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EMPEROR 

Timeless classics Way W Why not celebrate 

are the symbols ee ins them with these 
of generations be ag A | treasures. 

to come. g| 

EMPEROR CLOCK, L.L.C. 

340 Industrial Park Drive, Amherst, VA 24521 

(P) 800-642-0011 * (E) Service@emperorclock.com 

Please visit www.emperorclock.com to see our complete collection 
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beneath your feet 
with our lovely 1886 s Sey 

“Seashell” Roomset. % oe 

rere (CRN) BST (a1 pee 
In three very soft and 

sparkling colorways 

to choose from. 

Order now and we'll 

throw in some coral 

and starfish too! 

See what’s new! 

www.bradbury.com 

(707) 746-1900 

LecTolelta Zs eel   
Circle no. 27 

  

Environmentally responsible flooring 

that is anti-static and easy to clean. 

Now available in click panels 

and squares for an easy, 

“glueless” installation. 

Marmoleum click offers natural warmth, 

quiet comfort underfoot, and a 25-year 

warranty. Our innovative new finish, 

Topshield, ensures a highly effective 

shield against dirt and scuff marks. 

Express your individuality. Create your 

unique, healthy, hygienic home with 

Marmoleum click! 

naturally... colorfully... 

creatively... and easily yours 

Marmoleum click is available in 18 colors. Panels: 

12”x 36” (approx.) Squares: 12” x 12” (approx.) 
  

Learn more or find your local dealer: 

www.themarmoleumstore.com 

1- 866-MARMOLEUM (627-6653) 

creating better environments (Radbe 
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64 “Love at First Site” 
An antiques dealer creates a comfortably eclectic interior. a I 

BY DAN COOPER 

70 Chicago Aesthetic | 
An unusual brick and terra cotta Victorian showcases 
  

1880s Aesthetic Movement taste in a bold revival. 

BY BRIAN D. COLEMAN 

PERIOD INTERIORS 

76 Morris on the Prairie 
Tracing English Aesthetic Movement and 

Arts and Crafts design in the Midwest. 

BY JOHN BURROWS 

  

HISTORY GARDENS 

79 Ornament for the Garden 
Accents add character to gardens of every period. 

BY TOVAH MARTIN 

  

HISTORIC HOUSES 

84 Russel Wright Modern 
| 

The home and studio of a home-furnishings genius incorporates | 
  

silk and birch bark, fir, foil, fiberglass, stone, and bamboo. 

BY SANDY MCLENDON 

PERIOD ACCENTS 

90 At Home with Windows 
Palladian, cameo, bay: design inside and out. 

BY MARY ELLEN POLSON 

    
  

ONTHE COVER: A lovely 
statement, this Palladian 

window is at Farmlands 

in Cooperstown, N.Y. 

—a house built in 2002. 

Cover photograph by Durston Saylor. 
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©2006 Minwax Company. All rights reserved. 

A beautiful, professional finish 
even a real amateur can pull off. 

= MINWAX® 

NGS) 
POLYURETHANE 

  

With Minwax? it's easier than ever to give your 
hardwood floors a beautiful, durable clear finish. 
Minwax® Super Fast-Drying Polyurethane For Floors offers superior durability 

with a 25% faster recoat time than traditional polyurethane and no need to 

sand between coats. Minwax® Water Based Polyurethane For Floors combines 

polyurethane durability with an ultra-fast recoat time and very low odor. 

Either choice lets you complete the job in one day. Your floors will look 

beautiful. And you'll look like a pro. 

AAS 
Makes And Keeps Wood Beautiful® 

PROUD SPONSOR minwax.com 
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DESIGNERS AND MANUFACTURERS OF 

ARCHITECTURAL LIGHTING SINCE 1974 

  
BRASS LIGHT GALLERY 
COMMERCIAL e« RESIDENTIAL ° VINTAGE 

www.brasslight.com 

Milwaukee | 800.243.9595 
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*PERIOD DOOR HARDWARE 

* FINE PLATING & SPECIALIZED FINISHES 

*DOOR HARDWARE & RESTORATION 

*LIGHTING RESTORATION & WIRING 

«CUSTOM ARCHITECTURAL HARDWARE 
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From sunroom to showroom, VISTA® Window Film 

VISTA ore 

  

provides unprecedented protection against: 

Ln ) ee > © a | - heat 

- fading of fabrics and furniture 

800-345-6088 Views, comfort, energy savings and 99.9% UV 
fade protection are a few reasons why VISTA? is 
the choice of ASID Interior Designers, Architects 
and Builders nationwide. Professionally installed, 
Lifetime warranty. 

ASID 
industry 
pret You'll see and feel the difference. 
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editor’s WELCOME 

Blabbermouth houses 

  12 APRIL| MAY 2006 

Y DAD had occasion to visit, along with a friend of his. 

| \ / Without notice, he asked if his friend could have a tour 

of my house. Top to bottom. I have two boys, a teen and 

a tween, both of them much too busy and talented to keep their rooms 

(or any other part of the house) clean. My last stab at managing my 

own paper clutter was months ago. But Dad’s friend had driven up from 

Georgia and I figured I’d never see him again, so I agreed to let him in. 

And there it was, that strange opportunity to suddenly see your house, 

and your life, through a stranger’s eyes. 

A thread that runs through this magazine is that we should 

knowingly and selectively personalize our homes. We are to choose 

carefully the colors, the moods, the mementoes and collectibles that 

both make us comfortable and announce us to the world. And we 

should do this in good taste, at least most of the time. 

But the process is not all conscious and pro-active, is it? On a tour 

with a stranger, you may notice that in all the intervening years it is 

your real life, so much of it lived in the busy moment and without 

self-consciousness, that has decorated the house. The house you thought 

you had control of is actually an unauthorized biography of your life! 

If the house is a little strange, eccentric even, if from the outside it 

looks dauntingly big but inside has cottage-like rooms with low bead- 

board ceilings (and lady bugs walk in the grooves), and if the house has 

lovely places in it but also dead plants and unexamined corners, if your 

clothes are pink and blue and lavender but all of your rooms are ochre 

and orange and yellow-green, well . . . I’m just saying. 

CHRIS SPITTLE



  

  

  

  

  

    
        

Ageless Styles Individually Handcrafted by American Artisans 

that Afford a Reprieve from the Mass-Produced World 

OniOYOK 
Ycrartsman 

phone 626-960-9411 * arroyocraftsman.com           
Circle no. 799 

  

     



News & 

You know it when you see 

it: the fluid, speed-inducing 

lines of a torpedo-shaped 

power drill or an artfully 

sculpted meat slicer 

immediately registers as 

Streamline. A new exhibi- 

tion, “American Streamline 

Design: The World of 

Tomorrow,” is considered 

the most comprehensive 

look at the subject ever 

assembled. More than 180 

objects, including furniture, 

ceramics, metalwork, plas- 

tic, and graphic design, will 

be on display through June 

11 at The Bard Graduate 

Center in New York. The 

show offers new perspec- 

tives on the nature of 

Streamline, which helped 

encourage the emergence 

of mass consumer culture. 

In an event related to the 

exhibit, Richard Guy Wilson 

will speak on the impact of 

    

  
Nothing humdrum about 

this sleek Streamlined ‘30s 

clothes iron on display 

at the Bard Center. 

two influential World's Fairs 

of the 1930s, on April 11. 

During the Great Depres- 

sion, “A Century of 

Progress” in Chicago in 

1933-34 and “The World 

of Tomorrow” in New York 

(1939-1940), sought to put 

a positive spin on America’s 

future prospects by encour- 

aging streamlined designs 

in everyday consumer items 

like toasters and irons. The 

Bard Graduate Center for 

Studies in the Decorative 

Arts, (212) 501-3001, 

bgc.bard.edu    

A “gofer” according to the dictionary is “some- 

one who runs errands.” That is exactly what 

Vicky Berol does for anyone renovating an old 

house. A third-generation San Franciscan and a 

member of the design guild Artistic License, Vicky 

had lived in the same Victorian for 30 years when 

a serious New Year's Day fire forced her to restore 

more than 60 percent of her home. Much to her 

surprise, she had so much fun that she decided to 

leave the corporate rat race while she could (she 

had been the head of human resources for a large 

company) and form her own, unique company 

dedicated to dotting the i’s and crossing the t's for 

fellow home restorers. Vicky searches salvage 

yards and restoration specialists across the country 

and has developed a large network of suppliers 

and craftspeople since beginning her business 

in 1995. Her most unusual request was to find a 

pair of cannons for a parapet on a Victorian castle 

in San Francisco (she succeeded). Vicky's fees are 

reasonable: the price of the object, plus a percent- 

age for her services. The greatest reward of her 

business, she says, is doing something she loves 

and meeting like-minded people. Her advice for 

restorers: “Go slowly, 

make sure you love 

what you are doing 

          

A Streamlined 

lounge chair, 

designed by 

Kem Weber 

in 1934. 

and don't be afraid 

of reproductions if 

the originals are not 

available.” Gofer 

Unlimited: (415) 771- 

9899, sfgofer@yahoo.com, 

artisticlicense.org —spc 

  

Houses are dreams. Architecture is an avenue to learn how to love. 9 9 — Architect James Cutler 

of Cutler Anderson Architects in Bainbridge, Wash., quoted in The New York Times, Jan. 19, 2006 

14 APRIL | MAY 2006
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Cyr Ss @ the Revivals 
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AVAILABLE NOW! 

Peter ZimmermarArchitects 

THE PHILADELPHIA 

FURNITURE & FURNISHINGS SHOW 

VELL 

Vala, cb Home 
PVG AUGER Ue acoA Ole aon AU) ty 

APRIL 28-30, 2006 
Pennsylvania Convention Center 

12th & Arch Streets, Philadelphia 
  

Fri: 14-9; Sat: 11-7; Sun: 11-5 

Admission $12, 3-Day Pass $15 3 ae Si ccsecece: 

HEHE! || NEW Featured Pattern Advance ticket purchases discounted 

For more information and to 

Daa buy advance tickets visit 3 
bein =a tT TEST 

www.pffshow.com ' 
or call (215) 832-0060. 

| anaes caer sae ont memo eS 7 
ART OF THE HOME sponsored by } =i Architectural slip-on 

covers for 
  SUBARU wee diss | i feeees| insta ed baseboard 

a 5 si eed ali 
HOME  iXiantexs 
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| www.radiantwraps.com         
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classic bronze ¢ designer bronze 

DK60 Door Knocker 
$2530 with CS150 Clavo - 83 Finish 

StoneRiverBronze.com 

Circle no. 330 
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Antiques to Go 
Frequent contributor Gladys 

Montgomery has a delightful new 

book out: Antiquing Weekends 

[Rizzoli, 2006]. 

This illustrated 

handbook will 

be your travel 

guide to antique 

havens across 

North America, 

from Route 1 in 

southern Maine 

to New Hope, Pennsylvania, and 

Fredericksburg, Texas. Gladys not 

only includes tips on the best 

antiquing, annual events, and flea 

markets, but also where to stay 

Smith and Garden 
"A Gardener's Tale: The 18th- 

Century World of Annapolis 

Silversmith William Faris,” an 

exhibition at the Maryland Historical 

Society Museum, offers a glimpse 

into 18th-century Annapolis as 

seen through the eyes of a silver 

craftsman and passionate gardener. 

The show includes the largest 

collection of Annapolis silver ever 

exhibited, and the only known 

shop drawings by an 18th-century 

American silversmith. The exhibi- 

tion, which runs through Oct. 22, 

is based on the book The Diary of 

William Faris: The Daily Life of an 

Annapolis Silversmith, edited by 

  
Mark B. Letzer and Jean B. Russo 

and published by the Maryland 

Historical Society Press. 

Information: (410) 685-3750, mdhs.org 

while you're enjoying your plunder. 

Through your bookseller. 

  

      

Saarinen House The home of architect and designer 

Eliel Saarinen and his wife, textile designer Loja Saarinen, is a must-see for 

anyone interested in the cross-fertilization of Arts and Crafts ideals between 

the new world and the old. An Arts and Crafts pioneer in his native Finland, 

Saarinen was the resident head of architecture at Cranbrook Academy of 

Art (where Charles and Ray Eames met and studied) from 1925 to 1950. 

Saarinen House is a true family collaboration: Eliel designed the house 

and furniture; Loja (head of Cranbrook’s weaving department) designed 

and made the window coverings and rugs and helped plan the gardens. 

Son Eero designed the master bedroom suite, and daughter Pipsan 

produced door designs and vanity accessories. Meshing beautifully with 

the Saarinens’ vision, the living room has an original Pewabic tile fireplace. 

The restored garden is an outstanding example of Arts and Crafts land- 

scape design. The entire property is part of 

the permanent collection of the Cranbrook 

Art Museum and is open for tours May- 

October. Saarinen House, 39221 Woodward 

Ave., Bloomfield Hills, Ml (248) 645-3361, 

cranbrookart.edu/museum —BARB RHINES 

        

   

  

  FAR RIGHT: Eliel 

Saarinen designed 

the light fixture 

in the studio alcove, 

which has a spun- 

and-hammered 

copper shade 

and lathe-turned 

brass hangers. 

RIGHT: Saarinen 

House on the 

Cranbrook campus. 
: 

BALTHAZAAR KORAB 

  



  HOMESTEAD BED & BREAKFAST 

CO FITS 
YOUR STYLE 

A HOUSE THAT SO GRACEFULLY PRESERVES HISTORY SIMPLY 

Pe 
5 

©2005 UNICO, Inc 

SHOULD NOT BE SCARRED BY A HIDEOUS 

AIR CONDITIONING SYSTEM YET, SWELTERING IN YOUR BE 

ENVISIONED 

AUTIFUL HOME IS NOT EXACTLY WHAT YOU 

THAT'S WHEN YOU CALL UNICO. WE HAVE THE GREATEST RESPECT FOR ARCHITECTURAL STYLE, 

AND CAN RETRO-FIT OUR UNIQUE CENTRAL HEATING AND COOLING SYSTEM SO DISCREETLY, EVEN THE 

OUTLETS BLEND IN. HOUSE CONDITIONED, HISTORY PRESERVED 

  

Y THE WAY, HAVE YOU SPOTTED OUR OUTLETS IN THE PICTURE ABOVE YET? 

CALL 800 527 O896 

   
      

+L s a a CORPORATE PARTNER 

The|UnicojSystem’ © ——. (is 
Small-Duct Central Heating & Air Conditioning iierous ans 
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WARNING: 

‘May cause 

DROWSINESS. 

The moment you sit down 

in this Amish handmade hickory 

rocker youll feel yourself setting 

sleepy. Very sleepy. Mothers with 

babies swear by it, and you can 

experience the same relaxing 

results for yourself when you take 

one home from Lehman’s. 

Nighty, night. 

At Lehman’s youll find products 

and unique gilt ideas you probably 

thought weren't made anymore. 

Find out for yourself today at: 

Kidron, Ohio 

Wwww.LEHMANS.COM 

OR CALL 330-857-5757 

TOLL FREE 888-438-5346 

OPEN EVERY DAY EXCEPT SUNDAY. 

CLOSED MAJOR HOLIDAYS, 

CALL AHEAD FOR DETAILS.   
Circle no. 92 
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The gargoyle was reproduced from 

originals at Rosslyn Chapel, Scotland, 

by Jon Stogner [through Vessels, 

Inc., Decatur, GA: (404) 687-9202, 

vesselsinc.com]. See more of 

Jon’s work at the elegantearth.com 

Ode to a Gargoyle 
Garden writer and photographer 

Ken Druse sent us this photo of a 

gargoyle in his New Jersey garden, 

along with an interesting bit of 

etymology: “What most people may 

not realize is that the word ‘gargoyle’ 

shares the same root as ‘gargle’: the 

Old French word gargouille meaning 

throat or gullet. Since gargoyles were, 

in fact, architectural features along 

the roofline of buildings specifically 

designed for directing rainwater 

out and away from the building, all 

gargoyles feature gaping mouths. 

Other carved creatures used as 

architectural ornament or for symbol- 

ism are properly labeled ‘grotesques’.” 

=" For more garden lore and musings, 

subscribe online to Ken's free 

newsletter or listen to his show 

“Real Dirt” on Sirius satellite radio: 

kendruse.com —P. POORE 

A chair by Tony 

Kenway, whose work 

will appear at the 

Philadelphia Furniture 

Show April 28-30. 

  

  

® KITCHEN/BATH INDUSTRY 

SHOW & CONFERENCE (KBIS) 

April 21-23, McCormick Place, 

Chicago Don't miss the new 

Urban Archaeology showroom 

in the Merchandise Mart (Ste. 108) 

and the Old-House Interiors booth 

(8727). (800) 843-6522, kbis.com 

® PHILADELPHIA FURNITURE 

& FURNISHINGS SHOW 

April 28-30, Pennsylvania 

Convention Center, Philadelphia 

(215) 832-0060, pffshow.com 

* LOS ANGELES ANTIQUES 

SHOW April 28-30, Barker Hangar, 

Santa Monica Airport, Santa 

Monica, CA (310) 455-2886, 

losangelesantiqueshow.com 

®* GALVESTON HISTORIC 

HOMES TOUR May 6 and May 13, 

Galveston, TX Self-paced 

tour of 10 homes built between 

1871 and 1925. (409) 765-7834, 

galvestonhistory.com 

* CHICAGO ARTS 

AND CRAFTS SHOW 

May 13-14, Concordia University, 

River Forest, IL Expansion 

of annual Twin Cities 

event (651) 695-1902, 

artsandcrafts-chicago.com 

* WRIGHT PLUS AND ULTIMATE 

WRIGHT PLUS WEEKEND 

May 18-21, Oak Park, IL Tours and 

special events at homes designed 

by Frank Lloyd Wright and 

contemporaries. (708) 848-9518, 

wrightplus.org 

* COLORADO ARTS & CRAFTS 

SOCIETY SHOW May 20-21, 

Denver, (303) 526-1390, 

coloarts-crafts.org    
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th 
The edition 

of our Lesign 

Ce nte ( Sourcebook |igasa: 

  
Our editors have completely updated the D ES i Ca N CE NTE R 

for & oo6e! In it, you'll find period-inspired home products, from tile floors to wing chairs, 

hooked rugs to brass faucets. It's useful, for sure. Beyond that, it’s beautiful! You'll find it a useful 

navigation tool as you surf the Net for the best in home design. You'll also find it to be a great 

“coffee-table book,” subtly hinting at your impeccable taste. 

The companion volume to oldhouseinteriors.com 

To order your full-color, 276-page copy of the Design 

Center Sourcebook, fill out and return this form. 

ae I have enclosed a check for $19.95 
($14.95 plus $5.00 shipping and handling) 

for a copy of the DESIGN CENTER SOURCEBOOK. 

NAME 

ADDRESS 

CITY/STATE/ZIP 

MAIL THIS COUPON TO: 

Oid-House Interiors, Design Center Sourcebook 

108 E. Main Street, Gloucester, MA 01930 

or cait: (978) 283-3200 to pay by MasterCard, Visa, or Amex. 
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A, / or over two generations, The Kennebec Company 

has designed and built fine period-inspired 

Che cabinetry for homes throughout Maine, New England and 

— across the country. All work is custom designed to blend 

KENNEBEC perfectly with the character of your home and built and 

Company finished by hand in our cabinet shop in Bath, Maine. To 

learn more, please call to speak with one of our architectural 

  

  

“Designers 6& Cabinetmakers , , . : ; 
designers, or come see us at our showroom in Historic Bath, Maine. 

Heirloom quality to last a lifetime. 

The Kennebec Company, The Old Customs House, One Front Street, Bath, Maine 04.530 

Telephone: (207) 443-2131 - www. KennebecCompany.com 

Showroom Hours: M-F 8:30-5:00, SAT. 9:00-4:00   
  

Circle no. 492



    

    
Divine Designs ¢ 

New William Morris papers in the Historic Wallpapers Collection 

include St. James’s Damask (top and bottom) and Vine (middle two; one 

in Morris’s gold lacquer colorway). The papers range from about $100 

to $114 per 33' (double) roll. Contact Charles Rupert Designs, 

(250) 592-4916, charlesrupert.com   
Gilt and Painted e 

Citing such influences as Secessionist Vienna and 1880s London, 

Caroline Jonas works in verre églomisé, or reverse-painted glass. Prices 

for each hand-layered vase, platter, or panel range from $160 to $500. 

From CS Jonas Studio, (416) 463-9745, csjonastudio.com   
  
< Tropical Pleasures 

Fresh as a Polynesian trade wind, these unusual switch 

plates are a breath of soft, tropical air. They're made of 

cold-cast bronze with acid-oxidized patinas. Clockwise 

from left, Lanai, Hilo, Molokai, and Kauai are $35 

each from Artifaqt, (610) 935-0920, artifaqt.com     OLD-HOUSE INTERIORS 21   MICHELLE JOYCE (WALLPAPERS)



  

   

                      

   

  

@ Forged Delicacy 
Working in mild steel and using 

techniques like repoussé, Carl Close Jr. 

hand-forges custom grillework, door 

and fireplace hardware, and light fixtures. 

Prices for custom projects begin at about 

$1500. Hammersmith Studios, (888) 598- 

4642, hammersmithstudios.com 

Work of Art 
An ornate, nickel-plated door handle is a 

circa 1920-1930 antique, likely taken from 

a Spanish Colonial or Mission Revival 

structure. It is $295 from Liz’s Antique 

Hardware, (323) 939-4403, 

lahardware.com 

   

      
   

      
  

Acorn, Tree, and Leaf & 
These spin-cast cabinet knobs and 

pulls are made from a molten, lead-free 

| pewter. Prices range from about $15 to 

$20. From Acorn Manufacturing, 

(S00) 835-0121, acornmfg.com 

Hammered Treasures 9 
Working in wrought iron and copper, 

| Frank and Charles Bushere create 

everything from tile-and-iron wall 

| hangings to the occasional treasure 

shest. Prices beoi $6<o0 for a4 if oe chest. Prices begin at about $650 for a a Bridge of Dreams 9 
: : 5 
framed copper panel. Contact Bushere pats 

: Ac, This decorative cast-iron and wood-plank garden bridge was designed 
& Son Iron Studio, (909) 469-0770, eS ws ae ‘ 

and custom-fabricated specifically to cross an 8'-wide stream. For a consultation 
bushereandson.com . ; . a 

and price quote on your project, contact Steptoe & Wife Antiques, 

(800) 461-0060, steptoewife.com 
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Soft Geometry = 
Perfect for homes with Thirties 

flare are Zephyr, a lightweight 

weave; Rainbow Blocks, an Art 

Deco chenille; and Hoffman, a 

flat-woven geometric jacquard. 

All are $60 per yard. The re- 

versible Cloud Nine is $75 per 

yard. Contact Archive Edition 

  

Textiles, (877) 676-2424, 

archiveedition.com 

  
Yowsah! 9 
Flashing satin brass 

sRocket Fueled 
Inspired by Streamlined hood 

ornaments, the Bel Air lav set with 
accents, the Mini Zephair 

really does fit on a desk: the 

                

   

winged lever handles and a rocket- oscillating fan measures 12%" 

wide and just 16%" tall. Based 

on portable fans from the 

shaped spout coordinates with a new 

line of pastel-colored bath fixtures. 

The set is $1650 from Lefroy Brooks, 1920s, it retails for $300 

from Casablanca Fan Co., 

(888) 227-2178, 

casablancafanco.com 

(718) 302-5292, lefroybrooks.com 

Crystal Black e 
With its deep black shade and jet 

crystal balls, the Keilah lamp would 

look sensational in a black-on-white 

Forties interior. The body of the lamp 

is faceted optic crystal. The Keilah 

retails for $949 from Schonbek, 

(800) 836-1892, schonbek.com 

  

Style, Cubed 
The Cube Collection features geometric designs familiar from Cubist paintings 

and Art Deco architecture. Offered in five styles and two colors, these heavy, 

12" square planters retail for $250 (subject to change). Contact Haddonstone, 

(856) 931-7011, haddonstone.com       24 APRIL| MAY 2006



  Adorable Dorena e 
The Dorena looks like a charming convergence between a “Radio Days” 

microphone and a flying saucer. The petite sconce measures 8" high x 10" wide. 

