oumal of The American Institute of

ARCHITECTS

L«?ﬁ

ELIZABETHAN CARVING IN WO0OD

JUNE, 1956

The Institute’s 1956 Honor Awards
Life in a Traffic Jam
The Esthetics of Motorways

Contemporary Directions
Newly Elected Fellows of 1956
A Selection of Modern Churches
Esthetics and Architecture

35¢

PUBLISHED MONTHLY AT THE OCTAGON, WASHINGTON, D. C.



THE AMERICAN INSTITUTE OF ARCHITECTS

June, 1956

JOURNAL OF

WITH THE AIM OF AMPLIFYING
AS THROUGH A MICROPHONE

THE VOICE OF THE PROFESSION
e e e
AN N an\ Ao

AR

EAERENE,
CONTENTS

Vor. XXV, No. 6

Life in a Traffic Jam . . . . 235
By Morris Ketchum, Jr., FAIA

The Institute’s 1956 Honor Awards 240

Contemporary Directions . 242
By John C. Harkness

A Selection of Modern Churches . 245

Award of the 43rd Paris Prize . 246

Newly Elected Fellows of 1956 . 247

Esthetics and Architecture . ‘58
By Paul Thiry, Faia

Contemporary Fireplaces . 256
By Henry P. Boynton

The Esthetics of Motorways . 287
By G. 4. Jellicoe, FRIBA

Recording Historic Structures . . 258

Architects’ Emergency Committee 259

o T e o SRS S S SR
News from the Educational Field 261

They Say: G. Grenfell Baines,
AMT.P.L, P. A. Michelis, Henry
Hope Reed, Lewis Mumford . 262

Books & Bulletins . 263

Reseda High School, Fernando
Valley, Calif. W0 e, B
Allison & Rible, Architect

Clinic of Dr. William Waiener,

Seattle, Wash. IS
J. Lister Holmes, Architect

4rchitccts Read and Write:

Mostalgiial: o0, o Sl 2B
By Harry F. Cunningham,
FAIA g

The Five-P Period . . 268

By Ernest B. Hays .

The DustBin . . . . . . .269
By Hubertus Junius

T N R S S R e g
The Editor’s Asides o 278
Index to Volume XXV « 273

Cover spot: Elizabethan carving in wood

The Journai of The American Institute of Architects, official organ of the
Institute, is published monthly at The Octagon, 1735 New York Avenue, N. W.,
Washington 6, D. C. Editor: Henry H. Saylor, FaIA. Subscriptions in the
United States, its possessions, and Canada, $3 a year in advance; elsewhere,

$4 a year.

Single copies 35c. Copyright, 1956 by The American Institute of

Architects. Entered as second-class matter February 9, 1929, at the Post Office

at Washington, D. C., under the Act of March 3, 1879. Change of address:

Notify The Octagon, giving both old and new addresses. Allow four weeks
for change to go into effect.



FROM

“*BIDS-0UT"
TO

““CLOSING IN”/

A L% G R WMt BA IR

T ik e TR G S B W A ©

LOUBET & GLYNN, ARCH VERMONT IMPERIAL DANBY MARBLE

. the big concern is to get the most building for the least
amount of money. But after it's built, every building has to
be “sold”.

THAT’S WHERE VERMARCO COMES IN ...
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WIRING

The only wiring system approv-
ed by the National Electrical Code
as moisture-, vapor-, dust- and ex-
plosion-proof for use in hazardous
locations and occupancies is a
standard-threaded rigid conduit.
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Wherever clectrical wiring must function safely and efficient-
ly in hazardous locations, install Youngstown Buckeye rigid steel
conduit. It is easy to bend . , . easy to fish wires through . .. and
economical, because its greater corrosion resistance means a
longer, trouble-free service life. When you install Buckeye you're
one of thousands of contractors, owners and architects who make
it one of the world’s best known brands of standard-threaded,
full-weight rigid steel conduit.

THE YOUNGSTOWN SHEET AND TUBE COMPANY

Manufacturers of Carbon, Alloy and Yoloy Steel
General Offices - Youngstown 1, Ohio
District Sales Offices in Principal Cities

Ask your distributor for
Youngstown Buckeye Full
Weight Rigid Steel Conduit
and
Youngstown Electrical

Metallic Tubing.




NOW...Herman Nelson announces
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HerNel-Cool Designed Especially for Classrooms
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and proof-in-use, Herman Nelson announces
HerNel-Cool —first air conditioning unit de-
signed, built and priced specifically for class-
room installation.

HerNel-Cool combines complete summer-
time air conditioning with the long accepted
cooling-heating-ventilating advantages of the
unit ventilator, Here's the answer to year
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System of Classroom Cooling, Heating and Ventilating

UNIT VENTILATOR
1 American Air Filter Company, Inc.

round classroom comfort—a unit that’s sensi-
tive, versatile, automatic, and . . . economical.

With factory-installed packaged controls—
electronic or pneumatic—HerNel-Cool is
ready for you now. For your free copy of our
new 20-page book “HerNel-Cool AIR
CONDITIONER for Schools,” write Herman
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Air Filter Company, Inc., Louisville 8, Ky.
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Petersburg School
Pageland, S. C.

Architect:
Lyles, Bissett,
Carlisle and Wolfe

General Contractor:
Harlee-Quatiebaum
Construction Co.

Flooring Contractor:
Hugh Prather

MATICORK Aspnait
Tile (CK 981 [light])
was selected for the
gymnasium floor
because it offers all
the warm, rich
beauty of natural
cork with the de-
pendable durability
of asphalt.

MATICO

selected for another
important project...

Completely functional South Carolina
school sets pace in modern school design!

R
MATICORKpthe floor tile that simulates all the beauty of
natural cork in low-cost asphalt, has been selected
for use throughout the modern, pace-setting Petersburg
School in Pageland, South Carolina. All classrooms,
corridors, and its vast gymnasium have MATICORK tile.
And for the cafeteria and home economics room,
colorful grease-proof asphalt tile was specified. Floor beauty
was not the only reason for choosing Matico tile flooring!
It is economical...costs so little to install and maintain! It
resists dirt and scuffs...lasts for years and years, even
under the heaviest traffic. And it is fire-resistant —another
important reason for use in schools. If you want all
the facts about MATICORK, or any other Matico product,
write to Dept. 12-6, Newburgh, N. Y.

MASTIC TILE CORPORATION OF AMERICA
Houston, Tex. « Joliet, Ill. « Long Beach, Calif. « Newburgh, N. Y.

Rubber Tile » Vinyl Tile » Asphalt Tile » Confetti ¢ Aristoflex
Parquetry * Maticork * Cork Tile ¢ Plastic Wall Tile
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Durability in floor tile

If you want extra serviceability under heavy foot or industrial traffic...or
floors designed especially to resist grease, alcohol, acids, alkalis, oils, chemi-
cals and foodstuffs... Kentile, Inc. brings you the features you need in a
wide range of decorative styles. Each tile type also offers uniform thickness,
accuracy of cutting, trueness and clarity of color, surface smoothness, built-
in durability and dimensional stability . . . more reasons why this is the
world’s most popular line of resilient tile. Tile illustrated is Corktone Kentile.

KENTILE, INC.

America’'s largest manufacturer of resilient floor tiles

KENTILE Asphalt Tile, Carnival Kentile, Corktone Kentile/KENCORK, Cork tile for Floors and Walls/
KENRUBBER, Rubber Tile/KENFLEX, hl) Asbestos Tile, Carnival Kenflex, Corktone Kenflex/KENFLOR
Vlnyl Tile, also available by-the-yard/KENROYAL Vinyl Tile/SPECIAL KENTILE, Greaseproof Asphalt

Tile/THEMETILE, KENSERTS, Decorative Inserts/KENCOVE, vinyl wall base/KENBASE, wall base.
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4 Balanced Doors

in the entrances to
National Metropolitan
Bank.

The Door that lets
TRAFFIC through QUICKLY
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THE BILCO DOOR
DOES THE JOB BETTER

All BILCO Doors are designed to serve your
clients better whether installed inside or out-
side the building. Formed channel frame con-
struction prevents dirt from accumulating un-
der door leaves, eliminating the danger of
warpage and costly repairs to broken hinges.
Frame also insures absolute watertightness for
exterior installations.

For floors, sidewalks, pits — any place there’s
a door under-foot — specify BILCO for long,

2 The New Type T Floor Door . . .
trouble-free service, plus the safety and con- an;h;wm{é’f, ﬁm"f'm ﬁl; dhe
venience of built-in springs for effortless need for a rugged, easy operating
operation. door to match the surrounding

composition floor covering.

SEE OUR CATALOG IN SWEETS

OR WRITE FOR CATALOG A.I.A. FILE 12P © D e
THE BILCO COMPANY M@
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This ten-ton block of White Georgia
marble will soon be transformed
into timeless beauty—a distinction
that only nature's first building
stone can provide. It represents the
more than thirty varieties of marble
and limestone that are taken [rom
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Alabama Limestone Co.

Russellville, Alabama Knoxville, Tennessee
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the quarries of the Georgia Marble
Company. All of them are immedi-
ately available for interior or ex-
terior applications. And no matter
which you may specify, you can be

sure that there is nothing compara-
ble—anywhere,
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OPINIONS EXPRESSED BY CONTRIBUTORS TO THE
JOURNAL ARE NOT NECESSARILY THOSE OF THE A.LA.

A

Life in a Traffic Jam

By Morris Ketchum, Jr., FAIA

An address beforg students of The Cooper Union, New York, N. Y., on March
1, 1956. The plight of Manhattan foreshadows the plight of other cities.

TONIGHT, I speak of my native
city, New York, the city
where eight million people live,
work, and play, the city that used
to be an island and is now a region,
the city that is still a vast collection
of neighborhood units tied together
by bridges, tunnels and highways.

At the heart of New York, on
Manhattan Island, these neighbor-
hood units are clustered around and
intermingled with specialized dis-
tricts—the downtown financial dis-
trict, the garment district, the
theatrical district, the midtown
business district and one central
shopping district after another.
The life and growth of Manhattan
—all its possibilities for better
living—depend on the health and
vigor of its neighborhood units.
Their preservation and improve-
ment is an urgent task; if we
neglect it, we open the door to
urban blight and decay.

Like every American city, New

York inherits both its opportunities
and its handicaps from the past.
The energy and vigor of the nine-
teenth century built up our city
into a great monument to Amer-
ican enterprise. In the process, the
growing city swallowed one ad-
jacent townlet and country neigh-
borhood after another as it
marched northward along Man-
hattan Island. After that, it ab-
sorbed what are now the other
four boroughs and their villages.
Today, its vast regional boundaries
include 22 counties in Long Island,
Westchester and New Jersey with
thousands of suburban neighbor-
hood units. In spite of its size,
twentieth-century New York is
still a collection of neighborhoods,
each with specialized characteris-
tics, all interrelated and interde-
pendent, and all sharing together
the opportunities and the handicaps
of city life.

The opportunities are obvious.

Journar oF Tre A.L A.
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To take advantage of them the
handicaps must be overcome.

The worst handicap to life on
Manhattan is the traffic problem.
Within the heart of our city, grid-
iron street systems, planned for the
horse-and-buggy traffic of the
nineteenth century, are completely
overloaded with the motor traffic
of the twentieth century. The con-
centrated activities housed in Man-
hattan’s tall buildings—shopping,
business, industry, finance—draw
all these cars and trucks like a
magnet. The existing streets,
choked by curb parking, are unable
to accommodate them. Even when
streets have been widened, parking
meters installed, avenues reorgan-
ized for one-way traffic, and some
attempt made at creating off-street
parking and off-street truck docks,
the picture remains practically un-
changed.

