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44 Rocky Mountain Retreat 64 Island Garden
By Logan Ward By Fane Booth
Curtis & Windham Architects revitalizes A visit to nineteenth-century poet
a long-forgotten cattle ranch in Montana. Celia Thaxter’ restored island
SO 5 garden off the coast of
52 Kitchen Addition New Hampshire.
By April Paffrath \ S,
Elizabeth Peck Holmes designs a 68 Summer Camp
sensitive space in an old house in Palo By Sally LaMotte Crane
Alto, California. Mark Hutker Architects restores
: 25 side-by-side Carpenter Gothic
56 New Old House on the Prairie houses on Martha’s Vineyard to
By Michasl Tirchif create a family vacation compound.

Architect Marc Rueter designs a
simple Greek Revival farmhouse on
25 acres in rural Michigan.
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RESTORE

MEDIA, LLC

Restore Media LLC is the only publisher and conference producer dedicated to the traditional building market. The company’s magazines,
conferences, trade shows, websites and directories serve the information needs of architects, builders, developers, building owners,
facilities managers, government agencies, interior designers, landscape architects, suppliers, preservationists, town planners, artisans,

trades people and old house enthusiasts who work passionately to renovate and restore historic buildings or build new ones in a
traditional style.

The traditional building market has emerged into a recognized and firmly established segment of the residential and commercial
construction industry with more than $170 billion in construction volume. From grass roots movements in America’s historic neighborhoods to
a government mandated National Historic Preservation Act, Americans have a heightened appreciation for our architectural heritage and
are spending money to preserve and improve it.

Americans continue their love affair with traditional style architecture and traditional towns. An increasing number of new residential and
non-residential buildings are designed to look historic. Whether a new old house built to fit into an existing neighborhood,

a sympathetic addition to a 19th century courthouse or a traditional neighborhood development, these are buildings that call upon

our architectural heritage, create a sense of place and make people feel good.

These buildings, the professionals and enthusiasts who design, build, renovate or restore them, and the products that go into them are the
subject of Restore Media’s magazine, conference, trade show, website and directory content.

Restoring
the Past.
Building
the Future.
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Midwest/West Edition.

www.traditional-building.com

Traditional Building is a bi-monthly
magazine edited for 55,000
professionals involved in restoring
old buildings or designing and
constructing new buildings in
traditional styles. The audience
includes architects, contractors,

building owners, facilities managers,

interior designers, developers,
landscape architects, building
managers, preservation planners,
restoration consultants, and other
professionals who need to know
where to locate hard-to-find
traditional-style products

and services.

www. period-homes.com

Period Homes, published 6 times a
year, is edited for 45,000 profession-
als involved in residential restoration
and renovation or the design and
construction of new homes built in
period styles. The magazine's
audience includes architects,

interior designers, custom builders,
restoration and renovation
contractors, developers, landscape
architects, and other professionals
who are looking for difficult-to-find
historical products and services for
residential projects.

www.preservationweb.com

Preservation Sourcebook is the
definitive source for services and prod-
ucts to restore historic buildings, land-
scapes, and interiors. Each regional edi-
tion provides property owners and
managers, architects, contractors, pub-
lic officials and preservationists with a
comprehensive directory of local and
national resources.
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EXHIBITION
CONFERENCE
www.traditionalbuildingshow.com

ly 20th=Century
andu.-s for Bungalows™
oursquares

www.oldhousejournal.com

Old-House Journal is a bi-monthly special
interest title for old-house owners and
enthusiasts, as well as for professionals
who restore and renovate older homes.
OHJ, which has a total circulation of
110,000, is the only consumer magazine
in the field that's strictly about owning,
renovating, restoring, decorating, and
maintaining homes built before 1960.
OHJ was launched in 1973, which makes
it the oldest publication in its category.

A ND

Where the Marketplace Meets
The Traditional Building Exhibition and Conference is the only national
event for professionals who restore, renovate or preserve historic buildings
or build new ones in a traditional style. Attendees include commercial,
institutional and residential architects, contractors, planners, developers,
building owners facilities managers, interior designers, landscape
architects, renovators, trades people, artisians and enthusiasts. The
Traditional Building Exhibition and Conference takes place twice a year,
spring and fall. In spring, the show presents 85 seminars, workshops and

special events as well as 300 exhibits to 6000 attendees from around the
world. In the fall, a regional event, the trade show and education program
attracts 3500.

Continuing Education Credits are offered from affiliated associations
including AIA, ASID and APPA. Conference curriculum includes technical
training, design, planning, installation, materials and management.
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www.newoldhousemag.com

New Old House, the latest launch from
Old-House Journal, covers the ever-
widening world of new homes built to repli-
cate the look and feel of classic American
housing styles, including Arts & Crafts (bun-
galows), Foursquares, Shingle-style houses,
and Victorians of all stripes. With news-
stand distribution of 100,000, New Old
House is loaded with eye-popping photog-
raphy; it is a stunning addition to Restore
Media's stable of publications.

Old Housem

www.oldhousejournal.com

Old-House Journal's Traditional Products
is a comprehensive introduction to the
subject, including everything from
historically appropriate building materials
to period pieces to modern substitutes.
With newsstand distribution of 40,000,
Traditional Products is loaded with inside
tips and hundreds of product leads from
the editors of Old-House Journal
magazine. Traditional Products is a
one-of-a-kind annual guide for restoration-
minded consumers intent on remaking

their old houses into living-like-new homes.

RE
DIRECTORY
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www.oldhousejournal.com

The annual Restoration Directory has a
newsstand distribution of 40,000. It is the
most authoritative and comprehensive
guide to suppliers of products and servic-
es for old homes and old-house style.
The Restoration Directory contains more
than 500 categories of building products
and over 2,000 companies that make
everything from stained glass and antique
bath fixtures to hardwood floors and
heating systems.

Questions? Call Peter H Miller, President: 202.339.0744 x 104. Or email pmiller@restoremedia.com




10 Editor’s Page

14 Architects’ Principles

By Russell Versaci

Our author explains that the
origins of “green building”
come from traditional design.

18 Drafting Board

By Michael Tardif

C. Dudley Brown & Associates
carefully re-creates period
inspired interiors in a 1915
Washington, D.C., residence.

Cover photo by Erik Kvalsvik

A simple kitchen in a Greek Revival new old house
in rural Michigan designed by architect

Marc Rueter.

24 Traditional Trades
By Stephen T. Spewock
Artisan Ken Wildes creates

heavenly ceilings with decorative
plaster.

30 Design Details

By Bethany Lyttle

A ubiquitous millwork product
of the late 1800s, beadboard
offers a charming, traditional
treatment for your walls.
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Heirloom Gardens

By Michael Weishan

Enclosing your landscape
through hedging, fencing, or
screen plantings can create a
private sanctuary in a summer
garden.

Style Notebook

Produced by Nancy E. Berry
Traditionally inspired windows
and doors for new old houses.

House Plans

By Nancy E. Berry
Traditional Building Design
Challenge house plans.

Resources

The products, materials,
craftspeople, designers,
architects, and landscape
designers who bring these
buildings to life.

106 Building Blocks

By Christine G. H. Franck
The Italianate style.
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A NEW WOOD FLOOR SHOULD BE AT LEAST TWO HUNDRED YEARS OLD

Southern Wood Floors harvests buildings, not trees, to make antique heart pine. SOUTHERNWOODFLOORS

Beams and timbers of historic wood from 18th— and 19th—century structures are
’ ' e (888) 488-7463

WWW.SOUTHERNWOODFLOORS.COM
wood more than 200 years old: a perfectly renewed resource for any old house. Circle no. 541

meticulously milled for precision floors, walls and cabinet stock. A rich, noble



‘ EDITOR’s PAGE

Summerhouse

Simple. Relaxed. Uncluttered. These are
a few adjectives that come to mind when
I think of summerhouses—special places
we can’t wait to escape to when the
weather takes a turn for the better.

Growing up in Massachusetts, I
spent many lazy July and August days at
family coastal cottages. In Hull at Aunt
Gloria’s 1920s weathered cedar-shingled
house—its front porch offering views out
to the sea—Uncle Paul remembers
counting the rotations of Boston Light
from his bedroom and never quite mak-
ing it to 100 before drifting off to sleep
coddled by the salt air. At Auntie Jen’s
1940s cottage colony in Dennis, com-
plete with knotty pine walls and rustic
fireplaces, my cousins Nancy and Paula
and I spent rainy days sitting around the
kitchen table listening to Aunt Jen’s tales
of Boston in the 1930s, playing cards,
or just reading. And at Uncle Joe and
John’s fishing cabin on Hinckley Pond
in Harwich, a single-story, three-room
structure clad in horizontal boards, there
was no running water or electricity—
making the summer experience all the
more novel.

One element these dwellings share is
a respect of place. They don’t compete
with or detract from the environment

10 Old-House Journals New Old House
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but rather sit quietly in their surround-
ings. Built of local materials and with
economy of size, they offer comfort and
ease to their seasonal occupants.

In this issue, we’ll visit summer-
houses across the country that fit into
their regional surroundings. Architects
William Curtis and Russell Windham
were approached by a client to create a
fishing lodge on a defunct Montana
ranch. The architects listened to the
landscape and the culture of this Big Sky
Country to create an appropriate design.
They chose to revitalize the old log cab-
ins and barns on the property for the
fishing retreat. On the Massachusetts
island of Martha’s Vineyard, Mark
Hutker Architects restored a cottage
compound for a family. The firm
created additions to the structures
while honoring the original design.
Architect Marc Rueter designed a
pared-down Greek Revival on a farm
in rural Michigan. The simple ver-
nacular creates a warm and welcom-
ing haven. We hope this issue affords
you ideas and inspiration for your
own haven—be it a summer retreat
or your year-round residence.

Nancy E. Berry, Editor
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Your house is full of clues to its past:
The faded outline of a wall bracket.
Art glass shades in the attic.
Original photo behind dusty drawer.

Perhaps that archacology class will come in handy after all.

REJUVENATION

30TH ANNIVERSARY

For period-authentic lighting and house parts from a company that shares your passion,
request a free catalogue at rejuvenation.com or call us at 888-401-1900.
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Christine G.H.
Franck is a
designer and
educator with a
practice in New
York City. She is
the former direc-
tor of the aca-
demic programs
of the Institute of
Classical
Architecture &
Classical America (ICA&CA). She sits on
the board of directors of the I[CA&CA and
the management committee of INTBAU
and holds a master of architecture from the
University of Notre Dame. She was honored
by the Prince of Wales with the first Public
Service Award of the Prince’s Foundation for
her outstanding contribution to the study of
architecture and design.

Editor-at-Large
Russell Versaci

is a residential
architect who has
spent two
decades design-
- ‘ ing traditional
- houses. He
lk‘ attended the
Harvard
v : University
Graduate School of Design in 1973 and
received his graduate degree from the
University of Pennsylvania Graduate School
of Fine Arts in 1979. He has designed tradi-
tional country houses, cottages, and farm-
houses, as well as restorations and significant
additions to period homes. Also an author,
Versaci’s debut book is titled Creating a New
Old House (Taunton Press, 2003).
Logan Ward has
written about
architecture and
historic preserva-
tion for the New
York Times, House
Beautiful, Cottage
Living, and many

other magazines.
In 2000, he and
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his family moved from Brooklyn to Swoope,
Virginia, to re-create the life of 1900s

dirt farmers, the subject of his recently
released memoir, See You in a Hundred Years:
Four Seasons in Forgotten America. Logan
now lives with his wife and two children in
Staunton, Virginia.

Garden writer
Michael
Weishan is host
emeritus of PBS’s
“The Victory
Garden” in 2001
and has shared
his design tips,
expert advice, and
trademark sense
of humor with
gardeners of all
levels. In addition to heading his own design
firm, Michael Weishan & Associates, which
specializes in historically based landscapes,
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Gardening Guide. Weishan lives west of
Boston in an 1852 farmhouse surrounded by
3 acres of gardens.

Michael Tardif
developed a pas-
sion for new old
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a project architect
designing homes
in Boston and on
Cape Cod. Now
editorial director
of Design Byline
in Bethesda,
Maryland, he
writes regularly
about architec-
ture, design firm management, sustainable
design, and design and construction
technology. His first book, Financial
Management for Design Professionals:

The Path to Profitability, co-authored with
Steve L. Wintner, AIA, was published by
Kaplan Publishing in December 2006.
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future of hot water.
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Eco-friendly design can take a lesson from this country’s first houses.

Amid all the talk about green building,
one important fact is being overlooked:
Traditional building was green well
before anyone coined the term.

Now I don’t have an axe to grind
here—far from it. I believe in the wis-
dom and benefits of sustainable building
and environmental stewardship. I just
think that it’s easier to be green by fol-
lowing the rules of tradition.

I’ve been pondering how traditional
architects can deal with the requirements
of LEED (Leadership in Energy and
Environmental Design) developed by
the U.S. Green Building Council. In
the wake of LEED, the profession is
rushing to establish its green credentials,
and every other architect is becoming
LEED-certified. But is all the fuss
really necessary?

A little thinking made me realize
that traditional architecture is green by
nature, so we traditionalists have been
there all along. Traditional building
respects the power of nature, uses mate-
rials wisely, and knows its place.
Traditional buildings are built in harmo-
ny with the world around them in a sys-
tem that architect Steven Mouzon calls
“original green.”

Mouzon thinks the current state of
green thinking is “techno-green” rather
than “commonsense green,” and I agree.
We are scrambling to apply engineering
solutions—high-efficiency appliances,
low-wattage lightbulbs, reprocessed
materials, and insulation upgrades—to
the problems of environmental degrada-
tion. Although important steps, these
high-tech alternatives are the ones get-
ting all the attention.

But while techno-green solves envi-
ronmental problems with modern-day
work-arounds, commonsense green avoids

14 Old-House Journals New Old House

problems from the start. Traditional build-
ing does right by the environment by build-
ing wisely—respecting the land, adapting
to climate, using native materials, harness-
ing sunlight and shade, and conserving
resources by using them over again.
Across early America the regional
traditions of home building occurred
naturally as the first settlers built
homes carefully adapted to their place.
Adaptation was a necessity because there
was no technology to fall back on. So
home builders took a measure of the land
and its climate, used whatever resources
were close at hand, and invented designs

The Jethro Coffin House on the island of Nantucket
was built in 1686. A center chimney provides
warmth to all the rooms for the northern climate.

to provide the most protection and com-
fort for their families. Repeated over
generations, these design solutions
became traditions.

Traditional home building began by
responding to climate and setting. In the
cold North, houses were placed so that a
hillside buffered them against winter
winds. They faced south to be warmed
by the heat of the sun while surrounding
trees provided shade in the summer. In
the sultry humidity of the South, houses

Summer 2007
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SLEEK ENGINEERING, INCREDIBLE PERFORMANCE
AND A REINFORCED COMPOSITE BODY.
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NOT THE CAR... THE SHUTTERS.

Born from legendary design, incredible engineering and the latest materials, Atlantic Premium Shutters offer the
kind of breathtaking beauty, taste and high-performance that is sure to ignite envy in the neighborhood. Unlatch the
black, powder-coated stainless steel hardware. Go ahead... open it up as you watch the elegant lines catch the sun.

Custom designed and hand-assembled from modern, proprietary composite materials, Atlantic Premium
Shutters are fully operable, beautifully detailed front and back and finished to a museum quality level. They are
so impressive that historic preservation committees have approved them all across the country.

With a lifetime structural warranty and a |5-year finish warranty, thanks to a factory applied two-part acrylic urethane
automotive grade paint, Atlantic Premium Shutters have a level of performance that leaves automobiles—and other
shutters—in the dust.

a Atlantic
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wwwi.atlanticpremiumshutters.com/noh/
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HISTORIC AMERICAN BUILDINGS SURVEY

’ ARCHITECTS’ PRINCIPLES

Magnolia Mound in Baton Rouge, Louisiana, built in the 1790s, offers a deep front porch and several doors and
windows for cross ventilation during the region’s hot summers.

were raised up off the ground to allow air
to circulate underneath them and pre-
vent rot. In the hot, arid Southwest,
houses were made of thick adobe walls
that provided thermal mass to temper
the heat and keep the interior cool.

In early America, resources were
abundant, so conservation was less a
necessity than a matter of practicality.
Builders used natural materials that were
readily at hand because transporting
from afar was not an option. New
Englanders harvested the endless forests
to make houses of oak timbers and split
pine shingles, and Pennsylvanians
stacked fieldstones cleared from newly
plowed fields into stone walls. Stands
of longleaf pine and red clay provided
wood and brick for the plantations of
the Carolina Low Country. In the bay-
ous of Louisiana, houses were made of
cypress timbers filled in with a mud
and moss plaster called bousillage to
insulate the walls.

Out of necessity traditional floor
plans were adapted to the weather. The
classic New England saltbox was
designed around a huge central chimney
with fireplaces on three sides to radiate
heat and warm the entire house in win-
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ter. Most of Charleston’s houses were
only one room deep to let breezes pass
through, with a double porch called a
piazza facing east to attract prevailing
winds. The Creole cottages of Louisiana
had rows of French doors across the
front to draw ventilation into the open
interior, with no hallways to block the
flow of air. In the mild climate of
California Spanish casas were planned
around a central patio lined with covered
porches called corredors that were open-
air halls connecting rooms.

Most design features were intended
to provide protection and comfort in
direct response to the environment.
Porches, a device designed to shade the
house and temper the heat of the sun are
a classic example. There were few in
New England because the climate
ranged from mild to cold and the culture
of porches never developed. The front
porch was a necessity in the South where
it usually stretched across the whole
facade to provide a shady retreat, out-
door gathering place, and summer sleep-
ing porch. The loggias of St. Augustine
were covered porches built into the
north wall of Spanish casas as a cool ter-
race shielded from the southern sun.

Traditional builders were also con-
scientious recyclers. Certain building
materials were precious because they
required serious human energy to make.
In the Southwest, wooden roof beams
called vigas were dragged off distant hill-
sides never to be discarded, and when an
adobe house came down, its vigas were
recycled. Virginians made houses fas-
tened together with hand-forged iron
nails that they were unwilling to part
with. When they moved, they burned
down their wooden houses to salvage the
nails. The frugal Pennsylvania Dutch
never tore down their early log cabins,
instead attaching new stone additions
to add much-needed living space.
Historically, almost no construction
materials went to waste, and what did
became firewood for the stove rather
than trash for the landfill.

