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In New York, passing subways can shake entire buildings,
but that wasn’t an option for Columbia University’s new
Jerome L. Greene Science Center. Home to sensitive
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this helps ensure that nothing distracts from the scientific
advances being made within the center’s unshakable walls.
Read more about it in Metals in Construction online.
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Queens’ new ElImhurst Community Library serves one
of the most diverse and vibrant communities in New York.
Designed by Marpillero Pollak Architects, the LEED
Silver-rated facility features two structural glass-encased
reading rooms that allow light to flood in during the day
and offer glimpses of the state-of-the-art library setting at
night. Erected by W&W Glass, its glazed features have
become beacons for the community, drawing its knowledge-
hungry members to the wealth of information within.

Read more about it in Metals in Construction online.
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Beyond the printed page: highlights from our website, live events, and other happenings.

FILM FROM FERNBANK

Take a virtual tour of the WildWoods by Sylvatica Studio at the Fernbank Museum of
Natural History in Atlanta. [VIDEOS]

MODEL STUDENTS

Cooper Union architecture students, posing here with the school's president,
Laura Sparks (center), and associate dean and professor Elizabeth O'Donnell (far
right), created this model of the National and University Library of Kosovo for the
MoMA exhibition Toward a Concrete Utopia (page 43).

THROWBACK
THURSDAY

Architectural Record — - -
has covered a wide
range of projects
since its founding

in 1891, from
Neoclassical civic
buildings to unique
landscapes such as
the Turtle Bay
Gardens in New York,
pictured here and
published in
December 1920.
Follow the magazine
on Instagram for a
weekly peek into the

archive.
PARKED IN THE SHADE
Managing editor Beth Broome visited with architect Marlon Blackwell and his team
on the porchlike stage pavilion at Shelby Farms Park in Memphis (page 66).
‘;Z Follow us on Twitter @ArchRecord m Join our group and follow our company page on LinkedIn

n Like us on Facebook.com/ArchitecturalRecord m Follow us on Instagram @ArchRecordMag
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Come From Away

In architecture, those who are foreign-born are
part of revitalizing the culture and our cities.

THE STORIES about children separated from their parents at the U.S.-
Mexico border earlier this summer were a heartbreaking reminder of
how terribly broken our immigration system is, and the practice was
condemned across the political spectrum. But how to “fix” the system
is a process that’s also painfully broken, with Congress unwilling to
seriously take up immigration reform, and Federal judges having to
take the lead against border-guard actions such as de facto rejection of
legitimate asylum seekers, or their indefinite detention, in violation of
federal policy and international law.

We’re a very different country from what we were a century ago,
when Emma Lazarus’s poem beckoned from the pedestal of the Statue
of Liberty, “Give me your tired, your poor/ Your huddled masses yearn-
ing to breathe free”—though, in fact, the invitation was never exactly
open-ended. But as we grapple today with how to control our borders in
ways that are fair, sensible, and humane, one thing hasn’t changed: we
always will be a nation of immigrants and descendants of immigrants.
Unless you are 100 percent Native American (and one of those DNA tests
can help you figure that out), you or your forebears came from some-
where else, whether laborers, teachers, or firemen—or groundbreakers
in science, business, or the arts.

Earlier this year, the Vilcek Foundation, dedicated to raising aware-
ness of immigrant contributions in America, awarded its annual prizes
in biomedical science and the arts. Dr. Jan Vilcek, along with his wife,
Marica, came to the U.S. in the 1960s from the former Czechoslovakia.
Thanks to his immigrant success story—he developed an anti-inflamma-
tory drug used to treat theumatoid arthritis and Crohn’s disease—he
and his wife, an art historian, are generous philanthropists. This year,
the $100,000 Vilcek arts prize recognized an immigrant architect—
Teddy Cruz (I was on the jury that selected him). Three younger
practitioners were also honored for showing creative promise, each
receiving a $50,000 award: Mona Ghandi (born in Iran), James Leng
(born in China), and Jing Liu (also born in China).

Cruz emigrated to the U.S. from Guatemala at the age of 20—where
he had witnessed lawless violence —and studied architecture at Cal Poly
at San Luis Obispo and earned a Master in Design Studies at the
Graduate School of Design at Harvard, before establishing what is now
Estudio Teddy Cruz + Fonna Forman. His firm is deeply engaged in
research, advocacy, and urbanism as well as design, in the cross-border
communities of San Diego, where is office is based, and Tijuana.