L

Every minor move of this type
merely invites more motorists to
drive downtown. Congestion on
Manhattan will never be cured in
this way. The only solution is to
plan and provide for safe and sep-
arate routes for motor and pedes-
trian traffic, and for adequate off-
street parking and unloading facil-

ities for autos and trucks. Then
we may be able to unscramble our
urban traffic snarl.

To do this in one giant operation
for all of Manhattan is obviously
impossible. Instead, we should re-
member that the core of our city
is still a collection of neighborhoods
and that it is much easier to re-
organize it neighborhood by neigh-
borhood provided that each reor-
ganization is tied in to a broad
traffic concept for the whole island.

This concept already exists and
has already been largely achieved.
Around the perimeter of our island,
the west side highway, the east side
highway and their connecting links
completed, planned or under con-
struction, have given us—or al-
most given us—a belt highway
around the island. This belt high-
way, in turn, connects Manhattan
by bridges and tunnels with the
splendid thruways and parkways
radiating out into New Jersey,
Westchester and Long Island. The
regional road pattern of Greater
New York is soundly established
and is being constantly improved.
All it lacks at the center is one
or two cross-island expressways
now proposed for future construc-
tion. The stage is set for the re-
development, neighborhood by
neighborhood, of Manhattan.

JUNE, 1956
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Aside from specialized districts
where shopping, business, industry,
amusements or government build-
ings predominate, or where public
housing has followed slum clear-
ance, Manhattan’s neighborhoods
are made up of private housing plus
neighborhood shops and services.
There are no definite boundaries to
each neighborhood. One merges
with another up and down the
north-south avenues, but each
neighborhood has a definite life of
its own.

When an apartment dweller
moves to another apartment even
a few blocks away, or when a slum
dweller moves into public housing,
he changes his grocer, his tailor, his
shoemaker, his apparel shops, his
hardware store, his drugstore, his
restaurants, his movie theater. He
has moved from one neighborhood
to another.

Manhattan’s neighborhoods are
constantly changing. They are al-
ways being torn down and rebuilt.
Apartment house builders clear
sites ranging in size from small seg-
ments of city blocks to entire blocks
or neighborhoods for such giants as
Manhattan House or Stuyvesant
Town. The larger private projects
have their own landscaped terraces
and gardens, their own shops and
stores, their own garages and truck

docks. Public housing agencies
have cleared out great slum areas,
chiefly along the two rivers; re-
placing urban squalor with light,
air, playgrounds and comfortable
living quarters.

Both private builders and public
housing agencies have missed two
great opportunities: the opportun-
ity to create complete neighbor-
hoods with all the basic elements
of neighborhood life—housing plus
shopping, education, recreation—
and the opportunity to help solve
Manhattan's traffic jam at a profit
to themselves. For there is money
to be made from properly planned
and built neighborhood shopping
centers and off-street parking fa-
cilities,

One reason why these opportuni-
ties have not been realized is the
fact that, until the urban rede-
velopment act was created a few
years ago, private enterprise and
public government were not suf-
ficiently encouraged to work to-
gether or given the legal and finan-
cial means for full collaboration.
Another reason is that specialists
are inclined towards a narrow
viewpoint. Private builders inter-
ested in apartment houses have not
fully grasped the economic possi-
bilities of built-in shopping and
parking; public housing experts

JournaL oF THE A.L A,
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with complex housing problems to
face forget that neighborhood life
needs something more than just
good housing. Both are inclined
towards little plans for little pro-
grams not in scale with the large-
scale needs of the city as a whole.

With the means now at hand, it
is possible, practical and profitable
to do a bigger and a better job.

When a large blighted urban
district is cleared for new construc-
tion, all its existing neighborhood
shops and services are demolished
and seldom replaced. In every
housing project, an economic anal-
ysis which scientifically determines
the type of housing and the number
and type of shops and stores which
that housing needs and could sup-
port, should be incorporated in the
building program. This survey
should also include a thorough in-
vestigation of the size of off-street
parking areas that could be used
by both the project residents and a
profitable proportion of off-street
transient traffic. The necessary
truck terminals within the project
would be a minor problem if in-
corporated in the program at this
time,

This approach to planning is fol-
lowed every day in suburban shop-
ping centers. Without it, they
would run the risk of financial

failure. There is no reason why
urban projects should not be as
financially sound as suburban proj-
ects. The revenue from commer-
cial rentals often creates the mar-
gin of profit in any large-scale pri-
vate development and, at least,
could help to make public housing
self-supporting.

With the right program and the
right site, each redevelopment proj-
ect on Manhattan Island could be
physically organized both as an
ideal neighborhood unit and as an
aid to the city’s traffic problem.

Armed with the power of land
condemnation and the power to
close and abandon streets within
the project site, as is commonly
done in large public housing proj-
ects, each rebuilt neighborhood
could be organized as a quiet pedes-
train island surrounded by motor
traffic. All its everyday needs—
shops, services, restaurants, gar-
dens, playgrounds, schools—could
be located at ground level at the
center of the project. The resi-
dential apartments, which usually
occupy less than 30% of the site,
could be distributed along the per-
imeter. The basement level under
the entire site could be used for
mechanical services, storage, truck
docks, and a huge pool of parking.

June, 1956
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The new neighborhood unit
would then be completely self-
sufficient. Its community life would
focus on its own central shopping
area, its parks and its playgrounds.
None of its residents would have
to cross streets congested with
motor traffic on their daily errands.
Off-street bus stations, subway en-
trances and taxi stops would be
available for trips to and from
work or trips to major shopping,
cultural or amusement districts.
The inhabitants of such neighbor-
hood units would have all the ad-
vantages and very few of the usual
disadvantages of city life.

By stacking parking, community
activities and living space on suc-
cessive levels, foot traffic is sep-
arated from motor traffic, commun-
ity life from private life and the
neighborhood unit itself from the
surrounding city. At the same
time, neighborhood residents are
not prisoners within their own
neighborhood. Public and private
transportation are easily available;
access to the rest of Manhattan and
to parkways, suburbs and regional
recreation areas is right at hand.

The parking pool under each
neighborhood project would be of
great value in solving Manhattan’s
traffic problem. The logical loca-
tions for such redevelopment neigh-

borhoods are on blighted land
around the edge of Manhattan
Island, at or near its encircling belt
highway. The majority of our
existing housing projects are so lo-
cated but there is room for more
neighborhood units. There are
also sites close in to the spine of
the island and its major business,
industry, shopping and amuse-
ments. All these neighborhood sites
could be tied in with the belt high-
way and the interior traffic pattern
on the island. Suburbanites driv-
ing into the city would be able to
reach them readily and to park
their cars in the underground park-
ing areas for a reasonable fee. They
could then use public transporta-
tion of one kind or another to and
from their destination, pick up
their cars again and drive home.

This would accomplish several
things. First, it would provide
adequate and accessible off-street
parking in contact with the re-
gional traffic arteries of Greater
New York; second, it would keep
a large percentage of private cars
off Manhattan streets; third, it
would make life safer for pedes-
trians; fourth, it would make it
possible for more and more suburb-
anites to enjoy all of Manhattan’s
shopping, amusements and cultural

JournaL or Tue A.L A,
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life and; fifth, it would eliminate
some of the immense cost of living
and doing business on Manhattan
Island,

New York—like every other city
in the country—faces the grim fact
that its downtown

areas are

snarled in its own traffic. As a
result, commerce, industry and re-
tail trade must all bear the burden
of higher operating expenses and di-
minishing returns. It is getting
harder and harder to live and work
in the heart of a traffic jam.

The Institute’s 1956 Honor Awards

IN ITS EIGHTH Annual Competi-
tion for Outstanding American
Architecture, the jury has named
the following First Honor
AWARDS :

Hillsdale High School, San Mateo
Union High School District, San
Mateo, Calif. John Lyon Reid
and Partners, San Francisco.
Center for Advanced Study in Be-
havioral Sciences, Inc., Stanford
University Grounds near Palo
Alto, Calif. Wurster, Bernardi ¢
Emmons, San Francisco; Thomas
D. Church, Landscape Architect,
San Francisco

Lambert St. Louis Municipal Air-
port Terminal Building, St. Louis,
Mo. Hellmuth, Yamasaki and
Leinweber, St. Louis and Detroit.
Manufacturers Trust Company
Fifth Avenue Branch, New York,
N. Y. Skidmore, Owings & Mer-
rill, New York

The Hodgson House, New Ca-

naan, Conn. Philip C. Johnson,

New York

&

The jury also selected the fol-
lowing building for Awarps oF
MERIT:

Building for Oak Cliff Savings
and Loan Association, Dallas,
Texas. Prinz and Brooks, Dallas.
U. S. Embassy Staff Apartments,
Neuilly and Boulogne, Paris,
France. Ralph Rapson, Minneapo-
lis; John Van der Meulen, Chi-
cago; John Greenwood, in charge
of construction

Architectural Office for Killings-
worth, Brady & Smith, Long
Beach, Calif. Edward 4. Killings-
worth, Jules Brady, Waugh Smith ;
Edward Lovell, Landscape Archi-
tect

House for Mr. and Mrs. Nelson
T. Nowell, Stockton, Calif. W ur-
ster, Bernardi & Emmons, San

JUNE, 1956
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Francisco; Thomas D. Church,
Landscape Architect

House for Mr. and Mrs. Theo-

dore Bernardi, Sausalito, Calif.
W urster, Bernardi & Emmons,

San Francisco.

Interfaith Center, Brandeis Uni-
versity, Waltham, Mass. Harrison
& Abramovitz, New York.

Residence for Mr. and Mrs., Ed-

win Krause, Whittier, Calif.
Raphael 8. Soriano, Tiburon,
Calif.

Feld Clinic, Detroit, Mich. Yam-

aski, Leinweber and Associates,
Royal Oak, Mich.

Hilton Istanbul Hotel, Istanbul,
Turkey. Skidmore, Owings &
Merrill (U. S.), Sedad H. Eldem
(Turkey)

First Methodist Church, Midland,
Mich. Alden B. Dow, Midland,
Mich.

Police Facilities Building, Civic
Center, Los Angeles, Calif. /7 el-
ton Becket and Associates; J. E.
Stanton, Associated

Schlumberger Administration

Jury for the Institute’s 1956 Honor Awards, meeting at The Octagon. Front

row, . to r.: Pietro Belluschi, FA1A; George B. Allison, ¥ai1A; Eero Saarinen,

FAIA, Chairman. Back row,

Donald

S. Nelson, raia; Paul Thiry, Faia.
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Building, Ridgefield, Conn. Philip
C. Johnson, New York

Mark Thomas Inn, Del Monte,
Monterey, Calif. John Carl W ar-
necke, San Francisco

Residence for Mr. and Mrs. Wal-
ter P. Swain, Jr., Plainfield, N. J.

Reginald Caywood Knight; Jasper
Dudley Ward, 111, Associate

The jury: Eero Saarinen, Faia,
chairman; Pietro Belluschi, Fa1a;
Paul Thiry, Faia; George B. Alli-
son, FAIA; and Donald S. Nelson,
FAIA.

Contemporary Directions
By John C. Harkness

The author, a member of The Architects Collaborative, Cam-

bridge, Mass., gave the following talk to the students at the

University of Tulane when serving as Visiting Critic to that
school during the fall of 1955.