This catalog of innovative methods
in traditional building is large and still
relevant. Many provide valuable lessons
in home building that are attuned to cli-
mate and place, though some, like build-
ing log cabins or insulating walls with
bousillage, are no longer practical.
Nevertheless, we have good reason to
remember time-tested traditions devel-
oped by past generations when we build
with the climate, the land, and its natural
resources in mind.

The landscape is still the same, and
should be respected with a house
whose footprint accommodates its
topography and natural features.
Climate is forever challenging, urging
us to reach back to building solutions
that deal with it in passive ways that
conserve energy. Scarce resources and
transportation costs compel us to use
materials made close to home when-
ever possible. And we have the problem
of large numbers of households, so
every step we take to build green will
be magnified a hundredfold.

Traditional building is green by
nature and an easy tool to use in the arse-
nal of green solutions. Original green
provides the obvious starting point on
the road to sustainable building. Instead
of depending upon technology to solve
the problem, let’s try returning to what
worked well in the first place. NoH

Summer 2007



VARIETY & STYLE, DELIVERED.

3000 dealers coast to coast.

EEE mEELY
HEEEN BEEEE

ot

oemil S, |

s e

For our new catalog and hundreds of great styles, call 800.503.3667 ?@‘ amarr.com

Circle no. 542



’DRAFTING BoARD

|

Re-creating the Past

C. Dudley Brown & Associates does some sleuthing to
design appropriate interiors for this early—1900s house.

TEXT BY MICHAEL TARDIF PHOTOS BY ERIK KVALSVIK

Kristin and Michael Davis purchased their
stucco-clad Prairie style home in 1997,
one of dozens that had been built in
Washington, D.C.s Cleveland Park
neighborhood at the height of the style’s
popularity in the early-twentieth century.
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Many of the homes survive in their pris-
tine original condition, with few alter-
ations beyond the expected kitchen and
bath upgrades. Like most surviving
Prairie-style homes, those in Cleveland
Park are surrounded by tall trees and other

C. Dudley Brown &
Associates reinvented
the interior of this early-
1900s house i
Washington, D.C.,
using Arts and Crafts
elements

mature vegetation, and their characteristi-
cally oversized windows open onto shady
summer views accentuated by deep roof
overhangs and broad front porches.
Ample dappled light, high ceilings,

and wide windows impart the essence of
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The New Transitional.

Curvaceous crown moulding. Delicately draped details. Graceful saber feet.
The new Transitional from Crown Point Cabinetry.

CROVNDDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 ¢ www.crown-point.com
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lazy summers to the interiors of these
homes, an effect that is both psycholog-
ically and physically cooling—the per-
fect design for comfortable living in a
hot, humid climate in the days before air
conditioning. In the winter, these hous-
es are transformed by large fireplaces
and naturally finished oak cabinetry,
floors, and trim that glow in the soft
interior light of the season, creating
warm and comfy spaces with plenty of
room for a Christmas tree as large as a
child’s imagination.

The Davises, however, found the
best attributes of their new home some-
what compromised by circa 1970 reno-
vations that reached for a considerably
different aesthetic. On the first floor, oak
millwork and plaster walls had been
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painted white. Two windows to either
side of the living room fireplace had been
obscured by wall-to-wall and floor-to-
ceiling bookcases. In the dining room,
the wood muntins of the triple-sash
clerestory window in the shallow bay—
the spot typically reserved for a large buf-
fet or sideboard—had been removed,
each sash fitted with a single pane of glass
and painted shut. A long low bookcase
extended the entire length of the living
and dining room interior wall, complet-
ing the “art gallery” effect that a previous
owner intended.

Despite the white-painted walls, the
interior had become dark. Kristin and
Michael immediately set about restoring
the original character of the house. The
shag carpeting in the entry hall was the
first thing to go. “We closed on March
6,” Kristin recalls. “The carpeting was
gone by March 7.” Kristen searched the

Web and, among the possible local
designers, discovered C. Dudley Brown
& Associates. Unbeknownst to the
Davises, Brown was one of Washington’s
first and remained one of its most
prominent professional interior design-
ers, a man with a colorful and illustrious
career that reached nearly as far back as
their house.

The first meeting did not go well.
“The first time he came in the house I
wanted to throw him out,” says Mike
Davis. “I didn’t want to work with him
because he was so opinionated.” Brown
closely examined various details and
declared them unfit. “There used to be
mullions in these windows. You can see
where the chair rail used to be. And
these hollow-core doors—they’re all
wrong,” he said. The Davises soon real-
ized, however, that Brown’s keen eye was
exactly what they needed, while his dis-
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and

cabinets and ma

dainful tone was directed not at them
but at the very things that they them-
selves disdained.

Brown’s longtime associate, Jan
Lufton, also an accomplished interior
designer, deftly managed the project and
attended to many important details. “We
saw what we wanted in magazines,” says
Mike. “Natural wood, lots of windows, a
nice fireplace. We showed it to Dudley
and Jan, and they just ran with it. Their
attention to detail was amazing.”

With many original details missing,
Brown picked up clues wherever he could
find them—the surviving stair newel-
posts, sections of crown molding—to
design entirely new cabinetry and wood-
work in harmony with the original char-
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acter of the home. The original oak
floors, worn beyond salvage, were
replaced with new oak floors finished in
tung oil. Surviving door casings and the
newel-posts of the front hall stair were
stripped and refinished.

It is Brown and Lufton’s inventive
new work, however, that recaptured the
soul of the house. The windows to
either side of the living room fireplace
were restored, complemented by an
entirely new ensemble of oak bookcases,
new wood trim, and new mantel that
look as though they have always been
there. It was impossible to tell just how
the dining room and living room had
originally been separated, but Brown
and Lufton, using the entry hall newel-
posts as models, created a new cased
opening framed by half-height oak walls
topped by half-height columns. The two
rooms remain open to one another, yet
discretely defined.

The work was executed by Jack Chase
and Mark Zang of Ware House
Woodworkers, Chase’s  Gloucester,
Virginia—based woodworking and cabi-
netry company. In addition to the cabinet
and trim work, Chase and Zang painstak-
ingly re-created the muntins in the original
sashes of the dining room clerestory win-
dows and replaced the offending hollow-
core doors throughout the first floor with
new handmade oak doors custom-stained
to match the woodwork. The result of this
collaboration of skillful designers and
master craftsmen is a seamless blend of old
and new. The house once again captures
the timeless essence of a summer day or a
winter night, embracing the seasons as few
modern homes can. Now

Michael Tardif is editorial director of Design
Byline in Bethesda, Maryland.

For Resources, see page 81.
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His company’s website bestows on Ken

Wildes the self-proclaimed title of the

Above Decorative ples-  “Master of Plaster,” conjuring up visions
terer Ken Wildes pours  of some carnival character who pitched a
Adedaing mfoldsl.‘ el tent just outside the city limits for this
Avariety of delicate o rend’s show. Yet after further inspec-

Opposz’tenfls(jei(tj&eéi tion, all the jokes and comparisons fall by
celling designed and ~ the wayside as you review the countless
executed by Wildes in ~ examples of his prolific work, becoming
Massachusetts.  transported into a realm of disbelief that

all this magnificent beauty in front of your

eyes was created by one man’s bare hands.

You have just entered the world of

Ken Wildes (owner of Joshua & Co.)

who is considered to be one of the lead-

ing ornamental plasterers of our time—

especially when you consider that he

works mostly by himself and is com-

pletely self-taught. His ability to create

designs incorporating any one or a com-

bination of period styles—Edwardian,

Baroque, Federal, Venetian, Louis (XIV,

XV, and XVI)—has brought him nation-
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al recognition and acclaim. Even the
New York Times recently paid compli-
ment, calling his work “plaster worthy of
an angel...creating a feeling of stepping
back in time.”

Humble Beginnings

After leaving high school in 1970, Wildes
worked for a local company assembling
chairs. One morning while thumbing a
ride to the factory, he was picked up by a
contractor who offered him a hard-cash
raise to hang drywall. The next day
Wildes jumped in with both feet, hanging
sheets, stretching tape, mixing joint com-
pound, and troweling on the mixture.
Five years later, after learning all aspects
of the business—and usually doing most
of the work—he branched out on his
own. By hiring laborers to haul and hang
the sheets, he was able to concentrate
more on mixing plaster to create unique,
decorative ceilings. “I get the same
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charge today looking at a wide open ceil-
ing that I got 30 years ago. It’s like a big
canvas ready for me to create my next
masterpiece,” says Wildes.

As word spread of his talents, larger
and more complex jobs started present-
ing themselves, and each was accom-
plished with growing creative fervor.
“The ideas just keep coming from inside,
and I was always able to create a theme
or style that fit the space.” Deriving
great satisfaction and pleasure through
the work, Wildes taught himself how to
overcome many of the design challenges
with good old-fashioned brainstorming.
“Every job has many inherent problems
to overcome. The trick is to not dwell on
them, focus your entire mind and efforts
on the task at hand, and then let it all go.
Eventually, the answer you’re looking for
comes back to you.”

In 1989, the bottom fell out of the
construction industry in New England,

forcing Wildes to take on skim coat plas-
tering to make ends meet. Using a type
of drywall (called “blue board”) that
accepts plaster without the plaster readi-
ly drying out, special premixed plaster is
then uniformly spread over all the dry-
wall with a long smooth trowel—a tech-
nique so difficult it’s described by many
in the trades as akin to “buttering the
barn with a sheet of plywood.” Wildes
became obsessed with the new medium
that was much easier to mix and apply
than joint compound, realizing it could
allow him to create more ornamental

designs of the highest quality.

True Inspiration

To cultivate his inspirations, Wildes took
a tour of the Rosecliff Mansion in
Newport, Rhode Island. Staring up
toward the 24-foot-high ceilings, he
remembers being overwhelmed by the
exquisite detail and finish, wanting to
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incorporate the same intricate style into
his own work. “I was raised by my grand-
parents, and we didn’t have much grow-
ing up. I desperately wanted to make
something of my life and learned to work
very hard, always giving 150 percent
effort in everything I did,” he says.

For the next 10 years, Wildes
focused on developing his skills in orna-
mental plaster design and creation.
What started out as a medallion or cor-
nice molding for friends and family
eventually helped him build a reputation
as a true artisan, whereby more clients
started taking chances on his blossoming
abilities. “Doing more work for affluent
customers helped me become more
artistically creative, because they could
afford to pay me for the time required to
create more intricate designs.” Irony
paid a visit when the cycle came full cir-
cle: Wildes was contacted by the
Newport Preservation Society to restore
ceilings at Rosecliff Mansion.

The seeds of inspiration blow in
and out of our lives at different times
for different reasons. For Wildes, he
distinctly remembers where and when
those seeds took root. “Here I was,
repairing one of the most spectacular
national treasures [Rosecliff] thinking
back to my senior year in high school
when I wasn’t good at studying and suf-
fered academically. So I decided to try a
ceramics course. At the end of the
semester, the teacher commented that I
was really good at it and should try to
do something with my talent. And I've
never forgotten that.”

Since finishing Rosecliff in 2002, real
progress in the craft has grown exponen-
tially, in part due to high-end work but
also because Wildes really loves what he
does. “No two jobs are the same. I can
use the same styles with different finishes
or the same finishes with different
styles—however I'm inspired depending
on the requirements of the project.”

Taking Shape

When asked how he prepares for a
project, Wildes is quick to point out
two rules of thumb. “First, try to
accomplish whatever it is that the client

26 Old-House Journal's New Old House

#

wants. Second, remember the math.”
The goal of any ornamental plaster-
work is to create a spatial relationship
with correct sense of scale, having each
section complementing the whole.
Correct sense of scale depends on the
size of space to work with—in both
breadth (square footage) and depth
(volume)—which dictates the number
of sections, geometry of connections,
and space between ornaments.

The work itself is labor intensive
and time-consuming—not recommend-
ed for those with short attention spans.
To get that realistic look, Wildes hand-
makes every small piece, say a rosebud,
out of clay, which holds more detail and
form than molded counterparts. For
“run-in-place” pieces, Ken makes sepa-
rate plaster molds and then places them
together to create a continual pattern,
caulking all the seams using a pastry bag
full of plaster. Considering that a 7-foot
x 9-foot ceiling medallion has over 2,000
individual pieces, it becomes clear how
intense the process can be—somewhat

&

- 4

Wildes employs paint when possible to enhance the
design of his decorative ceilings.

like assembling a jigsaw puzzle where
you’re making all the pieces as you go
along and putting them together without
a picture to go from.

To finish off the work, Wildes takes
into consideration a multitude of other
variables that will ultimately impact how
the work will be viewed, such as volume,
paint, and light. If the ceilings are low,
that means less distance to the viewer,
therefore requiring a smaller relief. If the
ceilings are high, then there is more
room for the relief, which can be
brought farther down into the room’
space. “To avoid weight issues, the maxi-
mum thickness of plaster is only 1 to
1 172 inches. T'll use scrap drywall to
build up depth, anchoring to ceiling
joists or strapping with screws. It gives
the same look with much less weight,
which is much less dangerous consider-
ing a 3-foot section of built-up cornice
molding could easily weigh 50 pounds.”
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If you think making the ornamental
pieces might be tedious, just try paint-
ing them—something Wildes does to
help offset the design. The paint is
especially effective in large spaces with
high ceilings. “I tend to lean toward
[eighteenth-century architect] Robert
Adam-style work, where the plaster
remains very light and the field is paint-
ed very dark—usually blue.” Different
paint finishes (flat, gloss, pearl, etc.)
also create different effects—especially
when combined with different light
sources, varying from natural light to all
sorts of indoor types: reading, fluores-
cent, halogen, spot, area, etc. “When I
describe a project to a client—whether a
homeowner, architect, or interior
designer—I'm taking into account all
these variables that will affect the final
outcome of a project. Absolutely noth-
ing is left to chance.”

Company Matters

In the beginning, Wildes did mostly new
construction throughout New England.
Over time, his reputation has called him
to New York and New Jersey, while his
website (www.plasterart.com) has piqued
interest in Illinois, Tennessee, Florida,
and as far away as Arizona. Today he
takes on repair, restoration, and renova-
tion work for ceilings, walls, panels,
moldings, and medallions. To accommo-
date the growing demands on any given
project, Wildes has enlisted the help of
some well-groomed apprentices: his own
sons. “I probably have 20 years left, at
best, and would love to see my sons take
over and carry on while I can still teach
them all I know about the craft.”

The company is actually named after
his first son, Joshua, who passed away
only 12 hours after birth. “It was my way
of honoring his memory, feeling that the
company could grow in his name.” The
second born, Jacob, now 27, is not as
involved currently, but he has worked
with Wildes in the past. The third son,
Benjamin, is 22 and has been working for
the past five years, bearing a lot of the
physical burdens of the craft: mixing the
plaster and making all the castings.
“Having Benjamin do a lot of the time-
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consuming prep work has allowed me to
focus more on the creative design aspect
of a project. This is where the company
has really advanced just in the past five
years.” Lastly is Ken Jr., who at 18 wants
to join the company right after graduat-
ing from high school. “He has a good eye
for design and will fit right in, if he wants
to,” says Wildes.

Craftsman for Life
For craftspeople, it’s all about the process.
This is especially true for Wildes. Now, at
56 years old, he feels the same way he did
when he started out. “The key is to keep
working. I like the work—I need the
work. The hardest part of any project is
when I walk away and realize the job is
done and I won't see it again.”

He takes one last inventory of his
tools and molds, packs everything up,
and heads back to home base in

Inspired by eighteenth-century architect Robert
Adam, Wildes designed this ceiling using picture
insets, which include the four seasons and the
Madonna and child.

Newport, Rhode Island, contemplating
the intricacies of the next big project on
the schedule, pondering how he’ll
capture the unseen beauty in a client’s
unfinished space. “If you work too
hard on one thing for too long, some-
times it doesn’t work out. Sometimes
you just have to let go, and all the
answers come back to work themselves
out,” explains Wildes, spoken as if he
overheard some of those angels overhead
giving out advice. NoH

Stephen 1. Spewock is a freelance writer liv-
ing in Boston.

For informaion on Foshua & Co., visit
www.plasterart.com.
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Beaiilul Beadboare) -

Once used only to cover walls in service areas, this quaint covering has
proven itself to be a viable alternative in all rooms of the house.

On a summer afternoon, the gentle
rhythm and quiet repetition of a lake’s
waves lapping against the shore possess a
universal appeal. Beadboard, with its
repetitive series of vertical boards, has a
similar effect. The material immediately
evokes feelings of comfort and nostalgia.
Widely associated (particularly in North
America) with cottage living, beadboard
is America’s visual cue to relax.

“It’s true,” says Stephen Vanze of
Barnes Vanze Architects. “Just envision a
porch with a flat plywood ceiling. Then
envision the same porch with a ceiling
finished in beadboard. The reaction is
completely different—and resoundingly
positive. Immediately, we envision lazy
afternoons beneath its shelter.”

Beloved though it has become, bead-
board was originally valued for its utili-
tarian properties, not its design potential.
“With the advent of milling machines in
the eighteenth and nineteenth cen-
turies,” explains Brantley Ellzey, of
Brantley Ellzey Design, “mass produc-
tion became possible, keeping costs low.”
Far from being viewed as a decorative
home-finishing material, beadboard was
incorporated into houses to save both
money and time. Informal areas of a
house that would not be visible to
guests—pantries, servants’ quarters,
attics, and back stairwells—were lined
with the vertical siding. And ceilings,
including porch ceilings, were lined with
the wood boards. Even much of what we
think of as classic wainscoting was origi-
nally designed to protect plaster walls
that might otherwise have required con-
stant repair.

Barnes Vanze Architects incorporated beadboard into
this stair hall in a Maine cottage.
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Perhaps because its lines impart such
texture, depth, and sense of scale to a
surface, the material gradually garnered
aesthetic favor, and by the 1920s and
1930s, it was making its way into slightly
more refined wall panels, coffered and
pie-style porch ceilings, and semiformal
dining areas.

