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We Put Owr Heart Info
Lweryilimg We Do

Only authentic, 200-year The door shown here is
old heart pine, milled and antique heart pine, but
joined inthe manner ofearly  many other types of wood

craftsmen,
can give you
this rich,
warm glow.
And only
The Joinery
Company can
provide you
complete join-
ery crafts-
manship in
anything you
want, anyway
ou want it,
and-milled
and hand-
built from our
original south-
ern longleaf
heart pine.
From this
unique wood,
or from any of
twenty other
rare and un-
usual species,
the Joinery fashions the
most outstanding floor-
ing, staircases,
moldingsand __
handmade
doors in !
the world. %

and many
other styles
are available
to help you
make a per-
sonal state-
ment of beau-
ty, quality and
individuality.
With art-
ful attention
to color match-
ing, grain
matching,
balance and
symmetry,
Joinery crafts-
men bring all
the skills of
fine furniture
building to
each and every
job we do.
Callor send
five dollars for
our full color

portfolio and price list, or
twengf-flve dollars (re-
fundable with your

order) for actual sam-
ples of 16 fine
woods and the
portfolio.
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the standard of quality since 1880

m

it SCHWERD'S ==

wood_ columns

COLUMNS
—Schwerd
columns are
durable. Our
120+ years
of experi-
ence in man-
ufacturing
wood columns has
proven that the durability
of a wood column de-
pends upon the strength
of the joint and the qual-
ity and thickness of the
wood. Schwerd column
construction was developed to meet
each specific requirement. The
wood 1s thoroughly seasoned
Northern White Pine. The pride of
craftsmanship and skilled tech-
niques acquired by 120 years of
specialized experience is applied.
The resulting product is a
. “‘Schwerd Quality Column’’ spec-
: ified by architects with complete
- confidence. Both standard and de-
L tail columns can be furnished from
.. 4 in. to 50 in. in diameter and up
to 35 ft. in length with matching
pilasters.
If you are one of our old customers
during the many

No. 150 Roman Corinthian

AR M

No. 144 Modern lonic

years since
our begin-
ning in
1860, you |
know our
product; if
not, send us
your inquir-
ies and orders and join
our list of satisfied cus-
tomers. @ SEND FOR
OUR FREE CATA-
LOG B Schwerd’s com-
plete aluminum bases for
8,10, 12, 14, 16, 18, 20,
22, 24, 26, 28, and 30 in. dia. col-
umns.

No. 152 Temple of Winds

Schwerd’s-Aluminum ventilated
plinth and aluminum turned
member base are manufactured
of thick metal and are recom-
mended for all exterior columns
in the above diameters to provide
a maintenance-free, seamless
base which is guaranteed against
deterioration for a lifetime.

A F..SCHWERD MANUFACTURING COMPANY
telephone: €12-788-8322
215 McClure Avenue Pittsburgh, Pa. 15212
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’ Basements and
Foundations: Over
the years, we've got-
ten a steady stream of

he past year
has been fun
and exciting,
and a big one

for changes here at OHJ. Each of

letters requesting information

us on staff has seen our responsi- ’ about basements, SO next year
bilities shift and expand as the of- we'll get “in the cellar” for a
fice grows — and with our sister whole issue. The focus will not
publication GARBAGE entering . only be solving problems associ-

the “terrible twos,” that’s a lot of
growing. Friends and co-workers
have come and gone. We lost Ches-
ter, our corporate cat of many years,
but we gained a new member in the
extended family: William Carl Thom-
sen, son of OHJ's president Patricia

Poore.

We've also been busy improving
what's between the covers of OHJ. Is-

sue by issue, we've kept
our eyes open for more
informative photos and
illustrations to include, as
well as doing our best to
run articles on often-re-
quested subjects like
housemoving, exterior
paint, wallpaper, and
steam heating, all of
which appeared this year.
That's just the way we
like to work here, an-
swering questions about
old houses with articles
we would want to read
ourselves. It won't stop
in 1992 either. The edito-
rial calendar is already
filling in fast with fea-
tures and department
ideas we've been itching
to get to for some time.
Here’s a peek at what's
ahead in the coming
months:

Graining: The most
convincing and widely
used of the faux finishes,
we'll take a look at how
craftsmen of the past
turned “humble” woods
into oak and mahogany
lookalikes, and how it

can be done today. Also included
will be tips on what to do if you find
historic graining in your house.
Old-House Living in a “Mud
House”: How one reader decided
on a real challenge: restoring an
1833 house built not of wood or
stone, but rammed-earth (coming
this spring).

WANTED: Tales of Cats and
Tiny Old-House Living

We're on the prowl, again, for first-band stories from our read-
ers. Two years ago we sent out the call to anyone who had
found a “time capsule” in their old house and the response
was tremendous. This time we're curious to hear about what
old-house living is like with a cat around, or in a building
that’s under 500 square feet.

What do you do when tabby starts meowing from
inside the wall you just boarded up? How do you cope
with space problems when your old house has only one
room? Tell us your story or experience. It can be any
length — maybe just an amusing incident — and pho-
tographs are more than welcome. Send correspondenrce

to:
Old-House Living Editor

Old-House Journal

2 Main Street

Gloucester, MA 01930
We re looking forward to reading your sto-
ries by March 1, 1992!
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ated with these special spaces,
but also a look at their history.
Financing the Old House: Money
is always scarce, it seems, when
you're working on an older building,
and the post-Reagan economy hasn't
helped the lending climate. There
are opportunities out there, however,
if you're willing to keep searching
and be creative.

Drain Surgery: Advice
from plumbing experts
on how to get traps,
ducts, and cleanouts
working again.
Kitchens: The service
areas of an old house
are where historical sen-
sitivity and modern con-
venience “bump heads.”
In this issue (due in the
fall), we'll examine pan-
tries, Hoosier cabinets,
and the updating of the
most important working
room in any house.
Mantels and Fire-
places: How to keep
them operating, plus
designs and sources.

Well, that’s a litdle
of who's on our
“dance card” for 199
Here's hoping we're
on yours!

Chester
staying
1 on top of
the mail.




AT LAST!

Authentic, Quality Reproductions

Since === 1916

Crown ity HARDWARE CO.

The best selection of hard-to-find restoration hardware available any-
where. Numerous rare items produced exclusively for us to our high
quality standards. Come visit us or send $6.50 for our new 227 page full

line catalog to: CROWN CITY HARDWARE CO.
1047 N. ALLEN AVE., DEPT. J91
PASADENA, CA 91104
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Frazer Forman Peters
Dear OHJ,

Every time I see articles on stone
houses, like the one in your July/Au-
gust issue, I hope to see mention of
Connecticut architect Frazer Forman
Peters.

Peters’ houses are distinctive, with
low walls, steep high roofs, and an
overall shape which is graceful and
vet dramatic. He liked to build on
“interesting” lots and designed these
houses to crawl down a steep hill,
bridge a creek, nestle to a rock
ledge, and so on.

His interest in stone houses
stemmed from his frustration at re-
storing typical New England frame
houses and his recollection of the
many stone buildings he had seen as
a First World War soldier in Europe.
He combined the qualities of mod-
ern technology and traditional stone

work, all but eliminating the damp-
ness problem that is endemic to
stone houses.

H-shape, center-hall, or side-hall
designs are the core of most of his
plans and are then adapted to site
and owner requirements by varying
floor levels and adding extensions.
His houses are always planned to
change or grow as the needs of their
occupants change.

Many of his houses can only be
classified as mansions, but he felt
strongly that the ordinary man
should also be able to afford a good
house, and he built many of these as
well. Mine is a small one but decep-
tively large, with no chopped up or
wasted space; its cathedral-ceiling liv-
ing room encompasses the stairway
that adds to the character and feeling
of spaciousness in the room. Al-
though the small upstairs bedrooms

have low knee walls, the steep ceil-
ings keep the rooms from seeming
too low.

I love my house and want others
to know of this architect who was a
great designer, a quality and cost-ef-
fective builder, and perhaps above all
a philosopher — someone who
understood the importance of a
house being a home.

— Mary Sorensen
Norwalk, Conn.

Reproduction Wallpaper
Dear OHJ,

Needless to say, we were delighted
to see the photograph of our Byers-
Evans reproduction wallpaper on the
cover of the Sept/Oct '91 OHJ. Mt.
Diablo Handprints, although a fairly
recent participant in the field of his-
toric-document wallpaper reproduc-

continued on page 8

Tulpehocken Station
Dear OHJ,

I am a long-time sub-
scriber to your magazine
and enjoy it very much. |
would like to see a regular
feature on neighborhoods
that contain houses of in-
terest to your readers. The
source of the articles can
be information contributed
by your readers. These ar-
ticles could serve a num-
ber of purposes, including:
encouraging the revitaliza-
tion of neighborhoods; giv-
ing people an idea of
where to look when they are in the
market to buy an old house; letting
people know of places to go see old
houses; serving as an excuse for pub-
lishing pictures of old houses.

On the assumption that you may
have some interest in this idea, I am

enclosing some pictures of my neigh-

borhood, the Tulpehocken Station
Historic District in Philadelphia,

Pennsylvania. The District is rich in
history and today is an active com-
munity with a variety of socio-eco-
nomic backgrounds and lifestyles. It
has a well-earned reputation as a
place where residents work hard to
solve common problems. 1 have
never had better neighbors.

— Robert E. Simmons

Philadelphia, Pa.

Three 19th-century stone houses
Jrom the Tulpebocken Station His-
toric District, located in the Ger-
mantown section of Philadelphia,
Pennsylvania.
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The only thing standard about a Marvin window is the number of Send to: Marvin Windows, Warroad, MN 56763
options we give you. Virtually any size, shape or style of window is available. ~ name
Along with a full range of glazing styles and exterior finishesto make itas  aggress
energy-efficient and maintenance-free as you want. In short, enough flexibility
to turn even a basic window into something truly one-of-a-kind.

Our colorful, 96-page catalog shows you how to get the window
or door you want, exactly the way you want it. For your free copy, mail the

coupon or call toll-free: 1-800-346-5128. In Canada, 1-800-263-6161. MARVIN WINDOWS
ARE MADE TO ORDER.

®]

State

> " (
Zip Phone

6809111A




[ T I I B B B e —

continued from page 6

tion, is a major
source for 19th-
and 20th-century
wallpaper repro-
ductions. We em-
ploy highly
skilled and ex-
perienced artists
and craftsmen,
including Burt \
Kallander who is |
one of the fore-
most wallpaper-
reproduction art-
ists in the coun-
try. In Richard
Nylander's soon-
to-be-published work for the Na-
tional Trust, Wall Papers for Historic
Buildings, Mt. Diablo Handprints has
nearly 100 patterns listed, establish-
ing us as a significant resource for
document reproduction and a per-

"’ & "

A detail of reproduction wallpaper made by Mt. Diablo Handprints.

manent archive for historic patterns.

— Bob Carter

Mt. Diablo Handprints, Inc.
473 E. Channel Road
Benicia, CA 94510

(707) 745-3388

Wallpaper Warning
Dear OHJ,

Your wallpaper issue /[Sept/Oct
1991] was just what I needed. But I
do believe you failed to mention one
word of caution: Striped patterns can
make you crazy in a crooked old
house!

— Margaretta & Harris Colt
New York, N.Y.

“Hartford Loop”
Dear OHJ,

The article “Adventures in Steam
Heating” was a good refresher on
the workings of steam boilers and
piping. There are many houses in
old District of Columbia with such
heating systems. My Grandmother's is
a one-pipe clunker and banger, 1 was
surprised that no mention was made
of a "Hartford Return Connection,”

continued on page 10

Nineteenth-
century
buildings
are in the
pink in
Shartles-
ville, Penn-
svlvania,
thanks to
Karen Kin-
nane and
Barry
Block.

Think Pink
Dear OHJ,

I get ideas for restoring our
18th-century stone house from
your magazine. Now | want to
give YOU a fascinating tip: Shar-
tlesville, Pennsylvania. My hus-
band and I stumbled upon the
town when driving on Interstate
78, thinking about where to stop
for lunch. The buildings are small
Victorians painted in striking com-
binations of bright colors: vivid
pastel pinks,
yellows,
purples, all
shades of
blue,
orange,
lime greens!
It sounds
odd, but it
works!

One
young
womarn,
Karen Kin-
nane, and

her partner Barry Block are re-
sponsible for this color scheme,
Seeking her out, we told her how
much we enjoved the colors. She
invited us to tea in her stunning
black, white, and red kitchen, and
said that she and her friend had
bought a tiny 19th-century log
cabin in town and spent a vear re-
storing it. Then, as if coming out
of a daze, they noticed that a num-
ber of buildings on Main Street
were vacant and crumbling. They
began to buy them up and restore
them; they now own seven of the
50 buildings. As each one is com-
pleted, they give it a fancy color
scheme to call attention to the im-
provements. Then other people in
town began to use these multico-
lor effects when repainting, and
the trend is spreading. Karen said
that she and her partner did a tre-
mendous amount of cleaning and
“dejunking,” and that many of the
neighbors followed suit.

— Celia Aptacy

Saugerties, N.Y.
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This rotted - and irreplaceable — woodwork. ..

can be easily and permanently restored..
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... WoodEpox, which outperforms and outlasts wood

System

The New Standards To Restore & Replace Wood

Specified by the U.S. Government, national restoration centers,
museums, architects, contractors and other professionals, Abatron's
restoration materials handle virtually any wood repair problem. Results
are guaranteed by years of incredible performance and our service.

LiquidWood”

Deep penetrating wood consolidant.
High-strength and strong adhesion,
clear, transparent, low viscosity.
Regenerates and waterproofs wood
by hardening after penetrating. Can
be brushed or poured on. Ideal for
rotted windowsills and frames,
columns, doors, furniture, sculptures
structural and decorative compo-
nents of any size in/outdoors.

WoodEpox®

The most versatile, STRUCTURAL &
decorative wood substitute &
no-shrink adhesive putty used in
any thickness to replace, repair,
extend or fill wood and other
materials in structures, frames,
furniture, boats, components, sculp-
tures, in/outdoors. Can be sawed,
nailed, planed, stained, painted.
Often stronger than the original,
unaffected by water, weather and
termites. A NEW STANDARD IN
WOOD RESTORATION.

Abatron's 5-can Wood Restoration Kit contains

LiquidWood A and B, WoodEpox A
and B, and Abosolv solvent.
i
Call 1-800-445-1754
IN ILLINOIS 708-426-2200

Available in pint, quart
and gallon sizes.

VISA, MASTERCARD, &
AMERICAN EXPRESS ACCEPTED

\ ABATRON, INC.

33 Center Drive Gilberts, lllinois 60136

Since 1959, manufacturers of: Structural adhesives and sealants
Protective and waterproof coatings — Seamless fioors - Grouts for pitted and spailed surfaces
Terrazzo systems — Expansion joints -~ Anchoring grouts for posts, precasts and structures
Underwater patching compounds — Resins for fiberglas and composites
Caulks ~ Crack injection resins
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continued from page 8

or more commonly, “Hartford Loop,”
as a method of getting equalization
in order for the condensate to return
into the boiler. Sometimes it can be
added to an old system to make it
work better.

I also enjoyed the detective work
Mr. Hall did on 239 Warren Street
["Old-House Living,” Sept/Oct 1991].

— Clifford Hines
Arlington, Va.

All the Systems
Dear OHJ,

A long-time subscriber, I've read
every enlightening article affecting
me as the homeowner of a moder-
ately venerable house. Your Sepv/Oct
'91 issue was a revelation as to the
function and dysfunction of heating a
house with steam. Where you found
Dan Holohan, I don't know, but the
manner in which he explained not

B S
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A one-pipe overbead system from 1906.

only my ailing steam-heat system, but
also extensively analyzed all steam
systems, is extraordinary. Thanks for
vour excellent selection.
— Ted D. Thurston
East Hampton, N.Y.

[We're under oath not to divudge
how we became acquainted with Mr.
Holoban, but we do hope to bave
another article from bim in 1992.
the editors]

One-Pipe System
Dear OHJ,

Upon receiving the Sept/Oct issue
of your magazine, I was delighted to
see an article addressed to steam-
heating systems. When I finished
reading it, however, 1 was disap-
pointed that my “one-pipe” system
was dismissed as troublesome.

continwed on page 12

SHELLAC - The original finish in your old house
The first wood finish is still the best. Shellac is:

* All-natural, environmentally-
safe, non-toxic
* Tough, durable finish — never
plastic-looking
* Amber shellac provides a rich,
warm tone and finish coat in one step
* Clear shellac provides a natural-
looking, non-yellowing finish
* Easy to apply, fast drying

Since 1849, the best available -
Bulls Eye Shellac

ZINSSER(®)

QUALITY SINCE 1849

Write or call us for free literature on wood finishing, french polishing, and
quality restoration for woodwork and furniture,

William Zinsser & Co., Inc., 39 Belmont Drive, Somerset, N] 08875. (908)469-8100
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ANTIQUE WIDE
PINE FLOORING

The Buckingham Chandelier. Eight gracefully
curved arms on this chandelier provide lighting
in any dining room or entrance hall. The wires
are cleverly concealed in hollow tubing and a
specially designed canopy completes this
traditional design. 24"H, 25" W.
$260 + 20.80 SEH

W MUSEUM QUALITY REPRODUCTIONS
CRAFTED BY ].G. BECK

B TRADITIONAL WROUGHT
IRONWORK

B YOUR CUSTOM DESIGNED
HARDWARE, LIGHTING, ETC.

Send $4.00 for 38 page full line catalog.
(Refundable with order.)

IRON APPLE FORGE
Routes 263 & 413
Box 724
Buckingham, PA 18912
2157947351 . .
Largest inventory in the Northeast.
Antique Pine up to 27" wide * Antique Oak up to 20" wide
Antique Chestnut up to 20" wide
ANTIQUE Heart Long Leaf Yellow Pine 14" wide
REPRODUCTION = T
SHOWERHEAD ree deiivery in iNew ngian rea.

Antique Oak & Chestnut

For price lists, call
North Fields Restorations, Rowley, Mass

(508) 948-2722

12-Inch Diameter

The most luxurious and soothing shower
imaginable will be yours with this decora-
tive 12-inch diameter Country French-style
showerhead. A unique, self-contained
reservoir neutralizes outlet water pres-
sure and lets water fall rain-gentle through
more than 450 openings in a pattern large
enough to cover your entire body. The
sensation can only be described as "in-
credible”. Available in either polished brass
or chrome reservoir with stainless faces.
Installs to standard 1/2" piping quickly and
easily with J.B. Adapter. $189.00

JB Products, Inc., 500 N. Oakwood Rd.,
Lake Zurich, IL 60047 (708) 438-9100.

8 PrOUCES s & SvIERin of Amaw Prsimalics, e The Renovator's Supply, 7543 Renovator's Oid Mill, Millers Falls, MA 01349 » (413) 659:2211

RENOVATOR'’S
Everything For Today's Homes For Less!

CALL OR WRITE FOR FREE SALE CATALOG ¢ 7543

NAME
ADDRESS
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continued from page 10

Whether it is the ideal system or not,
it is what I have in my 1926 Colonial
Revival, and 1 would like to see infor
mation on how to operate and main-
tain it efficiently.

— Moira O. Jones
Williamstown, Mass.

“Four-Family”
Dear OHJ,

I was pleasantly surprised to re-
ceive OHJ with its explanation of the
Amana Four-Family [“Vernacular
Houses,” Sept/Oct '9l]. 1 think some
further clarification may be in order,
lest your readers be left wondering
how an entire family lived in two
rooms, of which only one was a
bedroom.

Unlike the Shakers, who forbade
marriage and enforced celibacy, the
Society of the True Inspiration

merely strongly discouraged mar-
riage, with the result that most of its
members remained unmarried, and
thus, childless. As a result, they only
required a living room and a bed-
room for each single person. Thus,
the four-unit dwelling shown by you.
For those persons who gave in to the
lustful desires of the flesh and en-
tered into marriage, more commodi-
ous accommodations were provided.
To avoid confusion, it is probably
better to refer to the structure as a
four-unit (apartment) house, rather
than four-family.
— David Arbogast
lowa City, lowa
Bats in Michigan
Dear OHJ,
We appreciated the article on bats
in the July/August issue. My wife and

I have been struggling with the bats
(small browns) in the roof of our
cabin in the western upper peninsula
for a number of years, over exactly
whose cabin it is — ours or the bats’.
It's very annoying to hear them
scratching around our roof during
the middle of the night, but we real-
ize their importance as they fly
around at night with their mouths
open. (We go to the 'U.P. to get
away from people like that in lower
Michigan.)

The article was very helpful and
informative — much better informa-
tion than what we've received prior
to this. We'll be installing hardware
cloth and moth crystals in the ridge
vent in our roof along with some bat
houses on nearby trees

— John & Cindy Singerling
Grand Haven, Mich.

[ "The Most C omplele _u_d_ugn_g]_d_]_d_mm Bathroom C atalog Available Tod‘u

<
-

SAN-WID

80 pages of unique fine quality hard to find bathroom fixtures and firtings.

Complete top of the line
solid brass or chrome shower
system to fit any type of tub,
originally $650),

NOW ONLY $349!
Different styles of handles, valves,
and shower heads.
 (other models from $150)

#@ arderdsmm

TUBS NEW & RESTOREI) FROM $650 Manv szzes' YOUR OWN FAUCET!

CUSTOM DESIGN

E
-
Z8

BESC O PL UMBING "Flegauce in porcelain and brass with a touch of the past."

To order catalog (35 refundable with purchase) call or write:
Showroom:729 Atlantic Ave., Boston MA 02111 | Warehouse:66 Von Hillern Rd., Boston MA 02125
in MA 16174234535, Outside MA 1-800-344-3656, Fax 617-265-5662

SOLID BRASS AND

CRAFTED TO THI

HIGHEST QUALITY
STANDARDS

CATALOG »« $2.00

CONANT CUSTOM BRASS
’.0. BOX 1523
BURLINGTON, VT 05402
802-658-4482
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Chimney Maintenance:
Every Home Needs It!

August West will show you or
vour company how to clean and
maintain chimneys and flues
using our state-of-the-art equip-
ment and field proven techniques.

You'll be able to generate sales that
range from $65 to $140 per call. You can
use your already existing customer base
to promote this vital service and earn an
extra $1,000 a week — or even more.

Why Clean Chimneys?

There are nearly one hundred million
chimneys, flues and stoves across the
continent. Whether they are burning
Gas, Oil, Coal or Wood, they all need to
be cleaned.

According to the National Fire Protec-
tion Association, they should be cleaned
and serviced at least once a year to
prevent disastrous fires.

There is an urgent need for this
service. And there are very few compan-
ies that offer anything like a professional
treatment. The potential is enormous.

We Back You Up

For more than fifteen years, August
West has equipped men and women to
clean and service chimneys and flues.

We're a national company and 90% of
the sweeps in the U.S. and Canada use
our system.

Business owners at one of the regular August West training workshops.

Here’s How You Can Add $1,000 A Week
To Your Bottom Line.

In recent years we've found an in-
creasing demand for our equipment and
our training program by contractors who
are already working in related fields such
as masonry repair, roof repair, general
contracting. We've developed a special
program to support these businesses
and get them into this lucrative field.

Fabulous Earnings
Here’s the kind of additional income
you can generate by adding to your
present business activity or developing
new accounts:

2 service calls = $180 Mon

3 service calls = $250 Wed

3 service calls = $230 Fri

5 service calls = $380 Sat
$1,040 weekly

We provide you with the training
and support, workshops, newsletters,
technical marketing advice, advertising
and promotion manuals and continuing
access to the August West informa-
tion base.

No Strings Attached

The August West System will give you |
all of the advantages of a franchise |

without any of the drawbacks!
You keep all you earn...no franchise
fees, no commission payments.

For an investment of $3,995 you get |

the training, tools, equipment, marketing
support, and promotional materials you
need to add this service to your present
business or even start up a new one.

s
|

Jerry Morelle, owner of Magic Dragon Sweeps,
leads an August West workshop. Participants
learn how to clean and repair chimneys and flues
and market fire protection supplies that generate
a lot of additional income.

Write for a Free Information Kit today
or...
Better still, pick up the phone and call
us at this Toll-Free number:
1-800-225-4016
(In U.S. & Canada)
Ask for Extension 2092

Copyright © 1991 August West Systems, Inc

end to: August West Systems
38 Austin St., Box 658, Dept. 4655
Worcester, MA 0160]-065§

Yes, please rush me your

FREE Information Kit.
| Name —
Address _— RN
| Cili} —
State Zip
| Phone L)




m———— RESTORER’S NOTEBOOK =—

It’s in the Bag
Having replastered the better half of
our Queen Anne, I am always de-
lighted to drill holes for hanging pic-
tures (on my wife’s insistence). To
ease the pain
of this activity,
J I use a small,
r brown-paper
lunch bag and
some tape. I
tape the open
bag to the
wall, placing
the tape over
the site of the
impending
hole. When I
drill through
J the tape, the
debris all falls
right into the
bag, easing the task of cleanup; and
the tape protects the plaster and
paint. Then I remove the tape and
bag and discard them. (This method
works on drywall and masonry too!)
— Richard A. Kuhlman
Cincinnati, Ohio

“Iron the Wood”

To remove many layers of varnish
and shellac from woodwork or flat
surfaces of furniture, use a steam
iron on moist cheesecloth and “iron
the wood.” (Use several layers of
cloth and an old iron.) The varnish is
picked up by the cloth. Denatured
alcohol and lacquer thinner with
some steel wool will remove what-
ever layers that may still be left.

— Margo Hildebrand

Indianapolis, Ind.

Metal-Ceiling Touch Up
Painted metal ceilings have a ten-
dency to chip and flake, which often
leaves highly conspicuous blemishes
with jagged edges that are only
slightly less noticeable upon repaint-
ing. To create a uniform appearance
prime the bare metal with an oil-
based paint. (I use Kilz.) Then, using

"

joint compound, spackle the blemish
just as you would a wall. Obviously,
this is easier on flat surfaces, but
moulded areas can be conquered.
Don't try to get the patch perfect, just
[illed. After the joint compound has
dried, sand the repair with very fine
sandpaper to match the adjacent sur-
faces of built-up paint. Difficult pat-
terns may take two or three
applications of joint compound.
Once the repair has been sanded,
prime again with oil-based paint. The
ceiling is now ready to be painted.
— Eric Swegle
Baltimore, Md.

Screw Your Bricks
I'm aware of several traditional an-
choring methods for brick masonry
(such as using wood, lead, or plastic
plugs) but have never really liked
any of them. Knowing that our bricks
are soft, and knowing that hardened

drywall screws work even in dense
woods such as oak (a pilot hole
might be necessary), I thought I'd try
them in brick. We had a chair rail
that needed to be placed on a brick
wall, so I predrilled and countersunk
holes in it. The screw hole will be
filled inconspicuously later. I also
drilled a small pilot hole in the
brick. I used a drill (variable speed is
best) with a phillips bit to drive the
screw effortlessly. The beauty of dry-
wall screws is that the drill can be put
in reverse and the screws taken out.
— Dan Miller
Elgin, TII.

TIPS TO SHARE? Do you have any
hints or shortcuts that might help
other old-house owners? We'll pay
$25 for any how-to items used in
this “Restorer’s Notebook” column.
Write to Notebook Editor, The Old-
House Journal, 2 Main Street,
Gloucester, MA 01930.

Our bathroom has horizontally ap-
plied wainscot on the walls, which
makes the application of insulation
problematic. To insulate without
destroying the wall, we removed
the baseboard to gain access to the
balloon-framed wall void. We then
drilled two holes between the
studs, as high on the wall as possi-
ble, and threaded stiff nylon cord
through these holes down to the
baseboard holes. The cords were
then attached to a scrap of lath nar-
rower than the distance between
the studs. With a staple gun, we at-
tached the “top” of a strip of

of plastic moisture barrier that was
wider than the void. Then the
cords were pulled at the same rate
to raise the lath, while an assistant
fed the strips through the opening
at the bottom. The moisture bar-
rier allowed the material to slip
easily within the cavity, and once

Getting the Last Lath

paper-backed insulation and a strip _

the pulling stopped the insulation -~

expanded sufficiently to hold the
material in place. The holes in the
wall were plugged with dowel but-
tons, stained, and polyurethaned.
And we have enjoyed a cozy, warm
bathroom with no moisture prob-
lems ever since.

— Quentin Wheeler

"=~ Trumansburg, NY.
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FOUR MYTHS ABOUT GLASS.

People believe all kinds of things about
window glass. It’'s expensive. It wastes
energy. It makes rooms feel like iceboxes
in winter and hothouses in summer.
That may be true of ordinary
glass, but not Andersen’
glass.

Ours conserves
energy. Ours

keeps you com-
' fortable. Ours
" even comes
standard. No mat-
ter what myths you
may have believed.

