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"Never trust a man who lavishes 
expensive ^ifts upon you," 

my Mother always said. "Unless 
you really like him." 

She told me a lot of things about 
men, my Mother. And she was almost 
always ri^ht. 

But this man was no typical man. 
This was a man in a million. A man 
who seemed very fond of me. 

It had started only six weeks a^o 
when I was stuck in row 12 on one of 
those seemin^jly endless flights that 
stop in Guam on their way to Tokyo. 

In seat 12F, alongside of me, was an 
elbow that seemed intent on straying 
across the armrest the entire flight. It 
was his elbow. 

By the time they served lunch I 
was halfway to falling in love. 

Over the next two weeks I saw him 
just about every day. So when he asked 
me to join him for a trip out of town, it 
wasn't really a surprise. 

After a lon^ and leisurely lunch at 
a remote Country Inn. my man took me 
for a walk into the garden. 

"This is for you, and for our days to 
come," he whispered in my ear as he 
handed me a package about half the 
size of a shoe box. 

I undid the wrapping paper and 
revealed a beautiful calfskin jewelry 

box. With bated breath I lifted the lid. 
And there it was, the diamonds 

^listenin^ in the late afternoon coun- 
try li^ht, the most exquisite watch 
you've ever seen. 

The name on the textured face 
identified it as a Concord Saratoga!" 

"There are twenty-four diamonds 
locked snugly into that polished ei^h- 
teen-carat ^old bezel," he informed 
me with a smile, "one for every year 
of your life." 

The curve of the linkages on the 
bracelet matched my wrist as though it 
was designed just for me. And it felt 
solid and substantial. 

This was a watch for a lifetime. 
Admiring the way the raised ^old 

numerals seemed to shimmer in the 
reflected sparkle of the diamonds, I 
suddenly recalled my Mother's advice. 

"There must be strings attached to 
a ^ift as beautiful as this?" I asked my 
man, perhaps a little hopefully. 

He let ^o of me and knelt down on 
one knee, "I was rather hoping it 
would help ^et you to the church on 
ti"^e." 

CONCORD, 
WATCH 

MAKERS 

To 

THEGENTRYTM 

SINCE   I908 

FOR BROCHURE SEND $3 TO CONCORD. DEPT HG, 650 FIFTH AVE , NEW YORK, NY 10019 
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JLhis ^(^dgwood pattern wasn t 
named after the Queen of England, 

It was named by her. 

«ii>fc 

Queen Charlotte so loved her cream- 

coloured Wedgwood she didn't just give 

it her praise—she gave it her name. 

By royal decree Queen Charlotte commanded 

that all Wedgwood creamwarc would 

henceforth be known as ""Queen's Ware." 

A china with such a rich lustre and 

majestic design, it proves inspirational. 

Especially to those who believe 

their home is their castle. 

Wedgwood ® 

At left: Wedgwood's "Edmc" Queen s Vv'are vase and candlesticks; 
as well as museum pieces from the Wedgwood collection. 
For more information write: Wedgwood, 41 Madison Ave., N.Y., N.Y. 10010. 

© Josiah Wedguood & Sons, Inc. 1988 
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NEW 
CREME BASE FERMETE, 

FOR A FIRMER, 
MORE RADIANT SKIN. 

JRECE RECETTE M: lEUSf 

creme base fermete 
iit.TrtrivpfifmjngNr.^ 

Slendhdl 

For skin that has begun to 
show a loss of tone and 
firmness, Stendhal has 
created Creme Base Fer- 
mete. Used alone or as a 
makeup base, this rich, 
luxurious sheer mois- 
turizer helps renew the 
appearance of tone and 
elasticity in your skin, leav- 
ing it looking and feeling 
supple, vital and radiant. 

Because today's lifestyle 
can take its toll on your 
skin, Stendhal has created 
Creme Base Fermete to 
address your skins needs. 
Creme Base Fermete is an 
excellent addition to,the 
Recette Merveilleuse beau- 
ty treatment for maturing 
skin. 

STENDHAL. 
THE FRENCH WORD 

FOR BEAUTIFUL SKIN. 

FROST BROS. 

COMRIBITOHS 

BROOKE ASTOR 
Inarguably the grande dame of the New 
York philanthropic community. Mrs. 
Vincent Astor is the president of the 
Vincent Astor Foundation and a trustee of 
the New York Public Library. She also 
contributes to the library in another 
way, as the author of four books, most 
recently the 1986 novel The Last 
Blossom on the Phim Tree. 

In the midst of all this and her many 
charitable and social obligations. .Mrs. 
Astor has also recently rejoined the staff 
of HG. From 1946-56 she was head of 
House & Garden's features department; 
she now serves as a consulting editor. 
Her piece this month for Homelife is, 
appropriately, about reading groups. 

JOHN RICHARDSON 
Hditor-at-Largc John 
Richardson"s enthusiasm and 
passion for an. people, and 
places—coupled with a mind that 
hunts for the stors behind the 
story—results, happily, in a 
steady flow of ideas and articles 
for HG. This month he wants 
people to get the stop, straight on 
Gauguin. In our lead anicie he 
emphasizes "how the National 
Gallery in Washington has done 
away with the novelettish old 
legends about Gauguin and made 
us see him anew." .Art historian 
Richardson has also been long at 
work on telling another painter's 
story—Picasso's—and the first of 
his four volumes on the artist is 
due out early next year from 
Random House. 

MAX VADUKUL 
"MN specialtN is eccentric behavior," says 
photographer Max \adukul. who photographed 
our lead feature on Gauguin. "I'm good at 
making people do what they might not naturally 
do in front of the camera, and with HG I'm 
given the flexibility to carry out my point of 
view." Bom in Kenya, Vadukul lives in 
London and works there and in New York in 
the fashion and recording worlds. His 
photographs can also be seen in a new Rizzoli 
book. All That Glitters: The Glory- of Costume 
Jewelry. Vadukul has directed television 
commercials and is at work on a feature film, 
which he describes as "a Western about an 
Indian rock star." 
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BLANC 

MONTBLANC NOBLESSE 
THE    J E W^ E L 

...for people who like to surround themselves with perfection. 
Fountain pen and ballpoint with diamond-cut jeweler's work m gold or silver plate. 

The fountain pen has a handcrafted engraved wing-nib in 18-carat gold. Both writing instruments 
are available also with our exclusive Montblanc lacquer finish—in jet black, bordeaux red or midnight blue. 

Montblanc Noblesse—an eloquent expression of your personality and individual life style. 

Exclusive U S and Canad an Hepfesentalive KOH I NOOR RA- 
In Canada 1815 MeyefSde Dr Mss si.i 

• Si , Bloomsbury, NJ 08804 (201) 479-4124 
33 (416) 671 0696 
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SOUTHWESTERN 
EXPOSURE 

THE KITCHEN SUITETHAT BRINGS 
A FRESH PERSPECTIVE TO A REGIONAL ST^LE . 

Floondesign copyrighted byAnnstrong 
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THINK OF IT AS THREE NATURAIXY BEAUTIFUL 
LIVING SPACES UNITED BY AN ARMSTRONG FLOOR 
From its bleached wood beams to its textured 
stucco walls, this new kitchen suite captures 
all the warmth and flavor of Santa Fe. 

Its inviting den area centers around a 
striking free-form hearth. Cleveriy 
incorporated into the opposite side of 
the fireplace is the stainless steel 
range in the kitchen area. And, in the 
candlelit dining area, deeply set 
windows re-create the look of thick- 
walled adobe homes. 

THE DESIGNER SOLARL\N® II FLOOR 

The Armstrong Designer Solarian II floor 
is the perfect complement to the suite's 
Southwestern decor Its geometric pattern 
and rich texture create just the right 
setting for the varied artifacts of Spanish 
and Native American influence. With its 
subtle blue-gray tones, this Designer 
Solarian II floor captures a look of 
sophistication like no other floor Most 
of all, the floor unites these three areas 
naturally, as it flows throughout the suite. 

See Armstrong Designer Solarian II floors 
at your authorized Armstrong retailer, 
listed in the Yellow Pages. For the widest 
selection, exclusive designs, and quick 
credit, visit your nearby flooring 
professional, an Armstrong Floor Fashion 
Center® retailer 

(^mstrong 
makes your home 

so nice to come home to'" 

For free product information, call the toll-free Armstrong 
Consumer Line, 1 800 233-3823, and ask for Dept. 85FHG. 
Or, send coupon to: Armstrong, Dept. 85FHG, PO. Box 
3001, Lancaster, PA 17604. 

Name 

Streer 

nifv .Sfarp 

Zip Tel  (          ) 

n I plan to buy a new floor within the ne.xt six months. :!• 



^•*. 
■^ 

n 

■'■:Li^i 

PANNONIA GALLERIES 
Fine Paintings 

1043 Madison Avenue, New York, N.Y. 10021 (212) 628-1168 

COMRIlUTOPiS 
N 

MICHAEL BOODRO 
"Im not a snob. Til look at anything, 
talk to anyone, if it's intriguing and 
seems somehow different."" says 
Michael Boodro. HG"s neu features 
editor. .After a decade in the art world 
and four years in publishing. Boodro 
has the right stuff to keep on top 
of trends in art. decorating, and 
new-wave rock and roll. In his spare 
moments ("What spare moments?"), 
he has completed a novel. 

OBERTO GIU 
Oberto Gilis photographs of interiors 
make you feel as if you"ve just 
walked into the room. His work 
appears effortless, neither too precious 
nor monumental, and is a perfect 
match for the new HG. For this issue 
Gili photographed Brian Murphy's 
house in Santa Monica, a house "full 
of ideas and taste."' When not 
traveling. Gili is happiest "being a 
farmer and growing peonies at 
m\ farmhouse in Italy." 



THE CLASSIC AMEI 
IT SUITS YOUR STYLE NO MATTER WHAT YOUR STYLE. 

BAIR.TOM 
Shown: 18th Century Sterling. For a brochure and store in your area call 800-343-1383, or write Dept. HC, Reed & Barton, Taunton, MA 02780, © 1986 Reed & Barton 



j»-*' 

M 
'\-' 9!'* 

U 
'UV 

T 
^^. 

- > 

:^^- 

^5P^ 

^ 

i-   • 

J 
^iiA^^^|r 

^^^ 

F/Schumacher & Ca © 1988 Available ihrough fi i^^f^ Shown above fabric jeproductions fn^m The WILLI.WISBL'RG 

When you're famous 
for something, 
Over the years, tlie mime Schumacher has 

become practically synonymous with a certain 
kind of traditional look. 

And we're proud of it. \'ery proud. 

But. at the same time, we're a little con- 
cerned. Because it seems we're so well known 
for that particular look, people often lose sight of 
the fact that we do other things that are quite 
different. And quite wonderful. 



the other great things you do 
often go unnoticed. 
Just look at the fabrics, wallcoverings, and 

carpeting above from our new Radio City 
Music Hall Art Deco Collection,"" and you'll 
see what we mean. Not exactly what you think 

TM/Trademark of Rotkefeller Group, Inc. 

of when you think of Schumacher, are they? 
Well, think again. 

SCHUMACHBR' 
We're much, much more than you think. 



'Bal Harbour" (305) 864-3226 



THE BRITISH NATIONAL TRUST 
COLLECTION 

The National Trust of England, Wales and Northern Ireland has appointed Century Furniture 
Company to recreate a collection of fine furniture from their historic properties. The selection of 

52 pieces include walnut, mahogany, satinwood and upholstered furniture, 
formation, please call 800-852-5552. Century Furniture Company, Hickory, N.C. 28603. 



THROUGH OUR EXCLUSIVE STORES AND THROUGH THE TRADE IN THE USA AND CANADA, 

NEW YORK • ATLANTA • BEVERLY HILLS • BIRMINGHAM, Ml • BOSTON • CHICAGO • DALLAS • DENVER • HARTFORD/CANTON • HOUSTON • U JOLU • MIAMI • MINNEAPOLIS • MONTREAL • PAl^ 

-*C, 

w^^ 

^ tV-i 

LARGE tUMlESi (HAIR ONLARMIOUNGL R 



COtOSITM i WOKT, BY ROCHE-BOBOIS: 
AW PERSONAL W OF STYLE. 

(loiiibine a corner unit with a one-arm lounpe. move around 

the armless loun|!;e or the ottoman...fcVifr'ar/e lets you set the 

stage for a festive partv, or create the m(M»d for intimate 

conxersations with close friends. Entr'acte is the elegant 

reflection of a confident personal style. 

A.n(r'si((''> frathfr-niled ^)illow^ air u|ihi>UlriT<l in pure rotlon. in a ihoi<r of 

man) rolors. For i«ur new, rxtra larye calalng. please send a $10 rherk or money 

order lo: Rwh^Bolois (DepI ti), 183 Madison Avenue, New York, l\V 10015. 

PHILADELPHIA • PHOENIX • QUEBEC • ROSLYN HEIGHTS • SAN FRANCISCO • SCARSDALE • SEATTLE • SOUTHPORT, CT, • TORONTO • VANCOUVER BC • WASHINGTON DC • WINNETKA 
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PARIS IN THE GRAND STYLE 

AT A PETITE PRICE. 
Spend a week amidst the roiiumcc and sophistication of Paris. With accommo- 

dations at the Crillon, one ot the world's most celebrated hotels. Truly the life of 

an aristocrat. And Air France brings it to you affordably. With the Air France 

Aristocrat, the classic elegance of Paris and all the style of a grand hotel are 

yours. The package includes round-trip travel with the unsurpassed style of Air 

France and a week at the four-star de-   V^A\LL  Iv^lx 

luxe Hotel de Crillon. You'll also enjoy    r\ I  IXLC 

three gourmet meals at world renowned     VILxLv_y  I   KLVILVV. 

restaurants, a private chauffeured limousine between the airport and your 

hotel in Paris, a 10% discount at "Le Printemps',' the most Parisian department 

store and much more. All at an appreciably noble price. See how the Air France 

Aristocrat makes fine living a most 

uncommon value. All prices guaran- 

teed in U.S. dollars. For details, and 

a free video cassette preview, call 

your travel specialist or Air France at 

1-800-AF-PARIS. In New York City, 

212-247-0100. Air France is a part- 

ner in Mileage Plus and OnePass. 

THE FINE ART 
jm/'OF FLYING 

AIR FRANCE 
Available from New York. Washington. Miami, Houston. Chicago. Philadelphia, Los Angeles and San Francisco. 

HG MAY 1988 31 
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75 Virginia Road. North White Plains. New York 10603 Through architects and interior designers. 
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Beyond Peter Rabbit 
Beatrix Potter's love of animals was far 

more than a childhood enchantment 

Rabbit is one of the most popular 
children's books of all time, hav- 

ing sold 60 million copies in English and 
been translated into fifteen languages. 
This and its author's other little master- 
pieces—including The Tailor of Glouces- 

ter and The Tale of Jemima Puddle- 
Duck—led P. L. Travers, creator of the 
Mary Poppins books, to call Potter "one 
of the great archangels of literature.'' 

Potter was also a remarkable naturalist 
and watercolorist, and 350 of her water- 
colors, drawings, sketches, studies, and 

The natural 
becomes fanciful 
in The Tailor of 
Gloucester, 1903. 

other memorabilia will be on display May 
12 through August 21 at the Pierpont 
Morgan Library in New York City. These 
works reveal an extraordinary artist who 
transformed a life of painful solitariness 
into a sensibility that discovered its soli- 
darity with the realm of leaves, flowers, 
and fungi and with creatures like rabbits, 
pigs, and mice. She painstakingly ren- 
dered in word and picture all types of sen- 
tient life. As she once said: "What we call 
the highest and the lowest in nature are 
both equally perfect. A willow bush is as 
beautiful as the human form divine." 

Beatrix Potter (1866-1943) spent most 
of her youth sequestered on the third floor 
of her parents' Kensington home in Lon- 
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don—"my unloved birthplace," as she 
once called it. Early on, her father and 
mother, cotton heirs who did not need to 
work, provided their daughter with a 
Scottish nanny—a Miss McKenzie about 
whom Beatrix would later recall, "She 
had a firm belief in witches, fairies and 
the creed of the terrible John Calvin 
(the creed rubbed off but the fairies re- 
mained)." Every day 
Miss McKenzie 
would present her 
charge with a clean 
pique frock and 
striped cotton stock- 
ings. A butler would 
climb up the back 
stairs promptly at one 
o'clock to bring the 
little girl an unvarying 
lunch consisting of a 
cutlet and rice pud- 
ding. And in the after- 
noon Miss McKenzie 
would take Beatrix out 
for a brisk walk. She 
had no neighborhood 
friends, did not go to 
school, and was taken 
downstairs to see her 
parents only to say 
goodnight. 

Beatrix Potter's sal- 
vation lay in her early interest in draw- 
ing—an interest that became an obsession 
and later a vocation that served to connect 
her to the world outside and, with her in- 
defatigable sense of humor, helped her 
overcome depressive moods. "I cannot 
rest, I must draw, however poor the re- 
sult, and when 1 have a bad time come 
over me it is a stronger desire than ever, 
and settles on the queerest things. . . . 
Last time... I caught myself in the back 
yard making a careful and admiring copy 
of the swill bucket, and the laugh it gave 
me brought me round. 

Thanks to her parents' frequent holiday 
trips to the English, Welsh, and Scottish 
countrysides, she discovered early on 
that, like Timmy Willie in her book The 
Tate of Johnny Town-Mouse (the mouse 
that liked to protect its head from the sun 
with a leaf umbrella while nibbling on a 
luscious strawberry), she preferred the 
country to the city. 

Her first surviving sketchbook, made 
when she was nine years old. includes 

Beatrix Potter at fifteen with a 
beloved pet. Top right: Her 
close study of a beetle. 

drawings of butterflies, caterpillars, and 
birds' eggs. Her second, completed a year 
later, shows rabbits skating on the ice and 
pushing one another on sleds. 

Potter's drawings were always faithful 
to an animal's character and to nature. 
Thus, even when Peter Rabbit acts like an 
irrepressible litde boy, he is irrefutably a 
carefully delineated rabbit; Mr. Jeremy 

Fisher both a squat 
Pickwickian bachelor 
and a perfectly realized 
frog. Beatrix would 
take umbrage at a pas- 
sage in The Wind in the 
Willows in which Ken- 
neth Grahame describes 
Toad combing his hair. 
"A mistake to fly in the 
face of nature." she 
wrote. "A frog may 
wear goloshes, but 1 
don't hold with toads 
having beards or wigs I" 

She developed and 
trained her eye by keep- 
ing, with the help of her 
younger brother. Ber- 
tram, an amazingly var- 
ied and ever-changing 
menagerie set up in the 
schoolroom of the third- 
floor nursery. At one 

time there were four black newts, two sal- 
amanders, two lizards, a family of snails, 
a dormouse, a tortoise, and a bat. Beatrix 
was especially fond of two Belgian rab- 
bits—Benjamin H. Bouncer and Peter 
Piper—and a score of mice, which she 
was able to tame and feed out of her hand. 
When traveling, she carried these crea- 
tures with her in rabbit hutches and bas- 
kets, and she smuggled them down to the 
garden for an occasional romp. She re- 
corded their measurements and occasion- 
ally boiled them after they died in order to 
study their skeletons—though some, like 
Tiggy the hedgehog (the model for Mrs. 
Tiggy-Winkle), were given aggrieved 
burials in the back garden. 

And. of course. Potter drew these crea- 
tures over and over, thereby preser\ing 
the memon.. specificity, humor, and vi- 
tality of these short-lived creatures—^the 
true and dearest companions of her life— 
whom she loved and portrayed with at 
least as much devotion as Lewis Carroll 
loved and photographed his many prepu- 

bescent little female friends. 
From a Miss Cameron—a drawing 

teacher provided by her parents—she 
learned freehand drawing, modeling, ge- 
ometr\. perspective, and watercoloring, 
but she resented her lessons and her teach- 
er, saying. "T shall paint just as 1 like 
when not with her. . . I am convinced it 
lies chiefly with oneself. . . .It may just be 
that one sees [things] because one has an 
open mind, not in a groove. " The painter 
Sir John Everett 
Millais. afriendof "A fro^ may 
Beatrix's father, 
paid her one of her 

wear goloshes. 
but I don't hold 
with toads 
having beards" 

finest compliments 
when, after seeing 
a selection of her 
work, he astutely 
commented: "Plen- 
ty of people can 
draw, but you . . . have observation." 

Nature was Beatrix Potter's only real 
teacher. So it was inevitable that she 
would eventually live permanently in the 
country. In 1896 her parents rented a 
house near the Lake District village of 
Sawrey. "It is as nearly p>erfect a little 
place as I ever lived in." Beatrix would 
write in her journal. 

Nine years later, in 1905. Beatrix Pot- 
ter bought a farm in Near Sawrey called 
Hill Top. whose interiors—dressers, 
claret-colored curtains, flagged floors— 
and exteriors—cottage garden, slate- 
roofed porches, purple clematis—provid- 
ed the settings for many of her best books, 
such as The Tale of Jemima Puddle-Duck, 
The Tale of Tom Kitten, The Tale of Pig- 
ling Bland. In and around her cherished 
Lancashire \illage she depicted the beau- 
ties of north-country life with its sur- 
rounding lakes, fells, and whitewashed 
farms. In 1913 she married a property so- 
licitor named William Heelis and sp)ent 
the rest of her life cultivating her garden, 
farming, breeding Herdwick sheep, and 
working to conserve the land and the ani- 
mals she had spent her life portraying so 
often, so accurately and so beautifully be- 
cause she had loved them so selflessly and 
so deeply. Jonathan Cott 

Frederick Warne &.Company, the original 
publisher of Beatrix Potter's hooks, has re- 
cently issued new editions of 23 volumes of 
her Peter Rabbit hooks with four-color 
plates printed from Potter's origiruil water- 
colors, $4.95 hardcover, $2.95paper. 
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Arl lakes Shape 
Sculpture achieves a new dimension in importance 

high stakes and sometimes bloody 
skirmishes on the battlefield of 

contemporary painting during the past 
two decades—from Minimalism and 
Conceptualism to the wild excesses of 
Neo-Expressionism to the Day-Glo hard 
edges of Neo-Geo—have made it easy to 
ignore the quieter if weightier art of sculp- 
ture. Indeed, the last time many people 
paid attention, sculpture seemed mired in 
a tired formalism. Yet the evidence is 
mounting that sculpture may be the most 
vital medium of the moment. Many of the 
best young artists are choosing to express 
themselves in three-dimensions. Of the 
eleven artists the Museum of Modem Art 
has showcased in its innovative Projects 
series since it was resumed in 1986, seven 
have been sculptors. 

In Britain a new generation of sculp- 
tors—including Barry Flanagan, Richard 
Long, and Bill Woodrow—are producing 
what's generally acknowledged to be the 
most important art in that country, as doc- 
umented last year in the traveling exhibi- 
tion "A Quiet Revolution: British Sculp- 
ture Since 1965." 

One of the easiest ways to get a quick 
take on the vitality and diversity of the 
current sculpture scene can be found in 
Minneapolis at an exhibition celebrating 
the opening in September of the seven- 
acre Minneapolis Sculpture Garden. The 
Walker Art Center's "Sculpture Inside 
Outside," on view from May 22 through 
the summer, features seventeen young 
sculptors, among them Judith Shea, Jene 
Highstein, Peter Shelton, and Martin Pur- 
year. Their wildly varying styles and 
techniques—from unique ways of using 
traditional materials to a willful and 
playful tampering with icons of popular 
culture—prove sculpture is able to 
encompass virtually any artistic impulse 
from the romantic to the deliberately 
disturbing. 

Any further doubts about this sculptur- 
al renaissance should be dispelled by a 
number of solo exhibitions this month and 

next. John Duff, 45, has been working for 
more than two decades, and his latest 
works will be shown at New York's Blum 
Helman Gallery May 4-28. Although he 
shuns publicity. Duffs sensuous colored 
fiberglass wall pieces and 
freestanding structures 
have inspired many. 

In April young artist 
Hanno Ahrens, in his sec- 
ond exhibition at SoHo's 
Sharjse Gallery, continues 
his investigation of the 
properties of dense rough- 
hewn wood and the pliable 
smoothness of plaster. 

Christy Rupp has always 
been concerned with the 
confrontation between ur- 
banized man and nature— 
her most famous piece was 
a large cast-stone snail 
dragging an ear of com. At 
P.P.O.W. Gallery in the 
East Village through April 
24, her new work contin- 
ues her fascination with the 
underside of biology. 

Robert Gober, at the Art 
Institute of Chicago April 
26-June 26, totally upsets 
expectations about familiar 
household objects in his work—as in his 
lovingly handcrafted kitchen sinks and 
urinals that evoke both drudgery and Du- 
champ. His X Crib takes the familiar and 
reassuring form of a cradle and denies it 
all possibility of shelter. 

Gober works in the tradition of Richard 
Artschwager, one of the first artists to 
play with the forms of furniture. Art- 
schwager's retrospective, a recent hit at 
the Whitney, is at the San Francisco Mu- 
seum of Modem Art beginning June 16. 

These shows may be the ultimate proof 
that sculpture now offers possibilities for 
innovation and idiosyncrasy which the 
tyranny of the picture plane simply does 
not allow. Michael Boodro 

Sculptors in their element. From 
top: Christy Rupp with her life-size 
cardboard dinosaur. Hanno Ahrens 
in his studio. Robert Gober 
leans on his X Crib. 
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arcRitecture 

in Le Corbusier 
chaise longue, has 
redone his Villa 
Schwob, above, 
with her modern 
classics, far left. 

aiiiorpliosis 
Andree Putnian gives an early Le Corbusier masterpiece 

a discreet and sympathetic infusion of her own distinctive style 

any architects are ashamed 
of their earliest buildings. 

I deleting them from their re- 
sumes and hoping those tentative efforts 
will be forgotten. But the more famous 
the architect, the less possible that is. Like 
most of his coprofessionals, Le Corbusier 
got his start designing houses for his fam- 
ily and friends in his hometown. Bom in 
1887 in La Chaux-de-Fonds (then the 
watchmaking capital of Switzerland). Le 
Corbusier was justly proud of the last of 
his seven houses there, the Villa Schwob 
of 1916-17. Built for a rich industrialist, 
it was unlike any other residence around. 
Its flat roof, almost-blank street facade, and 
Byzantine massing won it the nickname of 

Villa Turque. Less visibly, its concrete 
structural frame made it one of the most 
technically advanced houses of its day. 

With a fine sense of high-profile, high- 
style image making, the Ebel watch com- 
pany recently bought the house for use as 
a public relations center. Tactfully re- 
stored by the architect Pierre Studer. it has 
been given a fresh and somewhat unex- 
pected interior redesign by Andree Put- 
man, best known for her personal 
reinterpretations of the early Modern 
style. Rather than using Le Corbusier"s 
own furniture classics, which weren't in- 
troduced until a decade after the Villa 
Schwob was completed, she relied on the 
now-familiar pieces produced bN her Par- 

is firm, Heart. Putman's reeditions, in- 
cluding Eileen Gray's Transat chair and 
Mariano Fortuny's desk lamp, work re- 
markably well in the imposing double- 
height salon and avoid the fake historic- 
house feeling that too literal an approach 
would have given. Furthermore, she nev- 
er pushes her personality to the fore at the 
ex{:>ense of the master's. The rooms, and 
therefore the villa itself, seem much more 
modem now than when the house was first 
completed. Furnished then with a heavy 
haul bourgeois hand, it did not look as ar- 
chitecmrally innovative as it actually was. 
Now Andree Putman's deft but discreet 
touch clarifies the timelessness of this work 
of youthful genius. Martin Filler 



The Revohiiioii ot '88? 
Postmodernisni is passe 

an upcoming ex 

Philip Johnson is excited. He's on to 
something new. Forget the AT&T 

Building. Broken pediments were yester- 
day. "The revolution is against Postmod- 
ernism," declares the peripatetic Pied 
Piper of architecture. "Michael Graves's 
fifteen minutes are up." 

Although this will undoubtedly come 
as sad news to many, including Graves 
(who's busier than ever), John- 
son does have a point. The 
bloom has been off the rose of 
Postmodernism for quite some 
time now, but it is an open ques- 
tion whether or not "Decon- 
struct! vist Architecture," the 
exhibition Johnson is guest-cu- 
rating with his new 31-year-old 
protege, Mark Wigley, contains 
the stuff of which the next fif- 
teen minutes will be made. Will 
architects flock to New York's Museum 
of Modem Art between June 23 and Au- 
gust 30 and be so moved that they return 
home to their drawing boards filled with 
what Johnson calls the new feeling? May- 
be. If so, they would do well to read up on 
Russian Constructivism, the au courant 
font of architectural inspiration, before 
putting pen to paper. Certainly Peter 
Eisenman, Frank Gehry, Zaha Hadid, 
Rem Koolhaas, Daniel Libeskind, Wolf 
Prix/Helmut Swiczinsky, and Bernard 
Tschurni—the architects whose drawings 
and models are included in the MOMA 
exhibition—have more than a nodding ac- 
quaintance with this particular branch of 
the early Modern movement, although 
their individual variations on the themes 
of fracture and fragmentation are wildly 
idiosyncratic, as a glimpse of their de- 
signs, right, confirms. 

And as for that nasty rumor about John- 
son stealing the idea for "Deconstructiv- 
ist Architecture" from younger minds? 
"I'm in a wonderful position," quips the 
81 -year-old architect. "I'm so old I don't 
give a damn.'' Charles Gandee 
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according 

libit ion at MOMA 

Selections from the 
portfolios of the 
architects in the 
MOMA exhibition 
reveal an 
"interesting stylistic 
confluence," 
according fo guest 
curator Philip 
Johnson. 
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Little Nell s 
Will the English dravviiig-rooni look suffocate 

post-disco club lif(^ in \ew Yoik? 

In Jhe myriad of Manhattan night- 
clubs—tatty, pretentious, life-threat- 
ening, slick, small, sleazy, and just 

plain dull—there is always one that swims 
to the surface and reigns supreme over its 
rivals. How long its heyday lasts is decid- 
ed at the whim of the notoriously capri- 
cious New York night crawlers. At the 
moment it is Nell's, which has been the 
leader since it opened in October 1986. 

One identifiable reason for its popularity 
is Nell herself, the eccentric and witty 
hostess who has long been a cult figure 
thanks to her bizarre cabarets and appear- 
ances in both the theater and movie ver- 
sions of The Rocky Horror Show. Another 
tangible reason is that the design of the 
club, brainchild of Keith Mc.Nally. and 
his wife, Lynn Wagenknecht. has turned 
its back on those ultramodern disco 

Clockwise, from far left: A marble 
fireplace at Au Bar; books line 
the wall, also at Au Bar; at Forty 
Worth a customer waits for a 
shoeshine; a couple in c 
curtained booth at Fo   v Worth. 

schemes of mirror a-.d chrome with 
enough bulbs and strobes to illuminate 
downtown Las Vegas. Nell's went for the 
comfort of large sofas, wood paneling, 
and soft lighting: the overall effect is simi- 
lar to the English drawing room. In the red 
corner we have Nell's, the reigning 
champ, and in the blue we have the new- 
comers: Undochine, Forty Worth, Au 
Bar. and the newest new boy. MK's. 

Undochine. w hich has been open since 
October 1987. is the largest of the four. In 
fact, it has no official title because the co- 
owners, Frederick Sutherland and Jon Si- 
del, could not pick a name from the scores 
they had drafted. It has variously been 
nicknamed Fred's Place. Place King, and 
Weird Boat, but the most popular is Un- 
dochine. coined because the club is un- 
derneath Indochine—the massively 
successful restaurant on Lafayette Street 
owned by the massively successful res- 
taurateur and social commentator Brian 
McNally. Keith McNally's brother. 

Undochine roughly divides into three 
different sections: near the entrance a bar 
shaped like a ships prow—thus Weird 
Boat—serves a series of booths, made out 



Sofas, a red wing chair, and a drum coffee 
table, above^ at Au Bar. Right: At Forty Worth 
bright red sofas line a deep blue niche. 

of bird's-eye maple, and continues 
through to the woodwork of the bar and 
deejay's console in the main room where 
the walls have been stripped back to the 
raw brick. There is absolutely nothing 
decorated about this section other than 
dim red lights and three mirrored balls 
which throw specks of light into the dusky 
atmosphere. Beyond the black wood 
dance floor a spiral staircase leads to the 
third section where Undochine's punk 
chef produces snacks for 
the guests. His repertoire NcU's WCllt foF the 
consists of processed- comfort of SofaS, 
cheese sandwiches. Peri- 
od. Frederick Sutherland,  WOOfl paneling, 
who describes himself as a and Soft Hs^htillSf 
functional artist and de- ^^^^^^ 
signed many of the club's 
fittings, says: "There was a need for a 
club, as there was only Nell's and Ma- 
dame Rosa's as far as anyone was con- 
cerned. There's little pretense here. We 
wanted it to be simple, comfortable, and 
with no real attitude. This is New York 
and everyone' s seen everything so there's 
no need to try and impress anybody." 
Here they succeed magnificently. It's not 
so much a dancing place as a hangout. 
"On Mondays we have local and L.A. 
rock bands," says Sutherland. "And 
Captain Whizzo comes down to do his su- 
perpsychedelic light show. He' s been put- 
ting them on since 1965." And by the 
looks of it he hasn't changed his style 
since then—swirling globules of orange 
and pink oil being the order of the day. 

The club has a following at the mo- 
ment—people are frequently turned 
away, but how long will that last? It lacks 
style and comfort, which can always be 
sacrificed for the sake of good music, but, 
as at so many similar clubs, only plastic 
Pop is offered. Of course, knowing one is 
going to see friends can be a big incentive, 
but facilities for conversation are limited, 
and it is so dark you might never find them 
anyway. Frederick Sutherland concludes, 

"I don't know how long it 
will last; clubs have a short 
life span. One week you're 
riding the crest of cool, the 
next you're old news." 

Forty Worth was con- 
ceived by the powerfully 
built Mitch Perl, a former 

bouncer and bartender at Danceteria. A 
nice enough man, he can tell a Bianca- 
came-down-here-one-night story with the 
best of them. His club is in a basement on 
West Broadway which used to house a 
restaurant called Ira's, a place where, ap- 
parently, politicians fraternized with den- 
izens of the underworld. It is perhaps 
interesting to note that Forty Worth is next 
door to the massively successful Odeon, 
owned by none other than Keith McNally 
and his wife, part owners of Nell's. 

When Ira's closed, the space lay empty 
for twenty years until Perl, who was look- 
ing for an ideal place in the west teens, 
stumbled across it: "There was no place 
to go except Nell's, and I'd grown tired of 
it. No one enjoys themselves there; they 

all just look at one another checking 
out who has what bow in their hair. 
It's a real showcase, but they do 
groat business—my hat's off to 
them. 

"I had a fantasy about owning a 
house in Manhattan and having a 
basement for my friends to hang out 
in. The club came out close to this 
dream by being open six nights a 
week and being extremely comfort- 
able." As at Undochine, I was 
clearly not on the same wavelength 
when it comes to what they consid- 
er comfortable. There is the obvi- 
ous problem that a lesser-known 
tributary of the Hudson River is 
wont to snake through parts of the 
club when it rains. The seating is 
designed to make one remain verti- 
cal despite aching feet. The center- 

piece of the club is a large handsome 
clock, which formerly resided in the lob- 
by of the original Manhattan Savings 
Bank. Also bought from the same bank 
are several olive leather conference 
chairs. The transition has not been a hap- 
py one. Strangely the dated smell of pa- 
tchouli oil pervades the atmosphere, and 
one is forced to ask: what am I doing in 
this dive? The regulars are described as 
"a real downtown crowd interested in the 
arts, people who go out all the time." 
These people for whom black is de ri- 
gueur are no doubt oblivious to the Am- 
trak seating and are more than happy to 
prop up the bar until dawn, but for a new- 
comer the atmosphere is about as appeal- 
ing as the subway. 

Au Bar on 58th Street is owned by 
Howard Stein, who is older than the other 
contenders by about fifteen years. Stein 
has had a long career as an entrepreneur. 
He started as a concert promoter back in 
the sixties, when his Uncle Iggy gave him 
a job touring with Herman's Hermits. He 
then moved on to nightclubs and devel- 
oped a talent for seeing what was the hot- 
test spot in town and then ripping off the 
idea. First he had Xenon to rival Steve Ru- 
bell's Studio 54. When meta-chic restau- 
rants opened up. Stein followed suit with 
Prima Donna, although he was less suc- 
cessful with it than with Xenon. Now, of 
the four newcomers. Stein has attempted 
the closest copy of Nell's. 

The club has been decorated by three 
previously unknown English girls em- 
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ployed because they impressed Stein with 
their first hand knowledge of such exclu- 
sive London clubs as Annabel's and 
Mark's. Ideas were also stolen from 
Pratts, but as women, they would not have 
had access to its venerable chambers. 

The large basement room has been di- 
vided into different sections around its pe- 
rimeter. There is the "attic" decorated 
with crossed field-hockey sticks and old 
trunks. The "salon" is 
graced by a fake Sargent; 
next door is the "library" 
with shelves of dusty en- 
cyclopedias and old se- 
pia-toned photographs on ^^^^^^ 
the plum-colored walls. There is also a 
dining area, which serves finger food as 
well as dinner and breakfast. The deep 
damask-covered sofas and tapestry arm- 
chairs provide a degree of comfort here. A 
large ventilator in the section known as 
the men's club dispels smoke from cigars 
and pipes, and in the men's bathrooms the 
cover stories (changed daily) from lead- 
ing newspapers are framed on the wall 
above the urinals. The pseudo-English- 
ness is Stein' s great joy. " I' ve been want- 
ing to do a club like this for a long time. 

The "salon" of 
All Bar is §^aced by 
a fake Sargent 

especially after the six years I spent at Xe- 
non. That was an era dedicated to over- 
production—more was better, which is 
the opposite of the little details we concen- 
trate on here." Although it mim- 
ics all things British, Au Bar's name has 
been taken from the title of a Cocteau 
drawing, which was done at Le Boeuf sur 
le Toit, a Parisian bar frequented by expa- 
triates. "I was looking for a name from 

that time. First 1 thought 
I'd call it Gertrude's, af- 
ter my namesake. Ger- 
trude Stein, but then I 
thought, my God. they 
are going to think I'm im- 

itating Nell's. I like the name Au Bar— 
it's simple—although no one can spell it 
and people who don't like it call it Au Shit 
and Au No." 

One has to conclude that unless some- 
one arrives on the night scene with a great 
deal more chutzpah, the status quo will re- 
main. But Nell better hang fire before she 
goes jitterbugging to the bank because 
MK's might just have the right ingredi- 
ents to scrawl the writing on Nell's panel- 
ing. Eric Goode, the dashing bohemian 
who used to run .A.rea, has converted an 

old bank on Fifth and 25th Street into four 
floors of idiosyncratic adventure. The 
third floor has a bedroom where neurotics 
can hyper\entilate in the peace of creamy 
damask. Next door is a powder room, 
which includes a tub for general use. On 
the same floor is a pool table in a room 
decorated like a mad old uncle's librar\. 
A cabinet contains a science-laborator\ 
display of bones; a lion rampant and a Do- 
berman (both stuffed) also lurk about the 
place-Goode is a taxidermophile. The 
mezzanine has a restaurant with mosaic 
tiling and an air of fin de siecle. 

Downstairs the lobby feawres a gold- 
leaf ceiling, a huge cr>stal chandelier, a 
marble floor, and the two bars. Along the 
whole of one wall the taxidermophile has 
built a vast tlsh tank. If you've never got 
into the mesmeric effect of these tanks, 
now is your chance: however, how long 
the fish will be allowed to dwell in water 
as opposed to formaldehyde is anyone's 
guess. The dance floor is housed in the 
former bank vault. Little has been altered 
here, so the effect is similar to Franken- 
stein's castle, exaggerated b\ low and sin- 
ister lighting. Bring on the night. 

Liza Campbell 

(Jiair of the Month 
Dr. Ruth analyzes the 

possibilities for a new design 

now I wonder what Sigmund Freud 
would say to a couch like this. Let 

me tell you w hat Dr. Ruth Westheimer is 
going to say. If you need to talk about 
some problems with your mother-in-law, 
I can see a couch like this. But for talking 
about good sex. let me design a different 
couch. But maybe for talking about some 
dreams, some horror dreams or some real- 
ly out-in-space kind of voyage, it might 
be great. Or as a piece de conversation 
w hen people have very little to talk about, 
I think It is brilliant. 

1 have an idea. This is the perfect chair 
to get a massage on. . . 

Dr. Ruth poised on the steel-and- 
leather Espcda chaise by Santiago 
Calatrava, Stendig, $50,000. 



THE BOLD LOOK 
OFKOHLER. 

Reflecting the elegance of a young swan, Kohler Cygnet:" In black, white, brushed nickel or chrome, accented 
with 14k gold Faucets, using a new Kohler ceramic washerless valve, and a full accessory line designed with 
style and grace See Yellow Pages for a Kohler Registered Showroom. For complete product portfolio send $7 
to Kohler Co., Dept. ACS, Kohler, Wl 53044 or call 1-800-4KOHLER, Ext. 29. 
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Social Studies 
There's more to reading groups than 

books. Brooke Astor reports 

■ was nineteen and married for two years 
when I joined my first reading group. It 
came about in this way. My family had 
been Uving in Washington for the last 

five years when, with their reluctant consent, 
I took the leap into matrimony and went to 
live in New Jersey. 

It was the time between the wars, and well- 
off Americans were dedicated to copying En- 
glish country life. Somerset County, New 
Jersey, with its rolling hills and lush mead- 
ows, was the perfect setting for building their 
Georgian manor houses and indulging a taste 
for outdoor sports such as fox hunting, bea- 
gling, and cross-country races. These sports 
were enjoyed along with their attendant hunt 
balls, hunt breakfasts, hearty beagling teas, 
and magnificent picnic lunches on hillsides 
to watch the races. For me, this was quite 
new—totally different 
from life in Washing- 
ton, which had been 
confined to tea dances 
with the children of 
diplomats and riding 
in Rock Creek Park 
with a group from 
school. So here I was 
in New Jersey, and as 
I was so young I be- 
came quite a pet 
among the older la- 
dies. Atiirst it was de- ^^——^-^ 
licious for me. After 
two years, however, in spite of the beauty of 
the countryside and all the kindness of these 
delightful people. I was not happy. My hus- 
band was very difficult, and my family was 
in Haiti, as father had been appointed High 
Commissioner. At this time I met a woman 
who asked if I would like to join a reading 
group. I accepted with alacrity. 1 had been 

Mrs. Cromwell silt 

straiohf as a ramrod in 

a Chippendale chair 

and looked down at us 

to see if we were cdl 

attentire as she read ni 

her mellifluous roice 

brought up reading and discussing 
books, and I think unconsciously I 
missed that. 

The group turned out to be fascmat- 
ing, mostly because it was dominated 

by an extraordinary lady. Mrs. Cromwell, 
who was at least 25 years older (and wiser) 
than the rest of us. She had the presence of a 
woman from a Henry James novel and was 
quite lovely-looking with dark penetrating 
eyes, a small oval face, and graying hair part- 
ed in the middle and pulled back into a bun. 
Her voice was among her greatest attrac- 
tions, and one never missed a word. We \\ ere 
to read the Greeks, starting with Thucydides. 
and I can see Mrs. Cromwell now. sitting 
straight as a ramrod in a large Chippendale 
chair, looking down at us (we usually sat on 
the floor) to make sure we were all attenti\ e 
as she read a favorite passage in her meliitTu- 
ous voice. It was her own intensity and inter- 
est that brought the words to life. Reading 
Thucydides's History of the Pelopoimesian 
VV'flr was quite an experience; it catapulted us 

into the day-to-day 
life of the Peloponne- 
sus and gave us a 
close-up view of w hat 
war and expansion can 
do to a nation. Mrs. 
Cromwell asked us to 
e\ aluate: If this should 
happen in our times, 
to our nation, what 
would we do? We 
wrote out our respons- 
es with fervor, and 
discussions were heat- 
ed. Whene\er we be- 

gan to go beyond the bounds of civil 
conversation. Mrs. Cromwell would call a 
halt and would then take each of us on. One 
of our members w as later elected to Con- 
gress; she became particularly articulate and 
continued to be so for many years in go\ em- 
ment service. I was in this group for three 
years and stopped when my son was bom. 

The reading-group experience helped to 
di.scipline my thinking and. indirectly, my 
life. Soon after it. I got a di\orce and moved 
to New York with my little boy. I already 
knew quite a lot of people, as my husband 
and I had usually rented a house in New York 
for the w inter, and most of the New Jersey 
people had town houses there. So I had a 
good time seeing old friends and meeting 
new ones. Among the new friends was Her- 
mann Oelrichs. I met him through Ernest 
Boyd. who. among other things, wrote an ex- 
cellent life of Maupassant. It seems that Her- 
mann, who wished to be au courant about 
w hat was going on in the literary world, paid 
Ernest a small sum to write a resume each 
w eek of w hat should or should not be read— 
in other words, to give Hermann a chance to 
appear to have brilliant opinions. I was told 
this in secrecy by Ernest and so, of course, 
longed to meet Hermie. 

.Although Hermann Oelrichs had a house 
in Newport and another in New York, he also 
owned a two-story building on East 52nd 
Street, which he turned into a sort of club. He 
recei\ed there e\er> Tuesday and Thursday 
from three o'clock on; one was given a pass 
to present at the door, then went up to the sec- 
ond floor into a large room filled with com- 
fortable chairs and floor-to-ceiling 
bookshehes on three walls. Here one could 
find Deems Taylor. George Jean Nathan, 
Mencken, Woollcott. Oliver St. John Go- 
garty (As I Was Going Down Sackville 
Street). Sean O'Casey. Noel Coward, the 
Lunts. Emlyn Williams, and occasionally 
Dumpy Oelrichs (Hermann's wife) would 
bring friends Tookie Mortimer. Anita Loos, 
and Peggy Leech (later Mrs. Ralph Pulitzer). 

It was at Hemiann Oelrichs's 52nd Street 
house that I met Orage. Ernest introduced me 
and then left me with him. He was a small, 
dark, furtive-looking person with dead white 
skin and soft brow n eyes. As I talked to him 
he told me that he was a philosopher, a fol- 
low er of Gurdjieff and of Ouspensky. I knew 
nothing of these men. Orage had just finished 
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HOMELIKE 
his book Consciousness, concerning human. 
animal. and sublime consciousness. Looking 
back now. 1 think he was one of those men 
who mask themselves under the guise of phi- 
losophers . but are actually part of a cult wish- 
ing to attract disciples. At the time, never 
having seen his like before (but 1 have seen 
plenty since). I was fascinated and asked if he 
would come to my house every two weeks to 
instruct us and tell us what to read. We were 
all young and extremely curious about our- 
selves, and he nurtured in us a sense of supe- 
riority toward the rest of mankind. We read 
only his own books, starting with Conscious- 
ness, and were in the middle of On Love 
when he was called back to Europe, which 
was perhaps just as well because his pockets 
were full and our heads were quite confused 
and empty. I should not call this experience a 
reading group. It was closer to a session with 
an unlicensed psychiatrist. 