It’s available in bronze gilt or polished nickel finishes for $122. Contact 

Rejuvenation, (888) 401-1900, rejuvenation.com 

Sun Bright = 
The Art Deco doorknob 

and Sunburst escutcheon 

features chevron motifs and 

other Thirties details. Available 

in a polished brass or polished 

nickel finish, the set sells for 

$117. Contact Crown City 

Hardware, (800) 950-1047, 

restoration.com 

MICHELLE JOYCE (FABRICS)   

@ Black and White 
A variation of the basketweave 

tile patterns so popular in 

baths of the 1920s and ’30s, 

ZetaChina is actually a stone 

mosaic. The mesh-mounted 

tile retails for $31.94 per 

square foot. Contact Maestro 

Mosaics by Granite & Marble 

Resources, (312) 670-4400, 

maestromosaics.com 

Lots more in the Design Center 

¢ Veronica Lake Chair 9 
With an asymmetrical back and a 

360-degree swivel base, the Starlet 

Swivel Chair is a replica of a 1940s 

boudoir chair. It’s available in left- and 

right-arm versions. As shown, it retails 

for $1305. From Thomasville, (800) 

225-0265, thomasville.com 

  

  

 



  
» Bathing Bird 

With a hand-painted hummingbird 

design, this kiln-fired sink is reminiscent 

of fine Victorian painted china lav basins. 

From the Elegant Artist series, the sink 

retails for $1480. Contact LeBijou 

Collection, (305) $93-6143, 

lebijoucollection.net 

Electricity Free e 
This Aladdin mantle lamp is made of 

hand-polished solid brass with a hand- 

blown ruby ribbed glass shade. It measures 

234" high. The finish is lacquered brass. 

The lamps sells for about $175 from 

Lehman’, (888) 438-5346, lehmans.com 

  

  6A Craftsman Garage 
In clear Douglas fir, the Craftsman 

Traditional is one carriage-style garage 

door that actually swings open. The 

standard single-car version measures 8'9" 

wide x 7'8" high. Prices for the line 

range from $3000 to $3175. Contact 

Real Carriage Door Co., (866) 883-8021, 

realcarriagedoors.com 

» Paper for Glass 
Individually made by hand, these 

coasters feature silk-screened papers from 

Bradbury & Bradbury, J.R. Burrows, and 

other sources. The edges are specially 

coated to prevent tarnish. The coasters are 

$14.75 each from Fine Design Coasters, 

(315) 622-4335, finedesigncoasters.com    
Lots more in the Design Center at   

     
; Bright and Fair 

The trestle table goes far back in history. 

The Inga is a colorful update that comes 

in 40 festive colors; a solid maple top is an 

option. The table measures 38" wide x 63" 

long x 30" high. It’s $1790 from Maine 

  

Cottage, (888) 859-5522, mainecottage.com 
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Play it again, Hickory Hardware man. 
Introducing Hickory Hardware. Featuring the finest in decorative and functional hardware 
from Belwith, Faultless, Keeler, Period Brass and Wright, Hickory Hardware brings a legacy of 
design and finish leadership, coupled with one of the largest, fastest moving lines in the industry. 
Once you see the latest styles and finishes from Hickory Hardware, you'll be asking for them 
again and again. www.hickoryhardware.com 
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kitchens @BATHS 

A period-perfect bath can 

embrace the pure simplicity 

of white, or be an exotic 

fantasy worthy of the most 

lavish Victorian house. 

BY MARY ELLEN POLSON 

HE BATHROOM is the hard- 

est-used room in the 

house. It’s no wonder 

that original baths in 

good shape are so hard to find in 

homes of a certain age. 

As the baths on these pages 

demonstrate, there are several ways 

to fashion a silk purse out of the sow’s 

ear you were probably handed with 

the house keys. Before 1930, the most 

true-to-period look is the all-white 

bath: tile, floor, and fixtures, a prod- 

uct of the late-19th-century sanitary 

movement. Porcelain fixtures and rec- 

tangular “subway” tiles were favored 

for their antiseptic qualities. 

If you weren’t fortunate enough 

to inherit original porcelain fixtures 

in good condition, there are count- 

less reproductions that fit the bill for 

tub, lavatory, and toilet. And while 

dozens of manufacturers produce tile 

with a strong resemblance to classic 

subway tile, there’s a crucial differ- 

28 APRIL|MAY 2006  



LEFT: A master bath 

in a Chicago home is 

papered with Brad- 

bury and Bradbury’s 

“Neo-Classical” room- 

set in the Pompeiian 

colorway. The light 

fixture is an antique. 

RIGHT: A new leaded- 

glass window has 

jewel-like tones. 

BELOW: A double 

vanity made by 

Crown Point 

Cabinetry resembles a 

19th-century built-in. 

S| , AR KI ING Inside and Out 

The new leaded glass window in the Milhalnik—Pieri master bath 

closely matches an original stained-glass window in the main staircase 

of the ca. 1887 house. The old window and the new are just a few feet 

apart when seen from the outside, Gary Milhalnik says, so it was 

important that they complement one another. Like the frieze, the 

colors in the window help tie the room's palette together. 
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ence once the product is on the wall. 

Authentic subway tile has a 

completely flat surface and was in- 

stalled with infinitesimal grout lines. 

(Grout was thought to harbor dirt 

and germs, so homeowners wanted 

as little of it as possible in their baths 

and kitchens.) Today’s tile manufac-   turing methods result in tiles that are 

almost always sloped at the edges, 

meant to be installed with fairly fat 

grout lines. Producing old-style tile 

requires a totally different approach, 

says Keith Bieneman, general man- 

ager of Subwaytile.com. The com- 

pany is introducing a new line, Sub- 

way Ceramics, with subway, hex, trim, 

and accent tile in flat profiles that 

more closely resemble tile that has- 

n’t been produced since the 1930s. 

One of the closest reproduc- 

LEFT: The walls in 

this luxurious powder 

room are painted a rich 

eggplant with hand- 

stenciled gold accents. 

An unusual mermaid 

sconce (a reproduction) 

is another fillip amidst 

exotic themes carried 

throughout the house. 

RIGHT: Although 

the wainscot in this 

“sanitary” white bath 

appears to be tile, 

it is actually plaster 

scored to look like 

tightly grouted tile.     
JESSIE WALKER (LEFT) 30 APRIL| MAY 2006 BRIAN VANDEN BRINK (RIGHT) r   
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tions now on the market is Iron Gate Bi 

Tile from Meredith Collection, Bi- As séen on HGTV's 
; w show MOVING 

eneman says. Iron Gate’s subway tile a Ty 

Green Mountai Rr 

SCEPSU Jate%> 
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has the flat surface and square edges 

of the classic subway shape. Colors 

include several variations on white 

and off-white, along with different 

tints of crackle tile. 

Prefer something with more 

color? If your home lends itself to 

this approach, you can go over the 

top with deep, saturated colors and 

details picked up from the most for- 

mal rooms in the house. That’s ex- 

actly what Gary Milhalnik and Frank 

Pieri (whose baronial home is fea- 

tured on pages 74-79) did in two 
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of the bathrooms shown here. In the 

master suite, the owners created a 

wainscot in two complementary shades 

of indigo and cornflower-blue tile, 
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tied together handsomely with a 

decorative frieze. The reproduction   slipper tub is clad in a matching blue. 

In a dramatic powder room, the 

  centerpiece is the marble vanity, 

carved in bas relief and supported by 

Egyptian caryatids. A wainscot of large   
marble tiles in a diamond pattern 

suggests the richness of porphyry. 

For less drama and added 

storage, pattern your bath after the 

historical and practical built-ins 

that appeared in 19th- and 20th- 

century dining rooms, pantries, and 

kitchens. If your house is blessed 

with a built-in buffet, for example, 

use it as a guide for new bath 

cabinets in wood selection, style, 

and hardware. Even if your house 

  

doesn’t have any original built-ins, 

  

you can borrow ideas from homes 

  

similar to yours. Think of it as an 

  

investment for future generations. + 

  

   
  

  

aS i ABOVE: An all-white tile 

ite = ii scene bath with a black bar tile inlay 

{ i 4 i i il i Bi & incorporates subway tile on 

—_— - the walls and 3" hex tiles 

on the floor, all in Meredith 

Collection’s Iron Gate Tile. 

LEFT: The pedestal washstand 

is a period reproduction. 

RIGHT: A double vanity 

with ample storage space 

is capped with honed slate 

in Mountain Plum from 

RMG Stone Products. 
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Handcrafted. Period. 

Hand selected woods. Hand fitted joinery. 
Hand painted finishes. Handcrafted custom cabinetry. 

The perfect fit for your period home. 

CROWNDOINT 
CABINETRY 

Period styling. 

Handcrafted to the finest quality. 

800-999-4994 © www.crown-point.com
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Outside of the Box 

BY DAN COOPER 

HAD NO IDEA that Butchy wore bunny slippers. 

With little white faces and plastic dolls’ eyes that 

jiggle with every step, they at one time must have 

been a shade of Easter-Egg violet. Now a threadbare 

greyish-periwinkle, they stared blankly at me through 

the attic window, 40 feet up in the air. I was assisting 

Butchy in hanging the uppermost wooden storm win- 

dow on The Bogs, his perpetually disintegrating home. 

Lacking protective ladder-mitts, Butchy had impaled 

his beloved bun-buns on the ends of a ridiculously long 

aluminum extension ladder. 

€€ Though every stick and stitch of this room has 
been frozen in time, you cannot step back for more than a fleeting second. 

The breath in your lungs and the pulse in your veins are of the present: 

you are merely on a stage-set, and Life awaits outside. 9 J —p.c. 

(I hate wooden storms. I know they’re appropri- 

ate, but they’re always, always needing to reglazed and re- 

painted, and once you’ve had a sneaky autumn gust grab 

one of those puppies and send it sailing across the dri- 

veway and through your windshield, you begin to re- 
  

EDITOR’S NOTE: This essay is Part V of what Dan calls “The Butchy Chronicles,” which describe life amongst colleagues and clients. 

think your aversion to triple-track aluminum.) 

As I secured the storm from inside, my cell-phone 

began an electronic version of “Our House.’ I caught it 

during “two cats in the yard.’ A woman’s voice, crack- 

ing with emotion, cried, “I need your help. Now! I’ve 

told my husband he has to choose between me and the 

house by the time he gets back from the lumberyard.” 

This seemed outside normal marital difficulty, and 

I wondered if it might actually have to do with struc- 

tural matters. I asked the woman what was wrong. 

She had been crying, so she spoke haltingly and 

took great gulps of air as she strug- 

gled for coherency: “Two years ago 

... we bought a Bungalow in New- 

ton...I liked it because it was an old 

house—but it didn’t feel stuffy ... it 

was sunny and had great woodwork 

... but then, my husband changed....” 

The timbre of her voice rose, and a torrent of words 

poured forth: “He became obsessed with what were sup- 

posed to be the original furnishings... we have to go to 

auctions every weekend,...he’s up all night on eBay.... 

He doesn’t even call them chairs [continued on page 36] 
  

The first four installments, “Too Much, Too Soon,” [May 2002], “Straightjacket Decorating,” [May 2003], “Oaky-Dokey” [May 2004], and 

“The Obsession” [May 2005] can be found at the Table of Contents for this May 2006 issue at oldhouseinteriors.com 
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or tables anymore . .. just refers to them by their model 

numbers like #830” or #710 ...And practically every- 

thing in the house has to be green! I’m a blue person 

...and I like sunny yellow—not ochre . . . and I just 

want to see something with a curve ... anything... I 

like French feet and rounded backs!” she wailed. “I’m 

tired of living in the Tomb of the Unknown Stickley!” 

In a lower voice, she growled, “I’m going to move back 

to my one-bedroom condo in Cambridge with my cat; 

he can stay here in his damned Mission Box.” 

Touched and alarmed by her despair, I told her that 

we would be right over. It would be okay, I assured her, 

don’t run off. Butchy and I would do our best to save 

her home and her marriage. 

(I didn’t ask her at the time, but I did wonder why 

on earth a blue person would buy a Bungalow; they’re 

so much happier in Dutch Colonials.) 

THE DRAMA on the phone had distracted me from the 

drama outside the third-floor window, where Butchy, still 

on the ladder, glared at me. The old rabbits maintained 

their stoicism, but there was something accusatory in their 

three remaining eyes. I shrugged and pointed to my cell. 

Through two layers of glass, I shouted, “Come on down, 

Butchy, and fire up Chanukah! We're going to Newton!” 

Chanukah, Butchy’s aging minivan, is our mobile 

showroom and design library. It is filled with countless 

swatches, samples, and books that we use to educate those 

who unknowingly have been defacing their old houses. 

The vehicle is so named because we consider it a mir- 

acle that it starts every morning. (There’s oil in the 

crankcase! It’s a Mitzvah!) 

We pulled into Auburndale thirty minutes later. Our 

prospective client, red-eyed but composed, led us inside 

her charming 1910-ish home. Her husband stood sullenly 

in the bare-walled dining room, still clutching two gal- 

lons of green paint. I could see from the smears on the 

tops of the cans that he had chosen Evergreen. I sighed 

to myself, as Evergreen never works in an interior; it’s too 

dark and too blue. This wasn’t going to be easy. 

Butchy broke the ice. “You’ve called us here be- 

cause you have differing ideas on how your house should 
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Visit Us At Our 

look. One of you feels that this should be an exact replica 

of life in 1910; the other appreciates the past, but does- 

n’t care to repeat it. Happiness lies somewhere in be- 

tween, folks.” 

“We were happy until we bought this place,’ the 

wife whimpered. 

Butchy turned to the husband and, trying not to 

lecture, continued: “The temptation to re-create a snap- 

shot in time is best left to museums or serious collec- 

tors. Rote copying is seductive because it removes any 

questions of correctness or taste; but you're simply aping 

what was done before. That’s more like completing a 

shopping list than it is designing your own interior.’ 

The husband said, “But the magazines...” 

Butchy cut him off.““The magazines are filled with 

beautiful lies. They are an ideal and not reality. We’ve 

styled dozens of shoots, and you cannot believe what 

houses look like before we get there. You never see the 

dozens of Legos kicked under sofas, or the white rings 

on the coffee table that we covered with books dragged 

from a closet. And really, who just happens to have two 

or three hundred dollars’ worth of flowers languishing 

around their kitchen on any given day? Real people live 

in real houses. At best, the magazines invite you in as a 

holiday party guest.” 

Butchy wanted to drive the point home—via my 

heart. Pointing at me, he warned, “His ex left him be- 

cause, even though they were united in re-creating 1878, 

she started to drift towards 1880 and he just couldn’t get 

past it.” 

“Hey look,” I defended, “seventy-seven and ’sev- 

enty-eight were very distinctive—you can tell them from 

a mile away. Go a year or two in either direction, and 

it’s completely different! We were true devotees!” 

“And it cost you a partner,’ Butchy drawled. 

“But she loved it, too! She just lost her focus . . .” 

Butchy turned toward the couple. “Think of my 

partner here as Marley’s Ghost.” 

(Oh, she wishes I were a ghost, I thought. Then she 

would have gotten the Pabst chair and the Hunzinger 

sofa, instead of having to settle for the wimpy Colonial 

Revival stuff with those fey little turnings.) 

  

The Metropolitan Series 
GOORDINATED)|SULTES 

SNE AcYA lo | 
Bringing New Levels of Style and Elegance to Our Classic Collection 

Visit our website for more inspiration 

LB Brass Ltd. © 31-00 47th Avenue © Long Island City, NY 11101 ¢ T: 718-786-8090 © F: 718-786-5060 © www.lbbrass.com   
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ANTIQUE WOOD 
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River-Recovered Specialists 

1.800.336.3118 © www.HeartPine.com 
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River Recovered ® is a Registered Trademark of 

Goodwin Lumber, Inc. © 2006 Goodwin Lumber, Inc./DBA 
Goodwin Heart Pine. All rights reserved. Printed in U.S.A   
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Back in the moment, I corroborated Butchy’s les- 

son to our clients. “We worked with this couple from 

Salem.They had restored a huge barn of a Federal house— 

McIntire mantels, Seymour furniture, the whole deal. They 

were doing this Adam thing, ovals and such. Everything 

was going fine until the guy played hooky from work 

one day and went to Brimfield. He bought this whack- 

ing-great Empire sofa, a really nice one with hairy legs, 

dolphin arms, and those cute bolsters with the buttons 

on the end. It was as big as an SUV, and upholstered in 

emerald-green silk damask with little gold bees on it. 

“He was so proud. This couple had always shopped 

together, but he was trying to surprise her for her birth- 

day. It was an unequivocal disaster. She hated the shape 

and the color, and said it looked like a cruise liner moored 

next to a fleet of sloops. 

“He was crushed and became defensive. She tried 

to move it, room to room, when he was away, and then 

he would move it back. He’d come home from the gro- 

cery store to find it wedged into the den, and then he’d 

roll it into the dressing room. He eventually wound up 

sleeping on it, half-territorially and half because she 

wouldn’t let him into the bedroom anymore. That sofa 

became the symbol for all the dissatisfaction and anger 

that had been suppressed in their marriage.” 

“Are they still together?” the husband asked, wide- 

eyed and with not a little guilt. (Undoubtedly, there was 

a #830 or a #710 lurking somewhere in the house, mak- 

ing nocturnal rounds.) 

“No,” I said, solemnly. “She left him for a furniture 

conservator. Her parting words were that she had never 

met another man who could French-polish like that.” 

Butchy nodded towards me again. “His ex had the 

same complaint, no French-polishing skills. French-pol- 

ishing is an art. Everyone thinks he knows how to do it, 

but you have to have the perfect combination of speed 

and pressure. Not too slow, and not too hard.” 

Our client couple were beginning to relax. They 

were making eye contact and they even sat down next 

to each other on their matching #332s. “It’s going to work 

out, y'know,” I soothed. “You have a lovely home and 

some very sweet pieces. Just lighten up a little. Have fun 

with it. There are no rules, no expectations you have to 

follow. The only absolute I know of is a kind of vodka.” + 

BUTCHY has purchased proper ladder-mitts with the 

money from this recent consultation. The author, after 

patient tutelage, is now a skilled French-polisher.
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| ABOVE: Thonet's No.10 rocker, 

| with steam-bent wood frames and 
a natural cane seat: a classic since 

1860. RIGHT: The low side chair 

is one of the earliest designs 

by Ray and Charles Eames. 

BELOW: Sori Yanagi’s butterfly 

stool in curved rosewood. 
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focus 

From the Windsor chair to the plywood creations 

of the Modernists, furniture makers have been 

throwing new curves at wood for centuries. 

  

Bent into Shape 
BY DAN COOPER 

NYONE with minimal carpen- 

try skills can create a mar- 

ginally functional table or 

stool. But as every budding cabinet- 

maker ultimately realizes, a potential 

masterpiece soon collapses if the joints 

are poorly designed. 

This is why quality furniture is 

sO expensive. For a piece to last— 

especially chairs, which suffer much 

more abuse than any other form— 

all those little sticks have to be cut 

precisely by hand and engineered so 

that the right-angled joints don’t snap, 

shear, or pull apart when your mas- 

sive brother-in-law, the ex-college 

football player with advanced degrees 

in beer and pizza, comes over for 

Thanksgiving. 

That’s where the art of bend- 

ing wood comes in. A few centuries 

ago, some unheralded furniture maker 

realized that when certain species of 

wood were bent into place by ap- 

plying moisture and constant pres- 

sure, they retained their intended   

shape. These curved pieces had fewer 

joints, were lightweight, and had great 

tensile strength, meaning that they 

were hard to break. 

An early and very common 

example of bent-wood technology 

is the bow-back Windsor chair. In- 

stead of two vertical stiles and a hor- 

izontal rail, the back of a Windsor 

chair is composed of a whip-thin, 

semi-circular bow that is incredibly 

strong. This curved member traps all 

of the spindles and the arms in place. 

While it may loosen over time, it 

rarely fails. Bow-backs were highly 

popular because they could be built 

by any local chair-maker with the 

simplest woodworking tools. 

In 1808, Samuel Gragg, a Boston 

cabinetmaker, patented a variation on 

the ancient Greek klismos chair using 

wood-bending techniques to create 

“fancy chairs.” These were lighter 

(thus easier to move about), required 

fewer parts to construct and could 

be mass-pro- [continued on page 46] 
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We Restore, 

Custom Design, 

and Reproduce 

Faux-Marble 

Fireplace Surrounds. 

Visit us on-line and 

see what's available! 

Hand-Painted 

Wallpapers and 
Furniture 

Architectural 
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Glass Picture Hangers 

(an be hung from a nail or picture rail) 
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To view the entire fabulous | 
collection visit our website. 

www.swanpicturehangers.com 
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Bringing the 
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    armchair (from 

dates to 1958. 

SOURCES 
* BERKELEY MILLS 

EAST-WEST FURNITURE 

DESIGN (877) 426-4557, 

berkeleymills.com 

Bentwood Lambda 

and horseshoe chairs 

® DESIGN WITHIN REACH 

(800) 944-2233, 

dwr.com Bent and 

plywood designs by Eames, 

Cherner, Yanagi, LeCorbusier, 

Aalto, Prouvé, ete. 

® MARTIN'S CHAIR 

(717) 355-2177, 

martinschair.com Wind- 

sor chairs, benches, and stools 

= SAWBRIDGE STUDIOS 

(312) 828-0055, 

sawbridge.com 

Contemporary bent-wood 

rockers and chairs 

® STICKLEY (315) 682- 

5500, stickley.com 

79 

ial 

  
Bow-arm Morris chair, 

Windsor and Shaker 

bow-back chairs 

® THONET (800) 551- 

6702, thonet.com 

Original and modified 

bentwood rockers and café chairs 

« THOS. MOSER 

(800) 862-1973, 

thosmoser.com Windsor 

chairs and benches, bow-back 

stool, bentwood lounge chair 

Instead of two vertical stiles and a horizontal rail, the back of a bow-back Windsor 

chair is composed of a whip-thin, semi-circular bow that is incredibly strong. 

duced. Unfortunately, these ingenious 

chairs didn’t catch on. 

By the mid-19th century, how- 

ever, improvements in bentwood tech- 

nology led to the emergence of two 

very different innovations. One fig- 

ured heavily in the Rococo Revival 

style of the Victorian era, and the other 

prefigured the Modern furniture of 

the 20th century. In the 1840s and 

1850s, German immigrant and fur- 

niture maker John Henry Belter 

patented a series of processes that in- 
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cluded gluing thin sheets of rosewood 

veneer together and bending them 

into curved panels, thus creating the 

world’s most expensive plywood. He 

then pierce-carved these panels, em- 

bellishing them with fanciful render- 

ings of roses, grapes, and other vari- 

eties of flora and fauna, and made 

them the literal backbone of his sofas 

and chairs. The brothers J. and J. W. 

Meeks also used Belter’s technique, 

which lent itself admirably to the fem- 

inine curves of the Rococo Revival. 

The other great invention of 

the time was a bentwood side chair 

known as Model No. 14, patented 

by Austrian cabinetmaker Michael 

Thonet in 1851. No. 14 was (and 

still is) one of the most successful 

pieces of industrial design in history. 

Between 1859 and 1939, 40 million 

of them were produced, gracing the 

floors of seemingly every café in Eu- 

rope. Inexpensive, incredibly resilient 

and graceful, No. 14 was comprised 

of a mere six parts (aside from the 

COURTESY THE METROPOLITAN MUSEUM OF ART FROM 
THE FURNITURE OF GEORGE HUNZINGER, BROOKLYN MUSEUM 

OF ART (TOP LEFT); TIM STREET—PORTER (RIGHT)  



  

  
ABOVE: The iconic LCW plywood 

lounge chair, backed by a screen 

of molded plywood by Ray and 

Charles Eames. TOP: A prototype for 

Bruno Mathsson’s webbed Eva chair. 

seating material) as opposed to the 

11-plus parts required for a typical 

side chair. Thonet created an entire 

line of bentwood furniture, includ- 

ing the equally enduring No. 10 

rocker, as well as a ubiquitous hall- 

stand. Thonet’s designs were so pop- 

ular that they remained in produc- 

tion for many years, experiencing a 

revival in the 1970s. 

In the late 1870s and 1880s, 

Twig furniture emerged as part of 

the back-to-nature “Rustic Craze.” 

    
COURTESY CHRISTIE‘S IMAGES FROM C20TH FURNITURE, 
CARLTON BOOKS LTD. (TOP); COURTESY VITRA DESIGN MUSEUM FROM 
THE WORK OF CHARLES AND RAY EAMES, HARRY N. ABRAMS, INC. (BOTTOM) 
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Prairie Loft offers an extensive furniture line for 

every room in the home, plus we have the largest 

selection of Prairie, Craftsman mirrors in the market today. 

630.762.3000 
1 West Illinois Street, Saint Charles, IL 60174   
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| | r WarrEN Cuarr Works 

A small company devoted 
to the hand crafting of fine 
quality Windsor chairs and 
other classic 18th-century 

furniture. 

Please call us for a copy of 
our catalog and the location 

of your nearest dealer. 

30 Cutler Street 

Warren, RI 02885 

| (401) 247-0426 

, warrenchairworks.com 
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Now...Order Online 
www.cumberlandwoodcraft.com 
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design your own doors from 
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Crassic style 
Mantels in solid 

hardwoods. Also, 

wood appliques 
corbels, and 

carvings. 
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LEFT: An adaptation of 

a 1929 Joseph Hoffman 

design from Thonet. 