Window glass can differ
in quality as much as these glasses do.

ALL GLASS IS PRETTY

+ MUCH THE SAME
That’s what most people think. But
Andersen® High-Performance glass is
33% more energy efficient than common
double-pane glass in winter. 13% better
in summer.

In hot, sunny climates, our High-
Performance Sun glass reduces heat
gain from the sun to less than half that

of the single-pane clear glass used in
those areas.

The sun’s heat
stays oul when it's hot.

The sun’s heat
stays in when it’s cold.

INSULATING GLASS
A  WORKS LIKE INSULATION.

Wrong. Two panes of glass with an air-
space in between does, but Andersen
takes that technology further.

Besides that insulating air 5- — »

space, Andersen glass has a
transparent coating that con-
trols the flow of radiant heat.

It helps
keep your home

warmer when it’s
cold and cooler when it’s hot.

MORE AIRSPACE
BETWEEN THE PANES
7MEANS MORE INSULATION.

Wrong again. Beyond a certain width,
extra wide airspaces do more harm than
good. Andersen High-Performance
double-pane glass is spaced at the dis-
tance that insulates best. Then we fill
that space with Argon gas. Even if it’s

0° F outside and 70° indoors, the inside
surface of our glass will

be 57°—14% warmer

than ordinary double-

pane glass.

THE MORE EFFICIENT THE
4 GLASS, THE MORE
* EFFICIENT THE WINDOW

Not by a long shot. You need to know
how the entire window performs, not just
the glass.

At Andersen, we determine our U-
values (heat transfer rate) and Rvalues
(resistance to heat flow) by following the
exact standards set by Lawrence Ber-
keley Laboratories' current Window 3.1
computer program. Not all companies do.

Often a company will claim to have
glass with an R-8 insulating value and
still have a drafty window. Because it
doesn't matter how good the glass is if
it's set in an inferior frame.

The fact is, it's the combination of
ass, frame and weathertight design
makes a window superior. And it’s
what makes our awning and casement
windows, for example, nearly nine times
more airtight than our industry recom-
mends for residential construction. And
that’s no myth. To learn more, see your
Andersen® window dealer, use the coupon,
or call 1-800-426-4261.

Come home to
quality. Come home
to Andersen?

Anderse_

Send me free literature. [ plan to O} build in

City State Zip

[ plan to [ remodel. I plan to (] replace.
Name

Address

City

State Zip

Phone( )

Send to Andersen Windows, Inc., PO. Box 3900, Peoria, IL 61614
0032 Copyright © Andersen Corporation 1991. All rights reserved.

196-1191



m—— OUTSIDE THE OLD HOUSE —

Compared to
kiwi, kumquat,
and fraise des
bois, apples
may seem a
mundane fruit
— until you
taste a “Calville Blanc,” “Newtown
Pippin,” or “Esopus Spitzenburg.”
Antique apples like these have made
a big comeback recently, and with
good reason. They offer a rich diver-
sity of tastes — and scents and tex-
tures — unknown to those of us
accustomed to supermarket apples.
Though you may not find “Esopus
Spitzenburg” at your local market,

; you can grow
them in your own
vard, no matter
how small it is

Fruit trees
were part of most
home landscapes
until the early
1900s. At first all
trees were full or
standard size, 20
to 35 feet tall, but
by the last
quarter of the
1800s, dwarf trees
— which are eas-
ier to care for —
were increasingly planted. Sizes to-
day range all the way down to minia-
tures at 5-7 feet. Apples that are
espaliered (intensely pruned into a
flat design) can even fit against a ga-
rage wall.

Top: a low, spread-
ing standard apple.
Above: an espalier
design.

Broad branches and
deep shadows — the
charm of apples.

Size and flavor are
not the only consid-
- erations when
choosing an apple
tree. Some varieties
bear well only every
other year; some re-
quire another variety
for pollination; others do
better in certain parts of the country,
or keep longer, or make the best
pies. To find out, consult a good lo-
cal nursery or catalog or your Coop-
erative Extension office.

All apple trees take a good deal of
care: pruning, spraying, picking. But
nothing compares with an apple
from your very own tree. For eating,
my favorites include:

Calville Blanc d’Hiver (by 1598) —
The classic dessert apple of France.
Its tender flesh is tart, superb for
cooking, and contains more vitamin
C than oranges.

Esopus Spitzenburg (by 1776) — Re-
portedly Jefferson’s favorite, the
Spitzenburg is big, juicy, and power-
fully flavored. The tree’s tall, narrow
profile suits it to a small lot.
Fameuse (Snow Apple, late 1600s) —
If your ideal apple is crisp and in-
tense, Fameuse may take some get-
ting used to. Its soft, white flesh has
a mild flavor I find haunting,

Golden Russet (by 1845) — Russets
have rough skins and dense flesh.
They're crisp, sugary, excellent for
dessert or cider, and hardy to minus
45 degrees F.

Newtown Pippin (early 1700s) —
One of the leading American apples
of all time, the Newtown Pippin
packs a rich, tart flavor that improves
with storage. It ripens best with a
long growing season.

Northern Spy (about 1800) — A lead-
ing commercial variety up to World
War Two, Northern Spy is an excel-
lent all-purpose apple. The fruit is

by Scott G. Kunst

large and juicy, with a complex flavor.

Before planting, vou can taste-test
many classic apples by ordering from
suppliers like Applesource. In their
Pick-Your-Own packs (about $20),
you can choose two each of any six
varieties from an array of 90.

For more fun, consider an apple-
tasting party. You'll need six to 12 va-
rieties, bread and cheese as palate-
cleansers, and sparkling water (alco-
hol dulls the taste buds). It’s a sen-
sual celebration of fall!

SUPPLIERS
Fruit, Berry and Nut Inventory, Kent
Whealy, ed., Seed Savers Publications, RR
3, Box 239, Decorah, IA 52101; $26, hard-
bound; $19, softbound. Lists all available
varieties with mail-order sources.
North American Fruit Explorers, Rt 1,
Box 94, Chapin, IL 62628. A lively group
with a quarterly journal, $11/yr.
Applesource, Tom Vorbeck, Route 1,
Chapin, IL 62628. Apples for taste-testing,
Jree catalog.
Burford Brothers, Monroe, VA 24574
Trees; catalog $8, list $1.
Sonoma Antique Apple Nursery, 4395
Westside Rd., Healdsburg, CA 95448.
Trees; catalog $1.

Traditional apples from this 1901 Grocer's
Encyclopedia plate include Spitzenburg
(no. 1), Golden Russet (no. 3), and North-
ern Spy (no. 6).
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Plaster Washers

Now you can save and restore your
plaster ceilings and walls for just
pennies, as described in the October
1980 Old-House Journal.

A G

Charles St. Supply Co.
54 Charles Street
Boston Ma. 02114

CALL: (617) 367-9046

Low prices - Fast delivery
Free screw tip with every order
Call in your order today!
Orders shipped within 24 hours
Next day delivery available
VISA and MasterCard accepted
10 doz. for $10 - 21 doz. for $20
Complete starter kits $15.00 & up.

Cartouches Niches
Friezes Cornice

Centerpieces Grilles
Brackets Mouldings

o » )

\r‘-&. )

ornaments for the building industry.

ji We offer over 1500 handcrafted plaster ";}
; g ! A
Custom reproduction is also available. {

)

The Fischer & Jirouch Co.
4821 Superior Ave.
Cleveland, OH 44103

Bus. Tel. (216) 361-3840
FAX Tel. (216) 361-0650

7Restoraﬁon Gla;s WIT
change your view of history.

b |

| Why are architects specifying authentic

Restoration Glass 7 Because it's imperfect.
Each sheet is made by craftsmen, using

the original cylinder method. Yet this glass

| easily meets today’s building codes. And it’s |

| available in two levels of distortion.

| Once you've seen the difference Restora-

| tion Glass makes, no true restoration will

| look authentic without it. ‘

For details call toll-free 800-221-7379.

| In New Jersey: 201-471-1733. ;A\OR.Q;‘ (
Fax: 201471-3475 i’ P 7
S.A. Bendheim Co., Inc. (,“5«3" ‘

61 Willett Street . [
passaic, N 0705, Bendheim |

OLD-HOUSE JOURNAL

CASEMENT

HITLT

HARDWARE

“The Easy Hardware”

Hardware offered in plated zinc or solid brass.
For further information or brochure, contact:

VINCENT WHITNEY COMPANY

MANUFACTURERS * SASH HARDWARE * DUMBWAITERS

60 Liberty Ship Way/P.O. Box 335
Sausalito, CA 94966/(415) 332-3260

IWhirco

SINCE 1929

(800) 332-3286 FAX (415) 332-0816
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from Villas and Coutages (1857)

meesssssssssm \\'HO THEY WERE =sssssss—

ne of the most under-ap-
preciated figures of 19th-
century American archi-
tecture is Calvert Vaux,
the “silent partner” of the notable
firms Downing and Vaux, and later
Olmsted, Vaux and Company. Al-
though the names Andrew Jackson
Downing and Frederick Law Olm-
sted are better remembered today,
it was the calm and skillful tal-
ents of this brilliant designer
which stood behind the reputa-
tions of both men.
Unlike his two famous
collaborators, Calvert
Vaux (the “x" is pro-
nounced) was a trained
architect. Born on Sep-
tember 20, 1824, in London, England,
he studied at the Merchant’s Taylor’s
School where he received a strict ed-
ucation. At the age of sixteen he be-
came an apprentice to architect Lewis
Nockalls Cottingham. Cottingham was
a noted medievalist and restoration
architect and Vaux worked amidst an

The central d.n'mnm' lf()r (_'[ﬁcienq') and side gable
(for staircase headway) made this simple Vaux
cottage a highly buildable design

extensive collection of Gothic arti-
facts. In 1850, on a trip abroad,
American horticulturist and estate
planner AJ. Downing chanced to see
an exhibit of Vaux’s work. He was so
impressed with the young architect’s
rendering style that he persuaded
Vaux to return to America where he
became head of Downing'’s “Bureau
of Architecture” in Newburgh, New
York. The firm produced many

VA

by Jeff Wilkinson

which won, establishing not only an-
other partnership, but the new field
of landscape architecture.

The firm of Olmsted, Vaux &
Company became nationally famous
and produced what are perhaps
America’s greatest parks, including
Prospect Park in Brooklyn, Boston's
Fenway, Manhattan’s Morningside
Park, and the town plan for River-
side, Illinois (an environmentally
4 enlightened suburb). Their rela-
tionship continued until 1872
when it was dissolved due to
“reasons of mutual convenience.”
The real grounds, though, were a dif-

ference in motives: Vaux saw
U’X their work as mainly artistic

whereas Olmsted saw it as
social. Vaux also resented the wide-
spread public perception that Olm-
sted was largely responsible for the
design of Central Park, a notion that
continues to this day.

Vaux's contribution to American
domestic architecture lies not only in
the many houses he designed in the
Rural Gothic and Italianate styles
(both popularized by Downing), but
also his recommendations for sound
and logical construction. Much of his
advice appeared in his only book Vil-
las and Cottages (1857) which con-
tains over 50 designs deemed
suitable for North America. (The ex-
panded second edition continues to

continued on page 20

oert Va

house designs that were executed
throughout the Hudson River Valley
and the East Coast and were often
published. They were hard at work
on Downing’s most important com-
mission, the redesign of the Washing-
ton Mall, when Downing met his
tragic death in 1852 (see “Who They
Were,” May/June 1989 OH]J).
The loss must have had a signif-
icant effect on Vaux who not
only dedicated his book to
Downing’'s memory but also
named his son after him,

Vaux left Newburgh in 1856
for New York City where he
pursued his architectural prac-
tice and became involved in a
competition for what was to
become Central Park. During
this time he contacted
Frederick Law Olmsted,
an acquaintance he had
met through Downing. Olm-
sted, who was working for the
city at the time, knew more
about the topography of the
site than was shown in the sur-
vey provided for the competi-
tors. Reluctantly, he joined
Vaux in collaborating on a de-
sign for the new park. It was
their “Greensward” plan — the
last of 33 submissions —

Also from Villas and (,()nag,cs this Downing &
Vaux villa, erected near Newburgh, typifies the
Jfirm's specialty, Hudson River mansions.
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baArclutcctural Caricatures™
NOTHING WORKS AND LASTS...

LIKE TUFF-KOTE PATCHING PRODUCTS !

Tuff-kote Krack-kote

Stops roof leaks, seals The only permanent cure
chimneys. for wall & ceiling cracks!

Repairs windowsills Krack-kote & Tuffglass

& gutters, Restores Sty < Fabric Bridge cracks-

weathered wood. RO won'’t shrink or fall out
oa e ‘ like caulks & rigid fillers.

Seals foundations,

masonry cracks. No sanding. No mess.

Tuff-kote waterproofs ' Invisible under paint or
& weatherproofs ALL wallpaper!

exterior surfaces. .
Ends wall & ceiling cracks

Strong...Flexible...Permanent. FOREVER.
==
= You Can Restore Your Home with Confidence When
An intimate and personalized You Use Tuff-Kote’s Quality Repair Products
yrtrait of your residence, business, . ’
i T Wherever Paint is sold...or call 1-800-827-2056 to order
or historic building drawn from
photographs. Ready for framing or W

printable as cards Tuff-Kote Co. 210 Seminary Ave., Woodstock, IL 60098
Owver 38 Years of Experience

Post Office Box 7917-] Ann Arbor, Michigan 48107

w Michael Klement 313+769+9784 A

%

Tiffany's Secrets Revealed

Ofe Fasticon
.6/7u}ng/J

Plumbing Supply

Make Your Own Custom Stained Glass...

The perfect way to get started in stained glass.
Our 30 minute video covers all the basics: scoring,
breaking, foiling, and soldering. Filled with clear and
simple instructions, hints, close-ups, and examples to
help you craft your own stained glass windows, lamps,
cabinet inserts and more. VHS only.
You also receive the Delphi Stained Glass 80
page color catalog. You'll find beveled glass, hard-to-
- find tools, hundreds of unique patterns, kits, books,
’ videos and lots more. For 19 years, we've supplied
Improve the looks & value of your  poth hobbyists and professionals with quality prod-
home with projects like: ucts, friendly advice, and fast, 24 hour shipping. All
* Entry doors & sidelights products guaranteed 100%.
» Kitchen cabinet inserts -
» Tiffany lampshades MONEY BACK OFFER: A $10.95 Reblale_ls
applied to your next order. If you don't wish

Save money and make it yourself - to purchase, just return the video for a
Delphi shows you how! prompt refund.

TO ORDER - CALL TOLL FREE 1-800-248-2048

Please Send:
Name

[[] video & Catalog for $10.95 + $3 handling
Address

High Tank Water Closets
Fancy Commaodes * Bath Hardware
The Unusual in Plumbing Fixtures

E] Catalog only for $4 (refundable on 1st purchase)
Payment Enclosed: []Check [T] Money Order
State Chargetomy: [Jvisa [JMC [JAmex

City

Showroom Hours: Tues.-Sat. 10 a.m.-6 p.m

302 SW. Evangeline Thwy. Lafayette, Louisiana 70501
Send to: Card # Exp /
Delphi Stained Glass
2116 E. Michigan Ave. Signature
Lansing, Ml 48912

Color Catalog: $5.00
For Info: 1+3182344800
To Order: 1+800¢BATH WORLD
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1 CTORIAN
WALLPAPERS

* Handprinted Borders, Friezes, Ceiling Papers
& Coordinated Wall Fills.

* Available Directly from our Studio
by Mail Order.

* In-house Design Service.
* Color Catalog with Binder: $10.00

BRADBURY & BRADBURY

ART WALLPAPERS
P.0. BOX 155-C « BENICIA, CA. 94510

(707) 746-1900

" WOOD MANTLES

CAPITALS

| BRACKETS

; e Q)J
g \
g 7 % MEDALLION
/)‘i) \:‘i?‘ ‘}/ PLA.S‘HR(((:R'VI(‘FS
| 7, UVTOVVEUVEN

FENSENNY

WOOD MOULDINGS
COMPOSITION & WOOD FIBER ORNAMENTS

Estabhshed 1893 312/847-6300

DECORATORS SUPPLY CORPORATION
3610 S. MORGAN ST. + CHICAGO, IL 60609

.

continued from page 18

be reprinted.) Like Downing in his
books, Vaux analyzes the many parts
of the home and suggests the best
options, along with complete plans.
Where Downing’s preferences are
often based on taste, however, Vaux's
are more articulate from an architec-
tural point of view. His discussions
on drainage, lighting, ventilation, and
siting are as valid today as they were
140 years ago. Vaux saw beyond the
mere styling of a house to its under-

Vaux did not neglect landscapes in bis
book: bere, a plan for a corner lot.

lying planning and structure.

After the construction of Central
Park, Vaux continued on intermit-
tently as its consulting architect. Not
surprisingly, two of his later major
commissions included the first build-
ings for the Metropolitan Museum of
Art and the American Museum of
Natural History, which were built on
park land. He also completed many
residences and was responsible for
the initial design of Olana, the famed
villa of Frederick Church. By the
1890s, the Classical Revival styles
were becoming fashionable and the
demand for the high-Victorian archi-
tecture Vaux had helped develop
dwindled. In November 1895, he met
a watery death, though one less
heroic than his former partner
Downing: On a cold, foggy night
Vaux slipped off a pier and drowned
in Gravesend’s Bay, Brooklyn.
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Nottingham Lace Curtains
& William Morris Carpet
Available by Direct Order
Artistic Wallpaper & Fabric

Through Design Showrooms Only

Custom Period

Carpet Reproductions
By Special Order

Send $5.00 for Literature

P.O. Box 522, RockLann, MA 02370

617/982-1812 Fax 617/982-1636

CUSTOM
WOOD TURNINGS

* Balusters for staircases, decks,
porches and fences
* Newel posts
* Porch posts to 12’
¢ Column bases
¢ Fluting
¢ Spiral rope twist
¢ Finials
¢ Furniture parts
— Bed posts
— Lamps
— Spoon foot legs
No minimum order
Shipment coordination
Reasonable Cross Country Rates
For a free estimate call:

New Lights

Urban rchaeology

285 Lafayette Street New York, NY 10012, (212) 431-6969

Montauk Highway & Halsey Lane Bridgehampton, NY 11932, (516) 5370124

AT LAST the Fireplace insert that will make your
fireplace efficient and give you the look you have been looking for.

The Grate Heater

No other fireplace heater
offers these unique combinations.

® COMPLETE VERSATILITY can be used with any
set of glass doors.

® CONCEALED BLOWER thus retaining natural
fireplace beauty.

® CUSTOM HEATERS available to fit any fireplace
including see through and corner units.

© GAS LOG INSERTS and GAS LOG HEATERS
also available.

@ Retain fireplace beauty while obtaining up to
40000 BTUS/Hr:

® Combine the Grate Heater and our Seal
Tight Glass Door to get a beautiful fireplace
insert that is safe and efficient.

© STOP HEAT LOSS. . .with attractive glass
doors that utilize our proprietary Aluma-Seal

|T

(203) 434-2065 NoW you don't technology to provide a very tight seal.
Displayed with Seal Tight glass doors. E,“;'{t‘,emﬁ"zﬂgfw
Catalog $2.50 masel::dm bmd;um please fill out
i ) HEAT-N-GLO FIREPLACES.
Garry R. Partelow I'EM'-N-d.O SRELENAR
P.O. Box 433 =
34 Lyme Street (612) 890-8367 Fax (612) 890-3525 | a s
Old Lyme, CT 06371 || | RS W Hy T, Savage, W S5378 | Wt
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Gothic and Stick
Q Could you belp us identify our
1881 home’s architectural style?
The side porch was changed in the
mid-1930s and appears to be Greek
Revival. Having lived in this house
for one year, we are now beginning

Gothic Revival and
Stick Style features
shaped this 1881 bouse.

to realize just how
much we both need
to learn.
— Dale & Betty
Widoe
Nebraska City, Nebr.
Like many Vic-

A torian houses,

yours is an example
of the ebb and flow
of architectural fash-
ions within a single
building. The basic design is drawn
from the Gothic Revival style, as seen
in the ornamental vergeboards,
steeply pitched roof, and centered-
gable form of the building. Gothic
Revival houses that date after about
1865, however, are often recognized

as a distinct late phase. Typically,
they are built of masonry with poly-
chrome bands created by alternating
contrasting colors of stone or brick
— the same as those appearing over
your windows.

Your house also exhibits details
characteristic of the Stick Style, which
was a transition between the Gothic
Revival and Queen Anne styles. The
Stick Style, essentially a set of struc-
tural-looking decorative details for
wood-frame buildings, shows up
most strikingly here in the bold
king's post trusses bridging each roof
gable. Equally prominent are the
more-than-adequate brace supports
under the front eaves. As vou sus-
pect, the front porch has probably
been altered by adding classical col-
umns and mouldings. Most Stick
Style and Gothic Revival porches
make use of square, chamfered

continued on page 24

Shaping Up
@1 am looking for a company
that makes templates for

arches, which will be used by car-
penters to cut the archways that di-
vide rooms in early-20th-century-
style bouses. I need templates for el-
liptical and peaked arches, in door
width and wider. Do you know of
any company that makes them, or
will I bave to draw the arches free-
hand on brown paper?

— Jennifer M. Mazur

Calgary, Alberta

A You're unlikely to find ready-
made templates, because any

pattern will have to match exactly the
springpoints of the arch, a dimension
that varies with the width of the wall
opening. However, laying out differ-
ent types of arches — lancet, gothic,
tudor, elliptical — was once a stan-
dard part of carpenter’s geometry
and is not hard to do.

To lay out an elliptical or “basket-
handle” arch, you'll need two nails
or pins, cord or string that doesn’t

stretch too much, a large carpenter’s
square, and a pencil. First draw line
FB at a length equal to the wall
opening. At the exact center of this
line, point A, draw a perpendicular
line CD which will determine the
height of the arch. The length of CD
is an estimate, but start with % the
length of FB (for a flatter arch,
shorten CD). Line CD must also have
its center at point A, so that CA
equals AD.

To locate the focal points E and K,
take half the width of
the arch (say, the dis-
tance AB), and, starting
at point D, swing an arc
so that it locates each of
the focal points where it
crosses FB. Then insert
pins or nails at the focal
points and tie one end
of the string to K. Stand
the pencil at point C and
run the string around it
and down to the pin at
E. Pull the string taut
and wrap it around the
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pin a couple of times to secure it.
Finally, outline the arch by holding
the string end tight and drawing the
pencil down towards point B, letting
the string guide it. Repeat this step in
the opposite direction by starting
back at C.

This technique was also called a
“gardener’s oval” because it was
used to mark off oval flower beds
and curved walks. It is still employed
by plasterers and painters to lay out
elliptical decorations on ceilings.

Laying out an ellipse from Modern Carpentry (1903).
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IN A RECENT POLL
100% OF THOSE
BIRDS INTERVIEWED
FOUND OUR PRODUCT
TOTALLY REPELLING

HAT DARNED N
(nusaure #oe27  Nixalite stainless
= steel needle strips
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~ — Effective, humane
bird control. For
the whole story, contact us.

NIXALITE of AMERICA

1025 16th AVENUE

P.O. BOX 727 « DEPT. OHJ
EAST MOLINE, IL 61244
800-624-1189 + FAX 309-755-0077
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CHADSWORTH
COLUMNS

Authentic Replication of
Greek and Roman

Architectural Wooden Columns
';IA“,‘il

Bas
All Three B

Chadsworth Incorporated
P.0. Box 53268, Dept. 3
Atlanta, Georgia 355
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The Brillion Collection

Reproductions of Antique Wallpaper
1850-1910

Victorian Collectibles Ltd. offers authentic
reproductions of many wonderful Victorian designs,
produced in their original breathtaking colors through
modern silkscreeen technology. Patterns include swags,
cabbage roses, medallions, tulips and stripes, just to name
a few. This collection has 1377 different wall, border and
ceiling designs, all originally drawn
by American artists.

Victovian Coflectibles L.
Restoration «%ofaﬁwuw”i of the Victovian Jast

845 East Glenbrook Road, Milwaukee, Wisconsin 53217 (414) 352-6971 Fax (414) 352-7290

HISTORIC LIGHTING

REPRODUCTIONS FOR
ALL RESTORATIONS

A

LA
b 4

Bx\Ll}"dBA\LLiI
Tinest Juality Repaodurtions
463 W. Lincoln Hwy.

Exton, PA 19341
(215) 363-7330

REPAIRS TO, OR COPIES OF,
YOUR METAL ORIGINALS.

Call or write for details and our FREE
MINI-CATALOG. Or send %5.% for

our complete catalog.
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continued from page 22

porch supports with curved or diago-
nal braces running up to the roof.
For a Stick Style porch, the doorway
gable would end up in not a pedi-
ment but a decorative truss.

Greek-Key Borders

jl would like information on
Q where to purchase tile or ce-
ramic flooring in turn-of-the-century
designs. I am particularly interested
in the Greek-key design so popular
bere in the early 1900s
— Janice I. Young
Cincinnati, Obio

A The fashion for mosaic floors
made from ceramics, marble,
or other types of tile was indeed
strong in the first decades of this
century. An important part of many
designs were Greek keys, or frefs:
border patterns made up of continu-

A ceramic mosaic floor advertised by the Robertson Art Tile Company in 1907.

ous lines that snaked around the
floor perimeter in angular, repeating
bands. The Old-House Journal Cata-
log lists over 30 suppliers of ceramic
tile. Two that offer borders are:
American Olean Tile Co.

103 South Clark Street, Dept. OHJ
Olean, NY 14760

(716) 372-4300

Winburn Tile Manufacturing Co.

1709 East 9th Street, Dept. OH]
Little Rock, AR 72203
(501) 375-7251

General interest questions will be an-
swered in print. The Editors can’t
promise to respond to all questions
personally, but we try. Send your
questions with photos or sketches to
Questions Editor, The Old-House
Journal, 2 Main Street, Gloucester,
MA 01930,

HAVE A CEILING
YOU CAN
LOOK UP TO

21 PATTERNS AVAILABLE
VICTORIAN TO ART DECO
2'x4’ Sheets For Easy Handling
Shipped Anywhere

CEILINGS

Send $1.00 for Catalog to:
CHELSEA DECORATIVE METAL CO.
9603 Moonlight Dr., Dept. O-A
Houston, Texas 77096

Questions: 713-721-9200

Custom Manufactured

AUTHENTIC COLONIAL
WOODEN BLINDS

All of our blinds are made expressly
for Your windows with a choice of
any paint color or natural wood-
tone.

We also manufacture Traditional
and Plantation Shutters.

Call or write for Brochure and price.
DEVENCO PRODUCTS. INC.
Attn: Department OHJ 12.91
Box 700 Decatur, GA 30031
(404) 378-4597
(800) 888-4597
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Handcrafted Wooden
Storm-Screen Doors

« 36 styles of doors in all sizes.

« Planters and benches in many styles.

« Chippendale railing & gates.

« Many Viclorian accents: brackets,
running trim, cornices, spandrels,
gable decorations and much more.

» Custom orders welcome

For catalog send $2.00 to
The Old Wagon Factory
P.0.Box 1427 Dept. 0J B1
Clarksville, VA 23927
(804) 374-5787
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Largest Auction Gallery in the Northeast
for Victorian Furniture and Decorative Accessories

Hundreds of pieces sold each month
Next auction: November 24, 1991

d E;ONTAIN EE%

173§, Mountain Road, Piftsfieid, MA 01201
Telephone: 413-448-8922

v‘ DOOR
<+ AND CABINET-!-
LA RDWARE

Free pictured brochure
of upcoming auctions on request

Buy lhe origlnnl not an Imllatlon

TIN CEILINGS & WALLS

» 22 patterns available 2'x 8'and 2'x 4'

* Brass and r- plaled pattems
available in 2' x 4' size

* Lay-in panelsin 2'x 4' & 2'x 2'

+ 10 comice moulding styles

» Pre-cut miters

« Fast and easy installation

* Shi anywhere

+ Send $1 for brochure

AA ABBINGDON

AFFILIATES, INC.
2149 Utica Ave., Dept OHJ

Brooklyn, NY 11234 | L
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Our Victorian Door and Cabinet
Hardware Catalogue has what we have
found to be the most asked for hardware

plus many hard-to-find items such as
floor registers, bar rails, towel bars, stair
rods and ice box hardware.

Classic Brass & Hard-To-Find Parts
Send $3 For Complete Color Catalogue

BATHROOM MACHINERIES
BOX 1020-OH « MURPHYS, CA 95247
(209) 728-2031

Also- Victorian Plumbing Catalogue, send $3.

