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RYOBI INTRODUCES THE WORKAHOLIC™ OF PRECISION TABLE SAWS,

UTTING SYSTEM

| g PRECISION BENCHTOP C

THE NEW RYOBI BT3000 IS AN INGENIOUS NEW TABLE SAW THAT'S DRAMATICALLY DIFFERENT

IN CONCEPT. IT COMBINES THE PERFORMANCE OF A STATIONARY TOOL WITH THE

CONVENIENCE OF A PORTABLE TABLE SAW. USING SOPHISTICATED ENGINEERING AND DESIGN.

THE BT3000 OFFERS MORE FEATURES. GREATER PRECISION AND MORE VERSATILITY THAN

ANY OTHER TOOL IN ITS PRICE RANGE. THE BT3000 IS AN INCOMPARABLE PRECISION CUTTING

SYSTEM FOR TRADESMEN AND SERIOUS WOODWORKERS. IN SHORT. IT'S ANOTHER
BREAKTHROUGH WORKAHOLIC FROM RYOBI.

RYOBI.
WO kA O L | C &



NO MATTER HOW YOU CUT IT ... YOU JUST CAN'T BEAT THE SYSTEM.

THE BT3000 IS MORE THAN JUST A TABLE SAW — IT'S AN ADVANCED CUTTING SYSTEM.
AND THERE'S NOTHING LIKE IT ON THE MARKET. NOTHING.

PRECISELY WHAT
YOU NEED

THE BT3000 OFFERS
UNMATCHED PRE-
CISION IN A TABLE
SAW. FOR INSTANCE,
A UNIQUE SLIDING
MITER TABLE PRO-
VIDES THE CONTROL
AND STABILITY YOU
NEED TO MAKE PRE-
CISE CUTS. AN OVER-
SIZED MITER SCALE
PERMITS PIN-POINT
ACCURACY. AND AN
ADJUSTABLE MITER
FENCE ASSURES SMOOTH, EXACT CUTTING; CAN BE
POSITIONED RIGHT NEXT TO THE BLADE. SPECIALLY
DESIGNED LOCKER BRACKET MINIMIZES VIBRATION
AND ENHANCES PRECISION.

THE RIP FENCE HAS
A UNIQUE LOCKING
MECHANISM WHICH
ASSURES PERFECT
ALIGNMENT FOR
PRECISION CUT-
TING. THE LOCK
SECURES THE FRONT
END OF THE FENCE
INTO PLACE, AUTO-
MATICALLY BRING-
ING IT INTO ALIGNMENT, THEN CLAMPS THE BACK
SECURELY ONTO THE REAR RAIL.

SPECIAL DESIGN PERMITS MOVING THE MITER AND
ACCESSORY TABLES TO EITHER SIDE OF THE BLADE,
PROVIDING SUPPORT WHERE NEEDED FOR CUTTING
LARGE BOARDS OR PANELS. IN THIS CASE, THE
MITER TABLE IS PLACED NEXT TO THE ACCESSORY
TABLE, READY FOR RIPPING STOCK UP TO 30" WIDE.

POWERFUL
PERFORMANCE

A POWERFUL 13-AMP,
2-HP MOTOR IS EN-
HANCED BY THE SMOOTH
CUTTING CAPACITY OF
A 36TOOTH THIN-KERF
CARBIDE TIPPED BLADE
THAT WAS DESIGNED,
TUNED AND BALANCED
SPECIFICALLY FOR THE
BT3000. THIS PREMIUM
10" BLADE COMES STANDARD WITH THE BT3000 AND
GLIDES EASILY THROUGH NOMINAL 4X4S.

A MOVABLE BEAST

THE BT3000 WORKS LIKE
A BEAST ALL DAY. DIE-
CAST AND EXTRUDED
ALUMINUM CONSTRUC-
TION MAKES THIS TOOL
TOUGH. AND IT WEIGHS
ONLY SEVENTY-FIVE
POUNDS, SO IT'S EASY TO
MOVE AROUND THE SHOP
OR JOB SBITE, ESRE-
CIALLY WHEN EQUIPPED
WITH THE OPTIONAL
STAND AND CASTERS.

GREATER PRODUCTIVITY AND VERSATILITY

THE BT3000 HAS A COMPLETE LINE OF OPTIONAL ACCES-
SORIES WHICH INCLUDE A WORK STAND, DUST COLLEC-
TION BAG, MITER CLAMPING KIT, DADO THROAT PLATE,
WIDE TABLE KIT AND A LONG MITER/RIP FENCE KIT.
ADAPTER KIT ACCOMMODATES MOUNTING A JIG SAW AND
A ROUTER, TURNING THE SYSTEM INTO A COMPACT, SELF-
CONTAINED WOODSHOP THAT GOES WHERE YOU GO.

SEE THE NEW BT3000 AT A QUALITY TOOL SUPPLIER

. RoBl

RYOBI AMERICA CORPORATION, 1424 PEARMAN DAIRY RD., ANDERSON, SC 29625

© RYOBI AMERICA CORP. 1991



“I CAN'T STAND A NAKED LIGHT BULB..”

TENNESSEE WILLIAMS

ress your next project with V ‘ variety of commercial and residen
our fine quality, solid brass \ tial settings. Request our catalog
reproduction lamps and i featuring over 200 Craftsman,

fixtures. Designed to enhance a ‘ LAMF 6 ||Hl‘|ﬁ' ' Victorian and Neoclassic designs

REJUVENATION LAMP & FIXTURE CO. 1100 § E. GRAND AVENUE PORTLAND, OREGON 97214 (503) 2311900
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the standard of quality since 1880

SCHWERD’S

wWood columuns

COLUMNS
—Schwerd
columns are
durable. Our
120+ years
of experi-
ence in man-
ufacturing
wood columns has
proven that the durability
of a wood column de-
pends upon the strength
of the joint and the qual-
ity and thickness of the
wood. Schwerd column
construction was developed to meet
each specific requirement. The
! wood is thoroughly seasoned
Northern White Pine. The pride of
craftsmanship and skilled tech-
niques acquired by 120 years of
specialized experience is appllcd
; The resulting product is a
i **Schwerd Quality Column’” spec-
ified by architects with complete
. confidence. Both standard and de-
 § tail columns can be furnished from
. 4 in. to 50 in. in diameter and up
to 35 ft. in length with matching
pilasters.
If you are one of our old customers
during the many

No. 144 Modern lonic

years since
our begin-
ning in
1860, you
know our
product; if
not, send us
your inquir-
ies and orders and join
our list of satisfied cus-
tomers. @ SEND FOR
OUR FREE CATA-
LOG B Schwerd’s com-
plete aluminum bases for
8,10, 12, 14, 16, 18, 20,
22, 24, 26, 28, and 30 in. dia. col-
umns.

No. 152 Temple of Winds

Schwerd’s-Aluminum ventilated
plinth and aluminum turned
member base are manufactured
of thick metal and are recom-
mended for all exterior columns
in the above diameters to provide
a maintenance-free, seamless
base which is guaranteed against
deterioration for a lifetime.

A F . SCHWERD MANUFACTURING COMPANY
telephone: €12-7868-8322
3215 McClure Avenue Pittsburgh, Pa. 15212




EDITOR'S PAGE

Air Nails and Old Houses

FAVORITE PLACE IN MY

old house is the attic

loft, an area where the

naked skeleton of the

building is all around

you in amber-colored
wood. Up there in one of the rafters is a
spot where a knot fell out, leaving a
pocket on the upper side. Right in this
pocket the ends of a four nails poke
through from the roof like mini-
stalactites. Since childhood, I've
come nose-to-nose with this
spot every time I've gone up
there, yet it didn't really dawn on
me what this clot of nails repre-
sented until I was older and had
done a little carpentry.

When the roof was built
many years ago, someone
(probably sharing a little DNA
with yours truly) hit that pocket
when they were nailing on the
sheathing. That person knew
they had missed the rafter be-
cause the nail went in easily —
an “air nail” in the lingo of
some carpenters I've met. Suill,
judging from the outside, there
should have been a rafter there
because all the previous nails
had found “home,” so they
sunk another nail. When that
one felt soft too, they sunk an-

L 2

fore I take action, and to check on the
results after I've stopped. A little con-
templation like this is worth plenty
when you work on an old house.

First, it forces you to do some
planning. Especially in the construction
arts, you get a better job with more effi-
ciency if you work with a logical se-
quence of efforts in mind. For instance,
structural repairs should be completed

e v

These foolish things remind me to think through.

cases where I succumb to this impulse,
though, the work tends to turn out
poorly and usually has to be redone.

Planning and a little research are
necessary for restoration, too. I once
dove feet first into stripping paint on a
door and wound up destroying any
record of what the original finishes were
like. At one time or another we've all
thrown out unidentified “junk” in a fit
of cleanliness, only to realize
much later that we had actually
jettisoned valuable window or
stair parts.

Second, it forces you to
work safer. Moving fast and ig-
noring “feedback” from the
materials around you leaves the
path clear for trouble. Ladders
that shake, electrical cords that
get warm, or timbers that groan
are sending stress alarms. This
is especially true for the struc-
tural work and heavy carpentry
covered in this issue. Think
about what the effects will be
before you make a move, and
then doublecheck the results. As
John Leeke makes clear in his
article, you can't always predict
what is going on in the guts of
old houses, how they have aged,
or how they are going to react to
major intervention.

other and another, all in too
much of a hurry to stop for a minute
and look at what was happening on the
underside of the roof.

Today, as I slowly make progress
on my house, every time I see those
nails they serve as a sort of reminder for
me. They're my “wake-up call” to think
about what I'm going to do that day be-

before the finish work is started. This
way, mouldings, plaster, and paint are
fresh and undisturbed when the job is
done. I'm the first to admit that there
are times when I just want to gut a wall,
throw some nails around, make some

Even though those nails
up there are a little threatening, rusting
away right where there’s just enough
room to stand up, | wouldn't think of
removing them.

sawdust fly — anything to produce MC
tangible movement in my project. In

OLD-HOUSE JOURNAL 8




When selecting a patio door, the most
important consideration is:

A) Beauty and style
B) Security

C) Energy efficiency
D) Proper fit

We could describe in detail the seven patents pending on various ~ Send to: Marvin Windows, Warroad, MN 56763
elements of its design. And, we could show you the records it set for Name ___
windload testing and air and water infiltration. But wed rather just let
you take a good, long look at the Marvin Sliding French Door. It's got
all the answers. §

For more information or a free copy of our colorful 96-page window SR
and door catalog, mail the coupon or call 1-800-346-5128 (in Canada,
1-800-263-6161) MARVIN WINDOWS

ARE MADE TO ORDER.

Address _ —
N, - - TH— s

Phorg




POUR YOURSELF A HOUSE

Dear OH]J,

The refreshing letter by Mary
Sorensen in the Nov/Dec ‘g1 OH]
brought to mind my own association
with Frazier Forman Peters.

No, I never met the gentleman.
My recollection was of his book Pour
Yourself a House (McGraw Hill, 1949).
In my young life in the service, I would
spend those hours of boredom (be-
tween the moments of panic) design-
ing a house I would build when the
war was over. It was not to be right
away: When I was recalled for Korea,
Pour Yourself a House was in my barracks
bag. As a can-do book, it literally
showed how to combine sticks and
stones into a warm home. | designed
my home on my mythical lot during
the sleepless hours before mission
briefing. Again, it was not to be.

In the ensuing years | had the op-
portunity to observe home-building
techniques and materials in Japan and
Korea and later in Britain, Germany,
Italy, Norway, and Finland. During my
travels I collected a partner and we
raised two sons. When my sons needed
a stable location for their education, we
came home. We did not have time to
“pour” a house. We took over a derelict
summer bungalow and used all the
techniques we had learned. We repaired
and expanded our home. My then-

LETTERS

teenage sons shoveled and transported
128 bags of cement (and about five
truckloads of sand and gravel) to pour
our stone-faced Rumford fireplace. My
wife made her very visible contribution:
She did most, if not all, of the taping,
wallpaper, paint, and tiles. Besides a
home, our efforts brought another re-
ward: We were able to mortgage the
home for enough to start the boys on
their college education.

I still have my Pour Yourself a House
book and I still dream about my future
stone house ... with workshop and
garage. (If I can get there before old age
sets in.) Mentioned in the book are
some homemade stone houses in
Alpine, New Jersey, and Westchester
County. And some farm buildings by
the author in Warwick, New York.

— ROB ALTSCHULER
Peekskill NY.

42 BUILDING OUTSIDE FORMS FOR THE SIDE WALLS

outes or roam

Fig. 23. Eracting cutiide forms. Step 3

House building from Frazier Forman Peters.

COTTON INSULATION
Dear OHJ,

A trivia footnote to your excel-
lent article on insulation [“Insulation

for Old Houses,” Jan/Feb ‘92]: I bet
you didn't know that in the late 1940s,
cotton insulation, made up in kraft-
faced batts similar to glass-fiber batts
and rolls, was sold for building insu-
lation. It was supposedly fireproofed
in some manner, but it looked exactly

like the cotton you find in the top of

your medicine bottles. And it was
very competitively priced: Cotton was
still king then.

I put some in the attic of my
mother-in-law’s 1903 house, and it was
still there in good condition when the
house was demolished in the mid “7os.
How effective it was, I can't say. The old
house had no subflooring or sheathing,
just pine flooring, drop siding, and plas-
ter interior walls — a common con-
struction method up ‘til the “3os in
South Carolina. It was hard to heat and
it would have taken more than 3-% inch-
es of cotton in the attic to improve it!

— DONALD L. MCKINSEY
Charlotte, N.C.

APPALLED
Dear OHJ,
[ am simply apalled that you
would print the submission by Mr.
Fields Notebook,”

Jan/Feb ‘92] with his assertion that his

“Restorer’s

remuddled moulding was “virtually in-
distinguishable from the original.”
This can be true only for one who is
architecturally and visually illiterate. I
shudder to think of what his base-
boards look like.
—— LAURENT JEAN TORNO, JR.
St. Louis, Mo.

WITH THE GRAIN
Dear OHJ,
I'm sure you have heard this type
of response to your magazine often
[[onlmued on p. Iz]

Post-Victorian graining lives in North Dakota.

OLD-HOUSE JOURNAL
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AT LAST!

Authentic, Quality Reproductions

WL/

Since 1916

Crown (City HARDWARE CO.

The best selection of hard-to-find restoration hardware available any-
where. Numerous rare items produced exclusively for us to our high
quality standards. Come visit us or send $6.50 for our new 227 page full
line catalog (please allow 6-8 weeks for delivery).

CROWN CITY HARDWARE CO.
1047 N. ALLEN AVE., DEPT. J92
PASADENA, CA 91104
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[continued from p. 10] ducing graining. a local Indian reservation.

— BARBARA BUKOWIEC

Perth, N.D

but I still feel compelled to write. This house was built about

While waiting in a doctor’s of- 1906 by the local merchant who

fice, I picked up your publication and  owned a hardware and general store
THE REAL THING

found an extremely interesting article  here in Perth. They opened the store

about the graining of woodwork. The
home we own has this type of wood
graining throughout. When we
bought the house six years ago, we
were astounded by the quality and
condition of the woodwork. Until 1
picked up your magazine, I was con-
tinually wondering about the wood-
work, as | had never seen it before.
Now [ finally can relate to visitors just
exactly what it is. I am of course
thrilled that it does not need refinish-
ing. I dabble in refinishing a few pieces

but would not want to tackle repro-

in 1898 and lived over the
store until the house was
completed. I will be ever
grateful to them for the
care they gave their home.
Perth, like many small
towns in North Dakorta,
has dwindled to five
homes. It is a peaceful,
quiet existence. As in other
areas of the country, once
the job market goes, the
people must leave. We are

S ;3

A for- real [nyﬁ‘%r, all the wizy
from Indiana, US.A.

Dear OHJ,

In the Scpt/
Oct 1991 “Ask OHJ,”
you supplied a draw-
ing of a post-Victori-
an buffet. Our house,
built in the early
1900s, contains its
original buffer. We

ll]ﬂllglll’ you Hllgh(

like a picture of ir.
— RICK GEORGE

Cedar Lake, Ind

fortunate to be teaching at

[n‘nlmlmf onp I.;]

The simplicity of style and beauty...the “tin” roof

The old ‘‘tin”’ roof...

...that's what it has been called since
the early settlers brought it to America
Its proper designation is TERNE, a
steel sheet coated with an alloy of
80% lead and 20% tin. On the roof,

it can be formed as standing seams,
batten seams, or in a bermuda style.
Follansbee also produces TCS, a
stainless steel sheet coated with the
same alloy. TCS need not be painted,
and weathers to a pleasant, warm
gray color.

Painting Terne...

Terne must be painted immediately
after application, according to
very strict specifications. The first
coat is to be Terne Cote | primer,
followed by a finish coat of Terne
Cote Il. Follansbee manufactures
Terne Cote and it is available in

11 standard colors. It can be
purchased through your local dis-
tributor or from Follansbee Steel.

(actually it’s terne metal)

a traditional roof that
lasts for generations

Whether it's used as a roof on a new
home or as a replacement for an old
one, the “‘tin"’ roof is never out of
style. A 'tin”’ roof, or terne as it
actually is, has an appeal that is
ageless, regardless of the style of
architecture used. And terne gives
the home owner the choice of color.

Terne has been part of our history
since the United States was born,
gracing such notable structures as
Jackson’s Hermitage, Monticello,
the Smithsonian Institute and literally
thousands of homes throughout the
13 original colonies.

Terne's popularity hasn't lessened.
Architects are specifying it, not only
for modern homes, but for many
non-residential structures. It will fit
in well with your roofing plans
whether your house is new or in
need of a roof replacement.

For more information, call us toll-free
800-624-6906

FOLLANSBEE

Follansbee Steel * Follansbee, WV 26037
FAX 304-527-1269
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Raymond Enkeboll Design:

16506 Avalon Blvd. Carson, CA. 90746 Tel: (310) 532-1400 Fax: (310) 5322042 T% ¢/
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Catalog & Design Portfolio Available - Please refer to Box OHJ 0392
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MORE ON MUD

Dear OHJ,

Southwest England has a num-
ber of mud houses, all of which have
three characteristics that are missing
from the one described in your article
“Old-House Living in a Mud
House” [Jan/Feb 1992]. They have
large overhangs on the roof; white-
washed walls; and the bottom 36

IHC}]L‘.\ 1S [mimvd \\'H]\ l‘l.l(k rar. l Il(‘

the side walls, and the tar keeps rain
and rain splashes off lower walls and
footings.

[ have been in a “Friends Meet-
ing” constructed of mud. The walls
were 36 inches thick at the base and ta-

pered to about 12 inches thick at the

roof overhang keeps a lot of water off

LETTERS

top. It was said to be built in the same
manner as the houses and was in excel-
lent condition.

— RICHARD T. WHITE

Grosse [le, Mich.

MISSISSIPPI GRAINING
Dear OHJ,

Readers who enjoyed “The Fine
Art of Graining” in the Jan/Feb 1992
OH]J might also enjoy seeing the
Charles Manship House in Jackson,
Mississippi. Charles Manship, the
mayor of Jackson during the Civil War,
was also very skilled in the art of wood
graining and he extensively decorated
his family’s home. In addition to wood
graining, he also painted many mantles
to resemble marble.

Sometime after the house had

fallen into di.xn‘p.lir. it became the

property of the state of T\'iismssippi.
Extensive work was done to restore the
house, and a modern-day artist from
England was hired to restore Charles
Manship’s work.

The house was open for tours
when I saw it within the last few years.
In addition to seeing the house, visi-
tors saw a video presentation of the
work involved by the artist in research-
ing and then }\‘lillsl‘lkillg]‘\‘ rcpmduc-
ing Manship’s work.

It's been a while since I've been
there, so I would suggest contacting
the Jackson Chamber of Commerce
for the exact address and for informa-
tion as to whether the house is cur-
rently open for tours.

— SUE NIELSEN
Oak Park, 1L
[rcnrmun{ on p. 16]

Solid Brass Antique Reproduction Hardware--over 900 rare items-- including:
Dozens of Handle sets & Knobs in solid brass (and even Glass) for antique furniture.
Victorian reproduction door knobs & plates and window hardware for the
restoration of fine vintage homes. Locks for furniture & lock sets for Victorian
doors, Solid Brass Heater Grills in 24 sizes with & without damper controls. Brass
faucets for kitchen and bath, Solid brass kickplates and thresholds. Stair rods to
hold runners on stairs. Brass reproduction lighting. Our Color Catalog is just $2.00

191 Lost Lake Lane , Campbell, CA., 95008, Phone: 408- 246-1962

Buznicas Home Svrrry
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Finely
crafted
cupolas for =
replication or

restoration of historic
homes, carriage houses and barns.
Specializing in hand seamed copper

many designs.
Send $1.00 for brochures.

¢ DENNINGER

CUPOLAS & WEATHER VANES

roofs. Reproduction weather vanes in

RD1 BOX 447) (914) 343-2229
— MIDDLETOWN, NEW YORK 10940 =
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Y three books —
Cm%?m l:::t 12 months.

This indispensable four-volume set will put at your fingertips:
¢ Creative strategies, innovative approaches, and proven
techniques for both aesthetic and structural concerns
* Hundreds of case studies, examples, photographs, floor
plans, and checklists
* Extensive listings of available suppliers, organizations,
foundations, publications, and references

The Seventh Old House Catalogue

Compiled by Lawrence Grow

‘The latest edition of this famous A-to-Z sourcebook now has over 2,500
listings for structural elements, architectural adornments, hardware,
lighting, floor and wall coverings, and much more. Complete with 700
photos and illustrations and an index of suppliers' addresses and
phone numbers.

Hardcover. Publisher's Price; $29.95

Reviving Old Houses

Over 500 Low-Cost Tips and Techniques

by Alan Dan Orme

Here are hundreds of time and money-saving tips on how to install
period items as you restore old homes. With the dozens of how-to

|Iluslrdl|0ns. quick-glance checklists, and guidelines to restoration

standards, you'll learn all about restoring exterior masonry, rejuvenat-

ing old doors and porches, refinishing wood floors, and more!

Softcover. Publisher's Price; $16.95

Preserving Porches

Two Experts Tell You How to Restore Your

Porch to Its Original Beauty

by Renee Kahn and Ellen Meagher

Discover how to make any porch structurally sound, while preserving
the original design. Included are complete step-by-step instructions for
everything from simple repairs to total overhauls, plus listings of
suppliers and specialty stores. Over 160 photographs and drawings and
a full glossary complement the text.

Soficover. Publisher's Price: $18.95

€ (l//r[’/',f e

Ornamental Ironwork

An lllustrated Guide to Its Design,
History, and Use in American
Architecture

by Susan and Michael Southworth

Learn styles of ironwork; how to repair and maintain iron fences,
balconies and grilles; where to find organizations, museums, and publi-
cations related to ironwork; and, the best mail-order sources for
supplies. Includes a guide to notable regional examples of historic
ironwork, plus over 200 photographs and illustrations.

Softcover. Publisher's Price; $26.95

MEMBERSHIP BENEFITS In addition to getting the fourvolume Old House Renovation and
Restoration Set for only $2.95 when you join, you'll also receive (hm»unh on books you choose to
purchase. Discounts generally range from 15% 10 30% off the puhll\hl rs' prices, and occasionally even
more. ® Also, you will immediately become eligible to participate in our Bonus Book Plan, with sav-
ings of more than 50% off the publishers’ prices. ® At 34 week intervals (15 times per year), you will
receive the Architects and Designers Book Service News, describing the coming Main Selection and
Alternate Selections, together with a dated reply card. # In addition, up to three times a year, you may
receive offers of Special Selections which will be made available to a group of select members. © If
you want the Main Selection, do nothing, and it will be sent to you automatically. ® If you prefer
another selection, or no book at all, simply indicate your choice on the card and return it by the date
specified. ® You will have at least 10 days to decide. If, because of late mail delivery of the News, you
should receive a book you do not want, we guarantee return postage

©Newbridge Communications, Inc

Architects and Designers No-Risk Guarantee: If I am not satisfied—for
Book Service any reason—] may return the four-volume
A idoe Book Club Old House Renovation and Restoration Set
3000 Cindel Drive within 10 days. My membership will be can
Delran. NJ 08075 celed, and | will owe nothing.

Please accept my application for trial member-
ship and send me the four-volume Old House
Renovation and Restoration Set (00175)
billing me only $2.95, plus shipping and han
dling. I agree to purchase at least three addi
tional Selections or Alternates over the next 12
months, Savings generally range from 15% to
30% off the publishers' prices. My member-
ship is cancelable any time after | buy these
three additional books. A shipping and han-
dling charge is added to all shipments.

Name

Address__

City

State Zip

(Books purchased for professional purposes may
be a tax-deductible expense. Offer good in
Continental U1.S. and Canada only. Prices slightly
higher in Canada.)

Old House Journal 34/92
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COLORFUL RESPONSE

Dear OH]J,

In rc}\l}' to Ms. Emery’s letter
“Pink Stink”] in the Jan/Feb 1992
issue, | think she is apparently allow-
ing the tail (color) to wag the dog
restoration of a sadly neglected
building). In restoring the Shirt Fac-
tory Building [pictured in Jan/Feb
Letters], the crumbling 1940s as-
bestos siding was removed. The
original clapboards were 9o% intact,

and exact replicas were used to re-

trapped behind the substitute siding.
Original window and door trim were
patched where possible and in a few
spots replaced. Lurking unseen in

l]l(‘ \"('”JY were [ht‘ numerous [I'll(k-

PIJCC those that rotted from water

LETTERS

loads of scrap metal (old bicycles,
car wheels, auto parts, pipes, tools)
which we hauled to the recycling
yard and the garbage that necessitat-
ed having the dumpster emptied 60
times.

Except for the “Painted
Ladies” colors — which are intend-
ed not to be original but to call at-
tention to the restoration — the
building is exactly as the Liebowitz
brothers built it in 1920, except for
the rcp]nccmvnl of five windows with
doors, which was done by the man
who bought the building in 1940 and
converted it into apartments. His
son sold it to us in 1989. We kept the
Conﬁgur.ltinn of the .IPJI'IIHL‘I’I[.\. ex-

posed the original maple flooring,

rewired, replumbed, and did lots of

l‘.\}‘t‘n,\l\'t‘ [Illl]g\ to P.ISS l]\l‘ strict

Pennsylvania Department of Labor
and Industry fire laws. Then we
painted. Perhaps Ms. Emery should
sp(‘nd less time criticizing color
schemes and more time working on
her own home which needs
“facelifts” and painting.

Ms. Smith in the second letter
thinks Ms. Aptacy should have asked
town residents their opinion. Why not
allow everyone o 11)!‘111 llu‘n' own
ideas? Some people like the restora-
tion, especially homeowners near the
Shirt Factory, who suffered from the
activities of its previous tenants:
screaming, juvenile pranks, constant
littering, petty drug dealing, wild par-
ties, car racing, drunkenness, woman
beating. The previous owner had lost
control of this building, had no money

[muunnnf on p l(‘S‘]

o

This
Catalog
should be
N
your files

Over 150 illustrations of
decorative wood
mouldings and ornaments
for every architectural need.
Write for your copy today.

BEND X

37 Ramland Road South, Orangeburg, New York 10962

Tel: (914) 365-1111 » 1-800-526-0240 * Fax: (914) 365-1218

%

Quartersawn

Clapboard Siding
and Building Materials
including Wide Pine

'and Hardwood Flooring

Quartersawing produces

' a vertical grain clapboard.
N * Twists and warps less

N » Wears more evenly

\ ¢ Bonds paint and stain better

Y Also featuring...

Olympic Machinecoat™
Exterior Finish

for all types of siding.

Allows priming or finishing

prior to installation
with 10 year warranty:
* Crack, Peel and Flake Resistant
= *» Washable

* Non-Yellowing
* No Chalk Washdown

Granville Manufacturing
Company, Inc. * Est. 1857
Granville, Vermont 05747

802-767-4747

Call or Write for Free Brochure

OLD-HOUSE JOURNAI
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Something old ...
Something new ...
from Vande Hey-Raleigh.

'n response to
customer demand, the
cold weather tile ex-
perts have developed
a startling new archi-
tectural roof tile guar-
anteed to perform as
admirably now as it
has since its introduc-
tion many years ago.

The new STAGGERED
roof tile perfected by
us is a replication of a
tile used way back
when . . . only much
better because of our
unique manufacturing
and installation pro-
cedures.

The STAGGERED roof
tile is available in our
shake, slate or brush
tile series in any of 20

standard colors or custom colors to match ANY
REQUEST ... no matter the age of the tile.

Our roof tiles are like NO other. NO maintenance. NO
growth. NO creatures or bugs can live on/among
them. And NO fire. Ever. Concrete can't burn.

The mid-west's tough weather is easily tamed by
our tiles. No worries — ever — about freeze/thaw
cycles. And, only our roofs complete any building
statement. We are perfection.

Call or write for free catalogs and installation manuals.

VANDE HEY /a. RALEIGH

1665 Bohm Drive Little Chute, WI 54140

414-766-1181



[continued from p. 16]

to maintain it, and was delighted to sell
it to us with a pittance down to rid
himself of this nightmare. If a “pic-
turesque little working-class town”
means to Ms. Smith apartments un-
rentable at s75 per month because of
their squalid condition, fire-code viola-
tions, and deferred maintenance, then
she will not like our buildings with ex-
teriors restored and painted and interi-
ors remodeled and safe.

The year before the “Painted
Ladies” bloomed on Main Street,
Shartlesville had three stabbings (one
murder stabbing and two “recreational”
stabbings where the victim lived). There
was drug dealing, derelicts, and lots of
juvenile delinquency. Since the “Painted
Ladies” and the general cleanup of the

LETTERS

town, which many different peo-
ple helped with, the crime rate
has dropped dramatically.

What I resent about Ms,
Smith's letter is her attempt to
accuse my friends or neighbors
of arson, The fires she men-
tioned were caused by a freak
thunder storm. The Pennsylva-
nia State Police Arson Squad did
a thorough investigation of the
fire and found no evidence to
support the arson theory.

— KAREN KINNANE
Shartlesville, Penn.

Before & after in Shartlesville: “1 prefer
the frarme Victorian without its asbestos
siding and superfluous concrete porch

posts,” asserts Karen Kinnane.

WOOD MANTLES

CAPITALS W »

BRACKETS

# Lstablished 1893

3
252 I

V]| e e
, MEDALLIONS
/PIASTFR CORNICES

WOOD MOULDINGS

COMPOSITION & WOOD FIBER ORNAMENTS

s 312/847-6300
DECORATORS SUPPLY CORPORATION

3610 S. MORGAN ST. « CHICAGO, IL 60609

Custom Tuming

...where things
always turn your way!

we turn:

Porch &
Stairway

* balusters
* newels

® spandrels

¢ finials

&

Furniture Parts
FREE BROCHURE
FREE QUOTES

National Decks, Inc.
6037 McHenry Valley
Almond, NY 14804
1-800-437-8876

607-587-9558
FAX 607-587-9398
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THANKS TO SCIENCE, EVEN WEATHER BEATEN VICTORIANS
CAN BE RESTORED TO THEIR ORIGINAL BEAUTY.

Rusted metal gutters
can be repaired
with Mt Mac’s *
Metal Fix. It also
repairs rusted cars
and corroded
wrought iron. Metal
Fix even prevents
rust from coming

back

Rotten and splin-
tered wood can
look like new again
with Mr Mac’s
Wood Fix. You get
a permanent bond
that's stronger than
the original wood.

Repair cracked and
broken concrete
with Mt Mac’s
Concrete Fix. Then
resurface and
restore the repaired
concrete with Mr.
Mac’s Concrete
Refinish and Seal.

Mr Mac's Metal Fix
restores, renews
and even stops rust.

Mt Mac's Wood Fix
works miracles on
any wood

MAL'S
INCRE
FINIS

o

Mr Mac's Concrete
Fix and Concrete
Refinish and Seal
system gives drive-
ways, patios and
sidewalks a new life
and a new look.

Before After

Superior technology makes all of Mr Mac's home repair solutions
durable and easy to use. So you can do more than just repair your
home. You can actually restore it. I'm Mac McCrory, and | first
discovered polymer technology while working as an engineer
Being a dedicated do-it-
yourselfer; I soon found

dozens of new uses for this technology M i

on restoration projects around my own

EFINISY

100-year-old home Now, you can use |

the Mr Mac family of home repair
solutions and get easy, inexpensive and
long-lasting results. Mr Mac’s. They're
the first step in restoring the natural
beauty of your home.