  

MIDDLE: A comb-back 

Windsor armchair 
Quaint twig chairs, ta- 

bles, and hallstands were 

made of actual sticks 

from Martin’s Chair is 

a bow-back variation. 

RIGHT: Thonet's 

to employ bent wood 

were the husband-and- 

wife team of Charles and 
current version of the 

and small logs with the 

bark left on, often con- 

torted into bent shapes. The heav- 

ier hickory furniture (with or with- 

out bark) of the Arts and Crafts 

Movement furnished many a camp 

or cottage. Even the blockish Mis- 

sion style grudgingly took advan- 

tage of curved wood, as evidenced 

by Stickley’s bow-arm chairs. 

But Modernism would not be 

denied. Branching out from the clean, 

sweeping lines of Thonet’s furniture, 

20th-century designers took full 

advantage of earlier innovations as 

well as new discoveries (especially 

in adhesives and curing techniques) 

that strengthened the construction 

process. An early proponent of bent- 

wood design was Le Corbusier, who 

used the method in the 1920s and 

eventually adapted the look and flow 

of bentwood designs to tubular steel- 

framed furniture, as did Mies van 

der Rohe and others. 

The most influential Modernists 

Vienna café chair (1876). Ray Eames. As part of 

a contract to make leg- 

splints for wounded servicemen in 

World War II, they built a heated jig 

out of spare parts—called the “Kazam 

Machine”—in their California apart- 
ment. This device permitted them to 

experiment with varying shapes, lead- 

ing to the creation of the plywood 

furniture that made them famous. 

Originally, the Eames tried 

molding a chair’s seat back and bot- 

tom as one potato chip-shaped piece 

of plywood, only to find that it was 

structurally unsound. By molding a 

separate back and seat, they created 

remarkably enduring pieces that have 

survived not only structurally, but 

aesthetically. Mass produced in the 

1950s, the Eames’ plywood lounge 

and side chairs are now as iconic as 

a Chippendale wing chair or a Lin- 

coln rocker. + 

DAN COOPER owns nothing bent, but 

on occasion has been called twisted.



  

  

With =/:\. FLO add a bathroom 

where YOU want! 

  

  

  
  

Easy basement 
installation 

a” without 
~ breaking 
es the floor. 

A Group SFA Company 

www.saniflo.com 

For full details call 

1¢800¢571¢8191   
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Classic Accents 
Pe ae SU 

P.O. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195 
(P) 800.245.7742 © (F) 734.284.7305 ¢ (E) classicaccents@bignet.net 

CALL FOR A FREE CATALOGUE ® VISIT OUR WEBSITE AT 

classicaccents.net 
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In Madison, Wisconsin BY BRIAN D. COLEMAN 

HIS CITY not far from Mil- 

waukee reminds me of my 

hometown, Seattle. Madison 

is built on an isthmus between two 

glacial lakes—Lake Mendota on the 

north, Lake Monona on the south. 

Just like Seattle, Madison enjoys a set- 

ting of impressive natural beauty. Water 

is everywhere, as are parks (nearly 200 

within the city itself), along with hik- 

ing and bike trails. (Madison is, in fact, 

second only to Seattle in number of 

bicyclists per capita). Like Seattle, Madi- 

son is home to a major university, the 

University of Wisconsin (UW). Its 

campus is one of the cornerstones of 

the city; the State Capitol building is 

the other. True, Madison did not give 

us Starbucks—but remember the 

“Wienermobile”? Madison remains 

the headquarters of Oscar Mayer, for 

many years one of the area’s major 

employers. 

Founded in 1837 as the state’s 

capital, Madison remained a small city 

until the Civil War, during which over 

Several NNUSEUMS 
are right downtown near Capitol Square. THE STATE HISTORICAL MUSEUM | 

(wisconsinhistory.org) has interesting exhibits on Wisconsin history. | 

THE WISCONSIN VETERAN'S MUSEUM (museum.dva.state.wi.us), MADISON 

CHILDREN’S MUSEUM (madisonchildrensmuseum.org), the MADISON MUSEUM 

OF CONTEMPORARY ART (mmoca.org) and the CHAZEN MUSEUM OF ART 

(chazen.wisc.edu) on the UW campus are within a few blocks. 
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500 factories were founded, and the 

economy and population finally boomed. 

Stories are still told of “Old Abe,’ the 

bald-eagle mascot of Madison’s Civil 

War regiment; he would circle the 

southern battlefields and scream fiercely, 

frightening the soldiers below. Not a 

lot happened for the next hundred 

years, until student riots and radical- 

ism on the university campus in the 

1960s made the school infamous. You 

can still find aging hippies and leftist 

University professors, but Yuppies and 

government officials are more com- 

mon sights now. No wonder Madi- 

son’s nickname is “Madtown,” pok- 

ing gentle fun at a tolerant city. 

Madison is just an hour's drive 

west of Milwaukee, in southern Wis- 

consin. Stop off at LAKE MILLS on the 

drive over: their 1902 Gothic Re- 

vival library is worth the detour 

FARRELL GREHAN/CORBIS 
JESSIE WALKER (OPPOSITE) 

 



MADE BY HAND 

NOT A FACTORY 
On a summer day in Madison, 

sip a cold beer on the terrace 

FINE HANDCRAFTED FURNITURE STANDS APART. 

ADMIRE THE SELECT WOOD GRAINS. NOTICE 

THE PRECISION JOINERY. SAVOR THE HAND- 
the sailboats on Lake Mendota. ! es “ CEU ess Glo eollizaroN 

} FROM SOME OF THE FINEST INDEPENDENT 

FURNITURE MAKERS IN AMERICA. CRAFTED IN 

A BROAD RANGE OF STYLES. EACH PIECE IS 

BUILT TO YOUR SPECIFICATIONS WITH 

EXTRAORDINARY PRIDE AND SKILL. 

of the Memorial Union on the 

UW campus, sit back, and watch 

OPPOSITE: The State Capitol is the 

center of downtown Madison—and 

is flanked by Frank Lloyd Wright's 

controversial Convention Center. 

ABOVE: Louis Sullivan’s 1909 Bradley 

House is an extravagant example of 

Prairie School meeting Arts and Crafts. 

(lakemills.lib.wi.us). Once you're in 

Madison, I recommend starting your 

tour downtown right at the STATE 

CAPITOL BUILDING (doa.state.wi.us). Built 

from 1907 to 1917 and designed by 

George Post (architect of the New EEA SAWBRIDGE STUDIOS 

York Stock Exchange) as a copy of X HANDCRAFTED FURNITURE & ACCESSORIES 

  

  meas . “pas ia i 
the nation’s Capitol, the building's ard CHICAGO: 153 WEST OHIO STREET 312/828-0055 
200-foot granite dome is a beacon Ae a WINNETKA: 1015 TOWER COURT 847/441-2441 

for the city (and helpful if you get td VISIT OUR WEBSITE WWW.SAWBRIDGE.COM   
lost). It’s crowned with Daniel Chester 

French’s “Wisconsin,” a three-ton, 
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Trendy vslassic. 

    

  

Theres no doubt about it, we prefer classic. 
We offer over 550 traditional handcrafted 
lights and accessories inspired by historical 
design. Visit our 2,500 sq.ft. studio, our 
web site at stevenhandelmanstudtos.com, 

or call for our new catalog at 805.962.5119. 
We ship anywhere. 

BYEN. 

D. 

716 N. Milpas, Santa Barbara, CA 95105 
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© WILLIAM MORRIS 
WALLPAPERS, FABRICS & TILES 
NEW HISTORIC WALLPAPERS! 
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14 HISTORIC DESIGNS 
FROM 1865 TO 1912 

CHARLES RUPERT. 

  

107- 401 GARBALLY ROAD SELKIRK WATERFRONT 
VICTORIA, B.C. V8T 5M3 CANADA (250) 592-4916 

ONLINE CATALOGUE AT: 

www.charles-rupert.com           
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RIGHT: The Brass Light 

Gallery is housed in 

a 19th-century building, 

and carries both vintage 

and reproduction period 

lighting. BELOW: Laura 

Klein from Ephraim 

Faience Pottery throwing 

a “Japanese Iris” vase. 

gilded bronze statue of a classical 

maiden with a badger on her head. 

(Besides being The Dairy State and 

The Cheese State, Wisconsin is also 

The Badger State, a once-derisive ref- 

erence to 1830s miners who lived 

underground in temporary “badger 

dens” before more appropriate shel- 

ters were built.) Visit the beautiful 

murals, mosaics, marble, and stonework 

inside the Capitol. 

GRAB LUNCH downtown (I recom- 

mend ELLA'S DELI, 2902 Washington 

St.—a Madison institution) and then 

drive around the UW CAMPUS. Built on 

the southern shore of Lake Mendota, 

it covers six square miles. Sip a cold 

beer on the terrace of the MEMORIAL 

UNION (union. wisc.edu), and watch the 

sailboats on Lake Mendota. For the 

energetic, there is a path from MEMO- 

RIAL UNION down along the lakeshore 

to Eagle Heights and out to Picnic 

Point, a peninsula that affords a lovely 

view of the shoreline. (It’s a 20-minute 

eee f 
css mo cu a 

Artisan TRADITIONS 
The Madison and Milwaukee area has 

a tradition of artisanry. You can pay 

“virtual visits” to the following companies 

—but call ahead if you expect to visit. 

e BRASS LIGHT GALLERY 131 S. First St., 

Milwaukee: (800) 243-9595, brasslight.com 

Reproduction period lighting; they also have 

an antiques department. Visit the showroom. 

» COMMON GROUND POTTERY 221 Bram St., 

Madison: (608) 255-2744, commonground 

pottery.com American art pottery and 

tiles. Online gallery, not open to public. 

« DOOR POTTERY 354 Coyier Ln., Madison: 

(608) 240-1626, doorpottery.com Wheel- 

thrown Arts and Crafts vases and pots. 
Their pottery is displayed at CATFISH RIVER 

ART & ANTIQUES, 154 VW. Main St., Stoughton: 

(608) 877-8880, catfishriver.com 

« EPHRAIM FAIENCE POTTERY ephraimpottery.com 

Beautiful, limited edition Arts and Crafts 

pottery. They display their wares at DOVETAIL 

ANTIQUES, 119 S. Main St., Deerfield: 

(608) 764-1454, dovetailantiques.com. 

« KREIGH ART CERAMICS (608) 257-1229, 

kreighceramics.com Hand-thrown 

sinks, matching tiles and mosaic 

countertops. No showroom. 

# SUBWAYTILE.COM, 2701 Monroe St., 

Madison: (888) 439-8453, subwaytile.com 

Produces tile suitable for use in traditional 

homes. No local showroom. 

# VICTORIAN COLLECTIBLES (800) 783-3829, 

victorianwallpaper.com Authentic repro- 

ductions of Victorian wallpaper from original 

rolls ca.1850—1910. Not open to public.
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THIS FINE HAND-PAINTED ART DECO 

AND ART NOUVEAU PORCELAIN IS BASED 

ON AN ORIGINAL 1914 DESIGN BY 

IDA LINDSEY GRIFFITH 

BOULDER, COLORADO 80305 © (720) 840-8261 
TOLL FREE: (866) 365-2505 © www.idalindseychina.com 

J-888-623-5842* 
www. celiicfurnis CRS com 
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Original Tin Ceilings 
Three Generations of Experience, 
Quality, Keliability & Tech. Support 
¢ 38 Designs 2'x4' nail-up for a quick & easy installation 

© 2'x4',2'x8' nail-up & 2'x2',2'x4' lay-in for grid system 

¢ Steel ¢ White ¢ Chrome ¢ Copper & Brass plate 

e Stainless, Solid Copper Kitchen backsplash 

¢ Medallions * Walls & Cabinet inserts 

¢ 15 Cornice styles ¢ Pre-cut miters 

aig aa-abbingdon affiliates inc. 
OlO Dept., OHI, 2149 Utica Ave., Bklyn., NY 11234 
718 - 258 - 8333 © =wwwoohi.abbingdon.com 
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Encaustic & 

Geometric Floor 

Tile, and Victorian 

Wall & ego a 

Tile 

4 Indigo Run Drive #4021 

Hilton Head Island, SC 29926 

PHONE: 843.689.9151 © FAX: 843.689.9161 

EMAIL: djmalk@aol.com 

FOR MORE INFORMATION AND LITERATURE VISIT: 

www. lile-Source.com   
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It’s NOT A FLOOR... 

UNTIL IT’S FINISHED? 

The Highest Quality 

The Lowest Toxicity 

Polymerized Tung Oil Wood Finishes 

Ow Oe ECM Or iii atau 

Fine Furniture * Any Wood or 
Porous Stone ¢ Formulated for 

Interior and Exterior Applications. 

SUTHERLAND WELLES Lrp& 
TOLL FREE 800-322-1245 

www.tungoilfinish.com 

FREE PRODUCT PORTFOLIO   
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RIGHT: Madison boasts many splendid examples of 

late-19th- and early-20th-century homes, such as this 

shingled late-Victorian pile in University Heights. 

  

Neighborhoods are part 

of what makes Madison 

special: University Heights, 

Shorewood Hills, and 

Mansion Hill boast Victorian 

and Arts and Crafts houses. 

hike; or rent a bike at the Budget Bi- 

cycle Center: 608/251-8413.) Before 

you leave the campus, stop by Bab- 

cock Hall (1605 Linden Drive), the 

University’s dairy-science building, 

where creamy fresh ice cream is served. 

The controversial MONONA TERRACE 

Community and Convention Cen- 

ter (mononaterrace.com) dominates 

the southern shore of the downtown 

isthmus. Built in 1996 from original 

designs of Frank Lloyd Wright, it is 

considered either avant-garde or an 

eyesore, depending on whom you 

talk to. Tours are available. 

The east side of Madison bor- 

dering Lake Monona has several pub- 

lic parks, including the OLBRICH BOTAN- 

ICAL GARDENS (olbrich.org), which fea- 

ture 15 acres of gardens and a trop- 

ical conservatory. To end your day 

with a night on the town, try WILLIAMSON 

STREET (“Willy Street’’). It’s tamer now 

than during its 1960s heyday, but it’s 

still known for its clubs and music.   

LEFT: Frank Lloyd Wright's 

characteristic soaring eaves 

and large glass windows 

are seen in this private home 

in University Heights. 

ITS NEIGHBORHOODS are part of 

what makes Madison special. The 

UNIVERSITY HEIGHTS district is southwest 

of the campus along University 

Avenue. Built for faculty at the turn 

of the 20th century, it features ram- 

bling Prairie School and Arts and 

Crafts homes, including Frank Lloyd 

Wright’s 1908 E.A. Gilmore House— 

“The Airplane House” (120 Ely Place), 

which is privately owned and not 

open to the public—and the amaz- 

ing 1909 Harold Bradley House (106 

Prospect St.) Now home of the Sigma 

Phi fraternity, it was designed by Louis 

Sullivan and retains original furni- 

ture and lighting. Don’t miss Frank 

Lloyd Wright’s 1949-51 Unitarian 

Meeting House (900 University Bay 

Dr.) in neighboring SHOREWOOD HILLS, 

with its soaring roofline and glass 

walls. Meant to resemble a bird in 

flight, it is considered one of Wright’s 

most beautiful buildings. 

Another worth seeing is the 

“MANSION HILL” neighborhood, just four 

to five blocks north of downtown, 

so-called for the large houses built 

there beginning in the mid-19th cen- 

tury. One of the most elaborate, the 

Italianate Mansion Hill Inn (424 North 

Pinckney St.), was built in 1858. It is 

now a restored bed and breakfast; the 

staff welcomes visitors for tours. + 

JESSIE WALKER
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from the ARCHIVES 

i 

qi eh 

ABOVE: Sir John Soane’s legacy has influ- 

enced generations of architectural students. 

TOP: As shown, his Library is punctuated 

by Gothic arches and painted Pompeiian red. 

The collection boasts over 30,000 original 

drawings, including the largest collection 

of studies by Robert Adam. 
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LEGEND in the field of neo- 

classical architecture is Sir 

John Soane [1753-1837], who 

was a professor at the Royal Acad- 

emy in London. Soane’s principles of 

space, design, and display have been 

taught to generations of students. Be- 

ginning in 1792, Soane demolished, 

and then rebuilt as one, three neigh- 

boring row houses in Lincoln’s Inn 

Fields in London. Soane arranged ar- 

chitectural casts and models, books 

and artwork in his home so that his 

Soane in Watercolors 
    

  

       
   

students could view them, opening 

his house after each of his lectures. 

In 1833, Soane negotiated an Act of 

Parliament to preserve his house and 

collection for the benefit of “ama- 

teurs and students” in architecture, 

painting, and sculpture. The house, a 

very special museum, has remained 

little changed since his death in 1837. 

[Visit the website: soane.org] * The 

19th-century watercolors shown 

depict Soane’s house and are in the 

museum’s archives. BY BRIAN COLEMAN 

ILLUSTRATIONS COURTESY THE TRUSTEES 

OF SIR JOHN SOANE’S MUSEUM 

 



  

      

THE PORTRAIT OF SOANE (p. 52), oil on canvas, was painted by 

Sir Thomas Lawrence, PRA [1769-1830] in 1828-9. It hangs 

above the chimneypiece in the Dining Room at 13 Lincoln's 

Inn Fields. Paintings: the Dining Room/Library, Monument 

Court, Monk's Parlour, Soane's Bed Room, Picture Room, 

and South Drawing Room are from a group of watercolor 

views done by Soane's pupils and office staff in 1825. 
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Professor 
SOaNE also ran 

a lucrative practice, 

designing such buildings 

as The Bank of England, 

the dining rooms for nos. 

10 and 11 Downing Street 

for the Prime Minister 

and Chancellor of Britain, 

and the Dulwich Picture 

Gallery, the model for 

most modern art galleries. 

  
TOP: Sir John Soane’s 

home was his laboratory, 

incorporating fragments 

such as this pillar, the 
“Tivoli Cap,” and medieval 

stonework in this interior 

courtyard. LEFT: The Drawing 

Room is painted in strong 

yellows and displays family 

portraits. ABOVE: The 

ingeniously designed Picture 

Gallery has folding panels 

that allow three times as 

many paintings to hang. 
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LEFT: The Monk's 

Room (looking toward 

the Picture Gallery) 

is filled with medieval 

stonework fragments 

from the Palace 

of Westminster. 

BELOW: As depicted 

in the watercolor, light 

streams into the house. 

Soane incorporated 

many skylights and 

stained-glass windows.   
- rere soanefoundation.com in New York 
tere traditional tilework Americans interested in Sir John Soane and architectural classicism need not 

x - travel to London to meet like minds. The Sir John Soane Museum Foundation 
NTU eb AGraw ti Cemeeyn : / ; a 

makes its home in New York City. The organization sponsors lectures as well 

as tours regarding architecture and the decorative arts, and provides financial 

| 

support for the London museum. N.Y. telephone: (212) 223-2012 

TRUSTWORTH = STUDIES 

WALLPAPER 

{ 
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598 3746 1847   
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For more than a century, designers and architects have enriched their 

projects with accent elements created by the DECORATORS SUPPLY CORPORATION. a 

Kitchen Care Collection 
Granite & Marble * Kitchen Cabinets « Stainless Steel 

Today we offer replicas of some fifteen thousand original designs, produced 

in varied materials. * Readily installed by tradespeople and do-it-yourselfers. 

¢ New technologies in natural, vegetable-derived ingredients 

© Arefreshing, healthier way to clean 
© Free from petroleum distillates, bleach, ammonia, glycol ethers and 

silicone oils 
¢ Non-toxic and biodegradable 

Earth Friendly * Kid Safe * Pet Safe 
Howard Products, Inc. * www.HowardNaturals.com * 800-266-9545 

+ Uses: period restoration, remodeling, new building projects. 
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(P) 773-847-6300 * (F) 773-847-6357 * www.decoratorssupply.com   
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decorator’s KNOW’*HOW 

Before air conditioning, 

the mechanical fan kept 

us cool in hot weather. 

Practical, energy efficient, 

and stylish, this thoroughly 

American invention is also 

wonderfully nostalgic. 

Fanning Upa B 

OTHING IS AS RESTFUL as a 

mahogany-bladed ceiling 

fan slowly stirring up a 

breeze overhead on a sultry after- 

noon. Desktop fans, with their Ma- 

chine Age lines and functional prac- 

ticality, are a must-have for any self- 

respecting old-house lover. It’s not 

surprising that these pre-air condi- 

tioning icons strike a chord with many 

of us, since they dovetail nicely with 

the emergence of the middle-class 

home: the first electric ceiling fan was 

9 im | YY yyy 
oS) aoe 

patented in 1882 by Philip Diehl. 

Early versions of these inge- 

nious air-movers go back to the in- 

dustrial era, when two- or four-bladed 

belt-and-pulley fans were powered 

by steam engines or water-driven 

motors. Typically, one or more fans— 

linked together by moving leather 

belts—were propelled by a single 

motor. Diehl’s invention was simply 

an adaptation of a belt-driven fan 

with a self-contained electric motor. 

Direct-drive electric fans were 

  BY.MARY-EPEEN POLSON 

far more practical in residential set- 

tings, but they didn’t become house- 

hold items right away, says Mark 

Neeley, the owner of Vintage Fans, 

LLC, a fan restoration company. Be- 

fore the 1890s, ceiling fans usually 

appeared only in commercial set- 

tings, hung from 8' or 9' down rods 

suspended from ceilings as high as 

25'. Mill and factory owners who 

experienced the cooling effects of a 

ceiling fan on the shop floor were 

among the first [continued on page 58] 

Electric ceiling fans didn’t appear until the 1890s, but they quickly became desirable additions to bedrooms 

and porches. The most common finish on the motor housing was dark copper oxide. 
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M A aca a a W S Uniquely crafted lighting for 
/ residential and commercial spaces. 

www.matthewsfanco.com www.wptdesign.com 

  
Please visit one of these fine showrooms for more information. 

eli colealie) Florida New Jersey Iyer) 
Lumens Light + Living Fan Shack Artistic Decorative Hardware Lights Fantastic - Dallas 

2028 K Street 5000 SW 75th Ave, Ste 112 201 Tilton Road 4645 Greenville Ave 

Sacramento, CA 95814 Miami, FL 33155 Northfield, NJ 08225 Dallas, TX 75026 

(877) 445-4486 (866) 264-FANS (3267) Cte yaa (214) 369-1101 
www.lumens.com www.fanshack.com www.artistichardware.net www. lightsfantastic.com 

Texas 

Lighting, Inc - Houston 
4218 Richmond Ave 
Houston, TX 77027 

(713) 623-6500 
www.lightinginc.com
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th Museum Quality 18" and 19 
Century Architectural Millwork 

Following historic designs and using 

traditional joinery we create reproduction 

millwork: windows, doors, entryways, 

mouldings, and more. 

ARCHITECTURAL COMPONENTS, INC. 
26 NortH Leveretr Roap 
Montacug, MA 01351 

413-367-0441 ® brochure $5.00 

www.architecturalcomponentsinc.com   
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6 WALLACE LANE, ELLSWORTH, ME 04605 

(207) 667-3371 * www.wallaceinteriors.com 

  

SOURCES 
CASABLANCA FAN CO. (888) 227- 

2178, casablancafanco.com 

Ceiling and portable fans: 1890s, 

Mission, Streamline = ELLINGTON FANS 

(800) 527-1292, ellingtonfans.com 

Modern and traditional styled ceiling 

fans © FANIMATION (888) 567-2055, 

fanimation.com Wall-mounted Art 
Deco fans, belt-and-pulley ceiling fans 

® THE FAN MAN (214) 826-7700, 
fanman usa.com Restoration 

of antique ceiling, desk, and other fans; 

reproductions and parts ® HUNTER FAN 

(888) 830-1326, hunterfan.com 

Fans since 1886 = LIGHTING UNIVERSE 

(888) 404-2744, lightinguniverse.com 

Period-inspired fans » MATTHEWS 

FAN CO. (847) 680-9043, 

matthewsfanco.com Retro wall 

and ceiling fans * MODERN FAN 

COMPANY (888) 588-3267, 

modernfan.com Contemporary 

fans with a Machine Age look 

® SUNDIAL WIRE (413) 582-6909, 

sundialwire.com Cloth-covered 

electrical wire that replicates vintage 

electrical wire * VINTAGE FANS, LLC 

(817) 431-6647, vintagefans.com 

Restorer of antique and vintage ceiling 

and portable fans » VORNADO 

(800) 234-0604, vornado.com 
Reproduction Machine-Age desk 

and vortex portable fans » WOOLEN 

MILL FAN (717) 382-4754, 

architecturalfans.com 

Reproduction belt-and-pulley 

and direct-drive fans 

Vornado’s 

Silver Swan 

resembles 

Streamline 

fans of the 

Thirties and 

Forties. 
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TOP: Casablanca’s 19th Century fan 

recalls the spiraled down rods and 

central housing of the first electric 

fans. ABOVE: A reproduction of a 

19th-century belt-and-pulley fan. 

to embrace them in their fancy homes. 