I RECENTLY ATTENDED a confer-
ence on secondary school plan-
ning at Harvard. In the course
of the conference someone told a
story which I like very much. It
dealt with a famous surgeon lec-
turing to his class of medical stu-
dents. At the final lecture he said:

“Gentlemen, I have now told
you all I know about medicine. But
before saying good-bye, I must
make a confession. Probably only
about half of what I have told you
is true, and unfortunately, I don’t
know which half it is.”

I like this story because I think
that it points up the situation which
we are all in. As architects we are
naturally striving to create beauty
in our buildings, and as teachers we
are searching for rules and form-

ulas to go by. In both cases, there
is a terrible danger of falling into
the trap of merely giving pat an-
swers which will look or sound
absurd a few years from now.

I have therefore tried to set
down some general notes—fully
realizing that they may be at least
half wrong. These are in no way
a formula for design. At best they
may indicate a general direction or
a background against which our
new architecture is forming.

If we turn to nature in search
of a basic guide for design, we
find a series of opposites, or ap-
parent opposites; for example,
night and day, winter and sum-
mer, male and female, love and
hate or fear. The natural forces
which I believe concern us most
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as designers are the forces for order
and disorder. The natural forces
driving toward disorder have been
called by the eminent mathemati-
cian, Norbert Wiener, “entropy”
or measure of disorder. He de-
scribes it thus: Place newspapers
in neat piles along a windy plane;
the forces of nature, wind and rain,
soon reduce the order to complete
disorder. We are all familiar with
examples of this, particularly if we
have children, and the forces of na-
ture include human nature as they
certainly should. On the other
hand, it is not possible to look
around us without seeing many
examples of nature at work creat-
ing order. Dramatic examples can
be found in the beautiful shapes of
shells, snowflakes; and more com-
mon examples such as leaves, ferns,
rocks, are to be seen on all sides
of us. Also in the sky, clouds, and
beyond, the stars have their orderly
pattern. It would seem that when-
ever a set of environmental condi-
tions continues long enough for the
particular material (organic or in-
organic) to evolve into a state of
equilibrium, nature produces a type
of order. The period of time for
this is of course depending on the
material and environment. A drop
of water falls and in less than a
second it is formed into a perfect

)

“tear drop.” Stones rolling in the
waves on a beach may take years;
and a civilization, such as the Jap-
anese, isolated from the rest of
the world for 1,000 years with
approximately static internal con-
ditions, slowly evolved its highly
complex type of order.

It was Mr. Eliel Saarinen in his
book, “The City,” first
brought home to me the manner in
which civilizations follow these pat-
terns of organic growth. Plans of
medieval cities or towns, clustered

who

behind fortress walls, or clinging
to hillsides, show an amazing de-
gree of uniformity of plan as op-
posed to our cities cut through with
railroads, super-highways and
blighted with slums. It seems ob-
vious that on the one hand we have
the product of a society which was
affected by more or less constant
forces for a long period of time,
and, on the other, one which has
not been able to recuperate from
the shock of the machine before
being walloped by the atom.

L3

But it is not only in the cycle
of human affairs that examples of
disorder may be found. Nor do I
believe that absolute order exists.
There is always a play between
these forces. The tree does not
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grow perfectly straight, because the
wind blows it, or because it stands
in the shadow of another tree. The
forest may be approaching a per-
fect balance, when a blight or a fire
or flood changes the conditions. In
fact it is this very struggle which
I believe is the essence of life.

So what does the designer do?
It is all absolutely automatic, you
say. When conditions are static for
a period of time, order results.
When a new element is introduced,
disorder appears. There is nothing
we can do about it. But, at the
danger of going off the deep end,
I suggest that here is where the
human being is different from the
tree, since he perceives what is go-
ing on around him, and has a will
to do something about it. This
ability to perceive is particularly
the ability of the designer. And
the very fact that the conditions
are constantly changing makes it
essential to search for an order in
the new terms.

In this search in our changing
society, I believe that we can learn
something from these laws of na-
ture. In the first place, we can
learn what not to try to do. It is
evident that to try to reproduce
an order based on an alien culture
is doomed to failure. Even if we do
succeed in getting all of the ele-

ments balanced in place within the
confines of our picture frame, the
minute people of our society enter
the scene the picture will be des-
troyed. And if we glance outside
the frame, we will realize how
absurd the picture is. I believe
this applies not only to the use of
classical, medieval, or renaissance
forms, but also to the currently
popular  Japanese  architecture
which is based on a civilization
1000 years old, which had a re-
ligion and a way of life entirely
different from our own.

Since we must not turn to other
civilizations for our forms, we are
faced with the question, “What in
our civilization will be the guide ?”
I do not believe, as some have said,
that we are the luckiest generation,
since the great masters of modern
architecture (Mies van der Rohe,
Le Corbusier, Gropius and Frank
Lloyd Wright) have already es-
tablished the tradition and set the
basic forms, and it is only for us
to continue. Important as the con-
tribution of these great men is, I
am sure that they would be the
first to agree that we must be con-
stantly searching and re-evaluating.
We must avoid the pitfalls of ex-
treme romanticism on the one
hand, and a sort of modern classic
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revival on the other. In which steel
columns are used in a decorative,
non-structural manner, very much
as pilasters were set against fa-
cades in the Classic Revival period.

I think one reason why this
search for beauty is difficult is that
beauty is not something which we
can strive for directly. Itis, rather,
a byproduct. It is like happiness, a
condition which comes not by
searching for it directly, but gene-
rally as a byproduct of an effort
to achieve something else. Mathe-
maticians might say it is the first

derivative of a curve, that is the
slope, in which the basic curve is a
plotting of our effort to solve a
problem, or even the second de-
rivative, the rate of change of the
slope.

All this simply means that, in
solving a problem, we must find
beauty out of the problem itself—
we cannot apply it. We must be
consistent in our design vocabulary,
as nature is; we must understand
our materials, and we must solve
the problem in human terms. There
is no short cut to beauty.

A Selection of Modern Churches

HE CommissioN on Archi-

tecture of the National Coun-
cil of Churches, meeting recently,
cited for architectural excellence
eighteen Protestant churches
among those built in the last
twenty-five years in our country—
all of contemporary design:
Danforth Chapel, Colorado A&M
College (non-denominational),
Fort Collins, Colo. James M.
Hunter, Architect
Wayfarer’s Chapel (Church of the
New Jerusalem), Palos Verdes,
Calif. John Lloyd Wright, Archi-
tect
San Lorenzo Community Church,

San Lorenzo, Calif. (erected orig-
inally as U. S. Navy Seebee Chapel
near Pleasanton, Calif), Bruce
Goff, Architect

Church of Saint Clement (Episco-
pal), Alexandria, Va. Joseph H.
Saunders, Jr., Architect

Chapel, Illinois Institute of Tlech-
nology (non-denominational), Chi-
cago, Ill. Mies van der Rohe,
Architect

St. Stephens Episcopal Church, Co-
lumbus, Ohio. Brooks & Codding-
ton, Architects

First Methodist Church, Midland,
Mich. Alden B. Dow, Architect
First Methodist Church, Plain-

JournaL oF THE A. L A.
245



field, Iowa. Schweikher & Elting,
Architects

St. George’s Episcopal Church,
Durham, N. H. John A. Carter,
Architect

Central Lutheran Church, Eugene,
Ore. Pietro Belluschi and Skid-
more, Owings & Merrill, Archi-
tects

Central Lutheran Church, Port-
land, Ore. Pietro Belluschi, Archi-
tect

First Presbyterian Church, Cot-
tage Grove, Ore. Pietro Belluschi,
Architect

Chapel, Massachusetts Institute of
Technology (non-denominational),
Cambridge, Mass. Eero Saarinen

and Associates, Architects

Christ Evangelical Lutheran
Church, Minneapolis, Minn. Saa-
rinen, Saarinen and Associates,
Architects

St. Matthew’s Episcopal Church,
Pacific Palisades, Calif. A. Quincy
Jones and Frederick E. Emmons,
Architects

Meeting House of the First Uni-
tarian Society, Madison, Wisc.
Frank Lloyd Wright, Architect
Tabernacle Church of Christ (Dis-
ciples of Christ), Columbus, Ind.
Eliel Saarinen and Eero Saarinen,
Architects

Zion Lutheran Church, Portland,
Ore. Pietro Belluschi, Architect

Award of the 43rd Paris Prize

JURY consisting of Max

Abramovitz, FA1A, chairman;
Alonzo W. Clark, Harmon H.
Goldstone, John W. Harrington,
Joseph Judge, Paul Schweikher,
Kenneth K. Stowell, and Otto
Teegen, raia, named Alan Hamil-
ton Rider, of Bloomfield Hills,
Mich., as winner of the Lloyd
Warren Scholarship, the 43rd
Paris Prize in Architecture.

Under the Beaux Arts Institute
of Design, 58 competitors, repre-
senting 18 schools, participated in
the competition, which called for

the design of a small co-educational
college. The winner receives
$5,000, for travel and study during
a minimum period of 18 months.

Mr. Rider, a native of Cincin-
nati, attended Carnegie Institute
of Technology and the Cranbrook
Academy of Fine Arts, which con-
ferred upon him the degree of
Master of Architecture in 1954,
Currently he is a designer with
Eero Saarinen & Associates. Se-
lected as alternate was James L.
Caron, at present studying in the
Graduate School at the University
of Illinois, in Urbana.
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ALFRED BENDINER
Philadelphia, Pa.
For Design

Jurian EMERsON BERLA
Washington, D.C.
Service to the Institute

NEWLY ELECTED FELLOWS

OF 19256
NorMAN Kirk BLANCHARD RaLpH Bopman RoserT MAX Brooks
San Francisco, Calif. Baton Rouge, La. Austin, Tex,

Service to the Institute Public Service For Design




RALPH BRYAN JoHN STAFFORD CROMELIN Hexry LAWRENCE EGGERS
Dallas, Tex. Chicago, Ill. Los Angeles, Calif.
Service to the Institute For Design For Design
and Public Service

NEWLY ELECTED

Winston ELTING WALTER STEPHEN FRAZIER GiLserT PHELPS HALL
Chicago, IlI. Geneva, 111 Chicago, Il
For Design For Design For Design

oug'nal
FAIA
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Geo. THOMAS Harmon, IIT CurLver HearTon GEORGE SMITH IDELL
Columbia, S. C. Pasadena, Calif. Philadelphia, Pa.
Service to the Institute Service to the Institute Public Service

FELLOWS OF 1956

PaurL Fraxk Jacow WM. GORDON JAMIESON RarrH CHARLES KEMPTON
Hempstead, N. Y. Denver, Colo. Columbus, O.
Service to the Institute Service to the Institute Service to the Institute

oug'nal
cAIA
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ALBerT EpwiN KENDREW Stocum KINGSBURY Ernest JoszpH Kume
Williamsburg, Va. Washington, D. C. Palo Alto, Calif.
Design, Public Service Service to the Institute For Design
and Education

NEWLY ELECTED

Marion I. MANLEY ALBERT CAREY MARTIN, JR. GEORGE BAKER MAYER
Miami, Fla. Los Angeles, Calif, Cleveland, O.
Service to the Institute For Design Public Service

"

ournal

cAIA



DoxarLp McCorMICK
Tulsa, Okla.