MR.MAC'S
]

APPLIED SCIENCE FOR THE HOME.

Look for Mt Mac's products in leading home improvement stores or, for the store nearest you, call 1-800-333-3262



RESTORER'S NOTEBOOK

BEE-SIEGED

ONEY BEES HAD INVADED OUR
f{wood siding and their activities
prevented us from painting. Because
they were on the second storey, the cost
was very high for an exterminator to kill
the bees. A kinder (and cheaper) way
had to be found! We looked in the Yel-
low Pages under “Bee Keepers” and
found a very excited bee keeper who
came out to collect and save the bees for
his hive business. He was grateful for
the queen and didn't charge us to climb
up and smoke out the bees from our
house. We did have to repair the siding
— the nest was 12 feet by 2 feet! — but
it was worth the effort.
— MARGO HILDEBRAND
Southport, Ind.

CUT IT RIGHT

'WHEN TRIMMING AN EXTERIOR OR
interior door, try this method to
avoid cutting too much or too little off
the bottom of the door. Swing the door
open until it touches the floor or carpet.
Then lay a yardstick on the floor or car-
pet, flush against the door, and mark a
pencil line on the door along the top edge
of the yardstick. Trim the door to this
line, and you are assured of a uniform
amount of space under the door, regard-
less of whether the floor is level or not.
— JOHN ARMENTI

Iselin, NJ

SECRET FORMULA

EARS AGO, A FURNITURE-MAKER

friend shared with us his “secret
formula” for a quick restoring job on
fine wood furniture. In a jar, mix equal
parts of wood stain (we usually use wal-
nut), turpentine, and boiled linseed oil.
Stir or shake well. Apply a small
amount of mixture to a pad of fine
(0000) steel wool and rub gently over
the entire wood surface. Apply more
mixture as needed and work it smooth-
ly into the wood. Let it dry for about

half an hour. Buff with a clean cloth.
Watch it shine.

We don't have enough fine wood
furniture, so we've put the technique to
use in other ways — on wood paneling,
newel posts, and chair rails — with
gleaming results.

—— SUZANNE FREEMAN
Manchester, Mass.

CONCRETE SCREWS

'WE LIVE IN A SMALL, 1928 SOLID-
brick house with limited storage
space, and I have had very little luck in
mounting shelving and coat racks. |
tried a number of solutions
recommended in how-to
books and was left
with my shelf un-
mounted and ugly
holes in the wall. But in

the last year I discovered a won-
derful product for screwing into

brick and cinder-block walls:
Tapcon ™ concrete screws from

Buildex (a division of ITW
Canada Inc., Markham, Ontario

L3R 4Cri). These screws are a
Canadian product but are avail-
able in the USS., and they are
fabulous. All you need to install them is
a masonry drill bit (which they sell in a
set with some screws and a screwdriver).
The screws are removable and can be
used in the same hole again and again.
— SUSAN L. MALTBY, CONSERVATOR
Toronto, Ont.

CLOSING THE GAPS

AVING SPENT 24 YEARS IN A CIRCA-
H 1800 limestone farmhouse, we've
faced nearly every conceivable restoration
problem. Our primary concern over the
years has been sealing the exterior of our
ancient home against the weather, small
animals, birds, and bats,
Most important was the closing
of gaping chinks between stones, door
and window frames, and roof overhang

fascia trim. Here’s a simple means I've
found for filling openings that are too
wide to be closed with unreinforced
mortar: Add a length of quarter-inch
mesh screen (available from masonry-
supply stores) bent in the shape of a
“U" with the convex side facing out.
Make the formed piece wider than the
space to be filled so that it must be
forced into the opening. The applied

Some folded mesh screen can make all the
difference if you have to patch gaps in stonework.

mortar will adhere to the stone surfaces

and be supported across the opening by

the wire. I find that Quikrete, a pre-

mixed concrete patch, works great for
regrouting in these applications.

—— ALFRED BONNELL, JR.

Greencastle, Penn,

TIPS TO SHARE? Do you have any hints
or short cuts that might help other old-house
owners? We'll pay $25 for any how-to items
used in this “Restorer’s Notebook™ column.
Write to Notebook Editor, Old-House
Journal, 2 Main Street, Gloucester, MA oigzo.
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IN A RECENT POLL
100% OF THOSE
BIRDS INTERVIEWED
FOUND OUR PRODUCT
TOTAI.I.Y REPELLING

v DARNE
NIALTE wGl xS

Nixalite stainless
T >X// steel needle strips
— Effective, humane
bird control. For
the whole story, contact us.

NIXALITE of AMERICA

e

! OHJ
EAST MOUNE IL 61244
800624-1189 + FAX 3097550077

ANTIQUE WIDE
PINE FLOORING

Largest inventory in the Northeast.
Antique Pine up to 27" wide * Antique Oak up to 20" wide
Antique Chestnut up to 20" wide
Heart Long Leaf Yellow Pine 14" wide

Panelling, doors, wainscotting, antique hand hewn beams, complete
antique houses and barns available.

Antique Oak & Chestnut

For price lists, call
North Fields Restorations, Rowley, Mass
(508) 948-2722

SPECIALISTS IN BIRD CONTROL

ae L

\\\h\ﬂ\\\

Barlow Tyrie, Inc., 1263/230 Glen Avenue, Moorestown, New Jersey 08057
Telephone: 609 273 1631

( BarlowT)gle)

A subsidiary of Barlow Tyrie, Ltd, Bramntree. England

21 MARCH *APRIL 1992
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Many Years AgO we announced
“The Renewed Availability”’ of our
solid wood Victorian & Country
Architectural Details!

the Years ... you've
asked for related items, such as

our complete in-stock selection of
interior & exterior TURNINGS.

We Added ... Quality Posts,
Balusters, Railings, Finials,
Newels, et cetera, as
shoun in our latest

ILLUSTRATED
OLD-FASHIONED
MAIL ORDER

CATALOG
12, B
(includes: Spindles, Signs,
Cut Shingles, Shelves,
Headers, Corbels, a

Gazebo, plenty
of How-To’s,

DECORATIONS
were an instant success when we
began offering many designs to fit any
standard roof pitch. Easy ordering is fully
explained in our Catalog.

Over the Kitchen Sink ...

AT S QMG
| " became a choice location as \\5 [
our custom-length SPANDRELS  C L
brightened your kitchens, bedrooms, | I\

baths, parlours, dens, foyers, & porches.

e d

S|l Plain Cased Openings?

{ Not since you discovered our

Ml multitude of handcrafted
BRACKETS & MOULDINGS!

... And Windows?

Convey your romantic

a

1: L i ’4 outlook with our custom-
8 p S length CORNICES.
“g T
WE TAKE GREAT i

pride in our work, & . /3% /|
we GUARANTEE |~ < v« il
your happiness! A 4 ]
SOLID WOOD _——

PROMPT SHIPMENT

We love ‘“‘bringing back yesterday
in quality & service!”

Thanks for all the wonderful years!!
———————— The Folks st —
VINTAGE WOOD WORKS

3
Hwy. 34 * Box R, #2275 %
Quinlan, TX 75474 5
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HISTORIC LIGHTING

REPRODUCTIONS FOR
ALL RESTORATIONS
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BALLBALL

Tinest Quality Repacdurtions
463 W. Lincoln Hwy.
Exton, PA 19341
(215) 363-7330

REPAIRS TO, OR COPIES OF,
YOUR METAL ORIGINALS.

Call or write for details and our FREE
MINI-CATALOG. Or send %5.% for
our complete catalog.

NOTHING WORKS AND LASTS...
LIKE TUFF-KOTE PATCHING PRODUCTS !

Krack-kote

The only permanent cure
for wall & ceiling cracks!
Krack-kote & Tuffglass
Fabric Bridge cracks—
won't shrink or fall out
like caulks & rigid fillers.

No sanding. No mess.

Tuff-kote

Stops roof leaks, seals
chimneys.

Repairs windowsills
& gutters, Restores
weathered wood.

Seals foundations,
masonry cracks.

Invisible under paint or
wallpaper!

Tuff-kote waterproofs
& weatherproofs ALL
exterior surfaces.

Ends wall & ceiling cracks

Strong...Flexible...Permanent. FOREVER.

=
You Can Restore Your Home with Confidence When
You Use Tuff-Kote’s Quality Repair Products
Wherever Paint is sold...or call 1-800-827-2056 to order

==
210 Seminary Ave., Woodstock, IL 60098

Owver 38 Years of Experience

Tuff-Kote Co.

22




You Can Save Up To 50%
On Home Heating Cost

By replacing old & inefficient heating

And never have to buy fuel—
wood, oil, gas, kerosene—
ever again.

Hydro-Sil Is a unique zone heating system thal can save you hun-
dreds of dollars in home healing costs by replacing Inefficlent ways
of healing.

It can replace your electric heaters and heat pumps. Your oll or
gas furnace. Your kerosene heaters and woodstoves.

Thisis an exclusive direct offer: The Hydro-Silisnot gvailable in stores.

The Hydro-Sil hydronic heater will give you clean, safe, healthful, and
inexpensive floor-to-ceiling warmth. You can heat your entire house via
permanently installed 220-volt baseboard models, or you can heat
individual rooms with completely portable 110-volt units. Each has a
built-in thermostat for total room-by-room control

Hydro-Sil hydronic heating works like this: Inside the heater case is a
sealed copper tube filled with a harmless silicone fluid that will never
spill, leak, boil, or freeze. It rmanent, g Running
through the liquid is a hydroelectric element that, when the thermostat
is turned on, quickly warms the liquid. The silicone liquid with its heat
retention qualities continues to heat after the electric element shuts
off, saving you money. The heat radiating from the tube is directed into
a gentle convection flow that delivers warm, comfortable heat into the
room. It's just that simple. The principle is the same as hot water heating
and provides the same comfortable benefits

We want to help you beat the rising and crippling cost of heating your
home. Please read what others are saying about Hydro-Sil and how it
helps them

«Blll M. Professional Englineer: "| saved hundreds of dollais on the
installation cost compared to heat pump prices, plus | cut my fuel costs
by one-half "

«Grant M., Accountant: "We replaced our oil furnace in our office
building, and in t in oil and heating costs

This was a 51% saving, plus we have no maintenance costs”
» Bob & Nancy B.: "With the Hydro-Sil heaters, we saved $1,119in heating
costs the first year. There is no maintenance to worry about and we
n [ for our comfort and convenience.”

 Hydro-Sil. the
heating system with the savings advantage:
« Slashes heating costs—replace expensive heating
«Safe and clean—no flames, no fumes, no exposed heating

element. UL listed

« 100% efficient—thermostatically controlled, uniform warmth;
from floor-to-ceiling

« Portable or permanent baseboard installation (by you or by a
qualified electrician. 110 volt or 220 volt).

«No maintenance. No service calls.

«Lower heater-case temperature is safer for children and
furniture

« Sllicone fluid never needs replacing. retains heat longer, and
eliminates costly element temperature cycles

« Eliminates need for furnaces, chimneys, ducts, plumbing

« Comes pre-assembled and ready for use

« Lifetime service policy—fully warranted.

FOR CREDIT CARD ORDERS
TOLL FREE 1-800-627-9276 DIRECT TO OUR ORDERING DEPT.

It will be one of the bes! Invesimenis you will ever make.

Watt Unit Watt Unit

Size Approx. Area’ Size Approx. Area’
- 1o Heat —

6 1500 watts 250 5q. ft 6 1500watts 250sq. ft

5  1250watts 200 sq. ft 4" 1000watts 175sq. ft

4  1000watts 175sq. ft 3 750 watts 150 sq. ft

3 750 watts 150 sq. ft

2 500 watts 100 sq. ft

(8  2000watts 320sq. ft.) *For larger areas, use multiple heaters

HYDRO-SIL

You Can Do Something About the High Cost of Winter Heating.

Order Today. And save hundreds of dollars this winter while you stay warm.

Hydro-Sil, P.O. Box 662, Fort Mill, SC 29715 (803) 548-6747

'HYDRO-SIL

P.O. Box 662

46101

Suggested Retail Your Price Quantity Total Amount

Hydro-Sil Permanent Heaters (220 Volt)

Fort Mill, SC 29715 &' 1500 W $339 §$214
Please send me the Hydro-Sil units | have marked at right: 5 1250 W §272 $199
Name 4' 1000 W $222 $179
Address 3 750 W $199 $159
City 2" 500 W $169 5139
4 (8’ 2000 W $369 $234  add $15 for shipping)
State Zip Hydro-Sil Portable Heaters (110 Volt)
Phone ( ) &' 1500 W $329 $189
Charge to: O VISA OMasterCard O Check [OMoney Order 4' 1000 W 5289 $17¢9
Acet # 3 750 W $249 $169
Credit Card Exp. Date Total Order (in U.S. funds) )
S.C. & N.C. residents add 5% sales tax S
New Dual Wattage Portable eummv oo :;da.slos?g B o -
4 11, (110V) 750W-1500W $ I 9 Total Amount $




BACKPLASTERING
WE RECENTLY HIRED A CON-
tractor to insulate our 1840s
house with blown-in cellu-
lose. The first few holes they drilled
through the clapboards and sheathing
revealed that each stud bay contained a
lath-and-plaster subwall just within the
sheathing of the house. Drilling past this
subwall, they then found the more-typi-
cal 3- to 4-inch wall cavity which could
then be insulated as per normal practice.
The lath for this plaster subwall was laid
vertically rather than horizontally. Was
such a double plaster wall ever standard
practice?
— LAUREN & DOUGLAS REED

Greenfield, Mass.

Horizontal lath (¢) is nailed to vertical furring
strips (a) to create a second plastered surface —

backplastering — bebind the exterior sheathing.

BACKPLASTERING OF OUTSIDE
A walls was an occasional prac-
tice well into the 20th century

and is usually a sign of quality construc-
tion. The purpose was to stop drafts
through the siding and create an insulat-
ing dead-air space in the wall cavity. In
most jobs, furring strips were attached
to the studs at each side of the bay to
provide a nailing surface for the hori-

zontally-applied lath. In your house, the

ASK OH]J

backplastering lath may have
been nailed up vertically to
eliminate the furring step
and still allow the sheathing
to lie directly on the stud
faces.

GOTHIC REVIVAL
AND QUEEN ANNE
chased a house in

New Windsor,

Maryland, and need some

WE RECENTLY PUR-

help identifying its style. We
are new to this old-house life
and your articles have already
helped us immensely.

— TERRY & DEBBIE SULLIVAN

New Windsor, Md.

The lwirﬁmn may be Gothic Revival, but the tower —
perbaps a later addition to this house in New Windsor,
Maryland — points to the Queen Anne style

MANY OLD HOUSES
are difficult to

pinpoint stylistically. Original
owners sometimes incorporatcd favorite
elements from different styles in one
building. As tastes changed, subsequent
owners often influenced a building’s ap-
pearance. Judging from the photo, your
home is either a hybrid or else it has
been altered over the years.

The basic form of the building,
with its steeply-pitched, cross-gable
roof, is typical of the Gothic Revival
style. The decorative vergeboards and
small window centered in the gable also
point to Gothic Revival. A possible ex-
planation for the tower is that it was
added at a later date when the Queen
Anne style was fashionable. Evidence
supporting this notion is the change in
siding: The main house is in clapboards,
the tower in patterned wood shingles.
The windows — though very similar
— also change at the tower. At the time
the tower was added, the porch was pos-
sibly upgraded as well. Classical
columns like the ones present were a
standard part of the Queen Anne vo-

cabulary — not the Gothic Revival.

JAPAN VARNISH

COULD YOU PLEASE TELL ME
where I might get a small
quantity of black japan
varnish which was used on the
tools, hardware, and appliances of

the early 1900s?

— STEPHEN B. ROBERTSON

Bridgewater, Conn.

(some originally from

Japan) which are noted for their
durability. Black japan varnish usual-
ly contained asphaltum (coal tar)
and could be baked to produce a very
tough coating on metals such as iron
and tin, It was widely used on ma-
chine parts, automobile fenders, and
stoves prior to the 1920s, and was
also available in colors such as green.
Modern enamels have taken over the
role once filled by black japan, and as

far as we could find out, it is no

JAPAN VARNISHES ARE A FAMI-

ly of hard, glossy finishes

longer being manufactured.

[ Continued on page 26 ]
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TRADITIONAL & CONTEMPORARY
WOODEN WINDOWS & DOORS

OODWI

Hﬁrtl’ineCanpany

River-Recovered Heart Pine Specialists

=TT

FAITHFUL REPRODUCTIONS
Forged Iron Hardware @ O 5 soghtssod trademmech i s Mumie P s

The Final Touch Of Authenticity

I_%F“'*:;:;,E::::;“g:::""’ I W-O0-0D'S'TONE
|

G M aeen B For brochure: Please send $3.00 for shipping and handling
£\ cabinets,doors, shutters and gates. DEPT OH, BOX 223, WESTMINSTER * VERMONT 05158
hooks, maitboxs, Slectncal wal (002) 722-9217  EAX (303) 729828
plates, and bath fixtures. ltems in
_original smooth or weathered sur-

+ faces with a choice of finishes.

Fully illustrated 48 page catalog
showing over 400 items. ) e NSNS ASLAS NSNS ASLNSL NS ASLIASLN

nly $6.00
¥ Buy the original, not an imitation

TIN CEILINGS & WALLS
7 \J

* 22 patterns available 2'x 8'and 2' x 4'

* Brass and copper-plated pattems
available in 2' x 4' size
» Lay-in panels m2'x4'&2'x2'
2 + 10 comice moulding styles
New England'’s \ + Pre-cut miters
Finest Blacksmiths - -
ACORN MANUFACTURING CO., INC

+ Fast and easy installation
* Shi anywhere

P.O. Box 31 + Send $1 for brochure
e i AA ABBINGDON

800-835-0121 (Outside MA)

AFFILIATES, INC.
Dealer Inquiries Invited 2149 Utica Ave., Depl. OHJ

= —— & Brooklyn, NY 11234
u a i:sa 8 & 0183588333
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[continued from p. 24]

PORTIERE REPORT

I OWN A HOUSE BUILT IN

Q 1906. Between the living

room and the front hall is a

large doorway that shows evidence of

once having been adorned with a

portiere. Could you give me more in-

flnrm.llmn on pnr(lvn‘s? Were tlh‘)'

common in houses built the same time
as my house?

— GARY A, MIECZKOWSKI1

Greeley, Col.

I'HE VOGUE FOR PORTIERES —
[\ dnm'\\'.l\' curtains — (nnk

hold in the 1870s and contin-

ued until the end of the Victorian era, This portiere with a sunflower design was
sometime after 19oo. They were most featured by Harper's Bazar in 1881.

popular for the entrances of libraries,
parlors, dining rooms, and similar enter-
taining areas of the house. Portieres
could be made of window-curtain mate-
rial, but fabrics with embroidered pat-
terns, tapestries, exotic textiles from the
Far East, knotted ropes, and strings of
beads or bamboo were also the rage.
The curtains, usually hung on rods or
poles using rings, were on display in
both of the areas they divided and might
have different designs, back and front, to

nmtch L’JCI] room,
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* Handprinted Borders, Friezes, Ceiling Papers
& Coordinated Wall Fills

* Available Directly from our Studio
by Mail Order.

* In-house Design Service.

+ Color Catalog with Binder: $10.00

WALLPAPERS

BRADBURY & BRADBURY
ART WALLPAPERS
P.O. BOX 155-C « BENICIA, CA. 94510

(707) 746-1900

20 Years of Energy Saving Lighting!

THE ORIGINAL CAST " ———-
LIGHTING v

A Division of Art Directions, Inc.
6120 Delmar Bivd., e St. Louis, MO 63112
314-863-1895



WITH THE RIGHT
TOOLS IN YOUR HANDS
A CRAFTSPERSON LIKE YOU
CAN BE AN UPHOLSTERER.

OSBORNE HOME
UPHOLSTERY REPAIR KITS.

You'll find upholstering a ot easier to do
with the right tools. The same quality Osborne
tools used by the finest professional
upholsterers. Working on upholstery
becomes less work and more fun, especially
with our easy-to-follow directions

So turn to the tools the pros use and
discover the ins and outs and rolls and tucks

of making beautiful upholstery Got a project? Discover renting and A
C.S. OSBORNE & CO. do-it-yourself. Look for this trade- A‘-A
146 JERSEY ST, HARRISON, NJ 07029 mark in your yellow pages under .

american rental association

Rental Service Stores and Yards. Moline, llinois 61265

— PROTECT YOUR HOME FROM
= \WOODS

BIO SHIELD is a new star in the bright heaven of healthy home products
consisting of natural, low-toxic, and low-odor cleaner concentrates,
paints, earth pigments, and glues.

0 ]
Rar l, & Be ‘”lt’.f"l BIO SHIELD cleaners are fully biodegradable in a minimum amount of
A nhque Lumber time and do not leave toxic traces in or contaminate water ways. They are
also safe for septic systems. The cleaners are sold in the highest possible
concentration, with samplers and small amounts of concentrate in glass

Wide Plank Floorin bottles, large sizes (1 & 5 Gallons) in reusable, refillable plastic containers.
. : BIO SHIELD water soluble paint is delivered in powder form. This way we
Mouldmgs & Millwork reduce energy costs, and allow the usage of minimum packaging
Antique Heart Pine materials. it does not contain any preservatives, fungicides, or biocides.
Dak. White Fine (‘hvs’t'nut The paint has a very low-allergenic effect. Organic earth pigments pro-

vide beautiful colors and are free of toxic metals.

Also available in powder form are BIO SHIELD paint stripper for the
removal of old enamel and oil based paints, high quality wall paper
For Free Brochure cellulose glue, and an extremely durable wood glue.

Write For a FREE catalog with over 500 products

2357 Boteler Road for a healthy home & body write or call:
Brownsville, Maryland 21715

Call THE NATURAL CHOICE

Office 301-432-8419

Select New Hardwoods

Shop 301-582-4535 ECO DESIGN CO.
or Fa 1365 RUFINA CIRCLE #119
301-432-8439 SANTA FE, NM 87501 (505) 438-3448
?£ }! Wholesale inquiries welcome - Solutions for retail stores
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OUTSIDE THE OLD HOUSE

IRE FENCES — PARTIC-
ularly those around
school yards and
parking lots — may
not sound like glamorous materials.
Nonetheless, the utilitarian chain-link
fence now so common evolved from
carlier forms that were as decorative
and desirable as any in their day.

Early forms can still be

EarlyWire Fences
by Kathleen Randall

period when traditional wrought-iron
fences were undergoing a revival.
Iron-wire fencing found favor
with late-igth-century landscape design-
ers who hailed its light, visual character.
As an 1870 garden guidebook noted, the
proper fence was one that was “least seen
and best seen through.” Wire fencing
was engineered to provide transparency

iron and wrought-iron fences, the wire
fence had to offer aesthetic appeal along
with its price advantage. The solution
was a composite fence of wrought and
cast iron, an idea that dated to the mid-
18th century. Beginning in the 1850s,
Wickersham and others began applying
cast-ons to wire fences. These decorative
iron elements were cast in place over the
intersections and where

found around some old hous-
es and are roughly divided
into two types: 1gth-century
models made of iron and

wires passed through the top
rail of the frame. Using a
process called a booked chill,
hinged, two-sided moulds

20th-century varieties made
of steel. If you are fortunate

enough to own either exam-
ple, think twice before you re-
place it. Much of the iron-

wire and decorative steel-wire

’y\ l1
X \,

A |

fence of the past is gone —
and nothing comparable is

B 0 B s s rore vt 20 WSS 5 il o O o s b AN

being produced today.

IRON-WIRE FENCING

THE IRON-WIRE FENCE STARTED

out with a fairly functional

design. Heavy wire drawn wivds
from wrought iron in %" to
%" diameters was woven in
simple diamond patterns, or
cold-bent around a jig and

then woven for a more deco-

ITTIITIININ

irhin A mimimidim
i i

i
-—— . P ey -

Top: An iron-wire Hurdle Fence, the earliest style in a simple diamond
pattern. Middle: A crimped-style iron-wire fence (left) and a woven
iron-wire fence with cast-on decorative elements (right).

Above: A woven steel-wire fence in a “Colonial” style from the 1930s.

were clamped over the wires,
one after another, and then
quickly filled with moulten
iron. Cast-ons acted like a
/ weld, giving the fence rigidi-
ty and integrity.

Iron-wire fences were
ordered for private yards,
parks, and cemeteries until
about the 1880s. The same
product was used for interior
balcony railings, verandahs,
and window grilles. While it
Qe is not always easy to find ex-
amples today, samplings re-
main in Savannah, Georgia,
Washington, D.C,, and the
Garden District of New Or-
leans. If you have an iron-

rative, crimped  effect.
Lengths of this woven wire
were set in framed panels, seven to ten
feet wide, for later attachment to plain
or decorative cast-iron posts. This type
of fence was used in England during the
1830s, but did not become commercially
popular in North America until the late
1840s. It remained fashionable, though,
for about four decades, overlapping a

and elasticity while nearly matching the
strength of traditional cast- or wrought-
iron fences. One of the earliest American
manufacturers was John Wickersham'’s
New York Wire Railing Company
which sold fences in a variety of patterns,
heights, and wire gauges.

To compete with decorative cast-

wire fence, it should be re-
stored and preserved in the
same manner as a wrought-iron or cast-
iron fence, including periodic rust re-
moval and painting (see “Architectural

Ironwork," Jan/Feb 1990 OH]).

STEEL TAKES OVER
THE ARRIVAL OF THE STEEL AGE AT THE
turn of the century coincided with a
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There is only one way to make your chimney and fireplace safer:
SOLID/FLUE Chimney Savers. Our patented masonry liner seals and
protects — locking heat and fumes away from home and family.

SOLID/FLUE:

v Seals and strengthens your fireplace and chimney for
years of trouble free maintenance.

v Restores chimney's & fireplaces to better than new condition

v Allows zero clearance installation to wood and other
materials that could catch fire.

v Offers a safer alternative for restoring chimneys.

v Is ideal for historic preservation or new construction

SOLID/FLUE. We're your chimney restoration professionals. Trained
Certified. Ready to make your hearth a warm, safe place for years to come
Call Today for a free brochure 1-800-777-FLUE or write
370 - 100th St. SW, Byron Center, MI 49315

New Lights

Urban Archaeology

285 Lafayette Street New York, NY 10012, (212) 431-6969
Montauk Highway & Halsey Lane Bridgehampton, NY 11932
(516) 537-0124

CUSTOM C‘;"f’fwh o
WOOD TURNINGS e
Centerpieces
* Balusters for staircases, decks, B ra(‘kets

porches and fences
* Newel posts
¢ Porch posts to 12’ "
¢ Column bases Lo
¢ Fluting e
¢ Spiral rope twist a 1
* Finials € A
¢ Furniture parts
— Bed posts j\
— Lamps :
— Spoon foot legs j‘
No minimum order )§
A
f

Shipment coordination
Reasonable Cross Country Rates
For a free estimate call:

203-767-3236

Catalog $2.50

156 Main Street
P.O. Box 338
Ivoryton, CT 06442
Fax: 203-767-3238

We offer over 1500 handcrafted plaster
ornaments for the building industry.
Custom reproduction is also available.

The Fischer & Jirouch Co.
4821 Superior Ave.
Cleveland, OH 44103

Niches
Cornice
Grilles
Mouldings

% d%)

SEPRPRIDLUISA TN W8,

Bus. Tel. (216) 361-3840
FAX Tel. (216) 361-0650
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OUTSIDE THE OLD HOUSE

search for affordable, practical, easy-to-
install fences. Soon, a completely new
breed of composite wire fence hit the
market: steel and malleable iron.

In the mid-18gos, machines were
perfected to weave light-gauge, zinc-gal-
vanized steel wire at a good clip.
This product could then be
sold in rolls and in-
stalled on posts. Mal-
leable iron, a new iron
alloy that was tem-
pered after casting,
proved better for or-
naments than cast

iron because it was

l)d[{ HMH_\' Ol(h{OOF ﬂ”d IHJL‘L‘T USES.

prosperity that everyone will notice.”

Gradually, the cresting was phased
out and wire fences manufactured after
about 1916 relied on
patterns in the mesh
and limited scroll
work on the gate to
distinguish  them
from the woven-wire

farm fence. This
ready-made fence —
complete with posts
and gates — could

be purchased up un-

By the 1860s, composite iron-wire fencing til World War I1.

The mesh itelf was

not as brittle. While
the first fence designs were mundane
weaves of squares or rectangles intended
for farm and industrial use, patterns and
sizes appropriate for the post-Victorian
suburban home started to appear in cata-
logs around 1go1. These complete fence
systems combined the woven-wire mesh
with steel pipe posts and top rails, deco-
rative elements of cast malleable iron, and
scrollwork of mild steel intended to ap-
pear as wmught iron. In an attempt to ri-
val cast-iron fences, “cresting” (decora-
tive pieces of malleable iron roughly
resembling Fleur-de-Lis) were attached
to the top rail pipe at regular intervals.

Some of the largest proponents of
this new composite fence were the con-
sumer catalogs of Sears Roebuck and Co.
and Montgomery Ward. In 1918,
Montgomery Ward ob-
served that “A substan-
tial-looking ornamental
fence is an indication of

The booked-chill process
for making cast-ons, from
an 1871 Wickersham Iron

Works catalog. Inset
photo: Cast-ons in a
Washington, D.C. garden.
Photograph 1{»‘ Kathleen
Randall.

in catalogs as recent-
ly as the 1960s, by this time imported
from Western Europe.

AN INDUSTRY
CHANGES
WAR EFFORTS PLAYED A
significant role in the
story of wire fcncing.
Many of the old iron-
wire fences were melt-
ed down in First World War scrap
drives. During the Second World War,
all wire-fence production was convert-
ed to strictly industrial types: mesh,
chain-link, rectangular, and hexagonal
weaves. Major fence manufacturers

never resumed production of the dec-

orative patterns.

Galvanizing, too, was a factor in
the changing production and popularity
of steel-wire fences. At the end of the
19th century, thin coatings of zinc where
being applied to steel wire, but by the
mid-1920s pre-woven wire mesh could
be hot-dip galvanized to produce a
thicker coating and a much more
durable product.

If you have a galvanized-steel-
wire fence in good condition, a little care
and maintenance can extend its lifespan.
Avoid placing fence parts in contact with
materials that might accelerate corrosion
of the galvanizing, among them: cedar,
oak, sweet chestnut, redwood, plaster,
and cement. 'Il'chnic.i]l'\'. gn]\‘.mizcd steel
doesn't need painting but it will add
more protection. Prime
with a zinc-rich, oil-
based product made for
galvanized surfaces;
rust-inhibitive iron and
steel primers or stan-
dard alkyd paints offer
poor adhesion on zinc.
Latex primers have also been gaining ac-
ceptance in recent years. bt
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PLUMBING SUPPLIES
FOR THE ENTIRE HOME

Mac The Antique Plumber carries the best and largest
selection of antique plumbing supplies in the world
and other places, too! Our NEW 1991/1992 catalog
features 70 pages of plumbing supplies including leg
tubs, shower enclosures, high & low tank toilets
(including our NEW pillbox toilet), pedestal sinks, and
a variety of bathroom parts and accessories; 13 pages of
lighting fixtures and shades; and 14 pages of house
hardware. In all, 2,000 different products are featured
in our 96-page full-color catalog.

Forget the rest, we're the best.
We will match or beat any advertised price, guaranteed,

MAC~ANTIQUE PLUMBER-

885 57th St., Dept. OHJ, Sacramento, CA 95819
(916) 454-4507
Caralog $6 (Refundable on first order)

Push Button

Light Switches

DIMMER & SINGLE & 3-WAY

SOLID BRASS
COVERS

* DECORATIVE

* PLAIN

* CHROME
* BROWN
* IVORY

* OAK

For Color Brochure Send $1.50 to:
Classic Accents
P.O. Box 1181 - Dept. OH
Southgate, MI 48195
(313) 282-5525

N o =

We have the only authentic
Williamsburg colors ~ [#=<Xg¥ =
outside of Williamsburg, =&

Lots of people make so-called “colonial” colors, but Martin-Senour® s the only
paint company to have earned the name “WILLIAMSBURG?®" as the official
paint of the Colonial Williamsburg Historic Foundation. So don't settle for a
pale imitation. For genuine WILLIAMSBURG colors, choose Martin-Senour
Paints. Call 1-800-542-8468, for a Martin-Senour dealer near you.