After Orage my life became so busy that 
not until three years ago did I have the time to 
start a real reading group with a married cou- 
ple who had excellent ideas on how to orga- 
nize it. First, they asked a well-known 
British literary critic to be our guide. Then 
they assembled a group with an interesting 
mix (all with different tyf)es of publications): 
three publishers; two authors: two musi- 
cians, who are also writers; a well-known 
prima ballerina; three married ladies, who 
are mixed up with everything interesting in 
New York; and myself. This time our leader 
chose a theme for each year. The first year's 
theme was manners and money. We read Lit- 
tle Dorr it by Charles Dickens. The Custom of 
the Country by Edith Wharton, The Way We 
Live Now by Anthony TroUope, and Tono- 
Bungay by H. G. Wells. Last year's readings 
were on the beginnings of revolution: Flau- 
bert's A Sentimental Education. Turgenev's 
First Love and On the Eve, followed by Con- 
rad's Under Western Eyes, and Henry 
James's Princess Casamassima. 

Our topic this year is men and women. The 
first book was Adolphe by Benjamin Con- 
stant. The second Persuasion by Jane Aus- 
ten, and then Middlemarch by George Eliot. 
We are presently reading Anna Karenina, 
which I have read, but not for years. Reading 
it for a group discussion will be very different 
from reading it for oneself—it will have 
much more depth. 

We meet once a month. We talk and talk, 
which is what one wants in a reading group. 
There is no point in reading if you do not form 
opinions. The whole idea is to take a look at 
life through books and then to have the fun of 
discussing them with other people. A 
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You may have to go out of your way to visit 
Mill House of Woodbury. 

But your effort wiU he handsomely rewarded. 

In our 17 showrooms you'll encounter more examples of glorious English 
antique furniture, brass chandeliers, accessories and works of art than you 
might find in a week of searching closer to home. Mill House of Woodbury 

may not he precisely in your neighborhood—but after one visit 
you'll w ish we were. 

'^ 

Mill House Antiques 
Route 6, WcKxlburv, Connecticut 06798    Telephone (203) 263-3446 

^'re closed Tuesday but open ever\- other day of the week, including Saturday and Sunday. 
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TIFFANY & Co. 
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801 JEFFERSON ROAD 

PARSIPPANY NENX' JERSEY 07054-9957 

To order by phone, call 1-800-346-3455. 8 am-7 pm EDT Monday-Friday, 9:30 am-5:30pmEDT Saturday. 

The extraordinary collection of 
TIFFANY parfum and eau de parfum. 
Top line from left to right: 
1 fl. oz. parfum, 
3.4 fl. oz. eau de parfum, 
.25 fl. oz. parfum. 
Bottom line from left to right: 
3.4 fl. oz. spray eau de parfum, 
1.7 fl. oz. spray eau de parfum. 
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QUANTFTY 

A_ Parfum 1 fl. o:. 
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Design forLhlng 
William Hamilton delves into a new encyclopedia 

of desiefn and finds more than he barsiained for 

Ithough it is a very dire way, leav- 
ing your marriage is one method 
of discovering what interior-dec- 

Iorating talent you may have. De- 
nuded of home, you start freshly, if not 
innocently, to dwell again. This restart, cau- 
tioned by disaster, can obtain unexpected 
aesthetic intensity from the emotional cock- 
tail mixed of guilt, self-justification, and the 
euphoria of escape. The first apartment of the 
marital emigre tries to be everything that the 
exited maze of pain, deceit, and woe was not. 

There are no wedding presents in the es- 
cape apartment, and divorce presents are still 
unheard of, so the fumishmg decisions are as 
unprejudiced as deep space. Souvenirs of the 
defunct past are abhorrent. Everything must 
be new—at least new to the newly single 
shopper—preferably cheap, and from as 
close by as possible. These conditions lead to 
unexpected intensity in such heretofore 
obliviously presumed bazaars as Woolworth 
and K Mart. 

My own first decisions under these condi- 
tions produced a mattress, a brown goose- 
neck lamp, and six prickly rolls of sisal 
matting in the bare square of my just-leased 
studio apartment. Sisal carpeted the diving 
boards of my youth, so 
it had a symbolic as ProfessorPile luarches us 
well as an economic       i i-t i i 
appeal for me as I cilong like an educated, 
plunged into postmari- ^ /       •, 
lai bachelorhood.        authoritarian mm 

After the big things,   ^"^"^"^^"^ 
I began to browse for accessories. Six plain 
white mugs from Woolworth—so refresh- 
ingly opposite to the complex decorative 
heirlooms I'd fled. Six heavy white restau- 
rant-ware plates. The plainest glasses and 
some wooden-handled cutlery completed my 
spartan table setting. I even soaked the labels 
off my liquor bottles so the bar would also be 
a display of essential unadorned form and in- 
formationless color. 

My lair was as pure in shape, form, color, 
size, scale, proportion, unity, balance, em- 

phasis, pattern, ornament—in short, all of 
the ingredients charted in John F. Pile's ex- 
haustive volume Interior Design—as an 
egg. It did not last, of course. Eggs don't. 1 
am currently writing this on a pillow cut from 
an Aubusson rug. The turrets and towers o'i 
as much aesthetic period furniture as I've 
been able to lay my hands on cut a Constanti- 
nople skyline all around me. .A new wife has 
arrived. The Woolworth mugs are gone. 

Professor Pile's book feels like a life's 
work. His prose is care- 
ful, his information en- 
cyclopedic. Interior 
Design (Harry N. 
Abrams, $49.50), how- 
ever, is a lot more fun 
than an encyclopedia be- 

cause it is thick with gorgeous photographs 
of contemporary interiors plotted b\ the most 
important designers of our day. 

If his prose at times barkens back to earlier 
days ("It seems that we were best off in an 
automobile or traveling on an ocean liner"), 
his information bnms up through his abso- 
lutely contemporary photographic examples 
to a glossy and entertaining present with 
complete and authoritative relevance. He 
philosophizes with an unshakably patrician 
perspective: "Living thmgs are invariably of 

e.xcellent design." Only an optimistic taste- 
maker unfamiliar w ith Times Square and the 
New York subway system could conclude 
that "one can find design merit in even the 
most threatening of life-forms." 

The author marches us through the splen- 
dors of rich and grand and simple and bril- 
liant and public and private rooms like a 
supremely educated and authoritarian nun 
managing a sixth-grade cultural outing. He 
has attacked interior decoration with the log- 
ic and deliberation of a grammarian. Like the 
original decliners of Latin, who marked off 
the parts of their language around a circle, 
spinning it like lab technicians breaking 
down a blood sample. Professor Pile declines 
interior design. 

Nothing is presumed to be understood, 
which IS invaluable when he chans and ex- 
amines such arcane aspects of the field as 
lighfing or textiles. But such pedagogy can 
be unintentionally amusing when he explains 
less technical, more philosophical matters 
like the nature of difference: "It is design dif- 
ferences that make one house different from 
another, one room different from another. 
and that allow us to speak of one example as 
better or worse than another. 

The old boy is also not without his opin- 
ions. Plastic imitation makes him furious: 
"Serious design work of good quality rejects 
all such imitation as cheap, shoddy, and gen- 
erally of such poor appearance as to fool no 
one." The subject sets him sputtering for 
hundreds of words until he beholds anathema 
itself: "Plastic butcher block or knotty pine, 
linoleum marble or tlagstone. simulated 
brick and tile, fake fireplaces, and plastic 
plants are among the absurdities that have no 
place in a well-designed interior." 

Once I cho.se Saint Patrick's Day to ex- 
change a pair of gloves at a snooty boutique 
devoted to horsewear on Madison Avenue. 
In front of its window stood a pair of cast-iron § 
benches bearing fox-hunting motifs. Saint f 
Patrick's Day in New York City attracts the i 
youth of New Jersey and other nearby popu- i 
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Encore 
La Petite Danseuse de Quatorze Am, a bronze 

by Edgar Degas, from the Estate of Belle 
Linsky, is one of the most famous sculptures 
of the nineteenth century. 

Mr. and Mrs. Linsky acquired this work of 
art in 1971 at Sotheby's auction of property 
from the Collection of Norton Simon. Now, 
it has returned to Sotheby's in New York 
where it will be offered for sale at an auction 
of Impressionist and Modem Paintings and 
Sculpture on May 10. 

La Petite Danseuse was the only one of 
Degas' sculptures exhibited during his life- 
time, and none was cast until after his death 
in 1917. This bronze is one of a limited 
number of casts made of La Petite Danseuse 
in the 1920s. 

You can view Degas' master 
piece along with works by 
Cezanne, Monet, Picasso and 
other Impressionist and Modem 
masters at our exhibition which opens 
on May 5. 

~ For more information or our illustrated 
auction calendar, call (212) 606-7186. 
Or write Sotheby's Publications, 1334 York 
Avenue, New York, New York 10021. 

SOTHEBY'S 
FOUNDED 1744 

^ Sotheby's. Inc. I*>HK    John L Marion, principal auclu 
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Gallery color catalogue: $15.00 

Schillay & Rehs, Inc. 
Fine Oil Paintini^ 
Gallery Hours: Mon-Fri,      \l/ 
9 a.m.-5 p.m., Sat. by appt. 

505 East 63rd Street, New York, NY 10021   (212) 355-5710 
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lation centers the way Fort Lauderdale does 
at the spnng break. They flow in. pooling to- 
gether around the parade. The sight of the 
splendid tallyho benches in front of the ton\ 
equine equipper was mistakenly welcome to 
half a dozen such celebrants. The proprietor 
grew an.xious o\erthe ro\\d\ arrivals outside 
his window. Past the saddles, hunting horns, 
vehet hunting caps, and horse-flecked silk 
scar\'es he glared at the barbaric teens. When 
he could bear it no more he excused himself 
and strode in a fur\ to the door. 

■"You're commoni'" he shouted at the 
boys. "Common as dirt!■■ 

Pile redresses plastic brick and hand-hewn 
fiberglass beams with the same revealing ve- 
hemence. Was he given artificial flowers at a 
critical moment in his emotional develop- 
ment? Did he once find himself infatuated 
\\ith someone whose taste appalled him? 

How brutally Freud puts it in his demarca- 
tion of id, ego, and superego. Yet it's not im- 
possible to explain Pile's outburst against 
current imitation technology by imagining 
him stressed by just such a Freudian tnangle: 
draw n b\ desire for another to a room of plas- 
tic knott\ pine, false wormholes, and lino- 
leum bricks, he is at once repelled and 
enthralled. His id brings him where his ego is 
appalled b\ his superego, leaving a scar that 
will later surface in a rare emotional display 
in his otherw ise minutely objective and pro- 
foundly comprehensive Interior Design. 

In a section headed "Human Problems,"' 
the author w ams: "For the designer, any hint 
that a prospective client is contentious, suspi- 
cious, devious, mean, or cranky suggests 
that it is best to leave the project to someone 
else." Lest he develop any such unpleasant 
intimations about this reviewer, 1 w ill cancel 
further sp)eculation to merely laud and pre- 
\iew his extremely thoughtful, careful, and 
comprehensive examination of interior de- 
sign. Students or professionals in the field 
have it in an almanac fated to be sliding out of 
and neatly back into their undoubtedly hand- 
some bookcases w ith rush-hour frequency. 

In addition to comprehensive assays and 
charts on such materials as textiles, lighting, 
walls, doors, bathrooms, and the like, the 
book contains scientifically thorough infor- 
mation on the color spectrum, architectural 
structure, and the psychological impact of 
space and color on the inhabitants and tran- 
sients experiencing interiors. 

From the first adorable bubble diagrams of 
a baby design project to a mature and serious 
case study of Pile's own work on an institu- 
tional scale, the Alumni Hall of Alfred Uni- 
versity, we grow and graduate through the 



¥or large 68 page book with 87 
color pictures send $5.00 to: 
McGuire, HG5-88,151 Vermont 
Street at 15th, San Francisco, 
California 94103. Ask your 
interioi: designer, furniture 
dealer or architect about the 

seven unique McGuire Col- 
lections. See them in the 
nearesLMcGuire^sho\\TO 
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Niagara Falls 
A spectacular intmduction 
to Canada, and Just a 
short drii 'ejmm Tonjnto. 

Pasta Perfection 
Eat your n ay anmnd the 
H r)rM - n v 'i 'C some- 
thii igfor ei f n' taste. 



Toronto- 
Discover the 

feeling! 
Fortune called this "the world's newest great city"; 
Newsweek, "an urban miracle"; and Gourmet, "the 
way all cities will be - it we're lucky". 

C^ome see for yourself what prompted the glow- 
ing reviews. Cruise the harbour islands, stroll the 
boardwalks, or do the zoo. Check out the Science 
Centre, the CN Tower, or the MAX movies six stories 
tiill. Shop the spectacular Eaton Centre, 
three cit}' blocks under one giant 
sky light, or make it to the open-air 
markets. Savour the flavours of our 
cosmopolitan cultures. Come for 
the conceits and cabarets, and first 
mn theatre. 

And whatever your pleasure, 
enjoy the substantial premium on 
your U.S. dollar 

For more information call 
1-800-268-3735 and ask for the 
Incredible Toronto kit. 

■ 

Check into it 
Given the premium on 
your anreiIQ\ stayiiig 
first-class is surprisingly 
affordable. 

Porcelain from the 
Gardiner Collection 
One of Toronto s many 
museums and galleries. 

Canada 
The World Next Door 
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Your individual tastes and needs find 
full expression in a Wood-Mode custom 
kitchen designed and built for your 
home. Select from an array of styles, 
beautiful hand-rubbed wood finishes, 
laminates, and innovative special-purpose 
cabinets. Best of all, be assured of a 
nearly half-century tradition of quality 
and value from Wood-Mode, America's 
best-selling line of fine custom cabinetry. 

Call 1-800-635-7500 for a free 
brochure and the location of a nearby 
Wood-Mode showroom. Or send S5 
for our 100-page color catalogue to: 
Wood-Mode, Dept. 50, Kreamer, PA 17833. 

book. I can't imagine anything left out of its 
relentless consideration, plants to fire extin- 
guishers, slab \ am to the generator room of 
the Tennessee Valley Authority. 

Then, of course, there are the handsome 
photographs, which will ser\e some of us 
scholars the way looking out the window did 
during .Algebra II. The photography reveal- 
ing interior decoration, however, can be con- 
fusingly glamorous and impractical. In fig- 
ure 643. for example, we have a sparkling 
white kitchen enlivened by blue and yellow 
accents, nine sources of the yellow being 
lemons and two more being coffee cans— 
Bustelo and Chock Full O" Nuts—with yel- 
low labels. Yellow, the author explains, is 
the complement of blue. Does this mean only 
lemonade and two brands of coffee can be 
prepared here? Would a green salad spoil the 
room? Would tomatoes make it look too 
much like a picture b\ Piet Mondrian? 

Pile would have designers who find pro- 
fessional apotheosis in magazine exposure 
return a year later to discover how their 
handiwork fared in acmal use. He shows us a 
well-designed jail cell by Ehrendrantz & 
Eckstut as well as gushes of chintz and 
dreamy pavilions beside attractive lakes. He 
includes a solid condensed history of archi- 
tecture as well as advice on establishing and 
running a business and on such serious, un- 
entertaining considerations as the reach of an 
elderly man and the turning circumference of 
a wheelchair. 

Were this the book taken to the proverbial 
desert island, rescuers would understandably 
discover that Robinson Crusoe had built a 
handsome, functional, beautiful city in 
u hich they would probably prefer to dwell. A 

WOOD-MODE 
Fine Custom Cabinetry 

Clarice Cliff: The Bixarre Affair 
b> Leonard Griffin and 
Louis K. and Susan 
Pear Meisel 
Harry N. Abrams, 80 pp. 
S19.95 
Just as collectors are re- 
discovering Clarice 
Cliff s hand-painted Art 
Deco pottery'. three of 
her biggest fans have 
put together a de- 
tailed—pot by pot—ac- 
count of her life: from her 
birth in Britain's pottery re- 
gion through her scandalous relationship with 
mentor Colley Shorter and the production of 
Cliff scolortul Bizarre ware. Includes 165 il- 
lustrations (85 in color).     Ellen Silberman 



Few gifts inspire as many handwritten thank you letters. 

It's difficult, perhaps impossible, to resist putting pen to paper after unwrapping a Parker. It's 

easy, however, to imagine the writer's pleasure as your gift glides effortlessly across the page. Not 

merely communicating a message, but expressing the character, style and personality of its new owner. 

A Parker will achieve this without leaking, blotting or drying up, due lo an ink collector system 

engineered to 0.75 of one-thousandth of an inch. A nib which is cut and pressed from 18 karat gold. And a 

ruthenium tip. which is four times harder than steel and ten limes smoother. (All told, it still takes four 

days to make a Parker nib.) 

It is said that it is better to give than receive. Give a Parker, and at least vou'll have it in writing. 

PARKER FOUNTAIN PENS RANGE FROM »25 lo I2.T.S0, THE DUOFOLI) CENTKNNl, SlICf-ESTED RFTAll   PR K F OF S27-T   CAl I.  l-800 - BEST-Pt N FOR  INFORMATION    >*  T)R8 PARKER PEN  r^A  I TH . JXNFSVIEEE. W 1  S^S*7 

4^ PARKER 



JOHN WIDDICOMB FURNITURE 

Comfortable in a world of rare splendors. 

Making History 

} 
JOHN WIDDICOMB* COMPANY    601 FIFTH STREET. N.W.   GRAND RAPIDS, MICHIGAN 49504    TELEPHONE (616) 459-7173 

AVAOABLE To Tut ■ftADE 

Atlanta. Chicago. Clewtand. Dania. 

Laguna Miguel, Los Angeles. San Francisco. Seattle 

ALSO: JOHN STUART, Boston, \'e\\ York, Philadelphia, Washington DC: 

CJ. HALL, Dallas, Houston; FURNITURE GALLERIES, Denver: CARLTON-JAMES, Troy: 

SA^-RE-STRANDI Minneapolis; DECONDES, Sail Lake City; UNDER ASSOCIATES, Pittsburgh. 
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£     COLLECTING 

The Tides oi Taste 
We're all subject to changing moods in acquisitive 

behavior. Martin Filler tracks five fast-moving decaelt 

hat do you col- 
lect?' ' is to the 

eighties as "What's 
your sign?"' was to the 

sixties—a kind of basic social litmus 
test that can instantly reveal more 
about one's personality than shilly- 

shallying about occupation, religion, 
or sexual preferences. Implicit in this 

quintessential eighties interrogative is 
the assumption that everyone today col- 

lects something. Given the pandemic rise 
in unashamedly acquisitive tendencies 
during the past decade, there seems to be 
solid evidence to support this. Although 
some sentimental collectors hang onto the 
very first thing they ever bought—that Ma- 
tisse etching if you were lucky, that Steinlen 

[cat litho if you were less so—most of us 
would be more than a bit embarrassed if con- 
fronted with our initial accession or even our 
third or fourth. But fear not: in the same of 

keepers, editing is all. As with Vegas high 
rollers or pre-Crash investors, we hear much 
about the wins and very little about the 
losses. Henry Clay Frick. deemed faultless 
today, bought many ghastly Broun Cow pic- 
tures before he lucked out with his Bellini. 
Rembrandts, and Vermeers. We know sad 
tales of those who bought a Pollock for S500 
and sold it when it reached a preposterous 
$5,000. Yet the luckless purchasers of Hui- 
dahs or Keenes tend to keep their mouths shut 
as they move on to bigger and better things. 

Then there are those strange unaccount- 
able lemminglike movements when collec- 
tors suddenly begin to off-load one artist 
(lately, Morris Louis or Kenneth Noland) 
and simply must have another whose impor- 
tance had previously gone unnoticed (like 
Philip Guston or Richard .Artschwager). In 
some instances these late-breaking reevalua- 
tions are thoroughly justified, but in others 
they reveal an ill-advised herding instinct. As 

Gerald Reitlinger's cautionary 
classic The Economics of Taste 
makes abundantly clear, these in- 
explicable ups and downs have 
happened throughout history. 
Only a century ago. Vermeers 
now in the Met and the Frick \\ ent 
for an incredible £16 apiece. 
Herewith are the past four de- 
cades of collecting fashions sum- 
marized, along with predictions 
as to where the decade to come 
might take us in this never-ending 
farandole: 

Tycoons: 50s Impressionists 
60s Po^i-lmpressionists 70s Old 
master paintings 80s Old master 
drawings 90s .\rmor 

Clockwise from 
right: Jasper 

Johns, Double 
Flag, 1962; Von 
Cleef & Arpels 

clip; Kazok rug, 
19th century; 

Jacques Emile 
Ruhlmann, Sun 

bed,1930; 
Hans Coper, 

stoneware vase, 
1969; Josef 
Hoffmann, 

Wiener 
Werkstatte 

silver, c. 1904. 

•••••••• 
'•••••••• 
•••••••• 
•••••••• 
•••••••• 
•••••••• 

♦••••••• 
•••••••• 
•••••••• 
•••••#•• 
•••••••• 
•••••••• 

Movie Moguls: 50s School of Pahs 60s 
Abstract Expressionists 70s Henry Moore 
80s Late Frank Stella 90s Post-Neo-Geo 

Nouveaux Riches: 50s Jade 60s Dubuffet 
70s Faberge 80s Art Deco 90s BouUe 

Decorators: 50s Tole bouillotte lamps 60s 
Obelisks and eggs 70s Dog paintings 80s 
19th-century watercolor interiors 90s 
George Bullock furniture 

Architects: 50s Mies van der Rohe. Le Cor- 
busier. and Alvar Aalto furniture 60s Geo- 
metric Oriental rugs 70s Early Modernist 
books 80s Wiener Werkstatte 90s Christo- 
pher Dresser objects 

Lawyers: 50s 
Currier LV 1\ es 60s 
Maps 70s Ansel 
Adams 80s .Audu 
bon prints 90s Dau 
mier lithographs 

t Continued on page 72) 
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and keep 
[»,'■. With over nan a uciRUiy ui CApcmsc, Luxzi^iKj 
iah help every skin t)pe from very oily to very dry 
]    bur trained Laszlo Specialists work with you 
to design your own personalized ritual that solves 
specific skin problems. And they continue to work 
with you to meet your skin's changing needs. 

skin be the he 
living up to its 

In fact, our 
enough to offer a i 

So don't cover 
them. For the L?»«- 
call 1 (800) 2: 

program that's been 
)ver fifty years. 
0 well, we're confident 
ck guarantee, 
•roblems, eliminate 
list near you, simply 

RNO    LASZLO    SKINCARE 

.MAGNIN 
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StevfianieHopveru 
exhibiting at 

MALLETT 

.^las* 

Paintings by 

Jose Escofet 
May 24-30, 1988 

Mallett & Sonlj^ntiqiie^Ltd., 40 New Bond Street, London (0,1).4^7411 



In all the world, there is no 
bride more exquisitely 

costumed, 
more elaborately adorned 
than the Japanese bride 

EY 

BUSINESS REPLY MAIL 
FIRST CLASS MAIL     •     PERMIT   NO. 1      •    FRANKLIN  CENTER.  PA 

POSTAGE WILL BE PAID BY ADDRESSEE 

FRANKLIN HEIRLOOM DOLLS 
FRANKLIN CENTER, PA 19063-9800 

NO POSTAGE 
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IF MAILED 
IN THE 

UNITED STATES 
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(Conlinucclfrom page 66 j 

Psychiatrists: 50s 
African tribal art 
60s Kathe Kollwitz 

prints 70s Adolpii Gott- 
lieb prints 80s Escher 

prints 90s Francis Bacon 

Doctors: 50s Toulouse- 
Lautrec posters 60s Chagall 

prints 70s Vasarely 80s Will 
Bamet 90s Jim Dine 

Dentists: 50s Norman Rockwell re- 
productions 60s Calder lithographs 70s 

Agam multiples 80s Erte bronzes 90s 
Disney animation eels 

Pro Athletes: 50s Varga prints 60s Miguel 
Berrocal bronzes 70s Ernest Trova multiples 

80s LeRoy Nei- 
man lithographs 
90s Robert Gra- 
ham bronzes 

COLLECTING 
Art Directors: 50s Shaker furniture 
60s Thonet bentwood 70s Kilim car- 

pets 80s Fifties furniture 90s Hans Coper 
ceramics 

Aesthetes: 50s Baccarat. Clichy. and St. 
Louis paperweights 60s Tiffany glass 70s 
American art pottery 80s Aesthetic Move- 
ment silver 90s Anglo-Indian Raj 

investment Banicers: 50s Dorothy 
Doughty birds 60s Remington bronzes 70s 
Munnings horse paintings 80s Sargent por- 
traits 90s Hoppner and Romney portraits 

Arbitrageurs: 50s Nothing 60s Nothing 
70s Nothing 80s Julian Schnabel 90s 
Nothing 

Academics; 50s DiJrer prints 60s Goya 
prints 70s Unattributable drawings 80s 
Nothing 90s Eighties paintings 

Speculators: 50s Stradivarius violins 60s 
American coins 70s Persian carpets 80s 
Vintage cars 90s Forties and fifties haute 
joaillerie 

Joseph Beuys 70s Gordon Matta-Clark 80s 
Robert Ryman 90s Richard Long 

The Followers: 50s Rouault prints 60t 
Mucha pnnts 70s Onentalist paintings 80s 
Biedermeier90s Redoute watercolors 

CIcusic Comebocks: 50s Giambat- 
tista Tiepolo 60s Pre-Raphaelites 
70s Russian Constructivists 80s 
Gustav Kiimt 90s Antonio Canova 

Classic Disappearances: 50s Illuminated 
manuscript pages 60s Barbizon paintings -, 
70s Tapestries 80s Islamic art 90s Sevres 

Contemporary Comebacks: 50s Matisse 
papiers colles 60s Picasso pnnts 70s Geor- 
gia 0"Keeffe 80s Richard Artschwager 
90s Mark Rothko 

Contemporary Disappearances: 50s   |H 
Salvador Dali 60s Bernard Buf- ^    m 
fet 70s Jules Olitski 80s 
Earthworks 90s Botero 



Elegant, affordable crystal. Easily replaced in the event of a catastropln 

'•■ irV 

ONEIDA 
Full-lead, mouth-blown, hand-cut vase from our LTD Crystal Collection. 
For a 22" x 28" poster of this page send $1.00 to: Kitten & Vase Poster, Oneida Silversmiths, P.O. Box 1, Oneida, NY 13421. 
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♦ DECORATIVE ARTS* 

AChoice Selection of Rare and Unusual Obiects 
 ♦  > 

Graham Gallery 
1014 Madison Avenue 
New York, New York 10021 
(212)535-5767 
Fine American Paintings and Sculpture 

f2  ^iifi^aii^ 

S.J. Shrubsole 
104 East 57th Street 
New York, New York 10022 
(212) 753-8920 
George III English Silver-gilt Centerpiece 
Suite and Old Sheffield Plateau 

-^y 

Oooiings of Sante Fe 
525 Airport Road 
Sante Fe. New Mexico 87501 
(505)471-5756 
Fine Furniture from America's Southwest 

■ri'i'iMi^, 

_M   '   «..«    1 

i^ 

Stair & Company 
942 Madison Avenue 
New York, New York 10021 
(212)517-4400 
A fine Sheraton satinwood cabinet with 
secretaire drawer and fretwork top, Circa 1790 

Robert E. Kinnaman & 
Brian A. Ramaekers, Inc. 
East Hampton, New York 11975 
(516) 537-0779 By Appointment. 

Pastel on paper. New England, c. 1835 

^y 

Jackson-Mitchell, Inc. 
5718 Kennett Pike 
Centreville, Wilmington, DE 19807 
(302)656-0110 
18th Century English furniture 
and brasswares 

Doris Leslie Blau 
15 East 57th Street 
New York, New York 10022 
(212)759-3715 
A Russian Needlework rug of extraordinary 
vitality and power, measuring 5'2" x 4' 

^ 

Israel Sack. Inc. 
15 East 57th Street 
New York, New York 10022 
(212)753-6562 
Queen Anne mahogany comer chair, 
Massachusetts, circa 1740-60 

> 

Agostino Antiques, Ltd. 
808 Broadway (11th St.) 
New York. New York 10003 
(212) 533-3355/5566 
One of a pair of William & Mary style 
chinoisene lacquer cabinets on stand, c. 
61" high X 19" deep x 37" wide 

18! 



♦ DECORATIVE ARTS* 

A Choice Selection of Rare and Unusual Objects 
4 ♦  

Marvin Alexander, Inc. 
315 East 62nd Street 
New York, New York 10021 
(212)838-2320 
Oneof aPair ArtDeco 
Oxidized Bronze Post Lanterns 

The Chinese Porcelain Co. 
25 East 77th Street 
New York, New York 10021 
(212)628-4101 
A Chinese Export Lacquer Davenport, 
Circa 1840 

Meisel/Primavera 
133 Prince Street 
New York, New York 10012 
(212)254-0137 
Clarice Cliff, world's leading dealer 
Major new book available $22.00 PPD 

^jk ' 

\     ^ 

■i imi-i=^ 

;■?*?■: 
^^W.A-;- 

Florian Papp Inc. 
962 Madison Avenue 
New York, New York 10021 
(212) 288-6770 
Set of eight French Louis XVI dining chairs 
Late 18th Century 

Naga Antiques, Ltd. 
145 East 61st Street 
New York, New York 10021 
(212)593-2788 
Fine Antique Japanese Art and Screens 

^>- 

Le Cadet de Gascogne 
1015 Lexington Avenue 
New York, New York 10021 
(212)744-5925 
'Commode Secretaire" 
Created for the Empress Marie Therese 

Matthew Schutz, Ltd. 
1025 Park Avenue 
New York, New York 10028 
(212) 876-4195 By Appointment. 

Fine 18th Century Continental 
furniture & objets d'art i 

J. Mavec & Co. 
52 East 76th Street 
New York, New York 10021 
(212)517-8822 
Fine George III period silver coffee pot 
London 1795, Peter Podio 

4 

Earle D. Vandekar of Kn/g/itsbndge 
15 East 57th Street 
New York, New York 10022 
(212)308-2022 
A Fine Large Chelsea Botanical 
"Hans Sloane" Charger, Circa 1755 

> 



For yourcopy of our full color brocfiure send $1.00 to; Porcdanosa USA. 1732 Stumpf Blvd., Gretna, LA 70056 
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TRWEL 

New European Museums 
How well do thev serse their purpose? 

Suzanne Stephens rates the best 

ince the dollar is down, you may be 
less inclined to spend your time in Eu- 
rope scooping up incredible buys or 
gorging night and day on four-star cui- 

sme. Save these indulgences for another day: 
right now there are healthier, cheaper, and 
more uplifting alternatives in the many art 
museums that have sprung up in recent years. 
Not only are there paintings and sculpture to 
scrutinize but also the new architecture for 
you to become enraptured over or get irate 
about. Just to prepare you for the cheapest 
European pastime—a heated discussion— 
here is a sample of key museums considered 
must-sees by architecture and design profes- 
sionals. They are rated on 
their ostensible purpose: 
the viewing of art in a 
meaningful, memorable, 
and comfortable context. 
Not every one succeeds in 
this aim, but perhaps that 
was intended—to fan the 
flames of controversv. 

\ 

Mus^e d'Orsoy, Paris 
Gae Aulenti. Architect, 
in collaboration with 
A.C.T. Architecture 
In its march toward ar- 
chitectural destiny, the 
French government has 
rammed through contro- 
versial projets in Paris over the past 
decade or so. Of these the conversion 
of the Gare d'Orsay on the Left Bank 
from a railroad station into a museum 
is arguabJy the most successful—or 
maybe the least reprehensible. After 
all, nothing too drastic was done to the 
outside. The station, a magnificently 
vaulted Beaux-Arts extravaganza de- 
signed by Victor Laloux in 1900, was 
overhauled last year by Italian archi- 
tect-of-the-moment Gae Aulenti (in a 
standoffish collaboration with A.C.T. 
Architecture). The drop-dead display 

Architecture for art: Top 
lobby. Above, clockwise: 

Abteiberg; Musee d'Orsoy; 
femme lisanie, in M 

left: Clore Gallery 
Rotunda, Museum 
skylights, Abteiberg; 
usee Picasso. 

structures she designed within the iron-and- 
glass arched shell virtually s,CK2Lm formida- 
ble. Installed within Laloux"s celestial space 
are small buildings made of limestone and 
shaped like Egyptian mastabas where Zoser 
and km would no doubt have felt at home. 
Those housing nineteenth-century French 
art are arranged along a central axis that 
organizes the space with a funereal monu- 
mentality. This answer to the Babylonian 
Processional Way is grandiloquently punctu- 
ated by tortured nineteenth-century Neoclas- 
sical statues that could be equally at home at 
the cemetery of Pere La Chaise. All of a sud- 
den one is struck by Aulenti's achievement: 
she has created a cenotaph to art as awe-in- 

spiring as it is moribund. In- 
deed, the assortment of French 
nineteenth-century paintings 
installed within these little 
temples—including works by 
Ingres, Courbet, Manet. De- 
gas. Fantin-Latour—are 
shrouded in a fitting pallor of in- 
direct shadow-free lighting. In 
man\^ of the rooms where draw- 
ings are displayed, the tomblike 
gloom caused by the low^ light- 
ing levels (deemed necessary 
for conservation) further pro- 

aims this homage to Thanatos. 
The heavenly reaches of the Orsay's 

upper spaces—galleries for the Impres- 
sionists—are perfunctory, even though 
they are bathed in natural light. Monet 
looks a little sick. Aulenti is clearly 
more at home designing for the art of the 
grand gesture in the purgatory below. 

The inevitable question of whether a 
train station can be successfully made 
into a museum goes unanswered here. 
But the Musee d'Orsay does serve to en- 
shrine and embalm a century of art— 
only you wish you could remember 
what the art looked like when you used 
to see it alive and well at the Jeu de 
Paume and other former homes. 
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Escape to the islands. 

The Sandinavian islands. This group wades in the blue Baltic's Swedish archipelago, southeast of 

Stockholm hariwr. 

It's part of Scandinavia, five countries whose natives know that their islands refresh the soul in a way 

that heat and hula skirts never can. 

And if water isn't your cup of tea, bike or hike Norway's cool, green mountains and discover why 

Balzac christened it "Switzerland by the sea." In the sylvan beauty of Finland, dance the night away under 

the midnight sun at any one of Scandinovio, thc Undlscovereci. 
14 summer festivals in the heart '    Denmark Fmland Iceland Norway Sweden 

of the eastern lake district. Sample Iceland's hot and cold mnning water, by visiting Geysir, the giant hot 

spring all others are named for, or Dettifoss, Europe's highest waterfall. Or, travel the length of the Danish 

kolde bord, fQling your plate with mouth-watering cold meats, salads and pat^ fit for a king. 

This year, discover Scandinavia. Five beautiful countries just waiting to be unveiled. 

Call: (212) 949-2333 and ask for a Discover Scandinavia Kit, or write: Scandinavian Tburist Boards, 

655 Third Avenue, New York, NY 10017. Name  

Address City State Zip  
HG5 

AMERICAN] ICELANDAIR S    S^S   %^tNNR/f9  Hertz 
SCANDINAVIAN AIRLINES 



TRVAEL 

Honeymoons, family outings golf & tennis 
holidays . ,   spectacular! Discover The 

Cloister favorite of discerning vacationers of America 
and Europe, Alls 5-star from beach, accommo- 
dations, dining, sports to sen/ice, sen/ice, service. 

Family festival July ^-Sept, 5, no charge 
for children under 19 s 

y ^-i>e\ 
harine room with parents- 

even for meals! Light up your life. Call toll-free 800- 
SEA-ISLAND The Cloister Sea Island. GA 31561. 
T-H-E   C-L-O-l-S-T-E-R* 

Call q I 2-638-5112 about luxurious rental homes for extenied stem 

4000 sq ft. duplex offered by .\1,J Ravnes Incorporated ai S2,S million. 

hat makes a Manhattan residence 
a million-dollar property? 

Location, size, condition, detailing and the building m which it's situated all play a 
part, of course. At M. J. Ra\Ties Incorporated w also look for those intangible fea- 
t-:res that separate the superior from the o^dinar^"; a residence's unique personalit\- 
or provenance; or the degree to which it exemplifies le\'els of taste, comfort and 
convenience that enhance the qualit\' of life in New Yori^, If you are read\ to discuss 
the purchase or sale of a Miinhattan cooperative, condominium or towTihouse, please 
contact Denise Torrusio, Vice President, M. J. Ra\Ties Incorporated, at (212) 303-^800. 
  PROFIT FRcni OIR FXPFRIENCE ^„ 

M J R.\^^E> INCORR^R\TED ^^ 
488 Madison Mcnue. .New>brk NA KKI22 • (-1- ^ .V\VS8cX) 

Dffices located throughout the Metropolitan .\rci 

Ambience: Cecil B. De Mille meets Dante 
Sense of orientation: Straightforward 

in axes; othenAise. access confusing 
Communication with art: Strangers 

on a train 
Architecture art interaction: Display 

architecture wrestles both art and 
original architecture to the ground 

Mus^e National d'Art Modern, 
Centre Georges Pompidou, Paris 
Gae Aulenti. Architect, renovation 
It's not often that a new building is renovat- 
ed. But vagaries of time and use are not nec- 
essarily on the side of experiments in 
architecture. When the Piano and Rogers's 
high-tech steel cage opened in 1977 in the 
Beaubourg section of Paris, it was the ne plus 
ultra of cultural-center design—adjustable, 
transparent, neutral. As for the fourth-floor 
Museum of Modern Art. however, there 
were a few tlaws. The Matisses and the 
Braques competed for attention with the 
mechanistic viscera of ducts and pipes of the 
ceiling's exposed structure. The gallery 
spaces, subdivided by flimsy screenlike par- 
titions, were amorphous. So in 1985 Gae Au- 
lenti was brought in to inject the proper 
intimacy and sense of containment needed 
for the museum's prized collection of small- 
scale early-twentieth-century art. Aulenti 
created courtlike spaces for the galleries: 
doon\a\s were carved in the center of walls; 
and small clerestory windows concealing 
lights were punched along the top. The in- 
dustrial-strength ceiling wasn't covered up. 
but awninglike structures mounted above the 
windows effectively lowered the space and 
partially hid it from view. Between these 
courts Aulenti put narrow corridors with vi- 
trines on either side for more intimate exhibi- 
tion spaces. .A.I1 of a sudden works that had 
looked like display ads in a convention hall, 
such as Matisse's Premiere Nature morte or- 
ange or Braque's Lf Billard, became breath- 
takingly luminous. Now the museumgoer 
can be aw are of Piano and Rogers's original 
"container'' but still be able to savor the var- 
ious flavors of the contents. 
Ambience: Underdone but not raw 
Sense of orientation: Always present 
Communication with art: Now allowed 
Architecture art interaction: L'art est servi 

Musie Piccuso, Paris 
RolandSimounet. Architect 
There are those who will argue that no matter 
how architects try to create the awe-inspiring 
museum of all time, the best way to show art 
IS still in an old palatial house. The Picasso 



For reservations • 
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Bermuda 
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BRISBANE   BALI   SEATTLE   VICTORIA   VANCOUVER   KETCHIKAN   JUNEAU   SITKA   SKAGWAY   HAINES   GLACIER BAY   NEWPORT   MADANG   GUADJ 

''^aief^!^^ 

liUmyOFCONMGlljMUCH 
MH^ You LIKE. 

As the sun slips beneath the calm 

horizon, it signals another gracious 

amenity to be round aboard the ships 

or Royal N'^iking Line. A table is se 

and your companions, where you may dme 

at your leisure. No one will nxiwn should 

you take your time in arri\'ini:, or should 

you linger at your table ha\-mi: corree or 

R 

cognac, trading tales in the rinest or 

^ company. It is, arter all, your time, 

a treasure w^ respect wherexisr our 

snips may take you. At your convenience, 

please contact your travel agent or phone 

(800) 426-0821 for an informative bro- 

chure describing our worldwide itineraries, 

ue look ronxard to seeing vou on board. 

[ 
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BAR HARBOR   SAGUENAY RIVER   QUEBEC   BARCELONA   NAPLES   VENICE   ROME   STOCKHOLM   HELSINKI   VIGO   BORDEAUX   ANTWERP   AMSTEF 
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SOME 
START TRENDS, 

OTHERS 
CREATE LEGENDS. 

JEFFCO 
WE CREATE LEGENDS. 

One North Broadway, White Plains, NY 10601 (914) 682-0307 

Write tor brochure 

DuPontTEFLONJ 
soil G Stain repeller 

TIUAEL 

In.spin-tlln (k-.sij,^iKs louncitiuiturnol-ilU'cc-niiiiA I'SUiR'inNUiiiU'. 
OLir v'tTsatik' indoor OLIKU K )r fLirniiure is hanclcratied trom the Ix'Si 

niatt-rials; clear or painit'd Hoiukir<is niaho^anx' or hart" Burnicst- 
tcak—hiiilt to vviitisttinti \hv fk-nifnis <iiid ^fix'ralions of tamilirs. 

R )r our portfolio write or call Wc.iihcrcnd lisiate Furniture. l\o. 
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Museum, now ensconced in the stately Hotel 
Sale, does extraordinarily well to settle the 
matter forever in favor of palaces. Built in 
1656 in the Marais section of Paris as a tax 
collector's house, the Renaissance-style 
structure has been chastely and imaginative- 
ly adapted for its current mission of display- 
ing the incomparable paintings, drawings, 
and sketches of the twentieth-century- mas- 
ter. A richly carved lobby and grand stair set 
the stage for high-ceilinged rooms in which 
architect Roland Simounet has introduced 
stark white walls and partitions as backdrops 
for Picasso's paintings. The exhibition 
spaces are manipulated with Minimalist de- 
tailing that is as unobtrusive as it is complex. 
The museumgoer floats through a series of 
ethereally spare rooms w ith long French win- 
dow s that provide much of the lighting for the 
vibrantly energetic Picassos within. 

Even the groin-vaulted crypts have been 
dramatically transformed into unexf)ectedly 
lively display spaces for the boldly fractured 
compositions of Picasso's later work. Picas- 
so liked old buildings. You can see why. 
Ambience: Austerity meets opulence 
Sense of orientation: Manipulated but 

direct 
Communication with art: Didacticism 

con brio 
Architecture/art interaction: Epiphany 

in high relief 

Clore Gallery art the Tcrte Gallery, 
London 
James Stirling, Michael Wilford 
& Associates 
Everyone carries on about the coruscating 
yellow and acidic green that James Stirling 
splashed all over the lobby of his new addi- 
tion to the Tate. But what about the Clore gal- 
leries themselves? Frankly they are too blah- 
beige. The famous collection of Turners is 
strangely suffocated by concealed fluores- 
cent lighting that lulls everything into a 
grainy haze best left to British World War II 
movies. The beige carpeting is already wear- 
ing thin. Not very cheery, dearie. And the 
axes established by the plan are strangely 
aligned. To be sure, there are certain redeem- 
ing features: Stirling has designed the rooms 
to have top lighting so that a soft daylight 
bounces onto the evanescent paintings be- 
low. But these deeply configured ceilings are 
short on oomph, and the soupgon of cornices, 
moldings, pilasters, and other Classical para- 
phernalia can't compare with the detailing of 
the older galleries of the Tate. The architec- 
ture doesn't fight with the art: it can't make 
up its mind whether to back off or stick it out. 

e lt»SS inv^jiiinx-nrig. Inc. 
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LUXURIOUS 200 THREAD COUNT" SHEETS WITH  KODEL. 
SALON COLOURS: Elegant moire print trinnmed with grosgrain nbbon. Eight beautiful shades. In 50% Kodel polyester and 50%cotton. 
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BUILD TODAY 
WITH 

THE MATERIALS OF YESTERDAY 

r 
Fire places 
Stone vestiges 
Fountains 
Antique doors 4. 

Old floor tiles 
Beams 
Joists 

Tiles 

PIERRES D'ANTAN 
La Foret 78550 HOUDAN 
(1) 30 59 72 77 FRANCE 

The Clore's exterior, however, is a differ- 
ent matter. Here the 10.495-square-foot L- 
shaped annex is in overdrive. With an 
exaggerated glassed-in jjediment surround- 
ing the Clore's entrance, triangular oriel win- 
dow popping out of the other fai^ade. a grid of 
Portland stone framing redbrick or yellow 
stucco walls, the architecture quickly shifts 
from first to fourth gear and back again. 
Ambience: Gloomy in galleries; too 

sparky elsewhere 
Sense of orientation: Good in spite of 

axes to nowhere 
Communication with art: Boring 
Architecture/art interaction: Inconclusive 

White<hapel Art Gallery, London 
Colquhoun. Miller & Partners. Architects 
There are just a few simple design elements 
that make a museum a great place in which to 
look at art. The Whitechapel Art Gallery, a 
chunkily idiosyncratic Arts and Crafts-style 
building designed by C. Harrison Townsend 
in 1901 and renovated by John Miller and 
Alan Colquhoun in 1985. has them. Due to 
an artful expansion of the original plan, all 
three galleries on its two floors come sup- 
plied with skylights. Even on winter days 
there is little need for artificial light. The 
gently gabled iron-and-glass roof of the type 
in the old Tate has been kept upstairs, 
cleaned up. and revamped with all the techni- 
cal fittings inserted in its spine. The job was 
as difficult as a bone marrow transplant, but 
the surgery is clearly a success. 

The path through the museum is circu- 
itous, but the new and elegantly executed 
loplit stairs cut an impressive swath to the 
second-floor galleries and to a new cafe, au- 
ditorium, and offices. While the interior col- 
ors swing between white and off-white, the 
spareness. clarity, and linearity of architec- 
tural elements heighten the decorative effect. 
Ambience: Top drawer 
Sense of orientation: First-rate 
Communication with art: Spot on 
Architecture art interaction: Rather! 