Service to the Institute
and Public Service

Jackson, Miss.
Public Service

FELLOWS OF

RaymonND PHELPS
San Antonio, Tex.
Public Service

VLADIMIR NICHOLAS OSSIPOFF
Honolulu, T. H.
For Design

RocerT WiLLiaM NAEF

WaALLACE NEFF
Los Angeles, Calif.
For Design

CuesTER B. PRICE
New York, N. Y.
Service to the Institute
and Education

}

oug'nal
AIA
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SoL ROSENTHAL HEYWARD SCHUMPERT SINGLEY NELSON SMITH

New Orleans, La. Columbia, S. C. Birmingham, Ala.
Service to the Institute Design and Service to the Institute
and Public Service Service to the Institute and Public Service

NEWLY ELECTED FELLOWS

OF 1956
Louis FENO SOUTHERLAND, JR. CHARLES MORSE STOTZ Ossian P, Warp
Austin, Tex. Pittsburgh, Pa. Louisville, Ky.
For Design Service to the Institute Service to the Institute

and Literature




Esthetics and Architecture
By Paul Thiry, FAIA

An address to those attending the Fourth Annual Conference of Archi-

tects at the University of Illinois,

ONCE the realms of esthetics
were the exclusive estate of
philosophers, but now the sanctuary
of philosophy is lost to amateurs
and here the confusion starts.

Noah Webster defines esthetics
as “Having a sense of the beautiful,
characterized by a love of beauty,”
and beauty as ‘““That quality of any
object of sense or thought whereby
it excites an admiring pleasure.”

Obviously, beauty can mean
many things to many people. Some-
times I wonder about the subject
and whether beauty isn’t just some-
thing that pleases one’s self. In
our time, maybe, there has been too
much conversation about it and too
little effort expended in the direc-
tion of its accomplishment.

We weigh the esthetic qualities
of the Parthenon or the Cathedral
of Amiens and, because so much
has been said and so much written
about these edifices, we lose sight of
weight, of method and the cor-
rosion of time. Because of their
scale and awesome proportion we
are willing to place the stamp of
beauty on them. Bold, simple, com-
plicated and intricate—born out of

Urbana, 111, October 18-20, 1955.

high aspiration, with infinite care,
patience and physical effort, they
point up to us the lofty ideals of
men dedicated to building for the
ages. These men seemingly com-
bined the arts of building, painting
and sculpturing in a unity that ap-
pears to our eye as indivisible.
These buildings stand in space as
the noblest of structures and in
form as containing magnificent
space, and out of it all exudes
beauty, and that presumably settles
the whole matter.

Should the Parthenon or Amiens
not please you, let us try Santa
Sophia or the Taj Mahal, or let
us climb the stairs to the Temple
of Heaven.

These are all mighty works, rep-
resentative of a great past. The
labors, the skills, the heartaches
of their builders are in their stones,
We freely attribute to these
builders the esthetic qualities of
Masters, for they are dead.

Do we see anything in the flut-
ing of ancient columns but light,
shade and shadow, and from the
gargoyle grimacing from his pin-
nacle do we see beauty to be propa-

JournaL oF THE A.L A.
253



gated and repeated, or are we will-
ing to let all of these rest secure
within their cloak of antiquity and
approbation ?

By what standards do we speak
of beauty if we do not know these
monuments of the past?

4

But is beauty dead ?—there are
those who think it is. In shining
glass and steel, they see the actions
of callous men who are indifferent
to the arts, to form and to space.
Possibly they are right, but in all
likelihood they are not,

Most assuredly, we are lost in a
twilight of change. This change
has not been to column and beam
or to thin-shell concrete, as some
suppose ; these are time-worn com-
ponents and only means to an end.
The change is absolute and scien-
tific and of tremendous scope, en-
compassing all facets of human life.
We are faced with discoveries and
idioms never known before.

Our scope is veritably from the
cave to the satellite and the spaces
between. Atomic power, automa-
tion, electronics and supersonics
are not only new words but denote
methods in fact.

We now need new standards of
anaylsis based on a more discerning
knowledge of the subject of archi-

Juxe,

tecture. Somehow we need an
awareness of problems and most
certainly of solutions. We need
a sense of refinement built out of
true understandings of form and
space and of accrued esthetics. To
keep pace with change and new
forms, our criteria for esthetic ap-
praisal must necessarily be more
encompassing.

Obviously, to obtain true esthe-
tic quality under the conditions
now existent is a Herculean task,
for we live in a world run amuck
with construction.

The ancient cities of Paris,
Rome and London have tumbled
their walls and overflowed into the
countryside. The pivotal centers
of the Place Notre Dame, the
Roman Forum, and Trafalgar
Square are losing their significance
to dispersal. It is difficult to realize
the full impact of the removal of a
wall.

New York, for all intents and
purposes, extends from Washing-
ton to Boston, with seemingly no
intervening spaces, and California
farmers are pleading to retain their
land, threatened by the cities.

We are told there are 60,000,-
000 automobiles in the U. S. and
that an increase of another 21,000,-
000 is anticipated by 1965, and that
the population of the United States
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is increasing at the rate of thou-
sands a day,

&

What has this to do with archi-
tectural ethetics? The answer is,
I'm afraid, very nearly everything,
for without open country or inter-
vening spaces, we are, as we must
know, lost in a maze of viaducts,
superstructures and vertical imped-
imenta of every type and descrip-
tion. The jewel of architecture
that is able to shine forth in this
conglomerate mess is rare indeed.

The architectural problem starts
here. We need protection against
ourselves. It is a matter of land
planning. It is a matter of zoning.
It is a matter of understanding.

In the first instance, we must
have a compatible setting if a build-
ing, or any other structure for that
matter, is to enjoy an esthetic qual-
ity. We need to respect surround-
ing, and to design for them.

It is a matter of zoning, because
it is only through this medium that
we can control development and
relegate to the land its best use.

It is a matter of understanding.
Buildings, like people, should have
personality and should express their
purpose. Airports, factories ware-

houses, retail stores, churches and
schools all have different uses. The
structural system used to build one
might coincidentally apply to an-
other, but it is not likely.

It is in plan study and structural
analysis that the architect gives
form to his work. His vision must
measure up to the possibilities. He
should not predispose his design to
the false standards of designing for
beauty alone, Beauty is an intrinsic
quality born out of the factors of
use, structure, and design, com-
bined with environmental and vis-
ual satisfaction.

We need to be aware of use.
We should be cognizant of method.
We must understand our objec-
tives, Form and the control of
space are always before us—al-
ways changing with use, with
method, with structural system,
with adherence to external and in-
ternal conditions. Form and space
can adhere to no fixed conceptions
—what we need seek is harmony,
conciseness and relationship of one
to another. We need to design
with respect for people, for the
person, for environment, and in
scale and harmony with nature,
and, I earnestly hope, in keeping
with human aspirations.
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Contemporary Fireplaces
By Henry P. Boynton

Reprinted from Donley Devices, Cleveland, Ohic

In fireplaces I observe

A frequent tendency to swerve

From plans that many years have tested
To styles that variant whims suggested.

I study each, in hope to find
What the designer had in mind,
Beyond the wish to get away
From symbols of an earlier day
And win the compliments of such
As revel in the modern touch.

In study of the forms displaying
The dominance of get-away-ing,
Your pained Observer recognized
That heating was de-emphasized.

A sparkling flame such hearths might yield
And if nobody felt congealed

And merely yearned for fire’s entrancement,
With slick modernity’s advancement,

The ends of which designers aimed

Were quite successfully proclaimed.

However in days dark and stormful,
I want my fire to be warmful,
If such express your own ambition,
Best stick to fireplace tradition.

&3
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The Esthetics of Motorways
By G. A. Jellicoe, FRIBA

Sir E. Owen Williams read an interesting paper before the
R.ILB.A. on January 10th on the subject of *“The Motorway and
its Environment.” Sir Owen is an engineer, and his remarks on
the design and construction of motorways will well repay reading.
(RIBA Journal, Feb., 1956). However, what interested us even
more were the remarks of Mr. G. A. Jellicoe, FRIBA, who is a past
president of the Institute of Landscape Architects. His remarks,
which follow, reflect a new viewpoint in the design of motorways
that is well worth noting—Ed.

N SECONDING the vote of thanks,
Mr. Jellicoe said: It gives me
very great pleasure to second the
vote of thanks to Sir Owen Wil-
liams. He has been very much in-
terested in architecture for many
years. Over twenty-five years ago
he posed to me and to a consider-
able number of others a problem
which I have not yet solved. He
produced a design for Waterloo
Bridge on one pier only. It was ab-
solutely unanswerable. I am very
glad it was not built, but I cannot
make out why. It seems to be logi-
cal and sensible. He has made a
great contribution, I think, to our
profession by making us think
about these things.

With regard to the subject of the
paper, I think the Americans have
done some first-class work. They
coined the phrase ‘the fitted road’
quite a long time ago, and I think
we may well apply it to our roads.

This country really has a very diffi-

cult problem indeed. I think it
has the most difficult problem of
any country, in view of the enor-
mous programme and the existing
complexity of the landscape.

On the question of esthetics, 1
want to tackle this subject from a
different angle, namely, the idea
of the road being designed from the
angle of the moving panorama. The
moving panorama is a side of archi-
tecture which I think is interest-
ing architects a great deal at the
present moment. It is a very good
clue to a fresh approach to design.

With regard to the various
forms of transport, the coach,
which obviously could not go very
fast, appears to me to have been
exactly related to the countryside
through which it went. I think that
the moving panorama of the
Thames water traffic and of the
canals must have been wonderful.
Then the railways came, and I
think that those who look out of
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the windows of railway trains do
not feel associated with the land-
scape at all. Something has gone.
You are moving too fast through
a small-scale landscape. When the
scale of the landscape is larger than
it is in England, such as in the
Rocky Mountains or in Switzer-
land or Scotland, you find that it
acquires a significance. Again,
travelling by air over England is
rather boring, to my mind, but it
is a different matter when you fly
over the Mediterranean and see
shapes like that of Sicily. When
you fly up the Nile you get the
most wonderful panorama in the
world, and you see the relation be-
tween speed and landscape.

Applying that to our particular
problem, we find that if everything
is puny or small along the route
and we are travelling at a high
speed it becomes annoying ; the pan-
orama unfolds itself in such a way
that we do not appreciate it as we
flash by. I think that one of the
finest modern roadways is the
Leatherhead-Dorking road, and it
seems to me that, if one is travelling
at a normal speed and not too fast,
the shape of the road and the pan-
orama on each side are exactly
right, and we see the panorama un-
fold as we go along.

I do not entirely agree with

the idea of not having a hedge
down the center of the road. If
you are driving down a road with a
hedge on the right, cutting out the
traffic on the other side, you might
still subconsciously be able to ap-
preciate the panorama on the left-
hand side,

I think there is a vast num-
ber of interesting esthetic prob-
lems which we have not really
tackled in this country, for the
simple reason that very few motor
roads of this type have been made.
We have a prodigious problem fac-
ing us, which affects us all and the
whole country, and I hope the In-
stitute will do all it can to see that
the ethestic side is considered. My
fear of the engineer is that it is so
much simpler to draw a line from
there to there and to set the road
in that way, and that before we
know where we are the bulldozers
will be at work on it.
see the road given the Hogarth
curve of beauty which Sir Owen

William so clearly appreciates.

Recording Historic

Structures
THE NaTIONAL PARK SERVICE,

Department of the Interior, has
available a number of positions
as Student Assistant Architect
($3,415 per annum) and more
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experienced architects ($4,345-6,-
390 per annum). As is well
known, the historic properties
owned by the nation are, in gene-
ral, under the care of the National
Park Service. They are widely
scattered, but mostly in the East.
This summer it is planned to con-
tinue the work at Harper's Ferry,
W. Va., and at Independence Park,

Philadelphia. New projects that
will be started include the Andrew
Johnson Home, Greeneville,
Tenn., and possibly Appomattox
Courthouse, Lynchburg, Va. Re-
quirements and further details may
be had by addressing Charles E.
Peterson, National Park Service,
421 Walnut Street, Philadelphia 6,
Pa.