L= o

1991 Martin-Senour Paints

* Identifiestrademarks owned by the Colonial Williamsburg Foundation, Reg US Pat Off

. e O b g L
ENJOY SOAPSTONE WARMTH

Soapstone is nature’s most beautiful, durable, Our financing plan makes it easy to own a W ood-

and efficient stove material. It radiatesgentle, g 0 Soapstone Stove, with no down payment and
even and soul-satisfying warmth. Since first low monthly terms.

patented in 1797, soapstone stoves FREE COLOR CATALOG

have been treasured family @ AEESCE _~ - M A i A MY o
heirlooms in New England.
Each stove is crafted with A ddieTs
detailed iron castings and hand - -
polished stone. Variations in grain and color I I(Ellglil(ajzfi:?\c) ( )
assure that each stove is unique. Phone (evening) ( )
Woodstock Stoves are EPA centified and
offer both traditional and contemporary | WOODSTOCK SOAPSTONE CO.INC.
styling, and the latest in clean-buming | Airpark Rd., Box 37H/170, W. Lebanon, NH 03784
technology. An intemal catalytic combustor
boosts heat output and virtually eliminates [l f3Y]]

llutants. Free 1 '800'866'4344
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The
Structure of

Wood-Frame

Houses
A Guide to Their Construction ¢ by Gordon Bock

wood. And why not? In North America, wood has  lapped-and-keyed at the corners to build walls.

always been incredibly abundant, and as a building Other types such as horizontal-plank construction or
material it is amazingly adaptable. Wood is so versatile, it has  log-butt construction are more obsure, but all unframed con-
been employed for making almost every part of a house, in-  struction methods rely on load-bearing walls of solid (or near-
cluding foundations, chimneys, plumbing, and doorlocks. Not  solid), horizontally laid wood to support the roof. Much like
suprisingly, this versatility has lead to masonty, the building stresses are trans-
an interesting variety of construction ferred from piece to piece through all

T HERE ARE MANY WAYS TO BUILD A HOUSE oUT OF  house where whole tree sections are stacked horizontally and

methods. This is important to under- parts of the wall and down to the

ground. Solid-wood walls, however, re-
quil‘(‘ tmln(‘ndous amounts Of raw ma-
terial to build, and make it difficult to
incorporate voids such as windows and
doors. The alternative is to build a wall
where all the load-carrying units are
vertical and the stresses are collected at
these points — a frame.

stand when working on old houses be-

cause the vast majority of contempo-
rary homes are assembled in basically
the same manner: platform framing.
Houses built before 1940, however,
may use platform framing, or any one
of the other framing systems that lead
up to it — and this can affect the

restoration process. Note the extensive wind bracing needed for
As background for looking at this seacoast site. Photo by fobn Leeke. TIMBER-FRAME HOUSES
the different types of wood-frame THE MOST SIGNIFICANT OF THE EARLY

houses, it's useful to note the difference between frame con-  frame buildings in North America made use of timber-frame
struction and non-frame (solid-wall) construction. The most  construction, a medieval technology with a long history all
familiar example of non-frame wood construction is the log  over Europe, In the 1600s, this tradition emigrated along with

e
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colonists from England and France, and it became the domi-
nant method for building a house in the North Atlantic re-
gions well into the early 1800s. Timber framing continued in
modified forms throughout the 1gth century for the con-
struction of mills and barns, and was still being used in some
rural areas after 1goo.

Timber-frame construction (also called post-and-girt
construction) relies on a system of massive interconnected
timbers to hold up the building. Specific colonial timber-
framing practices evolved through several well-documented
periods in areas such as Connecticut and Massachusetts, but
the principal design remained the same. Large vertical posts,
usually the full height of the building at corners and a storey
high elsewhere, carried the wall and roof loads down to the
horizontal sill and the foundation. These posts were spanned
and held in place by horizontal girts.

During the building process, posts, girts, and diagonal
braces were preassembled on the ground in a framework
called a bent. Three or four bents manuevered into an upright
position and connected with more girts formed the basic
frame of the house. The girts themselves might carry a hori-
zontal member called a summer beam, and together they

would support the floor joists. At the top of the wall, plate

An overall view of a balloon-frame
bouse. Details typical of this framing
systern are continuous studs (v)
resting directly on sills (B) that
support ribbands (k) and the floor
joists (n). Diagonal sheathing (w)
belps brace the structure.

timbers were lowered on to support each rafter and the roof.
Along the walls, diagonal braces were added between posts
and girts to stabilize the frame, and lightweight vertical studs
might be placed between posts to fill in the wall and support
exterior siding and interior finishes.

The stunning ingenuity of timber-frame houses is in
their sophisticated, pinned, mortise-and-tenon joints — some
as intricate as Chinese puzzles. Though necessary in an age
when nails and fastening hardware were hand-forged and hard
to come by, making these joints required advanced carpentry
skills and only added to the labor invested in a house built out
of hewn timber. As a result, timberframing was on its way to
becoming obsolete when building with a few large hand-
dressed and -fitted members became more expensive than
building with many small machine-sawn members. Since the
1970s, timberframing has experienced a minor rebirth for the
construction of high-end and advanced-design houses.

BRACED-FRAME HOUSES

JUST AFTER 1800, CARPENTERS IN NEW ENGLAND AND ELSE-
where were experimenting with adaptations of the timber-
frame scheme, which would produce a lighter and easter-to-
build house. The innovations that made this new system —

3
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braced-frame con-
struction — possible
were machine-sawn
lumber and mass-
produced nails.

Braced-frame

construction is a tran-
sitional system that
embodies concepts
from timberframing

and balloonframing.

In a braced-frame
house, the principal

frame parts — sills,
corner posts, girt, and
braces — are still rela-

In braced framing, girts (d), posts (b),
plates (b), sills (a) and braces (¢) are still
timbers connected with pinned joints
(inset). Studs (k) are 2X lumber
mortised or nailed in plan’.

tively heavy timbers
and connected with
pinned mortise-and-
tenon joints. Braces
are used at each corner
(hence the name) that
stiffen the bents for raising and also make the completed frame

stable without sheathing. Walls between posts are filled in with
lightweight, sawn studs that may be mortised into sills, girts,
and plates, or simply toenailed in place, 16” or so apart. These
studs do not, however, share the building load with the princi-
pal posts. As in timberframing, floor joists were added across
sills or girts after the frame was up.

Braced-frame construction was a strong
and fairly economical method that was

most popular before 1850 but continued
S Pefters  throughout the 1gth century.

A skeletal view of the 1650 Gleason House in Farmington,

Connecticut, bg’g/)l{gbting all the prina'pal members of a timberjfmmf
building. Illustration from Building With Wood (Jobn I. Rernpel
author and artist). Courtesy of University of Toronto Press.

BALLOON-FRAME HOUSES

IT IS GENERALLY ACCEPTED THAT BALLOON-FRAME CONSTRUCTION
— the building revolution synonymous with 1gth-century
America — was invented in Chicago in the 1830s. As several
accounts have it, the system was first used in 1833 (or 39) by
Augustine Taylor to rapidly rebuild a small church lost in a
city-wide fire. The term itself may reflect impressions of these
new houses that appeared to be “light as a balloon,” “thin as a
balloon,” or erected as quickly as “blowing up a balloon.”

What is sure is that balloon framing did away with
heavy timbers and pinned wood joints altogether. Instead, it
relied exclusively on nails and light, machine-sawn “scant-
lings” (lumber between 2X2s and 4xss in size) to build a
frame. Smaller lumber meant more of it was needed to sup-
port the typical house loads. As a result, corner posts and
horizontal members
such as plates were
built up from two or
more pieces of 2x
lumber. Solid sills
were replaced by ei-
ther simple sill plates
of lapped 2x lumber
or later, box sills that
employed 2x8s or
2X108 1N various con-
figurations designed
to duplicate the func-

tions of a 6x8 timber.

Walls were comprised s
Only the joist ends and fire stops mark the
second floor of this balloon-~framed
stable in Richmond, Virginia.

Photo by Whela Tarboscz.

solely
spaced 2x4 studs that
carried all loads. One

unmistakable charac-

of closely

teristic of balloon
framing was that these studs ran continuously in a single
piece from sill to top plate. Another unique feature was that
second-storey floor joists were hung on a horizontal ribband
let into the studs. This arrangement meant that the bays be-
tween studs, unobstructed by girts, were essentially shafts that
ran through all storeys of the building. While these shafts
might prove useful for running services such as plumbing,
they acted like flues if the building caught fire, so horizontal
blocks called fire stops were nailed in random places to pre-
vent the movement of air.

Because the building was framed in place, builders
could get by with only rudimentary braces to hold the frame
steady before the sheathing went on. However, better-built
houses customarily made use of full braces to resist the effects
of wind and age. Sheathing, though, was intended to be an ac-
tive part of the structural system and was applied diagonally
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to help stabilize the building using boards 1" thick..

Balloon framing was and popular from before the Civ-
il War until World War One. Because it eliminated the time
and need for highly skilled labor, it was much faster than ear-
lier systems and, according to an 18gos text, cost “half the
money” of braced-frame construction. The major disadvan-
tage to balloon framing was that when the carpentry was
poor, buildings lacked rigidity and were prone to racking. In
modern construction, balloon framing is limited to special
applications such as brick veneering, in which the continuous

i plaorm freming, wall stk are oy & sory Bigh Tht et sy
begins with joists laid on the top plate, and then a second floor of walls.

PLATFORM-FRAME HOUSES
PLATFORM-FRAME CONSTRUCTION (ALSO CALLED WESTERN-
frame construction) is arguably a 20th-century version of bal-
loon framing. The major difference is that each floor and
wall is built independently and in a sequence. In platform-
frame construction, the sill and a first-storey platform of
joists and subfloor are built first, extending to the outside
edges of the building. Next, the first-storey walls are framed
on top of this platform, using studs no taller than a single
storey. Then, a second-storey platform is built on top of the
first-storey walls. Later, second-storey walls are framed on
top of this platform. Sheathing (normally plywood) is ap-
plied to close in the frame once it is complete; because the
walls, frames, and floor platforms are not structurally inte-
grated, it helps tie these units together as well.

The advantages of platform framing are that the plat-
be erected very quickly. In addition, this system uses shorter
lumber than balloon framing does, and allows first-storey walls
to be built horizontally and then raised into position. Platform
framing was common by the early 1930s and became the pre-
mier framing system for house construction after ig40.

—d
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STRUCTURAL REPAIR
UNDER AN OLD FL.OOR

Finding the Problem and Fixing It

TEXT & PHOTOS BY PETER BORGEMEISTER

LD HOUSES WERE USUALLY

well put-together, but not al-

ways well engineered. The
main beams may be larger than neces-
sary to carry the load, while the joists
connecting to them are too small to
support the floor without sag. Struc-
tural elements were not always given ad-
equate support: A heavy, plastered wall
may be carried by one undersized joist,
causing it to sag and producing cracks
in the wall that reappear despite fre-
quent patching.

Then, time itself can make even a
once-adequate structure inadequate.
Wood posts rot, allowing the structure
above to settle. And there’s the human
element — structural remuddling, as
when a plumber or heating contractor
notches (or cuts through!) a joist to
avoid reroutes. | faced all of these typi-
cal problems and more in a recent struc-
tural repair to a c. 1865 farmhouse in
Cornish, Maine.

My work consisted of jacking
(lifting) in two areas, reinforcing inade-
quate joists and beams, and replacing
and adding wood columns (structural
posts). I also removed and reconstruct-
ed the floor in the dining room, because
it had been cut and patched so many
times that rebuilding it made more
sense than repair.

This article will cover the jacking

The small pboto (center) is the Jumg—m*rn_ﬂwr
bgforf repairs. We removed it and worked on
the substructure from above, as shown

in the large photo.

and structural repairs. (I'll leave the fin-
ish flooring for another time.) Every-

thing described is within the abilities of

a skilled carpenter or general contrac-
tor, or an experienced homeowner who
knows when to get advice.

PHASE ONE:

DECIDE WHAT TO DO
CARPENTRY — AND MOST ENGINEERING
— 1s common sense. You look at it un-
til you figure it out. But systematic anal-
ysis makes it easier and inspires confi-
dence. This analysis — what's going on
and what should you do — is the most
important step. If you don't fully under-
stand the problem, you may waste time
and money on unnecessary work, or
you may make inadequate repairs that
you'll have to go back to, or (heaven for-
bid) you may actually succeed in mak-
ing the problem a good deal worse.

Let’s start with the floor. All
wood floors “givc" to some extent
when you walk on them, but there’s a
point when that becomes unacceptable.
You know that point instinctively. Hop
or sharply flex your knees while stand-
ing in the middle of the problem floor.
An adequate floor will yield yet feel
firm. An inadequate floor will bounce
up and down. Technically speaking, a

floor that supports a plaster or wall-
board ceiling (below it) is considered
adequate if its “live-load deflection” (its
sag under the weight of people and fur-
niture) is 1/360 of its span or less, or
about 3/8 inch in 12 feet. You can verify
this by stretching a string across the
room and measuring the actual deflec-
tion. But that kind of precision is rarely
necessary. You should be able to tell
with the “jump test” or by examining
the ceiling below. In the case I was
s(udying, not only did the floor bounce,
but the windows rattled, too — in two
rooms — indicating that joist repairs
would be necessary.

The wall between dining room
and front parlor showed signs of trou-
ble, too. Plaster cracks measured slightly
over 1/16 in. in width. Of more concern
that the width was that they were ex-
p.'mding at a worrisome rate, as evi-
denced by the wrinkling of the wallpa-
per over the crack. These cracks were
diagonal, known as “shear cracks,” indi-
cating that one part was moving verti-
cally in relation to another part. Our
conclusion was that the center portion
of the wall was dropping relative to its
better-supported ends, and that the
center needed to be raised, then provid-
ed with enough support so that it
wouldn't drop again. Fixing it would
also correct the objectionably crooked
doorframes and ensure that the doors,
once refitted, would close and not need
planing every few years.

With the symptoms well under-
stood, we went to the basement, where




the real repairs would take place. We
found, under the dining room, that the
joists were both undersized to begin

with, and had been cut so many times

structurally functional. The subfloor
and finish ﬂuoring were duing the
work of the joists — not uncommon
in old houses.

In many or most cases, this kind
of work would be done from the base-
ment side. But we decided to work
from above, both because the furnace
and ductwork blocked access and be-
cause we had to take up the flooring
anyway. Originally wed planned to in-
stall new joists alongside the old (just
reinforcing the old wouldn't be enough
to correct a two-inch sag at the center
of the floor). But when we removed the
dining-room subflooring, it became
obvious that the simplest solution

would be to remove the old joists en-

trely and install new ones.
The troubled wall was resting on
asingle 2x7 joist spanning more than 14

feet. Clearly, it hadn't been anticipated

that the rigid plaster wall would have to
resist the progressive sag of the floors
above, and thus go from its original
non-bearing function to becoming part
of the support system — what is
known as a shear wall that resists move-
ment by its rigidity. Thus the shear
cracks. No new wooden beam of man-

ageable size would be sufficient to pro-

vide support over a 14-foot span, so we
would reinforce the existing joist, mak-
ing it a beam, and reduce its long span
to three easier spans of 4-1/2 feet by in-
stalling two new columns. I describe
this in detail because it's a common
old- (and new-) house problem: non-
bearing walls that become bearing as a
house sags or as it's remodelled. (The
condition is common around stairwells

and under added bathrooms.)

PHASE TWO: DO THE WORK
THE STRUCTURAL REPAIRS WERE handled
in three steps: preparing the beam;
jacking, or lifting; installing the posts.

that in places they were no longer

PREPARING THE BEAM — First
we added the new pieces. We chose na-
tive rough-sawn hemlock: it was cheap-
er, measured the full nominal dimen-
sions for strength, and matched the old
timbers in thickness and appearance.
Moreover, the native timbers could be
purchased green (unseasoned), making
it easier to bend the pieces to conform
to the initial sagged profile of the floor.
(“Green lumber?!” you exclaim. See the
box on p. 38.)

Cutting the new pieces to length,
we deducted 1/4-in. from the measured
length to allow for unsquare end condi-
tions and to pm\'ide clearance for in-
serting them in place. (It's almost im-
possil‘]c to cut long pieces for an
existing space to the exact length; you
end up damaging the piece forcing it
into place. Better to allow space at the
ends. This of course 1s not true for studs
and posts that have to take compressive
forces. Every effort should be made to
measure them accurately and cut them,
if possible, a bit long for a tight fit.

Next they were stacked and
predrilled for threaded rods.

Predrilling isn't necessary when there’s

enough working space to permit the

use of a drill and long bit.) Instead of

bolts we used 3/8-in. zinc-plated
threaded rod cut about 1 in. longer
than total timber thickness and provid-
ed with a nut and washer at each end.
Threaded rod is cheaper and more ver-
satile than bolts. The use of hot-
dipped galvanized or stainless steel was
not necessary here, although it would
be advisable in damp areas like porches.
The holes were 1/16-in. larger than the
diameter of the rod, placed about 18 in.
apart and staggered top and bottom
for strength.

With the persuasion of a sledge-
hammer and post, we placed the first
piece alongside the old joist. Then we
drilled through the old joist, using the
predrilled holes as a template to ensure
that holes in all three would line up
without the need for a long bit. The

second piece was put in pl;lcc in the
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New reinforcement timbers were stacked and prrdv‘t”(‘(fbr the threaded rods that would hold

them to the Hhhiﬂ]lu!h‘ orzgum[ joist.

We drilled through the old joist, using the
predrilled boles as a template to ensure that

!].‘t‘ fﬁ{ }f\‘[h’ \\\*HIA{ [Hl( HP \\'H’,‘\’l({

same manner, and the precut rods run
through all three and tightened. (When
bolting timber, always use washers and
tightcn the nuts until the washers \'isil\ly
crush the wood. The timbers will re-
main tightly together even as the wood
shrinks.) To prevent the beam from
twisting under the pressure of the jacks,
we installed side blocking between the
new beam and the parallel joists at each
jack location. Without such restraint,
the beam might rotate or buckle under

the intense forces created by the jacks,
causing the jacks to let go suddenly. For
safety’s sake, all pieces in the jacking
“chain” must be firmly supported in all
directions.
JACKING —
you have to decide whether you want

How much? First

simply to straighten the floor (remove
the sag, but leave the corners where they
are), or level it (remove the sag and raise
the low corner|s| until they are level).

S\)lllt‘[il]lfh you n)m}\mmlsc. say, re-

the need of a [ong bit.

moving the sag and raising the low cor-
ner part of the way between its present
position and true level, to avoid placing
excessive stress on the structure. Here
we chose only to straighten, but not lev-
el, the floor. Note that you have to jack
about 1/8 to 1/4 in. more than your
measurements indicate, to account for
the inevitable settlement of beams,

columns, and footings when load is

Green Lumber; When to Break the Rules

Y DON T WE ORDINARILY USE GREEN (UNSEA-
soned) lumber for structural work? First, its
drying can fill closed wall and ceiling cavities

with enough moisture to promote decay. Second, its shrink-
age in place may create splitting and settlement problems.
Also, fasteners (especially wallboard fasteners) may pop and
wallboand seams could be affected.
~ However, in the job described in this article, green
Jumber had advantages. Unseasoned hemlock was available
 in the exact size we needed, and its flexibility allowed it to
bend to conform to the sagged profile of the old joist before
jacking — an important consideration, because the com-
panion pieces had to be installed before the jacks could be
stup
(Hemlock is an adequate structural wood if it's
sound and free of shakes. Other suitable species include
common structural softwoods: douglas fir, western hem-

lock, and eastern spruce. Hardwoods [oak, birch, etc.] are
rarely used these days because they're expensive, harder to
work, and tend to warp and shrink more than softwoods.)

At the same time, the usual objections to green lum-
ber were moot. The structure was open, so the timbers
could readily dry without moisture buildup. There were no
wallboard fasteners to pop or seams to shift. '

Shrinkage could become a problem, especially at the
bearing points where the tops of the new columns meet the
beam. The nuts may also need tightening. So we advised the
owners to check for these conditions after a year or so. They
can dnvememlslummtoanygapsthatstmtodcvelop
above the columns, and they can tighten the nuts.

On the rest of this job, we did use seasoned or kiln-
dried lumber. But it’s okay to break the rules occasionally, as
long as you're fully aware of the consequences and can still
determine that they are outweighed by advantages.

-
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With the persuasion of a slz'({gr},\ammfr,
the new reinforcement pieces were placed
alongside the old joist.

Because we were ]lu'/\’ing t}:r{f_ floors,

we used 20-ton srr,-\\";m'ks and }:zm_'\' timber

rn“wg to minimze risk.

How much to jack? Measure initial thread

t'.\‘POSt’A‘{ P[MS I’J{ amount you want to raise

the floor phs 1/4-in.

placed upon them.

Because we were lifting three
floors of the house, we decided to use
20-ton screw jacks and timber cribbing
to minimize risk. The jacks were rented
locally and the cribbing (6x6 hemlock)
bought at a nearby sawmill and cut to
2-foot lengths on site.

Jacks and cribbing must be
placed close to the location of the future
posts, yet with the cribbing at least a
foot (18 in. is even better) away from the
post center, to allow for excavating and
pouring the footing (unless they've al-
ready been poured). We prepared the
dirt floor by scraping away the high ar-
eas. (Avoid levelling with fill unless it
can be well packed.) We then erected
the cribbing log-cabin style to within
about 18 in. (height of the jack plus
height of the block) of the beam. To
avoid damaging the beam, hardwood
blocks were placed above the jacks.
(Steel plates could also be used.) The
jacks were then put in place and turned
until stiff resistance was felt.

Jack slowly to reduce stresses on

the house and minimize the chance of

overloading the jacks. Remember, you
are not just lifting the weight of the
house but also overcoming the set that

the structure and its finishes have taken

over many years. This can take up to
several times as much force as would be
needed simply to lift the weight. Expe-
rience suggests that when raising one or
more storeys of finished house, 1/8 to
3/16 in. per day is reasonable. Lighr\wighl
single-storey structures such as porches
can be raised a bit more per day. You'll
know when you've reached the daily limit
when a moderately strong person can no
longer turn a three-foot bar in the jack.

INSTALLING THE POSTS —
What type of posts? The two common
materials in use today are wood (pres-
sure-treated ) and steel .genemll‘\' 3orz-
1/ 2-in. outside diameter, filled with
concrete for fire resistance and provided
with a steel plate at the top: the familiar
Lally column). Screw-type adjustable
steel posts are not suitable for structural
use, but are adequate for light loads,
such as supporting the center of a sag-
ging floor. Four-by-fours (3-1/2 x 3-1/2
in.) are generally adequate for small
loads such as a single-storey floor or
roof; 6x6s (used in this job) are ade-
quate for most two- and three-storey
loads; 8x8 or heavier might be required
if the posts have to be especially tall or
support expecially heavy loads. In such
cases, seek the advice of an engineer. If

you choose steel, the 3 or 3-1/2-in. col-

39

umn should be adequate for virtually
any imaginable residential situation. We
chose to use wood to blend in better
with other wood posts in the basement.
Steel would have been a lot easier.

Lightly loaded posts can be
placed directly on a 4-in. concrete
floorslab, but heavily loaded posts like
these need footings large enough to
spread the loads over enough soil area
to prevent settling. Footings can be
made from rubble masonry or even a
large flat stone (common in the past),
but poured concrete is the material of
choice. Two feet b‘\' two feet l\)‘ one foot
thick should be adequate for all but the
heaviest loads and softest soils (see an
engineer in such cases). If you're using
wood posts, plan the top of the footing
(base) to raise the bottom of the posts 2
to 3 in. above the floorslab to reduce
moisture absorption and possibility of
rot or insect attack. (Even pressure-
treated stock will rot over time if it’s
damp enough.) If you use steel
columns, it’s much simpler: Typically,
they're cut a couple of inches long, se-
cured to the beam above, and the con-
create poured around the bottom end.

To elevate the bottoms of our
wood columns above floor level, we

could have constructed a stepped form
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I'[JS},‘HI(Q of 16-0z. copper at post bottorns

pf\‘[ﬂ'l‘ \\\\‘A{ "h‘"l Hoisture.

The permanent post should go in easy,
with m/y nm{fmlr mlnx‘

so that most of the llx)[ing would have
been level with the dirt floor and the
area under the columns 2 in. higher. In-
stead, we embedded small granite
blocks (that we already had) with their
tops projecting about 2 in. above the
concrete, to form the column bases.
Aside from making the formwork easi-
er, this made our new posts match bet-
ter the existing posts and stone bases.

If wood posts are used, ihotmg
work should start as soon as possible so
that the concrete can cure at least a week
( lnngcl if loads are great) before the load
is placed on it. The first step is to dig
out the hole — hard work if the soil is
compacted and access is poor. We used a
small gasoline-powered tiller (with plen-
') l‘r- \'l‘”lll.\[l()n o l(‘l\\&‘“ l}\(' \(‘l].
Next, we made a simple box form from

Sfl'.l}‘ ]mnlwr. l(‘\'l‘”l‘d .lll\{ l"l'.lfl\*.

I 'l(‘ \il*l.lllt‘k‘ lu‘twccn [h(‘ IU}‘ (\]-

the footing and underside of the beam
must be carefully measured and any
out-of-level conditions at the top of the
ﬁmling or underside of the beam noted.
Posts must be cut to accommodate
these angles if full bearing strength and
manimum bending action in the post is
to be achieved. We installed a 1/4-in.
steel plate between the top of the post
.md l|1c beam o \“5”11‘(![1‘ llh‘ |\).hi bet-

ter and avoid crushing the beam fibers.

Where seismic or uplift (wind) forces
are a concern, gusset plates or steel an-
gles should be added top and bottom
to make the assembly effective in resist-

Ing tension as well as compression,

If you are using steel posts, of

course, this is greatly simplified; bolting
the plate to the beam and embedding the
base in an adequate depth of concrete
will provide the needed structural conti-
nuity. Where seismic or uplift forces are
a concern, seek engineering advice.

The post should go in easy, re-
quiring only moderate taps with a light
sledgehammer to set. If the post seems
to be going in hard, remove it, re-mea-
sure and re-cut: You don't need to pre-
load the post with bending stresses be-
fore the house weight is placed on it.
Check posts for plumb in both direc-
tions with a level or p]uml\ bob. We
chose to pack a rich (lots of Portland
cement) mortar mix into any spaces be-
tween the copper flashing and the irreg-
ular granite to further ensure good
bearing and reduce bending stresses in
the post.

Now it was time to lower the
jacks (it should take more than a full
turn or so before the weight is fully
transferred to the new posts), remove
the jacks, disassemble the cribbing, and

clean up the basement. i 3

Dealing With

HERE ARE OTHER WAYS

to deal with sagging,

crooked floors. You
could add jack posts and
girder(s) below to raise the low
area(s), for example — a com-
mon, expedient remedy used
when the space below is an unfin-
shed basement. We couldn’t do it
under the dining room because
the furnace and ductwork inter-
fered. We also wanted to avoid
the clutter of additional posts,
and the suggestion to future
homebuyers that the house had
structural problems,

A second method is to in-
stall shims and lay a new floor
over the existing one. It can be
done in small areas (like a bath-
room), but in larger rooms it has
disadvantages. It’s labor-intensive.
It adds weight to what is probably
already a critical situation. It also
raises the level of the finish floor,
necessitating changes to thresh-
olds, doors, and baseboard
moulding. We didn't use this
method because new flooring was
out of the question.

The third method is to re-
move the finish flooring and sub-
floor, add shims to the top of the
existing joists (or new members
alongside the joists to create a level
surface), then relay the floor. This
method works well when you
want to reuse the flooring. We did
in fact use a variation of this
method in the dining room. In the
front parlor, it would have been
overkill: The owners didn't mind
the remaining floor sag once the
bounciness had been removed.
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HANDS-ON
REPAER °F
HOPUSE SILLS

Diagnosing prob[rms and setting up for wo rk D

Reclaphoarding an
{dam house exposed
a damaged sill and a

)
whole new project

TBXT & PHOTOS BY JOHN LEEKE

TRUCTURAL REPAIRS ARE ALWAYS SERIOUS,
but they do not always have to be largg-scal€ projects that break the bank. As is com-
mon in old-house work, there is usunl])"- more than one way to do these kinds of jobs.
Decayed sills, for instance, can be repaired by complete replacement with full-size sol-
id timbers, by replacement with built-up lumber, or with structural epoxy conserva-
tion. This project describes techniques for prepairing for sill work, and the steps for a
localized repair with the built-up lumber method.

1l
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Fmrgal dfa{y in wood {\pi(all_v prvdm?s a churiky, cubic texcture. The lower
ba_lf of this Joist has crumbled away, [mvmg the rrsin-b(mj\' kniot.

moval starts
with the lowest
board, and for
the cut in this
first board you
usually pull the
old nails so you
don't hit them
with the saw.
To cut, set the
depth of a
portable circu-
lar saw equal to
the thickness
of the sheath-

Carpenters were replacing the
clapboards on the front of a 1791 tim-
ber-frame house. When they removed
old clapboards near the bottom of one
corner, they found the sheathing too
decayed to hold clapboard nails. Under-
neath the sheathing, the front sill and
corner post end were just as punky. At
this point, the straightforward residing
project mushroomed into a structural
repair. The post and sill had been fixed
once before, about 4o years ago, but de-
cay had begun again when water entered
through the joint where the clapboards
and cornerboard meet. The original
builders of the house knew this joint
was a trouble spot and had flashed be-
hind it with ovcrlapping slips of wood
%" thick and 3" wide. This flashing
wasn't replaced when the sill was re-
paired. Over the years water seeped in
and the new sill decayed.

EXPOSING & ASSESSING
THE DAMAGE
HE CLAPBOARD SIDING WAS
due for replacement, so it was
simply ripped off. However,
the 1"-thick sheathing would be reused
and was carefully removed by cutting
off each board at a stud and prying it
out with a crowbar. Timber-frame
houses are built with studs 3” to 4”
wide. You find these studs by locating
the exposed heads of nails that hold the
sheathing to the frame. Sheathing re-

ing and make a
vertical cut. On the rest of the boards,
leave the old nails in place and make the
cut between them and the edge of the
stud, leaving at least an inch of stud for
nailing on the new sheathing later. A
balloon-frame or platform-frame
building will have studs only 2" wide, so
it’s best to remove the nails for every cut.
If it is in good condition, pull the nails
first and then carefully remove the
board for reuse. Continue to remove
sheathing until all the damage is ex-
posed and you are back to sound wood.

In wood, continuous high-
moisture levels lead to fungal decay
which weakens the member. To check
for decay, take an awl or icepick, stab it
in at an angle, and pry up a small piece
of wood. Sound wood will break out in
long fibrous splinters, but decayed
wood will come up in short chunks.
You can also try pushing the pick
straight into the wood: If it can be
forced in more than %4", suspect decay.
Sometimes a thin layer of solid wood at
the surface hides extensive decay. Check
for this condition by rapping the sur-
face with the icepick handle. A dry, hol-
low sound may indicate decay just un-
der the surface. A lower-pitched sound
may indicate decay deep within. Solid
wood in sound condition gives a sub-

In timber-frame bouses (lop), loads are concen-
trated at the posts. In balloon- and platform-
frame bouses (vight), all studs share the load.

stantial “thunk.”

The final test for decay is to drill
a hole and examine the wood chips. A
2" to %" auger bit will produce chips
of unbroken wood which are large
enough for you to easily determine their
condition. Feel for dampness in the
chips. (Sometimes they're so wet you
can wring out water!) If the chips seem
dry, try touching them to your lips
which are particularly sensitive to mois-
ture. Even if the chips really are dry, a
dark brown, black, or gray color indi-
cates that there has been high moisture
in the past — and probable decay.
When you find decay, continue drilling
holes along the structural member to-
ward sound wood until it disappears. Be
careful not to weaken the member.

