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granite
VENEER

Freed from traditional weight and bulk, Fletcher
granite in 14 inch veneer offers the imaginative
designer a building material ideally fitted to
contemporary thinking in architecture.
Accruing economies in this new sheet form of
granite invite consideration of fine colored
stocks, imported from world famous quarries to
supplement the admirable roster of domestic
Fletcher granites,® even i smaller budget
restricted installations.

In all types of structures, large or small,
domestic veneers up to 12 feet by 8 feet

or imported veneers up to 6 feet by 3 feet

can now contribute the unique qualities of
durability and impermeability,

the beauty of color and texture and

the dignity that belongs especially to granite
ata cost factor never before possible.

*Our 1951 Bulletin No. 8, COLOR IN GRANITE,
sllustrating 17 imported and domestic granites
in full natural color, available on request.

3

B~EFE-FLETCRHRER &0 M P AN

WEST CHELMSFORD, MASSACHUSETTS. » 104 EAST 40T STREET, NEW YORK 16, N. Y.




HUBBINS LIFETIME® VINYL

Robbins Lifetime Vinyl Tile
and Lifetime Vinyl Terra-Tile
beautify ENGLANDER
Sleep Products offices and
display space at 1720
Merchandise Mart, Chicago.

Flooring Contractor:
L. B. HERBFT CO., Chicago, Il



in dual role at merchandise mart!

@ The forever-polished brilliance of Robbins Lifetime Vinyl Tile

. the classic beauty and superb comfort of Robbins Lifetime Vinyl
Terra-Tile— both are utilized to full advantage by Englander Sleep
Products in Chicago’s luxuriously modern Merchandise Mart. A snow
white field of Robbins Lifetime Vinyl Tile complements the Englander
products on display; inside, Robbins Lifetime Vinyl Terra-Tile

achieves floors of distinction . .

. beautiful, quiet, carefree. Thus,

another distinguished flooring installation demonstrates that . .

I#'s ROBBINS LIFETIME VINYL for BEAUTY!

Whether the vivid, tile-thick solid
colors and gleaming marbleized pat-
terns of Robbins Lifetime Vinyl Tile
or the classic terrazzo brilliance of
Robbins Lifetime Vinyl Terra-Tile,
the accent is on beauty . . . beauty

I#'s ROBBINS LIFETIME

that lives for a lifetime. Dramatic

designs are virtually unlimited and

strikingly beautiful floors to comple-

ment any decorating scheme can be

achieved easily and economically

with the tile that needs no waxing
. ever!

VINYL for UTILITY!

A Robbins Lifetime Vinyl floor is a
maintenance miracle. It meeds no
waxing . . . ever! Occasional mop-
ping and buffing preserves its pol-
ished lustre. Satin-molded finish re-
sists strong cleansers, acids, alkalies,

grease, fats, and oils. Cushions foot-
steps . . . muffles noise. Fast and
foolproof installation. Each tile is
precision-squared for perfect fit by
exclusive Robbins process. Dimen-
sional stability — another Robbins
development — is guaranteed.

LIFETIME is a Trade Mark Reg. U. 5. Pat. Off.

WRITE FOR SAMPLES AND COMPLETE INFORMATION

ROBBINS FLOOR PRODUCTS, INC.
TUSCUMBIA (Muscle Shoals) ALABAMA
In Canada: VINYL PRODUCTS and SURFACES, Inc., Montreal and Toronto
See our Cotalog in Sweet's — Check the Yellow Pages of your Telephone Directory



O%m@éza@ » This enduring, mag-

nificent stone offers even greater value now to those who

want the best. Thanks to modern, mass-production tech-
niques in quarry and mill, Indiana Limestone is still one of
the most moderately-priced of all building materials. Despite
increased freight-rates, wages, and taxes, it offers a practical
level of economy in buildings of every type. And its versa-
tility in use permits countless savings without sacrifice of

beauty or durability. Still the first, and still the favorite, it’s . . .

The Nation’s Building Stone
INDIANA LIMESTONE
INDIANA LIMESTONE INSTITUTE P. O. BOX 471, BEDFORD, INDIANA

You are invited to make full and frequent use of our

technical counsel without expense or obligation



Is flooring
“overhead”?

Yes, in the sense that its initial cost
to your client and continued upkeep
“cannot be charged to any particu-
lar part of the work or product.”
(Webster)

That’s why flooring must be care-
fully chosen to avoid a dissatisfied
client or an actual loss on the job.
And because floors that look alike

KENTILE + KENCORK .

aren’t alike, it takes an expert to
help you.

The Kentile, Inc. Flooring Con-
tractor is just such an expert . .. fully
qualified to advise you on all floor-
ing problems. If you don’t know his
name and address, look under
FLoors in your Classified Telephone
Directory.

KENRUBBER . KENFLEX

g KEN'I'ILEINC
2 -
A 58 2ND AVE,, BROOKLYN 15, N. Y,



LOXIT TRIMS

Shown i swrioce-opplied Loxit Trim
which is alo availoble for plostered-
in jobs. All Loxit Chalkboord and
Tockboord Trims are extruded from
63-5 aluminum alloy. The anodized
“GLODULL"" finish remains perma-
nently baauliful and is sosy to keep
dean. *Reg. U. 5. Par. Office

LOXIT-TYLAC RITE GREEN

CHALKBOARDS

RTE GREEN Cholkboords meet all
¢lossroom requirements. Excellent writ-

just the RITE GREEN for low reflectiv.
ity and high readability

LOXIT-TYLAKORK
BULLETIN _

Choice of six colors. Pins and
tacks go into the cork easily —
They hold ight —and the holes
close when they are removed.

LOXIT AT YOUR
SERVICE

There is o research depart-
mant ot LOXIT headed by on
arehitect rendy and willing o
halp architect, contractors and
school authorities with the study
and.solution of special chalk-
board, tackboard and ac-
cessory problems—without

obiigaton.

WRITE TODAY!

For additional information obou!
the complate (OXIT.TYIAC CHALK
804k0 pockage-combination, in-
cuding literoture, cotologs ond
samples, wrile

LOXIT SYSTEMS, INC.

1217 W. WASHINGTON BLVD.
CHICAGO 7, HUINOIS

AVOID

Chalkhodnd Blues

Do chalkhoard problems bother you? Are you concerned with

the quality of chalkboards, their durability, appearance and
maintenance? Would you be interested in a chalkboard system that
is complete to the last detail, with built-in qualities which successfully
meet every challenge? It's the Loxit Chalkboard System, a
complete package-combination which includes LOXIT TRU.SNAP
Extruded All-Aluminum Trim, LOXIT-TYLAC RITE GREEN
Chalkboards, both the Junior Y4 thick and the Senior '4” thick
(Senior Boards longer than 12’ provided with tongue and groove .
LOXIT-TYLAKORK Tackboards in six colors: Autumn Tan,

Spring Green, Twilight Gray, Sun Tan, Leaf Green and Roadside
Green; and accessory items. Loxit now offers a complete service

in this field. Our technical department and factory research

facilities are available to architects, contractors and school authorities

to help them avoid “Chalkboard Blues!”

sPECIFY THE C

LOXIT chaksoarp

/
SYSTEM




Yoloy Continuous Weld Pipe fers distinct
lages for radiant heating and snow removal
is recommended piping is
industrial plants, commercial buildings.
schools and residences.

In standard tests Yoloy steel has demonstrated that
its resistance to atmospheric
uler that of
installations Yoloy Pipe
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whenever

cone
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hospitals

corrosion is four
regular steels, In actual
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Yoloy Continuous Weld Pipe, u
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a cold water line in sulphurous atme

phere
in an industrial plant, continued in
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service and in ex

ny years. Yoloy Continuous
Weld Pipe installed in brine lines from wells at a salt
plant is still In service after several years

Yoloy Continuous Weld Pipe

s made from the same

THE YOUNGSTOWN

Manufacturers of Carbon, Alloy and Yoloy Steel

LD FINISHED CARBON AND ALL
TUBULAR PRODUCT CONDUIT

ELECTR

can&‘dmaa«iwddp@ae

Its use

SHEET AND TUBE CO

Yoloy pipe
Ready for
ports

. conerete floor slabs

placement o

nickel-copper steel composition that has proved so

successful in service in the oil, mining, railroad,
trucking and other industries where res
tance o corrosion and abrasion
tance. This pipe is easy to thread
standard pipe tools.

readily

chemical
is of prime impor-
d fabricate with
It ean be electric or gas welded
It has high strength and high resistance to
shock and vibration fatigue. For further
information, write or phone the Youngstown District
ps Office nearest you

abrasion,

1 Offices foungstown

Export Offic O Fifth Avenue
COKE TIN PLATE - WIRE

BARS RAILROAD TRAC

IC TIN PLATE
PLATES

used for radiant heating

sup.

ipe
1o be instalied before pouring




Do you know that school classrooms need cooling more than heating?

DRAFT|STOP. . . heats, ventilates and cools

This remarkable system of heating, ventilat-
ing and cooling . . . an exclusive development
of the Herman Nelson division of American
Air Filter Company, Inc., has banished drafts
in classrooms in modern schools from Maine
to California. DRAFT|STOP solves the
special heating and cooling problems involved
in modern school design. Architects in 31
states have already endorsed this system by
specifying this trouble-free unit ventilator in
hundreds of new schools.

SYSTEM OF CLASSROOM
HEATING AND VENTILATING

Herman Nelson has conducted endless tests to
determine the efficiency of this new system
under actual classroom conditions, We will
gladly supply you with specific information
and graphs tabulating the results of these im-
portant scientific studies. A call to our nearest
branch office or an inquiry to Herman Nelson,
Unit Ventilator Products, Dept. JA-4 Amer-
ican Air Filter Company, Inc., Louisville 8,
Kentucky will bring
you this information.




AUTOTRONIC

Aithowt Attendants

ELEVATORING

SPEEDS
NORMAL
DOOR
CLOSING

PREVENTS
DELAYS
AT
LANDINGS

The passenger is seldom
aware of door
movement

BETTER ELEVATORING IS THE BUSINESS OF OTIS



crafted in copper
by Overly

Here’s a masterly design by architect Eric Mendelsohn of San
Francisco. California, It's the Park Synagogue, Cleveland Heights,
Ohio. Copper dome shown Is the Overly-Goodwin Batten Type,
100 feet in diameter, erected by Overly. » A sheet metal roof of
this enduring type is a lasting investment in beauty and economy.
Time-proved joint construction, d, insures g water
tightness. * Send for Catalog 7-B.

OVERLY MANUFACTURING COMPANY
QREINSEURG, PA, (Phone Oresnsburg 154)
* Sales Representatives in All Principel Cities *




CASE HISTORY: How a modern hospital
solves tough flooring problem

Fort Hamilton VA Hospital selects MATICO Asphalt Tile

Quality controlled throughout manufac-
ture, MATICO meets strict Federal speci-
fications. It lasts for years, even under
heavy traffic conditions . . . is easy to keep
clean and sanitary . . . is quiet and resil-
ient to walk on . . . and is the most eco-
nomical type of flooring on the market. In
addition, MATICO’s 27 rich clear colors
offer unlimited design possibilities—right
in keeping with the trend to more cheerful
hospital decor.

Write for full details about
MATICO Asphalt Tile today.
The many advantages of this
economical flooring make it
ideal for virtually every type
of installation.

MASTIC TILE CORPORATION
OF AMERICA, Dept. 12-4

Member Asphalt Tile Institure
Joliet, 11l. Long Beach, Calif. Newburgh, N. ¥,

Fort Hemilion Veterans' Administration Hospital
Brooklyn, N. ¥

ARCHITECT ; Skidmorr, Owings & Mersill
GEN. CONTRACTOR: Caulibwell Wingate Co.
FLOORING CONTRACTOR: Circle Floor Co.. Ine




MARBLE

and/ or

LIMESTONE

The expanded facilities of the Georgia Marble Com-
pany and its recently acquired subsidiary, Alabama
Limestone Company are now combined, to fill your

needs whatever vour budgetary requirements may be.

Both Georgia Marble and Rockwood Alabama Lime-
stone have proven superiorities which have been demon-
strated through the vears, throughout the nation. Both
are produced under rigid supervision that assures con-
sistent quality of fabrication. Both have been exten-
sively used for scores of years.

Literature and data will be promptly supplied on request

GEORGIA. ALABAMA
MARBLE’ LIMESTONE

Inquiries Should be Directed to

The GEORGIA MARBLE CO., Tate, Georgia
or its Subsidiary
ALABAMA LIMESTONE COMPANY, Russellville, Alabama



TASTE
By Gordon Allen, F.A.LA.

The French have taste in all they do,
Which we are quite without;
For Nature, that to them gave gofit
To us gave only gout.

Lord Erskine

N A RECENT ARTICLE Mr.

