocks. Probably some rich runner will buy
it and will put it in the living room of his Michigan
Avenue mansion. If any of you want it we will
be pleased to furnish the
painter’s address and the
price, either in dollars or
cases,

Small Houses

WHEN it comes to a
Small House (‘ompetition
we have nothing to fear
from our British brethren.
Nothing at all. In fact,
less than nothing.

This outburst is caused by
a perusal of a recent copy
of the English *“Coun-
try Life,”” in which are
published the prize-win-
ning designs for a small
country house competi-
tion. In all there were
447 designs submitted,
which goes to show that
the English are a pleas-
ure-loving nation and that
they have plenty of time on their hands.

The competition was to design a neat, compact
little dwelling and place it on a plot of ground con-
taining a garden and a tennis-court. The program
advised placing the tennis-court north and south,
but the first and second prize-winners disregarded

that, on the principle that every Briton should have

his place in the sun.

Cold Joints

Now as to the house. It is a simple, hoxy, ree-
tangular hlock, with a sloping roof and brick walls.
Not an excrescence, not a wart, not a thing of in-
terest shows itself on the exterior. On the first floor
to the right as one enters is the lounge, called by
us a living room. In the rear of the central hall is

Get Out Your Magnifying Glass

a circular stairway carried up between walls. To
the left of the hall is the dining room, with one
window in it. The kitchen is in back of the dining
room, but has no connection with it. Consequently,
to serve food, the maid either digs a hole in the
wall or runs out into the hall and pops into the dining
room through the main door, her joints cooling
rapidly.

The prize-winner omitted the kitchen flue, but
marked a place for an electric range. The two
corners of that end of the house are occupied by a
maid’s room and a fuel room!

cA Real Homey Plan

UPp-sTalRs it is worse. The
hath-room is on one side
of the stairs and the toilet
on the other. Imagine
that! There isn’t a closet
in any of the bedrooms,
although considerable
room is given up on the
second floor to a room for
boxes. However, down-
stairs, in the entrance hall,
the architect has cleverly
designed two closets, each
scaling fourteen inches,
quite convenient for those
Knglish greatcoats and
bearskin helmets worn by
the jolly old KEnglish
guardsmen.

More Prizey than the First

THE seEcoNDp prize archi-
tect, while enjoying himself designing a facade more
boxy than a cigar-box, improves a little on his plan
in that he juts out one room a little and gets three
windows in it. He puts a bath-room on a corner, but
only gives it one window. And in his case the toilet
is fairly near the bath-room. Again there are no
hedroom closets.

The third prize design was also a rectangular hox
with no communication between the kitchen and
dining room except by a kind of revolving bookcase
in the wall, such as we discarded many years ago.
Imagine the maid yelling through the aperture,
““Twirl ’er, Susan; give ’er a good one!”’

Those Dizzy Interiors
WE o to the movies a good deal. They are cheap;
one doesn’t have to listen attentively to what the
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people on the stage are saying; they are restful and
dark; they induce a pleasant doze.

Ofttimes our architectural eye is dumfounded at the
expense put into the picture; not by the hosts of
extras and horses and shields and halberds, but by
the magnificence of the scenery, by the vast heights
of the baronial halls and mysterious cathedrals.

The cAnswer

Now wg know how it is done, and we hasten to im-
part the tidings to our eager and expectant audi-
ence. It seems that of these awesome apses and
noble naves only the lower seven or eight feet are
real. The upper part is painted, in miniature, on a
piece of plate glass which is fastened in front of
the camera very near the lens. The lower part of
the glass is clear and the picture on the glass is
synchronized, as it were, with the real backgrounds.

These are called ‘‘cheaters,’’ and the cheaters save
75 per cent. of the cost of a big set. The average
motion-picture camera lens is almost of universal
focus. This brings the entire picture within cor-
rect focus and does not distort or blur the painting
on the glass, even though it is close to the lens while
the rest of the set is far away. The lofty sets in
‘‘Robin Hood’’ were made by this method, and an
additional effect was gained by cutting the top of
the cheater to conform with the buildings, so that
the sky and the scudding clouds might be seen.

Now that we know about the cheaters and have
come to realize that Harold Lloyd, when he is climb-
ing up the face of a building, is only crawling along
the floor on his hands and knees, we won’t be sur-
prised at anything.