Architects’ Emergency Committee
B

ON DECEMBER EIGHTH, the an-
nual meeting of the Architects’
Emergency Committee of New
York marked the twenty-fifth an-
niversary of that unusual organiza-
tion. As some people have said,
the name is pretty much of a mis-
nomer now—but it was far from a
misnomer in 1930.

When the depression hit, at the
end of 1929, construction, except
in the higher echelons, shrugged its
shoulders and hoped. There were
still many jobs under way, both in
the planning and in the construc-
tion stage, where it was too late
to stop them. But, when 1930 was
half over, there was no more hope.
Every city and town and hamlet
in the country was hit. And
Greater New York, having risen

the highest in construction, was hit
the hardest.

Perhaps the people who came
forward to help the architects and
draftsmen at that time had a long-
range view of what they might be
doing for the profession in helping
young men, many of whom have
since established themselves and be-
come leaders, and are now in a
position to help others. But it is
much more believable that there
was very little of a long-range view
in those days of despair and apple
selling, and that the motivating
thought and force was all directed
to helping fellow architects and
draftsmen and their families in
their need.

The Architects’ Emergency
Committee was formed in Decem-
ber 1930 as a voluntary non-profit
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organization. Its membership con-
sists of one representative from
each of the following organizations
plus the architectural press and
six members-at-large,

Architects and Engineers Square
Club, Architectural League of
New York, Architects Samples
Corporation, Brooklyn Chapter,
AIA, Brooklyn Society of Archi-
tects, Bronx Chapter, AIA, Long
Island Society Chapter, AIA, New
Jersey Chapter, AIA, New York
Chapter, AIA, N. Y. Chapter
American Society Landscape Archi-
tects, New York Society of Archi-
tects, Queens Chapter, AIA, So-
cieté des Architects Diplomés,
Westchester Chapter, AIA. The
membership appoints an executive
committee which manages the af-
fairs of the main Committee,

Since it was founded, the Com-
mittee has placed many thousands
of men and women in jobs, among
whom were many veterans. Dur-
ing the darkest depression years,
about $200,000 was raised from
people who were hit themselves but
who had the heart to help those in
the profession who were more un-
fortunate. In this critical period
the women’s division did valiant
service,

At present and for some time
past, the emphasis has been on the

problem of finding enough men for
the jobs instead of finding enough
jobs for the men. A file is main-
tained at the Committee’s office
of the professional records of de-
signers, draftsmen and specification
writers, architects’ superintendents
and secretaries, and, through the
knowledge of the capabilities of the
men and women registered with
the Committee, every effort is made
to put the right people in the right
places.

Sometimes it seems necessary to
reaffirm the purpose of this organi-
zation which through all the years
has been maintained by voluntary
contributions, both from employers
and employees, since no fee is ever
charged. Julian Clarence Levi,
who was the first chairman of the
Committee, has said “We are not
conducting an employment agency.
Better than that, we are offering,
without any remuneration, friendly
cooperation to all who bring their
problems to us. It is not an obli-
gation nor is it a responsibility, It
is an evidence of the fine spirit of
comradeship which animates the ar-
chitectural profession.”

%

And, inevitably, we come to
Lyda Nelson, the executive secre-
tary who started when Mr. Levi
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started as first chairman of the
Committee and who is still going
strong. Perhaps it is a salutary
thing that the secretary—peppery
and beloved of the architectural
profession—who has been placing

men for twenty-five years, can look
at one of the present heads of the
profession who is complaining
about a neophyte whom she has
sent to him, and, with the famous
twinkle, say, “Remember me?”

&

Honors

GEeorRGE BAIN CUMMINGS, FAIA,
has been honored by his Central
New York Chapter, AIA, with
their Certificate of Award “in
recognition of his long and faith-
ful performance of duty to the
Chapter, and the distinction which
has accrued to it by his service to
the profession at the national
level.”

ApriaANn N, LanciUs, FAIA,

Lansing, Mich., has been awarded
the Gold Medal of the Michigan
Society of Architects. This medal,
the Society’s highest honor, is
awarded annually to an architect
“who has notably contributed to
the advancement of the profession
of architecture in design, science of
construction, or by educational
service to society or public serv-
ice.”

News from the Educational Field

MASSACHUSETTS INSTITUTE OF
TecHNoLoGY will again present a
two-week special summer program
on “City and Regional planning”
from August 20th through August
31st, having special interest for
those directly connected with urban
or regional development. The pro-
gram will be under the direction
of Roland B. Greeley, Associate
Professor of Regional Planning at

M.LT. Further details and ap-
plication blanks may be obtained
from the Summer Session Office,
Room 7-103, Massachusetts Insti-
tute of T'echnology, Cambridge 39,
Mass.

The Department of Architec-
ture at M.I.T. is also offering a
three-week summer program, Au-
gust 13th through August 31st, en-
titled “The Artist, Materials, and
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Technology.” This program will
introduce artists and architects to
many recent pertinent industrial
techniques; it will present the
many-sided relationships of the
artist to a technological environ-
ment and materials it offers for his

work. This program will be under
the direction of Richard Filipow-
ski, Associate Professor of Visual
Design in the Department. Full
details and application blanks may
be obtained from the Summer Ses-
sion Office, addressed as above.

They Say:

G. Grenfell Baines, A M.T.P.I.
(From “Criticism of Work Sub-
mitted for the RI.B.A. Prizes and
Studentships 1596, in the RI.B.A.
Journal, February, 1956)

Character is not born, is not a
thing of the moment—the blast
of a trumpet—it is a thing of time
achieved out of effort. The desire
to develop it may be congenital but
without the effort through life it
will merely remain wishful think-
ing. So character in building is
made by the highest possible effort
—supercharged, or prestressed if
you prefer, by sincerity—the high-
est possible effort to know and
understand the purpose of the
building and in so doing to ful-
fill it.

P. A. Michelis
(From an article in the Journal of
Aesthetics and Art Criticism, Sep-
tember, 1955)

Rapid technological advances,
with their constant innovations in
construction, prevent the perfec-
tion of form that is achieved by

JUNE,

repetition and gradual improve-
ment (as in the Doric temple).
Originality lies no longer in the
consummate type, but in innova-
tion. The effect of such a men-
tality in art is strained and vacuous
expression. Nor is the architect
any longer the master builder, who
is immediately aware of, and can
thus correct, any imperfections
and optical distortions the build-
ing may present as it is taking
shape. The contemporary architect
is a scientist who designs plans in
his office, to be carried out by the
contractor,

Henry Hope Reed
(In “For the ‘Superfluous’ in Build-
ings,” in the New York Times Mag-
azine for March 4, 1956)

The main argument in its
[modern architecture’s] support to-
day is that of practicality and econ-
omy. Utility is made a virtue as
never before, for we pride our-
selves on being a practical people.
The only trouble with the argu-
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ment is that our ancestors took
equal pride in their practicality and
yet they had to have ornament.
To them, there was necessity in
the superfluous.

Lewis Mumford
(In “The Drab and the Daring,”
from the Sky Line pages of The New
Yorker, Feb. 4, 1956)

The frame of the new forty-five-
story Socony Mobil Building, on
the square block bounded by Lex-
ington and Third Avenues and
Forty-first Streets, is by now
sheathed with patterned panels of
stainless steel, and one can thus
pronounce the only judgment that

is relevant to this experiment in
the decorative treatment of a metal
curtain wall.  Esthetically, this
new design is, briefly, a disaster.
The designers have stamped the
metal panels with two kinds of
very bold high-relief ornament. On
the vertical panels between the
windows, they have used a pattern
of irregular pyramids; on the
spandrels between the floors, they
have used a smaller rosette of
pyramids. Seen close at hand, this
sheathing reminds one of nothing
so much as the pressed-tin ceilings
that were popular fifty years ago
in cheap shops and restaurants. . .

Books &° Bulletins

The Institute Library asks us to call attention to the fact that Institute
members have the privilege of borrowing books through the Library’s
mail service

AMERICAN ARCHITECT'S DIREC-
Tory. Edited by George S.
Koyl, ra1a. 782 pp. 8127 x 117,
New York: 1955: R. R. Bow-
ker Co. $20 postpaid.

Dean Koyl, with the sponsor-
ship of the AIA, has completed a
stupendous task—the biographical
and professional record of some
11,000 architects, arranged in a
compact and standardized form. A
geographical cross-index enables
the reader to locate architects by
state and city. Appendices include

information for the client as to
selection, function, fees, etc., of
the architect, as well as a list of
the collegiate schools of architec-
ture with their deans, the names
and addresses of the state boards of
examiners, and a list of AIA docu-
ments, For the first time in our
history, here is detailed informa-
tion of the architectural profession
in one volume. The prospective
client will find in his local library
this book with the answers to most
of his questions. In the architect’s
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office the volume might well be

considered among the indispensa-
bles.

Benjamin HeNry LATrOBE. By
Talbot Hamlin. 670 pp. Text;
40 pp. Illustrations. 6” x 914".
New York: 1955: Oxford Uni-
versity Press. $15
Mr. Hamlin’s enthusiastic ad-

miration for America’s first pro-
fessional architect has lead him to
write a definitive and full length
biography of a brilliant architect
who was also the object of a re-
lentless fate.

(GARDENS ARE FOR PEOPLE.
Thomas D. Church. 256 pp.
914” x 1234”. New York:
1955: Reinhold Publishing Co.
$10
One of the outstanding land-

scape architects disclaims the writ-

ing of a textbook on garden design,
but has instead written a garden
tour through the work his office
has done, with comments in pass-

ing.

By

NATIVE STONE, a novel by Edwin
Gilbert. 480 pp. 5 ¥4 ”'x 814”.
Garden City, N. Y.: 1956:
Doubleday & Co. $4.95.
Writing a novel about architects

and their profession is an activity

that few authors undertake. There

was ‘“T’he Fountainhead,” but to
an architect it did not ring true.
Here’s another novel of architec-
ture and sex—about fifty-fifty—
and the author knows his office
practice. It will be surprising if it
doesn’t make the best-seller list,
and the public will know a lot
more about what an architect does
to earn his place in the social
fabric,

PoLrrrics PLANNING, AND THE
PusLic InTEREST. By Martin
Meyerson and Edward C. Ban-
field. 376 pp. 5%” x 8%4”.
Glencoe, Ill.: 1955: The Free
Press. $5
A case study of public housing

in Chicago by a professor of the

University of Pennsylvania and

one of the University of Chicago.

ScurLpTure IN BritaiN: THE
MippLE Aces. By Lawrence
Stone. 220 pp. Text; 192 pp.
Illustrations. 7 x 10%4”. Balti-
more: 1955: Penguin Books,
Inc. $8.50
The author, a Fellow of Wad-

ham College, Oxford, has pro-

duced as the latest volume in The

Pelican History of Art a scholarly

review of English sculpture from

the seventh century until middle-
sixteenth century, with a wealth
of photographic illustrations.
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Photogreph by Fred R. Dapprich
Resepa Hica Scmoor, FErNANpO VALLEY, CALIF. (1956).
AvLLisoN & RIBLE, ARCHITECTS

Entrance portico leading to the Assembly Hall from the principal quad.
Favorite Features of OUI‘I’ICII
recently elected Fellows: K7

cAIA

GEORGE B. ALLISON, FAIA
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Photograph by Dearborn Massar
CriNic oF Dr. WiLLiaM WIENER
SEATTLE, WASH.
J. Lister HoLMES, ARCHITECT,

Favorite Features of
ournal recently elected Fellows:
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Architects Read and Write

Letters from readers—discussion, argu-

mentative, corrective, even vituperative

NosTAaLGiA

By Harry F. CunNINGHAM, FAIA, Lincoln, Neb.