Anytime Anywhere Anywood
= Fe————————— e — = D€ —

FourthBay HISTORIC TILE & FIREPLACES

" CURVED or

' STRAIGHT
\ MOLDINGS

Both are yours with a W&H

Handmade tile and fireplaces im-
ported from England. Tiles have
lovely, intricate designs and
numerous colors. Fireplaces are
cast iron inserts for masonry or
ZC applications. Burn wood, coal
or gas. Call for free color catalog(s)!

Fourth Bay

10500 Industrial Drive
Garrettsville, OH 44231

Molder/Planer | 800-321-9614 / (216)527-4343
Thousands of professionals and FAX: (216)527-4346
serious woodworkers use our American- L 2,(_ e B e e B (o

made cast iron molder/planers to

produce smooth moldings, raised

panels, crowns and curved molding,.
In the shop or at the job site,

FAX 603-654-5446

WIH aieets YO R0 wvery oy 1-3/4" DOORS STARTING AT:  Honduran Mahogany Rosewood | = =]
WAL NIET IR S vy and 2'6" Raised Panel (4 panel) $239.00 $339.00
ultimate versatility with all kinds 3'0" Raised Panel (4 panel) $259.00 $359.00
of wood. . $

Over 40 years of ex P‘f”"““’ —~ MAHOGANY & ROSEWOOD SPECIALISTS. Over 200
supports our products with a 5 year 7 Doors to choose. A variety of Mantel Styles to choose from. = =
warranty! Call or write today for our Moulding, Flooring and Millwork also available. Call for quote. =) =
FREE information kit! = J D Custom work available on request.
800-258-1380 (USA) 603-654-6828 We will not be undersold. S B .

o j_— __D MANTELS STARTING AT:  (Werealymeani) |

" Thames $445.00
will & H
D, Versaill pewprll  RESTORER'S SUPPLY
Dept. 561KM English Carved  $975.00 JREUECEINS Prudential Center Station,
P.O. Box 1149 Wilton, NH 03086 Boston, MA 02199 (617) 2470740

Member of the Rain Forest Alliance Smartwoods Program.
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BY JOHN LEEKE

oof railings have been a feature on high-
‘ style American houses from the 1700s to
the present day. These ornate crowns
were particulary common on houses
built in Georgian, Federal, and Greek Re-
vival styles, so it was no suprise to find an example on the
1820s home where this project took place. The original
portions of the railing, however, were huilt of wood around
1900 in a unique Colonial Revival style, using 2"-x-10"
posts to support top and bottom rails. The space in between
rails was then filled with a grille of narrow strips and
diamond-shaped blocks to form an appealing — but in-
tricate — repeating pattern.

When the owners of the house were faced with making
repairs to a leaking roof on the rear addition, they decided
to also upgrade the rear railing so that it matched the
original railing sections. The whole project encompassed
three phases: repairing damage caused by the leaking roof,
re-roofing, and installing a new railing. In this article we’ll
concentrate on how the new roof-top railing was fabricated
and installed using a variety of woodworking and plan-
ning techniques to make the more-than-1000 parts.

Larry Forbes and Peter Rice (in charge of this project for
Farrell & Company of Freeport, Maine) were concerned
about how this rail pattern would perform — both struc-

surface with his hand to emboss the pattern into the paper.
Later on at the shop, he cleaned up the lines with a pencil
and straightedge on the drawing board. This method took
much less time than measuring all the angles and parts
and mechanically drawing them out on paper. Next, he
took detailed plan measurements of the new roof, noting
changes in elevation. This provided the dimensions of the
space that the new railing would have to fit.

Larry took this information back to the drafting table and
came up with a modified pattern that would fit the new
work. He expanded and multiplied the basic “common
denominator” square-and-diamond motif to accommodate
the changing heights in the new railing, repeating it twice
in short sections and three times in tall sections. This re-
quired adjusting vertical and horizontal dimensions a little,
while still being careful to maintain the same proportions.
Larry also planned on slightly varying the widths of the
posts to make up the difference between the design and
the total run along the roof which needed to be filled.
Subtle “fudging” like this is a legitimate way to get new
carpentry to mesh with the inconsistencies of a seasoned
building, and is often what makes the project work.

Once the layout was finalized, a section of the new design
was drawn out on paper in its actual size and pinned up
on the shop wall to simulate its appearance on the roof.
Peter checked the final layout against the dimensions of
the house and drew a cross section of the 2-pattern and
3-pattern rails to figure out construction details like the

4l

turally and aesthetically — in a new version much longer
and taller than the original. There were also questions
about the final fit of the pattern because all pieces would
have to be fabricated before assembly could start. Calling
on their timber-framing and cabinetmaking experience,
Larry and Peter were confident that an organized approach
could pull the project off.

Planning and Design

Their basic strategy was to clearly document the existing
conditions, and then divide the work into manageable sec-
tions. Then, they planned the actual fabrication with de-
tailed drawings and lists, and used production methods to
make and assemble the many parts into frames. Finally,
they installed the frames with custom-made hardware.
Throughout the entire project Larry and Peter worked
closely together, checking each other’s work frequently.
The first step in designing the new railing was to find a
“common denominator” in the pattern, which could be
repeated in the new work. Larry copied the pattern by
placing plain paper against the railing and rubbing the

26

size of mortises and tenons. Afterwards he sketched and
dimensioned each individual part and compiled a cutting
list of all the parts to be fabricated. An all-important part
of organized woodworking, the cutting list completely de-
scribes each and every part: quantity needed, finished size,
part name, location in the assembly, and work required
after the part is cut to size. Peter also designed a metal
bracket that would support the rail in all directions as well
as keep the rail up off the roof.

Allowing for spoilage is a common production technique
that Peter and Larry used to save time and dollars. Rather
than checking each part to make sure it is perfect and
usable, extras are made to account for the few that will
inevitably have defects. In the end, this approach costs less
than making replacements, and means you don't have to
80 back to the beginning of the production process if a
part is ruined later on. Generally, Peter allowed for an
overage of about 5 to 7 percent, especially on small parts
which were needed in the hundreds. However, for larger
parts such as the posts and rails, he made the exact amount
needed, taking the time to get each one right.

A construction project like this often requires the skills

NOVEMBER/DECEMBER 1991




All photos by Jobn Leeke except where noted %
of more than one trade, and

in such a case good planning
becomes essential. Because
the design of the railing was
completely thought out on
paper beforehand, special
parts and services that would
be needed later during instal-
lation (such as the custom-
made metal brackets or the
sealing job around them)
could be lined up before work
began on the railing.

Materials

The first step in producing the
railing was rounding up the
special materials needed.
White pine was chosen for all
railing parts, as the wood has
an effective balance of cost,
availability, machinability,
paint retention, and resistance
to decay. “Machinability” re-
fers to the wood'’s ability to be
cut evenly without clogging
power tools, thereby leaving

clean surfaces. This character-
istic is very important on a
project like this railing, one
that uses a lot of machined
parts and where hand surfac-
ing of each piece is impracti-
cal. Paint-holding ability is
important considering the se-
vere rooftop exposure.

The porch roof railing on the
left side of this Greek Revival
house is probably a Colonial
Revival detail added around the
turn of the century. A modern
railing on the right capped off a
recent addition at the rear of
the bouse. The square-and-dia-
mond motif (top left) borrowed
Jfrom the earlier railing became
the basic design unit that was
repeated in multiples of two
and three (top right) for the in-
creased beight of the new work
Pboto by Peter Rice
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or the posts in particular, Peter took pains
to select vertical-grain (edge-grain) lum-
ber. Vertical-grain wood is quartersawn
from the log so that the annual rings pass
directly from one face of the board to
another. A vertical-grain board will ex-
pand and shrink less in width with
changes in moisture content, and also
holds paint better than a flat-grain surface.

Paint is exterior woodwork'’s first line of defense against
weather and moisture. For a complex structure like this
railing, it pays to backprime all the surfaces — hidden and
exposed — of each piece before installation, and to follow
with a topcoat right after installation. To avoid potential
peeling problems, the primer should be the same brand
as (or at least compatible with) the paint that will be used
for the rest of the project.

A weather-resistant adhesive is mandatory for exterior
woodworking. Epoxy adhesives are a good choice because
they are slightly flexible and will give and take with the
wood movement caused by moisture changes. Larry used
West System-brand epoxy adhesive from Gougeon Broth-
ers, Inc. (see supplier’s list, page 30). Formaldehyde-re-
sorcinol is another type of weather-resistant adhesive, but
it is somewhat brittle and can fail due to wood movement.
Moisture-resistant adhesives generally have only moderate
resistance to the extremes of the outdoors.

Production Work

Working from the cutting list, Peter first cut the rails to
exact length, including the tenons. Then he laid out mor-
tises for the grille
tenons, cut the
posts, and laid out
mortises for the
rail tenons. To
rough out the mor-
tises, Larry used a
drill press chucked
with a large wood
bit. Then he fin-
ished-shaped these
deep slots by hand
using chisels and a
mallet.

Often in produc-
tion woodworking,
special jigs and fixtures are used to hold and guide the
work pieces as they are cut and shaped. This method saves
time because each piece doesn't have to be individually
measured and marked. The results are also more accurate
from one piece to the next. Jigs and fixtures are custom
made to suit each specific operation and several were used
in fabricating the parts for this railing. For instance, Larry
cut the rail tenons on the radial arm saw using a stack-type
dado-head blade (a specialized saw blade that cuts a
square-sided groove or dado) and a jig designed to simplify
this job (see drawing, page 29).

(& p

Making the diamonds: cut basic
block (a); cut dado (b); cut off “ears”
(c). A balf-diamond (d).
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Photo by Peter Rice
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Detail of a section as-
sembly showing rail and

grille tenons which must line up ac-
curately with the post mortises.

"
=

Stock for the grilles was ripped to finish width on the
table saw from %" select pine. Then it was cut to the exact
length on the radial arm saw. All grille intersections were
half-lapped using the dado head on the radial arm saw.
Finally the ends of the grille pieces were tenoned, again
using the radial arm saw.

Assembling Frames and Grilles

The frames were assembled relying on the snug-fitting
mortise-and-tenon joints for their strength. No metal fas-
teners were used at all. Assembly was done on a large, flat,
work table to assure that the frame remained flat. After an
initial fitting and coating of the joints with epoxy adhesive,
each frame was
pulled together us-
ing bar clamps.
Sizing of the X-
pieces that make up
the matrix of the
railing was critical
because only adhe-
sive would hold
them in place be-
tween the grilles.
Therefore, these
pieces were cut to
length after the
frames and grilles

This jig beld four
diamonds at a time
Jor dadoing and
trimming. The whole
Sixture is passed
along the tablesaw
Sfence (at left).
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were assembled to assure a tight fit. The X-pieces were
strengthened with a cross-lap joint at the center made by
cutting dadoes in each piece.

Next, the diamond pieces were cut on the radial arm
saw. Dadoes were cut four at a time with a dado blade and
special jig on the table saw. The jig's base board has four
diamond-shaped holes that allow the diamonds to drop in
and rest on the table underneath. Each diamond is held
in place with a holddown stick that fits into grooves in the
battens, While holding down the stick, the whole fixture
is passed over the table saw blade. After the cut the stick
is removed, the diamonds are taken out, and another set
of four is loaded in. The “ears” were cut off with a 60-
tooth, carbide-tipped cross-cut blade using the same jig.

Once cut, the X-pieces and diamonds were fit and fixed
into the grille with epoxy adhesive. The face of each side
of the sections was finish-
sanded with a Rockwell half-
sheet sized orbital sander.
Peter spray-painted the com-
pleted sections with three
coats of Benjamin Moore
solid-white stain. Where pos-
sible on weatherprone parts
like the posts, he sanded
sharp edges and corners to a
¥32" to Yie" radius. If the
edges of exterior woodwork
are perfectly square, the
paint film will be thinner
here and weather away quickly to allow water entry.
“Breaking” these sharp surfaces allows the paint to form
a continuous, protective film around the edge.

X-pieces were dadoed in
the middle then cross
lapped for strength.

Installation

efore the railing could be mounted, the
metal brackets that support it had to be

[ lined up and attached to solid blocking
< beneath the roof sheathing, using #14-
. x -2", hot-dipped galvanized screws. After

fabrication and before installation, each
bracket was coated with “cold galvanize”
paint, a metallic pigment product with a
high content of zinc. Then an additional layer of bitumen
roofing was “flame sealed” to the surrounding roofing and
over the top of the lower flange of the bracket to form a
watertight seal.

Working together, Larry and Peter started installing sec-
tions at one end where the railing joins the house. Posts
that met the building were made a little wider than needed
so there was an extra inch or so to play with in final fitting
against the siding. Each section was joined to the previous
one using epoxy adhesive, drawing the mortise-and-tenon
joints together with come-alongs and straps. Outside cor-
ner posts were made up of two posts set at right angles,
then glued, screwed, and plugged together. All fit perfectly.
The final section post was trimmed in width to fit against
the house just the same as the first did.

OLD-HOUSE JOURNAL
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Painting one of the individual sections which incorporate a top
and bottom rail and one post.

The sections were designed so that the bottom of the
lower railing is held off the roof by at least 2". Roof (or
porch deck) cleaning, maintenance, and repair is far easier
with such a clearance — a 2" or 1” space is not enough.
Without a sufficient opening, the bottom rail will catch
leaves and debris which hold moisture against woodwork
and start problems.

A cap rail and band moulding were applied, mitering
out and around posts to match the original railing. On
exterior woodwork, it pays to slope all horizontal surfaces
so that water drains away quickly, and for this purpose
Peter gave the cap rail a slightly rounded contour. Last,

PLARM
g

Cutting tenons and lap joints
with a jig: A pattern strip (a) is
tacked to the table of the radial arm saw
against the fence. The workpiece (b) is laid
against the pattern and the first tenon is cut. An alignment
stick (c) fits into a dado in the pattern piece and the workpiece
to position the workpiece exactly. Then a dado cut is made.
The process is repeated for all the joints with the same spacing.
Later, the pattern-strip spacing is adjusted for the next cuts.
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Photo by Peter Rice

el

Custom-fabricated steel brackets (left) support the railing and tie it to the roof structure.
The brackets were mounted over the already-laid, modified bitumen roofing, and then
sealed with another layer of roofing (right).

caps were added on top of the posts to provide a three-
dimensional effect from the ground and to shed water.

One Year Later

It's common for any exterior woodwork to need some kind
of followup treatment a year after it's installed, so much
so that it should even be considered part of the original
work. On this railing, cracks had started to open up on the
exposed end-grain of some of the diamonds at just about
the time they were a year old. End-grain exposed on ex-
terior woodwork doesn’t hold paint as well as flat-grain or
side-grain. When the paint fails, cracks develop which allow
water to enter and make for more paint failure.

The best way to prevent end-grain checking is to reduce
or eliminate the exposure of end-grain wood. When this
can’'t be avoided, the next best approach is to seal the
exposed end-grain with epoxy consolidant before painting.
Epoxy consolidant is a thick, syrupy liquid that soaks deeply
into the end-grain and then hardens into a flexible plastic.

-

the original railing (left) on the side porch roof.
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The new railing (center and right) on the roof of the rear addition visually matches

This treatment prevents moisture from
soaking into the wood but remains flex-
ible enough to allow for some wood
movement. Since the diamonds were al-
ready painted, Peter treated the cracks by
hand-brushing another coat of white oil-
based stain onto the checked end-grain
surfaces for additional protection. The
stain served to fill the cracks for the pres-
ent, but will have to be monitored for
long-term effectiveness as the railing ages.
Maintenance such as this is very important
on any roof railing due to the severe
weather exposure and limited access.

Complete planning was essential on a
complex project like this railing because
it provided a view of the finished work
— which can be difficult to see for all the
details that must be kept in mind while
the job is in progress. Says Peter, “Since we're in business
to earn a living, there is always a clock ticking away in the
back of your mind. The natural urge is to start cutting wood
before planning is com-
plete. On this railing,
though, we resisted that
urge and all the planning
really paid off.”

Even though the work
proceeded without any
major hitches, Larry and
Peter calculate that pro-
duction woodworking in
the shop took 25 work-
ing-days, site assembly
took 5 working-days, and
planning for the project
alone took 2%2 working-days. Looking back on the project,
Peter considers the final fit the most satisfying part of the
work. “When you are cutting hundreds of pieces, there is

| always the question in the back of your mind:
.2 Will everything fit in the end? We were very
& pleased with the results.” Y

SUPPLIERS
Gougeon Brothers, Inc.
100 Patterson Ave., Box 908, Dept. OHJ,
Bay City, MI, 48707; (517) 684-7286.
West System-brand epoxy adbesives

Williams & Hussey Machine Co.
Riverview Mill, Box 1149, Dept. 561GM-OHJ,
Wilton, NH 03086; (800) 258-1380.
Molder-planer, other woodworking tools

Peter Rice and Larry Forbes, now of Rice & Forbes,
Inc. Classical Carpentry, specialize in custom car-
pentry and woodwork in northern New England;
(207) 865-4061.

Contributing Editor Jobn Leeke is a consultant
and contractor who belps homeowners, contrac-
tors, and architects maintain and understand
early buildings: RR 1, Box 2947, Sanford, ME
04073; (207) 324-9597.

A minor failure, end-grain checks
on some diamonds, showed up
after a year's exposure.
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By Bruce Szopo

ince the 1970s, more and more people
have come to admire the deep, mellow
finish of Arts and Crafts furniture. With
collectibles in particular, the emphasis
has always been on preserving the orig-
inal finish. But today’s reality is that the
finish of almost every piece for sale
needs some help. Unfortunately, the correct restoration of
Arts and Crafts furniture is not widely practiced. Known as
a fumed finish, it is a technique that can bring new life to
all varieties of Craftsman-style woodwork.

It's hard to understand why Arts and Crafts finishes are
not being authentically redone, because the process is not
necessarily difficult or expensive. Gustav Stickley, consid-
ered by many to be the father of the American Arts and
Crafts movement, wrote at length about how and why his
own Craftsman furniture was finished:

It should be understood that our methods of finishing
are for the purpose of getting the best possible results
from the wood itself as well as the most pleasing
effect on completing the color scheme of a room,
and never for the purpose of imitating a more costly
wood in the finish of a cheaper one. The beauty of
each wood is peculiarly its own, and the sole aim of
our finishing is to show that beauty to the best
advantage.

Fuming is actually a method for accelerating the natural
aging of wood. Aging occurs when ammonia, present in
trace amounts in the air, reacts with tannic acid in woods
to cause an overall dark-
ening. Fuming introduces
the ammonia in concen-
trated amounts, using air-
tight boxes or tents in the
original method. The result
is a light brown color that
is even in tone throughout
the wood. This is the only
process that acts on the
glassy pith rays as well as
the softer parts of the
wood, so that the wood is

wax — the basic materials for reviving fumed finishes

varied only by its differ-
ence in texture, not color. The
effect cannot be accomplished by stains alone and is in
sharp contrast to poorly finished furniture, which often
possesses a tigerlike look.

The fumed finish was not exclusively Stickley’s either
Many other workshops — Bradley, McHugh, Roycroft,
Cushman, Limbert and Gustav's brothers, Leopold and
George — advertised the finish in their catalogs. The pro-
cess is appropriate for most styles of Arts and Crafts fur-
niture, built-ins in Craftsman homes, or new pieces of
furniture in the spirit of the Mission or Craftsman style.
While white oak is the most common wood for these con-
structions, fuming can be used on other woods. Any wood
that contains tannic acid (woods that naturally darken with
age) will take the finish with varying degrees of success,
depending on the amount of tannic acid present.

Re.creating a Craftsman Finish

Stickley’s famous finish can be re-created even if the wood

has been heavily painted or varnished. Using the following

six-step procedure, you should be able to create a finish

that closely resembles the one found on Craftsman furni-

ture. As with all finishes, it is best to test them on an

inconspicuous area before tackling the whole piece. Work
= in a well ventilated area at a temperature be-

tween 60 and 80 degrees F.

Step 1: Secure materials

* semi-paste paint and var-

nish remover

* tannic acid powder

* 28% ammonia

aniline dyes

amy] acetate

denatured alcohol

white shellac (3 to 4 Ibs.)

steel wool and/or me-

dium-to-fine sandpaper

* small artist’s brush, cotton
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Fyming Safety
ndustrial-strength (28% ) ammonia is
much more concentrated than
household ammonia. Its fumes are
extremely dangerous if inhaled and
can cause headaches, coughing, and
severe lung congestion. Skin contact
with the liquid can cause burns. The
following precautions are necessary for fuming:

1. Work outdoors only. Keep pets and others who are
unprotected away from the work area.

2. Wear a respirator equipped with an organic-vapors
cartridge. (For added protection, cartridges specifically
designed to filter ammonia fumes are available.)

3. Use eye protection. Swim goggles work best because
they seal around your eyes. Do not wear contact lenses
while using ammonia.

4. Wear heavy rubber gloves and clothing that covers
your skin.

Amyl acetate is not as toxic as ammonia, but it is a
wise idea to continue with the same precautions. When
working with tannic-acid powder, avoid breathing the
dust and making any contact with skin or eyes.

Most important, read the Material Safety Data sheets
available where you purchase the chemicals for a com-
plete description of the risks and recommended han-
dling procedures.

rags and glass jars

* safety equipment: respirator, swim goggles, and chemical-
resistant rubber gloves

Step 2: Strip the old finish

Hand stripping is the most effective way to remove paint
and varnish from furniture or woodwork. Use a solvent-
based paint remover for best protection of the wood. When
stripping is complete, wash the surface with either dena-
tured alcohol or lacquer thinner to remove any wax left
by the remover. If you give the job to a commercial stripper,
ask them to do the same. When the piece has been com-
pletely stripped, sand or steel wool the surface smooth.
Don't be afraid to strip and sand — you'll be putting new
life back into the wood.

Step 3: Replenish the tannic acid

Stripping the old wood removes the effects of previous
fuming and most of the tannic acid naturally found in the
wood. To get a successful reaction in Step 4, you must put
the tannic acid back. In a glass jar, thoroughly mix about
three tablespoons of tannic acid with 1% cups of warm
water. Then wipe the solution on the wood, soaking the
clean surface, and let dry (fig. 1).

Step 4: “Fume” with ammonia

Once the piece is dry it can be treated with ammonia either
by fuming or wiping. To fume you must create an airtight
tent. Stickley used tarred canvas. You can use heavy-duty
plastic stretched around a wooden frame. If the piece is
small enough, a thick plastic garbage bag may work. The
ammonia is placed on the floor in a small shallow dish. A
cup or two in a 4'- X -4" area should be enough. Check the

progress of the color after several hours — every piece
reacts differently. A treatment of two days is usually plenty.

Good results can also be obtained without the difficulties
of fuming by brushing or wiping the ammonia directly
onto the surface (fig. 2). After letting the surface dry, check
the color. If you want a darker brown, repeat the ammonia
treatment. If the ammonia raises the grain too much, you
can sand gently with steel wool or fine sandpaper to knock
it down. While using ammonia, you must use a respirator
and work in a well-ventilated area.

Step 5: Add color

If the fumed brown is not exactly what you want, you can
add color and depth to the wood with a light wash of aniline
dye (fig. 3). Mix various dyes together to reach the desired
color and then mix two parts of the dye solution with one
part amyl acetate. (Denatured alcohol can be substituted
for amyl acetate if necessary.)

Using the liquid dyes suggested, you can obtain a good
Craftsman brown using three parts brown and one part
yellow. Again, test the dyes on scrap wood — experience
is the key. Black, red, and orange are also good colors
when trying to obtain various natural browns. Wipe or
brush the color sparingly on the surface, using a small
artist’s brush to get into difficult corners. Wipe the corners
dry after using the brush so that the dye does not “pool.”
Step 6: Apply a finish coat
For the finish coat, mix two parts amyl acetate (or dena-
tured alcohol) with one part clear or white shellac. Wipe
solution onto surface quickly and sparingly, being careful
not to dissolve applied color (fig. 4). The shellac dries
quickly, helping seal color and give new life to wood. You
can add dye to the finish coat for additional color.

Step 7: Wax

Fumed furniture should not be varnished or french pol-
ished, only waxed. Craftsman catalogs mention the use of
beeswax dissolved in turpentine as a final step to give the
piece a smooth touch and satin lustre. Today, one coat of
a good commercial paste wax will do the job well. I like
Minwax’s “Paste Wax for Dark Surfaces” (fig. 5). It doesn't
color the wood or turn white when it dries in the grain,
and it produces a light, dry finish.

If a more durable finish is desired, such as on table tops
to resist water spotting, you can substitute a more protec-
tive finish. I use General Finish's Arm-R-Seal Oil & Ure-
thane/satin, as it has the right amount of gloss.

Individual pieces of furniture and woodwork receive
different levels of service over their lifetimes, so don’t
assume that every piece will need the full refinishing treat-
ment. While pieces that have been destroyed by overpaint-
ing or varnishing will require the complete procedure, an
original finish that is seriously worn but intact may need
only Steps 5 through 7. An original finish that is slightly
worn might revive with Step 7 alone. Finish conditions vary
across the piece as well. In such a case a seriously worn
top, say, will need the appropriate steps, but a base in good
condition can get away with Steps 6 through 7. However,
if you're fortunate enough to acquire Arts & Crafts furniture
with a good-to-excellent original finish, all you should do
is just blow off the dust.
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SUPPLIERS
The aniline dyes I recommend are produced by the
James B. Day Company. They can be ordered from:
Schreiber Paint Co.
15835 E. Warren, Dept. OH]
Detroit, MI 48224
(313) 884-3355
Tannic acid, 28% ammonia, and amyl acetate can be purchased
through local chemical-supply companies or:
Bryant Laboratory Inc. City Chemical Corp.
1101 Fifth St., Dept. OHJ 132 W. 22nd St., Dept. OHJ
Berkeley, CA 94710 New York, NY 10011
(510) 526-3141 (212) 929-2723
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The natural
tone of a fumed

oak finish.

Photo courtesy of Ray
Stubblebine/David Rago Auctions
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A BAY

BACK

By Gordon Bock

Photo cowrtesy of Traditional Line, Ltd

To some minds, impressive woodworking
means an intricate carving, a wall full of exotic
panelling, or some other eye-catching con-
struction. Restoration woodworking, how-
ever, is much subtler in its final form — in
fact, the subtler the better. Though it may
demand as much skill and effort as new
joinery, the art to restoration woodworking
is often repairing or rebuilding in such a way
that the work can hardly be detected.

When I paid a visit to the folks at Traditional
Line, Ltd., they were engaged in just such a
project. The 1880s bay window in this once-
sumptuous breakfast room has been piled
with insults over the past century. Probably
the worst was a 1960s renovation that banded
the perimeter of the room with a continuous
Formica-covered counter, blasting out large
portions of the original window. After the
decision had been made to return the room
to its original grandeur, the task became to
restore what was left of the window, and re-
place what had been lost.

No small order. Better than 50 percent of
the original ash trim was missing, including
lower casings, inner pilasters and their head
carvings, plinth blocks, and baseboards. What
woodwork remained was left with unsightly
gouges, dents, and hatchet marks. In addition,
the upper and lower mahogany sash had
disappeared.

While waiting for the new elements to ar-
rive, the repair phase of the project started

to take shape. First, a solvent-based
remover was used to strip all paint
from the existing woodwork — 30
coats in some areas. After stripping,
the woodwork was scrubbed with
alcohol to wash off all traces of re-
mover and to clean and open the
pores of the wood

With the woodwork completely
bare, the next step was to survey the
entire window and determine what

At left: A Formica sink cabinet, the
last part of the '60s renovation to go,
and what was left of the 1880s win-
dow trim. Facing page (left to
right): Window frame and trim re-
ceive a double dutchman to rebuild
the location of a sash hinge mortise;
sections of new millwork scarfed on
to existing trim in a nearby windouw);
a diamond-shaped dutchman repair
made with identical wood — barely
noticeable even before staining; this
dutchman, bighlighted with a quick
dampening, illustrates how close a
careful grain match can come to the
existing woodwork. L
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areas needed repair and what types of repairs
to make. Basic to this process was deciding the
“level of repair” to work towards. For instance,
should the goal be to go after every bit of
damage larger than 4" in diameter, to remake
just the grossest defects, or do something in
between? It is valuable to set such a standard
on a job with a strong cosmetic nature like this,
one where as soon as the “A-level” problems
are put in order, the “B-level” problems sud-
denly loom just as bad. The decision on this
project was to go as far as possible towards a
museum-quality woodwork repair. The tech-
niques used fell into three general groups: fill-
ing with putty, scarfed wood splices, and, chief
among them, dutchmen patches.