Harold Nicholson, speaking of
changes in what Dr. Johnson called
“the wild vicissitudes of taste,”
confesses to having admired at the
turn of the century various works
of art at which he shudders today.
He says taste . . . ‘“‘to me seems as
volatile and undependable as the
fashion in clothes. Men and
women of serious artistic interests
and knowledge would, when I was
very young, stick plates and fans
upon their walls, arrange forests of
pampas grass behind their horrid
little screens, and clutter up their
tables with photographs accom-
panied by Sicilian peasant carts, or
Meissen figurines, or porpoises in
Copenhagen ware. Then followed
the epoch of what Mr. Betjeman,
with some acerbity, has dubbed
‘Ghastly good taste’ . . . The silk
Louis XV screens were replaced by

huge high Coromandel; T’ang
horses replaced the monkey orches-
tras upon the chimneypiece; the
lampshades were no longer flounced
with pink or violet silk but were
constructed of stiff black cardboard
diversified by Chinese or Persian
decorations. The Axminster car-
pets were succeeded by calm pile in
cream or gray or black. Every-
body was convinced that the dark
ages had been banished and that the
new age of taste and enlightenment
had dawned. For some fifteen
years this mode persisted; there-
after there came a revival of early
Victorianism, and the more ad-
vanced or less superstitious would
even disport themselves with pea-
cock fans. All that has remained
from these wild vicissitudes is the
belief that there is such a thing
as convenience and inconvenience,
comfort and discomfort, the dust-
able and the undustable. The rest
is as transient as the bustle or the
Piccadilly collar.”

As you drive around New Eng-
land you see in almost every vil-
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lage and town a few handsome
homesteads dating anywhere from
1700 to 1850, comfortable, invit-
ing, solid, usually still shaded by
big spreading maples or elms. Large
or small, they are invariably well-
proportioned, simple, unspoiled by
“shed” dormers, picture windows
or other excrescences, because as
originally planned they satisfy,
with a few interior changes, the re-
quirements of modern living. Big
Square rooms, each with its fire-
place, well-designed and well-dis-
tributed windows, often running
almost to the floor, opening some-
times on shady piazzas ( “peasers,”
as Copley called them) and occa-
sionally containing real treasures in
the furniture, paintings and china
of earlier times. In a few towns,
in Massachusetts and Connecticut
particularly, the whole main street
of the village still maintains its old
quality of width and shade, white
houses with black blinds, looking
much as they must have looked be-
fore the Civil War. Of course, in
the early times the kitchen had a
big fireplace and brick oven where
all the cooking was done, including
breadbaking. There was no bath-
room, and the toilet facilities were
in common with those all over the
world—“open plumbing openly ar-
rived at”—sometimes in the back-

yard at a short distance from the
house, sometimes in the ell con-
nected with it.

4

In the eighteen sixties and
seventies a new type appeared.
People had got tired of what they
considered the tiresome plainness
of the earlier houses, and passed
into a stage of more romantic pic-
turesque design, with corner towers,
colored stair-windows, ornamental
piazzas with elaborate, sometimes
very amusing jigsaw ornament,
“Hamburg edging” on gables and
eaves, and windows of two or four
panes of plate glass. By then the
kitchen had been modernized by
bricking up the fireplace and oven
(often by tearing down the entire
big chimney and substituting one
or two little ones) and putting in a
coal-burning range with stove-lids
24 inches from the floor but with
the oven at eye level and often a
useful plate-warmer over the stove.
Hot and cold water was brought to
the big soapstone sink, and often
to a laundry tub, unless a laundry
with a big brick washboiler had
been established in the cellar. The
bathroom (usually one) was fitted
with a narrow deep tin tub, en-
closed in varnished beaded sheath-
ing, and since tin-plated copper is

ApriL, 1953
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a better conductor of heat than
porcelain or enamelled iron, de-
liciously warm to the shoulder
blades. This was sometimes re-
placed later by a six-foot enamelled
iron tub on claw feet, which was
considered much more modern and
elegant. The watercloset evolved
from a square object, sheathed like
the tub, and with a square cover,
to a more up-to-date pattern with
a high tank and a chain pull, al-
ways getting slightly out of order.
These houses, usually somewhat
wasteful of space, though requiring
more service than is always pos-
sible in these days, are still de-
lightfully comfortable, but we now
agree that this was a Bad Period,
and we speak scornfully of the Bad
Taste of those who built in that
now unfashionable style.

But it is a ticklish business try-
ing to determine what is Good
Taste and what is Bad Taste. In
an essay on “Le Gout,” Voltaire
wrote: “Taste may be ruined by a
nation; this misfortune usually
comes to pass after epochs of per-
fection. Artists [architects], afraid
of being labelled as imitators, seek
out new roads; they stray further
and further . . . There is some
merit in their efforts, but it is ob-
scured by their faults. The public,

which adores novelty, runs after
them, then becomes bored and pur-
sues others who try methods of
pleasing newer still. They get
further and further away from na-
ture—and taste is lost. We are
then surrounded by novelties, each
superseding the last; the public no
longer knows where it is, and longs
in vain for the good old times,
gone forever—a treasure guarded
by a few rare spirits, far removed
from the crowd.”

Certainly one would think it
could be assumed that in the seven-
teenth century the diarist John
Evelyn would be an exemplar of
Good Taste, if anyone was; and
who in the eighteenth was better
qualified than Horace Walpole to
be arbiter elegantiarum? Yet
Evelyn considered the great thir-
teenth-century cathedrals of France
barbarous and quite beneath con-
tempt, and the fantastic architec-
ture of Strawberry Hill is a living
monument to Woalpole’s taste.
What is the answer? Were the
builders in America endowed with
good taste until 1860 and imme-
diately deprived of it then, or is it
for some other reason that their
work suddenly changed for the
worse? I think the obvious answer
is that until then they were follow-
ing the great tradition of their
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fathers and grandfathers, whose
methods, established since Inigo
Jones and Christopher Wren, were
the only ones they knew. When
they started out in a new style, they
- naturally had to feel their way at
first.

&

By 1890 a new strictly American
style of domestic architecture (and
domestic architecture is what I am
talking about) was beginning to
take shape. It can still be seen in
some of the long, low houses in
Newport, Bar Harbor, Lenox and
on the “Main Line” outside Phila-
delphia—charming big extravagant
houses with long ridges, wide
piazzas, portes-cochére and rough
stone or often shingle walls, Wil-
liam Ralph Emerson, McKim,
Wilson Eyre, Peabody and others
were all doing the same sort of
thing, but in 1893 the whole trend
was given the coup de grace by the
Great White City of the World’s
Fair in Chicago, and from then on
everyone had to have a Colonial,
Tudor, Italian farmhouse, French
manoir, or whatever. Design be-
came ‘“‘eclectic”—you chose what
type you preferred, depending
usually on what country your wife
had visited and fallen in love with
last. Our architects lent them-

selves with enthusiasm to this
movement, and did their job su-
perbly—they really knew what a
Spanish patio or a Norman tourelle
should be, and with their increas-
ingly thorough training, in our own
schools and particularly in the
Ecole des Beaux-Arts, were more
and better equipped every year to
do what had been done before—
often doing it better. The eastern
and middle-western states became
studded with well-designed country
houses, and city houses, too, but all
requiring from two to forty ser-
vants to be kept up properly, or
indeed to be habitable at all. Now,
as we all know, the bigger ones
are either cut up into smaller units,
occupied by convents or schools,
sitting empty waiting to be turned
cver to the National T'rust or some
other preservation society, or to be
torn down.

Then Le Corbusier started the
ball rolling by designing his Ma-
chine for Living. “Functionalism”
became the byword among the more
forward-looking architects, and an
entirely new style, or rather sev-
eral new styles, were gradually de-
veloped, at first following Sulli-
van’s maxim of “Form follows
function,” later soft-pedalling that
as newer and newer forms and
functions were born, often as a re-
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sult of new materials—plastics, new
uses for aluminum and glass, and
changes in the way modern man
lived (or was persuaded to live).
In smaller houses, life was made
much easier and simpler for the
Little Woman, who with enough
modern equipment (and sometimes
enough canned goods) could whip
up a meal for the Tired Business
Man with comparative ease, and
still have time for the Canasta
Club until the end of the working
day, when the chrome-trimmed
home bar came into play. The bet-
ter-designed houses, mostly in Cali-
fornia, were lavishly copied all over
the country, and soon there arose
a rash of “ranch houses” gradually
encroaching on the field of “Cape
cottages,” usually built not for in-
dividual owners, but by speculators
for sale, singly or in groups. At
first the “modernistic,” “moderne,”
or ‘“international” designs em-
bodied flat roofs, glass walls to let
the outdoors in, or high ribbon
windows to keep it out. Partitions
were made movable or omitted al-
together, and the housewife could
sit in one spot watching TV and
still be able to hear the telephone,
watch the baby, and smell the onion
soup without moving.

The best of these houses, not
usually found on a suburban street

but in the rolling California scene
or perhaps on the Arizona plain,
were good solutions of the problem
and at the same time easy to look
at, but the majority disappointed
and enraged more conservative
tastes. Often the functional as-
pects turned out not to function, as
in a house I saw in Vermont where
the glass wall of the living-room re-
mained completely and uncom-
promisingly frosted from Thanks-
giving Day to Washington’s Birth-
day, letting in some light but
totally obscuring the magnificent
view. Those who had air condi-
tioning were annoyed when it
didn’t work (like French plumbing
or elevators, every so often) and
some regretted the accumulation of
snow on their flat roofs, with con-
sequent leaks which always came
where the most expensive wall-
paper had been put on. But in
general those with ‘“moderne”
houses liked them, though a few
objected to some of their features.

The accessories to this expression
of modern design, strange to say,
instead of serving the convenience
of the house owner more and more,
became less and less practical, or
functional. In the kitchen every-
thing was “streamlined”—the high
oven disappeared from gas or elec-
tric ranges, so that in order to baste
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the turkey you had to squat pain-
fully or lie on your stomach on the
floor. ‘The plate-warmer vanished
completely. The combined hot-
and-cold faucet, swivelled, in the
kitchen sink used to point at an
angle, so that by increasing or de-
creasing the flow you could wash
the sink or fill a saucepan any-
where in the sink. Now, to the
great annoyance of the housewife,
they were made absolutely vertical,
so that unless a glass was placed
exactly beneath the faucet it could
not be filled. In the bathroom
tubs were designed not for com-
fort but for easy mass production,
with no sloping backs, so that the
luxury of reclining in hot water
was a thing of the past. Also, the
new tubs were built so low that
they were almost impossible to
clean without stepping inside them.
And the wash-bowls—from the
generous slabs of Vermont marble
with a big oval bowl in the middle
and plenty of room for soap-dish,
brushes, razor or what not—
became more and more like glori-
fied slop-sinks, with rectangular
bowls and little or no shelf room.

Lighting had progressed in all
these years from bayberry, paraffin,
or wax candles through whale-oil
and kerosene lamps, gas (including
Welsbach burners) and incandes-
cent electric lamps, to the most
horrible invention of all—the
fluorescent tube, giving forth a
flickering glare guaranteed to ruin
your eyes in one painful year or less.
Any oculist employed by industrial
groups may be willing to tell you
how many patients he has from
those department stores which have
adopted this form of lighting, who
suffer from eye-strain, or worse.

In spite of our modern inven-
tiveness, we Americans have been
called the most conservative nation
on earth. At any rate, the propor-
tion of modernistic to old-fashioned
house types now being built is very
small indeed, though possibly ris-
i Are we entering on another
period of Bad Taste? In another
fifty years will people consider the
tendencies of this period of depar-
ture from tradition as a temporary
fit of insanity, or shall we have
adopted it as a typical expression
of the designers of A. D. 2000?

—
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How we were taught ar-
chitecture forty years ago

Bachelor of Architecture, 1911
By Wells Bennett, F.A.LA.

DEAN OF THE COLLEGE OF ARCHITECTURE AND DESIGN, UNIVERSITY OF MICHIGAN

Fon MORE THAN EIGHTY YEARS
students have faced up to cur-
riculums at architectural schools.
They have been lectured, ques-
tioned, and judged by professors
and groups of professors and prac-
titioners. Whether we arrange ar-
chitectural education better today
can perhaps be determined after a
look backward, if only to 1907. It
was the age of Theodore Roose-
velt. Oklahoma had just become
a State and the New York Subway
had opened for traffic two years be-
fore; ninety-one million people
were ekeing out with one hundred
and forty thousand automobiles.
The high-school graduate of
" those days had fortified himself
with English, German, algebra,
plane and solid geometry, and
physics. There was American his-
tory, sometimes supplemented by
English and ancient history. All
this range of human knowledge
had been put to the student with
a direct frontal approach. There
was no nonsense about arts and
crafts, problems of democracy, or

our foreign neighbors.  The
physics was strictly Newtonian.
There were no Easter trips to
Washington, D. C., no high-school
band trips to Califorina.