Bringing It Home
Modern residential architecture is
embracing beadboard in updated and
quietly innovative ways. “Indeed, it is
ironic that the very material that was
once dismissed as a cost-effective quick
fix has become valued in the luxury mar-
ket,” says Ellzey. “But this doesn’t mean
it isn’t still important to keep its humbler
origins in mind. A visually casual materi-
al, beadboard is still most appropriately
suited to spaces such as family rooms,
kitchens, bathrooms, nicely designed
mudrooms or entryways, and, of course,
outside on porches.” It’s at its best when
used in cottage-style, Shingle-style, and
other home designs that draw on the
purest forms of American architectural
vernacular.

Ruth Bennett of the Classic Group
in Concord, Massachusetts, recently
used beadboard in a project, integrating

32 Old-House Journals New Old House

the boards into the design in a variety of
ways without losing sight of the materi-
al’s ability to impart a sense of visual con-
tinuity. The result was a relaxed-looking
home. “We used beadboard on the ceil-
ings in the family room and kitchen and
also used it to line the walls of the
pantry,” she says. In all cases, traditional
1 x 6 boards were used, and in all
instances, the material was painted off-
white for uniformity. “For texture and
variation, we coffered the ceiling in the
kitchen and then filled in the areas with
beadboard. The rhythm of the boards
accentuates the smooth texture of the
flush-face cabinetry.” The back wall of
the pantry, also painted off-white, is
exposed with open shelves. Here, the
boards were hung vertically, not hori-
zontally, for subdued interest. In fact,
understated design choices like these
have a way of giving a room a certain
casual elegance. While simultaneously
acknowledging the past, the “twists” in
design demonstrate a willingness to
embrace the present.

At its most conventional, beadboard
is presented vertically. But irregular
spaces demand special consideration and
almost always result in delightful adapta-
tions. “In a bay area, for instance, one

Left beadboard is a perfect addition to a new old
bathroom. Above Beadboard painted light blue was
a popular porch ceiling choice for traditional houses.

might follow the rhythm and outline of
the bay. In a turret, one might arrange
the boards into pie segments,” explains
Vanze. Though valued for the ease with
which it can cover expansive areas, bead-
board, when used where there are
corners, crevices, angles, and curves,
emerges as a wonderfully dramatic
design statement.

Beadboard Primer

Beadboard is, as its appearance and name
suggest, a series of boards, typically
milled from softwoods (though certainly
hardwoods, such as mahogany can be
used and stained to bring out their tone
and luster), which are subsequently lined
up and fit together, in tongue-and-
groove fashion. The gaps between the
boards are designed to facilitate the
expansion and contraction associated
with changes in climate and tempera-
ture. However, to hide this swelling and
shrinking, a “bead” is carved into the
edges and faces of the boards, effectively
cloaking the gaps in an aesthetically
pleasing way. These bead profiles vary in
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Beadboard Profiles

V-groove

Custom standard

style, and being aware of available types
can be an important part of customizing
a design.

V-bead—As its name suggests, a V-bead
has a “V” shape that is covered with a
half-round.

V-groove—In this style, the grooves are
carved into the wood. Both of these
styles are considered historical, making
them best for existing situations that
require seamless renovations or for new
houses that are designed in keeping with
a specific historical period.

Custom standard—Characterized by a
half-round bead on a rectangular
groove, this look is larger in scale, so
you get more shade and shadow and
more of a visual accent with respect to
the actual beading.

Getting the Look

Beadboard is available in both indoor
and outdoor (treated) woods. Though
traditionally tongue-and-groove, it is
also available in sheets. Sheet-style
boarding is often less likely to have
blemishes or imperfections, while
tongue-and-groove offers a crisper line.
“If you plan to use the tongue-and-
groove boards, I always recommend
selecting the boards one by one,” says

ROB LEANNA

Ellzey. “The process is more labor inten-
sive and time-consuming, but in the end
youll have a series of boards without
knots or imperfections.”

Before selecting the material, decide
whether the beadboard will be stained or
painted. Painting creates the easy-going
look we’ve come to love, while staining
articulates best the craftsmanship we
associate with the material. Typically,
sheet-style boarding is less suited to
staining than tongue-and-groove boards.
Sheet-style beadboard responds beauti-
fully to paint, however, keeping wall sur-
faces looking uniform without drawing
undue attention to themselves.

This Way and That

Whether you choose to use beadboard in
new ways, such as running it on the diag-
onal or incorporating it into a High
Victorian look by creating wall panels, or
to create a box beam ceiling, this all-
American favorite suggests old-fash-
ioned comfort and carefree living. And
that, like the boards themselves, is a tra-
dition worth repeating. NoH

Bethany Lyttle is a freelance writer living in
New York.

For Resources, see page 81.
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Secret Gardens

A look at appropriate methods for creating privacy in your outdoor landscape.

TEXT BY MICHAEL WEISHAN PHOTOS BY ERIC ROTH

As summer rolls around and people
move outdoors to enjoy the fine weather,
clients inevitably ask me about ways to

increase privacy. Essentially, there are:

three options to block unsightly views or
to enclose an area from prying eyes:
fencing, hedges, or screen plantings.
These choices are not necessarily inter-
changeable, and which you select
depends upon a set of design criteria
entirely specific to your property.

Let’s tackle the subject of fencing
first, because it’s probably the most diffi-
cult of the three for the beginning gar-
dener. The primary key to success is
remembering that fencing was originally
conceived either as a means to keep
something in, such as livestock, or as a
means to keep something out, such as
roving animals or unwanted visitors. As
such, fences had to start and end at some
logical point to provide the desired con-
tainment, and they still need to do so
today, if they are to make visual sense in
our landscapes. While this may seem
self-evident, you would be amazed how
often this premise is forgotten in the
design of today’s yards. A quick tour of
almost any neighborhood will reveal
instance after instance of the odd fence
panel or two thrown up willy-nilly to
block out a particular view, stranded in
the middle of the landscape. Once you
start looking around, you’ll also find
fences that start along the side of the
drive or garden bed and after a short run
mysteriously end, almost as if the builder
had run out of lumber. To be effective in
delineating a boundary or providing pri-
vacy, fences can’t just start and stop at
random. They must begin and end in a
way that complements and corresponds
to the rest of the landscape. If an isolat-
ed element is needed to block a particu-
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lar view, then a screen planting should be
used instead.

The second key to success when
erecting a fence is taking care to choose
a fencing style that matches your house.
A fence is, in essence, an extension of
your home’s architecture into the gar-
den, and as such needs a similar look and
feel. For example: If you’re building a
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Boston-based Horst Buchanan Architects chose a
decorative white fence that echoes the Victorian era
Queen Anne-style home to create a private side yard
garden.

rustic-style farmhouse, you would want
to choose a fence that reflects that same
spirit—perhaps a picket or rail fence
that’s painted to match your home. Or in
the case of an urban Victorian town
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HEIRLOOM GARDENS

house, you might opt for an intricate
wooden or iron design. Also keep in
mind that, historically, as architectural
styles evolved, fencing styles developed
along with them, so chances are there is
a fencing type that matches your home
pretty closely. And while there is proba-
bly no single “right” option for your
house, there can unfortunately be
numerous bad choices for any given
home. The message here is that it pays to
shop around and familiarize yourself
with various design options. If you can’t
find just what you need, consider order-
ing a custom-built fence that echoes a
particular architectural element found
on your house, such as a porch rail,
bracket, or stair baluster.

Finally, don’t buy cheap fencing.
Good fences are expensive: There’s
absolutely no getting around that. Cheap
fences are just an illusion. They don’t
last, and since a huge portion of the
fence’s cost is in installation and mainte-
nance, you will find yourself paying
twice what you would have if only you
had installed a good fence in the first
place. Excellent fencing options come in
wood (naturally rot-resistant materials
like cedar, or treated products), metal
(iron and aluminum), and now even
vinyl, which looks like wood, comes in
several colors, and has the great advan-
tage of never needing to be painted.

The alternative to erecting a fence is
to use tall plant materials that will create a
sense of privacy or block an ugly view.
Here you have two options. The first
is to plant a straight row of a single-
species—a hedge—that will essentially act
as a living fence. The other alternative is
to plant a nonlinear grouping of different
species—a screen planting—that works in
combination to form a barrier. Each has
its advantages and disadvantages.

Hedges are ideal for situations
where a narrow border is desired, either
to shield a particular area or to delineate
a space within the garden. Hedges also
have certain advantages over fences.
First of all, as living material, hedges are
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much softer and less imposing than fenc-
ing, making hedges the appropriate
choice where a more delicate effect is
required. Also, hedges can reach heights
far greater than any fence in situations
where a really tall border is needed.
While almost any kind of plant with
an upright habit can be used to form a
hedge, some work better than others.
First, ask yourself some questions: How
tall and how wide do you want your hedge
to grow? Do you want an evergreen or
deciduous border? Do you want a formal
(clipped) or informal (natural) look? At its
most basic, selecting the right hedge plant
is a simple process of elimination using
these three criteria. Simply decide on

This patio, designed by Ned Jalbert, is bordere
variety of screen plantings for an intimate, priv
dining area.

your maximum height and width (finding
a species that closely fits your parameters
will save many hours of tedious pruning);
then choose between evergreen or decid-
uous material and then between a formal
or informal look. Under most circum-
stances, your options within any given
growing zone will generally be limited to
three or four possibilities.

Probably the most important key to
achieving a successful hedge is being
realistic about how much ground space
you have to devote and how large the
plants you choose will ultimately grow.
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Many people, looking at, say, a small yew

or upright juniper in the garden center,
pay little or no attention to the label that
reads “reaches 25 feet tall and wide.” If
you choose to ignore such instructions,
rest assured it will be at your peril. As cer-
tain as the return of summer each year,
these shrubs will ultimately grow to their
intended height, and at best, you'll be
confronted with a constant battle to keep
these green giants in check. At worst,
you'll be forced to begin the process all
over again at great expense—only this
time with more suitable material.

Also, remember that hedges, just like
fences, need to start and end at logical
points in the landscape—a straight row of
shrubs floating in the middle of a lawn
looks just as ridiculous as that stranded
panel or two of fencing. This require-
ment for a coherent line, however, often
conflicts with a hedging demand of
another kind: To do their best, hedges
need light from both sides, as well as con-
sistent light, water, and soil conditions
over the full length of their run. If a portion
of the hedge is subjected to different con-
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ditions than the rest, the result will be an
extremely spotty and ineffectual barrier.
Often, design and hedge demands are
impossible to reconcile, and in situations
like this, fencing becomes the better
choice.

The final option for creating privacy
is a screen planting. Like hedges, screen
plantings use woody plants to block
unwanted views, but unlike hedges,
screen plantings are thick, multilayered
compositions made up of a number of
different species. Screen plantings gener-
ally aren’t strictly linear either (though
they do need to begin and end, like
hedges, at a logical place in the land-
scape). Instead, they generally vary con-
siderably in depth (as well as height) from
one end to the other, depending on the
plant materials used and the require-
ments of the design. This flexibility
makes them especially ideal for tricky sit-
uations where growing conditions differ
from one end of the planting to the other.

The downside to screen plantings is
that the incorporation of multiple species
requires significantly more space than

0SITION Nas ¢

in this small seaside

would a hedge. Screen plantings are also
considerably more difficult than hedges
to lay out and plant. If a screen planting
seems the correct option for your yard,
it's probably wise to seek professional
design advice. And speaking of advice, be
sure that whichever option you choose to
create privacy on your property—hedge,
fence or screen planting—you have a well
thought out landscape plan in hand
before you begin. The old adage of “plan
twice, plant once” is totally true, and fol-
lowing this advice could very well mean
the difference between enjoying this
summer from the comforts of your chair
or spending needless hours behind a pick
and shovel. NoH

This article was adapted from Michael
Weishan’s latest book, The Victory Garden
Companion. To purchase his book or for
more information on Michael, please visit
www.michaelweishan.com.

Summer 2007



Mahogany Boston Bombé Bur
with Mercury Fire Gilded Brasses
Andersen & Stauffer, 2006

ANDERSEN & STAUFFER FURNITURE MAKERS, LLC
Cattiorette i pirtictins
55 North Cedar Street, Lititz, PA 17543

(P) 717-626-6776 (F) 717-626-7677  www.andersenandstauffer.com



‘ STYLE NOTEBOOK

Grand Openings

A look at what's hot in windows and doors for New Old Houses.

PRODUCED BY NANCY E. BERRY

I Craftsmen Doors
Jeld-Wen has designed an Arts and
Crafts—style Dutch door that is both
handsome and practical. It is also
available in Colonial styles. Visit
jeld-wen.com

2 Custom Fit
Woodstone creates custom windows
and doors in a number of period-
appropriate designs. Shown here is
a bowed sash with bowed glass.
Visit woodstone.com.

3 Handsome Hardware
Door and window hardware play
a more prominent role in design
today, so Marvin Windows and
Doors offers Marvin Architectural
Hardware. Here is Stone River
Bronze cast tilt-turn casement
hardware. Visit marvin.com.

4 All Heart
HeartWood offers state-of-the-art
tooling with traditional craftsman
ship to create beautiful custom win-
dow designs. Visit
heartwoodwindowsanddoors.com

Y

Super Storms

Yarrow Sash & Door creates

custom screen and storm doors using
stile and rail construction with mor-
tise-and-tenon joinery. Visit
yarrow.mb.ca.

6 Classic Casings
Marvin Windows and Doors intro-
duces low-maintenance casings in
historical profiles. Shown here is
Brick Mold in ebony. Visit
marvin.com.
For more information, see page 81.
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Architects William Curtis and Russell Windham revive a Montana ranch.

TEXT BY LOGAN WARD PHOTOS BY ERIK KVALSVIK







ty was working its magic on Houston architects
and Russell Windham. Their client had bought
_ ranch, and the ranch manager was giving them a
tour of the spread. “It’s the most heroic landscape in the world.
We were seduced by it,” says Curtis. “We were standing on a
mountaintop at one point, talking excitedly about how great it
would be to put a house there, when the ranch manager, one of
these sullen ex-rodeo-riding cowboys, said, ‘See where all those
houses and barns are down there? That’s where your house is
going to go.”” You can’t get to the mountaintop in the winter,
the Montanan explained. It’s cold, and the wind blows a hun-
dred miles an hour. The buildings need to be close together. If
it’s 26 below zero, you’re not going to run from one to anoth-
er. “He put us in our place,” Curtis admits. “But that gave us
respect for how difficult it is to live in that environment.”

It also reminded them of a guiding principle. Whenever
the pair approaches any design project, they ask a central ques-
tion: Is it appropriate? That goes for style, scale, color, furnish-
ings, landscaping, and more. Once they began to understand
what was appropriate for a Montana ranch, given the weather
and social history of the region, a vision began to form about
how to achieve their client’s goals.

Their client wanted a vacation home and fishing retreat,
but he also wanted to maintain the working ranch. But what do
you do when you’re faced with an existing collection of almost
two dozen structures, from a modest 1940s log house to barns
and tumbledown sheds of all shapes, sizes, and functions? The

architects knew that if they tore everything down and added a
big house and a garage, they would no longer have a ranch, just
a house with a garage. “Russell and I are not troubled when a
modest solution emerges,” Curtis says. “We don’t have to do
that clichéd response. If we’re going to do a log cabin, it
doesn’t have to be 35,000 square feet.” The context was already
so strong that “to be more demonstrative would have been out
of place.” And then there was the experience itself. “If you live
in a 20,000-square-foot house in River Oaks in Houston, why
do you want to go to Colorado or Montana and sit in another
20,000-square-foot house that has exactly the same amenities,
only rendered in log?” Luckily for them, the client also wanted
the changes to be appropriate.

The plan? They would rehabilitate the modest main
house and “edit” the outbuildings down to half a dozen,
maintaining the ranch’s function and feel. “Like so many
things that happen over time and that are not architecturally
inclined, the outbuildings were junky and confused,” says
Curtis. So the pair removed buildings and moved roads to
reinforce the idea of a ranch that might have been in its in-
fancy, with buildings yet to come. It was as if they went back
in time to improve on history.

Opposite The architects refurbished the main log cabin into a cozy country
retreat. The walls are interior logs stained a warn
Furnishings are kept simple, and the massive fir
quarried stone.
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Then they renovated the horse barn and transformed it
into a saloon and game room, with hewn-timber rafters and
king-post trusses in the ceiling and rough sawn wall paneling to
resemble a traditional barn finish. They converted the black-
smith shop to a service building housing electrical power boxes
and generators. Near the river that flows through the com-
pound, another structure became a fishing shack fitted out with
cabinets and hooks for hanging waders.

The pair had their work cut out for them with the main
house, known as River House. A small, one-and-a-half-story
WPA-era structure built of unexceptional lodgepole logs, it had
low ceilings and no fine detailing. Curtis and Windham
spruced up the peeled-log exterior, replacing the lime-and-
sand chinking. They ripped off a lean-to shed in the rear and
added a bright new breakfast porch, with windows facing the
river. Just inside the front door, they added a beefy timber-and-
plank staircase that gives the room a rich character. They
updated the fireplaces by stacking rustic blocks of Colorado
moss rock, which fit together tightly without an exposed
mortar joint.

“Log homes can be dark, plodding, heavy, and out of pro-
portion,” says Windham. “We wanted the living room to be an
inviting, comfortable space.” For a balance of fresh and cozy,
the architects had the interior logs stained a golden amber and
installed salvaged oak flooring in random widths. They added
a bright red rug and painted the ceiling off-white. In other
rooms, such as the dining room, walls are not log but rather 8-
inch-wide horizontal planks painted celery to contrast with the

dark beadboard ceiling. The plank molding around the doors is
as simple as it gets—and appropriate for a house of this style.

Curtis and Windham also designed the interiors, making
inspired choices such as schoolhouse light fixtures and even
bare-bulb Edison fixtures with pull cords to give the place a con-
sistent 1940s vintage feel while also meeting today’s building
codes. The furniture is a collection of old and new pieces—some
of which they designed—including antler-stand tables, painted
tables and dressers, leather chairs, and iron beds, all chosen for
their western charm. The level of appropriateness extends even
to the visitor. “If you're standing in the house in a blue blazer,
you're out of place,” Curtis says. “But if you have a nice western
shirt on and boots and belt, you’re part of the experience.”

“That sense of what’s appropriate goes back to the begin-
ning, when we stood on that mountain,” he says. “We looked
down and [with a little help] realized ‘that’s where our project
is, because that’s where it has always been.” If you’re open
enough to observe, sometimes projects will tell you what they
want to be.” NoH

Logan Ward is a freelance writer living in Virginia.

