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» Tngether'
i?»*e(leTuoon LAYING svsmn

The versatility of the Loxit I-'loor Laymg s

Flooring Permanently Locked

Together And To The Channel. System effectively meets every wood floor
. P . . . .
No Expansion Joints Needed. condition. A favorite with Prognenee
; . architects, engineers, contractors and
Flooring Lays Smooth And Even. builders. Easily and quickly installed.
. . . . .
il tinoit i Paiorebi i Requires no special tools. Will remain
Basements And On Grade, permanently beautiful with reasonable
by care. Write today for literature, samples

Especially Recommended For
Large Areas. and recommendations.

LOXIT SYSTEMS, INC. « 1217 W. WASHINGTON BLVD. « CHICAGO 7, ILL.




AUTO-LOK'S OPERATION

IS PRECISION BALANCED

AND FRICTION-FREE—
NO WEAR, NEVER STICKS! FINGERTIP CONTROL WITH
ROTO-TYPE OPERATOR.

3
[ 4
- IS THE WINDOW
o EASILY OPERATED?
-

THE AUTO-LOK WINDOW IS THE FIRST AND ONLY WINDOW THAT SUCCESS-

FULLY ANSWERS

B

» Maintenance Costs !
* Can All Window Glass be Cleaned from Inside?
* How Does the Window Fit in With Plans for

IR R o L

ALL TEN OF THESE IMPORTANT WINDOW REQUIREMENTS:

Amount and Quality of Ventilation?

« Possibility of Control of Ventilation?

ls the Window Fasily Operated?

+ Weather Protection When the Window is Open?

Weather-tightness When the Window is Closed?
What Obstructions to View (Rails and Muntins) ?
First Cost?

Sereens, Storm Sash, Blinds, ete.?

*This “Question” has been taken from one of the most

TIGHTEST CLOSING WINDOWS comprehensive books ever written on windows. Archi-
EVER MADE! tect-authors, Geoffrey Baker and Bruno Funaro, have

LUDMAN (ytuilidy

Dept. JA-5, Box 4541, Miami, Florida

developed the ten-point check list shown above for
maximum window efficiency.

Seal shut like the door of
your refrigerator!




have thought of
using Kencork for

the walls in this
room!

The Kentile
Flooring Contractor
showed me lots of
good reasons for
using it.

THE FLOOR or wall that is
ideal for one installation
may be short-lived or un-
economical in another.
And, with the countless
materials available today,
it’s a full-time job to keep
abreast of just the recent
developments. That’s
why busy specifiers count
on their Kentile Flooring
Contractor for accurate
and up-to-date informa-
tion...his extensive train-
ing and wide practical
experience is as near as
your phone.

KENTILE ® SPECIAL (Greaseproof) KENTILE ® KENRUBBER ¢ KENCORK

| 3. KENTILE ixc.

58 2ND AVE. BROOKLYN 1S, N. Y,
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The Marble Institute of America protects your heritage in one of America’s
grear industries. Each of its members is pledged to provide the finest

materials, finished in America, by Americans, no matter what its source.
You can depend on the integrity of your local M. 1. A. member.

Literature available: M.1. A. membership list, Marble availability, Marble
care, brochures on Marble in the Bank, the Home, the Hospital, Stores, Write:

Moz

&
[TMIA[ |NSTITUTE OF AMERICA, INC.

108 FORSTER AVENUE MOUNT VERNON NEW YORKX







Unlike ordinary vinyl tile floorings, each tile of
Robbins LIFETIME Vinyl Tile is a completely
homogeneous unit . . . not to be confused
with laminated vinyls. You can depend on
ROBBINS Lifetime Vinyl Tile for
LIFETIME service and beauty!

Beautiful Lifetime Vinyl Tile used in Harvey's lounge, Airport Terminal, Cleveland

Write Today for Samples and Complete Information

ROBBINS FLOOR PRODUCTS, Inc.

