
VOLUME 63 

\RTICLES PAGE 

\ Word on the New Format 

By Mauchael A. Mikkel se I 

Phe Fidelity Mutual Life Insurance Company 

Building, Philadelphia 

Collaboration in Design 

By 1 mW. S ) 

Phe Plann g of a Life Insurance Build 

By Harry Arthur Hop} 

It the Cau Architecture I 

of the Plat 

Se OF 

ynmercial Displav. Part | 

Fool at Overbrook. Pa 6s 

rumbu Mara 

Views of New York Illustrating Sk 

Dest 1) 

Fifteen 

SCTAPC! 

Measured Drawings of Earl (mer 
i ‘ \ Architecture NS 1-8 

Preliminary Drawings 

ALLIED ARTS AND CRAFTSMANSHIP 

Panel Reliet 

i Adm md R 
fynat IS. Son pr haw» 

M.A. MIKKELSEN, Fd/to 

Chouteau Brown 

Fiske Kimball, 

( yntributing L-ditors: } 

Published Monthly by F. W. DonGe CorporaTIon, 115-119 

W. goth St., New York. Yearly Subscription: United States, 
; Canada, $3.60; Foreign, 

May 22, 1902 

of March 3, 1879 

Insular Possessions and Cuba, $3 

Entered as second class matter 

THE 
ARCHITECTURAL RECORD 

JANUARY, 1928 

By John Taylor Boyd, | ‘ 

Herbert Crolv, 

A.N 

J. A. OaKLey, 
+ . * 

NUMBER I 

CONTENTS 

* ALLIED ARTS AND CRAFTSMANSHIP PAGE 

Continued 

Swimming Pool, Overbrook, Pa 

John Irwin Bright and Harry Sternfeld, 

Irchitects 

Carlo Crampaglia, Mural Painter 

Gaetano Cecere, Sculptor 68-72 

Sculpture Fidelity Mutual Life Insurance 

Company Building, Philadelphia 

Lee Laurie, Sculptor 72-76 

NOTES AND COMMENTS 

The Scenic Function of the Skvscrape 

By Herbert C -- 

Jamestown 

By Glenn Brows <8 

New Building for the Beaux-Arts Institute 

of Design 79 

Color in Architecture S 

THe ARCHITECT s LIBRARY 

\n Encyclopaedia of Ironwork. Otto Hoever 

Review by Arthur W. Coltor 8g 

owards a New Architecture Le Corbusier 

Review by Henry-Ru ! Hitchcock, Ji 9 

The A BC of Aesthetics. Leo Stezn 

Review by Walter Pach g! 

List of New Books on Architecture and the 

Allied Arts Pauline V. Fullerton 92 

A. LAWRENCE KOCHER, Associate Editor 

Henrv-Russell Hitchcock, Jr 

Rebori, Leon V. Solon 

Bu s7NeSS VUana ge r 

BuREAU OF CIR- 

Copyright, 

All rights reserved. 

S4 Single (¢ opy, 35¢. Member, Aupim 

CULATIONS and Associ1aTeD Business Papers, INc 
1928, by F. W DopGe CorporaATION 

at the Post Office at New York, N. * under the Act 

Printed in U.S.A 



, ‘b 
-_ 

= 

TRUSCON 

Me ty 

wr oo | ie ule’ “te | 
imei 

) fa 
ee 

mi 

Durable 

Sanitary 

Decorative 

Waterproof 
Economical 

OTHER 
TRUSCON 
PRODUCTS 
Truscon Bar Ox 

Inhibitive, Steel 
Coating 

Truscon Water- 
proofing Paste, 
Concentrated 

Truscon Water- 
proof Varnish, 
Finest 

Waterproof Floor 
Enamel 

Pylac Brushing 
Lacquer 

Agatex Chemical 
Floor Hardener 

Temperite, Anti- 
freeze Com- 
pound 

THE ARCHITECTURAL RECORD 

- 

vw. y Path fr ae — 

| 

hes 

a" 

" 
2 

; t 
me y . i 1 

% . 

r 

Py i 

WASHABLE WALL 
COATING FOR 

That architects appreciate the research behind the 

idea of Asepticote Washable Wall Coating is evi- 

denced by the constantly increasing number who 

specify its use where for sanitation or decoration 

a product out of the ordinary must be used. And 
yet it stands to reason that the virtues of Truscon 

Asepticote which have won it such favor in hos- 

pitals, sanitariums, and institutions where it has 

successfully withstood constant washings with 

abrasive and alkaline compounds also fit it for use 

in all other structures such as schools, office build- 

ings and residences. Truscon Asepticote has been 
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A WORD ABOUT THE NEW FORMAT 

HE Changed appearance of The Record seems to call for an explanation and possibly for 

Wa restatement of editorial purpose. The page-size is plainly a concession to the universal 

demand for standardization. Having determined to accept the unit measure commonly 

employed in the professions and industries (paper making, the manufacture of filing cabi- 

nets and many others) which react upon the publishing business, we ask no one to admire 
the dimensions of the page. Our problem was in a modest way similar to that of the archi- 
tect who undertakes to design specific character and distinction into a building which is 
really an assemblage of standardized materials and fixtures. It may well be—has indeed 

been argued that the proper aim of the movement toward modern expression in architec- 

ture is to invest buildings assembled from trade catalogues with a feeling of coherence, 
individually and collectively. This interesting thesis is mentioned with the canny reser- 
vation that it is not to be regarded as a confession but as an illustration of the procedure 

followed in arriving at the new format. 

The page-size fixed by the principle of standardization, an equally authentic principle 

was resorted to for the embellishment—collaboration by allied arts. The typographical 

design is the work of Frederic W. Goudy. The type faces originated by him are noted for 
purity of form—an architectural quality derived from monumental inscriptions as well as 

from the classic tradition in the art of printing. Then, too, Mr. Goudy’s epigraphic studies 
have exercised a noteworthy influence upon architectural lettering. It was quite the natural 

thing for an architectural magazine to do, therefore, to turn to Mr. Goudy for collabora- 
tion. He has selected his own Garamont type for the body of the text, and has cut special 
faces for running heads, captions and the like. The execution of the design, its sympathetic 

interpretation and detailed application in the make-up of the magazine, has been carried 
out by Charles D. DeVinne of The Record staff. 

Editors and other people are apt to be slow in organizing their response to unaccus- 
tomed stimuli. The small size was adopted on the theory that text which contained news 

value, informed criticism or reasoned suggestion would be read by many and for these the 

reading should be made convenient. The Record in this size has obtained the largest cir- 

culation among architects of any architectural journal. Comparative subscription statistics 
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therefore seem to say that architects read. Yet some of our most positive informants tell 
us that architects do not read, that they study plates and file such as may be useful for 
reference. The tendency to generalize, to conventionalize, to personify is a valuable func- 
tion in art, but provokes a disturbing gaicty in efforts toward objective analysis. If for the 

moment we distrust generalization and abide by commonsensible observation, we are forced 
to admit that inveterate readers whose habits we happen to know are also discriminating 
collectors of plates. Probably the satisfaction of having plates from this magazine uniform 
in size with plates from other sources will compensate old friends of The Record for some 
loss of convenience to the text reading habit. In any event, the principle of standardization 
has editorial as well as utilitarian advantages, because the larger page admits categories of 
illustration not heretofore practicable 

The new form implies development rather than change of editorial aim. An architec- 
tural magazine, like some indispensable farm animals, is bound to serve a dual purpose 

The larger Record, with greater variety of illustrations, more legible and better printed, 
will be a better dual purpose magazine. As to the editorial policy which we purpose to 
keep inviolate—well, to be sincere, which we hope ts one clement of the policy, we are not 
analytic enough to define it accurately. We have the cheerful conviction, however, that 
so long as the editors exercise a lively, directed curiosity, cherish a generous appreciation 
of all aspects of merit, and cultivate collaboration by interesting, progressive people of 
specialized knowledge, The Record will command attention 

In the early nineties, when The Record was founded, American architecture was open- 
ing a new chapter, just as it is now. The steel-frame building was being introduced and 
Louis H. Sullivan was moved to challenge tradition with brilliant experiments in expres- 
sion for this characteristic type of modern construction. However, the formative influences 
in American architecture contemporary with Sullivan were mainly the Ecole des Beaux- 
Arts and the lucid editing of the Italian Renaissance which proceeded from the office of 
McKim, Mead & White. A rich and copious architectural convention was established on 
American soil which now offers inviting avenues of departure for evolutionary experiment. 

The chapter in architecture which closed with the War, and which was illustrated and 
appraised in The Record by Herbert Croly, Montgomery Schuyler, Russell Sturgis and 

others, is historically significant partly for certain origins of modernism but more especi- 
ally for the diffusion of cultured taste and technical excellence in architectural practice 

We shall be content if the new chapter is as promptly and competently recorded in the 
standard-size magazine. That it will be interesting we can not doubt, but upon this Delphic 

utterance we are not prepared to expand very much. There will probably be something 
about ferro-concrete, about architectural polychromy, about a more effective direction and 
use of the allied arts and the crafts. Possibly the impulse originated by Sullivan, developed 

by Frank Lloyd Wright and amplified abroad will bring repercussions from Europe. No 

doubt standardized shapes and machine-made surfaces will find their logical place in design. 
That there will be movement, enterprise, new feeling 1s clear from the evidence we—more 
particularly, my colleague A. Lawrence Kocher—have taken pains to bring together in the 
present number. 

MicHaEL A. MIKKELSEN 
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1 COLLABORATION IN DESIGN 

By Leon V. Solon 

THE FIDELITY MUTUAL LIFE 

BUILDING, 

ZANTZINGER, BOR 

2. THE PLANNING OF A 

By Harry 

1. COLLABORATION IN) DESIGN 

EW PREMISES for collaboration with arch- 

N irecture by the allicd arts have been 

admirably worked out in the Fidelity Insur- 

ance Building Structural embellishment 

identified with historic types of stylistic 

expression has perforce been subject to rigid 

observance ot precedent However, the as- 

piration toward greater freedom for archi- 

tectural invention requires that the scenic 

function of decoration be anticipated in 

this building 
deliberately 

structural composition. In 

structural interest has been 

subordinated in the desire to create decora- 

tive opportunity. Features usually endowed 

with perfunctory manipulation were treated 

in such fashion that decorative invention 

became obligatory. Structural mass, in great 
simplicity, was made the field for embellish- 

ment of spectacular character 

We are impressed with the significance of 
this composition as marking a departure in 
professional policy and schematic organiza- 
tion; it exemplifies a principle in co-ordi- 

nated effort which might well serve as a 
model in future practice. The precise rela- 
tion of structural and decorative functions 

in architectural effect is, for the moment, an 

indeterminate quantity. Modern expression 

employs color and gold freely in ornamen- 
tation on account of their immense decora- 

tive value. With the departure from mono- 

tone sculptural embellishment, and the 

introduction of tonal quantitics into deco- 

rative statement, a new architectonic rela- 
tion develops. A new basis for effect com- 

putation must consequently be formulated, 

LIFE INSURANCI 

Irthur Hopf 

BUILDING 

in which this augmented condition of em- 

phasis in decoration is compensated for by 
reactive simplicity in structural area. This 

particular problem has been admirably 

solved in the composition under discussion; 

the precise effect potentialities of structural 
and decorative areas have been sensed and 
mutually adjusted in terms of spatial rela- 
tion. 

Compositions of this character involve a 

new order of experience, directed to deter- 

mining the scenic capabilities of decorative 
mass in terms of tonality and hue, as a 
medium for effect quite apart from relief 

apprehended in conditions of light and 

shade. This change of medium necessitates 
a totally different attitude towards the 
ornamental subject in architectural compo- 

sition, and a new basis for calculating orna- 
mental scaleand emphasis. Varying degrees 
in visibility result from the various manners 
in which a feature can be treated with sub- 

stances or media in contrasting chromatic 

or tonal relations. The architect 

pelled to make intensive study of decorative 
is com- 

capabilities in associated crafts; greater re- 
sponsibility is incurred by the craftsman in 
developing appropriate resources of a deco- 
rative nature which may be applied to 
architectural requirements in a_ predeter- 
mined measure of effect force. 

The great handicap under which such 
crafts have hitherto labored consists in the 
very subordinate position allotted them in 
imaginative development. The restraint im- 

posed has been in a measure beneficial, be- 
cause it has promoted the establishment of 
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ZANTZINGER, BORIE 

LEE LAWRIE 

high technical standard, but decorative 
invention has been discouraged by the dom- 
inance of traditional stylistic ideals 

In craft development the arts of metal 
have the opportunity 

through architectural encouragement, with 
a resultant state of technical proficiency, 

but the nature of the expression is in the 

main archaeological, and of a lower order 
of merit in design than in technical accom- 
plishment. In terra-cotta we tind perhaps 

the saddest misconceptions with respect to 
decorative possibilities, vet this craft has 
achieved an advanced state of perfection 

in technical procedure which far surpasses 

enjoved greatest 

COMPANY 

> MEDARY, ARCHITECTS 

INSURANCE 

RECORD 

in i 
———— 

eas 

BUILDING, PHILADELPHIA 

SCULPTOR 

that acquired in previous period. 

The obligation to state ornamental sub- 
ject in terms of tonality implics a more inti- 

mate collaboration in composition. The 

sithouetting of ornamental form in tone or 

color compels calculation of spatial rela- 
tions between subject and ficld with far 

greater precision than when light on relief 

is the medium for statement; 

tates acquaintance with the potentialities 
of craft media emploved for color effect. 

The premises for collaborative effort sup- 

plied by the architects in the Insurance 
building have been sympathetically devel- 
oped by Lee Lawric, who displays keen 

any 

this necessi- 
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GROUND 

FIDELITY MUTUAL LIFE INSURANCI 

ZANTZINGER, BORII 

H. A. HOPF, PLANNING 

sensibility to architectonic quantities in 

composite effect; he shows an architectural 

inclination developed to a condition of 
maturity which encountered in 

his profession at the present time. In cach 
structural item allotted to him he visual- 

izes opportunity for scenic development 

1S rarely 

which he contrives with minute regard for 
its architectonic function; a 

sculptural effect is regarded as a predeter- 

mined quantity. Here out of the almost 
barren entrance arch arise the convention- 

alized symbolic figures; the arch itself is a 

measure of 

specics of niche for an impressive gilt 
grille; gilt panels inlaid in the windows are 
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COMPANY BUILDING, PHILADELPHIA 

MEDARY, ARCHITECTS 

SPECIALIST 

delightful incidents in the facade, contrived 
with a simplicity in composition which 
recalls the spacing of Greek vase subjects. 

THE PLANNING OI \ LIFE INSURANCI 

BUILDING 

HE planning of a home office for a life 

‘2a cee company has many perplexing 
non-architectural character 

which relate directly to the complex and 
often conflicting requirements of the work 
to be carried on in the building. If the 
problem is to be properly solved, and ex- 
tensive and troublesome changes and alter- 
ations are to be avoided in the future, the 

phases of a 
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performance of the planning function must 
be dominated by recognition of the neces- 
sity for expressing in the completed struc- 
ture the highly specialized operating re- 
quirements of the organization which it is 
intended to house. 
Among the most important considera- 

tions which a life insurance company has 
to face in embarking on a building 

project are those relating to the selection of 

asite. The trend of location today is away 

from the center of the city; land is cheaper, 

there is freedom from the limitations which 
no obstruc- 

New 

exist in the center of the city, 

tions to light are encountered, and ques- 
tions of scarcity of space, of dev clopment, 

all these can be much 

better met in such a location. Furthermore, 

the possibility which 1s thus provided 

planning a building for exclusive occupancy 

growth, expansion 

eliminates numerous problems which sim- 

ply cannot be separated from the planning 
of a building in the center of a city. 

Except in cases where life insurance com- 

panics own suburban acreage and thus have 

an abundance of ground, some of which 

may be utilized for recreational and athletic 

activitics—it is usually unwise for a com- 
pany to commit itself to a definite site until 
it has decided upon the kind of building 

called for by its requirements, present and 

prospective. Unless a very careful study is 

first undertaken along these lines, it may not 
be discovered until too late that some of the 

fundamental ideas which ought to be car- 
ried out in connection with the planning of 
the building are impossible of execution 

because of inherent limitations in the site. 

The importance of this aspect of the build- 
ing project cannot be overemphasized be- 

cause of the bearing of the various factors 
involved upon the final result to be attained. 