All images are from Creating a New Old House by Russell Versaci
(Taunton Press, 2003), rereleased in paperback this summer.
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Opposite The dining room is finished in 8-inch wide horizontal planks painted a
celery color, which contrasts with the dark beadboard ceiling. Below left Windows

open from the kitchen onto a breezy porch. Below right The guest room is truly
rustic with its exposed log beams and vertical board walls




1 MASTER BEDROOM
2 SIDE PORCH

3 MASTER BATH

4 LIVING ROOM

5 DINING ROOM

6 STUDY

7 KITCHEN

8 BREAKFAST PORCH
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Above The architects reno-
vated the horse barn, turn-
ing it into a saloon and
game room. The room is
finished with hand-hewn-
timber rafters and rough
sawn wall paneling.
Opposite The collection of
buildings sits modestly
against the Big Sky Country
landscape.
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Why Modest Works

Curtis and Windham could have built big. But when it
comes to log homes, big is more traditionally associated
with the East Coast Adirondack “cottages” built by the
early-twentieth-century robber barons. Curtis and
Windham needed to work in the context of a ranch in
cold and windy Montana. Early ranches were simple
low-slung affairs, often square, with additions tacked on
in a telescoping manner.

But working within the historical context has its
advantages. “In this case, an incredible richness emerged
out of the modest scale,” explains Curtis. “Nothing was
competing to be the biggest thing. How could we have
integrated a big lodge when we had buildings that were
already hierarchically the most important buildings?
Layering another hierarchy on top wouldn’t have made
sense.” Originally, that's what the owner wanted—a
lodge. He was going to make the renovated River House

Summer 2007

into a guesthouse. But he recognized that everything
was working together and that to insert something other
than a similarly scaled building into that context would
have been inappropriate.

Besides, the owner loved the feel of the place. "“It's
so successful because it's completely comfortable,” says
Curtis. “Anybody is comfortable there. Senator so-and-
so is comfortable there. The sister-in-law of one of the
ranch managers who got married there is comfortable
there. It's not a place where the artifacts in it are precious
or the architecture we built was precious. We didn't start
with anything particularly exquisite, but we realized
there was virtue in its modesty.”

“We have a saying around our office,” adds
Windham. “Design it to look inevitable, not like an archi-
tect did it. That ranch is not just authentic-looking. It’s
got real soul to it.”

For Resources, see page 81.
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Below left A view of the kitchen island
and casement windows beyond designed
by Elizabeth Peck Holmes. Below right
Holmes incorporated built-in furniture
into the space such as this hutch and
window seat. Opposite The kitchen
cabinetry is painted a creamy white to
contrast with the oak floors.

Kitchen
Addition

Elizabeth Peck Holmes designs a bright, organized Kitchen for an
active family in Palo Alto, California.

TEXT BY APRIL PAFFRATH PHOTOS BY MARCO PROZZO
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cule kitchen or the expansions of decades past no longer work
with modern needs, you need to bring your old house into the
new decade. Homeowners who decide to redo a house engage
in a kind of archeology of bathroom, kitchen, and living spaces,
sifting through seemingly ancient styles in search of the true
design of the house, settling on what their modern uses actual-
ly require. This approach to commonsense design also holds
great promise for those not working through years of add-ons.
For one family in California, bringing all the errant bits of the
house together means more than unifying the design; it means
modernizing the kitchen and putting all of the family’s modern
needs in their places, all the while keeping the look and appeal
of the old house. /

Elizabeth Peck Holmes is the designer who revamped
this early 1900 house in Palo Alto, Califarhia, and revived its
historic design and style. “The kitchen 'was originally a small
group of rooms in the back of the home,” says Holmes. “The
traditional layout—entertaining rooms at the front and service
rooms at the back—did not work for the casual lifestyle of the
client.” A 1970s family room located between the garage and
the house disrupted the interior space. “The family wanted bet-
ter access to rooms and wanted to be able to use the garage.
They wanted a mudroom, a pantry, and a kitchen that worked,”
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says Holmes. The family is very active, and they needed a
house to support their lifestyle as well as a kitchen that could
be used for rapid refueling of kids in dire need of snacks.

Although Holmes designed the interiors and made count-
less detail drawings to incorporate ideas and plans, she laugh-
ingly says that “nearly everyone, from the youngest son to the
postman, had an input on the house design.” The owner, Fern
Mandelbaum, was extraordinarily involved in the design. “She
was a very participatory person through the entire process,”
says Holmes. Mandelbaum would canvass her wide circle of
friends for ideas, clever uses of space, and the best products.
“We would go over to people’s houses and look at colors and
cabinetry. She would ask everyone she knew what kind of appli-
ances they had, get a consensus, and then do her own research
on top of that,” says Holmes. “She is people-oriented and likes
to learn from others.” The end result is that every space and
every material was thoroughly considered.

The kitchen range is directly opposite the house’s main
entry. The cherry cabinet that butts against the island looks like
an antique that luckily fits just so in the middle of the kitchen.
The cabinet holds serving pieces and is slightly taller than the
island itself, shielding the six-burner Viking stove from view as
visitors enter the house. Mandelbaum decided ahead of time
what spaces she needed for pots and pans, food, and appliances,
as well as what storage she would need, so everything could be
designed just for their specific purposes. The island is a collec-
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tion of precise drawers and cabinets, as well as a microwave that
is placed under the counter for child-friendly snack accessibili-
ty. The precision of storage leads to an economy of space that
was lauded in an upcoming book The New Bungalow Kitchen by
Peter LaBau (The Taunton Press 2007), which highlights the
kitchen.

Because space is tight, each area has to serve multiple uses.
From the beginning, the cabinets were destined for exact pur-
poses, from holding appliances to snacks to breakfast food. The
doorway from the kitchen to the dining room is flanked by two
hutches. The one to the right of the archway, adjacent to the
mudroom, is jokingly called “Grand Central” because of its
heavy use and importance. It has a desk space, file drawers, and
a spot to post invitations and school notices. On the other side
of the archway is a thinner, but matching, hutch. It hides appli-
ances on the counter and holds the breakfast cereal boxes and
accoutrements, as well as a drawer created just for the specific
kind of snacks that the kids can grab on their way into the
house from the mudroom. On the opposite side of the kitchen,
a white hutch holds the coffee maker and other appliances.
Every item in the kitchen has a bespoke space, just the right
size and with its daily use considered by the owner and the
designer.

“We had a number of windows replaced,” says Holmes.
The French casement windows above the black granite coun-
tertop swing open. The farmhouse faucet and sink sits in the
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Opposite A row of casement windows over the counter ad
breezes into the space. Above Holmes incorporated an off
Mandelbaum. A paned door leads to an outdoor dining area.

middle of that counter, which overlooks the big lawn where the
kids play. To the right is a conveniently placed door to the back
porch, where they barbeque.

Even with all of its modern conveniences, the kitchen
does not look out of place in the old house. Decades from now,
future homeowners will not have to reconcile kitchen moder-
nity with the house style because Mandelbaum did her
research, planned well, and Holmes paid attention—to not
only the detailed spaces that every item required but also the
continuity with the rest of the house. “The floors are oak,” says
Holmes “in order to match the feeling in the rest of the house.”
The doors, trim, and accents match throughout the house,
even in the kitchen. “You’re not supposed to know it’s an addi-
tion when you’re in it,” says Holmes. The lighting above the
cabinets and hutches casts upward to subtly brighten the space
and highlight the classic ceiling touches. Holmes installed a
picture rail because the rest of the house has one, and the coved
ceiling with two tones creates an atmosphere that says it is not
a cutting-edge kitchen but part of a home. NoH

light as well as cool
nto the kitchen for

April Paffrath is a freelance writer who lives in Cambridge.
For Resources, see page 81.
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The new Greek Revival style house on t







vival is arguably the most popular and enduring
sidential design in American history. Other styles
aind go, but the Greek Revival, which made its first
appearance in the early 1800s, has held a special place in the
popular imagination ever since. It never quite goes out of style.

For people longing for a new old house, the Greek Revival
is a perfect fit. The very concept of a new old house always
presents a challenge of authenticity: At what point does a new
twenty-first-century home—built of traditional materials and
methods but incorporating modern technology and conve-
niences—cross the line into a Disney-like replica? It is a dilem-
ma that every new old house owner and architect faces, except,
perhaps, those who choose the Greek Revival. That’s because
the Greek Revival is—and has always been—all about adapting
a formal style loaded with philosophical meaning to the practi-
cal realities of everyday life.

At the turn of the nineteenth century, political and philo-
sophical leaders of our young and fragile nation—the sole rep-
resentative democracy on the planet—looked to historical
models of government for signposts that we were on an endur-
ing and righteous path. They found it in the ancient Greek
city-states. Imperfect as those political models later proved
themselves to be, they satisfied a profound psychic need of the
time for a validating precedent. The surviving architecture of
ancient Greece, with its simple forms, crisp clean lines, mini-
mal ornaments (or so we initially thought), and ennobling civic
spirit, appealed very strongly to American sensibilities of prac-
ticality, endurance, patriotism, and civic engagement. In typical
American fashion, we domesticated the ancient, formal, and
imposing style by using humble materials of wood and brick in
place of stone, adapting the scale to a variety of civic and
domestic building types, and poking through the rigid, formal-
ly ritualistic temple forms with doors, windows, and chimneys
to create useful, comfortable buildings and homes. The Greek
Revival looks “just right” to us, whether it is used for a court-
house, a bank, or a farmhouse. It became embedded in our
souls in the nineteenth century and has remained there ever
since.

It helped also that in many cases, carpenters and craftsmen
could build in the style with the simplest of skills. The under-
stated rectangular shapes and gable roofs were already com-
mon, and the original stone details were easily created and
applied—often in simplified form—to buildings that we had
been building for nearly 200 years. It is possible, too, that the
Greek Revival evokes in us something deeper. A typical child’s

Opposite The sitting room’s fi etry were inspired by early Greek
Revival homes in the area. The house is heated with radiant flooring. Above Nine-
over-nine panes on the first floor are surrounded by simple window casings
topped with a pediment. Below y of the home is through a door on the
side porch opposed to a formal front entryway
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drawing of a house contains the essential elements of a Greek
Revival house: a two-story structure with a gable roof, a row of
windows at the first and second floors, a front door in the mid-
dle or to one side, and smoke curling up out of a roof-top
chimney.

The home that architect Marc Rueter designed for Steve
and Anna Easudes on 25 acres in rural Michigan contains these
bare, childlike elements of the Greek Revival style. The main
part of the house is the quintessential two-story gable-end,
shallow-roof rectangle, with single-story “additions” to the side
and rear, a typical farmhouse adaptation of the Greek Revival.
The detailing is simple, almost severe. Two large nine-over-
nine pane double-hung windows at the first and second floors
are the only openings on the “formal” front gable end; there
are no columns, no front porch, and no front door in this part
of the house. Instead, the formal entrance is to the side, in the
single-story wing, modestly tucked beneath the roof of a
farmer’s porch. The broad side of the house away from the barn
is even simpler, with large windows at the first floor only. At the
second floor, small attic-type windows are punched into the
deep, simply detailed entablature just below the eaves. These
bare elements of form and detail, together with thin pilasters at
the building corners, matching square columns at the farmer’s
porch, and a crisply detailed raking cornice, anchor the house
firmly in the Greek Revival style, even though the arrangement
might be uncommon. Pedimented hoods over each large win-
dow are the only elements of decorative exuberance.

The Easudeses opted for genuine single-pane double-hung
windows and true divided lights with wooden muntins, a com-
mitment to authenticity that comes with the semiannual task of
putting up and taking down storm windows and screens, but
which goes a long way toward preserving the true original
character of the style.

On the interior, the arrangement of rooms is entirely unex-
pected. Typically, a formal parlor and dining room would occu-
py the main part of the house, and service spaces such as a
kitchen, pantry, and mudroom would be found in the single-
story wings. Here, the missing formal front door hints at a dif-
ferent arrangement. The door on the farmer’s porch opens
directly into a parlor in the single-story wing, separated by a
double-sided fireplace from a large eat-in kitchen, which opens
in the rear onto another porch. The single-story wing projects
beyond the main two-story volume of the house, allowing the
kitchen to have windows on three sides while allowing for a
generous mudroom to extend discreetly toward the barn in

Opposite The Easudeses wanted all the elements in the house to feel authenic.
They chose to incorporate a 1920s stove into the kitchen along with salvage floor-
ing. Right top and bottom Other authentic elements found in the house are the
rim locks and brown Bennington knobs.
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another single-story wing at the rear.

The main part of the house is given over to a master bed-
room suite. The front of the house is occupied by a small study
and the remainder by a large master bedroom, with the master
bath and closet tucked into yet another rear single-story “addi-
tion.” The arrangement is a masterful adaptation of the formal
nineteenth-century Greek Revival to informal twenty-first-cen-
tury living, once again underscoring the adaptability and endur-
ing character of the style. Though historical precedents would
have suggested otherwise, it’s easy to see that this layout makes
eminent good sense. The Easudeses enjoy a large master bed-
room suite that is at once private and easily accessible to the
more social rooms of the house, which have a much stronger
relationship to the outdoors. The private study opens both onto
the parlor and the farmer’s porch, and, when the door to the
master bedroom is closed, becomes another social room.

The interior detailing is also something of a surprise, more
Colonial or Federal style than Greek Revival. But this, too, is an
adaptation that one might find in historical Greek Revival farm-
houses, whose homeowners wanted to convey a prosperous and
fashionable social image while not spending more than neces-
sary on decorative flourishes. Rueter and the Easudeses were

Summer 2007

careful to keep modern intrusions to a minimum, even to the
extent of using black Bakelite push-button light switches with
brass plates and furnishing the kitchen with a vintage (but fully
operational) circa 1920s porcelain Glazier gas range and an
antique kitchen cabinet of the type manufactured by the
Hoozier Cabinet Company in the early twentieth century.
Details such as these come close to crossing the line—without
stepping over it—from authenticity to replica, effectively creat-
ing the impression that modern conveniences were added to the
nineteenth-century house when they first became available. In
keeping with our long and illustrious history of the Greek
Revival, this architect-homeowner team has demonstrated that
the style can continue to adapt to changing needs and lifestyles
for a long time to come. NoH

Michael Tardif is editorial director of Design Byline in Bethesda,
Maryland.

All images from Creating a New Old House by Russell Versaci
(Taunton Press 2003). Rereleased in paperback this summer.

For Resources, see page 81.
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ose Duck, Hog, and White (an acre of stone topped
at the pinnacle with light). Poet Celia Laighton Thaxter’ life
on Appledore Island inspired her writing and her lifelong con-
nection to the island’s terrain. Her flower garden, celebrated in
her book An Island Garden, drew visitors to the island until a
fire destroyed the property. A century after she started her gar-
den, John Kingsbury of Cornell University and a team of vol-
unteers found the remnants of her sanctuary and re-created her
summer garden, which began as a floral oasis in the rough,
wind-whipped terrain.

In 1839, Thaxter’s father took the post as lighthouse keep-
er on the Isles of Shoals. It was then that she arrived, at four
years old, with her family on this desolate scrap of granite 10
miles off Portsmouth, New Hampshire. After eight years, her
father built a hotel on Hog Island, which was renamed
Appledore. In her early island life, Thaxter rejoiced in the sim-
plest bits of green that grew in the fragile coastal ecosystem. At
16, she married Levi Thaxter, her father’s business partner and
her tutor. They left her beloved island for Massachusetts,
although she would find her way back to her island haven from
time to time. Thaxter often spent summers throughout her life
helping her parents at Appledore, running the hotel and foster-
ing a garden that was so loved that it still attracts visitors. Even
though she moved to the mainland, Thaxter would forever take
refuge in the Isles through her writing. Thaxter’s poem of
heartbreak over missing island life, “Land-locked,” was pub-
lished in the Atlantic Monthly magazine to fanfare in February
1860, launching her career as a writer. Recognition for her
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work led to winters in the whirlwind of Boston’s cultural cli-
mate of novelists, musicians, artists—many of whom enjoyed
Appledore’s seaside summers. She spent evenings with Willa
Cather, Ralph Waldo Emerson, and Henry James. The Atlantic
Monthly bought nearly every poem she wrote. Thaxter’s mus-
ings on island life and on her garden brought fame and tourists
to Appledore.

The summer of 1863 marked the likely beginning of
Thaxter’s famous garden, her green thumb applied to a small
bed in front of her parents’ new cottage, a garden she would
enlarge over time. The garden was not large, just 15 by 50 feet.
The beds were close together and overflowing with blossoms.
In mid-March, flats of seedlings of every kind—sweet peas,
poppies, marigolds, cornflowers, pansies—were packed into
baskets and transported from her winter home to Appledore.
Vines set down at the foot of the piazza climbed intertwined
with masses of fragrant hops, and the piazza was transformed
into a shady haven. Though she fought slugs, cutworms, and
songbirds stealing seed, the cruelest fiend was the summer
squall blackening sky and sea, wrenching huge drops from the
heavens, wind fast and mean bending and breaking her beauti-
ful flowers. As she writes, “The fair face of every flower salutes
me with a silent joy that fills me with infinite content. All
the cares, perplexities, and grief of existence, all the burdens of
life slip from my shoulders and leave me with the heart of a
little child that asks nothing beyond its present moment of
innocent bliss.”

Opposite and above John Kingsbury of Cornell University began to restore nine-
teenth-century poet Celia Thaxter’s garden on the island of Appledore just off New
Hampshire’s coast in 1976. Kingsbury referenced Thaxter’s book An lsland Garden
to re-create the floral scene. Today, the island is open to tours during the summer.
Summer 2007
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Nineteenth-century poet Celia Thaxter's island garden attracted fame in
her time. A century after it began, it was resurrected—and has been
growing every year since.