Saatchi Collection, SI. John's Wood, 
London 
Miu Gordon Associates. Architects 
The way Max Gordon approached a collec- 
tion of old brick industrial buildings that now 
house the fabled Saatchi Collection of mod- 
ern art is deeply instructive. Gordon was 
lucky in that these buildings came with ser- 
rated glass roofs, spreading gable roofs, and 
gently single-pitched shed roofs. Here the 
buildings are grafted together by Gordon so 
that you can move from one gallery to anoth- 
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THE KEY To ANY GOOD REAL 
ESTATE INVESTMENT Is THIS: 

DIVERSIFY" 

And what better investment than the beautiful shapes and sizes of Marvin 
windows. They not only hold your attention, they provide lasting beauty and value, because each one is 
painstakingly crafted by hand and built to fit exactly the way it should. For our free idea book, 
write Marvin Windows, Warroad.MN 56763; or call 1-800-346-5128. (In Minnesota, call 
1-800-552-1167; in Canada, call 1-800-263-6161.) Or see your local Marvin Windows dealer 

MARVIN WIHDOWS ARE MADE TO ORDER. 
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er aware only of a change in level or in the 
type of exposed ceiling above. The white 
partitions placed within the brick structures 
provide the properly understated backdrop 
for showing art of high impact. Unfortunate- 
ly much of the Neo-Geo art on display this 
past winter bounced out at the spectator with 
more impact than staying power. The quietly 
crafted setting cries out for art of dynamism 
and quality—one thinks longingly of the 
Stella retrospective last year at New York's 
Museum of Modem Art. 
Ambience: Poetic no-nonsense 

industrial aesthetic 
Sense of orientation: Subtle variation 

on a Minimalist theme 
Communication with art: High impact 

needs good art 
Architecture!art interaction: Punchy 

Museum Abteiberg, 
Monchengladbach, Germany 
Hans Hollein. Architect 
If you want to take a dizzying plunge into a 
melange of Modernist and traditional archi- 
tecture which contains a riveting collection 
of contemporary art, this museum is a must- 
visit. It is not a museum you warm up to easi- 
ly, however. Outside, a steel-and-glass 
tower, aluminum-clad cubes, and concrete 
boxes have been casually chained together on 
the crest of a steeply terraced hill. Inside, al- 
most every type of gallery design currently in 
high regard has been captured alive and con- 
fined there. You enter a low space browbeat- 
en by a grid of exposed fluorescent lights. 
But then as you make your way up toward the 
top skylit galleries where large New York 
School paintings are displayed, a calm sense 
of expansiveness takes over. 

But in case you might become too relaxed 
or possibly bored, the architect has supplied 
curved serpentine galleries, a rotunda with a 
domed skylight, and a two-story gallery cov- 
ered by a barrel vault to punch up the Mod- 
ernist art. But going from one space to 
another is often as disorienting as Alice's 
path in Wonderland. The fluorescent light in 
some galleries is as oppressively bleak as a 
parking garage. To be sure, Joseph Beuys's 
art, combining the repulsive and the aesthet- 
ic—embalmed gobs of animal fat artfully ar- 
ranged inside wood vitrines—is served well 
by Hollein's fluorescent obsession. 
Ambience: Imaginatively schizy—calm. 

but chilling and eerie 
Sense of orientation: Artfully disorienting 
Communication with art: Always effective 
Architecture!art interaction: Excellent. 

even when perverse 

Neue Staatsgalerie, Stuttgart, 
Germany 
James Stirling. Michael Wilford 
& Associates. Architects 
The sheer meatiness and brawn of Stuttgart's 
sandstone-and-travertine block masses cas- 
cading down a hill make it one of the most 
striking additions to a museum built in years. 
The Stirling-designed gallery adjoining 
Stuttgart's nineteenth-century Neoclassical 
museum confidently announces it is a bold 
synthesis of Modernist and traditional con- 
cepts of space, movement, light, ornament. 
and structure. By having a huge open-air ro- 

tunda gouged out of the center of the muse- 
um. Stirling deftly defers to golden oldies of 
museum design, including the pivotal 1830 
.•\ltesmuseum that Karl Friednch Schinkel 
built in Berlin. Stirling's roomlike galleries 
on the second level for the f)ermanent collec- 
tion of contemporary art are arranged in enfi- 
lade in a U around the rotunda. Stirling's 
trademark abstract-traditional embellish- 
ments applied around centered doorways, 
large French windows overlooking the rotun- 
da, and the cove-mounted light fixtures suc- 
cessfully bring back the ambience of the 
great museums of yesteryear. 

Rigrht brain. 
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Yet the ground-floor spaces are out and out 

1^ Modernist: loftlike galleries, asymmetrical 
spaces, and now-we-can-save-money mate- 
rials (rubber flooring and concrete columns) 

I are bold but not often beautiful. The worst 
part: looking at art under cheap ice-cube baf- 
fles of fluorescent lighting. 

But the imperfections, including even the 
overjolly pink tubular handrails outside, 
serve as important reminders that "Alles ist 
Architektur." 
Ambience: Narrative as eternal return 
Sense of orientation: Deft orchestration 

of old and new 

Communication with art: Excellent in 
upper galleries, blah below 

Architecture!art interaction: Highs 
outnumber the lows 

Museum f iir Kunsthanffwsrk, 
Frankfurt am Main, Germany 
Richard Meier & Partners. Architects 
Richard Meier is best known for his refining 
and honing of the Modernist vocabulary into 
luminous architectural objects, but the pres- 
ence here of the museum's traditional Neo- 
classical villa (and the client's wishes) laid 
the ground rules for Meier's addition. 

Left brain. 
when you start looking for 
outdoor furniture, it's your 
right brain that's guiduig 
you. It yearns for appealing 
designs, glorious colors, limit- 
less aesthetic satisfaction. 
Your right brain will pull you 
inevitably toward Tropitone. 

Then your analytical left 
brain takes over and starts 
asking questions about value, 
durability, construction. And 
Tropitone's answers are more 
than satisfactory. 

That's because we pay 
close attention not only to 

H^ 

Fig. 2 

'^^„ 

««# Fig 1 

design but to every detail of 
construction and materials. 
A good example is the Eva- 
Dri" (fig. 1) we use to fill 

our cushions. Eva-Dri is the 
opposite ol a sponge, because 
instead ot air bubbles it has 
channels that actually repel 
water. Your       .•c^«_ 
cushions dry •** 
out almost ■%&, 
twice as 
fast as 
ordinary 
cushions. 

For our tabletops, we use 
a special acrylic (fig. 2) that 
has the look, feel and weight 
of hammered glass. And it 
has 17 times the impact 
strength of glass. 

Your left brain will love 
our 15-year, "No Fine Print" 
warranty. Your right brain 
will compose sonnets about 
Tropitone's enduring style 
and elegance. Give yourself 
high marks for making such 
a well-balanced decision. 

Write Dept. 3043 for our color catalog. 
Only SI. P.O. Box 3197, Sarasota, 
FL 34230. 5 Marconi, Irvine, C.'V 92718. 

tftpit@ne 
■ Probably the tines! 

The villa's cubiform shape, proportions, 
and even the size of its windows, not to men- 
tion the creamy color of its stucco walls, pro- 
vided the cues by which Meier would mold 
his Modernist museum spaces. His loftlike 
galleries are subdivided by finely propor- 
tioned partitions and vitrines in the Meieres- 
que mode. But because white oak vitrines are 
arranged in the center of the halls to form 
small courtyards, the visitor's route through 
the decorative-arts museum is carefully ma- 
nipulated and guided. The whirring of the 
automatic blinds (which adjust to every 
change in the daylight outside) reminds you 
that a lot of natural light is coming in from the 
large windows and glassed-in ramps. But 
that's about it for shocks to the nervous sys- 
tem: unlike Monchengladbach, there is no 
perversely idiosyncratic edge. Unlike Stutt- 
gart, no major surprises. Meier's achieve- 
ment here is a well-calibrated and nicely 
sustained exercise in aesthetic consistency. 
Ambience: Serene 
Sense of orientation: Intricate but clear 
Communication with art: Luminous 
Architecture/art interaction: Even keel A 

Exhibition Sciieduie 

PARIS 
Musee d'Orsay 
Mar. 7-June 5: "Mary Cassatt." 
Centre Georges Pompidou 
May 18-Aug. 28: "Frank Stella." June 30- 
Oct. 10: "Les Annees Cinquantes." 
Mus^e Picasso 
Ongoing: The regular collection. 

LONDON 
Clore Gallery 
Through July 10: "Turner and 
Architecture." July 18-Oct. 3: A selection 
of Tumer's works on paper. 
Whitechapel Art Gallery 
May 13-June 26: "Michael Sandle." July 
8-Sept. 18: A Lucio Fontana retrospective. 
Sacrtchi Collection 
Apr. 29-Sepl.: Works by Sigmar Polke, Joel 
Shapiro, Leon Golub, and Philip Guston. 

GERMANY 
Museum Abteiberg 
May 8-June 26: "Tony Smith." July 10- 
Aug. 28: "Barry Le Va." 
Neue Staatsgalerie 
Through June 14: "Femand Leger." 
Museum ffiir Kunsthandwerk 
Apr. 28-June 16: Japanese woodcuts. May 
19-July 17: "Otto and Gertrud 
Schamschula: Gold and Silversmith Work." 
June 29-Aug. 21: 18th-century Mainz 
furniture. 
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Brut Force 
Jason Cooper finds dash and di^tniction 

in die champagnes of Cahfornia 

When Jack and Jamie Da- 
vies first bought the 
Schramsberg vineyards 
in 1965, the entire Napa 

Valley estate was a shambles: all of Jacob 
Schram's original vines, planted in the nine- 
teenth century, had long since been de- 
stroyed by root louse, and by the 1950s the 
entire property had been abandoned altogeth- 
er. Today the estate produces what is often 
considered to be the noblest of all America's 
champagnes. This is the home of Schrams- 
berg, whose Blanc de Blancs was selected for 
Nixon's Beijing summit with Jou En-lai in 
1972 and whose wines have been sealing 
toasts made by every president since. 

The Davies' first efforts at making cham- 
pagne were not without problems: a tempera- 
mental crushing machine had Jamie treading 
barefoot on more than one occasion, and Jack 
once had a narrow escape when an oak cask, 
thick with brandy fumes, blew up in his face. 
But making champagne has never been an 
occupation for the fainthearted: legend has it 
that when Dom Perignon made the first 
champagne centuries ago, well over three 
quarters of the bottles exploded on him in his 
cellars. Undeterred, he somewhat gingerly 
approached one of the 
few that remained in-    Jf e left Miguel 
tact and downed the 

riddling: to "J^o Baiiiba 

in the gathering Q:looni 

contents. "I am drink- 
ing the stars," he said. 
The methode champen- 
owfwasbom. ^^^^^^^^^ 

As any maker of true champagne is at 
pains to point out, there are many ways to 
make a wine sparkle, but only one methode 
champenoise. Once a number of cuvees have 
been blended from a selection of base wines, 
the blend must then be bottled, with a precise 
liquor of sugar and select yeast, until a sec- 
ond fermentation is completed. The bottles 
are then riddled—placed neck-down and 
turned daily—until all the yeast sediment has 
fallen into the neck. Finally the neck of each 
bottle is frozen, and the sedmient is then dis- 

gorged under pressure from within the bottle. 
The wine, sparkling and clear, is now at last 
ready to be sealed with cork and u ire. 

Schramsberg itself—the German trans- 
lates literally as Schram's Mountain—is 
largely volcanic and thus ideally suited for a 
labyrinth of caves that maintain a damp and 
naturally controlled temperature of 58 de- 
grees. Here I was witness to the curious skills 

of a Schramsberg's 
riddler. a man named 
Miguel Moreno. The 
vast majority of rid- 
dling still takes place 
by hand with each bot- 
tle turned an eighth or a 

quarter a day for six weeks. Miguel's current 
record is 50.000 bottles in one day. (If this 
doesn't sound like much fun, his lot is at least 
a bit improved by a substantial grotto blaster: 
we left him riddling to "La Bamba" in the 
gathering gloom.) I tried Schramsberg's 
1982 Blanc de Noirs. made in the classic 
French style with a blend of pinot noir and 
a little chardonnay and found a full fresh- 
ness beautifully balanced with a lovely fin- 
ish. I was also impressed b\ their Cremant 
Dcmi-Sec '84. whose crealK reduced 

effer\ escence allowed the taste of the flora 
grape full rein. 

About a quarter hour to the southeast in the 
Napa Valley lie the cellars of champagne 
master Hanns Komell—a man every bit as 
remarkable as the considerable reputation of 
the champagne he makes. The son of a distin- 
guished wine-making family, he was 
brought up in Germany until, in 1938. after a 
\ear in Dachau, he was given 48 hours to 
leave the fatherland. A year later he was 
hitchhiking across America with two dollars 
in his pocket and a small quantity of mother 
yeast, which he had managed to smuggle out 
of German}. Toda\. 36 years after the pro- 
duction of his first bottle of American cham- 
pagne. Hanns Komell is the proud head of his 
own winery. Komell does not produce the 
base wines for the champagnes: he contracts 
w ith grape growers w ho bring the wine to his 
cellars after the first fermentation. There the 
u ine is left to femient en tirage an unusually 
long time, from between two to seven years, 
after which every bottle is riddled by hand 
and individually checked for clarity by 
candlelight. (Incidentally their riddling rec- 
ord is held by ace-riddler Dieter Walkhoff at 
a staggering 67.000 bottles in one day. 
Sorry. Miguel. . .) 

However it is only in their tasting rooms 
that Komell's remarkable achievement is 
best appreciated. I began with their Blanc de 
Blancs '82 and found its bold dry fruitiness 
interestingh offset by a complex apple fin- 
ish. I must confess I was slightly disappoint- 
ed by Hanns Komell's Brut. But certainly 
the most idiosyncratic of Komell's work is 
his Sehr Trocken. Extremely dry—it is 
given none of champagne's usual dosage of 
sugar and cognac to increase sweetness—I 
could have sworn I detected the faintest 
trace of peaches. 

1 would also thoroughly recommend a visit 
to the \er\ chamiing Folic a Deux vineyard, 
not ten minutes away from Komell's door. 
Its name stems from the principal occupation 
of its founders. Larry Dizmang. a psychia- 
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These days,with what it costs to bi^ a house, 
we're a drop in the bucket 

Your home is one of the biggest investments youll ever 
make. And the best way to protect it is to use Cabot' Stains. 

For over four generations, we've been pro\iding the \ ery 
finest exterior stains you can bu\-. That's why so many leading 
architects, designers and builders choose Cabot. 

There's a Cabot Stains product for ever\'wood surface. 

Cabot 
Stains 

.\\Hilable in os'er 90 colors, Cabot Stains are formulated to 
pro\ide long-lasting beaut\- and protection. We're so sure 
our protection is the best, we guarantee all our penetrating 
stains against cracking, blistering and peeling. 

.Ask your local dealer about Cabot Stains. With what 
vour house cost \ou, doesn't it deserve the best? 

ExperienceTheBest. ©ISSS Samuel Cabol. Inc. 
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^ Spacemaker® Color TV/Radio. 
It's a colorful addition to 

„ .   our line of top-notch kitchen 
I entertainment products. 

Like all GE Spacemaker® 
*      models, our color TV/radio is 

I mounted under the cabinet. 
' So it's up out of your way. 
''     That makes it a handy way 

'^^SiJjp" to catch the weather report 
over breakfast. Or catch some 

- -^_^pies while you cook up a 
~ »^'storm. 

What's more, it swivels—for 
the best view from any angle. 
Plus, you can detach it for port- 
able use. And it's also available 
in black and white. 

Isn't it high time you checked 
out the GE Spacemaker* line 
for your kitchen? 
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trist, and his wife. Evie, a psychologist. 
(Folie a deitx. or shared delusion, is a genu- 
ine psychiatric diagnosis.) Although the 
\ineyard is known primarily for its still 
w ines—if you've never tried their Cabernet 
Sauvignon. start now!—1987 marked their 
first year as a champagne producer. The re- 
sult is a sparklmg muscat. Fantasie. It's fruit, 
youth, and exuberance, if a little sweet for 
my taste, will earn it the friendship of Asti 
Spumante lovers. 

But by far the largest and most experi- 
enced producer of .American premium cham- 
pagne is Korbel. whose vast premises are to 
be found a good half hour west of St. Helena, 
high up m the hills overlooking the Russian 
Ri\er. Korbel has now been producing 
champagne for uell over a centur>'. and the 
result is one of the most impressively broad 
ranges of champagnes offered anywhere. 
With the Fantasie still lingering in my memo- 
n. I began a tastmg with Korbel's Brut Rose. 
This wine is in fact produced entirely from 
pinot noir, which, slightly less sweet, offers 
a lovely delicacy of touch to the faint, charac- 
teristically vanilla taste of this grape. In 
1985. Korbel's Brut was honored by being 
chosen the exclusive champagne of the fifty- 
first presidential inaugural. Once again, 
however. I found myself disappointed. I sup- 
pose the long and short of it is that I just don't 
much care for the American approach to the 
brut style. .Although admirably clean, crisp 
and dr\. American bruts are short on com- 
plexity and taste. But certainly the best of 
those I tned was their Blanc de Blancs: made 
from 100 percent chardonnay, I found this a 
lovely balance of clear crispness and long, 
silky flavors. An individually numbered, 
registered release, here is greatness. A 

Champagnes from vineyards mentioned, 
with suggested retail prices. 
Schramsberg 
1982 Blanc de Noirs $19.85 
1984 Cremant Demi-Sec $16.95 
1984 Blanc de Blancs $17.95 
1985 Cuvee de Pinot $16.95 
Kornell 
Brut $10.75 
Extra-Dry $10.75 
Blanc de Noirs $14.75 
Sehr Trocken $13.75 
Blanc de Blancs $14.75 
Korbel 
Brut $10.50 
Natural $13 
Extra-Dry $10.50 
Folie a Deux 
Fantasie $12, only available at the 
vineyard; the 1988 champagne will be 
distributed nationally. 



♦DECORATIVE ARTS* 

Place des Antiquaires -125 East 57th Street, New York 10022 
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Quorum Antiques 
Gallery 58 (212)752-3354 

European ceramics, furniture, 
glass and portrait miniatures. 
Objetsdevertu, enamels. 

Barr Gardner Associates, Ltd. 
Gallery 21  (212)838-2415' 

Art Nouveau, Art Deco, Tiffany 
lamps and glass 

V 

A.R. Broomer, Ltd. 
Gallery 50 (212)421-9530 

Antique ceramics, paintings and 
objetsd'artofthe 17th, 18th 
& 19th centuries. 

Chinese Export mandarin bowl, 
circa 1770. 

^> 

^ 

Hansen/Yeal(el 
Gallery 56 (212)888-4687 

17th & 18th Century Antiques and 
Fine Arts 

Henri DeLattre (1851) 

Hoffman/Gampetro Antiques 
Gallery 68 (212)755-1120 

Specializing in American 
aesthetic silver, fine jewelry, 
porcelain and collectibles. 

Platinum, carved fresh-water pearl body, 
with diamonds, rubies and sapphires. 
Circa 1920's. 

^ 

E. Forbes Smiley III 
Gallery 44 (212)371-0054 

The finest in early European and 
American city views and plans, 
decorative maps and sailing 
charts. 

> > 
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May 5th through 10th, 1988    Navy Pier, Chicago 

ifffflffff^l Arion Press 
460 Bryant Street 
San Francisco, California 94107 
415 •777'9651 

Forum Gallery 
1018 Madison Avenue 
New York, New York 10021 
212'772'7666 

Send for prospectuses. 

LIVRES D'ARTISTES 
Richard 
BOSMAN     ^Smmi^Zl'SJ^ 
Captivity Narrative of Hannah Duston 

John 

BALDESSARI 
Tristram Shandy by Laurence Sterne 

Robert 

MOTHERWELL 
Ulysses by James Joyce 

Francesco ~ 

CLEMENTE 
33 Sonnets by Guido Cavalcanti 
Terry ¥r^V-J 
WINTERS 
Eureka by Edgar Allan Poe 

BOOTH 5-127 Max Weber. Seated Woman 1919-1920. woodcut. 2" x 1 %"   BOOT 

I: 

Carlo Lamagna Gallery 
50 West 57th Street 
New York, New York 10019 
212-245-6006 

Elaine Horwitch Galleries 
4211 North Marshall Way 
Scottsdale, Arizona 85251 
602-945-0791 
Scottsdale Santa Fe Sedona Palm Sprir 

John DeAndrea, lifesize sculpture (detail). BOOTH 3-56 

James Havard. Mimbres History Page 
1987 acrylic and collage on board. 40" x 32" BOOTi 
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;rown Point Press 
568 Broadway 871 Folsom 
New York, NY 10012 San Francisco, CA 94107 
212'226'5476 415'974 •6273 

^Alex Katz, Black Shoes, color etching, Edition 60, 22V2" x 29" 
BOOTH 3-159 

Daniel Varenne 
15, Chemin de Sierne 
1255 Geneve, Switzerland 
022-84-15'93 

Dubuffet, Corps de dame 1950, India ink, 10V2" x 8V4"        BOOTH 6-117 

Richard Gray Gallery 
620 North Michigan Avenue 
Chicago, Illinois 60611 
312•642•8877    Fax 312•642•8488 

Exhibiting 
Important 
Works by 
Modern and 
Contemporary 
Masters 

Fernand Leger, 
Elements 
Mecaniques 1923, 
graphite on paper, 
116" »9 5" BOOTH 6-133 

Galeria Joan Prats 
24 West 57th Street 
New York, NY 10019 
212'315'3680 

Rambia de Catalunya 54 
08007 Barcelona, Spain 
93'216•0284 

Sergi Aguilar ^^r;^ 
Jim Bird 
James Bohary 
Alfons Borreii 
Guinovart 
Hernandez Pijuan 
Manei Liedos 
Kenneth Noiand 
William Noiand 
Brian Nissen 
Perejaume 
Rafols Casamada 

BOOTH 2-201 

! .*» \mSMri.")-tm^'iTTT. »JFmFSB»t 
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Galerie Eric Franck 
15, route de Florissant 
CH-1206 Geneve, Switzerland 
022/47 •08'09 

Pascal de Sarthe Gallery 
315 Sutter Street 
San Francisco. California 94108 
415'397'0168    Fax 415'397'0673 

PIERRE BUEAGU 

ERIC ORR 

ROTRAUT 

THOIVIAS SKOMSE 

Works by Thomas Shannon BOOTH 6-137 Catalogue on Request BOC 

Kouros Gallery 
23 East 73rd Street 
New York, New York 10021 
212'288'5888 

Edwynn Houk Gallery 
200 West Supenor 
Chicago. Illinois 60610 
312-943-0698 

Contemporary Aiiists 
Cox • Emery • Hartig-aii • Manes 
Martinez • Romeda • Stamos 

and 20th ceyitury masters 
BOOTH 4-109 

Current exhibition and catalogue ($1750): Women of the 20's anc 
BOO 
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ilisabeth Franck Gallery 
124 Kustlaan 
8300 Knokke, Le Zoute, Belgium 
32'50'60-68-81 

Hans Kooi Composition of wood, magnetism, acryl, 
stone, steel-wire. 1987 BOOTH 2-237 

The Greenberg Gallery 
44 Maryland Plaza 
St. Louis, Missouri 63108 
314'361'7600 

Frank Stella, IIDimezzato 1987, 88" x 95W x 53%" BOOTH 6-i24 M 

Leo Castelli 
420 West Broadway 
New York, New York 10012 
(212) 431'SI 60 

Leinster Fine Art 
3 Clifford Street, 4th Floor 
Entrance: Old Burlington Street 
London, England W1X IRA   01 '437'4534 

142 Greene Street 
New York, New York 10012 
(212) 431'6279 4 

% ^^^ftt^ 

i 

^m *?j 

BOOTH 6-113 

Helaine Blumenfeld, Shadow Figures: A Man and a Woman 1988, 
white statuano marble, 46" high BOOTH 3 ne 
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Vivian Horan Fine Art 
35 East 67th Street 
New York, New York 10021 
212-517-9410 

May 5th through 10th, 1988    Navy Pier, Chicago 

Annely Juda Fine Art 
11 Tottenham Mews 
London W1P9PJ England 
01'637'55•I7/8/9     Fax: 01'580'38'77 

Albert Giacometti. Anette Debout. De Face 1959, 
ball point pen on paper, 14%" x 9^/8" 

20th century paintings, drawings, and sculpture by modern and 
contemporary European and American masters. BOOTH e-ue 

Nancy Hoffman Gallery 
429 West Broadway 
New York, New York 10012 
212'966-6676 

CAROLYN BRADY 

HOWARD BUCHWALD 

RUPERT DEESE 

DON EDDY 

RAFAEL FERRER 

VIOLA FREY 

JUAN GONZALEZ 

MICHAEL GREGORY 

CLAIRE KHALIL 

JOHNOKULICK 

FRANK OWEN 

PETER PLAGENS 

JOSEPH RAFFAEL 

BILL RICHARDS 

ALANSIEGEL 

JIM SULLIVAN 

JACK TWORKOV 

■^1 
BOOTH 6 12? 

We are looking forwa 

to seeing you in Chica 

Russian Constructivists 
Alan Green        Roger Ackling 
Nigel Hall David Nash 

B001 

Perimeter Gallery 

356 West Huron Street 
Chicago. Illinois 60610 
312'266'9473 

John Wilde. Just Help Yourself 1951. oil on board. 23V2" x 20" 
BOO' 

-i mt 
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arbara Mathes Gallery Inc. 
851 Madison Avenue 
New York, New York 10021 
212'249'3600 

May 5th through 10th, 1988     Navy Pier, Chicago 

Marisa del Re Gallery 
41 East 57th Street 
New York, New York 10022 
212'688-1843 

'Alexander Calder, The Black Mask c 1950, mobile, 40" x 61V2" 
BOOTH 6-141 

Andy Warhol, The Two Sisters 1982, charcoal on paper, 
32 X 23" BOOTH 2-256 

Marian Locks Gallery 
1524 Walnut Street 
Philadelphia, Pennsylvania 19102 
215'546•0322 

Ursus Books & Prints 
981 Madison Avenue 
New York, New York 10021 
(on the mezzanine of the Carlyle Hotel) 
212-772'8787 

Original Artist's Books of all periods Exhibition Catalogues. 
Monographs, Catalogues Raisonnes. Art Reference Books. 
Illustrated Catalogues available on request. Visitors welcome. 

•J 

Diirer, Carracci, Goltzius, 

Holbein, Rembrandt, Boucher, 

Hogarth, Claude, Fragonard, Watteau, 

Piazzetta, Piranesi, Picasso, Ernst, 

Matisse, Miro, Maillol, Johns, 

Hockney, Warhol, Baskin, Fishl. 

ii 
James Havard, Mimbre with Cow Kachina 1987, 
acrylic and collage on canvas, 46" x 40" BOOTH 5-101 

Modern Illustrated Books • Fine Bindings • Science & Medicine • 
Voyages & Travels • Art & Architecture • Natural History 

BOOTH 5-115 
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Klein Gallery 
356 West Huron 
Chicago, Illinois 60610 
312-787'0400 

Michael Todd. Tantric Circle XX11987. Patinated bronze 43" tall. 
Exhibiting significant American and Japanese abstract art.    BOOTH 1-154 

Lakeside Studio 
15251 Lakeshore 
Lakeside. Michigan 49116 
616'469'1377 

Russell T Gordon. One Man Show. CIAE 1988 

Gallerie d'Arte II Gabbiano 
Via della Frezza, 51 
00186 Rome, Italy 
6'360-70-49 
New York Office 212'996'9794 

Linda Durham Gallery 
400 Canyon Road 
Santa Fe. New Mexico 87501 
505'988*1313 

One Man Show of Riccardo Tommasi Ferroni 
Paintings also available by Piero Guccione Susan Linnell, Thanatos and Was 1987, 90" x 55" x 12" 



iANE& MICHEL 
jJRAND-DESSERT 

Bemar 
VENET 

one man show 

sculptures and drawings 

Daniel Templon 
IC    30 rue BeauKiurg 75003 Paris Tel. (1) 42.72.14.10 

May 5th through 10th. 1988    Navy Pier. Chicago 

e des Hauariertes 

1)V776360 

Giovanni Anselmo Bertrand Lavier 
Lothar Baumgarten 

Victor Burgin 
Alan Charlton 

Gerard Collin-Thiebaut 

Mano Merz 
Frangois Morellet 
Giuseppe Penone 
Gerhard Richter 

GerVanElk Ulrich Rucknem 
Barry Flanagan 

Gerard Garouste 
Fred Sandback 
Patnck Tosani 

Dan Graham David Tremlett 
John Hilliard 

Jannis Kounellis 
Jan Vercmysse 

BOOTH 2-134 

GALERIE   C -ROBEL 

JOHN ARMLEDER 
SOPHIE CALLE 
TONYCRAGG 

GUNTHER FORG 
BERNARD PRIZE 
JOCHEN GERZ 

WOLFGANG LAIB 
KEN LUM 

THOMAS RUFF 
THOMAS SCHUTTE 

BOOTH 2-138 

40,rueQuincampoix 
75004   Paris-Tel.   (1)   42   77   38   8 

Booth 1-302 

jOSEF ALBERS 

BARR^ \ B-XLL 

LARR> BELL 

GOTTFRIED HONEGGER 

OLIVIER MOSSET 

IEA\-PIERRE RANNAL'D 

JESUS RAPHAEL SOTO 

BOOTH 1-220 

GILBERT BROWNSTONE & CIE 
9 rue Saint-Gilles 

75003 Paris Tel.il) 42 "8 43 21 
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BEZ IE 
DEWASNE 
DE    SPIRT 

D ' IMBLEVAL 
HERB IN 
LEGER 

LE PPIEN 
MASSON 

NEMOURS 
VASARELY 

and European geometries 

GALERIE LAHUMIERE 
88 Bd de Courcelles 

75017 PARIS / FRANCE 
Tel. (1)47 63 03 95 

booth 4-105 

GALERIE GHISLAINE HUSSENOT 

5 bis, rue des Haudrietfes 
75003 Paris 

Tel. (1)48 87 60 81 

booth 3-119 

MAEGHT 
GALERIE ADRIEN   MAEGHT 

42-46    RUE  DU   BAG    75007  PARIS 
TEL   (V 45 48 45 15 - TELEX  201 242 F AMAEGH 

MAEGHT EDITEUR 
36   AVENUE  MATIGNON. 75008  PARIS 

TEL   (1) 45 62 28 18 

MAEGHT MONTROUGE 
11    PLACE JULES-FERRY. 92120  MONTROUGE 

TEL   (1) 45 48 45 15 

GALERIA ADRIEN   MAEGHT 
CALLE  MONTCADA 25.  BARCELONE 3 (ESPAGNE 

TEL   (03) 310 42 45 

MAEGHT TOKYO 
PRODUCER ASSOCIATES CO . LTD 

32  MORI  BUILDING 
3-4-30SHIBA-KOEN. MINATOKU   TOKYO (JAPON 

TEL   (03) 433 8554 

EDIZIONI  MAEGHT 
PIAZZA DEL CARMINE 6. 20121   MILAN  (ITALIE) 

TEL   (02) 87.98 66 

BOOTH 3-133 
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GALERIE   DU   DRAGON   ^ ^H 
19   RUE   DUDRAGON   75006   PARIS 

TEL(1)454824 19                    ^^j^j^ 

Pancho             fl 

QUIT J CI    1 

booth 5-1 1 8                       .    ^m 

aalerle Montenay               31, rue Mazarine 
75006 Paris 
(1) 43 54 85 30 

■ 

Edward    Allington 
John        Chamberlain 
Eric          Dalbis 
Denis       Laget 
Brice       Marden 
Donald     Sultan 

# 
booth 3-136 

MARK Dl SUVERO 
DAVID KAPP 

KENNETH NOLAND 
DANIEL POMMEREULLE 

ALERIE     CHRISTIAN     CHENEAU 
0,   RUE  DE   LISBONNE  75008  PARIS  Tel:   (1)  45.63.36.06 

booth 2-217 

Galerie Le. ong 

Paris 
13-14 rue de Teheran, 75008 Paris 

Tel. :45 63 13 19 

Zurich 
10-12 Prcdigerplat/, 8025 Zurich 

Tel. : 411 251  11 20 

New York 
20 West 57th street, New York N.Y. 10 019 

Tel. ; 212 315 04 70 

BOOTH 2-291 

V%?K'^ 

International 
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Reflected Glor^ 
Ribbons, flowers, and creatures frame antique miiTors 

^^^^^^^ ou can decorate a wall with a 
^^H^^V Queen Anne mirror for a fraction 
^^^^V of what an English or French paint- 
^^^v ing of similar quality would cost," 

^^^^says dealer Glenn Randall, explaining 
^^Brone reason for the popularity of antique 

mirrors at this year's New York Winter 
Antiques Show. Eighteenth- and nineteenth- 
century mirrors from Ireland, Italy, France, 
and England were on exhibit and priced from 
$5,000 to $150,000. The frames ranged from 

simple and classic giltwood to a pair of eels 
entwined around the mirror plate. Matched 
pairs of mirrors are especially rare and, ac- 
cording to dealer Raymond B. Knight, are 
immediately snatched up when they do ap- 
pear on the market. Certain mirrors were 
made with a specific purpose in mind. The 
buirs-eye glass, on this page, is also called 
the butler's mirror because the deep curve of 
the glass allows you to see the butler as he en- 
ters the room. Gabrielle Winkel 

MICHAEL MUNDYPHOTOQFWPHEO AT NEW YORK WINTER ANTIQUES SHOW 
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Who can resist the lure of Gem? 
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BERGDORf GOODMAN 
P.O. Box 52.")8 

ED.R. Station 

New ^bik, N^' 10150-5258 

f 
1     f 

Ko|r! be'^e >p«eri '^»"Hcr rf^mi ar>H <fa! all *-iHe<- will 
Z^^i^^^^B^ 

The irresistible lure of Gem from Van Cleef & Arpels, Paris. 
m 

m 

Please send my 
Gem selections 
indicated so that 
I mav be 
among the fust to 
experience it. 

<jt AM 1 n 
P.u turn 

(B4-.\) 1<)7. 
 (B4-B) 1 2oi. 
 (B4-C) 1 4oz. 
 (B4-D) 1 4oz. Spiav 

F.au de Toiletif 
 (B4-F.) l.Soz. 
 (B4-F) 3.3 oz. 
 (B4-G) 1.8oz. Sprav 

(lun showii^ 
 (B4-H)3o/. Sprav 

(refillable) 

SI 95.00 
125.00 
70.00 
7.5.00 

% 42.00. 
(i5.00 . 
45.00 . 

65.00 . 

H<-   A- .    v.. nChrrk'MO 

NaTi>'' 

(... 
Staif-  /,(.  
For faisfer ordering call 24 hours a day. 7 days a week, toll- 
free I -800-247.247>. Or send i,i Bfi gci.M 1 (.oodn>.in. Ptl Box 
,=.l.'.i.S. KDR .Mdii.m. No. \w\.. S\ l()l.">()-.')2,">8 Please jdd 
$2.00 per iicm (or shipping and handling charges and NA 
Stale sales tax where applu able. For inquiries call (212) 
872-8678. Mondav - Frida\. lOAM-.iPM ESI. Or wriic. 
Bcrgdorf (".oodman. IhA Kitih Avenue. New York, NY 
|l1lll'<t.'.'-,S|   Aim   M.iilOi.l<i n.-iil V804 

BERGDORf GGDDMAN 
ON     THE     PLAZA     IN     NEW     VORK 



D & D Building, 979 Third Avenue, New York, N.Y. 10022 (212) 752 9588 
P.D.C. 8687 Melrose Avenue, West Hollywood, CA. 90069 (213) 657 0587 

Showrooms:    Atlanta,    Boston,    Chicago,    Cleveland,    Dallas,    Denver,    Houston, 
Miami,   Philadelphia,   San   Francisco,   Seattle,  Troy   (Michigan),  Washington   (D.C). 

To *e trode only 
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STYLE 
The Middle Ages is 

beiiia heralded i)v 

tapestries at the table 

and fairv-tale settinos 

^» 

-^ 

Floors. Top: Le 
Printemps, tapestry 
Chevalier, c. 1710. 
Above: Cartier 
place setting and 
silver candlestick 
with French 
tapestry place mat 
on Lee Jofa's Ashby 
Groundworks' 
fabric behind. 

^i 

1^- 

he recent exhibition "'Age of Chivaln.: .\n 
in Plantagenet England 1200-1400"" at 
London's Royal Academy highlighted the 
best of this period. And now the influence 

of the dramatic, heraldic, and allegorical aspects o 
the Middle Ages is weaving its way into contempo- 
rary design. Robert Currie chose the princess and 
the pea as his theme for Doris Leslie Blau's display 
at the New York Winter Antiques Show. In the crit- 
ically acclaimed production of The Cherry Orchard 
at Brooklyn Academy of Music's Majestic Theater, 
director Peter Brook and set designer Chloe Obo- 

lensky layered the stage with Persian carpets— 
the effect similar to tapestries in a great 
medieval hall. The Middle Ages is add- 

ing richness to the table: a ceramic pitcher 
recalls its sixteenth-century Italian counter- 

part, place mats are cut from tapestries, por- 
celain dishes have botanical borders. Elizabeth 
Garouste and Mattia Bonetti's Jardin d'Or- 
ient rug combines a medieval branch border 
and a central motif from Egyptian frescoes. 

Laurie Schechter 

Victorian pillow, below, from Barneys 
New York. Below right: Bonetti/ 

Garouste Jardin d'Orient tapestry 



DoN'T DENY YOURSELF THE PLEASURES 
OF LIVING WITH A GENIUS. 

Few would argue that Frank Lloyd Wright 

«  was the most influential and innovative 

architect of our era. During his lifetime, his design 

ideas literally changed the 

face of America. 

His architecture was mod- 

ern before the word was ever 

used to describe arclii- 

tecture. And for his 

buildings, he created 

furniture, stained Frank Lloyd Wright: 
i867-1959 

glass, fabrics, rugs and tableware, that look 

as fresh and surprising today as they 

must have seemed startling then. 

Unfortunately, until now very few 

people could enjoy the privilege of 

living with his brilliance. 

Today, four special companies known 

for their commitment to excellence, have 

are produced to the exacting specifica 

tions of Frank Lloyd Wright's 

original intentions. 

Frank Lloyd Wright 

once stated, "Whether 

people are fully conscious 

of this or not, they actually 

derive countenance and 

sustenance from the 

'atmosphere' of the things 

they live in or 

with." Now is the 

time to invite 

Frank Lloyd 

Wright into 

Imperial Hotel Coffee Set your home, 

and discover the pleasures 

of his genius. 

Send for a beautiful, full-color 

joined together to bring 

Frank Lloyd Wright 

into your house. 

Under the careful 

guidance of the 

Frank Lloyd Wright 

Foundation, heir to 

his drawings, designs 

and philosophy, these 

exclusively authorized designs 

Coonley Playhouse Window Triptych 

Skyscraper 
Vase 

Chevron Repp 
Fabric 

(Adapted) 

catalog featuring 

all 70 available 

designs and 

information about 

purchasing them. Include a check 

or money order for $5 made 

out to FLW Catalog, and send 

with your name and address to 

FLW Catalog, P.O. Box 4736, 

Chicago. Ilhnois 60680-4736. 

^>e Atelier 
LFS International Ltd. 

Furniture 
718/392-0300 

OAKBROOK 
ESSER STUDIOS 

Art glass windows 
800/223-5193 

SCHUMACHER® 
Fabrics, wallcoverings, rugs 

800/423-5881 

TIFFANY & Co. 
China, crystal, silver 

800/526-0649 

) 1988 FRANK LLOYD WRIGHT FOUNDATION 
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Once hidden away in the 

master bedroom, the chaise 

now rests easy in any space 

hile its beginnings in Europe at the end of 
the seventeenth century as a sickbed for 
the wounded were rather unglamorous, 
today's chaise longue conjures up a more 

'It expresses the body even when the body is 
not in it," says furniture designer Dakota Jackson. Eleonora 
Triguboff intended her chaise to be like "a woman wrapping 
herself in something luxurious." Karl Lagerfeld, who "couldn't 
live without chaises," had one made 
based on eighteenth-century Venetian 
boats. Chaises can solve space problems 
too. The Newport series by Daniela Puppa 
has a removable headrest so that it can dou- 
ble as a low table or stack to become shelv- 

ing. Ross Lovegrove designed his 
chaise to have the "dynamics of a race- 

lorse." Marc Newson's insectlike chaise 
reflects his background in sculpture and 

jewelry design. L.S. 

romantic moo 

Petal chaise, 
top, by Ched 
Berenguer- 
Topacio. 
Above: Miami 
by Zaiduondo 
and Kelly. Left: 
Newport by 
Danieio Puppa. 

Newson. Left: Eleonora Triguboff chaise 
and an antique marble table. 



CHAN 
INTRODUCING COCO COLOUR. DIRECT FROM PARIS. 

BRILLIANT REFLECTIONS OF THE PROVOCATIVE FRAGRANCE. 



Mosaics go for Baroque on every 

surface—with pattern, color, tiles, 

even broken plates 

I t was Antonio Gaudi, the turn-of-the-centur\' Spanish architect, 
who laid the groundwork for today's mosaicwork. His buildings, 
with their Baroque quality, were like mosaic sculptures. Now mo- 
saics are giving a Mediterranean feeling to kitchen countertops, 

ceramic floors, even living-room sofas. New York art gallen,' owner 
Holly Solomon enlisted Doreen Gallo to pave her kitchen cabinets and 
walls in tile. When decorator Jean Paul Beaujard asked Yves Marthelot 

^ p ^ ^^^B^U^ ^'^ create a counter for Barneys New York's Chelsea Passage, Beaujard 
^^^^j^lf^M^^^\9     had in mind the French postman who spent 55 years building his 

^^^|lf       house out of broken plates. Gianfranco Ferre created a new line of 
s ^ ^       tiles for Ceramica Panaria which form a ceramic Persian rug. New 

/\ .- York artist Dan Bleier combined his love of color with his inter- 
est in tiles when he hand-painted his apartment in a mosaic 

pattern. "I made it my ideal, a warm, ^. i ^ i 
f f ifc>i^^.^^b. ,  \> summer space all year round," says     V^'ikT^^Si'j^w" 

■^l 

^/^^^^^^^^ 

Bleier's apartment. 
Above: Bleier's lamp 
and table made 
from mosaics of glass, 
wire, beads, and 
ev/els on found 
objects. Above left: 
Bleier's ceramic vase 
of broken glass and 
mirror bits. 
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CHANEL BOUTIQUES: NEW YORK, BEVERLY HILLS, CHICAGO, DALLAS, PALM BEACH, HONOLULU 

HGMAY1988 115 



^i-^.. 

PRESENTING THE 
ORIGINAL DESIGNS 
OF ANDREW BIELECKY SR 
CIRCA 1903 

BIELECKY BROTHERS, INC 
New York/Chicago/Dallas/Denver/Honolulu/Houston/Los Angeles/Miami/Minneapolis/San Francisco/Troy/Seattle/West Palm Beach 
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c Sherle Wagner Corp. 

SEMI-PRECIOUS AND VERY PRECIOUS. 

M i   \ 

* ^P^i 

*A 
V 

SHERLE WAGNER 
NOTHING IS SO RARE AS PERFECTION. 

This child displays her potential as one of tomorrow's leaders by her reading material and seating material. 
Sherie Wagner's m%^^^^^ closet, artfully carved from a single, solid block of marble. While all Sherle Wagner custom 

Dieces are ava able in a vanety of stones, our discerning youngster was quite definite regarding her preference 
for the marb e shown here. For illustrated catalog, send $5 to Sherle Wagner. 60 East 57th Street, New York. NY. 10022. 
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SMALLBONE 
TRADITIONAL ENGLISH CABINETRY 

Smallbune make kitchens, bedruonis and bathrooms to order in the autlientic English tradition, l-lere the bathroom's 
hand-painted marbled panels are set off with highlighted mouldings and mother of pearl handles. 

SHOWROOMS: EAST COAST 150 EAST 58TH STREET NEW YORK, NY 10155. TELEPHONE (212) 935-3222 
WEST COAST 315 SOUTH ROBERTSON BLVD, LOS ANGELES, CA 90048 TELEPHONE (213) 550-7299 

Please send $10.00 for your 48 page full color Smallbone Catalog of Kitchens, Bedroonns and Bathrooms with this coupon to: 
Smallbone Inc. ISC East 58th Street, New York. NY 10155 or telephone (212) 935-3222. 

Name. . Telephone. 

Address. Zip Code. 
HSG/5/88Q 



Climbing (hoAAalls 
Few roses are as pretty and 

abundant as climbers, says Alae Grisnold 

urely the most romantic roses are 
the bare wintry ones that Mary Len- 
nox saw when she slipped through 
the long-hidden door into the secret 

garden: "It was the sweetest, most mysteri- 
ous-looking place anyone could imagine. 
The high walls which shut it in were covered 
with the leafless stems of climbing roses. 
There were other trees in the garden and roses 
had run all over them and swung down long 
tendrils and here and there they had caught at 
each other or at a far-reaching branch and 
made lovely bridges 
of themselves."   Thev^re Carefree— 
Frances Hodgson 
Burnett's The Secret  even If it means teeteriuo; on 
/-' I        ■ ■■  ,      . o 
GarJ^A? was published ,     . . 
in 1911. But in 1902  <^^ i^idder to prwie them 
in Roses for English 
Gardens Gertrude Jekyll had already written 
that the great virtue of climbing roses is the 
way they fall down, cascading from tree and 
bank and wall. 

Climbers, ranging in size from 4 to40feet, 
are refreshingly more carefree than other 
roses, except rugosas, even if it means teeter- 
ing on a ladder once a year to prune the most 
vigorous varieties. (Planting them within 
pruning reach has another benefit: their fra- 
grance will be closer too.) Make sure the sup- 
ports will last longer than the roses will—and 
if you plant on a fence, as Washington Post 
garden correspondent Henry Mitchell bitter- 
ly recalls, "Don't plant right at the post. It 
seems so obvious: when the post rots you'll 
end up replacing the plant and the post'" 

What Jekyll celebrated about climbers as 
much as their flowers and fragrance was their 
gracefu' habit, the year-round quality and 
charac.c, if the plant in the landscape. En- 
glish ros; -fhority Peter Beales writes that 
climbers :r.,- classified as "decorative 
roses" in E^ . irdian catalogues and were 
used more ima: )T'atively as part of the frame- 
work of the garc. -^ Now the vogue for old 
roses (roses in cui: vjtion before 1867) has 
made many old climi .rs available again. 