The issues Cruz confronts in his work could not be more timely. He is
also only one of a long list of prominent American architects who are
immigrants from elsewhere. Just a short tally would include Frank
Gehry (born in Canada), Daniel Libeskind (Poland), Denise Scott Brown
(Zambia), Cesar Pelli (Argentina), Rafael Vifioly (Uruguay), Liz Diller

editor's letter

(Poland), Annabelle Selldorf (Germany), Nader Tehrani (London), Gisue
and Mojgan Hariri (Iran), Enrique Norten (Mexico), Moshe Safdie (Israel),
Amale Andraos (Lebanon), and Florian Idenburg (the Netherlands), to
name only a few. (If you would like to add a foreign-born American
architect to RECORD’s list, please go to the end of this editorial on archi-
tecturalrecord.com.) Like their cohorts in sciences, arts, and other
disciplines, the contributions that these architects make to American
culture, as well as to the wider world, are immeasurable.

At this strange moment in our history, when the government seems
to be closing the door on many new immigrants and foreign visitors
from certain countries, architecture can only suffer. Our schools have
long been enhanced by students with varied backgrounds, and architec-
tural thinking is enriched by the free flow of ideas across borders, from
the foreign practitioners who join our firms to those who come from
abroad to visit or lecture. Like most significant endeavors today, archi-
tecture is a global profession. Let us continue to benefit from a wide and
diverse chorus of voices and range of visions for the future.

Catwleen ™M ‘/‘9%(8%\

Cathleen McGuigan, Editor in Chief
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You are not a profession that has distinguished itself by your social and civic contributions to the cause of civil rights...

BY HEATHER CORCORAN

IN ARCHITECTURE, as in other fields, the
#MeToo movement of the past year has
prompted the profession to grapple with
whispered rumors, deeply rooted biases, and
longstanding inequalities, catalyzing a chorus
of voices calling to make the field more equi-
table, and inclusive. And, if the political
activity at the 2018 American Institute of
Architects (AIA) Conference in New York this
June was any indication, advocates are refus-
ing to be ignored any longer.

“This is time for a revolution,” said 90-year-
old Beverly Willis, FAIA, just days before the
longtime activist for women in architecture
took the stage as part of the Voices of Plurality
flash mob at the AIA Conference. The demon-
stration was one of several official and
unofficial events focused on equity and diver-
sity, including ATA-organized panels on
harassment-free workplaces, the Architecture
Lobby’s National Think-In, and exhibitions on
the history of activism in architecture (orga-
nized by ArchiteXX) and architects of the
African diaspora (by S9 Architecture and the
National Organization of Minority Architects).
Yet despite the swell of conversation, building
on decades of activism, many who spoke with
RECORD said they were tired of waiting for
change from the top down.

“The AIA has many committees, and they’re
doing many studies and making other slow-
moving efforts aimed at minimizing this
problem in the profession,” says Frances Hals-
band, FAIA, of Kliment Halsband Architects. “I
think what all of us believe is, it has to be done
faster.” Before the conference, Halsband circu-
lated a petition that asked members of the
College of Fellows to demand the AIA’s Code
of Ethics be amended to specifically address
discrimination, harassment, and abuse.
“Amending the Code of Ethics is the key to
change,” Halsband says. “It’s absolutely impera-
tive we do it as soon as possible.” After
gathering hundreds of signatures in just days,
Halsband adapted the petition into a formal
motion, which passed with near-unanimous
support at this year’s AIA Business Meeting.
The board of directors, which holds the power

You are most distinguished by your thunderous silence and your complete irrelevance.

—Whitney M. Young, Jr., in his 1968 keynote speech at the American Institute of Architects conference.

Calls for Equity and Inclusion Echo Long After AIA Conference

During the 2018 AIA Conference in New York, more than 100 demonstrators gathered outside the Jacob K. Javits
Convention Center for the Voices of Plurality flash mob.

to change the Code of Ethics, will consider
formalizing the amendments during their next
meeting, in September.