TEXT AND PHOTOS BY JANE BOOTH




Thaxter’s cottage retreat and Appledore hotel burned to
the ground in 1914 in a fire that swept quickly across the prop-
erty, hurried along by the sea winds. The University of New
Hampshire ran a zoological lab on the island in the 1930s until
it was displaced by the U. S. government during WW 1I.
Plundered by Mother Nature, vandals, and gulls, Appledore
was in a sorry state by the mid-1960s when Dr. John Kingsbury
of Cornell University began Shoals Marine Laboratory, work-
ing with Star Island Corporation (owner of Appledore) and the
University of New Hampshire. Kingsbury, a small construction
crew, student volunteers, and staff took on the giant task of ren-
ovating the properties and facilities. They cleared poison ivy
forests (10-foot toxic vines with 4-inch trunks), brambles, and
brush from old roads and buildings. They installed docks and
moorings, added necessary sanitation facilities and utilities, and
extensively renovated salvageable cottages. “The early years of
our presence on Appledore were ones of bootstrap, shoestring
complexion,” says Kingsbury. “Later, as urgencies diminished,
thoughts could turn to connecting the present with a rich his-
torical past.”

A year before her death in 1894, Thaxter wrote a loving
testimony of her garden, published as An Island Garden, with
illustrations by American Impressionist Childe Hassam.
Kingsbury knew of the book, but his interest was piqued when
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Clockwise from left Thaxter planted Hollyhock, sweet peas, Salpiglossis ‘painted
tongue,’ California poppy, Scabiosa ‘black night', and Shirley poppy in the garden.
Opposite left Bright pink Hollyhocks grow along the wooden fence. Opposite
right The island of Appledore has a rocky, rugged windswept terrain, so the sum-
mer garden needs extra care. Today, volunteers tend the garden. In fact, 20-year
veteran volunteer Virginia Chisholm, now 83, still works in the summer garden.

a cutting of a night-blooming cereus with a history tracing
directly to Thaxter appeared as a gift on Appledore. In 1976,
when he decided to re-create the garden, the cottage grounds
were covered in sumac and wild cherry. “Even so, with the help
of Celia’s granddaughter Rosamond Thaxter, who lived ashore
at Kittery Point, identifying the intact foundation of Celia’s
cottage in the underbrush was easy,” says Kingsbury, “and the
location of her original garden, accurate to within a foot or so,
could be marked out in front of it.” He cleared the area where
the garden once stood, discovering snowdrops, daylilies, and
hops. “An attack by rototiller borrowed from ashore finished
the job of soil preparation, and the garden was left fallow over
winter,” says Kingsbury. The following spring, some bulb flow-
ers appeared in her garden. Later that summer, a vine grew
where the back wall of the porch once was. Upon flowering, it
turned out to be the hop vines that had shaded her garden.
“The botanical reawakening of her garden was an immense joy
to me and evoked a deep sense of oneness with Celia Thaxter
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herself, despite the intervening 84 years from her death to the
reappearance of the hops she herself planted,” says Kingsbury.

A plant list and garden scheme were included in An Island
Garden at the suggestion of Thaxter’s close friend and fellow
author Sarah Orne Jewett. With list and map in hand, and a
donation from the Rye Beach Little Boars Head Garden Club,
Kingsbury felt the garden could be re-created. Cornell
University obtained similar seeds to those Thaxter had grown.
A wide-board fence was installed, as in Thaxter’s day, to protect
the garden from strong winds, which cross the island.

Virginia Chisholm, now 83, has tended the garden for over
20 years. She smiles, thinking back to her first day when a
phone call announced an opportunity that was “now or never,”
followed by helping hands waiting to load and unload a boat of
the 500 plants sitting on the dock at Portsmouth. Chisholm
planted the first garden alone but later received generous assis-
tance from many volunteers, in particular Marjorie Duquenne,
Mary Smith, and Priscilla Chellis.

The search continues for seeds and flowers mentioned in
Thaxter’s book. Christopher Robarge of the University of New
Hampshire, the garden’s unsung hero, directs the annual prop-
agation of plants for the garden and installed the automated
watering system (which works like a dream when the seagulls
don’t attack it). Chisholm has passed the “Celia torch” to
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Pamela and Mark Boutilier, who close their store, Appledore
Arbor, one day a week in summer months for a day of dead-
heading and weeding with Chisholm.

“Turnover Day” arrives the end of May. Mark Boutilier
weed-whacks his way in while Pamela Boutilier and four other
volunteers trail behind, carrying 10-pound buckets of well-
rotted manure and compost. “Planting Day” follows a week
later, and the volunteers return with 1,600 plants.

The century-old garden is gaining new life through the
dedication of volunteers and the interest of visitors. The sum-
mer tours are almost always sold out, and the education and
family programs at the Shoals Marine Laboratory are popular.
Although the garden does not focus on the spring plants that
Thaxter mentioned in her book—because Appledore is avail-
able for visits only in the summer—the goal of re-creating her
garden is ever-growing. Kingsbury reissued An Island Garden,
including an introduction he wrote about the revival of
Thaxter’s garden, and keeps it in print to this day through
Bullbrier Press. There is a persistent dream among volunteers
bitten by the “Celia bug” to rebuild the cottage with its vine-
covered piazza, a kind of vertical garden—a lush defining wall—
as much a part of the garden as the flowers themselves. NOH

Fane Booth is a writer and photographer living in Vermont.
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These romantic modified Gothic Revival cottages in Oak Bluffs on Martha’s

~Vineyard have been jointly renovated for use by a growing family and cre-
atively united by a common courtyard. A front view of the exterior restora-
tion highlights their harmonious profiles while celebrating the architectural
differences found in the gable, truss, porch post, bracket, and railing
details. The Blue cottage on the left is limited to summer use, while the
Green cottage on the right.is winterized. Above right White cedar shingles
appear in contrasting random and diamond-shaped patterns. A decorative
window hood deflects rain away from the Gothic-arched window. Befow
right Homeowner Sharon Robinson, daughter Bre, son-in-law Janszen, and
daughter Erin relax on the front porch of the Green cottage.

With the help of Mark Hutker Architects, the Robinson family restores
two gems on the island of Martha’s Vineyard.

TEXT BY SALLY LAMOTTE CRANE ORIGINAL HOUSE PHOTOS BY JULIAN WASsS KITCHEN ADDITION PHOTOS BY MEG BODNAR
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othic or Gmgerbread summer cottages. Ornate
¢n architectural details trimmed their gables, balconies,
and front porches in fanciful colors. Most were constructed
upon tiny lots that once held family tents—summer quarters
for New England Methodists attending camp meetings at the
Tabernacle in Trinity Park. In that festive spirit, vacationers
deliberately designed their Oak Bluffs’ cottages to celebrate the
interaction of family and community.

In a neighborhood beyond the Oak Bluffs camp meeting
grounds, two larger Gothic Revival cottages sit perched side by
side, reminiscent but more architecturally mature than their
Gingerbread cousins. David and Sharon Robinson bought
their 1869 cottage in 1965 as a summer home, complete with a
mixture of furnishings that were original to the house, includ-
ing a dining table seating 16 guests. They were the home’s third
owners. When the property next door became available in the
mid-1990s, the Robinsons purchased it for use by their three
grown children, their families, and friends. That was when they
first approached the firm of Mark Hutker Architects on
Martha’s Vineyard for help in deciding how best to carefully
renovate and unite both cottages.

“The goal was to relate both houses architecturally and
functionally,” says project architect Charles Orr. Orr and
Hutker proposed additions to the rear of each structure as well
as a shared courtyard—or outdoor room—between the two
buildings. The Robinsons were clear that they wanted all ren-
ovations to be true to the character of the original architectur-
al designs. “They wanted the changes to be seamless and not
draw any attention,” says Orr. “It was almost stealth architec-
ture, so someone would come in and wonder if anybody had
done anything there or not.”

The cottages, now referred to as Green and Blue, had their
original kitchens removed, with their replacements offering an
extra bedroom above. The additions also have full foundations
to house mechanical equipment and provide some storage.
Meanwhile, the wooden piers on which the existing homes
were built were replaced by concrete piers. “All of the electri-
cal and mechanical systems had to be updated,” says Orr. “Most
importantly, we were set on bringing back what was original.”
The builders refinished, painted, or stained the original pine
floors and preserved the original window sash and doors with

Left Project architects Charles Orr and Mark Hutker tool
original character of each room, particularly in preservin
doors opening onto a small balcony off the original ma
house. A second renovation during which these exterior w.
the inside has left the original space looking almost untouched. Aho‘ e nghf
Simple pie-shaped treads characterize this early ornamental stair in the front o
the Green cottage. Below right Next to a small bay window in the dining room of
the Green cottage, refreshments await guests.
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these stained glass
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their stained glass and hardware. “We kept the original tubs and
sinks, only providing new plumbing fixtures to bring them up to
code,” Orr adds. “There were strategic walls that were removed
to make spaces larger.” Unnecessary closets were removed.
Since most of the vertical pine boards on the walls had shrunk
with age, any new replacement planking, if needed, was set with
deliberate gaps to preserve its true cottage character.

The cottage exteriors were clad in new white cedar shin-
gles arranged in both staggered and contrasting diamond pat-
terns. “We researched the history of Shingle-style applications
and took clues from the neighborhood and existing cottages,”
says Orr. The diamond pattern also repeats the shape found in
the original glass windows. For further emphasis, the architects
echoed this pattern in the placement of blue slate tiles for the
courtyard flooring.

From outside, the gabled ends project harmony but main-
tain individuality. “They are not trying to be identical twins,
rather fraternal twins,” declares Orr. Together, there is a story-
book quality to these predominantly Gothic Revival structures
created by the dance of sunlight and shadow upon their steep
roofs, dormers, gables, and ornamental woodwork. The truss-
es in the gables are highly distinct—one has a mysterious “M”
pattern and the other a dropped ball accent. Indicative of the
Victorian Stick style, both houses share portions of picket-
fence-pattern siding and diagonal criss-cross designs in the bal-
cony railings. The front verandas maintain their original post,
bracket, and railing designs. The only change made in rebuild-
ing the porches was to move the steps from the front to the
sides of the houses nearest the courtyard. Landscaping helps
lead visitors toward the porch steps or to the courtyard at the
heart of these two cottages.

Of the two houses, the Green cottage underwent the most
renovation. Its existing kitchen was removed and replaced by a
wider combination family room and kitchen consistent with
the spare simplicity of the existing house. There is a mixture of
beaded panels for the base cabinets and glass doors for the
upper cabinets. Sharon Robinson was eager to retain the orig-
inal apron-style porcelain kitchen sink. “We chose not to have
a dishwasher because it’s kind of fun to be together and talk
while we take turns washing,” she says.

French doors leading to the courtyard flank the fireplace in
the family room/kitchen. The same doors in the new, more

Left The Gothic Revival style br
Here on the Green cottage porch,
the solid chamfered posts, bracket:
style of construction. By shifting t
both porches, m

e sitting space
ed. Above right “Everyone tak

as well as
arpenter Gothic-
e front to the sides of
uses became more unit-
“ says Sharon

beach house with an old look, nothing modern.”
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modest Blue cottage kitchen also lead to the “outdoor family
room” as Sharon Robinson calls it. She says, “No one ever
seems to eat inside.” The terrace space, backed by a low stone
wall and native plantings that lend privacy, is oriented toward
an outdoor brick fireplace that shares the chimney of the Green
cottage. Whether furnishing the patio or indoor spaces,
Robinson strives for simplicity. “The whole point is to keep it
simple; therefore, we can immediately relax and have more time
to enjoy it.”

In fact, a desire to use the Green cottage throughout vari-
ous seasons prompted the Robinsons to begin a second phase of
renovation in late 2004. While the new back addition had been
winterized, architect Matt Cramer of Mark Hutker Architects
oversaw the careful insulation process of the cottage’s old por-
tions from the inside. His creative challenge was to install rigid
foam insulation in a 2 1/2-inch space while keeping the home’s
interior character intact. Each room with an exterior wall had
unique issues. “They had either different bracket, ceiling, door,
or window conditions to address, so there was no standard rule-
of-thumb solution to follow,” says Cramer. Upstairs, the origi-
nal exposed rafters were covered over in the insulation process,
but the new ceiling boards follow the vertical lines seamlessly.
Window and door details were re-created to resemble the orig-
inals, and outdoor storm panels were obtained to protect the
old windows. The result is a camp-style cottage in which new
conveniences artfully blend with the old.

Between the two dwellings, the Robinsons can sleep 16
people comfortably in summer. (The Blue house is not winter-
ized.) As they sit on their gracious porches or in the courtyard,
they are in keeping with the spirit in which these Oak Bluffs
homes were originally designed—the mixing of family, friends,
and neighbors. “We have a nice sense of community here,” says
Sharon Robinson. “There is always some back and forth for
cocktails.” Clearly the Robinsons know that every moment
spent in these traditional cottages is worth celebrating. nNoH

Sally LaMotte Crane is a freelance writer and editor who lives along
the coast of Maine.

For Resources see page 81.
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Jonathan Miller Architects creates a harmonious Craftsman-inspired house

The first annual Traditional Building Design Challenge took
place during the Traditional Building Exhibition and
Conference in Chicago last year. The American Institute of
Building Design, the Institute of Classical Architecture &
Classical America, and New OJld House magazine put
eight architects to task to design a new old house that
would fit into one of Chicago’s nationally recognized
historic districts—the Ridgeland/Oak Park, the Gunderson,
or the Frank Lloyd Wright Prairie School of Architecture
historic district.

Working with set parameters, such as period (1880 to
1920), lot size (50 by 125), square footage (2,200 to
3,200), and style (Foursquare, Prairie style, bungalow,
or Victorian), the competitors had three days on the show

78 Old-House Journal's New Old House

for Traditional Building’s Design Challenge competition.

COURTESY OF JONATHAN MILLER ARCHITECTS

floor to complete the renderings and floor plans by hand and
then present them to the judges.

Architect Jonathan Miller Architects winning entry is a
Craftsman house with Prairie style detailing. His design influ-
ences were homes located in the neighborhood of Oak Park as
well as work by architects Frank Lloyd Wright and John S. Van
Bergen. The highlights of this Design Challenge winner are its
open floor plan, grand fireplace, spacious kitchen, wine bar,
walk-in pantry, laundry room, and mudroom. Each bedroom
has its own bathroom suite, and the master bedroom features a
private outside terrace.

Miller recommends that the house be finished with a clay
tile roof, cedar shake siding, horizontal board and batten,
timber eave brackets, and exposed dovetail rafters. NoH
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Green Products
100% Biodegradable

SThe y

People.

2 SOYe Gel”

Professional Paint & Urethane Remover
Lead-based Paint, Varnishes & Urethanes

’fmu

9‘fOS uMO)

Franmar Chemical

100% Biodegradable * Non-Caustic & Non-Hazardous
Virtually No Odor « Made With 100% American Grown Soybeans

. Q'd\“‘ Scrape With Ease
XS n N

‘\,a‘le “SoyGel™ js the best stripper | have ever used! w!

It made restoring my Grandmother’s cabinet a

breeze I’'m actually looking forward to my next project!”

- Nanci M.

6 Hourst”ater!li“ '

No More Sandmgl

Works on Horizontal and Vertical Surfaces

7 Brick Fireplace and Mantel
Safe and easy dlsposal %? A
Prevents air born lead particles F RA N M R
Cleans up easily with water Call Today
100% Guaranteed i T T

Circle no. 444 Shop Online! www.franmar.com




‘ RESOURCES

Architects’ Principles, page 14

Old Fashioned Milk Paint
www.milkpaint.com
Circle 5 on the resource card.

Drafting Board, page 18
C. Dudley

Brown & Associates, Inc.
710 E Street, SE
Washington, DC 20003
(202) 546.7176

Carpentry:

Ware House Woodworkers
7205 Ware House Rd
Gloucester, VA 23061
(804) 694-5436

Design Details, page 30
Barnes Vanze Architects
1000 Potomac Street., NW,
Suite L-2

Washington, DC 20007
(202) 337.7255
www.barnesvanze.com

The Classic Group

420 Bedford Street Suite 200
Lexington, MA 02420
www.theclassicgroup.net

Heather Wells

359 Boylston Street #2
Boston MA 02116

(617) 437-7007

And

33 W. Hubbard street #2E
Chicago, IL 60610

(312) 464-0077
www.hgwltd.com

Suppliers of beadboard:
Architectural Millwork by
Polymouldings
www.archcolumns.com
Circle 6 on the resource card.

AZEK Trimboards
www.azek.com
Circle 7 on the resource card.

Cumberlandwoodcraft

www.cumberlandwoodcraft.com

Circle 8 on the resource card.

Fypon
www.fypon.com
Circle 9 on the resource card.

Hull Historical
www.hullhistorical.com
Circle 10 on the resource card.

Superior Moulding, Inc

www.sunarchitecturalwood.com

Circle 11 on the resource card.

The Wood Factory
www.thewoodfactory.com
Circle 12 on the resource card.

Summer 2007

Vintage Woodworks
www.vintagewoodworks.com
Circle 13 on the resource card.

White River Hardwoods
www.mouldings.com
Circle 14 on the resource card.

Style Notebook, page 42

1. Jeld-Wen
www.jeld-wen.com

Circle 15 on the resource card.

2. Woodstone
www.woodstone.com
Circle 16 on the resource card.

3. Marvin Windows and Doors
WWW.marvin.com
Circle 17 on the resource card.

4. Heartwood
www.heartwoodwindows
anddoors.com

Circle 18 on the resource card.

5. Yarrow
www.yarrow.mb.ca
Circle 19 on the resource card.

6. Marvin Windows and Doors
WWW.marvin.com
Circle 20 on the resource card.

Rocky Mountain Ranch, page 44
Curtis & Windham Architects

3815 Montrose BLVD Suite 100
Houston, Texas 77006

(713) 942-7251
www.curtisandwindham.com

Kitchen Addition, page 52
Elizabeth Peck Holmes

Peck Design

172 Encinal Ave

Atherton CA 94027

(650) 322-6602

Consulting Architect

Ana Williamson Architect
885 Santa Cruz Ave D
Menlo Park, CA 94025
(650) 329-0577

Lighting Designer

Melinda Morrison Lighting
191 Arbor Lane

Moss Beach, CA 94038
(650) 728-2177

Cabinetmaker
Frank LoNardo
LoNardo’s Woodworking by design

Cabinet Hardware:

Restoration Hardware
www.restorationhardware.com
Circle 21 on the resource card.

Kilian Hardware
www.kilianhardware.com
Circle 22 on the resource card.

Range and Hood: Viking
www.vikingrange.com
Circle 23 on the resource card.

Doors and Windows:

Loewen

www.loewen.com

Circle 24 on the resource card.

New Old House on the Prairie,
page 56

Architect: Rueter Associates
Architects

Marc Rueter

515 5th St.