TUSCUMBIA, ALABAMA

See our Catalogue in Sweets
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Crirron B. WHITE, Architect

40,000 SQUARE FEET OF V-LOK STEEL FRAMING
MUSHROOM INTO A BEAUTIFUL BUILDING FOR
UNITED STATES GEOLOGICAL SURVEY

In record time, the V-LOK structure shown above
was erected and under roof. This architect has
demonstrated the complete adaptability of this new
interlocking steel frame to modern architectural
design.

For your client who is ready to go forward with
his shopping center, supermarket, store or what
have you—investigate V-LOK.

MACOMBER Tncorpornated, cantox, onno

A NAME RESPECTED IN ENGINEERED CONSTRUCTION

TANDARDIZED LOAD BEARING UNITS SPEED BUILDIN

IN STEEL CONSTRUCTION
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Beautiful . . .

INDIANA LIMESTONE

» Wherever beautiful buildings stand
throughout the land, there you will
find Indiana Limestone in generous pro-
portion. Today, as always, the warm
beauty of Indiana Limestone, occurring
in soft, natural colors, uniquely uniform
in texture and remarkably free of im-
purities, presents a rich opportunity for
distinguished design in buildings of
every type and style. It’s available now

. it is reasonable in cost . . . it is still

The Nation’s Building Stone

INDIANA LIMESTONE INSTITUTE - P. 0. BOX 471, BEDFORD, INDIANA

You are invited to make full and frequent use of our
technical counsel without expense or obligation



“I wonder what happened to me !”, said Alice

AI.ICE in Wonderland ate the magic
cake and grew until she was more than nine
feet tall. Our National bureaucracy also seems
to have partaken of the magic cake of power.
Bureaus in our government have grown in num-
ber and scope until their activities now control,
to a great extent, the lives of all individual Amer-
icans. Department after department adds more
and more peopla -- state, justice, commerce, treas-
ury--not to mention those sprawling emergency
born agencies of price control, NP.A, and other
alphabetical subdivisions.

The number of employees of our federal, state
and local governments continues to grow. Dur-
ing many recent months, personnel was added

industry is using all its resources to produce more steel, but i
crap, through your regular sources, at the ear

Turn in your

to the federal payroll at the rate of 1,500 daily.

What is the reason for this mushrooming? The
Korean War? Threat of war in Europe, Southeast
Asia, or the Middle East? Obviously not! A
glance at the federal budget gives the answer,
The estimated cost of all governmental functions
for the fiscal year 1952 is in excess of 70 billions
of dollars, an increase of 26 billions, or approx-
imately 60% more than last year.

When will it end? Only you, the individual
citizen, who carries the bureaucratic load on
his back, can stop it. It will end when enough
patriotic men and women demand from congress
that the Washington Wonderland start shrinking
back to reasonable proportions.

The Youngstown Sheet and Tube Company

General Offices - Youngstown 1, Ohio
Export Offices--500 Fifth Avenue, New York

MANUFACTURERS OF CARBON ALLOY AND YOLOY STEELS




CRANE's ramiry “1~

A practical idea for bathrooms
that can be adapted in many ways

The "T" Bathroom features decorative woods, cork floors .
and grass-cloth wall in the dressing-table area, with = B
bathing and toilet fixtures from Crane's Criterion group. -

Here is an example of another Crane service for architects who
design homes.

A simple “T”’ shape partition turns the trick—divides this bath-
room into three sections to give 3 bathrooms in 1! All the facilities of
the bathroom may be used simultaneously by different members of
the family. because sliding doors provide privacy for each section.

The flexible Family “T” bathroom is one of forty-eight rooms in
the new Crane “Sketchbook of Ideas,” an important part of Crane’s
new service to architects. This remarkable book can be used to help
clients visualize and select new arrangements for bathrooms, kitch-
ens, and utility rooms.

In addition, information on room arrangements and decorations
is available.

Ask your Crane Branch or Crane Wholesaler for complete details.
Crane Co., General Offices: 836 So. Michigan Ave., Chicago 5, IlL

come To CRANE For IDEAS



MULTI-PURPOSE FLOORING

1, LOW-COST, STANDARD GAUGE

“*HRIST FLEX

VINYL-ASBESTOS TILE FLOORING

=2

® Resistance to acid, grease, and olkoli moke it
ideal for such installations os loboratories, cafe-
terias, hospitals.

e D lity is d I¥'s vinyl-asbest
through and through—no felt backing.