Yo05] UOPAOH A ‘PO ddgn Jdadxa sojoqd 11V

Dutchman Repairs
dutchman, in restoration work,
is any manner of interlocking
wood patch that preserves as
much of the undamaged woodwork as pos-
sible. The best dutchmen are made with

stock that not only matches the species of

the wood but also the grain as well. Over and above leaving
the patch less obvious and thereby simpler to finish, using
similar stock makes for the best mechanical repair because
the new wood will expand and contract with moisture
changes at the same rate as the old wood, and in the same
direction. The ideal stock comes from the same board that
will receive the dutchmen (a trimmed end, for example).
Dutchman stock should always be lighter or equal in color
to the surrounding wood — never darker. This way, the

Left: Cardboard mockups of all sizes belped plan the new carvings and millwork.
Right: Not exactly surgeons, the renovators left many scars such as this one
where they had installed their cabinets.

new wood patch can be blended in with stains

After the first couple of dutchmen on this window, Bryan
Shaw developed a feel for how the new ash was taking
stain and was able to select grain patterns that made the
repairs almost invisible. Once the stock was selected, Bryan
proceeded as follows:
1) Cut the patch to size — A dutchman can be any shape
or size, but should be as small as practical while still cov-
ering the damaged area. Diamonds and trapezoid shapes
are common. The patch should also be thick enough to
permit surface trimming later.
2) Scribe the outline — Hold the cut patch over the
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Shaping steps (left to right): paring a dutchman flush with the
moulding using a cranked-neck chisel; fine surfacing with curved

damaged area with clamps or tack it in place with finishing
nails. (Predrill holes to prevent splitting, keeping them as
small as possible.) Then scribe the outline of the patch
with a sharp razor knife to mark its location.
3) Clean out the mortise — Chisel out the waste, taking
care to stay within the scribed lines. Start with the end
grain first to prevent splitting. A razor knife and straight-
edge are often useful for cutting with the grain, but be
careful not to let the grain run away with the tool. Use as
big a chisel as is feasible to help maintain straight edges.
Sharp tools are a must for working on hardwoods. On
large dutchmen, Bryan used a router and trim bit to rough
out the mortise, working against a piece of scrap clamped
at the edge as a fence. He followed this up with chisels for
the final dressing.
4) Fit the patch — The patch should be shaped so that
it fits snugly in the mortise (perhaps 52" larger than the
hole) to minimize the glue line. It should not be so tight
that it mashes the surrounding grain or is impossible to
remove by hand. The mortise should have a flat bottom
and perpendicular sides; back cutting leaves a gap that can
show up as a glue line when the patch is trimmed flush.
5) Glue up the patch — Once the patch fits, the sides
and bottom of both patch and mortise cavity are given a
thin layer of glue. (Bryan gets good results with Elmer’s
brand aliphatic resin wood glue.) Working quickly, the
patch is then set in the mortise and held in place with
clamps or tape. At this point the dutchman should stand
proud above the surrounding surface, but not so high that
final shaping requires removing a lot of wood (which may
change the look of the grain).

After the glue is dry, the dutchman can be pared down
to match the surrounding contour. For a flat surface, Bryan
uses a block plane. Bullnose planes, where the cutter is at
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cabinet scrapers; using moulding planes to blend replacement
trim where it joins the original casing; final dressing with sand-

the front of the tool, work well in corners and other close
quarters. He is also fond of cranked-neck paring chisels
for shaping dutchmen. These tools have offset handles that
allow the blade to lay flat on the work, and are well adapted
to leveling and planing tasks.

Shaping a dutchman to match a moulded surface is bas-
ically the same process — careful paring in successive steps
— but calls on other tools to help with the contours. Mould-
ing planes are useful where they match the curves of the
surface, as are semicircular gouges. Parting tools (V-shaped
chisels) can help shape quirks and other sharp indenta-
tions. For some jobs, Bryan will also grind the profile of
the particular moulding in a cabinet scraper and use this
to finish the dutchman. Sandpapering with a variety of
dowels and paper grits can't be overlooked either.

With a good eye, paring will take the dutchman right
down to flush with the surrounding surface. After this, the
repair is scraped until it is smooth to the touch. Scrapers
remove shavings so fine they are trans-
parent, and work on any grain pattern.

Other Techniques
Some parts of the bay window and areas
of lower trim on one of the nearby win- 1
dows had large sections repaired by
adding scarfs. The scarf joints used to

Finishing (left to right): Staining with
Brazilwood adds new color to the old
mahogany (note dutchmen in frame);

after pore-filling, complicated surfaces re-
quire meticulous cleaning, bere with a
toothbrush; the deep look of the newly
varnished mabogany is set off by the ash
(still to get final shellac coats).
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attach such pieces can
vary in design, but the
most popular is sim-
ply a cut made at a
bevel so that mating
members lap over
each other. This kind
of joint is not only less
visible than a butt joint
(where the boards are
cut square), but it also
resists shifting as the
joint ages. Scarf joints
are also used to splice
mouldings in quality
finish carpentry for
just this reason. On
this project, the scarfs
were made even less
apparent by making
the joint at a com-

pound angle — this
paper and assorted dowels — simple ' Way, the cut ran across
but effective. the grain at a bias.

Joints were then glued
together and anchored in place, and moulded surfaces
were touched up with sandpaper and scrapers after the
glue dried.

Once the repairs to the existing woodwork were com-
pleted (including over 40 dutchmen), installation of re-
produced elements could begin. An important part of this
work was concealing the fasteners that held them in place.
The new ash millwork had a dark, figured grain pattern
that was very similar to oak. With this in mind, any finishing
nails used to secure the woodwork were placed in these
dark areas, then set and puttied over. This method not only
hides the nailheads, but makes the putty easier to blend
in later during finishing. Some larger elements were se-

Finishing

he process of mating the new woodwork with

the old did not stop when the window was

ready for finishing. In preparation, all wood

surfaces were cleaned again with a vacuum

cleaner and alcohol wash (a construction site

produces a lot of dust). Afterwards, the existing
woodwork was sanded very lightly, taking care to retain
the patina that it had gained over the years.

Perhaps the trickiest phase of the finishing procedure
was “staining out” the dutchmen, putty, and other wood
repairs. The effect of stains and clear finishes is, essentially,
two dimensional, while a wood surface (and the look it
produces) is three dimensional. What this means is that a
finish match may work when observed dead on, but may
be less successful, say, when seen from the side. The aim
that Joe Michaud had here was to “fool the eye” under
most viewing conditions.

Joe’s technique was to stain the dutchmen to match the
color of the raw existing woodwork. To facilitate matching,
he set up his own kit of penetrating aniline stains, mixed
to likely tones and in various concentrations. Joe prefers
water-based stains over alcohol-based products for this
kind of work because the grain tends to absorb alcohol-
and-stain mixtures too readily. Before applying the stains,
he sanded the wood with 120-grit paper, wet it to raise the
grain, and then sanded again with 220-grit paper. After
staining, all the existing woodwork was sealed with orange
shellac (cut 3 parts alcohol to 1 part shellac). Later, new
millwork, carvings, and large repairs were match-stained,
using the sealed woodwork as a reference. Once all the
ash was a uniform color, the remainder of the woodwork
was sealed with cut shellac.

cured with trimhead dry-
wall screws. These screws
are less conspicuous to
plug than the large, bugle-
head screws.

&
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The project plan called for a historically appropriate,

hand-rubbed, all-shellac varnishing. The steps Joe used to
achieve this finish were:
1) Fill pores — Pore filler is a neutral, wood-colored
paste used to prepare open-grained woods such as oak
and ash so that the surface is uniform and smooth for
finishing. Although the filler’s main purpose is to help
produce a glass-like finish, it also speeds coat buildup.

Pore filler is applied with a brush, allowed to set over
about 20 minutes, and then scraped and rubbed clean with
cotton waste. The tricky part about this work is that all filler
that does not find its way into the pores must be removed.
At the same time, any filler that dries before scraping be-
comes very difficult to remove. It pays to work a section
at a time, applying no more filler than can be cleaned
before set up. Joe uses Behlen'’s Porolac brand filler and
finds an old credit card is one of the best scraping tools
for this procedure.

2) Apply shellac — For a traditional job, Joe brushes on
eight coats of orange shellac. Besides being an appropriate
finish, the orange shellac evens out the coloring between
the old and new work. After every other coat, he breaks
the glaze by roughing the surface gently with fine steel
wool or 3M Scotch-Brite pads (which resist clogging). Vac-
uuming the woodwork after roughing and keeping dust
down in the room are also very important.

3) Rub and wax — Finally, the finish is rubbed down

The completed bay window and its high-sheen finishes.
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thoroughly with a progression of 3M pads, 0000 steel wool,
and then pumice. After the pumice is vacuumed up, the
ash is waxed and polished with a high-quality turpentine-
based untinted (non-amber) butcher’s wax.

A Special Formula
The mahogany portions
of the window, which in-
cluded the newly-made
sash, were also sealed
and then pore-filled us-
ing red mahogany filler.
The finish chosen was
four coats of traditional
oil varnish (for weather
resistance). To comple-
ment the varnish and ma-
hogany, however, Joe
used a composite of sev-
eral antique procedures
to stain the wood:

1) Wash with lye — a
warm solution of %2 to 1
teaspoon of lye mixed in
6 cups of water is brushed onto both old and new ma-
hogany and allowed to dry. This step cleanses and slightly
darkens the wood.

2) Stain — a warm solution of 1 ounce of Brazilwood (a
powdered natural pigment) and 1 to 2 pints of distilled
water is brushed on evenly. Under this stain, even
bleached-out mahogany turns beet red.

3) Mordant wash — a warm solution of 1 teaspoon po-
tassium dichromate (a color fixative) dissolved in 1 cup of
distilled water, then diluted with 15 cups of distilled water
and applied with a sponge. This last step is needed to make
the dye last. (Note: potassium dichromate is very toxic and
must be handled with proper safety precautions.)

This unique formula is the product of experiments on
many projects and woods over several years, and takes
experience to apply correctly. The results, though, are es-
pecially dramatic on new mahogany, and also work well
on cherry. While time-consuming to apply, it brings out a
deep, rich character in both old and new woods, and the
stunning final appearance is typical of that produced by
methods that were in use when the window was built. £}

SUPPLIERS
Old Mill Cabinet Shop
1660 Camp Betty Washington Road, Dept. OHJ
York, PA 17402
(717) 755-8884
antique and modern stains and finishes
The Woodworker's Store
21801 Industrial Boulevard, Dept. OHJ
Rogers, MN 55374-9514
(612) 428-2199
stains, finishes, woodworking materials and tools

Fitting a new pilaster carving with
scrapers and planes.

Traditional Line Lid. specializes in architectural restoration: 143
West 21st St., New York, NY 10011; (212) 627-3555.
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sive architect-designed,
high-style houses to the
homes of the less-than

wealthy. Gothic and &

Greek Revival
touches, for in- &
stance, turned

up as frequently in G
small farmhouses as
they did in great city
mansions, and the
Queen Anne house was
as democratic as the
American flag. One

grand exception to the

trickle-down rule

Academic Eclecticism, also
A\I'l\ ()['
American Renaissance style.
trictly speaking, however, none of these
terms really refers to any particular “style,” but to

known as the Beaux

a way of thinking
about styles. Although
it drew most heavily
from Italian and
French Renaissance
design sources, Aca-
demic Eclecticism
used many other his-
torical European styles
and periods as well
The peak of its popu-
larity spanned the
years from about 1890
until about 1917, al-
though it actually be-
gan a bit earlier and
continued into the
1930s. Allied with the
City Beautiful move-
ment, Academic Eclec-
ticism seemed to its
many admirers to her-
ald a true “American
Renaissance.” It bene-

The entrance to the
Marble House (W.K.
Vanderbilt House) in
Neuwport, Rhode Island
(1888-92). Designed by
Richard Morris Hunt,
the Louis XVI facade
features a grand por-
tico that doubles as a
orte-cochere.

n po

Nearly all of the American archi-
tectural styles begin at the top
and sift downward, from expen-

was

fited citizens at every economic
level in scores of American cities
N by inspiring not only beautiful
and impressive public
buildings, but also
sculpture and fountains,
parks and tree-lined
boulevards.
As applied to
houses, though,
Academic Eclecti-
cism belonged to the
very rich. It called for
large, formal, expen-
sive homes that were
nearly always built of
masonry and adorned
with a great deal of so-
phisticated, carved, classical
ornament.

More Than a Style

The seeds of Academic Eclecticism were
sown immediately after the Civil War, when would-be
American architects
traveled abroad to
study in European ate-
liers, particularly at
I'Ecole des Beaux Arts
in Paris. By the end of
the century, an entire
generation of archi-
tects that had been
trained at |'Ecole, by
Beaux Arts professors
in American schools,
or by Beaux Arts ar-
chitectural offices in
this country — the first
generation of profes-
sionally trained archi-
tects in the nation’s
history, in fact — were
at work in the United
States. In Europe, the
students had learned
to make exquisite ar-
chitectural drawings
while absorbing the
theory and principles
of design, as well as the
nuances of the histor-
ical styles used by Ital-
ian, French, and
northern European
builders from the 16th
through the 18th cen-
turies. By the time ¢

A

by James C. Massey & Shirley Maxwell
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they came home, historical scholarship was second
nature to them, and the precepts of classical design
seemed just as natural. They did not want to copy Eu-
ropean buildings so much as to interpret them for a
“modern” American audience. Their restraint was a far
cry from the grab-bag approach of the late-Victorian era,
when the rush was on to identify the one, true “Amer-
ican” style. This time, architects were not looking for a

style as such, but for a
way of integrating the
best architecture of the
past with modern uses,
needs, materials, and
technology.

All this might have re-
mained no more than
high-flown theory

Source: The Architectural Annual, 1901

ACADEMIC
ECLECTICIS M

had it not been for
the World’s Colum-
bian Exposition,
held in Chicago in
1893 to celebrate
the 400th anniver-
sary of Columbus’
arrival in the New
World. (Yes, we

The most formal and elegant of the styles in the U.S., based
on a thorough theory of design taught by the French Ecole
des Beaux Arts to freely reinterpret the high styles of the past.
Used by American architects in townhouses, country estates,

know he came here
in 1492 — centen-
nials take time to or-
ganize.) The Beaux

large public buildings and institutions,

Arch dormers with
casement windows

Mansard roof

Decorative ums

Rosette in panel

Wrought-iron
railing

Main comice
with brackets
and rosettes

Swag

Shouldered
architrave

Corinthian
pilasters

Decorative
wrought-iron
balconies —
typical French
ogee-shaped

Cartouche

Arch-head French
doors with typical
French-style curve
between doors
and transom

Pedestal with bas-
relief sculpture
(unusual)

Balustrade railing

Rusticated ashlar

stonework
Highly decorative
wrought-iron fence

Lion mask

Piers with gates

&

11 E. 62nd St., New York Abner J. Haydel, Architect

Arts-style exposi-
tion buildings were
arranged in a lake-
front grouping
dubbed the “White
City,” a dazzling —
and temporary —
Never-Never-Land
free of the poverty,
filth, and disorder
that plagued Chicago and other American cities. Al-
though the buildings were designed to last only a
few months, they represented an ideal of urban
beauty which struck a chord with the general public
as well as within the architectural community. Could
Americans become better, happier, healthier citi-
zens simply by being exposed to beautiful public
places? Why not?

Optimism reigned, and similar expositions were
organized in other cities, spreading the gospel of
the City Beautiful throughout the land, where it was
eagerly received by civic leaders, architects, and the
public. Almost overnight, Victorian designs became
outdated — and the emerging Modern and Prairie
styles were stopped virtually dead in their tracks as
well. Only Academic Eclecticism, it was clear, could
build the City Beautiful.

Nowhere was the idea more welcome, or more
needed, than in Washington, D.C. The Capital City
was, frankly, a mess — cluttered, unplanned, and
unkempt. With improvement in mind, President
Theodore Roosevelt appointed the MacMillan Com-
mission, a blue-ribbon committee composed of two
prominent architects, Charles Follen McKim and
Daniel Burnham, and the nation’s leading landscape

In this five-storey New York City
townbouse, iron balconies, all-
over rustication, and a full-
width stone balustrade at attic
level provide borizontal balance
as well as elegant ornament.

architect, Frederick Law Olmsted, Jr., to oversee




the updating and expansion of
Pierre L'Enfant’s 18th-century plan for
the city. The MacMillan Plan perma-
nently recast the appearance of Wash-
ington and set off a building spree
that lasted until the Depression. Like
the L’Enfant Plan, the MacMillan Plan
was never totally built, but its suc-
cesses were (and still are) very visi-
ble. They inspired other cities —
from Pittsburgh to Cincinnati to San
Francisco — to order their own
plans.

ith this emphasis on

planning, architects in

the Academic Eclectic
style were interested in more than
just individual buildings. As they saw
it, there was a well-ordered scheme-
behind-the-scheme: Every building
part contributed to a coherent design
appropriate for the building’s in-
tended use; each individual building
related to its neighbors in size, color,
and form; and, finally, the building
context was as important as the build-
ing design. Furthermore, the context
included not just the site of the build-
ing in question, or even its closest
neighbors, but the entire area for
blocks around — the entire city if
necessary. Consequently, the design
of urban squares, triangles, and cir-
cles, broad avenues, vistas defined by
sculpture, fountains, street furniture,
parks, and plantings were all part of
the architect’s natural concern.

One architectural historian has
suggested that the gap that separated
City Beautiful streetscapes from those
of the late-19th century is the differ-
ence between the cozy clutter of the
Victorian parlor, filled with bric-a-
brac and interesting but unrelated
objects of nature and art, and the cool
elegance of the salon, a stately, well-
ordered space designed for formal
affairs and public gatherings.

Mansions
and Municipal Buildings
The Beaux Arts mode worked espe-
cially well for large public and insti-
tutional structures. In the early-20th-

Top: An Italian/Mediterranean interpretation of the Beaux Arts in Palm Beach,
Florida (Flagler Mansion, 1901). Middle left: The mansard roof is a ballmark of
French-style Beaux Arts buildings, bere in Washington, D.C. (Fabnestock House,
1909). Middle right: White marble columns, cherubim, swag, cartouche, and wrns
are typical of the sumptuous doorway adornment (DeLamar Mansion). Above: In
the best Academic Eclectic tradition, the garden facade of Edwin Berwind's Neuwport
summer home interprets rather than copies the small chateau on which it is modeled
(The Elms, 1901).

century drive toward social improvement, practically  buildings are Academic Eclecticism’s most visible mon-
every town of any size had at least one such building  uments. However, it was equally useful for houses, from
on the drawing board. Thus, libraries, post offices, rail-  large, freestanding mansions to smaller, but still sizable,

road stations, courthouses, city halls, and university  attached townhouses, especially in cities like Boston,
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= : Design inspiration came variously from France, >
» Italy, Germany, England, Spain, or Holland (some- Fr
times from more than one of these countries in a
single building). Whether used for a French chateau
or a Georgian mansion, however, the term Academic
Eclecticism is best reserved for elegant, formal rein-
terpretations of earlier styles, not for line-for-line
reproductions. Rich materials, elegantly handled,
were the hallmarks of these substantial houses. They
were nearly always built of masonry, often of
smooth, light-colored, ashlar-cut limestone. Rusti-
cated stone blocks with deeply cut edges were often
used to emphasize the first storeys or the bases and
corners of buildings. Sometimes the entire facade
was rusticated, so that the horizontal lines helped
cut the visual height of tall, narrow townhouses.
here was invariably an impressive, formal
front entrance, usually with elaborate carving
around the doorway. On many of the most
pretentious buildings, the carved ornament
stretched from the foundation to the chimney caps,
as reclining cherubim, flower-filled urns, or other
statuary adorned overdoors, cornices, or spandrels.
Columns in the classical orders were extensively
used, in colonnades across the fronts of buildings,
as supports for arches and porches, or as colonettes
grouped beneath the pediments of dormers. Bal-
ustrades of wrought iron or stone (or stone looka-
likes in painted cast stone, terra cotta, or pressed
metal) paraded across the tops of buildings.
Townhouses were usually built in three or four
bays and were three or four storeys tall (frequently
five storeys in New York). A low ground floor or
“basement” provided service areas and entrances,
but the real attention was centered one floor up, on
the “first” floor, or piano nobile, where guests were
entertained and families gathered. Often a mansard
roof accommodated an extra half-storey at the top,
particularly in French-inspired designs. Hipped or
flat roofs were common in Italian models. Classical
orders, classical ornament, mouldings, and cornices
were universal. Like houses in the other eclectic
revival styles of the period, these buildings clearly
belonged to their own time and place. No matter
how accurately individual features might reflect ear-
Top: Built for grand-scale entertaining by Cornelius Vanderbilt lier eras, they were always reordered and revised to
and designed by Richard Morris Hunt, this Italian Renaissance- fit a 20th-century American aesthetic. In the same
inspired Neuport “cottage” is luxurious and efficient (The Breakers,  spirit of pragmatism, the symmetrical facades
1892-94). Middle: Innovative Beaux Arts arcbilec"ts like Horace peeded for a feeling of classical calm were rarely
Trumbauer could adapt the style to almost any site, such as this g s < 3 Se- R ;
triangular lot in Washington, D.C. (Perry Beimont House, 1909). allowed to interfere with the efficient functioning of
Above: This New Orleans house — though large, formal, and el- the floor plan.
egant—is about as close to vernacularas Academic Eclecticism gets. If the exteriors were grand, the interiors were
likely to be breathtaking. Commanding staircases of
New York, Chicago, St. Louis, San Francisco, and Wash-  marble, with wrought-iron railings, specifically designed
ington. Suburban examples were less common, and  to allow theatrical entrances to social or state affairs,
small-town examples are nearly non-existent, except  wound their way to the upper storeys. (Modern eleva-
perhaps for the ubiquitous Carnegie library or a new  tors made getting from floor to floor a snap when no-
n post office. body important was around to be impressed.)
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) Coffered ceilings with elaborate figural paintings and

plaster mouldings and cornices teased the eye upward
— and up, and up, as ceiling heights often seemed
dizzyingly close to stratospheric. Walls were often
paneled in fine woods or painted with classical murals.
Massive mantelpieces in marble or wood were more
for ostentatious display than for warmth, since the latest
models in central-heating systems did the heating.

The floor plans provided for masculine rooms and
feminine rooms, rooms for sleeping, dressing, bath-
ing. (Multiple bathrooms, often opulently fitted out
and always with efficient modern sanitary facilities, were
standard.) There were formal dining rooms and smaller
breakfast rooms; sitting rooms for chatting with intimate
friends; salons for chatting with worthy strangers; morn-
ing rooms and solariums; music rooms, game rooms,
and billiard rooms. There were offices and service areas,
servants’ quarters, laundries, kitchens, and butlers’ pan-
tries. There were not necessarily all of these types of
rooms in every house, of course, but there were usually
enough rooms to make moving easily from one part of
the house to another something of a problem for the
servants, of whom there were obviously a great many.
So floor plans required special attention to make sure
they remained stylishly symmetrical yet allowed efficient
circulation by family, staff, and guests.

Academic Architects

his was perhaps the special genius of the Amer-

ican architect, and it was aided by his expanded

opportunities for professional training in his own
country. The first schools of architecture at United States
universities were established soon after the Civil War,
in the shadow of I'Ecole des Beaux Arts. The Massachu-
setts Institute of Technology led the way in 1865. Cor-
nell, Syracuse, the University of Michigan, Columbia
University, the University of Pennsylvania, Armour In-
stitute (now the Illinois Institute of Technology), and
Harvard followed over the next few decades. In addition,
some architects, such as Richard Morris Hunt (the first
American to attend I'Ecole des Beaux Arts), set up their
own ateliers when they returned from their studies on
the continent. By the end of the century, Beaux Arts-
type training was readily available in American schools
and architectural offices.

While it is true that houses in the Academic Eclectic
mode were designed and built all across the country,
there did tend to be a concentration of them in the
northeastern and midwestern states, and certain pockets
of Beaux Arts enthusiasm can still be identified to this
day. Newport, Rhode Island, where Richard Morris Hunt
designed many great mansions, is one of the most
notable.

The two most influential firms in Academic Eclecti-
cism, however, were McKim, Mead, & White (particu-
larly Stanford White), who were noted also for their
work in the Colonial Revival style, and Carrere & Has-
tings. Their design for the Villard Houses, a group of

The grand spaces of Beaux Arts buildings are so suited to
entertaining and public functions that it'’s no surprise many
bave been converted to diplomatic use, as with this Polish
Consulate General (DeLamar Mansion, New York).

six New York City attached townhouses placed around
a central courtyard, helped to establish McKim, Mead,
& White as the dominant specialists in the Italian Ren-
aissance style. Carrere & Hastings, on the other hand,
generally preferred to work mostly in a French idiom.
Among their smaller commissions was Nemours, the
Alfred 1. du Pont house near Wilmington, Delaware, built
between 1909 and 1910. Constructed in pink stucco over
Brandywine granite, it has 77 rooms and extensive gar-
dens in the French style.

The Philadelphia architect Horace Trumbauer was
also responsible for designing some great mansions in
Newport and elsewhere. Boston architects include Shep-
ley, Rutan, and Coolidge (successors to H.H. Richard-
son’s firm), who designed both residential and
commercial buildings, including South Station. In Chi-
cago, the best known name was certainly that of Daniel
Burnham, who had been in charge of overall design and -
planning for the Columbian Exposition.

The City Beautiful Movement did not transform every
American city into a place of beauty and harmony, but
it did change most of them permanently for the better.
And Academic Eclecticism, while it could not provide a
home for Everyman, did provide him with a standard
for beauty and order that is still part of our national
consciousness. Y i

«




i N

llll

JAAMALAEREEIL

A

B-Y ©QWO-N-NI1"F A KXY B A HN'B A UL T




grew up in Baltimore, first in
a brick row house and then
in a small stone, slate-roofed
cottage. I don'’t know where
or when I fell in love with - :
Victorians, but once my bus- e
- band Peter and I started
looking seriously for our final fam-
ily bome' early in 1984, Tudors and
Victorians were foremost. In casual
Christmas-party cocktail conversa-
tion, we discovered that Dr. and Mrs.
Adolph Franz would consider selling
their house, as their kids were grown.

The house, set on 1+ dcre, was
built in 1865 by a local lawyer,
George Austin Fay. That's Mr. Fay
himself pictured in front of the fence,
back when the house was still a Man-
sard-style structure (#4). It was
Queen-Anned in 1895, when a li-
brary/law office was added with a
three-storey turret and wraparound
porch.

For eight years I bad ridden by this
Meriden, Connecticut, house and ad-
mired it greatly — even though the
house, painted in olive, was very sol-
emn and austere (#3). But for a per-
son like myself, who always does at
least two wallpapers in a room and
thinks three is even better, the chance
o paint an exterior in seven or more
colors was most intriguing.

The previous owners spent consid-
erable money upgrading the bath-
rooms, kitchen, and dining room, so
we've concentrated on getting the
outside restored. There is nothing
that can beat being suspended on a
12-foot ladder in 95-degree weather,
stripping paint by band with the beat
plate! (We still prefer the plate to the
heavier beat gun.) Most of the strip-
ping and tedious prep work we have
done ourselves (#s 1 & 2). We're also
updating the electrical systems and
replastering and restoring the down-
stairs — that’s me in the dining
room (#8) after the wallpaper was
all steam stripped.

Marty Zeiser (#0) of the Rick Reale
Company did an outstanding job of
marbleizing and gold-leafing the
fireplace which is the focal point of
the library. Marty’s expertise added
the accents to the fireplace’s details
(#5), bringing owt its unique fea-
tures. When we first bought the
house, it bad 20 layers of white paint




(#7), which we stripped ourselves!
The living room demanded a lot
of work (#10), but the finished result
(#9) is something of which we’re all

proud. One of the previous owners
had added arches to that room
(#11) as a framework for ber organ.
We stripped the arch columns of their
white paint so they could be restored
to a bigh-style, polychrome Victorian
glory (#12), with colors that match
the floral-print wallpaper in the adja-
cent dining room.

We haven'’t used a professional
decorator, as we feel that if you live
in the bouse, it should reflect your
personality. However, we found the
staff of two local paint and wallpa-
per stores — Butler's and Regal’s —
to be most cooperative and suppor-
tive in suggesting wallcoverings and
color blends. In the end we made the
Jinal selections, and we're generally
happy with the results. At one point,
when the painters tried hard to sell
us on a grey exterior body color, my
husband threatened to pack his bag
— he'd had enough of battleship grey
in the Navy, and besides, there were
already three grey houses on the
street (including one next door). One
neighbor came by with overdue Ii-
brary books of Victorian “Painted La-
dies” and said be was most
concerned over color as we were in
his windows’ path of vision. (How-
ever, be never showed bis face during
all the painting and scraping.)

On the first floor, we put a 10-foot
Christmas tree in the turret-area part
of the library. Now it is awaited by
neighbors and passing drivers, who
literally demand that we keep the tra-
dition going. Otherwise, Christmas
decorating, such as the punch bowl
set up in the front ball (#13), is still
left to us!