With this sound, if somewhat
colorless, background the freshman
class of 1911 presented itself for
induction into architecture. One
of these freshmen, whose father
was a contractor, had seen an archi-
tect. All came from honest, God-
fearing families; their fathers were
business men, farmers, school
teachers. Here, clearly was indus-
try and intelligence; sterling
worth. The first semester was for
the most part an admirable orien-
tation period. With English,
French, trigonometry, and descrip-
tive geometry the little band was
wafted almost unwittingly from
the sheltered harbor of high school
into the open sea of college life. It
was all suitably difficult but dis-
turbing only in the sense that one’s
first cigar is more of an inward ad-
justment than the first cigarette;
it was all tobacco. In this first
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semester, there was also a course
entitled Elements of Architecture.
Here the students collectively and
individually found themselves vis-
a-vis with the real thing—with
Architecture.

The class, twenty-five souls, fell
loosely into two classifications.
About half were openly artistic.
Each individual of this type had
for a year or more fancied himself
as the author of beautiful build-
ings—the Flatiron Building, for
instance, or, for the up-state fresh-
men, the Carnegie Library at Au-
burn. They had seen pictures of
buildings in the better magazines.
There had been the dream-like
Temple of Music at the Pan Amer-
ican Exposition at Buffalo, the
Festival Hall at the Louisiana Pur-
chase Fair in St. Louis.

The other half of the class, more
matter of fact, readily agreed that
buildings should be handsome and
imposing. Mainly, however, they
thought how Marshall Field’s was
used as an emporium, and how the
Grand Central Depot not only got
you off and on trains, but pro-
vided restaurant, checkroom, toilets
and everything. They thought
longest on buildings as the product
of the practice of architecture, a
fine profession for them as soon as
they could get at it. These hardier

ones pictured architectural educa-
tion not only as a step to this end,
but as a leap from high school over
the more work-a-day occupations
of carpentry and contracting to the
gentlemanly status of a profes-
sional man. Theirs, in a word,
was the sound attitude of a po-
tential American architect.

In the Elements of Architecture
course there was a skirmish of
some weeks’” duration with an illus-
trated vocabulary—Abacus to Z-
beam to be mastered in about that
order. The student was required
to know these forms whether as
virile strength or feminine delicacy,
and to be able to prove “Why and
when is a cyma recta a cyma re-
versa? When and to what extent
is a torus an astragal?”’ Student
versions of this type of problem,
more subtle if less delicate, will
occur to old and unregenerate prac-
titioners. It was all a new lan-
guage and was taken rather hap-
pily in that spirit. The full im-
pact of the mother art was felt only
with the posing by the professor
of the major problem of the course.
The statement was bald and blunt:
“Design a Wall.” This would
have been on a Monday in No-
vember after the Columbia game, a
bleak day.
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Ominously different from de-
scriptive geometry or the ovolo,
The Wall proved to be a pure ab-
straction, a concept at once aca-
demic and occult. Referred to by
the professor with all the confi-
dence of one speaking of such
realities as cabbage or Shetland
ponies, “You men know what a
wall is,” it was for the bewildered
student only the off-white blank
sheet of his University Drawing
Pad. In principle, The Wall
seemed to rest on the ground and,
near the top of the paper, to have
a cornice, though there would be
no roof. Presently there was in-
troduced the notion of a Section.
This was reassuring, but a third
dimension, length, remained in
doubt, its only possible reality be-
ing the plate’s side border lines,
drawn before the student could
have had any remotest thought of
their potential. How could the stu-
dent know that in the fullness of
time there would emerge, as by
photogenesis, the concept of The
Door? But this eventually oc-
curred, and as a satellite there ap-
peared The Window. One of
these academic openings, for pur-
poses of identification, was set with
panes, the other with panels, a
rather more subtle esthetic touch
since it involved more lines. The

window was not transparent, the
door was always closed. It might
be that one could have looked out
from that window but the student
never knew; he was strictly on the
outside. He never saw beyond The
Wall, the sheet of paper that was
ProsLEm IV, with a carefully
lettered title.

&

In the sophomore year when one
could know one’s tormentors who
had now become juniors—William
Howard Taft having now become
President—it was possible to meet
a junior who had worked for Mc-
Kim, Mead & White, of course
without pecuniary compensation.
Immensely heartened by this
glimpse of realty in a new world,
the student could bear to face an-
other hurdle, the study of the ar-
chitecture of the remote past. The
class was soon among The Monu-
ments. Here there was no shock.
The aptness of the repeated allu-
sions to The Monuments was
warmly appreciated. This was a
demanding study, like French
verbs. One did or did not know
the names and dates. It was sur-
prising to learn that the history of
architecture began so long ago, and
that what happened in Thebes or
Knossos could have any bearing on
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building today. In the Taft ad-
ministration Egypt was solid as the
birthplace of architecture, though
the professor’s reference to its char-
acter as suitable to prison and
cemetery buildings left the class
little stirred. As civilizations rose
and fell before the advance of the
column and the arch, one began to
sense the guiding hand of authority,
the sheltering weight of precedent.
One was in. One was safe.

" With medieval architecture there
was some backing and filling on the
part of the professor. Vezelay and
Durham, it seemed, were a bit un-
couth, mainly useful as pointing to
something  better—Rheims and
Amiens. It choked him a little,
too, that the classical orders had
had to give place to anything so
romantic as the Sainte Chapelle.
The artistic students loved the
Gothic, but it was with obvious re-
lief that the professor hastily
passed over St. Maclou and the
Chapel of Henry VII to make
room for the Renaissance in Flor-
ence. Here the student had to give
a full accounting; item by item he
learned architecture as it had been
done. He now saw daylight as to
his professional ancestry, and it
slowly became clear that The
Monuments were for him the store-

house, as inexhaustible as the
stones of the Colosseum had been
for later builders. From this
climactic point the artists of the
little group came under the rule of
taste. The builder sort of person
took taste in his stride; it would
not hamper his progress. When
this point was reached the staff
could relax. Now no junior could
prefer Bernini to Bramante. When
examinations came no one spoke up
for Biedermeier, or Gustav Eiffel.

If one stopped to think about
architectural history there was mys-
tery in its cloudy fadeout, its time
of troubles from the sixteenth cen-
tury and its descent into the abyss
with the nineteenth century. Only
Charles Garnier shone unaccount-
ably through the gloom. The pro-
fessor’s dictum that taste had never
sunk so low as after the Civil War
was received with appropriate
shudders.

After The Wall there lay other
tests. The semi-official “stretch,” a
sort of hazing device required of
the freshman student that, with a
water-soaked sheet of heavy draw-
ing paper edged on one side with
LePage’s glue, he effect a drum-
tight mount on his drafting-board.
Those who became most proficient
found immediate popularity with
the upper classmen for whom they

ApPRrIL, 1953

156




were expected to provide the num-
erous stretches of double-elephant
Whatman paper needed for junior
and senior design projects.

#

Early in the long study of archi-
tectural history—the first sopho-
more semester—a concurrent course
in The Orders of Architecture
thoroughly explored  Vignola’s
columns and their fitments in a
series of plates. These diagrams
provided a superior background for
the casting and rendering of shades
and shadows. The Rendering was
an enterprise carried out in Chinese
ink washes on the taut surface of
the stretch. It was a shrewdly
calculated illusion. This instru-
ment of architectural virtuosity
was a sort of rosetta stone by which
the ways of the architect could be
understood by the layman, some-
day the client. It seemed to be
the position of the faculty that
when an Order was well rendered
there came to life everything from
the Cymatium to the Boston Pub-
lic Library. Here, not a philosophy
but an esoteric technique was
eventually demanded of the stu-
dent. Could he poché a plan, lay
a graded wash ; in fact, lay a super-
imposed series of them, put in en-
tourage?

In Design everyone stoutly
faced his first esquisse, the first
of three years of esquisses and
esquise-esquisses. This device for
suggesting inspiration without com-
mitment was soon learned, as was
the whole process of the design
problem, esquisse-playful interlude
—charette. It made men of the
gangling boys: they became astute,
resourceful, and imaginative. No
longer could a professor catch one
of our heroes off guard. Even
forthright condemnation of a stu-
dent’s parti could be parried by
retorts tailored to the particular
critic. ‘The adjustment of the stu-
dent to the jury became ever more
subtle.

Now in the senior year the essen-
tial dichotomy within the survivors
of the 1911 class came sharply into
focus. The artists became marked
men, applauded and be-medalled
by the juries. The more pedestrian,
building-minded characters were
baffled by all this, countering
feebly that design was hocus-pocus
in direct ratio to its success with
the jury. The Philistines were,
however, quite effectively brought
to time by their own logic. They
could not deny that the more in-
triguing the pattern of the design,
the greater the brilliance of its
presentation, the more likely its
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building. For these matter-of-fact
minds rendering remained an irri-
tant. In scorn mixed with re-
luctant admiration they would
watch the best student, or his critic,
as the case might be, patiently yet
adroitly lay the sky wash in Chinese
ink, the planes of the building in
Chinese ink or muted water color,
all requiring some days and nights
of effort—laying on, scrubbing out
and redoing. In the final hour be-
fore the deadline this number-one
student would crown all with an
overpowering foreground of great
trees, stupendous rocks and water-
falls, and in the lower right hand
corner, a nosegay of life-sized
geraniums.,

In the course of his curriculum,
the student was asked to figure
footings, reinforcing them liberally
with railroad rails in grid pattern.
Truss diagrams tended to ramble
off the paper, but their vagaries
were taken in good part. Rivet
diagrams for columns and girders
were frankly a bore since in their
patterns one’s imagination was con-
siderably restricted. The relation
between these structural diagrams
and calculations and the concur-
rent design project, A Summer
Palace for an American Ambassa-
dor at Poonah, escaped most of the
class.

Generally speaking, the student
came to the school to ask a ques-
tion that seemed to him pretty
simple. How could he become an
architect? He had seen buildings
in process of construction, each ex-
citing in its forest of scaffolding.
Other shiny and generally impres-
sive examples stood as the finished
product. The architect seemed to
have brought all this to pass. How
could he, Claude Whipton, acquire
this competence. How?

It early appeared that he had
been terribly naive. The what of
architecture was more important
than the how. And here was the
substance into which he was slowly
but persistently indoctrinated. The
Wall, The Orders, The Rendering,
The Grand Plan gradually became
convictions, a way of life. Like
the playing fields of Eton, these
precepts, no doubt, made men as
well as architects. Perhaps they
were courage at Chateau-Thierry,
and comfort after Versailles. They
may well have sustained Pete
Devoe after he returned to the
family farm during the great de-
pression.

Fifteen years later commissions
were flowing in on such of the class
as were in practice—ten of the
cnce questing twenty-five. Only
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three of them could render effec-
tively; six were designing the jobs.
Every one, including one college
professor and Pete Devoe down
Herkimer way on his farm, could
still do The Wall blindfolded.

This, one must understand, would

include the stone coursing and
jointing, an appropriately moulded
base and well-scaled cap with wash
on top. The cap would include a
drip. Even if the Class of 1911 had
not fully learned the answer to its
question how, it did know what.

&

Honors

Le CorBUSIER is to receive this
year’s Royal Gold Medal from
the R.I.LB.A. This award follows
very closely the action of the
French in making Le Corbusier a
Commander of the Legion of
Honor for the Unité d'Habitation
at Marseilles.

RoBerT S. HUTCHINS, F.ALA.,
has been appointed to a three-year
term as architect member of New
York City’s Art Commission, suc-
ceeding Alfred Easton Poor,
F.A.LA.

MaxweLL A. CANTOR, Brook-
lyn Chapter, A.I.A., has been given

the Sidney L. Strauss Memorial
Award of the New York Society of
Architects, as the architect who did
most for the profession in New
York State last year, particularly
for his activity in legislative mat-
ters.

WeLLs 1. BENNETT, F.A.LA.,
Dean of the College of Architec-
ture and Design, University of
Michigan, has been reappointed by
Governor Williams of Michigan
to a 7-year term as a member of the
Board of Registration for Archi-
tects, Professional Engineers and
Land Surveyors.

Birch Burdette Long Memorial Prize

HE Birch Burdette Long Me-
morial Prize of $200, honor-
ing the achievements of that master
of architectural illustration, will

be awarded again this year, in ac-
cordance with the decisions of a
jury consisting of Max Abramo-
vitz, F.ALA., Arthur Guptill,
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Robert S. Hutchins, r.A.L.A., Fran-
cis Keally, F.A.1.A., and Chester B.
Price, Chairman. The Architec-
tural League of New York, 115
East 40th Street, New York 16,
N. Y. will receive examples of
the work of architectural illustra-

tors and renderers in time for an
exhibition to be held by The League
May 25 through June 5. Condi-
tions and further details may be
had from the Committee for
Scholarships and Special Awards
at The League.

The Challenge of Industrial Architecture
By Minoru Yamasaki

A paper read at the Ann Arbor Conference, November 6-7,
1952, gathered together by the University of Michigan to discuss
“The Design of Industrial Plants.”