Some of them have an influence on cost, 
some on ap- 

some on 

some on design of building, 
pearance, publicity value, etc. 
working conditions and others on n the secur- 
ing of personnel. Many of them have a 
direct connection with the attainment of 

economic and effective operating results, an 
objective which should be placed above all 
other considerations. 

Passing over the questions that have to 
do with the selection of the site, let us con- 

sider the factors relating directly to the 
projected building which must be deter- 
mined jointly by the architect and the 
building committee. How big a building 
shall be planned? What will be its immedi- 
ate and ultimate proportions? How many 
stories shall it have? 

Insofar as the answers to these questions 
are influenced by administrative rather than 
by architectural considerations, they must 
rest upon a careful analysis of present con- 

ditions and an estimate of probable future 
growth. No company can afford to leave 
the problem of size to haphazard determina- 
tion, based upon faulty premises and insufh- 

cient or erroneous data; on the contrary, 
of the best investments it can make 1s a 

thorough-going study of actual and future 

one 

space requirements conducted according to 
a definite technique which derives its sup- 
porting data through analysis of methods 
of procedure, classification of the work of 
cach department and enumeration of em- 
plovees, both departmentally and sub- 
divided according to typical positions, etc. 
Following out this technique, exact meas- 
urements of space actually occupied are 
made and to the resulting figures are added, 
in all cases where density of occupancy is 
too great for effective work, additional 
areas representing minimum standards per 
person of net utilizable space which have 
successfully stood the test of practical re- 
quirements. Beyond this, the analysis takes 
into account the character and volume of 
new work which may be anticipated during 
the period to elapse before occupancy of the 
new building. 

Estimates are compiled of the personnel 
requirements regarded as necessary at the 
approximate time of completion of the new 
building and for a period of five years there- 
after, and of the space requirements as of 
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the same dates, 

standards. The accurate 
tained in this manner enables the building 

committee to furnish the architect with 

basic figures without which the determina- 
tion of the size and general proportions of 
the building intelligently and 

correctly arrived at 
Assuming that a consensus of opinion has 

been reached concerning the area to be pro- 
vided for in the building, the next 

question that presents itself is the problem 
of height. A good many variable factors 
enter into consideration, but from the 

standpoint of office planning we may con- 
fine ourselves to those which are directly 

pertinent to the needs and requirements of 

the work itself. For each given organiza- 

tion 1t becomes a matter of special deter- 

mination whether the development shall be 

mainly horizontal or vertical. 
As a rule, it will be found that the or- 

ganization of a life insurance company 1s 

composed of three or four large departments 
and a number of smaller departments. From 
the practical standpoint it is advisable to 

locate each of the large departments on a 
different floor, so that growth and expan- 
sion may occur into areas immediately ad- 

jacent to those initially occupied. It is good 
planning to associate smaller departments 

with the larger departments on each floor, 
so that as the need appears these smaller 
units may be easily displaced and relocated 
in other parts of the building. 

It should be understood in this connec- 

tion that there are positive limits to hort- 

zontal expansion of related work. If these 
the cost of intercommunica- 

work 

according to approved 

information ob- 

cannot be 

new 

are exceeded, 

tion passage of 
through the office is obstructed, and inor- 
dinate delays in the performance of succes- 
Sive steps in the procedure are likely to 
occur. In such cases it is better to effect a 

becomes excessive, 

separation of the functions and to place a 

part thereof on the next floor above or be- 

thus providing vertical communica- 
special 

low, 

tion, which may be facilitated by 

stairways, lifts, pneumatic tubes, or other 

devices. 

As far as expansion in the future 1s con- 

cerned, it is of first importance when plan- 
ning the initial unit to visualize clearly the 
ultimate structure, to analyze thoroughly 
the problems of horizontal and vertical 

communication and to make that, 

when the demands of growth must be met 
sure 

in a concrete manner, expansion of the build- 

ing will be accomplished by methods which 

and can be ef- 
with 

are relatively inexpensive 

fected without serious interference 
existing Operating conditions 

In approaching the problems of interior 
arrangement of a life insurance office build- 
ing designed for exclusi\ ec occupancy, reter- 

ence should be made first of all to arrange- 

ment of the steel columns. Effective office 
procedure is based largely upon successful 
application of the principle of forward 
movement of work. The full scope of this 
principle can be realized only if large, open 
and comparatively unobstructed work areas 
are available. The ideal arrangement, even 
considering the factor of increased COST, 1S 

to have only one row of columns in addi- 
tion to those located at the perimeter of 
the building. This should be so placed that 
it will divide the space into two unequal 
parts, a wide and a narrow area paralleling 
each other. The former will then provide a 
general work room without obstructions 
of any kind, and the latter may be 
divided into any convenient number of pri- 
vate offices. In this manner flexibility of 
arrangement and adjustability to changing 
conditions are secured. 

sub- 

The next feature to be discussed involves 

two factors which may be referred to jointly 
i.c., width of wings and size of bays. Even 

under superior conditions of natural iilumi- 

nation, daylight for effective utilization 

does not penetrate into an office building 

more than twenty-five to thirty feet. This 

would indicate that, from the practical 

standpoint, sixty feet would be the maxi- 
mum dimension to be considered for the 
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width of the wing. A center strip eight to 

ten feet in width, comprising the zone of 
favorable illumination, may be util- 

izedasa passage-way, flanked on both sides 

least 

by files facing the windows 
The size of the bays naturally depends 

upon the columnar arrangement. In the 
case of a sixty-foot wing it is entirely prac 
tical to have a single row of steel columns 

bisecting the wing 

into twenty and forty 

foot arcas, thus pro- 

viding in the smaller 

arca for private offices 

of a desirable depth. 

The these 

offices 

width of 

will depend 

upon fenestration 

Structural conditions 

permitting, it is ad- 
vantagcous to. pro- 

vide typical bays of 

eighteen feet, and to 

halt 

and one- 

allocate havs, 

full bavs 

and-onc-half bavs for 

private offices, de- 

pending upon the 

rank of the occupant 

The third feature 

of importance 1s the 

ceiling height In 

ofice buildings in- 

tended for occupancy 

by numerous com- 

mercial tenants, the 

need for securing Photo. ! 

maximum = revenue OUTER 

from the structure 

dictates the wisdom of keeping the ceiling 

height as low as possible. Accordingly, 
it has become established practice in such 

buildings to provide a height of between 

ten and feet in the clear. This 1s 

not as a rule adequate when applied to 

ele, en 

large clerical workrooms where numbers 

of clerical employees are grouped together. 

Apart from the unfavorable psychological 

VESTIBULI 

effect of a relatively low ceiling in a room, 

sav a hundred feet long, there must be 
taken into account the strain upon the cyes 

of employees who, at times when artificial 

illumination 1s required, are compelled to 

gaze at long rows of lighted fixtures. Fur- 
thermore, low ceilings tend to intensify 

problems of ventilation and acoustics. In 

planning a life insurance office building 
for exclusive occu- 

pancy, it is therefore 

good practice to 1n- 

crease the ceiling 
height materially be- 
vond the standard in 

vogue in the commer- 

cial type of building. 
The following prin- 

ciples may be said to 

govern the depart- 

mental lavout: 1. A 

department should be 

so planned that each 

employee will be 

working under the 

most favorable physi- 
cal conditions, in 

such location and 

with such equipment 
as will tend to expe- 

dite the performance 
of his task. 2. The 

arrangement of the 
desks and other 

equipment should be 

such as to provide for 

forward movement of 

work and to prevent 

loss of time or motion 

between operations, both in the department 
itself and in its relation with other depart- 
ments. 3. The layout should provide for 
adequate supervision with the least pos- 
sible effort. 

Under the first principle should be in- 

cluded primarily the factors of illumination, 
ventilation, heating, and noise reduction. 
These are fundamental. No matter what 
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FIDELITY MUTUAL LIFE INSURANCE COMPANY BUILDING, PHILADELPHIA 

ZANTZINGER, BORIE & MEDARY, ARCHITECTS 
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OFFICERS’ DINING ROOM 

FIDELITY MUTUAL LIFE INSURANCE COMPANY BUILDING, PHILADELPHIA 

ZANTZINGER, BORIE & MEDARY, ARCHITECTS 
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MAIN 

FIDELITY MUTUAL LIFE 

ZANTZINGER, BORIFI 

else a life insurance building provides or 
omits, these four subjects should be given 
foremost consideration, for their influence 
upon the productivity of employees is greater 
than that of any other contributing factor. 

The next requisite is that of space. No 
employee can be expected to perform his 
duties accurately and with dispatch unless 
he is provided with sufficient space for free- 
dom of movement, for disposing of the 
necessary supplies of finished and unfinished 
work, and for reaching and leaving his desk 
without interference. 

In order to provide for forward movement 
of work it is essential that procedure be 
carefully studied and that furniture and 
equipment, including wiring for electrically 
driven machinery, be so located as to fulfill 
the implications of this basic principle. 

As far as the third requisite is concerned, 
it is essential for the accomplishment of 
good work that the departmental layout 
shall permit of visual supervision by the 

LOBBY 

INSURANCE COMPANY BUILDING, 

MEDARY, 

PHILADELPHIA 

ARCHITECTS 

executive in charge. This condition can be 
secured if the desks of the executive and his 

licutenants are placed throughout the gen- 
eral workroom at points of ready accessi- 
bility where a convenient oversight of 

operations may also be maintained 
What has been portrayed above ts ad- 

mittedly only a broad, general picture of 
certain phases of the planning problem as 
it relates to the development of a sound and 
logical scheme of basic character for a life 
insurance office building project. 

Such a project after all can be but the 
physical expression of the state of manage- 

ment which the company erecting it has 
reached. Traditions, policies, principles 
and procedures develop only slowly after 
long periods of experimentation and trial. 
Underlying trends are constantly expressing 
themselves, and these must be carefully dis- 
cerned and controlled if the building is to 
become and remain a finely attuned and 
correctly adjusted mechanism. 
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MANHATTAN 

The Equitable Trust Company Building (In background) 
TROWBRIDGE & LIVINGSTON, ARCHITECTS 
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The Columbia-Presbyterian Medical Center, New York City 
JAMES GAMBLE ROGERS, ARCHITECT 
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BROOKLYN, N. Y. 
The Montague Building (At extreme right) 

H. CRAIG SEVERANCE, ARCHITECT; D. M. OLTARSH, ASSOCIATE 

Court and Remsen Building (Second, at right) 
SCHWARTZ & GROSS, ARCHITECTS 
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The Ritz Tower, Manhattan 

EMERY ROTH, ARCHITECT 
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Montague Court Building (In foreground) 
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The Paramount Building, Manhattan 
RAPP & RAPP, ARCHITECTS 
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Equitable Trust Company Building, Manhattan The 

STON, ARCHITECTS TROWBRIDGE & LIVING 
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The Transportation Building 

YORK & SAWYER, ARCHITECTS 

Woolworth Building (In background) 
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The Columbia-Presbyterian Medical Center, (From Riverside Drive) 
JAMES GAMBLE ROGERS, ARCHITECT 
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MANHATTAN 

The Equitable Trust Company Building (In background) 
ARCHITECTS TROWBRIDGE & LIVINGSTON, 
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MANHATTAN 
The Transportation Building (At right) 

YORK & SAWYER, ARCHITECTS 
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The Savov-Plaza Hotel, Manhattan 

MCKIM, MEAD & WHITE, ARCHITECTS 
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The Sherry-Netherland Hotel, Manhattan (left) 
SCHULTZE & WEAVER, ARCHITECTS 

The Savoy-Plaza Hotel, Manhattan (right) 
MCKIM, MEAD & WHITE, ARCHITECTS 
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IN THE CAUSE OF ARCHITECTURE 

By FRANK LLoYD WRIGHT 

1 THE LOGIC 

LAN! There is something clemental in 
P the word itself. A pregnant plan has 
logic is the logic of the building squarely 

stated. Unless it is the plan for a foolish 

Fair. 

A good plan is the beginning and the 

end, because every good plan is organic. 
That means that its development in all 

directions is inherent—inevitable. 
Scientifically ; artistically to foresee all is 

“to plan.’’ There is more beauty in a fine 
ground plan than in almost any of its ulti- 
mate CONSCQGUCTICCS 

In itself ic will have the rhythms, masses 

and proportions of a good decoration if it 
is the organic plan for an organic building 
with individual stvle—consistent with ma- 

terials 

All is there seen—purpose, materials, 

method, character, stvle. The plan? The 
prophetic soul of the building—a building 

that can live only because of the prophecy 
that is the plan. But it is a map, a chart, a 

mere diagram, a mathematical projection 
before the fact and, as we all have occasion 

to know, accessory to infinite crimes. 

To judge the architect one need only look 
at his ground plan. He is master then and 

there, or never. Were all elevations of the 

genuine buildings of the world lost and the 

ground plans saved, cach building would 

construct itself again. Because before the 
plan is a plan it is a concept in some creative 
mind. It is, after all, only a purposeful 

record of that dream which saw the des- 
tined building living in its appointed place. 
A dream—but precise and practical, the 

record to be read by the like-minded. 

The original plan may be thrown away 

OF THE PLAN 

as the work proceeds—probably most of 
those for the most wonderful buildings in 
the world were, because the concept grows 
and matures during realization, if the mas- 

ter-mind is continually with the work. But 
that plan had, first, to be made. Ultimately 
it should be corrected and recorded. 

But to throw the plans away is a luxury 
ill afforded by the organizations of our 
modern method. It has ruined owners and 
architects and enriched numberless contrac- 
tors. Therefore conceive the building in the 
imagination, not on paper but in the mind, 
thoroughly— before touching paper. Let it 

live there—graduall, taking more definite 

form before committing it to the draught- 
ing board. When the thing lives for vou 

start to plan it with tools. Not before. To 
draw during conception or “‘sketch,’’ as we 

sav, experimenting with practical adjust- 

ments to scale, is well enough if the concept 
is Clear enough to be firmly held. It 1s best 
to cultivate the imagination to construct 

and complete the building before working 
upon it with T square and triangle. Work- 
ing on it with triangle and T square should 
modify or extend or intensify or test the 
conception—complete the harmonious ad- 
justment of its parts. But if the original 
concept is lost as the drawing proceeds, 
throw all away and begin afresh. To throw 
away a concept entirely to make way for a 
fresh one—that is a faculty of the mind not 
casily cultivated. Few have that capacity. 
It is perhaps a gift—but may be attained by 
practice. What I am trying to express is 
that the plan must start as a truly creative 
matter and mature as such. All is won or 
lost before anything more tangible begins. 
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The several factors most important in 
making the plans—after general purpose 
or scheme or “‘project’’ are, 

2nd—Materials. 

3rd—Building methods. 
4th—Scale. 
sth—Articulation. 

6th—Expression or Style 
In the matter of scale, the human being 

is the logical norm because buildings are 

to be humanly inhabited and should be 
related to human proportions not only 
comfortably but agreeably. Human beings 
should look as well in the building or of it 
as flowers do. 

People should belong to the building just 
as it should belong to them. This scale or 

unit-of-size of the various parts varies with 
the specific purpose of the building and the 

materials used to build it. The only sure 
way to hold all to scale is to adopt a unit- 
system, unit-lines crossing the paper both 
ways, spaced as pre-determined, say 4’-0” 
on centers—or 2’-8” or whatever seems to 
yield the proper scale for the proposed pur- 
pose. Divisions in spacing are thus brought 
into a certain texture in the result; ordered 
scale in detail is sure to follow. 

A certain standardization is established 

here at the beginning, like the warp in the 
oriental rug. It has other and economic 
values in construction. I have found this 
valuable in practice even in small houses. 
Experience is needed to fix upon the proper 
size of the unit for any particular building. 
Trained imagination is necessary to differ- 

entiate or syncopate or emphasize, to weave 
or play upon it consistently. 

Scale is really proportion. Who can teach 
proportion? Without a sense of proportion, 
no one should attempt to build. This gift 
of sense must be the diploma Nature gave 
to the architect. 