In its glory, Meriden was a city of
proud silver-barons’ mansions. But
for the most part, our famed Victori-
ans have bit the dust for commercial
expansion. By default, our house —
shown here in during the first snow-
Jall of December 1988 (#14) — is
one of the few remaining grande
dames.’ Howeuver, since we started
working, our whole block seems to
be an ongoing restoration project.
It’s nice to bave been a motivating

factor. e Y
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SMARTLEVEL

Because the world isn't just level and plumb
1-800-SMARTLEVEL (762-7853)

Only SmartLevel can solve the angular mysteries of your Victorian attic or tell you exactly
how far out of level your porch has slipped. Because only SmartLevel can give you an
accurate digital reading of level and plumb plus all the angles in between. And both the
new Series 200 and the modular Pro SmartLevel can be recalibrated to 0.1 degree accuracy
with the touch of a button.

Smanlevel o 3 regivered trademark
of Wedge lnnovations, Inc. ©1991
Wedge Innovations, Inc

OHK1

£ 17th and 18th Century
Home and Barn Restoration

wenty five years of
Texperience in all phases of
leveling, squaring, sill beam and
structural member replacement of
Timber Frames.

Our services include dismantling
and relocation of homes and barns,
partial or complete restorations,
and repairs due to natural disasters
of antique structures. Consultation
services available.

oJeorgelfonnone
RESTORATIONS
For more information, call or write:

(413)-232-7060
RD #2 - West Center Rd.
West Stockbridge, MA 01266

-Embossed Moulding  -Raised Paneling
-Ploin M -Curved Stairs
-Custom Mantels -Custom Doors

DRIWOOD

Send for free iterature. PO Box 1729, Dept. 91-20
Forence, SC 29503 803/669-2478

i

SERVING THE BUILDING INDUSTRY SINCE 1929

COmMEros! & residantial /B////n:'g /
dumbwaiters

VINCENT WHITNEY COMPANY
MANUFACTURERS * SASH HARDWARE * DUMBWAITERS
60 Liberty Ship Way/P.O. Box 335
Sausalito, CA 94966/(415) 332-3260
(800) 332-3286 FAX (415) 332-0816

MAPLE GROVE RESTORATIONS

INTERIOR RAISED PANEL SHUTTERS
WAINSCOTTING < RAISED PANEL WALLS
CRAFTED IN ANY SIZE OR HARDWOOD

P.O. BOX 9194 BOLTON, CT 06043-9194
(203) 742-5432

EI= == ;._q
EI= ==
L

Ll
[ ]
LI
0
L

COLOR BROCHURE $1.00
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HANDCRAFTED
To The Drip On The Tapered Candles

Early American Lighting since
1938; chandeliers, copper lanterns,
and wall sconces.
Knowledgeable collectors, Res-
torations and Museums have been
buying our fine fixtures for over
30 years. A list is available on
request.

GATES MOORE

River Road, Dept OH]
Silvermine Norwalk, Conn.
06850 - Tel. (203) 847-3231

OLD-HOUSE JOURNAL
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———— L. D-HOUSE MECHANIC =—

Before metal fasteners and modern
adhesives, structures were held to-
gether using an arsenal of wood-
working joints. One of the simplest
joints, the dado, is still with us as a
practical way to join woodwork, from
bookshelves to door frames.

Simply stated, a dado is a rectangu-
lar recess or square-shouldered
groove that runs the full width of a
board. Dadoes are cut across the
grain of the
wood for maxi-
mum strength
and, in most in-
stances, are de-
signed to let in
another board in
a housed joint.

To cut a dado
with hand tools,
first carefully lay
out the position
and depth of the
joint (typically,
about ¥ the thickness of the board)
using a square. Make sure the cut is
no wider than the mating board — a
loose dado is useless. Next, saw the
shoulders of the dado to the desired
depth with a back saw, cutting on the
waste sides of the lines. Then, clean
out the recess, working from both
ends towards the middle, using a
chisel. Once the dado is clear to the
desired depth, pare the bottom flat
(using the chisel upside-down works
well).

In the past,
specialized planes
were often em-
ployed to speed
the dadoing pro-
cess. Router
planes, useful for
dressing the re-
cess bottom to a
uniform depth,
have a single,
“old-woman’s
tooth” blade that runs below the sole
of the plane. Dado planes cut dadoes
without the aid of other tools. They

A dado (top) and
dado joint (above)

Top: a cast-iron dado plane
Above: a router plane.

Rotating the side wasbers (in blue bere) sets
the cut of the wobble-type dado beads.

have have a scribing iron (ground
with nickers at either side, which
score the width of the dado) just

ahead of the main cutter.

When circular saws appeared on
the scene, making dadoes became
quicker and easier. One approach
was the “drunken saw,” a blade
mounted obliquely on the
drive spindle so that some
teeth cut one shoulder of
the dado, some teeth the
other shoulder, and the rest
ate away the middle core.
The main drawback to this
trick was that the teeth
travel an elliptical path,
leaving the dado with a hol-
low bottom.

Modern wobble-type
dado heads (see photo, top
of page) still make use of this princi-
pal. In most models (priced from
$30 to $90), the offset washers that

by Gordon Bock

hold the blade are calibrated so that
the dado width can be dialed in, usu-
ally to a 36" limit. Recently, twin-
blades designs that cut truer bottoms
have come on
the market.
Multiple
blades, though
are not a new
idea. Stack-type
dado heads —
two blades
sandwiching a
set of chippers
— have been
around since
the turn of the
century, and
are preferred for production wood-
working. Dado width is determined
by selecting chippers and shims of
appropriate thicknesses, then ganging
all blades together on the shaft.
Stack-type dado heads are more ex-
pensive than wobble heads (often
over $100) but they have a greater
width capacity. The resulting dado
bottom is usually more refined than
with a wobble head. For either type

RN
7 NN
//)—
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The out-of-true “drun-
ken saw.”

Outside cutter.

Outside cutter. Inside cutter.
Y

A stack-tpe dado-head set from 1908

of dado head, feed the stock slowly
and carefully across the blade. Make
deep dadoes in more than one pass,
or the wood may tear out,

SUPPLIERS

Garrett Wade Company

161 Avenue of the Americas, Dept. OH]J
New York, NY 10013

(800) 221-2942

dado beads, hand woodworking tools

Tool Crib of the North

P.O. Box 1716, Dept. OH]

Grand Forks, ND 58206

(800) 358-3096

dado beads, power woodworking tools
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Supaflu Makes
Old Chimneys Better
Than New Chimneys.

in Same Chimney

Chimney Offset

SUPARLU Pump

Because Supaflu retains the origi-
nal charm and craftsmanship built
into so many older chimneys while
providing a new margin of safety,
performance and durability older
chimneys never knew, Supaflu
gives new life to some of our most
historic chimneys. That’s why when
home restoration experts run into
chimney problems, their solution
is Supaflu. Whether your chimney
is historic, or just very, very used,
Supaflu can make it like new.

Your Supaflu dealer is in the
Yellow pages.

National Supaflu Systems, Inc.
P.O. Box 89, Walton Industrial Park
Walton, NY 13856
1-800-788-7636

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using eighty year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner

plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an

exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.ENorman Corporation

P.O.Box 323 ® Nevada, Missouri 64772 e 1-800-641-4038

Our
little corner
of Illinois!

Christmas shop for the
best of old and new on a
Main Street that’s older

than Chicago’s State Street.

For literature call- 1-800-747-93717

Galena/Jo Daviess County Convention & Visitors Bureau
101 Bouthillier Street Galena, lllinois 61036
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Quartersawn |
Clapboard Siding |
and Building Materials

including Wide Pine

and Hardwood Flooring

\\\ Quartersawing produces
X Y a vertical grain clapboard. |
N\ * Twists and warps less \
RN * Wears more evenly
X * Bonds paint and stain better ‘

X Also featuring...

: Olympic Machinecoat™
Exterior Finish

for all types of siding.

Allows priming or finishing
prior to installation
with 10 year warranty:
¥z + Crack, Peel and Flake Resistant

=+ Washable
f¥- ¢ Non-Yellowing
¢ No Chalk Washdown

Granville Manufacturing |
Company, Inc. * Est. 1857
Granville, Vermont 05747

802-767-4747

Top Quality Precision Millwork
CASINGS - BASES - CROWNS - CORNER BLOCKS

VICTORIAN
ELEGANCE

WAINSCOT - DOORS - GINGERBREAD

LARGEST INVENTORY OF
VICTORIAN MILLWORK AND
MOULDINGS ANYWHERE
- Buy factory-direct from the manufacturer
- Premium grades of both Oak and Pine
- No minimum orders - Rush orders, no problem
Send $4 or phone and use your credit card.

Silverton Victorian Millworks
P.O. Box 2987-0J2, Durangoe, Colorado 81302
Phone 1-800-933-3930

Clip this coupon and send for your complete catalog package.

Name

Address

City / Seate | Zip

Credit Card Number

Expiration Date Signature
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s RESTORATION PRODUCTS se—

Art Deco
If you're having trouble finding re-
production Art Deco lighting fix-
tures, check out the six @
authentically-detailed styles of- g
fGILd by

tion ll}.,h[
& Fixtures
Company. Most
are typical of

minated build-
ing interiors in
the 1930s. The
fixture’s shiny
opal shades are
made using an-
tique moulds.
The stylized
sunray motif on
the Fairmount’s
shade (shown
left) was a pop-
ular Art Deco
design. The
Fairmount costs
$80 unlac-
quered. For
information,
contact Rejuvenation Lamp & Fixture
Co., 901 N. Skidmore, Dept. OHJ,
Portland, OR 97217; (503) 249-0774.

The 29" Fairmount is
shown with a
brushed-brass finish

fixtures that illu-

Arts & Crafts

Drawing from two different design
sources, Dirk Van Erp lamps and
TECO Art Pottery, V. Michael Ashford
creates an impressive Arts & Crafts-

inspired line of lighting fixtures. Ash-

furd unites lhc ;n'dlitc(turll p()l[L‘l\‘
u)p[)nn\m}\ llu bases for d“ these
fixtures are made from

by Lynn Elliott

solid, quarter-sawn Kentucky Oak.
The lamps have rolled
rims and hand-ham-
mered copper-and-
mica shades.
They range
" in price
from
$450
to $975. For infor-
mation, contact V.
Michael Ashford,
Craftsman Copper &
Oak, 6543 Alpine
Dr. SW., Dept. OHJ,
Olympia, WA 98502;
(206) 352-0694.

The base of the 21
Samish bas architectural
buttresses inserted.

Art
Natural forms were often
used as models for Art
Nouveau designs. No
where was this so evi-
dent as in the Femme-
Fleur lamps popular at
the turn of the century.
Renaissance Marketing repro-
duces these unmistakable
lamps in its Femme-Fleur
collection. The sculpted figures

Mission
Many of the Southern California inte-

riors designed by the Greene Broth-
ers reflected a Japanese influence,

particularly in their art-glass lanterns.
Arroyo Craftsman creates lighting fix-

Note the Monterey's gold-white art glass.

A
tures that echo the de-

signs of Greene &
Greene originals. The
solid-brass lanterns, like
the Monterey (below) are
finished with a
verdigris patina and
are available with
a patterned over-
lay. Prices range
from $260 to
$530. For infor-
mation, contact
Arroyo Crafts-
man, 2080 Cen-
tral Ave., Bldg. B,
Dept. OHJ, Duarte, CA
91010; (818) 359-3298.

+~— Nouveau

are cast in solid bronze using the
lost-wax method and have shades
of hand-blown art glass. The Sil-
ver Lustre Art Glass is made
with silver in the molten
glass. This glassmaking
process reproduces the
beautiful lustre of
Favrile glass,
™ which was
originally per-
fected by Tiffany
Some pieces in
this collection are
totally original in
design, while others
are variations of clas-
sic Art Nouveau figures
They are hand finished in soft
hues of gold, green, and
brown, and waxed for a sa-
tiny finish. The Femme-Fleur
lamps range in price from
$435 to $1,600. Renaissance
Marketing, Inc., P.O. Box
360, Dept. OHJ, Lake Orion,
MI 48361; (313) 693-1109.

Green-feather-on-opal
shades enbance the beauty of the 37"
Windblown Dancer’s design.
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@) Fireplace & LA <) %
— Chimney - D
b Restoration a Architectural Sheet Metal Ornaments D
SpeC|al|stS a Now available from the W.F. Norman Corporation. makers of Hi-Ant® Sicel Ceilings - a D
s Lining (g” *ypes) - c::zl:;. 94-ye'a::l‘:1“l:rr:c of arc-hnn::iural shcel.n::‘:u(i:namcnl.a'l::::ir:lctl‘udmg. — o)
* RebU”d'nQ o * brackels * urns * scrolls enrichments + gurlands * conductor heads D
2 RepGilS a mr:u -::‘uls -::vn -’lw pendant  + panel " and fittings D
O e Ch"nn.ey al v Over 1300 catalog items available in zinc or copper. Custom reproduction inquiries invited. D
H Cleonlng = a W_.F. Norman also produces building comices, lintels, capitals, window hoods, finials D
e Chimney Caps a and weathervanes W.F. NORMAN CORP. o
D Complete catalog $2.50 P.O. Box 323 Nevads, MO 6472 | 8006414038
K g2 cuynued Ji000N0NNNNANNANAA0G0ANAAAL
Serving Tri-State
Q:i Area Since 1960

CERTIFIED HANDSOMELY CRAFTED WOODEN SCREEN DOORS

hether your home is on the Historical

Py Register, or still on the drawing board,
Oregon Wooden Screen Door Company has a
% i i variety of screen doors and energy-efficient

CONTRALTUORS storm doors suited to you.
Designed for interior as well as exterior use,
each door component is constructed using the
P.O. Box 22?2 finest materials and joined with wooden pegs

Hasbrouck Heighls « New Jeisey 07604 and glue (no nails)

NJ (201)478-7718 « NY (212)724-941 1

For complete information and styles available, send
] -800-432- ] 0 ] 9 $3 (refundable with Purchase) for our catalogue @‘"‘"”

Residential-Commercial-Institutional Oregon Wooden Screen Door Company muﬂhl’ll sﬂ'l‘l’ll Bﬂﬂr
Dept. OHJ 330 High St. Eugene, OR 97401 _ ““"‘P/a"'l

B R .
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A REVIVAL
OF OLD WORLD
CRAFTSMANSHIP

Affordable
Add Instant Earning

. Power To
* Your Shop!

NOW! Plane,
VICTORIAN GINGERBREAD [l NS v
with in-between
COUNTRY TRIM spindles. with
Quality Interior & Exterior Infinitely
Wood Products » WL Variable
Including Campomois éﬁw : ; Power-Feed!

Corner Brackets Corbels Gable Trim het floor-1o-floor heights

Cornices Running Trim
Spandrels Porch Accessories & MORE!

Put this versatile power-feed tool to work in
your own shop. See how fast it pays for itself!
Quickly converts low-cost rough lumber into
valuable finished stock, quarter-round, cas-
ing, base mold, tongue & groove. .. all popu-
lar patterns.. . . even custom designs!

Custom Designing & Manufacturing
Welcomed

To Receive Your Full Line [ Our Oak Spiral Stair Kit s superly crafted fiom | NEW! Variable Feed Rate — Now, just a

Nustrated CATALOG choice selected oak and ingeniously designed twist of the dial adjuh(s your plancr from 70 to
Send $3 (Postage & Handling) to: for easy assembly. Best of all it's priced well | over 1000 cuts-per-inch! Produces a glass-
Empire Woodworks P.O. Box 717 below any comparable stair on the market smooth finish on tricky grain patterns no other
Dept. OHJ Blanco, TX 78606 Write for free color brochure: planer can handle.

The lron Shop Dept. VHJ111
P.O. Box 547, 400 Reed Road

%2 | EMPIRE =y s )

y Phone TOLL-FREE: 1-800-821-6651 Ext. PX1
| | = e e P e e meew e a3
) woomustzn TOOLS, INC., DEPT. PX1

K, KANSAS CITY, MO 64108 l

Other Showroom/Warehouse Locations In: A= [ YES! Rush my FREE INFORMATION KIT
e ) ) Pomona, CA (714) 598-5766 Sarasota FL (813) 923-1479 l and details on your 30-Day Free Trial Guarantee
4 \\ ( ( I ) ;12 Houston, TX (713) 789-0648 Chicogo. IL (708) 952-9010 NAME '
R IR 1 Stomford. CT (203) 325-8446 I l
W(Q) R I\ § 8332119 We Welcome MasterCard, Visa, and AMEX ADDRESS
SRS THE IRON SHOP. ¥ S
Build with Empire - Build with the Best MG FAETURERS i e B e
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s RESTORATION PRODUCTS =——

Joinery

Tool Kit
If John
Leeke’s article
(see page 206)
has inspired
you to re-
build missing "
railings, Trend-
lines’ Mortise and
Tenon set will be a helpful item for
all the joinery work. The Mortise and
Tenon set (manufactured by Freud)
includes an 8" safety-stack dado
blade, six steel chisels, and two spiral
router bits. The dado blade — great
for roughing out tenons — has an
anti-kickback design, which limits the

S S AT A

Instead of buying individual tools, save

Refinisher’s Resource
Anyone tackling a refinishing job will
want to take a look at Constantine’s
Woodworkers’ Catalog. It's a gold-
mine of hard-to-find items — from
aniline dyes to pumice powder —
for the wood finisher, including a se-
lection of six brands of quality waxes
for protecting new and antique furni-
ture. Other traditional products avail-
able are shellac flakes in three
grades, wood fillers and blending
powders, and pages of stains, lac-
quers, and varnishes. Prices vary. For
a catalog, send $1 to Albert Constan-
tine and Sons, Inc., 2050 Eastchester
Rd., Dept. OHJ, Bronx, NY 10461;
(800) 223-8087.

tooth’s bite and re-

O overfeeding and
W) climbing. All six
of the %" to 1"
=, } chisels have
™ ' boxwood han-
“x dles and steel
blades. The up-
ward cut of the carbide spiral bits
make them ideal for routing grooves
or mortises. Trend-lines also offers a
selection of circular saw blades,
moulding router bits, and hand- and
power-woodworking tools. Mortise
and Tenon set is $199. Trend-lines,

375 Beacham St., Dept. OH]J, Chelsea,

MA 02150; (800) 767-9999.

with the Mortise and Tenon set!

duces the chance of

A Time-Saving Sharpener
The value of having sharp chisels on
hand during a whole-house restora-
tion can't be overestimated. Instead
of hand grinding or buying new

The chisel sharpener comes with replace-
able coarse- and fine-grade stones.

tools, try sharpening dull chisel
edges with the Martek Chisel Sharp-
ener. Powered by a 3" (or larger)
electric drill, it is made with a plastic
housing and steel shaft with sleeve
bearings. A magnetic guide holds the
chisel at a consistent angle as it
swings past the grindstone. The
chisel sharpener, which can be
mounted to any shelf or bench sur-
face, retails for $27.95. Coarse and
fine replacement stones are available.
For information, contact Martek In-
ternational, Inc,, 15 Spinning Wheel
Rd., Suite 327, Dept. OHJ, Hinsdale,
IL 60521; (312) 323-2970.

Cranked-Neck Chisels

When paring a dado, the offset han-
dle of a cranked-neck chisel im-
proves accuracy because it lays the
blade flat against the stock. Wood-
worker’s Supply offers a set of
cranked-neck paring chisels in four

Cranked-neck

chisels lie
Sflat on
the stock.

sizes: V4", 15", 34", and 1”. All of the
chisels have brass ferrules and 6"
hardwood handles angled at 15 de-
grees. Their 4Y2"-long blades are eas-
ier to control in confined spaces than
the standard ten-inch models. The set
of four chisels,
which are also sold
individually, costs
$109.95. Woodcraft
Supply Corp., 210
Wood County In-
dustrial Park, P.O.
Box 1686, Dept.
OH]J, Parkersburg,
WV 26102-1686;
(800) 225-1153.
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P aqus

Erie Landmark Co. offers custom-
lettered bronze markers for indoor-
outdoor use.

(BHRENS ) ,Sines/Restores

With The ONLY Listed Two-Liner Cast-In-Place Masonry Process

¢ First insulates and strengthens * No exterior alterations

* Second seals and protects * No metal to corrode

¢ Both are immune to acids and * Improves heating efficiency —
moisture All for a fraction of the cost of

* No guess work. Mechanically rebuilding!
applied

~ Dealership network nationwide.
(1 ,A HBE NS / Call or write for more information:

2000 Industrial Ave
Sioux Falls, SD 57104

1-800-843-4417

-National Register Plaques:
starting from $ 50.00
-Custom wording:
starting from $ 90.00
-All sizes from Medallions to
Roadside Markers
-Graphics & Logos Reproduced
-Metal Photo Images
-Discounts to Historical Societies
Call or send for FREE brochure:
Erie Landmark Company
4449 Brookfield Corporate Dr
Chantilly VA 22021-1642
Toll Free: 1-800-874-7848
Fax: 703-818-2157
Satisfaction guaranteed
Please allow 6-8 weeks for delivery

There is only one way to make your chimney and fireplace safer:
SOLID/FLUE Chimney Savers. Our patented masonry liner seals and
protects — locking heat and fumes away from home and family.

SOLID/FLUE:

v Seals and strengthens your fireplace and chimney for
years of trouble free maintenance.

v Restores chimney's & fireplaces to better than new condition.

v Allows zero clearance installation to wood and other
materials that could catch fire.

v Offers a safer alternative for restoring chimneys

v Is ideal for historic preservation or new construction

SOLID/FLUE. We're your chimney restoration professionals. Trained
Certified. Ready to make your hearth a warm, safe place for years to come
Call Today for a free brochure 1-800-444-FLUE or write
370 - 100th St., Southwest Byron Center, MI 49315-9205

OLD-HOUSE JOURNAL

SMITH-CORNELL
Plaques of Distinction

P.0. BOX 29A Maumee, OH 43537
Designers/Manufacturers

of Bronze and Aluminum Interpretive Markers

Call for FREE catalog
419-893-8731 (OH) 800-325-0248

I A nother breakthrough tool

only from Garrett \Wade.

As the industry innovator we don't let sawdust grow under our
feet. Years ago we introduced a whole new kind of catalog that went
| on to pioneer INCA Machinery, Chamfering Planes, Horizontal Wet
Grinders, and countless other breakthrough tools. And our 1992,

| 212-page Catalog is no exception. It's new from start to finishing.

It has dozens of new woodworking hand tools, machines,
accessories and finishing supplies that are the finest available.
Anywhere. It's packed with detailed photographs, honest
specifications, reliable descriptions, all divided into easy-to-find,
€asy-to-use sections.

Bur offering quality tools isn't all that sets our catalog apart.
There’s quality advice. On current woodworking techniques.

On choosing the right tool. On sharpening, clamping, finishing
and more.

Just send us the coupon with $4.00 or call for your 1992 Garrett
Wiade Catalog — plus free handy supplements throughout the year.

It could be just the kind of breakthrough
tool your workshop needs.

HETI RIS AR NN R S

Garrett Wade
161 Avenue of the Americas
New York, NY 10013

Name

Address

City

State Zip
Toll Free
800-221-2942
New York State Residents (212) 807-1757
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M;lil—nrdcr plans have a long history in shaping
the residential architecture of the country. Of
the thousands of house plans available today,
few exhibit good design and a grasp of historical
proportion and detail. So, in response to
requests from OHJ readers, the editors have
“done the homework”: We've hand-picked plans.
In each issue, we offer the most attractive,
authentic, and buildable of the historical
designs, from all periods of American architec-
tural history. Let us know what plans you're
looking for.

You can order actual blueprints for all the
houses featured. Plans conform to national
building-code standards — however, modifica-
tions are usually necessary for your site and
local requirements, so you'll probably need the
assistance of a professional designer (your
builder may qualify) or an architect.

o e

&
—
=
-
o
o
—
-
x
o
—
)
-
&
=
=
-
<
.
o
.
=
o
=
—
-
o
=

For the houses shown in this issue,

blueprints include:

* Foundation plan for basement

or crawlspace. (Crawlspace plans

can casily be adapted for full
basements by your builder.)

Detailed floor plans showing

all dimensions for framing. plus

detailed layout and location of
clectrical and plumbing com-
ponents.

* Interior elevations arc
included in some plans, showing
interior views of kitchen, bath,
fireplace, built-ins, and cabinet
designs.

* A window and door schedule.

* Building cross sections: cor-
nice, fireplace, and cabinet sec-

tions when needed to help your
builder understand major
interior details.

Gloucester, MA 01930

(Street address only)

PLEASE !

PLAN NAME

#1 [J ONE COMPLE
1 FIVE
3 ! EIGHT

#2

* Framing diagrams that show
layouts of framing pieces and
their locations for roof, first and
second floors.

* Energy-saving specs, including
vapor barriers, insulated sheath-
ing, caulking and foam-sealant
arcas, batt insulation, and attic
exhaust ventilators.

Why order multiple sets? If you're
serious about building, you'll need
a set each for the general contrac-
tor, mortgage lender, electrician,
plumber, heating/ventilating con-
tractor, building permit depart-
ment, other township use or
interior designer, and one for your-
self. Ordering the 8-set plan saves
money and additional shipping
charges.

IND THE FOLLOWING:

CARD NO.

in Street

Main

ADDRESS

2

SIGNATURE OF CARD HOLDER _
DAYTIME PHONE #
Coupon expires November, 1992,

Other notes: (1) Plans are
copyrighted, and they are printed
for you when you order. Therefore,
they are not refundable. If you
order additional sets of the same
plan within 30 days of your origi-
nal order, you can purchase them
for $15 each. (2) Mirror-reverse
plans are useful when the house
would fit the site better “flopped.”
For this you need one set of
mirror-reverse plans for the con-
tractor; but because the reverse
plans have backwards lettering and
dimensions, all other sets should
be ordered right-reading. (3) Heat-
ing and air-conditioning layouts
are not included. You need a local
mechanical contractor to size and
locate the proper unit for your
specific conditions of climate and
site.

T OF WORKING DRAWINGS

NOVEMBER/DECEMBER 1991




A. BULLEYE

B. BEADED CASING
] B C. WAINSCOT

[ D. BASEBOARD

{ [ I E. FINISHED END
; - F. BASEBOARD

CORNER

—————""""G. BASEBLOCK

[
i

D.

FIREBACKS
The classic way to protect your fireplace

A beautiful, hand-cast Country Iron Foundry
Fireback will protect the back wall of your fireplace
from dangerous and costly heat damage, while
radiating more heat into your home.

Our catalog, containing 35 antique and
contemporary designs, is a ailable for $2.00
(refundable with purchase ), " THE
Dept. 0111, P.0, Box 600, Paoli, PA 19301 C‘Km
(215) 296-7122 RY|

FOUN]

[ | - - ——
* OVER 1000 PROFILES
* REPRODUCTIONS OUR SPECIALTY
* $50.00 BLADE CHARGE
* BULLSEYES, BASEBLOCKS
* CORBELS, ARCHES, MANTELS
*ACCESSORIES
* CUSTOMS WELCOME!

* WE SHIP ANYWHERE|
* SHIPMENT IN 7-10 DAYSI!
*NEW 114 PAGE CATALOG.. $5.95

(206) 252-8374
TOLL-FREE 800-627-8437
FAX (206) 258-4334
~ Established 1978 ~
2820 Rucker Ave,
Everett, WA 98201

HAND-TIED
FISHNET CANOPIES

BEDSPREADS, COVERLETS
AND DUST RUFFLES
Fishnet bed canopies. Hand-tied in the
mountains of North Carolina. Each is
custom made of 100% cotton, doubled,
4-ply yarn in either natural or white.
Delivery in four weeks or less—often the
same week of order. We also have
Coverlets, bedspreads and custom-made

dust ruffles.
Write or call for FREE brochure.

Carter Canopies

Dept. OH11 — P.O. Box 808
Troutman, NC 28166-0808
Telephone: 704-528-4071

In Single and Three Way
Solid Brass Co ver Plates
Decorative

and
Plain

Also In

® Chrome
®* Brown

" | ¢ Ivory
Finishes

For Color Brochure
Send $1.00 to:

Classic Accents
Dept. OH, P.O. Box 1181
Southgate, MI 48195 J

OLD-HOUSE JOURNAL
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catalog, just fill out
FUNCTION FOLLOWS FORM e ooupen belew

Send today
for your FREE
copy of our 72
page full-color catalog.
You'll find the best prices
for over 3,000 brand-name
products. Included are power
tools and accessories, hand tools,
screws, hardware, wood components,
plans, how-to books, and much more,

GATSBY
. )

To order your FREE

Beacham St.
Chelsea, MA 02150

THE ORIGINAL cAsT —_—

UGHTING V

| Address 1

A Division of Art Directions Inc e

. I i
6120 Delmar Bivd. St. Louis MO 63112 l C ty '
314-863-1895 fax 314- 863-3278 I State Zip I

LDEPY, OH111 J
------------
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VIRGINIA PLANTATIONHOUSE

Tidewater houses, such as this plan, incorporate
many Southern architectural influences, including ex-
pansive galeries and broken rooflines — traditional
details of French plantation houses. Inside, an effi-

I e

4 ."' ""i "‘ TR e A
LA | : !

cient center-hall floor plan allows for well-propor-
tioned rooms. Note the useful pantry and laundry
room near the kitchen. Upstairs, the master bedroom

boasts a fireplace and private bathroom.