While the fight for equal representation,
pay, and respect has been going on for de-
cades—it’s been a full 50 years since civil rights
leader Whitney Young, Jr., implored architects
to take an active role in creating a more just
society, and some four decades since women
began pushing for equality at an AIA confer-
ence in the 1970s—much of the recent activism
stems from the “missing 32 percent,” a gap
between the women who graduate from archi-
tecture school (about 50 percent) and those
who get licensed (now about 20 percent but
previously 18 percent, hence the missing 32).
That statistic led to the formation of Equity by
Design, within the San Francisco AIA, which

71 Visit our online section, architecturalrecord.com/news.

works to identify and eliminate the pain
points driving people from the field, no matter
their identity.

The shift is away from the idea of equality—
everyone gets the same resources—toward a
framework that focuses on removing barriers
to success and leveling the playing field. “We
can’t say we’re inclusive when we only talk
about one specific group,” says Rosa Sheng,
FAIA, founding chair of Equity by Design.

A rising generation is also rejecting en-
trenched injustices and advocating for a more
holistic balance between life and work. Boston-
based designers Juliet Chun and Zhanina
Boyadzhieva, both of Leers Weinzapfel
Associates, created Girl UNinterrupted, a re-
search project studying the challenges facing
emerging professionals. The duo recently
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The flash mob at the AIA was organized by (from left to
right) Pascale Sablan, Rosa Sheng, A.L. Hu, Julia Murphy,
and Caroline James.

says Chun. As Carole Wedge, FAIA, says in an
interview in their publication, “Don’t be a
bystander.”

Architect Frances Bronet, who this year
became the first woman president of Pratt
Institute in Brooklyn, sees the potential of the
coming demographic shifts. “A lot of emerging
professionals are going into leadership posi-
tions very soon,” she says. “They can start to
make the changes that will better their prac-
tices and architecture in general.” In fact, AIA
chief economist Kermit Baker estimates some
25,000 new positions will need to be filled in
the field in the next decade, paving the way
for a new generation.

Providing tomorrow’s practitioners equi-
table paths to leadership and strong role
models is essential if the profession hopes to
meet the challenges of the 21st century. It’s

published their findings from a survey of 533 nication between leaders and early-career been “an exclusive club for many years, and
Boston designers and conversation series with  employees, especially about benefits, company it’s out of sync with the times,” Louise
women architecture leaders, and presented culture, mentorship, and being heard. “Emerg- Braverman, FAIA, agreed after the flash mob
them at this year’s AIA Conference. The ing professionals need to speak up. If there are outside of the Jacob K. Javits Convention

document blames professional dissatisfaction things that you don’t agree with—it’s a matter  Center. “It’s keeping the profession down. It’s
on a lack of transparency and on poor commu-  of expressing your values, desires, and wants,” 2018: old-school is not gonna cutit.” m
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Emerging Architects Play Hide & Seek at MOMA PS1

BY ERIN HUDSON

WHEN JENNIFER NEWSOM and Tom Carruth-
ers, the founders of Minneapolis-based art-and-
architecture practice Dream the Combine,
learned they won this year’s Young Architects
Program (YAP), an initiative of the Museum of
Modern Art and MoMA PS1, it was the couple’s
4-year-old daughter who celebrated the most.
“She clenched her fists, held them up, and
just kind of crowed to the sky, ‘Victory!””
Carruthers recalls. The couple, on the other
hand, had mixed reactions. “It felt really good,
and then it struck fear into our hearts, be-
cause we actually had to make what we said
we were going to make,” says Newsom.

The annual competition, now in its 19th
year, invites emerging designers to develop a
temporary installation that provides shade,
seating, and water for the urban courtyard of
MoMA PS1, the Museum of Modern Art’s satel-
lite location in Queens, New York. Dream the
Combine and their longtime collaborator,
Arup engineer Clayton Binkley, responded to
the challenge with Hide & Seek, a series of
steel-and-fabric canopies that stretch across
the courtyard and fasten to the concrete walls
of the enclosed outdoor space. Mill-finish steel
frames support several gimbaled mirrors,
which are positioned at various angles
throughout the space to provide glimpses of
infinite reflections, including unexpected
views out to the surrounding streets. “As you
move around, there are moments of discov-
ery,” says Binkley. Hide & Seek is the trio’s
largest project to date, and one of YAP’s most
structurally challenging.