WHEN DEeAN BENNETT called
and suggested that I speak
at this Conference, my immediate
response was, “Dean, you have the
wrong man. [ certainly do not
profess to be an expert on indus-
trial plants.” But since, after
some hesitation, he insisted—to be
polite I am sure—you are now
stuck with me for the next ten or
fifteen minutes.

Being a non-expert, I shall at-
tempt to give my beliefs as related
to industrial buildings as a student.

Taking the part of a student re-
minds me of an incident which
happened to me on a visit some
time ago to Mies’ Farnsworth
house. I noticed a car outside of
the fence which had an Illinois
Tech sticker on it, so I assumed
that there were some Mies students

there. 'When I climbed the fence
and went down to the house, sure
enough there were a group of young
people taking photographs. So I
proceeded to take pictures also.
Shortly, a very tall young man
came over and asked, “Are you an
architectural student?”’ 1 rather
hesitatingly replied, “Well, I'm
an architect.”

At this the young man drew
himself up to his full height and,
looking down his nose at me in a
very disapproving manner, said,
“When I get to be an architect I
shall always consider myself a stu-
dent.”

With that I crawled under the
Mies house.

The basic premise I'd like to set
forth is that in the exciting dis-
covery of the new technical
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methods and materials of our ar-
chitecture today, we as architects
are often guilty of neglecting the
fundamental reason for the being
of architecture. That fundamental
reason, I think, has been admirably
stated by that eminent group of
architects, the CIAM—the In-
ternational Congress for Modern
Architecture. They have defined
their aims as follows:

“To work for the creation of a
physical environment that will
satisfy man’s emotional and mate-
rial needs and stimulate his spirit-
ual growth.”

In our excitement about modern
architecture and its many interest-
ing and diverse directions; and
also in our great and justifiable
concern about the high cost of
buildings, I am afraid that we often
forget that very live and sensitive
people are housed in the structures
we build.

4@

It is in the field of industrial
buildings, in my opinion, that this
neglect is most manifest. Our
office buildings and schools are
rapidly becoming wonderful places
in which to be. 'Who would not
like to work in Skidmore’s Lever
Brothers Building in New York
(despite the fact that its interior

was decorated by an industrial de-
signer) ?

In school planning, administra-
tors and architects have made far-
reaching advances in making school
buildings warm and pleasant places
to live. What a contrast with
those hallowed stone and marble
tombs which formed the back-
ground of so many of our child-
hoods!

In housing almost everyone,
politician, realtor, medical man and
architect—and most of all the con-
sumer—is vividly conscious of the
need for better housing. As a re-
sult, we can point to tremendous
improvements in housing, both in
density standards and in the design
of home buildings.

In industrial architecture there,
however, appears no comparable
hue and cry for better places for
industrial workers to work. No
plants where the dignity of the in-
dividual worker is the prime con-
sideration in the planning. Here
the machine is king ; man a minion,
to be accommodated as inexpen-
sively as possible.

Some years ago the architectural
magazines of this country eulogized
what they termed the great new
architecture of the United States—
that of the industrial plant. Un-
doubtedly, there was, and is, much
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to praise in the direct and eco-
nomical use of material, the simpli-
city of structure, the tremendously
vast and interesting new forms.

Recently, however, 1 had oc-
casion to spend some time in one of
those plants. Frankly, 1 was ap-
palled. The size, the noise, the
grime and the fumes were almost
unbearable. If the impression was
such for me, who spent but a few
hours a week there, imagine what
it must have been for the thous-
ands who poured in and out of that
plant in three shifts every day.
Mechanization, with the infinite
good it has brought our society, has
still many attendant evils which
must be overcome.

Somehow I cannot believe that
buildings which are designed with
such apparent disregard of the
human within can be classed as
great architecture.

%

Now how can we as architects
help to improve this situation,
granted we are only one cog in
the entire process?

Supposedly, we are planners, the
purveyors of ideas, and in ideas
there must be leadership. Any
ideas that we may have to promote
the welfare of the individual, to
increase his sense of freedom and

importance, and to give him a bet-
ter life could not fall on deaf ears.
For that is the basis of our Ameri-
can process and the antithesis of
any totalitarianism,

I believe that, guided by this
fundamental belief in humanity,
we can contribute in all our fields
of endeavor: in the field of city
planning, in over-all plant planning
and in the innumerable details of
the industrial building.

Again not being an expert, I
cannot dwell very long on the
details of industrial plants.

Resilient floors to solace our feet,
acoustic treatment to comfort our
ears, proper ventilation and clean-
liness are without doubt being in-
corporated in a few of our new
plants.

But this kind of thinking is by
no means universal. During my
recent years of working with one
of the large industrial architects
of Detroit, I found that the atti-
tude prevalent in both client and
architect was to provide only the
absolutely  essential  amenities,
enough to bring about a relatively
high efficiency and to prevent a
large turnover of employees.

It seems that we, as architects,
are so often overwhelmed by the
technical aspects of plant design
and our principles stampeded and
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compromised by the threat of high
costs. Could it not be that if we,
instead, upheld the tenet of high
regard for the occupant of our
structures, that industry’s all im-
portant goals of efficiency and
small turnover would take care of
themselves? For, unquestionably,
the efficiency of the individual is
very much tied up with his happi-
ness.

In other words, we have an in-
visible non-participating client, the
factory worker, much as when we
design schools, our children are the
invisible clients. Should we not
have a deep feeling of responsibility
for his comfort and happiness, as
we do for our children?

I believe also that if architect
and owner are truly concerned
with the livability of the buildings
they are planning, with careful
study such livability can be accom-
plished within the limits of a rea-
sonable budget. For example, in
a recent study of multi-story apart-
ment buildings, our office believed
that outdoor space and laundry
areas on upper floors near the
dwelling unit would make multi-
story living much more desirable.
With this goal in mind, plus a
great deal of study, we found that
we could achieve such an end, with
less square feet per apartment in-

cluding the outdoor and laundry
spaces, than in the conventional
apartment.

It is the old idea of stating the
problem. If the program for the
problem includes a strong desire
to make the building more livable
for those within, then without
question a real solution will be at-
tained. But if the program or the
will of the architect states only a
desire to create space as cheaply and
as technically simple as possible,
then the element of livability will
obviously be neglected.

To me there is no economy in
this. For with this kind of think-
ing, we can only build empty shells
—slums—whether they are the
places we work or the places we
live.

With most of us spending more
time at work than we do in our
homes, should we not expand our
efforts for better living to the
places where we work?

To me economy in architecture
is the well-considered design of
buildings within which society can
work toward the well-being of its
individuals as efficiently as possible.

In the over-all planning of build-
ings, or the arriving at a parti, so
to speak, a reanalysis of our present
rut of covering as much space as
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possible under one roof is, I be-
lieve, in order,

The industrial building of which
I spoke a moment ago, had 27 acres
under one roof. If this were one
vast assembly line perhaps it would
have been more justified. But it
was not, it was a whole series of
individual machine shops, in which
were made the various parts of the
vehicle which was being assembled
in one corner of the building. My
immediate thought was, how much
more pleasant would it have been
to have built a series of small indi-
vidual buildings connected by cov-
ered passages and having lawns and
trees between.

The advantages are apparent:
There would be much less noise
and confusion; the outlook would
be infinitely better. What a re-
lief it would be to be able to look
up from your machine and see the
sun shining on the grass and trees
outside. The feeling of being a
part of our bright and beautiful
world and of not being exiled to
dark mines in the center of our in-
dustrial buildings would, I am
sure, immeasurably enhance the
feeling of dignity among our
workers.

Ventilation could be much im-
proved. Gasoline lift-trucks could
be confined to the connecting pass-

age, obviating most of the gasoline
fumes; more operating windows
closer at hand would provide a
greater amount of fresh air.

And last but not least, those
buildings would be much more in
human scale. In our great fac-
tories, the size, the scale of the
operations themselves are so tre-
mendous, so overpowering, that it
completely dwarfs the human be-
ing. Reducing the scale of the
buildings by division into a series
of smaller buildings might well
help to restore that sense of be-
longing which we so well know in
our better homes and schools.

Once I heard a member of a
panel on architectural design spend
much time discoursing on the ar-
chitectural scale of flagpoles and
the details of buildings—mostly on
flagpoles. I also remember the
many courses which we took in
school in which the architectural
scale of classic details was thor-
oughly discussed. How unim-
portant this seems now in a time
where we recklessly build build-
ings so vast that they affect the
feeling of importance and security
in everyone who uses them.

Now such a proposal to build
divided plants would most surely
encounter the argument that it
would not be economically sound.
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Well, let’s look at the small inde-
pendent plant or manufacturing
shop in the suburb or country town.
Surely, most of them are on a
sound economical basis and still
they operate in small buildings on
separate plots of ground. Let’s
combine a number of these smaller
shops, and we have a large plant
with a more livable architectural
framework. If the small shop can
be operated on a sound economical
basis, it should also be possible for
the large one.

I realize that I have just given
you an oversimplified analogy, but
perhaps the oversimplification does
prove that dividing up the indus-
trial plant may not be as ridiculous
economically as it may at first ap-
pear.

If study proves it financially rea-
sonable, the contribution to society
by owner and architect, by erecting
such buildings, would be very real
and the millenium for the factory
worker would be much nearer at

hand.

&

Finally, in the field of city plan-
ning, I believe that as architects
our contribution to industrial
planning can be very substantial.
In the years ahead, it is inevitable

that we extend our efforts toward
a more orderly decentralization
and toward the planning of new
towns. You all know that Britain
is well ahead of us in this respect,
with their Town and Country
Planning Acts.

Such planning should take into
account much more seriously than
it does today, the location and size
of industrial plants. We must cure
ourselves of such afflictions as the
concentration of large plants
within our cities. The attendant
evils of wasted hours of commut-
ing time, expensive highways and
expressways must be minimized.

Our best source of relief will
come with thoughtful decentraliza-
tion of industry—with planned in-
dustrial areas as part of well con-
ceived new towns. We have made
great advances planning-wise in
many of our communities, par-
ticularly with respect to size and
location of schools. But the size
and location of our industrial
plants has not been related to in-
dividual or community needs,
much less become a part of an over-
all plan. That plan should re-
late home to factory much as we
relate school to home today.

With real effort by all, perhaps
someday our children may grow
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up to gain the ideal of lovely places
to work within walking distance of
lovely places to live. Then we will

An Easterner looks towards
the northwest and the 85th
Annual Convention at Seattle

have put the machine in its proper
perspective, and we will have taken
command of mechanization.

Where the Rainbow Never Fades
By E. James Gambaro

Ar THE CLOSE OF THE 84th Con-
vention of The Institute held
last year in New York City, Waldo
B. Christenson of Seattle, speaking
cn behalf of the chapters of the
Pacific Northwest, extended a
friendly invitation to all members
and friends of The Institute to
visit them. As the annual con-
vention draws near we would like
to recall in part what he said:

“We, the A.I.A. Chapters of the
Pacific Northwest, are honored to
be your hosts and cordially invite
you to come to Seattle in the ‘Ever-
green Empire,” the gateway to
Alaska and the Orient. Seattle is
the largest city in the world which
is only 100 years old.

“We wish to share our glorious,
‘air-conditioned’ Pacific Northwest
with you, and again suggest that
you relax, June 16-19, 1953, in
Seattle. It is later than you think!”

Those taking advantage of this

invitation will have an unusual and
ideal opportunity of combining
convention activities, which of
course includes meeting friends
both old and new, with a restful
and pleasant vacation for the en-
tire family. No matter what you
are looking for, it's here—moun-
tain scenery, fishing streams and
lakes, pounding surf, lumber camps,
Indian villages, fjords, big cities,
little towns, the Old World or the
New. No other part of America
offers such diversity as this favorite
vacationland.

This section of our country is
the Twelfth Regional District of
The Institute’s twelve districts.
Known as the Northwest District,
A.LA., it is comprised of the States
of Idaho, Montana, Oregon,
Washington and the Territory of
Alaska. This will be the first time
an Institute convention has been
held here and it will be presided
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over by The Institute’s first presi-
dent from the northwest region—
Glenn Stanton, of Portland, Ore-
gon, who will be completing his
second term in office.

Last year our meetings and ac-

tivities were held among towering
skyscrapers, hot crowded streets
and thoroughfares. In startling
contrast, the coming convention, on
the opposite coast, will be held
among lofty mountain ranges
towered over by Mount Rainier, a
short distance from the heart of
Seattle, a city of unusual individual
character and surrounded by in-
spiring natural beauty.

During the course of a recent
informal luncheon gathering, one
member of the group remarked that
“Seattle is too remote from the cen-
ter of population to be a conven-
tion city.” This observation, in
our day of rapid and comfortable
transportation of all kinds, was
amazing. It is 1124 hours by air
from my home town of New York
City to either of Seattle’s two large
airports. Or, if you prefer travel-
ling by train, there are four major
rzilroads with terminals here, oper-
ating fast streamlined trains many
times daily. Travel time is ap-
proximately 63 hours from the east
coast. It was suggested that our
skeptical friend arrange for some
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other means of transportation—the
covered wagon train or the clipper
ship around Cape Horn!