® Sporkling colors and easy-to-clean surface moke
it perfect for all installations.

® Recommended for installation ON, ABOVE, or
BELOW GRADE

® May be loid direct on concrete, terrazzo or
ceramic

® Can be installed on wood over 15-1b. saturated
folt . . . over gypsum, plank or unfinished con-
crote slab with suilable underlayment . . . and
over magnesite, obove grode.

® LOW COST is comparable to grease-proof
asphalt tile.

Now the problem of selecting the right flooring is simplified. New MATICO ARTISTOFLEX
does the jobs of many floorings . . . its modern, vinyl-asbestos qualities meet the require-
ments of practically all installations.

And the low price of standard-gauge ARISTOFLEX—comparable to that of grease-
proof asphalt tile—meets thrifty budgets. Installation is easy and economical. No special
cements are required, ordinary asphalt tile adhesive does the job. It lays in tightly, imme-
diately due to square corners and clean edges .. . cuts clean without use of a torch.

ARISTOFLEX is vinyl-asbestos from top to bottom—no felt backing. It resists household
acids, alkalis, petroleum solvents, oils, greases, turpentine, and fire...is tough and
flexible . . . and has excellent indentation recovery. Vivid colors and marbleization go
clear through each tile. As a result, ARISTOFLEX is one of the most durable of flocrings.
It wears for years and years ...ond steadfastly maintains its sparkling beauty. The
smooth surface sheds dirt. .. wipes clean with a domp
mop. Maintenance costs are low. Available in 9 x 9"
standard gouge and Y4" tiles.

For vinyl-asbestos flooring quality with economy, look
to ARISTOFLEX. Write for specification data and com-
plete details!

Dept. 125
MASTIC TILE CORPORATION OF AMERICA
Member Asphalt Tile Institute

Joliet, IlI. Long Beach, Calif. Newburgh, N.Y.




I Look in the Dictionary
By Charles Harris W hitaker

The many friends of the late Charles Whitaker, Editor of the
JoURNAL in its earlier and more imposing form, 1913-1927, will
enjoy once again the reflections of that constantly inquiring mind.
Through the courtesy of Mrs. Whitaker, this manuscript,
written in 1938, is herewith printed for the first time.

“Dictionaries are like watches; the

worst is better than none, and the best

cannot be expected to go quite true.”
SAMUEL JOHNSON

WHEN I was pursuing the path
that was opened before me

by my meeting with the phrase
“frozen music,” I had the twin
pleasure of a visit to Lichfield and
its cathedral. The town also had
an interest because I had been hunt-
ing a good deal in dictionaries, and
here, in Lichfield, somewhere near
the middle of the eighteenth cen-
tury, Dr. Samuel Johnson must
have been sitting before his desk.
He was compiling the Dictionary
that bears his name and which ap-
peared in 1755. As architecture be-
gins with A, it must have been
one of the first words that he
turned over to his corps of young
assistants. It was their job to hunt
through books and note where and
how any new words had been used.

They then laid their findings be-
fore the doctor to be used in writ-
ing his definitions.

Where could the searchers look?
Earlier dictionaries were as useless
as they are today amusing. In “The
Expositor” in 1661, it was written
that “this science did begin with
Cain.” As for the word architec-
ture, it was hardly known. Neither
builders nor talkers used it, as
builders and workers ignore it to
this day. The one chance of meet-
ing it, for Dr. Johnson's helpers,
was in a book.