These early fans were ornate, 

with rope detailing on the suspen- 

sion rod and floral or serpentine pat- 

terns (similar to detailing on late 

Victorian light fixtures) on the motor 

housing and blade mounts. The most 

popular finish on the housing was a 

dark, almost black, plated copper 

oxide. Ironically, brass was least pop- 

ular, Neeley says. 

By 1915, fancy Victorian style 

details were passé, although some 

ornamentation—usually a light em- 

bossing—continued through the 

1920s and °30s, Neeley says. The 

sleek, mahogany-bladed fans we as- 

sociate with the film Casablanca were 

actually made by the Century Elec- 

tric Co. of St. Louis., which pro- 

duced the style for years. 

Portable desk fans began to ap- 

pear in greater numbers about 1915 

COURTESY FANIMATION (ABOVE)



    

   

    

   

RIGHT: The Ar 

Ruthiane, a rotational 

ceiling fan from Matthews 

Fan. BELOW: The Ball, 

a futuristic contemporary 

design from 

Modern Fan Co. 

  

Ceiling fans were expensive—a fan costing $65 is listed 

in a 1898 Emerson catalog, Neeley says—so they were 

unusual except in the finest homes before 1900. 

and were widely available by the 1920s. 

Heavier than their modern counter- 

parts, these now-vintage fans were still 

light enough for a woman to carry 

around the house as she did her chores. 

Early desk fans feature plain or 

scalloped blades in steel or brass, fixed 

to a stout cast-iron base with S-shaped 

openwork wire guards. (The old joke 

about the cat having its tail lopped 

off was an all-too-real danger, not to 

mention stray fingers.) Some mod- 

els offered multiple speed settings, 

and some oscillated (meaning the fan 

could pivot to direct air in a smooth 

arc). Fancier fans featured brass on 

the blades and guards. 

Thanks to Streamline and Art 

Deco influences of the Machine Age, 

desk fans approached an art form in 

the 1930s. One stunning design was 

Emerson’s Silver Swan (Vornado’s 

more Streamlined reproduction is 

named for it), with its bullet-shaped 

motor housing in spun aluminum 

and overlapping propeller blades. By 

the 1940s, designs became more stan- 

dardized, and the wire-cage guards 

more safety conscious. Floor models 

appeared, too; the Fifties brought low- 

slung circular floor fans that could 

be angled to create air flow. 

By mid-century, the ceiling fan 

had been superseded by the whole- 

house or attic fan, which operates on 

the same principle as an industrial ex- 

haust fan. Air conditioning ultimately 

put a crimp in that market, but portable 

fans in vintage styles have remained 

popular, possibly because they were 

so durable. Traditional ceiling fans 

made a comeback in the 1960s and 

70s, once again in commercial set- 

tings like restaurants (some old soda 

shops had never lost their belt-and- 

pulley overhead fans). At least a dozen 
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WIDE PINE 
FLOORING 

BROAD-AXE BEAM Co. 
1320 Leg Rp., Guitrorp, VT 05301 

WWW.BROAD-AXEBEAM.COM 

802-257-0064     
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anséraft f 
Range Hoods 

_ Made To Order 
Any Design - Any Material - Any Finish 

Universal Inserts for Wood Hoods 

   

  

77-RCHOODS 
www.rangecraft.com 

  

  
QUALITY CRAFTED IN THE USA 

Manufacturer of Range Hoods Since 1972 
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‘yiaiegel secor 
in Motion Preserving History 

Specializing in the restoration of antique and 

vintage ceiling fans and desk fans manufactured 

in the United States between 1890 and 1950. 

VINTAGE FANs, L.L.C. 

P.O. Box 57, Keller, TX 76244-0057 

(P) 817-431-6647 * (£) sales@vintagefans.com 

Made in America, Restored in America     

Call or E-mail Now 
for more information on this creative 

solution to your decorating needs. 

PCS Ua me ey 
PATENT PENDING 

Without Cover > 

502 Kesco Drive ¢ Bristol, IN 46507 ¢ ph 877.848.5697 ext. 5 © fx 574.848.7897 
email sales@missionwoodworking.com * www.missionwoodworking.com/mwl 
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ABOVE: A fan 

from Hunter 

Fan's Classic 

Series, based on 

a 1903 original. 

LEFT: A General 

Electric desk 

fan from 1902, 

restored to its 

original splendor 

by Vintage Fans. 

companies now offer reproduction 

ceiling fans (see Sources, p. 58). 

As for antique and vintage fans, 

the best usually have famous brand 

names: General Electric, Westinghouse, 

Emerson. Other good makers of early 

fans include Robbins & Myers, Diehl, 

and Hunter Fans. Since most early 

electric fans were powered by oil- 

bath motors, they require a few drops 

of oil every few months to keep them 

in top form. (Contemporary fans are 

built with a completely different 

motor; manufacturers copy the old 

casing styles and shapes for aesthetic 

reasons.) It’s also a good idea to re- 

place the old electric cord with a safe, 

UL-listed reproduction, like those of- 

fered by Sundial Wire. 

A complete retrofit of a vintage 

fan (motor, housing, and finishes) can 

range from a few hundred dollars for 

a desk fan to $3,000 or more for an 

early ceiling fan. “By the time these 

fans reach a modern home, they’ve 

been through World War I, World War 

II, Korea, Vietnam, the ’70s, the ’80s, 

and they still run,” Neeley says. “After 

they're restored, you're going to get 

another lifetime out of them.” +
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LIGHTS —ZASTINCTION 

CRYSTORAMA LIGHTING GROUP 

Lighting 
LightingUniverse.com + 1-800-462-8166 

Special Trade Pricing +» Project Management Tools 

LightingUnivertse.com | FixtureUniverse.com | FloorsandSurfaces.com | KnobsandHardware.com | DecorUniverse.com CMe ker ara 

     

   

* Intricate historic design 

® Modular kits 
in 4’ and 5’ diameter 

* Rugged cast iron 
construction 

® Brass or steel handrail 

* Easy assembly 

CUSTOM DECORATIVE 

METAL RAILINGS, GATES, 

GRILLES, CANOPIES 

AND GAZEBOS 

gO TYCOS DRIVE 

TORONTO, ON MOB 1V9 

TEL: (416) 780-1707 

TEL: '800) 461-0060 

FAX: '416) 780-1814 

info@steptoewife.com 

www. steptoewife.com 

Meee 
ARCHITECTURAL RESTORATION PRODUCTS 
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LEGENDARY QUALITY. 

TIMELESS DESIGN. 

  

   Period-Inspired Ceiling 
and Portable Fans 

   

  

   
19th Century 

A Casablanca Original   
    

    

  

CASABLANCA FAN CO. 
761 CORPORATE CENTER DR., POMONA, CA 91768 

TOLL FREE: (888) 227-2178 * www.casablancafanco.com 
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WWwW.PERSIANCARPET.COM 

  

    THE ARTS & CRAWis CARPET 

COLLECTION 

  

  

    
The most authentic and beautiful carpets in the Arts & Crafts tradition come from our looms to your floor. 

Call for a dealer in your area 1-800-333-1801 
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RUSSEL WRIGHT MODERN 

A tour of the property built 

by the mid-century 

designer during the late 

Fifties. (page 84) 6 

“LOVE AT FIRST SITE” 

An antiques dealer looking 

for a cottage found instead 

a bungalow, now the eclectic 

home to her collections. 

(page 64) ¢ 

CHICAGO AESTHETIC 

An 1880s Victorian has its 

fine points restored in a bold 

ORNAMENT FOR eae a kascil revival. (page 70) @ 

Just about any garden 
MORRIS ON THE PRAIRIE 

gains focus with a fountain, 
In 19th-century Chicago and 

a statue, an obelisk, or a . . 
the Midwest, Morris & Co. 

birdbath. (page 79) ¥ 

  

goods ready for sale. (page 76) 

AT HOME WITH WINDOWS 

Windows are not an archi- 

tectural afterthought, inside 

or out, in a well-designed 

house. (page 90) 
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A dealer in antiques found the perfect cottage-size 

home for herself and her collections, then set 
i 

about creating a comfortably eclectic interior. 
7 

BY DAN COOPER | PHOTOGRAPHS BY ERIC ROTH 

HERE ARE FORTUNATE house-hunters 

who find fulfillment on the very 

first afternoon searching. “I wanted 

to fall in love, not just buy a 

  

house. It was going to be the first 

house I had ever lived in by myself?’ re- 

members Sandy Miller, who was prepared 

to spend months looking. But on that soon- 

to-be auspicious day, an acquaintance “said 

to me,‘Why don’t you look at Jane’s mother- 

in-law’s house? It’s going on the market on 

Sunday, The lady gave me directions, and I   drove over and bought it!” 

  

Sandy Miller, who owns an antiques 

store called Earthly Possessions, in Milton, 

ABOVE: Homeowner Mass., knew she wanted a house with a sweep- 

Sandy Miller works in the ing front porch and lots of historic detail. 
dooryard garden in front ; . 

of her cherished front The yellow house in Wollaston (a neigh- 

porch. OPPOSITE: The borhood of Quincy) had those, including the 
fluted square columns of 

the colonnade frame the 
corbelled brick fireplace in terns in the top sashes. “Just for the windows 

the 1920s parlor. 

original windows with period muntin pat- 

alone, I knew I wanted the house,’ she ad- 

mits. “When I looked in the window, I was 

thrilled to spy bungalow woodwork details.” 

Miller had been looking for a cot- 

tage-sized home—cozy yet big enough for 

her varied antiques. This one “had a dilap- 

   
   

It was “love at first site” 

for a BUNGALOW 1 
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     idated two-car garage—I needed a 

garage—and sat on an oversized city 

lot.” Although she was enchanted, 

Miller says that at the time the house’s 

history eluded her. “Initially, I did- 

n't realize that what I was looking 

at was an Arts and Crafts Bungalow 

of the early 1920s.” 

Along with updated wiring and 

a new roof for the garage, Miller 

needed storm windows that would- 

n't conceal her beloved decorative 

sash. The kitchen was also in need of 

immediate attention. “I was able to 

incorporate the gumwood wainscot- 

ing and door frames into a scheme 

that fit my goal: having a kitchen that 

looked like it had always been there.” 

After the systems work was 

done, Sandy got right to decorating 

and displaying her collections.“I used 

Benjamin Moore paints,” she says, 

“and I began with the living room, 

dining room, and hallways, choosing 

a soft, pale peachy-yellow that com- 

plements the dark woodwork and 

picks up the golden oak floors. The 

den is a pale-green that frames the 

view of the back garden.” 

Miller’s juxtaposed her collec- 

tion of Victorian architectural frag- 

ments onto the Craftsman-style 

woodwork trim. Mid-19th-century 

furniture pediments sit atop door and 

window casings in a few strategic lo- 

cations, lending a pleasant quirkiness 

to the interior. While her interior fur- 

nishings leave a historical impression, 

she didn’t adhere to a particular era 

or style. Most of all, the house is a 

vi olriter-lcohae-la-m perfect for showing off a lifetime’s collections. 

OLD-HOUSE INTERIORS 

OPPOSITE: A collection 

of antique transferware is 

comfortably displayed in 

the dining room sideboard 

and on the plate-rail. 

LEFT: The expansive 

stairway is the focus of 

the foyer. The owner 

used pieces of architec- 

tural salvage over the 

window and on the wall. 

BELOW: Adirondack 

chairs and a cast-iron 

seat are nestled amidst 

potted plants on the 

ample front porch. 
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showcase for Sandy’s possessions. Sandy 

is an inveterate collector—when she 

gets focused on something, she pro- 

ceeds to acquire with abandon. 

Nowhere is this more evident 

than with her extensive collection of 

antique dishes. Sandy focuses on pre- 

1890 Staffordshire transferware in a 

variety of forms and colors; decorat- 

ing a white ground are motifs in blue, 

brown, green, purple, and black. “In 

the built-in cupboard in my dining 

room, to my embarrassment, even the 

drawer is filled with cups and saucers.” 

Spool furniture is another 

passion: rustic items incorporating 

discarded spools. Miller has over 30 

objects, including a rocking chair and 

various stands and tables. 

Sandy had shelves built on ei- 

ther side of the fireplace to balance 

the ornate staircase at the other end 

of the parlor. The top shelf is reserved 

for her glass trumpet vase collection. 

These hand-blown, Depression-era 

pieces were fashioned in a variety of 

colors; her favorites are blue, amethyst, 

68 APRIL| MAY 2006 

“My house is furnished with 

LEFT: A vintage lace table- 

cloth, draped diagonally, 

is a simple but dramatic 

window treatment. 

RIGHT: The charming 

bedroom is centered 

around an antique brass 

and iron bedstead. 

Antique quilts lie on the 

bed; a collection of vintage 

tea sets sits on a Victorian 

wall shelf. BELOW: Miller 

collects spool furniture 

with a passion. In the 

bathroom, a table is 

used as a vanity. 

   
gold, and shades of green. 

Her rarest pieces are a small 

collection of “motto” prints, which 

Sandy explains are made by laying 

ferns on photographic paper to form 

phrases such as God Bless Our Home 

or The Lord Will Provide. They are 

then exposed to light, creating a black 

and white print. “I have found only 

five in my life, and they are among 

my most treasured belongings.” +  
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C “One sthetic 

THESE OWNERS RESTORED the fine points to an unusual, brick and terra-cotta house 

tha retained many of its Victorian details. Aesthetic 
Movement revival rooms inside have been made personal with bold color 

and pieces collected on travels. BY BRIAN D. COLEMAN | PHOTOGRAPHS BY JESSIE WALKER 

CHARMING STREETS lined with late-19th-century brick 

houses are still plentiful in the Lakeview neighborhood 

on the north side of Chicago. Gary Milhalnik and Frank 

Pieri felt fortunate to discover the house they bought in 

1996: having never been converted into apartments or 

condos, it was intact. One of five substantial houses on the 

same block built ca. 1887 for executives of the North- 

western Terracotta Company, theirs is a grand residence, 

constructed of yellow-green Chicago brick in a baronial 

Teutonic style. (First owner Henry Rohkam was German.) 

Inspired by medieval merchant houses, it has stepped gables 

with brick corbelling and terra-cotta coping, bays and or- 

nate chimney stacks and a wealth of decorative details. 

Most striking are the allegorical terra-cotta panels; 

one six-foot-tall composition depicts a woman at a spin- 

ning wheel, who is thought to have been a member of 

the Rohkam family. Even the terra-cotta fence with 

ABOVE: On the rebuilt entry, a polychrome scheme harmonizes 

with Chicago brick and terra cotta. LEFT: Owners Gary and 

Frank pose with their Italian greyhounds, Gessa and Gemma. 
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': Original 

stained glass in the 

stairwell is a high- 

light of the 1887 

house. Maple treads 

were replaced with 

oak; the embossed 

dado was saved. FAR 

LEFT: Frank’s base- 

ment psychiatrist's 

office is warmed and 

elevated with Brad- 

bury’s “Neo Grec” 

roomset papers, 

including their An- 

themion wall fill and 

the Laurel border. 

    

  

Gothic quatrefoils is still in place along the sidewalk. A mas- 

sive terra-cotta urn decorated with a frieze of Classical war- 

riors sits in the side garden. Built on three lots, the city house 

has nearly a half-acre of grounds. 

In updating wiring and plumbing, previous owners 

had removed most of the original mouldings and trim. Re- 

cessed can lights had replaced original fixtures. Outside, the 

elaborate portico and balusters (happily recorded in period 

photographs) had been torn off and replaced with concrete 

stairs and iron railing. Working from period photographs, 

owners Gary and Frank replaced the porch work, then 

chose paint colors to harmonize with the brick: Benjamin 

Moore’s Salmon, Fiddle Leaf and Scholar Greens, and Terra 

Cotta. Enough woodwork remained in the front parlor to 

guide Gary and Frank in replacing trim in the rest of the 

rooms. The entry and hallways were hand-stenciled in a 

design of ashlar blocks—a 19th-century wall treatment com- 

mon in high-traffic entries and halls. 

Gary and Frank chose a period-appropriate decorating 

look inside, guided by antiques and Victorian Revival wall- 

papers in the 1880s Aesthetic Movement taste. A rich palette 

Period-appropriate decorating gilds the interior, guided by antiques and Victorian Revival 

wallpapers in the 1880s Aesthetic Movement taste. Aesthetic rooms embrace 

the exotic, so the approach is in keeping with the pair's love of travel. 
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Ornamental TERRA COT TA 
Skyscraper parapets and fence parts, figural tiles 

and whole facades have been made of terra cotta, 

which is often highly decorative—and overlooked until 

conservation problems become apparent. 

Wide use of the material typically was reserved for 

public buildings, but fine private homes were also 

embellished with such terra-cotta details as banding, 

trim, and decorations. ® “Terra cotta” comes from 

the Italian for “baked earth” and refers to a hard, 

semi-fired ceramic clay that is used in both pottery 

and building construction. The Italian Renaissance 

was the golden age of terra cotta, when it was 

used on many buildings and churches; it was also 

a favorite medium for sculpture such as the 

polychromed reliefs of Della Robbia. Terra cotta 

enjoyed a revival in Victorian England; it remained 

popular into the 20th century with architects 

including Louis Sullivan in this country. ® For more 

information, contact or become a member of Friends 

of Terra Cotta. Go online to preserve.org/fotc 

OPPOSITE: A guest room 

is papered with Bradbury's 

Walden wall fill. The com- 

pany’s Lion and Dove frieze 

is used to paper the dado. 

BELOW: In the master suite 

under the eaves, the hand- 

on an 18th-century Spanish 

facade features corbelled 

brickwork and allegorical 

panels in terra cotta. 

FAR LEFT: The intact garden 

boasts a six-foot-tall terra- 

cotta urn in the side yard. 

provides a backdrop for treasures collected from Bangkok 

to Bora Bora. Victorian furnishings such as a téte-a-téte 

mix with Tibetan rugs, a 19th-century teak armchair from 

China, and oriental tables. Red lacquered Chinese boxes 

and delicate ivory figurines fill the parlor mantel. 

The previous owners had remodeled the upstairs, 

an ample space of three bedrooms, two bathrooms, and 

a large nursery with children’s and nanny’s quarters. The 

nursery had already been converted to a master suite; the 

current owners restored it after a serious plumbing leak, 

and added the wallpapers and custom bed. 

Restoring their own home gave Gary and Frank 

an appreciation of history; both are active in their local 

preservation association. The partners were, in fact, in- 

strumental in having the Chicago City Council grant 

their block landmark status last year. It is now, officially, 

“Terra Cotta Row.’ + RESOURCES are on p. 120 
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carved headboard was based 

ducal bed. LEFT: The Teutonic 

 



o TEETER Ee, 

Hq 
PERIOD INTERIORS 

a 
> 
I 

I 

g/ ROM THE MOMENT the rough edges of 
    

    

het ontier were smoothed, wealthy Midwest- 

rners showed a strong taste for the latest Eu- 

ropean fashions for their homes. Some traveled 

East to acquire fashion trends. The Tallmans of 

Janesville, Wisconsin, shopped at W. & J. Sloane 

in New York City in 1856, and both the Ram- 

seys of St. Paul, Minnesota, and the Davises of 

Bloomington, Illinois, shopped at A.T. Stewart 

and Company in New York, the finest depart- 

ment store in North America, when their new 

homes were built in 1872. Others went fur- 

ther a field: the Larrabees of Clermont, Iowa, 

took a grand tour of Europe in 1874, making 

purchases of furniture, carpeting, and paintings 

to furnish their new Italianate villa. 

MORRIS ON 

76 APRIL 

By the mid 1870s, Chicago merchants 

endeavored to keep those wealthy customers 

on the quest for the newest styles. Chicago de- 

partment stores and warehouses were filled with 

the finest English and French goods and an in- 

creasing percentage of locally made furnish- 

ings. An international star of interior design in 

the 1870s was of course William Morris, the 

English designer whose philosophy on style 

and work laid the foundation | } 

for the Arts and Crafts Move- ?V J Se 

ment. As soon as Morris offered new wallpa- 

pers for sale in London, they could be found 

in Chicago. Wallpapers by Morris were dis- 

played at the 1875 Inter-State Industrial Exhi- 

bition, promoted by local wallpaper merchant 

John J. McGrath and his associate Joseph Twyman. 

Twyman was a recent English immigrant who 

arrived just before the 1871 Chicago fire, and 

he is credited with promoting an appreciation 

for English art wallpapers and especially the 

designs of William Morris. He worked for John 

J. McGrath from 1873 until the business closed 

in 1885. Later in life, Twyman helped found 

Chicago’s William Morris Society. 

The finest surviving interior decorated 

by McGrath’s firm is Villa Louis, the home of 

Nina and H. Louis Dousman in Prairie du 

Chien, Wisconsin. This Italianate Villa was de- 

signed by Milwaukee architect Townsend Mix 

in 1870, but in the mid-1880s the Dousmans 

undertook a complete redecoration. By 1880, 

high Aesthetic style could be purchased right 

in Chicago. The Villa was filled with the wall- 

papers and fabrics of William Morris, Thomas 

Wardle, and their contemporaries. 

THE PRAIRIE 
At Villa Louis, a Pre-Raphaelite color 

scheme of yellow-gold, intense blue, and strong 

red is used in variations throughout. Bold col- 

ors were championed by medievalists includ- 
ing the Pre-Raphaelite Brotherhood of painters, 

with whom Morris was closely allied. Their 

work was so often used in Queen Anne 

Revival homes that Harriett Spofford wrote in 

1877, “it was at first denied that there was re- 

ally any such thing as a Queen 

Anne style, and asserted, as if 

one could ask anything better, that a parcel of 

Burrows 

poets and painters—William Morris, Dante 

Rossetti, and various others—had devised it 

between them.” Aesthetic interiors particularly 

appealed to people who followed the cutting 

edge of the art world of the times. 

Dousman may have had encouragement 

to use Morris designs from an interesting ac- 

quaintance, Oscar Wilde. In 1882-83, Wilde criss- 

OPPOSITE: The master bedroom at Glessner House was restored using Morris’s Golden Lily wallpaper 

and drapery fabric, and Fruit for the upholstered chair. The Modern Gothic wardrobe and bed 

were made by Isaac Scott ca.1879. INSET: The court bedroom is papered with Arcadia in blue and white, 

designed by May Morris. The bed and dresser were purchased in France in the early 1890s. 
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Rich colors favoring natural dyes of indigo and madder are hallmarks of 

Morris's early work, and are quite distinct from the muddy olive-drab schemes 

then in favor. Bold colors were championed by medievalists. 

crossed America lecturing on Aesthetic 

taste, and in Saint Louis he presented 

to Dousman a letter of introduction 

from a mutual friend in Chicago. In 

Wilde’s famous lecture, he proclaimed 

“the enormous importance given to 

the decorative arts in our English Re- 

                  

ee
e 

naissance,”’ and extolled William Mor- 

ris as being “the greatest handicrafts 

man we have had in England since 

the fourteenth century.’ Shortly after 

Wilde delivered this lecture, Dousman 

hired McGrath to begin redecorating 

Villa Louis using Morris goods. 

The parlor at Villa Louis was 

decorated by J. J. McGrath in 

the mid-1880s, with Venetian 

wallpaper by William Morris, 

and fabric by Thomas Wardle, 

Morris's silk dyer. BELOW: A 

period advertisement for Villa 

Louis’s decorating firm, with 

mention of Morris & Co.    
At VILLA LOUIS in Wisconsin, a Pre-Raphaelite color 

scheme of yellow-gold, indigo blue, and madder red appears throughout. These 

rich colors, favored by medievalists, are quite distinct from the muddy color 

schemes then in favor. The parlor (above) has Morris “Venetian” paper in yel- 

low-gold with blue and madder-red draperies and a tawny gold carpet with red 

and blue motifs. The entry hall has a finely drawn Aesthetic wallpaper in blue 

on white, with Morris’s “Acanthus” in madder-red cotton velveteen used for 

portiéres and upholstery, and a red-and-gold, spiral motif stair carpet. Across 

the hall from the parlor is a study with the Morris “Diaper” pattern on the 

walls. ® Site Director Michael Douglass and historical interiors consultant 

Gail Winkler recently have restored these interiors to their 1880s appearance. 