Fortunately, we had among us
as guests two Seattleites who have
been residents there for many years
and know this vast mountain area
quite well. One, an architect, had
worked on plans for the Spokane
County Building for the Alaska-
Yukon-Pacific Exposition back in
1908 with the firm of Preusse &
Zittle of Spokane. The other, a
civil engineer, general contractor,
colonel, U. S. Army Engineer
Corps Reserve (Ret.), arrived in
Seattle as a tenderfoot about 1906.
As a contractor, he had helped to
remove seme of the obstructing
hills, laid sewers, built highways,
bridges and a number of buildings,
including several at the University
of Washington (former site of the
1909 Alaska-Yukon-Pacific Expo-
sition).

From their store of knowledge
and general information they began
to tell us about the development
and wonders of the Great Pacific
Northwest. It was a story told
with moving enthusiasm and as it
unfolded, the walls receded into
distant horizons of mountain
ranges, the streets became rivers
meandering through green valleys,
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the skyscrapers changed to citadels
of granite and snow standing guard
over verdant forests, colorful fields
and busy cities.

Here are parts of their combined
accounts, taken from my notes and
as I recall them . ..

To us, the magnificent expansion
of the Pacific Northwest is sym-
bolized in the spectacular growth
of its softwood trees into forests
of immense and enduring grandeur.
The sound and rapid growth of
our cities is based on more than
abstract economic terms; their
progress has startling human
dimensions.

As you follow our region’s his-
tory and progress, and see the re-
sults with your own eyes, you will
sense that progress here had run
out of patience. It could not stand
the slow plodding ox-team pace of
the country’s pioneering past.
When progress carried northwest,
it moved with jet propulsion. For
a while boom towns—and we lived
in some of them—moved forward
as though on wheels, telescoping
progress into almost an overnight
process.

The early settlers braved the
Great Divide to build a mountain
empire. The Rockies were a chal-
lenge to be overcome, and today, as
you gaze in awe at the majesty of

these vast ranges, you see no bar-
riers—only beauty. The old trails
are smoother now and easy to get
to. They lead to pleasant and
friendly places where everyday
cares fade into the summer sun-
light.

We believe we have a recipe
here for enjoyment unlimited. By
combining your convention trip
with a planned vacation, and using
your Seattle hotel as your base, you
can take various one-day trips from
there, either by car or bus.

During the summer, the eve-
nings are light until late, giving
one a long day for leisurely enjoy-
ment of this mountain country.
There are numerous circle-trip pos-
sibilities which will give you a wide
variety of breath-taking scenery
without having to retrace your
steps. A superb one-day trip, two
hours by car from Seattle, is to
Mount Rainier National Park,
Surrounded by hundreds of dif-
ferent species of wild flowers
blooming beside summer snow
fields, Mount Rainier is the fourth
highest peak in continental United
States (14,408 ft.). Its great
height dwarfs the Cascade Range
on the east and the other neighbor-
ing mountains, although these peaks
and mountain ranges themselves

average 6,000 to 8,000 feet in alti-
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tude. New York's Empire State
Building is a mere 1,250 feet!

Another trip should include a
visit to the over fascinating Colum-
bia River Valley and the Grand
Coulee Dam, the largest man-made
structure in the world. Last May,
water from this dam, located in
eastern Washington, began to flow
into 1,029,000 acres of the Colum-
bia Basin, the first step in a giant
agricultural “state” larger than
Rhode Island!

%

Of course, your Convention
Committee will prepare a program
of various activities and tours. If
you are planning to start your trip
before Convention time and remain
afterwards to complete your vaca-
tion here, perhaps you would like
to arrange for hotel headquarters
in some of the cities along the way.
Interesting one-day trips can be
taken from such cities as Boise,

Ceceur d’Alene, Pocatello, (Idaho) ;
Anaconda, Butte, Helena, (Mon-

tana) ; Coos Bay, Eugene, Port-
land, Salem, (Oregon); Belling-
ham, Olympia, Spokane, Tacoma,
Vancouver, (Washington), nam-
ing just a few. The hotel-head-
quarters arrangementwill eliminate
the concern of searching for a place
to sleep at night and possibly hav-

ing to stop much earlier than other-
wise would be necessary in order
to find good ones, since some of the
rural areas do not yet abound in
good auto courts,

You will find the entire country-
side along the way a scenic won-
derland of snow-capped mountains,
Alpine meadows, flower-filled val-
leys, sapphire lakes, giant trees and
a Pacific coastline with breath-
taking views.

Most of the annual colorful
flower festivals will be over by the
end of May. However, if you
come by way of Portland, Oregon,
you might arrange to stop over for
the 45th Annual Rose Festival,
June 10-14, just before the start of

your Convention. During this
period Portland becomes a city of
roses and flower gardens—the

“Kingdom of Rosaria” ruled by a
Queen and Princesses. Highlights
include the City’s Annual Rose
Show and Parade and the Golden
Ski Race on Mount Hood which
takes place on June 14. Portland
is only fifty minutes by air and four
hours by train from Seattle.

For many years there has been
a spirit of friendliness and coopera-
tion between the architects on both
sides of our invisible northern
border. So when we speak of the
architects of the Pacific Northwest
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we always like to include our col-
leagues of British Columbia and
Alberta.  Picturesque Victoria,
B. C., is the temperate capital of
Canada’s westernmost province. It
is famed for its flower gardens and
atmosphere of Old World charm.
A ferry runs between this city and
Seattle—travel time is about six
hours each way. From Victoria
one can take a boat tour through

the Norwegian-like fjords of
Washington State’s San Juan
Islands, thence to Vancouver,

B. C, and from there back to
Seattle.

Not Washington State alone,
but all the other states forming a
part of this large A.ILA. Regional
District have their share of inter-
esting cities and natural beauty.
All are easily accessible over fine
highways and by rail and air. Idaho
has its famed Sun Valley and the
mystically named Craters of the
Moon; Montana, its Glacier Na-
tional Park bordering Alberta,
Canada, and located on the Conti-
nental Divide which runs through
the middle of the state; Oregon
has vast National Forests, Crater
Lake, and the perpetually snow-
clad Mount Hood, overlooking the
City of Portland; and the Terri-
tory of Alaska beckons those
“prospectors” in search of further

adventures and scenic beauty.
America’s Main Street reaches
these places across the miles from
all directions.

For years adventurers, prospec-
tors, immigrants and homesteaders
by the thousands followed the trails
here. They came to look—and
what they saw was good, so good
that only a few went back home.
Now, over half a century later, a
second surge of growth is taking
place in this fast-developing area.
Perhaps you, too, may be planning
only to look—but you may, like
the many others, want to remain
to enjoy our last continental
frontier and work towards its con-
tinuing growth.

4

As Seattle is your convention
city we would like to tell you
something about it. We shall not
delve too deeply into the formal
history of our idealistic pioneers
who founded this city. Seattle
celebrated its Centennial last year,
so only one hundred and one years
have passed since the time when
the first small band of settlers dug
clams along the beach and built
their cabins on Alki Point.

These pioneers came to the Ore-
gon Territory from Illinois, over
the Oregon Trail, in a covered-
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wagon train. While the main
group rested in Portland, Oregon,
David Denny and John N. Low
proceeded northward by land to
Olympia, where they embarked on
Puget Sound with Leander Terry
and Captain Robert C. Fay on the
latter’s boat. On September 28,
1851 they sailed into Elliott Bay.

Within two months, on Novem-
ber 13, the other members of the
party, five families consisting of
twelve adults and an equal number
of children, arrived from Portland
on the schooner Exact. The group
named the point on which they
settled “New York,” probably in
the hope that some day the settle-
ment would become the metropolis
of the West. Later, perhaps with
a touch of humor, they added the
word, Alki, Chinook jargon for
“soon” or “by and by,” and it is
this latter name which clings to the
Point where the pioneers first
settled. Alki is also the motto of
Washington State.

When the cabins were finished
and the families established in their
new homes, the settlement made its
initial venture into what was des-
tined to become one of its major
industries, lumbering. The dif-
ficulty of getting the load of lum-
ber aboard ship in the open water
convinced the settlers that better

facilities for water transport were
needed, and that sandy Alki Point
was not suitable for the loading
and unloading of ships. After
sounding the water at various
places, a claim was staked in Feb-
ruary, 1852, to the present site of
the city and they named the new
settlement Seattle after the friendly
Chief Sealth .of the Duwamish
Indians.

Henry Yesler from Portland
was given a tract of land along the
south side of the new town, and
with the assistance of volunteer
labor, built there the first steam
sawmill on Puget Sound. To get
his timber to the mill, Yesler built
what was called a “Skid Road”
(built of logs laid crosswise and
greased) through the town. This
street today is known as Yesler
Way and is located nine blocks
south of the Olympic Hotel
(1924; George B. Post & Sons,
Architects), your Convention head-
quarters.

Seattle lies along Elliott Bay on
the east shore of Puget Sound 128
miles from the Pacific Ocean. Built
on a series of hills, with intervening
lowlands, it extends between Puget
Sound and Lake Washington
which are joined by two canals and
Lake Union. It is a city of steep
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descents and sudden turns, with
streets that fall away inevitably to
the waterside, lined with docks,
moored with ships of every descrip-
tion and from world-wide ports.
Today Seattle looks not only to-
wards the sea but also to the air
for its future, bright with expan-
sion plans.

The city is impressively beautiful
on a clear day, when the Olympics,
with their serrated, snow-cov-
ered ridges can be seen to the
west, and the Cascades, blue-green
in the distance, are visible in the
east, and in the southwest, majes-
tic Mount Rainier looms above the
other peaks of the range. At night,
too, the city is beautiful, with its
lights reflected in the waters, and
even in the gloominess of rainy
weather, when the waters of the
bay are ruffled by the winds and
dull gossamer curtains are swaying
and shifting across the sky, the city
does not lose its attraction. This
land-locked harbor was the begin-
ning of Seattle and to this day the
city derives much of its character
from the wharves and its varied
peoples.

About forty-five years ago,
Seattle, confident of its future, took
steps to extend its business district,
cramped by the surrounding hills.
The method of sluicing employed

in Alaskan mining to remove hills
caught the imagination of engi-
neers and real-estate promoters.
Workmen began to wash away
Jackson Street and Dearborn Street
hills and part of Denny Hill which
now forms a part of the city cen-
ter. The loosened earth was used
to fill fourteen hundred acreas of
tideflats, making it available for
factory sites. The venture was so
successful that within the next
thirty years approximately 42,000,-
000 cubic yards of earth was
shifted.

During the late nineteenth cen-
tury, disastrous fires swept the
wooden business sections of several
cities, and in rebuilding these wood
was replaced by brick, stone and
new-fangled cast-iron facades. A
mixture of any and all styles com-
monly appeared: Gothic, Renais-
sance, Byzantine, Romanesque and
Georgian. Many of these early
buildings were designed by east-
erners—H. H. Richardson, Ralph
Adams Cram, John Galen
Howard, McKim, Mead & White,
Jardine, Kent & Jardine, John
Mead Howells and many others.

Going outside of this region for
talent has not been necessary for a
good many years and perhaps may
never be done again. There is to-
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day a wealth of well-trained, ex-
perienced and talented architects
doing excellent work.

This region has six fine schools
of architecture, of which two are
accredited by the NAAB—the
University of Oregon at Eugene,
and the University of Washington
in Seattle.

All we can add now is that a
friendly welcome awaits all of you
who come to this realm where the

A"&M
YA gA"
PP O

rainbow never fades; where the
stars are spread out before you
like islands that slumber in the
ocean ; where breath-taking natural
beauty passes constantly before
your eyes and will stay in your
presence for years to come! We
know the Queen City, together
with your colleagues and friends
throughout the Pacific Northwest,
will await your arrival with warm
anticipation.

N/ 7%

It’s Odd, But Is It Art?

It is sad, these youngsters say to me

Our work you cannot understand ;

We paint the soul, the mood, the
thought,

And you can only paint the man.

And yet in all my varied painting,

I sought men worthy of my paint

And tried to show in form and
color

Both the sinner and the saint.

And this I did by shade and
shadow,

Cast of eye and turn of cheek,

And by a fleck of crimson madder

Tell the angry from the meek.

And after years of constant striving

Others saw the things I sought

Beneath the likeness of my sub-

ject—
Saw his

thought.

his mood, his

soul,

I studied hard and let my soul

Grow up without a prodding
finger,

In hope that all might understand

And I would not need to linger

Beside my canvass, talking, talk-
ing,

Explaining theories and conclu-
sions,

While the Devil whispers gently,

Is it Art, or just delusions?

“HusertUs Junius”
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Designing Public Housing for

Low Operating Cost
By Robert W. McLaughlin, F.A.LA.

An address before the Annual Conference of the National Asso-
ciation of Housing Officials, October 14-17, 1952, in Buffalo, N. Y.