You determine where and how
much decay has occurred by locating
the source of moisture and the oppor-
tunities for drying. In this house, the
source was exterior: Decay was limited
to about two feet of the front half of the
sill and didn't even extend to the back
side. If the moisture source had been a
damp cellar or crawl space, the interior
side of the sill might have decayed while
leaving the exterior side sound. Sill de-
cay commonly extends into adjacent
members, so check in the cellar to see if
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a joist or girder joins the sill in the de-

cayed area. Check the foundation, too
— moisture is notorious for damaging
masonry as well as wood. If the wood is
split or broken, check for excessive or
shifting loads that would cause move-
ment in the structure or the foundation.

SUPPORTING THE
STRUCTURE

N ORDER TO REPLACE A SILL IN A

wood-frame building, the structural

load must be supported during the
work. This is a serious procedure that
requires care and proper safet‘v precau-
tions. Visualize how the building loads
are transferred through the structure,
and seek the advice of a structural engi-
neer if you are unsure about how to pro-
ceed. Then work slowly and carefully,
always keeping an eye on the structure
and using common sense.

In timber-frame construction,
loads from above are transferred across
the girt and down the posts. Studs be-
tween the major posts only carry the
weight of that section of wall. The con-
centrated loads are at the major posts
and must be taken into consideration
\Vhen C()I]S[rllcling !Cllll.‘()l‘;ll’}' SUPI,‘()I'[S.
In contrast, balloon-frame or platform-
frame construction has all the studs
along the wall carrying loads from
above and distributing it evenly along
the sill. These buildings require tempo-
rary support all along the wall.

Lx{gz’p‘lzs and srrm.';arks set on an indlined
bed of slrrp‘rs were wsed to relieve the cornerpost
and sill. 1 m{g‘w[{ tops (inset) are cut
to mate with the cleat and accommodate the pofr
as its r/,wkws ng[t shg/:!(y,

The sill in this damp crawl space
has decayed where it joins a
irder and is spongy enough to be
punrmm{ 13\' a finger.

On this project, Bill
Noon supported the load
concentrated at the corner
post of this timber-frame
structure with a temporary
system of screwjacks, lodge poles, and
cleats. He nailed 2x6 planks onto the
sheathing over the post as cleats, and then
set up the 4x4 poles and screwjacks.

For shoring such as this, it is im-
portant to select 4x4s that are free of
defects such as large knots, cross grain,
or bowing. The poles are cut at the top

CLEAT
/

hk

RENAIL
SHEATHING

POLE
Post

,\ SHEATHING
GAP ALLOWS
FoR SHIFTING POLE

CRIBBED
5LEEPERS

to fit the angles formed by the vertical
wall and the bottom edge of the cleat
and cut off square at the bottom. If the
bottoms are not square, the jacks could
kick out as the support system takes the
load. Use mild steel duplex nails in the
temporary support system. T hese
“double headed” nails will be easier to
remove than common nails. Don't use
drywall screws — they aren't rated for
heavy shear loads.

The pole tops are nailed to the
post to hold them in place until the
jacks are positioned. The accuracy of
the cut at the top of the pole is what
holds it in p]ncc; don't dcpcnd on the
nails to do this job. The screwjacks are
set on sleepers made of 2x10 lumber,

EXI151ING
“//CORNER
POARD
TRIM
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Bzuh~up p/unk sill repair: After removing the :fmry (above),
Bill .\'x}immf—np the end qf the :1\'1511'11‘3 sill with a bammer and
chisel. The an;.'r.f~x¢p sill is cut back in steps ( below) so that the

new lumber is sphmf in for maximum integrity.

Each plank of pressure-treated lumber is fitted in and around
m'gf?[knmg frame parts (above). The first, second, and third
planks were fastened with galvanized drywall screws (below);

outer [\‘Hgt"' PIJN"S were Hdl[(’d on,

\\Ill(h .\}\l'\‘.ld out [lll‘ l\).]d \‘\'Cl]l‘\‘ over

the soil. To set the S[l‘(‘}\‘l'h. first excavate
adepression in the soil, which angles the
surface of the sleeper perpendicular to
the centerline of the pole. This is fairly
casy to judge because the ends of the
lodge poles hang down near the sleeper.
“AI])\‘ [x‘l‘\nil 1S l\msc. dlg down to sub-
soil and firmer ﬂmnng. If the soil is un-
stable, use wider planks or cribbing to
spread out the load over a wider area.

Next, set the jacks in place under
the poles and snug them up just enough
to make the whole assembly rigid. Over-
tightening will cause the pole-and-jack
combination to buckle and fail. The jacks
are the least stable link in the system, so be
careful not to l\unp them during work. If
this is likely to happen, add braces from
the bottom of the pole to the building,

Opver a day or two, gently crank
up the jacks a little at a time to allow for
compaction of the soil. Continue crank-
ing until the load shifts over to the pole.

Stop cranking when the post begins to

move up — you don't want to actually
raise the building, A light tap on the ]m]c
with a hammer will make a ringing
sound that rises in pitch as the load in-
creases. Monitor subtle changes in the
structure, foundation, and soil during
the shoring process. Listen for creaks
and groans from the framing and watch
for movement in foundation stones.
Note the \hd}‘{' of the soil surface before
beginning and compare it with condi-
tions as you apply the jacks. The soil un-
der the sleepers could pack more under
continuous loading and rain could wash
the earth out or change its load-bearing
ability. Adjust the jacks as needed to ac-

count ‘7\)1' [h(‘,\C L'lhll)}_’\lll}: CUH\{I[I\)H\.

REMOVING THI
AND REPLACING

DAMAGE

ITHE SILL
OR THIS PROJECT, BILL USED A RE-
ciprocating saw (such as a Saw-
zall brand) with a 12" wood-cut-

llng l\l.ldt to remove most of (|u‘

decayed wood, followed by a sharp chis-

el and mallet to form a stepped cavity.
First he cut off the decayed 20" section
of the whole 7”x 7" sill. Then he cut
steps back into sound wood, to the
depth of the planks that would fit into
the cavity. After sawing, the steps were
trued up with a sharp chisel and mallet.
The earlier post repair was also removed.

Sill repair with built-up planks, a
non-traditional but cost-effective ap-
proach for small repairs, requires building
up the new sill with layers of pressure-

treated lumber, 1-%2" to 2" thick. Untreat-

ed lumber is not suitable for this type of

sill repair because the multiple wide joints
of the laminations allow moisture to enter
the timber and trap it there, promoting
decay. Pressure-treated lumber won't keep
the moisture out, but it is decay-resistant
if moisture gets in. Each plank of pres-
sure-treated lumber is cut to fit in and
around the neighboring frame parts
\see p]um) series, page 44 ). Here, the
first, second, and third planks were fas-

tened with galvanized drywall screws

Il
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because there was nothing behind them
to serve as a ground for nailing. The
outer planks, which were longer, were
nailed to these initial boards.

If the old sheathing boards have
been saved for reuse, they should fit
right back into their original places. Use
corrosion-resistant common nails such
as galvanized steel or tempered alu-
minum. Don't reuse the old nail holes;
drive your nails into fresh wood instead.
You may have to drill a pilot hole near
the end of dry, brittle wood.

New replacement sheathing lum-
ber should be the same thickness and
type of wood as the old sheathing. Get-
ting the exact same species of wood is
not particularly important, but you
wouldn't want to substitute hardwood
for softwood just because that was all
that was available in the correct thick-
ness. Plywood makes poor replacement
sheathing for a repair like this one be-
cause it acts as a vapor retarder when ap-
plied to the exterior side of a wall. Early
buildings seldom have an effective vapor
retarder at the interior side of the wall,
so the plywood may trap whatever
moisture enters the wall during the cold
winter months and thereby promote de-

cay. The larger the area covered by ply-

Y

wood, the more likely this is to happen.

As part of this reclapboarding
job, the carpenters covered the sheathing
with an air barrier. This material reduces
air infiltration by keeping the wind from
blowing into the wall. In the past, rosin-
impregnated building paper was used.
Now spun-bonded olefin products such
as Tyvek (tm) and Typar (tm) are fa-
vored. Both types block air infiltration
yet allow moisture to escape from the
wall. Asphalt-impregnated roofing felt
(tar paper) is not moisture-permeable
enough to substitute for this type of air
barrier. If you have opened up only a
small area for a sill repair,
1t’s safest to match the air
barrier used in the origi-
nal construction. If rosin
paper was used, choose
that as a replacement. If
no air barrier was used,
don't use anything. The
carpenters also worked a
narrow strip of alu-
minum flashing under-
neath the joint between

Bill brushes a ﬁugiaﬂt preserva-
tive on the existing sill surface

to discourage future growths.

the new clapboards and the existing cor-
ner board.

It took only a day for one carpen-
ter to cut out the decayed sill and post
and piece in pressure-treated 2x10 lum-
ber. This was a time-and-materials job,
so naturally the homeowners were very
concerned abour the added cost of do-
ing the structural repair. Bill used the
built-up sill method because it was
quick, simple, and it held costs to a
minimum. Full-size solid timbers —
the ideal replacement material — are
also difficult to obtain dry and in the
ﬁght dimensions on short notice. Using
materials readily avail-
able at the local build-
ing supply house not
only fit the budger,
but allowed him to

stay on schedule. n

Contributing Editor
Jobn Leceke is a consul-
tant and contractor who
belps homeowners, con-
tractors, and architects
work with early build-
ings: RR 1, Box 2947,
Sanford, ME 04073;
@07’ 324-9597.
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Beautifully figured cypress trim
and the deep rose of beartpine floors
set off the 1910 Clifford Taylor

House in Eustis Florida.



CEDAR - PINE - CYPRESS

SOUTHER
FTWOO

(7

BY DEADN JARVIS GODWIN

O THE UNINITIATED, A HISTORIC WOODEN HOUSE IS
“just wood,” but once you delve into restoration
work, you soon find that certain woods were tradi-

tionally used in very specific ways and sometimes came

from unususal locations.

The climate in the southern
United States runs the gamut from
temperate to tropical, and supports an
equally diverse array of plant life. It
produced a wealth of timber sheltered
in vast expanses of forests that includ-
ed the softwoods yellow pine, cedar,
and cypress. There were also many va-
rieties of hardwoods which grew in
luxuriant mixed stands, among them
oak, basswood, beech, hickory, mag-
nolia, maple, sycamore and sweetgum.
All of these woods were used by the
southern pioneers to fashion their fur-
niture, tools, s])ips. and houses. How-
ever, only a small number were desir-
able as construction timber and were
plentiful enough to be sold as a com-
modity on the world market. Cypress,

cedar, and yellow pine — these beautiful and amazingly
durable woods were logged in ancient virgin forests and
became widely available to builders in North America and

abroad from 1870 to 1915. If vou own a house which was

All phetos by Diana Godwin, exceplarchival
photos (tourtesy of Pensacola Historical Society

i

deep South.

The virgin Southern forests harvested
in the late 1 800s yielded timber renowned
_for its .{umhhl_v and l‘mut_\t

built during this period, there is a high probability that at
least a portion of its lumber comes from the forests of the

In the 19th century, the southern lumber industry

was well-established in the states of
Georgia, Alabama, and Florida,
which held seemingly endless expans-
es of prime forests. By 1857 the town
of Pensacola, Florida, was producing
lumber for its own use and export to
New Orleans, Mexico, and the
Caribbean islands. Within a few
years, though, the Civil War and the
federal blockade of southern ports
brought the lumber-shipping indus-
try to a dead halt. Sawmills lay rusted
and in disrepair for the duration of
the war.

By the war’s end, the depletion
of forests in the Northeast and other
regions could no longer be ignored.
Soon the demands of industry and a
burgeoning population turned to the

southern forests. The lumber was

noted for its superior quality and became a major export,
valued at over 16 million dollars by 1869. Many northern
lumber entrepreneurs came south to buy vast expanses of

>nuthcm {UI‘CS[.\ C]l(‘.l}‘]‘\'. .md ill\'t\\'l(‘d n ll]i”S (‘lll}\l())’il]g
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experienced men from the Northwest and Scandinavia. Mill-
towns sprung up all over the South, creating fortunes for the
lumber barons. The lumbering and sawmilling technologies
that had made the industry so efficient in other areas were
brought in, and sawmills became voracious dynamos capable
of devouring the virgin forests. Improved railroads and ships
moved the lumber from the sawmills to both foreign and do-
mestic ports.

In the 1870s it was estimated that it would take 25 years
to complete the first cutting of the forests of North Florida.
However, the machinery that made timber harvesting incredibly
efficient also cleared the frontier forests so completely that by
1910 virtually every stand of pine barren
worth cutting had been removed from the

sandy Florida soil.

EFORE LOOKING CLOSER AT THE

three major southern softwoods,

it is helpful to understand a little
about the characteristics that make one
tree different from another, and the
terms used to describe these differences.

All trees are divided into two
broad classes: hardwoods and soft-
woods. The distinction 1s not based on
the hardness of the wood; in fact, not all
hardwoods are harder than all soft-
woods. Hardwoods are broadleaved trees that enclose their
seeds in a case and }\m\iu(c fruits and flowers. The wood 1s
characterized by the presences of vessels (cells which extend
lnngitudina]l‘\' in the stem) in the gmwlh rings. Hardwood
cells are shorter, thicker-walled, and less flexible than soft-
wood cells and are not arranged in the orderly, radial rows
found in softwoods. Softwoods are cone-bearing trees with
scale- or needle-like leaves and are characterized by the ab-
sence of vessels. Softwoods have ducts which are
usually full of sticky resins released from the cells
lining the opening or duct. Softwood does not
sp]i[ as (‘,L\‘il)' as hardwood does.

When viewed in cross section, the
trunk of a tree shows two basic areas: the sap-
wood and the heartwood. Sapwood is made up
of the outermost growth rings of the tree and is
used for storage and passage of nutirents and water.
Sapwood is present in all trees and is lighter in color
than heartwood and less resistant to decay. Heartwood is the
wood from the center of the tree to the sapwood. The heart-
wood is largely dead tissue which supports the tree, and is typ-
ically darker than the sapwood, but not always well defined.
H(‘Ar[w(,)()d is .llsu denser and may contain substances l‘u'gcl_\‘
phenols) that repel fungus and insects, acting as natural

preservatives, Heartwood is prefered for use under conditions

OLD-HOUSE JOURNAL . =

which favor decay because sapwood is attacked more easily.

Forests or stands of trees are often referred to as being
either old-growth or second-growth. Old-growth or virgin
forests are original, mature, naturally established stands, often
hundreds of years old. The trees from these forests have had
to compete among themselves for water and sunlight, and the
lumber produced is typically very straight and free of knots.

Second-growth forests are those established after a previous

forest has been removed by wind, fire, or by cutting. Generally,
second-growth wood has a higher proportion of sapwood
than virgin timber has because it comes from faster-growing
varieties; as a result, it is more vulnerable to decay.

[y B L O W P IEINAE

HE SOUTHERN OR YELLOW PINES — CHIEF AMONG

them, loblolly, shortleaf, and longleaf — were the

major lumber pr()duccrs of the South and fueled the

great lumber boom of the 19th century. The southern-pine
timber species were known as “hard” softwoods, with
woods such as longleaf being about as hard as the

average hardwood. The creamy-pink or -yellow
sapwood is narrow and contrasts with a usually
reddish-brown heartwood which can vary in
color from a light rose to a dark burgundy. It
has a wide growth ring, particularly in fast-
grown timber, and a coarse, resinous texture.
Yellow pine dries well but tends to have a fairly
large amount of shrinkage. It is a stable, stiff wood
when it is seasoned corrcc(ly. with a high bcnding and
crushing strength. The wood is easily worked with both
hand and machine tools but the resin can cause clogging.
First-growth heartpine is extremely durable; second-growth

Above: Ninteenth century lumbering in a yellow pine barren.
Lack of undergrowth was typical of these virgin stands.
Inset photo: Flatsawn second-growth longleaf pine.




Right: A mature red cedar tree near Sarasota City, Florida. Inset
I',f\‘lﬂ Rlx{ nll{AIV I."Ll} narrow, H”l,'k"”l SV'\‘\\IIT 'Illg\< d fl”( fexcture,

and characteristically pungent aroma

lumber is moderately durable.

['he yellow pine grows straight and tall, with old-
growth trees reaching a height of up to 100 feet and a
gn'(]) of three feet. The virgin pine forests provided tim-
ber with a great quantity of heartwood and branches con-
centrated near the top of the tree, which left fewer knots
and made for easy sawing and high-quality lumber. The
sheer mimensity of the South’s l\)lll—(t‘nlur}' Pincwoods
was described by the early-20th-century geographer, V.
}‘,llll‘l‘snl]:

A drive through the virgin longleaf pine forest will
long be remembered. The stately trunks rise 40 to 60 feet and
then spread out their dense foliage, which joins above like the
arches of a cathedral. There is little or no under-
grow [}1. .lnd (hl‘ VIEW f:ldt‘,\ Into a maze k)f[]\t‘ L‘()l—
umn-like trunks.

The virgin stands of pine were open be-
cause southern pine, particularly longleaf, is
tolerant of fire. Forest fires would actually
benefit pine stands by removing a fungus
which attacks the tree and eliminating competi-
tion from grass and underbrush. The pine timber
would endure for 150 years before the trees began to
perish of heart rot. Hardwoods were excluded from pine re-
gions unless they were of considerable age and size. Loblolly,
the least desirable of the three main southern pines, was

found near streams and wetlands where it grew quickly with

a ]nng C\llndl'lc.ll trunk. It 1s less resinous than lx)ngln‘af

which is a source of turpentine).
When the supply of high-grade northern white pine

began to dwindle, lumbermen turned their attention to yel-
low pine, which was used for nearly any building purpose
when it was plentiful. Yellow pine his-
torically supplied half of the total an-
nual cut, and much of that was lon-
gleaf pine. Pine lumber sawn to thin
proportions (2"-4" thick by glap’
wide) was called “deal” in early-19th-
century terminology. It was widely
used as framing lumber and siding as
well as millwork, The heartwood 1s
particularly durable and is most often
found in flooring (which many home-

owners have dlf'f‘xcull‘\' nailing). The

This cedar log butt bighlights the division between
SJP\\'\‘\‘({ 1}.‘-(' /gbl—rc’orrd outer Vlllgl AHIA’{
bheartwood ( the INNET, reddish bulk q/' the trunk).

CEDAR

LONG WITH THE CYPRESSES, CEDARS ARE THE MOST DECAY

11,

resistant of the southern woods. Once plentful, the de-

mand for these insect- and fungus-resistant woods has
greatly diminished their availability. In addition to their durabil-
ity, these unusual softwoods are all exceptionally beautiful.

Atlantic white cedar is widely known in the South as
“juniper”. It grows exclusively along the Coastal Plain and is
most common from North Carolina to Flonda and along the
Gulf Coast. It has been an important timber tree since the ear-
l_\' deve ln}mu"nl of the Atlantic
Seaboard. Cedar shingles were found
n Plul.ldc]}\hm and Balumore as early
as 1800. The wood 1s llghl. close-
grained, and soft, and dries with little
>]n'mkag\x The sapwood is a beige-
white and the heartwood is light
brown and highly resistant to decay. It
is fragrant (thoygh not as pungently
aromatic as red cedar) and ages to a sil-
very glt‘\ \\]\lkh can b\ dl\nul o

l)lll]g l\l(k (}lt‘ Ullg’lll‘ll t\)ll)l. h IS NO

hl\;_'lh st, densest ;‘l.ldt‘.\ of Ik‘.ll'l}‘lnt‘

were llb(’d for llL‘.\\'\‘ construction \\l)l'k .\ll\ll as l‘lldﬂ(“\,

docks, warchouses, and decking. Lesser grades were utilized

for domestic construction and general building.

—  longer widely available commercially
but can be purchased in the regions where it grows. It was

used for exterior siding, porches, and piers as it is durable

|
when exposed to constant moisture. It takes paint well al-

49 MARCH *APRIL 1992
~



though it was often left unpainted to weather to a natural
creamy grey, especially in the South. Those familiar with At-
lantic white cedar advise leaving it unsanded for exterior use
and cleaning it every three years, using a dilute chlorine solu-
tion to remove fungus, mildew, and insects.

Red cedar, often called pencil cedar or Southern red
cedar, reaches 100 feet in height with a trunk diameter of up
to four feet. It is actually a variety of juniper and a close rela-
tive of the common northern red cedar. It has a reddish-
brown to purplish-red heartwood which contrasts with a
light tan sapwood. Only the heartwood contains the aroma-
producing oils which repell moths and other insects. It

should be dried slowly to avoid end splitting and checking. It

111,

ANY VARIETIES OF CYPRESS ARE RECOGNIZED IN THE

Southeastern United States, including tidewater

red cypress, swamp cypress, pond cypress, and
baldcypress. Of these, the baldcypress is the most im-
portant as a commercial timber, although all vari-
ants may be milled and sold interchangeably be-
cause the woods are fairly similar in quality, if
not in color.

Baldcypress, a softwood, was given its
name because of its deciduous (seasonally
shed) ﬂ)ll.lgc. and is often further divided into
red, white, and yellow varieties. The southern
baldcypresses, which are found along river bottoms
and coastal swamps, are a close relative of the California red-
woods. This strange and beautiful tree has a unique root sys-
temn which grows sinkers for anchorage and a network of shal-
low roots from which it produces cone-like cypress knees.
The trees grow to a maximum height of 150 feet with a trunk
diameter of three to six feet. The heaviest stands occur in the
swamps of the lower Mississippi River Valley and Florida. It

is a moderately heavy, hard, and strong wood, noted for high
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has medium bending and crushing strength with low stiffness
and shock resistance. Straight-grained cedar lumber is
worked easily with hand and machine tools but younger,
knottier stock requires more care. It should be pre-bored for
nailing, can be given a fine finish, and glues well. Red cedar
heartwood is extremely durable and resistant to preservatives;
the sapwood is less durable and resistant. Cedar has a tenden-
cy to swell and deform slightly; it is wise to allow some space
between neighboring boards to allow for this expansion, par-
ticularly with tongue-and-groove lumber. Red cedar is resis-
tant to termite and wormwood infestations. Both red and
white cedar were considered suitable for many uses including

posts, pilings, shutters, decorative trim, and shingles.

BALDGCYPRKESS

durability under conditions favorable to decay. Because it con-
tains a lot of moisture, it requires time and care in drying. It
can be either kiln- or air-dried with little shrinkage and is con-
sidered fairly stable. It is a luxuriant wood with a beau-
tiful variation in grain and color. The sapwood is
usually a pale yellow-brown that blends to a
dark-brown heartwood, sometimes with a red-
dish tint. Its wood is light, soft, and easily
worked. It takes paint well but was often left in
its natural state. “Pecky” cypress is cypress
heartwood which has been attacked by a fungus
that produces pockets in the wood, leaving a
beautiful mottling. The pattern produced ranges
from coarse to marginal to a fine peck, and is often used in
Interior wainscotting and trim.
Cypress is called for when decay resistance is impor-

tant, as in beams, posts, crossties, and other support members.

Above: These cypress floors at the Destrehan Plantation in Louisiana
bave survived over 200 years without noticable deterioration.

[IDT/ ‘17;.’0101 1"( HIHA]I(!' graimn Of ('v\'l"'(')')'




The natural preservative oil present in the wood is called Cy-
pressene and it provides resistance to both insects and organic
decay. Cypress was also commonly used for flooring, sash,
shingles, doors, shutters, trim, wainscotting, and millwork. In
the South it was often the primary construction material for
verandahs and porches. Many of the late-18th-century River
Road plantations in Louisiana were built completely of cy-
press which has endured the humid, insect-ridden climate for
200 years with minimal decay. First-growth cypress is even

durable in contact with soil.

SOUTHERN SOFTWOODS TODAY
INCE THE DEMISE OF THE PRE-1915 LUMBER BOOM, THE In-
credibly durable and beautiful ﬁrst-gmwt]\ southern
softwoods have been difficult to obtain. Few cedar

glades have survived the 19th century and species such as cy-

press are not commercially farmed. The scarcity of once-plen-

tiful heartwoods of pine, cypress, and cedar has also coincided
with a renewed interest in our legacy of historic wooden hous-
es. The quest for suitable
substitutes makes the recy-
cling of old lumber more
important than ever. An-
tique wood salvaged from
demolished buildings is
frequently the best match
for decorative surfaces such
as panelling or flooring
(though historic preserva-
tionists sometimes feel
that this encourages demo-
lition). Heartpine is regu-
l;\rl}' remilled from the
massive beams used to

construct warchouses and

The Lake Cascade cypress swamp

industrial buildings in the

near Tallahassee. last century. An important

source of cedar today is
timber retrieved from rivers and swamps, which remains sound
despite having been submerged for decades.

If we are, indeed, recycling one of the most expensive
modern commodities — the historic wooden house — per-
haps we can justify using a moderate amount of increasingly
scarce high-quality lumber to return a building to active use.
In the South, cypress, yellow pine, and cedar can all still be
purchased directly from sawmills in rural areas. Some special-
ty lumber suppliers are also sources for these woods and are
alternatives to the usual building material outlets or salvage
merchandisers. Knowing more about historic woods and tak-
ing a conservative approach to their replacement will help us
appreciate their unique characteristics which account for the
continued survival of many old houses. a8
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A eypress-sided creole cottage along the River Road near New Orleans

ALBANY WOODWORKS
P.O. Box 729, Dept. OHJ
Albany, LA 70711
504-567-1155

beartpine, beart cypress

BARBER LUMBER SALES
P.O. Box 263, Depr. OHJ
Alachua, FL. 32615
904-462-3772

h'xlfll‘ﬂ!t'_ ﬁ,ph'\\‘

J.L. PowgLL & Co.

107 Powell Bldg., Dept. OH]
Whiteville, NC 28472
919-642-8989

anln]r ('3 }'.wr/‘pn.u'_ ;ln!r.]u[ oypress

VINTAGE PINE

P.O. Box 85,1 Jept. OH]
Prospect, VA 23960
804-574-6531

beartpine

THE JomNery Co.

P.O. Box 518, Dept. OH]
Tarboro, NC 27886
919-823-3306

antique hurrpmr_ oypress

GoopWIN HEART PINE Co.
Re.2, Box 19 AA, Dept. OHJ
Micanopy, FL. 32667
800-336-3118

beartpine

E RS

VINTAGE LUMBER

9507 Woodshoro Rd., Dept. OHJ
Fredenick, MD 21701
301-898-7859

.U‘.’I.fll(' }Yd'f‘rllit', € \"h‘\\

THE Woons COMPANY

2357 Boteler Road, Dept. OH]
Brownsville, MDD 21715
301-432-8419

antique beartpine, cypress

NORTH FIELDS RESTORATIONS
P.O. Box 741, Dept. OH]J
Rowley, MA 01969,
508-948-2722

u'Nl'h]lh' }Y'HHPHI."

CENTRE MiLs WRECKING
& SALVAGH

P. O. Box 16, Dept. OHJ
Aspers, PA 17304
717-334-0249

antigue cypress, beartpine

SYLVAN BRANDT

651 E Main Street, Dept. OHJ
Litiz, PA 17543
717-626-4520

antigue beartpine

CARLISLE RESTORATION LUMBER
HCR 32, Box 679, Dept. OHJ
Stoddard, NH 03464
603-446-3937

\t”ﬂ\\' I’IIR'
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.
o

MAKE THE BETTER PART OF MY LIVING importantly, a taste for independence. So |
as a restoration painter, a rare
birthright I didn’t discover until I

was 34 years old. Since then, I have

launched into the adventure of house hunting
for restoration-painting jobs. Soon, the own-
er of a large old house hired me and signed a
worked myself half to death, experi- contract. I thought I was on top of the world!
enced enormous amounts of satisfaction,
and even managed to make a little money! MY FIRST JOB: A FAILURE
A number of times I have been asked why | IN THOSE EARLY DAYS BEFORE I LEARNED
do this kind of work, because even the about the hazards of grinding paint, my plan
most casual observer has some idea of the was to “wheel” down the surface as prepara-
time and labor involved. The spectacle of tion before repainting. I was in trouble from

an entire house being stripped and sanded the start. As soon as the sandpaper disc on

like a piece of gigantic furniture is an un- the circular sander touched the paint, heat

usual sight anywhere. Simply describing from the friction melted it, loading the disc

the advantages of the process of restoration Above: Telltale boles in leather gloves, and rendering it useless in seconds. But in-

painting may explain why it should be and the resulls of howrs of hand prep stead of stopping there and avoiding a
done, but it doesn’t explain why [ doit.  work; Oppesite: The author works on a lengthy nightmare, I continued. While the

My temperament affects my work. | bouse in Chesterton, Indiana. family vacationed in Alaska, I completed
am critical of myself and all that is around only a fraction of the overall job. Later, when

me. Although this has not been a strong factor in arriving at  the homeowner would not alter the contract to meet the huge
my calling, it at least has allowed me to succeed init. [ can  increases in labor, I left the job and was paid a fraction of the to-
immerse myself in a tedious job that requires patience and  tal contract. This put si50 in my hand over a ten-week period
foresight, yet I am “past oriented.” To me, old is good. How- ~ — orabout 38 cents an hour. What an education!
ever, temperament alone would not have allowed me to en- I gladly left the painting profession for what I thought
dure the challenges of restoration painting. At some point, | would be forever. However, the following March, I was ap-
had to acquire the right kind of work ethic: the idea that a  proached by another friend who owned a so-year-old house
person’s work is something to be done to the best of their  covered with peeling paint. A little light came on! By offering
ability and that the job, once started, must be finished. to strip and sand the entire structure at a cheap hourly rate, |
In the summer of 1982, I accepted a friend’s offer to help  didn't make much by the job’s end, but it was a fortune com-
paint a house. From that job, I acquired some money and, more  pared to the disaster of the previous summer. Also, I felt

Text & Pllotos l))r Fr‘anl( Teny
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good about the house’s new look and the durability that |
knew the job guaranteed. I would reflect upon this comfort
again in the future.

The novel sight of that entire house showing its like-
new wood helped me decide that this kind of work was sorely
needed by an entire generation of fine old homes. Unfortu-
n;ne]y, many homeowners confuse the }mint‘s condition with
the state of the carpentry underneath it. Ninety-five percent
of the wood that I have painted is as fresh and alive as the day
it was nailed up. Removing virtually all of the old paint before
recoating a house is a clear advantage and, for many, an abso-
lute necessity.

Later restoration projects presented a constant series of

obstacles to overcome and challenges to meet. Security at

The dangerous, uppermost gable of the “Stormy,” partially stripped
(3 ppe Qe 0 ), partaily sinppe

tl“t{ Sdlh{i({ to V'l'\‘(nl[ [ll‘(—llf\l' \\\\‘d.

deterioration of old
paint could be con-
trasted with restored
wood from the same
area. Each picture tells
what was accom-
plished in great detail,
speaking volumes and,
consequently, saving

me a thousand words.

A bouse in Valparaiso in three stages of

During one house-

huming dny in :\pril of preparation: strip, sand, and prime.

1989, I was drawn to a
giant Queen Anne. The house was big and dark, like a loom-
ing three-dimensional shadow on the street. At

——3

the interview for the job, I was able to share the
photos of my past work and look the place over
more closely. Beautiful! Much of the old paint
was a mass of chips and chunks, but experience
had given me the X-ray vision to see the “new
house” underneath. With charcoal grey as the
body color and a blue-grey as a trim color, the
sight made me think of storm clouds. Eventu-
ally, I nicknamed this house “Stormy.”

The great amount of detail and vast size
of the house made it impossible to arrive at a set
price with any confidence, so I gave a “ball-

great heights is achieved by a good sense of balance, prehensile
legs, and resourcefulness. Acrophobia must give way to the
“acrobat” in us. Added to these obstacles are the problems
common to other outdoor professions, such as weather ex-
tremes, an undeclared war with the insect kingdom, and the

limitations of physical endurance.

WILLPOWER & VULNERABILITY

TO MAINTAIN HIGH STANDARDS OF WORKMANSHIP,
job after job requires a considerable will. Having my
heart in my work sometimes leaves me a little vulner-
able. Does the customer know the physical stress [ am
going through in order to give this cherished home
cosmetic perfection and durability? How can a per-
son who out of necessity drives a :(—yc(lr—nld car be
“taking them for a ride?” There are easier ways to
make a fast buck or obtain job security.

After a few years in my specialty, I decided that |
needed a more graphic way to explain it. Having
been involved in photography since I was 16, it was
natural for me to eventually think of photo-
documenting my work: before, during, and after. |
had a few prints taken at a distance from my first

I)f(‘/lllg trim on a tower

window, and "{/.‘lm('”[*m/‘{up
on clapboards.

park” figure and offered to work by the hour.
Soon after this meeting I secured a verbal agreement to go
ahead with the job and excitedly began work in June of 198¢.