Ann Arbor, MI 48103

(734) 769-3899

EXTERIOR

Windows: Marvin
WWw.marvin.com

Circle 25 on the resource card.

KITCHEN

Cabinetry: Hoosier cabinet - 1920s
www.oldegoodthings.com

Circle 27 on the resource card.

Appliances:

Range: 1928 Glazier Stove For peri-
od stoves visit
www.goodtimesstove.com

Circle 26 on the resource card.

Sink: 1920 salvage wall-hung
porcelain
www.oldegoodthings.com
Circle 27 on the resource card.

Hardware: salvaged antiques
www.lahardware.com
Circle 28 on the resource card.

INTERIORS
Walls: gypsum board, set flush with
casing, base and trim

Island Garden, page 64

For information on visiting Celia
Thaxter's Garden call the Shoals
Marine Laboratory office at Cornell
University: (607) 254-2900

or email

shoals-lab@cornell.edu

Cottage Camp, page 68
Mark Hutker Architects

P.O. Box 2347

Tisbury Market Place

79 Beach Road

Vineyard Haven, MA 02568-2347
(508) 693-3344

And

217 Clinton Avenue
Falmouth, MA 02540-3810
(508) 540-0048
www.hutkerarchitects.com

Contractor: Mike Caroll and
Friends/Bob Stafford and Mark Ellis
of Carpenters and Co.

HVAC: High Efficiency “Buderus
Boiler”

www.buderus.net

Circle 29 on the resource card.

Hydronic Baseboard Radiators
www.sterlingheat.com
Circle 30 on the resource card.

Insulation: Fiberglass batt insula-
tion/Rigid Closed Cell
Windows: Brosco double hung

Www.brosco.com
Circle 31 on the resource card.

Marvin Windows and Doors
WWW.marvin.com
Circle 32 on the resource card.
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Circle no.

A & M Victorian
Decorations, Inc.

See our ad on page 91
Manufacturing quality architectural products
since 1979. 50 styles of elegant fireplace man-
tels, moldings, columns, balustrades, wall caps,
fountains, planters, and gazebos. Free literature.
800-671-0693

360

Amarr Garage Doors 542
See our ad on page 17

Manufacturer of sectional garage doors: residential
and commercial. Free literature. 800-503-DOOR;

www.amarr.com.

Andersen & Stauffer

Furniture Makers, LLC

See our ad on page 41

Custom period reproductions to exacting stan-
dards. Completely handmade and museum
licensed. Free literature. 717-626-6776

Architectural Products
by Outwater

See our ad on page 89
Outwater offers the widest selection of standard
and innovative decorative building products at
the lowest price. Free literature. 888-835-4400

285

Artifex Custom Shutters
See our ad on page 93
Historically accurate raised panel, flat panel
and one-of-a-kind hand-forged hardware. Free
literature. www.artifexshutters.com.

286

Atlantic Shutter Systems 128

See our ad on page 15

Authentic Designs

See our ad on page 91

America’s oldest makers of colonial and early
American lighting fixtures. Handcrafted chan-
deliers, sconces, table lamps, and lanterns.

AZEK Trimboards
See our ad on page 4
AZEK Trimboards is the #1 brand of trim.
Available at your local lumberyard. Once you
look, it’s all you’ll see.

877-ASK-AZEK; www.azek.com.

308

Ball & Ball
See our ad on page 93

Victorian hardware. $7 catalog. 610-363-7330;
www.ballandball-us.com.

243

Circle no.
Bartile Roofs, Inc. 167
See our ad on page 29
Bathroom Machineries 510

See our ad on page 88

Original and reproduction bathroom fixtures:
clawfoot tubs, high tank toilets, pedestal sinks,
and many unusual items. Free literature.
209-728-2081; www.deabath.com.
Bosch Water Heater 378
See our ad on page 13

Go tankless with Bosch and get endless hot
water. Bosch tankless water heater saves money,
energy, and space. Free literature. 800-742-1698

Brass Light Gallery, Inc.
See our ad on page 39

Designers and manufacturers of architectural
lighting since 1974. Timeless designs, 15 finish
options, ADA compliant wall sconces and

compact florescent fixtures. Free literature.
800-243-9595

299

Carlisle Wide Plank Floors
See our ad on page 94
Traditional Wide Plank Flooring. Free literature.
800-595-9663; www.wideplankflooring.com.

127

Carriage House Door Company 124
See our ad on page 33
Free literature. 866-890-1776; www.carriage-

door.com.

Cedar Valley Shingle System 183
See our ad on page 23
Chadsworth Columns 87

See our ad on the inside front cover
Wood, PolyStone™ and fiberglass columns.
Free flier. $15 idea book includes product port-
folio.

Cinder Whit & Co.

See our ad on page 88

Produces porch posts, newel posts, balusters,
spindles, finials, and handrails in stock or
replica designs. Free literature. 800-527-9064;
www.cinderwhit.com.

Classic Accents

See our ad on page 85

Makers of push-button light switches, wall
plates, fancy tassels, cord, moulding, Hook &
Edison light bulbs, etc. Free literature.
734-284-7661

Circle no.
Classic Gutter Systems 135
See our ad on page 90

Gutter Projects. Free literature. 616-382-2700

Connor Homes 394
See our ad on page 3
Coppa Woodworking 137

See our ad on page 94

Wood screen doors. 160 styles in pine, douglas
fir, oak, mahogany, redwood, cedar. Free catalog.
310-548-4142;www.coppawoodworking.com.

Country Road Associates
See our ad on page 96
19th-century reclaimed wood for flooring in
pine, chestnut, oak, heartpine, hemlock and
more. Barnsiding and hand-hewn beams. Free
color literature. 845-677-6041; www.country-
roadassociates.com.

139

Craftsmandoors.com 366

See our ad on page 91

Grown Point Cabinetry

See our ads on page 19

Furniture quality, period style, custom cabinetry
for kitchens, baths, and beyond. We build by
hand. We sell direct. 800-999-4994;
WWW.Crown-point.com.
Decorators Supply Corp. 110
See our ad on page 86

Manufacturers of 16,000 different ornaments in
plaster, wood, composition. Established in
1893. Free literature. 773-847-6300

Designer Doors, Inc. 150
See our ad on page 95
Devenco Louver Products 85
See our ad on page 96
Eldorado Stone 224

See our ad on page 37

Eldorado’s free catalog is filled with beautiful
applications featuring our core profiles and a
host of colors, blends and grout styles. Free lit-
erature. 800-925-1491

E.R. Butler & Co.

See our ad on the back cover
Manufacturers of historically accurate premium
quality brass, bronze, nickel, silver, and
wrought-iron hardware for doors, windows, and
furniture. 212-925-3565
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FAST ON-LINE SERVICE!

_ For Direct Access to each advertisers
website & to order brochure online, loagon ||
to: http://www.oldhousejournal.com/lit

Circle no.
Faucet.com
See our ad on page 88
Complete kitchen and bath solutions with supe-
rior selection, prices, and service. 877-613-8147,
www.faucet.com/OH]J.

Franmar Chemical 444
See our ad on page 80
Good Time Stove Co. 160

See our ad on page 95
Fully restored authentic antique kitchen ranges
and heating stoves. Free literature. 413-268-3677

Green Mountain Soapstone

Corporation 367
See our ad on page 99

Free literature. 800-585-5636

HB & G 220

See our ad on the inside back cover

the card.

Fax your completed card to
888-847-6035

Circle no.
Hahn’s Woodworking Co. Inc. 72
See our ad on page 88
Manufacturer of traditional wooden garage
doors, carriage house barn doors and custom
entry doors. 908-793-1415

Hartmann-Sanders™
See our ad on page 87
Hartmann-Sanders is the oldest column manu-
facturer, with over 100 years of manufacturing
expertise. Major source for wood and fiberglass
columns and capitals. Free literature.
800-241-4303

300

Historic Doors, LLC
See our ad on page 94
Custom door shop specializing in architectural
millwork for period style applications. Free lit-
erature.

271

http://www.oldhousejournal.com/lit/

Circle no.
Historic Housefitters 371
See our ad on page 93
Your source for completely hand-forged thum-
blatches, strap hinges, H & HL hinges, kitchen
& bath accessories. 18th-century period light-
ing. Brass, porcelain, black iron door & cabinet
hardware. Pewter, Redware, Tinware & much
more. $5.00 for 64 page color catalog.
800-247-4111; www.historichousefitters.com.
Historical Arts & Casting 607
See our ad on page 94
Designer and custom fabricator of ornamental
metalwork: doors, windows, skylights, railings,
grilles, fencing, lighting and more. Free litera-
ture. 800-225-1414; www.historicalarts.com.
House of Antique Hardware 495
See our ad on page 99
Antique and vintage reproduction house hard-
ware. Online catalog. 888-233-2545
www.houseofantiquehardware.com.

go to www.oldhousejournal.com/Iit.

RETURN THIS COUPON TODAY FOR INFORMATION FROM THE COMPANIES IN THIS ISSUE OF New Old House.

To request information from companies in this issue, please circle the appropriate number below, put this card in an envelope with your check or money order
made out to New Old House, and mail it to the address below. Or charge the amount to your Visa, MasterCard, or American Express card. The informa-
tion comes directly from the companies, and New Old HOuse is not responsible for any discrepancies in catalog prices. To order product literature online,

CREDIT CARD #

1 Free 15 Free 29 Free 43 Free 57 Free 71 Free 139 Free 224 Free 354 Free 444 Free
2 Free 16 Free 30 Free 44  Free 58 Free 72  Free 144 Free 229 Free 356 Free 495 Free
3 Free 17  Free 31 Free 45 Free 59 Free 73  Free 150 Free 243 $7.00 360 Free 510 Free
4 Free 18 Free 32 Free 46 Free 60 Free 74  Free 160 Free 271 Free 361 Free 519 Free
5 Free 19 Free 33 Free 47  Free 61 Free 85 Free 167 Free 285 Free 366 Free 541 Free
6 Free 20 Free 34 Free 48 Free 62 Free 87 Free 172 $6.00 286 Free 367 Free 542 Free
7 Free 21 Free 35 Free 49 Free 63 Free 101 Free 183 Free 299 Free 370 Free 566 Free
8 Free 22 Free 36 Free 50 Free 64 Free 109 Free 189 Free 300 Free 371 $5.00 572 Free
9 Free 23 Free 37 Free 51 Free 65 Free 110 Free 204 Free 308 Free 378 Free 573 Free
10 Free 24  Free 38 Free 52 Free 66 Free 124 Free 205 Free 316 Free 379 Free 596 Free
11 Free 25 Free 39 Free 53 Free 67 Free 127 Free 209 Free 331 Free 393 Free 607 Free
12  Free 26 Free 40 Free 54 Free 68 Free 128 Free 211 Free 332 Free 394 Free

13 Free 27 Free 41  Free 55 Free 69 Free 135 Free 220 Free 336 Free 399 Free

14  Free 28 Free 42 Free 56 Free 70 Free 137 Free 222 Free 341 Free 403 Free

NAME 8 Ay TOTAL ENCLOSED

ADDRESS

cITY STATE zIP " DAY TEL #

EXP. DATE

SIGNATURE

EMAIL (To receive special offers from NOH and other selected products or services.)

Please mail payment and card to New Old House, PO Box 413050 Naples FL 34101-6776. This coupon expires March 2008. NOHSu07C
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Circle no.
Howard Products 332

See our ad on page 95

Restore it — Don’t strip it! Since 1969, Howard
Products has been making the highest quality
Antique Furniture Care Products. Free literature.
800-266-9545; www.howardproducts.com.

IntriG Raised Panel
Wainscoting

See our ad on page 97
Between value, ease of installation, and quality
of product, we offer an exceptional wainscoting
solution. Free literature. 800-797-8757

361

PW‘OduCt Ll.teyﬂtufe from Old-House Journal’s New Old House Advertisers

Circle no.
King’s Chandelier Co. 172
See our ad on page 88
Chandeliers & sconces. Original designs and
period reproductions including traditional, all
crystal fixtures, and gas-light Victorian styles.
$6 catalog. 336-623-6188; www.chandelier.com.
Melton Classics, Inc. 356
See our ad on page 93
Manufacturer of columns, balustrades, and
mouldings in fiberglass, cast stone, GFRC, syn-
thetic stone, polyurethane and wood at afford-
able prices. Free literature. 800-963-3060;

http://www.oldhousejournal.com/lit/

Circle no.
Nostalgic Warehouse 101
See our ad on page 92
The original door hardware company; offers
door hardware, cabinet hardware and acces-
sories in six distinctive finishes. Free literature.

800-522-7336

Notting Hill Decorative Hardware 229
See our ad on page 90
Oak Park Home & Hardware, Inc. 403

See our ad on page 88
Offering historic reproductions of interior/exte-

www.meltonclassics.com. rior lighting, cabinetware, rugs, select furniture,
decorative ceramic and bronze tiles, and acces-
sories. Specializing in period decorative arts.

Free literature. 708-445-3606

Kemiko Concrete Stains
See our ad on page 98
Kemiko Concrete Stain will not fade, chip, or
peel and creates a mottled effect similar to
marble or stone. Eight colors available. Free lit-
erature. 903-587-3708; www.kemiko.com.

519

Native Tile and Ceramics 399
See our ad on page 93
Native Tile & Ceramics creates restoration quality
reproduction decorative ceramic tile incorporating
California Mission, Spanish and Craftsman styles.
Fireplaces, fountains, borders, inserts, murals, and

tile rugs. Free literature. 310-533-8684

Old Fashioned Milk Paint Co.
See our ad on page 89
978-448-6336

573

An Inviting Past, An Enduring Future.

When you subscribe to OLD-HOUSE JOURNAL, you'll dis-
cover how to blend the elegance of yesteryear with
today’s modern amenities. Step-by-step instruc-
tions, expert “how-to’s,” and unique insight will help
you to discern the tools, funds, processes, and materi-
als you'll need to recapture your home’s personality
and promise. An authority on homes of every style
and every era, OLD-HOUSE JOURNAL provides cost-sav-
ing tips, beautiful interior schemes, and
resources for authentic and reproduction architec-
ture in every issue.

Best of all, OLD-HOUSE JOURNAL chronicles the real-life
successes of fellow restorers. Their advice for living in

Subscribe to an ever-changing renovation environment, and a sub-
OLD-HOUSE JOURNAL. scription to OLD~H/OUSE ]OURNA.L means you're never
Your home deserves no less. gigﬁg_gzvgfaeg‘;nﬁ%work e

Call us at 800.234.3797 '

or visit us online at
www.oldhousejournal.com.

OldHouse
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'FAST ON-LINE SERVICE!

For Direct Access to each advertisers
website & to order brochure online, log on to: | f
http://www.oldhousejournal.com/lit

Circle no.

Owens Doors Company 370
See our ad on page 97

Pacific Columns 354
See our ad on page 21

| Pioneer Millworks 379

See our ad on page 89

Pioneer Millworks has the widest selection of
reclaimed floors in the industry and over 15
years experience. Free literature. 800-951-9663

Plain & Fancy Custom Cabinetry

See our ad on page 42a

Food for thought - five key ingredient catalogs
of delectable Country, Traditional,
Contemporary, Colorful and Small dream
kitchens. Cabinet details, colors, doors and
more...25 recipes from Bon Appetit. Custom
cabinetry well within your reach. $20 literature.

please put the completed card in an envelope
with your payment and mail it to the address on
thecard .

http://www.oldhousejournal.com/lit/

Circle no.
The Reggio Register 189
See our ad on page 92
Cast-brass, cast-iron, cast-aluminum, and

wooden heating grilles. Quality and beauty
to last a lifetime. Free literature. 978-772-3493;
www.reggioregister.com.

Rejuvenation

See our ad on page 11

Over 500 period-authentic light fixtures and
house parts from early to mid-century. 12 fin-
ishes. Shipped within two weeks. Free catalog.
888-401-1900; www.rejuvenation.com.

Sheldon Slate

Products Co. Inc. 222
See our ad on page 91

Sheppard Doors & Glass 331

See our ad on page 88

We sell doors and glass—both craftsman and
victorian. Our doors come standard 7' tall or 42"
wide. Free literature. 409-925-6454

Circle no.
Shuttercraft 341
See our ad on page 90

Interior & exterior wood shutters. Free litera-
ture. 203-245-2608; www.shuttercraft.com.
Signature Hardware 596
See our ad on page 99

Supplier of clawfoot tubs & unique fixtures for
the period bath. Buy direct and save. Free liter-
ature. 877-682-4192; www.clawfootsupply.com.

Southern Wood Floors
See our ad on page 9
Harvests buildings, not trees, to make Antique
Heart Pine. Historic wood, meticulously milled
for floors, walls, and cabinet stock. Free litera-
ture. 888-488-PINE;
www.southernwoodfloors.com.

541

Classic Accents

MANUFACTURERS OF THE PUSHBUTTON SWITCH < est 1984

PUSHBUTTON LIGHT
SWITCHES AVAILABLE WITH
DIMMER, SINGLE OR 3-WAY
OVER 25 STVLES OF COVER

PLATES—DECORATIVE,

PLAIN AND SOLID

BRASS

P. 0. BOX 1181, DEPT. OHI04, SOUTHGATE, MI 48195

(P) 800.245.7742 - (F) 734.284.7305 * () classicaccents@bignet.net

CALL FOR A FREE CATALOGUE ° VISIT OUR WEBSITE AT
classicaccents.net

Summer 2007
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Circle no.
Steven Handelman Studios 316
See our ad on page 34

Original designs of hand-forged iron lighting, fire-
place screens, & accessories. Free literature.
805-962-5119; www.stevenhandelmanstudios.com.

Storybook Homes

See our ad on page 99
New home plans inspired from old world cot-
tages. Simply the most charming cottage
designs you will find. Live happily ever after.
Free literature. 888-662-3876; www.story-
bookhomes.biz.

566

Tile Source 204
See our ad on page 96

Free literature. 843-689-9151

Timberlane Woodcrafters Inc. 205

See our ad on page 90
Shutters. Free color catalog.

card and mail it today. If payment is required,

please put the completed card in an envelope
with your payment and mail it to the address on ,‘

the card

http IAAVATR oIdhouse|ournaI com/llt/

Circle no.
Vintage Brick Salvage
See our ad on page 91
Thin brick tile for walls and floors made from
real reclaimed antique brick. Free literature.
800-846-8243; www.bricksalvage.com.