The dictionary does not differentiate be- 
tween climbers and ramblers. But the ac- 
knowledged king of roses, Graham Stuart 
Thomas—garden designer, writer, and Na- 
tional Trust consultant—says that ramblers 
are the small-flowered wild species and their 
domesticated relatives that bloom once, 
while climbers are the large-flowered repeat- 
blooming hybrids. 

Repeat blooming should not be the only 
criterion for choosing a rose, especially a 
climber. We have come to expect from roses 

what we would be as- 
tonished to find in any 
other flower—people 
don't rip out their li- 
lacs because they only 
bloom once I Many old 
roses bloom luxuri- 

antly for a month and then sport the odd flow - 
er or bright autumn foliage and brilliant hips. 

Irish textile and clothes designer S\bil 
Connolly has a small Dublin town garden 
smothered in roses, including many old 
clmibers. ■ There's never a bit of the garden 
one can hide." she says, wisely growing 
late-flowering clematis with her climbers to 
provide color once the roses are gone. "Plant 
viticflla hybrids." advises Graham Stuart 
Thomas. "Everything else gets tangled 
with the roses, but viticellas are cut to a fooi 
every winter, making it easier to prune the 
climber." 

It you have only one rose, most experts 
would recommend "New Dawn" (25 feet), 
whose clusters of medium-size flowers 
bloom from June till the end of autumn. Fra- 
grant and silvery pink u ith deepest green 
foliage. -New Dawn' is hardy and disease- 
resistant, and its growing habit is strong and 
graceful. 

But after "New Dawn", then what.' There 
are climbing roses for even, situation. Tin\ 
double ramblers upholster arbor and love seat 
in white, pink, yellow, blush, or mauve. 
Screens of roses create secrecy and sur- 
prise-try 'May Queen" (25 feet)! a flat lilac 

Allgold' and Maigold' roses, 
top, ot Heale House in Salisbury, England. 

Above: 'Fritz Nob's' roses, the 
Hughes-Hallett's garden in Gloucestershire 
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SURGEON GENERAL'S WARNING: Cigarette 
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Gleaming, glossy white with luscious hints of color. Remarkable ceramic tiles. 

Walker Zanger 
8914 Beverly Blvd 
Los Angeles. CA 90048 213/278^664 

Walker Zanger 
2960 Airway Ave *B-104 
Costa Mesa, CA 92626 714/546-3671 

Walker Zanger 
1832 S Brand Blvd 
Glendale. CA 91204 213/245-6927 

Walker Zanger 
11500 South Mam #124 
Houston, TX 77025 713/664-8811 

Walker Zanger 
The Interior Resource Center 
7026 Old Katy pd #219 
Houston, TX 77024 713/861    "45 

Facings of America 
4121 North 27th Street 
Phoenix, A2 85016 602/955-921 

Southwestern Ceramics 
5525 Gaines Street 
San Diego, CA 92110 619/298-3511 

Eurobath & Tiles 
Design Center South 
23811 AlisoCreeKRd Ste #155 
Laguna Niguel, CA 92677 714/643-5033 

Southwestern Ceramics 
999 Rancheros Dr 
San Marcos, CA 92069 619/741-2033 

Tilecraft 
Gaileria Design Center 
101 Henry Adams St 1=226 
San Francisco. CA 94103 415/552-1913 

Euro Bath 
1801 Wynkoop Ste #380 
Denver CO 80202 303/298-6453 

Town & Country 
PC Box 469 
Avon, CT 06001 203/677-6965 

Waterworks 
11 Newtown Road 
Danbury. CT 06810 203^792-9979 

Waterworks 
226 Post Rd East 
West Port. CT 06880 

Sunny McLean & Co. 
;800 NE Second Avenue 
Viami. FL 33137 305/573-5943 

Traditions In Tile 
AD AC 
351 Fea  itree Hills Ave N E #140 
Atlanta Gi 30305 404V239-9186 

Traditions in Tile 
585 Atlanta Street 
Roswell. GA 30075 404/998-0155 

Euro Tec Tiles Inc 
Merchandise Man #1307 
Chicago. IL 60654 312/329-0077 

Tile Source. Inc 
6420 W 110th St »104 
Overland Park. KS 66211 913/345-8453 

Tiles, A Refined Selection. Inc. 
115 Newt>ur\' Street 
Boston. MA 02116 617 437-0400 

Tiles. A Refined Selection. Inc. 
Boston Design Center 
One Design Center Place Ste #633 
Boston, MA 02210   617,-357-5522 

Virginia Tile 
22201 Telegraph Rd 
SouthfieW, Ml 48034 313/353-4250 

Virginia Tile 
Michigan Design Center 
iTOOSiutz »22 
Troy. Ml 46084 3i3.649-"22 

Fantasia Showroom 
IMS Design Center 
275 Marvel Street #102 
Minneapolis MN S540S 612/338-5811 

Terra Gotta 
Princeton Forrestal Village 
124 Stanhope St 
Princeton. NJ 08540 609/520-0075 

McCullough Ceramics 
5272 Germanton Road 
Winston Salem. NC 27105 919/744-0660 

Carminart 
61 N Central Ave 
Elmsford, NY 10523 914/592-6330 

Shelly rile 
D & D BUg 8th Fkxjr 
979 Third Ave 
New York. NY 10022 212/832-2255 

Hwnilton Parker Co. 
165 W Vine Street 
Columbus OH 43215 614/221-6593 

Paschal Tile 
10918 E 55th Place 
Tulsa OK 74146 918/622-0017 

United Tile 
3435 SE 17th Street 
Portland OR 97202 503/231-4959 

Tile Collection 
4031 Bigeknv Blvd 
Pittsburgh. PA 15213 412/621-1051 

Tile Shop of Society Hill 
621 South Second Street 
Philadelphia, PA 19147 215/923-3448 

Tile Contractors Supply Company 
2548 Bransford Avenue 
Nashville, TN 37204 615/269-9669 

Frer»ch Brown Roors 
7007 Greenville Avenue 
Dallas, TX 75231 214/363-4341 

Southwest Tile 
1375 E Bitters Rd 
San Antonio, TX 78216 512/491-0057 

Rorida Tile Ceramic Center 
305 West 2880 South 
Salt Lake City, UT 84115 801/485-2900 

United Tile 
17400 W Valley Rd 
PO Box 58204 
TutcwiHa Branch 
Seattle, WA 98188 206/251-5290 

Childcrest Distributor 
6045 N 55th Street 
Milwaukee, Wl 53218 414/462-9770 

Available through your 
architect and interior 
designer 

To receive our 48 page catalogue send SS to your nearest representative 
or Walker Zander sho\\Tcx>m 
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What others striv , 
naturally to us over a century ago.Those garden chintzes,   .j^i^    fabrics in so many of the great country houses 
those aristocratic damasks and authentic William Morris.^^^^^^^ England. So if you wish to recreate the true English look, 
patterns; they are the hallmarks of the English look. And Ij^^i^v^ look to Arthur Sanderson & Sons. Where it all began. 

Sanderson 
Arthur Sanderson & Sons, D&D Building, 979 Third Ave., New York City     i.Designers Walk, 320 Davenport Road,Toronto 

Through Inrerior Designers and Architects. 

Atlanta'Miami: Hugh Cochran * Boston: Walls Unlimited • Chicago/Minneapolis: Holly Hunt • Dallas/Houston: Gerald Haiigett 
Los Angeles- Laguna Niguel:,!. Robert Scott • San Francisco/Denver. Shears & Window • Washington D.C.: Marion Kent • Seattle: Collins & Draheim 
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pink rose packed with petals, which makes a 
thick network of liny branches. Some are all- 
purpose. 'Golden Showers" (8-10 feet), a 
hybrid tea that Henry Mitchell thinks is the 
best modem yellow climber, flowers contin- 
uously, with good foliage and scent. For a 
clear pink rose he loves 'Blossomtime" (6-8 
feet), a 'New Dawn' cross with classically 
formed flowers. "It has a tea scent you can 
smell ten feet away," he says. But like most 
committed rose lovers, he saves his strongest 
praise for the old roses. 'Jaune Desprez' (20 
feet), he says, "has apricot petals flushed 
with pink, shading to soft buff, with the tex- 
ture of waxed silk. It could be in the running 
for the most beautiful rose ever produced." 
He adds, "It's hardy as far north as Philadel- 
phia. '' So now you know the trouble. 

Grow climbers together on a big wall. 
New Hampshire rosarian Malcolm Lowe 
recommends the deep plum of hardy thorn- 
less 'Amadis' (10 feet) with the soft blush- 
white clusters of tough 'Baltimore Belle' (15 
feet). 'Amadis' will bloom for six to seven 
weeks and 'Baltimore Belle' almost as long. 
In winter the canes also make a show togeth- 
er—chocolate purple against ice green. 

Secret Garden roses that you do not want 

to plant lightheartedly in a small garden in- 
clude most of the great species roses, such as 
Rosa filipes 'Kiftsgate", which reaches 40 
feet. Slightly less vigorous hybrids look good 
on a high strong fence—or hide a shed roof 
you'd rather not see again in a cloud of small 
white midsummer flowers. "Bobbie James' 
(30 feet) and 'Rambling Rector' (15-20 feet) 
are tough, highly fragrant R. multiflora 
crosses. In the south the same effects are 
achieved with tiny tender Banksia roses, both 
white and yellow, single and double (20 
feet), and the single white Cherokee Rose. 
R. laevigata (25 feet), which is beautiful in 
and out of flower. R. eglanteria (8 feet and 
bushy) is a cold-resistant pink single-tlow- 
ered American species with perfumed fo- 
liage and long-lasting hips. 

Shorter climbers can be grown on free- 
standing trellises in the back of any deep bor- 
der. 'Belinda' (4-6 feet), hardy and fragrant, 
flowers repeatedly in big clusters of small 
single bright pink flowers to make a fountain 
effect. Another good pillar rose is "White 
Cockade' (8 feet), a pure-white double. 
'Climbing Talisman' (8 feet) and "Pink Pil- 
lar' (7 feet) are, respectively, red gold with a 
copper cast and pink gold with orange. All 

bloom repeatedly. The Chatsworth Carpen- 
ters, at the estate of the Duke of Devonshire, 
make the most elegant—and expensive— 
fmial-topped rose trellis pillars according to 
Edwardian designs. 

In Connecticut. Mrs. William Buckley 
bought old-fashioned rose arches from Bur- 
pee to surround her rose garden with a circle 
of climbers, which she chooses as much for 
cutting as decoration. Climbers that produce 
enough flowers contmuously for house and 
garden include the fine single "Climbmg 
Dainty Bess" (7-10 feet), whose four-inch 
dusky pink flow ers open to show maroon sta- 
mens, and "Climbing Shot Silk" (10-15 
feet), as dramatic as its name, cerise shot 
with gold. 

Roses with petals whose reverse is deeper. 
roses that have a subtle shading or cast of an- 
other color, or roses that change with age 
have extra charm. One such is fragrant, har- 
dy, repeat-blooming "Buff Beauty" (5 feet) 
with apricot buds and three-inch old-gold 
flowers. 

If you must have red. Thomas and Mitch- 
ell both sing the praises of 'Guinee" (15 feet), 
whose black-shaded, fragrant, recurrent 
flowers are the size of a small grapefruit. A 
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A rare and complete pair 
of nine light crystal candelabra. 

All parts with engraved 
and burnished gilt decoration. 

France, circa 1840-1850. 
Height 38" 

MARVIN 
ALEXANDER, INC. 

315 E. 62nd St.,New York,N.Y. 10021   212-838-2320 
chandeliers/lamps/sconces/candelabra/decorative accessories 
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Enter Howard Miller's world 
More than clocks, a lifestyle. 

For clocks that express the way you live, the name 
is Howard Miller. 
From traditional grandfather clocks, wall clocks, 
mantel clocks and alarm clocks, to the ultimate in 
contemporary designs. Howard Miller's world is 
where vou want to live. 

For a full-color catalog of more clock ideas than 
you ever dreamed of, send S5 to: 

X' Howjard Miller Clock Company 
860 EiLst Main Street • Zecland, Michigan 49464 
In Canada, Apsco Products 

Pictured here: The Thomas Jeflferson from Howard Miller's "Signature Scries!" 

Showroom Locations: 15 D-6A Merchandise Mart. Atlanta: 10058 W«)rld Inidc Center. Dallas; 
C-206,SFpiC, Highpoint; 203 Merchandise Mart 2. San Francisco. 



GARDENING 
much castigated though often-grown red rose 
is'American Pillar' (15 feet). Old-rose fanci- 
ers call its color loud and its foliage coarse. 
Undeniably it smells like iceberg lettuce, not 
like a rose. But to me it has the spirit of a 
Gilded Age pergola rose, eruptmg in a tre- 
mendous garden-partyish display of huge 
trusses of deep pink single blossoms with lit- 
tle white centers. Henry Mitchell points out 
that Monet loved 'American Pillar', training 
it all over the blue green arches of Givemy. 
So every rose has its own romance. A 

Rose Sources 
BOOKS 

Climbing Roses Old and New 
Graham Stuart Thomas 
London: J. M. Dent, 1983 
Roses for English Gardens 
Gertrude Jekyll and Edward Mawley 
London; Country Life, 1902. Reprinted as 
Roses. Salem, N.H.: Ayer, 1983 
History off the Rose 
Roy E. Shepherd 
Crugers, N.Y.: Earl M. Coleman 
Enterprises, 1978 
Old Roses 
Ethelyn Emery Keays 
Crugers, N.Y.: Earl M. Coleman 
Enterprises, 1978 
Classic Roses 
Peter Beales 
New York: Henry Holt, 1985 
Roses 
Menlo Park, Calif.: Sunset/Lane. 1980 
Handbook ffor Selecting Roses 
Shreveport, La.: American Rose 
Society, 1988 
All About Roses 
Ken R. Burke, ed. 
San Ramon, Calif.: Ortho Books, 1983 
Taylor's Guide to Roses 
Norman Taylor 
Boston: Houghton Mifflin. 1986 

ROSE GARDENS 

Arnold Arboretum, Boston 
Massachusetts: (617) 524-1717 1718 
Good species collection includes Himalayan 
musk rose R. brunonii, creamy-flowered 
R. arvensis, and August-blooming 
R. wichuraiana. June 21, rose lectures with a 
field trip; June 2c   to the Fuller Gardens 
in Northampton, N w Hampshire. 
Brooklyn Botanic harden, Brooklyn 
New York: (718) 622-4-133 
Nearly 1.000 varieties in the Cranford Rose 
Garden, one of the nation's largest and 
oldest rose gardens. Climbers and ramblers 
on picket fences, latticework pavilion and 
arches, and thirty pillars. A rose symposium. 
June 18. with Peter Beales. Beverly Dobson. 
Harmon Saville. Howard Walters. A video 

on rose histop. and culture is for sale. 
Copaha Park Rose Displcnr Garden 
Cape Girardeau, Missoun: (?14i 335-3312 
Climbing roses, 50-60 varieties, include 
some very old ones, planted on the fence 
surrounding thi> 1-acre formal rose garden. 
Elizabeth Park, Hartford, Connecticut 
(203) 722-6490 
The 1'4 acres of the oldest (1903) municipal 
rose garden in the U.S. are laid out in 
concentric circles around a rustic gazebo. 
Fences, arches, and pillars are covered with 
dozens of old and unusual varieties of 
climbers and ramblers. 
Filoli, Woodside, California 
(415) 366-4640 
The 17 acres of formal gardens include 
Banksia. China, and noisette roses, also 
many good old singles trained on walls, plus 
a garden of historicall\ important old roses. 
which features many ramblers. 
Hershey Gardens, Hershey. Pennsylvania 
(-pi 534-3492 
.•\ 4-acre rose garden, established in 1937, 
displays "New Dawn" on arches, arbors 
pillars, and tnpods: 850 rose varieties 
include "Golden Showers" plus "Amelie 
Gravereau.x' (8-10 feet), a rare red rugosa 
that can be trained as a climber. 
Michael H. Horvath Garden off 
Legend and Romance, Wooster. Ohio 
(216) 263-3"64 
Formal rose garden established in 1970 with 
500 vaneties of old roses suitable for the 
area, including climbers and species roses 
such as recurrent white "Sombreuil" and the 
Bengal rose. R. chinensis. 
Huntington Botanical Gardens, San 
Manno, California: (818t 405-2125 
Here is the place in the U.S. to see roses in 
trees. Older climbers and ramblers are well 
displaxed on a long pergola, arbors, two 
trellis gazebos, walls, and pillars. 
James P. Kelleher Rose Garden 
Boston. Massachusetts: (617) 524-0611 
Just across from the Museum of Fine Arts is 
a small enclosed old-fashioned rose garden. 
Well-maintained climbers and ramblers 
include "Summer Snow", covering a circular 
arbor of arches. 
Lengwood Gardens, Kennett Square 
Pennsylvania: (215) 388-6741 
.A magnificent display of "American Pillar'. 
A new rose garden will feature 200 feet of 
arches covered with 'Climbing Iceberg". 
"City of York". "New^ Dawn". 'Dortmund'. 
"Handel", and '.America'. 
Morris Arboretum off the University 
of Pennsylvania, Philadelphia 
Penns>lvania; (215) 242-3399 
Marion Rivinus Rose Garden has a fine 
small collection of species roses. 
including the delicious Persian musk rose, 
R. moschata nastarana. which blooms 
well into autumn. 
National Arboretum, Washington. D.C. 
(202) 475-4815 
Old shrub roses and climbers are a major 
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part of the design of the herb garden. Also 
an interesting collection of nearly twenty 
species roses. 
Old Westbury Gardens, Old Westbury 
New York; (516) 333-0048 
About 30 climbers and ramblers include 
'Handel', ivory white with deep rose edge. 
A good display of pillars connected by 
chains in sheltered walled garden includes 
the fabulous lemon yellow single 
'Mermaid", also 'Climbing La France", a 
sport of the first hybrid tea. 
Wyck House, Philadelphia, Pennsylvania 
(215) 848-1690 
The 37 old-rose varieties include climbers, 
ramblers, and species, many of a period 
consonant with the 1825 house restoration. 

NURSERIES 
The Combined Rose List, Beverly 
Dobson, 215 Harriman Rd., Irvington, NY 
10533;(914) 591-6736 
If the catalogues below do not have the roses 
you want, try Dobson's annually updated 
compendium, which includes hard-to-find 
varieties. 
Antique Rose Emporium, Rte. 5, Box 
143, Brenham, TX 77833; (409) 836-9051 
Noisette, tea, and China roses good for the 
entire South, including about 30 climbers. 
High Country Rosarium, 1717 Downing 
St., Denver, CO 80218; (303) 832-4026 
Hardy old roses for mountain climates, with 
seven climbers, including 'Queen of the 
Prairies", fragrant, double, and rose pink 
with a white stripe on each petal. 
Lowe's Own-iloot Rose Nursery 
6 Sheffield Rd., Nashua, NH 03062 
(603) 888-2214 
An excellent collection of ramblers and 
climbers with an additional 50 varieties not 
listed but available in quantity on request. 
Pickering Nurseries, 670 Kingston Rd. 
Pickenng, Ontario, Canada LIV 1A6 
(416) 839-2111 
About 40 climbing roses. A number are 
cold-resistant, although don"t get your hopes 
up about all of them since this part of 
Canada is known as the Banana Belt because 
of its proximity to Lake Ontario. 
Roses of Yesterday and Today, 
802 Brown's Valley Rd., Watsonville, CA 
95076; (408) 724-3537 
The most informative catalogue of all 
includes 60 climbing roses shipped 
nationwide. 

ROSE SUPPORTS 
Chfrtsworth Carpenters, Estate Office 
Edensor, Bakewell, Derbyshire DE4 IPH 
688-2242, ext. 371 
Triangular rose trellis pillars are available in 
three finishes: white paint, natural wood, 
and a primed paint-ready wood. 
Smith & Homrken, 25 Corte Madera Ave. 
Mill Valley, CA 94941; (415) 383-4050 
Black-painted metal rose arches in two sizes 
and vine supports that can 'oe used for roses. 

41 E, 11 ST NEW YORK CITY 
lARSEK 
THE NEW TRADITION 
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THE SIMPLE SOLUTION 
TO PROTECT YOUR 
HOME FURNISHINGS 
VECTRA™ 22-Without a doubt the world's best 
fabric protector. . . now available for self appli- 
cation. VECTRA™ 22, unlike other protectors, is 
NOT a coating or a sealer (surface protection 
only) but a PENETRATING PROTECTOR that 
penetrates down through the surface of the 
fabric and into the molecule where the staining 
occurs, thereby providing total protection. Safe 
to use on all types of fabrics: cotton, linen, vel- 
vet, silk, satin, suede and porous leather. A 
gentle misting that YOU apply won't change 
the texture or color or cause whites to yellow. 
VECTRA™ 22 enhances the durability and clean- 
ability of carpets, area rugs, fabrics, wall cover- 
ings, auto interiors against stains such as 
COFFEE, TEA, WINE, GREASE-EVEN 
PET STAINS. May be sprayed over all other 
fabric finishes. Effective through multiple clean- 
ing cycles. Increase the life of your fabrics— 
VECTRA-IZE.™ 
VECTFIA™ 22 is available in one gallon ($70.00); 
one-half gallon ($44.50); quart size ($32.50). 
Comes fully equipped with spray applicator and 
instructions-READY TO SPRAY Prices include 
shipping and handling charges. For yield factor 
and to order, call now—we accept VISA, Master 
Card or check. 

VECTRA ENTERPRISES, INC. 
351 Peachtree Hills Avenue 

Suite 224 
Atlanta, Georgia 30305 

Toll Free 1-800-241-4982 or 
1-800-241-4880 

In Georgia, call collect 404-233-1452 
Atlanta 237-2074 

VECTRA™ 16 APPAREL SPRAY is the compan- 
ion product to protect your fine clothing made of 
natural fabrics: cotton, silk, wool, suede, leather, 
etc. from any permanent stains. Our customers 
always come back for more and that says it all. 
$20.!^ per unit. 

For the Life of Your Fabrics. . . 
VECTRA-IZE™ 
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Silk- 
with ultimate luxury 

Distributor: USA 
Distributor: CANADA 

Headquarters: 

STROHEIM & ROMANN, INC.   155 East 56th Street, New York, NY 10022, Dial: (212) 691 -0700 
SAMO international fabrics   320 Davenport Rd., Toronto, Ontario, Tel. (416) 920-3020 
JAB JOSEF ANSTOETZ   RO. Box 529, D-4800 Bielefeld 1, Telex: 932901 jab d, West-Germany 



State of the arts at YSL. . . 

Bedding down in opulence 

. Racy late-day Loulou 

Chagall once said: "Braque's colors would be ideal 
on women"s backs."' Yves Saint Laurent, the un- 
disputed king of haute couture, looked no further 
than his Paris living room and Cubist paintings 

for inspiration. "I have been walking around with Braque 
and Cubists in my head for a long time," says YSL, who 
brilliantly mixed fantasy with unparalleled tailoring. 
Highlights: birds in flight on summer capes, abstract Cub- 
ist motifs on shaped suits with short skirts. YSL"s long- 
time associate Loulou Klossowski is another fashion 
inspiration. • Nineteenth-century rooms: Paris- 
based antiques dealer Bernard Steinitz, who recently 
opened a town-house shop in New York, sells fine 
French antiques from his apartment in Paris to clients 
Susan Gutfreund, Annette Reed, Jayne Wrightsman. 
At the annual Winter Antiques Show this year his 
leopard-covered Empire bed belonged to Marie Lou- 

\    ise Bonaparte. • Pierre Berge, chairman and co-own- 
'    erof YSL, had Jacques Grange decorate his bedroom 
.    with Indian courtly paintings inlaid with semipre- 

cious stones. Andre Leon Tallev 

Rive Gauche 
cycle pants before 
her Bains-Douches 
party celebrating 
YSL couture. Left: 
Louiou with 
Saint Laurent. 

For the 
Klossowski fete at 
Paris's Bains- 
Douches, above, 
spring apples with 
white flowers. Left 
inset: Bernard 
Steinitz's fantasy 
bedroom. Left: 
Pierre Berge's 
bedroom with 
portraits of rajas. 

A YSL couture show 
tradition: Spring flowers are 
pruned into extravagant 
evening floral ball dresses in 
silk taffeta from Abraham. 

HG MAY 1988 
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e pearly way. . .Fancy feet. . . 

Persian carpets. . . Forever pearls t'TT 

earls symbolize perfection, femininity. For spring 
they gleam from head to toe. Manolo Blahnik was 
inspired by Josephine Baker's style and Marie An- 
toinette's embroidered shoes. ""My pearl shoes can 

be worn with jeans, palazzo pants, a maillot." he says. En- 
glish philosopher Francis Bacon used to drink a pearl in lemon 

juice. Designer Carolyne Roehm likes triple strands, 
a gift from her husband. Henn. Kravis. and dessert 
cutlery in mother-of-pearl, from Mallett's. London. 
"Pearls are wonderful for every occasion, day or 

says Roehm. Calvin Klein gave his wife. 
Kelly, a parure of pearls from 
the Duchess of Windsor jewelry 
sale. Paris couture pearls: at 
Dior. Marc Bohan sprinkles 
them on a short dress; at Chanel. 
Karl Lagerfeld likes them down 
the back of dresses. Pearl objets create a 
sense of richness. New York antiques deal- 
er Linda Horn specializes in everything 
from mother-of-pearl bo.xes to inlaid tables 
circa 1860. Sotheby's found a Persian rug 
encrusted with pearls. .4.L.T. 

Carolyne Roehm's 
mother-of-pearl 
dessert cutlery, 
above right. 
Above left: The 

top: Blahnik's 
shoe; Dior's 
pearl dress; 
Chanel's single 
i'rand; Kelly 
Kiein; the right 
look: Jacqueline *, 
Schnabel in 
Saint Laurent 
roffia, Blahnik 
slIna-borl<<; 

An inlaid table, above, from 
Linda Horn. Left: A Persian rug 
from Sotheby's embroidered in pearls. 
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A. S4,400 • 212-575-9520 

Advanced Ring- 
Christian Bauer 

B. S3,600 • 213-620-8672 
Eduard'sjewelrv 

C. S3.450» 312-944-6893 
Les Magnifiques 

D. S13,000 • 212-944-9700 
Keenjewelrv 

E. 56,750.212-674-5800 
J. Solomon & Son 

F. S3,500. 212-869-9400 
Claar Designer Collection 

THE CHECKMATE COLLECTION. 
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A diamond is forever. 
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Before you buy, check                      1 
for the Checkmate tag.    ^__^J 



ljetY)ur hiaginatim^^ 
WthSunbieMCaivasA^migs* 

When you use Sunbrella cam-as, the possibilities are as big as all outdoors. Because it's perfect tor 
everything from awnings and entrance canopies to patic^ covers, cabanas and even pri\'ac>' screens. 

Sunbrella's ideal because it's made of 100% breathable acrylic tabric so it'll 
V stand up to sun. rain and dirt for years. 

^ K, In fea, our fix-e-year limited vx'arranty promises it won't fade, peel, rot, 
t        ^ harden or crack, or well replace it free. 

Furthermore. Sunbrella gives you 78 solids and patterns to choose from, 
which means your imagination can really run wild. 

S-i; So look in the \ellow Pages under Awnings &L Canopies for 
the dealer nearest you. Or write us at Glen Ra\en Mills, Inc., Glen 

:jKa\'en, NC 27215. AndJbe sure you use Sunbrella to satisfy' your creative instincts. 
"Regisiened cradomaHc den Ra\>en Milk, Inc 



Gazebo Stripe, woven all-tiitloii tcjw 

EILEEN      WEST 
Eileen West At Home 33 Grant Avenue San Francisco 94108 415.982.2275 
To receive a copy of the Eileen West catalogue, please send $2.00 to department HG58. U  T   I   C A 

HGMAY 1988 l.?9 



OSBORNE &L L I T T L 

FLORIBUNDA ^OOALLPAPER COLLECTION 
FINE ENGLISH FABRICS AND WALLPAPERS 

SHOWROOM; SUITE 1503N, 979 THIRD AVENUE, NEW YORK 10022. Tel: (212) 751 3333. 
OFFICES:65 COMMERCE ROAD. STAMFORD. CONNECTICUT 06902.Tel: (203) 359 1500. 

ATLANTA  Am.swv.rth Noah   CHk'.ACO l\-.M^ncr> Choice DENVER-LOS ANGELES-SAN FRANCISCO Kneedler-Fauchcrc 

HOL'STON-DALLAS B^wd-Levinson MIAMI  IVsisjn West  PHILAI^ELPHIA-NX'ASHINGTON  D.irr-Luck SEATTLE W.niu-Martin 



into (he wild with fringes, palm trees, 

and exotic animals! In ihis issue we 

sli(»v\ \(»ii a tliatclied paxilion desiiiiied l>\ 

lluiih Ne\v(dl .|a<(»l)sen:  desiiiiiei' Brum 

Murphy\ own liouse ni Santa Monica, with 

grass curtains and itaim-IVonded i;ai'ai;( 

doors; Iringed skills on Azzcdiitc Ald'id 

dresses and (mE/izdhct/i (^(irouste s Inrniliir 

Sue Golden^ thatched chair; architect ClmrL 

Moore 9, ciitoiil  palm trees:  (Jeidrd Ri(j;o 

exc|uisite animal chairs and tallies—plus a sto- 

ry on the painter whose life epitomizes escajie 

From top: Jacobsen pavilion; 
Gauguin's Te Ra'au Rahi—The Big 
Tree, 1891; Ralph Lauren fabrics 
go tropical. lejU A Brian Murphy 

Gauguin, celebrated this inonlii at the National    find; Rigot's cot chairs. 

Gallery. A far cry from the beachcomber look. Michnel (hoic s New \oik apart- 

ment is rilled with furniture and objecls l)\  Ruhlmann and 

\\'^   Dunaiid, Lord Mc\l[)ine s follies litter an Kn^lish landscape, 

and Diana  f reeland s closets overflow   with extraordinary 

shoes. Our food correspondeiil ./c///cv N/C//?14Y///C// spends a 

;   week witrkinii in a "leat restaurant kitchen: Siiza/i/ic S/('i>/i<'ii.'> 

;;:   comments on architectural disasters: and ni Picture Post w 

show vou a dvuiii art, the illustrated letter.    — 1////^/ 11 info. 
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eat ave 
ThroiMf caution and 

convention to the 

trade winds. Tiiere's a 

sybaritic side to 

architecture, design, and 

fcuhion thcrt becicons the 

achrenturous to explore 

the exotic. Succumb to the 

temptcrtion of unabashed 

color, to the allure of 

uninhibited pcrttern. Let 

Gauguin be your guide, 

through July 31 crt the 

Ncrtional Gallery in 

Wcuhington 

Paul Gauguin's A/la/iono no Afuo— 
Day of the Gods, 1894, Art Institute 
of Chicago. 
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Tahitiaii Mythology 
The legend of (kiuguiii is /icd/'/yas potc. 

as his art But only the work, savs John Ric^lianl 

merits our attention 

fore settling 
on Tahiti. 
Gauguin 
consid- 
ered Java, 
Tonkin, 

and Mada- 
gascar as a 

base for his "studio of the tropics'"—a 
never-to-be-realized commune of mod- 

em artists. He was inspired by memories 
of the thatched native huts he had seen at 
the World's Fair of 1889, also possibly by 
Pierre Loti's autobiographical account of a 

French sailor's romance with a fourteen- 
year-old Tahitian vahine. Gauguin's first trip 
to the South Seas lasted from 1891 to 1893: 
his second from 1895 until his death eight 
years later. Both turned out to involve much 
agony besides "ecstasy, calm, and art." 

The paintings inspired by Gauguin's Poly- 
nesian "paradise" have exerted as mesmer- 

ic an influence on the Modem movement 
as Cezanne's—and only Van Gogh has 

proved more popular with gallerygoers. 
not to speak of art investors. Yet prior to 
the present eye-opening exhibition at the 

National Galler\ of Art in Washing- 
ton. D.C., on view through July 31 

(with subsequent stops at the An Insti- 
tute of Chicago and the Grand Palais in 

Paris), Gauguin was always rather a 
puzzle. He was both original and deriva- 
tive, baftlingly great and on occasion 
bafflingly bad. With this show—dis- 
cerningly chosen and exhaustively 
catalogued by Charles Stuckey and Rich- 
ard Brettell—all such conflicts have been 

resolved. We can now see Gauguin as an 
artist of immense visionary as well as 

painterly and decorative f>owers—both vic- 

tor and victim of the sacred pool of art which figures in 
the foreground of the great painting Mahana noAtua. 

The exhibition charts Gauguin's gradual metamor- 
phosis from an inept Sunday painter to a charismatic 
master—part monster, part martyr. First steps were ama- 
teurish: bad Pissarro. Gauguin's gifts only began to 
emerge when he gave up banking and moved his family 
to Copenhagen, his wife's hometown. Denmark was a 
disaster. Leaving his family behind, he returned to 
France and proceeded to quarrel with a succession of 
well-wishers, notably Degas and Seurat. After dabbling 
in Divisionism. Gauguin embarked in 1887 on his first 
trip to the tropics: Panama. Another disaster! First he 
worked as a laborer on the Panama Canal, then, after 
moving to Martinique, he succumbed to fever. 

On returning to France in 1888, Gauguin opted for the 
primitivism of Brittany. And there at Pont-Aven, sur- 
rounded by a group of progressive young painters, he fi- 
nalh came into his o\\ n and blazed a trail that would be 
followed by the heroes of the Modem movement: Picas- 
so as well as Matisse, Expressionists as well as abstrac- 
tionists. Drawing on sources as disparate as Cezanne, 
Japanese woodcuts. Italian primitives, Romanesque 
sculpture, and artpopidaire. Gauguin came up with his 
famous Synthetism: a style that enabled artists to take 
hitherto unheard-of liberties with appearances. Gau- 
guin's Breton works are as decorative and expressive as 
medieval stained glass; at the same time, they are deeply 
rooted in his dark "barbaric heart, which [was] so hard, 
so loving." .A.fter primitive Brittany, Gauguin tried his 
luck w ith Van Gogh in primitive Provence. Yet another 
disaster! Artistic togetherness in Van Gogh's yellow 
house in Aries came to an abrupt halt when the doomed 
Dutchman tried to slash Gauguin with a razor. Back 
north he divided the next two years between Paris and 
Brittan\ . making little money but a great name for him- 
self as the leader of Symbolist painters. In April 1891, he 
took off for the South Seas. 

In the light of Stuckey and Brettell's scholarship the 
old Gauguin legends look decidedly novelettish, espe- 
cially the notion of the archetypal peintre maudit: the 
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HEATWAVE   ^ TT 
stockbroker who threw up everything to find redemption 
through primitivism, priapism, and drink. The prime 
perpetrator of this poppycock was Somerset Maugham 
or rather his roman a clef The Moon and Sixpence. 
Thanks to a chance meeting in Paris with one of the art- 
ist's cronies—a rotten painter named Roderick 
O'Conor—Maugham had developed an obsession with 
Gauguin's story shortly after the latter's death in 1903. 

O'Conor must have let out a lot of disparaging facts 
about his former mentor, for in Maugham's first best- 
seller. Of Human Bonda^^e, we come across not only a 
travesty of O'Conor ("a failure and he knows it, and the 
bitterness has warped his soul") but a travesty of Gau- 
guin ("he chucked it all to become a painter. . . .He's be- 
haved like a perfect cad to his wife and children. . .the 
way he treats the people who've helped him... is simply 
beastly"). After the success of Of Human Bondage. 
Maugham decided to base his next novel entirely on 
Gauguin—a project that necessitated giving up his work 
as a spy in Switzerland, at the height of World War I, and 
going to Tahiti in search of local color. 

Most of Maugham's research for The Moon and Six- 
pence was done by his shifty American companion, Ger- 
ald Haxton, who would scour the local bars for tall 
stories about the perfect cad who had died of drink and 
morphine, had run up bills all over the island, and carried 
on a hate campaign against the local priests and colonial 
administrators. Years later, I remember Maugham 
boasting how he and Haxton had driven to Papeete, 
where in a flyblown bungalow belonging to the children 
of Gauguin's landlord they had discovered a glass door 
painted by the artist. Six panes depicting a whimsical 
rabbit and a bare-breasted woman holding a breadfruit 
were all that remained of an elaborate decorative 
scheme. Maugham bought it for 200 francs and stuck it 
in his study at Cap Ferrat; he sold it in 1962 for $37,400. 
History would have been better served, Stuckey growls, 
if the writer had photographed his find in situ and not jet- 
tisoned the bottom section. 

Maugham's view of Gauguin as the Trader Vic of 
modem art has inspired many a bored businessman to en- 
vision escaping to a never-never land in the South Seas, 
especially when Kon Tiki added another dimension to 
the Gauguinesque myth: the swish of surf on the silver 
strand; topless vahines dispensing dolcefa niente to mid- 
dle-aged dropouts. How Gauguin, that sardonic Utopian, 
would have despised the dreams that his example in- 
spired. Brettell rightly complains that his art has come to 
be admired for "reasons that he would find loathsome or 
trivial," and he bids us imagine "the snide invective" 
that one of today's eight-figure sales would invoke. 

For all that he was unable to endow his drunken boor 
of a Gauguin (Strickland he called him) with the least 
glimmer of greatness, Maugham went to the trouble 
of visiting Tahiti; this was more than most Gauguin ex- 
perts ever bothered to do. Most academics preferred 
to stay put, bickering over stylistic and chronological 

niceties, coming to blows over questions of 
authenticity. 

As a result, the artist's image and reputation 
came to be in dire need of reappraisal. The or- 
ganizers of the current show have approached 
their task with exemplary ardor, leaving no fact 
or theory or attribution unquestioned, none of the 
fiora or fauna or phantasmagoria unidentified. 
As well as reviewing all relevant records and 
documents, they submitted every potential 
exhibit to exhaustive scientific examination. 
They studied the hundreds of sources the artist 
drew upon. They traced his subjects back to the 
Polynesian customs and ancient religious beliefs 
Gauguin claimed to have learned as he lay in bed 
with his mistress, Tehamana. And for the first time 
they diligently unearthed all his fascinating and 
underappreciated writing, much of it unpublished 
or long out of print. Hence their unexpected con- 
clusion that the alter ego of the artist was not so 
much a banker as a writer. Brettell goes on to 
claim that Gauguin's "striving for the ideal did 
not take place only within the arena of art. This 
constant meddling in the affairs of colonial gov- 
ernment was. . . part of his search for a Uto- 
pia on earth... no less important for having 
been futile." 

The organizers also made a point of visiting 
most of the stops on Gauguin's escape route from 
bourgeois civilization: Martinique, Brittany, Pro- 
vence, Tahiti, and finally Hiva-Oa (part of the 
most remote island group on earth), where the 
artist busied himself with his last total work of 
art, the famous House of Pleasure, and where 
he died in 1903. 

Ever since he first kicked over the traces, 
Gauguin had always had a following, but it 
was only in the last years of his life that the 
enormous significance of his instinctive ge- 
nius began to be recognized—in Belgium, 
Germany, and Scandinavia as well as in 
France—by a new generation of painters— f 
above all, Picasso, who at the start of his 
career filched almost as much from Gau- 
guin as Gauguin had filched from his pre- 
cursors. Didn't both artists have an innate 
ability to digest stylistic borrowings and 
come up with a synthesis of the utmost origi 
nality? If Picasso acknowledged his debts to 
Cezanne and Van Gogh while he unaccount- 

(Text continued on page 248) 

Gauguin's ornamental impulses are 
clear in the detail, right, of Ancien 
Culte mahorie, 1893. Opposite: His 
dark power is exemplified in the 
1898 print Three Figures, detail. 

COURTESY REUNION DES MUSEES NATIONAUX 



» 

,p 

't" 

-^ 

' "^       ^^g^^^^r          ^^^^^^^^it^^         V'~ 

^^^^..^^^^^ 

1                     '    w 

^ 

^3^^ 
C^::^-;*™ 

K 

Needlepgijlt carpet    ^,^ 
\r\anAfr\dde in PortugaT^S 
Schumacher; Oauguin searf 
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HEAT WAVE 
FIOWER POWER 

^Ji8ii^ 
Decorating and fashion 

^ take off from Gauguin in new 

directions as a striking floral carpet meets a 

^carfofsilk chiffon with large-as-life embroidered roses 



HEAT WAVE 
BOLD STROKES, SIMPLE STRUCTURES 

Architect Hugh NewellJacobsen goes native with a winsome 

pavilion for alfresco dining under the rustling palm fronds. 

The mood is relaxed, lighthearted, even 

plagfiil—design takes a holidag 



ilHillli) 
Jacobsen's bohio in the Dominican Republic was aspired 
by both Spanish and local architecture. Opposite: A good- 
enough-to-eat ceramic apple, flown in from Italy, on a sea 
blue Confetti plate from Gordon Foster, New York. Right^ 
On the banquette Jay Spectre's glazed chintz for Kobert 
Allen, batik pillow from China Seas, and a madras 
plaid from Ralph Lauren. Details, page 253. 

ifirrS'ii^iitf^h 
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HEAT WAVE 
SUNSTRUCK COLOR 

tjxuberaut blossoms, exotic 

JauncL bold colors-almost as        ^ 

Gauguin painted tliem, A floral fabric 

echoes the red sarong in Ta Orana Maria 
VAX VADUKUL 
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HEAT WAVE 
SUMMER REVERIES, SUMMER TABLES 

BiiiujiiHi llw Tahitian spirit lo the table— 

faneiful eerantics that re-create the 

co/ors and shapes of the tropics 

X 

Tropical l^eives in Chelsea plate by 
Mottoliecieh (details, page 253). 

Opposite: Gauguin's Ihe Meal, or 
'ihe Bananas, 1891, detail, Musee 

d'Orsay, Paris. 
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HEAT WAVE 
FRINGE ON THE MOVE 

Uresses and fiiniiture grow 

fringes—a chair sprouts a tJuitch fiara.^ % 

a beach stool tarns up in a hula skirt 
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High seas in Haute 
Normandy: A grass- 
skirted table and stool, o 
pot, and a three-legged 
table are among 
Elizabeth Garouste's 
exotic designs. The two 
murals are by Gerard 
Garouste. 
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artist in his studio. The pdfnting is 
The Annunciation, one of Gerard's. 
works inspired by The Divine Comev 

'^^^''osite above: The Goroustes-, ; 
"enhjry manor house. Oppoi 

'^''    '   fK'c office with (   ^ 
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fter a painful start to 
his career (his first exhibition was in 1969. 
and he wasn't given another for ten years), 
Gerard Garouste's creative urge has 
swelled in direct proportion to his reputa- 
tion and success. From dawn, when he gets 
up for the early morning light, until dusk, 
when he leaves his studio and returns 
home, his painting is accompanied by mu- 
sic of unimaginable megawattage blasting 
out of speakers standing on either side of an 
enormous fireplace. But the work doesn't 
stop when the sun goes down. In the living 
room the walls, the telephone, even the 
ceiling are splattered with paint from Ge- 
rard's hyperactive brush. There's a hand- 
some printing press at the back of the 
room, so in the odd moment between din- 
ner and coffee and playing with his chil- 
dren he can run off multiple editions. 
"Painting is not my work, it is my plea- 
sure. My best moments are when I'm 
working surrounded by my family and 
friends—a bit like a grandmother who sits 
in her chair knitting while her family re- 
counts the day's events." 

Gerard and his wife, Elizabeth, bought 
their white-shuttered Normandy manor 
house four years ago so that he could con- 
centrate on his paintings and sculptures in 
the tranquillity of the countryside. The 
house was built by a man who trained birds 
for Louis XIV and rebuilt in the eighteenth 
century after a fire. Now because of the 
Garoustes' prodigious combined output, it 
has evolved into a series of workshops. 
Two years ago they converted a stable into 
a large high-ceilinged studio where Ge- 
rard works on as many as forty paintings 
at once. 

For Elizabeth the move to the country 
has been a compromise, and on most days 
she makes an hour-long journey through 
Haute Normandy into Paris to join Mattia 
Bonetti, her partner in decorating and fur- 
niture design. Past triumphs of their col- 
laboration include the restaurant of the 
Palace nightclub. Christian Lacroix's 
boldly colored salon on the rue du Fau- 
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bourg-Saint-Honore and Geopoly, Paris's 
hippest hangout for the modeling crowd. 
At the moment, they are working on the in- 
stallation for an exhibition for the Fonda- 
tion Cartier, which sponsors contemporary 
artists. An exhibition of their pieces at Fur- 
niture of the Twentieth Century showroom 
in New York opens on May 15. Elizabeth 
also runs the Garouste household and over- 
sees the schooling of Olivier, age eight, 
and Guillaume, thirteen. 

"Sometimes it is frustrating having to 
travel so much, but I have an office upstairs 
and a room in the attic where I make work 
in terra-cotta," explained Elizabeth, who 

The house was 

l)uih by a man who 

trained birds for 

Louis XIV and has 

evolved into a series 

ol workshops 

ULTJEANSON 159 



What decoration 

there is could never 

be described as 

fiinslied 

has built a career out of designing bizarre 
furniture with mutant shapes and forms 
that are frequently molded in papier-ma- 
che. "We use a factory in Italy run by old 
men who normally produce floats for local 
carnivals and festivals. I think they are a 
little bemused by us." 

Indeed, Elizabeth and Mattia Bonetti 
were described as New Barbarians after the 
first exhibition, in 1980, of their con- 
sciously "prehistoric" designs, which 
made use of rough wood and twine and a 
favorite medium, papier-mache, to simu- 
late stone. Some of the more humorous 
pieces were chairs with hula-girl grass 
skirts and a side table supported by potbel- 
lied, saggy-breasted caryatids. 

nimals are every- 
where in the house. 
An outsize black dog 
called Vasco ambles 
amiably around, and 
the dining room 
houses a guinea pig 
and a hamster. The 
humans have yet to 
colonize this ex- 

tremely cold room, preferring to eat in the 
simple farmhouse kitchen, which is 
reached by passing through the rug-strewn 
library. The library is the domain of the 
Garoustes' cat. which stealthily prowls the 
shelves stuffed with books. On the walls of 
this sage-green room hang engravings for a 
book Gerard did on his printing press. Up- 
stairs in Elizabeth's study lives a striped 
squirrel in a cage she designed. When 
asked its name. Olivier replied haughtily. 
"I do not know its name, as it belongs to 
my brother." 