Surrounded by a white picket fence, the incomplete
structure at the center of Snarkitecture's installation is
“either decaying or being built," say the designers.

The immediate focal points are the two
largest structures—one elevated roughly knee
height from the ground, the other waist-
high—which are bookended with reflective
walls that can be manually adjusted by a
shaft but also sway with a strong gust of
wind. When in motion, the mirrors function
“kind of like an eye,” Newsom says, able to
shift focus to different areas of the courtyard.
The structure’s black fabric appears translu-
cent from some angles, but also provides
meaningful shade.

Drawing inspiration from New York-based
artist Lorraine O’Grady’s 1983 performance
piece ArtIs, in which O’Grady walked the

For the 19th edition of the
Museum of Modern Art and
MoMA PS1's Young Architects
Program, the winning team
designed a site-specific
structure providing shade,
seating, and water.

streets of Harlem with a
gold picture frame,
holding it up to make
passersby pieces of art,
Dream the Combine’s
pavilion reflects and
distorts its visitors,
creating compositions of
intersecting lines of
view. The effect is
heightened during week-
end Warm Up events
—MoMA PST’s popular summer music series,
which began mid July and runs through the
beginning of September. (With these crowds in
mind, the designers added water misters to the
crisscrossing trusses of Hide & Seek to cool down
attendees during performances.)

According to Dream the Combine, the ulti-
mate intention of the pavilion is to bring
multiple perspectives to the foreground. “You
bring the color; you bring the flavor. Everyone
is part of the art,” says Newsom. m

The 2018 Young Architects Program installation Hide
& Seek will be on view at MoMA PS1 in New York
through September 3, 2018.

Snarkitecture Makes D.C. Fun Again

BY DEANE MADSEN

WASHINGTON, D.C.’s cultural institutions can
feel a bit stuffy and buttoned-down, but a
newly opened exhibition at the National
Building Museum (NBM) encourages some-
thing wholly unexpected: fun. For the fifth
iteration of its series of Summer Block Party
exhibitions, the NBM brought back New York—
based firm Snarkitecture to build an
immersive installation called Fun House within
its football field-size Great Hall.

The firm’s 2015 show at the NBM, The Beach,
remains one of the museum’s most popular
exhibitions ever, receiving over 180,000 visitors
during its eight-week run. Fun House includes a

kidney-shaped kiddie-pool-sized ball-pit filled
with thousands of translucent plastic spheres—
in essence, a scaled-down version of The Beach’s
main attraction. This year’s installation adds
an encapsulated retrospective look at Snarki-
tecture’s other work and collaborations by way
of a gabled, roughly 24-foot-tall house at the
center of the Great Hall.

“Usually with art and architecture, you go
and you stand—and you don’t touch it. You just
kind of observe the space around you,” says
Snarkitecture partner Benjamin Porto. In
contrast, his firm’s monochromatic interactive
work invites a focus on materials and textures.



“People let their guard down, and then they
start touching everything, and that’s how
you let adults be kids.”

Engagement starts just inside a white
picket fence, where visitors enter through an
excavated foam doorway that recreates Dig, a
piece commissioned by New York’s Storefront
for Art and Architecture in 2011. The ceiling
of the central hallway pays homage to the
firm’s partnership with apparel retailer Kith,
with dozens of all-white Air Jordans suspend-
ed from the ceiling. In the bathroom, the
hexagonal penny tile floor repeats as a cam-
ouflage print on clothing—a 2015 collabora-
tion with Print All Over Me—hanging from
the walls; an all-white wooden crate filled
with more of the translucent balls of The
Beach stands in for the bathtub. In the study,
experiments with the form of furniture—a
broken cabinet, a cracked marble record
crate, and a bifurcated bench—dive into
Snarkitecture’s fascination with creating a
sense of erosion.

“So much of our work is about this area
between construction and demolition,” says
Snarkitecture cofounder Daniel Arsham.
“You could look at this house and say, ‘OK,
the house is actually falling apart.” But you

The National Building Museum’s third-floor balcony
provides a bird's-eye view of enormous letters that spell
out the name of the installation.
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could also look at it as being in the process of
construction. And that middle place where
the work sits is often where we try to situate a
viewer.”

Visitors are also free to explore the muse-
um’s upper levels—the best perspective on the
oversize letters that double as seating on what
the artists call their gabled cottage’s front
lawn. The seats collectively spell Fun House.