Let the architect cling, always, to the nor- 
mal human figure for his scale and he can- 
not go so far wrong as Michelangelo did in 
St. Peter's at Rome. St. Peter’s is invariably 
disappointing as a great building, for not 

until the eve deliberately catches a human 
figure for purposes of comparison does one 

realize that the building is vast. All the 
details are likewise huge and the sense of 
grandeur it might have if the great masses 
were qualified by details kept to human 
scale—this effect of grandeur—is lost in 
the degradation of the human figure. A 

strange error fora sculptor to make 
The safest practice in proportion is not to 

attempt to allow for “‘perspective’’, stilting 
domes as he did, changing pitches of roofs 
as many do,and modifying natural lines and 
masses tO Meet Certain views from certain 
vantage points as the Greeks are said to 

have done, but to make the constitution of 
the thing right in itself. Let the incidental 
perspectives fall when and how they will. 
Trust nature to proper values to a 
proper whole. The modifications she may 
make are better than any other. There is 
something radically wrong with a scheme 
that requires discortion to appear correct. 

In the matter of materials. These 
affect scale. The logical material under the 
circumstances is the most natural material 
for the purpose. It is usually the most beau- 
tiful—and it is obvious that sticks will not 
space the same as stones nor allow the same 
proportions as stecl. Nor will the spacing 
adjustable to these be natural to made- 
blocks or to slabs or to a plastic modeling 

of form. 

Sticks of wood will have their own natu- 
ral volume and spacing determined by stand- 
ards of use and manufacture and the nature 
of both. 

A wood plan is slender: light in texture, 
narrower spacing. 

A stone or brick plan is heavy: 
masses, wider in spacing. 
Combination of materials: 

bined with massiveness. 
A cast-block building: such massing as is 

felt to be adequate to the sense of block and 
box and slab; more freedom in spacing. 

The purely or physically plastic structure: 
center line of thin webbing with a flesh- 

give 

also 

black in 

lightness com- 



covering on cither side; unit-system may be 
abandoned. 

Then there are the double-wall construc- 

tions requiring great skill in spacing so that 
the interior shell will work simply with the 

outer shell. And there are as many others 

as there are combinations of all these. 

But the more simple the materials used 

the more the building tends toward a mono- 

material building—the more nearly will 

“perfect style’ reward an organic plan and 
case of execution cconomize results. The 

more logical will the whole become 

\ wood plan is scen in the plan for the 

Coonlev house at Riverside, sce 

and in the plan for 

“Di 

page §2, 

| house’ 

\ cast-block and 
slab building: the 
plan for Unity Tem- 
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unit works with ' the 4’-0” 
16” centers as established in carpenter prac- 
tice for the length of lath, the economical 
spacing of studs and nailing-bearings, stand- 

Coonlev house 

ard lumber lengths. 
In Unity Temple—the only limit was the 

mass of concrete that could withstand the 
violent changes of climate and remain re- 
lated to human scale and easy construction. 
The box and blocks, however, determine 
the shape of every feature and every detail 
of the features, as 1t was all cast in 
So a unit suitable for timber construction 

“boxes.” 

was adopted as the false-work in which it 

was Cast was made of lumber. Multiples of 

16”, syncopated, was 

the scale adopted. 

In the Martin 

house, brick Was 

used. Brick lends it- 

ple at Oak Park, aoe, ae self to articulation in 
page 54 pcr :ziceasena scale  — bathe cimmesee plan and is an casy 
Brick plans: the | "material to use arch- 

plan for the D. D. itecturally. Bricks 
Martin residence at naturally make cor- 
Buffalo, (page 53 ners and the corners 

and the Ullman house are casily used for 
at Oak Park, Illinois, play of light and 
page 55 shade. The Martin 

A stecl-and-glass house is an organ- 
plan fora skyscraper, ized brick-pier build- 
concrete supports and ing. It is when as- 
floor slabs: this plan sembling groups of 

will be used later in | piers in rhythmical 
this series to illus- | relation to the whole 
trate another article. ™ a that brick comes out 

The purely “plas- D. 101 HOUSE, STANDARD WOODEN CON: best according to its 
: STRUCTION WITH 2-0" UNIT SPACING 

tic’ structure may be 
seen in the ‘Einstein 

Tower’ by Mendelsohn and buildings by 

European Modernists. 

ADAPTED 

A double-wall construction, in this case 

of pre-cast blocks, is seen in the Ennis 

house at Hollywood, (page 56 
A thin concrete slab-structure: the mer- 

chandise building at Los Angeles. 
In the matter of building methods. These 

too are meantime shaping the plan. In the 

TO ECONOMIZE LUMBER nature. A 7’-g” unit 
reduced by minor 

mullions to 3’-9”, was used, in the hori- 
zontal only. There are other 
brick as legitimate as this one, to be used 
according to the individual ‘‘taste’’ of the 
designer. The broken masses of textured 
walls, for instance. 

In the steel-and-glass building there are 
no walls. The method yields best to sus- 
pended screens, shop-fabricated. A mechan- 

views of 
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' PLAN AND PERSPECTIVE, AVERY COONLEY HOUSE, RIVERSIDE, 
FRANK LLOYD WRIGHT, ARCHITECT 
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PLAN AND PERSPECTIVE, D. D. MARTIN HOUSE, BUFFALO, N. Y. 

FRANK LLOYD WRIGHT, ARCHITECT 

BRICK-PIER PLAN, 4'-6” UNITS 
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PLANS AND PERSPECTIVE, ULLMAN HOUSE, OAK PARK, ILLINOIS 

FRANK LLOYD WRIGHT, ARCHITECT 
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FLOOR PLAN, PLOT PLAN AND PERSPECTIVE, ENNIS HOUSE, 
HOLLYWOOD, CALIFORNIA 

FRANK LLOYD WRIGHT, ARCHITECT 

ILLUSTRATING ARTICULATION EMPHASIZED BY TEXTURI 
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ized fabric enters here to give the form and 
' that 1s The structural 

supports and floor-slabs in this case happen 
stvle architecture. 

to be concrete. They could be protected 
stecl as well. Planned on a 4’-0” unit, em- 
phasis on altcrnate verticals No emphasis 

on horizontals. 

In the pre-cast-block building, the meth- 
od of building wholly determincs the form 

and stvle. This is a mono-matcrial structure 

planned on multiples of *°16"' inches square 

both horizontal and vertical. No emphasis 

The slab-building is an expression of an- 

( ast-slabs, sct sidewise and 

making 
other method 

and 

thing, as may be scen 1n the result 

lengthwise, flatwisc, everv- 

Planned 

on multiples of 7’ 

articulation The 

house will serve to illustrate the principle 

Concerning Ennis 

which, once grasped, is simplc 

In the building, cach separate portion of 
the building devoted to a special purpose 

asscrts itsclf as an individual factor in the 

whole 

The dining-room associated with terraces 

isone mass. The living-room with bedroom 
attached, another mass standing at the cen- 
ter on a terrace of its own—the dominating 

feature of the group 
Mr. Ennis’s bedroom,semi-detached and 

used as a study or office, is another and 
terminal mass 

At the rear is the kitchen unit, a subordi- 

nate mass. All are connected by a gallery 

passing along the group at the rear. Finally 
the terrace-wall ends in a detached mass to 

the rear of the lot—the garage and chauf- 

feur's quarters 

A little study will show how each separ- 
ate room makes its own characteristic con- 

tribution to the whole mass. 

The completed whole crowns the end of a 

high ridge in Hollywood and 1s a pre-cast 
slab-block building woven together with 
steel. 

These articulations are as obvious in the 

The Coonley plan as in the perspective. 
house is similarly articulate. 

Articulate buildings of this type have 
their parallel in the music of Bach particu- 
larly, but in any of the true form-masters 
in music. 

It may be readily seen that in this particu- 
lar direction lies infinite variety in expres- 
sion. The sense of it 1s fundamental in any 
architectural release. 

In the matter of expression and style. 
As a matter of logic in the plan it is casy 

to sce there can be none CxCept as the result 

of scale, materials and building method. 
But with all that properly set, there is the 
important human cquation at work 1n every 
move that 1s made. The architect weaves 
into it all his sense of the whole. He articu- 

lates emphasizes what he loves. 

No matter how technically faithful his 
logic may have been to his scale and mater- 

ials and method—over and above all that, 
living in the atmosphere created by the 
orchestration of those matters, hovers thein- 
definable quality of style. Stvle emanating 
from the form, as seen by the man himself. 
And while it speaks to you of all those im- 
portant matters, it leaves you imbued by 
dignity, grace, repose, gaiety, strength, 
severity, delicacy and of rhythmical order, 
in a musical sense, as the master wills—yjust 

as music does. Usually you hear music as 
you work. But not necessarily. 

So every true building is of the quality of 
some man’s soul, his sense of harmony and 
“fitness,” which is another kind of har- 
mony—more or less manifest in the fallible 
human process. 

And his building will nobly stand, be- 
longing to its site—breathing this message 
to the spirit quite naturally, so long as his 
work was well done or the course of human 
events does not inundate or human ignor- 
ance willfully destroy his building. 
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EXHIBITION BOOTH OF SIDNEY BLUMENTHAL & CO 

CLARENCE S. STEIN, ARCHITECT 

The Shelton Looms at the International Silk Exposition, New York City 



THE ARCHITECTURAL RECORD 

ART OF 

JOHN 

THE 

PART 

American cCitics ariscs a new 

T SOME of the finest shops and department 

stores of 

art-—the art of commercial display. Beau- 

tiful exhibits of merchandise are on view, 

of the most complex design, having usually 

a conventional setting piper by an archi- 

r simply a painted 

against which os rich colors and 
glowing 

tectural background « 

screen, 

textures of the goods blend in a 

pattern of artificial light. They are like 
scenes from a theatre. 

Alchough distinct in itself, as will be 
seen, 
the technique of the theatre. Here are some 

of the same architectural and formal deco- 

rative clements, the use of painted scenic 

effects, of controlled light, and 
construction materials and *“‘prop- 

ertics.’” It has a similar setting of three 

dimensions and it makes the same striking 

appeal to the public. 

In comparison with older methods of 

commercial display, the new art aims less 

at m: — an exhibition of individual wares 

similar 

t does at portraying those ideas of 
fashion, or style now so important 

than 
aadaie. 
in retail trade, as well as at impressing the 
public with the mastery on the part of the 
shop of fashion and style. Thus one does 
not see, in the best examples, so many exhib- 
its of a 

three bolts of silk, 

or a collection of kitchen-ware, 

few special goods, such as two or 
or a half-dozen gowns, 

but one 

sees rather a Sscenc. which con- 

veys an ideal of silk itself, 

beauty, or of the distinction of 
clothes, or the attraction and sanitary qual- 
itv of good kitchen-ware. Fashions are 
launched with these displays, as the sea- 

Thus a Florida scene may be 

winter at Palm Beach, 

picture, 

its luxury and 

lovely 

sons change. 
claborately pictured 

COMMERCIAL 

nevertheless the new art has some of 

even of 

ry —“" \O 

DISPLAY 

Taytor Boyp, Jr. 

I 

a morning at a beach club, a group of arti- 
ficial mannequins having tea—everything, 
whether furniture, hangings, costumes, 

parasols, knickknacks, a perfect example ot 

the current mode. The public, passing by, 

is captivated by the picture and is im- 
pressed by the ideal of Icisure, fashion and 

luxury there so strikingly portray ed. Then 

only does it interest itself in the practical 

details of the individual goods. These the 
public carefully studies with an eye to dis- 

covering they may be bought and 

combined to form similar pictures of fash- 

ion. The desirability of the individual 
goods thus comes last. The sales effort is 
centered upon the impression of the scene, 
of the picture of fashion. This is what 
counts, as having a more lasting and more 
stimulating appeal. Once the buyer comes 
under the spell of the ideal picture of fash- 
ionable life he is more ready to interest him- 

self or herself in some particular article on 
sale. 

The new art is thus an art of sales. One 

should not think less of it on that account. 

Cultivated people are somewhat weary of 

sales talk and methods, but they should not 

allow this to prejudice them against the 
new art. Rather should they realize its 
rich, imaginative character, its human inter- 

est and its symbolism which make it par- 
ticularly vital to- day. They should perceive 

its broad range, its lofty ideal and its power 
for improving popular taste. For when 
powerful commercial organizations use 

symbolism, wrought with all the resources 
of art, as a practical appeal to the public 
what could be more desired than this? 

The art world has welcomed the growing 
importance of art in the production side of 
industry. Industry enjoys the coéperation 

how 
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of the art muscums with manufacturers, a 

work in which the Metropolitan Museum 

of New York ts active. The entrance of art 

into the manufacturing part of industry ts 

admirable, and it is encouraging to sce it 
entering into salesmanship similarly. In 

fact, since the sales work 1s the one part of 

the industrial process directly in contact 

with the public, which discovers the pub- 

needs and at the same time creates 

mav we not ask whether the new 

lic’s 

them 

art of commercial display is not the most 

highest plane. Here it may be objected that, 

after all, the new art is at present chiefly 

confined to luxury products, and that it 

may have no place in the cheaper, plainer 

wares which form by far the largest part of 

retail trade. But—to my own surprise, for 

| questioned the advocates of ‘the new art 

on this point—none of the business men 

designers 

would admit They 

hold that it is an art to sell anv kind of mer 

fashion experts, sales force or 

a limit to the new art 

chandise,. even those ordinary goods of com 

DEPARTMENT 
The Spirit Exhibit Rep 

important role of art in industry? In any 

case, if it continues to progress, it brings 

into modern life a most powerful new influ- 

ence on popular taste 

One encouraging feature of this art 1s 

that it is in strong hands. Its supporters 

and creators are the business heads and exec- 

utive staffs of retail shops and department 

They form a small minority, but 

they are acknowledged leaders in their 

fields, and fortified with huge financial 

resources. They find that the new art pays, 

and that it pays when conducted on the 

stores 

STORE DISPLAY WINDOW, R. H. MACY & CO., INC NEW YORK CITY 

Background and Setti 

merce called “‘convenience goods.’ Luxury 

and expense and class of goods have nothing 

to do with the scope of the art. The busi- 
ness men particularly insisted on this point, 

and Mr. Raeburn, President of Lord and 

Tavlor’s of New York, said that one of the 

most cffective displays in the new art he had 

ever seen was an exhibit of hardware 

Perhaps even more paradoxical to the 

conventional mind ts the fact that the busi- 

ness men of the shops appreciate fully the 
need of the highest artistic standards in 

these displays. They are not afraid of 
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shooting over the heads of the public. The 
more artistic the displays, they hold, the 
higher is raised the standard of popular 
taste and just so much more 1s the imagina- 

tion of the public stimulated to buy good 
merchandise 

In connection with this question of pop- 

ular taste is found another paradox, it 

seems. This is, that when an effort 1s made 

to cultivate the idea of fashion in the public 
mind extending it to all ranks of the popu- 
lation—it becomes necessary to fix a defi- 
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DISPLAY OF GOLD AND SILVER 

FRENCH EXPOSITION 

HOWARD GREENLEY, AR‘ 

nite standard of fashion to which all the art 

world, as well as the public, can repair 

Otherwise chaos threatens. Without some 

control there might issue from our vast, 
complex industry a flood of goods repre- 

conflicting fashions and _ styles 
Then the public would become disconcerted 
and might be repelled by the conflicting 

offerings of goods. Unexpected rejections 

senting 

of goods cause huge losses in our system of 

mass-production. Manufacturing and mer- 
chandising are bound to be somewhat of a 

The introduction of gamble, in anv case. 

PLATE AT 

GRAND CENTRAI 

conceptions of fashion and style—called the 
‘style factor’’—into industry increases this 
gamble, possibly in some cases also increases 

the cost of fabrication. It is therefore to 
the interest of the shops to see that fashions 

are stabilized to a certain degree. 
Of course, when business interests itself 

in establishing taste and style certain dan- 
gers appear. The evil effect of standardi- 
zation is well known. To some minds will 

appear horrible spectres of a moron public 

schooled in an art of the tinsel, the tawdry, 

THE INTERNATIONAI 

PALACE 

HITECT 

the loud and the vulgar. The fact that the 

new art of commercial display has a distinct 

modernist tendency will confirm this fear. 
Until the art spreads all through industry, 

there will be doubts of this kind in certain 
quarters. 