WE DESIGN FOR TWO CLIENTS
in every public housing proj-
ect—the person who is going to
live there, and the man who is
going to operate the project. This
second client, who will have to live
with rather than in the project,
deserves our very best thought and
service. Indeed, unless we serve
him well, he will be unable to
render full service to the tenant.
Failing him, we fail both clients.

What can we do to design for
low operating costs? 1 can only
touch on a few examples in the tre-
mendous area of decisions to be
made in the design of every hous-
ing project. First, there is the
basic decision to be made as to type
of dwelling—whether, for example,
we shall use row houses, walk-ups,
or elevator apartments. One of
the most tiresome discussions now
being publicized is that between
low-rise and high-rise dwellings.
Anyone really interested in the
quality of housing must admit the
desirability of low, spread-out
buildings with easy access to the

ground—better living is just simply
there. But other factors come intc
play—land costs, construction costs,
and of course maintenance costs.
From the point of view of mainte-
nance costs the comparison is not
an easy one. In two-story build-
ings, some operating and mainte-
nance costs can be put on the
tenant, with varying degrees of
success. Individual heating units
can be simpler than central sys-
tems. Responsibility for grounds
can sometimes be allocated to ten-
ants. There are no public halls,
and public lighting is at a mini-
mum, etc., etc. On the other hand,
roof areas, gutters, leaders, chim-
neys, flashings and many other
high-maintenance items are far
greater in extent, and there is in-
variably a greater network of drive-
ways and walks to be maintained
and cleared of snow. No general
answer can be given to the prob-
lem. I only mention it as one that
must be evaluated, not only from
the point of view of land usage and
initial cost, but from the point of
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view of maintenance. The an-
swers are not easy ones—we have
to evaluate and weigh dissimilar
factors. It is a little like having
to judge apples and cauliflower
for the same prize in a garden show.
But evaluate we must—and we
need to develop better techniques
for evaluation—the ultimate com-
mon denominator being the frac-
tions of a cent per month which
make up the maintenance factor in
rental charges.

Well, the dwelling type is de-
termined and then we arrive at the
multitude of decisions that make
up the contract documents. In the
field of design proper—aside from
material selection—there are so
many decisions to be made that
should be based on careful study
and wide experience, and too often
aren’t.

%

The question of flat roofs versus
pitched roofs is one charged with
too much emotional content now.
For a hundred years most multi-
family housing in our biggest cities
was successfully built with flat
roofs. Then we got blanket insu-
lation and got into trouble. We
then tried to apply, to flat roofs,
ventilating experience based on
attic spaces, and got into more

trouble. So we were advised to
abandon flat roofs in non-fireproof
construction, which of course isn’t
the answer. The answer lies in a
real research program based on ex-
perience—heaven knows there is
plenty of experience but it’s scat-
tered and not available in one place
as source data.

The trouble with most publicly
financed research is that it has to
be too careful in its conclusions to
be useful. The Bureau of Stand-
ards reports, containing much im-
portant data, need to be incorpo-
rated in a program that doesn’t
fear lobby pressures for using trade
names in unfavorable conclusions.
I would like to see a central re-
search and information service
available to housing authorities.
It might be financed with a small
fraction of a percent of the bond
issue for each project, in return
for which the authority would re-
ceive confidential reports of a gen-
eral sort and of such specific nature
as it might request, from a coopera-
tive-financed research agency. After
all, a housing authority is a cor-
porate entity usually investing mil-
lions of dollars in long-term proj-
ects, the success or failure of which
is greatly affected by maintenance
costs, and there is no reason why
it should not be able to buy proper
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information on which to base its
investment. The return would be
enormous.

Finally, I would like to mention,
somewhat at random, a couple of
the sort of items that we try to keep
on every maintenance check list.
In site planning, we all know that
large simple areas of grass are much
easier to maintain than many little
cut-up areas. The cost of cutting
and maintaining grass is propor-
tional to linear feet of edge, not
square feet. Fencing for grass
areas and Keep-Off signs should be
ready the moment the grass is
planted and should be included in
construction contracts. Tenants’
habits are far easier to control be-
fore bad habits are formed. Where
we want a permanent and effective
psychological barrier, we are using
second-hand painted two-inch pipe
set about two feet above ground,
embedded in concrete about eight-
een inches below grade, and strung
with number nine wire. A good
physical barrier, instead of the
usual chain-link fence is wooden
post and rail fencing about four
feet high. It costs about a dollar
a foot installed, and if white locust
posts and chestnut rails are used it
will last many, many years. To
keep the kids off the rails we plant
a rampant climbing rose, such as

Paul’s Scarlet, about six feet on
centers. These cost less than three
dollars each, planted. So, for under
a dollar and a half a foot, we have
durable, attractive, effective fenc-
ing at half the cost of the usual
steel project fencing. We are find-
ing that it is wise to set fencing
just inside the edge of black-top
walks and in drying yard areas
rather than in the grass. It makes
grass cutting along edges possible
with a power mower and avoids
the necessity for hand trimming.

<o
v

Now let’s jump over from a site
example to an instance of designing
for low maintenance in the build-
ing proper. Public halls are, of
course, a major maintenance prob-
lem, for here people seem to unload
all their pent-up resentments at the
expense of the building. Either
glazed walls or rough walls seem
to be most effective against mark-
ing—nothing in between. And the
color of walls should be a dull one.
We compensate by making ceilings
and soffits of stairs just as bright
and colorful as possible—the bright
color is where it can’t be defaced.
Public-stair entrance doors present
an object of scratching and mark-
ing up second only to the interiors

of telephone booths, One day while
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I was telephoning in Grand Cen-
tral Station in New York I noticed
a booth interior of pebbled stain-
less steel which showed not a
scratch or pencil mark. Since then
we have been laminating pebbled
stainless steel to flush entrance
doors, and binding the edges with
extruded aluminum. They defy
sabotage. The steel product is
called Rigidized metal and it is
made in Buffalo.

These are only two of the areas
where good design should be
thoroughly studied for low main-
tenance. There are so many other
areas and problems where I have
opinions based on twenty-two years
of designing and building housing
—and on almost thirty thousand
dwelling units that have gone
through our office. I have opinions,
but in so many places I wish I
really knew or that I could ask
someone who really knows. For ex-
ample, I would like really to know
the answer to the question of alu-

minum versus steel for windows ; of
the double-hung versus the casement
sash. I have opinions but I don’t
know the answer, and 1 believe the
answer is knowable. It will take
some real concentrated testing and
study of experience—all without
benefit of sales chatter and pres-
sure.

We have ourselves operated a
small but active research laboratory
for housing studies at Bedford Vil-
lage, outside New York, since 1940,
and have an inkling of what can
be done, and I hope to continue
research in the physical aspects of
housing at Princeton. But the in-
dustry is a tremendous one, the
risks of experimenting on actual
projects are great, and the day must
come when we as a profession, and
our clients the housing authori-
ties, will have access to informa-
tion and data now understandably
obscured by promotional paraphe-
nalia, or emasculated by govern-
mental caution. I hope we can
work jointly towards that end.

A Summer School Abroad

HE BUrReau oF UNIVERSITY
TRAVEL,a non-profiteducational
institution of some 60 years’ stand-
ing, announces a number of educa-
tional tours for 1953. One of these

is a traveling seminar to see and
study the monasteries and cathed-
rals in Romanesque France. It
will be led by Dr. Kenneth J.
Conant, Professor of Architecture
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at Harvard, sailing June 24 from
New York. Details of this and
the following tours may be had
from the Bureau of University
Travel, Newton, Mass.

The European Seminar, visiting
Scotland, England, France, Switz-
erland, Italy, Scandinavia, and
Austria, with extensions to Ger-
many, Belgium, Holland, Greece
and Egypt.

Books &

Roors or CONTEMPORARY AMERI-
CAN ARCHITECTURE. Edited by
Lewis Mumford. 462 pp. 6” x
9”. New York: 1952: Reinhold
Publishing Corp. $7.

In editing this assembly of essays
reaching back to Horatio Gree-
nough, John Burroughs, Mont-
gomery Schuyler, Louis Sullivan,
and many others, Lewis Mumford
has given us, in his own contribu-
tion, and in concentrated form,
a picture of how our architecture of
today came to be what it is.

RerPOrRT OF THE COMMISSION ON
THE RENOVATION OF THE
Executive Mansion. Com-
piled, under direction of the
Commission, by Edwin Bate-
man Morris. 124 pp. 814” x
11”. Washington: 1952: U, S.
Government Printing  Office.

$2.50.

The Coronation Tour, seeing
rural England by motor car and
coronation week in London ; exten-
sion tour to the Channel Islands,
Normandy, Brittany, Paris.

Mexico and South America, two
comprehensive tours in collabora-
tion with the Committee on Cul-
tural Relations with Latin Amer-
ica. Under the direction of Hubert
Herring, author and lecturer.

Bulletins

A comprehensive report on the
extensive rebuilding of the White
House, with photographs, drawings
and full-color illustrations. Being
a Government report, it is avail-
able at a surprisingly low price.

82 Distincrive Houses From
ARCHITECTURAL RECORD. 448
pp- 8%4” x 11%”. New York:
1952: F. W. Dodge Corp. $8.
A selection of houses originally

published in Architectural Record,
representing regional variations and
size variations in contemporary
work.  Excellent photographs,
plans, and some details.

PainTing TrEEs AND LaND-
SCAPES IN WATERCOLOR. By
Ted Kautzky. 120 pp. 7”7 x 10”.
New York: 1952: Reinhold
Publishing Corp. $9.95.
Another of Ted Kautzky’s stim-

ulating guides, which are almost
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as good as personal lessons under
the master himself.

Mexico’s MODERN ARCHITEC-
TUure. By 1. E. Myers, in co-
operation with the National In-
stitute of Fine Arts of Mexico.
264 pp. 8%4” x 10%4”. New
York: 1952: Architectural Book
Publishing Co., Inc. $12.

An excellent collection of photo-
graphs, with plans, illustrating the
march of architectural progress
found below the border. There are
included some photographs and
plans of the extraordinary Univer-
sity City.

Our WorLp FrRoM THE AIR. By
E. A. Gutkind. 258 pp. 1034” x
1124”. New York: 1952:
Doubleday & Co., Inc. $7.50.
As Lewis Mumford points out

in his introduction to this remark-

able work, here for the first time
is a book that enables us, in study-
ing city planning, topography,
sociology,  transportation, and
many other activities of mankind,
to rise above the earth and look
down in a vastly enlarged perspec-
tive. The author’s selection of
over 400 aerial photographs reflects

the fact that he is at once a town
planner, sociologist, and geog-
rapher.

ArcHITECTURAL GrapHIcs. By C.
Leslie Martin. 224 pp. 8}42” x
1124”. New York: 1952: The
Macmillan Company. $4.

A textbook by the Associate Pro-
fessor of Architectural Design in
the University of Cincinnati. It
covers graphic representation for
the student up through perspective
and shades and shadows.

4%

Society of Architectural
Historians Award

THE SOCIETY OF ARCHITEC-
TURAL HISTORIANS has presented
its 1953 award, for the outstand-
ing contribution to architectural
history by an American author, to
Vincent J. Scully, Jr., and Mrs.
Antoinette F. Downing for their
book “The Architectural Heritage
of Newport, Rhode Island,” pub-
lished by Harvard University
Press. It was briefly reviewed in
the December 1952 JoURNAL.

Scholarships and Fellowships Awarded

WESTERN RESERVE UNIVERSITY
announces the grant of the 18th
annual  Schweinfurth  Travel

Award to Charles E. Rimer, of
Punxsutawney, Pa. Mr. Rimer
will attend the summer session at
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the American Art School at Fon-
tainebleau. Alternates for the
award this year were Milan Srnka,
of East Cleveland, Ohio, and
Edward L. Reimel, of Stroudsburg,
Pennsylvania.

AMERICAN AcCADEMY IN ROME
announces the award of Rome
Prize Fellowships in architecture
for the year beginning October 1,
1953, to Robert L. Myers, of

Winston Salem, N. C., and War-
ren A. Peterson, Jamestown, N. Y.
Mr. Myers holds a Master of Ar-
chitecture degree from Harvard
University and is now connected
with The Architects Collaborative.
Mr. Peterson is a graduate student
at Yale University. The jury:
William Platt, F.A.1.A., Chairman,
Pietro Belluschi, F.A.q.A., Walker
O. Cain, Alfred Easton Poor,
F.A.LA., and Hugh Stubbins, Jr.

Architects Read and Write

Letters from readers—discussion, argu-

X
5

mentative, corrective, even vituperative

I Cuose 1o BuirLp PEoPLE
By Fatuer Evererr R. HarRmaAN, Salt Lake City, Utah

Correcting some details of a paragraph in the Memo for
September 15, 1952, and telling some of his schoolmates (who
include President Stanton and many who are now Fellows)

why he changed his field from building to people

I'r was after the first war, before
entering M. I. T., that the
confusion in the world started me
thinking that the greatest design
problem today is to build people,
who will not destroy each other.
Architects and engineers may be
able to build skyscrapers, span the
oceans and explore the moon, but
someone is needed to design a pat-
tern that all men will live by with-
out destroying each other, the great
works of civilization and every
basis of all human culture.