(Wallpapers are from Laura McCoy Designs Inc. and Arthur Sanderson & Sons; 

textiles are by Scalamandré; carpets were reproduced by J.R. Burrows & Co. 

with Woodward Grosvenor & Co. Ltd. and Langhorne Carpet Mills. See p.120.) 
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WHEN IN THE LATE 1880s another promi- 

nent Midwestern family, John and 

Frances Glessner of South Prairie Ave. 

in Chicago, began decorating their 

new house, Morris papers were still 

in high style. This house exhibited 

the latest Romanesque architectural 

taste and was designed by Boston ar- 

chitect H.H. Richardson. At the time 

it was completed in 1886, Marshall 

Field & Company had a special 

Morris Room devoted to displaying 

imported goods from the London 

company. Mrs. Glessner made notes 

in her journal about visiting it. Gless- 

ner House, restored with many of the 

original Morris papers and textiles, 

exhibits his designs in a most thor- 

oughly suitable architectural setting. 

Colors at Glessner House were 

more tempered than at Villa Louis, 

but combinations of indigo blue, 

madder red, and golds are still pre- 

dominant, along with terra cotta, a 

heavily favored color in the late 1880s. 

The Glessners’ rooms were fitted with 

picture rails in typical fashion, but in- 

stead of frieze papers the Morris pat- 

terns are carried from baseboard to 

ceiling as was recommended for these 

designs. Morris himself rejected the 

contemporary fashion of layering walls 

with dadoes and frieze patterns.“Never 

stoop to the ignominy of a paper 

dado ... it will be understood from 

this that Morris & Company do not 

print distinctive frieze-patterns.” + 

JOHN BURROWS is an architecture 

and design historian whose Boston-area 

business specializes in Arts and Crafts 

wallpapers and carpets: burrows.com 

COURTESY WISCONSIN HISTORICAL SOCIETY 
PHOTOGRAPH BY DALE HALL (LEFT) 
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At Afton Villa 

Gardens in West Feliciana 

Parish, La., urns are 

planted to billow with 

flowers, accenting the 

parterres. An 

armillary sphere on 

a pedestal marks time 

at Gordon Hayward’s 

New England garden. 

In a rustic setting, 

a simple carved-stone 

birdbath is appropriate. 

APRIL | MAY 2006 
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ecticut, goes further: 

“If your budget is $1,000, buy one 

important piece. You don’t want to 

erpower the plantings,” which already 

represent a large investment. The statue, 

fountain, or obelisk should not steal the 

show (unless you are an antiques dealer). 

An ornate fountain probably won't 

be discreet beside a humble cottage. But 

a prosaic, mushroom-shaped staddle stone 

might be just the ticket. A bungalow is  



an ideal venue for even a funky arbor. 

Kitsch may give you a chuckle while 

you pull the weeds behind your cot- 

tage garden, but it’s best in small doses. 

There’s a fine line between whim 

and cliché. When it comes to gazing 

globes, gnomes, whirlygigs, and other ¢ 

“cheap and cheerfuls,” proceed with 

caution. Same with cute. 

You're safest with traditional 

garden ornaments. Some are rooted 

At Napa’s Newton Vineyard winery, 

Su Hua Newton is inspired by Chinese 

landscape paintings. Her husband Peter 

prefers the formal English parterre 

style. The two influences merge: cranes 

and weeping blue Atlas cedar with 

boxwood-edged floral parterres. 

so deeply in garden convention, they 

immediately establish a mood. Noth- 

ing transports an English-style peren- 

nial garden like a sundial—it brings 

it back in time. Sundials have been 

used since Babylonian times, taking 

up their post in the garden in the 

16th century. They go in almost any 

style of garden. In a historical venue, 

a sundial is most effective settled on 

a timeworn base. Horizontal sun- 

dials with an upright gnomon are 

the oldest style. The vertical types 

followed, and armillary spheres are 

a Renaissance contrivance now suit- 

able for classically inspired proper- 
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ABOVE: Big “ornaments” like a gazebo, for sipping mint juleps in the garden, estab- 

lish a sense of place. This unique version is at the William Banks home near Atlanta, 

Georgia. TOP: The English carved-stone sundial in Peter Wooster’s Connecticut garden 

serves as a focal point (but doesn’t tell time). RIGHT: At Hollister House, George 

Schoellkopf’s Connecticut garden, an oil jar contrasts with puffs of greenery. 

ties. As for those dewy-eyed in- 

scriptions on the dials (Tempus Fugit, 
Come Grow Old with Me, I Sit Here 

Making a Botch of Something Done 

Better by a Watch), they came after 

sundials were superseded by me- 

chanical devices. To actually do their 

prescribed duty, not only must 

sundials be designed and then in- 

stalled properly, but they must also 

dwell in full sun. 

Fountainheads go way back. 

Water features are fitting, including 

cisterns and fountains. Statuary is wel- 

come, heraldic beasts being the fa- 

vored stone sculpture of the upper 

crust since early on. Later, shepherds 

and shepherdesses (the latter occa- 

sionally with a wardrobe malfunc- 

tion), pipers, hunters, cherubs, de- 

pictions of the four seasons, and other 

landscape characters were popular in 

MAY 2006 

The traditional 

Ornaments estab- 

lish mood—like 

a sundial in a 

perennial garden. 

the 19th century. By then, cast-iron 

garden ornament was being mass- 

produced and was affordable to most. 

Consider, too, bigger garden el- 

ements that are also ornamental: gaze- 

bos, arbors, follies, playhouses, and 

aviaries (which were once for game 

birds, but became increasingly pop- 

ular for exotic breeds, reaching a 

crescendo with the peacock craze of 

the early 20th century). 

If, today, a pair of crouching lions 

     
seems incongruous with your colo- 

nial homestead, consider practical el- 

ements as ornament: bee skeps, well 

sweeps, and birdhouses are evocative. 

Many practical elements of agricul- 

ture found new careers in the garden. 

Staddle stones, used to elevate grain 

storage to keep out rodents, were long 

ago adopted as ornaments. Same with 

water troughs and hitching posts. Wash 

basins, tubs, and forcing cloches are 

commonly thus recycled. + 

  

 



LEFT: Nothing succeeds in luring you into a garden 

like an elegant arbor shouldering roses (in this case, 
‘New Dawn’). BELOW: A birdbath can punctuate 

a small city garden or lend a vegetable garden 

panache. BOTTOIM: Stately old live oaks reveal the 

deep roots of Afton Villa; original statuary speaks 
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CA RE of Antique Ornaments 

As a purveyor of fine garden 

antiques, Tracey Young 

lectures buyers on how their 

investments may be jeopar- 

dized by the elements. She 

says that PLACEMENT is criti- 

cal. Ornaments (particularly 

European antiques) are not 

necessarily made of materials 

that tolerate weather ex- 

tremes. Cast iron or carved 

stone, it doesn’t matter: 

Do not put it directly on 

the ground, because damp 

will wick into the piece and 

freeze-thaw cycles will wreak 

havoc. Buffer it by placing it 

on a plinth (a stone base), 

on a stone patio, or atop a 

gravel bed. Tracey also urges 

COVERING antiques in the 

winter—with a plastic tarp 

seamlessly secured. Be careful 

about the timing; in southern 

New England, for example, 

she suggests the end of Octo- 

ber, after the heat and before 

the deep freeze—and only 

after a period of dry weather. 

She unveils her garden orna- 

ments at the end of March, 

past the freeze-thaw threat. 

Clean urns of dirt and 

check that DRAINAGE holes 

are open. Most terra cotta 

is unstable if left outdoors 

(the possible exception being 

pots made of Impruneta clay 

from Seibert & Rice: go to 

seibert-rice.com for guidelines 

on caring for their _frost- 

tolerant containers). The 

safest measure is to bring 

it into a dry shed. At the 

least, terra cotta should be 

emptied of soil, raised off the 

ground, turned upside down, 

and placed where water will 

not stand. Tiacey tells collec- 

tors to add garden antiques 

to insurance-policy riders. 

TRACEY YOUNG, 
THE ELEMENTAL GARDEN, 

WOODBURY, CONN.: 

(203) 263-6500 

  

        

  

of pedigree at the Louisiana historic site. 

as 
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BY SANDY MCLENDON 

PHOTOGRAPHS BY STEVE GROSS & SUE DALEY 

  

“As THE Most outstanding in- 

dustrial designer of his time, Russel Wright made it his 

business to please everyone, from the companies that 

hired him to design china, tablecloths, and chairs, to the 

department-store shoppers who would take his designs 

home with them. While creating items for the mass mar- 

ket had its own rewards, Wright’s genius needed other, 

more personal outlets. 

Beginning with the purchase of a neglected, dam- 

aged 75-acre site near Garrison, New York, Wright set 

about realizing his unique vision of what a home should 

be. The result was a house that served his needs for the 

remainder of his life and still delights the public today 

as a glimpse at the personal life of 
an iconic designer. The pass-through kitchen 

When Wright obtained the a ene 5 aes nea Rock, seen from the den 

property in 1942, it had been sub- _ on the second level. 
Floor-to-ceiling windows 

i . . . and stone flooring visually 

sible abuse, including quarrying extend the house into the 

and logging, a history it shared Surrounding landscape, 
minimizing the division 

between indoors and out. 

jected to nearly every sort of pos- 

with a site built on by another 

Wright, Fallingwater. 

Russel Wright did not build immediately. The 1952 

death of his wife Mary (who had been the business brains 

behind his design empire) and rearing his young daugh- 

ter, Ann, occupied his energies for much of the 1950s. 

He spent the decade reforesting the land and damming 

the quarry to create a pool. As the Fifties drew to a close, 
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he began to plan a house that he would call Manitoga, 

from the Algonquin word for “place of the great spirit.” 

Wright did not undertake to design the house alone; 

he hired David L. Leavitt as architect. It was a felicitous 

choice: Leavitt had spent many years designing buildings 

for American clients in postwar Japan. The Japanese in- 

fluence that Leavitt brought to the creation of the house 

is one of its chief attractions; serenity and respect for na- 

ture are manifest everywhere. To say that Leavitt's client 

knew his own mind is something of an understatement; 

Wright vetoed one “practical” suggestion after another. 

Leavitt wanted the house raised above the ground to 

keep out moisture, and built of highly water-resistant ma- 

terials. Wright insisted on a house nestled into the rock 

of the site, and built of natural materials, even specifying 

a flat roof covered with vines (a design that Leavitt warned 

against, and ended up designing anyway). 

By the time the house neared completion in 1960, 

Wright had begun calling it “Dragon Rock,” because the 

quarry pool was shaped like a dragon. He spent a great 

deal of time on the details of his residence; Dragon Rock 

became something of a test bed for new materials and 

methods. Wright experimented extensively with plastics 

for the house, encasing butterflies in acrylic for panels in 

a bathroom and swathing cabinetry in laminates, an un- 

common use at the time. 

Over time, Wright used a staggering variety of ma- 

terials to embellish his house—silk, birch bark, fur, foil, 

ABOVE: (from left to right) Wright mixed such disparate elements as pine needles, plastics, and rustic stone and 

wood in his home. The kitchen pass-through is open above and below a linear shelf. An openwork storage unit defines 

the loft den. AT LEFT: A few of the many striking pieces from Wright’s biomorphic dishware lines. 
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When Wright burst onto the American 

scene in 1937 with his “American 

Modern” dinnerware for Steubenville, 

he was already responsible for many 

designs, notably his chromium serving 

pieces for Chase Brass and Copper. 

In earthy, muted hues, American 

Modern’s biomorphic shapes and 

sturdy character were the antithesis 

of the Sunday-best formality promoted 

by most china manufacturers. 

Wright soon became the most 

sought-after designer of home designs 

in the country. His blond wood furni- 

ture for Conant Ball and Statton coordi- 

nated with his tablecloths for Simtex, 

his rugs for Firth, his glass for Fostoria 

and Morgantown, his flatware for Hall, 

and his “Casual China” line of dinner- 

ware for Iroquois. By the 1950s, it was 

possible to have a house almost en- 

tirely furnished with Russel Wright. 

With his wife Mary, Russel 

Wright wrote a book that changed not 

only the way America looked, but also 

how it lived. In Mary & Russel Wright's 

Guide to Easier Living, the couple 

showed the nation’s new suburbanites 

how their lives could be both more 

gracious and easier. Simple though 

88 APRIL| MAY 2006 

DESIGNING America 
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revolutionary in its time, their advice 

laid out cleaning schedules and listed 

exactly what tablewares were needed 

to serve in the new, informal manner 

they promoted. 

Russel Wright's designs and 

influence made far-reaching changes in 

American lifestyles, but he and Mary 

Wright actually lived somewhat differ- 

ently, in a New York pied-d-terre on 

Fifth Avenue complete with servants. 

Later, when Wright built Dragon Rock 

at Manitoga, that pattern continued; 

his daughter Ann was in the care of 

a governess. Mary Wright's death in 

1952 seems to have had a profound 

effect on Wright; he slowed his design 

output somewhat, and began his love 

affair with Manitoga. 

Today, even the most elaborate 

period-style houses of our time reflect 

his influence. Our open-plan kitchens 

invite guests to join us while we do 

our own cooking, as Wright felt 

kitchens should do, and use Wright's 

simplified ideas for serving. Our 

homes have become highly personal- 

ized statements; the freedom from 

rules seen at Dragon Rock is simply 

the way things are done today. 

LEFT: Like Dragon Rock, the 

studio also has a flat roof and 

hugs the site. A vine-draped 

pergola connects it to the house. 

BELOW: (top to bottom) Wright's 

use of suspended board shelving 

in his studio bedroom is as hip 

today as it was in 1962. Finish 

materials include birch bark. 

Wright chose cedar for 

his luxurious yet rustic bath. 

      

    

  

 



  

   
   

      

   

Wright used a 

staggering variety 
of materials to 

embellish his house 

—silk, birch bark, 

fur, foil, fiberglass, 
stone, and bamboo. 

ABOVE LEFT: Wright's 

fiberglass, stone, and bamboo, among oth- L-shaped corner desk mous challenge to conservators and restor- 

ers. He furnished it eclectically, with some 
offers ample work space 

and sweeping, restful 
ers. The hemlock-impressed plaster in the 

of his own designs and other furnishings views. RIGHT: Wright living room was found to be deteriorating 

that he found pleasing, and changed its décor added fern motifs to the 

window shades in the 
at an alarming rate, due to water entry from 

with the seasons. By 1962, he realized that _gtudio’s sitting space. The | behind, and the space-age plastics that were 

he needed private workspace, sequestered _Pull-down lighting fixture = supposed to last forever were checking, 

from the active life of his daughter, and 

began construction of Manitoga’s studio, a 

separate building that contained an office, bath, and bed- 

room. Connected to Dragon Rock by a vine-draped per- 

gola, the Studio continued Wright’s unorthodox use of 

materials, though it had a very spare, masculine feeling 

compared to Dragon Rock itself. 

A few months before his death in 1976, Wright 

gave the property to the Land Trust Alliance of New 

York. Ann Wright continued to live in the house, along 

with her family. By the 1990s, it was clear that all of 

Manitoga would need special care and restoration if it 

was to continue as both place and inspiration. The infi- 

nite variety of materials Wright used presented an enor- 

was the last word when 

Wright built the house. 
cracking, and changing color. 

Today, The Russel Wright Design 

Center oversees the care and restoration of Manitoga. 

The Studio was recently restored to its 1962 appearance. 

Visitors can see for themselves one of the most influen- 

tial houses of the 20th century, a house that may not 

look like any other, but one whose light, space, and open 

plan have become part of the way we live now. Russel 

Wright spent his entire career showing America new 

ways to make a house a home. He’s still doing it today. + 

DRAGON ROCK is open for tours April—October. 

Reservations are required for weekend tours and groups 

of 10 or more. (845) 424-3812, russelwrightcenter. org 
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SIGNIFICANT ON A 

HISTORIC EXTERIOR, 

WINDOWS ARE JUST AS 

AESTHETICALLY IMPORTANT 

ON THE INTERIOR. 

PERHAPS MORE SO. 
BY MARY ELLEN POLSON 

       
  

winpows make the house. It’s easy 

enough to appreciate this as you gaze 

at a carefully balanced Georgian or 

Colonial Revival facade, where the 

evenly spaced windows line up hor- 

izontally and vertically around a cen- 

tral axis. But does this pleasant sense 

of symmetry and proportion extend 

to the rooms inside? 

Provided they haven’t been tam- 

pered with, the answer is usually yes— 

at least in the front of the house, 

where the rooms in homes with char- 

acter tend to retain their original pro- 

portions. Windows play a big part in 

this graceful picture, typically en- 

LEFT & OPPOSITE: An arched-topped 

Palladian window is often as beautiful 

inside as it is on the outside. This 

one, embellished with columns and 

a keystone, is in a house built in 2002. 

ABOVE: A demilune window from Loewen. 

DURSTON SAYLOR FROM THE COLONIAL 

REVIVAL HOUSE, HARRY N. ABRAMS, INC, 

 



 



RIGHT: In a formal, 

paneled room with a 

coffered ceiling, tall, 

vertical windows are 

grouped together to 

create a bay window. 

BELOW: Cameo 

windows can be 

either round or 

oval; muntins are 

often used to create 

a webbed pattern 

on the glass, like this 

from Jeld-Wen. 

hancing the sense of balance in the 

room: paired on either side of the 

fireplace, spaced an equal distance 

apart along walls, or grouped in twos 

and threes on the most dominant 

wall. Rooms at the back of the house— 

including kitchens and baths—usu- 

ally haven’t faired so well. 

That’s why a huge market ex- 

ists for period-appropriate windows 

for vintage homes. Unlike earlier res- 

idents, we revel in the bath and prac- 

tically live in our kitchens. We want 

light and beauty in these rooms, too. 

The sticking point, of course, is how 

to introduce windows where none 

existed before without messing with 

the architectural integrity of the house. 

On its face, the answer is sim- 

ple enough: closely match the new 

windows after originals already in 

your house. You can also model new 

glazing after windows in houses that 

are very similar in style and age to 

your home. Depending on your home’s 

architecture, you may be working 
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WINDOWS from the Source 
The companies below offer standard and/or custom wood windows, with or 

without cladding. Most can make architectural or specialty styles like cameo, bay, 

Palladian, and casement to your specifications. Tivo offer restoration glass; one 

offers bull’s-eye rondels; another is a leaded-glass specialist. * ADAMS ARCHITECTURAL 

WOOD PRODUCTS (888) 285-8120, adamsarch.com ® ARCHITECTURAL COMPONENTS (413) 

367-9441, architecturalcomponentsinc.com 

® ARCHITECTURAL TRADITIONS (520) 574-7374, 

architecturaltraditions.com ® ARTISAN GLASS 

WORKS (410) 435-0300, agwglass.com 

(restoration glass) ® BELISLE (866) 851-5113, 

belislewindows.com ® BENDHEIM (800) 

221-7379, originalrestorationglass.com 

(restoration glass) ® BERGERSON (800) 240-4365, 

bergersonwindow.com ® GRABILL WINDOWS 

& DOORS (810) 798-2817, grabillwindow.com 

® GREEN MOUNTAIN WINDOW CO. (802) 747-6915, 

greenmountainwindow.com ® JELD-WEN 

(800) 877-9482, jeld-wen.com * LOEWEN 

(800) 563-9367, loewen.com ® MARVIN 

WINDOWS AND DOORS (888) 537-8268, marvin.com ® MAURER & SHEPHERD JOYNERS 

(860) 633-2383 * SUGAR HOLLOW GLASS (203) 746-0456, sugarhollowglass.com 

(bull's-eye glass) * THEODORE ELLISON DESIGNS (510) 534-7632, theodoreellison.com 

(leaded glass) * WOODSTONE COMPANY (800) 682-8223, woodstone.com 

COURTESY LOEWEN (TOP) 
COURTESY JELD-WEN (ABOVE) 
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Window Téotment 
lor Your Vintage Home 
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The Act Shade Shop 

P.O. Box 22455 

Portland, Oregon 97222 

(503) 659-0914 

www.thehandwerkshop.com 
K A ww S 

BMS vty       

Circle no. 487 

Windows and doors don’t add 

S character, they make it. 
“ Bergerson has been making 

character out of old growth 
Wee ~=—sé cedar since 1977. 

If you are serious about the 
character of your home, or 
project, whether it’s a new home, 

log home, or restoration, 
including historic restoration, 

call for a brochure and a no- 
cost bid. 

  
  

Fac cee Paes 

bcw@bergersonwindow.com 

Circle no. 619 
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BAY WINDOWS ARE MADE FOR SHUTTERS 

AUTHENTIC DESIGN ¢ FREE MEASURE GUIDE ° FREE BROCHURE 

SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM 
FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO 

INSTALL IN 4TO 6 WEEKS. CALL FOR DETAILS AND COST 

800-269-5697 www.shutterblinds.com 

Circle no. 164 
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ABOVE: Tall, gracious, and quite large, the six-over-six sash windows in this 

Philadelphia row house enhance the formal proportions of a dining room. 

RIGHT: A trio of Arts and Crafts windows unified under a single cornice. 

with building blocks that begin and 

end with six-over six double-hung 

sash windows, or that cover an as- 

sortment of double-hung, casement, 

awning, bay, or tripartite windows, 

like the Palladian. 

Once you've identified what’s 

most typical and appropriate, give 

yourself the freedom to build on and 

vary your home’s existing window 

theme, sort of like Mozart did with 

his minuets. For example, even if your 

stripped-down Foursquare never had 

a cameo or lattice window, many 

other homes like it certainly did. 

Small decorative windows like these 

are an excellent way to enliven an 

entry or stair landing, provided they 

don’t fight with the existing win- 
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dow plan on the exterior. 

If your goal involves a substan- 

tial addition of windows—for exam- 

ple, to bring light and views into an 

expanded living area at the back of 
  the house—use groups of windows 

closely patterned after originals. 

This is an especially good strat- 

egy for Arts and Crafts-style homes, 

where two, three, or more matching 

windows are often grouped together 

under a single interior cornice. Case- 

ment windows, a favorite on many 

Revival-style homes like Tudor and 

Colonial Revival, also lend themselves 

to groupings. One of the keys to the 

successful use of grouped windows is 

correct proportion, especially in terms 

of the size, shape, and number of lights. 

JON WALLEN (TOP) 
DOUG KEISTER (RIGHT) 

TYPES & TERMS 
BAY WINDOW A window with two 

or more exposures that projects out 

from the surface of an exterior wall 

and extends to the ground. 

BOW WINDOW A rounded bay 

window that projects in a semi- 

circle from an exterior wall. 

CAMEO An oval window. 

CASEMENT A window sash that swings 

open along its entire length, usually 

turning on hinges on the vertical edge. 

DOUBLE HUNG A window with two 

vertically sliding sashes. 

LATTICE WINDOW A window with 

diamond-shaped lights. 

LIGHTS The panes of glass in a 

window, as in a six-light sash. 

MUNTINS The wood dividers that holds 

panes of glass (lights) within a window. 

ocuLus A round or oval window 

at the top of a dome. 

ORIEL A bay window that projects out 

from a wall, supported by corbels. 

PALLADIAN A tripartite window composed 

of a central window with an arched 

top and narrower windows on either side. 

QUEEN ANNE WINDOW A window with 

small glass lights (often in jewel-like 

colors) around the perimeter of the sash. 

SASH The framework that holds 

window glass in place.   

 



    
EXTERIOR SHUTTERS & HARDWARE 

[S 1% POSSIBLE 
for a shutter to attract 

  

  

ARCHITECTURAL 
WOOD PRODUCTS TOO MUCH ATTENTION? 

Traditional Storms, Screens, 

Storm Doors, Combinations and Ser 
True Divided Lite Sash; Mortise 

and Tenon- no finger jointing. 

AN satan gales 

Individually handcrafted to your 

specifications. Quick turnaround. 

Cost? Less than you think. 

Call 1-888-285-8120 to 

speak with one of our specialists. 

300 Trails Road, Eldridge, |A 52748 

www.adamsarch.com 

E-mail: info@adamsarch.com 

Formerly Midwest Architectural Wood Products 

Members of: AW! * NAWBO ® National Trust     
  
         ae | 

SPIRAL STAIRCASES 

CUSTOM BUILT Nee underestimate the stoppin wer of custom 
TO YOUR ORDER peter, 

handcrafted, solid cedar shutters from Timberlane®. Wich 

our hand-forged period hardware, the look is historically 

authentic and envy-inducing. Call for a free catalog today. 

Complete with wooden 
railing. The most 

attractive and priced 
far below the rest. 

Both all-wood and steel models available. 

SEND FOR FULL COLOR BROCHURE 
OR CALL (800) 536-4341 

Goddard Manufacturing Lil 5 Box 502, Dept. OHI, Logan, KS. 67616 -250.2221 EXT.1285¢TIMBERLANE.COM/1I285 
. 2 —_———_~ 

www. spiral-staircases. com 

  

    
  

  

Circle no. 100 Circle no. 891 

Replic: ieeascctaclan nee: 

ALAMEDA aoe, carly XX* ey ay, by bee! 