But let us not take fright at what may be 

just around the corner when we do not 
know that anything is there. Our fear may 
be groundless after all. A common fault in 
the art world ts the desire to have one’s cake 

and cat it too. Artists and intellectuals 

lament the divorce of art from life in the 
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TREATMENT OF VESTIBULI 

ART IN TRADE EXPOSITION, R. H. MACY © CO., INC., NEW YORK CITY 

LEE SIMONSON, DESIGNER 

Newer tendency for temporary exhibitions 
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ART IN TRADE EXPOSITION, R. H. MACY & CO., INC., NEW YORK CITY 

LEE SIMONSON, DESIGNER 

Setting made of common building materials and put together on the job by carpenters 
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nineteenth century, and at the same time 

they fear any attempt to return to the good 

old days when art was inherent in industry. 
Here, in this art of commercial display, is a 
powerful new effort made in the right direc- 
tion. It is, in fact, only one of many such 

efforts, and it deserves support. It employs 

the services of some of our finest artists and 

it asks the aid of the rest of the art world in 

its effort to establish good taste among the 
people. Particularly it secks the interest of 
the architects. Architects have contributed 

to the art in many ways, both in perfecting 
its technique and in furnishing it with 

ideas, inspiration and an ideal of good taste 
The followers of the art appreciate this 

contribution from our profession and the 

trust that it will continue. It is the archi- 

tect’s trained, cultivated, balanced taste, 

made practical through long experience in 
dealing with the general public, which 1s 
indispensable in helping to fix standards of 
taste among the public. 

But let it be made clear at once that the 
benefit of contact between architect and the 

art which is growing up in the stores 1s not 
one-sided. The architect himself has much 

to gain. An ideal of taste and style implics 

elimination of conflicting ideas, as we have 

seen. And clearer conceptions of style will 

be a boon to architecture and to the other 
arts. As a definite stvle, varied by the sea- 
sons’ changes, becomes more understood by 
the public, the public will be schooled in 
that style through daily use, in the inti- 
mate contact with the furniture, clothing, 
furnishings, motors, and the types of de- 
sign, coloring and taste which they impress, 
both on the conscious and unconscious per- 

ceptions. Popular taste, thus moulded, will 

inevitably react upon the “‘higher’’ arts (if 
such there be). Now, if such a popular 
reaction provokes the effort of architects, 

painters, sculptors and decorators to a more 

vital, direct and modern ideal, no 

better accident could happen. American 

artists would then follow the truth con- 

tained in the name Le Style Louis Sezze, and 
Louis 

more 

the goal of art would be in sight. 
Seize means a single ideal of art pertinent 
to the culture of a particular era in France. 

It implies that the type of design expressing 
that ideal was carried out consistently and 

imaginatively in art and industry, to the 

exclusion of any other ideal. Hence the 

Louis XVI stvle obtains, not only in archi- 

tecture and interior decoration of the pe- 

riod, but in clothing and every other single 

product of industry. Consequently a French 

dressmaker or shopkeeper of that day knew 

his stvle——or at least its manifestation in his 

as well as did the archi- 

Not 

only that, but he had a fair notion of how 

own department 

tect or sculptor or landscape designer 

his product harmonized in stvle with that 

of the architect and decorator and land- 

scape architect, if indeed he did not design 

his dress or trinket or whatever it was so 

that it would show to best advantage in the 

tall, formal salons or the huge parterres of 

the architects. Certainly architcc- 

ture and interior decoration needs to pour 

to-day 

out less sentimental design, picturing imi- 
tation Gothic manor houses with peasant 
interiors, cluttered with bad antiques, and 
peopled with hustling, sprawling Amert- 
cans in sport clothes—the only signs of life 

in the whole picture. Any move to restore 
the same ideal of a single popular style 
which marked the great art periods is to be 

welcomed. 
Viewed in this light, we may approve the 

leaning of the new art to the modern art 
movement which has been knocking at the 
American gate since the beginning of the 
century. One may hope that this aspect of 
the new art will not be misunderstood, 
since it can be explained. 
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ALLIED ARTS 

AND 

CRAFTSMANSHIP 

RELIEF FOR THE BUFFALO HISTORICAL SOCIETY'S 
BUILDING, BUFFALO, N. Y. 

EDMOND R. AMATEIS, SCULPTOR; GEORGE CARY, ARCHITECT 

Featuring 

SCULPTURI 

MURAL DECORATION 

LANDSCAPE ARCHITECTURE 

THE CRAFTS 
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A SWIMMING 
s : 
In which 
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POOL AT OVERBROOK, PA. 

Architects, Sculptor and 

Painte? combine their efforts 

HE vogue for swimming pools is of such 
ao origin in this country that the 

part that architects should play inthedesign 
is but ill understood by the general public. 

A water tight tank and dressing rooms with 

some plumbing are all that is necessary and 
one reasons naturally but illogically that 

no special skill ts required for the study of a 

was particularly fortunate because of the 

special requirements inherent in the scheme. 

The bathing facilitics were to be available 
night and day. As the establishment was 
an adjunct to a hotel, its setting, plan and 

decorative scheme had to express a semi- 

public character. 

The architects decided that these ideas 

SWIMMING POOL FOR THE GREEN HILL FARMS HOTEL, 

STERNFELD, JOHN IRWIN BRIGHT AND HARRY 

problem having but two major a 
ments. Therefore in many cases a pool 1 
treated as if it were a glorified bath mn 
quite unrelated to its environment. 

As a matter of fact a swimming pool lies 
within the scope of architecture quite as 
much as does any other department of build- 
ing and the example here presented was con- 

ceived and executed in this spirit. 
As is quite usual, an insufficient budget 

compelled regrettable economies in the 
structure and the decoration. Happily, the 
plan survived in its original form and this 

OVERBROOK, PA 

ASSOCIATED ARCHITECTS 

could best be expressed by a formal plan 
and by an elevation of severe distinction. 

With the exception of the decorative tile 
panels and the carved wood grilles, con- 

crete is the only material used in the con- 
struction. Concrete was adopted because of 
its appropriativeness in expressing the 
modern spirit in design while at the same 
time this material has a frankly plastic 
quality thatis ideally suited tothe character 
of an outdoor swimming pool. 

The wish of the owners to provide night 
bathing ushered in a number of complica- 
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DETAIL OF SWIMMING POOL, OVERBROOK, PA. 

JOHN IRWIN BRIGHT AND HARRY STERNFELD, ASSOCIATED ARCHITECTS 

CARLO CIAMPAGLIA, MURAL PAINTER; GAETANO CECERE, SCULPTOR 
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DETAIL OF SWIMMING POOL AND TILE PANEL 

JOHN IRWIN BRIGHT AND HARRY STERNFELD, ASSOCIATED ARCHITECTS 

CARLO CIAMPAGLIA, MURAL PAINTER; GAETANO CECERE, SCULPTOR 
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PIERS AT LOWER SIDE OF SWIMMING POOL 

JOHN IRWIN BRIGHT AND HARRY STERNFELD, ASSOCIATED ARCHITECTS 

PAINTER; GAETANO CECERE, SCULPTOR CARLO CIAMPAGLIA, MURAI 
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To this end the assistance of the mural 

painter Carlo Ciampaglia and of the 
sculptor Gaetano Cecere was invoked 

and there followed a real collaboration be- 

tween the workers in the three arts. But 

even in the closest association there must 

be a direction and the architects never for- 

got that they themselves were responsible 

for the proper relation of the various details 

to the general composition. Many were the 
conferences over questions of form, color, 

scale and texture and there was no resultant 

loss of individuality from the exchange of 
ideas and the free play of criticism 

The spirit of team play was carried 

throughout the entire work and the judg- 
ment of cach craft was recognized. Without 
the free and continuous response to the sug- 

gestions and capabilities of the sculptor and 
mural decorators by the architects, the unt- 

fied result could not have been achieved 

; a 
DIVING PLATFORM : . 4 see * 

4 it, 

tions. The decision which was made to 

avoid flood lighting and to bring into relict 
only salient parts of the structure meant a 
building-in of the light units as integral 

parts of the design. 
In addition to the usual lighting, power- 

ful bulbs were placed in the walls of the 
pool near the bottom. At night the effect ts 

dramatic in the extreme. The submerged 
rays convert the water into a single source 

of light diffusing a soft glow on the frescoed 

walls and the Majestic, flower-crowned py- 

lons. Bathers emerge surprisingly from the 
surrounding gloom and diving, shatter the 
calm surface of the water into a thousand 
opalescent eddies. 

There was no conscious imitation of any 

historic style. The architects sought to 
evoke forms of beauty from the plan, trans- 

lating classic precedent into terms of mod- 
ern life. The treatment of the vertical sur- 
faces was restrained in order to give full 
value to the frescoes and the sculpture and 
the carved oak grilles. ANGLE DETAIL 
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Photo, Fischer 

DETAIL, FIDELITY MUTUAL LIFE INSURANCE COMPANY BUILDING, PHILADELPHIA 

ZANTZINGER, BORIE & MEDARY, ARCHITECTS 

LEE LAWRIE, SCULPTOR 
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NOTES AND COMMENTS 

THE SCENIC FUNCTION OF THE SKYSCRAPER 

ucH the most interesting thing happening to 

M American architecture continues to be the 

changes which the erection everv vear of thirty-or- 

more-story buildings is making in the appearance of 

the Borough of Manhattan in the citv of New York. 

During the past year the design of these new sky- 

scrapers has not altered much for the better or the 

worse. Architects undertake the problem of design- 

ing them chietly as towers; and most of the ingenuity 

and labor is spent in the attempt to devise for them 

interesting silhouettes when seen from a distance or 

against the sky. A number of fairly successful expert- 
ments have been made ~successful, that 1s, as com- 

pared to the earlier structures of this kind, such as 
the Metropolitan Tower or the Woolworth Building. 
Manv of the hote!s, apartment houses and office 

j buildings recently erected are, from some points of 

view, highly picturesque an 1, from others, wonder- 

fully impressive, almost irrespective of the design. 

In certain situations any thirty-five story building 

projects a spectacular solid mass into the atmosphere 

Merely as a lofty shaft of masonry, 

it 1s alwavs dramatic and 

and the sky 

imposing and sometimes 

rarely beautiful 

If a skyscraper is to be architecturally impressive, 

it is, of Course, extremely important to disengage it 

from other buildings and to make sure that it will be 

Some of them are literally 

New York. The 

Shelton, for instance, on Lexington Avenue at Fortv- 

seen from a distance 

buried in the narrow streets of 

ninth Street, was for some vears after its erection 

visible from many points on the neighboring streets, 

both east and west and north and south, and it was 

almost always imposing, but recently the erection 

of other tall, though less imposing, buildings in its 
immediate neighborhood has reduced it to compara- 
tive invisibilitv. Such is certain to be the case with 

skyscrapers which are erected in the center of the 

island on sixty or eighty foot thoroughfares. They 
disappear into a solid mass of masonry and do not 

stand out against any background of atmosphere and 
skv. They will not even contribute very much to the 

skv line of the city. They will, of course, add to the 

area of the entrancing fairyland of patterned lights 
which is created early on winter nights and which ts 

best seen from the East River bridges, but in this case, 

also, their outline and individuality will be merged 

in that of the sheer mass of the new citv. 

Ot all the sites for skyscrapers in Manhattan, 

architecturally the most advantageous are those 

which can be seen from some part of Central Park. 

During the past few vears about ten buildings not 

less than thirty stories in height have been erected on 
sites which face or practically face the Park, and no 

matter how thev are designed they all add enor- 

mously to the picturesqueness of the city. For they 
are, of course, fully visible and they get the utmost 

advantage of their scale and their atmospheric back- 
ground. At present thev are too detached to form 

much of a sky line, but they will be followed by many 

others and eventually they will merge into a general 
At the end 

vears the architectural show 

effect without losing their individuality 

of fifteen or twenty 

which New York will present from the southern end 

of Central Park will be better worth seeing and more 

celebrated than anvthing else which the citv has to 

exhibit, including its pattern of lights on a winter 
evening and the massive skv line of lower Man- 

hattan 

Since steel-frame buildings have come to be erected 

in large numbers in New York, thev have been com- 

pared to many previous architectural forms, such as 

columns, towers, spires and screens. But we submit 

that there is something now to be gained by playing 
with still another analogy. From the point of view 
of public architecture, do they not approximate to 

Vast sets of Open air scenery? The sets are not, of 

course, complete. They do not fill the stage and they 
are not arranged as the background for a particular 
play, but they certainly provide an appropriate archi- 

tectural setting for the restless, unstable, mechanical 
lives of the people of New York, and they certainly 

are impressive, if at all, chiefly when they ignore the 
values of proportion and modeling and are content to 

present screen-like surfaces which depend for their 

effect upon atmosphere, color and outline. There is 

no reason, indeed, why architects should not paint 

rather than model their surfaces far more than they 

do. The designer of a recently erected apartment 
hotel at No. 1 Fifth Avenue has emphasized the 
vertical lines of his building by the use of shadow 

brickwork to suggest upright projections which are 

terminated by actual pinnacles of stone, and his 
example will doubtless be followed. 

Skyscrapers should not be taken too seriously. 

Notwithstanding their fireproof construction and 

their huge cost, there is something ephemeral about 
them, and the kind of life which they surround and 
shelter. So it 1s worth while to keep this analogy of 



scenery in mind. The New York skyscraper will in 

all probability become gaver, more highly colored 

and more fragile in appearance as the type becomes 
more mature. Their colossal dimensions and impos- 

ing appearance should not beguile the people who 

build them and live and work in them to take them 

too seriously. 
HERBERT CROLY 

JAMESTOWN 
visitED the site of the first English settlement in 

America (1607) some forty vears ago. At that 

time it was covered with briar bushes and weeds. 

The old church tower, cracked and disintegrating, 

was the onlv object to indicate the site of the town 

The past summer when I again visited Jamestown 
the surroundings of the old tower were pleasurably 

changed. The site was enclosed by an iron railing 

with an entrance through an imposing gateway de- 

signed bv Carrére and Hastings. The ground was 

cleared, a pleasing grass lawn taking the place of the 

wild tangle of bushes. The old tower protected and 

the new structure over the old foundations were 

dominant features. On the green slope overlooking 

James River were bronze statues, one of Pocahontas 

bv William Ordway Partridge, one of John Smith by 

William Couper, and a low relief tablet on an archi 

Robert Hunt, the first 

The confederate fort (1861 

tectural background to Rev. 

rector in the countrv. 

probably the site of Capt. Smith's barricade, was 

cleared and its trenches and embankments covered 

with grass. Outside of the enclosure the foundations 
of the first State House had been exposed, a granite 

obelisk in memory of this first settlement had been 

erected and a rest house had been built 

The Association for the Preservation of Virginia 

Antiquities, to whom the state conveyed all rights 

in 1892, are to be given credit for this complete trans 

formation, although other patriotic societies, indi- 

viduals, the U. S. Government and the state gave ma- 

terial assistance in the good work. As the James 
River was rapidly encroaching upon the island, the 

United States built a concrete retaining wall to pre- 
vent further erosion. Mr. S$. H. Yonge, U. S.Engineer 
who was in charge, is responsible for the intelligent 

exposure and preservation of the foundations of the 

old church and other buildings. His book ‘The Site 
of Old Jamestown’ gives the most authentic account 
of what remained of the old town. A letter of Capt 

Smith's giving an account of the first English Church 
in America (1607) is interesting. “‘We built a homely 
thing like a barne set upon cratchets covered with 
rafts, sedge and earth * * (which) could not well 
defend from rain or winde.”’ 

The town and church were destroyed by fire in 
1608. When Newport returned with men and sup- 
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plies from England his sailors rebuilt the church in 
1608. Lord De la Warr arrived in 1611. An old letter 

states: “‘He has given orders for the repair of the 

church * *; it is in length three score foote, 1n 

breadth twenty foure and shall have a chancell in it 

of cedar, with faire broad windowes to shut and open 

as the weather may occasion, of the same wood, a 

pulpit of the same and a font hewen hollow like a 

canoa In this church John Rolfe and Pocahontas 
were married in 1614, and here Governor Yeardley 

A trame church on and the Burgesses met in 1619 

a new site was built under Capt. Argall ‘wholly at 

the charge of the Cittie being fiftv foot in length 

and twenty foot in breadth.”’ 