“There’s this game of change of perspec-
tive, change of scale, change of familiar and
unfamiliar. It’s all a double-take on the world
where we live,” exhibition curator Maria
Cristina Didero says. “They have this way of
working with things that are very normal
and simple, yet they have the capacity to twist
them and elevate them to a different level.”

Previous Summer Block Party installations
at the NBM include The BIG Maze, by Bjarke
Ingels Group, in 2014; The Beach, by Snarki-
tecture, in 2015; Icebergs, by James Corner
Field Operations, in 2016, and last year’s Hive,
by Studio Gang Architects. m

Snarkitecture’s 2018 Summer Block Party installa-
tion Fun House will be on display at the National
Building Museum in Washington, D.C., through
September 3, 2018.
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Glasgow School of Art Plans to Rebuild Mackintosh Building

BY CHRIS FOGES

EVEN AS FLAMES poured from the roof of the
Glasgow School of Art (GSA) on the night of
June 15 and before the damage could be fully
assessed, passionate debate on the building’s
future began. Online and in the morning’s
newspapers, architects began to advocate for
different approaches to Charles Rennie
Mackintosh’s masterwork, built 1897-1909,
which was nearing the end of a $45 million
restoration following a smaller fire in 2014.

Prominent Scottish architect Alan Dunlop
suggested that the destruction appeared so
comprehensive that any reconstruction would
produce a “sad replica” and that an ambitious
new building would make a better legacy. GSA
professor Ray McKenzie offered another radi-
cal proposal: leave the ruin to stand “as a
silent witness to the value—and the precari-
ousness—of history itself.”

Over the following days, as it became clear
that large areas of stonework had survived,
GSA director Tom Inns told the BBC that the
building “will be saved in some form,” and
discussion among architects turned to the

Vhere your vision
s right at home.

)

The Mackintosh building, seen here two days after the June
15 blaze, is located in the center of Glasgow.

question of whether to build an exact replica
or reconstruct with contemporary additions
that acknowledge its troubled history.
Conservation architect Julian Harrap, who
collaborated with David Chipperfield on the
repair of Berlin’s Neues Museum, argued that
an exact copy would be a “disgrace” to the
profession, while a wholly new building would
be “equally unacceptable.” Chipperfield also
came out in favor of reconstruction but added

(80 \Walpole Outdoors.

\ years '

that the approach “should be based on intellec-
tual and technical criteria and opinion.”

An argument for the faithful reconstruction
of the school “exactly as it was just before the
2014 fire” came from architect John McAslan,
who restored Haiti’s Iron Market after the 2010
earthquake, only to see it burn down again
this year. This also seems to be the view of the
GSA. On July 10, Inns told the Guardian that “it
is critically important that the building comes
back as the Mackintosh building.” Although
the cause of the blaze is not yet known, he also
expressed confidence that insurers will foot
the bill.

He spoke as contractors prepared to disman-
tle some unstable walls. Later assessments will
show what materials might be reused, but new
3-D scans are being added to an already formi-
dable quantity of documentation. The recent
restoration project bolstered that knowledge
and showed the quality of work that can be
done. The school and its supporters will now
dig even deeper to preserve an icon of world
architecture. m
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Tiffany Brown

BY MIRIAM SITZ

AROUND THIS TIME last year, when the 400th
African American woman was licensed as

an architect in the U.S., designer Tiffany
Brown learned she was a finalist for a Knight
Arts Challenge grant. A Detroit native and
employee of SmithGroup]JJR, Brown is a pas-
sionate advocate for increasing diversity,
focusing her energies on growing the numbers
of African American women in the profession.
Her initiative, 400 Forward, which won the
award—a $50,000 matching grant from the
John S. and James L. Knight Foundation—aims
to provide mentoring
and support for the next
400 black women to
become architects.
Brown spoke with
RECORD about her work
and the ways architects
can promote diversity.
What first drew you to
architecture?

In middle school, I
was in a precollege
engineering program,
but it wasn’t something
that sucked me in.

Art, on the other hand,
always had me by

the arm. When a re-
cruiter from Lawrence
Technological Univer-
sity’s college of
architecture [near
Detroit] came to my high school, I was
hooked. I ended up studying architecture
there, and developing my interest in the built
environment.