Preparing the customer for the psychological wear of
the job is as important as estimating its cost. It is a consider-
able breach of privacy to have the same worker climbing over
your house and bobbing around windows and doors for
months on end.

Usually, I like to begin work at the top of a house, but
rainy weather forced me to start on the
first-storey wall under the porch roof.
Having never seen the sun, the paint here
was the thickest and toughest on the
house. However, long ribbons of paint, re-
sembling oversized corn chips. soon be-
gan falling to the deck. By the end of July,
most of the first and second storey around
the porch roof had been completed. Mo-
torists began to drive by, slowly admiring
the house, and strollers gave complimen-
tary remarks. But something happened to
end any enjoyment | felt.

At this point, the homeowners

Sl’dl'[Cd to gcr JPPI'(‘]H‘I]S“'(‘ ilb()llt [])C

jobs, but I found closeups were better. The

time and cost of the job. In spite of my

N
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Top: My “[‘r_‘ﬂ*rr“ ph*mgmp/: of the “Stormy,” a ark, grey shadow of

a Queen Anne. Above: Sn'lpp‘u{ and sanded,with a newly resided upper tower,

the 'Z\‘roru{\' e ‘{ﬁp[q\'_\‘ is (\u‘[[m! .1717\7){{\'

feeling of relief and accomplishment welled up in-
side of me. This exceptional house now stood es-
sentially as new as when it was built in 1882. Nearly
all of its wood exterior was as fresh as when it was
first fitted b}' skillful hands.

PERSONAL
FOR ME AND THE

BEST:
HOUSE
THE COLORS FOR THE HOUSE WOULD BE ESSENTIALLY
the same as the ones removed. First, the trim colors
went on across the overhang and down the corners,
followed by the window frames, sashes, and trim.
The body color went on last. This strategy allowed
me to give the inboard side of the trim its own col-
or, a much more sophisticated look than the re-
verse. As | finished the colors on the first large wall
area, the homeowner and her daughter both re-
.\pondcd with the word “smooth.” With no paint
chunks or gritty surface to ripple the line I cut be-
tween colors, the outcome was predictable, Al-
though it was a joy to to watch Stormy’s porous
wood soak up the oil-base primer, that phase of the
job gave me mixed feelings. All that fine wood was
like a trophy representing a great sacrifice of time
and effort and I almost hated to see it go.
Finishing the balustrades ended the original
job, but then I was contracted to do the porch deck,
which I completed justin
time for use on Halloween Freshly-painted
nigh[ 1990! From the time | woodwork earms a

had first touched this house “perfect” from the

QWWNETS.

till job’s end, over 15 months
had passed. Of course, some
of the intervening time went
bad and

toward weather

offer to reduce my houtly rate, the verbal agreement upon
which the job rested was terminated. Yet leaving the house in
its unfinished condition was unthinkable for me. I felt bound
to offer a contract based upon the original ballpark figure. It
didn't amount to financial suicide, but I would have to submit
to a time of “slim pickins” if T was to see the Stormy finished.
By the time I returned, two good working months were lost.

As my work progressed, I never lost a sense of awe for
the Stormy’s size. While inspecting the bay which hung over
the lower roof of a recent addition, I discovered another small
gable facing east. The “storm” kept growing! By mid-July of
1990, the stripping and sanding of the Stormy’s entire surface
was almost finished. The 0n])' section left was a precariously
situated gable which I dreaded. At one point I had made up
my mind not to do it, but knowing an incomplete job would

haunt me forever, I proceeded. Once this gable was cleaned, a

changing contract terms. But
the persistence needed to complete the
task and the vision to “see” what this fine
house could once again be remained
with me.

To complete this enormous job, |
did a considerable amount of free work.
Fortunately, success can be measured

more than one way. l"mishing Stormy was

more than just a financial matter; it was
also a personal one. I couldnt live with being beaten by such a
challenging job.

Often, because of the pressures of such physical work, I
decide to leave the restoration-painting field. But come
springtime, my feet again take me up and down the streets of
Valparaiso, Indiana, in search of another old house with alli-

b Y

gatored paint and in need of my special attention.

_
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mid the welter of nostalgic styles that kept

architects busy recreating the past in the early-20th century, it was inevitable that some people would
be itching to get on with the present — and, even better, the future. Two architectural trends came
out of the renewed interest in looking ahead rather than backward: the Art Deco or Moderne Style
and the International Style. ¥ In part, both styles were European developments that took on new di-
mensions when they crossed the Atlantic. Neither style could challenge the entrenched claims of the
Colonial Revival on the affections of American homebuilders, however, and so their immediate effect
on housing was limited. The less important of the two styles, Art Deco, began to peter out around
1940, although buildings with Moderne features continued to be built into the early 1950s. The Inter-
national Style (so called because it had roots in several European countries, particularly Germany,

Austria, and Holland) merged into the postwar modern movement that is still developing.

ART DECO AND
ERNATIONAL
STYLES

Miami Beach '.<A ﬁmlcm‘

Art Deco Historic District (Teft
flawnts Deco and Streamline
characteristics: stucco, rounded
corners, window bands, vertical
accents. Frank Lloyd Wright's

residential masterpiece

Fallingwater (opposite) combines

elements of the Prairic School with

the International Style
Bear Run, Penn., 1937

by James C. Massey and Shirley Maxwell
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% N THE CASE OF ART DECO, THE CRITICAL THRUST CAME FROM

| the Exhibition des Arts Decoratifs et Industriels Mod-
ernes in Paris in 1925. Of course, Art Deco design had
been around for a number of years before that, but nobody
knew what to call it. The exhibition settled that. There were

two phases of the Art Deco style: Zigzag and Streamlined.

A Modere block that cataloss window treanments gf' the 5{\'/[: bow and

corner windows, steel casements, and g[as.\" block. (]lz'l,</ztr{gllvv|‘ DC)

Zigzag (what most of us think of as “real” Art Deco) was
largely a system of low-relief, angular ornament applied to
smooth building surfaces. Zigzag was popular from around
the time of the First World War until about 1930. Then it was
overtaken by Streamlined (sometimes also called Moderne),
which abandoned ornament almost entirely in order to focus
on streamlined forms such as smooth walls, rounded edges,
and circular windows.

Zigzag Art Deco pulled its motifs from various
sources, including American Indian culture. The repertoire
included chevrons, circles, and stepped-back lines with strong
vertical accents. Art Deco motifs could be applied as handily
to furniture, jewelry, clothing, even hairstyles (remember the
Flapper with her geometric shingle-cut?) as to buildings.

In architecture, the flashy Zigzag style was a way
putting a modern spin on a more-or-less traditionally de-
signed building, It flourished mostly in big cities (particularly
New York), where Deco skyscrapers added zest to the urban
skyline. In low-rise models, Zigzag Deco appeared in the
warmer coastal areas of California and Florida, where hotels
and apartment buildings, as well as commercial and public
buildings, were less likely to be tied to stuffy design approach-

es. Although very few, if any, single-family houses in full

Zigzag style were constructed, Zigzag decorative elements
sometimes made their way onto house facades of the 1920s
and 1930s. Features such as flat roofs, stuccoed walls, extensive
use of glass blocks, and strips of steel casement windows es-
tablished the Deco style credentials.

In the 19308, Streamlined Deco was especially well suited
to industrial design, from automobiles and airplanes to toasters
and coffeepots. In fact, it was designers like Kem Weber and
Raymond Loewy rather than architects who dominated this
phase of the Art Deco movement. Sleek Streamlined designs
implied speed and efficiency, so perhaps it was not surprising
that transportation became its special theme: Airports and bus

stations, as well as Jilphnm and busses, were built to its spec ifi-

cations. ( The old Greyhound Bus depot, once the soul of

modernity, is now often the only Art Deco component in
many an urban and small-town preservation plan.) The
Streamlined approach also had a persuasive logic viewed from
the perspective of Depression-era economics. Whereas Zigzag
Deco’s success depended largely on fine materials, artistically
wrought and skillfully applied (i.e., expensive), the stripped-

down Streamlined forms were ideal for mass production. In

fact, its forms, typified in architecture by horizontal bands of

windows and rounded corners, often were its ornament. In
Streamlined buildings, the emphasis was unflinchingly honi-
zontal, an effect reinforced by bands of steel windows, incised
string courses, and flat roofs. Streamlined walls usually ended

in curves rather than in angles.

HILE ART DECO HAS NOW REGAINED A LOT OF ITS

rather quirky appeal, the International Style is

still by far the more important architecturally,
and professional architects had it firmly in hand from its very
beginnings. It started in Europe (although key developments
such as the skyscraper and the Prairie School house took place
in America as well), both as a response to the opportunities
supplied by modern technology and as a rebellion against what
modernists saw as the very messy eclecticism of the late-1gth
and early-20th centuries. Just as Gothic Revival had been pro-

moted as the “only proper style” in the mid-1gth century, so

Residential Art Deco lj\‘ virtue gf' its .zpp/m{ details. The door (hidden) is

decorated with chevrons. (Pensacola, Fla.)
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the International Style seemed especially well suited to the Ma-
chine Age. It was clean-lined, easy to reproduce (at least in the-
ory), completely functional, and potentially inexpensive once a
prototype had been built. Here was one style, its proponents
believed, that could be used for any building in any price range
at any level of architectural sophistication. This one was right
for all buildings — from churches to banks to factories to
mansions to workingmen's houses. Like the Arts and Crafts
Movement, the International Style was actually a crusade that
carried social and philosophical meanings about morality and
the pursuit of human happiness as well as about architecture.

Not cvcrybudy was crazy about the idea. In fact, most Irving Gill’s Dodge house (//;’{1’7110[15’.1{1{,“, an early cuvnpli of
American homeowners found the new building style ugly, and International in the American idiom. (Los Angeles, 1916)
preferred to stick with traditional forms and Beaux Arts ideals.

Still, American archi- around the nation, a generation of American architects bﬁgan
tects such as Irving J.  to move out of the realm of the Beaux Arts and into the mod-
Gill had been experi-  ern design arena.
menting for many years
with adapting pared- ROPIUS’ DESIGN FOR HIS HOME IN LINCOLN, MASSA-
down architectural chusetts, tells much about the International Style as it de-
forms based on Pueblo veloped in the United States. There are the characteristi-
and Spanish Mission  cally flat walls, flat roofs, bands of windows, and a total lack of
designs in buildings  ornament. And even though the house looks deceptively like a sim-
constructed of modern  ple rectangle, there are the projecting and receding walls and roofs
concrete and steel. De-  that “express” the spaces within. Instead of the outer walls dictating
spite his expressed dis-  where rooms can be placed, the spaces inside the house determine
taste for the Interna-  where the outer walls will go. Every part of the design has a func-
tional Style, Frank tion. Shouldit bring a lovely view within reach of those who live in
: @v Lloyd Wright himself  the house? Should it shelter them from a hot summer sun without
. produced several hous- depriving them of solar heat in the winter? Gropius’ house is a pic-
Schindler’s Lovell Beach House is es ina modified, woody  ture of the architect as problem-solver.
supported by concrete frames and stilts. International style. Most of the ideas behind International Stylv designs as-
(Newport Beach, Calif, 1926) Furthermore,  sumed that the buildings would use the most up-to-date tech-
there were other archi-  nology and modern materials — steel, concrete, plastic, and
tects working in America who had been exposed to modern glass panes of almost infinite size. Such materials were not
architecture through their European schooling: the Viennese
Rudolph Schindler and Richard Neutra, for example, who
by 1926 were practicing architecture together in southern
California, a region which proved to be unusually receptive
to the new architecture.

[t was just before World War I1 that things really took
off for the International Style in the United States. Walter
Gropius, a German refugee from Nazism, is the best known
contributor to the movement. Gropius had organized the
Bauhaus, a German academy for avant-garde artists, architects,
and designers, which flourished briefly under the Weimar
regime. His Hungarian colleague at the Bauhaus, Marcel
Breuer, left in 1937 Both men wound up on the faculty of the
School of Architecture at Harvard. Gropius’ successor as di-
rector of the Bauhaus, Mies van der Rohe, became director of Despite its modernity, Walter Gropius’ own house bas a snnpli angular
the architecture department at the Illinois Institute of Tech- design that fits the New England tradition. (Lincoln, Mass, 1938)
nology in 1938. With these influential thinkers established

51 I
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cheap, and neither was the technology required to build with
them. Consequently, many houses in the International Style are

based on a wood-framing system with stucco, or on concrete-

block or hollow-tile construction. Gropius” house, for instance,

is of wood with vertical wood siding. Although smooth stucco

L

It's Streamlined Moderne, but the rounded stucco walls blend easily with
the Pueblo-influenced architecture of the Southwest. (Albugquergue)

or concrete walls were generally preferred by International Style
designers, George Howe chose local fieldstone and red brick
for the otherwise rigorously International Style design, “Square
Shadows,” in Whitemarsh, Pennsylvania (1934).

The roofline of International Style houses is virtually
always flat, although some architects, such as Gregory Ain, an
American associate of Neutra, used hipped roofs on occasion.
There is a lot of glass in these houses. The windows are usual-
ly large and always rectangular. Clerestory windows, located
just below the ceiling line, are common, and large wraparound

corner windows and sliding glass doors are standard.

The floor plans of International Style houses acknowl-
edged that life was changing as the 20th century wore on.
There was less formality, and there was certainly a lot less
household help. So there are fewer maids’ rooms and isolated
work areas such as kitchens and laundries. Home air-condi-
tioning came into limited use in the 1930s, if only for the lucky
few who could afford it — and International Style architects’
clients were often among the lucky few. On a more democrat-
ic note, compact oil furnaces made it possible for these once
bulky and dirty mechanical servants to be moved out of the
basement and onto the first floor. The basement was not gen-
erally a part of the International Style scheme. Neither was the
attic. With no attic to hold goods and no basement in which
to hide mechanical equipment (not to mention the laundry,
now done by machines), obviously either the house had to
spread out or some things had to go. The expansive lot size
was a problem in tight urban areas. But one of the philosophi-
cal premises of the International Style was that the good life
depended on having easy access to the great outdoors. That
part of International Style thinking, at least, fit right in with
America’s well-established love affair with automobiles and
suburban living. It did mean, however, that there are not a lot
of International Style rowhouses. (William Lescaze's house in
New York is among the notable exceptions.)

Ironically, the Depression and World War that had
helped to bring the modern styles to America’s shores also
played a role in stifling their development. The Art Deco
Style was already fading when the war began. The Interna-
tional Style also lost some of its energy at a critical moment in
its development. When postwar building resumed, new tech-
niques and materials had come to the forefront. Modern ar-
chitecture was pulled into a design stream that was significant-
ly different from, and much less rigid than, the one envisioned
by the International Style crusaders of the 1920s and “30s. - 3

L]
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Everything Victorian

e Fretwork gingerbread and lofs
more for interior and exterior use;
most complete line available

® Save with factory-to-you pricing

Send $4.50 for full color, 52-page
product and design idea catalog.

ﬁumherh'&d Carisle, PA 17013
lllnndcrdﬁ' |
—

EXTERIOR WOOD

SHUTTERS

Hard-To-Find Wood Shutters with moveable
louvers can be used outdoors or in. Fixed
louver, raised panel, and custom arches also
available. Order unfinished or primed and
painted. Hinges and holdbacks shipped daily
i by UPS.

Brochure: (203) 453-1973
SHUTTERCRAFT 282 Stepstone Hill
Guilford, Conn. 06437

The Brillion Collection

Reproductions of Antique Wallpaper
1850-1910

Victorian Collectibles Ltd, offers authentic
reproductions of many wonderful Victorian designs,
produced in their original breathtaking colors through
modern silkscreeen technology. Patterns include swags,
cabbage roses, medallions, tulips and stripes, just to name
a few. This collection has 1377 different wall, border and
ceiling designs, all originally drawn
by American artists.

Victotian Collectibles L0,
Restoration Rofessionals of the Victovian Jast

845 East Glenbrook Road, Milwaukee, Wisconsin 53217 (414) 352-6971 Fax (414) 352-729%0

The professional answer to your toughest restoration problems.

Wood Restoratlon System

| An unprecedented advancement in the regeneration
of rotted, damaged or even missing wood. Not a wood
" putty, but unique, specially formulated compounds that
consolidate and replace rotted or missing wood with

= unmatched workability and performance.

LiquidWood® deep-penetrating consolidant
rebuilds and waterproofs wood by hardening after
penetration. Brush or pour on. Renews crumbling,
rotted wood to original strength and hardness

WoodEpox", the most versatile, high-strength,
no-shrink adhesive paste, filler and wood substitute.
Can be shaped, sanded, colored, stained, painted,
sawed and even nailed. Far more durable than any
other wood repair method. The new standard in wood
& restoration.

= Widely used by national restoration centers, museums,
architects and contractors, the Abatron system is ideal
for building and antique restoration. Irreplaceable
structural and decorative parts can be easily restored.
Requires only simple hand tools to apply. Packaged in
5-can kits consisting of LiquidWood A and B,

| WoodEpox A and B, and Abosolv solvent. in 5 pint. 5
quart and 5 gallon sizes. For a free brochure, contact:

ABATRON, INC.

33 Center Drive, Dept. OHJ
Gilberts, IL 60136
(708) 426-2200

(800) 445-1754  Fax (708) 426-5966
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JANE GORDON-CLARK

PAPER MAGIC
b_v Jane Gordon-Clark
Pub: Pantheon Books, distributed by Random
House, Inc,, 400 Habn Rd., Westminster, MD
21157; 800’ 733-3000; 1991, 191 pages (most
in color). $42, hardcover.

APER MAGIC completes a trilogy of
books on decoration from the En-
glish publisher Frances Lincoln Limit-
ed, which began with Paint Magic and
Fabric Magic. Combining many stunning
color photos with an aim to change “ex-
isting ideas about the role paper has to
play in interior decoration,” Paper Magic
works as both an idea book and a
sourcebook for papering period rooms.
Gordon-Clark wisely starts by
describing the historic trends in wallpa-
per use. She surveys the roots of designs
in sections on textiles (in an intriquing
look at flock and moire), fabric (includ-
ing many toile de Jouy and drapery pa-
pers), and architectural elements
(columns, mouldings, and plasterwork
depicted in paper). She brings a real un-
derstanding of the difference between
machine, screen, and block printing to

the book. Her reporting on the work of

Mauny, Perry, and other
block printers should help
bring these lovely materials to
a wider audience,

Though successful
overall as an idea book, the
quality of the roomset paper-
hanging shown is, at times,
uneven. In addition, the book
promises to reveal the trade
secrets of professionals, but
there are few to be found be-
yond some custom decorative
effects. On the sourcebook
side, readers should be aware
that many of the papers re-
ferred to can be found only in
designer showrooms in larger
cites (unless you happen to
visit England). In fact, of the
44 firms mentioned in the book, just
five are North American and three of
them import heavily. The only mass-
market suppliers included are Schu-
macher and Laura Ashely.

Despite these minor shortcom-
ings, the book does a real service in pre-
senting designer papers without the de-
signers. Ideas are free even if the
wallpaper can be costly — and this
book is loaded with examples of creative
paperhanging.

ROBERT M., KELLY
Wallpaper Reproduction News

LR

INTERIOR AFFAIRS
The Decorative Arts in Paintwork
by Alex Davidson
Pub.: Ward Lock, distributed by Sterling Publish-
ing Co., Inc., 387 Park Avenue South, New
York, NY 10016-8810; (212) 532-7160;
1991, 128 pages (53 color photos and 40 black-
& -white illustrations). $16.95, softcover.

Decommvrs PAINTING, which can be
traced back to the simple cave
drawings of prehistoric man, has long
been a popular way to add new life to

old furniture and plain walls. From
preparing surfaces to mixing paint
recipes, this how-to book covers much of
the practical information needed to cre-
ate spectacular decorative effects. Many
of the techniques described were perfect-
ed as early as the 18th century and are
appropriate for historic houses. Written
for beginners, Alex Davidson’s creative
ideas and alternative uses for decorative
painting are sure to suggest many possi-
bilities to imaginative readers.

Techniques for applying enduring
favorites — ragging, marbleizing, and
stencilling among them — are well pre-
sented with step-by-step instructions
and problem-solving tips. A handy ref-
erence is the list of necessary materials
and tools clearly presented at the start of
each new topic. Davidson also offers
custom formulas including a home-
made glaze recipe and suggestions for
effective color mixing,

Although the book doesn't cover
all decorative painting techniques (a re-
grettable omission is graining), it does
provide the novice with a solid under-
standing of many methods. Davidson’s
straightforward explanations make even
more ambitious projects like trompe
l'oeil, verre eglamise, and gesso cracklure

seem as easy as painting on a cave wall.
LYNN ELLIOTT
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HOMESAVER"
CHIMNEY LINERS

FOR RESTORING GREAT OLD CHIMNEYS ON GREAT OLD HOMES

Lifetime warranty. UL-Listed. Call or write for a FREE brochure and the
name of an installer/dealer in your area. 1-800-437-6685, ext. 500; 9:00 A.M.
to 5:00 PM. Central Time, Monday through Friday.

HomeSaver Chimney Liners, P.O. Box 664, Fairfield, IA 52556

SriEn S b MAPLE GROVE RESTORATIONS

« Intricate Victorian design
. \’i)jll‘I|.|il"llI1"IIII.I‘[').<;III‘III\ in
S awiker [ ][ Tp] INTERIOR RAISED PANEL SHUTTERS

construction

+ Avallable with brass or
steel handrail

« Send $3.00 for complete
renovation catalogue
3.7
STEPTOE 2
WIFE s
322 Geary Ave
Toronto, Ontario
Canada M6H 2C7
(416) 530-4200
Fax(416) 530-4666

‘100 YEARS BEHIND THE TIMES'™

18th Century Reproductions m@d ANTI UE % VICTORIAN :
ES

in Antique HEART PINE, L; PLUMBING FIXTUR AND TURN OF THE CENTURY

Walnut, Cherry, Red Ozk, Mahogany & White Pine Chandeliers, Sconces & Fixtures

> Claw Tubs ® Brass & Chrome W

8 Showers ® Shower Rings ®

Pedestal Sinks ® Faucets ® Oak

High Tank Toilets ® Cage

Showers ® Cross Handles

Porcelain ® Hard-to-Find Parts

* A Huge Selection of
Accessories ® Expert Advice

WAINSCOTTING < RAISED PANEL WALLS
CRAFTED IN ANY SIZE OR HARDWOOD

P.O. BOX 9194 BOLTON, CT 06043-9194
(203) 742-5432

=0 ===
= ===
Y ===

COLOR BROCHURE $§1.00

® Design * Replacement
® Contract Parts &

® Manufacturer Glass Shades
® Restoration

THE MOST COMPLETE
SOURCE FOR ANTIQUE
AND REPRODUCTION

Hand-crafted by skilied artisans
of the Georgia Piedmont. E

C\;stomwS;khghA_vﬂable GAS, OIL AND )
"Brochure $300 Plumbing Catalog ELECTRIC LIGHTING

$6.00 Lighting Catalog $5.00

The Mantel Shoppe 4350 inbaratale Dvive Call toll free 1-800-366-3347. We accept VISA/MC/AMEX
912-477-7536 Dept. O.H.J. ” THE FINEST LAMP & FIXTURE RESTORATION AVAILABLE. " éE

MCVISA Macon, GA 31210 OY ELECTRIC CO., Inc. NYC & LI (718) 434-700
SHOWROOM: 1054 Coney Island Ave., Brooklyn, NY 11230

Méc(:)QFL’JIQERll?ESBMT'IIQISI%M HANDSOMELY CRAFTED WOODEN SCREEN DOORS
whether your home is on the Historical ! |
Hand Crdfted Register, or still on the drawing board,
Oregon Wooden Screen Door Company has a
h Weathervanes variety of screen doors and energy-efficient
— storm doors suited to you. |
Ll htS Designed for interior as well as exterior use,
: each door component is constructed using the
Custom Designs finest materials and joined with wooden pegs
nd glue (no nails).
203-749-2774 S - A 4
or For complete information and styles available, send % f Wi ?
413-566-8559 e $3 (refundable with Purchase) for our catalogue @"‘3“"
P.0. Box A+ Somersville. CT 06072 Oregon Wooden Screen Door Company MDnth &Crl’ﬂl Bﬂﬂr
Illustrated Brochure $3.00 Dept. OHJ 330 High St. Eugene, OR 97401 “’E"}‘““l
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OLD-HOUSE MECHANIC

VERY OLD-HOUSE RESTORER

can benefit from knowing a

few tricks of carpenter’s ge-

ometry, the principles of
plane geometry applied to building
construction. Although carpenter’s
geometry can be as complex as de-
signing winding staircases or cof-
fered ceilings for domes, here we will
look at only a few basics that are use-
ful for everyday work. The tools re-
quired — a framing square and a
yardstick — are simple, and the raw
materials — triangles, diagonals, and
a little math — are very affordable.

TRIANGLES

O ERECT A PERPENDICULAR - SAY,
I when building a wall at right an-
gles to another wall — measure off

Carpenter’s Geometr
P y

by Jeff Wilkinson

In figure 1, the midpoint
(B) of a string locates a right
angle to point A. Figure 2
shows the proportions of

a right triangle.

equal distances in both directions
from where the perpendicular is to
start. Then take a string divided into
equal parts and anchor it to these
measurements, When the middle of
the string is drawn out (figure 1), it

will create two right triangles and lo-

Finding the center of a circle
when you know the radius
(figure 3) and when
you don't (figure 4).

POINT PERPENDICULS
To FoINT ‘A’

cate a point perpendicular to the
starting point.

Another way to construct a
large right triangle and a perpendic-
ular is to remember the Pythagorean
theorm: The square of the length of
the hypotenuse is equal to the sum
of the squared lengths of the two
sides. Or, any triangle with sides
measuring in proportions of 3 and 4
and a hypotenuse of 5 is a right tri-
angle (figure 2).

TRYING TO FIND THE CENTER
OF A CIRCLE?

F YOU HAVE NEVER GOTTEN LUCKY

with a compass, use a framing
square. When you know the radius,
just position both sides of the
square on the circumference at this
dimension and the corner will lo-
cate the center (figure 3). If you
don't know the radius, just position
the corner of the square at any
point on the circumference. Then
swing the square until the two legs
are equal (figure 4). A line drawn
between these two points will be
the diameter, and the midpoint of
the diameter is the center.

OLD-HOUSE JOURNAL




Plaster Washers

Now you can save and restore
your plaster ceilings and walls
for just pennies.

o R e

Charles St. Supply Co.
54 Charles Street
Boston Ma. 02114

CALL: (617) 367-9046
Low prices - Fast delivery
Free screw tip with every order
Call in your order today!
Orders shipped within 24 hours
Next day delivery available
VISA and MasterCard accepted
10 doz. for $10 - 21 doz. for $20
Complete starter kits $§15.00 & up

BRASSWORK

N[
Decorative Metal Ceilings

Original turn-of-the-century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.EENorman Corporation

P.O. Box 323 - Nevada, Missouri 64772
1-800-641-4038 - Fax: 1-417-667-2708

(urtains.
’_! FREE CATALOG

Choose from over 100 styles of
curtains and window treatments
in warm colors,
cheerful prints
and a wide
selection of
fabrics and
patterns
. . many
designs
available
only from
Country
Curtains.

CALL TOLL FREE:
1-800-876-6123

CUSTOM

G
HARDWARE
RAILINGS

e e e e T e e e

PLEASE SEND FREE CATALOG

&
MUCH MORE

+ Conant Custom Brass * |

P.O. Box 1523 O.H.]. Burlington, VT 05401
802-658-4482 802-864-5914 (fax)

65

NAME
ADDRESS
CITY
STATE zip

(Country’ Curtains,

At The Red Lion Inn
Dept. 1772, Stockbridge, MA 01265
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DIAGONALS
£ l 70 CHECK THE ACCURACY OF A square
or rectangle, just compare the di-

agonals (figure 5). If they both measure (figure

Diagonals are useful for
) f}.w('mg the aceu racy of a
rectangle (figure 5),

proportioning a rectangle

5/

the same, then all the angles are go de-
grees and the parallel sides are equal.

éQUAICIL{

(figure 6), or dividing a

Dmgnna]s are illS() llSCf.lll f'nr

calculating proportionate rectangles, surface (figure 7).

such as when scaling down the dimen-

sions of a beam or a window. First, lay

out the height of the new rectangle (the

proportional line) against the diagonal

(figure 6). The distance at a right angle

to this point will be the height. & EQUAL
§ 2 {

To divide a board or any sur- FARTS

face into several equal parts, just mea-

sure off the number of divisions diago-
nally using any scale (figure 7). Then V Beire 7) POARD To
extend the divisions into parallel lines g BL RIPPED
for cutting,

*
Double end tub 71" x
Call for price.

5'& 51/ hm Tub %

VICTORIAN
STYLE

Heavy Duty : OF, \ |
Taene | | soliaBrass | Complete top of the line
;| Maﬁ'fg"sles decorative solid brass shower
A From 435 system to fit any type of tub,

NOW $340!

' Many more styles from $150
for the budget conscious!

A 7 All our products are
Heavy cast brass triple guaranteed and made
swinging towel holder. $69 $ Vo of top quality materials

3 sizes. SW-4 HEAVY DUTY BATHTUB C#
$70/985/895 Soiid brass construction SOP-3

BESCO Hebbyd 4= A}t!i)'{m(( :’,\,VSY
PLUMBING oumsl- 800-344-3656 wm

*Prices subject to che
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Restoration Glass will
change your view of history.

Why are architects specifying authentic
Restoration Glass > Because it's imperfect.
Each sheet is made by craltsmen, using
the original cvlinder method. Yet this glass
‘ easily meets today’s building codes. And it's |
available in two levels of distortion
Once vou've seen the difference Restora-
tion Glass makes, no true restoration will
‘ look authentic without it.
For details call toll-free 800-221-7379

In New Jersey: 201-471-1733 &Ry,
Fax: 201-471-3475 ?\ P =
| S.A. Bendheim Co., Inc GLass” ‘

61 Willett Street

Passaic, N| 07055 Bendheim

aaaoobaonn

a

Complete catalog $2.50 P.O. Box 323 « Nevada, MO 64772 - B00-641-4038 « Fax: 417-667-2708
e YeYe Yo Yo Yo YaYaYa Yo Yo) oooaoooo%

Over 1300 catalog items available in zinc or copper. Custom reproduction inquiries invited.
W.F. Norman also produces building comices, lintels, capitals, window hoods, finials
and weathervanes

D
(@]
.

Architectural Sheet Metal Ornaments D
Now available from the W.F. Norman Corporation. makers of Hi-An® Steel Ceilings - a D

complete, 94-year-old line of architectural sheet metal omamentation including:
* moldings * balusters * finials * marquee * crestings * lion heads D
* brackets s urns * scrolls enrichments « garlands * conductor heads D
* corbels * capitals * leaves * glass pendant  * panel and fittings D

* rosettes + festoons * friezes frames ornaments

D
D
®)

W.F. NORMAN CORP.

DON’T PAINT YOUR
RADIATORS

Paint drastically reduces the efficiency of steam & hot
water radiators and wood enclosures are poor heat
conductors

Affordable Ace Radiator Enclosures...

& Offer durability of steel with baked enamel finish in
decorator colors

@ Keep drapes, walls & ce:

@& Project heat out int

Manufacturing Co., Inc.
3564 Blue Rock Road, Cincinnati, Ohio 45247

ngs clean
) the room
FREE Estimates

FREE Heat Efficiency Catalog A S—
i )

1-800-543-7040 Toll-Free
1-513-385-0555 in Ohio (Collect)

A. BULLEYE

B. BEADED CASING

B. C. WAINSCOT

D. BASEBOARD

E. FINISHED END

F.BASEBOARD
CORNER

D.
G L - -
+ OVER 1000 PROFILES
* REPRODUCTIONS OUR SPECIALTY
+ $50.00 BLADE CHARGE
* BULLSEYES, BASEBLOCKS
+ CORBELS, ARCHES, MANTELS
* ACCESSORIES
* CUSTOMS WELCOME!
* WE SHIP ANYWHERE!
* SHIPMENT IN 7-10 DAYS!I!
* NEW 114 PAGE CATALOG.. $5.95

(206) 252-8374
TOLL-FREE 800-627-8437
FAX (206) 258-4334
~ Established 1978 ~
2820 Rucker Ave.