The definition they thus arrived
at is as follows:

“ARCHITECTURE: The art or
science of building. Architecture is
divided into civil architecture,
called by way of eminence archi-
tecture; military architecture, or
fortification; and naval architec-
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ture, which, besides building of
ships and vessels, includes also
ports, moles, docks, etc. Some think
the Tyrians were the first im-
provers of architecture; but others
contend that the rules of this art
were delivered by God himself to
Solomon, from whom the Tyrians
had their instructions, which they
afterwards communicated to the
Egyptians; these to the Grecians,
and these to the Romans. Under
Augustus, architecture arrived to
its greatest glory ; but it afterwards
dwindled by degrees, and at last
fell with the Western Empire in
the fifth century, when the Visi-
goths destroyed all the most beauti-
ful monuments of antiquity ; and a
new manner of building took its
rise, called the Gothick, coarse, art-
less, and massive. Of the same kind
was the Arabesk, Moorisk or
Moorish architecture, brought
from the South by the Moors and
Saracens. The architects of the
thirteenth, fourteenth, and fifteenth
centuries, who had some knowledge
of sculpture, seemed to make per-
fection consist altogether of orna-
ments, which they frequently be-
stowed on their buildings without
conduct or taste. In the two last
centuries, the architects of Italy
and France were wholly bent upon
retrieving the primitive simplicity
and beauty of ancient architecture,
in which they did not fail of suc-
cess. This art is divided into five

orders: The Tuscan, Dorick,
Tonick, Corinthian, and Composite ;
which took their rise from the dif-
ferent proportions that the dif-
ferent kinds of buildings rendered
necessary, according to the bulk,
strength, delicacy, richness, or sim-
plicity required. (2) The effect or
performance of the science of
building.”

Where did the Doctor’s search-
ers gather this strange assortment
of old wives’ tales? The few earlier
dictionaries were of little help.
They dealt as best they could with
the beginning of the attempt to per-
suade people to use the word archi-
tecture instead of the old familiar
word building. Loosely, they de-
fined architecture (sometimes spelt
“architectury”) as a word of build-
ing; the architect, as a master-
worker or supervisor. All the dic-
tionaries before Dr. Johnson’s indi-
cate very clearly that the writers
were dealing with architecture as
the common master-workman way
of making a building.

Dr. Johnson wanted to do better,
I guessed. He wanted to help clear
up what was plainly a mystery. I
doubt whether he took any great
interest in the subject. To have
lived in the shadow of brownstone
Lichfield and then make such a
blunder in the story of Gothic,
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doesn’t indicate that he took much
trouble to look at buildings.

Some twenty-five years later,
however, according to Boswell, “he
expressed his disapprobation of
monumental architecture, such as
magnificent columns supporting a
portico, or expensive pilasters sup-
porting their own capitals, because
it consumes labour disproportionate
to its utility.” Later, talking with
Gwyn, the architect, he said that
“a building is not at all more con-
venient for being decorated with
superfluous carved work,” so that
the modernists of today must look
deeper than they think for their
sources.

The Doctor’s mention, also a
quarter century after the Diction-
ary, of columns, pilasters, and capi-
tals, might mean that he had
learned a little since writing his
definition. In France, however, he
remarked that the columns in the
cathedral at Noyon were “alter-
nately Gothic and Corinthian,”
which makes it look as though he
had not got much beyond the
pedantic stage. One might of
course excuse his blunder over the
foliated Gothic capitals at Noyon,
with their bastard Corinthian an-
cestry, but his dictionary definition
plainly marks a step in the task of
putting a snobbish and confusing

word in place of an old and simple
one. In this case, unhappily and
disastrously, the art of building
was to get lost in the vanity and
pretensions of architecture, and the
trained old master-builder was to
give way to an “artist” called an
architect; while journeymen and
apprentices were to be forced into
trade unions. There they would be
driven to think of their work in a
way that would make the old
guildsmen turn in their graves with
horror. From this time on, English
literature, it was plain, began to
accept the false idea that the archi-
tect had existed from time im-
memorial, and that architecture
was generally the outside of a
building. As I traced this history
through dictionaries and literature,
the step-by-step progress of both
ideas became plainer and plainer.
Even the Oxford Dictionary, of
our very own day, is still guarded,
when it says that “architecture is
sometimes regarded solely as a fine
art and then has the narrower
meaning given it by Ruskin* and
Gilbert Scott.”