At one time I wanted to develop
at Catholic University in Washing-
ton, D. C.; a great art and archi-
tectural center of culture and edu-
cation for the guidance and service
of the Clergy, so that they would
know how to use qualified profes-
sional assistance in solving their
building problems. With this in
mind and with a half dozen pro-
fessional friends, we organized the
Liturgical Arts Society in New
York City, consisting primarily of
architects, artists and clergy and
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which now publishes the Liturgical
Arts Quarterly. But circumstances
beyond my control prevented my
continuing this task. I regained my
health in California and re-evalu-
ated my original idea.

The emphasis had to be on
people. Though the profession was
willing enough to cooperate, the
clergy were not ready to listen to
my ideas. But at least, the task
of arousing interest had been
started and has grown considerably
since then.

My chief difficulty was in not
having esthetic principles, other
than an authoritarian approach,
with which to promote my ideas,
though I knew from my training
in design that such principles exist.
As a result, instead of being or-
dained upon the completion of my
theological studies, I began gradu-
ate work in esthetics. Though my
advanced study of philosophy gave
me a better understanding of beauty
and the principles of design under-
lying it, I was not satisfied until I
pursued my search into the field of
modern psychology, where excel-
lent work in experimental esthetics
was being done.

Because art is expression—and
expresses personality, I made a
thorough study of personality and
its disorders and maladjustments.
During the depression, in my guid-
ance work, I learned that per-

sonality disorders were at the root
of the illness of half of the hos-
pitalized persons in the nation; of
many unhappy and broken homes,
and frustrated lives that lacked
proper channels of self-expression.
In my personnel work in big war
industries that followed, I found
that personality disorders con-
tributed much to the strife between
management and labor. In world
affairs I was sure that industrial
maladjustments were the cause be-
hind the enemies of our American
way of life. But there was not
much that I could do about it.

A few years ago, a former class-
mate from seminary days, now a
bishop, encouraged me to review
my theology and to be ordained.
This I did at the old mission at
Santa Barbara, which caused Cali-
fornia Council staffer, Dorothy
Shopwin, to think that I had
joined the Franciscans. Though I
found at the old mission com-
munity life that approached
Utopia, my future was already
committed to the Bishop of Salt
Lake City. I left the Mission with
feelings similar to those experi-
enced last when our class at Tech-
nology broke up at graduation and
scattered throughout the nation.

The other correction refers to
my membership in the A. I. A. I
did not relinquish my membership
in The Institute, because I still
enjoy the fellowship of architect
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friends. Somehow it gives me the
feeling that I am still a builder,
though a builder of people, of
broken lives and homes, instead of
the buildings that I had originally
been trained to design.

Some day I still hope to find time
to write my philosophy of design
that has become a philosophy of
life—of building lives and society,

according to the objective principles
of design that we learned in col-
lege and that fit so well into the
philosophy of Christian living.
Somehow, I will always feel
that I am first and last a builder
by nature, as well as by training
and present occupation, and it will
always be a pleasure for me to re-
new contact with architect friends.

Calendar

April 8-10: Second Regional Confer-
ence, Western Mountain District,
A.LA., Broadmoor Hotel, Colorado
Springs, Colo.

April 18-May 10: Exhibition of
“Contemporary Swiss Architecture,”
assembled by Alfred Roth, Texas Fine
Arts Association, Austin, Tex.

April 23-25: Annual Assembly of
Royal  Architectural Institute of
Canada, Royal York Hotel, Toronto.

April 25-May 2: Historic Garden
Week in Virginia.

April 27-May §8: British Industries
Fair, London and Birmingham, Eng-
land.

May 25-30: Eighth International
Hospital Congress, Church House,
Great Smith Street, Westminster, Lon-
don, England.

May 28: All entries for the A.LA.
National Honor Awards must be
shipped on or before this date to be
eligible for an award.

June 9-12: 4th National Store Mod-
ernization Building and Maintenance
Show, Madison Square Garden, New
York, N. Y.

June 10-13: British Architects’ Con-
ference, Canterbury and Folkestone,
with the South Eastern Society of Ar-
chitects celebrating their Silver Jubilee,
A.LA. visitors welcome. Details from
C. D. Spragg, R.I.B.A. Secretary, 66
Portland Place, London W. 1.

June 10-13: Annual meeting of the
ALA. Board of Directors, Olympic
Hotel, Seattle, Wash.

June 15-19: 85th Convention, A.LA.
Olympic Hotel, Seattle, Wash,

July 11-August 24: Creative Art
Workshop and conducted field tour for
the study of art treasures of France
and Italy, under the direction of Andre
Racz. Information from Margit Pinter,
c/o British-American Tours, 542 Fifth
Ave.,, New York 36, N. Y.

September 21-27: 3rd U.LA. Con-
gress, Lisbon, Portugal. Details obtain-
able from Union Internationale des
Architectes, 15 Quai Malaquais, Paris.

September 29-October 2: National
Electrical Industries Show, 69th Regi-
ment Armory, New York, N. Y.

October 4-25: Exhibition of “Con-
temporary Swiss Architecture,” as-
sembled by Alfred Roth, Addison Gal-
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lery of American Art, Andover, Mass.

October 1#-17: Convention of the

October 6-9: International Church- California Council of Architects,
mans Exposition, Chicago Coliseum, Coronado Hotel, Coronado, San Diego,

Chicago, Il

Calif,

S

Necrology

According to notices received at The Octagon
between December 10, 1952 and March 15, 1953

Avres, Lesuie F.
Indianapolis, Ind.

Bramr, WALTER D., FA.LA.
New York, N. Y.

Bomest, RicHARD LEROY
Anniston, Ala.

BranHAM, ROBERT WINGFIELD
Atlanta, Ga.

Browx, CriFrorp C.
Dayton, Ohio

CHRISTENSEN, WiLLiAM OLE
Dallas, Tex.

CoLrLins, SAMUEL ]J.
Staunton, Va.

Dr La Have, Erias Francs, Jr.

Daytona Beach, Fla.
Eacen, James HaroLp
Pittsburgh, Pa.

EopmuUNDs, JAMES R., JR., F.A.LA.

Baltimore, Md.
ErnsT, ELMORE GEORGE
Stockton, Calif.
FRANKLIN, GEORGE BENJAMIN
Kansas City, Mo.
GAyLORrD, JosepH Howarp
Ft. Worth, Tex.
Harvey, GEORGE VICTOR
Englewood, N. J.
Haves, WiLLiam H.
New York, N. Y.
Hovrperness, Cravp C.
Carlsbad, N. M.

HuesmanN, Louis BERNARD
Rutherford, N. J.
HunT, F. ALBERT
Rye, N. Y.
Kawmper, Louis
Detroit, Mich.
KeLLy, JoserH R.
Los Angeles, Calif.
KriMMEL, EDMUND
Philadelphia, Pa.
Leg, WarTer H.
Cincinnati, Ohio
MacMiLLin, EpwArRD MILTON
Cleveland, Ohio
McCarTy, J. E.
Columbus, Ohio
PARKINSON, ALBERT EDWARD
LaCrosse, Wis.
SAFFORD, NOEL Ross
Green Bay, Wis.
SCHILLING, EDWARD A.
Detroit, Mich.
SouTHGATE, DonaLD W.
Nashville, Tenn. -
SUTHERLAND, SAMUEL JOSEPH
Milwaukee, Wis.
WHEELER, CARNALL
Ft. Smith, Ark.
WoLrg, LAWRENCE, F.A.LA.
Pittsburgh, Pa.
Z1NK, JorN J.
Baltimore, Md.
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The Editor’s Asides

THOSE WHO HAVE BEEN EN-
TERTAINED by S. N. Behrman’s ac-
count of the life of Sir. Joseph
Duveen will be interested in know-
ing that Fifth Avenue, New York,
is losing the monumental struc-
ture that Sir Joseph built to house
and display the art treasures that
were his stock in trade. In 1910
Duveen commissioned René Sarg-
ent of Paris to base his design on
one of the terminal pavilions of
Jacques Ange Gabriel’s French
Ministry of Marine, on the edge of
the Place de la Concorde. Horace
Trumbauer was the collaborating
architect on this side of the water.
This gem of the eclectic period
gives way to a 15-story office build-
ing.

OuRr HAT 15 OFF to the editors
of Line magazine for the success
of their first issue for 1953—the
work of architectural students for
their fellows throughout the
schools. The Institute extended
very modest help with funds a year
or two ago, but the magazine's
most pressing problem at present,
as with any young publication, is
a financial one. To help bridge
the gap between publishing expense
and circulation revenue, the edi-
tors have asked me to say that they

are offering patron subscriptions at
$10. The subscriber in this class
would receive all issues of Line
published this year, and his name
would be enrolled in a special list
of patrons to be published begin-
ning with the forthcoming issue.
The address: Line Magazine, Inc.,
178 Stanton St., New York 2,
N.Y.

Tuose wao rEap C. M.
Deasy’s account of the Southern
California Chapter’s experience
with TV (March 1953 JournaL)
will be interested in hearing that
a second 26-weeks program started
Feb. 19 at 8 pM—Thursday eve-
nings at 8-8:30 pm instead of Sun-
day evenings at 6-6:30 PM as last
year. We suspect that the encore
is largely due to the experience-
developed skill of Deasy himself as
master of ceremonies. Here's hop-
ing the professionals do not entice
him away from his amateur stand-

ing.

Last suMMER, Regional Direc-
tor John Richards and Mrs.
Richards visited France, Germany,
Denmark, Sweden, Finland and
Norway. The trip was unusual
in that the main search was in
rented cars for out-of-the-ordinary
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sights, restaurants, shops, and ar-
chitectural game for a trigger-
happy color camera. Mr. Richards
had a log of the trip run off on a
duplicating machine; it = gives
routes, hotels, car-renting sources,
architects to look up, sights worth
seeing, places to shop for leather,
silver, and what-not. To anyone
contemplating a trip abroad these
notes may be of some help, and Mr.
Richards will be glad to supply a
copy. His address will be found
on the third cover among the of-
ficers and directors.

WarrLace HARRISON, F.A.LA.,
has been the recipient of bouquets
and brickbats in plenty for the
United Nations Headquarters, but
the words of Trygve Lie, who as
Secretary General can be regarded
as the client, must have closed the
account with a weighty item on the
credit side: “I don’t think I have
ever made a happier appointment.”

TaeE WASHINGTON  STATE
CHAPTER presents a picture of a
dancing acrobat juggling an as-
tounding number of glittering
balls. In the face of the 85th Con-
vention in Seattle, it is said that
one cannot distinguish between a
list of members forming the Con-
vention Steering Committee and a

complete roster of the Chapter
membership. ~ Knowing Waldo
Christenson, the chairman, I am
not surprised to find subcommit-
tees reporting 950 hotel rooms now
reserved . . . an all-day logging-
camp tour planned for June 15

. a tour to Mt. Rainier, one
around the city, one touring the
Sound and another, Lake Wash-
ington . . . exhibits of Northwest
arts and crafts . . . special hous-
ing and entertainment for visit-
ing students . . . the inevitable cock-
tail party or two . . . a lounge for
the ladies and one for teen-agers,
with all sorts of excursions there-
from . . . and a cabaret-type din-
ner dance for all and sundry. But
all the above is only a beginning
in this vast enterprise.

Paur GeruArDT, JR., Chicago
City  Architect, designed the
Bridewell House of Correction on
the campus scheme—with mere
chain-link fencing instead of a high
masonry wall. It reminds me of
a remark made by the late Alfred
Hopkins, who designed several
prisons that looked more like uni-
versities: “If we keep this sort of
thing up, the gangster of tomorrow
will have to enter the name of his
son at birth, as is done in some of
our exclusive prep schools.”
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““Something is rotten

in the state of design...

“After watching it for several years, after meeting it with silence,
House BEauTiFuL has decided to speak out...

“Two ways of life stretch before us. One leads to the rich-
ness of variety, to comfort and beauty. The other, the one we want
fully to expose 10 you, retreats to poverty and unlivability.. o

So begins our Editor’s challenging article in the April issue, devoted
to the Next America. It shows how the Bauhaus-International Style
developed from 19th Century American industrial forms and became the
cliquish Beaux-Arts of the 20th Century. It tells how this small but
influential clique now leads a Cult of Austerity with the Mies slogan of
“Less is more.” It describes this cult’s dogmatic rejection of comfort,
convenience and human warmth in the name of Cubist esthetics.

Nevertheless, another article in the April issue reports, the state of
modern design has never been healthier. “The Next America will be the
age of great architecture,” it says. “Already visible in the work of John
Yeon is the great art of tomorrow's architecture. Enriched and functional,
with beauty and vitality, it leads the way to a golden age in American
life.”” And 10 pages are devoted to Mr. Yeon's latest phase in one of his
rare and recent houses in Oregon. with a thoroughly illustrated discussion
of his significance today.