So Big!

THERE HAVE lately been published quite a number of
photographs of new hotels, Brobdingnagian in size,
great piles of masonry with enough windows in them
to make the shade manufacturers rich. Many of
these are rising in Chicago, and we frankly confess
that they make the New York hostelries hide their
pent-houses in shame. Our Biltmores and Penn-
sylvanias are nothing in comparison.

Everything is done on a system. When you register
you bawl your name out, the clerk in the receiving
vault bawls it out to the lady amanuensis, she types
it, then she bawls it back at the clerk, and he finally
bawls it back to you. ‘‘Twin beds or a double?”’
he sings out, above the clatter of the telautograph
and the ringing of bells. And right there yvou are
tagged, hick or citybred.

Slow Down, says the Proy.

A peLecaTioN from the Philadelphia Chapter of the
American Institute of Architects recently visited
the new Benjamin Franklin Hotel in Philadelphia
and made a thorough inspection of the plant.

After dinner there was a meeting, and Prof. Paul
Cret read a paper deploring modern methods and
commercialism in present-day practice. He thinks
nothing of speed. It foments decay, he says; decay
in craftsmanship among artisans, contractors, and
architects.

Well, we are in the decayed class all right. We
are for speed. We hate to see them linger around
on a building job. It always makes us petulant to
see a carpenter digging out a great hole in a door
just because the lock is made that way.

The Versatile Shower

We aRe frequently intrigued by things novel. Here
is a new one in shower-baths. At one side of the
stall is a little nickel-plated door about four inches
high. If you want a salt bath, open the door, fill
the pocket with salt, and, presto! you are at Atlantic
City. On the other hand, if you want to get clean,
put in a piece of soap, and out comes the foam. It
has great possibilities. What next?
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WHITE CHINA

For the Apartment House
or the Private Residence

N such ultra-modern establishments

s ""The Towers Apartments’’

in New York City, and in such

dwellings as comprise the model town of

Mariemont, Ohio, "Easy Set’" white

china bathroom fixtures have proved

their great utility, beauty and clean-
liness.

In perfect harmony with present-day
standards of bathroom beauty,
and surpassing any other fixtures
in their degree of sanitation,

these snow-white, china accessor- o G

&\

Ryt fixture immovable.

ies represent the ultimate achievement
in modern bathroom equipment.
In the private residence, where
cleanliness should be of paramount
importance, the fact that “Easy Set”
fixtures can be lifted from the
wall and washed, is a feature of the
greatest interest to the housewife.
In apartment houses, or large public
buildings, where permanency is
desirable, a touch of litharge
and glycerine will make the

J. H. BALMER CO.
259-267 PLANE ST., NEWARK, N. J.

Specifications may be obtained from Sweet's Catalog, or by writing us.

EASY-SET

BATHROOM FIXTURES

June, 1925
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_ Broadcasting Studio for pipe organ, Lyon & Healy, Chicago, Il Aconsti-Celotex Type B, decorated, used on ceiling. 7:y/r D entively covers the side woalls,
the open spaces into the argan chambers being covered with styetched silk panels. This is stenciled in an Adam patiern. The only broadcasting studio in the
world which cfficiently broadcasts pipe organ music

Now,acoustical correction and beauty

in one material

Heretofore, architects have often had to sacrifice acoustical per-
fection in order to gain symmetry and beauty in interiors.

Yet, in auditoriums, banks, churches, court rooms, factories,
hospitals, and offices, acoustics are an actual business necessity.

Now, for the first time, the architect has at his command a
material that combines 4otb acoustical correction and a beautiful sur-
face finish. This material is Acousti-Celotex.

Acousti-Celotex is especially manufactured for acoustical treat-
ments, including audition, quieting and sound insulation.

Acousti-Celotex is permanent. It is manufactured in the form o.
complete rigid units. It is light in weight and easy to apply.

The soft texture of its surface and its light tan color is very pleas-
ing. It produces tile, stone and panel effects when applied to
walls and ceiling.

Artists and decorators pronounce the surface of Acousti-Celotex
ideal for decoration. When decorated, in accordance with our
specifications, the sound absorbing qualities are not materially reduced.

The great bond of gypsum plaster with Acousti-Celotex makes it
an ideal surface for the application of any form of plastic ornamen-
tation, such as mouldings, borders or rosettes.