A Plan E-08A-TA
FIRST °
FLOOR i Cost: $200
— $280 (set of 5)
@ KITCHEN /1 LAUNDRY BEDROOM 1 $325 (set of 8)
1¥=1 el 112
1
%
Sl == 5 ' sl len
Y
SQUARE FOOTAGE 2,052
L FIRSTFLOOR......... . 1044
SECOND FLOOR . 1008
LIVING ROOM DINING ROOM MASTER BEDROOM BEDROOM 2 CEILING HEIGHT
i B KRAEN 1#xii FIRST FLOOR e 9
‘ =} R SECOND FLOOR ............ 8
s OVERALL DIMENSIONS
. WIDTH . i 36’
o— o v, J DEPTH .. . 46'
I = . 1
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ALUMINUM PRODUCTS
Custom Fabrication
CORNICES
LOUVERS
CUPOLAS
COLUMNS
BALUSTRADES
SHUTTERS
URNS & BALLS

Baked on fmishes available

call or write

AMPBELLSVILLE
NDUSTRIES, INC.

Largest Selection of Antique American Oak
and Victorian Furniture in New England

Current inventory
on video tape $25.
413-527-1022

SOUTHAMPTONP

MEG_AND BRUCE cuumgosﬁ

Rt. 10, Southampton, MA 01073
Thu., Fri,, Sat. 10-5; Sun. 12-5 Closed August
Directions: Exit 3 off Mass Pike (1-90),
7 miles north on Re. 10

P.O. Box 278, Dept. OHJ
Campbellsville, KY 42718
502-465-8135

;& Address Changes \’i
]
!

w7 To change your address, inquire
about your subscription, or renew
it, contact:
Old-House Journal
P.O. Box 58017
Boulder, CO 80322-8017

(800) 234-3797

Elegance You Can Afford

FOR OVER HALF A CENTURY

DIRECT FROM KING’S,
THE DESIGNERS AND MAKERS.
$3% for 100 pg. illustrated catalog (1st class

mail) of our ALL-crystal chandeliers; our genuine

SWAROVSKY STRASS; our handsome, hand-
polished brass and crystal wired Victorian gas
reproductions. Satisfaction guaranteed.

KING'S CHANDELIER COMPANY

PO Box 667 Dept OHJ-1191 Eden NC 27288

RUTIAND

Makes Plaster Repairs
With Confidence

These two easy-to-use trusted
products assure that you
can do the job right..

Kwik-Patch )

The easiest-to-use patching
plaster available. Contains
expanded mica to reduce |53
weight and eliminate
shrinking and cracking even
when nailed. This sound deadening plaster
applies in one coat instead of the usual
three . Twice the coverage of traditional
patching plaster.

Qur Original
tching
Plaster

True white marble based,
non burning, non bleed
formula for when you need
to duplicate existing work and
demand the quality of the original plaster.
Ask for Rutland by name at your hardware, |
home center or building supply dealer.
P.O. Box 340 |
Rutland, VT 05702-0340 }
Suppliers of fine HOME REPAIR & CARE Products |
since your grandfather was a boy. |

n n RUTLAND PRODUCTS
A:ﬁﬁﬁmf: (802) 775-5519

Everything Victorian

e Fretwork gingerbread and lofs
more for interior and exterior use;
most complete line available

@ Save with factory-1o-you pricing

Send $4.50 for full color, 52-page
product and design idea catalog.

P.O. Drawer 609,
Carlisle, PA 17013
717/243-0063

Dept. 203

OLD-HOUSE JOURNAL
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Your Home

Choose from over 100 styles of
curtains and window treatments
in warm colors,
cheerful prints
and a wide
selection of
fabrics and
patterns
many designs
available
only from
Country
Curtains’

PLEASE CALL TOLL FREE:
1-800-876-6123, 24 hours a day

Please send FREE
catalog.

Q

Name
Address
City
State

Zip

Country Curtains.

At The Red Lion Inn
Dept. 6851 |, Stockbridge, Mass. 01262

1991 Country Curtains, Inc

61
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THREE-QUART

CAPE

This charming three-quarter cape, with its off-center door
flanked by two windows on one side and one on the other,
is perfect as a retirement home or summer cottage. The prac-
tical floor plan, which includes four bedrooms and extra stor-
age, uses its limited space to great advantage. A handy pass-
thru and a built-in bookcase separates the living room and
the kitchen. If additional space is needed, the breezeway can
be enclosed to create a larger kitchen.

T DED RaoA
+ L

Lividg Room
17 %1l

Plan E-08A-EP

Cost: $102
$156 (set of 5)
$186 (set of 8)

-

1oxl4

UDREEZEWAY

FiesT

SQUARE FOOTAGE . 1,355
FIRST FLOOR 855
SECOND FLOOR 500
CEILING HEIGHT
FIRST FLOOR 7'8
SECOND FLOOR 7'6"
OVERALL DIMENSIONS
WIDTH (with garage) 65
DEPTH 296"
l -
s[omALm ! 3JoRALE
[N I (3 E c
LARALE | 2
8 1322) 5§
1 DED oM btD Raom
x> 10x=13*
= I
sjorasLe
N Stcoup Fimor Duald 3cownA.

Fiooe Prail  a55aqut.

@
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Nucleus Tool Set

This matched selection of essential construction /renovation
hand tocls will help you complete projects without defays and
compromises caused by inadequate equipment. Each item
represents the best available from established manufacturers
such as Stanley, Ridgid, Vise-Grip, and Cooper Tools. The
Noucleus Tool Set ends disruptive bunting and gathering and
provides the foundation for any serious tool inventory.
Send for descriptive catalog

DURABLE GOODS
- Products of Integrity -
P.O. Box 390225- B
Cambridge, MA. 02139 - 0225
o— [s]

Design &
Consultation
Available

RODUCTIONS
Beart Pine FPlooring, Moldings, & Stairways
Custom Stairceses and Fireplace Mantels

Stock & Custom Doors
Restoration Moldings

Call us defore you start that restoration project

¥We Manufacture using any Pine Eardwood
(217) 224 -7013

# Pax Number (217) 224-5733
917 York Street, Quincy, Il. 62301
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CLASSIC
HARDWOOD
REPRODUCTIONS
OF BORDERS
AND FULL ROOM
PATTERNED
FLOORING.
CIRCA
1880-1920.
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HISTORIC
FLOORS
OF OSHKOSH

1107 Algoma Boulevard
Oshkosh, WI 54901
(414) 233-0075
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CALL OR WRITE FOR
FREE LITERATURE
OR SEND $25.00

FOR FINISHED
BORDER SAMPLE
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furniture HARDWARE
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HORTON BRASSES
Nooks Hill Rd. » PO Box 120-L
Cromwell, CT 06416 » 203-635-4400
Send $3.00 for a catalog

AT LAST, A WORTHY COMPANION TO YOUR HERITAGE HOME
ERECT PRIMED COMPONENTS IN UNDER TWO DAYS

A\ [RD) »~|5‘.:

N HOUE

A Morris Design

: Garden pavilion
. = Pool house
t Potting shed
| Tool storage
| Hot tub enclosure
== Also colonades, seats..
ITALIANATE $6000

FIFTEEN METICULOUSLY
CORRECT STYLES:

Four Classical pe—r—v:¢ E
Six Victorian ] E

Five 18thand 20th C. —

For catalog send $2.00 to HERITAGE GARDEN HOUSES
CITY VISIONS, INC. 311 SEYMOUR, LANSING M| 48933
517-372-3385

Gable Trim
Fretwork
Brackets

t‘} Corbels

~ 1979

Porch Posts
Newel Posts $
Balusters
Finials

1991

Hillsboro TX 76645
B17/582-7225
liustrated Catalog Awilable - $2.00
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the way it was meant to be

® Ornaments ® Chalkware @ Supplies

® (old Foil Dresdens

T

Catalogue
$3.00(U.8.)

> | VICTOR
e N 58— TRADING CO.
e L S g & MFG. WKS.
I 114 South Third, P.O. Box 53-B
Victor, Colorado 80860 ® 719-689-2346

While in Colorado, Visit Ou

Vs st

WINDOW QUILT™

Insulating Shades

*Save 80% of heat loss through windows
and sliding glass doors

*Quadruples the insulation value of single
pane windows

+Triples the insulation value ofdouble pane
windows

+Stops infiltration and cold convection
Free Information
1-800-257-4501
Appropriate Technology
7 Technology Drive
Brattleboro, VT 05302

* WIDE PINE FLOORING
& Paneling (12" to 21" wide)
Eastern ‘ “ g, 1

White Pine

Southern
Yellow Pine

Wide Oak

Ship-lapped
Pine

Instaliation
Nation Wide @arlisle Restoration Lumber
HCR 32 Box 679, Dept. FH
Stoddard, N.H. 034649712

603-446-3937

Quality Materials Since 1969




Don’t believe it
when you hear,
“They don’t make
that anymore.”
They do?! It’s here
in this compre-

hensive directory
from OHd.

ou don’t have to be frus-
trated in your search for
better quality and au-
thenticity. Since 1973,
we've been collecting information
on who makes the right stuff for
your old house. And everything we
know is in one book: The OHJ Cata-
log. It lists close to 1500 companies
nationwide which will sell to you by
E ES. e @ mail-order or through distributors.
Here’s just a sampling of the 10,000 items you can still buy —
now that you know where to look:
® Victorian Fretwork ® Push-Button Light Switches ® Board-&-Batten
Siding @ Tin Ceilings ® Clawfoot Tubs ® Brass Beds @ Fancy-Butt
Shingles ® Craftsman Rugs & Curtains ® Wood Storm Windows @
Fireplace Tiles ® Spoke-Handled Faucets ® Milk Paint ® Copper
Wall Plates ® Plaster Ceiling Medallions @ 19th-Century Millwork @
Marble Mantels ® High-Tank Toilets ® Cast & Wrought Ironwork @
Embossed Wallcoverings ® Hand-Hammered Weathervanes @ Hex-
agonal White Tiles.
Hard-to-find services are listed in the OHJ Catalog, too. Where
else could you turn for someone to help you:
® Rescue Porch Columns @ Research Your House's History
® Build an 1890-Style Skylight @ Prepare Blueprints for
a Period Garden.
Spend your time working on the house — not mak-
ing fruitless phone calls and driving around town.
: Just buy our Catalog! It's 256 pages of guidance you
R aa bl won't find anywhere else. This edition has been re-
g’ organized for easy use — just look up the company name or
., the product or service you need.
To order, fill out the envelope order-form and mail
" with vour check for $15.95 (subscriber’s discount; postpaid).
Or call 508-281-8803 and use your Visa or MasterCard.
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THE OLD- Py e—
HOUSE LOVER'S GUIDE

TO INNS AND B&BS —
ompiled by the
editors of OHJ.
This informative
guidebook to
hundreds of old-house inns
and B&Bs located across the
country includes their resto-
ration histories, rates, restric-
tions, menus, and more.
464 pp. Softbound. $13.95.

Building with Wood

and other aspects of
nineteenth-century building
in central Canada

John L Rempel

STYLE TRADITIONS — Ste-
phen Calloway and Stephen
Jones. All the essential style
elements for faithfully restor-
ing a period look to your old
house, whether it's Arts &
Crafts, Art Deco, Georgian, or
early Victorian. This book is
a lavishly illustrated source-
book of interior-design ideas.
224 pages. Hardbound.
$38.95.

JIDE TO

e Bhan 300 vestonsd hooteliees foom et 10 cout

| Commpiled by the Edirors of S The Ol Mouse Joutpal |

BUILDING WITH WOOD —

John 1. Rempel. Log build-

ings, timber framing, plank
construction, stovewood
houses — it's all here. This
interesting and informative
guide to the construction of
old houses includes excellent
chapters on woodwork, tools,
preservation, and restoration.
Loaded with photos and
drawings, newly revised. 454
pp. Softbound. $28.95.

STYLE
TRADITIONS

Recreating Period Interiors

PLASTERING SKILLS — The
definitive text on the lost art
of wet plastering! Have some
failing plaster? This book is
the place to turn for the cor-
rect repair methods.

Whether you want to re-
place ten feet of missing cor-
nice, or replaster an entire
wall, this guide shows you
how. (Casting in plaster is not
covered.) 543 pages. Soft-
bound. $24.95.

R
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OLD-HOUSE WOODWORK
RESTORATION — Ed John-
son. Expert do-it-yourself
guidelines for restoring
doors, windows, walls, stairs,
and decorative trim to their
original beauty. Included are
tips for stripping specific fin-
ishes, and repairing or re-
placing rotting parts. Well
illustrated. 200 pages. Soft-
bound. $18.95.

Plastering
Skills

OLD-HOUSE JOURNAL
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ear OHJ,” the letter began, 1
followed up on an offer of
OHJ back issues, which was
listed in your Emporium sec-
tion — but alas, they’d already been sold. Do
you know of anyone else who might have
some? Or could you sell me any old issues
you have lying around?”

We can do better than that! Unlike other
magazines, our back issues aren’t “collector’s
items” with premium price tags. We keep back
issues in print, bound into handsome books
that we call OHJ Yearbooks.

Over the years, as new readers signed up,
they worried about what they'd missed. They
knew that the how-to information already
published in OHJ wasn't out of date and
that topics covered recently probably
wouldn’t appear again for years. The demand
for single-copy back issues became so great
that we invented the Yearbooks: sturdy bound

i gy 8
(i)ld-Hc?use
Journal

Classic OlldJ, bound
into books!?

volumes meticulously
indexed for easy use.

This year we're offering a full set of
1980s Yearbooks — ten volumes that includ
every article, every source, every tip publishe
in OHJ from 1980 through 1989 — for $104
That’s $81 off the cost of the Yearbooks pu
chased separately, and it includes a free C
mulative Index.

And now you can keep your Yearbooks S
readily available for reference with our cu
tom-designed slipcases. Sized to hold the 1
volume 1980s Yearbook Set, plus the Inde
our burgundy slipcases imprinted in gold a
also V-notched for easy access. They may i
ordered separately for $18.95, or at a discou
with the Yearbooks Set.

To order any of the items above, just m:
the right box on the envelope order-fo
and enclose a check. Or call 508-281-8803 a
use your Visa or MasterCard.
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e've tried just about every heat tool on scraper as you move along. And because these
the market. In our opinion, the Master tools are long-lasting products, they pay for
Heavy-Duty HG-501 Heat Gun and the themselves when you consider the savings on $18-
Warner Heat Plate are the best of the lot  to $22-per-gallon stripper you don’t have to buy.
for working on old houses. Heat Guns come in handy for stripping complicated

Heat is one of the fastest methods for removing paint  surfaces such as painted porch parts, mouldings, or
because it softens many layers at once. As the paint bub-  other ornamental woodwork. The HG-501 Gun has a
bles up, it can be lifted off dry with a putty knife or durable aluminum body, a powerful 23-cfm blower, and
a replaceable heating element that can be set at two
temperature levels. Heat Plates are the most efficient
tools for stripping broad, flat surfaces: doors, panelling,
baseboards, and exterior wooden clapboards. They're
also safer to use on hollow areas like partitions or exte-
rior cornices because they don’t blow hot air (which has
the potential to ignite hidden dust). The Warner Heat
Plate houses a 650-watt element in a 6%2"-by-3Y2" shield
that incorporates a wire resting stand. (Neither tool is
recommended for removing varnish. Follow proper
safety precautions when stripping paint.)

Both the Master Heat Gun and the
Warner Heat Plate come with com-
plete operating and safety in-
structions, and are backed by
the OHJ Guarantee: If your
unit should malfunction
within two months of pur-
chase, we'll replace it.
Use the envelope order 7
form to purchase either %
or both heat tools.
The HG-501 Heat
Gun costs $89.95;
~ Heat Plate,
) $59.95.
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me——— R ESTORATION SERVICES s—

Historic Window Sashes — Window
sashes using authentic mortise-tenon
square-peg joinery by hand. Glazed or
unglazed. Mouth-blown restoration glass.
Northern White Pine. Years of experi-
ence. For references and literature, con-
tact: The Allyn House, PO Box 155, Nau-
voo IL 62354, (217) 453-2204.

Antique Fan Restoration — Services in-
clude motor winding, speed coils, arma-
tures, rewiring, polishing, plating, cage
and blade repair or reconstruction, bronze
bearings, bead blasting. 1-year guarantee
on all restoration work. Contact: Bud
Stasa, A-One Electric Co., 3925 Pine Knot
Court, Wichita KS 67208, (316) 685-5295.

Stained Glass Restoration — Stained
glass (including lamps) and leaded win-
dows expertly restored, re-sized, repaired
using authentic materials. Commissions
accepted for new works. Serving New
England. Contact: Conrad Chaffee, West-
minster Stained Glass, 62 Westminster St.,
Springfield MA 01109 (413) 734-4382.

Architectural Services — Architectural
and preservation problem-solving for old
buildings and their owners. Services in-
clude restoration, conservation, replica-
tion and additions, building evaluation,
analysis, technical assistance, and trou-
ble-shooting. Research and consultation
are available. Award-winning specialists
in residences, churches, and history mu-
seums. Contact: The Office of Allen
Charles Hill, AIA, Historic Preservation &
Architecture, 25 Englewood Rd., Winch-
ester MA 01890, (617) 729-0748.

Historic Woodworking — All types of

interior and exterior architectural mill-
work. Specialists in historic replication
and radiused work. Window frames and
sash, any lite pattern or balance system.
Frame and panel doors, doweled or mor-
tise and tenoned. Mouldings, railings and
detail, any profile or pattern. Contact:
David Dannenberg or Michael McClin-
tock, McDan Woodworking, 374 E. Broad
St., Gibbstown NJ 08027, (609) 423-5337.

A

\

way
editors do: in a |
handsome slip- |
case or binder. |
Back copies are
then easily re-
trievable when- |
ever you want
to consult them

the OHJ =

NAME

SaveYour OHJs
TheEasyWay.

HE B
‘r SCHCY

Your copies of the Old-House Journal
are your best restoration resource. So
shelve them — protect them! — the

————————————ﬂ ette with thf.‘
To: Old-House Journal, c/o Jesse Jones Industries,
Dept. OHJ, 499 East Erie Ave., Philadelphia, PA 19134

[ Send me Binders at $9.95 each (or 3 for $27.95)
| [ Send me __ Slipcases at $7.95 each (or 3 for $21.95)

| Enclosed s $ — - Add 81 postage and handling per case/
binder. Outside USA, add $2.50 per case/binder (US funds
| only). PA residents add 6% sales tax

S B

and binder (9% " x 12% ") holds a
year’s worth of issues, and comes in
library-quality deep-maroon leather-

| OHJ logo em-
bossed in gold.
| Use the coupon
| at left to order.
| For fastest
| service, call
| toll-free and
| chargeto Visa,

about a specific

| MasterCard or

restoration job. | ADDRESS
Each slipcase I(’m'

| AMEX (815
| minimum):

(8% x 11%") |
| STATE yilg

! 1-800-825-6690

Architectural Paint Stripping — From
wood or masonry. Interior and exterior
service available. Serving residential and
commercial markets in the New York area
since 1981. Free estimates. Insured and
reliable. Contact: Top Hat Enterprises, PO
Box 116, Mongaup Valley, NY 12762. In
(914) area code call (800) 287-1123, or
phone (914) 583-4278.

Architectural Roof Tile & Copper —
Restoration and repair of clay tile roofs
to original condition. Many used roof tile
in stock, and tiles can be reproduced for
specific needs. Servicing the Northeast,
limited scheduling available for 1992. Call
(800) 543-9366 for information.

Crack Detective — Solving the mystery
of your historic building’s problems, de-
signing the solutions, and managing the
construction of repairs, additions, and
restorations. All types of buildings han-
dled including commercial, residential
and institutional. Contact: Ward Bucher,
Architect, 1744 Corcoran St. NW, Wash-
ington DC 20009. (202) 387-0061.

Exterior Color Schemes — Creating
custom tailored designs for your home
or commercial buildings. Services are
available nationwide through mailorder.
“How-To" seminars are taught to groups.
Nationally known and respected. Free in-
formation. Contact: The Color People,
1546 Williams #201, Denver CO 80218,
(800) 541-7174, or fax (303) 388-8686.

Renovation & Preservation — Archi-
tectural detail conservation of historic
structures including cleaning, consolida-
tion, replacement of deteriorated ele-
ments. Conservation of stone (sculpture,
portals, capitals, reliefs, gravestones), ma-
sonry, flat and omamental plaster, stucco,
woodwork, metalwork, murals and paint-
ings. Complete interior restoration. Polan
Restoration, PO Box 28115, East Hartford
CT 06128-1155, (203) 289-7006.
This special classified section is available to designers,
consultants, contractors, and craftspeople offering hard-
to-find restoration services. Rates are $200 for the first
40 words, $4.00 for each additional word. Logos can
be printed on a space-available basis. The deadline for
inclusion is the 1st of the month, 2 months prior t0
publication (January 1st for the March/April issue). Sub-
missions must be in writing accompanied by a check.
Old-House Journal
Attn: Restoration Services

123 Main Street
Gloucester, MA 01930

e e e e ]
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Sump Pumps
Fountain Pumps
A Sprinkler Pumps ,

...where things
always turn your way!

m Pond Aerators o €3 _
Utility Pumps we turn:
Tue PumpHOUSE Porch &

' Warren, Ohio 44484 Stairway
800-947-8677 / 216-856-6735 & bilusters

Call or Write for Free Catalog * newels
Send $5 for our full color catalog.

(catalog fee refundable with order) * spandrels

You can unplug vour dryer! 251 s. pennsylvania avenue * finials
_47 po box 469, centre hall, pa 16828
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W National Decks, Inc.
” é 6037 McHenry Valley

These racks will last!

5 year guarantee. A

VISA & MC accepted. '\ %
.

SASE for brochure {
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Att: Nancy Sanders ‘ \
Sy 1-800-437-8876 \ \\\ \
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The Brickyard . HH H zl | 211 2| B
P.O. Box A CeTlhleltgagnce'}:dlt!eiE of yes 3 ‘ ! ; = l ' Ei a ‘ | g‘ [ é |
! es- Q1| =1 - =
Harrisonville, MO 64701 &! terday but made of durable, light S 2] f R =1 21 sl
- weight. high impact polystyrene. gam | = I @ | &l 2
£ They are easy to install, paintable 2" i s Sl |
3] and washable. Available in flame ' 2 . || O/ H:: |
} retardant materials and colors U U ‘ | & H
‘ other than white at special prices. u U y ~u
L Several patterns to choose from ¥
m With Pieces d' m ’ plus custom design and molding p—

services available A Old-Fashioned Cut Nails. The Tremont Nail Co. makes

Now available in very limited quantities- . - . X
Authentic decades-old unused ch?lkcr brick . 1 Call m_“”c’ 20 varieties of cut nails using the old patterns, including
Due to changes in brick manufacture, when Q @ e m » Snellmg S rosehead, oval bung, and wrought-head. Sample kit

containing one of each of the 20 patterns, a history of

these arce gone there won't be any more
0 Thermo—vac' Inc. nails in America, and a price list is $4.99 ppd

Write for free literature or send $10.00 for 7 ¥ =

¢ P.O. Box2l0 Blanchard. La 71009
price list, color photos and sample brick Ph ;,,\\,3,, 7308 ;a:{xa”r,'_w 7198
Also available-wire cut solid brick. E

e

Tremont Nail Ce., Dept. OHJ111, 8 Eim Street, Box 111

>
Wareham, MA 02571

GRAND ERA
REPRODUCTIONS

Victorian and Country
Bentwood Screen & Storm Doors

The Essex Collection

SELECTION!
BRASS
Reproduction
Hardware
and
Wood Carvings!
For all renovation projects!
SEND $1.00 FOR CATALOG TO:
Van Dyke’s Restorers

A Dept. D90 - Woonsocket, SD 57385

OLD-HOUSE JOURNAL

Refitndably
E,.._-.LJ

i
(313) 664-1756

P.O. Box 1026
Lapeer, MI 48446

The Essex Forge
16 Old Dennison Road
Essex. Conn. 06426
(203) 767-1808
Catalogue $2.00
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WANTED

CARETAKER POSITION — Honest, hardworking
couple experienced in all facets of remodeling and
restoration. Looking for acreage to manage. Inter-
ested in possible B&B parntnership. Mrs./Mr. Perkins,
PO Box 12206, Omaha NE 63112, (402) 455-0810.

CURES, TONICS, ELIXERS & PATENT MEDICINES
— Collector will take donations and/or purchase
items for educational display in local community.
Any items related to family "drugstore” days. Con-
tact Don K. Norris, 509 Marshall St., Suite 1014,
Shreveport LA 71101, (318) 425-0162.

CERAMIC TILE — By Hermosa, a Japanese import
popular after WWII and into the 1950s. Contact
Graff & Schuck, 22 S. Kershaw St., York PA 17402,
(717) 751-0653.

LIGHT POCKET DOOR LATCH — Original or re-
production. Centered keyhole, 1/2x5" 1/4x3" lock-
set. Queen Anne/Japanese Victorian. Will purchase
or trade for bottom keyhole heavy pocket door
latch. Contact S. Harrod, 26 Vemnon Street, Hartford
CT 06106, (203) 527-2799.

PRESERVATION POSITION — MS in Historic
Preservation, 3 years varied experienced; HSR's, re-
search, grantwriting, National Register nominations,
good inter-personal skills. Seeking position with
preservation organization, house museum, histori-
cal society, etc., in northeast or mid-Atlantic state. K.
Barrett, PO Box 424, Pon Jefferson NY 11777.

MAIL-ORDER HOME CATALOGS — Catalogs and
related materials from Aladdin, Lewis-Liberty, Ster-
ling Homes of Bay City Michigan. Please note cat-
alog number, year, condition, and asking price.
Dale Wolicki, 1216 North Erie, Bay City MI 48706.

ORNATE HOT-WATER RADIATORS — American
Radiator Co., circa 1910. One needs to be 66 inch-
es long, 22 inches high. The other needs to be 36
inches long, 38 inches high. Contact Jim Kurntz, PO
Box 526, Morgantown PA 19543, (215) 640-0218.

DEDICATED & SKILLED RESTORER — Owner of
1785 cape in Claremont NH seeks dedicated and
skilled old house restorer to exchange restoration
work for room and board. Call (603) 542-5831.

GOTHIC REVIVAL RESTORATION INFO — In most
desperate need. Porch restoration, bay window
restoration, roof crest, and rail. Need photo and any
pieces for sale. Write to Schmitt, 616 East Front,
Bloomington IL 61701.

SERVICES TRADE — Restoration craftsman, car-
penter, project manager seeking to trade services
for caretaker position. Strong background in an-
tiques, custom millwork, fumiture. C. Wesley Hedge,
11 Dow St., New London CT 06320, (203) 444-0121.

CHILDREN'S PLAYHOUSES — Needed for an up-
coming book. Author wishes to hear from kids of
all ages who have built or know of a unique play-
house, old or new. Contact Lee Mothes, 425 Dixon
St., Kaukauna W1 54130, (414) 766-7895.

POSITION — Student, 28, with benchwork/joinery
experience seeking to apprentice with restorationist.
Wish to leamn all aspects of trade from foundation
up. Will relocate anywhere. Rob Reinebeck, 208-
170 East 3rd St., N. Vancouver BC, Canada V7L 1E6.

REAL ESTATE

HOUSE TO BE MOVED — Country Victorian, cir-
ca 1869. 8 rooms and bath. Beautiful golden oak
woodwork. 6 fireplaces with mantels. Currently be-
ing lived in. Possible qualification for National His-
torical Register. Call (304) 534-3371.
e =]

PORT TOWNSEND, WA — Victorian B&B over-
looking Port Townsend Bay, Cascade Mountains.
Listed on the National Register of Historic Places. 6
bedrooms, 5 baths. Turn-key operation includes
building, land, business, and antiques. Call Dale
Petzoldt, Windermere Real Estate (800) 776-9344.

REDDING, CA — 2 tum-of-the-century mansions,
with 4 bedrooms, 1-1/2 baths each. Total 6000 sq.
ft. Creek, acreage, total seclusion. Forest setting, old
gold mining estate. $297,000. Call (916) 359-2370.