  

SHADE SHOP son ge at 

Serres Wena altos? 
Alameda, CA 94501 * FAX (510) 522-0651 of imported 

¢ Major Credit Cards Accepted 
; 

Website: www.shadeshop.com Se Glass restoration BELISLE 

\ MADE IN THE USA glass Ce NLA 
DOORS & WINDOWS 

    
  

  Since 1949 a full Service shade Baltimore, MD 410-435-0300 i 

shop that specializes in matching wwwagwglass.com ae mallee sd ts. Cel B iN) 
shades to your victorian home www. belislewindows.com 

    Circle no. 71 Circle no. 536 
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CUSTOM WOODWORKING 

17th and 18th 
Century Millwork 

Windows, 

Doors & Entryways 

Garage Doors 

Raised-Panel Walls 

Old Glass, Moldings 

Wide Pine Flooring 

“Maurer & Shepherd Joyners Beaded & 
122 Naubuc Avenue Feather edge boards 

Glastonbury, Connectieut.06033 Send $4.00 for catalog. 

(CO Rees   
Circle no. 410 

  
  

Real Estate    
  

COUNTRY HOMES, FARMS LARGE 

& SMALL, WATERFRONT 

& RECREATIONAL, BUSINESSES... 

    
      
  

      

at       

Hundreds of the best buys 
in country real estate NATION WIDE! 

Call for your FREE copy today! 
1-800-999-1024 Ext. 406 

www.unitedcountry.com/OHI 
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| Arts and Crafts windows typically have 

a three- or six-pane upper sash over 

a single lower sash; the standard Colo- 

nial Revival configuration is six over 

six. In almost all cases in windows 

made before 1950, the panes on the 

sash will be taller (more vertical) than 

they are wide. Avoid “reproductions” 

that break this rule. 

Once you’ve got some idea of 

an overall window configuration in 

mind, be sure to plan for appropriate 

interior finish options as well. Most 

of the companies listed on p. 92 give 

homeowners a choice of period-sym- 

pathetic wood trim in such beautiful 

and long-lived woods as oil-rubbed 

mahogany, old-growth cedar, and ver- 

Give yourself the freedom 

to build on and vary your 

home's existing window 

theme, sort of like Mozart 

did with his minuets. 

tical-grain Douglas fir. One manu- 

facturer, Green Mountain Window 

(which sells only in New England), 

offers factory-applied period interior 

casing as an option, including wide 

sash rails and a choice of muntin pro- 

files that approximate historical styles. 

Also notable are bronze, bronze-clad, 

and copper casement windows from 

companies that include Grabill and 

Architectural Traditions. These high- 

end metal windows have more than 

a passing resemblance to steel case- 

ment windows found on many homes 

of the 1920s. 

And for the complete package, 

don’t overlook glazing options, which 

include handmade leaded glass win- 

dows and restoration glass. Restora- 

tion glass has a slight wavy pattern 

and impurities that make it resemble 

glass at least a century old. +  



Londonderry Brasses, Ltd. 

Vhene tuthenticity Gounts 

P.O. Box 415 

Cochranville, PA 19330 

Phone: (610) 593-6239 
Fax: (610) 593-4788 

For a fully illustrated catalog 
send $15 or call to charge 

PA Residents add 6% sales tax 

View entire catalog on-line at 

www.londonderry-brasses.com   
Circle no. 467   

    
     

Like the original, solid brass was the least of its ingredients. 
_ 540 South Avenue 

~~ Rochester, NY 14620 
888.558.2329 

HOUSE OF ANTIQUE HARDWARE 

One of the web’s best selections of original and reproduction hardware, not that anyone will 

tell the difference. Find this Victorian era steeple-tip hinge and more than 2,700 other items 

at HouseofAntiqueHardware.com. Or call (888) 223-2545.       

Circle no. 142 

  

  

pw VINTAGE LIGHTING 
Traditional and industrial lighting 

from 1820's to the modern era. 

  

Hundreds of unique 
fixtures on display in our 
showroom and online!     

PWVintageLighting.com 1-866-561-3158 
WWW.HISTORICHOUSEPARTS.COM 2 State Rd., Great Barrington, MA 01230 

  

Circle no. 466 Circle no. 478 
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designer SPECS 

   
The glory days for American hardware might have been 

behind us by 1920, but the knobs, plates, and pulls 

of the Twenties and Thirties have undeniable charm 

Brass, Glass, and Beyond 
BY MARY ELLEN POLSON 

HINK PLAIN with a touch of 

fancy, and you'll have the 

right idea about what to look 

for in hardware for a home built be- 

tween 1920 and 1940.A quick search 

for vintage and antique Twenties hard- 

ware online turned up a welter of 

rounded brass knobs with simple ring 

or rope detailing. The back plate, or 

escutcheon, was often the most dec- 

orative part of the assemblage. Fa- 

vorite motifs included Neoclassical 

rope or egg-and-dart moulding around 

the edge of the plate. As antique hard- 

ware expert Web Wilson, proprietor 

of Webwilson.com and Old Rose 

Hardware Co., notes, “the interest- 

ing ones are hard to find.” 

Perhaps that’s because so many 

of the nicest ones are still on the 

homes they were built for. To ac- 

commodate the residential building 

boom of the 1920s, manufacturers 

turned out hundreds of patterns in- 

spired not only by America’s colo- 
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nial past, but by romantic visions of 

times and places far away. The most 

attractive sets feature multifaceted glass 

knobs on a decorative rosette or back 

plate, and custom hardware for the 

more exotic Revival styles, like Span- 

ish Colonial Revival. 

Hand-cut or -faceted glass knobs 

first appeared [continued on page 102] 

  

Design Sampler 
1. HOUSE OF ANTIQUE HARDWARE 

As part of a rosette set, clear or 

tinted crystal doorknobs range 
from about $55 to $78 per pair. 

2. LIZ'S ANTIQUE HARDWARE 

Spanish-style ring with filigree 

backplate, $142.50 for the set. 

3. CROWN CITY HARDWARE Jadeite 

glass cabinet knob, about $15 each. 

4, CHARLESTON HARDWARE Rope 

doorknob in cast brass, $50 per pair. 

5. CROWN CITY HARDWARE 

Hand-cut crystal knob and 

escutcheon set, $227.50       
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TIME-TESTED 
DESIGN, NOT FADS 
AND DECORATING ADVICE 

YOU CAN REALLY USE 

IN THE MIDsT of gut-wrenching renovation, I planned 

my someday kitchen, imagined the period-style 

bathroom I would add, the leather chairs and wicker 

porch swing and Morris fabrics I would buy. Period 

design became my passion, which I share with you in 

the pages of OLD-HOUSE INTERIORS. There’s noth- 

ing stuffy about decorating [Dy 

    
   

  

history, nothing to limit you. 

On the contrary, it’s artful, 

quirky, bursting with ideas bat 

I couldn't dream up on my abies 
most creative day. Armed Poplar 

with knowledge about the } ‘ 

period and style of your 

house, you'll create a per- 

sonal interior that will stand 

the test of time ...an approach far superior to the fad- 

conscious advice given in other magazines. Join me. 

I promise you something different! 

PATRICIA POORE, EDITOR-IN-CHIEF 

TO ORDER: Use the postpaid order cards opposite, 

or call 800-462-0211 and charge to mc or visa. 

GiFTs: Your thoughtfulness remembered all year— 

fill out the gift card opposite or call the number above; 

we'll even send a card to announce your gift. 

  

OL DAH OASE 

INTERIORS   

  

    

The Only Magazine Devoted to Period-Inspired Home Design.



Crystal 1” hex 

knobs from Crown 

City Hardware are 

offered in colors 

with a shank that 

runs straight 

through the glass. 

  

   

    

   

FO RG E LD (band and machine) 
ACORN MANUFACTURING (800) 835-0121, acornmfg.com 

Hand-forged iron ® ARCHITECTURAL TRADITIONS (520) 574-7374, 

architecturaltraditions.com Sand-cast bronze ® BOUVET USA (415) 

864-0273, bouvet.com Hand forged @ CRAFTSMEN HARDWARE 

(660) 376-2481, craftsmenhardware.com Arts and Crafts-style 

hardware © HAMILTON DECORATIVE COLLECTION (212) 760-3377, 

hamiltondeco.com Sand-cast bronze @ HERITAGE HARDWARE (505) 

438-1864, heritagehardware.net Black, pewter, and oil-rubbed 

bronze © HISTORIC HOUSEFITTERS (800) 247-4111, historichouse 

fitters.com Forged iron, brass, and porcelain ® IRON APPLE FORGE 

(215) 794-7351, ironappleforge.com Reproduction ironwork ® 

KAYNE & SON CUSTOM HARDWARE (828) 667-8868, customforged 

hardware.com Hand-forged interior and exterior hardware ® MARTIN 

PIERCE (323) 939-5929, martinpierce.com Creative forged hard- 

ware. ® OLD SMITHY SHOP (603) 672-4113, oldsmithyshop.com 

Hand-forged colonial hardware ® ROCKY MOUNTAIN HARDWARE (888) 

788-2013, rockymountainhardware.com Solid-bronze architec- 

tural hardware © STONE RIVER BRONZE (435) 755-8100, stoneriver 

bronze.com Cast bronze ® SUN VALLEY BRONZE (866) 788-3631 

svbronze.com Cast bronze ® WILLIAMSBURG BLACKSMITHS (800) 

248-1776 williamsburgblacksmiths.com Wrought iron hardware 

REVIVAL G@ART DECO 
(including glass and crystal knobs) 

ANTIQUE HARDWARE & HOME (877) 823-7567, antiquehardware.com 

Wide range of period reproductions ® BALDWIN HARDWARE (800) 566- 

1986, baldwinhardware.com Traditional door and cabinet hardware 

® BALL AND BALL (800) 257-3711, ballandball.com Reproduction 

17th- and 18th-century brass and iron ® CHARLESTON HARDWARE 

COMPANY (866) 958-8626, charlestonhardwareco.com Historic 

Charleston Reproductions; also antique hardware ®© CROWN CITY 

HARDWARE (800) 950-1047, restoration.com Antique hardware 

reproductions in brass, crystal, and iron ® E.R. BUTLER & CO. (212) 925- 

3565, erbutler.com Historically accurate brass, bronze, nickel silver and 

iron hardware © EMTEK PRODUCTS (800) 356-2741, emtekproducts 

.COM Reproductions in solid forged brass, hand-worked wrought steel, 

crystal, and porcelain © FRANK ALLART & CO. (888) 582-9110, 

frankallart.com Authentic 1920s and Art Deco designs ® GRANDEUR 

BY NOSTALGIC WAREHOUSE (800) 522-7336, grandeur-nw.com 

Traditional and vintage-style door hardware ® HERITAGE METALWORKS, 

LTD. (610) 518-3999, heritage-metalworks.com Restoration and 

reproduction of architectural hardware ® HISTORIC HOUSEPARTS (888) 

558-2329, historichouseparts.com Vintage and reproduction door 

and cabinet hardware @ HOUSE OF ANTIQUE HARDWARE (888) 223-2545, 

houseofantiquehardware.com Full complement of period reproductions 

® KNOBS & HARDWARE 800-496-5058, knobsandhardware.com 

Door and cabinet hardware in many styles ® NOSTALGIC 

WAREHOUSE (800) 522-7336, nostalgicwarehouse.com Door 

hardware in classic styles ® OMNIA INDUSTRIES (973) 239-7272, 

omniaindustries.com Solid brass door hardware ® REJUVENATION 

(888) 401-1900, rejuvenation.com Reproduction early-20th-century 

door hardware ® VAN DYKE'S RESTORERS (800) 558-1234, 

vandykes.com Reproduction door and cabinet hardware, including glass 

knobs ® WILMETTE HARDWARE (866) 864-6396, wilmettehardware 

.com Fine reproduction hardware suites and cabinet hardware 

CABIN ET éy FU RN Iyu RE (brass, bronze, glass, crystal, ceramic, etc.) 
ARTISAN KNOBS (707) 996-2192, artisanknobs.com Colorfully glazed, porcelain hardware ® BAUERWARE CABINET HARDWARE 

(415) 864-3886, bauerware.com Designs reminiscent of the original Bauer Pottery of the 1930s. § HICKORY HARDWARE (800) 453-3537, 

hickoryhardware.com Period-inspired cabinet hardware © HORTON BRASSES (800) 754-9127, horton-brasses.com Brass reproduction 

furniture and cabinet hardware © LB BRASS (718) 786-8090, Ibbrass.com Wide selection of door and cabinet hardware designs ® LONDONDERRY 

BRASSES LTD. (610) 593-6239, londonderry-brasses.com Fine brass furniture hardware cast from period originals © NOTTING HILL DECORATIVE 

HARDWARE (262) 248-8890, nottinghill-usa.com Pewter and bronze cabinet hardware in decorative and period motifs ® OLD ROSE HARDWARE 

(800) 508-0022, oldrosehardware.com Missing parts for your antique hardware set ® SMITH WOODWORKS & DESIGN (908) 832-2723, 

niceknobs.com Brass knobs, cabinet pulls, and refrigerator pulls ® VINTAGE HARDWARE (360) 379-9030, vintagehardware.com 

Glass and bakelite cabinet hardware; Art Deco door hardware 
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e Special Trade Pricing 

e Project Management Tools 

e Free Key-Alike Service 

Knobs 
»w Hardware 

KnobsandHardware.com ® 1-800-462-8166 

KnobsandHardware.com | FixtureUniverse.com | LightingUniverse.com | FloorsandSurfaces.com | DecorUniverse.com ©Allied Trade Group, Inc. 

  

    

  

   

  

FINEST QUALITY 

EPRODUCTIONS 
o Fixtures & Hardware 

/ 
ig       

    

Wood Since 1932, Ball and Ball has been manufacturing 
Stone, Metal, the finest quality antique reproduction door hardware 
pees including iron strap hinges, brass butt hinges, 

rim locks, mortise locks and door knockers. 

Furniture hardware, builders’ hardware, 
lighting fixtures and fireplace 
accessories are also 
available. 

Call for our 

108 page catalog, 
available for 

$7.00. 

(CATALOGUE PURCHASE 
REFUNDED ON IST ORDER.) 

Psi) 35e43 3 ae 
Circle no. 235 

   

    

  

AN INVITATION TO JOIN] 

The Victorian 
ciety In 

Visit us on the web at 

www. victoriansocie 

205 South Camac Street Phone: 610-363-7330 © Fax: 610-363-7639 © 1-800-257-3711 
Philadelphia, PA 19107 www.ballandball.com 

    
   

        215-545-8340 

Info@victoriansociety.org 
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At 
Liz's Antique Hardware 

463 S. La Brea 
Los Angeles, CA 90036 

Call us at 323-939-4403, 

extension 5, or email 

shop@lahardware.com 

for your free copy of 

our new catalog la
ha

rd
wa

re
.c

om
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www.customforgedhardware.com "| 

Kayne and Son 
Custom Hardware, Inc. 

Dept OHI 
100 Daniel Ridge Rd. 

Candler, NC 28715 

828-667-8868 or 828-665-198€ 
fax: 828-665-8303 

  

Ca
ta

lo
g 

$5
 

+ Reproductions & Restorations 
* Builders / Architectural Hardware 

* Custom Forging 
* Cast Brass & Bronze 
* Custom Hinges & Thumblatches 
+ Fireplace tools & Accessories       
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a y Hand-e Viade Beveled 

Glass Coasters 

Elegant * Fine Quality 

Unique * Customizable   

  

  
  

  

    ae Pe “A &! _ 3 

Handmade decorative tile 

in the Southern Californian 
traditions of Spanish Mission 

and Craftsman styles... 

www.nativetile.com 

88 G (310) 533-8684 &               

Circle no. 157 
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Antique, WIN TAGE 
CrRESTORATION 
18TH CENTURY HARDWARE (724) 694-2708 Cast brass, 

bronze, and aluminum furniture and door hardware ® AL BAR 

WILMETTE PLATERS (800) 300-6762, albarwilmette.com Historic 

    
hardware restoration and salvaged door hardware ® EUGENIA'S ANTIQUE 

HARDWARE (770) 458-1677, eugeniaantiquehardware.com Vintage entry hardware, 

including many sets from the 1920s. ® LIZ'S ANTIQUE HARDWARE (323) 939-4403, 

lahardware.com More than a million pieces of antique, vintage, and reproduction hardware 

® OLDE GOOD THINGS (888) 551-7333, oldegoodthings.com Vintage and antique hardware 

® WEBWILSON.COM (800) 508-0022, webwilson.com Antique hardware by online auction 

in America in the 1820s. Machine- 

made reproductions exploded in pop- 

ularity in the early-20th century, par- 

ticularly as accents for homes in Colo- 

nial, Georgian, and other Revival 

styles. Unlike their cut-glass prede- 

cessors, however, 20th-century knobs 

were all molded, Wilson says. The 

technique allowed for different kinds 

of shaping (hexagonal faceting is most 

common, but other shaping included 

fluted or swirled ribs on the sides of 

the knob). Inexpensive faceted-glass 

cabinet and bin pulls were also pop- 

ular in this period, especially with 

tinted or milk glass in many colors. 

More inventive hardware was 

custom made for the fabulous homes 

of the wealthy, particularly in flush 

places like Hollywood and Miami, 

ABOVE: Cast bronze pulls from 

the Hamilton Decorative Collection 

resemble Colonial Revival wrought 

iron, BELOW: Wilmette Hardware’s 

many finishes capture the luster of 

vintage hardware. 

  

where a romantic taste for far-flung 

locales produced intricately wrought 

hardware for homes in the Spanish 

Colonial and Mediterranean Revival 

styles. More modest “rustic” wrought 

iron designs appeared on Colonial 

and Tudor Revival homes built for 

the emerging middle class. 

Although much of the inter- 

changeable builder’s hardware of the 

1920s was mass-produced, manufac- 

turers cleverly designed much of it 

to look hand-wrought. This is still a 

popular idea today: a growing con- 

temporary trend is machine-cast 

bronze “rustic” hardware with the 

look of antiqued bronze or early 

American black iron. 

In the late 1920s and early Thir- 

ties, back plates with the futuristic 

zigzag, sunburst, and chevron shapes 

of the Art Deco style debuted, often 

topped off with a faceted glass or 

crystal knob. Since new home con- 

struction ground to a halt in the 1930s 

with the Great Depression, Art Deco- 

style hardware isn’t nearly as com- 

mon as the more traditional looks of 

the 1920s. The exception occurs in 

places like New York, where the new 

style took hold early; Art Deco hard- 

ware is still found in apartment build- 

ings all over the city. =



  

      

Circle no. 416 

NOTTING HILL 
DECORATIVE HARDWARE 

Chateau Collection 
The Beauty 4 In Fhe Detatli 

HAND-CAST OF SOLID FINE pewter with exceptional 

detail & craftsmanship. Antique Pewter, Antique Brass, 

Antique Copper and Dark Brass Finish. Made in USA. 

Contact Customer Service for nearest retailer. 

www.nottinghill-usa.com e 
(P) 262-248-8890 * (F) 262-248-7876 

Circle no. 910 

FRANK ALLART 
B " 

& COMPANY 

~ Classic English Architectural Hardware ~ 

Available at Select Dealers Nationwide 

ORS omy iia 

(888) 582-9110  sales@frankallart.com 

Circle no. 625 

Solid bronze hardware, 

cast the traditional American way 

and made to last — 

Call fora 

i Fyolen ent ros 

A Nie Yi 

866.900.8326 

  

www.hamiltondeco.com 

Circle no. 433 
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Decorative Hardware by Acorn. 

OTT arcs 

Craftsmanship 

forged together 

oye ications 

1.800.835.0121 
www.acormm Ta com 

Circle no. 888 

  

  

  

SOAPSTONES.COM 
San Francisco, CA - New York/New Jersey 

877-478-8170 
Custom Countertops - Hand carved Sinks - 

Tiles - DIY Slabs - Fireplaces 
Nationwide Service M. TEIXEIRA SOAPSTONE 

Circle no. 411 
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LAP Ennictaiicmsi 
Custom Historical Tile 

11416 Otter Creek South Road 

Mabelvale, AR 72103 

501.455.1000 
* Hexagon 
ee) Maelo [T= 1a) 

* ...all other historical sizes! 

Visit our Web site: 

www.restorationtile.com 

Circle no. 429 

  
  

EYE CATCHING QUALITY 
RED CEDAR SHUTTERS 

Delivered Right To Your Door! =f, 

ACLUL Tal 

+) afetx 2 fe 46r-2 
s Weees 

¥¥ sey | 
Call for free brochure and assistance with your project. 

Many shutter types available. Endless cut out possibilities! 

Shuttercraft, Inc. Call (203) 245-2608 
Madison, CT www.shuttercraft.com 

   

          
  

  

Old Smithy Shop 
ze 
Jorged é 

     
    

   

  

by 
Mew England 

Marter 

Blacksmith 

nanklin 

Horsley 

603-672-4113 — WwWw.oldamithyshopicom : 
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A difondack Today 
REVIEWED BYZPAT RI CIASROORE 

  

— 
4 

OMEHOW FOR ME “Adirondack” 

had become a word and an 

image associated only with the 

past. Years ago I reviewed Harvey 

Kaiser’s extraordinary book Great 

Camps of the Adirondacks [David R. 

Godine, Publisher, 1982 and 1990], 

which is filled with history and pe- 

riod photographs. Say “Adirondack” 

and I saw duotone images, wherein 

lady guests with bustles move in soft 

focus amidst twig furniture and bear 

ALL PHOTOGRAPHS BY RALPH KYLLOE 

  

rugs. That was an era long-ago ended, 

the Park now “forever wild.” I did 

know that a few properties remain 

and are open to vacationers with deep 

pockets and without children in tow, 

but that only sealed the idea of the 

Camp as part of a historic dream. 

Ralph Kylloe, who is surely Mr. 

Rustic, has a very different vision to 

share. The turn-of-the-century style 

of the Eastern mountains is still with 

us, even enjoying a long revival. Kyl- 

  
  

“a ah
 

  
This rustic, secluded camp is new, 

and includes the boathouse (inset), 

which has an apartment upstairs. 
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A new house in the 

Adirondack tradition sits on a 

remote lake; materials had to be 

brought to the site by barge. 

Owner-designed, the three-bedroom 

house is accompanied by a guest 

cottage and an open-air boathouse. 

The new bark-off bed and 

bunks are in the guesthouse. 

      This Adirondack 

Bungalow was built in 1916. 

In true camp style, it’s part of 

a compound of buildings: the 

wicker-filled living room is in the 

boathouse. A rustic porch 

is a seamless addition to the 

1920s camp building with its 

massive great room. 
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loe got into privately owned Adiron- 

dack Rustic houses and compounds 

old and new. And he brought his cam- 

era. In his latest book—he’s done per- 
  haps 15 before this one—Kylloe gives 

us a juicy tour of places we'd never 

otherwise get to see. He documents 

12 of them, ranging from Top Ridge, 

one of the grandest of the old Great 

Camps, to a new riverside cabin. 

Along the way he tells his en- 

tertaining version of New York Adiron- 

dack history. The end of the book 

has some homey advice about dec- 

orating with Rustic, and a gallery of 

photos depicting well-designed room 

vignettes, collections, and high-style 

new work by today’s artists. 

Adirondack is an enduring style, 

distinct from the rustic furniture of 

Appalachia or the cowboy rustic of 

    

   

              

    

   

  

the Southwest. Idiosyncratic furnish- 

ings are crafted of materials indige-      

  

nous to the region of northern lakes 

    

and forests. Motifs include birch bark, 

    

twig furniture, taxidermy, antlers, stone      

  

work, and log beams. Featured are 

    

creel baskets, snowshoes and canoe 

    

paddles, fungi, camp signs, buffalo 

    

plaid and Indian blankets. 

    

This generous book takes you      

  

on a vacation to an iconographic set- 

    

ting. In fact, on the afternoon I pored        

  

over it, 1 looked up and was startled      

  

to find the towers of Gloucester City 

    

Hall there across the inner harbor. + 

  

    
     Adirondack Home pC 

by Ralph Kylloe; a i ete 
Gibbs Smith, 2005. aon wd} 
Hardcover, 248 pages, $60. og as E 

Through your bookstore. We: sear 
cop bb 

     
      

      
 



a Califomia Arts & Cralts Tiles @ Art Deco Tiles 

x Custom Ceramic Tiles & Murals 
Historic Reproductions ® Traditional Patems 
Coordinated borders ml Quadrats ™Comer blocks SHELDON 

SHELDON SLATE PRODUCTS CO.., INC.    

  

  

CABINETRY BY THE KENNEBEC COMPANY 

  

  

Designs @ In Tile” 
Box 358 * Dept J ¢ Mt. Shasta ¢ CAe 96067 | 
330/926-2629 Color Brochure $3. 

www.designsiniile,. com 

B Country Tiles ®@ Custom Murals @ Polk wiles. 
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Circle no. 8     SHELDON SLATE is a family owned business 

Classic Antique Reproduction with four generations of experience. We mine 

and manufacture our own slate products from 
Bulbs by FanHi° our own quarries. The range of our colors will 

compliment any kitchen or bath. Our slate is 

heat resistant, non-porous and non-fading. & _ 

It has a polished/honed finish and is very low Sinks and countertops can 
< \i/ a Mt maintenance. Let us help you design and build be crafted in a variety of ways. 