Art Nouveau Tiles ® Persian Revival Tiles .

Everett, WA 98201

Arts & Crafts Tiles M Gothic Revival Tiles

916/926-2629
. Neo-Grec Tiles @ Murals W Art Deco Tiles

Largest Selection of Antique American Oak
and Victorian Furniture in New England

Current inventory
on video tape $25.
413-527-1022

Rt. 10, Southampton, MA 01073
Thu,, Fri., Sat. 10-5; Sun. 12-5 Closed August
Direct Exit 3 off Mass Pike (1-90)

7 mules orh

| CHRISTMAS

the way it was meant to be u
® Ornaments ® Chalkware ® Supplie

Catalogue
$3.00(U.5.)

California Arts & Crafts Tile
Hispano-Moresque Style

Designs In Tile

Box 358 ¢ Dept J @ Mt Shasta ¢ CA ¢ 96067

- =7 & MFG. WKS.

? z 114 South Third, P.O. Box 53-B

2
!
}é@wil

Ve

Victor, Colorado 80860 e 719-689-2346

e et e
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RESTORATION PRODUCTS

Early 19th-Century Interiors

Iiﬂ'\Nﬁ\’ﬁl\ﬁ o

QQM'QQQ’.’ ;

No S[k'r_iﬁr sewing skills are needed to make this
crocheted g rig.

FROM RAGS TO RUGS

O RIGINALLY FROM ENGLAND, THE
craft of rag-rug making was
quickly adopted in early America. Prac-
ticality was its essence: Old dresses, uni-
forms, and pants were given new life as
rugs. For those who want to learn the
centuries-old technique of rag-rug
making, Rural Rugs RFD offers a do-
it-yourself kit based on the original
method. The kit includes a full-
sized 24"-x-36" visual pattern,
simple directions, a hand-carved
wood needle, and color sugges-
tions. There are four patterns to
choose from: Heartland, Grand-
ma’s Oval, Corn Rows (knit),
and Corn Rows (crochet). Using
spare material, many rag rugs can
be made from one pattern. The
kit is available by mail for si2.95.
For information, contact Rural

by Lynn Elliott

Rugs RFD, P.O. Box 1969, Dept.
OH]J, 44 Victoria Lane, Lanesboro,
MA o01237; (413) 499-8go01.

SOUTHERN-STYLE SEATING

MA.\'Y PIECES WERE LOST DUR-
ing the Civil War or in

harsh coastal storms, making
original Southern furniture a
rare find today. For 1gth-centu-
ry furniture adapted from
Southern antiques, ch.ck out

The Mule Ear /rng

chair is made of maple,

/:tl'lm_‘\‘, and oak.

Some of their popular
pieces reflect the Shaker
tradition, like the one-
drawer table with Colo-
nial red finish. Antique
and distressed finishes
(shown on cupboard) are a
The

drawer table

specialty. one-
costs

25. For information,
contact Black Horse

Cabinetry, Main

the handcrafted chairs of Can-
dlertown Chairworks. All of the chair
parts are individually steam-bent on a
form and then assembled without
screws, nails, or other fasteners. The
simply-styled Mule Ear high chair for
a child (shown above right) has a dis-
tressed milk-paint finish and a hand-
woven splint seat in a hcrringbom‘ pat-
tern. The 32" Mule Ear high chair
costs s139. Candlertown Chairworks,
P.O. Box 1630, Candler, NC

(704) 667-4844.

28715;

CUSTOM COLONIAL
FURNISHINGS
NELUENCED BY COLONIAL NEW
cabinetmakers, Black
Horse Cabinetry specializes in pre-

l{nglnnd

1850 furniture. They create

original pieces on a
custom-order basis and
work from photographs
or plans provided by
clients. All of their cabi-
netry is constructed of

wideboard pine and

select  hardwoods.

This glass-door cupboard
\\'”]7 df”“[ l”&,‘”[({"ig }.“5 a
distressed forest-green finish.

Street, Dept. OH]J,
Kent, CT 0675

7: (203) 927-3155.

TREASURED CHESTS
BL»\NKI-II CHESTS, WHICH WERE COM-
mon in households from Colonial
times to the Victorian era, were first em-
bellished by German and Scandinavian

A ﬂh‘l'{‘[t’llzfl{ center L‘llld spo;grd 1’0"&‘{(‘7’ Is an

eye-catching combination on this chest.

immigrants. Using 18th-century tools
and techniques, Mario Rodriguez repro-
duces blanket chests with custom decora-
tive painting and lettering. Made of solid
pine with hardwood moulding, all of the
chests have hand-cut, dovetailed joints
and are fitted with hand-forged hard-
ware. The blanket chests range in price
from s650 to s2600. Mario Rodriguez,
419 Manhattan Ave., Dept. OHJ, Brook-
lyn, New York 11222; (718) 387-6653.

OLD-HOUSE JOURNAL
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COUNTRY
DESIGNS

A Collection of Complete Building Plans

- T AR — = 5.
BARNS, SHEDS, GARAGES, STUDIO COTTAGES, GARAGE APARTMENTS, VACATION HOUSES
also other accessory buildings and a folio of period fences.

SERVING THE BUILDING INDUSTRY SINCE 1929 & =

commr;?g?a?gle:tsel%emlal / W/// Icao /
dumbwaiters

VINCENT WHITNEY COMPANY
MANUFACTURERS * SASH HARDWARE * DUMBWAITERS
60 Liberty Ship Way/P.O. Box 335
Sausalito, CA 94966/(415) 332-3260
(800) 332-3286 FAX (415) 332-0816

Erie Landmark Co. offers custom-
lettered bronze markers for indoor-
outdoor use.

-National Register Plaques:
starting from $ 50.00
-Custom wording:
starting from $ 90.00
-All sizes from Medallions to
Roadside Markers
-Graphics & Logos Reproduced
-Metal Photo Images
-Discounts to Historical Societies
Call or send for FREE brochure:
Erie Landmark Company
4449 Brookfield Corporate Dr
Chantilly VA 22021-1642
Toll Free: 1-800-874-7848
Fax: 703-818-2157
Satisfaction guaranteed
Please allow 6-8 weeks for delivery

MIDGET LOUVERS — The Original. . .The Best

Answers to Ventilation Problems of

® Used in Industries, Laboratories, AIR
Marine, Electronics and many HEAT
Building applications. LIGHT

® Available in Aluminum, Chrome, G
Plating and Anodized Aluminum. SOUND
Sizes 1" to 6” in various types. MOISTURE

— Write for Descriptive Catalog. —

MIDGET LOUVER COMPANY

800 MAIN AVENUE, NORWALK, CT 06851 (203) 866-2342

Why put a new

fan in an old house? Send $2.00 for

brochure.

EMERSON,
CIRCA 1900

THE

DEPT. OHJ 4614 TRAVIS DALLAS, TEXAS 75205 214-559-4440

CHADSWORTH
COLUMNS

Architectural Wooden Columns
Economical 1o Luxury Style
Delivery to Job Sit

Competitive Prices

MARCH * APRIL 19092




RESTORATION PRODUCTS

Post-Victorian Tiles & Ornamental Metal

4

HIGH-STYLE DECO TILES

FROM GEOMETRIC ZIGZAG BORDERS TO
stylized rising-sun panels, Designs
In Tile reproduces a line of striking Art
Deco tiles. All of the custom-made ce-
ramic tiles are hand painted with glazes
appropriate for the period. The grey-
on-white and black-on-white fawn bor-
ders (shown above) are in a popular color
scheme for the Streamlined Deco peri-
od. Aside from their Art Deco tiles, the
company also offers a Persian Revival
line, a William De Morgan line, and an
extensive Victorian tile line. Because
custom work is their specialty, ceramic-

tile consultations are available. For in-

formation, contact Designs In Tile,
PO. Box 358, Dept. OHJ, Mount Shas-
ta, CA 96067; (916) 926-2629.

FLORAL NOUVEAU TILES

"I‘HI; PURELY DECORATIVE SHAPES
and swirling lines of the Art Nou-
veau style translated well into ceramic
tiles. Shep Brown offers Art Nouveau
tiles that are handmade from semi-porce-
lain clay. Although they are not suitable

Repeating patterns in bold colors were the
ballmark of the Art Deco style.

for working surfaces, the tiles are hand
painted with majolica glazes and then
high-fired in a kiln for a durable finish.
Burgundy, green, bright white, and black
are some of the background
colors available. For informa-
tion, contact Shcp Brown Asso-
ciates, Inc., 307 West 1st St.,
Dept. OH]J, South Boston,
MA o2127; 617 268-2900.

HAND-FORGED GATES

Nk:w ENGLAND TOOL COM-
P.l“\ I‘(Pl’()\{llk‘(‘b a com-
prehensive selection of historic

ornamental gates. The period

gate designs — from Colonial

[LmJ:fbg\'J iron is an
ideal medivm for the
geometric lines of Art Deco,

as shown in 1/75‘9114'

ny, Led., PO. Box 30, Dept. OHJ;
Chester, NY 10018; (914 651-7550.

CAST-IRON FENCES

Il.\‘ THE 18308, CAST IRON BECAME THI
nost popular material for fences be-
cause 1ron could be made into a fantas-
tic variety of shapes. His-
torical Fence and
Ironworks offers authen-
tic cast-iron fence designs
from turn-of-the-century
sources. In addition to
custom fabricating, they
also restore damaged or
incomplete ironwork to
its nrlgin.xl condition.
Prices range from s12.50
to 35 per running foot.

Historical Fence and

to Art
The patterns for -~ Deco — are hand
some of these Art fm‘ged in copper,
Nouveau tiles were  brass, bronze, or
influenced by stainless steel. When
Mackintosh. provided with mea-
surements and de-
sign preferences, the company can draw
up a fully-detailed blueprint of a
gate for your site. Other

forgework includes fencing,

Ironworks, PO. Box
141459, Dept. OHJ, Cincinnati, OH
45250. 513/ 244-1442.

This [irrorun-s(x#_ fence has both
decorative appeal and the added safety of hoops

over the spears

transom grillcs. and interior
lighting fixtures. Patinating
and goldleafing are available.
For information, contact
New England Tool Compa-

OLD-HOUSE JOURNAI
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Bring Back The 1890s GIVE MILDEW A SHOT WITH
In The 1990s STAY-CLEAN I/E

THE TEAM
‘STAY-CLEAN I/E*
AND "GONE*
user friendly
* Newly formulated
* Tested to be 30% more
effective than mercury
and tins.
* 3 times less toxic than
asplrin,

TIN CEILINGS * Interior/Exterior use

* Treats one gallon of paint

ORIGINAL DESIGNS for less than $3.00 (retail)
VICTORIAN-ART DECO L‘Hj‘:&;ti?ﬁ"g:%“ﬁ:;!fw,%:ﬁ:f.
Send $1.00 for Catalog to: ;73°ax°3r:. e

CHELSEA DECORATIVE METAL CO. ENVIRO-CHEM, INC.

9603 Moonlight Dr., Dept.0 92 P.O. Box 1298
Houston. Texas 77096 Walla Walla, WA 99362

Q ti 713 To order call 1-800-247-901) Ext. /@2
uastions: *721-9200 8 a.m. to 5 p.m. Pacific Time

2’ X 4’ Sheets For Easy Handling Write for "How-fo" foider- FREE
Shipped Anywhere

Sterling IS

av A120\®"

5F5 Non-Flammable Paint Remover

° #1in New England for 35 years!

° Strips wood, metal, glass & masonry
° Preferred over national branas
° Safe, quick & effective

° Ask for it by name

° Dealer inquiries invited THE POLYURETHANE ALTERNATIVE

M Fast Drying W Economical
W Seals Wood W Dries Clear
W Needs No Waxing

For a free refinishing brochure, write: B Gloss or Safin Finish )
SCL Corp., Box J, Dept. OHJ, Malden, Ma. 02148

Supaflu Makes
Old Chimneys Better
Than New Chimneys.

SUPAFLU Pump

Because Supaflu retains the origi-
nal charm and craftsmanship built
into so many older chimneys while
providing a new margin of safety,
performance and durability older
chimneys never knew, Supaflu
gives new life to some of our most
historic chimneys. That’s why when
home restoration experts run into
chimney problems, their solution
is Supaflu. Whether your chimney
is historic, or just very, very used,
Supaflu can make it like new.
Your Supaflu dealer is in the
Yellow pages.

National Supaflu Systems, Inc.
P.O. Box 89, Walton Industrial Park
Walton, NY 13856
1-800-788-7636

HANDCRAFTED

To The Drip On The Tapered Candles Early American Lighting since
1938; chandeliers, copper lanterns,
and wall sconces.
Knowledgeable collectors, Res-
torations and Museums have been
buying our fine fixtures for over
30 years. A list is available on
request.

GATES MOORE
River Road, Dept OH]
Silvermine Norwalk, Conn.
06850 - Tel. (203) 847-3231

ANTIQUE &

O/Lt {  Custom DssicN
American Handcrafted
g WEATHERVANES

651 Route 6A, West Barnstable
Cape Cod, Massachusetts 02668
Lectures ® Appraisals ¢ Displays
Illustrated Brochure, $2.00 Refundable

n L@;/Mﬁf
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Historic House Plans

residential architecture of the country. Of the thousands of house plans available today, few exhibit good

ail-order plans have a long history in shaping the

design

and a grasp of historical proportion and detail. So, in response to requests from OH]J readers, the editors have
“done the homework™: We've hand-picked plans. In each issue, we offer the most attractive, authentic, and build-
able of the historical designs, from all periods of American architectural history. Let us know what plans you're

looking for.

You can order actual blueprints for all the houses featured. Plans conform to national building-code stan-

dards — however, modifications are

necessary for your site and local requirements, so you'll probably

need the assistance of a professional designer (your builder may qualify) or an architect.

For the houses shown in
this issue, blueprints include:
* Foundation plan for base-
ment or crawl space.
(Crawlspace plans can easily
be adapted for full basements
by your builder.)
® Detailed floor plans show-
ing all dimensions for fram-
ing, plus detailed layout and
location of electrical and
plumbing components.

* Interior elevations are in-
cluded in some plans, show-
ing interior views of kitchen,
bath, fireplace, built-ins, and
cabinet designs.

* Window and door schedule.

* Building cross sections: cor-
nice, fireplace, and cabinet
sections when needed to help
your builder understand ma-
jor interior details.

* Framing diagrams that
show layouts of framing
pieces and their locations for
roof, first and second floors.
* Energy-saving specs, includ-
ing vapor barriers, insulated
sheathing, caulking and
foam-sealant areas, batt insu-
lation, and attic exhaust
ventilators.

Why order multiple sets?
If you're serious about build-

ing, you'll need a set each for
the general contractor, mort-
gage lender, electrician,
plumber, heating/ventilating
contractor, building permit
department, other township
use or interior designer, and
one for yourself. Ordering
the 8-set plan saves money
and additional shipping
charges.

Other notes: (1) Plans are
copyrighted, and they are
printed for you when you or-
der. Therefore, they are not
refundable. If you order addi-
tional sets of the same plan
within 30 days of your origi-

nal order, you can purchase
them for 8§15 each. (2) Mir-
ror-reverse plans are useful
when the house would fit the
site better “flopped.” For this
you need one set of mirror-
reverse plans for the contrac-
tor; but because the reverse
plans have backwards letter-
ing and dimentions, all other
sets should be ordered right-
reading. (3) Heating and air-
conditioning layouts are not
included. You need a local
mechanical contractor to size
and locate the proper unit for
your specific conditions of
climate and site.

PLEASE SEND THE FOLLOWING:

= &  PLAN NAME PLAN# _ _ - -
3, E = #1 [ ONE COMPLETE SET OF WORKING DRAWINGS $
g #2 O FIVE-SET PACKAGE $
é T #3 [ EIGHT-SET PACKAGE $
= : #4 [ __ADDITIONAL SETS OVER 8 OF WORKING DRAWINGS @ $15EA ...$
é : 5 #5J PLEASE INCLUDE 1 ADDITIONAL SET OF MIRROR REVERSE @$25...$
© [T) ADD POSTAGE & HANDLING $.7.50
8 3 TOTAL $
:'-EE, [ CHECK ENCLOSED CHARGETO: [visA [ MC
g £ CARD NO, EXP. DATE
=
= 3. 2 SIGNATURE OF CARDHOLDER
% s DAYTIME PHONE #
ih 2 1) Please allow 3 weeks for delivery. COUPON EXPIRES JANUARY 1993
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HARDWARIE

WOOD REPAIR

Durham’s Rock Hard
Water Putty can handle
many kinds of repair
needs. It can be
sawed, chiseled, pol-
ished, colored, and

molded. It sticks and
shrink. It fills cracks,
: fa crevices, joints,
The Buckingham Chandelier. Eight gracefully knots, and nail
curved arms on this chandelier provide lighting STICKS, STAYS pyy
in any dining room or entrance hall. The wires WILL NOT SHRINK
are cleverly concealed in hollow tubing and a
specially designed canopy completes this
traditional design 24'H, 25" W.
$260 + 20.80 S&H N Our Victorian Door and Cabinet
o : : ¢ AM Hardware Catalogue has what we have
Y %) «
.IZ%E}I?]I?I:I\AD(IE)S;\(I;II;YEI(EI[.‘(PRODUG—IOI\S Itdﬁermanentlyd A\f‘.:.%tg found to be the most askeld for hardware
. N aaneres in wood, plus many hard-to-find items such as
n II{‘AI,)III(INALWROU("III plaster, and tile. floor registers, bar rails, towel bars, stair
WAV Ideal for use by rods and ice box hardware.
® YOUR CUSTOM DESIGNED woodworkers,
HARDWARE, UGHTING, BIC painters, electri- 4P & Classic Brass & Hard-To-Find Parts
Send $4.00 for 38 page full line catalog, CIantS' ang C%r—bl " § hard Send $3 For Complete Color Catalogue
R lumber and buiding maerial dealrs BATHROOM MACHINERIES
IRON APPLE PORGE and paint distributors from coast ' BOX 10s0-CH 8 MURPIIYS' A e
Routes 263 & 413 to coast (209) 728-2031
Box 724 ‘ Also- Victorian Plumbing Catalogue, send $3.
Buckingham, PA 18912 DONALD DURHAM CO.
2157947351 \ Box 804-HJ = Des Moines, lowa 50304
D '} L ks ' v l
on’t miss a single issve!
o
100% COTTON SHOWER CURTAIN TR New! 1991-92
The G, Cofologs
Don't "dump" another plastic shower curtain! Tightly WOOdWs"‘a'

woven 100% cotton duck gets wet, but water stays
in the tub. No liner necessary. Machine washable!
No more grimy, sticky vinyl. Rustproof grommets.
White or Natural, $30 + $3.25 shipping. (NY resi-
dents add tax). Send check or money order to:
NOPE / (Non-Polluting Enterprises)
P.O. Box 3330
Smethport, PA 16749
For VISA/MC orders call: 1-800-782-NOPE

Other products available, call/write for FREE catalog.

hard-to-
find items!

SMITH-CORNELL
Plaques of Distinction

P.O. BOX 29A Maumee, OH 43537

Designers/Manufacturers . sl
of Bronze and Aluminum Interpretive Markers T

Call for FREE catalog NG Dept 13077
419-893-8731 (OH)  800-325-0248 meun:IE o< p
Woodworkers' (i card orders

Store ™ (s12)428-2199

I I
I I
= :
| s
| I
I I
I I
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Virginia Bﬂoent House

XCELLENT FOR SMALL PROPERTIES AND FIRST-TIME homeowners,
this 18th-century Patent house provides a gracious living ar-
rangement in limited space. Patent houses were originally built in
order to secure land claims granted by royalty in Virginia. The first

BEDROOM 1
157 18°

165 Mt floor of this plan has a compact kitchen and dining area that opens
into a comfortably-sized living room with a fireplace. Downstairs,
oy e a large master bedroom has a private bath and extensive closet

space. An office/exercise area or another bedroom can be created
on the third floor.

PLAN TA-12-00
Costs: $200

$280 (set of 5
$325 85:%

DINING

st SQUARE FOOTAGE: 1232
FIRST FLOOR: 440
SECOND FLOOR: 352
THIRD FLOOR: 440
CEILING HEIGHT
ALL 3 FLOORS: 9’
OVERALL DIMENSIONS
WIDTH: 2B

DEPTH: 20




I VICTORIAN MAILBOXES

Give yourself an address of distinction
Handmade one at a time
Gingerbread trim
Rich brass 3" street numbers
Choice of colors-Accents
Treated lumber construction
Routed posts - or spindled

U.P.S., Meets postal spec's
Visa - Mastercard - Check ‘

Call or write for information —

Country LANE

LASSICS
10471 N. 12th St.
Plainwell, Ml 49080
(616) 685-2080

VIXEN HILL CEDAR
SHUTTERS

Solve your replacement and refinishing problems cost
effectively with cedar shutters. Authentic teak-pegged mortise
& tenon construction in numerous louver and panel designs.

sized to your window. Send $1.00 for color brochure.
Vixen Hill, Dept. HM-1, Elverson, PA 19520. 215-286-0909

A REVIVAL
OF OLD WORLD
CRAFTSMANSHIP

VICTORIAN GINGERBREAD
COUNTRY TRIM

Quality Interior & Exterior
Wood Products
Including:
Corner Brackets Corbels Gable Trim
Cornices Running Trim
Spandrels Porch Accessories & MORE!

Custom Designing & Manufacturing
Welcomed
To Receive Your Full Line
Ilustrated CATALOG
Send S3 (Postage & Handling) to:
Empire Woodworks P.O. Box 717
Dept. OHJ Blanco, TX 78606

¢ | EMPIRE
.):/_j\\ QOD g3

WORKYS 833-2119

Build with Empire - Build with the Best

et i sialgnowlilincoiipresimcl
G QUHHTIHHINTHHING'O
" \

Everything
To Make

A House
Your Home.

SEND FOR OUR

FREE CATALOG

LOWEST PRICES on over 1,800
items to enhance and improve the
beauty of your home. Brass
lighting fixtures, china sinks,
brass and chrome faucets, solid
brass door and cabinet hardware,
wallplates, and more. From classic
traditional to the bold, clean look
of contemporary, we offer the
largest selection anywhere.
Satisfaction guaranteed.

RENEVATOR’S

Call: 413-659-2211
Write: The Renovator's Supply
Renovator’s Old Mill, Dept. 9094
Millers Falls, MA 01349

s e el i i s e iy S o s A

FourthBay HISTORIC TILE & FIREPLACES

Handmade tile and fireplaces im-

ported from England. Tiles have

uperb grace of desigm

Send $5 for our full color catalog.
(catalog fee refundable with order)

251 s. pennsylvania avenue
po box 469, centre hall, pa 16828
814-364-9577

YVeclowan

lovely, intricate  designs and
numerous colors, Fireplaces are
cast iron inserts for masonry or
ZC applications. Burn wood, coal
or gas. Call for free color catalog(s)!

Fourth Bay

10500 Industrial Drive

800-321-9614

Garrettsville, OH 44231 [
(216)527-4343 )
FAX: (216)527-4346

~
I
I
i
I
I
I
I
I
-

Viclorian Furniture
Swings, Gliders, Tables and Benches
Natural Oak or Painted White
Swings from $324.50
Gliders from $574.50
Tables and Bench Sets from $1274.50

Visa and MasterCard accepted

Color Brochure $1.00

Satisfaction Guaranteed

GREEN ENTERPRISES
43 South Rogers Street, Hamilton, VA 22068
(703) 3383606

75
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Classic Gazebo

Aproject for the experienced carpenter,
this classic gazebo will be the pic-
turesque focal point of any garden. Enjoy
many summers in its cool shade, having pic-

nics or just relaxing!

PLAN CD-05-00
CosT: $50
OVERALL DIMENSIONS:

DIAMETER
HEIGHT:

(o op of bl

16'
15'1"

y adding some decorative details, this gabled-front
Bplayhouse can become a charming folk Victorian!
Children will be delighted to have their own “old house”
with architectural features like a shed dormer, chimney,
and front porch.

PLAN MM-0I-00
CosTt: $25
SQUARE FOOTAGE: 48'
CEILING HEIGHT: 713"
OVERALL DIMENSIONS:

WIDTH: 6

DEPTH (induding poreh): 8




AUTHENTIC
HANDMADE BRICK

[\ o
"l ok

[ N o)

Handcrafted Wooden
Storm-Screen Doors

» 36 styles of doors in all sizes
«» Planters and benches in many styles.

« Chippendale railing & gates.

« Many Victorian accenis: brackets,
running trim, cornices, spandrels,
gable decorations and much more.

* Custom orders welcome.

» Complete line of handmade brick
« Restoration matches

* Full line special shapes

» Pavers, any size or style

» We can solve your brick problems

wOld Carolina

I ook ,
Brick Compan

For catalog send $2.00 to: s *
The Oid Wagon Factory
P.0. Box 1427 Depl. 0J3 2
Clarksville, VA 23927
(804) 374-5787

———— ceramic crafters ———
475 Majolica Rd.
Salisbury, NC 28144
704-636-8850

o

7o\ The Ward
@) 3] Quartersawn
Clapboard

Authentically Produced
Early American Clapboards

Over 100 years of continuous operation by the
Ward family. Quarntersawing produces a verti-
cal grain which eliminates warping and ac-
cepts paint and stain easily for extended life
and beauty. Spruce and pine. Widths from 4-
1/2" 10 6-1/2". Pre-staining available.

Ward Clapboard Mill
P.O. Box 1030
Waitsfield, VT 05673
Moretown, Vermont
(802) 496-3581

Patten, Maine
(207) 528-2933

High Quality, Hand-crafted Precision Joinery, Mortise & Tenon Construction

1-3/4" DOORS STARTING AT: Honduran Mahogany Rosewood -
2'6" Raised Panel (4 panel) $239.00 $339.00

3'0" Raised Panel (4 panel) $259.00 $359.00
:Jj MAHOGANY & ROSEWOOD SPECIALISTS. Over 200

"/ Doors to choose. A variety of Mantel Styles to choose from.
Moulding, Flooring and Millwork also available. Call for quote.
Custom work available on request.

We will not be undersold.

= 1| ! MANTELS STARTING AT: (We really mean it)
Thames $445.00 |
Versaille $695.00 R STORERS SUPPLY

P.0. Box 311, Prudential Center Station,

English Carved
Boston, MA 02199 (617) 2470740

Member of the Rain Forest Alliance Smartwoods Program.

RIALHROONEMAGICY

Create a Nlew Bathroom P
N\, = without replacement . "~
Bathtubs, Sinks, & Tiles Reqlazed. . .

* DONE IN YOUR BATHROOM
* CHOICE OF WHITE or MANY OTHER COLORS
¢ SAVES MONEY OVER REPLACEMENT

$975.00

For

FREE

Brochure

20 cALL
1-800-645-5039

In New York State
CALL 516-724-1205

* Franchises
Available

o -/;(2 \./‘
PERMASY CERAM - 7

0\ 65 Smithtown Blvd . Smilhtown. NY 11787

* Nalionwide
Service

We print our catalog

...but they

won’t mind

if we send
you just
one copy!

The world's largest
Amish settlement
isn'tin Pennsylvania
- it's in Ohio, and Lehman’s old-timey
hardware store is smack-dab in the heart
of it! Our 1,000 item catalog caters to
their needs and is different from any
other catalog you ever saw. You'll find
hand-turned grain mills, apple parers, oil
lamps, kerosene-powered refrigerators,
wood and oil fueled cooking ranges, fine
European hand tools, cast iron cornbread
pans, apple snitzers...things you had no
idea were still avail-

able! Like a visit to <

grandpa’s farm 100

years ago.

---------------------------
Rush me your country catalog. | am enclosing $2
Mailto | ehman's, Box 41, Dept. BDJ1, Kidron, OH 44636

Name _

Address

2p
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CRACK DETECTIVE — He will not only
solve the mystery of your historic build-
ing’s problems, but he will design the so-
lutions, and manage the construction of
repairs, additions, and restorations. All
types of buildings handled, including
commercial, residential and mstitutional.
Contact: Ward Bucher, Architect, 1744
Corcoran St NW , Washington, DC
20009, (202) 387-0061.

ARCHITECTURAL SERVICES — Architec-
tural and preservation problem-solving
for old buildings and their owners: Ar-
chitectural services include restoration,
conservation, replication and additions,
building evaluation, analysis, technical as-
sistance and trouble-shooting. Research
and consultation are also available, Award
winning specialists in residences, church-
es, and history museums. The Office of
Allen Charles Hill, AIA, Historic Preser-
vation & Architecture, 25 Englewood
Road, Winchester, MA 01890, (617)
729-0748.

EXTERIOR COLOR SCHEMES — The
Color People will create custom tailored
designs for your home or commercial
buildings. Services are available nation-
wide through mailorder. We also teach
"How-To" seminars to groups. Nation-
ally known and respected. Free informa-
tion. The Color People, 1546 Williams
#201, Denver, CO 80218, (800) 541-
7174, or fax (303) 388-8686.

HISTORIC WINDOW SASHES — Win-
dow sashes using authentic mortise-
tenon square peg joinery by hand.
Glazed or unglazed. Mouth-blown
restoration glass. Northern White Pine.
Years of experience. For references and
literature contact: The Allyn House,
PO Box 155, Nauvoo, IL 62354, (217)
453-2204.

ARCHITECTURAL PAINT STRIPPING,
WOOD OR MASONRY — Interior and
exterior services available. Contractor

serves residential and commercial mar-
kets in the New York area since 1981.
Free estimates. Insured and reliable.
Contact: Top Hat Enterprises, PO Box
116, Mongaup Valley, NY 12762, In
(914) area code call (800) 287-1123,
or phone (914) 583-4278.

HISTORIC WOODWORKING — All types
of interior and exterior architectural mill-
work. Historic replication and radiused
work our specialty. Window frames and
sash, any lite pattern or balance system.
Frame and panel doors, doweled or mor-
tise and tenoned. Moldings, railings, any
profile or pattern. McDan Woodwork-
ing, 374 East Broad Street,
Gibbstown, NJ 08027.
David Dannenberg or
Michael McClintock at (609)
423-5337.

RENOVATION AND PRESERVATION
OF HISTORICAL STRUCTURES —
Specialists in architectural detail conser-
vation: cleaning, consolidation, replace-
ment of deteriorated elements. Conser-
vation of: Stone (sculpture, portals,
capitals, reliefs, gravestones), masonry,
flat and ornamental plaster, stucco, graf-
fito, woodwork, decorative metalwork.
Also complete interior restoration and
murals and paintings conservation.
Polan Renovation, PO. Box 281155,
East Hartford, CT 06128-1155,
(203) 289-7006.

ARCHITECTURAL ROOF TILE & COPPER
— Restoration and repair of clay tile
roofs to original condition, many used
roof tile in stock, and we can reproduce
tile for specific needs. Servicing the
Northeast, limited scheduling available

for 1992. Call (800) 543-9366 for in-

formation on services.

STAINED GLASS RESTORATION —
Stained glass and leaded windows ex-
pertly restored using authentic materi-
als. Window and lamps restored, re-
sized, repaired. Also commissions
accepted for new works. Serving New
England. Westminster Stained Glass, 62
Westminster St., Springfield, MA
01109, or call Conrad Chaffee, (413)
734-4382.

HONE WOODSTRIPPING AND REFINISH-
ING, INC. — All architectural wood fin-
ishes expertly stripped and refinished,
since 1983. New Jersy based - will travel.
Free estimates, fully insured. Contact
Jack Hone, 5 Spring Lane,
Warren, NJ 07059.

L‘ (908) 647-7120.
'y PETER LOOMS AR-
CHITECT & FINE ARTS

— Since 1958. Emphasis on plan-

.y

ning/ design services for restoration, re-
construction and rehabilitation of exist-
ing properties, including residential and
commercial. Completed works include

Larimer Square in Denver. Serving
West and Southwestern U.S. Studio
Sipapu. P.O. Box 5091, Taos, NM
87571. (507)758-8810.

OLD-HOUSE JOURNAL
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Custom Manufactured

AUTHENTIC COLONIAL
WOODEN BLINDS

All of our blinds are made expressly
for Your windows with a choice of
any paint color or natural wood-
tone.