TANNERSVILLE, NY — Circa 1890. Tastefully ren-
ovated 2-storey classic Victorian farmhouse on 2
wooded acres in of the Catskills. 4 bedrooms, 1-
1/2 baths, wraparound porch, Queen Anne win-
dows, pine and slate floors, fine woodwork, new
mechanical systems. §159,000. Call (212) 355-0932.

BRUINGTON, VA — "Greenview Farm", Circa 1850.
4 bedrooms, 2-1/2 baths. 38' pool, 68' deck, 26'
porch. 133-1/2 acres, orchard, vineyard, garage, 3
outbuildings, stocked pond. 45 minutes from Rich-
mond. $299,000. Dave Johnston, "The Old House
Man", IsaBell Horsley Realty, (804) 220-0858.

CROSSVILE, TN — Restored home, FDR planned
Cumberland Homesteads Historic District. Top 10
places in nation to live. 2000' elevation, mild win-
ters, cool summers, low taxes. 7 rooms, 2 baths.
Guest house, barns, 17-1/2 acre meadow, wood
lot, pond, creek. $169,900. Call (615) 484-7680.

FAIRFIELD, CT — 1912 Dutch Colonial. 3-1/2 bed-
rooms, 1-1/2 baths. Woodwork, stained glass, post-
Victorian high-scrolled steam radiators. 1 hour from
NYC. $179,900 or make offer. Call (203) 384-9798.

TENAFLY, NJ — Sandstone neo-Dutch Colonial,
built 1925. 4 bedrooms, 2-1/2 baths, original de-
tails, maple floors, Dutch doors. Excelent condition.
Secluded, rural 1/2 acre. Copy of early No. Valley
house. A bit of yesteryear only 15 minutes from NYC,
For sale by owners. $595,000. Call (201) 568-7612
or (202) 342-0203.

SPRINGBORO, OH — 1880's Folk Victorian house,
mostly restored. 6 rooms, 1-1/2 baths, original cher-
ry/pine woodwork, 3 mansard porches. New wood
shingle roof, period exterior paint, storm/screen
windows. Huge bam, 3 outbuildings, 3.8 acres.
$125,000. Call (513) 748-2028.

BROOKLYN, NY — Flatlands-landmark historic
documented Dutch Colonial farmhouse, circa
1747/1811. "Stoothof-Baxter". Unique 2-family,
80'x100'. Modern family kitchen, WBFPL, 4 bed-
rooms, full attic, oil heat. 2 rear decks, 80' yard. 1-
bedroom rental apartment attached. $575 per month.
$330,000. Call Mary Kay Gallagher (718) 282-3141.

CULPEPER, VA — Gracefully proportioned, solid
brick, 4400 sq. ft. 1870 Italianate. Abuts Historic Dis-
trict. Structurally restored, new electric. 4 to 5 bed-
rooms, 2-1/2 baths, independent basement with
kitchen, courting-porch with cast-iron work, re-
stored summer kitchen. $200,000. (703) 825-8799.

IONIA, MI — 1878 brick Italianate. 3,500 sq. ft.,14
rooms, 3 baths. Original woodwork, 12-foot ceil-
ings, 4 fireplaces, parquet floors, pocket doors, dou-
ble entry doors with beveled glass and fanlight.
Greek Revival porch. Historic District, corner lot.
Undergoing restoration. $92,500. (616) 527-0399.

PETERSBURG, VA — Three 3-1/2-storey Federal
brick buildings and smaller adjacent one. Much
original woodwork remains, some in excellent con-
dition. First floor ideal for business use, upper floors
for residential. All for $40,000 or $15,000 each
($5,000 for smaller one). Call Sonja Reiss, Whittle
& Roper Inc., Realtors (800) 779-3001.

PENSACOLA, FL. — 1880's Victorian. 12 rooms, high
ceilings, yard. Close to bus stops, schools, and
beaches. Currently 3 units; live in one and rent oth-
ers, or retum to original splendor. $64,900. Call Re-
al Estate Counselors (904) 476-9497.

WESTMINSTER, VT — 65 acres of gentle sloping
land covered by mixed hardwoods, under Forest
Management. Landlocked. Some trees ready for cut-
ting, but majority will be ready in 10 years. $21.500.
Call Jeanne and Henry (802) 886-8297.

BRONXVILLE, NY — 1905 arts-and-crafts style
house. 7 bedrooms, 2-1/2 baths, finished basement.
Original mahogany woodwork, beautiful oak floors,
large eat-in kitchen, fireplace, large yard. Walk to
railroad, library, and stores. Nice neighbors.
$450,000. Call (914) 337-7469.

RANDOLPH, MA — Restored 1700s 8-room cape
on large private lot. 26-foot keeping room with 7-
foot hearth, 5 fireplaces, first floor master. Modem
kitchen with beamed ceilings and skylights. Up-
dated systems. Near commuter train to Boston.
$184,900. Call (617) 696-1284.
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VIXEN HILL CEDAR —————0 G —

SHUTTERS REPLACE I % L '
—— - ROTTED SASH "_] i
: ' Any style, any size. | | \ L

Wood storms and lu_‘;‘f, []

screens, too. Costs ——
less than you think.

Fast turnaround. Insulated glass
available. Send $2 for literature.

Wood Products

is now

Solve your replacement and refinishing problems cost
effectively with cedar shutters. Authentic teak-pegged mortise
& tenon construction in numerous louver and panel designs,

sized to your window. Send $1.00 for color brochure
Vixen Hill, Dept. HM-1, Elverson, PA 19520. 215-286-0909

From the Heart of the South...

ANTIQUE
PINE FLOORING
NN /A

Antique Heart Pine and Cypress

Newly Milled from Antique Beams

Cabinetry Beams
Stairtreads Paneling

Albany Woodworks

P.0. Box 729+ Albany, LA 70711 « 504/567-1155

1051 South Rolff Strect @ Davengort, lows 52802

(319) 3134757 Fax (M9) 323 1483

1051 S. Rolff St.
Davenport, 1A 52802
319/323-4757
FAX 319/323-1483

= ———

CUMBERLAND |4
GENERAL STORE |%;

One-of-a-kind Merchantile
Hardware Company.
Selection of practical items
and tools for home and
farmstead, including
everything from windmills
to woodstoves, Victorian
baths to tonics, hand
pumps, buggies, and more. 280-page catalog.
$3.00 (refundable w/ order). Send to:

Create a llew Bathroom
A\ Ea
o, " ey N\ without replacement . )k\

Bathtubs, Sinks, & Tiles Reqlazed. . .

+ DONE IN YOUR BATHROOM For
¢ CHOICE OF WHITE or MANY OTHER COLORS FREE
* SAVES MONEY OVER REPLACEMENT Brochure

s Franchises of S+ CALL

Cumberland General Store Available s
Route 3 Box 81 Dept OH99 * Nationwide ~ In New York State
Crossville, TN 38555 Service iX  CALL 516-724-1205

| O Bl/,
A Durham’s Rock ‘ ~ sag};‘i’n:pﬂ:ler ‘
ARCHITECTURAL MILLWORK Na Wl Pully ~ ceilings, simply screw the
m:‘ és lasti ’Q re- . ceiling button up into the lath,
« MOLDINGS pairs in wood and cover with skim coat of
: Won't shrink or fall 7 » H?laslcr or joint compound. Combo

« PICKETS : ’q]k: Everything needed to do job:

« RORBEN | can ceiling buttons, galvanized screws,
SCREEN H [ { @) easily b R insert bit. $20.00. Ceiling Buttons
DOORS b ) . Economical, easy PUTTY $1.20/doz. (6 doz. min) $16/1b.

« PORCH ( :'\\\ ( C) to use. Available at 21 do}/lb.) Scrcwg_un tip no charge.
s LA - ) lumber, paint and sHClSD':;TAVS puT Send check with order to:

fy 3AY hardware stores WILL NOT SHRINK
oo R Sk Ll | FASTENATION
. $3.00 2 ini” e T AN ANIN. DONALD DURHAM COMPANY P.O. Box 1364, Marblehead, MA 01945
Y2~ b0 Box 1067, Dept. H3, Blue Lake, CA 95525 .~} Box 804-HJ « 59 Forest Ave. » Des Moines. 1A 50314 FAX: (617) 539-0534
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MOIUINT JOY, PA — 1884 ltalianate. Comer lot,
approx. 1/4 acre. 11 rooms, foyer, pocket doors,
original copper hardware, exterior shutters, grained
woodwork. Bath featured in Sept/Oct. '90 OHJ. Na-
tional Register potential. Accessable to Philadephia
and baltimore. $135,000. Call (717) 653-8005.

FORT WAYNE, IN — 1891 Queen Anne, substan-
tially restored. Locally protected historic district.
3500+ sq. ft., 3 to 5 bedrooms, 2 baths. Full base-
ment. Newly reconstructed wrap around porch. Sol-
id with cosmetic work to do. Call (219) 744-0678.

WARWICK, NY — 200-year-old house on 1/2 acre,
partially wooded, creek. 3 working fireplaces, 4-
1/2 bedrooms, 1-1/2 baths. Many original features,
with areas for improvements. Convenient to NYC.
$138,500. Owner financing possible. (914) 986-3154.

CATSKILL MOUNTAINS — Beautifully restored
1901 bell-towered country church. Mountaintop
views, 10 acres, 20' ceilings, all original wainscotting
interior, original stained glass, loft bedroom, 2 wood
stoves, 2 full baths, full basement/garage. 2-1/2
hours to NYC. $169,000. Call (512) 331-6080.

WASHINGTON, ME — Classic center-chimney cape
newly reconstructed on 17 acres. Many antique fea-
tures including 3 fireplaces, original handhewn
frame with exposed beams, old glass and hardware.
5 to 6 rooms. Fields, woods, stone walls, view,
southem exposure. $145,000. Call (508) 371-2214.

HOBOKEN, NJ] — 1905 Brownstone condo.
Restorationist special. Queen Anne windows, wood-
work, shutters, pocket doors, wood floors. 4th floor:
1270 sq. ft. New electric. $145,000. Call Mike Bone
(212) 226-1133.

LOS ANGELES, CA — Prairie style classic. 2800 sq.
fi., 4 bedrooms, 4 baths. Spectacular 2-storey bal-
conied living room. Hugh master suite. Nominat-
ed for LA historic cultural monument. Potential B&B.
$399,000. Call (213) 256-8764.

e R

HASTINGS-ON-HUDSON, NY — 4 cottages, from
Draper estate for auction late fall 1991. 3 circa 1840
AJ. Davis style; 1 expanded Revolutionary War
forge; adjacent to parkland. Family homes needing
repairs. Call the Village Manager (914) 478-3400.

GREENPORT, NY — Ans-and-crafts gem located
in historic district overlooking Sterling Harbor. Liv-
ing room, marble fireplace, dining room, 4 bed-
rooms, 2 baths, period details. In excellent condi-
tion. Deepwater dock. Income potential. $385,000.
Call Brigid McMahon, Broker, (516) 477-9483.

GREENSBORO, NC — Bed and Breakfast exclu-
sive franchise by owner. Includes complete busi-
ness (established 9 years) in house of your choice,
name, 20 guide book listings, yellow pages, 800
number, training, consultation. Avoid 2-year start-up
lag. Guests arrive day you open. Contact JoAnne
Green, Greenwood B&B, 205 N. Park Drive,
Greensboro NC 27401, (919) 274-6350.

WEST ANDOVER, MA — 1713-20 Jonathan Abbot
fanmhouse. Recently restored. 11 rooms, exposed
beams in kitchen, beehive oven, 5 fireplaces, end-
panel rooms H and L hinges. New roof, insulation,
electric, plumbing, heat, siding, baths, and septic
system. 1-1/4 acre. $299,000. Call (617) 438-2556.

AMES, NY — Restored circa 1835 Federal/Greek
Revival home and carriage house. 45 miles west of
Albany. Picturesque village setting on 1-1/2 acres,
Original doors, hardware, and wide pine floors.
Columned front porch. Open floor plan, country
kitchen. $122,000. Call (518) 673-5712.

SANDWICH, NH — 1860s Greek Revival fully re-
stored on Historic Register in village historic district.
2 bedrooms, 1-1/2 baths, 2 storeys. Walk to every-
thing. Interior appointments. 1-1/2 miles to Squam
Lake, great views. $175,000. Call (303) 259-3151.

UPPER GRANDVIEW, NY — 1870 Victorian. 10
bedrooms, 2-1/2 baths, formal dining, living room
with fireplace, eat-in Kitchen, full basement, 5800+
sq. fi., 84 divisible acres, 30 minutes to NYC. Restora-
tion is necessary. $300,000. Call (914) 358-3014.

JEFFERSON, NH — Shingle-style, 1-1/2 storey car-
riage house, circa 1860. 1.2 sunny, secluded acres
close to national forest. 6 rooms, 2 renovated baths.
300 sq. ft. in rear open to roof, still unifinished.
$69,000. Call (603) 539-2201 weekdays.

PRINCETON, KY — A century-old restorable log
house with 50 acres in lakes, meadows, and woods.
Electricity, phone, country roads. $105,000. Contact
Dr. Jim Shrewsbury, 505 South Jefferson, Princeton
KY 42445, (502) 365-6119.

CORAL GABLES, FL — 1926 mediterranean revival.
Front courtyard, romantic tower with spiral stair
from lower loggia to upper. 3 bedrooms, 2 baths,
plus a great room/bath over garage. Quiet neigh-
borhood. 12 minutes from downtown Miami.
$249,000. Call (305) 661-6197.

ALBANY, NY — Circa 1780 Greek Revival. 16
rooms, clapboard, post and beam, slate roof, orig-
inal detailing, upgraded electrical, new kitchen,
good mechanicals. Upstairs has been gutted. 6 acres,
large maples, small creek, 2 barns. $158,900. Call
(518) 753-7576.

MINNEAPOLIS, MN — 1906 foursquare. Original
oak woodwork, columns, scrollwork, parquet floors
with cherry inset borders, built-in buffet, leaded
glass. Period-authentic wallpapers and light fixtures.
4 bedrooms, large front porch. 2-1/2-car garage.
Walk to downtown and university. Mint condition;
no work to be done, $120,000. Call (612) 379-8024.

PENSACOLA, FL — One of the city's oldest homes.
Approximately 4,000 sq. ft., 13 rooms, 3 baths, 7
fireplaces. Restoration almost complete. Only 4
blocks from Pensacola Bay. $120,000. Owner will
consider financing. Call G. Painter (904) 432-5919.

FOR SALE

ART DECO APOTHECARY — Cabinets of hard-
wood construction, featuring a pecan mahogany
veneer fascia and a ribbed comice, French polished.
Glazed interiors with metallic green/gold lacquer.
Sliding glass doors. Excellent condition. 9 units,
each 6' long; 1 back wall, 15' long; 1 cash register
counter. $10,000. Call (212) 889-8577.

HEAVY POCKET DOOR LATCH — Bottom key-
hole, 5/8x5-1/2x3-1/2 deep lockset. S. Harrod, 26
Vemnon Street, Hartford CT 06106, (203) 527-2799.

DISASSEMBLED GREEK REVIVAL — 1830s post
and beam. 1500 sq. ft. Original doors, windows,
trim, wide plank pine flooring. Photos and floor
plans available. Deliverable in NEVS. $18,500 or
best offer. Call (518) 885-6381.

VICTORIAN TRIPLE WINDOW — Circa 1910, Bead-
ed exterior trim, sash, weights. Rough opening 94-
1/2" wide, 85" high. Center 28-3/4" wide, 78" high
Sides 22-3/4" wide, 78" high. Located in St. Michaels
Maryland. $50. Call (301) 745-2812.

ARTS & CRAFTS FURNITURE — Signed Limbert Li-
brary table, child's slant front desk from Paris Mfg.
Co. of Maine, Oval top library table from Michigan
Chair Co., and more. Contact Chris or Pat, 2301 W.
20th St., Los Angeles CA 90018, (213) 734-3064.

WALNUT LUMBER — Mantel boards in random
widths, air dried lumber 8 to 10 years; and carving
blocks. Polaroid ($1) with description of needs.
Contact Miles Wesner, Box 25, Idabel OK 74745,
(405) 296-3148.

GREEN/CREAM RANGE — Circa 1920s. 41" wide,
24" deep, 37" high, 4 bumers, oven, broiler, 2 draw-
ers, Bakelite drop handles, cover for bumers. Works,
needs cleaning and adjustments. Alice Pleasnick,
53 8. Linwood, Norwalk OH 44857, (419) 668-9769.

HAND HEWN OAK BEAMS — Circa 1762,
6"x4"x19', $200. 8'x8"x19', $400. Excellent condi
tion. Also 1762 popular log cabin hand planed logs:
11"x4", $250. Old wainscotting unpainted $2 pe
sq. ft; painted, $1 per sq. ft. Old glass available iny
all sizes. Call (919) 876-2275.

CIRCA 1900 BARN — 2-storey old red, 36x120
pinned post and beam. Slate roof, vertical shiplaf]
siding, hardware, plus implement shed (20x50 wit
terne roof). All for reasonable offer. Birmingha
Ohio. Call (216) 965-4025.
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FRANK LLOYD WRIGHT DRAPES — Circa 1955.
Design #103 of the decorative fabric line made by
F. Schumacher & Co. Authenticity verified. Excel-
lent condition. Call with offers (414) 363-4260.

GE MONITOR TOP REFRIGERATOR — Worked
last time plugged in, but needs new door seal and
paint job. $100. Call Dale at (304) 758-4252.

DROP-LEAF TABLE — Mahogany, gate-leg, circa
1800. Country Chippendale style. 45" square when
open. $400. Call (718) 335-5496.

FIREPLACE FRONT/MANTEL — English, circa 1790.
Mahogany and oak. 6' wide, 8' tall. Omately carved,
2 sections, with shelves. Features center panel which
is titled "Christmas Waits". Price is negotiable. Call
(216) 928-8452.

KALAMAZOO KITCHEN COAL COOK STOVE —
2tone beige with warming oven. Looks good but
not perfect. $395. Conatct Mike Ziegler, 437 Auburn
Street, Allentown PA 18103, (215) 435-6920.

DOORS — From a 19th-century courthouse. 4 pan-
els with moldings both sides, $125 each. Glass
above, $50. Arched windows with circle light above
and 2 arched lights below, $55 each. Lower 2-lite
sashes FOB. Call (216) 834-0233.

VICTORIAN FIREPLACE — Carved, white marble
from a Brooklyn brownstone. In perfect condition.
The mantel is 6 feet in length. Must be sold to best
offer. Call (914) 246-7598.

OAK OPEN STAIRWAY — Right-handed. Approx.
11-1/2' long, 10-3/4" treads, 7-1/2" risers, 43" wide.
3 spindles per step. Includes oak frame and panel
sides, attached boot bench, upper spindles and ban-
ister, and 9 columns. Call (815) 849-5466 evenings.

OLD BUILDINGS — Hand hewn and post and
beam. Many different sizes. Call (804) 528-0638.

CLAY ROOFING TILE — Ludowici Celadon
Conoscera (1890s) and French. Write to PO Box
1491, Skokie IL 60076.

TAPPAN GAS STOVE — Circa 1953. Baked white
enamel, excellent condition. Has 4 gas burners,
oven, broiler, and bread warmmer. Includes griddle
accessory. $225. Call (215) 287-5064.

CLAWFOOT TUB — Kohler's top-of-the-line con-
temporary clawfoot tub. Sculptural lines, red porce-
lain finish, gold plated feet and fittings. Generous-
ly proportioned. Photos on request. $2250 or best
offer. Ship anywhere. Call (303) 221-4825.

CHAIRS, ROCKER, DOOR, & SCREEN — 4 Victo-
rian dining chairs circa 1860, $325. Child's Boston
rocker circa 1830, $75. Paneled door (28'x84"), $20.
4 heart-backed ice creem chairs, $100. Victorian 3-
panel folding screen, $85. Call (201) 825-7388.

MANTELS, DOORS, WAINSCOTTING — 5 Victorian
wooden fireplace mantels in various widths and
heights (2 matching). 2 doors (7'x3-1/2') with frame.
Wainscotting for staircase and walls. Removed from
mid 1800 house. Call (401) B49-2629 evenings.

REPRODUCING PIANO — Circa 1928 Weber par-
lor grand with duo-art mechanism. Looks and plays
perfectly. Plain case; bench, and 50 rolls (original
and reproductions) included. $10,500. Contact Hes-
ter Zimmerman, PO Box 570, Anderson TX 77830,
(409) 873-2037.

LIGHT FIXTURES — Arts and crafts. Very heavy
hammered bronze chandelier. Has some mission
influence. Rewired. $300. Call Joni (214) 937-2938.

ROLL-TOP DESK — Oak, scurve. Small size: 47"
high, 29" deep, 3-1/2' wide. Single pedestal, 4 draw-
ers, recessed panels, new cubbyholes. Needs some
work and refinishing, but basically sound. $285.
Call (718) 948-3626.

WALLPAPER STEAMER — Colonial high-output
wallpaper steamer with large and small pans. Used
on one house and is in good shape. Will ship UPS.
$500. Call (216) 322-6167.

10 OAK DOORS — Circa 1880. Quarter-sawn.
90"x32"x2-3/8". Matching door jambs and casings,
all excellent, with solid bronze hinges and filigreed
faceplates. Matching pair of oak exterior double
doors with beveled glass. Call (313) 665-2985.

KITCHEN DRAWERS AND CABINET DOORS —
Salvaged from 1920's arnts and crafts bungalow. 13
kitchen drawers and one pair of cabinet doors con-
structed of southem yellow pine with original var-
nish. Make an offer. Contact R. Freeman, 1404 E.
Mallory St., Pensacola FL 32503, (904) 433-5039.

WINDOWS — 16 double-hung windows, 6 over
6, from 1860's house. Assorted sizes. Must sell 1o
best offer. Call (914) 469-5740 before 2pm.

SIDEBOARD — Victorian renaissance revival. Ex-
travagently carved with columns, blaconies, and
flowers. Fine detail work. 5 drawers and 5 cup-
boards. 115" tall and 78" wide. Perfect complement
to dining room with museum-quality woodwork.
$18,000. Also, 3 large American crystal hurricane
shades carved and etched with flowers, stars, and
borders. Call (212) 3669623 or (809) 721-7286.

BUTCHER BLOCK — 5' long, 2' wide, 33" high with
flat top and 6 tumed legs. From a 1920's beach tav-
ern. $285. Also, a wood church pulpit (or statue
base) with raised panels and solid top. $140. Call
(718) 948-3626.

CIRCA 1944 WET BAR — Carbonation unit. Free
standing double stainless sink, double refrigeration
unit, serves as work surface under bar. Formica top
and padded, channel stitched gold naugahyde front.
9 feet long. In excellent condition. Call Matthew
(215) 670-1917.

CHESTNUT WAINSCOTTING — Tongue and
groove, convex pieces alternate, smooth and reed-
ed, 41-3/4" high, 75' long. Old vamish, matching
crown moulding. Originally installed Williamsport
Pennsylvania city hall during turn of the century
lumbering days. $495. 1930s wood/gas stove, $295.
Call (301) 776-4683.

VINTAGE CLOTHING — Large quantity of Victorian
whites, Edwardian wedding dresses, 1920's dress-
es, 1950's prom gowns. Excellent condition, vari-
ous sizes. Photos on request. Call (404) 624-9645.

WOOD STOVE — "Stewart oak" model 160, circa
1890, built by Fuller & Warren of Troy NY. All orig-
inal parts except for new fire box. Some parts are
nickel plated. Photos available. Call (718) 738-0445.

VICTORIAN REED ORGAN — Circa 1860s. Made by
Estey Organ Co., Brattleboro VT. Natural oak, 2 foot
peddies, 16 stops. Good condition. Interior rebuilt
in 1978. $2,000. Call (201) 653-1383.

BOOKS & PUBLICATIONS

BLUECOATS, BOATS & LIGHT BREAD — 1862-
65 diaries, letters of Ann Bartlett, Lile Hocking, O.;
history Bartletts, Allens, Walkers Johnsons of Wash-
ington, Marion counties, O. 88 pp. 600-name in-
dex, census info. $15. S. Ruch, 290 Little Creek Rd.,
Harmony PA 16037.

SAUTTER HOUSE FIVE — Wallpapers of a Ger-
man-American Farmstead. Text, color/b&w photos
of wall coverings, 1860s-1916, Nebraska's pioneer
period. Historically documented. 1983, 33 pp., pbk.,
8-1/2x11, $8.50 plus $2.50 shipping. Bulk rate avail-
able. Historical Society of Douglas County, PO Box
11398, Omaha NE 68111, (402) 455-9990.

ANTIQUES SHOW & SALE — Atlanta, GA. Novem-
ber 22-24. A project of the Members Guild of the
High Museum of Ant. For information and tickets
call (404) 898-1151.

FURNITURE CONSERVATION TRAINING PROGRAM
— Washington, DC. Deadline is November 30 for
application. The curriculum begins August 1992.
Contact Training Secretary, Smithsonian Institution
(301) 238-3700.

WOODWORKING CLASSES — Seminars given by
experts bringing people from near and far to leam
the basics of fine woodworking. For a schedule
through December call Albert Constantine & Son
Inc. (212) 792-1600.

Statement of Ownership, Management, and Circula-
tion (act of August 12, 1970: Section 3688, Title
39, United States Code). 1. A. Title of publication:
Old-House Journal. B. Publication #: 0001-078. 2,
Date of filing: September 18, 1991. Frequency of
issue: Bi-monthly. A, Number of issues published
annually: 6. B. Annual subscription price: $21. 4.
Location of known office of publication: 435 Ninth
Street, Brooklyn, NY. 11215-4101. 5. Location of
the headquarters of general business offices of the
publisher: 123 Main Street, Gloucester, MA 01930.
6. Names and addresses ol publisher, editor, and
manaalng editor: Publisher, William J. O'Donnell,
123 Main Street, Gloucester, MA 01930, Editor,
Gordon H. Bock, 435 Ninth Street, Brooklyn, NY
11215. Managln? Editor, None. 7. Owner (if owned by
a corporation, ifs name and address must be stated
and also immediately thereunder the names and
addresses of stockholders ownln? or noldlng 1

ercent or more of the total amount of stock): Old-

ouse Journal Corporation, 435 Ninth Street,
Brooklyn, NY, 11215, Patricia Poore, 123 Main Streel,
Gloucester, MA 01930. William J. O'Donnell, 123
Main Street, Gloucester, MA, 01930. 8. Known bond-
holders, mov:ﬂlgou. and other security holders
owning or holding 1 percent or more of total amount
of bonds, mortgages, or other securities: None. 10.
Average number of copies each issue during preced-
ing 12months: A. Total number of copies (Net Press
Run?: 184,068, B. Paid circulation: 1. Sales through
dealers and carriets, street vendors and counter
sales: 15,084, 2. Mail subscription: 134,793, C,
Total paid circulation: 149,877. D. Free distribution
by mail, carrier or other means, samples, compli-
mentary, and other free copies: 2,789. E. Tolal
distribution (sum of C and D): 152,666. F. Copies not
distributed: 1. Office use, left over, unaccounted,
spoiled alfter pvlnlin%: 1,139. 2. Return from News
Agents: 30,263, G. Total (sum of E, F-1 and F-2
should equal Net Press Run shown in A): 184,068 10.
Actual number of copies of single issue published
nearest o filing date: A. Total number copies (Net
Press Run): 181,855. B. Paid circulation: 1. Sales
through dealers and carriers, strest vendors and
counter sales: 14,037, 2. Mail subscription: 138,799,
C. Total paid circulation: 152,836. D. Free distribu-
tion by mail, carrier or other means, samples,
complimentary, and other [ree copies: 2,360. E.
Total distribution (sum of C and D): 155,196, F.
Copies not distributed: 1. Office use, left over,
unaccounted, spoiled alter printing: 590. 2. Return
from News agents: 26,069, G. Tolal (sum of E, F-1
and F-2 should equal Net Press Hun shown in A):
181,855, 1.1 conll{ that the statements made by
me above are correct and complste.

William J. O’'Donnell, Publisher.
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" 901 Harvard, Dept. OHJ
Houston, Texas 77008
(713) 863-7600

Moldings * Screen Doors * Porch Paris
Custom Woodwork * Ornamental Trim

Send $2.00 for a Catalog

M ACE Protect Wall Corners
. . The Great Old-fashioned Way

*, Our unfinished Cornerbeads compliment

. any period or decor. They're among hundreds
" of hard-to-find, “old style” items we have to

¢+ enhance your old house or capture a bit of the
+ past in your newer home. Each cornerbead is
. 474" x 1Y,” dia.. with 90° notch

Beechwood., Ea. $10.95; 6 or more $9.30.