HEN | was a young “in-

terne” in one or another of
several excellent architectural of-
fices of fifty years ago, the architect
felt himself and trained himself to
be a creator. His responsibility
was to create buildings which were
at once beautiful, orderly, com-
fortable and useful for their occu-
pants, economical in structure and
maintenance. Everyone studied,
most carefully, the satisfying crea-
tions of the past, though inspired
by the spirit of those beautiful
things, no really good architect
ever copied anything. He created,
out of the feeling for form and
color and the spiritual qualities
which had been planted and culti-
vated within himself. No architect
I knew or knew of, ever consci-
ously sought mere novelty.

The architect studied every
building thoroughly and detailed it
completely. Through his under-
standing and ingenuity, the archi-
tect avoided “extras,” which are a
client’s most annoying experience
in a building operation. He main-
tained his interest in his works long
after they were finished, and this

sustained interesting results often
enough in several jobs for the same
client.

No architect of those days failed
to take a personal interest and per-
sonal part in the work of his office.
One could look about him and say
with assurance, “this is Carrére;"”
“that is Goodhue ;" “‘over there is
McKim;” and “Jack Pope pulled
that one out from under his hat.”
Nowadays, one can only wonder
if a building is Pittsburg Plate or
Libby-Owens-Ford.

In the good old days, an archi-
tect, designing a building (partic-
ularly a tall building), studied its
silhouette very carefully and lov-
ingly. Today, it is much simpler;
one merely gets out the T-square
and the triangle and draws a rec-
tangle. The glass companies come
along and fill in the outline with
smaller rectangles representing too
many panels of too much glass.
Then the drapery people come
along and put up drapes to blind
the windows.

Architects complain these days
that the public overlooks them as it
rushes along through its hectic sem-
blance of living. If such is the
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case, the fault lies with the archi-
tect himself and not with J. Q.
Public. The architect has forgot-
ten his obligation to satisfy the
emotional and spiritual side of hu-
man character by giving it Beauty.
He makes no effort, usually, to im-
press himself and his special talents
upon his community through serv-
ice on committees and commissions
where his special qualifications
would be of the greatest service
to society.

This direct spiritual descendant
of Iktinos and Kallikrates and the
great masters of the thirteenth
century as well as our own more
modest geniuses of the early Amer-
ican days, seldom reads or writes.
He never speaks in public if he

can avoid it. He studiously makes
of himself a recluse and thus be-
comes a “‘self-made” forgotten man.
He has permitted the fine art of
architecture to degenerate into an
ingenious assembly of prefabricated
parts, an operation which an engi-
neer can probably perform as well
as the architect can. A public-re-
lations counsel, no matter how
clever and costly, cannot help him
who makes no effort to save him-
self. Most certainly, unless the
architect takes hold, himself, of
his own boot-straps and lifts him-
self back to the creative level
whereon Beauty is Mistress, his
own Mistress Art is quite ready for
the oubliette which is always open,
invitingly, below.

THE Five-P PEeriop
By Ernest B. Hays, San Antonio, Texas

ORE POWER to Messrs. Wil-
liam Stanley Parker and
Bishop Fulton J. Sheen for their
just criticism of the lack of artistic
interest in the “modern” architec-
tural “design” of today. The “con-
temporary”’ reference so often used
should be “contemptible.”

In my feeble opinion most of the
current work could possibly be re-
fered to in future history as the
“Five-P Period of Putrid Pernici-
ous Perfidy of the Past”: Plate

glass, Pipe Columns, Plywood,
Prefabs, Planting Boxes.

It appears that the younger gen-
eration is not being taught any
respect whatsoever for design prin-
ciples that have been developed
over the centuries of valiant efforts
of the masters. There seem to be
few, if any, college instructors of
today that are qualified to teach in
terms of those principles. This is
evident in the experiences of one
of our University students. He
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has been unable to get analytical
criticisms and suggestions from his
instructors. They cannot tell him
what is wrong with his designs,
because it requires a knowledge
that is no doubt totally beyond
them. One such young man said
that his instructors just turned the
class loose to do anything they
liked, making no attempt to guide
their appreciative understanding.

That influence, or lack of
worthy training, produces a feel-
ing of utter disrespect for tradi-
tional design so creditably done by
architects of the past.

Imagine the results of such a
medical or surgical disrespect for
the work of men like Louis Pas-
teur.  Physical disease would
surely be as chaotic as is the pres-
ent “contemptible” architecture.

Mr. Parker refers to the “de-
signs” as having no face—that is
“without eyebrows, collar, or tie.”
It might be added that the absence
of shoes also exists. Relative pro-
portions and proper importance of
parts or features are so ignored
in the compositions that even in-
teresting shades and shadows could
never redeem the ugliness. Bishop
Sheen also pointed out the barren-
ness of “‘contemporary” work. Ar-
chitecture is an art and should be
done with a deep humility for the
purpose.

Even the generous use of adjec-
tives cannot explain or excuse the
pitiful results so prevalent in the
majority of the "contemporary de-
signs.” It might help if something
was done through the channels of
education and other training.

THe Dust Bin
By HuserTUS JUNIUS

IN My vouTH I spent long
hours in planning the disburse-
ment of the vast sums which would
accrue to my genius with the pass-
ing of time.

As my pencil hatched away my
master’s time, I planned vast man-
sions in which to spend my leisure
age while others, in turn, hatched
brick and stone into my own mas-
terpieces. And in these mansions
I visioned libraries paneled in rare

woods and filled with such tomes
as to astound the bibliophiles.
The acquisition, from a stall on
the Quai d’Orsay, of a much muti-
lated French translation of Vitru-
vius by Claude Perrault, published
in 1673, aroused a desire to acquire
a collection of all the editions of
the Father of Architecture. Much
to my surprise, I could find no
check list of the works of Vitru-
vius, and my failure to do so fur-
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nished me with an innocuous hobby
in which I could preserve the fable
of my future.

The recent recurrence of a bit
of flotsam on the surface of a fifty-
year accumulation of carefully pre-
served trivia brought back to mem-
ory the serious effort toward this
end. In an old notebook I find
many pages of carefully noted ref-
erences and authorities on Vitru-
vius, and several lists which, if
not complete, are of sufficient
volume to tempt one to attempt
their completion, if perchance there
be such a one still living,

Aside from the lists of manu-
scripts in the Vatican and in the
Oxford libraries (secured from the
patient custodians of these ancient

repositories) I find lists of some
seventeen Latin printings before
1758, including the three incun-
abula and several French, Spanish
and German translations of a later
date and a few in Italian,

I would not presume to use space
in this respected JourNAL with
the details of this check list with-
out some assurance that there be
at least one among you who would
cherish such information, but if
there be such a one, I will gladly
supply such details as will gladden
the heart of the scholar, the biblio-
phile and such school librarians as
may have a lingering interest in
these matters (Address me in care
of the JournaL). I have reason
to believe it is as nearly complete
as time will now permit.

Calendar

June 6-10: The 1956 Annual As-
sembly of the Royal Architectural In-
stitute of Canada, Banff Springs Hotel,
Banff, Alberta, Canada.

June 7-8: Meeting and Convention
of the Minnesota Society of Architects,
Hotel Nicollet, Minneapolis, Minn.

June 14-16: 56th Annual Convention
of the New Jersey Society of Archi-
tects, Berkeley Carteret Hotel, Asbury
Park, N. J.

June 23-July 1: The sixth annual De-
sign Conference, Aspen, Colo. Nine
foreign countries will be represented
in the list of speakers on the general
title of “Ideas on the Future of Man
and Design.”

June 24-25: 57th Annual Meeting of
the American Society of Landscape
Architects, with the Kentucky-Ohio
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Chapter as hosts, Cleveland Hotel,
Cleveland, Ohio.

June 25-29: Annual meeting of The
American Society for Engineering
Education, Iowa State College, Ames,
Towa.

July 6-29: The 5th Annual National
Trust Summer School for the study of
the historic houses of Great Britain.
Representative for the U, S.: Fred-
erick L. Rath, Jr.,, Director of the
National Trust for Historic Preserva-
tion, 712 Jackson Place N.W., Wash-
ington 6, D. C.

July 14-August 25: Seventh Annual
Design Workshop, Instituto Techno-
logico de Monterrey, Mexico. Informa-
tion and catalogs may be secured from
Hugh L. McMath, A1, School of Ar-
chitecture, The University of Texas,
Austin, Texas.
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September 13-15: Central States
Regional Conference, Omaha, Nebr.

September 28-29: North Central
States Regional Convention, the Wis-
consin Architects’ Association, AIA,
being host chapter. Pfister Hotel, Mil-
waukee, Wis,

October 7-9: 7th Annual Conference
of the Gulf States District, Chatta-
nooga, Tenn.

October 10-12: 23rd Annual Conven-
tion of the Architects Society of Ohio.
Hotel Commodore Perry, Toledo, Ohio.

October 10-13: California-Nevada-
Hawaii District Regional Conference,
and California Council, Yosemite,
Calif.

October 18-20: Western Mountain

District Regional Conference, Salt Lake

City, Utah.
October 2¢4-26: New York District
Regional Conference, Lake Placid

Club, Lake Placid, N. Y.

October 25-27: New York State As-
sociation Convention, Lake Placid Club,
Lake Placid, N. Y.

October 31-Nowvember 2: Texas Dis-
trict Regional Conference, Corpus
Christi, Texas.

Nowember 14-16: Middle Atlantic
District, AIA, Pennsylvania Society
of Architects and Regional Council
Meeting, Hershey, Pa.

February 25-March 1, 1957 13th In-
ternational Heating and Air-Condi-
tioning Exposition. International Am-
phitheater, Chicago.

The Editor’s Asides

Every TiME we visit Philadel-
phia the streets scem narrower—
particularly Chestnut and Walnut.
These traditionally favored shop-
ping streets, once the pride of the
Quaker City, were limited to one-
way traffic some time ago. Now
the trolley line—one-way on each
of these two thoroughfares—is to
be replaced by bus lines. But that
isn’t enough to get the people in
and out; a parked car can bring
the trafic to a crawl. There
doesn’t seem to be enough room,
even for the police; so the latest
move is to install closed-circuit tele-
vision cameras, fixed high on poles
or the corners of buildings three
blocks apart. Twelve of these
cameras are to scan Chestnut and

Walnut Streets between 7th and
24th, showing to police watchers in
City Hall the truck or car that at-
tempts to pull up at the curb. A

“That won't be necessary now.”
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tow-truck is then dispatched to the
blockade, with the hope that traffic
will soon be moving again. That
scheme leaves still unsolved the
question of if, how, and when the
tow-truck is going to get in to
the snarl.