The stylistic influences in the house are 
African and Oriental. Elizabeth collects 
African textiles, which are draped over the 
chairs and anything else that needs camou- 
flage. Gerard's father deals in Far Eastern 
goods and     (Text cotuinued on page 248) 
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Art is 
everywhere: 

Top row from left: 
In the corner, 

Elizabeth's 
"prehistoric" blue 

lamp and 
Geiard'b plaster 
inoquette on the 

floor. Studies for 
paint'ngs. A detail 

of Gerard's pastel, 
The Mirror. A 
maquette for 

Defying the Sun, 
against a 

Chinese screen 

Bottom row from 
left: Hats and sack 

form a back-hall 
stiil life. Gerard's 
Beotrice Portinari. 

Another figure 
from Defying the 

Sun. A Lune 
lump by Garouste 
and Bonetti shines 

on a Bottom-like 
figure by Gerard. 
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The main 

influences 

for his 

monumental 

landscapes 

with 

obscure 

figures 

flitting 

about are 

Dante's 

Inferno 

and the 

music of 

the Russian 

composer 

Arvo Part 
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Dramatic positioning: 
Michael Chow poses 
beside o black lacquer 
pedestal by Eileen Gray 
which holds a vase by 
Jean Dunand. Opposite: 
Detail of a tortoiseshell, 
ivory, and ebony cabinet 
by Jacques Emile 
Ruhlmann. 
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At«*^0|» Artful details: A 
drawing of Tina 

Chow by Jean 
Michel Basquiat 

in the guest book 
of the New York 

restaurant. Below: 
In the Kyoto 
restaurant a 

chair by Rene 
Prou echoes 

the silvery 
Keith Haring 

mural. 

ith the opening last 
year of his Kyoto res- 
taurant. Michael Chow 

has built an empire on which the sun never sets. His Mr. 
Chow restaurants in London. New York. Los Angeles, and 
now Kyoto have rewritten most of the rules in the business of 
serving food. But the restaurants are just the most public facet 
•of Chow"s world, and the ideas that have brought them such 
renown are indivisible from those Chow applies to every as- 
pect of his life. 

Chow expresses himself wittily, cryptically, with apt epi- 
grams for complex ideas. Conversation takes on the atmo- 

sphere of a chess game or a gentle but rapid interrogation. 
Film director Billy Wilder calls him " "an original, a man with 
a mind of his own. It is a pleasure to engage in a verbal duel 
with that guy." His friend photographer David Bailey ex- 
plains. ""He has tunnel vision when he believes in something. 
You understand the Long March w hen you talk to Michael."" 

Chow himself has said. "Most businesses are run on the 
principle that the customer is always right. My philosophy is 
the opposite." Another friend, artist Julian Schnabel. con- 
firms this. "I think Michael is a somewhat misanthropic res- 
taurateur. But I say that with affection and respect. He is a 
critical person, which comes with pros and cons. His stan- 
dards are high, and he pursues what he believes in to the lim- 
it." Chow simply quotes William Blake: "The more 
personal, the more universal." 

Michael Chow is of slight build. He sports a distinctive 
walrus mustache and hair alternately long or short and 
slicked. His hands are small with fine fingers, his dress dis- 
creetly dandified. He would be the first to remind you that 

Beau Brummell was not flamboyant. 
No sooner is the subject of dress 

broached than Chow reveals his passion 
for refinement and quality . From collar 
to shoes, every detail represents an act 
of choice: "The shirt collar is impor- 
tant. Once the width is determined, the 
rest follows. Make it an eighth of an 
inch out. and you destroy the whole 
thing." Even his shoelaces represent an 
ultimate: "Hermes, silk, different 
widths, different colors, including 
white. Tina found them for me and 
bought the entire stock." Tina, his 
wife, is a half-American and half-Japa- 
nese beauty with a considerable sense 
of style, w hich she is currently applying 
to her new venture in jewelry design. 

Chow recognizes his intense pursuit 
of style as a part of his search for an 
identity, which began with a dramatic 
rupture from his country and his family 

at the age of thirteen. He was bom in 1938 in Shanghai, "the 
New York of China."" His father was a highly revered classi- 
cal Peking Opera actor, a stage celebrity from age six. creator 
of major roles, author of three hundred plays. At thirteen 
Chow was sent to boarding school in England. It was ulti- 
mately for his w ell-being. for his father w as to suffer persecu- 
tion and death during the Cultural Revolution. "It was tough 
forme." he says. "I suffered an identity crisis. But I learned 
to be a survivor." He developed a determination to ex- 
cel, to be "the best in the world" at whatever he did in trib- 
ute to the image he has cherished, with some awe. of his 
father. "I have a professional refugee mentality." he claims 

^'He has tunnel vision,'^ explains David Bailey, '^ou 
understand the Long March when you talk to MichaeP' 
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Deco devotion: A smau 
selection of the eggshell end lacquer 
pieces by Duncnd in Chow's 
New York apartment. 
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with characteristic self-deprecating irony. 

Chow spent three years at art college in 
London, then pursued a spasmodic career 
as an artist and an actor. His first role, in 
1957, was as a Chinese laundry delivery 
boy. His innate sense of elegance was al- 
ready in evidence, despite his relatively 
limited means. Artist Peter Blake recalls 
"first meeting Michael in the autumn of 1957, when Dick 
Smith and I shared a flat together in Chiswick. Michael li\ ed 
nearby in a garage behind a house in which Victor Pasmore 
had lived. Michael and his friends were extremely elegant. 1 
remember dinner, cushions on the floor, the empty space, a 
Chinese meal cooked on a burner on the floor. He had style 
then, even in a garage." By the late si.xties he had a larger 
apartment, but his aesthetic remained as rigorous. 

Grace Coddington. his former wife, now design director of 
Calvin Klein, recalls. "When I met him. he wanted and had 
nothing. When we lived together, we had four chopsticks, 
two plates, two chairs, a bed. a pot. and a fr\ ing pan—no pic- 
tures, nothing. Only when he started the restaurants did he be- 
come a collector." In an interview in a 1977 intemation.il 
edition of Newsweek Chow described uith sharp iron> the 
seeming inevitability of his career: "Being Chinese in the 
West is very limiting. It's either a Chinese restaur.mt or a 
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A harmonic 
convergence: The living 
room of the New York 
apartment full of furniture 
by Ruhlmann. The 
photograph on the stand 
is by Helmut Newton. 
Opposite above: Cy 
Twombly's contribution to 
the guest book. Opposite 
inset: Michael Chow in a 
characteristic attitude of 
concentration. 
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Polished personal appointments: 
Clockwise from top left: Antique Mont 
Blanc pens rest on a gilded mirror. 
A dressing table by Dunand and Ruhlmann. 
Animal magnetism in a detail of a 
cabinet by Ruhlmann, Dunand, and Jean 
Lambert-Rucki. A Sevres cup and saucer 
by Ruhlmann on a Dunand table. Left: 
The restaurants' matchbooks reproduce 
a 1969 Hockney portrait of Chow. 

laundn- and so I chose to open a restaurant."" 
The original Mr. Chow opened in London 

twenty years ago. on Valentine's Day. 
1968. Chow set the tone with his stylish de- 
cor, intimate, carefully considered lighting, 
art on the walls, and an artist clientele. He 
commissioned artist friends to create works 
for the restaurant, their fees a credit to be 
consumed. Jim Dine painted five hearts for 
Valentine's Day and, as he was shortly tore- 
turn to the United States, burned his wa\ 
through his credit with a quick-fire succes- 
sion of parties. Peter Blake painted a Pop 
group portrait. Frisco and Lorenzo Wong & 
Wildmon Michael Chow, which now- hangs 
in the New York restaurant, and adorned it 
with the kitsch chinoiserie so notably absent 
from the decor. Patrick Caulfield painted a 
big nude. Dick Smith made a metal wall 
sculpture. Clive Barker created his silvered 
bronze Peking Duck. " "My restaurant started 
like a party, every night a party that goes on 
forever." quipped Chow. The Los Angeles 
restaurant opened in 1974. New York fol- 
lowed in 1979. "I was trying to build a coun- 
try forme. I feel secure in my restaurants." 

Chow talks passionately of abstract ideals 
yet remains acutely perceptive to light, 
sound, color, and texture. "I like the sound 
of walking on carpet, over fine floor- 
boards." he says, "a certain creak between 
shoes and floorboards underneath—half 
movie, half reality. 

■"My big thing is lighting to create a feel- 
ing. The colors, textures, and surfaces are 
chosen to fit the lighting." For the New 
■^'ork restaurant he selected tiles of white 
marble, a warm white gloss lacquer for the 
walls. "I wanted it to be translucent, like a 
swimming pool at night or a film noir. 

In creating interiors Chow follows certain 
principles hut avoids formulas. In his restau- 
rants he devises seductive spaces by apply- 

ing a principle he explains with reference to an instruction 
supposedly given by John Ford to John Wayne: "Don't an- 
noy the audiencel Just walk through the picture. Til let you 
know when I want you to do something special." "This is 
easier said than done." says Chow. "When you design some- 
thing, make it neutral; let people walk through. Not every- 
thing must be a statement. But when you do something 
sfiecial. make it magic." 

The new K\ oto restaurant    f Text continued on page 252) 

Some things have their places waiting,'^ says Chow. 
A trye collector wills certain pieces to become his^^ 
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Elegant severity: 
In a niche in the 
Neo-Gothic      fefe;;. 
bedroom a 19 
Warhol pointing 
atop o Dunond 
"" '>inet. The chair is 

Ruhlmonn, the 
codile shoes 

from G. S. Cleverley 
in London. 

FRANCOIS HALARD 



Family influences: The entrance hall, above, with an 
antique rocking horse lent by the author's brother and 
Neo-Gothic furniture purchased from his brother-in-law. 
Opposite above: The author with part of his pig collection. 
Opposite below: The Castle seen from the main drive. 
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TlieE 
Photographer 

Christopher Simon Sykes 

explains his family s 

eccentric Gothic-style 

"castle" overlooking the 

Yorkshire Wolds. Once 

dilapidated and 

alle^'edlv hannted, this 

)roiid inheritance of the 

third son is now the 

favored hideaway for 

relaxing weekends and 

festive liotise parties 

CHRISTOPHER SIMON SYKES 
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hen I was in my ear- 
ly twenties and dat- 

ing a girl of whom 
my father particularly 

approved, lie would 
bring me up to the Cas- 

tle—a place he knew I 
loved—and say, "If you 

marry that girl. I will give 
you the Castle." I never 

took him seriously. 
The Castle is a farmhouse situated high 

on the Yorkshire Wolds, a bank of chalk 
hills. It commands a magnificent view of 
the surrounding countryside, overlooking 
Sledmere House, the ancestral seat of the 
Sykes family. It was built in 1778 by my 
namesake. Sir Christopher Sykes, from 
plans by John Carr of York. He designed it 
as a folly, or eye-catcher, since it occupies 
a strategic position u the landscaping of 
Sledmere Park as drawn up by Lancelot 
"Capability" Brown. The original plans 
called for pavilions on either side of the 
main block. But all that was completed 
vvas the central portion—two castellated 
towers in the Gothic style adjoining a great 

arched doorway. The Castle is often hard 
to see in the morning when it is in shadow. 
In the late afternoon and early evening, 
however, when the dying sun finally hits 
its twin towers, it is lit up like a beacon, 
visible for miles around. 

The Castle was later offered to me agam 
by my eldest brother \\ ho had toyed with 
the idea of living there himself before de- 
ciding it was not for him after all. He then 
promptly changed his mind and took it 
back. It was a smart decision. The day 
came when living on top of my father in the 
family home became unbearable, and my 
brother began to make elaborate plans to 
move. Roofers, plumbers, electricians, 
and painters moved into the Castle. .Archi- 
tects drew up ambitious plans. .-X flagpole 
was all but planted when m\ father decided 
to die. The mo\e was abandoned. After a 
suitable interlude I made a cautious ap- 
proach, and a few months later, in the sum- 
mer of 1982. the keys to the Castle were 
mine. They could not have come into my 
hands at a more opportune moment, for in 
September of that year I married. 

Belinda and I decided to approach the 

somewhat daunting problem of the Castle 
ver>' slowly. My brother had left it in what 
is known as builder's order, leaving us to 
paint, decorate, and furnish—no mean 
task considering its size and our limited 
budget. As far as the latter was concerned, 
the location was very much in our favor. 
The farther away one is from London, the 
cheaper things become, with no loss of— 
and often a nse in—quality. We started 
with the painting, carried out by a local 
family firm. Dobson & Son of Driffield, 
which had just completed the somewhat 
grander job of gilding the ceiling of the 
120-foot library in the big house. Since the 
northern light is cold we chose to use a se- 
ries of warm bright colors throughout the 
house, painted on in a wash in the Italian 
style. Mr. Dobson understood at once— 
but no expensive oil-based paints and 
scumble glazes for him. He used emulsion 
paints diluted like watercolors. applied 
wet. finished with a dry brush. The final ef- 
fect was exactly what we wanted. 

The next stage involved much begging 
and borrowing and a certain amount of in- 
genuity, often both combined. I was forev- 

;?■! CHRISTOPHER SIMON SY 
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wWilh the exception 

of a large community of mice 

and a short stay 

by a pop gronp. the honse 

liad not been hved in 

for twenty years 

Outdoor 
pleasures: Lily Sykes 
and a friend, opposite, 
create a splash in the 
garden. Top: Guests 
breakfasting on the 
terrace on a sunny 
Sunday. Above left: 
The terrace table with 
fresh butter and eggs 
from the farm. Above 
right: Babars resting 
on an 18th-century 
library steps chair; a 
Shaker pig standing 
guard. Left: In the 
utility room flowers 
from the garden of the 
big house await 
arrangement. The pig 
was custom-made in 
New York, the tiles 
are by artist 
Jonathan Heale. 
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Purloined prizes: 
Belinda and Lily 
Sykes, right, reading 
together in the 
drawing room on the 
sofa Sykes finagled 
fronn his brother's 
bedroom. Below: In 
the Blue Hall, a Neo- 
Gothic side table with 
a portrait and bust of 
Sykes's grandfather. 
The pot was found in 
the attic of the big 
house. Opposite: A 
view from the drawing 
room across the Blue 
Hall to the study. The 
leather side chair was 
a wedding gift; the 
club fender allows 
close warming 
by the fire. 

er padding about the big house with one 
eye open for things I considered might be 
surplus to my brother's requirements. On 
one occasion, for example, he made the 
mistake of suggesting I needed a sofa in a 
particular place. Did I know of one that 
might be suitable, he asked. "Well, yes, as 
a matter of fact I do," I replied. "It's in 
your bedroom, at the end of your bed actu- 
ally. The one you put vour clothes on. You 
never sit on it." He scarcely had time to 
nod his assent before I'd enlisted the help 
of two able-bodied guests and whisked it 
out of his room and into its new home. He 
learned to curb his tongue. 

When we finally moved into the Castle 
in the early summer of 1985, it was painted 
and partly furnished. Mitzi Addison, an el- 
derly Austrian lady who had worked for 
my mother, moved in with us to make cur- 
tains and covers. My brother-in-law, a 
cabinetmaker by trade, also came along. 
With the exception of a large community 
of mice and a short occupation many years 
previously by a pop group with which my 
younger brother was then involved, the 
house had not been lived in for twenty 
years—since the demise of old Cecil Por- 
ritt, the previous tenant, whose ghost was 
thought by many in the village to haunt the 
place. (We had dealt with this problem the 
•^receding Christmas w hen we had solemn- 
V vv;'!ked around the house with a Catholic 

priest, chanting and sprinkling hoh water 
in each room.) For the first three days of 
our occupancy the cold and damp of for- 
mer years seemed to cling to the house. But 
as fires blazed in ever\ grate and the human 
presence began to make itself felt, the Cas- 
tle gradually began to thaw out and feel in- 
habited. Suddenly we felt welcome there, 
and after our first ten days we felt as though 
we had lived there a lifetime. 

Even though we only get to spend up to 
four months a year at the Castle, every mo- 
ment of that time is a joy in spite of the rain 
and fog and howling gales which usually 
assail us (the east Yorkshire coast is not 
noted for its climate). It is a time for w alks, 
for reading and cooking, for catching more 
than a fleeting glimpse of friends, and for our 
daughter. Lily, to learn about the countr\. 

The Castle surprises everybody who vis- 
its it. as well as some who ha\e not. Once 
when Belinda, a tele\ision producer who 
then worked for the BBC. returned to her 
office, a colleague asked. "Do you have a 
title or something?" "No." she replied, 
"what do you mean^"" "Well." he said, 
"when I rang up the number \ou left and 
asked to speak to you. a grand voice said. 
T'm afraid that madam is at the Castle and 
will not be returning to the big house till 
later." "" How could they ever have 
guessed that w orking among them w as the 
chatelaine of a countrs castle.' A 

CHRISTOPHER SIMON SYKES 

WWe dealt with the 
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The almost-lost art of the illustrated letter is kept alive 

by a coterie of correspondents around the world 
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HUGH CASSON 

An architect, 
painter, and 
author and 
illustrator of many 
books. Sir Hugh 
Casson frequently 
exhibits his work 
in London and 
elsewhere. He has 
recently retired as 
president of the 
Royal Academy of 
Arts, a post he 
held for eight 
years. His latest 
book is 
Hugh Casson's 
London. 

everybody likes getting letters—even 
dull ones. A telephone bell is an irri- 
tant, but that gentle thump on the 

doormat is always a heart twister. Some- 
times the sight of a familiar, much-loved 
hand on an envelope is so rewarding it is 
hardly necessary to open it. 

I am of a generation that wrote and re- 
ceived letters as regularly as 
we brushed our teeth. My par- 

ents lived in India, as did many 
of my relations. We children 
grew up in England, and before 
the days of airlines we got to- 
gether with our families only at 
intervals of two or more years. 
Weekly letters—they took six 
weeks each way—were our only 
contact. We wrote every Sunday 
evening at school, where the let- 
ters were read before dispatch by 
the headmaster, and every Sun- 
day afternoon during holidays. 

I didn't drop the habit, nor did 
my parents, until 1 left universi- 
ty, and I still handwrite about 
five letters a day, often on the 
back of a letter received. Many 
of them are illustrated with 
marginal sketches, a popular 
habit among my parents' gen- 
eration, all of whom learned 
to draw as unselfconsciously 
as they learned to sing or swim 

or play simple tunes on the pi- 
ano. Sometimes the drawing 
was just a decoration, some- 
times a descriptive sketch, 
sometimes a more elaborate 

concoction that needed time to decipher. 
I adopted the habit as a child, partly be- 

cause I enjoyed drawing and partly out of 
laziness. Drawings are the best and most 
attractively efficient form of shorthand. 
They can be witty, disarming, pointed, or 
explicit. They are immediately interpreted 
and magically personal. The picture is 
unique to you. However clumsily drawn, it 
is fresh-minted for the sole enjoyment of 
you and your recipient. Nobody else has 
done it exactly the same way or ever will. 
Words get fatigued (Rose Macauley said 
all of them run downhill)—drawings nev- 
er. Why not have a go?        Hugh Casson 
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STEVE 
GALLOWAY 

Artist Galloway 
met Edward 
Henderson 
in California, 
where their 
correspondence 
began in the 
1970s. Their 
tandem works, 
which look as if 
they were 
illustrated by one 
artist, were 
recently exhibited 
in Santa Monica. 
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DIANA EPSTEIN 

She has been 
sending illustrated 
letters since 
childhood. When 
she's nervous, she 
writes the 
alphabet over and 
over in various 
typescripts. As a 
result she can 
write upside down 
and backward 
fluently. Founder 
and co-owner of 
the shop Tender 
Buttons, Epstein 
has written a 
book and often 
lectures on the 
history of buttons. 
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MOORE I 
Architect Charles Moore describes 

the ei<j:hth hxjuse he\s built 

jar himself-—the croivded 

center of a croivded life 

Charles Moore, 
opfDosite, by the 
pool at his home- 
and-office 
compound in 
Austin, Texas. The 
plain stucco 
exterior of Moore's 
house gives little 
hint of the richness 
within, including, 
left, whimsical cut- 
outs over the 
fireplace. 

OBERTO GILI 

Sometimes architects have 
at hand an extraordinary 
opportunity to test their 
most evanescent and un- 
provable (that is to say, 
slippery) notions about 
space or Hght or color or fit 
or function. The opportu- 
nity comes in their own 
houses, with minimum 
penalties if the evanescent 

notions slither out of hand. This house in 
Austin is the eighth 1 have done for myself 
and presumably one of the last. It is larger 
than others I have made for myself and 
considerably more comfortable, more in- 
habitable, than its predecessors. 

Inhabiting, as I claim from lecterns ev- 
erywhere, is a basic human need, not far 
behind eating and sleeping, though far less 
u^iiversaily achieved. It involves a place of 
one's own, a center of one's universe, 
where one has that feeling of well-being 
dancers call being centered. The archi- 
tect's task is not to make or purify some ab- 
straction, but rather to design a stage for 
the centered inhabitant, for him or her or 
them to act out their lives. "Bah! This is 
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ostofthe 

remodeling was selective 

erasure, which left 

the critical act of 

adding: somethinQ; 

Moore's inspirations for his own 
house, top,  nclude the pool at 

architect Geoi'^rey Bowa's office 
in Colombo, Sri Lanka, center, 
and the wagon entrance to the 

Sherwood Ranch m Salinas, 
California, above. 

theaterl"" snorted angry Harvard ar- 
chitecture students when I first lec- 
tured to them twenty years ago. 
and I would say. "So be it." But 
by now 1 have an architect-neph- 
ew. David Weingarten. who 
thinks the architecture-as-the- 
ater figure suggests far too loose 
a fit and that architecture 

should be more like clothes, 
fitting snug. 

My tall narrow town 
house in Los Angeles 
was fitting rather too 
tightly around me four 
years ago: I had been or- 
dered to bed for several 
weeks with a troublesome 
back, and the walls of my 
sixteen-foot-wide dwell- 
ing were pressing closer 
and closer while I focused 

my mind on an offer from the University of 
Texas at Austin and the spread—in my 
mind it was always a spread—I would in- 
habit when I got there. 

When I did get there, at the height of 
Austin's high-priced prosperity, the 
spreads were elusive; there were ten-acre 
parcels of rather claustrophobic brush too 
far from town and big and little houses 
shoehomed onto inadequate lots. Where 
was the spread? When suddenly the wife of 
the dean of the architecture school, who 
was also my agent, found it—a gently 
sloping acre of Spanish oak and post oak in 

a pleasant old neighborhood, 
fairly close to town, where 
fancy and modest houses 
mingle comfortably. The 
house that shortly became 
mine w as one of the modest 
ones, but heavy w ith preten- 
sion: it was all too easy to 
imagine it as something a mi- 
nor mafioso in. say. New 
Brunswick. New Jersey. 
might have established for 
his paramour in l'?36. .-Xctu- 
ally a nice old lady had lived 
there, but it had been built in 
1936. a two-bedroom, one- 

bathhouse, with an extra two bedrooms, 
bath, and glass porch added at some archi- 
tectural nadir in 1949. But the oak trees 
were beautiful. The property, zoned for 
two houses, had been bought by develop- 
ers who meant to make it for seventeen. 
But within the area alerted to the zoning 

changes lived something like 44 lawyers, 
so the developers were in full retreat. I 
went hahes with .Arthur .Andersson. who 
had come to Austin to take charge of my of- 
fice there, and I had my spread. 

Then it was time to design something. 
The process included architect Richard 
Dodge and .Arthur .A.ndersson and w ent on 
for many months. We decided that I would 
remodel the existing house, and we'd add a 
studio and a smaller house for Arthur. We 
would tr\ for a courtyard, out of the wind 
but able to catch the breezes, where we 
could have a swimming pool. I had an im- 
age of it. remembering a long raised tank at 
Geoffre\ Bawa's office in Colombo. Sri 
Lanka. 1 had another image, from an old 
Roger Sturte\ ant photograph, of an en- 
trance for w agons to the Sherwood Ranch 
in Salinas. California—big but ven.' sim- 
ple. And for the living room I kept remem- 
bering the lift of wide stairs in Bantry 
House in the west of Ireland. 

Curiously. I felt a kind of archaeolo- 
gist's morality about the existing house, 
awful as I thought it was: I didn't want to 
cover up anything or to change anything 
unless I had to. Perhaps that qualifies as 
frugality, or is it only eccentricity? How- 
ever. I did end up w ith all the window s left 
as they were, except two. and I added one 
big one. A pitched roof was added over the 
flat one. and the ceilings were removed 
along w ith many of the interior partitions. 

Most of the remodeling was very selec- 
tive erasure. That left the critical act of 
adding something, the dramatized act of 
inhabitation, the gesture that would setde 
us in. It had to be a big gesture to include 
my house. Anhur's house, the studio, and 
the courtyard. That gesture soon became 
an ellipse. The plan also provided the best 
suggestion for a house name: Lazy Oval, 
or Lazy O in the language of cattle brands. 

Once you are inside my front door, 
which is Viennese and came from a splen- 
did local architectural fragments shop, the 
curved wall takes over. Its passage is 
marked by pilasters, with bookshelves be- 
tween, then openings to the kitchen, an al- 
cove, the fireplace, and then more alcoves 
before the curve sweeps outdoors again. 
The pilasters themselves owe much to the 
airy suits of armor on top of an early Karl 
Friedrich Schinkel scheme for the Neue 
Wache in Berlin, except mine are plywood 
(painted by members of my class at the uni- 
versity), surmounted by masks, over pilas- 
ters of aalvanized metal with dowel fasces. 
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The warriors' chests are open to reveal var- 
ious wonders, including giant kachinas my 
sister makes me for Christmas. Long be- 
fore the armorial pilasters were finished, 
though, the curved wall was evoking re- 
sponses. I note a positive one from Hal 
Box, who is the dean of the architecture 
school at Austin: "It's like canoeing along 
the steep bank of a curving stream toward a 
point out of sight. 1 like canoeing, so I like 
this.'' The curved wall swings around past 
the fireplace to the view out over the oak 
trees. Up a few steps is a seating corner that 
looks out through the giant window to the 
courtyard, where wisteria will soon spread 
summertime shadow. 

The removal of the ceilings re- 
vealed the underside of the 
roof, which is complex, con- 
tradictory, and mostly just 
confused and which I like to 
think is a suitable foil to the 

single-minded sweep of the enveloping el- 
lipse. Also, it is painted almost white in 
restful contrast to the hubbub elsewhere. 
The floor is the original 1936 wood and 
1949 concrete with the handsome patterns 
of mastic left after the green asphalt tile 
was peeled off and with a net of colors in a 
pattern of squares and circles painted over 
it all to camouflage some of the more seri- 
ous disasters. On it are kilims. The biggest 
rug in front of the fireplace, brought home 
from a London antiques store when the 
dollar was up, provides the color scheme 
for the rest of the room. 

On the high green wall, facing an area 
for dining, hang my great-great-grandpar- 
ents Moore, whom I first remember hang- 
ing in my grandfather's stair hall in 
Michigan. They have moved to California 
twice with me and to Connecticut not very 
far from the town in Vermont where they 
started, and now they seem to take in Texas 
with the same equanimity with which they 
faced the rest. 

A fine Baltic plywood is the material for 
the sofa in the dining area, locally built. 
The design is the first in a series that owes 
something to Karl Friedrich Schinkel and a 
host of Biedermeier designers as well as to 
really good plywood. 

The fireplace in the elliptical wall re- 
ceived no more than several coats of paint 
and a new tile hearth. Above it is an over- 
mantel meant to house a few objects and to 
filter light from an upper window. It is 
presently made of Fome-Cor to simplify 

the numerous changes we'll make before 
we get it just the way we want it, whereup- 
on it will be recut in everlasting plywood. 

The kitchen is worth a note; the original 
was well made, but nanow and tight. We 
retained the side with sink, dishwasher, re- 
frigerator, and cabinets, and demolished 
the opposite wall, which included a stove. 
That became an island counter with a cook- 
ing top that extends to the elliptical wall. 
and additional cabinets were built along 
the outside wall of what had been the din- 
ing room. Everything old and new was 
then covered with a marbleized laminate, 
which makes the kitchen an acceptable 
neighbor to the living room. 

Through a door just left of the entrance is 
my study/dressing room, bedroom, and 
bath with a giant shower, which is the only 
addition to the original house. The shower 
is bright with a translucent roof, walls of 
metal roofing, and duckboard flooring. A 
sliding glass door separates the shower and 
bedroom and lights up the bedroom with a 
bright and even glow. Adjoining the show- 
er is the remodeled bath, the one place 
where I allowed myself some fancy sur- 
faces: stainless-steel counter, nickel lava- 
tory, black faucets. And on the walls of 
bathroom, bedroom, and study, as well as 
living room, are shelves jammed with 
books and objects. The books are very 
tidy, but the whole house is filled with ob- 
jects—awash with objects—and that is its 
most notable characteristic. 

From earliest youth I have collected 
things that appealed to me: miniature 
buildings and figures and objects, puppets 
and cars and ornaments, kachina dolls and 
pictures—mostly toys. They are souvenirs 
of places I've been, they form pieces of 
miniature cities or of little scenes with 
staggering contrasts of scale. I used to see 
myself as a pack rat, and only lately has 
anyone called me a collector. So the next 
step is to figure out how to insinuate into 
this house miracles of organization: vi- 
trines, glass-top tables, and new ways to 
look at little objects made into miniature 
worlds. If I don't take charge. they will. Or 
maybe they have. A Architecture Editor: 

Elizabeth Sverbeyeff Byron 

Moore's love of "little objects made 
into miniature worlds" is reflected 
in an installation he designed 
for an exhibition of toys at his Hood 
Museum at Dartmouth College. 

LANGDON CLAY 
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TOWERS OF 

Mak ness 
Frank Lloyd Wright said every building with a ruol leak: 

Leaks are the least of it. reports Suzanne Stephens 

uildings have always leaked. But these days 
you can add problems of heat, cold, glare, 
and noise to the list of malfunctions that fre- 
quently plague new construction. While ar- 
chitects carry on about new advances in 
design and technology, the drones living and 

working in and around the new buildings form their own 
opinions from firsthand experience. Last summer when the 
new United Airlines terminal designed by architect Helmut 
Jahn of Murphy/Jahn opened at Chicago's O'Hare Airport, 
critics salivated over its sensuous curvilinear forms. But the 
air-traffic controllers in their tower insisted that glare from 
the terminal's glass roof prevented them from seeing the 
planes. Although some cynical travelers claimed O'Hare's 
air controllers had never shown that much 
concern about air traffic before, it was 
clear that something needed to be done. 
United ended up slathering 27,000 square 
feet of the glass roof with wax. The next 
step is to scrape off the goo and etch the 
glass with acid to cut the glare for good. 

The problem was fairly minor compared 
with having a structure collapse (as did 
Murphy/Jahn's award-winning Kemper 
Arena in Kansas City in 1979) or with hav- 
ing windows pop out (as happened in the 
mid 1970s at the John Hancock tower in 
Boston designed by the much-respected 
I. M. Pei & Partners). Since the construction 
process involves so many people, includ- 
ing builders and suppliers of materials, the 
architect can hardly be blamed as the sole 
villain if something goes terribly wrong. 
Nevertheless, when it comes to the mun- 
dane matters of temperature, noise, and the 
like, there is always the lurking suspicion 

The employees toiling 

in the upper reaches 

of the State of Illinois 

Center in Chicago 

found Helmut John's 

scheme had provided 

them with a 

HO-degree sauna 

in the summer months 

that the architect is more obsessed with innovative design 
than the comfort of the building's inhabitants. Frank Lloyd 
Wright provided a favorite role model for the profession: 
when one of his clients complained that a leak in the roof 
made dinner guests a little soggy in rainy weather, Wright 
suggested moving the dining-room table. 

Building botch-ups are often linked to some adventurous 
design feature. Observes Thomas Fisher oi Progressive Ar- 
chitecture magazine: "'All great architects push their rnateri- 
als to the limit. They have to take risks."" But architects are 
also designing in an age when materials and methods of build- 
ing are entering the marketplace faster than new wrinkle 
creams. Like any purchaser of the latest bee pollen or Retin-A 
cosmetic miracle, architects also want to believe that new 

building products and techniques will 
work all the time. 

Sometimes the gap between faith and 
fact is not visible right away. The Faculty 
of History Building at Cambridge Univer- 
sity designed by England"s James Stirling 
is a case in point. The twenty-year-old 
landmark L-shaped structure of brick and 
tile wraps around a fan-shaped glass read- 
ing room, and over the years it has come to 
look like a creature from the deep. Water 
seeping through apparently porous con- 
crete terraces has left a residue of chalky 
encrustations on the now grotty-looking 
glass walls. Elsewhere parts of the build- 
ing tiles crumbled. Inside the building heat 
loss and leaks have created an atmosphere 
too dank even for the hardy English. Sev- 
eral years ago Cambridge University was 
advised that the requisite repairs would 
cost about £1.4 million. A bit steep. The 
suggestion that the whole building be torn 



down seemed like a good idea to some. But a hue and cry 
arose from Modernist architects turned preservationists (once 
a contradiction in terms). So now a more modified renovation 
is being undertaken at a cost of £700.000. 

Such renovation costs often lead to lawsuits, as another of 
Murphy/Jahn's buildings—the three-year-old State of Illi- 
nois Center in Chicago—has dramatically demonstrated. 
Soon after the building's completion, the employees toiling 
in the upper reaches of the truncated beehive's gigantic glass 
atrium—onto which their offices open—found Helmut 
Jahn's scheme had provided them with a 110-degree sauna in 
the summer months. Good for losing water weight, bad for 
concentration. It turned out that the air-conditioning ducts 
and ice-making equipment of the innovative cooling system 
were not big enough. State-hired engineering consultants 
charged $10.9 million for the necessary corrections. So the 
state filed a $20 million suit against the architects, the original 
engineers, and others involved in the project. Since then Mur- 
phy/Jahn has sued the engineers. 

Some observers would prefer that "Helmut's Helmet" be 
taken to court on aesthetic grounds. In fact, criticisms of a 
building's function may really be about its looks, but aesthet- 
ic issues are hard to prove. For instance, it is thought that the 
brouhaha over Lloyd's of London, the stainless-steel and 
concrete tube and pipe assemblage designed by Richard Rog- 
ers, is based on style rather than function. Underwriters 
working in the building contend that their open offices over- 
looking the vast atrium are noisy, drafty in winter, hot in sum- 
mer, but most important the many levels hinder the flow of 
business. Many complained they couldn't find the entrance. 
One of Lloyd's spokesmen has conjectured, however, that 
the gripes actually stem from the underwriters' preference for 
the traditional gentlemen's-club look of the 1928 headquar- 
ters building, which had been torn down for the space-age 
structure. Lloyd's had a research outfit poll the underwriters. 
After an overwhelmingly negative response last fall, it de- 
cided to bring in Fitch & Company, an architectural firm 
with experience in the design of airport terminals and 
shopping malls, to modify the interiors. 

One minute the architect of a high-profile structure is a 
celebrity lauded by critics, and the next a scapegoat 
blamed for all the building's glitches. You pay a lot for 
public life. Indeed, because of their potential liability 
for structural and technical failures, architects are pay- 
ing more than ever for insurance. John Loss of the Ar- 
chitecture and Engineering Performance Information 
Center at the University of Maryland estimates that 
at least one claim each year is filed against 43 to 47 
percent of all insured architectural firms. Now, 
however, some sort of help is on the way. The Maryland cen- 
ter is compiling data on building failures. With more docu- 
mented case studies about why certain problems occur, 
architects should soon be able to learn from others' mistakes 
in ways that were not feasible before the computer. They may 
not be able to do much about grumblings that have aesthetic 
underpinnings, but knowing in advance what works and what 
doesn't should give them an edge on innovation. A 
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nlike those 
you could not 
keep down 
on the farm 
once they had 

seen Paree, Gerard Ri- 
got decided quite the 
reverse route was to be 
his. After a frustrated 
career as a painter and 
a marriage that pro- 
duced eight children 
and a divorce, Rigot 
picked himself up and 
put down roots in the 
middle of nowhere. 
When making ar- 
rangements from Paris to visit his farm- 
house. I called to suggest I stay nearby. 
After a pause on the line I was told,' 'There 
is no nearby.'" 

Indeed. His pastoral paradise in the roll- 
ing hills of Gascony. west of Toulouse, is 
foie gras country where unlucky ducks are 
force-fed corn kernels by strong-armed 
peasant women traditionally known as ga- 
veuses. Although these robust women still 
gather to do the plucking together, this is 
about the only form of contact from farm to 
farm. It's a lonely life. 

Gerard Rigot has spent twelve years 
down on his farm, an animal farm if there 
ever was one. 'T came here to lose my- 
self," Rigot says, as I settle into a blue 
wolf armchair in the storybook living 
room. "You were lost and then found," I 
say. "Exactement, qa va ensemble," he 
replies, easing into an elephant armchair. 

Running his hand through a shock of 
gray hair, he recalls, "I was showing my 
paintings in Paris, and on the night of the 

opening I got 
into an argument 
with the gallery 
owner, so I took 

Wild 
kingdom: 
Kissing giraffes 
form the back of 
a chair, left, and 
lotus flowers, 
above, stand tall 
for another. 
Details, page 
253. Rights 
Denise Dessirier 
feeds the real 
chickens. 

^ .^^.^^^ 

all my paintings off 
the walls that instant. 
Then I came here. I 
had just been di- 
vorced. I was totally 
lost and thought I'd 
try to start my life 
over again, raising 
sheep, without think- 
ing much about 
painting." The en- 
tire house now looks 
like illustrations 
come alive from the 
pages of Aesop's Fa- 
hles or The Jungle 
Book, with or Mac- 

Donald thrown in for good measure. 
■"There was nothing here when 1 

came," he continues, "only a rusted car 
that dated from 1908—an Ursus—one of 
the first and proof of how prosperous the 
farm had been. 'Vineyards used to cover 
these hills, but they have long since disap- 
peared. When I arrived, the land was used 
only for pasture." 

While Rigot's sheep grazed, he tackled 
the farmhouse to make, no doubt, the first 
improvements in two centuries. A coin 
found in one of the walls dated the house to 
1792. "The king hadn't been guillotined 
yet," Rigot is quick to specify, the way the 
French do as though that happened only the 
day before yesterday. It was customary 
among peasants to place a coin in the wall 
to bring prosperity to the house. 

Agnes, Elisabeth. Marie, Anne. Alice. 
Jerome. .A.ntoine. and Jean Baptiste joined 
their father during \ acations to help fix up 
the house.""This is the first thing we did to- 
gether," Rigot says, turning around to 
look up at a blue hanging cabinet through 
his no-nonsense granny glasses. "T con- 
structed it out of w indow frames I found in 
an abandoned building. Then the children 
did paintings on each pane of glass." 
Patchwork art is thumbtacked to the w alls, 
as are some of Rigot's paintings. "Frames 
create distance." 

The point of departure in this effort to 
see what he could sahage and transform 
was Algeria, where Rigot and his famille 
nombreuse spent several years in the 
1960s. Directing my attention to a table, 
which is painted green and decorated with 
small diamond-shaped mirrors, Rigot says 
"That piece comes from Mascara, where I 
did a stint as a schoolteacher to support us 
all. It's made out of soap crates. Iloved the 
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way they would create 
things out of whatever 
they could find. It 
gives such freshness 
and spontaneity to 
their decoration. If you 
don't have any means, 
you have to find other 
ways of bringing joie 
de vivre into your life. 
Above all, it's the col- 
ors they use—the 
transparent colors you 
see on the walls of 
their houses, inside 
and out. That was my 
prime source of inspi- 
ration because I rely on somewhat the same 
techniques: I don't use pure color; I use 
very diluted color on a white back- 
ground." Not only his furniture but all the 
walls in the house are painted this way. 

s I look about the room, taking 
in the luminosity of Rigot's 
Arab palette, like the perfect 
pastels of Easter eggs, a flam- 
ing redhead suddenly intro- 

duces herself into this quiet color scheme. I 
had heard there was a woman on the prem- 
ises with fatal-attraction hair. Denise Des- 
sirier, a Parisian poet who for ten years has 
been mistress to this manor (her handwo- 
ven tapestries adorn the walls), muse to the 
artist, and Jane to the animal kingdom. 
"Company!" she exclaims, as though I 
were Dr. Livingstone. "How wonderful. 
We never see anybody around here. I'll 
make tea." 

Arab fabrications became Rigot's fabu- 
lations; his imagination was triggered. 
"To continue furnishing the house, one 
day I made a cat chair for my daughter Ma- 
rie. Then I made a chest that looked like a 
sheep for my son Jean Baptiste." That was 
it: Rigot decided the only sheep he wanted 
to raise would not go to the slaughterhouse 
but to the museum. He brought the two 
original pieces to the Musee des Arts De- 
coratifs for a show in 1980, and before he 
knew it he was asked to shepherd his flock 
around the world. ("Americans are very 
hygienic: the customs people burned the 
straw I used for packing material!") Nei- 
man Marcus found their berger de liLxe in 
Gerard Rigot, and le tout Texas turned out 
to cart off his menagerie in limousines. 
The Gallery of Applied Arts in Xew York 
heralded Rigot as the Douanier Rousseau 

of French naif fur- 
niture and gave the 
artist his first com- 
prehensive show in 
1986, which was a 
sellout—even Mick 
Jagger and Jerr> Hall 
took home one of Ri- 
got's love seats. 

Gallery director 
Patrick Steede. who 
is planning another 
show for autumn, 
says, "Some people 
are nervous about 
choosing furniture 
on the forefront of 

design, but in this case people make their 
choice as if they're choosing a pet." Al- 
though he has termed Rigot's work na'if. 
Steede is quick to disassociate it from the 
more anonymous folk-art traditions of ear- 
ly American and Mexican painted furni- 
ture. "Rigot's pieces are so distinctive, 
clearlv identified with one artisan, and 

Game 
preserve: Rigot, 
above, seated on 
a cheetah bench. 

Right: Hand- 
crafted toys on a 

bird console. 
Opposite: A choir 
struts on the patio 

while a wooden 
cat lounges on the 

table and a real 
dog appears from 

behind the door. 

much more knowing than pure nai\ete." 
■ "What do the fanners around here think 

of your animal farm.'" I quer\ . as Denise 
returns with a cup of tea on a plateau mai- 
son: her fingers are slipped into the open 
mouths of two tiger heads Rigot has carved 
as handles on the tray. "They think I'm an 
oddball who tinkers about." he says. 

■■Remember when we showed our 
neighbor Madame Chauvin the toy?" Den- 
ise interjects, laughing. She turns to me: 
■■\Ve showed her a chicken Gerard had 
made out of wood—the w ings flap when 
you roll it along its \\ ire u heels—and Ma- 
dame Chauvin asked. ■How much do you 
sell that for.'" When we told her400 francs. 
she said. ■%!> God. some people >ui"e have 

money to throw out the window I' 
Rigot proposes a tour of his works in 

progress in the atelier across the courtyard, 
and Denise goes to the piano room. The 
Bach Fantasie she plays is illuminated by 
tin-owl appliques that Rigot has set into the 
upright. Denise. sitting erect on her wolf 
bench, is not alone in her Fantasie. Two 
identical cats lie on the radiator. One is 
real. One is not. A bulldog guards the front 
door: it is in fact a storage chest. 

■"You can't do just anything with wood, 
it's not plastic." Rigot continues as we 
walk across the courtyard, where I swear a 
real-live rooster set his alarm clock extra 
early for me the following morning. 
"There are constraints in working with 
wood, which is why I like it. It is within 
constraints that you have to use your 
imagination. That's the trouble with mod- 
em furniture designers who use materials 
that can be shaped every which way." 

Rigot's exuberant imagination and 
sense of whimsy are in full force in this ate- 
lier, which used to be the chicken coop. 

There is a swinging giraffe cradle, a pea- 
cock chair, an owl cabinet, a lion bench. 
As we pass a chair formed by two kissing 
giraffes. I note there seems to be a lot of 
smooching going on. ' 'C'est nomial—this 
is a Noah' s ark of sorts," he says shyly. a 
bit like someone who's been found out. 

Yes. many of his constructions are 
based on ■■twoof every sort," as the Great 
Book says. A project to make a dragon love 
seat for three was put into question by Den- 
ise: ■'That'll never work. It's hard enough 
to get along as two." Heeding these wise 
words. Gerard Rigot shelved his plans for 
the conversation a trois and decided in- 
stead to do a double bed. * 

Decorating Editor: Babs Simpson 
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Apprentice to 
Four Stars 

Jeffrey SCeingarten spends a week ai work 

in tlie kitchen of Le Bernardin 

I have nearly learned to cook the perfect fish. My tutor 
was Gilbert Le Coze, the celebrated chef-owner of Le 
Bernardin restaurant in New York and one of the finest 
fish cooks of them all. For no good reason, Le Coze 

agreed to let me hang around his kitchen for a week and make 
away with his most essential secrets. 

Unfortunately the first most essential secret is a visit to the 
Fulton Fish Market at three in the morning on the second- 
coldest night of the year. For two hours Le Coze and I roam 
about the market, a vast shed open to the icy air. The catch is 
late today because of storms off the Florida coast and unusual 
cold in the northern fishing grounds. Everybody complains 
that there are no fish to be had, but all I see are several city 
blocks covered with boxes, sacks, crates, pallets, racks, 
handcarts, forklifts, and vans crammed with fish. 

In one hand Le Coze holds an elaborate shopping list on a 
metal clipboard, in the other an iron hook with a wooden han- 
dle. We pass the crates of salmon—Le Coze can tell from 
twenty feet away that they are inferior. He takes a live green 
sea urchin from a box lined with seaweed and snips it in half, 
and we share the yellow roe inside. In front of one stall tuna 
are butchered by two Japanese fishmen, who will array the 
25-pound fillets on a rack and pin a customer's number on 
each one. Le Coze keeps circling back to the tuna men. 
watching for his number. 

Le Coze uses his hook to open a box of perfect Dover sole 
flown in from Portugal and smiles approvingly. Their stiff 
bodies, protruding eyes, and the slime that covers them are 
signs of freshness. He explains the problem of buying fish: 
some of the boats have been out for ten or fifteen days. While 
a fish may reach the market only a few hours after the boat 
docks, it can still have been dead for two weeks. His favorite 
supplier seems to be the Blue Ribbon Fish Company, whose 
young president. David Samuels, takes me aside to extol Le 
Coze's talent, his willingness to try underused species, his 
passion for fish. 