The first intimation of a brick church ts tn a lettet 

of Governor Sir John Harvey to the privy council in 

London, Jan 1S, 1639, Out of our Owne purses we 

have largely contributed to the building of a brick 

church, and both masters of ships and others of the 

ablest planters have liberally, by our persuasion 

underwritt the worke.”’ I would infer from this 

letter that the church was built sometime between 

1637 and 1639. Harvev calls attention to the brick 

house of Secretary Richard Kemp, sixteen by twenty 

four as ‘‘the fairest ever known in this country fot 

substance or uniformity The church built by Gov 

ernor Harvey was partially destroved when James 

Rebellion, 1676 

Judging by the character of the foundation and the 

town was burned in the Bacon 

tower, the brickwork would have withstood the fire 

and was utilized when Jamestown was partially 

rebuilt between 1676 and 1686. In 1699 the capital 

was moved to Williamsburg and Jamestown was 
gradually deserted. Gifts of plate and furniture given 

to the church in 1694 and 1733 show it was still 

used as a place of worship. In 1812 it was in ruins 

the brick were used by anv who wanted them, and 

probably the height of the old tower alone saved it 

from destruction 

\ personal reminiscence is worth recording I 

twentv-five vears received an urgent call about 

ago to attend a meeting of Colonial Dames 1n 

Richmond. Going to the appointed place, I found 
the Dames ready to attend a banquet. A member 

from Boston carried me off for a private conference 

as she feared the council was about to commit a ser 

ious blunder in the restoration of the Jamestown 

Church. Mr. Yonge, the government engineer, with 

enthusiasm had prepared a full set of drawings and 
unless something was done about it, his plans would 

at this meeting be approved by the council. This 

Boston Dame felt rightly that an engineer was not 

qualified for this work, no matter how capable he 

was in his profession. I had been called upon by two 

or three who were of her opinion to prevent the 

acceptance of these plans and advise them how to get 
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to Pocahontas, John Smith and the earlier the best results. The engineer was on hand and after 
an examination of his drawings I felt without saving 

would commit a serious that the Association 

blunder in using them. The banquet was served and 
sO 

with the coffee | was requested to give an opinion on 

the subject. While it was embarrassing with the 

laborious and enthusiastic engineer present, I felt it 
my duty to give my aid. I endeavored to impress my 
audience with the serious character of their under 

taking, the restoration of the earliest brick church 

an error would be a lasting source of regret. | 

stated that although | 

had restored two colonial 

churches I would not un 

dertake the restoration at 

Jamestown without con 

sultation with other arch 

irects well versed in work 

of the period I advised 

them to secure an archi 

tect who had shown his 

yacitv for such work Ca} 

I was surprised that they 

{ advice, Als tollowe m\ 

the majoritv were ready 

Mr. Yonge's 
| Upon being asked 

fitted to 

to approve 

plans 

who was. best 

undertake this work | 

d E. M. Wheel 

right of Boston, who was 

oo su cStc 

emploved. He, after much 

study, adopted the main 

features of the Smithfield 

according 

ot the 

approxi 

the 

Church, built 

to date 

brick, 
mating 

on some 

in 16232, 

the date of 

Jamestown Church which 

1 79 

side wall 

Governors of the Colony. 

The structure as completed was presented by the 
Colonial Dames to the Association on the three hun- 

dredth anniversary of the landing at Jamestown, 
1ygo i 
J GLENN Brown 

NEW BUILDING FOR THE BEAUX-ARTS 

INSTITUTE OF DESIGN 

wo the Societv of Beaux-Arts Architects re- 

cently decided to build a new building to 

house the activities of the 

ot 

Design, a perplexing prob- 

How, among 

Beaux-Arts Institute 

lem arose 

architects, should an 

architect be selected? <A 

finally competition Was 

determined upon and 

placed under the direction 

of Kenneth M. Murchison 

and Whitnev Warren 

Every member of the 

Society was required tO 

compete, with the stipu- 

that all 

the competition 

should pav a fee of $25 

lation who en- 

tered 

for the general building 

while those ‘“‘who 

tO 

should pay $35.00 

fund, 

chose’ not compete 

to the 

building treasurer. Pro- 

fessor William A. Boring 

was named as expert ad- 
visor to conduct the com- 

petition following the 
procedure approved by 
The Institute American 

was erected about 1637 of Architects. 
- oR LAWING, COMPETITION FOR THE NEW 7-6 : : The windows with semi- %COND PRIZE DRA Fiftv-four contestants 

: et pcan BEAUX-ARTS INSTITUTE OF DESIGN BUILDING : ro 
circular heads, divided by gathered in New York 

HARRY STERNEELD, ARCHITECT « ‘ 

brick mullions forming Siw thee Minit Dates Ciicien wee men Oe Citv at noon, November 

two lancet shaped open- 17, 1927, in the present 
ings, the great Gothic arched chancel window building of the Institute at 126 East 75th St., while 

divided into many smaller lancet shaped divisions distant members submitted drawings prepared in 
by brick mullions, the outside buttresses and the 

stepped gable end coping may be all seen in the 
Smithfield Church. 

covered bv a hammer beam roof. 

The interior is unplastered and 

The new structure 

encloses the foundations of the last frame church, 
nine inches thick on cobble stone footing, and the 
three foot foundations with buttresses and the tiled 

chancel of the old brick church first exposed in 18y1 
These relics are protected from abuse by a railing 

Many memorial tablets have been placed on the 

their locality. The programme of requirements 
was given out at 12 o'clock and drawings were com- 
pleted and delivered with names concealed at 4 p. m. 
of the same day. The jury, selected by the Committee 
convened immediately and made the awards. 

There were four prize honors, the first awarded to 

Frederic C. Hirons, selected as the architect of the 
new building; the second prize was given to Harry 
Sternfeld; third honor was won by William Van 
Alen and the fourth by A. D. Seymour Jr. 
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It is of interest to note that the first three winners 

had, in their student davs, been Paris Prize winners 

The Paris Prize was instituted by the Society of 

Beaux-Arts Architects in 1904 and gives the holder 

the opportunity to continue his architectural studies 

in Paris 

The new building ts to be located in New York 

Citv at 304-306 East 44th St 5 + 

COLOR IN ARCHITECTURI 

r. R. T. Waker, of Voorhees, Gmelin and 

M Walker, in an address given before The Pro- 
ducers’ Council, envisages the day when “‘we will 
build with decoration and with color integral to 

the form. Our walls mav be made of thousands of 

small units or of a few large or practically mono 

lithic parts—either, however, will bear but little 

resemblance to materials used in the walls of the n 

past. We will not use a material with infinite and 

unknown possibilities in a mentally lazy imitation 

of another material with known limitations, as 1s 

the case today with new methods, each striving 

strenuously to slavishlv imitate one alreadv known 

Our walls then will not be decorated to look like 

something else, but will have their own inherent 

pattern and color which will furnish comfort, repose 

and beauty to man’s needs.” 

Mr. Walker thrusts aside as false, 

simplicity 

the premise, so 

commonly voiced, that necessarily means 

repose.” 

“Simplicitv,” he adds, “‘can: 1ot help but breed 

monotony, because it Contains no sustaining mental 

interest, having nothing of the quality of time about 

it. In other words, it asks and receives the casual 

glance. Expressed in simple terms, simplicity is a 

poster, and as vou know a poster is but a week's dis- 

play on some billboard, then to be replaced, while a 

Corot endures for the ages. Intricacy is a painting 

bv Corot 

‘*From the false premise that has made of simplicity 

a virtue has also come the thought in decoration and 
oO in color, that large fields of plain color in contrasting 

harmonv with a few local points to give interest, 

interiors Of Our grant to both the exteriors and 

buildings a more livable qualitv than can ever come 

from the use of pattern in color and decoration. 

‘it is my desire that the interiors especially should 

be timeless and lacking in the sense of closed per- 

spective, for thev must bear the repetition of use All 

architecture, all ornament, all color should be de- 

signed to obtain these results. When the eve and the 

mind become so tired that thev no longer see or feel, 

it is generally because there has been nothing de 
| signed in a manner to afford mental escape, in other 

words that the comorrows are made to lack 1n tresh 

View points 

rit seems tO me then that these results are obtained 

through the use of pattern, and pattern that is not 

easily read at a glance patterns that afford as much 

study as do those of the printed page. Patterns of 
j torm, patterns in relief, and patterns in color, all 

interlacing to make a unity not easily comprehended, 

Thought and but furnishing recreation tor the mind 

art and civilization have been bred in the study and 

the making of patterns. Religion and philosophy 

came into being from the patterns that were found 

in the earth, the sea and the heavens. Art grew when 

the first weaver wove a pattern. The beauty of color 

intricacy or ot 

all know chat 

in mature ts the beauty of evel 

changing light and pattern, and vou 

in nature objects close to the eve are filled with 

pattern which in the distance disappears — leaving 

however, the sense of still being composed tn similat 

remembrance ot It is this sense ot pattern pattern 

seen that creates the impression of interest over a 

period of time. It is my thought that pattern may 

red 1 in become so reduced scale as to lend a teeling of 
| distance. In other words, great, sprawling pattern 

forms are oppressive because of their masterful near 

ness and the fatigue thev inevitablv cause 
\ ‘*Texture is not hand-made, but of an infinite vari- 

etv of surfaces and finishes, far more varied than was 

ever achieved under the age of handicraft. Thev are 

soft or hard, smooth or rough, delicate or gross as we 

desire, and these untold numbers of textures will give 

giving lights and play to infinite color, thereby 

shadows to further enhance the beauty of our future 

house. Who has seen the end of the textures of the 

machine craft or those made possible by chemistry? 
1 

The next generation will know and admire effects 

hat even mv dream does not foretell.”’ 
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THE ARCHITECTS LIBRARY 

AN ENCYCLOPAEDIA OF IRONWORK 

Orro HoeEver. 

An Encyclopaedia of Ironwork, Examples of Handwrought 

Ironwork from the Middle Ages to the End of the 18th Century 
Wevhe. New York with an Historical Introduction 

UR AGE 1S in some sense an age of ironwork, but 

() it is mostly of cast iron and structural steel, 

whereas the Middle Ages to the end of the eighteenth 

century knew nothing of structural steel. The iron- 
work here treated 1s all the work of smiths to whom 

smithing was a craft and artistry a part of Crafts 

manship. The renewed interest today however in 
the work of these old 

craftsmen is no simple 

Archi 

interested in 

antiquarianism. 

tecture 1s 

iron in two very distinct 

Wavs: its interest 1n the 

factory product is struc- 

tural, its interest in 

wrought iron is decora- 
tive, and the old iron- 

work was practically all 

decorative. Structural 

steel is the basis of the 

new large scale architec- 
ture, but factorv-made 

decoration is more or less 

inevitably an abomina- 

tion. Modern decorative 

ironworkers must turn 

back to the great davs of 
ironwork when all iron 

hand 

wrought and any smith 

products were 

was likely to be some- 

thing of an artist. 
The old 

nearly all lineal, and the 

ironwork is 

base of all lineal ornamental ironwork is the tron bar, 

tlat, round, or square. Early Gothic favored the flat 

bar; late Gothic in the north tended to use the round 

bar; the square bar came into Italy with the Renais- 
sance, and was used by the Rococo smiths, especially 

the French. These were the finest periods. Transi- 

tion from one stvle to another 1s slower than with the 

other arts, and late Gothic in Germany lasted well 

into the Renaissance. Medieval tronworkers took 

their designs from illuminated manuscripts 

Smithcraft attained its highest forms in France in 
It felt the stimulus and fol- 

lowed the lead of othercrafts thenalsoat their zenith 

the thirteenth century. 

Mr. Hoever notices the difference between French and 
German medieval smithcraft, that east of the Rhine 
is to be found more of the involved and fantastic 
grouping of animal motifs, whereas the French never 

broke altogether from classic influences and from the 
tendency to restrain irregularity and seek after sym- 
metry. The metal work on the doors of Notre Dame 
is exuberant in spirals, leafage and tendrils, but the 
total impression is of unity and stability. So, too, 
the still more beautiful grille panels of Ourscamp 
Abbev, pl. 4 and 5). The French tended 
to adhere to old motifs of spirals springing from 

Rouen. 

bundled flat bars and 

terminating in rosettes 
and leafage. German 
smithcraft of the same 

era is coarser and more 

massive. It is very vigor- 
ous but less retined 

Italian ironwork intro- 

duced the architectural 

element to a larger extent 

than northern workmen. 

For instance, the lanterns 

on the Palazzo Guadagni 
in Florence look like 

small tabernacles or repli- 

cas of octagonal edifices. 
Pillars and pilasters of 
minute size are the main 

tectonic elements of the 

Italian 

Late 

iron lanterns of 

palace facades. 
northern Gothic 

tended to fill up 

every available space, but 

orna- 

ment 

Italian ornament is wider 

spaced, and has more 
clearness and restraint of 

art always returns to its Classic Italian pattern. 

traditions. 

Spanish ornament, like German, favored a close 

grouping, but here however enters the tradition of 

the East. There is something reminiscent of oriental 
rug patterns in the closely packed Spanish examples 

of ornamental iron smithing. 
During the Baroque and Rococo period, especially 

in Germany, there was a great deal of realistic repre- 

sentation of objects. Rococo ironwork in Germany 
seems to have the literarv and external associations 

more commonly found in pictures. Those comfort- 

able bouncing cherubs, baskets of flowers and en- 
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twined tendrils suggest a certain “‘Gemiithlichkeit™’ 
as if in small courtly circles the stately and severer 
elegance of Versailles were a bit terrifying, and they 
sought something though extravagantly luxurious, 

vet homelike, or at least less ceremonial. French 
ironwork during the period of Louis XIV was still 
under the traditions of the Renaissance. The lines 
of its great Baroque gates are austerely vertical. The 
ornamental restraint gave way in the Rococo period 
The greatest masterpieces of this style are the gates 
and railings of the Place Stanislas in Nancy, by Jean 
Lamours, (Pl. 268-271 

Mr. Hoever’s title is misleading 
clopaedia but a collection of 320 plates, examples of 

the period covered. The photographic work is excel- 

lent and the selections made with knowledge and 
intelligence. As a matter of elementary book making 
however it is melancholy to have to note that there 
is, for the plates, no index, list or table whatsoever. 
The only guide in the maze is the fact that the plates 
are arranged in periods, or more or less in chronolog- 
ical order. Another criticism, altogether irrelevant 
and pedantic, is that I wish Mr. Hoever would not 
write ‘‘an Historical.’’ The only rational rule here 
about the indefinite article, and the only one recom- 
mended by the Oxford Dictionary, is to drop the » 
before any vowel sound. If you write ‘‘an’’ before 
““h’’ it means that the “h”’ 
the ‘‘h"’ of history zs pronounced: 
has nothing to do with ironwork 

Artuur W. CoLton 

It is not an encv- 

is not pronounced, and 

which evidently 

TOWARDS A NEW ARCHITECTURE 

Le CorBusIER. 
Towards a New Architecture. Translated from the thirteenth 

French edition with an introduction by Frederick Etchells 
Payson and Clark, Ltd., New York. (1927). $6 xvil +289 pp 
Fully illustrated. Cloth 

Le Corbusier is the pen-name of the Swiss architect 

Charles-Edouard Jeanneret, who works in Paris in 
collaboration with his cousin, Pierre Jeanneret, and 
whose designs for the Palace of the League of 
Nations, the only ones retained from the official 
competition, it seems possible to hope will actually 

be executed. As a theoretician Le Corbusier has 
stated the problem of twentieth century architecture. 
As an artist and a builder he has come as near as is 

perhaps yet possible to the solution of that problem. 
At last his immensely stimulating book, Vers une 

Architecture, which with its companion volumes on 

Urbanisme and L’ Art De oratif d’ Aujourdhui, expounds 

his theories, and illustrates—not too adequately 
his work, is available for the English and American 
reader in the excellent translation by Mr. Etchells 
with all the original illustrations. 