\ tu a custom sink, countertop or vanity. Custom Use your imagination, or we can 

7 | a inquiries are handled through the Monson, assist you in your design. 

  

Maine division, 
ae www.sheldonslate.com 
  1-800-221-9092 
PRODUCERS OF SLATE FLOOR TILE, FLAGGING, STRUCTURAL SLATE AND ROOFING, MONUMENTS AND SLATE SINKS 

  

  

      

-aamsco.com Monson * Maine 04464 * 207-997-3615 * Middle Granville * New York 12849 © 518-642-1280 * FAX 207-997-2966 

Circle no. 34 Circle no. 134 

aca) Grain Quarte;._ in - 

¢ ce Clapb S2 ' You've been waiting is 
dyes spr - ards a — ve for 60 years... CUES WAYE 

s “ CABINET HAROWARE 

WARD CLAPBOARD MILL : \ 
Est. 1868 

SAN FRANCISCO 
Vanufacturers of historical 415 + 864 + 3886 

vertical grain clapboards 
Jor restoration and new ONLINE STORE 

con struction www.bauerware.com 

P.O. Box 1030 Waitsfield, VT 05673 3886 17th St. 

802-496-3581 Bauerware Knobs & San Francisco, CA 94114 
www.wardclapboard.com =         

Circle no. 218 Circle no. 396 
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STRAIGHT TO OLD SOURCES 

A USEFUL ARTICLE in the March issue 

is “Craft of the Column” [p. 84], be- 

cause it gave copy-able design ideas 

for Arts and Crafts-era columns. I 

particularly liked the 

old Curtis Woodwork 

illustrations of interior 

columns and colon- 

nades—how can I see 

more like these? 

—JOSEPH FORTUNATO 

Warwick, R.I. 

Yes, you can bring a page 

from an old catalog to a woodworker or 

contractor and say: Make this. Usually 

that’s all they need to get the “vocabu- 

lary” in which to design a piece appro- 

priate for and scaled to the site. Old 

millworks catalogs are often available 

from antiquarian booksellers, including 

those on eBay. Hull Historical Millwork 

has published a hardcover collection of 

illustrations dated 1870-1940. Go to 

hullhistorical.com or call (817) 332-1495. 

Contemporary picture books that 

showcase Arts and Crafts and Bungalow 

homes and interiors now number in the 

dozens—see them listed at artsandcraft- 

shomes.com [click on Arts & Crafts Move- 

ment, then Bookshelf]. Tivo recent vol- 

umes look specifically at design elements 

including porch columns and interior colon- 

nades: Bungalow Details: Exterior 

[2004] and Bungalow Details: Inte- 

rior [2006], both by Jane Powell and 

Linda Svendsen, both published by Gibbs 

Smith. —Patricia Poore 

HOW TO (DO WHAT?) 

I DO ENJOY the magazine, really—it’s 

pretty and I still find things I didn’t 

know about, and lots of inspiration. 

MAY 2006   

back&forth 

But I find myself wistful for the old 

days, when your magazines were more 

in the how-to or do-it-yourself realm. 

Any chance you'll bring that back? 

—JIM JOHNSON 

Springfield, Mass. 
  

Demographics shifted, people 

grew to have more money than 

time, and now with HGTV 

and Internet self-help there’s so 

ai 
ce 1) | 

di 

AP 
much information out there. But 

I too miss the hands-on edito- 

rial, which explained stuff and 

encouraged commitment to the 

project. What subjects do you—and other 

readers—have in mind? —Patricia Poore 

We welcome letters! Email 
to letters@oldhouseinteriors.com 

e Fax to (978) 283-4629 ® Write 

to the Editors, Old-House Interiors, 

108 East Main St., Gloucester, 

MA 01930 Thank you. 

    
| 

| Bajan Chair 
| | enjoyed Gladys Montgomery's piece on “L'Habitation Clement” (March 2006). 

The chair facing the “compting house” desk on p.66 intrigues me. Does it 

have a name or a style, and what period does it come from? Were a lot 

of them made? —FRANCIS FLOOD, THE OLD FLOOD STORE (VIA EMAIL) 

HE CHAIR is an early-19th-century mahogany armchair with an open-caned 

seat. It was made in French colonial Martinique, but inspired by 

Bahamian ("Bajan”) chairs of the same period. The Bahamas were an 

English colony, and the chair features English-style pierced splats. A fairly large 

number of these chairs were made, but not many survive. A Bajan chair of 

this style and period might be valued at more than $4000. One source of West 

Indies antique furnishings, including Bajan chairs, is Michael Connors Gallery in 

New York, (212) 473-0377, michaelconnorsantiques.com —GLADYS MONTGOMERY 

With its gracefully curved back, side splats, and openwork caning, the Bajan 

chair reflects English, French, and Bahamian influences. 

BRUCE BUCK
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CLASSIC GUTTER SYSTEMS, L.L.C. 
* Heavy duty copper, aluminum 

and galvalume half round 
* Up to 26' shipped 

nationally 

* Buy direct 

8 styles of 

cast facia 

brackets 

Ph. (269) 665-2700 ¢ Fax. (269) 665-1234 
P.O. Box 2319 * Kalamazoo, MI 49003 

For complete line visit www.classicgutters.com 

Circle no. 918 

Custom Shutters | at 
Interior and Exterior 
Wholesale to the Public 
2 1/2” Moveable louver, nae Sees 

raised panel and fixed louver =)! <== 

shutters. Custom finished or i 
unfinished. Complete selection = 
of hardware. 

$2.00 brochure 

Shutter Depot 
at.2 Box 157 
eneenviLe, GA 30222 
706 ° 672 © 1214 
(f) 706-672-1122 es oe i 
shutterdepot.com = 
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- Architectural perane: 

« Largest Supclier 

* Interior/Exterior 

* Buy Direct & Save 

FREE 144p. MASTER CATALOG 
90 usage vhiobel Extensive how-to info! 

Also, 208p. Porch Book - How to 
design, build, and decorate 
your dream porch! Only $695 “ee 

903-356-2158 

VINTAGE WOODWORKS 
PO Box 39 MSC 4338 
Quinlan, TX 75474-0039 

cre ntntage rood verison 

  

  

  

  

  

MANUFACTURERS OF PERIOD 

LIGHTING FIXTURES & GLASS SHADES 

  

for a free catalog www.schoolhouseelectric.com or call us: 1-800-630-7113   
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  \ 330 SE MLK Jr. Blvd. Portland, OR 97214 © 27 Vestry St. NY, NY 10013 ) 
  

Circle no. 380 

Wizard Enterprise 
www.WizardEnterprise.com   

Hand produced in small batches, Wizard tiles are made by using old world techniques 
from a by-gone era. Each tile has an individual character and charm all its own. Our 
mission is to enhance the built environment with tile that inspires, delights, comforts and 
provides lasting appeal.To locate a dealer please contact us 323.756.8430 

Circle no. 42 
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OUR CHAIR dates from the late 1880s. Its missing arms may have been 

similar to those from the well-known factory of George Hunzinger (see 

inset), although not an exact match. On Hunzinger's 

chairs, the rope-turned moulding continued down the stiles of 

the chairs onto the arms, then cascaded to the seat rail. This 

may or may not have been the case with your 

chair. Your chair’s arms would have continued out 

horizontally with an upholstered arm pad (or 

been moulded wood), and then connected 

below. Look for a similar Eastlake or “ball and 

stick” chair for sale online, and eventually a 

near or exact match should turn up. Ask a 

skilled furniture restorer to pattern the new 

arms on this evidence. —DAN COOPER 

A reader’s chair (top) bears a striking resemblance to a ball-and-stick rocker 

attributed to George Hunzinger, a prolific late-19th-century furniture designer. 

Replacement for Missing Arms 
| recently acquired an old chair that is missing its 

arms. Could you tell me what the arms might have 

looked like? | would like to have new ones fabricated. 

—PAM ATTARDO, HELENA, MONTANA 

  

        

INSPIRATION FLOW 

REGARDING “Inspired By” [a reader 

contest with selections printed on 

the last page of every issue]: what 

kind of entry material is required? 

—SUSAN IRWIN, ASID 

Charlotte, N.C. 

We want to see what you created, and 

what inspired it. The thing that inspired 

should be documented with a photo or il- 

lustration we can share with readers. We 

prefer emailed entries with jpegs or equiv- 

alent. (Keep a high-resolution file in case 

we request it.) Mailed submissions may 

be sent to 108 East Main Street, Glouces- 

ter, MA 01930. (We return art images.) 

Include your name/address /email/phone, 

the “inspiration” photo and photos of your 

project, as well as a paragraph or two ex- 

plaining what you did. A photo of the 

exterior of your house, or a “before” pic- 

ture of the room, is often helpful. 

“Inspired By” appears as an end- 

note in every issue, and we also publish 

a feature-length “whole house of inspira- 

tion” winner once a year, in the Novem- 

ber issue. The deadline for that is the pre- 

vious June 15. —the editors 

A CRAFTSMAN BUDGET 

I BOUGHT the house I could afford, 

but I dream (perhaps even obsess) of 

having a Craftsman-style home. I'd 

love to see articles on how I might 

nudge my interior in this direction 

on a shoestring budget. (A guide to 

buying first pieces for someone start- 

ing out?) I realize that quality work- 

manship is reflected in the price of 

a piece. That said, if I am going to 

save for over a year to buy some- 

thing, I need to make the purchase 

count. What I can do while I’m sav- 

ing up? Should I consider changing 

the paint colors? 

—ROBIN KROLIKOWSKI 

Malden, Mass. 

That’s a wonderful idea—a useful way 

to think about getting started, design, 

purchase planning, and living. Of all the 

approaches to house furnishing, I think 

Arts and Crafts is the easiest (or most 

successful) to do on a budget, with its em- 

  

  ‘chell Andrus Studios 

missionfurnishings.com 
= 
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Classic Illumination 

2743 Ninth Street, 
Berkeley, CA 94710 

510-849-1842 

Model 1924-1 
with carp glass 

Also available with hydrangea or grape 

classicillumination.com 

Circle no. 551 
COURTESY THE METROPOLITAN MUSEUM OF ART 
FROM THE FURNITURE OF GEORGE HUNZINGER, 

BROOKLYN MUSEUM OF ART (RIGHT)  
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& MILLWORK 

"Custom work 

is our specialty" 

windows, 

doors, 
. trim packages 
| all made to your 

specifications. 

(717) 243-4124 

www.coylelumber.com 
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eet tas Con 
1910-Style 
“Ly Teh ts had 

Water Closet 
NEW! 1.6 GPF 

  

PLUMBING 
for your 

ANTIQUE 
BATH 

Original & Reproduction 
Fixtures & Decor 

Hard-To-Find Parts 

BATHROOM MACHINERIES 
209-728-2031 * www.deabath.com 
495 Main Street * Murphys, CA 95247 

Quality and Service since 1976 
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CHARLES P. ROGERS ¢ EST. 1855 
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ed 

THER, BRASS & IRON BEDS 
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26 snes rlesprogers.com 

Circle no. 713 

ao 

1 ah 
Healthy Living Paints 

Zero VOC Interior Paints, Clay-based Wall 
Coverings, Color Washes, Floor & Furniture 
Finishes. 

NEW! Aqua Resin Stain Finish Water-based, 
Zero VOC interior/Exterior Wood Stains. 

12 Milk Rail Colors 2nd 50 Pigments to f   
   

  
  

Fora I log call 

(800) 621-2591 

or visit us at www.bioshieldpaint. 

Circle no. 277 

  

  

Warm to the comfort of radiant heat 

     
  

«Floor Company: 

Efficient, Quiet, Reliable 

eles never been easier, £0 Bo iL yoursel/® 

    
De 
SOLAR, OIL, WOOD 

ELECTRIC, 
GEOTHERMAL 

Pamela tin ach 

Barton, Vermont 

(foll free) 1.866.WARM-TOES (927.6863) 

Circle no. 306 

ae 

NATIVE TRAILS 

800.786.0862 | WWW.NATIVETRAILS.NET 

Hand crafted basins, tubs, mirrors, vanities, tile, and accessories 

sold exclusively through fine showrooms.   
Circle no. 35 
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Exterior paint-color tips; sum- 

mer living; old-fashioned sleeping 

porches; a classical kitchen; 

and cottage-style shutters. 

ALSO: iron fences; wicker 

designs; Colonial Revival; exotic 

tea houses; glorious gardens; 

house plaques and signs. 

Subscribe: 
call 800-462-0211 

Old-House Interiors brings you period 

decorating advice, historic homes, 

interpretive rooms, kitchens and baths, 

the best products and furnishings, 

six times a year. Just $23. 

Advertise: 
call 800-356-9313 
Reach this audience of intelligent 

designers and owners, actively 

seeking products and services for their 

historic or fine-traditional homes. 

Call for a media kit and rates. 

oldhouseintériors.com 
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phasis on simplicity and bringing nature 

indoors. I’ll talk to our contributors about 

an article or a series. —Patricia Poore 

PRE-1850 AFFECTIONS 

YOUR NEW QUARTERLY magazine, Arts 

& Crafts Homes, is good news for those 

who are fans of that era. I hope, how- 

ever, that those of us who favor 18th- 

century homes can look forward to 

seeing your specialty publication, Early 

Homes, more often as well. I will be 

out Early Homes as a quarterly! 

—DIANE WENGER 

Schaefferstown, Penn. 

We've had a very positive response to 

Early Homes, and will be publishing 

two issues of Early Homes in 2006. 

The Spring edition is on newsstands 

now, and the Fall issue will be out in 

October. Purchase or reserve a copy now 

if you like, by calling me at (978) 283- 

3200 (business hours, ET). Price is $6.95 

a charter subscriber when you bring _ inclusive of shipping. —Lori Viator + 

  

Lighting a New Greek 
| am building a new “old house” in the Greek Revival style here in Georgia. 

| can’t seem to pinpoint what type of lighting would be appropriate: Greek 

Revival isn't considered Victorian and also doesn’t seem to be included 

in Colonial. Can you give me some pointers? —-SUZANNE HOLTKAMP, BUFORD, GEORGIA 

HERE ARE SEVERAL OPTIONS for a new Greek Revival interior. A high style 

home of the 1820s to 1840s probably would have been furnished with 

Argand burners, the most popular fixture between 1800 and 1860. While 

it’s all but impossible to find antique Argand fixtures today, several specialty 

manufacturers make authentic reproductions styled after the originals, including 

New Metal Crafts (newmetalcrafts.com) and H. A. Framburg (framburg.com). 

Look for styling that reflects the Classical Revival: In lighting, this means 

that the bases and arms of chandeliers and other lighting fixtures are patterned 

after Grecian urns or Roman amphorae. 

For a less formal style, think farmhouse. Gaslight and Argand were rare 

in most rural American homes of the 1840s. It would certainly be in keeping 

to select fixtures associated with colonial times, including wire-arm chandeliers 

with turned wood bases for the kitchen or dining room and blown-glass 

“hurricane” lamps for the entry. Look for sources under Early American 

lighting in the Design Center at oldhouseinteriors.com. —MARY ELLEN POLSON   
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Furniture Avenue Galleries oe 
4250 Furniture Avenue, Suite 122 XI 

High Point, NC 27282 
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catalog with pricing available 

Circle no. 334 

  

| —e & hn Doors 
+ Mahogany 
+ Custom sizes 
+ Tempered glass 
+ 55 styles 

Send $3 for a catalog 

Touchstone 
Woodworks 

PO Box 112 
Dept OHI 

Ravenna OH 44266 

(330) 297-1313 

Se 

Catalog Sales & Manufacturing 
‘Dept. Ol, PO Box 667, Eden NC 27289 
336.623.6188 crystal@chandelier.com 

  
      

Circle no. 97 
CAROLYN BATES



INSPIRED RADIANCE 

  
VANDE HEY RALEIGH 

Masters in the Artistry of Roof Tile 

Hand wrought, superbly detailed roof tiles have gained 
VHR the reputation of master craftsmen. We offer an 
exquisite collection of architecturally styled roof tiles 
available in over 1000 color formulas, as well as custom 
orders. From historical restoration to commercial real 
estate, our high performance 
roof systems will 
endure. Beautifully. 

Circle no. 170 

  

      330.484.1656 Fax: 330.484.9380 www.meredithtile.com 

  

  

    

  

    

ARCHITECTURAL GRILLE 

   The flexibility you need. 
FOR YOUR COMPLIMENTARY CATALOG CALL US AT 1.800.387.6267" 

STOM DESIGNED, FABRICATED AND FINISHED PERFORATED AND BAR GRILLES 

   "200 Square Unt 

Perforated & Bar Grilles » Curved Grilles » Waterjet & Laser cutting » Stock items Avadable 
ARCHITECTURAL GRILLE 42 Second Avenue, Brooklyn, New York 11225 Phone 7U8A32.1200 Fr TLEH32.1390 warwanchgnile.com 

        Circle no. 25 

  

Circle no. 15 
OLD-HOUSE INTERIORS 113



T14 APRIL 

ORDER BY MAIL: 

Circle the numbers on the 

attached card and mail 

(with payment if required). 

FAST online ACCESS: 

Or, for a direct link to their 

literature offers and websites, go to: 

oldhouseinteriors.com/lit 

AA Abbingdon Affiliates pg. 49 circle no. 20 

(718) 258-8333 abbingdon.com 

AAMSCO Lighting pg. 107 circle no. 34 

(800) 221-9092 aamsco.com 

Acorn Manufacturing pg. 104 circle no. 888 

(800) 835-0121 acornmfg.com 

Adams Architectural Wood Products pg. 95 
(888) 285-8120 adamsarch.com 

Adkins Architectural Antiques pg. 103 circle no. 416 

(800) 522-6547 adkinsantiques.com 

AK Exteriors pg. 120 circle no. 275 

(800) 253-9837 akexteriors.com 

Al Bar Wilmette Platers pg. 10 circle no. 19 

(800) 300-6762 albarwilmette.com 

Alameda Shade Shop pg. 95 circle no. 71 

(510) 522-0633 shadeshop.com 

American Restoration Tile pg. 104 circle no. 429 

(501) 455-1000 restorationtile.com 

Americana pg. 93 circle no. 164 

(800) 269-5697 shutterblinds.com 

Antique Lighting Company pg. 113 

antiquelighting.com 

Antique & Vintage Woods 
of America pg. 117 circle no. 546 

(518) 398-0049 antiqueandvintagewoods.com 

Architectural Components pg. 58 circle no. 942 

(413) 367-9441 

Architectural Grille pg. 113 circle no. 15 

(800) 387-6267 archgrille.com 

Architectural Products 

by Outwater pg. 118 circle no. 365 

(800) 835-4400 archpro.com 

Arroyo Craftsman Lighting pg. 13 circle no. 799 

(800) 400-2776 arroyocraftsman.com 

Artifagt pg. 121 
(610) 935-0920 artifaqt.com.com 

Artifex inside back cover 
(877) 618-3587 artifexshutter.com 

Artisan Glass Works pg. 95 

(410) 435-0300 agwglass.com 

Arts & Crafts Homes & the Revival magazine 

pg. 35 circle no. 488 

(800) 967-3462 artsandcraftshomes.com 

Ball and Ball pg. 101 circle no. 18 

(800) 257-3711 ballandball.com 

MAY 2006 

Y For fast online access go to o!|dhouseinteriors.com/ltit 

Bathroom Machineries pg, 111 circle no. 193 
(800) 255-4426 deabath.com 

Bauerware, Cabinet Hardware pg. 107 circle no. 396 

(415) 864-3886 bauerware.com 

Belisle Ancestral 
Doors & Windows pg. 95 circle no. 536 

(866) 851-5113 belislewindows.com 

BioShield Paint Co. pg. 111 circle no. 277 

(800) 621-2591 bioshieldpaint.com 

Bradbury & Bradbury 
Art Wallpapers pg. 5 circle no. 27 

(707) 746-1900 bradbury.com 

Brass Light Gallery pg. 9 circle no. 21 

(800) 243-9595 brasslightgallery.com 

Broad-Axe Beam Co. pg. 59 circle no. 315 

(802) 257-0064 broad-axebeam.com 

Carlisle Wide Plank Floors pg, 119 circle no. 91 

(800) 595-9663 wideplankflooring.com 

Casablanca Fan Co. pg. 61 

(888) 227-2178 casablancafanco.com 

Celtic Furnishings pg. 49 circle no. 106 

(888) 623-5842 celticfurnishings.com 

Charles P. Rogers & Co. Inc. pg. 111 circle no. 713 

(800) 272-7726 charlesprogers.com 

Charles Rupert Designs Ltd. pg. 48 circle no. 561 

(250) 592-4916 charlesrupert.com 

Charleston Hardware Company pg. 120 circle no. 51 

(866) 958-8626 restoredvintagehardware.com 

Chelsea Decorative Metal pg. 119 circle no. 47 

(713) 721-9200 thetinman.com 

Classic Accents pg. 45 circle no. 26 

(800) 245-7742 classicaccents.net 

Classic Gutter Systems pg. 109 circle no. 918 

(269) 665-2700 classicgutters.com 

Classic Illumination pg. 110 circle no. 551 
(510) 849-1842 classicillumination.com 

Clawfoot Supply pg. 119 circle no. 326 
(866) 475-9708 signaturehardware.com 

Coppa Woodworking pg. 55 circle no. 269 

(310) 548-5332 coppawoodworking.com 

Copperhead Sinks pg. 4 
(866) 858-4792 copperheadsinks.com 

Coyle Lumber & Millwork pg. 111 

(717) 243-4124 coylelumber.com 

Crown City Hardware pg.3 circle no. 397 

(800) 950-1047 restoration.com 

Crown Point Cabinetry pg. 33 

(800) 999-4994 crown-point.com 

Cumberland Woodcraft pg. 44 circle no. 44 

(800) 367-1884 cumberlandwoodcraft.com 

Decorator's Supply Co. pg. 55 circle no. 245 

(773) 847-6300 decoratorssupply.com 

Designs in Tile pg. 107 circle no. 8 
(530) 926-2629 designsintile.com 

Early Homes magazine pg. 15 circle no. 191 

(978) 283-3200 earlyhomes.com 

Emperor Clock, LLC pg. 4 circle no. 3 

(800) 642-0011 emperorclock.com 

Enkeboll Designs pg. 116 circle no. 257 

(800) 745-5507 enkeboll.com 

Ephraim Faience Pottery pg. 41 

(888) 704-POTS ephraimpottery.com 

Fine Design Coasters pg. 102 

(315) 622-4335 finedesigncoasters.com 

Forbo Flooring pg. 5 circle no. 121 

(866) MARMOLEUM themarmoleumstore.com 

Frank Allart & Company pg. 103 circle no. 625 
(888) 582-9110 frankallart.com 

Goddard Manufacturing pg. 95 circle no. 100 

(800) 536-4341 spiral-staircases.com 

Good Time Stove Co. pg. 119 circle no. 806 

(888) 282-7506 goodtimestove.com 

Goodwin Heart Pine Company pg. 38 circle no. 211 

(800) 336-3118 heartpine.com 

The Gorilla Glue Company pg. 101 circle no. 235 

(800) 966-3458 gorillaglue.com 

Green Mountain Soapstone pg. 31 circle no. 254 
(800) 585-5636 greenmountainsoapstone.com 

Hamilton Decorative 
Collection pg. 103 circle no. 433 

(212) 760-3377 hamiltondeco.com 

The Handwerk Shade Shop pg. 93 circle no. 487 

(503) 659-0914 thehandwerkshop.com 

Hickory Hardware pg. 27 circle no. 88 
(800) 453-3537 belwith-keeler.com 

Historic Doors pg. 51 circle no. 163 

(610) 756-6187 historicdoors.com 

Historic Houseparts pg. 97 circle no. 466 
(888) 558-2329 historichouseparts.com 

House of Antique Hardware pg. 97 circle no. 142 

(888) 223-2545 houseofantiquehardware.com 

Howard Products inc. pg. 55 

(800) 266-9545 howardproducts.com 

ida Lindsey China Co. pg. 49 

(866) 365-2505 idalindseychina.com 

The tron Shop pg. 120 circle no, 545 

(800) 523-7427 theironshop.com 

).R. Burrows & Co. pg. 121 circle no. 22 

(800) 347-1795 burrows.com 

Kayne & Son Custom Hardware pg. 102 circle no. 272 

(828) 667-8868 customforgedhardware.com 

Kemiko Concrete Stain pg. 115 circle no. 175 

(903) 587-3708 kemiko.com 

Kennebec Company pg. 20 circle no. 492 

(207) 443-2131 kennebeccompany.com 

King's Chandelier pg. 112 circle no. 334 

(336) 623-6188 chandelier.com 

Knobs & Hardware pg. 101 
(800) 496-5058 knobsandhardware.com 

LB Brass pg. 37 circle no. 236 

(718) 786-8090 Ibbrass.com 

Le Bijou Collection pg. 31 

(305) 593-6143 lebijoucollection.com 

Lehman’s pg. 18 circle no. 92 

(888) 438-5346 lehmans.com 

Liz’s Antique Hardware pg. 102 circle no. 292 

(323) 939-4403 LAHardware.com 

Londonderry Brasses Ltd. pg. 97 circle no. 467 

(610) 593-6239 londonderry-brasses.com 

M. Teixeira Soapstone pg. 104 circle no. 411 

(973) 478-1001 soapstones.com 

Maple Grove Restorations pg. 109 circle no. 30 

(860) 742-5432 maple-grove.com 

Mason & Wolf Wallpaper pg. 41 

(732) 866-0451 mason-wolf.com 

Materials Unlimited pg. 16 

(800) 299-9462 materialsunlimited.com



  

tileshowcase 
www.tileshowcase.com       

    