Vintage Woodworks
See our ad on page 87
Brackets, corbels, gable decorations, mould-
ings, porch parts, screen doors. Free literature.
903-356-2158; www.vintagewoodworks.com.

209

Vixen Hill

See our ad on page 97
Manufacturer of cedar shutters and modular
gazebos, gardenhouses, porch systems, shower
kiosks, cabanas and cupolas; designed for sim-
ple one-day installation. Free literature. 800-
423-2766; www.vixenhill.com.

109

Fax your completed card to
888-847-6035

Circle no.

WZF. Norman Corp. 211
See our ad on page 98
105 year old company still making original line

of tin ceilings, mouldings, and ornaments of all

kinds. Free  catalog. 800-641-4038;
www.wfnorman.com.

YesterYear’s Vintage Doors

& Millwork 336
See our ad on page 34

Solid wood doors. Victorian, screen/storm,

interior, and exterior doors. Free literature.
800-787-2001; www.vintagedoors.com.
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For more than a century, designers and architects have enriched their projects with accent elements created by the DECORATORS SUPPLY COR-
PORATION. Today we offer replicas of some fifteen thousand original designs produced in varied materials. * Readily installed by tradespeople and
do-it-yourselfers. * Uses: period restoration, remodeling, new building projects. * $35.00 for our six book set of illustrated catalogs.

DECORATORS SUPPLY CORPORATION

Providing Architects and Decorators
Mo rg:

3610 South

86 Old-House Journals New Old House

WWW. d ecoratorssu PP Z y.com

Circle no. 110

ane Detailed [\L/)/!((!\ of E xquisite Hand Car vVIngs
n, C oo, Illinois 60609 ( (p) 773-8

Ower a Century

47-6300 or (f) 773-847-6357
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& Hartmann-Sanders’
Authentic Architectural Columns
/ Vlclonan N

L@ —AND COUNTRY—

ingerbread

PLUS = MANY OTHER

Architectural Hecents
A Designer Details

-for-

INTERIOR & EXTERIOR

FREE AR
144 pg. MASTER

CATALOG

Over 90 usage photos in color |||||||||||||||||
plus lots of valuable how-to
info. The largest direct supplier,
due to our old-fashioned val-

, “ Architectural
ues, small-town friendliness, ‘ . ‘ .
e it Wood Columns

Our huge variety of for lasting first impressions.
Porch, Gable, and

Eave decorations w
will transform your p?’ By h |

home’s exterior!

With over 100 years

UJ‘WWWM

expertw&.

Fiberglass Columns

Likewise, our vast r
choice of Brackets, ‘1

: FY eF Y,
Cornices, Spandrels, 170 BRACKETS
Mouldings, Corner are just the beginning!
Beads and Fretwork

(plus much more)
will create magic :
inside your home!

Factory-direct
pricing, expert
shipping, & your
satisfaction guar-
anteed! Order our
printed Catalog (or CORNER BLOCKS
go online) and we will transform your
will prove it to you! plain openings.

| Y

19;,“

Custom-length
SPANDRELS add

a new dimension.

BRACKETS,
HEADERS,
CASINGS, and

Free 144 page
Master

CATALOG

Also available - 208 page
Porch Design Book
How to design, build, and
© VWW decorate your dream porch!
2007 Only $695

‘w\

Optional
Priority
Mail 4

PO Box 39 MSC 4449
Quinlan, TX 75474-0039
903-356-2158

1700 West Grafil Avenue o Gadsden, AL 35904 = 800-241-4303
¥ www.hartmannsanders.com

~ Established 1978 ~
www.vintagewoodworks.com |

Circle no. 209 Circle no. 300
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Faucete

Plumbing - Lighting - Hardware

$
Faucets 7 Off

Sinks |
Bathroom Fixtures $249 or more!

Lighting
And More!

Guaranteed Low Price

@ 877-613-8147

info@hahnswoodworking.com

orvisit WWW.faucet.com/OH]

For custom doors that enhance the unique character of your home

HAHN'S WOODWORKING COMPANY, L

MANUFACTURER OF
TRADITIONAL WOODEN GARAGE DOORS
CARRIAGE HOUSE BARN DOORS e CUSTOM ENT

Simply the Best Since 1984
Quality, Innovation & Experience

181 Meister Avenue, Branchburg, NJ 08876
Phone 908-722-2742 ¢ Fax 908-722-2736

Showroom Hours: 7-12 and 1-4, M-F
www.hahnswoodworking.com

Model 201
* 2006 Hahn's Woodworking Comp:

Coupon Code: FCMNOH

SHEPPARD DOORSs & GLASS

Your front door
makes the first —
and best —
impression

Call us at
713.807.1444

See our online
catalogs

www.craftsmandoor.com
or
www.shepparddoors.com

Circle no. 331

Circle no. 572

Classic &
Affordable
Elegance

Chandeliers
& Sconces

Eden, NC
336.623.6188
info@chandelier.com

catalog available

Circle no. 172

Ok Park | HOME

& .. FHIARDWARE

LIGHTING
CABINETWARE
CUSTOM DESIGN
HAND CRAFTED TILE
100% WOOL RUGS

www.OPHH.com

Circle no. 403
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Oak Park, IL 708-445-3606

Reproduction
1910-Style

“Lydia”
Water Closet
NEW! 1.6 GPF

PLUMBING
for your

ANTIQUE
BATH

Original & Reproduction
Fixtures & Decor
Hard-To-Find Parts n.

BATHROOM MACHINERIES
209-728-2031 » www.deabath.com
495 Main Street * Murphys, CA 95247
Qunality and Service since 1976

Circle no. 510

! / Gi0iAi8:60:0:0:88:03
T T
Cinder Whit & %m/m/gl

Wood Turnings for Porches & Stairways

J +Stock or Custom Designs » Authentic Replications  Prompt Quality Service o
L

POLLL,

+Porch Posts o Balusters o Newels o Spindles o Finials  Handraile
oLengths To 12 Feet o Free Brochures
£ L800527-9064 Fax 7016424204
E-Mail: info@cinderwhit.com
i | Tebsit: www.cinderwhitcom
M 733 Eleventh Avenue South  Wahpeton, ND 58075

6 il - 9 ) (D
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Imltated, ut everduplzcat d.

ZORIGI

GREEN
MILK PAINT=

In twenty great classic colors.

You've trusted our twenty luminous shades of Milk Paint to
brighten your porous surfaces since 1974. Now we’ve
created a new, flat formula designed specifically for walls
and other non-porous surfaces — SafePaint Organic Milk
Paint. Like our original formula, it’s organic, biodegradable,

permanent, durable and nonpolluting.

%, %!
SafePaint Try our “love it or it’s free”
no-nonsense 100% money

back guarantee.
For more information visit

www.milkpaint.com or call us toll
free at {866} 350-6455.

Chemically safe Historic Paints since 1974
THE OLD FASHIONED MILK PAINT COMPANY
436 MAIN ST., P.0. BOX 222, GROTON, MA 01450

Circle no. 573

Grandma’s Attic, Antique Heart Pine Premium Clear Vertical
Grain, Sierra’s Choice, American Gothic Grey Elm, American
Gothic Red Oak, American Gothic Cherry, Antique Heart Pine
Premium Select Vertical Grain, Amer Gothic Red Elm
Douglas Fir D Select, American Gothic Beec \me in Gothic
t Pine Premium Clear Flat S , Ame
Gothic Mixed Oak, American Gothic Autumn Woods, Ame
Gothic Hickory, American Gothic Walnut, Antique Heart Pine
Character Select, American Gothic Maple, American

ir Dinkum Jarrah, Walkabout Char.

nut, Knotty ‘N Naily Hemlock, Set
K Autumn Woods, Knotty ‘N Naily White Pine, Knot
v Red Pine, Wine Wood, Recyeled Cypress, Antique Heart
Yine Premium Select Flat Sawn, Recyeled Redwood, Knotty “N
Naily Yellow Pine, Knotty ‘N Naily Doug Fir, Foundry M
Douglas Fir C Select Vertical Grain, American Gothic White O.
Dougle r D Select Vertical  Grain
\dirondack  White Pine Wide Board

Weathered Barn Board Siding,...

WWW . PIONEEERMILLWORKS.COM

Summer 2007

(800) 951-9663 Home Office Farmington, NY

Decordfive Building Products
Lowest Pnces Widest Selection... All From Stock!

. Interior/Exterior Architectural Mouldings

Millwork  Stamped Steel & Polymer
| Ceiling Tiles ® Knobs & Pulls ® Furniture
| & Cabinet Components ® Brass Tubing &
Fittings ® Balustrading e Wainscoting
E Period & Contemporary Hardware

3: Columns & Capitals ® Wrought Iron
Components ® Wall Coverings e Kitchen Y
& Bathroom Accessories ® Fireplace
Surrounds  Lighting « Stock & Custom 48§
Jood Carvings  FauxStone Panels

Decorative Ceiling Beams... and so much more!”

byOUTWTERLLc
| FREE 1,100+ Page Catalog!

Catalog Requests Sales & Product Information

1-888-772-1400 1-800-835-4400 |
New Jersey ¢ Arizona ® Canada
www. Outwafer com

Circl no. 285

PIONEER

MILLWORKS

Circle no. 379
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EXTERIOR SHUTTERS & SHUTTER HARDWARE

OH THE LUXURY
of living
IN THE PAST.

800.250.2221 EXT. 1566 + TIMBERLANE.COM/1566

NEW SERVICES WEBSITE!

Traditional Building Magazine’s

i tradweb

CUSTOM BUILDING & RESTORATION SERVICES

The Place to Find |
Local & Regional
Services for
Traditional
Buildings

Contact Dorian Henao at
718-636-0788, ext. 39.
dhenao@restoremedia.com

To register, edit, or upgrade your
TRADWERB Services
Directory listing, log on to

www.tradwebdirectory.com

CLASSIC GUTTER SYSTEMS, L.L.C.

* Heavy duty copper, aluminum

and galvalume half round

« Up to 26' shipped
nationally

* Buy direct

8 styles of
cast facia
brackets

Ph. (269) 665-2700 * Fax. (269) 665-1234
P.O. Box 2319 » Kalamazoo, MI 49003

For complete line visit www.classicgutters.com

Circle no. 205

FOR MORE INFORMATION:
262-248-8890

www.nottinghill-usa.com

Circle no. 229
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Circle no. 135

EYE CATCHING QUALITY
RED CEDAR SHUTTERS

Delivered Right To Your Door! =/

ﬁ‘i .
Call for free brochure and assistance with your project.
Many shutter types available. Endless cut out possibilities!

Shuttercraft, Inc. Call (203) 245-2608
Madison, CT www.shuttercraft.com
Circle no. 341
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‘ (802) 394.7713 / (800) 844 9416
Catalogues Available

CRATTSMANDOORS.COM

from your laptop to your door step

~ Please browse our Web site where you can v
a full line of doors with matching sidelites
transoms. Our proprietary Door Quote
Wizard™ is your entry to simple step by step
instructions to building your dream door!

- Visit us anytime at
ol free 866. 3901574 - fax 425.390 1643 -

Circle no. 366 =l

Elegant Marble and
Cast Stone Mantels

A&M VICTORIAN

DECORATIONS, INC.
2411 Chico Ave. So. El Monte, CA 91733
(800) 671-0693 o Fax (626) 575-1781
www.aandmvictorian.com

Circle no. 360

Summer 2007

SHELDON SLATE is a family owned
business with four generations of
experience. We mine and manu-
facture our own slate products
from our own quarries. The range
of our colors will compliment any
kitchen or bath. Our slate is non
combustible, non-porous and non
fading. It has a polished/honed
finish and is very low maintenance.
Use your imagination, and let us
help you design and build a
custom sink, counter top or vanity.

www.sheldonslate.com

N.Y. Phone: 518-642-1280/Fax: 518-642-9085
Maine Phone: 207-997-361 5/Fc1x 207-997-2966

Slate Floor Tile, Fla

aggi ts and Signs

Thin brick veneer tile
made from authentic
reclaimed brick.

For information on our
complete line of

antique brick products call
1-800-VINTAGE or visit
bricksalvage.com

Circle no. 393
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WAREHOUSE m

Add Character
to Your Custom Home!

4 Create a customized look with
mix-and-match flexibility

4 Quick and easy installation

4 Distinctive styles provide a
lasting first impression

to Enrich Your Life

wwwgrandenr-mw.com/ohj 1-800-522-7336

Circle no. 101

Grilles & Registers |
Made to Last a

Lifetime
The finest quality and largest
selection of sizes and materials

The Reggio Register Co.
Dept. D7706, 31 Jytek Road,
Leominster, MA 01453 "

 Call (800) 830-3090 | www.reggioregister.com
' ) Circle no. 189 o
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e

OLD-HOUSE JOURNALS |

PRODUCT?

~ magazine

Old House

A ONE-OF-A-KIND
GUIDE TO
PERIOD PrODUCTS
AND MATERIALS

I Buying Guides
I DIY Tips
B Installation Advice

I Complete Information
on Product Sources

§ Hundreds of Full-Color
Product Photos

B New Alternatives to
Traditional Materials

I Internet Info

To order ($9.95 plus shipping and
sales tax, if applicable), call
(202) 339-0744 ext. 101, 9 a.m.
to 5 p.m., Eastern Time, Mon-Fri.

Summer 2007



COLUMNS & BALUSTRADES

Historic Architectural Shutters ¢ Millwork Impeccable Quality At Affordable Prices

e Fiberglass
e (Cast Stone
, : * Poly/Marble
Beautitying Homes for over 30 Years - i .;.:1 ¢ $ e GFRC
Restoration * Renovation i o o S)‘lllht‘li(‘ Stone
New Construction ! e ¥ * GRG

* Polyurethane

Mahogany Shutters ‘ — * Wood

Hand-forged Hardware :
°© For a Quotation

, i e or Free Product
Screen Doors - Literature Call:

,l;’l,m-'\ Dnurs * Mantels ‘,‘ 800-963-3060

Wainscoting ¢ Balustrades

Custom Moulding & Trim

Call for Catalog 8776183587
www.ArtifexShutter.com elton

e-mail photos or plans to photos@artifexshutter.com ; ’iS’S‘AiCS
or fax to 843°376°9279 3 zmuymmmi

Artfex is a division of Withers Industries Made in the U.S A
www.MeltonClassies.com

Circle no. 286 Circle no. 356

HISTORIC HOUSEFITTERS CO.

CELEBRATING 75
18™ CENTURY PERIOD LIGHTING

» Wall Lanterns  * Antique Tin,

* Post Lanterns Copper & Brass

B ° Interior Sconces ¢ Large Inventory
§ * Chandeliers ¢ Custom Work

Also, the finest in Hand-Forged Iron

Lighting and Hardware
., Hardware, Period Knob & Leversets,

Pewtes TSt Retivare \ \  Since 1932, Ball and Ball has set the standard for the finest
d ““": Nare reproduction and restoration of 18th Century through Victori
Send $5.00 for our 64-page
eolot ko Era antique lighting and hardware. Meticulously crafted sconces
chandeliers, lanterns, and candlestands in brass, tin,
PO. Box 26, Dept. 8067
Brewster. N.Y. 10509 copper, pewter, hand forged iron, and bronze are all

800-247-4111 k P ] made on the premises, as well as period house and

www.historichousefitters.com

; P - furniture hardware and fireplace accessories.
Circle no. 371 Choose from over 2,500 established

designs—or have items custom

' > and created, just for you! |
NATIVE =2 %

e & Ceramlcs

Handmade dec ()rali\ e tile
in the Southern Californian ;
traditions of Spanish Mission , EXTON, PENNSYLVANIA
and Craftsman styles...

www.nativetile.com - 1.800.257-3711 Call or visit online for a

% @ (310) 533-8684 & W 40-pae lighting canlog or 2 108'page

Circle no. 399 - NCircie no. D43
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DISTINCTIVE

The original source
PN of wide plank floors

since 1966. Family, trust,

quality. A wide variety

of design options
to fit any style of home
and any budget. Call for

_ your free portfolio.
800-595-9663

Wide Plank Floors*

Finely crafted. Trusted for generations.

ATLANTAGA DENVERCO
STODDARDNH

4’ cast bronze
each 550

HISTORICAL ARTS & CASTING B [INC.

Circle no. 607

sud)

Designers and fabricators

of classic doors of distinction.

~

Telephone 610-756-6187

WWW.HISTORICDOORS.COM

historic doors

FINE CRAFTSMANSHIP IN WOODWORKING

Circle no. 137

Circle no. 271
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‘Snowflakes are like Designer Doors.

No two are ever alike.

A Family Business since 1973

Genuine Antique Stoves

0

Restored With Love...

for the Warmth of your Home
& the Heart of your Kitchen

www.goodtimestove.com
1-888-282-7506
Ask for
Sara, the Stove Princess

Expert & Quality
Restoration for
Beauty & Safety

Museum & Showroom open by
appointment or by chance

Gas & Electric Conversions Available

Circle no. 150

Antique Furniture ¢ Kitchen Cabinets ¢ Original Woodworke Paneling

Water Damage ® Smoke Damage® Sun Fadee Scratches

BIOWARID "Restore It - Don't Strip It!"

Restor-A-Finish is a unique finish-penetrating
formula that restores the original color and
luster to your finish while blending out minor
scratches and blemishes. Restor-A-Finish cleans
the surface and restores the finish in one step - without
removing any of the existing finish. With a simple wipe-on,
wipe-off process, most finished wood surfaces that seem to need
a refinishing job can be completely restored in a few minutes.

¢ Eliminates white heat rings and * Restores color and luster to
water marks faded finishes
* Blends out scratches and blemishes ¢ Will NOT dissolve existing finish

=

® torcAF,,.
G&ejs--l{n-smre It - Don’t Strip ""180

* Eliminates White Heat Rings and Water Marks

» Blends Out Scratches and Blemishes

* Restores Color and Luster

to Faded Finishes

- Will Not Dissolve
Existing Finish

Neutral

Golden Oak

Walnut

Mahogany

Cherr

Dark Walnut

NET: 16 FL. OZ. {1 PT.) (473 ml.)
DANGER! FLAMMABLE. HARMFUL OR FATAL
IF SWALLOWED. EYE IRRITANT. VAPOR HARMFUL.

‘back panals.