%

SPEAKING OF TRAFFIC, don't
miss “Fatal Fallacies,” a pamphlet
issued by The Travelers Insurance
Companies, in which Ted Key's
illustrations are priceless, A sample
fallacy : ““The more the experience,
the greater the care”—yet, of driv-
ers in fatal accidents in 1955,
98.1% were drivers of a year or
more ; 1.3% had only 6-12 month's
experience; .6 % had 3-6 months;
and .5% had less than 3 months’
experience,

CoNTRACT AWARDS for future
construction in the 37 Eastern
states for March soared to $2,382
millions—12% above March of
1955, and highest for any March
in history. May, 1951, total, swol-
len by atomic-energy contracts of
nearly a billion dollars, was the
only month in Dodge’s 65 years
higher than March, 1956. Yet, in
the Middle Atlantic States, the

first-quarter total was 14% below
the same period of 1955.

Our visit to HHFA’s Wom-
en’s Congress on Housing, when
the hundred house-wives reached
the final session of the three-day
meeting, was something of a reve-
lation. The delegates, grouped in
ten geographical divisions, had de-
bated earnestly and knowingly
their wants in houses of the
$10,000 to $15,000 class. Each
table had an architect advisor of
the FHA staff, to hold down their
optimistic views as to what ten
or fifteen thousand dollars would
buy, and keep the discussion on the
rails. A more enlightened and per-
sonable group of young to middle-
age women would be hard to find.
Closely woven into the developing
picture of what a modest home
should be was a strong thread of
consciousness that a house alone
was not enough—a better neigh-
borhood or a better community
should be no less an object to be
developed. The HHFA, aided by
the FHA, is tabulating the con-
clusions reached, which, in all their
geographical diversity, will bring
some jarring surprises to the mer-
chant builders.
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Future Architects, The Training of, by
James M. Hunter: 22

Gold Medal of Honor to Clarence §.
Stein: 210

Goldsmith, Goldwin, Fa1a: The Atomic
Architect: 172

Good Design, An Approach to, by
Ulysses Floyd Rible: 109

Gore Place, Waltham, Mass., The
Stairway: painted by Ruth Perking
Safford: 21

Graft, Don: That New Magazine: 40

Hall, Gilbert Phelps, Fa1a: 248

JuxeE,

Harkness, John C.: Contemporary Di-
rections: 242

Hgn;on, George Thomas, III, FAIA:
4

Harrison, Edward S.: Pity the Poor
Estimator: 191

Hawaii and Beards: 183

Hays, Ernest B.: The Five-P Period:
268

Heaton, Culver, FAIA: 249

Heaton, George D., D.D.: What the
Church Edifice Must Express: 51

Hipshman, May B.: The Problem of
Referrals: 198

Historic Structures, Recording: 258

Holden, Arthur C. raia: F. Stuart
Fitzpatrick, HON. A1a, 1891-1956: 225

Holmes, J. Lister, Architect: Clinic of
Dr. William Wiener, Seattle, Wash.:
266

Honor Awards, The Institute's 1956:
240

Honors: 20, 61, 112, 158, 217, 261

Hoawe, Wallis Eastburn, ¥A1A; Draes-
ing of Old-Time Bristol, R. I.: 72

How I Designed My House, by Henry
S. Churchill, Fa1a: 105

Hubertus Junius to Hubertus Tertius:
223: The Dust Bin: 269

Hunt, Richard Morris, by William
Francklyn Paris: 14, 74

Hunter, James M.: The Training of
Future Architects: 22

Idell, George Smith, ¥AIA: 249

Italy’s Wonderful New Architecture,
by G. E. Kidder Smith: 3

Jagow, Paul Frank, vA1A: 249

Jamieson, William Gordon, FA1A: 249

Japan, A Young Texas Architect
Looks at, by Tom W. Shefelman:
143, 203

Japan, The Architects’ Trek to: 149

Jellicoe, G. A., FriBA: The Esthetics of
Motorways: 257

Jerard, Elise: As One Reflects on Ar-
chitects: 197

Journalism Awards, ATA: 215

Junius, Hubertus: Art: 179 ; To Huber-
tus Tertius: 223; The Dust Bin: 269

1956
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Kemper Award to Theodore Irving
Coe, FAIA: 214

Kempton, Ralph Charles, vaia: 249

Kendreaw, Albert Edewin, vain: 250

Ketchum, Morris, Jr., Fa1a: Life in a
Traffic Jam: 235

Kingshury, Slocum, vaia: 250

Know Thyself, by Edward L. Wilson:
99, 164

Koch, Richard, and Samuel Wilson,
Jr., Architects: William B. Reily
Memorial University Methodist
Church, Baton Rouge, La.: 178

Koyl, George S., raia: The First Di-
rectory of American Architects: 80

Kump, Ernest Joseph, vaia: 250

Le Corbusier, Architect: Notre Dame
du Haut Chapel, Ronchamp: 216

Library, Gifts to the AIA: 131

Lion Gate of Mycenae, The: Photo-
graph by Peter Frantz: 33

Madonna Della Strada Chapel, Loyola
University, Chicago, Ill.: Andreaw N,
Rebori, Architect: 10

Magazine, That New, by Don Graf:
40

Manley, Marion 1., FAIA: 250

Martin, Albert Carey, Jr., ¥A1A: 250

Massey Medals for Architecture: 85

Mayer, George Baker, FAIA: 250

McCormick, Donald, ¥aia: 251

Meiére, M. Hildreth: Citation with the
Fine Arts Medal: 212

Memorializing Great Architects, by
Edwin Bateman Morris: 159

Montecito School, Martinez, Calif.:
John Lyon Reid and Partners, Archi-
tects and Engineers: 153

Morris, Edwin Bateman: Memorializ-
ing Great Architects: 159

Motorways, The Esthetics of, by G. A.
Jellicoe, FriBA: 257

Naef, Robert William, vaia: 251
Necrology: 135

Neff, Wallace, ¥aia: 251

New York Chapter, AIA, Medal of
Honor: 217

Nishimoto, Kenneth M., Ara: Appoint-
ments in Tokyo: 62

North Carolina State College Union
Building, Raleigh, N. C.: William
Henley Deitrick, Architect: 9

Northern California Chapter, AIA:
“Old Timers’ Night”: 228

Nostalgia, by Harry F. Cunningham,
FAIA: 267

Oak Courts Housing Development,
Greenfield, Mass.: Sargent-W ebster-
Crenshaw & Folley, Architects: 168

Octagon, Rededication of The: 173

Operation Retread, by Walter A. Tay-
lor: 122

Ossipoff, Vladimir Nicholas, ¥a1a: 251

Paris Prize, Award of the 43rd: 246

Paris, William Francklyn: Richard
Morris Hunt: 14, 74

Parker, William Stanley, raia: Con-
temporary Architecture: 86

Phelps, Raymond, vaia: 251

President, Learning to Be the, by
George Bain Cummings, Fa1a: 11, 66

Price, Chester B., ¥aia: 251

Profession, Our—Its Place in Amer-
ica's Future, by Edmund R. Purves,
FAIA: 34

Purves, Edmund R., Faia: Our Profes-
sion—Its Place in America’s Future:
34

Rebori, Andresv N., Architect: Ma-
donna Della Strada Chapel, Loyola
University, Chicago, Ill.: 10

Record, For the, by Albert Simons,
FAIA: 86

Referrals, The Problem of, by May B.
Hipshman: 198

Reichardt, Walter L.: Welcome to Los
Angeles and the Southland: 150

JournaL oF THE A. 1 A,
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Reid, John Lyon, and Partners, Archi-
tects and Engineers: Montecito
School, Martinez, Calif.: 153

Reily, William B., Memorial Univer-
sity Methodist Church, Baton Rouge,
La.: Richard Koch and Samuel Wil-
son, Jr., Architects: 178

Rible, Ulysses Floyd: An Approach to
Good Design: 109

Right as Wright Can Be, by Johnny
Vitruvius: 20

Rogers, Tyler S.: Temporary Window
Covering: 177

Rome Prize Fellowships Awarded: 162

Rosenthal, Sol, vaia: 252

Safford, Ruth Perkins, Painter: Gore
Place, Waltham, Mass., the Stair-
way: 21

San Francisco Bay Region Architec-
ture, Exhibition of: 167

Sargent-W ebster-Crenshaw & Folley,
Architects: Oak Courts Housing De-
velopment, Greenfield, Mass.: 168

Scholarships and Fellowships: 91, 108,
162

School, Reseda High, Fernando Valley.
Calif.: Allison & Rible, Architects:
265

Sculpture, Cost of: 113

Shefelman, Tom W.: A Young Texas
Architect Looks at Japan: 143, 203

Simons, Albert, Fa1A: For the Record:
86

Singley, Heyward Schumpert, va1a: 252

Smith, G. E. Kidder: Italy’s Wonder-
ful New Architecture: 3

Smith, Nelson, raia: 252

Southerland, Louis Feno, Jr., Fa1a: 252

Stairway, Main, recovered by Cross &
Cross, Architects, from Stuyvesant
House, New York; now incorporated
in Ayrault House, Newport: 163

Steese, Edward: The East Front of the
Capitol: 40

Stein, Clarence 8., ¥a1a: Citation «with
the Gold Medal of Honor: 210

Stotz, Charles Morse, Fa1a: 252
Student Forum, The First Annual: 56;

Its Executive Board Reports: 218
Studio for Mrs. Asa Wallace, 8t. Louis

County, Mo.: Harris Armstrong,
Architect: 118

Taylor, Walter A.: Operation Retread:
122

Temporary Window Covering, by
Tyler S. Rogers: 177

They Say: 43, 70, 127, 169, 223, 262

Thiry, Paul, ra1a: Esthetics and Archi-
tecture: 253

Tideman, Henry:
Plaint: 104

Tokyo, Appointments in, by Kenneth
M. Nishimoto, A1A: 62

Tokyo in the Raim of Nowember:
Drawing by Tom W. Shefelman:
207

Torraca, Pasquale Mario: The Archi-
tectural Historian and History in the
Curriculum: 154

Traffic Jam, Life in a, by Morris
Ketchum, Jr., rara: 235

The Architects’

Virgin Islands, Notes from the, by
Cameron Clark, Fara: 132

Vitruvius, Johnny: Right as Wright
Can Be: 20

Ward, Ossian P., FAIA: 252

Welcome to Los Angeles and the South-
land, by Walter L. Reichardt: 150

Wilson, Edward L., Know Thyself:
99, 164

Wright, Ernest
Again: 119

N.: Archy Types

Yesterday and Today, by H. Daland
Chandler, FaI1A: 174

Young, George Jr., FAl1A, 1878-1956, by
George Bain Cummings, FAIA: 114

June, 1956
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IMMEDIATELY AVAILABLE
AT ALL FOUR AMARLITE
WAREHOUSES

A

AMARLITE ALUMINUM ENTRANCES
CONCEALED PANIC HARDWARE*

are now stocked in standard sizes at Amarlite ware-
houses located in: 2 A

ATLANTA, GEORGIA BROOKFIELD, ILLINOIS A new cost-saving |

service never before
PARAMUS, NEW JERSEY DALLAS, TEXAS olfcred by the

The complete Amarlite Entrance will be shipped entrance industry
upon order, so that installation can be completed
without delay.

" " APPROVED BY
% Panic hardware—as well as all component parts of the Amarlite En- UNDERWRITERS' LABORATORIES,

trance—is designed and produced in our own plants, INC,

American Art Metals Company 2 aluminvm enirances



THE TISHMAN BUILDING TEAM (from left) Chief Engineer EDNGARDO CONTINI of Victor Gruen & Asso-
ciates, Los Angeles « Project Mgr. H. B. RIGHTMIRE of C. L. Peck Construction & Realty Co,, Los Angeles « Job
Supt. G. W.BAUER of C. L. Peck Co. » Builder's Rep. M. WEINGARTEN of Tishman Realty & Constr. Co., N. Y.