We consider the April issue of House BEAUTIFUL the most important
in our 57-year history. We urge you to read it.

House Beautiful

72 Madison Avenue, New York 22, N. Y.

Be a REGULAR House Beautiful reader!



Genuine

Mahogany

Modern

available . . .

priced right . .

Improved milling processes and a new

appreciation of the fine grain and full color range of
Genuine Mahogany make it particularly well-suited
for the requirements of modern architecture and
design. Bring your problems to:

MAHOGANY ASSOCIATION, INC.

75 EAST WACKER DRIVE CHICAGO 1, ILLINOIS

The Trend is to Genuine Mahogany



Mﬂ MODEL 109

/ HAS BOTH...
E 5

EASILY
ACCESSIBLE
FOR CLEANING

... To Protect Against Sewer Back Flooding!

Properly installed according to local building codes, the
Boosey Model 109 will provide dependable protection
for stored merchandise and valuables. Basement flood
conditions due to back pressure flooding from the street
sewer can now be controlled either manually or
automatically with the Boosey Model 109.

SEND FOR SPECIAL LITERATURE ON
BASEMENT FLOOD PROTECTION

NORMAN BOOSEY MFG. CO.

General Sales Office
5281 AVERY AVENUE DETROIT 8, MICHIGAN




ANNOUNCING THE WINNERS OF
THE CRANE IDEAS COMPETITION

Plans for bathrooms, kitchens and
utility rooms win $23,000 in prizes

COMPLETE LIST OF WINNERS

BATHROOMS FOR HOMES
COSTING UP TO $25,000
1st—]. A. Curtis, Massachusetts Insti-
tute of Technology
2nd—A. M. Richardson, University of
Hlinois
3rd— Jobn J. Kewell and Eugene K. Choy,
Los Angeles, California
Mentions—Terry Tong, San Francisco,
California
Cesar A. Pelli, Urbana, Illinois
Edward Hicks, Chicago, Illinois
Kenneth C. Haslund, Chicago,
Illinois
Robert W. Wilson, Jr., University
of Illinois

BATHROOMS FOR HOMES
COSTING MORE THAN $25,000
1st—Charles W. Jones, Jr., Glendale,

California
2nd— /. R. Fogliani, Seattle, Washington
3rd— James Henneberg, University of
Illinois
Mentions—1. W. Williamson, Decatur,
Georgia
Robert E. Nielsen, New York, N. Y.
Keith A. Jacobson, University of
Washington
L\?‘zlward Bullerjabn, Waccabuc,
N.Y.
Richard Soderlind, Massachusetts
Institute of Technology

KITCHENS FOR HOMES
IN ANY PRICE RANGE

1st—Richard C. Brigham, Cambridge,
Massachusetts
2nd—Bernard H. Bradley, La Grange,
inois
3rd—Jobn Ridley, Seattle, Washington
Mentions—Dolly Liang, Forest Hills,
N.Y.
R. H. Hartman, San Francisco,
California
Laurence S. Higgins, University of
1llinois
Donald W. Bogard, University of
Washington
J. Lister Holmes, Spokane, Wash.
UTILITY ROOMS FOR HOMES
IN ANY PRICE RANGE

\st—Donald H. Panushka, Birming-
ham, Michigan

2nd—Dick Raggi, Chicago, 1llinois

3rd— Arthur A. Gorrell, Carlsbad, New
Mexico

Mentions —Robert E. McConnell, Mas-
sachusetts Institute of Technology
Robert Lee Jones, Lawrence,
Kansas
Donald L. Grieb, Shorewood, Wis-
consin
Hugh N. Romney, Newark, New
Jersey
Jinny Lee Snow, Royal Oak, Mich-
igan

come to CRANE for ipeas

CRANE CO.

GENERAL OFFICES 835 SOUTH MICHIGAN AYL., CHICAGO §
VALVES + FITTINGS ~ PIPE
PLUMBING AND HEATING



Ornamentation in Architectural Concrete

___whether it be concave or convex fluting, band designs, wall decoration, or lettering
can be obtained easily and quickly by simply tacking various lypes ol wood strips to
the forms or by using wood, metal or plaster molds. Such ornamentation is economical
because it is cast integrally with the structural parts. Architectural concrete is ideal for

producing distinetive, enduring, liresafe structures that give low-annual-cost service.

PORTLAND CEMENT ASSOCIATION, 33 W. Grand Ave., Chicago 10, Ill.

A national organization to improve and extend the uses of portland cement and
concrete through scientific research and engineering field work
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vse Trinity White Cement

Whenever whiteness is called for in masonry, specify Trinity white—the whitest white
cement, Use it in architectural concrete units, stucco, terrazzo, cement paint, Trinity is a true

portland cement that meets ASTM and Federal specifications. Trinity Division General Portland
Cement Co., 111 West Monroe Street, Chicago 3; 30§ Morgan Street, Tampa 2; Volunteer

Building, Chattanooga 2; Republic Bank Building, Dallas 1; 816 West Sth, Los Angeles 5.

EE RSN TRINITY WHITE

Portland Cem




Genuine
Marble

FLOOR
AND
WALL
TILE

Mrs, Dale Starbuck's Residence, Raleigh, N. C.
W. H. Deitrick, Architect

TRADEMARK REG, U. S, PAT, OFF

‘There is no substitute for marble”

Why consider “"marbleized”
materials when genuine marble
is available in standard tilc sizes.
Markwa is hupplu-d in 15" thick-
ness with sizes from 8" x 8" up
to 12" x 16".

In no other material can you ob-
tain the beauty of nature’s colors
and markings found in marble.

COLOR « CHARACTER « PERMANENCE -

crystalline VERMONT MARBLE

VERMONT MARBLE COMPANY « PROCTOR, VERMONT

Markwashould beincluded under
tile specifications. It is sold
through and installed by Tile
contractors.
. L .

For complete information and
suggested specifications, see our
Markwa folder in Sweets or write
to our Main office.

Branch Offices
Boston « Chicago » Cleveland « Dullus « Houston + Philadelphia » Los Angeles « New York « San Francisco
In C d Onmlo bl v Lid., Peterboro, Ontario and Torento, Ontario

Marbl l Tile C y, Ltd., Toronto, Ontario




that's practical

You get beauty, economy and faster construction when
you build with practical MARIETTA precast concrete wall
panels. These insulated sandwich p-neh h:ve a pu-ﬂnl-hed
broomed exterior that closely b 1
a pleasing texture that gives a modern, docontlve effect.
Build with MARIETTA wall panels and you see your
walls go up in days, not weeks . . . 80 sq. ft. at a time, up
to 3,500 sq. ft. a day, with only one crew. And they're
complete . . . pre-finished inside and out with rigid insulation
ol built-in. Slabs are cast with metal inserts that bolt
directly to steel fi k, elimi costly, time. i
masonry work, cut construction costs as much as 30%.
Although they are only 5” thick, their U-value of 0,14
surpasses 12" of masonry wall construction. Available in
various sizes, cast solid or with insulation,

MARIETTA PRECAST CONCRETE WALL PANELS

Let the MARIETTA engineering staff explain how MARIETTA
panels can speed the construction of your next building, cut
bullding costs, Write for details today.

MARIETTA precast concrate wall ponels are availoble by
fruck if your site is within 300 miles of New York City, 300
miles of Marietta, Ohio, 300 miles of Baltimare, Md. Can also
be cost af your building site when advisable,

the MARIETTA CONCRETE corp.

MARIETTA, OHIO

BEANCH OFFICES, 509 Fifth Ave,, New York 17, N, Y. @ Pulaski Hwy. of Roce Rd., Beltimore 21, Md.



L) d
n o g The result of unrivaled research,
design and craftsmanship, Ludman
window products in a few short years
have forged into national dominance.

This new plant emphasizes Ludman’s

proven window engineering
leadership, and provides facilities for
continved product creation and

perfection, and production ...

without equal.

LUDMAN ENGINEERING
AND PLANNING SERVICE
available for any job,
WINDOWS large or small

ALUMINUM OR WOOD

g BOX 4541, DEPT. JA-4
LUDMAN (Gysations ot iomon

Ludman Leads the World in Window Engineering




An Accounting System
designed for YOUR Office

Three years of intensive effort by a Com-
mittee of The Institute has resulted in the
completion of a Cost Accounting System
which is adapted to the special needs of
architectural offices.

Heart of the System is the Book of In-
structions, available with each of the Offers;
or sold separately at $5.00 per copy. In it
are all necessary instructions, along with
samples of most of the Forms, filled out as
examples.

The System can be purchased in three
separate Offers. Each contains a year’s
supply of Forms. Full information on the
contents of each Offer, and prices of in-
dividual Forms, may be obtained upon re-
quest.

Offer No. 1—$55.00

Includes Instructions, Accounting Forms,
Owner-Contractor Forms, Binders, with
names imprinted on Binders and Forms.

Offer No. 2—$31.50

Includes Instructions, Accounting Forms.
Owner-Contractor Forms.

Offer No. 3—$22.50

Includes Instructions, Accounting Forms.

THE AMERICAN INSTITUTE OF ARCHITECTS

1741 New York Avenue, N. W., Washington 6, D. C.



THE DRAMATIC UPSWEEP of glass
and steel that distinguishes Chicago’s
latest skyscraper apartment building
was made possible by the unique steel
design and construction that holds
the floor-to-ceiling glass walls in
place. The steel face of the building
consists of horizontal facia plates
welded across the spandrel beams,
with vertical I-beam muilions on 5-
foot, 3-inch spacings running the

height of the building.

OWNER: 860 Lake Shore Drive Trust.
Architects and Engineers: Mies Van
Der Rohe, Pace Associates, and Hols-
man, Holsman, Klekamp & Taylor,
Chicago.

3,600 Ton Steel Framework

for Chicago’s Unique Glass House
fabricated and erected by AMERICAN BRIDGE

TWO 26-story towers of steel and glass
connected at basement and ground floor
comprise this ultra-modern 288-apartment
structure. The unique design and con-
struction of the vertical mullions and hori-
zontal facia plates made possible the
framing that holds the glass walls in place.
There are no conventional masonry cur-
tain walls.

This imposing building occupies a
block-long site along Lake Shore Drive
and provides a beautiful view overlook-
ing Lake Michigan on Chicago’s swanky
North Side within a short drive of the
Loop. The 2,842 tons of structural steel
and the 856 tons of plate steel for the
face of the building were fabricated and
erected by American Bridge.

AMERICAN BRIDGE DIVISION, UNITED STATES STEEL CORPORATION
GENERAL OFFICES: 525 WILLIAM PENN PLACE, PITTSBURGH, PA.

Contracting Offices in: AMBRIDGE -
CINCINNATI -

ATLANTA -

BALTIMORE -
CLEVELAND - DALLAS + DENVER - DETROIT - DULUTH - ELMIRA -

BIRMINGHAM - BOSTON - CHICAGO

GARY - MEMPHIS

MINNEAPOLIS - NEW YORK - PHILADELPHIA - PITTSBURGH - PORTLAND, ORE. - ROANOKE - ST. LOUIS

SAN FRANCISCO - TRENTON

UNITED STATES STEEL EXPORT COMPANY, NEW YORK

AMERICAN BRIDGE

N T £ B

S T AT E §

i G ke o




CONTINUOUS PRODUCT RESEARCH AND DEVELOPMENT...
To Insure the Best

Automatic Temperature Control Systems
in Your Buildings

In the “eighties”, Warren S. Johnson pioneered the original
idea of completely automatic temperature control for each
individual room. Since that time, Johnson engineers have
produced an unbroken succession of new controllers and
new control methods, to keep pace with the ever-changing
needs of the heating and air conditioning industry.

This continuous research and development program has
produced such current outstanding Johnson innovations as
the Dual Thermostat, the Piston Damper Operator, Weather-
Compensated Regulators, Master-Submaster Control, Liquid:
filled Remote-bulb Instruments, Small Valves for Convectors
and Unit Air Conditioners, and “Proper Sequence” Control
for Unit Ventilators.

Working in close cooperation with the research staffs of
the manufacturers of heating and air conditioning equip
ment, Johnson development engineers are concurrently able
to provide the most effective apparatus for all newly-intro
duced equipment to which automatic temperature contro
must be applied. In addition, Johnson engineers explore anc
test all new principles which might be applied successfully
to automatic temperature regulation equipment.

For an up-to-the-minute solution of any temperature con:
trol problem, no matter how new or difficult, you always car
rely on getting the best answer from Johnson—the only
nationwide organization devoted exclusively to manufactur
ing, planning and installing automatic temperature contro!
systems. JOHNSON SERVICE COMPANY, Milwaukee 2

Wisconsin. Direct Branch Offices in Principal Cities.

JOHNSON. -/oclosseetie -'/:V)'I/I("lll{(l')ﬁ and
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