Fead other cautions on sice end

— S Dark Oak

Circle no. 160
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800-266-9545 * www.howardproducts.com
Circle no. 332
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Joe Rizzo, Proprietor Country Road Associates Ltd.

“AUTHENTIC 19th C. BARNWOOD
IS MY BUSINESS”

e FLOORING: Chestnut, White
Pine, Oak, Heart Pine, Walnut,
Hemlock & more

® Random widths from 3"-20"

¢ BARNSIDING: faded red, silver-
gray & brown

* HAND-HEWN BEAMS: up to
13" wide. Random Lengths

KAENERREREERNARSS

AMERTICANA
800-269-5697 —

www.shutterblinds.com
Large quantities available

BAY WINDOWS ARE MADE FOR SHUTTERS Deliveries throughout the USA

AUTHENTIC DESIGN ¢ FREE MEASURE GUIDE * FREE BROCHURE COUNTRY ROAD ASSOCIATES, LTD.

63 Front Street, P.O. Box 885, Millbrook, NY 12545
SHOW OFF YOUR WINDOWS WITH LOW MAINTENANCE HIGH QUALITY CUSTOM

Open Tues.-Sat. 10AM-4PM
FABRICATED LOUVERED SHUTTERS DELIVERED TO YOUR DOOR READY TO Sun. & Mon. by appointment 845-677-6041

INSTALL IN 4TO 6 WEEKS. CALL FOR DETAILS AND COST Fax 845-677-6532
www.countryroadassociates.com
Circle no. 85 :
Circle no. 139

CREATE A HousE wiTH HISTORY

> Each season Old-House Journal’s New Old House magazine brings
" you new homes that echo the past while keeping all the comforts
of today’s lifestyles.

New old houses satisfy our insatiable appetite for the charm
of old houses while offering all the bells and whistles of today—
gourmet kitchens, luxurious master baths, and rooms completely

wired for twenty-first century technologies.

Through each issue of Old-House Journal’s New Old
House, we'll explore classic American house styles all across the
country and hear from traditionally schooled architects who

create dwellings with a sense of history and belonging. We'll
discover the ideas behind designing a home with a “past:”
how, for example, architects and designers introduce salvage
materials into a space to give it that old-house feel; how the
scale and proportions of building design found in old pat-
tern books are finding new expressions; and how craftspeople perfect the
Wall & Fireplace details of centuries ago in the present.

- New old houses offer a freshness to our country’s landscape, bringing

o back £ place o the h
ack a sense of place to the home.

Encaustic &

Geometric Floor

» ! e re .
= Tile, and Victorian

Old-House Journal's

4 Indigo Run Drive #4021 NEW OLD HOUSE
Hilton Head Island, SC 29926 s _ "
PHONE: 843.689.9151 » FAX: 843.689.9161 Bulidingiistscter in Todey S—""

EMAIL: djmalk@aol.com

FOR MORE INFORMATION AND LITERATURE VISIT: To SUbscr'be to old-House Joumal's NEW OLD HOL‘SE

www. Lile-Source.com
Circle no. 204

Call 866.298.5647
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woodport

INTERIOR DOORS™

PRl sttt s
Shutters & Hardware
Vixen Hill offers custom cedar shutters in

over 18 styles. Authentic hardware and free
consultation make shutter ordering easy.

Call now for a free catalog!
]
' VixenHill.com
800-423-2766

Dept.#0HJ7

Circle no. 109

RAISED PANEL
WAINSCOTING

Select Woodport™ interior doors
for your new or remodeled home.

Sensational results . ; -
T 2 paritiin Visit our web site for all designs

custom-made | and retailers in your area.
panel at an
affordable price.

EASY to...Design,

' Up to 12 foot in a single,
Order & Install! less panel 2

www.woodport.com

Circle no. 361 Circle no. 370
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o

Permanent Concrete Stain, will not fadé; chip, or peel
Preferred by professionals ® Eight ColorsAvailable e Interior/Exterior Use
www.kemiko.com ® Call for your local dealer, 903-587-3708
Ask-about our new Rembrandt Polyiner Stains:

Circle no. 519

Decorative Metal Ceilings

Original turn-of-the-century patterns

Using 100 year old dies, the W. F. Norman Corporation is once
again producing metal plates for the design of ceilings and wall cover-
ings. Their growing popularity stems not only from nostalgia but
from their beauty, permanence, fireproofing and economy.

The fullness of the Hi-Art™ line — including center plates, corner
plates, border plates, cornice and filler plates — permits classic
designs to be produced that are architecturally proportioned for an
exact fit.

Write for reproduction copy of 72 page illustrated catalog. Price $3.

W.ENorman Corporation
P.O. Box 323 « Nevada, Missouri 64772 * 1-800-641-4038
Fax: 417-667-2708 * www.wfnorman.com

Circle no. 211
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TRADITIONAL
o BUILDING

EXHIBITION AND
CONFERENCE

OCTOBER 17-20, 2007

ERNEST N. MORIAL CONVE}

DISCOVER...
hundreds of

historically-accurate
products.

The Traditional Building Show
will teach thousands of archi-
tects, builders, developers, and
homeowners how to preserve
the region’s historic character
while rebuilding. Learn about
traditional design and historic
architecture as we
restore, rebuild and revitalize.

Summer 2007



Custbm, Umque..
. free catalog .
signaturehardware.com/noh . 1.866.475.9711

Signature Hardware

Circle no. 596

e

%>

| Looking tobuild a
New@ﬂd]t?ase?

Discover Storybook Homes, an architectural cottage design
firm specializing in extraordinary cottage house plans.

Two cottage collections now available!

Please visit us at
www.storybookhomes.biz
to find out more about us and to

order your cottage collections.

(888) Once~Upon-~a-Time

(1888 662~

Circle no. 566
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ptivating of s6

If it were any more authentic, it wouldn’t be a reproduction.

FH

HOUSE OF ANTIQUE HARDWARE

One of the web’s best selections of original and reproduction hardware, not that
anyone will tell the difference. Find this Victorian-style rim lock and more than
7,000 other items at HouseofAntiqueHardware.com. Or call (888) 223-2545.

Circle no. 495
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NEW SERVICES WEBSITE!

Traditional Building Magazine’s

[e: tradweb

CUSTOM BUILDING & RESTORATION SERVICES

The Place to Find Local & Regional Services for Traditional Buildings
The TRADWEB Online Matrix

Jy:’These Cl"fénts.... » Find...

Property Owners &
Facility Managers

Architects : Contractors, Sub-Contractors, Custom Fabricators,
- : : Preservation Professionals, Skilled Craftspeople

Contractors . Sub-Contrattors, Customy‘:Fabricators, Skiﬁed 'Artisans

Context-Sensitive Architects, TND Planners,
Landscape Architects, Contractors

Developer

The online TRADWEB Services Directory website offers:

m Free listings for all Design, Building, and Preservation Professionals
® Many optional Listing upgrades and illustrated Project Portfolio opportunities

® Keyword-based Internet advertising spots available.

Contact Dorian Henao at 718-636-0788, ext. 39.
Or e-mail: dhenao@restoremedia.com.

To register, edit, or upgrade your TRADWEB Services Directory listing,
log onto: www.tradwebdirectory.com




New Old House’s

Advertisement

Chadsworth’s 1.800.COLUMNS
Chadsworth’s 1.800.Columns introduces
its new Classic Pergola Line in kits from 2
to 16 columns. With PVC beams and their
famous PolyStone™ support columns,
these pergolas are unaffected by moisture
and insects. 800-486-2118;
www.columns.com

Circle no. 87

PRODUCTION 7]

Ball and Ball

Our NEWLY EXPANDED Lighting Catalog
features hundreds of exciting new prod-
ucts. Masterfully hand crafted to the
finest quality, our collection includes
18th Century and American Revival
Period Reproductions. 800-257-3711;
www.ballandball.com

Circle no. 243

Cedar Valley

Cedar Valley Exterior Siding Systems pro-
vide long-lasting natural beauty and pro-
tection. Handcrafted using Western Red
Cedar Shingles, one-course panels can
withstand 200 mph winds and are warrant-
ed up to 50 years. 866-202-9809;
www.cedar-valley.com

Circle no. 183
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Southern Wood Floors

Southern Wood Floors introduces 200-year-
old antique heart pine in new precision-
engineered, prefinished flooring. A rich,
noble wood becomes a perfectly renewed
resource for any old house. 888-488-7463;
www.southernwoodfloors.com

Circle no. 541

Carriage House Door Company

Carriage House doors are handcrafted from
the finest materials available. Exceptional
workmanship, superior woods and profes-
sional hardware ensure long-lasting beau-
ty, reliable performance, and low mainte-
nance. West Coast: 866-890-1776; East
Coast and Midwest: 877- 668-1601;
www.carriagedoor.com  Circle no. 124

=

o\

Pacific Columns

Pacific Columns introduces Nationwide
3 Day QuickShip program on their
contractor approved Endura-Stone™
columns.

800-294-1098; www.pacificcolumns.com

Circle no. 354

0ld California Lantern

“Dedicated to Detail” Old California
Lantern Company’s “Lighting for the
Bungalow”, offers over 525 historically
inspired, hand-crafted fixtures.
800-577-6679; www.oldcalifornia.com

AZEK® Trimboards

AZEK® Trimboards is a line of cellular
pvc trim products perfect for trim and
detail on “new” old houses. Available in
traditional trim profiles, AZEK Bead-
board, AZEK Frontier texture and AZEK
Cornerboards. 877-ASK-AZEK;
www.azek.com

Circle no. 308

Eldorado Stone

Eldorado Stone offers 12 distinct profiles
in an array of color blends. Regional
lines are also available. Hand-crafted by
artisans, the believability of our stone is
second to none.
www.eldoradostone.com

Circle no. 224

Carlisle Wide Plank Floors

For nearly 40 years the Carlisle family
has handcrafted traditional wide plank
wood floors.
www.wideplankflooring.com

Circle no. 127
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Melton Classics Columns and
Balustrades
Melton Classics offers affordable pricing on
their classically authentic columns, balu-
strades, mouldings and other architectural
elements crafted from maintenance free
materials factory direct. 800-963-3060;
www.meltonclassics.com

Circle no. 356

REJUVENATION

Mixing Art Deco, Art Moderne, and
Streamline elements, The Vernonia wall
bracket was found in many stylish
bathrooms of the 1930s and 1940s.
Available in 12 different finishes, includ-
ing Polished Nickel as shown.
888-401-1900; www.rejuvenation.com
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Original
best

An OLD HOUSE is being

restored. A New House is being

built in a Traditional Style. You
need OLD-HOUSE JOURNALS

Restoration Directory

Your search is over. You don’t
need to spend days tracking down
the right product source —

and you don't have to settle for
ordinary solutions. The editors of
OLD-HOUSE JOURNAL have
taken the pain out of finding
unique restoration products and
services. Wall to wall, ceiling to
floor. Thousands of products,
right at your fingertips.

3
,
’s
O1Lp-HOUSE JOURNAL

o

. mﬁéaﬁon Prolggcts,

Gervices, and = u
Juction Jrems for

New Homes Bultcind
ii‘r-ﬁ““" Segle

RESTORE

d MEDIA, LLC

OLD-HOUSE JOURNAL'S Restoration
Directory is a comprehensive directory of suppliers who
make everything from wide plank flooring and hand-forged
copper sinks to Victorian sofas and Craftsman lighting. You'll
find nearly 2,000 suppliers of bathroom fixtures and faucets,
building materials, lighting, decorative accessories, furnishings
of all types and styles, and a whole lot more.

Now On Sale

$9.95 at major bookstores, newsstands, and

specialty retailers nationwide.

To order by phone ($9.95 plus $5 shipping and handling),
call (202) 339-0744 ext. 101, 9 a.m. to 5 p.m., EDT, Mon-Fri.

Where To Find Hard-To-Find Stuff

Old:-House

JOURNAL
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NEW OLD HOUSER N Ceh Bl ok

1

A D VY E R 7T

Peter Zimmerman Architects

828 Old Lancaster Rd. @ Berwyn, Pennsylvania 19312
(610) 647-6970 @ (610) 993-9080 (fax) ® www.pzarchitects.com

Peter Zimmerman Architects’s design philosophy is deeply rooted in the historic tradition of architecture: classical proportion and scale,
the balance of shadow and light and the appropriate relationship between materials. Our focus is on the integration within the built and
natural environment, remaining faithful to historic roots and sensitive to the cultural context.

The property and its natural features play a large role in the design process. We care about the overall experience-be it subliminal,
visceral, tactile, and even auditory; we design properties to heighten the total experience of architecture. Good architecture should evoke

memories and create new ones.

Russell Versaci Architecture

Seven North Liberty Street @ Post Office Box 186 @ Middleburg, Virginia
540.687.8777 @ 540.687.8333 (fax) ® www.russellversaci.com

Author of the best-selling
| Creating a New Old House,
Russell Versaci is known
for designing new tradi-
| tional homes of simplicity,
§ grace, and beauty. From
| clegant estates to classic
country homes and tradi-
tional farmhouses, he has
devoted his career to the
creation of new houses
with old-house souls.

Russell Versaci Archi-
tecture was formed to
offer new old house design
1 services to a wider audi-

ence. Whether you desire a new custom home, a vision for a new
community, or a classic product design for traditional homes, we
encourage you to explore with us your vision for bringing the
best of the past to homes of the present. Please call us at
540.687.8777 or visit us on the Web at www.russellversaci.com.
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Benjamin L. Walbert Architects & Planners

122 N. Fifth Street @ Allentown, Pennsylvania 18102
610-821-0202 @ 610-821-7044 (fax) ® www.blwalbert.com

Benjamin L. Walbert Architects & Planners is a full service
architectural firm specializing in authentic reproductions and
renovations of traditional and period residences, with emphasis on
integrating the timeless aesthetics and charm of classic idioms
with the amenities and technological requirements of modern life.

Well known for the meticulous attention to detail that makes new
construction look and feel original and authentic, Walbert Architects
& Planners has an impressive portfolio of distinguished projects and
satisfied clients from coast to coast. Whether to prefer Georgian
period styling or the rustic feel of a Bucks County stone farmhouse,
Walbert Architects & Planners delivers the historical accuracy and
superb detailing that will set your home or estate apart from the rest.
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Holmes-King-Kallquist & Associates
Architects, LLP

575 North Salina Street ® Syracuse, New York 13208 @ (315) 476-8371
(315) 476-5420 (fax) ® www.hkkarchitects.com @ Info@hkkarchitects.com

From the finest quality country estates to simple lakeside cot-
tages, we have been designing historically detailed homes and
providing sensitive restorations for 25 years. Our first hand
knowledge and experience with the styles, details and materials
drawn from over 200 years of American architecture allows us to
produce residential designs that both realize our clients’ visions
and create an aesthetic sensitive to time and place.

The dominant theme weaving through Holmes-King-Kallquist
and Associates’ work is uniqueness. Every project results in a
unique synthesis of our clients’ needs, their site and our knowl-
edge of current design and construction.

We are committed to the continual improvement of our skills as
interpreters and implementers of our clients’ goals. Recognizing
that quality projects become reality with quality clients, we wel-
come a high level of client participation and celebrate our many
design awards resulting from these collaborations.

Let us work with you to create a home that is inspired by the
past, grounded in the present and equipped for the future.

FCTUREAT THE
TECFINOLOGY

MASTER OF SCIENCE

PRORAM IN AR
CONCENT

$4th Streer, New York, NY 10036
(W CLASSHL 1T DRG
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Sandra Vitzthum Architect, LLC

46 East State Street ® Montpelier, Vermont 05602 @ (802) 223-1806
(802) 223-4709 (fax) ® www.sandravitzthum.com

Specializing in regional vernaculars and ecological construction,
Sandra Vitzthum tailors her designs to client and site. She works
with each family and contractor personally to create homes that
look “as if they have always been there.” Sandra works closely
with skilled craftsmen to produce elegant detailing. Her work
has been published widely.
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The Italianate Style

Mid-nineteenth-century America was a time of great energy and
change. Cities grew, immigration soared, railroads expanded,
and new building technologies emerged. To meet the housing
needs and tastes of our growing and increasingly diverse popu-
lace, architects designed houses in a multitude of styles. Though
widely varied, the Romantic Revival styles of this period all
reflect picturesque sensibilities in their yearning for the simplic-
ity of the past to ameliorate the complexities of modern life.

Roman and Greek architectural forms were no longer tout-
ed as the only appropriate models for houses. Andrew Jackson
Downing (1815-1852) writes that domestic architecture should
be “less severe, less rigidly scientific [than public architecture],
and...exhibit...the freedom and play...of every-day life.” To
spread their philosophy and to make house plans widely avail-
able, architects published pattern books for the homeowner,
unlike earlier builders’ handbooks which were written to
instruct builders. Pattern books, such as Downing’s Architecture
of Country Houses (1850) and Samuel Sloan’s Homestead
Architecture (1861) presented designs for houses while they cel-
ebrated the ideals of family, home, and rural life.

The Italianate style was but one of many presented. Used as
early as the mid-1830s, the Italianate style supplanted the pop-
ularity of the Gothic Revival in the 1860s and reached its zenith
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in the 1870s. Borrowing from Italian Renaissance examples,
architects filtered these sources through the Romanticism of the
nineteenth century into something wholly new. Three distinct
Italian-inspired sub styles emerged: the Tuscan Villa style, with
its asymmetry, arcaded porches, and towers; the more rare
Renaissance Revival style inspired by Renaissance urban palaces;
lastly, the Italianate style, shown here.

By far, the Italianate (or American Bracketed) style was the
most popular. It is characterized by its cubic form, vertical pro-
portions, low-pitched roofs, and often a cupola. Though the
massing is simple, the elevations are ornate. One-over-one or
two-over-two sash windows, with arched, segmental, or flat
heads, are elaborated by decorative surrounds, hoods, or pedi-
ments. Windows are commonly paired or tripled together.
Deeply projecting eaves supported by ornate brackets, turned or
chamfered posts at porches, quoins dressing corners, horizontal
bands separating floors, and stone or materials imitating stone
complete this style. An excellent example is Sloan’s George
Allan House in Cape May, New Jersey (1863).

Looking back on this period of rapid change, increasing
immigration, rampant eclecticism, and the beginnings of the plan
book and housing industries, one must wonder if we today are not
more influenced by this time than we might otherwise think. NoH
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