New use for TUFCOR® saves
2 months’ construction time

THE PRODUCT: Tufcor — tough-
tempered, deep-corrugated steel
sheets usually specified for strong,
firesafe roof construction.

NEW USE: Replaced customary
forming for concrete floor slabs in
new 13-story Tishman Bldg. project.

RESULTS: Complete satisfaction.
High-strength floor slabs. Tufcor
faster, easier to place, provided im-
mediate work deck, eliminated form
stripping, reduced planking, shor-
ing. Concreting speeded up to rate
of one full floor every other day.
Over all, Tufcor keyed a 60-day
faster construction schedule!

Suggest a profitable idea for you ?
For full story contact Granco home
or district office, att’n. Dept. AI-63.

GRANCO® STEEL PRODUCTS €O.
A subsidiary of
GRANITE CITY STEEL CO.

6506 N. Broadw ny, St. Louis 15, Mo.
Executive Offices: Granite City, III.

NEW 13-STORY TISHMAN BUILDING, 3325

Wilshire Blvd., Los Angeles. 230,000 sq. ft. of Tufcor used
as permanent, stay -in - place floor forms.

GRANITE CITY STEEL J§




Elementary School, Western Springs, Illinois
Photo courtesy American Air Filter Corp.

A LITTLE

Stone « « A LOT OF DISTINCTION

Even when it is necessary to reduce construction costs to the absolute
minimum, as in the case of most new schools, natural building stone is an
ideal choice.

It lends the prestige of its enduring, low-maintenance beauty to help
create an impressive building that is both distinctive @nd economical!

BUILD WITH CONFIDENCE . . BUILD WITH STONE

BUILDING

For additional information about STONE,
its variety, chavacteristics, availability or uses, t . .
write the Building STONE Institute, s o e
12023 S, 71st Ave., Palos Heights, 1llinois INSTITUTE




An Accounting System
designed for YOUR Office

Four years of intensive effort by a Com-
mittee of The Institute has resulted in the
completion of a Cost Accounting System
which is adapted to the special needs of
architectural offices.

Heart of the System is the Book of In-
structions, available with each of the Offers;
or sold separately at $5.00 per copy. In it
are all necessary instructions, along with
samples of most of the Forms, filled out as
examples,

The System can be purchased in three
separate Offers. Each contains a year’s
supply of Forms. Full information on the
contents of each Offer, and prices of in-
dividual Forms, may be obtained upon re-
quest.

Offer No. 1—$55.00

Includes Instructions, Accounting Forms,
Owner-Contractor Forms, Binders, with
names imprinted on Binders and Forms.

Offer No. 2—$31.50

Includes Instructions, Accounting Forms,
Owner-Contractor Forms.

Offer No. 3—$22.50

Includes Instructions, Accounting Forms.

THE AMERICAN INSTITUTE OF ARCHITECTS
1735 New York Avenue, N. W., Washington 6, D. C.



700 tons of steelwork
for this unique, 6-level, rampless garage . . .

ERECTED IN JUST 5 WEEKS!

The Parking Authority of the City
of Pittsburgh answered the demand
for new and better parking facilities
by building one of the most unusual
structures of its type to be found
anywhere.

Located in the heart of the Golden
Triangle, the new garage is 120’
wide by 220’ long, with six levels for

drive-in parking. The slightly tilted
floors do away entirely with ordinary
ramps. It is designed with a center
section, 120’ x 125’ on slope, and two
level end sections, 120" x 47'6”. All
connections were made with high
tensile bolts. The 700 tons of struc-
tural steel framework was fabricated
and erected by American Bridge.

Designed by Hoff man and Crumpton, A.I.A.,

Leland W. Cook,

Structural Engineer.

AMERICAN BRIDGE DIVISION, UNITED STATES STEEL CORPORATION
PITTSBURGH + NEW YORK : CHICAGO - AND OTHER PRINCIPAL CITIES

UNITED STATES STEEL







New 2nd Edition

ARCHITECTURAL CONSTRUCTION
The Choice of Structural Design

By THEODORE CRANE, C.E., M.A.

Revised and up to the minute, this second edition offers you a comprehensive view
of the more useful types of construction and the newer features of building design
available in the U. S. today. The work takes into consideration all the economic and
other conditions which have caused many important changes and still retains the
problem-solving approach which made the first edition an ideal reference and guide
in its field. Conclusions presented have been carefully verified by architects, builders
and engineers throughout the country.

1956 448 pages Illustrated $10.00

New and Complete Review
of American Methods and Procedure

DESIGN OF
PRESTRESSED CONCRETE STRUCTURES

By T. Y. LIN, Member of the Joint Committee on Prestressed Concrete, ACI—ASCE

This outstanding work covers every phase of prestressed concrete structures, empha-
sizing American methods, conditions, and costs. Requires only elementary knowledge
of strength of materials and reinforced concrete; its presentation is direct and
simple. Formulas, tables, and graphical methods are introduced so that preliminary
and final designs can be made with ease. 60 special working examples are included.

1955 456 pages 242 illus, $11.50
MAIL COUPON TODAY FOR YOUR ON-APPROVAL COPIESiussssssnnnn

JOHN WILEY & SONS, Inc. AA-56
440 Fourth Ave., New York 16, N. Y.

Please send me the book(s) to read and examine ON APPROVAL.
In 10 days I will return the book(s) and owe nothing, or will remit full
purchase price(s), plus postage.

() ARCHITECTURAL CONSTRUCTION, $10.00

( ) DESIGN OF PRESTRESSED CONCRETE STRUCTURES, $11.50

IO RS e e R ST

ADDRESS........ S BT S ST P
5. 1; 5 SRS NN ;. 12| | P SRR T B s

[0 SAVE POSTAGE! Check here if you ENCLOSE payment, in which case
we pay postage. Same return privilege, of course.




Write for complete catalogs . . . see our
catalogs in Sweet’s Architectural File.

MANDAN SR. HIGH SCHOOL, Mandan, North Dakota
Foss & Company, Fargo-Moorhead, N. D., Architects
Meisner-Anderson Company, Bismarck, N. D., Contractors

Stnking Appearance !

with ALUM

Ribbon Windows

Architectural Projected Windows
Curtain Walls

Deluxe Custom Windows
Church-Chapel Windows
Projected Sash

Casement Windows

Monumental Custom Entrances
“Full-Weld™” Doors

Hollow Metal Doors

Ventilators

Aluminum Covered Wood Doors
Aluminum Screen Doors

All  Aluminum “Slydmaster”
Bathroom Cabinet

INUM WINDOWS

Here is effective beauty in business buildings! MARMET
Curtain Wall Windows system is fast becoming popular
throughout the country . . . MARMET Curtain Wall
Windows offer architects the unit with which new ideas
and designs can be achieved, as illustrated in the above
architect’s sketch. Not only is it their striking appear-
ance but simplicity of design that produces effective
beauty. When you specify MARMET Aluminum Win-
dows, you are sure of quality, service, reliability and
satisfaction. MARMET offers ten window series whose
features of design and construction contribute to the
striking beauty of the finished installed windows. A
complete line of aluminum windows for all types of
construction:




Emergency Operating Room, North Penn Hospital, Lawrie and Green, Architects,

hen it must be clean—it should be TILE

Repeated scourings with strong disinfectants Conduct-O-Tile floors safely dissipate dan-
cannot harm the beauty of American-Olean gerous accumulations of static electricity, It
ceramic tile walls and floors. Where dura- needsnospecial care to keep its conductivity.
bility and swift, economical sanitation are

basic requirements, American-Olean tile is Write for free booklets, number 506 and
your wisest specification. 600, giving more details on Conduct-O-Tile
In operating suites and areas where anes- and showing tile applications in other
thetics are stored, American - Olean hospital areas

American-Olean Tile Company

Executive Offices: 1182 Cannon Ave., Lansdale, Pa. « Factories: Lansdale, Pa. « Olean, N.Y,
Member, Tile Council of America




Much of the significant architectural
thinking of our generation is here recorded

Are you having your JOURNALS bound?

Send us your loose copies, any time, to be bound
as illustrated above.

A volume consists of six issues—January through
June, or July through December. Each volume
has its own index, and we supply a title page.

Issues missing from your file can be supplied,
while they last, at 35¢ each.

Unless you instruct otherwise, we bind in the
original covers of each issue but not the advertis-
ing pages.

Binding, when you supply the loose copies, $2.25;
when we supply all new copies, $3.75.

JourNAL oF THE AMERICAN INSTITUTE OF ARCHITECTS
1735 New York Avenue, N. W., Washington 6, D. C.



THE AMERICAN INSTITUTE OF ARCHITECTS

BoArD OF DIRECTORS
OFFICERS (Terms expire 1956)

GEeorGe Bain Cummings, President
99 Collier Street, Binghamton, N. Y.

EarL T. HemrscumioT, First Vice President
2010 Wilskire Blvd., Los Angeles 5, Calif.

Jorx Nosre Ricuarps, Second Vice President
518 Jefferson Ave., Toledo, Ohio

Eowarp L. WiLson, Secretary, P.O. Box 9035, Fort Worth 7, Texas
Leon CHATELAIN, JR., Treasurer, 1632 K St., N. W., Washington 6, D. C.

REGIONAL DIRECTORS (Terms expire 1956)

Raymonp S. Kastenpieck, 128 Glen Park Awve., Gary, Ind. .......... Great Lakes District
Crype C. PearsoN, First Nasl. Bank Bldg., Montgomery 4, Ala. ..... Gulf States District
MarceLrus WricnT, Jr., 100 E. Main, Richmond, Va. ................ Middle Adantic District

Waroo B. CuristensoN, 1411 Fourth Ave., Seattle, Wash.

(Terms expire 1957)
Fravx N. McNerT, P.O. Box 362, 1803 W. Second 8t.,

Northwest District

Grand Island, Neb. Central States District
DoxaLp Beace Kmsy, 109 Stevenson St.,

San Francisco 5, Calif. California-Nevada-Hawaii District
Hereerr C. MiuLrxey, 761 Peachtree St., N. E., Atlanta 3, Ga. .... South Atlantic District
AvsErT S. GoLeEmoN, 5100 Travis, Houston 6, Tex. Texas District

(Terms expire 1958)
Matreew W. DeL Gaupto, 545 5th Ave., New York 17, N. Y. .......... New York District
Braorey P. Kwogr, 900 E. Garcia Rd., Santa Fe, N. M. ..... Western Mountain District
Bryant E. HaoLey, Myers Bldg., Springfield, 1l ............. North Central States District
Auvstin W, Marner, 211 State St., Bridgeport 3, Conn. .............. New England District

THE EXECUTIVE COMMITTEE OF THE BOARD (Terms expire 1956)

Georce Bary Cummincs, Chairman Crype C. PEARSON

Eowarp L. WiLson, Secretary Doxarp Beace Kmsy
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Epmunp R. Purves, Executive Director

. Winfield Rankin, Administrative Secretary; Robert L. Eger, Treasurer’s Office;

orence I. Gervais, Membership and Records; Henry H. Saylor, Editor of the
Jourxar; Walter A. Taylor, Director of Education and Research and Editor of the
BurLiemiN; Theodore Irving Coe, Techmical Secretary; Frederic Arden Pawley,
Research Secretary and Managing Editor of the BuLLETIN ; Edwin Bateman Morris, Jr.,
Director Department of Professional Relations; George E. Pettengill, Librarian;
B C. Bloomfield, Secretary for Professional Development; Polly Shackleton, Editor
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of Chapter and Convention Activities
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