Le Corbusier's style of writing is staccato and 
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as so frequently with 

With his dith 

cult task of translation Mr. Etchells has succeeded 

aphoristic; his vocabulary, 
original thinkers, is quite his own. 

admirably and he has used his editorial discretion 

only in very minor omissions of topical allusions 

hardly of meaning or interest to the non-French 

reader. In addition his introduction provides for the 
book a calm and rather fatalistic presentation which 

the present reviewer, carried away by Le Corbusier's 

enthusiasm, finds it hard to emulate 

Enthusiasm, which Stendhal held was the one sin 

that the French bourgeois could not pardon, Le 

Corbusier has in the highest degree and this enthusi- 
asm appears not only in his treatment of the architec- 

ture of the future, but as well in his attitude toward 

that of the past. I doubt that his photographs of 
the Akropolis are really tiner than those of Professor 

Kennedy of Smith College, or of the Orbis Terrarum, 
but never has the Parthenon seemed a more incredi- 

blesummitof human achievement than 1n connection 

with the ardor of this text and the suggestiveness 
of these analyses 

The enthusiasm and sensitiveness awakened in this 

Swiss architect by his visit to Greece as a student in 

Igio seem at last to have found almost adequate 
expression in his houses of the last year at Boulogne- 
sur-Seine and at Stuttgart. The young student wrote 
of the Akropolis: **The physical impression is that 

a deeper breath has expanded your chest: across the 

rock, bare of its ancient paving, an unknown gaiety 

rushes vou forward, and a new jov in admiration 

throws vou back from the temple of Athena to the 

temple of Erechtheos and from there to the Propy- 

laeon, from beneath whose portico you see the dom1- 

nating block of the Parthenon project sturdily its 

horizontal architrave, opposing to the concerted 
landscape its front, a proud and glorious affirma- 
tion.’ He speaks further on in his notebook pub- 

lished in the Almanach d’ Architecture Moderne, of ‘‘the 

perilous hours under the brilliant sun of the Akropo- 
lis, which provoke in us an insupportable doubt in 

He saw 

only too clearly that ‘the final Hellenism 1s precisely 

in the minute details, and the names of Iktinos, of 

Kallikrates and Pheidias are attached to the very 

annulets of the echinus as to the supreme mathematic 

of the temple.”’ And he expressed what all students 

have felt on the Akropolis: “‘Those who practising 
the art of architecture find themselves at some hour 

of their career with brain empty, and heart broken 
before the task of giving a living form to lifeless 
matter, will conceive the melancholy of these solilo- 

quies in the midst of ruin,—these frozen conversa- 

the force of our force, in the art of our art.”’ 

tions with mute stones. Shoulders laden with heavy 
presentment, I have often left the Akropolis not dar- 
ing to envisage that it would be necessary for myself 
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one day to build.’ Returning to Western civilization 

he received a new and more bitter stimulation. 

‘Progress is like Attila. To what horrible levelling 
are we coming? Theoretically all should be tending 

toward a unity more masterly, more grandiose. Is it 
true? Why is our progress so ugly? Have we a taste 
for art? Is it not a delusion to wish to make more of 

it? Will we never more create Harmony? Does the 

crowd still wish something more from us as artists?” 
From this questioning there arose 1n the vears after 

the War in articles in the review L'Esprit Nouveau, a 

positive theory and this theory is stated in Towards 

a New Architecture. The theory is not formally pre- 

sented but for those who, from the chapters on 

liners and airplanes, may fear to tind here madness, 

exoticism, it seems worth while to sav that the the- 

ory of architecture set forth by Dr. Rhys Carpenter, 

Director of the American School in Athens, 1n his 

festhetic Basts of Greek Art, resembles in almost all 

essentials that of Le Corbusier. Dr. Carpenter's 

purely critical book is largely retrospective. He is 
not apparently cognizant of any problems which 

have arisen since the eighteenth century. Against 

this cool, abstract presentation, the vigorous heat, 
the constructive positiveness and the intellectual and 

emotuonal contemporaneity ot Towards a New Archi- 

tecture stand in the highest possible relief. For all 
its faults it is the one great statement of the poten 
tialities of an architecture of the future and a docu- 

ment of vital historical significance 

And its faults are not few. Of the broken stvle | 

have spoken: this in a book which partakes of the 

nature of a manifesto is perhaps pardonable. But the 

very frequent repetitions of paragraphs and even of 

whole pages sometimes three or four times is a 

method of arrangement which cannot but be to the 
last degree irritating. It seems indeed as if the trans- 

lator would have been more than justified, while 

keeping all the author's material, in using it but once 
where the author offended by using it several times 

The title in English would be more satisfactory if it 
were less literally translated 

In conclusion a quotation from the notebook of a 

later architectural student with regard to the work 
of Le Corbusier at the Stuttgart Exposition this past 
summer may be of interest as an indication that the 
emotion which was stirred in Le Corbusier by the 
Parthenon, he now can stir in a newer generation 

by his own work which follows directly from the 

principles developed in Towards a New Architecture. 

Yet all this uncertainty is over when one 

arrives at the two houses of Le Corbusier. One walks 

here in a new air: it is to be raised to a plane infinitely 
higher. Within the refined forms and serene lines of 
this mad architect (one remembers with some mis- 

givings his bathroom whose walls are only shoulder 
high) that find their |... prung in the ship's hull, in 

the airplane's wing, but are here how translated! 

how raised on high! is born an architecture in which 

one can truly hear the song of which Paul Valéry 

spoke in Expalinos ou 1 architecte. One had heard the 

prelude to this twentieth century song in the studio 
opposite the Reservoir Montsouris at Paris built for 

the painter Ozenfant in 1922, but the fuller orchestra- 

tion in colour and the richer melody are unexpected. 

As well one senses much of the ascetic: the architec- 

tural feasting of the West is over; remains only the 

fine champagne 
Henry-Russett Hircucock, }R 

THE A. B. C. OF AESTHETICS 
Leo STEIN 

The A. B.C. of Aesthetics Boni & Liveright. $3 

OR TWENTY years various people interested in art 

F have derived stimulus from occasional discus- 
sions with Leo Stein. Obviously the logical thing 

for him was to write a book. And now that he has 

done it one is tempted to turn the words around and 
say that it is quite too obviously logical. In fact I 

have been wondering whether the editor did not make 
a mistake in entrusting the book for review to a mere 
art-lover like myself. The nature of the volume seems 

to call for discussion by a psychologist or a scientist, 
so completely have the processes of thought which 
mav be classed as aesthetic monopolized the author's 
attention. In a work that sets out to be the pioneer 
in its field there is of course no contradiction in such 
concentration on the specifically scientific approach. 
But it is difficult to keep one’s mind free of the idea 
that Mr. Stein is himself falling into one of the ab- 
stractions which he usually attacks, when we find 
that almost the whole book relies for its material 
on the phenomena of mental action rather than obser- 
vation of specific works of art. Mr. Stein replies that 
there is nothing of that sort here because it seems to 

him unprofitable stuff. “Criticism as a process in 
which / tell you what J think will do very little to 
teach you to see,” he continues, and ‘‘since there is, 
in my opinion, no importance in distinguishing good 
art from bad, though it may become unimportant 
that one should live so as to find good art more to 
one’s purposes than bad, the only thing that I can 
regard as valuable and practicable is to show that cer- 
tain ways of seeing will lead to a choice of better 
things.” 

At various other places in the book the author 
insists that no one has proved good art to be more 
desirable than bad and while it is true that in the 
‘Data of Ethics’’ Herbert Spencer proved good super- 
ior to evil, we usually feel justified in taking such 
matters for granted. It is probably in the fact that 
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Mr. Stein sees need for proving things which to art 

lovers are self-evident that the difference in point of 

view resides. Romain Rolland savs of one of his 

characters: “She understood music but did not love 

it.’ I cannot avoid the opinion that Mr. Stein ts 

endeavoring to perform the same feat in the matter 
of art 

Especially 

Stein's words about Cézanne: “*There was a moment” 

illuminative on this score are Mr 

he says, ‘when Cézanne brought me something fresh 

which I assimilated with great enthusiasm and joy 

What Cézanne gave was important, but his own 

expression of it was limited, constrained, and in 

manv ways extremely insufficient, and when I had 

made the assimilation I found very little of him left 

over that is endurable. For a while no painter excited 
my interest more vitally. Now no pictures interest 

me less. He is for me more completely the squeezed 

LIST OF NEW BOOKS ON 
ARCHITECTURE AND THE ALLIED ARTS 

PAULINE \V “FULL RTON 

ARCHITECTURE 

ANDERSON, WILLIAM JAMes, and R. P. Spiers 
The Architecture of Greece and Rome. London: B 

T. Batsford, Ltd., 1927. 2v. Front., illus., maps, 
plans, plates, table. 8 The Historical Architec- 
ture Library, v. 1-2.) 21s. each vol. Imported 
by Scribner; American price $7.50 each. 722. 

v. 1., revised and rewritten by William Bell Dinsmoor 
v. 2., by Thomas Ashby 

Bibliography, V. I., P. 2OI-211; V. 2., p. 175-179 

An enlarged and revised edition of a standard text 

Baum, DwiGurt ]AMEs 
The Work of Dwight James Baum, Architect —with 

a foreword by Harvey Wilev Corbett, and an in- 

troduction and commentary text bv Matlack 

Price. New York; W. Helburn, Inc., 1927. 101 
191 pl.on g8 Il. Front. f°. $20.0 728 

[he plates illustrate domestic architecture and 
classified by the type ot house, whether colonial 

Italian, English or Dutch colonial. They 

productions of tloor plans, some few me 

1 of nterior 

afe 

nclude 
-asured drawings 

1 and photographs of exteriors an letat 

Bet.tot, Pau 

A Medern Architectural Work. Boston; M. Jones 
Co., 1927. 31 p. 16 plans, 100 mounted pl. (part 
col'd). f°. $50.00. 500 copies only printed. 726. 

[his volume presents the ecclesiastical buildings of a 
French architect who entered the religious order of the 

Benedictines. He has worked in England and Holland 
His work illustrates an interesting use of brick; em- 

ployed both structurally and decorativels 
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lemon than any other artist of anvthing like equal 
importance. The aesthete can only with difficulty 

understand mv attitude.”’ I should sav that there ts 

one person who will have even greater difficulty in 
the matter and that 1s the artist. For anv artist who 

has reached however slight an understanding of 

such a giant as Cézanne, knows that it is the dis 
tinguishing characteristic of this or of any other mas 
ter to grow more vast the better he is known. Such 
a fact is fundamental, it is connected with the very 

nature of man’s mind and the very nature of art; a 

system of aesthetics proceeding from an assumption 

the contrary of this is evidently built on unstable 

ground. Though page after page is filled with the 
paraphernalia of science, our suspicion only deepens 

that the substitute for a true appreciation of the mas 

ters is such as we can never accept 

Watcrer Pacu 

BENNETT, [THOMAS PENBERTHY 
irchitectural Design in Concrete. The photographs 

compiled by F. R. Yerbury London; E. Benn, 
Ltd., 1927. 24 p. toopl. 4°. 30s 721.97 

The texe is a briet historical résumé, followed by a dis 

cussion of the characteristics of design in d 

| lings The plates 

concrete an 

specific comment upon individual bu 

cover work in Great Britain, France, Germany and the 
United States, and include many 

modern 
examples in the 

istic Manner 

BricGcs, MARTIN SHAW 
The Architect in History Oxford: Clarendon 

Press, 1g27. xil. goop. Front., plans, plates, ports 

American edition published by Oxford 
University Press at $3.75 720.9 

Mr. Briggs studies the status and functiotr 
idual architect, analyzes his relationship to the pro 

tessional and 1 of his period, and ex 

nt of the architec 

architect 1s studied 

d of the 

I2 LOS 

of the ind: 

social backgroun 

amines his part in the final embodime 
tural design. Chronologically, che 
trom the period of his first emergence to the en 

Middle Ages, and is th en closely followed through the 

Renaissance period Icalv, France and Britain. The 

C yncluding chapter covers the nineteenth century 

England 

Cotas. RENE 

Le Style Roman en France—dans l'architecture et 

la décoration des monuments,—-accompagné de 
144 planches hors texte en phototypie. Couver- 
ture en couleur dessinée par Jean-Charles Contel 
Paris: R. Colas, 1927. 2pl., 7-59 p. 4°. 100 fr 

723-44 
The text begins with a discussion of the salient features 

»%§ Romanesque architecture and sculpture, and 1s fol 
lowed by pertinent comment upor the individual buil 

ings and details illustrated the plates. There ts a 
companion volume tor French Gothic 

Hautecoeur, Louts 
L’ histoire des Chateaux du I muvre et des Tuileries 

tels qu ils furent nouvellementconstruits, amplifiés, 
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embellis, sous le régne de sa majesté le roi Louis 
XIV, dit le Grand, par les plus habiles architectes, 
peintres et sculpteurs de son temps; écrits par 
Louis Hautecoeur; preface de M. Pierre de Nolhac 
Paris:G. vanOest, 1927. vil. 239p. Front.,illus., 
plans, plates, ports. 4°. 36fr. (S 724.143 

A very detailed study, based upon contemporary docu 

WISS 

lans and engravings, with a chapter on the f 
court life of the period 

ments, 

The introduction reviews the 

ircerature of the subject, and there are two valu | 
able indexes of place and 
earlier 

proper names. Hautecoeur also 
wrote the short introduction to two large volumes of 

plates of the Louvre and Tuileries which were pub 
lished in Parts in 1924 bv Morancé tn his series Grands 

Palais de Fr 

Kitnam, Wartrer H 
Vexzscan Architecture of the Vuce-Regal Pertod. 

New York; Longmans, Green and Co., 1927. 221 
p., 1 1. Incl. plates. 8°. $5.0 920.972. 

An historical introduction outlines the general develop 

t of Mexican architecture, with some consideratiot 

t local iences and of the contribution of individual 

Mexican architects. The vice-regal period is the three 

I {red vears from 1521 to 1821. There are explanatory 

tes on each of the 84 plates 

Marierre, JEAN 
L architecture francaise réimpression de |'édition 

Publiée par les soins, avec une 
uction et une table des matiéres de M. Louts 

Hautecocur. Parts 1-4. Paris: G. van Oest, 1927 
Plans, plates t 

ture 2 fr 
) 
Parts 1-4 Contain 17 

originale de 1727 

introd 

Les Classiques de l’arc hitec- 

Swiss 724.14 
plates 

The text is a descriptive and bibliographical history of 

the eighteenthcentury volumes as published by Mariette 

Copies of the original are rare and show variants 1n their 

imbered engravings, but this reprint is based on a 
con paris m Of various copies the plates are numbered 

i the last volume will contain an index of architects, 

ind a topographical and alphabetical list of buildir 

Newcoms, Rexrorp. 

The Spanish House for ics design, fur- 
nishing, and garden; with a frontispiece in color 

and gz plates of Spanish houses and their details. 
Philadelphia & London, J. B. Lippincott Co., 

164 p. Col. front., illus. Cincl. plans). 4° 
$3.5 724.973 

Bibliography 

lmerica 

l g2 7 

page 163-164 
Protessor Newcomb attempts only to “set torth in short 

space and easy terms the salient teatures of this lovable 

¢ Atcer a short résumé of the historical evolutior 
yt the Spanish ho n in succeedit ouse, he cont I¢s g cn 

eal with special details such as walls, door 

iVS, Dalconies, patios, etc 

Oserst, JOHANNES 

Die Mettelalterliche Architektur—-der Dominikaner 

und Franziskaner in der Schweiz Zurich; O. 

Fusshi. Cop. 1927. 179 p. incl. diagrs., illus 
plates 4 1g.r0 fr. (Swiss 796.7 

Bibliography, page 176-178 

\ scudy of one special aspect of the ecclesiastical archi- 

tecture of Switzerland. Ic includes both a 

and an account of individual monasteries 

ans, drawings, and repri 
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Pope, Joun Russece. 
Architecture of John Russell Pope, —with introduc- 

torv text by Royal Cortissoz. New York; W 
Helburn, Inc., 1924-1927. $7.50 each part. 724.973 

Volume 2, parts 2 and 3 appeared in 1927 as a portfolio 
ot —6 plates 

The illustrations include the following buildings 
Union Station, Richmond, Va 
N. Y. State Roosevelt Memorial, New York City 

Memorial to Roosevelt, Washington, D. ¢ 
City Hall, Plattsburg, N. ¥ 
Macdonough Memorial, Plattsburg, N. ¥ 

Lincoln Memorial, Hodgenville, Ky 
Stewart & Wm. B. Leeds Memorial, Woodlawn Cen 

terv, New York 

Resthaven Mausoleum, Elmont, N. Y 

Henry E. Huntington Mausoleum, San Marino, Cal 

REAGAN, OLIVER 

American Architecture of the Twentieth Century 
a series of photographs and measured drawings of 

modern, civic, commercial and industrial build- 
ings. New York; Architectural Book Pub. Co 

Inc. Cop. 1927. Parts 1-2. Plates. f $8.5 
each part. 725 

Each part contains twenty plates 
Part 1 has plates of the following buildings 
Bowery Savings Bank, New York City 

York & Sawver, architects 

Shelton Hotel, New York City 
Archur Loomis Harmon, architect 

American Radiator Building, New York City 

Ravmond Hood, architect 
Ford Engineering Laboratory, Detroit, Mich 

Albert Kahn, architect 
Part 2 has plates of the following buildings 
New York Telephone Building, New York City 

McKenzie, Voorhees & Gmelin, architects 
U.S. Army Supply Base, Brooklyn, N. Y 

Cass Gilbert, architect 
Hollywood Terminal Warehouse, Hollywood, Calif 

Morgan, Walls & Clements, architects 
Public Library, Indianapolis, Ind 

Paul P. Cret, & Zantzinger, Borie & Medarvy, associ 

ated architects 

VERNEUIL, Maurice PILLarRD. 