Write for the Acousti-Celotex specifications. Please use your
letter-head.

THE CELOTEX CO., Chicago, Ill., Mills: New Orleans, La.
Branch Sales Offices: (Sec telephone books for addresses)

Boston Detroit Miami Philadelphia San Francisco
Cleveland Kansas City Milwaukee Pittsburgh Seattle
Dallas London(Eng.) Minneapolis Portland,Ore. St. Louis
Denver Los Angeles New Orleans Salt Lake City St. Paul
New York
Canadian Rep ives: Al der Murray & Company, Limited
Montreal Toronto Halifax Winnipeg Vancouver

Excerpts from a letter written by
Mr. W. B. Damsel, Manager Pipe
Organ Dept., Lyon & Healy, Inc.

¢¢1n relation to the installation of Acousti-Celo-
tex on the ceiling and walls of our Pipe Organ Room
which is used for broadcasting purposes, Station
W G N.: This problem originally presented a
purely scientific phase. We found after thorough
investigation that no one had devised 2 method of
acoustical treatment for interiors of this kind. One
that would really permit pipe organ music to be
properly transmitted by radio.

We have now been broadcasting from our Pipe
Organ Room for several months, and the influence
of the Acousti-Celutex treatment which you in-
stalled has permitted us to broadcast from our Estey
Pipe Organ with results heretofore unknown. At
the same time it enhances the archi | and dec-
orative scheme. Considerable comment has devel-
oped from listeners-in, relating to the purity of all
tone values from the highest to the lowest pitch,
including ail stops. The technique is clearly main-
tained and the tone placement is perfect.'®

“There is a use for Celotex in every building”
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Chicago, Ill.
+ York, and
iitects. Over
nish Under-
» used on the

Gives a beautiful, enduring finish - -

Devoe Architect’s Paint ANY architect is safe in specifying the flat, washable oil

e A gt paint made by Devoe, the oldest manufacturer of paints

- kinds of surfaces, as well
;s much d:ldg'tiotfm:din-
ormation t 1S O ue PR . . .
to the ug.yi?a.(h Your Devoe Velour Finish not only gives a beautiful, enduring
copy is ready for the . . . .

It will be sent free to finish which will not crack, peel or scale, but also spreads

architects upon request. .
farther with less labor, covers better, and wears longer.

and varnishes in America—.

Devoe & Raynolds Co., Inc., 101 Fulton St., New York City

Branches in Leading Cities

Paint and Varnish Products
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—and perhaps double that amount of usefulness before Haas Flush Valves have no small parts
the Haas Flush Valves in this building need replacing. or needle point adjustments. Lenth of
Hundreds of Haas installations are effecting similar flush and after-fill is easily controlled.
economiesin lon life and freedom from repair expense Valve can't clop, stick or lesk and water
; : passape is mechanically cleaned at

Catalog on request— See us in Sweet'’s . every flushiny

THE PHILIP HAAS COMPANY

DAYTON, OHIO - Established 1896
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Olde Stonesfield Roofk and Flagging

A Charles M. Hart Subject

AT ROSLYN, Long Island, is the Edward F. Hutton

residence, much remarked for the coherency of

itslnmblingfroof lines. fyth )
maegine, if you can, trying to specify the specifyin
of its Olde Stonesfield Roo?. pect pecifying

Happily a definitely defining specification is not
necessary. Our reputation is your specification.

Furthermore, we will plot out your roof for you,
relieving your office of all such problems and bother-
ments.

Should an Olde Stonesfield roof exceed your roof
expenditure allotment, then we will suggest Thatch-
slate, which is an exclusive Emack product, ranging
between commercial slate and Olde Stonesfield.

Send for circulars :
36A—Graduated Olde Stonesfield Roofs.
36B—Thatchslate Roofs.
36C—Flagging.

THE JOHN D. EMACK CO.

Roof and Flagging Displays at Our Offices
Home Office : 3¢ New York
112 So.16th Street 000 Office:
Philadelphia N 17 East 49th Street

U e —-—
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Capitol Boilers represent
sustained research work
covering a period of more

than thirty-five years.

They were pioneers of the
modern heating principle
and are today recognized
as unquestioned standards
of efficiency.