Matthews Fan Company pg. 57 circ cle no. 101 

(847) 680- 9043 matthewsfanco.com 

Maurer & Shepherd Joyners pg. 96 circle no. 410 Watertown 
(860) 633-2383 291 Arsenal Street 

Watertown, MA 02472 

Meredith Collection / lronrock pg. 113 circle no. 25 1.800.852.0922 

(330) 484-1656 meredithtile.com 

Minwax Company pg. 7 circle no. 108 jh ~- = 
7 a 

minwax.com 7 22. 
,* 35% %& Mission Woodworking Pg. 60 circle no. 120 

(877) 848-5697 missionwoodworking.com 

   us Studios pg. 110 circle no. 184 

(908) 647: 7442 mitchellandrus.com 

Native Tile & Ceramics Pg- 102 circle no. 157 

(310) 533-8684 sa com 

Native Trails g. 111 circle no. 35 

(800) 786-0862 nativetrails.net 

Nostalgic Warehouse . 39 circle no. 302 

(800) 522-7336 nostalgicwarehouse.com 

  

  

€ ° Hard ware pg. 103 circle no. 910 

(262) 248- 8890 aise usa.com 

Old California Lantern pg. 51 

(800) 577-6679 oldcallforni: com Tv 

Old Fact ioned Milk Paint Co. pg. 118 circle no. 54 

(866) 350-6455 milkpaint.com 

Old Smithy Shop pg. 104 circle no, 528 

(682) 672- an3 ‘olesmithyehon: com 
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cebook pg. 19 circle no. 38 

(978) 283- 3200 oldhiouseinteriors: com     

  

    

Persian Carpet Company Pg. 62 Circle no. 773 

(800) 333-1801 persiancarpet.com 

Prairie Loft pg. 43 circle no. 462 

(630) 762-3000 novlsiehionen 

PW Vintage Li & pg. 97 circle no. 478 

(866) 561- 3158 tite sl te com 

      Radiant Floor Company pg. 111 circle no. 306 

(866) 927-6863 radiantcompany.com | 

Radiant Wraps pg. 15 circle no. 458 

(973) 857- 6480 BO hclantwrane com 

RangeCraft Manufacturing pg. 60 circle no. 102 | 
(877) RCHOODS rangecraft, com 

R r pg. 51 circle no. 659 

(800) 880- "3090 reggioregister.com 

Rejuvenation back cover circle no. 10 
(888) 401-1900 rejuvenation.com 
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hi RMG Stone Products pg, 31 circle no. 481 

(800) 585-5636 rmgstone.com 

Saniflo pg. 45 circle no. 623 

(800) 571-8191 saniflo.com 

Sa\ dg 5 pg. 47 circle no. 832 

G12) 828- 0055 sawonidee com   1001 Electric Co. pg. 109 « no. 380 

(200) 630. 713 eolhoteekerice com 

Sheldon Slate Products pg. 107 circle no. 134 
07 997- 3615 elders com 

jutter ¢ pg. 109 circle no. 93 

706) 672- 1214 tshuitierdenet com   Shuttercraft t pg. 104 

(203) 245- 2608 shuttercraft.com 

Smith Woodworks & Design pg. 51 circle no. 325   (908) 832-2723 niceknobs.com Permanent concrete stain that will not fade, chip, or peel 

Snelling’s Thermo-Vac pg. 117 circle no. 788 | Eight colors available « Interior/Exterior Use * Call for your local distributor 
(B16) ae /Si7e Ceningpiaee migecomn 903-587-3708 * www.kemiko.com *« sales@kemiko.com 

Ask about our new Rembrandt Polymer Stains 

Circle no. 175 
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Circle no. 257 

THE BEST ARCHITECTURAL SALVAGE FOR YOUR HOME 
RESTORED ; STAINED ARCHITECTURAL 
LIGHTING MANTELS UT DETAILS       

   

    

   
      PERIOD BATH 

FURNITURF FIXTURES 
      

      

. “MaterialsUnlimitet 
2 W. Michigan Ypsilanti, M1 48197 800.299.9462 10-5 M-Sat.   
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Steptoe & Wife pg. 61 circle no. 687 

(800) 461-0060 steptoewife.com 

Steven Handelman Studios pg. 48 circle no. 118 

(805) 962-5119 stevenhandelmanstudios.com 

Stickley, L. &J.G. inside front cover circle no. 777 
(315) 682-5500 stickley.com 

Stone Forest pg. 118 circle no. 342 

(888) 682-2987 stoneforest.com 

Stone River Bronze pg. 16 circle no. 330 

(435) 755-8100 stoneriverbronze.com 

SubwayTile.com pg. 54 

(888) 439-8453 subwaytile.com 

Sutherland Welles Ltd. pg. 50 circle no. 138 

(800) 322-1245 sutherlandwelles.com 

The Swan Company pg. 41 circle no. 395 

(530) 865-4109 swanpicturehangers.com 

TAV Designs pg. 41 circle no. 537 
(315) 689-5037 tav-designs.com 

Tile Restoration Center pg. 59 circle no. 784 

(206) 633-4866 tilerestorationcenter.com 

Tile Showcase pg. 115 circle no. 773 

(617) 926-1100 tileshowcase.com 

Tile Source pg. 50 circle no. 55 

(843) 689-9151 tile-source.com 

Timberlane Woodcrafters pg. 95 circle no. 891 

(800) 250-2221 timberlanewoodcrafters.com 

Touchstone Woodworks pg. 112 circle no. 97 

(330) 297-1313 touchstonewoodworks.com 

Trustworth Studios pg. 54 

(508) 746-1847 trustworth.com 

Unico pg. 17 circle no. 60 

(800) 527-0896 unicosystem.com 

United Country Real Estate pg. 96 circle no. 37 

(800) 999-1020 unitedcountry.com 

Valley Tin Works pg. 36 

(717) 229-9834 valleytinworks.com 

Van Dyke's Restorers pg. 23 circle no. 147 

(800) 558-1234 vandykes.com 

Vande Hey Raleigh pg. 113 circle no. 170 

(800) 236-8453 vhrtile.com 

Vermont Soapstone pg. 117 circle no. 776 

(802) 263-5404 vermontsoapstone.com 

Vintage Fans, LLC pg. 60 
(817) 431-6647 vintagefans.com 

Vintage Woodworks pg. 109 circle no. 13 

(903) 356-2158 vintagewoodworks.com 

Vista Window Films pg. 11 circle no. 709 

(800) 345-6088 vista-films.com 

Vixen Hill pg. 118 circle no. 40) 

(800) 423-2766 vixenhill.com 

Wallace Interiors pg. 58 

(207) 667-3371 wallaceinteriors.com 

Ward Clapboard Mill pg. 107 circle no. 218 

(802) 496-3581 wardclapboard.com 

Warren Chair Works pg. 43 circle no. 23 

(401) 247-0426 warrenchairworks.com 

Wizard Enterprise pg. 109 circle no. 42 

(323) 756-8430 wizardenterprise.com 

Woodstock Soapstone pg. 117 

(800) 866-4344 woodstove.com 

Worth Home Products pg. 49 circle no. 524 

(713) 660-0025 worthhomeproducts.com
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From our paintable Classic White 

to our Metal { inis ep 
of silver, copper ronze gold, 

chrome, stainle ste an 
to our new Faux Finishes! 

EASY INSTALLwith eae system or simply 
adhere, staple, nail to any solid surface! 

BVIAINTANENCE FREE No rust or mildew 
Lightweight / wih impact /No clear coating needed 

(lass I-A fire-rated polymer plastic available 

HISTORICAL REPLICATION Our unique 
ThermoVac Process for identical duplication 

PO Box 210 - Blanchard, LA - 71009 
OFF (318)-928-7398 FAX ( 318)-929-3928 

WWW.ceilingsmagnifique.com 
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CEILINGS MAGNIFIQUE 
Circle no. 788 
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5 Reasons Soapstone is Better! 
* Soapstone holds twice as much heat as metal. 
Soapstone heat is steady, even and comfortable. 

© Soapstone has a proven record of durability. 
¢ It has beautiful color, texture and marbling. 

¢ Variations in the stone make each stove unique. 

Plus, no power is required, so you can enjoy 
radiant warmth regardless of the weather! 

      

Name 
  

Address 

City/State/Zip 

Woodstock Soapstone Co., Inc 
66 Airpark Rd., Dept. 2612, West Lebanon, NH 03784 

  

      www.woodstove.com 

1-888-664-8188 
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enter One 

Since 1850 

NTC a race ou aol te ae LCs Col 
Www.vermontsoapstane.com »° Perkinsville, Vermont «800-284-5404 

Circle no. 776 

Make our wood's 
history yours 

Bold. Elegant. Timeless. Not all 

hardwood floors are the same. Like 
this Antique Heart Pine. We hand- 

selected each board from century 

old homes, barns and gristmills. 

Today, we offer one of the most 

respected and diverse inventories 

of hardwood beams and flooring in 
America. Call us today and make 

your next project historic. 

  

Antique & Vintage 
Woods of America 
ee 

Design Center 
2818 West Church Street 

(Rte 199) Pine Plains, NY 12567 
(518) 398-0048 

Warehouse 

2290 Rte 199, PO Box 550 
Pine Plains, NY 12567 
Ph: (518) 398-0049 
Fx: (518) 398-4011 

antiqueandvintagewoods.com   
Circle no. 546 
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Functional Sculpture for Bath and Garden 

        STONE FOREST 

Catalog Available 

www.stoneforest.com/oldhouse 

888.682.2987 

Circle no. 342 

  

A Dream to Assemble 

Your Vixen Hill dream can come true in a single 
weekend. Modular construction makes it easy 
to enhance your home's exterior with our cedar 
gazebos, gardenhouses, teahouses and porch 
systems. 

| VixenHill.com 

Taenum| 200-423-2766 Dept.#OHI6       

Circle no. 401 
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Imitated, but never duplicated. 

ZORIGINAL 
MILK PAIN     

  

Producing a rich, velvety finish, our odorless, 
biodegradable milk paints — available in twenty luminous 
shades— are easy on the environment, as well as the eye. 

irv o ve f’s free 

no-nonsens 10% money back guarantee. 

For more information visit www.milkpaint.com 
or call us toll free at {866} 350-6455. 

Sachin 
1A Fashion. , 

oie a NG 

   
THE OLD FASHIONED MILK PAINT COMPANY 

436 MAIN ST., P.O. BOX 222, GROTON, MA 01450 

Circle no. 54 

40,000: Ore ele hye 
Building 
Products 
ieta tei cca tla 
sia Celaya 
MT rela 

Period & Contemporary 
Deere 

Tem Teme: Melee 

Kitchen & Bathroom 
Accessories 

Lowest Prices... 

Widest Selection... 

AVI Srila e 

Columns & Capitals 

ies em gee ley 

Knobs & Pulls 

MEN eT aly -43 

MET Cc til 

Balustrading 

RP alied 

Melts oo) 
Components 

Furniture & Cabinet Components 

Aye Mh Me Cea 

PU Yom Cl 

Please Call 1-888-772-1400 For Our Master Catalog! 

Architectural Products vs Outwater.uc 
Ee Tel: 1-800-835-4400 Fax: 1-800-835-4403 

New Jersey ¢ Arizona * Canada 

www.archpro.com 

Circle no. 365



  

ei Us 
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PRESSED-TIN CEILINGS 
Ae Malas es SelaN ° ase! 

iT, 3 COMPARE 
WE HAVE SOME OF THE LOWEST PRICES 

CHELSEA DECORATIVE METAL CO. 
8212 BRAEWICK DRIVE * HOUSTON, TEXAS 77074 

IPayPals 

EPA eel lt iy 
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x GOOD TIME STOVE Co. - 

A Family Business since 1973 

Genuine Antique Stoves 
ae With Love... 

for the Warmth 

of your Home 

& the Heart 

of your Kitchen 

  

Heating Stoves 

Cooking Ranges 

Wood/Coal/Gas 

See our Catalog 
On-Line 

NO REPRODUCTIONS 

World’s Largest 

Inventory 

Always Changing 

  

www.goodtimestove.com 
Ask for Sara, The Stove Princess 

Toll Free 1-888 282-7506 
Conversions to Gas & Electric Available to All Models       
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Wide Plank Fleors 

, consultants to discuss 

your project and to 

receive a free copy 

of our portfolio. 

We take pride in 

Probitstasbe staat Speed   MEL a ne be 

Thy Mer ite MO Geto M recor ite our customers. 

stent ae eae 
a hse 

www. wideplankflooring:com   
Circle no. 91 

        Explore our selection of luxury acrylic and cast 
iron clawfoot and freestanding bathtubs, fine 
kitchen and bath fixtures, decorative hardware 

and elegant home lighting. 

      
  

free color catalog 

1.866.475.9708 toll free 

www.signaturehardware.com/ohi 
1379 Jamike Drive . Erlanger, KY 41018 

Circle no. 326 
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The best selection, quality, and prices! 
Since 1931, The Iron Shop has enjoyed a reputation for outstanding design and fabrication of spiral 

stairs. Today, we utilize computer-aided technology throughout our production process successfully mixing 

state-of-the-art manufacturing with Old World quality. Offering the largest selection, highest quality, and 
lowest prices in spiral stairs—we make sure that you get the right spiral to meet your needs, available in 

any height and BOCA/UBC code models. And our spirals are still made with pride in the U.S.A. 

Call for the FREE color Catalog & Price List: 

1-800-523-7427 ask tor ext. on 
or visit our Web Site at www.ThelronShop.com/OHI 

© RE Css 
4'0" to 6'0" 
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Installation Video featuring 
“The Furniture Guys” 

Main Plant & Showroom: Dept. OHI, P.O. Box 547, 400 Reed Rd, Broomall, PA 19008 
Showrooms / Warehouses: Ontario, CA * Sarasota, FL * Houston, TX * Chicago, IL * Stamford, CT 

THE IRON SHOP* 
The Leading Manufacturer of Spiral Stair Kits® 

      
  

a 
    “The Furn@ure Guys” is 

a registered trademark 
belonging to Ed Fekiman 
and Joe UErario 

    ©2003 The tron Shop     
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Exteriors 
Specializing in Service 

and Dependability 

  

  

HIGH PROFIT POTENTIAL 

Your wholesale source and manufacturer 
of cast aluminum lighting, fixtures, and 

furniture. We reproduce original cast iron parts, 

build molds, and specialize in custom work 

Write for our catalogue featuring illustrations 

of more than 160 of our availableproducts ($4.00 fee). 

298 Leisure Lane « Clint, TX 79836 
800.253.9837 * Fax: 915.886.2890 

www.akexteriors.com 
We accept Visa, Mastercard, and Discover 

    SALE 
$992 

Special! 20% Off Every Item in Catalogue 
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American Bungalow 

Cerlesion hardware ‘Company 

http://www.charlestonhardwareco.com 

866 958 8626       
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Bath Style, pp. 28-32 
pp. 28-9 Bathtub by Renovator’s Supply: 

800/659-2211, rensup.com. * The flat, im- 

ported English tile is from H&R Johnson 

(U.K.): +44 (0) 1782 575575, johnson-tiles.com. 

A US. source is Westchester Tile & Marble: 

914/725-4355, westchestertile.com * Wallpa- 

pers by Bradbury and Bradbury Art Wallpapers: 

707/746-1900, bradbury.com * Chandelier is 

a French antique from Antique Resources, 

Chicago: 773/871-4242, antiqueresourcesinc.com 

* Stained glass not available. p. 29 Cabinets 
in natural-finish cherry in the Barnstead door 

style by Crown Point Cabinetry: 800/999- 

4994, crown-point.com p. 30 Toilet from 

Renovator’s Supply [see above]. * Vanity is solid 

marble; not available. * Lighting sconces from 

Design Toscano: 800/525-5141, designtoscano.com 

(Originally fitted for candles, they were later 

converted for electricity.) p. 32 Tile is Iron 

Gate Tile from the Meredith Collection: 

330/484-1656, meredithtile.com * Counters 

(far right) of Mountain Plum slate from RMG 

Stone Products: 800/585-5636, rmgstone.com 

Chicago Aesthetic pp. 70-75 
p. 71 Wallpapers throughout by Bradbury and 

Bradbury Art Wallpapers, Victorian collections: 

707/746-1900, bradbury.com Paint colors by 

Benjamin Moore (Salmon, Fiddle Leaf and 

Scholar Greens, and Terra Cotta): benjamin 

moore.com * Embossed dadoes of Anaglypta 

(paper-based) or Lincrusta-Walton (linoleum- 

like) from Blue Mountain Wallcoverings/ 

Imperial Home Décor Group: 866/563-9872, 

ihdg.com or decoratingdirect.co.uk p. 75 
Terra cotta building ornament and other 

historical clay products available from Gladding, 

McBean: 800/776-1133, gladdingmcbean.com 

J Pa ee 

Morris on the Prairie pp. 76-78 
Morris papers and textiles through Morris & 

Co. by Sanderson (to the trade): william-mor 

ris.co.uk * Custom reproduction of document 

wallpaper by Laura McCoy Designs Inc., CT: 

203/386-1233, mcdesign@optonline.net * Car- 

pets from J.R. Burrows & Co. (MA): 800/347- 

1795, burrows.com * Site visit information on 

Villa Louis, Prairie du Chien, WI: wisconsin 

history.org/villalouis * on Glessner House, 

Chicago: glessnerhouse.org * Lecture note: 

John Burrows presents his lecture “Morris & 

Company at the Foreign Fair: Marketing Arts 

& Crafts design in 1880s Boston” at Glessner 

House, Sunday, May 21, 2006, 2:00pm. Call 

Glessner House: 312/326-1480. 

(SS Sn ae 

Garden Ornament pp. 79-83 
The Elemental Garden, Woodbury, CT: (203) 

263-6500 * Other companies are listed at the 

House & Garden Details icon in the Design 

Center at Oldhouseir v) nors.com



  

switchplates / lighting / decoratiye hardware 

Artifaqt 
www.artifaqt.com 

610-935-0920 

  
CROWNEDINT 

  

  

J.R. BURROWS 
& pany       

| 
Vlerchiernt ) 

ee 
Elistorical-Design | 

Scottish Lace 

Curtains and 
Art Wallpapers 

Victorian and Arts & 
Crafts Movement 
exclusive designs 

800 347-1795 
Request Wallpaper and 

Lace Catalogs 

Visit us on line at 

| urrTOWS.COM 

Wilton & Brussels 

carpets for period 
homes and carpets 
by William Morris 
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enter our 

ENTRIES 
ONGOING; 

DEADLINE FOR 
GRAND PRIZE 

JUNE 15, 
2006 

In the past ten years, readers have shown us a kitchen island based on the work table 

in an English manor... a personal wall mural in the style of Rufus Porter... a colorful 

house with borrowings from Swedish Arts and Crafts. Do you have furniture, or even 

a “new old house” that was inspired by something out of the past? 

AN ONGOING CONTEST: SEND PHOTOS OR JPEGS TODAY 
1. A reader’s project along with an image of the “inspiration” will appear on the back page 

of every issue. 2. The annual grand-prize winner will show us a whole houseful of inspiration. 

ENTER ONLINE OR BY MAIL. nere's wuar to seno: 
* Photographs or ‘Ipegs of your project. * At least one image of what inspired it . [It can be a photocopy 
from a book, etc.; we'll handle permission to use the image.] * Two or more paragraphs describing the 

project: the inspiration(s) for it, your intention and rationale, and the work you did. * Your name, full 

street address, phone number and email address [for editor's use only], the age and style of your 

house. * A photo of your house's exterior; other photos that provide context [optional]. 

Questions? (978) 283-3200; info@oldhouseinteriors.com 

Go to oldhouseinteriors.com [Contest] for a checklist. 

  

  

       

MAIL TO: 

Old-House Interiors, Inspired By Contest; 108 E. Main Street, Gloucester, MA 01930 

EMAIL JPEGS AND INFORMATION TO: 
letters@oldhouseinteriors.com [subject line: inspired by] 

 



  
  

    

Y HOUSE WAS “the ugly 

duckling.’ An 1884 Queen 

Anne with a corner tower 

and a nice layout, it had been stripped 

of details or covered up (as with vinyl 

siding). The only “good” left in the 

master bedroom was the windows. 

Inspiration struck in 1999, on a 

visit to Montreal. Back home, we did 

all the design and work ourselves, 

combing two bedrooms into one and 

connecting into the tower room. ’m   
122 APRIL | MAY 2006 

an amateur carpenter, so no, I did- 

n’t make all the latticework and cary- 

ings! As key pieces we incorporated 

four antique doors, part of a Chi- 

nese bed-frame, carved brackets 100 

years old (and encrusted with grease 

and dirt), and outdoor ceramic tiles. 

* While doing this room, I learned 

how to steam on composition mould- 

ing, lay a wood floor, tack fabric, do 

copper leaf, use a biscuit joiner, hang 

pocket doors, create light fixtures 

  

This is part of the Montreal 

Botanical Garden’s Chinese exhibit. 

A visit there inspired our bedroom 

do-over (left), which we designed 
and built ourselves over a period 

of four years. The coffered 

ceiling runs into the turret, now 

part of the bedroom. The Victorian 

Queen Anne house took to such 

oriental inspiration. 

from salvaged parts, and make the 

plywood boxes that are the bases for 

the window seat and colonnades. 

There are more than 1200 separate 

pieces of wood in the room (we lost 

count), mostly red oak with fir cas- 

ings and baseboards to match the 

house. Walls are covered in grasscloth 

and fabric. * The best part? The end 

result looks just like the image I had 

in my head. —VALERIE BLOOMFIELD, 

MELROSE, MASS. 

OLD-HOUSE INTERIORS (ISSN 1079-3941) VOL. XII, NUMBER 3 is published six times per year for $26 by Gloucester Publishers, 1o8 East Main Street, Gloucester, MA 01930 

Telephone (978) 283-3200. Subscriptions in Canada are $35 per year, payable in U.S. funds. Periodicals postage paid at Gloucester, MA 01930 and additional mailing offices. Postmaster: send address 

changes to Old-House Interiors, RO. Box 56009, Boulder, CO 80328-6009. 

GREG PREMRU (LEFT & BOTTOM RIGHT) 

    

  

 



Custom historical shutters and one-of-a-kind hand-forged hardware. 

  

      
CARTIFEX: 

  

  

Know it all. 
  

Tap into history and beauty with Artifex, 
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No subject fascinates us more than handcrafted 

historical shutters. In fact, no one knows the 

subject better than Artifex. We could go on 

for hours explaining every nook, cranny, and 

facet of authentic wood shutters and hand- 

forged hardware. After all, we learned from 

the very best. Our parent company, Withers 

Industries, has been meticulously handcrafting 

fine wooden shutters for over 30 years. 

Over those three decades, Old World 

craftsmanship and time-honored designs 

have been the hallmarks of our business. 

We're obsessed with details, and have elected 

to use only the finest hand picked exterior 

aa
 
ag
g 

e
r
r
e
r
e
r
:
 

p 
b
e
 

BE
ER
 

7 
at

te
! 

E
e
 

ee
e 

grade wood. As for harmony and design, we 

have a remarkable appreciation for period 

homes, and can help you understand, select, or 

design historically accurate shutters, and 

hardware, that will bring out the natural 

beauty of any home. 

With Artifex, you can count on an experience, 

and products, second to none. Be a know-it- 

all, call Artifex today. 

Let us work with you to enhance the beauty 

and value of your home. To learn which 

products would compliment your home, 

email photos to photos @artifexshutter.com. 

www.artifexshutter.com ¢ 1°877°618°3587  
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FUL VERE 

For period-authentic lighting and house parts from a company that shares your passion, 
request a free catalogue at rejuvenation.com or call us at 888-401-1900. 
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