We also manufacture Traditional
and Plantation Shutters.

Call or write for Brochure and price
DEVENCO PRODUCTS. INC.
Attn: Department OHJ 4.92
Box 700 Decatur, GA 30031
(404) 378-4597
(800) 888-4597

« MOLDINGS

« PICKETS
« SCREEN P:

DOORS 5 Y P
« PORCH Cird \\:‘ ( C:) 'k
PARTS Y 24\

y < 1
CATALOG “.’ 'A(‘xﬁ !h\:’ ?\

$3.00 . SRt N
W2 p.0. Box 1067, Dept. H3, Bive Lake, CA 95525 ~\

USA made Reggio
Registers™ en-
hance wood floors
and fine carpets.

SICKS)| - :
1 hrass laiiorv mmm:i:\mj-
Sl cadt iro" '

gravity and forced hot air
heating systems. Choose from
elegant brass or traditional cast iron registers and
grilles. Request our new color catalog for styles,
sizes, and prices. Available for $1.00 from:
The Regglo Register Co.
Dept. D203, P.O. Box 511,
Ayer, MA 01432
(508) 772-3493

ROTTED SASH
Any style, any size. '
Wood storms and l
screens, too. Costs

less than you think.
Fast turnaround. Insulated glass
available. Send $2 for literature.

REPLACE M
1A

1031 South RolfY Screet * Davenport, lows $2802
(319) 3254757 Fax (119) 323 1483

1051 S. Rolff St.
Davenport, 1A 52802
319/323-4757
FAX 319/323-1483

CLASSIC
HARDWOOD
REPRODUCTIONS
OF BORDERS
AND FuLL Room
PATTERNED
FLOORING

VAL LLLLLLd

XL 4
AANININNININNNINNNAN

AAANANAN

CIRCA
1880-1920

HISTORIC
FLOORS
OF OSHKOSH
P.0. Box 572

Oshkosh, W1 54302
(414)233-0075

S

VI,

CALL OR WRITE FOR
FREE LITERATURE
OR SEND $25.00
FOR FINISHED
BORDER SAMPLE

NN

/| AAA

* ENVIRONMENTALLY ACCEPTABLE %

(VOC - VOS CLEAN AIR COMPLIANT)

ZIP-GUARD

'WATER-BASED WOOD FINISHES & STAINS
g *+ NON-FLAMMABLE

« FAST DRY - DUST FREE IN 30 MINUTES
+ EASY SOAP & WATER CLEAN-UP

« LOW ODOR

+ 10 POPULAR INTERMIXABLE TONES

+ FINISH AVAILABLE IN SATIN OR GLOSS

Call 800-533-9332 for assistance
in locating these products.

st ANTIQUE FLOORING, HEWN BEAMS

& LOG HOUSES

* wormy chesiut, oak,
white pine, hemlock

* seasoned and cured by
time and nature

\* historical documentation

/ll'nlh/('(/vh/l restorationists

CENTRE MILLS
ANTIQUE WOOD

P.O. Box 16
Aspers, PA 17304

Est. 1977 717-334-0249
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Your Existing Windows Become
Elegant LEADED GLASS

Rich, charming, authentic in appearance. With Decra-
Led, you simply apply continuous strips of real lead to
existing glass. A specially formulated self-adhesive
backing bonds the strips and remains fixed whatever
the weather. Used worldwide, in prestigious places

Add beauty and value to your home for only a few
dollars. Write for brochure OH)

D L d 2601 Portage Rd.- P.O. Box 217
ecra e Portage, WI 53901

Phone 608-742-8386 - Fax 608-742-2549

.."6 A

HELEN FOSTER
"a STENCILS

PERIOD DESIGNS FOR THE
ARTS & CRAFTS INTERIOR

20 Chestnut Street Catalog $4
Tilton, N.H. 03276 603-286-7214

Elegance You Can Afford

FOR OVER HALF A CENTURY

DIRECT FROM KING'S,
THE DESIGNERS AND MAKERS.

$3% for 100 pg. illustrated catalog (1st class
mail) of our ALL-crystal chandeliers; our genuine
SWAROVSKY STRASS; our handsome, hand-
polished brass and crystal wired Victorian gas
reproductions. Satisfaction guaranteed.

KING’S CHANDELIER COMPANY

PO Box 667 Dept OHJ-392 Eden NC27288

O & @0 =3
T el YT ,,W Al at{
| 2| Y 1B E4
ol | \ 8| o 2| & 8l
ell E|| sl 8/ all &/ 2|
1] Bl Tl &l =] ;\

(] #|f [| =|| & ’
12 I I |
U U U ‘\J U § =\

Old-Fashioned Cut Nails. The Tremont Nail Co. makes
20 varieties of cut nails using the old patterns, including
rosehead, oval bung, and wrought-head. Sample kit
containing one of each of the 20 patterns, a history of
nails in America, and a price list is $4.99 ppd

Tremont Nail Co., Dept. OHJ32, 8 Elm Street,
Box 111 Wareham, MA 02571

P s S VN e SRR,

CUSTOM DOORS| . =
I

Whic h ()fﬂ r Llnlmuh d P )ssjl?ilitil’s

Fireplace &

Chimney

Restoration

Specialists

e Lining (all types)

e Rebuilding

e Repairs

e Chimney
Cleaning

e Chimney Caps

ﬁ Fully Insured

l Serving Tri-State

RESTORATION

Area Since 1960

CERTIFIED
CHIMNEY

CONTRACTORS

Let us work with you to create a personal,
distinct entrance.

We build insulated doors of native woods with
the highest standards of craftsmanship for
beauty and durability.

Color brochure $2
LAMSON-TAYLOR CUSTOM DOORS
5 TUCKER ROAD
SOUTH ACWORTH, NH 03607

3122 Route 10 West » Denville, NJ) 07834
NJ (201) 361-1783 » NY (212) 724-9411

1-800-432-1019

603-835-2992
e

Residential-Commercial-Institutional

OLD-HOUSE JOURNAL 8o

WIDE PINE FLOORING
& Paneling (12" to 21" wide)

Eastern
White Pine

Southern
Yellow Pine

Wide Oak

Ship-lapped
Pine

Installation
Nation Wide

Carlisle Restoration Lumber

HCR 32 Box 679, Dept. FH

Stoddard, N.H. 03464.9712
603-446-3937

Quality Materials Since 1969

. RADIATOR
STEELENNCLOSURES

FORHO“ES OFFICES, CHURCHES, INSTITUTIONS

FROM THIS

]

JJ“’

BUY FACTORY DIRECT & SAVE * EASY TO ASSEMBLE
MANY STYLES & COLORS » BAKED ENAMEL FINISH

Send *1.00 for Brochures. Refundable with Order.

MONARCH o.,. ou

2744 ARKANSAS DRIVE, BROOKLYN, N.Y. 11234
(201) 796-4117
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SwAINSBORO, GA — Circa 1904, Queen Anne
Painted Lady Victortan mansion. 9000 sq. fe. 12
bedrooms, 12 baths, I1 fireplaces, heart pine bead
board intenor. Totally restored 8/90. New central
ir and hear, 400 imp service, p]um!‘mg.
commercial kitchen, Bradbury papers. On 2.75
acres. Commercial property, currently a B&B
National Register Listed. $495,000. Call Ron
Horvath (912) 237-2822

GOLDEN GaTe, IL School house with
approximately 5,000 sq. ft. on 6 lots. Established
1912, Hardwood floors, full basement and walls
are 3 bricks thick. Easy to convert into home. Has
electricity. $22.500. B. Carradine, PO Box 113,
Golden Garte, 1L 62843, (618) 847-4100 or
318) 439-2295

PRINCESS ANNE, SOMERSET COUNTY, MD
Almodington, 1743. In a National Register
Historic District of 5 brick houses on the Manokin
River. 4400 sq. ft.. 12 rooms. 2 stars, 5-1% baths.
Keeping room wood panels in the Metropolitan
Museum "\hnn.lmgmn Room”, Central Heating
and AC. 204 acres. FH. Ainsworth, PO Box 129,
Princess Anne, MD 21853,

PROPERTY NETWORK
vintage property to purchase? Do you have vintage

Are you looking for

property to sell? Are you searching for restoration
items, or do you have items to marker? Become
part of the National Vintage Property

Marketplace network. (800) 647-7789
HoMmeRr, NY

Victorian listed in Natonal Historic Register

Exceptional Queen Anne

Unique, original interior with hand-painted
canvas. Oak and curly birch, marble sinks, pocket
doors, fireplaces, leaded and curved glass. Spacious
attic, basement, 3-car garage. Call Sally Kurtz,
Yaman R E. (607) 753-9644.

OAKLAND, NJ — 1890 farmhouse. 1.1 acres. All
new infrastructure. Central air. Well landscaped.
Organic vegetable garden, barn, space for chickens,
goats, etc, Stream with fish, view to mountains, 20
miles/45 commuting minutes from NYC. Bus at
door. $240,000. Call (201) 337-8180

ST. CHARLES, IL -
door with original brass hardware, handbell, and

Victonian jewel. Carved front

etched glass window. Plaster walls with crown

Jourmal *

mouldings and ceilling medallions. Antique light
fixtures. Large kitchen. Romantic dining and
living rooms, 3 bedrooms, I bath. Full basement
with toiler and workshop area. Generous
closet/storage space. $149,000. Call after March
12 (708) 365-6354

Warwick, NY — Federal circa 1805 with
updates. 3 bedrooms, 2 baths, large kitchen,
dining, living, and laundry rooms. Natural gas,

wood stove, wide floors, 2300 5q. fr. private yard,
Call (914) 986-8812

GLEN Miwis, PA Restored 1848 farmhouse on
state Historic Register. 2-acre semi-wooded lot
with barn for a horse. 54+ bedrooms, 2 baths,
country kitchen with brick floor and beamed
ceihing, large family room (31x18) with 9' ceiling
Fireplaces in FR,DR, and LR. Prudential
Preferred Properties. Call Brent Turner (215
688-4310

VANCOUVER, WA Restoration opportunity
Brick, 2700+ sq. ft. and basement. 2 full baths, 4
bedrooms, formal dining room, library. 12
cetlings, bay windows, cupola, dormers, double lot
Oniginal, natural woodwork throughout. Needs
major renovation, structurally sound. $90,000.
Call Terry (206) 574-1011.

OceaN CiTy, NJ

|.‘l’.t>l“lrllu[\.\l ocean views l‘l’l‘l“ \\l’.\}‘.llllllﬂd

Guest house, circa 1885,

)‘l‘rt‘h '4 l‘\'\{rﬂ\)"‘ owners .!!\!Y”n('”‘. “l \C]r]‘\'
.I]‘H!m(‘nr\. ]n\{ I.’ summer rooms “”h r\mnlng
water and cetling fans. Good rental history.
Turnkey. $327,500. (609) 399-2632.

PRINCETON, KY — Centuryv-old restorable log
house. 15 acres, 2 small lakes, meadows, and
woods. Electricirty, phone, county roads. $39,000.
For pictures contact Dr. Jim Shrewsbury, 505 S.
Jefferson, Princeton, KY 42445, (502) 365-6119.

RostyN, NY — NRHP landmark. 1836 Federal
m center of Historic District overlooking park. 11
rooms, including oversized living room and dining
room. 5 working fireplaces. Country kitchen with
wood-burning stove. 4 acres, with gardens, carriage
barn and rennis court. $895,000. (212) 692-8596
weckdays

TEXARKANA, TX — 1888 Queen Anne, Large
rooms. Wraparound porch. Needs restoration.
S11,000. Call Tyrone (713)861-2325.

NEWBURG, PA —
1840 stone farmhouse and barn nestled on 75

Restoration underway. Circa

acres with stream and pond. Many recent updates
done with care to maintain original architectural
features. Near PA turnpike, exit 15, $215,000
717) 423-6865.

VacavitLg, CA — Historic 1898 Victorian
4 bedrooms, 3 baths
with oak floors, 2 '-H'l‘l‘l.hrn antique stove,

farmhouse on 2.72 acres

sunroom. 3900 sq. fr. Estate setting with
gated/fenced. landscaped grounds/orchard
S679,000. (707) 446-8249

Marrf:/r’lprr[

1992

MaywooD, IL — 1894 beauutfully restored brick
Queen Anne on National Register. 5400 sq. ft.,
grand entrance, 5+ bedrooms, potential in-law
apartment or home office, 2 fireplaces, original
stained glass, 3 porches. Excellent condition.
$239,000. (708) 344-0193.

HENNIKER, NH — Restored 1890 Queen Anne in
college town/ski area. 4000 sq. ft., 3-storey tower &
statrcase, natural woodwork, Victonan wallpapers, 5
garages, workshop, 1 acre. $289,000. PO Box 3009,
Henniker, NH 03242, (603) 428-3948

BENSON, NC — Macon Hotel. Neoclassic
Revival, circa 1912, Approximately 8000 sq. ft.
I5 rooms, 9 fireplaces, fully finished attic.
National Register. $325,000. Diane E. Lea, North
Carolina Estares (800) 336-4996.

RALEIGH, NC — National Register Historic
District. Built in 1877, restored in 1988, Heart

pine floors, fireplace. 10" ceilings, 6 rooms, 2 tiled

baths, 3 garages, work room, deep shaded lot.
Window treatment, washer, dryer, refrigerator,
dishwasher, disposal, central hear and arr.
$127,000. (919) 833-2156.

SPARTANBURG, SC — Turn-of-the-century
Victorian home featuring 3694 sq. fr.. 10 rooms,

5 bedrooms, 3 baths, 9 antique mantels, 2 stained
glass windows, wrap-around porch, new dual
heating systems, updated kitchen. All on 7 prime
acres with 10 outbuildings. $162,500. Call (803)
583-0996. i

RANDOLPH, MA — 1700s. 8-room cape on large
private lot. 26 keeping room with 7' hearth. Wide
plank floors. First floor bed and bath, updated
systems. Spectacular kitchen with beamed ceiling
and skylights. $184,900. (617) 696-1284.

PITTSBURGH, PA — Fully restored 1872
l‘.‘ll.ll\l[(' l‘r’fk l”\‘—hl‘llsf n (}‘.l‘ .\1!“|\..|ﬂ \\’Jr
Streets Historic District, Narural and grained
“.lln“[ \\l“‘\i\‘v\‘rk. l!rg\‘ 5[31”(\1 !‘I‘\E \‘IHJ\"\. 4
working fireplaces, gingetbread. 3 bedrooms, 2-car
garage, library with built-in cabinets. $115,000.
412) 322-2494.

West HaviN, VT — 1798 National Register
Federal. Over 3000 sq. fi. European floor plan
includes cove ceiling ballroom 1n high Georgian
design and 11 additional rooms. Garage,
Ullll‘;ltluhn\:y $259,000 with 3 acres. $289,000
with I5 acres. (802) 265-4492
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J.R.Burrows & COMPANY
HistoricAL=-DESIGN MERCHANTS

Nottingham Lace Curtains
& William Morris Carpet
Available by Direct Order
Artistic Wallpaper & Fabric
Through Design Showrooms Only
Custom Period

Carpet Reproductions
By Special Order

Send $5.00 for Literature

P.O. Box 522, Rockianp, MA 02370
617/982-1812 Fax 617/982-1636

WILLIAMSBURG
BLACKSMITHS

Quali
Wrought tyIron

Hardware

To Order Catalog,
Send $5 to:

P.O. Box 1776, Dept. OH
Williamsburg, MA 01096
Phone: (413) 268-7341

901 Harvard, Dept. OHJ
Houston, Texas 77008
(713) 863-7600

Moldings = Screen Doors * Porch Parts
Custom Woodwork = Ornamental Trim

Send $2.00 for a Catalog

NORTHUMBERLAND, PA — Circa 1800. 3-
bedroom restored English cottage log
farmhouse with large bank barn. Good
condition. Located on 5 acres including field
and wooded stream. Zoned commercial on busy
state road. Suitable for speciality business.
8175,000. (717) 473-7378.

Micanory, FL — "Doc Hollywood™ location.
1923 main-street brick building. 3680 sq. ft.
commercial downstairs. 2640 sq. ft. home
upstairs. Fenced garden, shed. National Register.
Antiques district off 1-75. Near Gainesville,
Ocala. 2 hours to Orlando, Tampa, Jacksonville.
$300,000 negotiable. (904) 466-4136.

CuFTON, NJ — 1910 American Four Square. 6
years of restoration; needs completing. 2 floors,
basement, attic, large living room, parlor, library,
3 bedrooms. Fully insulated with enclosed back

porch, garage, and woodshed. 34 of acre. Wooded.
$300,000 o.n.0. No agents please. Call John
201) 278-4839.

PevVELY, MO — Circa 1870s. Historic 2-storey
farmhouse. 20 minutes from St. Lows, Close to
major highway. Lovingly refurbished by
heartbroken couple forced to move due to job
transfer. $128,000. Call Oliver Sappington,
314) 846-5050.

BostoN, MA — Historic District. Restored
1865 rownhome. Mahogony and black walnur
woodwork, marble mantels, 13" ceilings, and
etched glass. 3 bedrooms, 3 baths. Adjacent to
50-acre park and subway. Landscaped
garden/patio, 2-car parking. Rental income.
$429,000. (617) 247-2292.
MATHEWS, VA — “Miles Farm”™ 1903
( olonial Revival on 11.97 acres. 5-stall bam, 2-
2-car garage, 4 ol]nx -mll\ln]dmg\. inground
puul Ancient vak, 5 bedrooms, 2 baths, 2318
square feet. $139, \UU Call Dave Johnston, “The
Old House Man”, at IsaBell Horsley Realty
804) 758-0740.

FLEISCHMANNS, NY — Elegant circa 1902, 11-
bedroom, 6-bath Queen Anne. Large formal

rooms, original woodwork and fixtures,
imposing foyer with magnificent oak bridal
staircase, "ln‘}‘l.l(t‘. pocket doors, and beautiful
stained g|.15> windows. Plus cottage, on 8+ acres.
Prestigious private residence or ideal B&B.
Located in the Catskill Mountains, Delaware
County. 2-% hours to NYC, minutes to skiing.
Exclusive. \l 49,900. Belleayre Realty (914
254-4111.

TALLAHASSEE, FL — Beautifully renovated
1885 Victorian. 3 bedrooms, 2 baths, 2 porches,
heart pine floors, 4 fireplaces, 13" ceilings, large
new eat-in kitchen with gas appliances.
$126,000. (904) 561-6246.

PEMBROKE, ME — 3000 sq. ft., 2-3-storey
New England farmhouse in mastal nllagc
Needs complete restoration. Beauriful I-acre lot
overlooks saltwater riwr/esnury near pristine
Cobscook Bay. Many original Adams-period
details remain intact. Potential inn. §29,000.
(207) 853-2993.

ST1. Louis, MO AReA — 1904 classic Greek
Revival on National Register. Recent $100,000

perfectionist restoration. New period kitchen

with commercial equipment, 10 rooms, plus
great attic and basement. 1600 sq. ft. heated
carriage house. B&B potential. $199,000. Call
207) 338-1136.

Wanted

OLp MAGAZINES — Narion's Business,
6/5/23; Town & Country, 8/1/19; Life,
3/17/21; McCalls, 3/22; Ladies Home
Journal, Scribner's, Collier's, S.nunh’\ Evening
Post, others. Call or write to receive complete
list: M. Pormann, RD 2, Box 266C, Auburn, PA
17922, (717) 754-3080.

SERVANT'S CALL BoX — Wooden box with
numbers or dials that indicated which room
was ringing for a servant. Conract B.
Pappenfus, 1128 Laurel, St. Paul, MN 55104,
(612) 224-1573.

NATIONAL BUILDER MAGAZINE — Published
from about the 1880s to the 1920s. Ongma]
copies or reprints. Any info is appreciated.
Contact Dick Dewater, 930 2nd Ave.,
Evansdale, IA 50707, (319) 232-2294.

GIRL & BoY ScouT INSIGNIA — Scouting
hl\(\‘lll” S\'-lr(’””g r-(il‘ Unll\'ll.ll (lILl scout
badges, pins, medals, old official literature, and
other unusual items. Conract Cal Holden,
257E Church, Doylestown, OH 44230, (216
658-2793. '

TETE-A-TETE

Condition not important as long as the piece is

— Eastlake style in walnur.
complete. Preferably on the West Coast. Contact
N. Booz, 23104 Dolorosa St., Woodland Hills,
CA 91367, (818) 384-0807.

1920s Gas STOVE — Gray and white with side
oven. Minor flaws okay, must be intact and
working. Upper Midwest calls appreciated. D.
Herdman, Box 323, Parkers Prairie, MN 56361,
218) 338-5781.

DINING ROO‘\I — Gus Stickley Directors’, table
#631, 96". Contact Rosemary Steinbaum, 135
Norwood Ave., Upper Montclair, NJ 07043,
201) 746-0657.
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AUTHENTIC
VICTORIAN
SCREEN-STORM
DOORS
Jouchstone Woodworks

Dept. OHJ PO Box 112
Ravenna, OH 44266
(216) 297-1313

o view our elegant

Send two dollars 1 collection

AT LAST, A WORTHY COMPANION TO YOUR HERITAGE HOME
ERECT PRIMED COMPONENTS IN UNDER TWO DAYS

HERITAGE GARDEN HOUSES

E A Morris Design
e, Garden pavilion
= 1

Pool house
= —3
ITALIANATE $8000

Potting shed

Tool storage

Hot tub enclosure
Also colonades, seats.

FIFTEEN METICULOUSLY

CORRECT STYLES: ’ E
Four Classical bt |

Six Victorian ] '{

Five 18thand 20th C. =

For catalog send $2.00 to HERITAGE GARDEN HOUSES
CITY VISIONS, INC. 311 SEYMOUR, LANSING MI 48933
517-372-3385

CAUTION!

All Wide Boards Are
Not Created Equal

Here are seven different factors you
should be aware of:

1. Proper moisture content. Does your
supplier dry the boards to your
specifications?

2. Are all boards jointed straight and true
so they line up with no gaps?

3. Are all boards planed to the same thick-
ness, eliminating the need for excess
sanding?

4. Do all boards meet trade grading
specifications?

5. Is the entire order usable when received,
or is some percentage of it junk?

6. Does your supplier offer knowledgeable
assistance and information on ordering,
specifying, and installation?

7. Does your supplier offer a warranty?

Wide boards from The Craftsman Lumber
Company have been satisfying architects,
builders and homeowners nationwide since
1974. All our boards are created exactly to
your specifications. Send $2.00 for literature
and grading photos, or phone Charles
Thibeau at (508) 448-6336.

The Craftsman Lumber Company
Box 222T, 436 Main St., Groton, MA 01450

ANTIQUE reproduction
furniture HARDWARE

HORTON BRASSES
Nooks Hill Rd. * PO Box 120-L
Cromwell, CT 06416 » 203-635-4400
Send $3.00 for a catalog

Individually Designed
Work Directly With
Artisan/Researcher

Catalog $16.00

i “Vintage “Valances

Box 43326J . Cincinnati, OH 45243
(513) 561-8665

z,

~! To repair "
sagging plaster
ceilings, simply screw the
. ceiling button up into the lath,
and cover with skim coat of

u laster or joint compound. Combo
ak: Everything needed to do job:
ceiling buttons, galvanized screws,
insert bit. $20.00. Ceiling Buttons
$1.20/doz (6 doz min) $16/1b.
(21 doz/lb.) Screwgun tip no charge.
Send check with order to:

FASTENATION

P.O. Box 1364, Marblehead, MA 01945
FAX: (617) 539-0534

CUMBERLAND
GENERAL STORE

One-of-a-kind Merchantile
Hardware Company.
Selection of practical items
and tools for home and
farmstead, including
everything from windmills
to woodstoves, Victorian
baths to tonics, hand
pumps, buggies, and more. 280-page catalog.
$3.00 (refundable w/ order). Send to:

Cumberland General Store
Route 3 Box 81 Dept OH99
Crossville, TN 38555

| STRAIGHT

Anytime Anywhere Anywood

4 A

V" CURVED or

MOLDINGS

) Both are yours with a WoH
Molder/Planer

Thousands of professionals and
serious woodworkers use our American-
made cast iron molder/planers to
produce smooth moldings, raised
panels, crowns and curved molding.

In the shop or at the job site,
W&H meets your needs every day
with quick knife changeover and
ultimate versatility with all kinds
of wood.

Over 40 years of experience
supports our products with a 5 year
warranty! Call or write today for our
FREE information kit!

800-258-1380 (USA) 603-654-6828
FAX 603-654-5446

Williams & Hussey

Machine Co., Inc.

Dept. 562CM

P.O. Box 1149 Wilton, NH 03086

VICTORIAN
LAMPSHADES & KITS

Authentic Victorian-Era
Lampshades with over
30 styvles and colors
All available with vour
choice of a hand-sewn,
custom-finished shade
or a quality do-it-vourself
kit complete with a
detailed pictorial
instruction manual
and all the materials
necessary to create a
quality Victorian lampshade. Send $3.50 for
a color brochure or call 1-800-854-LAMP

1-8()()-854—5267) for more information
nside Oregon, please call (503) 382-1802.

Turn Of The Century Lampshades, Inc.
P. 0. Box 6599 Bend, OR 97708

MUSEUM

QUALITY

rvprudn\‘liun
windows,

doors, doorways
and interiors.

Architectural Components, Inc.
Dept.OH]J, 26 No. Leverett Road
Montague, MA 01351 (413)367-9441
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From the Heart of the South...

ANTIQUE
HEART PINE
FLOORING

Custom Milling from Antique Beams
Heart Pine + Heart Cypress
Cabinetry + Beams
Stairtreads + Panelin

AMERICAN
HARDWOOD
FLOORING

Quartersawn + Wide Widths  Long Lengths
Red Oak + Black Walnut
White Oak « Ash « Maple
American Cherry

Albany Woodworks

P.0. Box 729 «Albany, LA 70711 +504/567-1155

ANTIQUE
REPRODUCTION
SHOWERHEAD

IZ-Inkh Diameter

The most luxurious and soothing shower
imaginable will be yours with this decora-
tive 12-inch diameter Country French-style
showerhead. A unique, self-contained
reservoir neutralizes outlet water pres-
sure and lets water fall rain-gentle through
more than 450 openings in a pattern large
enough to cover your entire body. The
sensation can only be described as "in-
credible”. Available in either polished brass
or chrome reservoir with stainless faces.
Installs to standard 1/2" piping quickly and
easily with J.B. Adapter.

o
a——
JB Products, Inc., 500 N. Oakwood Rd.,

Lake Zurich, IL 60047 (708) 438-9100.
JB Products is a division of Arrow Pneumatics, Inc.

CorIEs OF BUNGALOW MAGAZINE — 1908 to
1910 l‘}' Henry Wilson: later publiah(d by Jud
Yoho 1912 to 1918. Also Kieth's Magazines on
Home Building 1901 to 1926 (especially the
April Bungalow issue). Hilda Hilpert. 409
Wright, Schertz, TX 78154.

CATALOGS, original or phomcup)'. of Ann Arbor
furniture manufacturers: Come-Pact, Michigan,
Peninsular. Also Ann Arbor Organ (later Piano)
Company, Economy Baler, Hoover Ball Bearing,
Arbarphone or Kadette Radio, ete. Wystan
Stevens, Town Historian, 113 Ingalls, Ann
Arbor, MI 48104, (313) 662-5438.

I'\‘l'llf\'

PHILADELPHIA OPEN HOUSE — Apnil 29-May
17. House and Garden Tours of private homes,
gardens, and special sites. Call (215) 928-1188.

HISTORIC BUILDING RESTORATION SERIES —
Waukegan, IL. March 11, 18, 25. Seminars
conducted by restoration specialists. For class
schedule, call Haines Museum (708) 336-1859

BUNGALOW HEAVEN — 3rd annual home tour,
April 12 in Pasadena, CA. The 8 homes open
feature designs and appointments distinctive to
the Arts and Crafts era. Call (818) 791-8617

HisTorIC QUARTERS/HOMES TOUR — March
28 in Fort Leavenworth, KS. Included are homes
from the 1840s through the tum of the century
and the Memorial Chapel buile in 1878. Call
913) 684-3191

PHILADELPHIA ANTIQUES SHOW — Featuring
the finest of Americana, English furniture and
accessories, and objects of Asian art. April 4-3,

Philadlphia, PA Call (215) 662-3941.

AIA CONFERENCE — March 27-28. “Quality
Communications and Interrelationships in the
Successful Project Process”, Washington, DC.
Contact Marc Gravallese (202) 626-7539.

AHRENS MASONRY SCHOOL — A 6-day course
designed to teach basic masonry skills with an
emphasis on chimney and fireplace
repair/ restoration. March 23-28 and April 27-
May 2 in Sioux Falls. SD. Call Ahrens Chimney

Technique Inc. at (800) 843-4417.

I\" \ Al/l'

FRANK LLOYD WRIGHT DRAPES — Circa
1955, design #103 of the Decorative Fabric line
made by F
Authenticity verified. Excellent condition. call
(414) 363-4260.

Schumacher & Company.

OH]J Back Issues — October 1973 (first issue
to November/December 1989. Complete (169
issues) with separate indexes for early years,
$195. Bill Roberts, 3632 Market St.. San
Francisco, CA 94131.

HAND-HEWN LOG HOUSE — Rare, circa [870,
2-storey. 4 rooms. Beautifully crafred logs.
821,000 disassembled. moved, and restacked.
(803) 877-0538.

ANTIQUE OAK BEDROOM SET — Matching 3-
piece set includes full-size bed, commode with
!l‘\‘-fl har. .Il\d JIL.‘N‘I \\llh l‘z‘\(‘”t‘d mirror

Beautifully refinished. Photo on request. $1500.
(815) 849-5466 evenings.

IRON FENCE — 13 sections of 8' and 2 sections
of &' for a total of 116". All matching sections
are 3' 47 high. Will sell all for $1160. (517
676-2167.

RUGER OVER & UNDER SHOTGUN — Red
Label. 20 gauge, barrel length 26", choke S/S.
Never fired in original box. Cherry. $1000. J.
Sysko, 6 White Birch Dr.. Springfield, VT
05156.

BEDROOM SET, TABLE, WINDOWS — [920s
bedroomset in good condition. Occasional
table. 16 dunl‘lr-hung, G-over-6 windows. All
from 1860s house. Must sell. Best offer. (914)
469-5740. '

HAND-CUT STONE — From the salvage of an
1893 era stone house. Approximately 1200
pieces. Facing rock measures approx. 7"x18".
Window rocks are approx. 8'x8" and 4'x8". Call
Jeff (307) 672-7954 evenings

BATHTUB — Antique, 3 foot, pedestal base,
cast iron. Great condition. $150. Ronald
Morin. PO Box 1169, Sanford, ME 04073
207) 324-8284

DoLL Bep & TWIN BED — Arts & crafts doll bed,
with slats, in excellent condition, §73. Arts &
crafts-style twin bed, best offer. (217) 546-0216.

KITCHEN StOVvi
combination cook stove. Stmilar to OHJ cover
J/A, '89. Good. original condition and
complete. $650. Possible delivery in tri-state
arca. Tom Cannon. 259 Walnut St., Pottstown,
PA 19464, (215) 327-8580

“Columbia”™ gas/wood

MISCELLANEOUS Oak doors, mantels,
chandelters, bronze fire p].\(n, (304) 363-0987
or (412) 777-1328.