L'art a Java. Les temples de la période classique 
indo-javanaise: Tjandi Kalasan, Tjandi Mendourt, 
Boroboudour, Tjandi Prambanan. Paris; Li- 

brairie Nationale d'art et d’histoire, 1927. 88 p 
g6 pl. 4 220 fr. 721. 

Bibliography page 83-84 

The purpose of this volume is a detailed study of these 
tour Javanese temples as representative of the period of 
highest architectural development. Several introduc- 
tory chapters sketch briefly the history of Java and dis- 
cuss the relationship of Hindu religious thought to 

Javanese art 

ALLIED ARTS 

Biro, W. Hosarrt. 

Ancient Mural Paintings—in the churches of 
Gloucestershire. Gloucester, England; J. Bellows, 
1927. 38 p. Front., illus., plates. 4°. 8s.6d 

729-4 
[he preface forms a brief history of early mural paint- 
ing in England. Then follows an alphabetical list of 

towns, with a record of the subject, tv ee of decorative 
motive, and more or less approximate date of the mu- 

rals still remaining in the various churches of this 

English counts 
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BRACKETT, OLIVER. 
An Encyclopaedia of English Furniture—a pictorial 

review of English furniture from Gothic times to 
the mid-nineteenth century London; E. Benn, 
Ltd., 1927. vil. 14 p. 310 plates. f £2 2s. 749 

The aim of this book ts to illustrate a compact torn 

all types of English furniture. A few pictorial illustra 

yns have been introduced as well as views of interiors 
order to give some idea of the background of tur- 

ished rooms at different periods Introductory note 

[he accompanying text is a briet review of the dist 

guishing features of the principal furt e pe dS 

COOMARASWAMY, ANANDA Ki NTISH 

History of Indian and Indonesian Art. New York; 

E. Wevhe, 1927. 295 p. Maps, plates. 4 
$17.5¢ 722.4 

Bibliography, page 214-228 

4 synthetic survey otf Farther Indian, Indian ar 

Indonesian arts is for the first time attempted,’ by tt 

Keeper of Indian and Muhammada rt, Museum otf 
Fine Arts, Boston, Mass 
[here is a description of each individual plate, a ve 

complete index to the text and to the 400 illustrations 
Architecture and sculpture are especially emphasized 

Erp.iirz, Ropert JAMEs 
Medals and Medallions Re menting to Architect 

compiled and edited and reproduced in great part 
from the collection of Robert James E idlitz. New 
York; Privately printed, 1927. xxxv. igo p 
IIlus., 125 pl. £°. $40.00. 737 

Bibliography, p. xx1x-xxxill 
References for biogr aph ical data, xxx 
150 Copies only printe j 

An elaborate volume on 

natics representing the re 
a specialized branch of numis 

ult of many vears of a col- 

lector’s enthusiasm. The text is an alphabetical list of 
architects, with a short biographical sketch of eacl 
individual, and a detailed descriptior of the medals 

elating to him I he -re are over a thousand illustrations 
on 125 plates, and the volume h as an index of architects 
and a second ir idex of engravers, sculptors, designer 
etc 

An Encyclopaedia of Iron Work—examples of hand 
wrought ironwork from the Middle Ages to the 
end of the eighteenth century, with an historical 
introduction by Otto Hoever. New York; E 
Weyhe, 1927. xxx. p. 1., 320 pl. f°. $15.0 739 

The 30 text pages describe the characteristic motives of 
design in ironwork of the Gothic, Renaissan and 

Baroque periods. The series of 320 pl ates ie ces 

clear detail, typical examples of this art 

HaLiBAuM, FRANZ. 
Der Landschaftsgarten—sein Entstehen und seine 

Einfiihrung in Deutschland durch Friedrich Lud- 
wig von a Scheil, 1750-1823. Miinchen; H. Schmidt, 
1927. 2 p. Front., port.), illus. (incl. plans 
4°. 18 a. 710 

Bibliographical footnotes 
This volume falls into two parts. The first part deals 
with the theory, principles and development of land- 
scape architecture. The second part is a monograph on 
the life and work of F. L. von Sckell. The text plates 
are 126 in number, and there are indexes of both place 
and personal names. 

Marituier, Henry Currie. 
History of the Merton Abbey Tapestry Works 

ed by William Morris. 
found- 

merge Constable and 

(Bow eceived m ‘Dt 

TURNER, 
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Co., Ltd., 1927. 37 p. Cold front. 28 pl. 4 
78 éd. 746 

A briet sketch of the artistic activity of William Mort 
s tollowed by a detailed history of the tapestry work 

and by a com iplete chronological list of the tapestries 

down to 1927. This list gives size, designers, wea 

owners and source ot design tor every tapestry 

SARGENT, JOHN SINGER 
The Work of John S. Sargent, R. A th intro 

ductions by J]. B. Manson and Mrs. Meynell 
London; William Heinemann, gf York; (¢ 
Scribner's Sons, 1927. 28 p.,1., 88 pl., English 
price, £6 6s. American 

Sympathetic appreciations of 
price, S60 ‘ 759-1 

Sargent as a portrait 

painter are followed by photogravure plates. This 1s a1 

larged edition of an earlier volume published 1 

SCHUETTE, Mart 

Gestickte Bildteppiche und Decken des Mittelaltes 
Bd. 1- Leipzig; K. Hiersemann, 1927. Plates (part 
col'd). f°. 300 marks each volume. 746 

Contents: Bd. 1. Die Kléster Wienhausen und | 
Das Liineburgische Museum 
This is the first volume ot an elaborate publicati ) 

ating to German tapestry and embroidery of the 

nediaeval period. It makes 1 1S SIXt ‘ 

excellent reproductions venty slo 

plates, much material shed 

SHERRILL, CHARLES HitcHcock 

Stained Glass Tours in 

Rhinelands. New York; 

Germany, Austria and the 

Dodd, Mead, 1927. x\ 
20 ) . R Sa co 399 8 304 p. Front., plates. 8°. $4 29 

This new volume of a familiar series has an introduct 

chapter which traces the olution of German gla 

and makes pertinent comparison with examples of ot! 

European 
: : 

work The succeed: g chapters 

letail the glass to De to ] nd lua 

Tatrtock, Roperr Rattray 

Spanish Art—an review of 

tecture, painting, sculpture, textiles, 
woodwork, metalwork, by R. R. 

Tvler, Sir Charles Holmes, H. 

Geoffrey Webb, A. F. Kendrick, 

Bernard Rackham, Bernard Bevan 

introductory archi 

ceramics, 

Tatlock, Rovall 
Isherwood Kay. 

A. Van de Pur, 

, Pedro de Artin 
ano. New York; E. Wevhe, 1927. 121 p. Cold 
front., map, plates (part col'd f Burlington 
Magazine Monograph, No. 2.). $15 9.461 

Bibliography, page 115-121 
The various ce are discussed by special contribu 
tors, each section has a number of representative illus- 
trations; and the volume serves as an excellent genera! 
survey of the subject. The first monograph of this series 

dealt with Chinese art 

LAURENCE. 
Decorative Plasterwork in Great Britain 

introduction by Arthur T. Bolton. London; 
Country Life, Ltd., 1927. xxxvili, 271 p. Front., 
illus. (incl . f°. £3 3s. American edition, 
published by E. Weyhe at $22.50. 729.66 

The introduction gives at historical outline of the 

architectural changes affecting the design of domestic 

interiors from Henry VIII to the outbreak of the French 
Revolution’’. The chapters that follow describe typi- 

cal plasterwork of successive reigns. The plates inter- 
spersed with the text are many in number and clear in 

letail 

lietaa 
St€EG C€sSewnere / 

with an 
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THE PRESBYTERIAN CHURCH, MADISON, N 

HOBART UPJOHN, ARCHITECT 

ae 

: san pete ‘$e 
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Hagopian. del 

PROPOSED ADDITIONAL WINGS FOR BUSH HOUSE, ALDWYCH, LONDON 

HELMLE, CORBETT © HARRISON, ARCHITECTS 
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on of the Paige J nes Rapid 

\ Zeolite W ater sottener 

Paige-Jones Service To Architects 

The Bulletin 

That Carries 

Information 

Of Interest 

To Architects 

Send For 

A Copy 

INCE sound design involves 

utility as well as beauty, the 

quality of the water to be used 

in any building is a matter for 

serious consideration. 

Hard water should be softened: 
murky water should be filtered. 

For such problems, Paige-Jones 

has available a complete line of 
equipment—zeolite water soften 

ers, lime-soda softeners, house- 

hold water softeners, boiler feed 

treatment, gravity and pressure 

filters. 

And Paige-Jones has the broad 
experience necessary tor advising 

on the selection of equipment. 

Both the equipment and the ser- 
vice are fully described in a nicely 
illustrated bulletin — “*Softened 
Water, The Universal Need”. 

Shall we send you a copy? 

Be Assured of Paige-Jones Economies 

PAIGE & JONES CHEMICAL COMPANY, Inc. 
General Sales Office: Technical Dept and Works: HAMMOND, INDIANA 

Executive Offices: 461 Fourth Ave., New York Offices in Principal Cities 

DAIGE2JONES 
2WATER SOFTENINGS 

\ ZEOLITE AND LIME SODA SOFTENERS “ PRESSURE SAND FixrERS - 
~ BoiLER FEED WATER TREATMENTS “ HouSEHOLD WATER SOFTENERS 
| na a a eA AS APRN SELES AR AR IE RENN LEE EE IN SALES ELE ENT ELT OD NL SONA ARETE NS 
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NOTES IN BRIEF 
ANNOUNCEMENTS 

TH New 

moved to its new club house at 115 East goth Street, 

New York City 

ARCHITECTURAL LEAGUE O01 York has 

Tue Ivuinois Society or Arcnuitects, the Chicago 

Chapter of the A. I. A. and the North Shore 

ation of Architects have each appointed a committee 

ler Ways 

Associ 

and means for pro 

Sullivan 

representative to consi 

viding a suitable memorial to Louis H 

Los ANGELEs have their own THI 

building 

ARCHITECTS O1 

Ir is the first building be erected on the e nrst uliding tO be erected On tne 

western coast devoted exclusively to the interests of 

architects and the buildir { 

THe sixtv-first convention of the American Insti 

tute of Architects will be held in St. Louts, Mav 16, 

17 and 18, 1928 St Louis was substituted for J 

Charleston, S. ¢ 

SCHOOLS OF ARCHITECTURI 

Mit SIC, 

the war in the Palace of Fontainebleau, have 

FoN1 Ti 

PAINTING, 

AINEBLEAI 

SCULPTURE AND established since 

NOW 

heen officially recognized by the French Government 

of Public 

The purpose of the schools is to promote and other 

and the Ministry Instruction of France 

architecture anc other arts wise stimulate interest 1n 

by American students 1n France 

s iaininanee RECENT BOOKS BY ARCHITECTS 
Publishers’ notices of the past tew months include 

Mitton B. Mepary, Jr., President of the Ameri- the following books by American architects 

can Institute of Architects, has been elected an Hon- Mexican Architecture of the Wice-Regal Pertod bv 

orarv Member of Walter H. Kil 

the Society of ham of Boston 

Landscape Archi N. Y Long 

tects ‘in consid mans, Green & 

eration of his val Co 

uable services in | Stor fy 

the field of archi tecture in Amer 

tecture and in a bv Thomas 

view of his un E. Tallmadge 

selfish efforts to ot Chicago (N 

assist CoOperation Y.,W.W. Nor 

of a desirable ton Co 

kind among prac The Spanish Hou 

titioners in the r America bv 

allied arts’’ Rexford New 

, comb of the 

(pout forty Wide World Phot : Universitv of 

Pasadena = archi- iti ail bed Hinoisé Phila 
ARCHITECTS DESIGN THEIR OWN BUILDING-—-THE NEW 

tects and drafts- BEAUX-ARTS INSTITUTE OF DESIGN. See page 79 J.B. Lippincott 
men gathered In foreground: 1, J. Clarence Levy: 2, Philip A. Cusachs; 3, George A Co 

together at lunch- Licht: 4, Henry Hornbostel: $. Raymond Hood Ruined Abbeys 
eon last June and Great Britain 
organized a club on a temporary basis to see if such a new edition by Ralph Adams Cram of 

a club would succeed. The result exceeded the fond- Boston (Boston, Marshall Jones 

est hopes of the charter members. Since its incep- a Mica le ce Wise tis Cia Bis 
tion, the club has met weekly for luncheon having 

as a speaker one of its own members or some repre- 

sentative of the material trades. They have visited 
buildings under construction, including the new 
“Civic Center’ and other city planning projects; 

also, and most notable, a visit to Santa Barbara. 

Tue scenery for the play ‘“The Ladder,’ now show- 
ing in New York City, was designed by J. Monroe 
Hewlett, architect, in collaboration with his brother, 
A. T. Hewlett. 

Tue Society Beaux-Arts ArcuHITECTs have 

selected January 27, 1928, as the date for the Annual 
Beaux-Arts Ball. 

OF 

Park, Assistant Professor of Architecture at 

Yale Universitv (N. Y., Harcourt, Brace 

This book,’ says a reviewer, “is the last word in inter 

preting for the alert the somewhat startling trend in deco 
rative art 

Charles Z. Klauder is preparing a book on Uni- 

versity Planning and Design for the Carnegie Cor- 

pora t1i0n 

CURRENT EXHIBITIONS 

Architectural League of New York Exhibition, Fine 

Arts Building, 215 West 57th Street, New York 

City, February 3 to March 4, 1928 

Intimate Garden Sculpture in relation to its set- 
The Arden Gallery, December 6, 1927, to 

January 8, 1928 

ting 
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m0 TEED oveet 
_ by this trade mark Xp. 

< RADE MARK Reg 

wine Pine 
Sills and canings 

\ \ 

, White Pine for \, Styles and Sizes 
' PERMANENCE y V Sor BEAUTY 

, Weathertight for | , Available at dealers 
> HOME COMFORT Yj Jor CONVENIENCE 
5 Standardized Quantity Production forECONOMY 

“N ? 

PERMANENCE 
Genuine White Pine is used for all sills and casings of every 

Andersen Frame. These are the parts most exposed to the weather. This I 

Y) wonderful wood does not check or rot and will last a lifetime. No re- 

placements are necessary. A moderate first cost insures Permanence. 

HOME COMFORT 
Pate noiseless, easy running pulleys, 

absolutely accurate construction, exclusive 

BEAUTY patented features to allow easy and economical CONVENIENCE 

Carefully proportioned, easily adapt- use of wide blind stops, all help Andersen Frames Andersen Frames, handled nationally 

ed to any designer’s wishes, casings of to insure Home Comfort by leading jobbers and lumber dealers 

genuine white pine take paint smoothly a only, are so distributed as to be 

these qualities of Andersen Frames E . ONO MY ivailable to builders everywhere for 

insure building Beauty. Standardized and specialized manufacture, Convenience 

quantity buying, and big production make it 

possible to market Andersen Frames at a 

sonable price. In value, labor and time saving 

Andersen Frames mean Economy 

: ANDERSEN LUMBER CO. Q 
Q BAYPORT, MINN. \ 

—_ 

ASK THE ANDERSEN FRAME USER 
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TRAVELLING EXHIBITIONS 

Available to architectural clubs and chapters 

Domestic Architectur An exhibition assembled by 

the New York Chapter of the A. I. A. Fifty-one 

houses designed by leading architects of the New 

York Chapter Rental Fee S15 

Landscape {ri hitecture 

plans of private estates, gardens, parks, etc 

Photographs, sketches and 

Rental Fee S15 

Interior Decoration—Work of students of the New 

York School of Fine and Applied Art. Exhibit 

includes drawings, water color sketches and de 

signs of interiors, furniture, et 

Rental Fee $1 

Drawings and Sketches by Claude Bragdon—One hun 

dred and thirty-five drawings and sketches in color 

by Mr. Bragdon for Waiter Hampden’s dramatic 

productions of ‘‘Hamlet,’’ ‘Macbeth,’ “‘Cvrano 

de Bergerac”’ and other plays. Rental Fee $25 

The Philadelphia Water Color Club Rotary Selected 

from the last annual exhibition held at the Penn 

svlvania Academy of the Fine Arts, Novem 

ber 6—December 11, 1927 Rental Fee Ss 

The above exhibitions are sent on tour bv the 

American Federation of Arts, Barr Building, Far 

ragut Square, Washington, D. (¢ Full information 

may be obtained by correspondence with the Feder 

ation Secretary 

Beaux-Arts Institute of Design Drawings—Bvy students 

in schools of architecture and ateliers, including 

Paris Prize drawings (1927) and selected projects 

of this year. Arrangements for travelling exhibits 
may be made by correspondence with the Secretary 

of the Beaux-Arts Institute of Design, 126 East 
75th Street, New York City 

Etchings—Of subjects architectural in character bv 

John Taylor Arms, Architect and President of the 
Brooklyn Society of Etchers. Arrangements made 
by correspondence with artist, 101 Park Avenue, 
New York Citv. 