What was your transition to college like?

I had a tough time going from the public
school system to a private university. I'm a
first-generation college graduate, so I didn’t
have anyone guiding me through the obstacle
course. But I did it. I just kept telling myself
that it had to be done. I earned my undergrad-
uate degree and two masters—my M.Arch. and
an MBA.

Did the demographics of your college class-
mates reflect the profession?

~ Ihad alot of female classmates, but there
was no diversity as far as race. I'm still close
friends with many of the women I went to
college with. Some work in architecture, but a
lot of them don’t. It’s not a field that’s very
inviting to women, let alone minorities.
And much of your work now revolves around

Obama and Brown (right) at the 2017 AlA Conference.
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making architecture more welcoming and
accessible, especially to young African
American women.

Yeah—it’s important to get in front of kids
who may not know what they want to do
when they grow up and introduce them to
architecture. We need to focus on minority
women, and African American women in
particular, who represent less than halfa
percent of our profession, which is obviously
not what our communities look like. I think
that once we really get a concrete pipeline in
place, to get kids interested and then make
sure college students are successful and have
the mentorship and support that they need,
we will begin to see a change.

It’s the early days of 400 Forward, but you're
already connecting
professional women
with girls who are
interested in architec-
ture and want mentors.
What other plans do
you have for the future
of the organization?

I can imagine us
having chapters all
around the country and
coming together for
conferences and differ-
ent events to support
each other. My dream is
to partner with
Michelle Obama’s Reach
Higher and Let Girls
Learn initiatives. I had
the chance to meet her
at the AIA convention
last year in Orlando [see
photo]—she walked right up to me and asked
me my name and what I love to do. I gave her
my elevator pitch about 400 Forward, and she
signaled her assistants to get us connected.
What should architects be doing to promote
diversity?

As professionals it is our duty to make sure
that we are creating a proper environment for
generations to come, and we can’t do that
without diversity. We can’t create beautiful
cities without diversity. We can’t serve our
neighborhoods without diversity. Whether
you’re a student or you’re an instructor or
you’re a professional, it’s something that we
should all advocate for.

What does that look like in practice?
Mentoring people who don’t look like you.
Telling students who don’t look like you about
architects who do look like them. We need to
seek out diverse talent, and diverse student
bodies, and we need to be supportive of their
success. m
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Crocker Art Museum Taps Olson
Kundig for Park Project

The Seattle-based firm will work with San Francisco
landscape architects SURFACEDESIGN to transform
three acres of land north of the Sacramento
museum’s main building into a multifunctional
civic space. The $40 million project is expected to
break ground in the fall of 2020.

Cooper Hewitt, Smithsonian Design
Museum Honors Ford Foundation
Prez with National Design Award
Museum director Caroline Baumann named Darren
Walker the 2018 Director’s Award recipient. During
his tenure as president, Walker has overseen a total
renovation of the Foundation’s 1967 landmark

‘ building by Kevin Roche John Dinkeloo Associates.

Frank Gehry Designs Philadelphia
Museum of Art Restaurant

With an undulating ceiling, Douglas fir walls, and
red oak floors, Stir, the architect’s first fine dining
restaurant on the East Coast, will open in early
October. Gehry is currently leading a major
transformation of the museum’s main building,
slated to conclude in 2020.

List Names Most-Endangered
Historic Places inthe U.S.

The National Trust for Historic Preservation has
published its annual list of significant buildings and
sites under threat of destruction, including five
secondary schools in Los Angeles that were central
to the 1968 East L.A. student walkouts, and multiple
properties in Puerto Rico and the U.S. Virgin Islands
that were damaged by the 2017 hurricanes.