. Oak. Fach $13.95; 6 or more $11 85, Add

. shipping: $3.75 (l 5); $6.50 (6 or more)
2. WI residents add 5% ax. VISA/MC, or

g AMEX accepted

To Order Call TOLL-FREE

1-800-556-7878

« Or, send for more information
\ ; Crawford's
Old “House “Storé

550 Elizabeth * Rm. 836 - Waukesha. Wl 53186
Dealer Inquiries Invited

BALDWIN

Lexington Design

mortise lock handleset

with knob and oval plate
trim inside - polished brass
$195.00 prepaid in U.S.A.
Miss. residents add 6% tax.
Visa & Mastercard accepted
Call toll-free 800-821-2750

In Miss. call 800-321-8107
Ask forthe Hardware Department

) »
ALCARLAO

HARDWARE co In¢

126 E. Amite St., PO Box 102,
Jackson, MS 39205

INTERIOR
SHUTTERS

&
FOLDING
SCREENS

Crafted with simple, authentic
pegged mortise and tenon joinery.
Movable louver and raised-panel
shutters made to your custom size.

For product information, send $1.00 to:
KESTREL MANUFACTURING

Dept. OH-11, St. Peters, PA 19470-0012
or call (215) 469-6370.
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VICTORIAN MAILBOXES |

Give yourself an address of distinction

Handmade one at a time - |
Gingerbread trim "
Rich brass 3" street numbers S

Choice of colors-Accents
Treated lumber construction
Routed posts - or sindled ';
U.P.S., Meets postal spec's §
Visa - Mastercard - Check

Call or write for information:

Country LANE
LASSICS
10471 N. 12th st.
Plainwell, MI 49080
(616) 694-6562

The Saratoga shoyn
$159.% ]

100% COTTON SHOWER CURTAIN

Don't “dump” another plastic shower curtain!
Tightly woven 100% cotton duck gets wet, but
water stays in the tub. No liner necessary. Machine
washable! No more grimy, sticky vinyl. White,
Natural $30 + $3.25 shipping. NYS residents odd
tax. Send check/money order fo:

NOPE

(Non-Polluting Enterprises)

( P.0. Box 3330

Smethport, PA 16749

1-800-782-NOPE

VISA/MC

/ Y clorear ( 9/1('

Cast Spnrol Stcu Kits

Shown with optional |8
Brass Handrail

n-Between Spindies B
ond Scroll Tread Ends

Introductory
Price
$3600

F.OB Broomall, PA
for 5'0" Diameter Kit
(fits hghts. 80" 1o 8'8%")

1990, THE IRON SHOP

A maognificent spiral for Victorian or contem-
porary settings — with the beauty of cast iron,
but not the weight! All components, except
handrail, are solid castings of high strength
aluminum alloy
Call or Write for Free Color Brochure:
THE IRON SHOP Dept. VHJ111 215-544-7100
Box 547, 400 Reed Road, Broomall, PA 19008
Now! Sk /W L In:

Pomona. CA 714-598-5766 Sarasoto, FL 813-923-1479
Houston, TX 713-789-0648 Chicogo. IL 708-952-9010
Somford, CT 203-325-8466

THE IRON SHOP

MANUFACTURERS

USA made Reggio
Registers™ en-
hance wood floors
and fine carpets.
Maximize heat circu-
lation from woodstoves,
gravity and forced hot air
heating systems. Choose from
elegant brass or traditional cast iron registers and
grilles. Request our new color catalog for styles,
sizes, and prices. Available for $1.00 from

The Regglo Register Co. -
Dept. D111, P.O. Box 511,
Ayer, MA 01432
(508) 772-3493

LUMBER and
FLOORING

TIGER & BIRD'S-EYE MAPLE

Curly Ash, Curly Oak
Curly Cheny, Curly Birch

(717) 284-5030
921-A lancaster Pike, Quarryville, PA 17566

wn
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s PR ODUCTS NETWORK neesssss—

Here are company catalogs and brochures worth writing for. And with

the Request Form, you have a ha
need — just by ﬁihng out one form.

BUILDING COMPONENTS

1. Traditional Wood Columns — Wood
columns from 4" to 50” diameter, up to 35 long.
Matching pilasters and 6 styles of capitals. Venti-
lated aluminum plinth and column bases. Custom
work done. Free catalog. Schwerd's.

2. Heart Pine Flooring — Flooring cut from 200-
yeardumber. Edges and bottoms of boards remilled
for easy installafion, patina of old surface remains.
Heart pine wainscotting, handhewn beams, mantels,
and stair parts also. For $25 sample pack call (80O0)
227-3959. Brochure, $5.25. The Joinery.

73. Restoration Glass — Imperfect glass is per-

fect for restoration work. Each sheet is made by us-

ing the original cylinder method. Free brochure.
im Glass.

98. Non-Rotting Laitice — Keeping porch lot-
tice painted is a real chore. Instead, use PVC laftice.
It looks like wood [no fake wood grain), comesin 11
colors, and can be cut, nailed, and installed like
wood. Free color brochure. Cross VINYLattice.

113. Chimney Liner — This system seals, relines,
and rebuilds chimneys from the inside out with poured
refractory materials. It is especially effective for chim-
neys that have bends and offsets. Free brochure.
National Supaflu Systems.

125. Architectural Roofing Tiles — Tile roofs
get better with age, never need maintenance, pos-
ifively can’t burn, and can last 50 to 125 years. Free
color catalog showing 6 styles and 20 colors.
Vande Hey Raleigh.

212. Extra-Wide Boards — Pine boards for
flooring or panelling in widths from 12" to 24”.
Wide oak flooring from 4" to 9”. Custom mould-
ings & millwork dual wainscotting . Literature, 75¢.
Craftsman Lumber.

215. Moisture Vents — Small, screened metal
louvers, 1" to 6" diameter, release moisture frapped
in walls, cornices, etc. Just drill holes and press in
place. Free literature. Midget Louver Co.

242, Classic Columns — For porches and pure
decoration: Doric, lonic, and Corinthian columns
sculpted from Ponderosa pine with exquisite craffs-
manship. Many sizes and shopes available. Cata-
log, $2.25. Chadworth, Inc.

284. Dumbwaiters — Residential and com-
mercial ha dumbwaiters with liffing ca-
pacities from 65 to 500 |bs. Clerestory operators
for awning and casement windows in hand-oper-
ated/electric models. Professional consultation. Free
literature. Whitco/Vincent Whitey Co.

350, Fireplaces, Mantels, Tile — Cast iron fire-
places for masonry or zero clearance installation,
38"x38", 14” deep. Suitable to burn wood, coal,
peat, or gas. Period mantels and Victorian tile also
available. Free brochure. Fourth Bay.

ndy way to get as many cata

logs as you

355. Fireplace Products — Quality fireploces that
combine efficiency and aesthetics. Energy-savi
builtin gas or woodburning fireplaces. 3- and ’3
ed glass fireploces, inserts for pre-existing fireplaces,
or directvent [no chimney) gas fireplaces. Free
brochure. Heat-N-Glo.

387. Quartersawn Clapboard — Vertical
grain dopboard which eliminates cupping and warp-
ing. These clapboards accept paint and stain ex-
tremely well, and they are true representations of
Colonial architecture. Free brochure available.
Granville i

438. Quartersawn rd — The Ward
family has operated this mill for over 100 years.
Manufacturers of vertical grain clapboard which eli-

mates warping for extended life. Free brochure.
Ward Clapboard Mill,

527. Antique ﬂoorn? — Antique wide pine
flooring. Antique oak and chestnut are also avail
able. Lengths up to 18 feet, widths up to 14 inches.

Largest inventory in the Northeast. Free brochure.
North Fields Restorations.

532. Lumber & Flooring — Specialty hard-
wood yard with over 15 years of hands on sorting

experience. Suppliers of figer and birds eye maple,

curly ash, oak, cherry, and birch. Free literature.

540. Interior Raised Panel Shutters — Colo-
nial raised panel shutters which are custom made
to your specifications and choice of wood. Colonial
and Victorian raised panel walls/wainscotting of
fered in a variety of woods and slyles. Literature,
$1.25. Maple Grove Restorations.

580. Reproduction Hardwood Flooring —
Authentic parquet borders and strips are offered, as
well as full floor patterns. Free brochure available.
Historic Floors Of Oshkosh.

DECORATIVE MATERIALS

20. Tin Ceilings — 22 original Victorian and Art
deco tin ceiling patterns in 2'x4’ and 2'x8’ nail up
and 2'x4’ lay in. Several patterns are available by
special order in brass and/or copper in 2'x2’ or
2'x4’ sizes. Additional items include cornices, pre-
cut miters, and center medallions. Brochure, $1.25.
AA Abbingdon Affiliates.

22. Nottingham Lace Curtains — Real Vicio-
rian lace curtains which are woven on 19thcentury
machinery, using original designs. Panels are 60
inches wide, and made of 95% cotton and 5%

polyester. White and ecru available. Catalog, $5.25.
J.R. Burrows & Company.

26. Push-Button Switches — Manufacturers of
quality reproductions of push-bution light switches.

Switch plates are avonloElje in a plain brass or or-
namented. Now featuring push bution dimmer switch-
es. Picure hangers are also offered. Brochure, $1.25.
Classic Accents.

27. Victorian Roomset Wallpapers — A com

plete collection of Victorian wallpapers that you can

combine in infinite variations. Neo-Grec; Anglo-

Japanese; Aesthetic Movement. Superb catalog,
Bradbury

$10.25. Bradbury &

42, Country Curtains — Curtains in cotfon,
muslin, permanentpress, efc. Some with ruffles, oth-
ers with fringe, braid, or lace trim. Bedspreads, dust
ruffles, canopy covers, and tablecloths also avail

able. Free catalog. Country Curtains.,

47. Tin Ceilings — 22 patterns of fin ceilings ide-
al for Victorian homes and commercial interiors. Pat-
terns from Victorian to Art Deco. 2'x8’ sheets avail-
able. Comices also available in 4’ lengths. Brochure,
$1.25. Chelsea Decorative Metal.

128. Tin Ceilings — Using original dies, this com-
pany produces richly ornamented metal ceilings in
turnotthecentury patterns. Includes center plates,
borders, comer plates, cornice, and filler plates. 72-
page catalog, $3.25. W.F. Norman.

192, Fishnet Bed Canopies — Beautiful hand-
tied fishnet bed canopies made to fit any bed size.
Coverlets and dust ruffles also custom made. Other
decorative products also available. Color catalog,

$1.25. Carter Canopies.

245. Plaster Omaments — Hundreds of plas-
ter ornaments from late 19th- and early 20th-centu-
ry periods made using original moulds. Ceiling
medallions, brackets, grilles, comnices, efc. lllusirated
catalog, $3.25. Decorator’s Supply

516. Authentic Victorian Stencils — Offering
reproductions of original Victorianera stencil de-
signs. Precut and easy fo use. Stencils are a cost ef-
fective alternative to wallpaper. Catalog, $3.25.

Epoch Designs.

DOORS & WINDOWS

Wood Windows — 16page
booldef tells what to look for in a replacement win-
dow, and how to install it. Get a thermally efficient
geniune wood window in almost any size and his-
toric shape. Marvin Windows,

16. Wood Sash — Wood sash:
divided lite, round top, curved, double-hung, fixed,
casement, or storm sash. Insulated glass can be sup-
g:ed Shutters, screen doors, and trim. lllustrated

ochure, $2.25. Midwest Wood Products.

32. Wooden Screen & Storm Doors — Doors
minum doors. Several styles and all sizes available.
Catalog, $2.25. Old Wagon Factory.

53. Wooden Screen Doors — Doors which
blend function, fine craftsmanship, and styling.
Dozens of innovative styles to choose, ranging from
the classic design to highly ornamental. Catalog,
$3.25. Oregon Wooden Screen Door

354. Windows & Patio Doors — Fullcolor
booklet providing information on creating custom
combinations and patio doors, energy facts, planning
a project, choosing a contractor, and basic size
charts. A complete resource on windows and patio
doors, free. Andersen Windows.
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582, The Window Quilt™ — Save 80% of heat
loss through windows and sliding glass doors.
Quadruples insulation value of singlepane windows.
Triples insulation value of double-pane windows.
Stops infiltration and cold convection. Free litera-

ture. Appropriate Technology Corp.

FINISHES & TOOLS

31. Rotted Wood Restoration — 2-part epoxy
system restores rofted wood, so you can save his-
torically significant and hard4oduplicate pieces. Re-
pairs can be sawn, drilled, sanded, and painted.
Free brochure. Abatron.

35. Plaster Washers — These inexpensive wash-
ers can resecure loose ceilings and walls. Starter
packet of 3 doz. washers with instructions, $4.30.
Charles Street Supply.

365. Fireplace Repair — Offering a full line of
chimney and fireplace maintenance and repair prod
ucts for over 100 years. Gaskets, cleaners, caulk-

ing, polch:ﬁcond specialty paint products. Free
catalog. R

439. Molder-Planer — Restore old houses with
the versatile W7 Series Molder/Planer. Reproduce
railings, sashes, crowns, rails, window and door
stops, and curved mouldings with chatter-free fin-
ishes. Free information kit. Williams & Hussey.

539. Refinishing Products — Paint strippers,
clear finishes. lacquers, sealers, caulking compounds,
linseed oil putty, and glozmg compounds. Free in-
formation. Sterling-Clark-Lurton, Corp.

553. Quality Tools & Finishes — Wood-
working and carving tools, woodworking benches,
plonsr‘?»ordwore, finishing supplies, power tools,
and more. 210page catalog with price list, $4.25.
Garrett Wade Company.

586. Hand & Power Tools — Electronic hand
and power tools designed with the professional con-
tractor, as well as the do-ityourselfer, in mind. Free
brochure. Wedge Innovations,

587. Power-Feed Tool — Plane, mold, sand,
and saw. Convert low-cost rough lumber into valu-
able finished stock. Free information kit available.
Woodmaster Tools, Inc

588. Woodworking Tools & Supplies — Of
fering over 3,000 brand-name products. The line
includes power tools, hand tools, screws, hardware,
how+o books, and more. Free catalog available.

Trend-Lines.

589, All Natural Shellac — The finish originally

used on the trim, mouldings, doors, and wainscotting

of your old house. Environmentally safe and non

toxic. If's the modern miracle which was discovered

over 300 years ago. Free literature available.
, Inc.

221. Restored Antique Fans — Specialist in
the restoration and the selling of anfique fans and
parts. A large changing inventory is offered. The
proprietor wrote a book on the history of fans. De-
tailed brochure, $2.25. The Fan Man.

576. Reproduction Wallpapers — Specialists
in the reproduction of anfique wallpapers by silk-
screen. Offered are sidewall, ceiling, border, and cor-
ner patterns dating from mid-19th to early-20th cen-
turies. Catalog, $3.25. Victorian Collectibles.

590. Antique Auction — The largest auction
gallery in the Northeast. Victorian furniture and dec-
orative accessories. Hundreds of pieces sold each
month. Free pictured brochure of upcoming auc-
tions. Fontaine's Auction Gallery.

4, Victorian Lighting Fixtures — Authentic re-
production Victorian and turn-ofthecentury electric
and gas chandeliers and wall brackets. Solid brass
with a variely of glass shades available. Catalog,
$5.25. Victorian Lighting Works.

159. Ceiling Fixtures — Solid brass ceiling fix-
tures crafted in the highest quality. Available in pol-
ished brass or chrome. Custom fabrication, repair
and refinishing, anfique lighting. Brochure, $1.25.
Conant Custom Brass.

219. Lighting Reproductions — Genuine an-
tique reproductions with authenticity on any scale.
Master works often of brass, bronze, and aluminum
fo com nt residences or commercial areas. Cat-
alog, $2.25. Art Directions.

334. Chandeliers, Sconces, Candelabra —
Lighting fixtures of unique designl. Brass and crys-
tal reproductions of Victorian styles and crystal chan-
deliers and sconces using Strass Crystals. Catalog,
$3.75. King’s Chandelier Company.

400. Lighting Fixtures — Architectural orna-
ments and antiques which date from 1880 through
1930. Stock reproduction iron spiral staircases are
available as well as lighting fixtures. Free brochure.
Urban Archaeology.

560. Early-American Lighting — Reproduc-
tion Early American lighting: chandeliers, copper
lanterns, and wall sconces. Everything is handmade.
Catalog, $2.25. Gates Moore Lighting.

30. Historic Markers — Proclaim your home's
with a cast bronze or aluminum marker. Man-

o?:mrers of plaques for National Register, Ameri-

can Buildings Survey, and custom work. Free cato-

log. Smith

55. Custom-Made Plcc’;os — Offering cus-

tom-ettered bronze markers for indoor and outdoor

use. Custom wording. All sizes. Discounts to histor-
ical sociefies. Free brochure. Erie Landmark.

307. Fireplace Firebacks — Antique replica
firebacks will protect the back wall of your fireplace
from dangerous and costly heat damage, while ra-
diating more heat into your home.Catalog, $2.25.
Country Iron Foundry.,

545. Spiral Stairs — Magpnificent for Victorian
seffings. The beauty of cast iron, but not the weight.
All components, except handrail, are solid casfings
of high strength aluminum olloy. Free color brochure,
The Iron ’

57 1. Traditional Wrought lronwork — Spe-
cialists in Colonial period lighting of wrought iron.
Museumquality reproductions crafted by ).G. Beck.
Offfering custom designs. 38-page, fulline catalog,

$4.25. ImnApplo

MILLWORK & ORNAMENT

15. Victorian Millwork — Offering large in-
ventories of precision-milled Victorian mouldings
and millwork which are available in both premium
and commercial grades. No minimum order is nec-
cessary; rush orders are handled. Fullcolor catalog,
$4.00. Silverton Victorian Millworks.

43, Colonial Millwork — 18th- and 19th<en-
tury millwork including open and closed pediment
doorways, Palladian windows, morfise-and-fenon
sashes, fanlights, panelled fireplace walls, feath-

eredge wainscotting, and much more. Catalog,
$3.25.

44, Victorian Millwork — 19thcentury designs
in solid oak and poplar. Such designs include fret-
work, brackets, corbels, grilles, turnings, and gin-
gerbread. Everything is precision manufactured so
product groups fit together. Color catalog, $4.75.
Cumberland Woodcraft,

101. Shutters & Blinds — Custom manufac-
tured authentic Colonial wooden blinds, movable
louver, and raisedpanel shutters. All blinds are made
expressly for your windows with a choice of any
paint color or natural wood tone. Free brochure.
Devenco Louver Products.

173. Vidorian Woodwork — 19thcentury mil-
work in redwood and select hardwoods. Special-
fies include ormamental shingles, tunings, omamental
frim, mouldings, screen doors, brackets, balusters, rait
ings, and much more. Catalog is available, $3.25.
Mad River Woodworks.

294. Plaster Omament — Ornaments of fiber-
reinforced plaster. Cartouches, friezes, brackets,
niches, cornice, grills, mouldings. Restoration work
and reproduction of exisfing pieces can be done if
a good example is supplied. Complefe catalog of
1500 items, $15.25. Fischer & Jirouch.

340. Wood Mouldings — Internationally rec-
ognized company with over 700 beautiful wood
mouldings. Bulls eye, beaded casing, wainscot,
baseboard, finished end, baseboard corner, base-
block. Specialists in reproduction. 104-page catalog,
$5.75. Arvid’s Historic Woods.

487. Interior & Exterior Wood Products —
Victorian gingerbread and country frim. Corner
brackets, corbels, gable frim, spandrels, porch ac-
cessories, and more. Custom designing and manu-

facturing are welcomed. FulHine illustrated catalog,
$3.25. Empire Woodworks.

518. Custom Turnings — Manufacturers of
newel posts, porch posts, column bases, fluting, spi
ral rope twist, and more. Custom orders. Catalog,
$2.75. Custom Wood Tumings.

537. Custom Turnings — Manufacturer of cus-
tom furnings which can be used for balusters, newels,
finials, porch posts, or furniture. Free literature avail
able. National Decks.

OLD-HOUSE JOURNAL
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PLUMBING & HARDWARE

18. Victorian Hardware — High-quality 18th-
and 19th<entury reproduction hardware for doors,
windows, shutters, cabinets, and furniture. Highse-
curity locks with period appearance. Historic re-
production lighting fixtures also. 108-page catalog,
$5.25. Ball & Ball,

29. Victorian Bathroom Fixtures — Pedestal
sinks, fubs on legs, showers and accessories. High-
quality reproductions and carefully restored anfiques.
Solid brass or chrome shower system fits any fub.
Locafing and restoring of plumbing anfiques avail-
able. 80page catalog, $5.25. Besco Plumbing.

193. Bathroom Fixtures — Specializing in an-
tique and reproduction plumbing fixtures as well as
accessories. Turnofthe<entury and country bath-
room decor including brass, porcelain, and oak fur-
nishings. Complete catalog is available, $3.25.
Bathroom Machineries.

Literature Request Form

303. Fancy Plumbing Fixtures — Hardtofind
fixtures: pedestal lavatories, Victorian-style wash-
stands, drop-inbasins. Plumbing hardware and ac-
cessories, ﬁreploce mantels, ||ghhng fux'ures and

309. Rapnducﬁon Brass Showerhead —

A unique 124inch showerhead which generates thou-
sands of waterdrops fo cover the entire body in a
gentle rain. Treat yourself to a luxurious shower. Free
brochure. JB Products.

397. Hard-To-Find Hardware — Suppliers of
scarce decorative hardware for doors, windows,
furniture, and cabinets since 1916. Knobs, hinges,
pulls, and fasteners also available. All periods from
16th century through the 1930s. 227-page cata-
log, $6.75. Crown City Hardware.

538. Fixtures & Accessories — Bathroom fix-
tures and accessories such as door, window, and
cabinet hardware. Lighting fixtures also. Catalog,
$5.25. Renovator’s Supply.

Circle the numbers of the items you want, and enclose $3 for processing. We'll forward your |

Old-House Journal, Products Network, 123 Main Street, Gloucester, MA 01930

This card must be mailed before March 31, 1992

-
|

e B bt |
| Your check, i 1he$3prooessmgfee should be made out fo Old-House Journal. I
1N 3. Fee  128.$325 309, Fee  516. 3325 580, Free |
| 28525 32.$225 159.$125 319.Free  518.$275 581, Free |
| 48525 35.8430 173.$325 3348375 527.Fee 582 Free :
| 5.Free  42.Fee  192.$125 340, 8575 532.Fee  583.Free |
| 9. Free 43.$325 193.$325 350.Fee  533.Fee 584, Free |
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RESTORATION SUPPLIES & SERVICES

5. Pigeon confrol — Get rid of pigeons and ofh-
er birds with inconspicuous stainless steel needles
that eliminate roosting places without harming your
building. Free brochure. Nixalite of America.

23, Chimney flue Liner — Pouredinplace, 2-
liner system. No mess, one day process. First liner
strengthens and insulates; second liner seals and
protects. UL Listed. Nationwide. Free catalog.
Ahren’s Chimney Technique.

114. Porcelain Refinishing — Exclusive for-
mula resurfaces bathiubs, sinks, and file. Available
in many colors. Done in your home by factory4rained
technicians. Work is fully guaranteed. Free brochure.
Perma Ceram.

319. Porcelain — Restoration and
refinishing of worn and damaged bathroom and
kitchen fixtures. Franchises are sold world-wide; call
(602) 885-7397. Free brochure. Perma-Glaze.

500. Portraits Of Your Building — Original
pen and ink renderings of your home, business, or
historic building. Perfect for framing, letterhead,
greefing cards, efc. Literature and sample, $1.25.
533. Old-Time Resort — On the Mississippi in
the rugged hills of northwest lllinois. 85% of the fown
is on the National Register, there are 5 house tours,
40 B&Bs, Grant's home, 60 antique shops. Free in-
formation. Galena & Jo Davies County.

565. Chimney Liners — lifetime warranteed,
this flexible chimney relining pipe is UL listed, safe
in realworld applications. Constructed of 4 inter-
locked layers of the finest certified 304-stainless steel.
Free brochure. HomeSaver Chimney Liners,

581, Services For Antique Buildings — Spe-
cialists in anfique home and barn repair, restora-
tion, and relocating. Also offering a national con-
sulting service which focuses on difficult structural
repairs such as nafural disasters. Free information.

George Yonnone Restorations.

583. Chimney Service Technicians — You
conaveroge$6500perhour gain independence,
and enjoy high profits with your own business. Low
$3,995.00 startup investment. Free information kit.
August West Systems, Inc.

584. Safer Chimneys & Fireplaces — Patent
ed masonry liner seals and protects; locking heat
and fumes away from your home and family. Ideal
for historic preservation as well as new construction
projects. Free brochure available. Solid/Flue.

585. Building Repair Products — Manufac-
turers of permanent waterproof repair for roof leaks,
old gutters, masonry cracks, and weathered wood.
Free literature. Tuff-Kote Company, Inc.

591. Make Your Own Stained Glass —
Improve the look and value of your home. Of-
fering an 80-page color catalog showing stained
glass, beveled glass, hard-to-find tools, unique
patterns, kits, books, videos, and more for your

art glass needs, $4.25. Delphi Stained Glass.
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REMUDDLING

opinion . . .

plit Dici

his month’s Remuddling, Alumicided or brick®ed-over facades Whatever angle it’s seen from, the house on

located in the borough abound in that neck B of the woods, ~ the right still defies belief.
of Queens, was submit- but even for a street ] re- dZans twiy
ted by New York architect Monty plete with remuddlings,
Mitchell. A unique solution to the this slice of life is unique.
real-estate crunch, the house actually  No one here has any ex-
moved Mr. Mitchell to verse planation for this house’s
In the outer boroughs of New descent from bad (substi-
York City, tute siding; off-the-rack
Remuddling is often not very windows and doors) to
pretty. verse. One thing is certain,
As real-estate values rise and fall, however: To quote an-
A two-family bouse is cut in other bard, “This was the
half with a Sawzall most unkindest cut of all.”
80
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Something old ...
Something new ...
from Vande Hey-Raleigh.

I n response to
customer demand, the

, cold weather tile ex-

perts have developed
a startling new archi-
tectural roof tile guar-
anteed to perform as
admirably now as it
has since its introduc-
tion many years ago.

The new STAGGERED
roof tile perfected by
us is a replication of a
tile used way back
when . . . only much
better because of our
unique manufacturing
and installation pro-
(of 1o [1] -1

The STAGGERED roof
tile is available in our
shake, slate or brush
tile series in any of 20

standard colors or custom colors to match ANY
REQUEST . .. no matter the age of the tile.

Our roof tiles are like NO other. NO maintenance. NO
growth. NO creatures or bugs can live on/among
them. And NO fire. Ever. Concrete can't burn.

The mid-west's tough weather is easily tamed by
our tiles. No worries — ever — about freeze/thaw
cycles. And, only our roofs complete any building
statement. We are perfection.

Call or write for free catalogs and installation manuals.

VANDE HEY

1665 Bohm Drive Little Chute, Wi 54140

RALEIGH

414-766-1181




Vernacular Houses

A rain porch is an architectural accessory, that keeps driving
coastal rain off a variety of building types, such as this ¢

1900 Victorian house

Rain-Porch
Houses

Alabama’s Mobile Bay area is periodically lashed
by hurricanes and tropical storms, receiving well
over 60 inches of rainfall annually. Along the bay’s
east shore, wind and rain thoroughly soak any
building exterior. To deal with this problem, East-
ern Shore residents developed the rain porch: a full,
extra porch that extends three to six feet beyond
a recessed galerie (main porch). Supported by posts
that meet the ground, a rain porch shields the
galerie from climatic extremes, extending the life
of the decking and making it possible to sleep out-
side during the summer.

It is uncertain exactly when the rain porch came
into vogue. Several antebellum houses on the East-
ern Shore have exaggerated eaves across their fa-
cades, which may have been the germ of the rain-
porch idea. But by the 1890s, the long roofline
had fully evolved into an extra porch. Indeed, one
traveler in 1895 noted the rain porch as “a pe-
culiarity of the houses along the shore.”

Rain porches were attached to Eastern Shore
houses regardless of their architectural style. They -
were added to older Greek Revival houses as well
as the “newer” Victorian cottages being con-
structed at the turn of the century. In conjunction’ -
with slatted porch ceilings (for ventilation), full-
length windows, and wide central halls, the rain
porch made these buildings perfectly suited to their |
locale. .‘

As property values soar and older houses are torn
down for new construction, the rain porch slowly
disappears. Now, only about 20 houses with this’

; ig-s— . . 2 % : distinctive feature remain in the area.
The extended roofline created by a rain px wrch can be seen on this 1895 Point Clea
house (inset). Above: an interior view of that house’s rain porch. Note the slatted — John Sledge
porch ceiling on the galerie for ventilation Mobile Historic Development Commission

Mobile, Alabama
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