Stove — Kalamazoo kitchen coal/wood cook
stove. 2-tone beige. Currently used as decoration
$275. Contact Mike Ziegler, 437 Auburn St..
Allentown, PA 18103, (215) 435-6920

WoO0D VENETIAN SLAT BLINDS Five are
31" wide x 49", Two are 35" wide x 49". | s
47" wide x 497, Nice condition. All for £60.
Call (718) 948-3626

FISHSCALE SHINGLES — New clear red cedar in
boxes. At
lumberyard wholesale cost, contractor misordered
Bridges. 726 Catalna, Independence, KY 41051
(606) 356-1669.

unopened boxes. Each 5"x18". 17
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GRAND ERA
REPRODUCTIONS

Victorian and Country
Bentwood Screen & Storm Doors

* Hand crafted hardwood

* Authentic period
hardware

¢ Styles include
Victorian  Colonial
Cape Cod  Ranch
Country Bentwood

(313) 664-1756
P.O. Box 1026
Lapeer, MI 48446

BALDWIN

Lexington Design

mortise lock handleset

with knob and oval plate
trim inside - polished brass
$195.00 prepaid in U.S.A.
Miss. residents add 6% tax
Visa & Mastercard accepted
Call toll-free 800-821-2750

In Miss. call 800-321-8107
Askforthe Hardware Department

| *
HAACAARLIO
HARDWARE CO_ IN<

126 E. Amite St., PO Box 102,
Jackson, MS 39205

ALUMINUM PRODUCTS
Custom Fabrication
CORNICES
LOUVERS
CUPOLAS
COLUMNS
BALUSTRADES
SHUTTERS
URNS & BALLS

Baked on finishes available

call or write

AMPBELLSVILLE
NDUSTRIES, INC.
P.0. Box 278, Dept. OHJ

Campbellsville, KY 42718
502-465-8135

Address Changes
To change your address, inquire
about your subscription, or renew
it, contact:

Old-House Journal

P.O. Box 58017

Boulder, CO 80322-8017
(800) 234-3797

Gable Trim Porch Posts

Fretwork Newel Posts
.. Brackets Balusters
o) Corbels Finials
< 1979 1992
-

N
e Box 10817 Hillsboro TX 76645
& 817/582-7225 ;

llystrated Catalog Aweilable - $2.00 {

R £
A e

103¥1d And

19 WESTGROVE DR. * DEPT. OHJ
NLLAS, TX 75248 » (214) 250-0456

MAKERS OF
COLONIAL AND
EARLY AMERICAN
LIGHTING FIXTURES

@

AUTHENTIC DESIGNS

42A The Mill Road, West Rupert, VT 05776

Antique Bathtubs
and Pedestal Basins

Authentic, turn-of-the-century bath-
tubs and pedestal basins.

Brass, copper or chrome plated feet
and accesories available.

Classic bathroom fixtures custom
finished in colors of your choice.

Shipments made anywhere in U.S.
Satisfaction guaranteed.

DuraGlaze

2825 Bransford Avenue
Nashville, Tennessee 37204
615-298-1787

The Brickyard

PO Box A
Harmisonville, MO 64701

Build With Pieces of History
Now available in very limited quantities—
Authentic decades-old unused clinker brick
Due 10 changes in brick manufacture, when
these are gone there won't be any more
Write for free literature or send $10.00 for
price list. color photos and sample brick
Also available~wire cut solid brick

Protect Wall Corners
The Great Old-fashioned Way

*. Our unfinished Cornerbeads compliment
any period or decor. They're among hundreds

' of hard-to-find, “old style” items we have to
enhance your old house or capture a bit of the
+ past in your newer home. Each cornerbead is

47" x 1%,” dia., with 90° notch

%, Beechwood. Ea. $1095; 6 or more $9.30.
Oak, Each §13 95, 6 or more $11 85. Add
. shipping: $3.75 (1-5), $6.50 (6 or more)
%, Wi residents add 5% ux. VISA/MC, or
AMEX accepted

To Order Call TOLL-FREE
1-800-556-7878

Or. send for more information

Crawford's
Old “House “Storé

; o b C /
T N 550 Elizabeth - Rm. 838 +Waukesha, W1 53186
' Dealer Inquiries Invited

Stabilize / Repair
Decayed Wood wih

EP

Developed for Histonc Structures

sills /sash  siding / trim
railings  cornices
balustrades  rafters / vigas

porches /steps  beams / posts
columns  plates / sills / studs
flooring  timber frame / logs

Save Time + Save Money + Save Historic Fabric

Free Product Information

Conservation Services
8 LAKESIDE TRAIL, KINNELON, N.J. 07405 (201) 838-6412
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98 Gioss VINYLattice. . .......:. 65

397 Crown City Hardware ... 7

363 Cumberland General Store, Inc. . . . 83
44  Cumberland Wooderaft. . ... ... 61

518 Custom Wood Tumings . .. .... 29

245 Decorator's Supply ........... 18

80¢ Dieeiled i vy v s 80

528 Denninger Cupolas & Weathervanes] 4

s In Tl ooieve i vnis 67

101 Devenco Louver Products. . . .. . . 79

595 Donald Durham Company. . . . . . 73

B4 IDARERIIE .« 51 cisvnsiins e 85

PRODUCTS NETWORK NO. PAGE NO.
559  Eco Design Company. .. ....... 27
487 Empire Woodworks ... ....... 75
170 Enviro-ChemyInc............. 71
516 EpochDesigns .............. 21
55 EreLandmark .....,........ 69
221 TheBaMM 5% v tan i 69
Eostenition s 4 s/55 5 55 3.8 45 s sidh 83
294 Fischer&Jiouch. ............ 29
488 Follansbee Steel., ............ 12
350 FourthBay . v s issas0epaian 15
560  Gates Moore Lighting . ........ 71
465 Goodwin Lumber Company . . . . . 25
317  Grand Era Reproductions. . . . . . . 85
387 Granville Manufacturing. . . . .. .. 16
163  GreenEnterprises ............ 75
Helen Foster Stencils . .. ....... 80

580 Historic Floors Of Oshkosh . . . . . 79
565 HomeSaver Chimney Liners . . . . . 63
Homon Beasses . o ooo6 0050443 83

414 Hydro-Sil Heat Company. . .. ... 23
571 IronAppleForge............. 73
22 JR.Burrows & Company ....... 82
309 BProaMss: i cvs s bR pvies 84
334 King's Chandelier Company . . . . . 30
455 Lamson-Taylor Custom Doors . . . 80
Lehman Hardware. . .......... 77

110 Mac The Antique Plumber. . . ... 31
MacQuarrie & Niccum. . .. ..... 63

173  Mad River Woodworks . . . ... .. 79
540  Maple Grove Restorations . . . . .. 63
606 Martin-Senour Paints. .. ....... 31
9 Marvin Windows. .........ccoiisisasreannss 9
215 Midget LouverCo............ 69
16 Midwest Architectural Wood Products

.................................................... 79
Monarch Radiator Enclosures. . .. 80
AT IRRER: o3 o055 45 50 24 s3 Y 19
5,0 L R R e 73
537 National DecksIne............ 18
113 National Supaflu Products . . . . . . 7i
Newbridge Communications. . . . . 15

5 Nixaliteof Amenica . .......... 21
527 North Fields Restorations. . . . . .. 21
69 Old CarolinaBrick. . .......... 77
32  The Old Wagon Factory ....... 77
53 Oregon Wooden Screen Door. . . . 63
114 Perma Camlint sanivvvinivisg o 77
Piedmont Mantel & Millwork. . . . 63
496 Raymond E. Enkebol Designs. .. . 13
ReggioRegisters . . .. ......... 79

10 Rejuvenation Lamp & Fixture,...e.. =
................................. Inside Front Cover
538 Renovator'sSupply ........... 75

A

PRODUCTS NETWORK NO. PAGE NO.
Restoier’s Supply. . .. oo0vvnasn i
11 RoyElectric Company. . ....... 63
605 Ryobi America Corporation . . . . . 10
Salt & Chestiigk. .5 c60 0000545 71

I Schwerd Manufactuning ... 5
SHARDETIR. . 5055 pnss s v s 61
N Sl oo g b s 73
884" Solid /Rl ;0 s chevn v 29
209  Southampton Antiques. . .. ... .. 67
535 StarBronze Company. . ........ 79
Stettte EWHE o ix vy s 1 63

539 Sterling-Clark-Lurton Corporation 71
Touchstone Woodworks . . .. ... 83
Tremont Nail Company. . . . .. .. 80
585 Tuft-Kote Company, Inc........ 22
Tum of the Century Lampshades. . 83
400 Urban Archeology . .. ......... 29
125 VandeHeyRoofing .......... 17
Victor Trading Co. & Mfg.. . . . .. 67

576  Victorian Collectibles. . .. ... ... 61
4 Victorian Lighting Works . . . . .. 75
Vintage Valates. . ........... 83
13 Vintage Wood Works. ., ......22
YR BV wae ity ooics 05 Foase 75
128 “WE: Nofitan o 65, 67
438 Ward Clapboard Mill ... ...... 77
284 Whitco/Vincent Whitney . . . . . . 69
439 Willams & Hussey .. ......... 83
552  Williamsburg Blacksmiths. . . . . . . 82
The Woodfactory . . . .o .vvee 82
524 The Woods Company . . ....... 27
409  Woodstock Soapstone Company. . 31
194  Woodstone Company . ........ 25
272  The Woodworker's Store . . . . . . . 73

OLD-HOUSE JOURNAL

86




Buildi ng Com ponents
.

1. Traditional Wood Columns — Wood columns
from 4" to 50" diameter, up to 35’ long. Matching p-
lasters and 6 styles of capitals. Ventiiated aluminum
plinth and column bases. Custom work done. Free
catalog. Schwerds Manufacturing

69. Handmade Brick - Special shapes are a spe-
claity. Patio pavers and fireplace Kits also available
Brochure, $1.25. Old Carolina Brick
73.Restoration Glass — Imperfect glass Is perfect
for restoration work. Each sheet is made by using
the original cylinder method. Free brochure. Bend-
heim Glass.

98. Non-Rotting Lattice — Keeping porcn lattice
painted is a real chore. Instead, use PVC lattice. It
looks fike wood (no fake wood graine). comes in 11
colors, and can be cut. naild, and instalied like wood
Free color brochure. Cross VINYLattice
113.Chimney Liner — System seals, relines. and re-
bulids chimneys from inside out with poured refrac-
tory materials. Especially effective for chimneys
with bends and offsets. Free brochure. National Su-
pafiu Systems.

125. Architectural Roofing Tiles — Tile roofs get
better with age. never need maintenance, can't
burn. and can last 50-125 years. Free color catalog.
Vande Hey Raleign

212.Extra-Wide Boards — Fine boards for flooring
or paneliing. Wide oak flooring. Custom mouldings
& miliwork dual wainscotting . Literature, 75¢.
Craftsman Lumber.

215. Molisture Vents — Small. screened metal lou-
vers, 1” to 6" diameter. release moisture trapped in
walls, cornices, soffits, etc. Just drill holes and press
in place. Free literature. Midget Louver Co
242.Classic Columns — For porches and pure
decoration: Doric, lonic, and Corinthian columns
sculpted from Ponderosa pine with exquisite
craftsmanship. Many sizes and shapes available.
Catalog, $2.25. Chaaworth. Inc

284. Dumbwaiters — Residential and commercial
hand-operated dumbwaiters with lifting capacities
from 65 t0 500 Ibs. Free literature. Whitco/Vincent
Whitney Co.

350. Fireplaces, Mantels, Tile — Cast iron fire-
places for masonry or zero ciearance installation,
38'x38", 14" deep. Suitabie to burn wood, coal. peat,
or gas. Period manteis and Victorian tile aiso avall-
able. Free brochure. Fourth Bay.
387.Quartersawn Clapboard — Vertical grain
clapboard eliminate cupping and warping. Accept
paint and stain. True representations of Colonial ar-
chitecture. Free brochure. Granvilie Manufacturing
414. Hydronlic Heater — Clean safe. healthful, and
inexpensive fioor-to-celling warmth. Portable or
permanent baseboard installation. Comes pre-as-

sembied with lifetime service warrantee. Free in-
formation. Hydro-Sil.

438. Quartersawn Clapboard — The Ward family
has operated this mill for over 100 years. Vertical
grain clapboard elimates warping for extended life.
Free brochure. Ward Clapboard Mill

465. Antique Heart Pine Flooring - Original
growth southern longleaf pine. Quality assured
Free literature. Goodwin Lumber Company
488. Metal Roofing Materials - Producers of
Terne and Terne Coated Stainiess. Quality material
with a history of proven performance is always as-
sured. Free catalog. Follansbee Steel

517.Flooring — Antigue pine and American hard-
wood flooring. Stair parts, cabinetry, paneling. an-
tique beams. Many species of woods available
Brochure, $1.25. Albany Woodworks

524. Wide-Plank Flooring — Wide-plank flooring
made from antique heart pine, oak. white pine. and
new hardwoods. Country oak flooring is also avait-
able. Free literature. The Woods Company.

527. Antique Flooring — Antique wide pine floor-
ing. Antigue oak and chestnut are also available
Lengths up to 18 widths up to 14" Free brochure.
Nortn Fields Restorations

540.Interior Ralsed Panel Shutters - Colonial
raised panel shutters custom made to your specifi-
cations and choice of wood. Ralsed panel
walls/wainscotting in a variety of woods and styles.
Literature, $1.25. Mapie Grove Restorations
580. Reproduction Hardwood Flooring — Authen-
tic parquet borders. strips and full floor patterns
Free brochure. Historic Floors of Oshkosh

602. Antique Wood — Antigue flooring. hewn
beams, 0id log houses. Wormy chestnut specialist
Free literature. Centre Mills Antique Wood

603. Bullding Plans — Garage. barns. sheds
Garage apartments, studio cottages, a Victorian
carriage barn, and a follo of period fences. Catalog
Includes llustrated description of availabie biueprint
designs, $6.25. Country Designs.

Materials

Decorative

20.Tin Cellings — 22 original Victorlan and Art
deco tin ceiling patterns. Several patterns available
by special order in brass and/or copper. Additional
items: Cornices. pre-cut miters, and center medal-
lions. Brochure, $1.25. AA Abbingdon Affiliates.
22.Nottingham Lace Curtains — Real Victorian
lace, woven on 19th-century machinery. using
original designs. Panels are 60" wide, 95% cotton
5% polyester. White and ecru available. Catalog,
$5.25. JR. Burrows & Company.

26.Push-Button Switches - Reproductions of

push-button light switches. Switch piates in plain
brass or ornamented. Brochure, $1.25. Classic Ac-
cents.

27.Victorian Roomset Wallpapers — A complete
collection of Victorian wallpapers that you can
combine in infinite variations. Neo-Grec; Anglo-
Japanese; Aesthetic Movement. Superb cataiog
$10.25. Bradbury & Bradbury.

42.Country Curtains Curtains in cotton. muslin,
permanent-press, etc. Some with ruffies, others
with fringe. braid, or lace trim. Bedspreads, dust ruf-
fies, canopy covers, and tabiecioths also availabie.
Free catalog. Country Curtains.

47.TinCellings — 22 patterns of tin celiings ideal
for Victorian homes and commercial interiors. Pat-
terns from Victorian to Art Deco. 2 x8 sheets avai-
abie. Cornices also avallable in 4 lengths. Brochure,
$1.25. Cheisea Decorative Metal

128. Tin Cellings — Using original dies, this compa-
ny produces richly ornamented metal cellings in
turn-of-the-century patterns. Includes center
plates, borders, corner plates, cornice, and filler
plates. 72-page catalog. $3.25. W.F. Norman.
245. Plaster Ornaments — Hundreds of plaster or-
naments from late 19th- and early 20th-century
periods made using original moulds. Celling medal-
llons, brackets, grilies, cornices. etc. liustrated cata-
I0g. $3.25. Decorator's Supply.

363. Complete Outfitter — Goods In endless varl-
ety from chamber pots to covered wagons, Over
10,000 items In all. 250-page catalog. $3.25. Cum-
beriand General Store. Inc.

516. Authentic Victorian Stencils — This company
offers pre-cut stencils from original Victorian era
stencll catalogs. Catalog, $3.25. Epoch Designs.
528. Finely Crafted Cupolas - For replication or
restoration of historic homes and buiidings. Hand-
seamed copper roofs. Reproduction weathervanes
in many designs also avaliable. Catalog $1.25. Den-
ninger Cupolas & Weathervanes.

Windows

1)00?} (2

9. Replacement Wood Windows — \What 10 |00k
for in a replacement window, and how to install it.
Get a thermally efficient geniune wood window in
almost any size and historic shape. Marvin Win-
dows

16. Wood Sash — Divided lite, round top, curved,
double-hung. fixed, casement, or storm sash. Insu-
lated glass, shutters, screen doors, and trim.
Brochure, $2.25. Midwest Architectural Wood
Products.

32. Wooden Screen & Storm Doors — These
doors have perlod look and are more thermally effi-
cient than aluminum doors. Several styles and all
sizes available. Catalog. $2.25. Old Wagon Factory.
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53. Wooden Screen Doors — Blending function
fine craftsmanship. ana styling. Styles ranging from
the classic design 10 hignly ornamental Catalog
$3 25. Oregon Wooden Screen Door

194, Specilaity Wood Windows - Palladians
straight. adn fan transoms. Single-, double-, or tripie-
glazed Sofid wood entry doors with insulating core
also avallable. Brochure, $3.25. Woodstone Compa
ny.

455. Wood Entrances Solid native wood en-
trances to match the style of your house. Tradition-
al doors with bulls-eye glass. side-lights, Catalog
$2.25 Lamson-Taylor Custom Doors
604.Leaded Glass — Simply apply continuous
strips of real lead to existing glass. Seif-adhesive
backing stays fixed wnatever the weather. Free
brochure. DecraLed

I\'L‘[)

Finishes &

31.Rotted Wood Restoration - 2-part epoxy sys-
tem restores rotted wooq. SO you can save histork
cally significant and hard-to-duplicate pieces. Re

pairs can be sawn. driled. sanded. and painted. Free
prochure. Abatron

35. Plaster Washers — These inexpensive wash-
ers can resecure loose cellings and walls. Starter
packet of 3 doz. washers with instructions, $4.30
Charles Street Supply

439. Molder-Planer — Restore old houses with the
versatile W7 Series Molder/Planer. Reproduce rai-
ings, sashes. crowns. rails. window and door stops
and curved moiding with chatter free finishes. Free
information Kit. Williams & Hussey.

535.Removers, Finishes & Stains — Fast-acting
Zip-Strip removers. Oil-Dased or environmentally-
acceptable Zip-Guard finishes and stains. Free
brochure and how-to guide Star Bronze Company
539. Refinishing Products — Manufacturer of paint
strippers, Clear finishes. lacquers. sanding sealers,
Caulking cormpounds, linseed oil putty, glazing com-
pounds. Free information Stering-Clark-Lurton Corp
559. Paints, Preservatives & Stains - Many non-tox-
ic. ecologically safe products avalable. Dealers in-
quiries weicome. Free catalog Eco Design Company
570. Equipment to Rent Discover Renting: A
Guige For Homeowners'™ gives money-saving tips
on completing many projects around the home by
using rented equipment. Booklet, $1.25. American
Rental Assoclation

595. Rock-Hard Putty — Ideal for repairing walls,
woodwork. and plaster. It can be sawed. chiseled
pofished. colored and molded It stays put and will not
shrink. Free literature. Donald Durham Company

601.Upholstery Tools - Manufacturers of special-
ty tools and neeaies for upholstery and ieather
work. Free literature. CS. Osborne & Company
605. Table Saw — The BT3000 offers more fea

tures, greater precision. and more versatility than

any other saw in its price range. Free brochure Ry-
obl America Corp

606. Interior & Exterlor Paints — The exclusive
manufacturer of Colonial Williamsburg Colors. Free
brochure. Martin-Senour Paints.

Furnishings

163. Victorian Garden Furniture — Handsome
Victorian wooden porch swings. picinc set. and
porch glider. Beautifully hand crafted. moderately
priced Free brochure. Green Enterprises
221.Restored Antique Fans — Restoring ana sell-
ing of antique fans and parts. Large changing inven-
tory. The proprietor wrote a book on the history of
fans. Detailed brochure, $2.25. The Fan Man
353, Radiator Enclosures — The durablity of steel
with baked enamel finish In decorator colors. More
efficient than paint, and keeps drapes, walls, and
celings clean Free catalog. ARSCO Manufacturing
576.Reproduction Wallpapers — Reproducing
antique walipapers by sik-screen Sidewal, cefing
border. and corner patterns dating from mid-19th
to early-20th centuries Catalog. $3.25. Victorian
Collectibies.

593. Cotton Shower Curtaln - Suppliers of Victo-
rian-style. tightly woven 100% cotton shower cur-
tains. Duct gets wet. but water stays in the tub
Many more items are also offered Catalog. $1.25
NOPE

600. Teakwood Furnishings — The worids oldest
and largest manufacturer of teak wood outdoor
furnishings. Free brochure. Bariow Tyrie Inc

Ii‘g/'!ing Fixtures

4. Victorian Lighting Fixtures — Authentic repro-
duction Victorian and turn-of-the-century electric
and gas chandeliers and wall brackets. Solid brass
with a variety of glass shades. Cataiog. $5.25. Vic-
torian Lignting Works

10.Crattsman Lighting — Reproaduction crafts-
man chandeliers and sconces fit rignt into any bun-
galow, mission, foursquare. or traditional home. Fix

tures in solid brass or cast iron. Free catalog
Rejuvenation Lamp & Fixture Co

11. Victorian & Art Deco Lighting - Manufactur-
ers of Victorian gas and early electric lighting. Origi-
nal gas lighting through the art-deco period. Light-
ing catalog. $5.25. Roy Electric Co.

159. Celling Fixtures - Sold brass celling fixtures
crafted In the nighest quality Availabie in polished
brass or chrome. Aiso offering custom fabrication.
repair and refinishing. custom and antique lighting.
and brass and copper antiques. Brochure, $1.25
Conant Custom Brass

219. Lighting Reproductions — Genuine antigue
reproductions with authenticity on any scale. Mas-

ter works often of brass, bronze, and aluminum to
complement residences or commercial areas. Cat-
alog $2.25. Art Directions.

334.Chandeliers, Sconces & Candelabra — Light-
ing fixtures of unique design using imported crystal
Catalog. $3.75. King's Chandelier Company
400. Lighting Fixtures — Architectural ornaments
and antiques dating from 1880 through 1930
Stock reproduction iron spiral stalrcases as well as
lighting fixtures. Free brochure. Urban Archaeolo-
ay

560. Early-American Lighting - Reproduction fix-
tures such as wall sconces, chandellers. copper
lanterns. and hall fixtures. Everything is handmade.
Catalog. $225. Gates Moore Lignting

Metalwork

30. Historic Markers — Proclaim your home's age
with a cast bronze or aluminum marker. Manufac-
turers of piaques for National Register, American
Bulldings Survey, and custom work. Free cataiog
Smith-Corneil

55. Custom-Made Plaques — Historic markers for
indoor or outdoor use. Standard solid bronze cast
plagues. 7" x 10°. Other demensions and styles
avallable. Free brochure. Erie Landmark

571. Traditional Wrought lronwork - Specialists
In Colonial period lighting. Museum-quality repro-
ductions. Custom designs. 38-page. Full-ine cata-
i0g. $4.25. Iron Apple Forge.

Millwork &

Ornament

13. Victorian Gingerbread — Victorian milwork
for interior and exterior: porch posts, corner fans.
Dalusters, brackets, corbeis. headers, gazebos, and
more. 50-page catalog. $2.00. Vintage Wood
Works.

44 Victorian Milllwork — 19th-century designs in
solid oak and poplar: fretwork, brackets. corbels
grilles, turnings, and gingerbread precision manu
factured so product groups fit together. Color cat
alog. $4.75. Cumberiang Woodcraft

101. Shutters & Blinds — Colonial wooden biinds
movable louver, and raised-panel shutters. All Cus-
tom-made to specifications. Pine or cedar, painted
or stained to match any color. Free brochure. De-
venco Louver Products

173. Victorian Woodwork — 19th-century mill
WOrK In redwood and select harawoods. Ornamen-
tal shingies. turnings. ornamental trim. mouldings
screen doors. brackets. baiusters. rallings, and
more. Catalog. $3.25. Mad River Woodworks
294.Plaster Ornament — Ornaments of fiber-rein-
forced plaster. They do restoration Work and can
reproduce existing pieces if a good exampie Is sup-
plied. Complete catalog of 1500 items, $15.25. Fis-
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cher & Jirouch.

340. Wood Mouldings — Over 500 wood mould-
ings. 104-pg catalog $5.75. Arvids Historic Woods.
487. Interior & Exterior Wood Products — Corner
brackets. corbels. gable trim. spandrels, porch ac-
cessories, and more. Custom designing and manu-
facturing are weicomed. Full fine llustrated catalog,
$3.25. Empire Woodworks.

496. Architectural Accoutrements — Architec-
tural embellishments carved in solid woods. Cata-
log available to the trade when requested on pro-
fessional letterhead: 16506 Avalon Bivd. Carson
CA 90746. Brochure, $1.25. Raymond E. Enkeboll
Designs.

518. Custom Turnings — Newel posts, porch
posts, column bases, fluting, spiral rope twist, etc.
Custom orders. Catalog. $2.75. Custom Wood
Turnings.

537. Custom Turnings — Manufacturer of custom
turnings which can be used for balusters, newels,
finials, porch posts, or furniture. Free literature. Na-
tional Decks.

543.Mouldings & Ornaments — Carved and em-
bossed hardwood mouldings, embossed pine
mouldings, crown and chair rail mouldings, em-
bossed wood ornaments, and rosetts. Catalog,
$2.25. Bendix Moulidings, Inc.

Plumbing & Hardware

18.Victorian Hardware — Hgh-quaity 18th-and 191h-
century reproduction door hardware. Windows, shut-
ters cabinets, and furniture. High-security locks with pe-
riod appearance. 108-pg catalog. $5.25. Ball & Ball
29. Victorian Bathroom Fixtures — Pedestal sinks.
tubs on legs. showers and accessories. High-quality
reproductions and carefully restored antiques. Lo-
cating and restoring of plumbing antiques avaiabie.
80-page catalog. $5.25. Besco Plumbing.

49. Renovation Hardware — Hard-to-find supplies
Including brass cabinet hardware, lighting. weather-
vanes, pedestal sinks, old-fashioned bathtub show-
ers. and bathroom fixtures. Mall-order catalog,
$3.25. Antigue Hardware Store.

110. Bathroom Fixtures — A wide variety of an-
tigue and reproduction piumbing. tubs, porcelain
faucets and handles. pedestal sinks. high-tank tol-
lets, and shower enclosures. Catalog. $6.25. Mac
The Antigue Plumber,

193. Bathroom Fixtures — Turn-of-the-century
and country bath decor: brass, porcelain. and
0akK furnishings. both reproduction and antique.
Complete catalog. $3.25. Bathroom Machineries.
309.Reproduction Brass Showerhead — A unigue
12-inch showerhead which generates thousands
of waterdrops to cover the entire body In a gentie
rain. Treat yourself to a luxurious shower. Free
brochure. JB Products.

397.Hard-To-Find Hardware — Suppllers of

scarce decorative hardware for doors. windows,
furniture, and cabinets since 1916. Knobs, hinges,
pulls, and fasteners also available. All periods from
16th century through the 1930s. 227-page cata-
jog. $6.75. Crown City Hardware.

538. Fixtures & Accessorles — Bathroom fixtures
and accessories such as door, window, and cabinet
hardware. Lighting fixtures also. Catalog, $5.25.
Renovator's Supply.

598. Forged-Iron Hardware — Manufacturer of
forged-iron bulder's and home hardware. Catalog.
$6.25. Acorn Manufacturing Company.

599. Solld-Brass Hardware — Antique reproduc-
tion hardware. Offering over 900 rare items. Cata-
10g. $2.25. American Home Supply.

Restoration \um»/n‘« & Services

5.Pigeon Control — Get rid of pigeons and other
birds with Inconspicuous stainless steel needles
that eliminate roosting places without harming your
buliding. Free brochure. Nixalite of America.
114.Porcelain Refinishing Exclusive formula
resurfaces bathtubs, sinks. and tile. Available in
many colors. Done in your home by factory-trained
technicians. Fully guaranteed. Free brochure. Per-

ma Ceram.

170.Remove Weatherstains Bring back the
beauty of natural wood on shingles, fencing decks.
Spray or brush on, hose It off. One galion treats
400-600 sq. ft. Free brochure. Enviro-Chem. Inc.
272.Woodworking Supplies Catalog Includes
114 pages of veneers, wood parts, specialty hard-
ware, tools, knobs, pulls, finishing supplies, books,
Kits, and plans. $2.25. The Woodwaorker's Store.
384. Tub & Sink Refinishing — Porcelain refinishing
for antiuge tubs, sinks, and ceramic tile. Bring the
[tem Into the shop. or they will work in your home.
Also converts bathtubs Into whiripools. Free
brochure. Dura Glaze.

565. Chimney Liners — Lifetime warranteed. flexi-
ble chimney relining pipe. UL listeq, safe in real-
world applications. Constructed of 4 interiocked
layers of the finest certified 304-staliniess steel.
Brochure, $1.00. HomeSaver Chimney Liners.
584, Safer Chimneys & Fireplaces — Patented ma-
sonry liner seals and protects; locking heat and
fumes away from home and family. Ideal for historic
preservation or new construction. Free brochure.
Solld/Flue.

585. Bullding Repair Products — Manufacturers of
interior and exterior priming. patching, and sealing
products. Free literature. Tuff-Kote Company, Inc.
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OTE THE LARGE BANNER ON
the house pictured above,
which proclaims its status
as a historic building.

That detail needs to be put in writing,

because you certainly don't see much

that’s historic when
you look at this house

(unless you count its

high standing in the

history of OHJ's “Re-
muddling” pages). In
happier times, it prob-
ably bore a close re-
semblance to its
Foursquare neighbor
(right). Today these

two houses in Ten-
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Blinded

nessee’s East Nashville historic district
look like they hail from different plan-
ets rather than from the same street.
I'he great horizontal swath of woven-
metal framing attached to the remud-
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l]mugh the house were blindfolded
and aw altng a fir ing \\]\l.ld. ;\d\{mg In-
sult to this mjury are two vertical,
shutterlike (lum}\s of blinds, which de-
scend from behind their horizontal
brothers. They seem to guarantee that
the house remains un-
inviting to lm‘nplc as

i

\\l” as to Ilgh[.

Seen {i\ //.\'(_/[: the house
is a victim of }mzl.nf.f[lrlg,
but when it’s viewed
alongstde its handsomely
maintained neighbor, it
also becomes a victimizer,
disrupting the entire

streetscape.
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14 Solid brass Victorian hinge. 4"x 4" loose pin.

UHW White ceramic knob set. 2 /. " dia., 2°/:"
backset. Fits 2 /4" predrilled doors.
Passage set 53 »/Privacy set

» Tub mount soap holder
Bends to fit tub rim

i One dozen brass shower clips

Victorian picture hook Hooks to old fash-
ioned molding in old homes ana used to hang pictures
with rope.

20 Solid brass water feeds. (/. " 0. D))

‘I Solid brass clawfoot tub drain overflow with
chain and plug. (1 */, " dia. pipe)

! Widespread faucet set with "HOT/COLD"
porcelain cross handles and 17 " pop-up drain.
(Variable centers) Solid brass 15.00

C Charming Colonial Victorian Pedestal Sink
with fluted base. (8" centers) 25 %4 "W. x 19 4" D. x

317/ "H. (357" to top of backsplash)

&§)
Op.

2A OUR MOST POPULAR ITEM at '70&
The Antique Hardware Store...The Sohd “‘-‘9\,(Q

rass Clawfoot tub shower conversion.

Call 1-800-422-9982 for our NEW catalogue!



Lkis circa 1874 Maxwelton Vem]m@@u]lﬁ]r’

bouse is the only extant pmno—

box Victorian in v\l"mp/u's ]fﬂ@u q @ q
|\ b

N MID-19TH-CENTURY PARLORS, THE CENTER OF ATTENTION WAS a square grand ; ngular instrument with a
central keyboard flanked by two large legs. The folk term “piano-box Victorian” reflects the similarities people in
Tennessee saw between this piano and the house’s form.
True to the organic nature of its construction, most piano-box Victorians evolved from a smaller, L-shaped floor
plan. The later addition of a second wing created an H-shaped form. In both wings,
there was a succession of rooms because newer addi-
Instead of constructing a second tions occurred toward the rear. Originally, a fireplace
storey, Piano Box Victorians or flue was located in each room to provide heat.
expanded by adding an identical  The additions were probably constructed in this
side wing (shaded area). manner because it was more economical.
Both exterior and interior details reflect the
stylistic era of the house’s original pre-1860 con-
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struction. Later turn-of-the-century additions con-  The rectangular case and legs of this square
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in the original rooms. However, a close examination Victorian.

of the details will reveal subtle variations that inc

cate the different construction dates. Some of the exterior decorative elements usually in-

clude sawn-wood attic vents, bargeboards, and turned or chamfered porch columns.
These buildings appear to be limited to Tennessee; at this time, there are only six

to eight piano-box Victorians left in the central-state area.
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