Born in Brittany 41 years ago to a family of fishemien. Le 
Coze worked on his father's boat and in the family's restau- 

rant from age thirteen. When he and his sister. Maguy. 
opened their first tiny restaurant in Paris. Le Coze was at the 
fish market at two every morning. Before deciding to open his 
restaurant in New York. Le Coze made several trips here to 
check the quality of the fish and learn about Nonh American 
species. He uses only sea creatures, ignoring freshwater vari- 
eties because, he says, he is a man of the sea. Le Coze has 
never worked in anyone's kitchen except his father's. "I went 

to school with the mus- 
I discover dessert 

cooks are ilic iiKot 

o'eiierous .xnil,-^ in 

the kit(lnMi. I 

miiiicli ( Ml w arm 

inilleleuilles as 

Diane lniin> ociijs 

() Id nciisc l)\ 

rollinii" a liamlliil 

(•1 meniiii'ue aaain^i 

llir 11111 (tl a howl. 

she (•iuniii-ai:'e> me 

Id tr\. r('^iilimii" in 

a [till l\  while 

•-iiiear IMI m\   hand 

sels." he says. He loves the 
market and the men who 
work here. 

As we move among the 
stalls, Le Coze buys a hun- 
dred pounds each of black 
sea bass, grouper, monk- 
fish, red snapper, mahi. 
and skate; fifty pounds 
each of pompano. codfish, 
halibut, squid, fresh 
shrimp, and tuna: four car- 
tons of salmon flown in 
from Norway: one bushel 
bag each of mussels, peri- 
winkles, and bluepoint and 
chowder oysters; four box- 
es of live sea urchins and 
one of Belon oysters. There 
is no crab today, no tilefish 
or rouget. no sea trout or 
blow fish. Finally, at five 
thirty in the morning, Le 
Coze's number appears on 
two fine tuna fillets. He 
grunts with satisfaction. 
Now we can leave. 

Two hours later twelve 
(Continued on page 250) 
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7 m   m 'ni a cono'cnital builder. 

/ can Y resist biukli/io- things. 

Ifs just as well, as that's 

m\' faiuilv's tracle'^ 

listair McAlpine"s curriculum vitae makes verv 
confusing reading. How can one man be in- 
\olved in so many and such diverse activities? 
He is treasurer of the Conservative party and 

owns a herd of camels; he has a seat in the House of Lords but 
spends as much time championing the causes of aborigines in 
a remote part of Australia; he donated his remarkable collec- 
tion of modem sculpture to the Tate GallerN- yet really enjoys 
wheeling and dealing with customers at his London antiques 
shop; he has been involved with theater, opera, museums and 
is a committed partner in his family's construction company; 
he has a list of directorships that would make most business- 
men weep with envy; and he still tlnds tmie to help his wife, 
Romilly. devise recipes. If visions of his daily schedule are 
making you feel rather tired, there is more to come—Alistair 
McAlpine also manages to travel extensively and maintain 
several homes in different comers of the world. 

One of these is West Green, the Hampshire estate where 
Lord McAlpine has let his imagination run riot in a garden 
that is a startling combination of the natural and the artificial. 
If your idea of a beautiful garden is the well-ordered mani- 
cured model, then you should not attempt a visit to West 
Green. It has as much in common with Sissinghurst as a little 
black .Azzedine Alaia dress has with a Scaasi ball gown. The 
general effect of West Green is overblown and mndown—in 
short, carefully cultivated dilapidation. Weeds creep up 
through loosely graveled paths, borders explode with a profu- 
sion of flowers, hushes and trees fight for space, roses wrap 
themselves around hedgerows, and great areas have been tak- 
en over by single species. This wild unkempt appearance is 
cleverly contrasted with sharp contours; clumps of flowers 
are kept at bay in a bed by smartly clipped box hedges, or an 
elegant piece of topian. stands at attention at the end of a long 
line of cabbages. Avenues of clipped hombeams and hollies 
frame sweeping \istas and provide contrast with a runaway 
spring garden. 

What really distinguishes this garden, however, is the mix- 
ture of animate with inanimate: at the edge of a great clump of 

Alistair McAlpine, left. A wrought-iron aviary, opposite, 
stands on an island in the garden lake. 

JEAN PIERRE GOD 
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Quinlan Terry's drawing for 1976 
memorial column: Latin inscription 
soys money used to build it would 
othepvvise have gone for taxes. 

T here IS an exquisite 

Classical folly irliich turns 

out to he a troinpe I'oeil 

facade hidimi: a cow shed 

giant daisies there is a beautiful vvrought-iron folh crowned 
with a pineapple. Or wander through the kitchen garden, for 
example, and you will suddenly come across a mass of terra- 
cotta urns or some of Oliver Ford's circular fruit cages. 
Around the swimming pool you will fmd a strange collection 
ofohjets trouves, and do not be surprised by the odd gargoyle 
propped against a redbrick wall, "it is a fanciful garden."" 
McAlpine admits. "It doesn't stick to any rules, probably be- 
cause I didn't know any. When I started it. 1 wasn't remoteh 
interested in gardens, but 1 became absolutely passionate."" 

West Green House, originally a farmhouse, was remod- 
eled in the mid eighteenth century by the infamous General 
Henry Hawley and today is owned by the National Trust. 
There was no garden to speak of when McAlpine leased the 
house in the mid 1970s. " "The whole thing is rather whimsical 
and a bit confused, but I always knew it would sort itself out. I 
suppose I have tried to maintain it in the eighteenth-centurx 
mold, in keeping with the period of the house."" 

This vision w as greatl\ enhanced by the in\ oh ement of the 
architect Quinlan Terry, who has designed most of the gar- 
den's hardware—the columns, gateposts, palisades, huts, 
seats, and grottoes. Says Terry: "The exciting thing about 
garden buildings is that the\ are one of the purest fomis of ar- 
chitecture. They are judged on their design and not on their 
practical considerations."" It is certainly rare for one architect 
to be so closely involved in the evolution of one garden. The 
obvious parallel is William Kent and Rousham. West Green, 
however, has more jokes: there is a large stone column w ith a 
Latin inscription dated 1976. One would expect this to con- 
tain some earnest Capability Brow n quotation, but a transla- 
tion reveals that the column cost a lot of mone\. w hich w ould 
have fallen sooner or later into the hands o'i the Inland Reve- 
nue. (And this coming from the treasurer of England" s ruling 
party Din another part of the garden there is an exquisite Clas- 
sical foll\. w hich turns out to be a trompe Toei' fagade hiding 
an ordinar\ cow shed. 

By his own admission. Mc.Mpmc is not too interested in 
the details of gardening but has broad ideas about w hat he 
wants and lea\es their execution to his gardener. "1 tend to 
garden by extraction."" he says. "Tf I don"t like something, it 
is exterminated. But on the       (Text coiiiinual on page 248) 

Astrolabe on a pedestal 

Miniature glass hothouses 
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Cow trough with trompe I'oeil nymphaeum Bolted timber bridge leading to the island aviary 

West Green House rebuilt by McAlpine after a 1982 fire An assortment of terra-cotta urns in the mixed-bed garden 
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The Moon Gate and formal 
mixed-bed garden. 
Left: Old watering cans and 
gardening equipment stand 
in the path leading through 
the Moon Gate to the 
nymphaeum. 
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James Tninian talks with 

Brian Murphy about 

the hmitless options of 
''found architecture ')') 

^ 

Designer of the moment: Brian Murphy, above, 
in his newly remodeled Santa Monica bungalow. 
Left: Found objects and materials serve other uses: hula 
skirts become a room divider, fencing a table, Astroturf 
a rug, terra-cotta flowerpot a side table. 
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he architectural jumble stacked up behind the 
Venice and Santa Monica oceanfront is a significant achieve- 
ment—even by the advanced standards of Los Angeles. "Ev- 
erything is possible," says Brian A. Murphy, of BAM 
Construction/Design, as he drives past a particularly notable 
hillside cluster. "You want Tahitian Fiesta, you can have Ta- 
hitian Fiesta. OrFascistiModeme. Or Santa Fe Baroque. The 
options are limitless." At the top of the hill, overlooking the 
ocean, sits a timber cottage with a white stucco wall in front. 
Except for the garage doors, which have been upholstered 
with palm fronds, the exterior is bland Seaside Generic. The 
interior, which Murphy recently remodeled and furnished 
with Kaye Secomb of BAM as major contributing designer, 
could be described as Beachcomber Contemporary. Awash 
with light and planned around a tropical atrium, it is filled 
with found objects pulled out of context and given new func- 
tions: the slate top from an old pool table has been mounted on 
four automobile jacks to form a dining table; a chair is fash- 
ioned from a cut-up surfboard and skateboard wheels; a ceil- 
ing fan is made from bicycle gears, fishing rods, and silk; on 
the deck one bale of straw serves as a table, and a second. 
topped with a surfboard tail, functions as a bar. 

Brian Murphy's work has often incorporated visual puns 
and pop references—he once decorated a bodybuilder's stu- 
dio with barbed wire and finished another studio, for himself, 
with Astroturf and sandbags. If in this new house he occa- 
sionally lapses into self-conscious cleverness, he has also 
proven his belief that original design can be cheap, fast, and, 
in the literal sense, organic. "Cohesiveness and continuity 
come from grabbing whatever's around you. putting it to- 
gether, and making it work," he says. "In third-world coun- 
tries people use the trash. As Bucky Fuller said, pollution is 
just an untapped resource." 

With more pollution and a better class of trash than most 
other cities, Los Angeles is Murphy's natural environment. 
He grew up around the beaches, studied fine art at UCLA, 
and, after dropping out of architecture school, worked con- 
struction locally for ten years. It was here that he learned the 
economic advantages of using discarded and unconventional 
materials. But the real signature of his design work has been 
its response to the city—to L.A.'s unique polyglot architec- 



WM The real signature ofMurphy^s 

Veslgn work has been its response to, 

L,A, 's pervasive air of impermanence 

Playful Inventions: Painted yucca rises at left of family room 
toward ceiling fan, made of bicycle gears, fishing rods, and silk, from 
Casablanca Fan Company. Movable counter in kitchen has swatches 
of patterned laminate. Seen behind sofa is a display case for old- 
fashioned men's collars. Rug was designed by Billy Al Bengston. 
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Imaginative details: Every 
corner of Murphy's house shows his 
idiosyncratic use of the ordinary: 
here, a hinge is painted in bright colors. 

Sports enthusiast: Murphy 
keeps his bicycle beneath his painting 
of palm trees, beach, and ocean— 
a "window" onto the Pacific scenery. 

Something old, something new: 
Murphy left the original window frame 
of the kitchen as is; black and white 
tiles are used as accents along floor 
and elsewhere in the bungalow. 

Temporary solutions: Side table 
in family room was made by Murphy 
from two beer cartons, covered with 
Guatemalan fabric and gloss top. 

Edged for effect: Kitchen drawers 
and cabinet doors ore decorated with 
strips of colored, striped, checked, 
and patterned laminate. 

Fringe benefits: Near the hula-skirt 
room divider hongs a pair of palm 
fronds. Cardboard table with glass 
top was designed by Frank Gehry. 

OBERT 
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ture and pervasive air of impermanence. Rather than address 
these as aesthetic or philosophical conundrums. Murphy 
lakes them as an invitation to indulge in playful invention. 
For Dennis Hopper's Venice studio this took the form of a gi- 
ant rolling-wave roof planted on a steel-wrapped Minimalist 
box. In the house he built for himself in Santa Monica Canyon 
three bridges connect the building and its entrance across a 
narrow gulch. The bridge house also reveals a softer side to 
Murphy's work; it is unabashedly romantic, restoring fresh- 
ness and vigor to California's self-image as a Pacific Mediter- 
ranean. Nine months after completing it. Murphy sold the 
house. 

"Right now I have this client who wants to remodel a 
house, live in it for eighteen months, and then tear it down. To 
me that's so stimulating I can't believe it. That's pure Holly- 
wood, it's temporal, it's almost fa^ade-itecture. It's what 
L.A. is best at, yet we can't acknowledge it as high art. High 
art is still something that arrives on the boat from Italy.'' 

As an architect who also operates as contractor on his proj- 
ects. Murphy has made each building his own. Though he in- 
sists that the impetus begins with the client, it is also true that 
he is his own best client. Currently installed with a mattress 
and a skeleton staff in a large 1960s shed that he plans to reno- 
vate and remodel, he lives a renegade and financially risky 
life—dependent on a small but rapidly growing coterie of ad- 
mirers. "I've come to realize that my work alienates a lot of 
the potential market out there," he says. "But if you alienate 
95 percent, then I figure that the 5 percent—once they see 
it—can't live without it. And the 95 percent, even if they hate 
it, come back with their farnilies and children to show them 
that these possibilities exist. Either it's that or they figure it's 
cheaper than going to Disneyland." * 

Architecture Editor: Elizabeth Sverbeyejf Byron 

'^Continiu'h'comes 

from grabbing 

irhaterer^s around^ 

putting it 

tooet/wr, and 

making; it work^^ 

Seochcomber Contemporary: Murphy s materials 
emphasize the moment. Palm fronds line the garage door, above, 
and on the deck, top, boles of straw serve as a table and bar. 
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A studied'indifference: 
In the bedroom tile squares ore 
laid at a precise angle 
on wood fibor. Pepper-shaped 
Christmas lights, another 
Murphy favorite, line 
the windows. Painting by 
Ed RuschOj James 
Corcoran Gallery. 





aralleled life in style. Andre Lem Tcdley 

close 



ow you must 
^notforget that I 
was not a soci- 

ety woman,'' 
says Diana Vree- 

land in her legend- 
ary voice. "1 had no 

time to sit around pos- 
ing. I was always 

working, not hunting 
valued antiques. 

Couldn't afford them any- 
way. Frankly antiques bore me to death." 
The Park Avenue seraglio of the woman 
who was Vogt/£''s editor in chief from 1962 
to 1971, and an editor at Harper s Bazaar 
for 25 years before that, was created over 
three decades ago with the assistance of the 
late Billy Baldwin. Nothing has been 
changed since then, only replaced, except 
that her Jansen slipper chairs, which had 
been spotted in leopard, are now done in 
scarlet Persian flowers. 

She wanted a "garden in hell," which 
Baldwin translated into the Persian chintz 
from John Fowler's shop in London cover- 
ing everything in the living room: chairs, 
bulletin boards, curtains, and the massive 
sofa with banks of needlepoint pillows 
made by Vreeland. Set on the scarlet wall- 
to-wall carpeting are the Tinkertoy stack- 
able varnished wood cases that Baldwin 
called Vreeland's shoeboxes. These units, 
tlanking a writing desk, create a prosceni- 
um for her valued treasures: pictures of 
friends such as Marella Agnelli, tw o Chris- 
tian Berard portraits of Vreeland as a work- 
ing editor, a Dufy watercolor of a Venetian 
canal. a plaster cast of her mother by Jo Da- 
vidson, porcelain leopards given to her by 
the late jeweler Jean Schlumberger, a 
school of brass fish, a small kennel of Staf- 
fordshire dogs, and a favorite gift her hus- 
band. Reed, gave her one Easter Sunday in 
B iarritz, a Zuloaga scene of Easter Sunday 
in Seville. 

"The desk," says Vreeland. "was en- 
tirely me! I drew my living-room arrange- 
ment on a piece of brown wrapping paper. 
Reed arid 1 found this great carpenter on 
Lexington Avenue who thought he was de- 
signing the most incredible kitchen. Had 
his heart set on it. I just let him think he was 
installing a kitchen in the living room." 

Vreeland recalls time spent with their 
sons, Frederick and Thomas, in a convert- 
ed carriage house in Brewster. New York. 
'I !oved that house. It had one pink door. 

one blue, one yellow. And I had a ball get- 
ting each color just right. The painter did 
samples fourteen times. When he finished. 
it was perfect. I said to this local painter. 
'No one but Picasso could have done this.' 
He said, 'Mrs. Vreeland, who is Picasso? 
May I have the spelling of his name? 1 
would like to look him up. Does he work 
out of Danbury?" 

Eventually the Vreelands sold the house 
and its contents, including some 7.000 
books. The treasures in the New York 
apartment remain intact—the giant sea- 
shells, the chorus line of Venetian blacka- 
moors, the Scottish snuff horns with the 
silver tops and cabochons. Most are pres- 
ents Vreeland collected "one by one" 
from people who knew what she liked. 

As special consultant to the Costume In- 
stitute of the Metropolitan Museum of .Art 
in New York. Mrs. Vreeland invented a 
new theatrical way of presenting fashion 
exhibitions. The inspiration came from her 
own approach to fashion and life. .-Xt home 
her closets are repositories of essential D\' 
style: her 29 pairs of T-strap shoes, origi- 
nally designed by the husband of the late 
Madame Vionnet. and her 11 pairs of rock- 
star boots from Roger Vivier and Dal Co of 
Rome. Yvonne, her maid for 38 years, 
would polish the shoes with rhinoceros 
horn and lacquer the soles \\ ith bootblack 
after each wearing. 

She also polished the \uitton cases. 
' 'The cases would go back after each trip to 
be restored no matter if I had been to the 
Argentine or Russia. It pains me today 
when I hear what things cost. When I think 
of the luxury so available to a poor young 
bride like me in those days. Everything 
was so easily accessible. I mean you could 
stop in and have .Augustus John do your 
portniit. then sweep oft to lunch!" * 

Top row from left: The DV look, 
captured in 1942 by Louise Dohl- 
Wolfe; 1930s portrait by Ned 
Murray; her favorite portrait, by 
William Acton at Villa La Pietro; 
Jonathan Becker's grand Vreeland in 
red pumps and Madame Gres. 
Middle row: Seascape of shells and 
coral necklace with jade clasp; 
detail of Mrs. Vreeland's 
needlepoint. Bottom row: China 
leopards guard photograph of 
Churchill; signature red lacquer 
door; fish in a row. 

OBERTOGi. 
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 r'eat Red Room holds DV's 
treasures: Scottish horn 

snuffboxes, painted leather 
screen, Jansen slipper chairs, 

the one at left with needlepoint 
cushion designed by Bebe 

Berard. On the wall at left, 
Venetian blockomoors parade ■ 

shells and turtles. 
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er maid polished the shoes wittr 
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.fTal'UllllVLj. Clocl<wise from 
farjeft: Russian embroidered velvet 
at-home boots; monogrammed 
Vuitton cases; pairs of T-strop 
shoes; court pumps by Roger Vivier 
and Dal Co with leopard poij^hes 

d her go-everywhere t^agr^HlMl 
Mc-star boots by Roger Vivier. 
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SHOPPING 

Painted furniture, whirligig, boxes, above, 
from E. G. H, Peter. Left: 1910 GOP sign, 
19th-century coverlet from Three Ravens. 

Simply NeA> England 
From early American furniture to twentieth-century 

folk art, antiques abound in the region's coimtry shops 

the letter A was almost as much a curse 
for my mother as it was for Hester 
Prynne, the heroine of Nathaniel Haw- 
thorne's The Scarlet Letter. Luckily 

my mother's compulsion was not for adulters 
but for old furniture, a passion that led her to 
slop at every road sign that started with an A 
■V>r anticjues. And by the quirk of inheritance 

this penchant for wobbly old four-poster beds 
and blue-and-uhitc spongeware has passed 
from mother to daughter, leading me, too, 
down many unmapped country roads and 
into the homes of strangers. 

In my experience there is no place more 
pleasurable in which to roam than the hills of 
New England. On a recent trip to southern 

Vermont, the Berkshires in western Massa- 
chusetts, and Litchfield County. Connecti- 
cut, I sampled a wide variety of some of the 
best antiques shops in these areas. My selec- 
tion, by no means comprehensive, can give 
you a place to start, but don"t take your eyes 
off the road: if you do, you'll miss many oth- 
er shops along the way. Another tip: if you 
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SHOPPING 

are driving a long distance, it 
pays to call ahead. Antiques 
dealers are independent folk, 
and as Robert Jones of Mullin- 
Jones Antiquities in Great 
Barrington, Massachusetts, 
says, "It's an unwritten code 
that you can put up a CLOSED 
sign on an antiques store at any 
time." 

SOUTHERN VERMONT 
Schommer Antiques, Wil- 
liam and Shirley Schommer, 
Rte. 30, Newfane; (802) 365- 
7777. Hours: 9:30 A.M.-5:30 
P.M. daily; late winter-early 
spring by chance or appoint- 
ment. Newfane is the type of 
town where they play Bingo in """^ 
the firehouse every Saturday 
night at seven thirty. It is also 
home to some of the handsomest white- 
columned Federal buildings in New En- 
gland. Just north of the village green is 
Schommer Antiques, in a white Victorian 
house, which, like the rest of the village, 
is a national historic landmark. In the 
main part of her house and in the wood- 
shed and bam attached she also sells dolls 
and doll clothes, linens, paintings, china, 
and furniture from the nineteenth century. 
"Everything in our shop has come out of a 
local house," says Shirley Schommer. 
Colt Barn Antiques, Howard Graff, 
Peaked Mountain Rd., Townshend (off Rte. 
35, 2 mi. north of Townshend toward Graf- 
ton); (802) 365-7574. Hours: 8-5 daily. 
When Howard Graff, a New York photogra- 
pher, decided to flee city life, he headed to 
southern Vermont to breed Morgan horses. 
Somehow an antiques store "just hap- 
pened." In an old red colt bam he has primi- 
tive fumiture—including cupboards, tables. 
and chests—old washboards, sponge ware, 
farm equipment, and a vast, unusual collec- 
tion of windmill weights. He also specializes 
in iron tools. Graff, who calls himself a fras- 
trated designer, particularly enjoys finding 
small pieces of fumiture to fit cramped cit\ 
spaces. "J did so much photography in New 
York and know the limitations of small 
spaces that I'm constantly on the lookout for 
narrow pieces," he says. Last year over nine 
hundred people found their way off the beat- 
en track to the Colt Bam. It's worth the trip. 
Unique Antique, Jonathan Flaccus. Main 
St. (Rte. 5). Putney (exit 4 off 1-91); (802) 
387-4488. Hours: 9-6 daily by chance or ap- 
pomtmer.t. What, you might ask. is ephem- 

From top: At Elizabetn S. Monkin: 
18th- and early-19th-century English 
pieces. At E. G. H. Peter: Windsor 
chair, geese decoys, pewter. At Three 
Ravens: Lester Gaba painting, 1940s, 
French Jaspe pottery, English delft tile, 
tapered-leg stand, Federal sofa. 

era!" Jonathan Flaccus. who has 
been dealing in ephemera for 
eleven years, can explain. It is a 
variety of paper things, such as 
old bookplates, autographs, cat- 
alogues, letters, postcards, 
dance programs, political ad- 
vertising, and broadsides. This 
shop, in a yellou X'ictorian 
house with light blue tnm and a 
black cast-iron fence out front, 
also carries old and rare books, 
maps, drawings, prints, and 
nmeteenth-century   paintmgs. 
Books are arranged by subject. 
such as cookbooks and chil- 
dren's books, and by state, in- 
cluding an entire room on 
N'emiont. "I wear many hats." 
says Flaccus. "and I buy basi- 
cally what interests me and 
what's unusual." 

Schoeiheuse Antiques, Faith Boone 
and Sandy Saunders. Rte. 121, Saxtons 
River (2.2 mi. west of town); (802) 869- 
2332. Hours: 9-5 daily by chance. When 
else, except while antiquing, are you invit- 
ed into strangers' homes, allowed to see 
how they live and what they wear on a nor- 
mal day. and sometimes even offered a 
cup of coffee? A nicer experience cannot 
be had than in the house of Sandy 
Saunders, a school principal, and Faith 
Boone, a music teacher, both of whom re- 
tired from the Huntington. Long Island, 

school system in 1972 (hence the name of 
their shop). Their stock, displayed in two 
rooms attached to the house, includes tavern 
tables, blanket chests. Nantucket baskets, 
hutches, and Shaker buckets. In a workroom 
behind the shop. Boone refinishes many of 
the antiques herself. 
Equinox Antiques, Mark Reinfurt and 
Charles Dewey. Historic Rte. 7A, Manches- 
ter (opposite Equinox Hotel); (802) 362- 
3540. Hours: 10-5 daily except Mon. This 
shop carries museum-quality American fur- 
niture and accessories from the late eigh- 
teenth to the early nineteenth century. 
"We're dedicated to quality and to building 
private collections of merit." says Mark 
Reinfurt, who often entertains his clients by 
practicing the harpsichord in his shop. Here 
you will find highboys, banquette tables, 
Hepplewhite chairs, a tiger-maple drop-leaf 
table, a black walnut Chippendale table, 
brass candlesticks, china service plates, Ori- 
ental mgs. portraits, and sterling silver. He 
offers a written guarantee of authenticity 
on what he sells and a trade-up policy so 
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morning 
Introducing Le Duvet. From the Simmons Beautyrest collection 

A mattress so sumptuous your only regret will be leaving it in the 
morning. We took our superb Beautyrest and topped it with a layer 
of the finest Canadian goose down. DOA^TI because it's nature^s 
insulator, soft, sensuous, unequalled in its comfort. .And Beautyrest 
because it is, quite simply, the best mattress you can buy. With 
patented, pocketed coils that guarantee the mattress will stay firm 
forever. 

But the downside of all this exquisite comfort is that Le Duvet 
does leave you wondering why you had to get up so soon. 

Le Duvet. From the Simmons Beaut\Test collection. 

^SMMONS 

IfeflOn' ■-- Ponis registered trademark tor its 
soii&stainrepeie-': OnlyDuPont makes TEFLON. 
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ALASKA 
Lyies 
Juneou 
(907) 586-2555 

Nerlands 
Anchorage 
(907)349-1572 

ARIZONA 
Borrows 
Phoenix 
(602) 955-7550 
Prescott 
(602) 445-4450 
Tempe 
(602) 829-9292 
Tucson 
(602) 326-2479 
West Plaza 
(602) 84]-4441 

Foleys 
Tucson 
(602) 882-3319 

Goodnight Sleep Shop 
Tucson 
11 locotions 

Lou Regester 
Phoenix 
(602) 277-7481 
(602) 846-7756 
Surprise 
(602)972-0119 
Tucson 
(602) 323-7681 

CAUFORNIA 
Breuners 
San Francisco 
Sacramento 
Most Lacotions 

Ennporium Copwell 
San Francisco 
All Locations 

Gottschalks 
Fresno 
All Locations 

JW Robinsons 
Selected Locations 

Mocys 
San Francisco 
Most Locations 

Mattress Warehouse 
Howthorne 
(213) 675-5400 

May Co 
Selected Locations 

Sit-n-Sleep 
Culver City 
(213)870-3134 

The Broadway 
Most Locations 

Weinstock's 
Socromento 
All Locations 

NEW MEXICO 
Ikords 
Los Cruces 
(505) 526-6691 

Sun City 
Alamogordo 
(505) 437-5379 

Engles 
North Bend 
(503) 756-1123 

Maer& Frank 
Portland 
(503)223-0512 

Newport Home Furniture 
Newport 
(503)265-4515 

Rubenstems 
Eugene 
(503) 485-8191 
Portland 
(503) 248-7517 
Salem 
(503) 581-1591 

Western Lone 
Florence 
(503) 997-8214 

Winans 
Grants Pass 
(503) 476-5646 
Medtord 
(503) 773-2248 

WASHINGTON 
Arnolds 
Bremerton 
(206) 377-5582 

Behors 
Everett 
(206) 259-7149 

BonMarche 
Seattle 
(206) 344-2121 

Burgahs 
Spokone 
(509) 326-1220 

DeWitts 
Belinghom 
(206) 733-2188 

Greenbaum Furniture 
Bellevue 
(206) 454-2474 
Tacomo 
(206) 272-4171 

Sav-Mcrl 
Wenotchee 
(509)663-1671 

Shultz 
Yokimo 
(509) 457-6107 

The Crescent 
Spokane 
(509)838-3311 

that customers may exchange at tuU price 
anything purchased in the shop. He also 
keeps a file of items his clients are loxik- 
ing for and calls when such pieces have been 
located. 
Four Corners East, Douglas Millay, 307 
North St. (Rte. 7), Bennington; (802) 442- 
2612. Hours: 10-3 daily. In a yellow house 
with white trim, this small L-shaped shop has 
large glass windows with green awnings. 
The opinion of Doug Millay, one of the four 
owners, on how antiquing has changed in the 
past few years echoes that of many dealers: 
"I think people look for better quality than 
they used to. They buy more for investment 
now." And he carries many fine pieces to 
satisfy their rising expectations: a maple 
drop-leaf table, a cloisonne tureen, china and 
pewter pieces, prints, brass fireplace acces- 
sories, and cut glass. 

WESTERN MASSACHUSETTS 
Hamlet Antiques, Brooks Butler, 116 East 
St., Lenox; (413) 637-2309. Hours: by ap- 
pointment. Brooks Butler, an inveterate col- 
lector of English Staffordshire, deals in three 
types of the china: figures, often historical, 
such as the Duke of Wellington; cottages and 
castles, like Shakespeare's house; and a com- 
bination of figures and greenery, commonly 
called bocages. While these delicate porce- 
lain figures may seem obsolete now, Butler 
reminds us, "You have to remember that 
back in the Victorian age these things sold 
like Scotch tape.'' The reason for their popu- 
larity, he explains, is that people either 
couldn't afford or didn't pay attention to 
newspapers, "so when something dramatic 
happened, they created a figure to commem- 
orate it." They cast sports figures, political 
figures, criminals, nursery-rhyme charac- 
ters, and theater people, all of which Butler 
sells from his house in Lenox. The average 
price is $300-$800. 
Henry B. Holt, Inc., Henry Holt, Golden 
Hill, Lee; (413) 243-3184, (201) 316-8883. 
Hours: by appointment. Henry Holt's ances- 
tors were among the original settlers of Lee, 
Massachusetts, in 1777, and his love for 
paintings began when he inherited twelve 
family portraits dating as far back as 1824. 
From his country home with a view of the 
Berkshires, Holt now sells nineteenth- and 
early-twentieth-century American paintings, 
including the works of James E. Buttersworth, 
Daniel Garber, William Harnett, and W. L. 
Metcalf. Some of the paintings are on the 
premises, others in his home in New Jersey, 
but he always has a complete portfolio to show 
his customers. 

Mullin-Jones Antiquities, Patrice Mullin 
and Robert Jones Jr., 525 South Main St. 
(Rte. 7), Great Barrington; (413) 528-4871. 
Hours: 10-5 daily except Tues. The French 
flag at the tip of the driveway gives away this 
shop's specialty: French antiques, including 
country furniture, fabric and lace. This hus- 
band and wife team go on buying trips to 
France two or three times a year where they 
buy armoires, buffets, settees, rush-seated 
chairs, tiles, marble mantelpieces, clocks, 
and terra-cotta pottery. 
Kahn's Antique and Estate Jewelers, 
Steven and Nancy Kahn, 38 Railroad St., 
Great Barrington; (413) 528-9550. Hours: 
10-5 daily, closed Sun. except in summer. A 
country shop this is not: it has gray carpeting 
and Art Deco glass cabinets and is located on 
one of Great Barrington's crowded side 
streets. But if you're looking for antique jew- 
elry, this is the place to come in the Berk- 
shires. Steven Kahn has been in the jewelry 
business for fourteen years selling earrings, 
stickpins, watches, and rings as well as pic- 
ture frames, silver, and glassware. 
Compass Antiques, Edward P. Lotz Jr., 
224 State Rd. (Rte. 23), Great Barrington (at 
Belcher Sq.); (413) 528-1353. Hours: 11-6 
daily. This shop sells antique scientific in- 
struments, including scales, a specialty, and 
weights—made of brass. Lotz, who with his 
gray hair and mustache looks as if he too is 
right out of the nineteenth century, has been 
collecting these unique objects for 22 years, 
mostly because he likes brass: "The subject 
has been neglected, like all metalware. It has 
always been painting, porcelain, or glass." 
The heavy mahogany display cases are also 
filled with other brass and copper items, such 
as kitchen cranes, candlesticks, hooks, 
bowls, and fire screens. 
Dovetail Antiques, Judith and David 
Steindler, North Main St. (Rte. 7), Sheffield; 
(413) 229-2628. Hours: 11-5 daily, except 
Tues., by chance or appointment. No need to 
wear a watch here. Walk in and you hear the 
ticktock of about forty clocks—wall clocks, 
grandfather clocks, and shelf clocks, most of 
which were made in nineteenth-century 
America. "We were collectors first like ev- 
eryone else," says David Steindler. "You 
become a pusher to support your habit." He 
also repairs and restores clocks, and the ones 
he sells are guaranteed for a year. Blue-and- 
white spongeware is a subspecialty, and the 
shop also features tables, blanket boxes, 
chests, and other furniture. 
Leviris & Wilson, Don Lewis and Tom Wil- 
son, East Main St., Ashley Falls; (413) 229- 
3330. Hours: 10-5 most days. You can't 
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CountiyCurtams 

Country Curtains . . . Over thirty years of old-fashioned quality and conscientious 
service. A delightful selection of curtains trimmed with ruffles, fringe and lace. Also tab, 
tailored and ruffled styles in warm colors and cheerful prints, some insulated, balloon 
curtains, lots of lace, bed ensembles and more! Please call 413-243-1300, 24 hours a day. 
Satisfaction guaranteed. Visit our retail shops. 

Name   

Address 

City  .State. .Zip. 

D PLEASE SEND FREE COLOR CATALOG. 

Country Curtains 
At The Red Lion Inn 
Dept. 3708 
Stockbridge. Mass. 
01262 

rilCT.AINS, 

In an CngM Qoimtry Qarden... 
Beautiful, hand- rafted conser\'atories made in England to our original V'ictonan designs. The 
elegant addition to homes and gardens of distinction 
Our modular production system offers a near custom built conser\ator\ at competitive pnces 
Supplied double or single-glazed in octagonal or rectangular formats, plus sf>ecial designs to suit 
any period home. 
Long lasting western cedar wood frames are 
used in a choice of finishes and we offer a wide 
range of sash designs and special features. 
Prices from $15,000 (exd. foundations & erec- 

!; tion). Local consultants - free site \isits. For 
:<        brtKhure send coupon to:- 
'■X        Vmdega Limited, Department L'S05/8, 
';>^~5 ^.tston Design Center, Boston. MA 02210. 

P/aase sCTui brochure D    P/ease ormn^ risif D 

Name. 

Address. 

Tel: 
J!- 

miss any of the antiques stores in the quaint 
village of .Ashley Falls because of the promi- 
nent sign at the only crossroad in town. It 
reads .\.NTIQUES IN ASHLEY FALLS with arrow s 
pointing to each of the town's five shops. 
Housed in the renovated train station. Lewis 
& Wilson carries a melange of English. 
.American. French, and Oriental furniture, 
paintings, chma. ginger jars, and lighting 
fi.xtures. Before the building was a train sta- 
tion, it w as a general store; look for the old 
green kerosene pump in front of the green 
building u ith yellow trim. 
Elliott and Grace Snyder Antiques, Un- 
dermountain Rd. (Rte. 411. South Egremont 
(': mi. south of Rte. 23); (413) 528-3581. 
Hours: by appointment. The Snyders became 
■'increasingly obsessed with antiques'" 
while they were in graduate school and have 
been full-time dealers since 1974. The shop 
consists of two rooms in their meticulously 
restored 1753 house; other pieces for sale are 
scattered among the family's living area. 
They specialize in eighteenth- and nine- 
teenth-century American furniture, textiles, 
and folk art. but Grace Snyder admits their 
inventory is "quite eclectic." This mixture 
currently includes some seventeenth-century 
European pottery, a large hooked rug, a cow 
weather vane, fireplace tools, assorted 
chairs, chests and beds, and a recently ac- 
quired car\ed and painted bureau made in 
Ohio. Ask Mrs. Snyder the story of how she 
came to live in this historic house; it'll make 
you believe in predestination. 

LITCHFIELD COUNTY, CONNECTICUT 
Kenneth Hammitt Antiques, Main St. 
South. Woodbury; (203) 263-5676. Hours: 
10-5:30 Mon.-Sat. From all accounts, the 
elegant Kenneth Hammitt is the granddaddy 
of antiques in Woodbury. a town famous for 
its antiques. In the business since 1954, he 
has stocked an entire house, built in 1753, 
with American antiques from the Colonial 
and Federal periods. Most of the furniture is 
formal: highboys, lowboys, chests on chests, 
dining-room tables and chairs, candlestands, 
tea tables, and a 1758 pencil-post bed. The 
accessories, many of which are English, in- 
clude mirrors, sterling silver, paintings, Per- 
sian rugs, samplers, and a vast array of 
fireplace tools, lined up in front of a wide, 
open hearth. Hammitt gives a guarantee on 
everything he sells, including when and 
where it was made and a description of what 
alterations have been made on it. 
Steven Calcagni Fine Art and Antiques, 
Rte. 47, Washington Depot; (203) 868- 
7667. Hours: 12-5 Mon.-Sat. "1 sell a lot of 



Model 532 combination 
refrigerator/freezer with 
new optional panellzed 
grille 

Model 501R refrigerator 
freezer 

imporlant asperfmmmce 
Built-in refrigeration for homes of distinction. 
A new elegance — the new Sub-Zero 500 Series 
featuring an exciting new Eurostyled molded white 
and glass interior, combined with the exterior beauty 
of true built-in refrigeration and reliability of a high 
performance system. CD Including the new 500 Series, 
Sub-Zero has over sixteen models of full-size and 
undercounter built-in refrigerators, freezers and 
icemakers available. D All models feature a 24" 
depth which enables them to fit flush with most 
standard base kitchen cabinets and affords easy 
accessibility to ail stored items. All models are 
designed to accept decorative extenor panels of 
virtually any material, providing complete flexibility in 
the kitchen design. D Features include an 
outstanding refrigeration system, automatic icemaker, 
easy glide crispers, seif-venting, automatic defrost 
and adjustable storage flexibility. Every Sub-Zero unit 
is completely test run at the factory for total 
performance before delivery. 

Ail this is backed by Sub-Zero's new 12-year 
protection plan. Ask your dealer for details. 

^SUB-ZERO^ 

SUB-ZEROFREEZERCOPO. Box 4130, Madison, Wl 53711 -608/271-2233 

Model 550 combination unit featuring bottom 
drawer freezer 

See Sub-Zero on display at leading 
kitchen and appliance dealer showrooms. 
Send for colorful brochure on unique 
kitchens. 
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Model 561 combination 
refrigerator/freezer 

All 500 Series models shown feature 
new Eurostyled interiors 
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HG CONNECTIONS is a directory 

designed to give you easy access to 

advertisers who appear regularly in 

House & Garden and offer additional 

information about their fine products 

and services. To order desired material, 

circle the number on the attached card 

that corresponds to your selection and 

complete the form as requested. 

ART   &   ANTIQUES  

1. Chicago International Art Exposition: 
Over 160 of the most prestigious art galleries repre- 
senting 18 countries gather each year at Chicago's 
historic Navy Pier. 1.500 ailists are exhibited ranging 
from the finest of the modern masters to contemporary 
emerging artists. 450 page catalogue $14.00. 

2. Schillay & Rehs Gallery: Art dealers for over 
45 years. Specializing in English. Continental and 
American oil paintings of the 19th and early 20th cen- 
turies. Gallery catalogue S 15.00. 

AUTOMOTIVE  

3. Buick Motor Division: in 1988. as it has for 
85 vears. the Great American Road belongs to Buick. 
Send for informational catalogues to help you choose 
the 1988 Buick for your great American roads. Free. 

4. Oldsmobile Cutlass Supreme: For a free 
catalogue on the remarkable, all-new Cutla.ss Supreme 
from Oldsmobile, please circle 4. 

HOME   &   DESIGN  

5. Armstrong World Industries: Surprised. 
That's what vou'll be by the sheer variety ol Armstrong 
no-wax floors—hundreds of patterns and colors to 
choose from, a wide range of prices, even many you 
can install yourself. Information packet contains plan- 
ning guides, brochures on most American lines, and 
color photographs of beautifullv decorated rooms. Free. 

6. Bielecky Brothers Inc.: Offering The Vintage 
Collection catalogue. Featuring handmade wicker and 
rattan furniture. The Vintage Collection includes faith- 
ful reproductions of original Bieleck\ Brothers designs 
from the 1920's. $10.00. 

7. Casablanca Fan Company: Call toll-free 
!-800-,'i,56-2343 for the location of your nearest Ca- 
sablanca dealer or send for a full-color catalogue of 
all Casablanca fans. $3.00. 

8. Century Furniture: Brochures illustrating the 
British National Trust Collection. Oriental. French, 
Country English, contemporary and traditional wood 
v.llec>nns and a variety of upholstery and occasional 

1 .'i3\r .styles are provided by Centurv Furniture com- 
:,'.S^.OO. 

9. Christofle: Frances premier silversmith since 1830, 
offers exquisite silverware and superblv crafted sterling 
silver and 18-karat gold jewelry, "Christofle Bijoux!" at 
the Pavilions Christofle in New York City and Beverly 
Hills. Free brochure. 

10. Country Curtains: Curtains in cotton muslin or 
carefree permanent press. Some with ruffles, others 
with fringe or lace. .\lso tab curtains, lined and insu- 
lated styles, balloons, festoons, lots of lace, bed en- 
sembles and more. Free color catalogue. 

11. Eileen West Ltd.: San Francisco designer Eileen 
\^est's beautiful catalogue highlights her luxurious 

100% cotton bed linens and towels, romantic Queen 
Anne's lace sleepwear. and signature print dresses. 
Send for your free copy. 

12. F. Schumacher & Co.: The principal trade re- 

source for decorative interior furnishings which include 
fabrics, wall coverings, trimmings and carpets. Free 
information. 

13. Frank Lloyd Wright Decorative Designs 
Collection: Beautiful, full-color catalogue features 
over 70 reproductions of FLW designs, authorized bv 
the Frank Lloyd bright Foundation. Furniture from 
Atelier International/Cassina; art glass windows from 
Oakbrook-Esser Studios; fabrics, wallcoverings and 
rugs from Schumacher: china, crvstal. and silver from 
Tiffany & Co. $5.00. 

14. Harden Wishmaker Brochure: A dramatic 
presentation of solid cherrvwood and upholstered re- 
productions for li\ ing room, dining room and bedroom. 
Brochure $2.00. 

15. Hekman Furniture: Obviously. Hekman is a full- 
color flyer which shows and describes many of the 
outstanding pieces from the Hekman furniture collec- 
tions. Available in leading furniture and department 
stores, Hekman is widelv known tor its unique use of 
woods, finishes and qualiu. Send 50C. 

16. Henredon's Salem Collection: Dining and 
bedroom furniture of 18th centurv New England deri- 
vation rendered in a warm brown cherry. Purer forms 
of this era are emphasized: canopy and four-poster 
beds: wardrobe/armoire adapted for T\ ; Chippendale 
dining chairs; pedestal and four-legged dining tables. 
Salem brochure S3.00. 

17. Howard Miller Clock Company: Enter 
Howard Millers world. From traditional grandfather 
clocks, wall clocks, mantel clocks, and alarm clocks to 
the ultimate in contemfxirary designs. Howard Miller— 
more than clocks, a lifestyle. Catalogue $5.00. 

18. JAB: .\ stunning fabric and wallcovering collection is 
highlighted in a striking, four-color, sL\-page brochure 
called Trends. Known for its diverse, handsome collec- 
tion, J.\B also offers custom headboards and quilts. 
Free. 

19. Jacques Jugeat, Inc.: Saint Louis, first to pro- 
duce crvstal m continental Europe, continues to offer 
individuaUy signed, heirloom quality pieces, hand 
crafted bv masters. Free brochure. 

20. John Widdicomb Company: Investmem- 
qualitv iurniture: a brochure illustrating our traditional 
hand skilU and a catalogue of unique designs with 
their roots in world historv. including the Russian and 
Biedermeier collections. Free. 

21. Karastan Bigeiow: The beautiful Karastan( 
ental design rugs are presented in a full-color 
chure featuring the Original 700 series. Stately Ho 
\S iUiamsburg and Garden of Eden rugs. Free. 

22. Kohler Co.: Bath and kitchen ideas frxim Kohler. 
complete set ot full-color product catalogues coveri 
baths and whirlpools, showers, lavatories, toilets a 
bidets, kitchen and bar sinks, faucets and accessor 
Plus a 68-page fuU-color idea book. Balh Person, jdi 
signed to help you plan and create your bath wi 
Kohler. S7.00. 

23 Kreepy Krauly® Automatic Po< 
Cleaning System: Over half a million poolov 
ers rely on Kreepy KrauK * because it automatical 
vacuums and scrubs walls, floor and tiles. Eliminat 
hand-vacuuming. Brochure ^^ith facts and photos. Fn 

24. Laura Ashley: Bnng a wealth of style and i 
mance into your home with Laura Ashler by Post. Si 
scribe and enjoy two home furnishings cataloguf 
seasonal fashion catalogues and our Christmas G: 
Guide. $5.00. 

25. Lenox China and Crystal: Full-color br 
chure features traditional and contemporary patt 
in Lenox® China dinnerwareand Lenox® Crystal stei 
ware. Plus brochures for Lenox China gifts. Len( 
Crvstal gifts and Lenox Chinastone.* versatile casui 
dinnerware. $5.00. 

26. Lilypons Water Gardens: Enjoy tranqu 
water lihes. darling goldfish, splashing water in you 
garden this year. Let Lily pons show you pools, aquati 
plants, goldfish and the works to make your drear 
come true. Catalogue $5.00. 

27. LouverDrape: Fortv-page Inspirations bookie 
filled with colortui photographs showing the use of ve 
tical blinds to enhance room decor and conserve ei 
ergv. Offering 800-1- louver choices. $1.00. 

28. Marvin Windows: Seventv-two pages of fou 
color installation photographs, construction and ei 
ergy-saving features as well as tracing details. Pro( 
ucts featured include Marvin's entire line of wood anc 
clad-wood windows, sliding and hinged patio doorsi 
well as the new Lne of high-performance windows, Th« 
Magnum Series. Free. 

2*^. TheMcGuireCompany:Alarge68-pagebool( 
with 87 color pictures leatunng our classic collectior 
of the premier rattan designs. .\lso show n designs from 
McGuire Special Collections: Bamboo Tables. Orien 
tal Hardwood. Teak. Suga Cage. Cane Wicker. Pa 
la*an and Zambales. $5.00. 

30. Nancy Corzine: A furniture catalogue for the 
interior designer in everyone. $35.00. 

31. Oneida Silversmiths: Offering colorfully illus 
trated broihures with a complete selection of fine 
stainless, stainless with selective gold electroplate, sil 
verplated. gold electroplated, and sterling flatware in 
traditional, colonial, and contemporary designs, and 
full lead crvstal stemware and giftware. Free. 