M BILLINGS

INQUIRIES

Architecture Firm Billings Rise for
Ninth Consecutive Month

The latest AIA data show that billings once again

rose in June, despite a slight ease in the Architec-
tural Billings Index, from 52.8 in May to 51.3 in June
(Scores over 50 indicate an increase in billings.) The
project inquiries index decreased by 3.3 points, but
the design contract index grew by 0.8 points.
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IF YOU ARE AN ARCHITECT with a minimalist
approach, it may be hard to find clients
equally obsessed with abstraction and
austerity in materials and details. Yet Terence
Riley, principal of the New York- and Miami-
based firm K|/R, recently designed a small
one-story, one-bedroom cottage in Coconut
Grove for someone who might be more
minimally minded than he is. “I could live in
a house and be completely satisfied if it were
empty,” says the owner, Sonya DeLong, an
American who spends part of the year in
Switzerland, her husband’s native country. “I
deliberately own very little.” Which is a good
thing. Her new rectangular dwelling is 80
feet long and 20 feet wide. The attenuated
1,500-square-foot bar-like building sits within
a 6,800-square-foot property roughly the
shape of a triangle: at the narrow, western
end is the entrance from the street, which
leads into the living and dining area. At the
opposite end is the bedroom, opening onto a
verdant garden.

The elegantly proportioned plan allows the
elongated south-facing wall of glass to open
out to a perimeter walkway sheltered by the
roof’s 6-foot cantilever. On the other side of

perspectivehouse of the month

A STRINGENTLY PURE SCHEME FOR A COTTAGE IN MIAMI BY K/R CONTRASTS
VIVIDLY WITH ITS LUSH SURROUNDINGS. BY SUZANNE STEPHENS

the covered walk, a linear pool echoes the
house’s proportions at a smaller scale.
Demarcating the edge of the narrow path is a
pebble-filled channel that captures rainwater
from the canopy overhead.

To give a sleek, pristine finish to the pla-
nar surface of the concrete block structure,
Riley coated it with a smooth, high-grade
stucco. Inside, the floor of Douglas fir planks,
12 inches wide, adds warmth to the almost
monastic ambience. Contrasting with these
precise architectural moves is the luxuriant
planting outside, created by landscape consul-
tants Naturalficial with a voluptuousness that
softens the residence’s spartan tone.

“The integration of outdoor and indoor
spaces and the lack of clutter keep the spaces
from feeling cramped,” says Riley. “And not
having stuff makes Sonya and her husband
feel comfortable.” While Riley and his
partner, John Keenen, are engaged in nonresi-
dential projects such as the new Sarasota Art
Museum and a mixed-use building in the
Design District in Miami, their completed
houses already demonstrate an impressive
investigation of plan, line, and surface.
Serenity is in the details. m

The house in the Coconut
Grove area of Miami is
entered at one end of the
triangular site (top, left).
A pool runs along the
south side (top, right),
overlooked by the living
and dining areas (above,
left) and the bedroom

(above).
S
1 ENTRANCE 6 BATHROOM
2 LAUNDRY 7 CLOSET
3 KITCHEN 8 BEDROOM
4 DINING 9 COVERED WALK
5 LIVING 10 POOL
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NESTLED IN the meadows of Runnymede, a
site-specific installation commissioned by the
UK’s National Trust subtly honors events that
took place in this lush countryside more than
800 years ago. It was here that feudal barons
forced King John to put his seal on the Magna
Carta—a document that established principles
of individual rights and the rule of law. Named
Writ in Water, a nod to British poet John Keats’s
epitaph, the architectural artwork, designed
by Turner Prize-winning artist Mark
Wallinger with architecture firm Studio
Octopi, relies on historical references and the
permeating presence of the surrounding land-
scape to prompt contemplation.

Wallinger, who was originally selected as
the sole designer, developed the underlying
concept. Inspired by a medieval castle keep, he
envisioned a cylindrical chamber containing a
shallow pool with an oculus positioned directly
above it. A clause from the Magna Carta would
be engraved inside the pool’s metal ring. When
the artist’s design took shape as a space people
could occupy, the need for an architect became
apparent, so Wallinger called on London-based
Studio Octopi (see page 105).

With their contribution, the architects
sought to pay homage to both the passage of
time and history by embedding subtle refer-
ences, such as employing 52 Douglas fir
rafters, which allude to the number of weeks
in a year, as well as assessing every dimension
of the project in cubits, an ancient form of
measurement (the equivalent of 18 inches)
based on the forearm.

“We wanted the building to feel as if you're
viewing it in the context of 800 years of his-

perspectivelandscape

A BRITISH TEAM RECALLS DEMOCRACY'S ORIGINS BY INTEGRATING
HISTORY AND NATURE INTO THEIR DESIGN. BY ERIN HUDSON

tory,” says firm cofounder Ja