In the smokeless f1eld

Capitols have lived u

eve tradition of a ong
onorable history.

They are boilers that you
can specify with absolute
confidence because we
insist upon sharing the
responsibility of the in-
vestment.

Capitol Boilers

UNITED ,STATES RADIATOR (GRPORATION
General Offices. Detroit. Mlchigan

BRANCH AND SALES OFFICES
Boston ~Sr eld, Mass. ~ Portland, Me.~ Providence, R. l 1‘m N.Y.~ *New York ~ Brooklyn ~ Harrison, N. J.

Phlhdeclgh

timore ~ *Buffal » ~ *Pittsburgh ~ Clevela

lumbus ~ Cincinnati ~ Detrolt ~ North Chicago
~ Milwaukee ~ Indianapolis ~ Louilsville ~ Sl Paul ~ St. Louis ~ Kansas City ~ Des Moines

Omaha ~ Denver Seattle ~ Portland, Ore. *Warehouse stocks carried at all points except those indicated by star.
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the wide variety of
Thibaut wall papers the
craftsman will find that one
Darticular design that makes
biswalls an harmonious part

of bis entire plan.

T T L e T A R e e

(Pronounced TEE-BO)

IBAUT

Correct Style WALL PAPERS

269-271 Madison Avenue, New York
Brooklyn Newark Boston New Haven

R T R R AR

PR T T A T T A A A A A

L T T T O Y TR P T T AT T Y P T TP R T TR AT A A A L L e e

WROUGHT IRON PARK ENTRANCE (SIZE 20'x10), EXECUTED FOR
THE PRATT INSTITUTE, BROOKLYN
John Mead Howells, Architect

ARCHITECTS ARE INVITED TO SUBMIT TO US ALL PROBLEMS INVOLVING ARTFUL WROUGHT IRON

Fervo St;tbio, Inc.

DESIGNERS AND CRAFTSMEN IN WROUGHT IRON
228 East 150th Street, New York City
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Perfect Two-Purpose Windows
Breezy, Healthful Contact With Outdoors

“Quality leaves its impring®
ATrademark Witha Message

To architects, builders and con-
tractors the R-W Trademark
bears the assurance of the most
modern, scientific and satisfac-
tory method of equipping doors
and windows. Just as AiR-Way
equipped windows are ideal for
year-round service, so do R-W
door hangers represent the most
distinctive advance ever made in
meeting doorway requirements.
R-W door hangers on garage,
house, barn, fire, mdustriafor ele-
vator doors by the service they

render have contributed theirpart

in the national acceptance of the
R-W Trademark as a symbol of
advanced ideas, scientiic manu-
facturing and assured satisfaction.

--- Snug Comfort Indoors

At a touch, windows equipped with AiR-
Way Multifold Window Hardware open
and close. Smoothly they slide and fold in-
side, and as smoothly close — weather and
rattle proof. When open, the full depth and
width of the window frame is unobstructed,
nor 1s there interference with screens and
drapes. AiR-Way window equipment gives

~ perfect ventilation all the year. Bedrooms,

cosy and sunny by day, are airy sleeping
porches by night; kitchens are cool and
pleasant; dining-rooms provide the delights
of open-air dining. Quickly and econom-
ically AiR-Way equipped windows can be
installed in place of out-of-date window
equipment.

0.

AURORA, ILLINOIS, U.S. A.

New York Boston Philadelphia Cleveland Cincinnatt Indianapolis St.Louis New Orleans

Chicago Minneapolis Kansaa City Los Angeles San Francisco
Montreal - RICHARDS-WILCOX CANADIAN CO,,LTD,, LONDON,ONT, -

Omsaha Seattle Detroit
Winnipeg
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The Final Touch
of the Architect

THE installation of exterior lighting fix-
tures marks the beginning of the end of
the job. This important step can make an
immediate and permanent improvement in
the appearance of any home, building or
estate.

Smyser-Royer has for years faithfully inter-
preted the appropriate in exterior lighting
fixtures to the satisfaction of both architect
and client.

Lamp Posts - Lanterns - Brackets

SMYSER-ROYER CO.

Main Office and Works: YORK, PA.
Philadelphia Office—1609 Sansom Street

New office building of Jeffrey Manufacturing Co., Columbus, Ohio, with Lupton Double Hung Windows throughout. Stone <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>