32. Osborne & Little: Leading English designers of 
fine qualitv fabncs and wallpapers with original pat 
terns and colourings across a broad design spectrum 
Fabrics include chintzes, wovens, silks, velvets and 
tapestries. Trimmings to coordinate. Free brochure 



rcelanOSa: liiiiKirtid (nainii lilc. Kuiii|)('Mn 
IcMfinii wall and ilom lilcv in a l2-[)af;r iiill-coldi 
atalcifjiic. More than 200 pallcrns of cNciiiisitc ccraink' 

ile lor ".\ loiicli Ol Kmopcaii Klcjiancc Kot Ilic Aiiicr- 
can Home:" $1.00. 

jiHaintree Designs: In lui brochure. Vuioria 
ildrland ^lian-. Iicr liiaulilul colK'clions with pliolo- 
»^ap^l^ ol cMjiiisilc interiors aruJ romanlic conntrvsido. 
The Tillinp (iollcction. I'ropcr Knfjlish \ illapc Oecora- 
ion. comes aine in luo uhitn'-u al |)()slers. Kree. 

'Reed & Barton: Vmencas I'lnesl slerliii;;. silver- 
plate and ~t.iinlc-.s steel •jilhvare since 1824. Srtu\ for 
lolor bnuliures or < all toll-free: I-800-;}4;M3«3 lor 

the name of a Heed & Barton dealer in \oMr area. Kree. 

Roche-Bobois: Om e\> Insue leather and fabric 
l<iunf!i->. marble lal)les. bedroom sets and wall units 
are featured in a variet) of settings. Send $10 for our 
extra larjie. lull-color c.italo>;ue. 

> Rolscreen Company: Knng Nour home to ivila 
...tianslorm a single room or the whole house with 
wood windows and doors that provide a lifetime of rich 
wood beauty, smooth operation, eas\ care and superb 
energ\ performance. 20-[)age. 4-eolor brochure. Free. 

! Rue de France: Traditional hren<h coutilrv lace— 
Kue lie France imports French country lace and offers 
it as labric by the yard or fashioned into beautiful 
curtains and table linens, bed linens, decorating acces- 
sories and more! (a)lor catalogue $2.00. 

. Shellter, Inc.: Traditionally styled roadside mail- 
box made Ironi lough Lexan® Resin from (iE plastics. 
Resists blows from vandals, repels harmful eflects of 
all environmental extremes. Send for color brochure 
with order inlormation. Free. 

. Sligh Clock Catalog: An e\(|uisite collection of 
distuHlive grandfather, wall and mantel elocLs for the 
home or office. Includes over 60 pages of full-color 
photograph), including the Legacy Collection, antique 
reproductions, contemporary, cuino and hand-painted 
chinoiserie clocks. $5.00. 

. Smallbone lnc<: This company specializes in the 
bespoke design, manufacture and installation of com- 
plete kitchens, bathrooins and bedroom interiors in the 
authentic English cabinet making tradition. Show- 
rooms in New \ork anci Los .Angeles. Catalogue $10.00. 

. J.P. Stevens, Inc.: Al Home talh Lmra Ashln— A 
32-page decorating guide Tilled with ideas, inspiration 
and det;iiled how-to-do-it ijifomiation for bed, bath and 
more. Booklet «2..50. 

. Thomasvllle Furniture Industries Inc.: To 
receive Thonuisnlle's Complete Guide to Fine Fur- 
mtiire Selectutn send $,'5.00. 

. Timberpeg Homes: Sty li-h tradjUonal designs with 
open, cotitem[)orary floor plarLs feature cedar shin- 
gle nK>fs, .Anders<'n windows, cellar sidings, and other 
high-<iu,ilit\ components. Portfolio $10.00. 

. Tropitone Furniture Co.: Tropitone"s lugh (fual- 
ity outdoor ftiniiture features stiirdily constracted. 
rust-proof aluminum in designer styles, colors, and fabrics, 
with comfortable strap, sling or cushion seating. 
Tropitone—""Probal)lv the Finest]" Free catalogue. 

Vectra® 22: -The Worlds Best Carp«n and Ijphol- 
stery Protector!" A deep [jenetrating sprav-on protectoi 
for "self application" Safe to use on all fine falirics and 
carpet in your home or olTice. BnK-hure and treated item 
sample. Free. 

Walker Zanger: Offers exclusive hand painted, 
handcraited ceratnic tiles from lt;ilv. Portug;il. Spain 
and Japan. Free briK-hure. 

46 

IK WamSUtta*^^: Introducing Stimiiirulin^. a fxirtfo- 
lio (it how-to d<"sign ideas for the home. This 52-page 
booklet on decorating with sheets features easy sle|vbv- 
stc|i iMslniclioMs (ni 2.') cxnlini; piiijecLs. $4.'>5, 

l'> West Point Pepperell: hmovative. up-to-date. 
stylish and easy decoiating ideas for every rcMjm in vour 
home an- featured in this twenly-miinile video. How-to 
iTistructions inchuled. Slepby-slep Decorating with 
Sheets. $9.95. 

REAL   ESTATE  

,S0. Mizner Village: Overlooking the Intracoastal 
Waterway. Mizner Court and Mizner Tower offer roman- 
tic architecture, waterside amenities and unabashed 
luxurv. \ private Arvida community at the Boca Raton 
Hotel and Club. Free brochun-. 

51   Palm Beach Polo and Country Club: A 
2.200-acre internationally acclaimed communitv offer- 
ing the finest in sporting and social amenities. Coif, 
tennis, |)olo, eiiuestrian. cro(]uet, squash and racquet- 
ball. Ihree clubhouses. Residential opportunities range 
from \illas, bungiilows and townhomes to custom single- 
lamiK homes and mansion estates. Free information 
brochures. 

52. Williams Island: Eighty acres of exclusive resi- 
dential elegance on llic intracoastal Waterway midway 
between Miami and Ft. Lauderdale. Tower residences 
from $195,000. Mediterranean Village residences from 
$270,000. Send for brochure or call 1-800-628-7777. 
Free. 

SPECIALTY   ITEMS  

5.5. Capability's Books: imagine a book store de- 
voted to vour ornamental garden. Send for Capability "s 
80-page annotated illustrated catalogue. An un- 
ef|ualed selection of more than 850 gardening titles 
awaits vou. Call 1-800-247-8154 or send for catalogue. 
$2.00. 

54. Classic Collections of Delawore, Ltd.: To 
commemorate the tumultuous Ci'.il \^:u period. Classic 
Collections have produced "Blues & Grays!" ten action- 
packed pewter figurines displayed on a unique turn- 
table covered in rich red velvet. $70.00 each. $700.00 
per set often. Free brochure. 

55 The Fragrance Foundation: Take an enter- 
taining look at the rich and famous from the 1700s to 
1960 and their fascinating preoccupation with per- 
fumes. Rare film footage from the historic exhibition, 
"Scents of Time!" 15 minute video. Send $35.00. 

56. Sunbrello® Canvas Fabrics: For awrungs and 
patio covers, enhance your home with the beauty and 

function of Sunbrella® acrylic fabrics made into en- 
ergy-saving awnings and patio covers. Five-year lim- 
ited warranty. Brochure 50C. 

57. Koh-I-Noor, Inc.: Full-color illustrations of lux- 
ur\ writing instruments including the world famous 
Monlblanc. Send for a catalogue. Free. 

TRAVEL  

58. Barbados Board of Tourism: Barbados 
could be the best vacation ever lor vou and vour family. 
The Barbados Board of Tourism will gladly send a 
brochure and information about this friendly, gracious 
Caribbean Island. Frei'. 

59. Bermuda Department of Tourism: Send 
for a Bermuda \ acation planning kit including a colour 
brochure, accommodations guide, rate sheet, map and 
more. Free. 

60 The Boca Raton Hotel and Club: of th. 
world s greatest resorts, only one is truly noble—Boca 
Raton Hotel and Club, (|uite simply the best. A Mobil 
Five-Star, A,\A Five-Diamond resort. Broc hiires and 
rate information. Free. 

61 British Ainways: British Airways parti( ipates in 
four fie(|iicnl IKer programs. Send lor more informa- 
tion. Free. 

62. BritRail: I'he BritRail Pass is a gr<-at way to see 
(ircat Biitain, .'send for a full-color brochure: Go 
HntHoil   Free 

6.3 The Cloister: Ihe G<'orgia island resort that"s rated 
tops in F!urope and F ive-.Star in America, too. Broad 
beach, beach club, championship golf and tennis, 
horseback, sailing, dancing to hotel orchestra and su- 
perb dining. Free brochure. 

64. Little Switzerland: Little Switzerland is re- 
nown»'d in the Caril)b<'an for carrying the leatling brand 
names at some dazzling duty-free prices. .Send for our 
color catalogue of the worlds finest watches, jewelry, 
china, and crystal. $5.00. 

65 Lufthansa German Airlines: This summer, 
get away from the beach vacation routine and tour the 
legendary castles of Europe. You get a summer vaca- 

tion that stays with you for longer than a tan. Free 
catidogue. 

66. Norwegian Cruise Line: .Set sail for the time 
of your hfe. 3-, 4-, 7-, 8- and 10-day cruises to the 
Bahamas and Caribbean aboard Norwegian Cruise line. 
Five beautiful ships. Exquisite food. Top-notch enter- 
tainment. Free brochure. 

67. The Palm Beach Hilton: The Palm Beach Hil- 
ton is a classic beach-side resort, completely re-made 
to become one of the grand hotels on the island of Palm 
Beach. Intimate, elegant, and exciting. We offer on- 
site tennis, pool, Jacuzzi, sauna, fishing, boating, and 

all water sports. The Palm Beach Hilton is a true 
classic in Palm Beach. Vacation brochure. Free. 

68. The Princess: Reigning over Hamilton Harbor, this 
century-olii hotel has the warmth, grace and charm that 
personifies Bermuda. A short stroll to downtown shop- 
ping and access to the Southampton Princess private 
beach tlub. golf and tennis. Free brochure. 

69. Royal Viking Line: 1988 Cruise Atlas details 
elegant dining, luxiinous accommodations and a world- 
wide itinerary that includes 150 ports on six continents 
aboard Five-Star ships. Free catalogue. 

70 Scandinavia, The Undiscovered: Re- 
freshing natural beauty, sophisticated, fun and healthy 
outdoor spirit: Denmark, Finland, Iceland, Norway, 
Sweden. Fact-filled brochure. F"ree. 

WINES   &   SPIRITS  

71. Absolut Peppar Vodka: An absolutely clear 
vodka flavored with natur;il jalapeno peppers. Write for 
our recipe booklet. Peppered Palate, today. Free. 

72. Campari Inc.: Find out more about the world fa- 
mous apentil, CAMPARI, the perfect pre-meal drink. 
Send for booklet, free poster available in return for 
niled-out (jiiestionnaire. Free. 

73. Korbel Champagne Cellars: V isit the beau- 
tiful Korbel Winery in Sonoma County, Ciililbrnia, 
through this four-color, 12-page brochure. The pam- 
phlet also explains the different types of champagne 
Korbel produces. Free. 

74. Pimm's Cup: (jrand Slam. Fimr cups every Pimm's 
lover should own. Send for a,set of unbreakable Pimms 
cups. $1.50. 



at do you give the man 
: who still carries your 
.picture in his wallet, 

still fau^s at your college 
nicknamed and still 

thanks your old roommate 
for introducing you?, 

iHjjn 
SHOPPING 

Memorable gifts for men and 
wo!nen."Shown, our 14 karat gold 

filted ball-point pen and pencil, 
$80 the set. Other models and 

finishes from $ 12.50 to $ 1,000. 

CROSS 
SINCE  naae 

Unquestionably guaranteed against 
.inechanical failure, regardless of age 

dining tables. It"s my specialty,"" says Ste- 
phen Calcagni, who has been in the antiques 
business for ten years. He also sells the ac- 
cessories that go with dining-room tables— 
chairs, sideboards, mirrors, china ser\'ices— 
and, if you fancy, he currently has on hand a 
green birdcage, which might be just the thing 
for that empty comer. Chinese export porce- 
lain is a subspecialty. 
Black Swan Antiques, Hubert and Susan 
van Asch van Wyck. Main St.. New Preston; 
(203) 868-2788. Hours: 10-5 Wed.-Mon. 
An unusual pair of four-foot wrought-iron 
candlesticks ($700 the pair) can be found at 
this three-year-old shop. Hubert van Asch 
van Wyck"s passion is early English furni- 
ture, what he says the British refer to as En- 
glish country. He carries a wide array of 
tables, hutches, and chairs. This old river 
town also boasts three rare-book dealers and 
another antiques dealer. 
Elizabeth S. Mankin Antiques, Main St., 
Kent; (203) 927-3288. Hours: 1 1-5 Mon.- 
Sat. Follow the red sign on Main Street to the 
mustard-colored house, circa 1840. and here 
you'll find paintings, English potter), eigh- 
teenth- and nineteenth-century formal and 
country American furniture, and folk art. Of 
particular interest is the rare Queen .Anne ma- 
ple slant-front desk with nineteen interior 
drawers and a pair of late-eighteenth-century 
fiddleback andirons with penny feet. Look as 
well for the 1797 wedding chest on which the 
bride's and groom's names are inscribed. 
Buckley & Buckley, Don and Gloria Buck- 
ley, Main St. (Rte. 44). Salisbury (V: mi. 
west of Town Hall): (203) 435-9919. Hours: 
11-12, 1:30-5 daily except Tues., 1-5 Sun. 
Housed in an exquisite w hite Colonial house 
behind a long picket fence, this shop carries 
William and Mary and countr>' Queen Anne 
furniture and accessories. Three rooms of the 
house—one with an imposing black and 
white-checkerboard floor—are de\oted to 
the antiques, which include drop-leaf tables, 
cupboards, chests, pewter, and a four-poster 
bed. all surrounded by personal touches. Ask 
if you can take a look at their kitchen mantel- 
piece (not for sale) with its inscription. ""Old 
Wood to Burn. Old Wine to Drink. Old 
Books to Read. Old Friends to Trust."" 
Three Ravens Antiques, Harold and 
Florie Corbin. Main St. (Rte. 44). Salisbun.; 
(203) 435-9602. Hours: 10-5 daily by 
chance or appointment. If you happen to no- 
tice here a small, elegantly produced book of 
poetry thrown on an antique chair, chances 
are it was written by Harold Corbin, owner 
with his wife. Florie, of this shop. A gracious 
man. Corbin used to teach at the nearbv 

Salisbup. School." 'There was only one thing 
to do when we left the hoy business, and that 
was to go into the trinket trade."" he jokes. 
Three Ravens, however, carries far more 
than just trinkets: quilts, pottery, china, 
brass, and. in the bam out back, several ar- 
chitectural elements, such as louvers, fan- 
lights, and doors. 
E. G. H.Peter Antiques, Evan G. Hughes 
and Peter Ermacora. Rte. 44 and Canaan 
\alley Rd.. East Canaan; (203) 824-1112. 
Hours: by appointment. Last July. Evan 
Hughes and Peter Ermacora moved from 
Bleecker Street. Manhattan's downtown an- 
tiques alley, to the sleepy town of East Ca- 
naan. Connecticut, where they bought and 
are restoring a famihouse built in 1780. Col- 
or is the theme of this shop, which feamres 
hand-painted .-Xmerican fumiture—such as a 
blue chest of drawers or a reddish _\ellow 
Boston rocker—and accessories like a green 
marbleized mantel, red and black-painted 
checkerboard, or redware pottery. "One of 
the things that originally attracted us to the 
antiques business was color,'" says Erma- 
cora. "Color with two hundred years of 
grime on it."' Painting fumiture. he explains, 
was how people back then gave life to the 
house. "It was their decoration. They didn't 
have fancy wallpapers and those things." 
The popularity of painted fumiture is a rela- 
tively new phenomenon. Until recently, peo- 
ple stripped painted fumiture of all its color. 
"Only in the last five years have people be- 
gun to appreciate the paint," says Ermacora. 
His antiques are masterfully displayed in a 
room w ith no color at all—beige floors and 
walls, white doors and ceilings—making the 
pieces shine like colors in the rainbow. 
Ed Clerk Antiques, Goshen Rd.. Norfolk; 
(203) 542-5884. Hours: by appointment. If 
the honesty and simplicity of Shaker design 
is \our calling. Ed Clerk is your man. His 
parents dealt in Shaker fumiture, as has he 
for twenty years. Some of the things he has 
on hand at the moment are a dining-room ta- 
ble, a sewing desk featured in the Whitney 
Museum's 1986 Shaker exhibit, rocking 
chairs, a washstand. buckets, and a stack of 
ten different-colored boxes (not for sale), all 
graduated in size, which fit snugly one on top 
of the other (the tiniest one. on top, is a pin- 
cushion). Besides the sect's fumiture, he also 
sells country fumiture: "You can't live by 
Shaker alone, so I also carry American coun- 
tn, fumiture." Clerk's house and bam are 
surrounded by nine barking Toulouse 
geese—described by Clerk as great watch- 
dogs—as well as a goat, four dogs, two cats, 
and two ducks. Darlvn Brewer 



There isn't a home 
in America that earft be improved 

by a GAT Timberline roof. 
Contemporary, colonial, 

posh or plain. You name it! 
Any home can be improved 

not only in appearance but also 
in trouble-free performance 
and most importantly to you, 
the homeowner, in value. 

Consider, for a moment, 
these two startling facts. 
One, a roof represents one- 
third of the surface of your 
house; and two, a new GAF" 
Timberline" roof is usually 
less than half the cost of 
^R^H^fiMQI-'^^ / 
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remodeling a single bathroom. 
Which means the return on 
your investment in a new roof 
is outstanding. 

In fact, dollar for dollar 
it's unquestionably the most 
noticeable improvement for 
any home in the country. No 
wonder GAF Timberline 

shingles are the number one 
choice of architects and 
builders. 

After all, compared to 
ordinary shingles, GAF 
Timberline shingles have a 
rich dimensional texture that 
bears an uncanny resemblance 
to wood. The alternating rise 
of shingles casts playful 
shadows throughout the roof. 
The overall appearance is 
something neighbors can't 
help but envy. 

Then there's the colors 
themselves. Eight warm, dis- 
tinctive earth-tone blends — 
from Charcoal to Sunset to 

Weathered Wood—each havmg 
depth and dimension that can't 
be duplicated. They also carr\' 
a 30 year Limited Warranty 

For a closer look at GAF 
Timberline shingles check 
your Yellow Pages for a GAF 
roofing contractor in your area 

You'll come away feeling 
you've improved your home 
by starting where you should. 
At the very top. 
GAF Thnberlbie. 
77ie # 1 choice of architects 
for tlie beauty arui value 
it adds to any lunne. 

J GAF Corporation 1988 



ESSEN 

Tables of Content 
Bold colors and handpainted patterns are 

speaknig up at mealtimes 

one are the days when freshlv 
starched white damask table 
napkins in silver tings and place 
mats decorated with hunting 
scenes were de rigueur. Here is 
a varied and imaginative choice 

f today's table settmgs. ranging from lily 
pad mats for botanists to boldly handpaint- 
ed napkins for the artistic. All would en- 
hance any spring or summer meal, grand 
or mformal. Amicia de Moubrav 

Above: Printed colored napkins, 
$20, Porthcult, NYC and Palm 

Beach; also East & Orient, Dallas; 
Country French Connection, 

Atlanta; Elizabeth's Staircase, L.A. 
Leaf mat, $7, Frank Mcintosh for 

Henri Bendel; also Stanley 
Korshak at the Crescent, Dallas. 
Crocodile mat, $18, and napkin, 

$14, Barneys New York. Rig[ht: 
Nikitia mat, $18, and matching 

napkin, $14, handpainted cocktail 
napkin, $2C)-$o5, floral napkin, 

$20-$35, Barneys. Folded napkin, 
$60 doz., China Seas, for nearest 

showroom call (212) 420-1170. 
Ceramic ring, $34 pr., Thaxton. 

Green silk mot by Jim Thompson, 
set of four with napkins, $90, 

Bloomingdole's. 

23- 

Above: Napkins, clockwise from 
top left, handpainted by Liz Wain, 
$20-$35, Barneys New York; 
plain sea green, $4, D. F. Sanders, 
NYC; by Liz Wain, $20-35, 
Barneys; handpainted, $32, Frank 
Mcintosh for Henri Bendel. 
Folded napkin, $14, Barneys. 
Gold-pointed ceramic ring, $34 
pr., Thaxton, NYC. Green Ballauf 
mat, $7, Frank Mcintosh for Henri 
Bendel. Handpainted mat by Liz 
Wain, $16-$28, Barneys. Mail 
order: Barneys, 106 Seventh Ave., 
NYC 10011; (212) 929-9000. 

ALL PRICES APPROXIMATE 



Hear the one 
about the 
runaway 
bicycle again. 
Call France. 

Your Uncle Claude insists that bike 
had a mind of its own. And he just 
happened to be sitting on it. But then 
again, the story changes every time he 
tells it. Why not find out how it sounds 
this week? With AT&T International 
Long Distance Service, it costs less than 
you'd think to stay close. So go ahead. 
teach out and touch someone.® 

FRANCE, BELGIUM, 
WEST GERMANY, SPAIN, 

SWITZERLAND 
Economy    Discount     Standard 
6pm-7am   lpm-6pm   7am-lpm 

$ .71 $ .89 $1.18 
AVERAGE COST PER MINUTE 

FORAIO-MINUTECALL* 

■ Average cost per minute vanes depending on the lengtt> of the call First nunute 
costs more, additional minutes cost less All prices are lor calls dialed direct 
from anyv^here in the continental U S dunnq the hours listed Add 3% federal 
excise tax and appiicatDle state surcharges- Call for information or if you'd like to 
receive an AT&T international rates bnochure 1 800 874-4000. '© 1987 AT&T 

ATfiT 
The right choice. 
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Control Central 
The new home systems automatically manage 

pected of having lives of their 
own, spirits that dwell in the 
floorboards and fireplaces and 

either welcome guests or repel them. The 
methods of repulsion have often been gro- 
tesque. Witness the modem security system, 
which meant sticking foil on each window, 
attaching the foil to wires, then drilling doz- 
ens of holes in walls and snaking the wires 
down to the basement where the system con- 
trol box was kept. When the circuit was bro- 
ken, the house would shriek its alarm. The 
price was ugly windows, white and brown 
wire stapled to woodwork, and false alarms 
whenever an inhabitant unthinkingly opened 
a window for fresh air. 

All that has changed: the house does not 
now have to look "wired" to respond to in- 
trusion. Small sensors subtly placed on win- 
dows and around the house respond to 
breaking and entering; infrared sensors on 
baseboards detect motion and changes in 
heat; radio transmitters send information 
about a room to a central control without the 
use of wiring; handsome control panels are 
now designed to be seen rather than hidden. 

everything fr om secuntv to watering the 1 awn 

AT&T, for example, 
has just introduced Se- 
curity Systems 8000; it 
uses a newly designated 
radio frequency for 
wireless transmitters 
which send signals to 
the alarm control box. 
A wireless remote can 
even set the alarm—or 
defuse it—from any lo- 
cation in the house. 

Some systems use 
wiring but are just as un- 
obtrusive. For a decade 
a company named X-10 
USA (185A LeGrand 
Ave., North vale, NJ 
07647) has been mak- 
ing inexpensive control modules that plug 
into ordinary electrical outlets. Now licensed 
to other companies and sold in Radio Shack 
and Sears, X-10 equipment sends digital sig- 
nals through the power lines, instructmg any 
appliance or electrical apparatus to shut on 
and off, any light to dim or brighten or flash. 
When controlled by a computer program. 

these control modules 
can operate an intri- 
cate schedule of lighting, 
sound, and activity. 

By using digital sig- 
nals, more sophisticat- 
ed sensors, and com- 
puter programs, the 
security system of old 
can nou be merged with 
the other lifelines of the 
home—the telephone, 
the electrical system, 
the water supply, the 
heating system—giving 
the house the equivalent 
of an electronic nervous 
system. The same sys- 
tem can answer the 

phone and set the alarm, cool the house, turn 
on the washing machine, and make a cup of 
coffee. In fact, so much attention is bemg de- 
\ oted to home automation that the industry' 
now has its own magazine. Electronic 
House. And there is already considerable ri- 
valn. over just what standards should rule the 
house. NEC Home Electronics has devel- 

The Porl a hie Office 
Gadgets for those who like to w ork 24- 
hour days (and for those who don't) 
can all be carried in pocket or purse: 
From top: Pay Filer, from Seiko In- 
struments IS.A, an electronic Filo- 
fax stores memos, schedules, and 
phone numbers and beeps to remind 
you of meetings, SIZ'^. Psion 
Organiser 11, S250. a portable 
computer—compatible with Lotus 
1-2-3 and IBM—can do word 
processing,  filing,  calculations 
and be linked to a home or office 

computer. Expense Recorder, S79. by 
Seiko, holds up to two months of expendi- 
tures, changes currency, and totals by day, 
week, or type of expense. Porta Copy, 
S299. hand-held rechargeable copier makes 
3-inch strips of copy. QuoTrek, S399.95 
plus a monthly subscription fee, from Lotus 
Information Network Corporation, keeps 
trading infomiation, major-market indexes, 
and the Dow Jones News Retrieval Service 
transmitted via FM stations in thirteen cities. 
.All available from Spectra Audio Research. 
595 Madison Ave., New York, NY 10022. 

HG MAY 1988 
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BERMU MRIll 

You'll hear music in 

the laughter of her 

children and the 

splashing of her 

sapphire waters, it's a 

melody of sunlight 

ISN'T rr? 
dancing on white 

rooftops and the / 

trumpeting of 

blossoms down hif 

tranquil, winding 

lanes. 

Not everyone was 

meant to hear it. But 

for you Bermuda's 

song will play forever. 

^^] 

*^^' 

"X 

Call your ^ 

travel agent or: 

1-800-BEHMUDA 
r Fof a free Bermuda brochure | 

call 1-800-BERMUDA or write \ 
" muda Department of Tounsm J' 

Box 7705. 
..Bdside. NY. 11377 



Greenhouse or Sunroom? 

Make the right choice with Janco. 
With so many greenhouses and sunrooms to choose from, 
how do you know which is right for you? Ask the experts at 
Janco—the industry leader for over 40 years. We're the 
only manufacturer to offer a complete range of greenhouses 
and Solarooms to match your lifestyle, climate and budget. 
Whether it's a habitat for your hot tub. a haven for your 
hibiscus, or extra space for leisure and entertaining. Janco 
is your brightest choice. 

Call 1-800-3Z3-6933 for a FREE color brochure or for 
$5.00 we'll send you 'Janco Environment." our exciting new 
color portfolio of brilliant possibilities, complete with prices. 
Visa or Mastercard welcome. Or write to: 
Janco Greenhouses ^.—"-^^^ 
Dept. Y-5   . 9390 Davis Avenue.        ltliM/'A\GREENHOUSES 
Laurel. MD 20707 y/^*^^®y^^^^^ 
In Maryland: (301) 498-5700 >>^     ^^ 

DESSERTS 

HOW SWEET IT IS! 
Introducing a new dessert book from GOURMET 

that's richer, sweeter and more mouth-watering than any- 

thing you've ever seen. With over 600 recipes, GOURMET'S 

BEST DESSERTS brings you 25 years of the best of 

GOURMET'S dessert classics, from simple to spectacular, 

updated for today's new equipment and techniques. Plus 

an extra bonus! Almost 100 NEW recipes developed just 

for this volume! The book itself is a beauty: 576 pages printed on heavy stock 

and over 60 irresistible color photos. Order GOURMET'S 

BEST DESSERTS now. and give your dinners the fabulous 

fina.!e they deserve. 

TO ORDER 
CAU TOLL FREE 

1-800-922-4400 
Or send your name and address witli clieck, nione\ order or 

credit card information for $2995 each plus S3 postage & handling to: 

Conde Nast Collection, Dept- R23 
PO. Box 10850. l)es .Moines. VK S0336 

NX CA, QK IL, MA, Ml. CO. lA residents please add appropriate sales tax. Please allow 4-6 w'eds for delivery 

oped a method of sending intricate signals 
over power lines, so not only can appliances 
be controlled, but a computer can receive 
data through an ordinary electric outlet. A 
project called Smart House, directed by the 
National .Association of Home Builders, is 
attempting to create a different system: man- 
ufacturers of home appliances and equip- 
ment essentially buy into it. purchasing the 
right to use the technology that will allow 
their products to communicate with one an- 
other (so the vacuum cleaner can shut off, for 
example, when the doorbell rings). Reject- 
ing the Smart House's notion of a proprietarv' 
system, the Electronics Industry Association 
will propose its own standards for the auto- 
mated home later this year. 

But it is already possible to glimpse the 
"smart"' home in the intricate systems now 
being installed by such companies as Home- 
Iron USA (Bethesda. MD). Each offers a 
twist on the basic idea. The Home Manager 
(Unity Systems. 2606 Spring St.. Redwood 
City. CA 94063) uses a wall-mounted touch 

screen that displays a map of the house: touch 
any room on the screen and the lights can be 
dimmed, temperature changed, the VCR 
turned on. the alarm armed. Like HomeBrain 
(Hyf>ertek, Rte. 22E. Salem Industrial Park, 
P.O. Box 137, Whitehouse, NJ 08888), the 
Home Manager can be programmed for any 
heating or lighting schedule. can create zones 
within the house that deny access to those 
without the proper security code, and even 
water the lawn automatically when it's dry. 
Such systems range in price from S5,0(K) to 
over S25.0O0: the majority are installed in 
new houses but may also be added to existing 
structures. 

Mitsubishi is about to introduce a more 
modestly priced system. Home Automation 
System (beginning at about S1,500). that will 
be controlled through the keypad of a tele- 
phone, announce the condition of various 
rooms around the house with a synthesized 
voice, and control strategically placed video 
cameras. But the future belongs to systems 
like Max (Archinetics, 1750 Northwest 
Front Ave.. Portland. OR 97209). Max can 
sense where people are in the house, talk with 
them over the intercom, and actually learn 
from observing living patterns how best to 
control the alarm system, the thermostat, and 
the telephone. It can announce messages to 
individuals, and even decide that the house is 
likely to be empty at noon, and adjust heating 
and security accordingly. Max is the first ex- 
ample of the next evolutionary stage in 
dwellings—the intelligent home with a life 
and voice all its own.      Edward Rothstein 

\ 
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Classic art for gracious living. 
Bisque porcelain. Pure gold. 

Sculptured candlesticks inspired by the lost treasures of Pompeii. 

To enhance the beauty of your home, 
master Italian artist Gianni Benvenuti has created 

these incomparable porcelain candlesticks. Superbly detailed 
  sculptures recalling the beautiful cherubs which 

decorated the gardens of the fabled city of Pompeii. Lovingly 
handcrafted in imported bisque porcelain. 

And ornamented by hand with pure 24 karat gold. 
Romantic works of art. Authentically designed 

to add a classic accent to your decor. 
,      Available exclusively from The Franklin Mint.  **"'■' 
*L , ....^      Y    Not sold in galleries or stores.    ^ 

$135 the pair. 
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JBiaactual size of 9" in height. 

Porcelain and pure gold. Elegance by candlelight. 
The Franklin Mint 
Franklin Center, Pennsylvania 19091 
Please send me the pair of Amorini di 
Pompeii Porcelain Candlesticks. I will be 
billed for a deposit of $2 7.* when they are 
ready to be sent to me, and for the balance 
in four equal monthly installments of 
$27.* each, after shipment. 
•plus my slate sales tax and a total or$3- for shipping and handling. 

Please mail by May 31, 1988. 

SIGNATURE- 
RESERVATIONS ARE SUBJECT TO ACCEPTANCE. 

MR/MRS/MISS_ 

ADDRESS  

LEASE PRINT CLEAI 

CITY/STATE/ZIP- 
11824-13 



KEVL ESTATE 

Eminent Domains 
If youVe looking for an architectural 

landmark, be prepared to pav a premium 

If you called up one of the more 
eminent architects in the coun- 
try tomorrow morning, say, 
Charles Gwathmey or Richard 

Meier or Robert A.M. Stem, and 
asked him to build you a house. you 
would have to wait two or three 
years before calling the movers. 
Provided your architect of choice 
accepts the commission—and fre- 
quently they decline—design takes 
approximately twelve months and 
construction another eighteen— 
longer if you're what's known as a 
difficult client. (And who is not?) 
Don't want to wait or run the risk of 
rejection but still want to live in an 
architecturally distinguished house.' Buy 
one. Gwathmey, Meier, and Stem each have 
residential works now on the market, as do a 
host of other high-profile architects from 
present and past generations. 

There is a certain cachet to owning a house 
by Frank Lloyd Wright or Ward Bennett, just 
as there is to owning a painting by Mark 
Rothko or Julian Schnabel—at least among 
the cognoscenti. In both instances, of course, 
ownership has its price. "These houses are 
special properties deserving of a premium." 
reports Crosby Doe of the Los 
Angeles-based real estate firm 
Mossier, Deasy & Doe. That premi- 
um can run from 70 to 200 percent 
over comparable houses, estimates 
Doe, who has specialized in this 
particular segment of the residen- 
tial market for fifteen years and 
who, more remarkably, possesses 
that all-too-rare quality among 
realtors, a genuine appreciation of 
architecture. To stay abreast of 
market activity. Mossier, Deasy & 
Doe recently went high-tech with a 
computer system that provides cur- 
rent data on "two thousand archi- 
tecturally significant houses in 
greater L. A." Points of profession- 

The rugged concrete-and-brick construcnon ox Les 
Maisons Jaoul just outside Paris serves os a not-so-subtle 
reminder that Le Corbusier's residential portfolio 
is not limited to crisp white houses. 

al pride include linking up film 
I    producer Joel Silver with Frank 

Lloyd Wright's 1923 Storer 
house in the Hollywood Hills 
and art dealer Lou Basker\ille 
with Richard Neutra's 1960 
Loring house in Nichols Can- 
yon. Current listings range from 
a 1933 Intemational Style four- 
plex by R. M. Schindler on 
South Cochran to the 1949 Mies- 
ian Modem Broughton house by 
Craig Ell wood in Beverly Glen. 

.\nother Los Angeles firm 
with an impressive lineup of 
"world-class residential archi- 
tecture," as it is regrettably re- 

ferred to, is the Jon Douglas 
Company. Its communications di- 
rector. Jann Hiller. reports that ac- 
tor Mark Harmon visited 
Mandalay. architect Cliff May's 
sprawling twenty-acre compound 
in Brentwood, four times before 
deciding against the S20 million es- 
tate and that farther up the coast 
Frank Lloyd Wnght's 1940-46 re- 
treat for the late radio dramatist 
.A.rch Oboler has also attracted con- 

siderable interest, though its 
105-acre site in the Santa Moni- 
ca Mountains might be partly re- 
sponsible. 

Sotheby's Intemational Real- 
ty, as its name implies, does not 
limit itself to one particular re- 

^ gion or to one particular style, 
« notes Stuart Siegel, vice presi- 

dent of marketing. Which 
means that clients can choose 
between a 1981 Sol LeWin-like 
vacation house overlooking a 
lake in Wisconsin by Chicago 
architect Helmut Jahn and a 
1929 Mediterranean villa over- 
looking the ocean in Palm 
Beach by Addison Mizner. Al- 
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poia 
AS DEFINED 
BTnMM'S. 

CHUKKBHJUways preceded 
by Pimm's, i.e., Pimm's 
Chukker. A refreshing bev- 
erage served at polo 
matches and other smart 
places. 

REOULAIIOH OEAB.The 
Pimm's Cup. A cylindrical 
container open at one end 
with a capacity of 8 fluid 
ounces. Restricted to the 
sidelines. 

IHBOW-ni.Throw 2 oz. 
Pimm's over ice. Fill with 
soda. Add a wedge of 
lemon. The Chukker 
begins. 

OOAL.Tb make it to the 
Pimm's tent and back 
before the next chukker 
begins. 

SATBIY.What you've 
reached when you make it 
back without spilling a 
precious drop. 

nBIiD.An3rwhere. Anjrtime. 
Nowhere is out of bounds 
for a Pimm's Chukker. 

TIME-OUT.What you should 
call if you run out of 
Pimm's Chukker. 

HOOK. What we're offering 
to entice you into trying 
Pimm's. A set of 4 
unbreakable Chukker 
cups. Write to: Pimm's 
"Cups" Offer, PC. Box 
3399, Young America, 
MN 55394. Send 
$1.50 check or 
money order. Void 
where prohibited. 

THE LIGHT 
KEFRESHER 

FROM ENGLAND. 
ONLY WINNING 

TAJSTESASGOOD. 

RE\L ESTATE 
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'OR SCHIEFFELIN S. SOMERSET NY. NY s' 1988 

though Sotheby's also offers important 
houses by H. H. Richardson and. again. 
Frank Lloyd Wright, the architectural feather 
in the realtor's cap is surely Les Maisons 
Jaoul by Le Corbusier. Located in the Paris 
suburb of Neuilly-sur-Seine, fifteen minutes 
from the Eiffel Tower, the pair of houses in- 
cluded in the 1956 compound occupies a cen- 
tral position in the history of Modern 
architecture. "We're selling the mystique of 
living in an architectural monument." con- 
cludes Siegel. The current price of mystique 
is 20 million francs (about S3.5 million). 

Despite the allure that living in a landmark 
holds, a certain reserve is advised. Architect- 
designed houses, at least the best ones, tend 
to be highly personal statements that speak of 
very particular visions. So if your taste runs 
to flocked wallpaper, a great International 
Style house is not for you. On the other hand, 
some houses are so extraordinary' they might 
be worth giving up the flocked wallpaper. 

Charles Gandee 

Architecture for Sale 
From Sotheby 's International Realty 
(212) 606-4100 
Le Corbusier       20 million francs 
Les Maisons Jaoul are two adjoining 
houses in Neuilly-sur-Seine outside Paris. 
Joined underneath by a shared garage, a 
wine cellar, and storage basement. 
Maison A includes two living rooms, 
interior garden, five bedrooms, two with 
terraces. Maison B includes li\ing room plus 
library, five bedrooms, and studio plus 
three terraces. 
Frank Lloyd Wright        $380,000 
National Landmark solar hemicycle house on 
three acres in Middleton, Wis. Approximate!) 
2.500 square feet with three bedrooms, one 
and a half baths. Indoor-outdoor reflecting 
pools, sunken garden, 6-ftxit recessed 
limestone fireplace, balconv. guesthouse. 
Helmut John        $350,000 
Located on 3.5 acres on Catfish Lake. Wis., 
this is the architect's only built design for a 
house. The cubiform three-level cottage has 
three bedrooms with spaces arranged around 
a gridded central open skylit stairwell. 
Fireplaces in family bedroom and living 
room. Open-plan guesthouse also comes 
with tlrepUice 
H. H. Richardson        $2,900,000 
The two and a half ston. Shingle-style 
Stoughton House in Cambridge, Mass., was 
built 1882-83. The seventeen-room house 
has approximately 8,000 square feet and 
includes six bedrooms and four and a half 
baths plus five staff bedrooms and two 
baths, ten tlreplaces, a conservator, with 
two skylights, music room, and 
lO-bv-59-foot saller\. 

Addison Mizner        $9,000,000 
This Spanish Mediterranean-style residence 
in Palm Beach. Fla.. sits on 3 acres with 
268 feet of ocean frontage. The two-stor\' 
plus tower house has approximately 16,000 
square feet. Included in the nineteen rooms 
are five bedrooms, seven and a half baths. 
Three fireplaces, elevator, wine cellar. 
Tiled pool with pool house, tennis 
court, four-room apartment over garage. 

From Randolph Properties 
(914) 238-9001 
Richard Meier       $995,000 
Wooded 10-plus acres on secluded hilltop in 
Mount Kisco, N.Y. Two-stor\ living room 
with sculptured fireplace, dining room with 
curved glass wall, skylit librarv'. Two 
bedrooms, two baths. Pool and two-story 
guest pool house with two bedrooms. 

From Jon Douglas, Company 
(213) 859-7007 
Frank Lloyd Wright       $3,500,000 
The redwood-and-stone fifteen-room house 
on 105 acres of Malibu, Calif., mountainside 
with panoramic oceancanyon views 
includes built-in Wright-designed furniture. 
Four bedrooms plus staff quarters, three 
fireplaces, pool. Guesthouse nearby. 
Richard Neutra       $1,475,000 
Secluded one-ston. house on wooded IVA 

acres in Montecito. Calif., features soaring 
21-foot windows in gal!er\-entr>, 27-foot 
windows in librar>\ Four bedrooms, four and 
a half baths. Librarv room has brick-and- 
marble fireplace. Comes with pool, guest/ 
pool house, four-car garage. 

From Mossier, Deasy & Doe 
(213) 275-2222 
R. M. Schindler       $335,000 
The Mackey apartment building in Los 
Angeles, built in 1939, consists of three 
units, plus a large penthouse with rooftop 
garden. There are nine bedrooms and five 
baths. The two-storv detached five-car 
garage includes a loft and roof garden. 

From Housing Solutions (213) 665-4145 
Greene & Greene        $310,000 
Pasadena, Calif., bungalow built in 1911 has 
shingle siding, arroyo rock foundation, and 
wide porches. Three bedrooms, two and a 
half baths, living room with fireplace, 
sleeping porch, and six-car garage. 

From George Elkins Company 
(213) 826-4521 
Richard Neutra        $2,400,000 
Once the residence of Mae West, this estate 
on a beach lot in Santa Monica. Calif., 
was refurbished by Charles Gwathmey. 
Its 5,400 square feet include four bedrooms, 
six baths, formal living and dining 
rooms, three fireplaces, pool, Jacuzzi. 
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ARIZONA 
Jempe  

Del Pisu 
2166 E UnivetSilv 
602 898 8989 

ARKANSAS 
Noffh Uttle Rock  

hldiT DisI  (».. liK. 
9300 Maumelle Blvcl 
Ml 758^1170 

CALIFORNIA 
Arasradero - 

( (-ramie lilr Supph 
8790 Plata Lane Suite A 
805466-5900 

rilimiili' KiU'hi'il \ Ralh 
24? State Street 
414-94) 9662 

8678 Melrose Ave 
213-659 3373 

San Diego  
Internutintutl Hath & liU- 
4646 Convoy Street 
619-269-3723 

San Francisco - 
ritimali- Kili-hi-n \ Hath 
101 Henry Adams Street 
415-864-5151 

San LUIS Obispo  
t crailik Tile Siippli 

Till- (>illwli((n 
4420 Edna Road 
806-5490606 

Ceramic Tile l>e>ien, Ltd. 
66 Woodland Ave 
41S454-0684 

Simla Barhara Slum X Mav 
Supplies. Ini. 

I ile Collwltim 
518 E Haley St 
805-963-8638 

Sarifa Cruz - 
I Tile 

1920 Comme'ical Way 
408J62-641I 

Venfu.-a  
Allanlis Till- Co. 
3605 A Arundel Circle 
805-644-9507 

CONNECTICUT 
Canaan  

S.J   \la\U-n.. Im 
Church St Rt 44 
203^24-7088 

G'eenA'ich  
(eramie IK-sipii I.Id. 
26 Bruce Park Ave 
203-869*800 

New Haven - 
standard Tile l)is(. 
293 Easi SI 
203-777-3637 

Wesfporf  
Cciunlrv Tile> 
190 Mam St 
203-226-0808 

DELAWARE 
Se'Oyv///e  

QualiU Tile De-ign 
Rouie 54 Route 1 
30? 43&4945 

DISTRICT OF COLUMBIA 
TiU-(ialler\ Inc. 
Wasnmgton Design Center 
300 D Street SW  - Suite 310 
202-484 S833 

Alpha Tile l>i>l. 
1426 McMullen Booth RO 
813-796*569 

Oama   
KhHi Tile of h'lnrida In 
1320 A Stirling Bd 
305^92^-6103 

Ft Myers  
Alpha Tile Disl. 
1962 Honda Dr 
813^275-8288 

Jacksonville  
[mile l>eiiitin>< 
8030 Phillips Hv/y «5 
904-733-6520 

Naples  
Melrn Till- & MarbU- 
5455-8 Shirley St 
81J598J1060 
Tile Man 
303 Airpon Rd 
813643-7770 

Sarasota  
Alpha Tile Divl. 
4444 N Washington Blvd 
813-351-3484 

Alpha Tile Disl. 
3200 44th Ave N 
813-525-1213 

C.T.I.. Inc. 
3114 Mercer University Dr 
912-745-0439 

ILLINOIS 
Chicago - 

Klim Inc. 
Merchandise Mart - Suite 1374 
312-527-Elon 

Prdian Rui: ( n- 
6535 N  Lincoln Ave 
312583^)044 

Elk Gove Village - 
KInn inc. 

iighwoocj - 
\'ip Carpel & Tile 
334 Green Bay Rd 
312432 0566 

Lake Forest  
Khm Ine 
654 North Bank Lane 
312295-8701 

Naperville  
Mckennalih-tn.. hi 
238 S Washington St 
312-357-6162 

Worth Aui 
Rainhim lilc A Carpt-I Ltd. 
12 John Street 
312897 3335 

Rocklord ^—^-^^^—^—^^^^^ 
.lohnsun Olson Khmr Coverings. 
Inc. 
2409 Charles Street 
815-397-1156 

S»ans,niH.«it^lne. 
4400 Maray Dr 
816226-0011 

INDIANA 
Indianapolis  

Tile Works 
7204 E 86lhSt 
317-842-6400 

Schererville  
Decor Tile Inc. 
2210 US 41 
219 322 1500 

KANSAS 
Overland Park  

Midland Brick & lile 
11540 W 95th St 
913-541*989 

KENTUCKY 
Louisville - 

1 oiiisville Tile 
215 Hurstbourne LN 
502 425-5125 

LOUISIANA 
New Orleans • 

KuuhinnTile& Marhlcto. 
8204 Oak Street 
504-866-3677 

MAINE 
Auburn  

Ceramic Tile Center Plus 
995 Center Street 
207-784-9667 

Bangor  
Ceramic Tile Center Plus 
115 Mam St 
207-947-3819 

Ellsworth  
I cramic Tile ( i-iiler Plus 
Oak & Church St 
207-667-9205 

MARYLAND 
Annapolis  

kAVN  \nchor Hi>or ( o»e 
1811 McGuckion Street 
301 ?68 7528 

Timonium  
Stmimitsille Baltimore 
8 West AylesOurv Road 
301 252-0112 

LIpstairs Downsla 
Action Mall 
617 263-1333 

Boston Tile Co. 
Boston Design Center 
One Design Place Suite 616 
617.427-0632 

National Tile 
304 Mam St (Route 28) 
617-664-3165 

Tree's Place 
Rte 6A at 28 
617-2561330 

Tile World I.Id 
92 Newbury St  Rte   1 South 
617-5366348 

Tile World Ltd. 
130 Nonhgate City-Squire Rd 
617 289-8969 

West Hatlield  
Interior Details 
lowest St 
413-2479908 

MICHIGAN 
Farmington Hills — 

Beaser Distributrrrs. Inc. 
24700 Drake Rd 
313-) 76-2333 
(Call this number lor our 5 locations) 

MISSOURI 
Sf  Lours — 

Tile B\ Design 
9000 Watson Rd 
3)4-842-5442 

Megna Tile * Hath lmp<irls 
215 Bloomlield Ave 
201-743-1)26 

(iiorgio lile& Marble Plus 
197 Rt  46 
201-691)030 

(iarden State Tik Dis 
1290 Rt  130 
201-329-0860 

(harden Slate Tik- Dislrihuto 
267 Rt 48 
201-366-5035 

312-432 7229 

Terra Cntta i 
Hamilton Ave 
609.466-1229 

ittle Ferry  
A.T. TikCo.. In 
200 Route "46 
201-140-0494 

1 he lomatii Kactr 

BEFORE 
YOU TILE 
YOUR 
BATH OR 
KITCHEN 
GET THE 
ELON IDEA 
BOOK 
AT ANY 
OF THESE 
DEALERS. 