Early American Architecture—Mounted photographs of 

early American houses and public buildings, with 

views of colonial interiors in the Museum. Ar- 

rangements by correspondence with Mr. Huger 
Elliott, Director, Extension Division, Metropoli- 

tan Museum of Art, New York City. 

COMPETITION FOR THE PRIX DE ROME 

This annual competition for Fellowship in Archi- 
tecture at The American Academy in Rome is open to 

unmarried men not over thirty years of age who are 
citizens of the United States. The Academy has in- 
creased the stipend to $1500 a year, with an allow- 
ance of $500 for travel in addition to the present 
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annual allowance of $so to $1 for material and 

model hire. Residence and studio are provided free 

of charge at the Academy and the total estimated 

value of each fellowship is about $25 

In architecture, graduates of accredited schools 

will be required to have had architectural office 

xperience of six months, and men who are not 

aduates of such schools may enter the competition 

hev have had at least four vears of architectural 

e experience and are highly recommended by a 

w of the American Institute of Architects 

Encries for all competitions will be received until 

ist. Circulars of information and application 

nav be secured bv addressing Roscoe Guern 

utive Secretarv, The American Academy tn 

{ t Park Avenue, New York City 

MES HARRISON STEEDMAN 

VIEM( FELLOWSHIP IN: ARCHITECTURI 

The Gi 1 Committee of the James Harrison 

Steedmat norial Fellowship in Architecture an 

nounces th ird competition for this Fellowship, 

to be held ring of the vear 1928 

FELLOWSHIP 

This Fellow ounded in memory of James 
. Washington University 

S. Naval Reserves, Assis 

S. Oklahoma in 1917 and 

_ suffering from a malady 

Harrison Steed: 

1889, First Lieu 

tant Engineer Off 

1918, who at the; 
1 curable onlv bv re -d to quit his post an 

knowingly made th sacrifice 

The value of this }ellowship is represented by an 

annual award of Fifteen Hundred Dollars, to assist 

well qualified architectural graduates to benefit by a 
vear in travel and the study of architecture in foreign 

countries, as determined by the Committee and under 

the guidance and control of the School of Architec- 

ture of Washington University 

QUALIFICATIONS OF CANDIDATES 

This Fellowship is open on equal terms to all 

graduates in architecture of recognized architectural 
schools of the United States. Such candidates, who 

shall be American citizens of good moral character, 

shall have had at least one vear of practical work in 

the office of an architect practicing in St. Louis, Mo., 
and shall be between twenty-one and thirty-one vears 

of age, at the time of appointment to this Fellowship 

REGISTRATION 

Application blanks for registration can be ob- 

tained at any time upon written request addressed to 
the head of the School of Architecture of Washington 

University, St. Louis, Mo., to whom all candidates 
are required to forward their application blanks 
properly filled out not later than January 19, 1928 as 
well as requests for supplementary information rcla- 

tive to the rules and regulations governing the 
Competition. 
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wi these standard 

casement units 

is well to know about the stand- 

ard sizes of Li upton Residence Case- 

ison ments, for with them vou can create 

an window effects endless in varietv, 

hiy vet surprisingly low in cost 

Due to their quantity manutac- 

ture in standard sizes, these roiled 

steel window units are quite inex- 

imes pensive. At the same time, thev are 

C\ worthy of the most carefully pianne | 

pose" homes. Lupton Casements are so pro- 

and portioned that, whether you place 
lady if : c. ‘ . ark ] , é‘ them singly or in large gro ips, they 

ee ke ceful openings and lend 

; charm and interest to surrounding walls 

— There are 53 standard sizes of Lup- 

hy a ton Residence Casements and the 

eigt leasing combinations which mav be 

ndet ide from this range are numberless. 

10e¢ iS of these stance lard size es are stock 

for immediate delivery — and suit 

1e majority of openings. The other 

res Can be shipped prompt) 

» all You can take the good design and 

tural vorkmanship of these windows for 

who anted because, while their cost is 

ctr, w, they strictly conform to Lupton 

rk in ndards of solidity, weathertight- 

ss, and easy operation 
vears 

sh p 
We will be glad to send you a 

py of our newly issued 20-page 

talogue (¢ -217 on Lupton F 

sidence Casements. 
ob- 

rite for your copy now. 
ed to 

igton vip Lupton’s Sons Company 7 < eh a iy ' 
dates Fast Allegheny Ave. + Philade!phia .=". . 2 . is a. oan ~ 

\ Residence of Mr. Leonard « atson, Greenwich, Conn. Mr. C. Frederick Mosie, Architect 
aliKS 

~ — oe nt Lupton Windows of Steel 
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NEWS OF THE FIELD 
Tue American Institute of Quantity Survevors, 

with national headquarters at 510 N. Dearborn St., 

Chicago, announce the Third Annual Convention of 
the Institute, to be held at New York City in 1928 
on June 25, 26 and 27. Further particulars may be 
secured from Mr. G. Szmak, Chairman of Publicity 
Committee, 945 Main St., Bridgeport, Conn. 

Tue consolidation is announced of the Minneapo- 

lis Heat Regulator Company with the Honeywell 
Heating Specialties Company, to form the Minne- 
apolis-Honeywell Regulator Company. The first 

thermostatic regulator was invented in 1883, the 
patent being acquired by the predecessor of the Min- 
neapolis Heat Regulator Company, the latter name 
coming into existence in 1912. The Honeywell Heat- 
ing Specialties Company was originally organized in 

1926. Mr. W. R. Sweatt, Chairman of the board of 

the newly formed company, states that the consoli- 

dation will permit a wider range of products, broader 
distribution and more extensive service facilities, to- 

gether with important economies in manufacture and 

marketing. 

It Is WITH REGRET that we chronicle the death of 

Mr. Cuarces G. Rick ers, vice-president of the 

Beardslee Chandelier Mfg. Co. Mr. Ricklefs was a 
valued member of the Beardslee directorate and his 

exceptional ability as a designer of artistic lighting 

fixtures found scope for expression in many of the 

finest buildings erected in this country during the 

past decade 

SALE OF THE WINDsOR CEMENT CoMPANY OF Hart- 

FORD, Conn., has been announced by the United 

States Gypsum Company, which has operated this 
concern since 1921. The purchaser is the City Coal 
Company ot Hartford,Conn., and the business will be 

continued under its own name. This sale of a retail 

business is in line with the present policy of the 
United States Gypsum Company, which takes the 
stand that its business is one of manufacturing and 

wholesaling and not retailing 

Tue Tite AND Mantet Contractors AssOciATION 

or AMERICA will meet in convention at St. Peters- 

burg, Florida, February 7-12, 1928. Particulars may 
be secured from Mr. J. Lodwick, 208 Board of Trade 
Building, St. Petersburg, Fla. 

A MERGER OF AMERICAN BLOWER COMPANY OI 

Detroit, MicuiGcan, for over forty vears (with its 

predecessors) engaged in the manufacture of fans, 

blowers and heating apparatus, and occupying a lead- 

ing position in that line, will follow negotiations 
now pending with American Radiator Company. If 
consummated the latter will acquire substantially all 
of the property and assets of American Blower Com- 
pany. Its organization will remain intact and the 
business conducted by a new company to be known 
as American Blower Corporation. The consideration 

will be in shares of common stock of American Radi- 

ator Co. of the value of about four million dollars. 

As a result of a recent fire which destroved the 

machinery and equipment of the main plant of The 
Carney Company, Mankato, Minnesota, many users 

#f Carney Cement have inquired as to the ability of 

the company to make prompt deliveries. It has been 

the practice of The Carney Company to close down 

the Mankato plant each vear for a few weeks for 

general overhauling and replacements. To do this 
it has always been necessary to build up a large ma 

reserve prior to the shut-down. Fortunately 

erve was safely warehoused before the fire, so 

€ -d be no apprehension as to prompt shipment 

ot lers, and the statement is made that the plant 

wil >renning “full blast’ long betore the reserv« 

stocks are depleted 

Mocs interest has been shown bv the architectura 

prote Y1 the exhibition of German brickwork 

recent mn ~w oat 1o1 Park Avenue, New York 

The exhibition consists of 550 photographs and 

number rriginal drawings. All types of construc 

tion are red, including public buildings, res: 

dences, inc ia! and office buildings, etc., and quite 
a few phot hs of medieval buildings are shows 
The exhibit: h is in the custody of the Con 

mon Brick N irers Association of America 

has already be n in Chicago under the aus 
pices of the Ch iseum of Art. Cleveland at 

Detroit and evenr | of the leading cities in the 

country, will ha \portunity to examine the 

collection, and the lecrors propose finally to pre 

sent it to some sche nerica 

Members, Associate Members and guests of the 

National Slate Association will find much to interest 

them in the 1928 Slate Industry Conference, sched 
uled for January 17 and 18 at the Hotel Commo 
dore, New York City. This will be the Sixth Annual! 

Meeting, and arrangements have been made for a dis 
plav of new and interesting developments 1n slate 
products. An interesting feature will be an inspec 

tion trip to outstanding uses of slate in the Metro 
politan area, planned by the Slate Rooting C 

tractors group 

To DEFINE with accuracy those particular types of 

eve trouble which are caused bv insufhcient or faulty 

lighting, a new word —“‘Optiphosis’’— has _ been 
coined as a result of the thought and work devoted 
to light and its physiological effects, by the engi 
neers of Curtis Lighting, Inc., Chicago, Illinors 

To rue end that the hreprooting of the steel frames 

of buildings may be placed upon a more rational 
basis, and mav be brought into conformity with che 

latest developments of scientific research, a com- 

mittee of engineers, working under the auspices of 
the American Institute of Steel Construction, has 

recently completed a standard specification for the 
hreproofing of structural steel. Copies of the specif 

cation mav be obtained from the American Institute 

of Steel Construction, Inc., 285 Madison Avenue, 

New York. 
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The HeEaATiLaTor gre nal and nes 

Grille is of bronze. Many grille designs are offered; special designs can be executed at moderate cost. x 

- ~a more than successful fireplace 
Nox ~with double heat Lvaramteed 
we € Diagram showing HE Heariraror is a Unir around which the fireplace mantel! 

f the \ Unit ready to install. and chimney base are built. It provides a double-wall chamber 

urce of heat from fireplaces—double or treble the warmth from the same fuel. 

ae _ wy. — Mere sind that draws in fresh air from outdoors, heats it, and sends it out into 
oe — i 1 | plate, with bronze the room through a warm air register. 

nnua 1} To grille, Complete up Being complete up to the chimney flue, and including the smoke 
a dis  ——e } to chimney flue. chamber, it entirely eliminates any chance of smoking or faulty draft. 

slate | ] V4 = - The mason or builder cannot defeat your plans for a successful fire- 
— - +S md place if you specify a Heatitaror Unit. You will be assured of a 
_ alii aoe beautiful and practical fireplace that keeps all the charm of the open 

rf ace Fireplace = fire, and gives double or treble the volume of heat delivered—with 
bt aoe : no smoke and no cold drafts. 

- t’s Catal Fhe | | = sai The HeatiLator saves its cost in labor, fuel and material. And we 
‘hi : guarantee success and satisfaction. People are learning the advan- 
aa tages of Hearivaror Firepvaces through national advertising. 
si They invariably appreciate having them in the homes they buy or 

inois build. We will gladly send you a Heatitaror for inspection, or 
| arrange for same through any local dealer. Write for Bulletin 603. 
rales 

tiona HEATILATOR COMPANY 
th che i 603 GLEN AVE., COLVIN STATION POST OFFICE 

a Syracuse, New YorK 
ices Ol 

n, has @ 

or the » > = Heatilator 
7 Ze on ” e 

venue, ving how brick is built around the Heat- ? 1 ( ; f ” 

ator Unit, saving both time and cost of con- Hi ( che ( mi 

tion, and insuring success of the fireplac e. 



146 THE ARCHI ECTURAL RECORD 
ee 

CONSTRUCTION 
From the records ot 

Statistical Division. 

of the Rocky Mounta 

F. W. DO 

The figures « 
ins and repres 

of the country’s construction v aT 

First Ten Montths 

STATISTICS 
CORPORATION, 

the 37 states east 

ibout 91 per cent. 

927 
TOTAL CONTRACT PLANNED BY ARCHITECTS 

Number of Number ot Per cent 

Classification Projects Valuati Project Valuation ft Total 

Commercial Buildings 18.454 $802.457.4 » 243 $662.798.000 83! 

Educational Buildings 4.039 324,806.8( 223 309.206.200 95°; 

Hospitals and Institutions 1.023 134,888,30¢ 21 125.960.200 93°% 

Industrial Buildings 4.676 411,169,300 6 168.127.200 41% 

Military and Naval Buildings 132 7.291.800 3.563.700 49% 

Public Buildings 945 64.032.900 5§.382.200 g7e, 

Religious and Memorial Buildings 2,392 138.801.100 128,921,800 93 

Residential Buildings 108,428 2,151,073,600 1,377,619,700 645. 

Social and Recreational Projects 2,514 229.688.300 205.111.800 89 

Total building 142,603 $4,264,.209,500 48 .036,.690.800 71° 

Public Works and Utilities 14,290 1.095 088.400 2 91,755,600 g¢ 

Total construction 156,893 $5 359,297,900 +8486 8,446,400 $8o 

Total construction first ten months, 
1926 146.875 §.356.506.400 47. 886 475.100 §7¢ 

~ e ° 1j ~ ° a. ~e e@ 
‘ ra y ~ ~ > Comparative Building Costs in 44 Cities 

The table Delow gives comparatis b ulding costs in the Building Material Ware 

torm of index numbers based on New York City as 100 Cit Costs Price Scales 

For example, building costs Portland, Maine, average 18 Detroit 84 9 7 

per cent. less than in New York City; Portland’s material Reading, Pa 84 68 

price scale being » per cent higl er than New York's. and Denver x4 5 x 

Portland’s wage scale being 38 per cent. under New York’s Kansas Cit M 8 
Columbus 8 67 

Since these figures cover conditions in March, 1927, there eee g g 

have undoubtedly been some changes in the relative positions Grand Rapid . 7 6 
of the different cities, but such changes have probably not Portland, Mai 62 
been very great. Des Moines 8 84 7 

Building Material Wage Louisville 8 76 

City Cost Prices Scales San Franc 8 89 74 

New York 1O 101 Milw 1ukec ov 71 71 

Pittsburgh 97 100 9¢ New Orlea 6U 7U 
Seattl 79 76 

Cleveland 6 102 92 “e a 
Dallas 93 104 8 bo a ' : 68 
St. Louis »? R¢ de te er ee 88 68 

New Haver »? 114 + ortolk 8 ) 62 

Portland, Orego 78 74 80 
Chicago 89 R ¢ 4 

S10 Cit owa 77 S8 7; 
St. Petersburg 88 100 79 :, ux es low eS c 

Washington 87 89 R ¢ cing Angele 7 . 64 

Boston 7 92 S4 = ee .* 94 59 

Philadelphia 87 9 8 one a am “ 
Rochester 87 9¢ 79 > : Paul 5 85 65 

oSnine 7 3 $5 
Baltimore 8 6 gg 85 ae s 4 , 

snviile 72 9 Indianapolis . 86 94 79 ashville - I 4 

Salt Lake City 8 95 78 These index numbers were compiled by the F. W. Dodge 
Cincinnati . 8 5 92 80 Corporation and published in Rear Estate Finance, the 

Buffalo . 85 97 76 year book of the Mortgage and Finance Division of the 

Erie 8 5 103 71 National Association of R. E. Boards. They are reprinted 
Toledo 84 95 75 here by permission 