Over 60 (^^'^^^'^^■■■[^^■■■H^P'^ Imported Hand-Crafted 
from all over tfie^onoTisign^jno^TO^raamonaRnd transitional to contempor 
Come into any Elon showroom listed for your complimentary copy (By mail $5.95) 

ELON. INC. General Office 
642 Saw Mill River Road. Ardsley. NY 10502 

Tel: 914-693-8000 ^r:T7l 
The 1 ile Shop 
1710Kuser Road 
609-5865600 

Roselle Park   
(;arden State Tile Distributor' 
472 E Westlield Ave 
201-241-4900 

Upper Saddle River  
Passeri Marble & Tik- 
350 Rt   17 North 
201-8267979 

Wall  
(harden Slate Tile Dislributiin 
Inc. 
5001 Industrial Rd /Rt 34 
201-938-6663 

NEW YORK 
Albany  

Best Tile 
1760 Central Ave 
518-869-0219 

Elmstord  
Klon Inc 

Nemo Tile ( i>. 
277 Old Country Rd 
516-9365300 

Nemo Tile ( o. 
177-02 Jamaica Ave 
718-291 5969 

Manhasset  
House of yuarn 
1544 Northern Blvd 
516-627 4805 

Ml  Kisco - 
Bedford Tik ( 
510 Lexington 
9K-241 1755 

Ave 

Architect & Design BIdg 
150E 58th St/964 3rd Ave 
212 759-6996 

Nemo Tile Co. 
48 East 21st Street 
212 5060009 

Pearl River — . 
rih-& Marble Studio. In 
39 C East Central Ave 
914-7363118 

iQughkeepsie —  
Best Tik Distribotnrs   In 
715 Mam Street 
914-473-1242 

Syracuse  
Best Tik- Disl. 
3300 Court St 
316437 1606 

Southamplon  
Southampton (.alk-r 
1 ile and Marhk 
645 North Highway 
516-283-8565 

Yorktown Heights - 
Bedford Tile North. In 
3333-6 Crompond Rd 
914-737-3200 

Miller Materials Mar 
1220 Commerical Ave 
704-372-8180 

OHIO 
Akron  

< rimnTilei Marhk-(t 
248 Cole Ave 
216-773-6697 

Columbus - 
Desien Materials of Dhio. In 
43 West Vine Street 
614-224-8453 

Cambridge Tile 
9461 Le Saint Drive 
513-874-5980 

PENNSYLVANIA 
Broomall  

( ontincntal ( eramic Tik- 

( cmestoga t i-r; 
4335 Lewis Rd 
717664-6860 

Continental Ceramic 1 ik- 
2030 Gram Ave 
216726-1164 

Ihe I ile Shop of ScK let V Hill. In 
621 So Second Street 
216923-3448 

Pittsburgh . 
Architi-ctural ( la\ Prodo 
5807 Centre Ave 
412-363-6110 

Best Tile Distrihiitiirs 
11040 Perr> Highway Rte 1' 
412 9366965 

Vilkes Barre  
Tik- Distributors of Amer 
300 Mundy Street 
717822-6123 

1 ile Center 
2517 Two Notch Rd 
80325i9338 

-Vmerican Tile SoppU 
2020-G Rutland Dr 
512-837 2643 

Houston  
(eramic Surfaces 
1160 West Loop North 
713-869-8453 

San Antonio  
Klon In 

( oncepts In ( abuu-lr 
393 N Mam Street 
802-479^1258 

Candle In The Night 
181 Mam Street 
802-257-0471 

North Coiintr> Tile Di-slrihutoi 

Tik (fallen 
6437 D General Green Way 
703-354-0994 

Charlottesville  
Richard Olita & Sons 
606 lOlh Stree' NW 
804 293^3352 

Richmond  
Morris 1 ik- 

fbe fred W ilki ( o. 
5701 6th Ave South "127 
206763-8141 

I.exto file 
127 S 116th Street 
414-771-2900 

CANADA 
Vancouver, 8C   V6J tS4 - 

World Mosaic IB.C) I 
1665 West 7th Ave 
604-736-8158 



CARS 

Topless Thrills 
James Truman takes four brand-new 

convertibles out for a spin 

The good news is 

,ack in the 1940s psychologist 
1 Ernest Dichter delivered him- 
self of the observation that a 
man looks on a sedan as his 

wife, whereas he regards a convertible as his 
mistress. For all his failings as a progressive 
socialist, Dichter would surely have made a 
sporty addition to the national sales team: in 
the cutthroat competition of postwar Detroit, 
even pop Freudians could become team play- 
ers. In newly opened offices of motivational 
research, they were employed to puzzle over 
the mysteries of the automobile's social func- 
tion and the subconscious desires that deter- 
mined the public's 
car-buying choices. 
What they discovered 
about the convertible 
owner was made 
readily apparent in the 
gloriously profane ^^^^^^^"^ 
chrome-and-steel sculptures that rolled off 
the assembly lines from the mid fifties to the 
late sixties. Although the European design- 
ers of the Jaguar XKE or the Mercedes 
300SLR were clearly no slouches in the area 
of sexual symbolism, it was the American 
models with their extended bulges, height- 
ened curves, and racy lines that defined the 
convertible as an object of desire; they were 
the unembarrassed purveyors of locomotive 
erotica. 

Aside from the Chevy Corvette, there are 
no current American convertibles that meet 
this description. The good news is that the 
convertible is no longer gender-specific. The 
bad news is that during its nearly decade-long 
absence the energy crisis, emission-control 
laws, and aerodynamic advances killed off 
the convertible's classic virtues—^that is to 
say, its speed, size, and rococo styling. So 
far, Detroit's attempts at a solution—an exot- 
ic fuel-efficient, flip-top compact—have 
been less than thrilling. Except in price, they 
have been consistently upstaged by imports 
from Europe, where the smaller-scale sports 
car is a long-standing tradition. 

In what sounds like an enterpris- 
ing response, Chrysler will shortly 
unveil a two-seater convertible, 
built in Italy in conjunction with 
Maserati. Meanwhile, they have redesigned 
their own LeBaron. As a coupe, the new Le- 
Baron has been positioned against the Ford 
Thunderbird which it closely resembles. As a 
soft-top, its smooth elegant lines make 
Ford's Mustang look increasingly dated and 
boxy. The LeBaron's principal attraction is 
value for money: loaded with extras, includ- 
ing the optional 2.2-liter turbo engine, the 
price is still under S20.000. The interior, fin- 

ished in billowv vinvl 

that the convertible is no 

longer gender-specific 

and noticeably fake- 
wood trim, boasts 
more gadgets per dol- 
lar than any car I've 
seen. The digital 
speedo sits between a 

fluorescent RPM graph and fuel and temper- 
ature gauges; at the press of a button these be- 
come oil and battery gauges, rather more 
bright than seems necessary. The central 
console houses the standard radio and cas- 
sette player, optional CD player and graphic 
equalizer, a trip computer, digital tempera- 
ture control, and something called a message 
center, which alerts the driver to any one of 
sixteen potential problems. Opening the 
glove compartment, I was unhappy not to 
find a courtesy phone; I would have liked Lee 
lacocca to e.xplain these to me personally. 

Driving the car through downtown L. A.. I 
was disappointed to find that even with the 
turbocharged engine the new LeBaron felt as 
sluggish as the old LeBaron, which is to sa\ 
that on the freewa\ it cruised comfortabK at 
60 mph but couldn't summon enough power 
to get me out of the fast lane in time for my 
exit. Traveling at high speeds with the roof 
down, taller drivers are likely to find their 
foreheads unprotected from headwinds and 
spray from the washer jets. If I owned this 
car. I'd experiment with hair gel in the fluid 
bottle. The LeBaron mis:ht not win an\ drai: 

races, but I'd accept Don Johnson's hairstyle 
as compensation. 

The Saab 900 Turbo convertible looks like 
a gondola, which is not how a motorcar 
should look. Even stranger is the fact that the 
soft-top has breathed new life into a body 
shap>e that was overdue for retirement. With 
the top down, the car's reduced height and 
accentuated concave body lines give it a 
sprightly, even jaunty appearance. That's 
also how it feels on the road. .A slow starter— 
at least with automatic transmission (the 
standard model is five-speed manual)—it ac- 
celerates nicely w hen the turbocharger kicks 
in and maintains reserves of power way past 
the legal speed limit. The four-wheel disc 
brakes engage smoothly and ease the car 
around tight comers with surprising agility; 
the distance between the driver's seat and 
steering wheel encourages a racing posture, 
so one tends to hit cur\es hard. 

The Saab's principal drawback is visibili- 
ty. The electronic roof is blissfully easy to 
operate, but once it is up, one has to rely on 
wing mirrors for rear vision. The back win- 
dow , which is real glass, is also real narrow; 
three-quarter visibility is nonexistent. An- 
other annoyance is the built-in alarm system, 
which starts to squeal unless the key is put 
into the ignition within twenty seconds. 
Since the ignition is unconventionally posi- 
tioned between the two front seats, this takes 
some practice. It also caused three valet 
parkers in Los Angeles to feel insecure about 
their professional skills. 

The BMW325i convertible quietly arrived 
on the market last year in the shadow of 
BMW's new top-of-the-line 7-series models. 
Perhaps this was for the best: shortly after its 
debut the car's prospective clientele was pro- 
nounced an extinct species. Can the BMW 
survive the disgrace of the yuppie? As a pre- 
liminary measure, to test its potential for 
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Chocolate 
souffle with 
hot chocolate 
sauce and 
sweetened 
whipped 
cream 
served at 
a stylish 
plantation 
inn 

ONLY IS GOURMET 

To sample this delectable souffle, \ou 
can dine in the spacious flower scented 
rooms of a pillared plantation in Chathar 
County, North (Carolina. 

Or, \v)\i can read GOURMET—and 
recreate this exquisitely rich dessert in 
your kitchen. 

In every bounteous issue, you'll be 
swept away to enjoy the very finest in 
cooking, dining, travel, and all the com 
ptmcnts of a graceful life-style—ranging 

from breakfast in Bangkok, to a recipe 
forJam.es Beard's special couscous 
stuffing, to tips on shopping for leather 
goods in Florence 

GOURMET celebrates \our quest for 
good living—and provides you with the 
inspiration and guidance to enio\' vour 
selffuUy 

And now, thanks to this extraordinary 
ofler. you can get a year of CiOURMET. 
delivered to your ht^mc for just 512. .\ 
saving of 60"o off the 530 single-copy 
cost. (Basic subscription rate is 518.) 

V("hy not take advantage of it with 
the accompanying postage-paid card. 
(If card is missing, write to: GOURMET. 
P.O Box 51422. Boulder, Colorado 80322.) 



CARS 
downward mobility, I packed the car with 
date, popcorn, and Mexican takeout and 
drove to the Valley, where Chuck Norris's 
latest was playing at a drive-in. Chuck Norris 
once explained to me that although America 
was the greatest nation in the history of the 
world, he personally drove a Mercedes, so 
the film didn't make me feel unwelcome. 
The BMW's heated seats proved useful, the 
interior acoustics excellent, and the engine 
idled so noiselessly that we could enjoy the 
advantages of trilevel heat without missing 
the finer points of the dialogue. As in many 
foreign cars, there turned out to be inade- 
quate facilities for the storage and display of 
foodstuffs. Looking over at the 1966 Mus- 
tang parked next to us and the drama unfold- 

The BMW's heated scats 

proved usejuL and the 

eniiine idled noiselessly 

ing therein, I was reminded of another 
criticism of the BMW: they're simply not 
sexy. Even with a drop-top—a modification 
that the BMW hasn't accommodated all that 
comfortably—the 325 doesn't inflame the 
senses with thoughts of derring-do. The pay- 
back for this conservatism is nonetheless 
considerable and familiar to anyone who has 
driven a BMW: superb engineering, smooth 
acceleration, flawless braking, and a design 
that values the functional over the cosmetic. 

There's something undignified in hearing 
an Aston Martin wheeze with emission-con- 
trol asthma. Down-tuned for the American 
market, the new Vantage Volante is still an 
awesome machine. Billed as the fastest four- 
seater convertible, it is also one of the few 
high-performance sports that doesn't force 
the driver into dental-surgery posture. Driv- 
ing the car is almost relaxing; its responsive- 
ness is acute but unaggressive and shows few 
signs of rebellion at dawdling speeds. Apart 
from a couple of shameful lapses into plastic- 
ity, the interior preserves the classic gentility 
of the old DB series, just as the sawn-off rear 
end revives the styling of the DB6, the suc- 
cessor to the James Bond car. The only mis- 
giving one could have is the woefully 
inappropriate addition of side and front spoil- 
ers. But fear not: a new Vantage Volante will 
be unveiled later this year. In the mean- 
time—and for just $ 12,000 more—$ 179,500 
will buy the 1988 Aston Martin Lagonda, 
which happens to be the most handsome and 
distinctive car in the world. * 
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Unique 'listen-and-leam' program 
guides you - step by step - with the 
voice of your instructor on cassette. 

You will be surprised at the low 
cost. Mail the coupon now for the 
school's illustrated catalog. No obli- 
gation. No salesman will call. 

I f you would enjoy working with 
colors and fabrics... choosing beau- 
tifiil furniture and accessories... 
planning dramatic window treat- 
ments ... and putting it all together 
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also be rewarded in other ways - 
working in fashionable places, meet- 
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Carouste 

(Continued from page J60) has given 
them various objects from his travels. Two 
enormous gold and terra-cotta lacquered 
screens dominate the living room, and there 
are small chairs with backs carved like Bali- 
nese masks of gods with protruding tongues. 

Elisabeth cuts an altogether more unex- 
pected figure than Gerard, who wanders 
around with his hair caught up in a metal clip 
and a sack tied round his waist in a vague at- 
tempt to protect his paint-caked overalls— 
though for some mysterious r6ason he likes 
to wear a tie. Elisabeth is neat and smart in a 
black sweater set, her dark hair elegantly 
smoothed by a velvet headband. Her appear- 
ance is a surprising contrast to the strange 
malformed furniture she creates. 

Art critics have a tough time trying to pi- 
geonhole Gerard's paintings and spend pages 
describing what category he's in, only to dis- 
miss it. He's been called everything from 
Trans-Avant-garde to a Pittura Colta, but he 
refutes all labels. The main influences for his 
monumental murky landscapes, with ob- 
scure figures flitting about in the back- 
ground, are Dante's /«/^r«o and the music of 
Arvo Part. He listens with great passion to 
classical music, which he finds fundamental 
not only to his mood but also to the move- 
ment of his brush on the canvas. "I'm doing 

some very large pieces almost purely about 
the music, and I would like to have them 
shown accompanied by it. I also incorporate 
scenes from The Divine Comedy, which is a 
book I return to again and again. I'd like to 
meet and talk to composers who are my con- 
temporaries, but so far I have only met Ar\o 
Part when he came to a nearby monasten.."' 

For the time being Gerard has ven. little 
opportunity to seek out any other composers: 
not only has he had major one-man shows in 
Bordeaux and at the Palais des Beaux-Arts in 
Belgium, but in April he also has a show at 
the Leo Castelli Gallery in New York and in 
September another one-man show at the 
Beaubourg. His work is on permanent dis- 
play in more and more museums around the 
world from Germany to Australia. Gerard, 
however, has steadfastly refused to join the 
international art-party circuit so tempting to 
other artists of equally lofty reputations; he 
prefers to live quietly at home, with the occa- 
sional foray into Paris. "Of course I stop 
working sometimes and have dinner with my 
friends. If a stranger is there with the precon- 
ceived notion that I am a mad artist, then I 
will play the businessman to fool him." 

Gerard and Elisabeth get along with local 
villagers, although some of them are rather 
taken aback by the interior of the house. 
"Once a woman came to see us." says Elisa- 
beth with a laugh. "She wandered around 
looking at all our things, then finally said. 
'Oh, I do like that.' pointing at an extremely 

dirty inset panel showing a herd of cows. She 
had picked the only thing that hadn't been 
pamted by me or Gerard. 

"We haven't really done anything to the 
house other than repamt the rooms," Elisa- 
beth went on. "It is certainly not decorated. 
If we find we are shon a chair. I'll go out and 
buy one—otherwise the house just contains 
the overspill from our studios." 

What decoration there is could never be 
described as finished because Elisabeth and 
Gerard are both constanth adding things to 
each room. Their bedroom has a m> sterious. 
dreamy atmosphere, created in part by an im- 
mense amount of smoke that finds its way 
from the tire bummg in the living-room fire- 
place below. .A chandelier, which looks like 
a cross betw een some strange creature from 
outer space and a plant picked from the 
depths of the ocean, lights the room: in a cor- 
ner is a whimsical glass-top table containmg 
sand and a few bright pebbles, which she 
calls her Zen table. Oddly, the children of 
such overtly creative parents show little in- 
terest in drawing or sculpture. 

The walled garden, which stands a couple 
of hundred yards from the house, remains the 
only unconquered territory in the intensely 
personal world the Garoustes have concocted 
over four \ears. But Elisabeth has plans for 
it. and. no doubt, given the energy they put 
into their projects, the garden will be as weird 
and wonderful as the rest of the place. A 

Decorating Editor: Mane-Paule Pelle 

Tahitian Mytliology 

(Continued from page 145) obligation to 
someone as light-fingered as himself. 

Let us also congratulate the organizers for 
having cajoled collectors and museum direc- 
tors the world over to part with major trea- 
sures. Glasnost was on their side. The Soviet 
Union lent more Gauguins from its incompa- 

rably rich collection than ever before. Even if 
Stuckey and Brettell were unable to re-cre- 
ate, as they had hoped, the artist's dream—a 
total decorative ensemble, consistmg of his 
huge masterpiece Where Do We Come 
From? (the Museum of Fine Arts, Boston) 
and the eight replicas and studies for it—they 
have assembled more than enough master- 
pieces to convey the mythic, the monumental 
and, yes, the ornamental impact of the late 
work as never before. 

Lest, however, we succumb too easily to 
the paradisiacal charm of these Polynesian 
idylls, we should not forget that Gauguin was 
spiritually in league with the dark gods: the 
ubiquitous fox is a symbol of perversity, the 
androgynous figure in some of the late paint- 
ings might well be a native priest or a mahu 
(an effeminate man raised from childhood as 
a woman), and it is no accident that Teha- 
mana. the artist's mistress, is depicted as 
poly dactyl—seven-toed. A 

Lord of die Follies 

(Continued from page 202) other hand if a 
plant really takes off in a particular area, I'll 
let it. I am not the chap to say let's move that 
six inches." He is, however, an avid collec- 
tor of plants. One can find more than 130 va- 
rieties of snowdrops at West Green and a 
huge range of hellebores. 

But it is the architectural follies and the in- 
complete, untamed nature of the garden that 

leave a lasting impression on the visitor. 
When pressed. McAlpine does admit to a 
method for the garden's apparent madness: 
"There is a sort of grand philosophical 
theme, which I suppose you could call "The 
Progress of Man." It's done in a very loose 
way. and. of course, it's not finished yet." 
Mc.'Xlpine intends to build more follies and 
monuments. "1 am a congenital builder. I 
can't resist buildmg things. I suppose it's just 
as well, as that's my family's trade." 

Quinlan Terr\ . however, is not so keen on 
creating too many more buildings at West 

Green. "I believe that ninety percent of a 
garden should be green, and buildings should 
be incidental. West Green will be all build- 
ings and no garden and that's sad." The con- 
cept of restraint is obviously anathema to 
McAlpine. It is this compulsiveness that sets 
him apart from fellow mortals. Wherever 
McAlpine channels his boundless energies, 
one can be certain that even if West Green 
ends up looking more like Highgate Ceme- 
tery than a traditional garden, it will still be 
well worth a visit. A Architecture Editor: 

Heather Smith Maclsaac 
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The finest solid pewter Collection of Civil War figurines ever produced 

In commemoration of this tumultuous period of the Nation's history. 
Classic Collections have produced "Blues and Grays" a magnificent 
action packed Collection often CivU War pewter figurines which 
salutes - with respect and in loving memory - our ancestral heroes 
who gave so much to ensure that every American would become a 
free citizen of the world's greatest and most powerful democracy. 
The "Blues and Grays" Collection consists of General Robert E. Lee 
with four soldiers of the Confederacy and General Ulysses S. Grant 
with four servicemen of the Union. Each figurine stands 4V4" tall 
and is cast in pewter, skilfully finished and antiqued by hand - 
old-fashioned craftsmanship emphasizing the detailed perfection. 
The brilliant realism of each of the pieces pays tribute to Englishman, 
Ronald Cameron, who, for many years, has been recognised as one 
of the world's leading sculptors of military figurines. 

The "Blues and Grays" Collection assembles on a unique turntable 
display unit with a polished wooden base and a rotating deck covered 
in rich red velvet. The turntable, 15" in diameter, provides a beautiful 
focal point. Available only direct from Classic Collections, it will be 
sent to you FREE, along with your third piece or as part of the 
complete Collection should you decide to purchase the entire set. 
To acquire the Collection, please mail the Subscription Application. 
The demand for "Blues and Grays" wiU be exceptionally high. AU 
orders will be fulfilled in strict rotation so please send your 
Subscription Application without delay. 

please mark box 

SUBSCRIPTION APPLICATION 
Post to: Classic Collections of Delaware Lid.. Suite 1,5615 Silver Ridge Drive 
Stone Mountain, Atlanta, Georgia 30087. 

Please enter my subscription for "Blues and Grays'.' 

DI wish to purchase one figurine per month at $70.00 

DI wish to purchase one every other month but be billed $35.00 each month 

DI wish to purchase the entire Collection outright at $700.00 

If you wish to pay by Visa, or MasterCard, please state your number and expiry date. 

Prices are guaranteed for the entire Collection. 1 understand that as soon as my first piece 
is shipped I will be billed. As a subscriber, I will be sent, free of charge, my unique 
turntable display unit with my third figurine. 

n 

Signature  

Mr/Mrs/Miss. 

Address  

City/State Zip. 

•Plus $5 per sculpture for shipping and handling. State Sales Tax will be billed if 
applicable. 
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(Coritinucdfrompage 196) cooks arrive at Le 
Bemardin to prepare for lunch. All young 
and mostly American, they change into white 
jackets and black and white-checked trou- 
sers. I button a long white smock over my 
street clothes. Soon they are working quietly 
and intently. Every cook does his own chop- 
ping, his own inise en place. All have 
brought their own knives. 

At the cold-appetizer station Bonnie uses a 
tall-standing food mill with a huge hand 
crank to make fresh tomato puree for the scal- 
lops with sorrel. Severo pounds twenty slices 
of raw tuna paper-thin between two sheets of 
plastic wrap stretching down the counter 
from one side of the kitchen to the other. I am 
gratified to discover that cold poached salm- 
on—the shrimp cocktail with ketchup sauce 
of the 1980s—appears nowhere on the menu. 
Across from Severo and Bonnie, at the hot- 
appetizer station, Bennie makes croutons for 
soup. His partner Vinnie is off at the oyster 
station cleaning squid, washing them in salt 
water. Fresh water would drain their flavor. 

Nearby Vincent pulls on pink rubber 
gloves to dismember twenty live lobsters, 
twisting off their flailing claws and tails. 
Then with the little feelers still wriggling he 
slides a dinner knife between the underside of 
the tail meat and the shells to keep them from 
curling in the poaching liquid. That's how 
the French do it. I remember trying a recipe 
of Michel Guerard's that demanded the same 
treatment. I handed over the challenge to the 
oldest salt at my local fish store, and his re- 
ward was a deep gash from the dying lobster. 
Vincent, who is from Barbados, says that it 
took him a while to get used to this part of his 
job. May the fish gods forgive him. 

At the entree station John and Bobby pre- 
pare the sweet fish fumet and the acidic vege- 
table nage that will find their way into half the 
items on the menu. Then they turn their atten- 
tion to a red wine sauce, a lobster cream for 
the pasta, and alransluceni sauce Americaine 
unlike any Fve ever tasted. A pound of basil 
has been put to steep in tepid olive oil in the 
hope that after several days the basil will 
yield up its-perfume for the sauteed red snap- 
per. In another pot lobster shells are warmed 
in oil for several hours to flavor a vinaigrette. 

The sous chef, Dominick Cerrone. has ar- 
rived. An articulate upstate New Yorker, he 
is concocting a new dish for lunch—ravioli, 
■nade from the eggless dough he mi.xed last 
liight, stuffed with duxelles and fennel puree. 
W'ien a customer orders them, the ravioli 
wiii be poached with scallops in the vegeta- 

ble nage that John and Bobby have made. 
At nine o'clock on the loading dock down- 

stairs I watch Paul, the steward, receive the 
fish that Le Coze selected at the market this 
morning. Later scallops and lobsters will ar- 
rive from Maine. Paul turns over one of the 
live sea urchins and wiggles a pencil in its 
mouth, which he finds too mushy; he taps its 
quills and they move sluggishly. The weather 
is getting too cold for perfect urchins. Two 
men will work downstairs for the rest of the 
day butchering the fish, gutting and degilling 
them, scaling or skinning them, and finally 
preparing fillets. Soon the air is filled with 
fish scales, which snow down on the workta- 
bles, the floor, my smock, my face. 

I take refuge at the pastry station w here 1 
discover that dessert cooks are the most gen- 
erous souls in the kitchen. Best known for its 
consummate fish preparations, Le Bemardin 
also serves some of the best desserts in town. 
I munch on warm chocolate mille-feuilles 
while Jun beats the creme anglaise for a 
baked apple dessert contributed to the menu 
by Georges Blanc when he was in New York. 
Diane forms oeufs a la neige u ith one hand 
by scraping and rolling a handful of meringue 
against the rim of the bowl. She encourages 
me to try it. The result is a puffy white smear 
on the palm of my hand. I accuse her of ha\ - 
ing omitted some crucial instruction. Jun 
mollifies me with a sable. 

Alain Thomas, the head pastry chef, is 
busy making a dark chocolate sorbet, and he 
gives me a taste. Here is the sorbet that has 
eluded me for a full decade of active ice 
cream making. The next day I pry the recipe 
out of Alain and try it at home. I think I may 
have burned the cocoa a little and possibl\ 
neglected to beat the mixture to an idea! silk- 
en smoothness before freezing. The result 
falls slightly short of perfection. My wife 
says that it tasted like dirt. 

The staff breaks at eleven for the family 
meal that Bennie has cooked for them. To- 
day's meat loaf with mashed potatoes is 
much less popular than yesterday's roast 
chicken with pasta. But Bobby brightens my 
potatoes with a ladle full of sunn\ boumde. 

The chef de cuisine. Eberhard Mueller, ar- 
rives. Thirty-four years old and a cook since 
the age of fifteen, sous chef at .Orchestrate in 
Paris and executive chef at Windows on the 
World, he signed on with Le Coze before Le 
Bemardin opened. From noon until midnight 
the intense and knowledgeable Eberhard 
supervises the kitchen. There will be 1 10 
lunches served today and 220 dinners. Power 
brokers eat at lunch, celebrities at dinner. 
food-world luminaries at both. The average 
dinner check for each customer is S91 before 
tax and tip and S50 at lunch. 

Noon approaches and the tension becomes 
palpable. Gilbert Le Coze enters the kitchen. 
handsome and tanned in a long white jacket 
and white trousers. Everv thing at Le Bemar- 
din is cooked at the last minute in individual 
portions. There are no stews orcassoulets, no 
legs of lamb or fillets of beef cooked rare 
waiting to be carved, reheated, and sauced. 
■ ■ A slice of fish can be completely disgusting 
if you cook it in advance." Le Coze says. 
Oysters are opened only when a customer or- 
ders them. Even the desserts are assembled a 
la miinae. So the ratio of cooks to customers 
is unusually high. The kitchen is almost as 
large as the dining room. Le Coze spent five 
months back in Paris designing, in stainless 
steel and tile, the perfect kitchen. 

Eberhard and Dominick begin calling out 
orders to the appetizer stations. The words 
"broiled shrimp for table three" have hardly 
been uttered u hen Bennie ladles fish fumet. 
cream and parsley-shallot butter over four 
butterflied shrimp standing with their tails up 
in a casserole. He pops them under the sala- 
mander broiler until their shells redden, heats 
the casserole on a burner until the sauce 
boils, slides it into the oven to finish the 
shrimp, and puts it back on the bumer to re- 
duce the sauce as he removes the shrimp to a 
warm plate. When the sauce is thick and 
emulsified, he pours it around the shrimp and 
brings the plate to Dominick. who wipes a 
stray sauce molecule from the rim. 

Soon the main course orders start coming 
and the frenz\ moves to the entree station. 
The fillets of grouper and red snapper have 
already been skinned and sliced on a bias into 
three pieces to a uniform quarter-inch thick- 
ness. Now they are sprinkled with salt and 
white pepper, dredged in flour on one side, 
and sauteed in separate pans only on that side 
until they are golden brown undemeath and 
still pink on top. Then the sauces are quickly 
prepared—basil vinaigrette for the snapper 
and a butter sauce densely dotted with 
chopped chives, like a Pointillist painting, 
for the grouper. When the sauces are almost 
read\ . the fillets are put briefly in an oven at 
500 degrees Fahrenheit to finish cooking (all 
the ovens are mn at full tilt except those at the 
pastrv station), transferred to a serving plate, 
sauced, and decorated. They must be served 
immediately. If reheating is attempted, the 
butter sauce will break and the vinaigrette 
will release acid fumes. 

Throughout it all Le Coze walks about 
watching and sampling. "We can never 
sleep." Le Coze tells me. "We constantly 
ha\ e to be extremely concentrated.'' 

The action shifts to the pastry station and I 
with it. Diane is making a cloud oi cheveux 
d'ange—stiff filaments of caramelized sugar 
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flicked off the tines of a fork—which she will 
set atop a circle of four caramel desserts. For- 
tune smiles when somebody mistakenly pre- 
pares an unwanted hot passion-fruit mousse. 
As the error is not discovered until the dish 
emerges from under the salamander, there is 
nothing to do but feed it to me. Stoically en- 
during the third-degree burn I receive from 
touching the fiery plate, 1 plunge a fork into 
the glazed golden circle of mousse. 

1 cannot believe my tongue. This is the 
very creation Tve been pursuing for three 
years, ever since a meal at Jacques Ma.\i- 
min's Chantecler restaurant at the Hotel 
Negresco in Nice. As somebody sprays anti- 
septic on my injured hand, 1 polish off the 
mousse. No, 1 cannot have the recipe—it is a 
signature dish that everybody is trying to 
copy. Yes, Maximin popularized the hot fruit 
mousse, but he probably didn't invent it, and 
he uses lime instead of passion fruit. No, the 
formula published last year in New York 
magazine is not how we do it. 

In desperation I threaten to write that Le 
Coze uses canned tuna and ultrapasteurized 
cream. They relent at last when I vow never 
to publish the recipe, and now my lips are 
sealed. The next morning I stay up until three 

making a clumsy version of my secret trea- 
sure. The passion-fruit store is closed at that 
hour, and I am forced to substitute tangerine. 
I overheat the magic mixture, bake the 
mousses at an insufficient temperature, and 
glaze their tops a bit aggressively under the 
broiler. But they are so yummy I consume 
five before waking my wife to split the last 
one with her. She is extremely grateful. 

By two thirty the customers have finished 
their lunches, and a new crew of young cooks 
arrives. The afternoon passes much as the 
morning did, and my next four days pass 
much as the first. In my week at Le Bemardin 
I come away with countless secrets. The little 
secrets are cooking tricks that one would 
likely pick up at any serious restaurant, but I 
am continually delighted to learn them none- 
theless. If you add vinegar before carameliz- 
ing sugar, humidity will not make it sticky 
and soft. Wipe the inside of a stockpot fre- 
quently, or the splashes of liquid will bum 
and turn your sauce bitter. When you puree 
garlic in advance, add some oil to keep the 
paste moist and preserve the flavor. Toast 
bread for canapes in a hot oven between two 
baking sheets, and it will emerge flat and 
evenly browned. Use very hot olive oil to fry 

thin slices of day-old bread for croutons, and 
they will brown almost instantly; rub them 
with a cut clove of garlic when they cool off a 
little. Maintain the court bouillon for poach- 
ing fish below the simmer—about 190 to 200 
degrees—and the fish will be cooked through 
and intact, not torn apart in swirling liquid. 

But these are, after all, merely little se- 
crets. Le Coze's Big Secret is more elusive: 
trapping in a saucepan the pure elemental 
tastes of the sea. He and Eberhard stress that 
to develop the essential flavor of a fish, its 
broth or sauce must have the proper degree of 
acidity—^just as we use lemon juice in a fruit 
dessert. But part of the trick is having the 
right attitude. Think of fish as the one truly 
wild creature we eat—free, brave, and pri- 
mordial. Make fun of chickens and cows and 
the other idiotic barnyard vassals of human- 
kind the way Le Coze does. Eat and cook 
mainly fish for a month or two, and sample 
every variety you can find. Do not overcook 
it or asphyxiate it in sauce or tart it up with 
grapes or currants or kiwi fruit. Fish is done 
in the millisecond between translucence and 
opacity, long before it flakes (the common 
cookbook test); it should still be a little 
chewy. Do not steam fish: Le Coze refers to 
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Four Stars 

the pungent stock that seeps uselessly out of a 
steamed fish as the "blood of God." 

Every evening at home I try to replicate 
one of the recipes I learned that day. When I 
think I understand the sauteed red snapper, I 
telephone ahead to my local fish store and am 
told that there were no reds at the market last 
night, a bald-faced lie. Next time they have 
no bones for fumet. (Do they buy their fish al- 
ready filleted?) Forget about grouper till next 
week, forget about monkfish till next month. 
Forget about whitebait forever, we don't get 
much call for it. Now 1 know why Le Coze 
still goes to the Fulton Fish Market himself 
twice a week in the dead of night. 

I am forced to make hasty substitutions. 
The first results are better than any fish I have 
ever cooked but embarrassing compared 
with what I have tasted in Le Coze's kitchen. 
My sauces do not mount properly. I used to 
think I was pretty good at chopping, but my 
finely shredded basil looks like garbage com- 
pared with theirs. With a little practice 
though, the technique of sauteing one side of 
a thin fillet over high heat and finishing it in 
the oven works perfectly. After a few tries 
the butter sauce for grouper with melted leeks 
holds together just fine. 

One night Le Coze invites me to dinner at 
ten in the private dining room on the second 
floor of the restaurant. We begin with two ap- 
petizers made with our catch from the market 
that morning; raw tuna painted with olive oil 

and thin slices of black bass barely poached 
in an acidic coriander-scented broth. Next 
comes a project in research and develop- 
ment—four warm Belon oysters in their 
shells topped with a light smoky cream sauce 
and a little caviar. Coming after the fresh 
chaste sea flavors of the first two courses, 
they are opulent and astonishing. The recipe 
is simplicity itself except for the indispens- 
able sauce; open the shells, remove the oys- 
ters and their liquor to a strainer in a bowl 
(you will need the liquor from one oyster for 
the sauce), discard half the shells, and wash 
the other half in salt water and dry them in the 
oven (you don't want them leaking into the 
sauce). When the sauce is ready, strain the 
oysters and saute them brietly without oil in a 
very hot nonstick pan until their outsides are 
sealed and their insides barely cooked (about 
a half minute on each side), spoon a half tea- 
spoon or so of sauce into each of the warm 
shells, plop in the oysters, top with another 
half teaspoon of sauce and an equal amount 
of fresh osetra caviar, eat. How to make the 
sauce? First set aside two or three hours. 
Then read the provisional recipe at the end of 
this article. It is based on a talk with Eber- 
hard, two attempts at home, and a fading rec- 
ollection of the real thing. 

By now Le Coze and I are into the second 
bottle of white wine. He smokes a cigarette 
between each course. The waiter brings us 
the sauteed red snapper I had cooked at 
home, and then a crispy fillet of black sea 
bass in a pool of lobster sauce u ith a puree of 
fennel and potatoes, I'm filling up now. and 1 
refrain from mopping up the rich sauce with 

another crisp roll because I must leave room 
for dessert. There are three of these, the last a 
triumphant chocolate tno—chocolate mille- 
feuilies with pistachio cream, chocolate 
cake, and my belo\ed dark chocolate sorbet. 

Basking in one of those rare moments 
when m\ appetite is fully fed. my spirit near- 
ly u hole. 1 turn away a plate of delightful pe- 
tits fours and don't regret the decision for 
almost fi\e minutes. 0\er coffee Le Coze 
and I chat about fish. A 

SMOKY CREAM AND WHITE 
WINE SAUCE 

This recif)e. for o\sters with caviar, yields 4 
cups, more than you'll need for three dozen 
oysters. First make 3 cups offish fumet. and set 
aside. (1 could give NOU Le Cozes recipe, but 
you will do just fine with Julia Child's.) Then 
chop two shallots, two inches of the white part 
of a leek, a quarter of a small onion. a small eel- 
en, stalk, and four mushroom heads. Melt 1 ta- 
blespoon of butter in a 2-quart saucepan, add 
the \egetables. and soften them over low heat 
w ithout browning for 10 minutes. Deglaze with 
1' :cupsot white wine, turn up the heat, and re- 
duce until the vegetables are almost dr> . Add 3 
cups of fumet. the liquor from one oyster, a 
sprig of thyme, a small mashed garlic clove, 
four peppercorns, and reduce by two thirds. 
.\dd 5 cups of cream, and cook at the slowest 
simmer for 10 minutes. Add 4 ounces of 
chopped finnan haddie (smoked haddock, the 
ultrasecrei ingredient), and continue at a slow 
simmer for another 10 minutes. Strain through a 
chinois. The result should be a harmonious 
quartet—the acidity of the wine, the sweetness 
of the vegetables, the pert'ume of the fish stock, 
the smokiness of the finnan haddie. 

Chow Wow 

(Continued from page 170) is a development 
of ideas used in New York. The spaces are 
smaller, the atmosphere serene. The main 
dining room is a subtle orchestration of warm 
whites, silver and white gold, and white mar- 
ble floors. On the high-gloss walls glow 
Chow's touch of magic—alabaster wall 
lights designed by Pierre Chareau in the late 
twenties, set with the seeming randomness of 
a flight of birds. A 26-foot painting by Keith 
Haring fills the end wall. Sliding doors lead 
to a private dining room with wall panels in 
gold leaf on fifteen layers of caramel lacquer. 
Chow knows that as the gold leaf wears, the 
patina of age will enhance the quality, "like 
James Dean's jeans." As he does in New 
York, Chow displays in a vitrine precious or 
witty artifacts, a Jean Dunand lacquered 
vase, a Marinot glass vessel, a W^irhol pic- 

ture, which was a present from the artist. 
Chow's New York apartment pays hom- 

age to a particular passion that has consumed 
him for many years—his admiration for the 
last great age of craftsmanship. French .-'vrt 
Deco of the twenties, in panicular the w ork 
of two men, Jacques Emile Ruhlmann and 
Jean Dunand. Chow's analysis is succinct; 
"They are the best." He has brought togeth- 
er furniture and fittings by Ruhlmann. some- 
times monumental, sometimes eccentric, 
almost awkward in form yet elegant, self- 
confident, refined—and always exquisitely 
crafted. Work by Jean Dunand includes lyri- 
cal vases and virtuoso inlays of crushed egg- 
shell like snowstorms in seas of lacquer, 
usually black. Chow relishes every idiosyn- 
crasy; Ruhlmann's inlays of ivory, peeled 
from the tusk like an apple skin, not sliced 
like a cucumber, for the most attractive ef- 
fect; the detail of a Dunand lacquer decora- 
tion, painted by a confident hand, like the 
painted line along a Rolls-Royce. 

.•\s a setting, the apartment is neutral, ev- 
erything discreet, top quality. Every piece is 
placed with care. "Some things I haven't 
got. yet their places are waiting. A true col- 
lector wills certain pieces to become his." 
The grand li\ ing room with two tall windows 
IS a harmony of creams, black lacquer, and 
ebene deMacassar. Helmut Newton says, "I 
admire the way Michael expresses himself. 
The apartment is the most beautiful I have 
ever seen—such a movie idea." Paloma Pi- 
casso describes her impression, "The apart- 
ment is organized, very beautiful to the 
eye." and adds, "it is almost too perfect." 

Chow, who will next apply his rigorous 
sensibility to the design of a new 13,000- 
square-foot shop for Giorgio Armani in Bev- 
erly Hills, recognizes that the shrinelike 
atmosphere of his apartment is extremely de- 
manding. "Everything is so perfect. I 
wouldn't advise anyone to live in an environ- 
ment like that." A 

Decorating Editor: Marie-Paule Pelle 

252 HG MAY 1988 



S<)iir(*es 

COVER 
Azzedine Alaia dress and shoes, to order at AlaTa 
New York, 131 Mercer St., NYC; Aloia Chez Gal- 
lay, Beverly Hills; from a collection at Barneys 
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at Robert Allen, Boston—or outside Mass. (800) 
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D14RY 
ite Co Impoliie v^oinpaiiy    ^ 

So few people are doing good manners^ 

these days, reports John Duka / 

the wonder of social New York, 
according to its most virulent 
hostesses, is that there are any 
manners left to speak of. Worse, 

either through discretion or desuetude, 
the doyennes and demilunes of social 
grace find it nearly impossible to discuss 
the situation. 

Mrs. John Barry ("Nin") Ryan, 
daughter of Otto Kahn, charm incarnate 
and known for the prettiness of her tables. 
said, "Mercy! I can't possibly talk about 
that! Ask me another question!" 

After some coaxing, Mrs. R. Thornton 
Wilson, who once invited a skating simi- 
an to mingle with Manhattan's more up- 
right primates at her annual Christmas 
party, said, "The stories I could tell you! 
But I just can't! All I can say is that when I 
was growing up there were things you 
never did but do now!'' 

Mrs. Douglas MacArthur, from the 
dizzyingly nostalgic heights of the Wal- 
dorf Towers, said, " I haven' t given an in- 
terview since I married the General, 
heavens, no!" 

And Mrs. Donald Trump, Ivana to any- 
one with a camera, wouldn't even come to 
the phone unless it was for a cover story. 

Ah, the weeds that among New York's 
social orchids do grow! 

To be sure, the subject of manners is 
not a pretty one. Yet there are a few in- 
trepid members of society who do not 
shrink from discussing it even if they may 
not remember: Roman punch served at 
dinner demanded either canvasback or 
terrapin, two soups, a hot and a cold 
sweet, and full decolletage with short 
sleeves; ladies of fashion always laid 
aside their new dresses for one season: 
and money once counted for less than 
manners. 

Suzy, Manhattan's in-house voluptu- 

".4 girVs got to find 

out where she's 

sittino; before dinner 

ary, whose Belle Epoque bosom (visible 
beyond a barrier of lace and lame) graces 
every important New York event and 
whose gossip column is devoured daily in 
the ten major markets, explains the Big 
Apple's manners thus: "So few people 
have good manners that I absolutely 
swoon when I find someone who does! 
Gallantry is comatose. And to sit next to 
one of society's 
rough-edged cap- 
tains of industry, 
well! It's to die of 
boredom. These 
days, a girl's got to 
protect herself and     ^^""^"^"^^ 
find out where she's sitting before dinner. 
It may be a big charm school out there, but 
the graduates haven't learned their les- 
sons well." 

Still, she admits that a few have— 
among them. Judy Peabody. Drue Heinz. 
Carroll Petrie, Nan Kempner. Brooke As- 
tor, Carolyne Roehm, New York's girl of 
the moment who has a Sargent in her din- 
ing room, and Pat Buckley, a comet 
among New York's lesser meteors. Buck- 
ley, says Suzy, is "always looking to see 
if every one's OK." 

And according to Buckley, everyone is 
definitely not OK. "I think about man- 
ners daily." she said. "The number of 
people who talk with their mouths full 
chills the soul. I know Mexican peasants 
with better manners! I'm totally per- 
plexed by the sight of guests sawing their 
food into pieces, then chasing the food 
around their plates. .A.nd I'm frankly shat- 
tered by the number of women w ho don't 
stand when someone enters a room. 1 
stand for ever> one.'' 

So does Nan Kempner. " I'm so thrilled 
to see everyone." she says, "that I cant 
wait to jump up and kiss them. But the fact 

is, nobody does good old-fashioned man- 
ners today. Everyone puts his elbows on 
the table. People bring their mistresses to 
dinner, especially lately. I remember 
when you wore plus fours when you 
golfed, you were decent at all hours on the 
train, and you never interrupted. Of 
course. I interrupt all the time. When you 
hang out with Jerr\ Zipkin. you have to.'' 

But how is it we 
have forgotten not to 
talk to our dinner 
partners during 
cocktails so that 
we'll have some- 
thing to say over the 

carre d'agneau"! That no one knows the 
proper abbreviation oiRepondez, s'il vous 
plait is R.s.v.p. and not R.S.V.P.? And 
that if a woman waited for the man she's 
with to come around to her side of the car 
to open the door, she'd wait forever? 

Fortunately Letitia Baldrige. the Amy 
N'anderbilt of the eighties and the only 
woman who manages to look like George 
Washington without sacrificing a shred of 
her femininity, has the answer. 

"VCRs!" she cries. "Manners are so 
bad because people look at computer 
screens all day and VCRs all night. Ex- 
cept for the wealthy few. people don't get 
together at night. They're afraid to enter- 
tain because they think their apartments 
are too small and don't reflect where they 
are in their careers. At the same time, 
there's great upward mobility, and more 
of a chance for people to enter the higher 
social strata. But no one is teaching those 
people what to do. You go to their homes 
as a guest, and you end up asking: Where 
are the hangers? Where are the tissues? 
Where are the guest towels? And where, 
where are those pretty little soaps?" 

My question exactly. A 
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