14The art which so disposes and
adorns the edifices raised by man, . ..
that the sight of them contributes to
his mental health, power, and pleas-
ure.” RuUSKIN, Seven Lamps, 1849.

«Architecture, as distinguished from
mere building, is the decoration of con-
struction.” GILBERT ScotT, 1879.

Journar oF THE A. L. A.
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The latest Britannica, on the
contrary, boldly tells us that mere
good building is not architecture!
That we can’t have architecture
without the intent to have it, and
that only an architect can give it
to us. This is not surprising,
though not true. My guess would
be that an architect wrote the
definition. That he was old-style
and pompously academic. Plainly
indeed, the frank statement that
mere good building is not to be
called architecture, is a slap in the
face for the modernists and the
functionalists. Plainly, says the
definition, architecture must first
be an intent. Let the modernists
and the functionalists put that in
their pipe and smoke it, says the
Britannica.

It would be much better, of
course, if dictionaries pointed out
that if architecture was a truthful
record when it was in ruins, it is
an even better one when it is stand-
ing all around us. It would have
been helpful, too, if dictionary
makers had been able to say that:
“It is suspected by some scholars
that the human labor and sacrifice
involved in many monuments of
antiquity played a large part in
the decline and fall of civiliza-
tions.”

As it happened, however, neither

dictionary makers, scholars, archi-
tects, nor the citizens generally,
became aware of this picture that
I like to call the building balance-
sheet. The audit, whether in terms
of buildings or people, showed that
we are plunging madly into the red
—with debt piling, congestion
thickening, and the quality of
people changing and sinking under
the terrific impact of propaganda.

Now these things could have
been read, at any time, from the
building balance-sheet. In fact one
cannot escape reading them save by
refusing to look. To say that the
vague meaning of the word archi-
tecture is responsible would be too
much. To declare that a vast deal
of our present bewilderment is due
to the insidious misrepresentation
of so much of the architectural
propaganda, would not be saying
too much by any means.

Thus you see that what is to-
day called architecture is a tragedy
as fatally anti-social as big busi-
ness, holding companies, gangsters,
rackets, and slums, I say that the
dictionaries, books, writers, critics,
and all those who so sadly and so
blindly misled us are damnably to
blame. I can forgive old Dr. John-
son, sitting in his study, wrestling
with a new word, living in a day
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when a new empire was being
forged and welded, and confident
in the English manner of bossing
the show.

It is not so easy to forgive those
who gradually took over the old
culture idea of craftsmanship and
workmanship and made building a
business tool for writing a build-
ing balance-sheet that is enough to
dismay anyone with the intelligence
of a village nitwit.

Suppose that we write a new
definition of architecture? Why
not? How can we ask for some-
thing if we can’t say what we
want? Do we want something?
What do we want? I'd be glad
to throw away the word architec-
ture. Its value is dubious, and un-
less it has an agreed and common
meaning it's worse than dubious,
Can we agree? Can we give archi-
tecture a meaning so clear that
everybody will know what we
mean when we use it? The other
day I asked three ardent young
functionalist architects to write
down their own definitions, which
are as follows:

I. “Architecture is the integra-
tion of the component parts of a
structure into a functional whole
which fulfills the needs of the hu-
mans for whose use it is intended.”

II. “Architecture is the process
of organizing an economic synthesis
of building materials into a struc-
ture which perfectly serves and ex-
presses the human function it is in-
tended to have.”

III. “Architecture is not an
intimate expression of one person,
but a simple harmonious relation-
ship of basic human requirements in
material of any kind, form, color,
or pattern.”

Each of these tried to steer away
from the idea of architecture as
primarily an art. Each writer be-
lives that when the perfect form for
the purpose has been found, the
esthetic content known as art will
be there. There is only a faint echo,
in two of them, where the words
“expresses” and “expression” are
a reminder of the idea that a build-
ing must express something. Why
should it?

Here’s another definition by
what I would call a liberal archi-
tect:

“Architecture is a term applied
to buildings which express an in-
tention or significant meaning. The
sense of the term, as currently used,
depends on whether it is applied to
building of the present or the past.
In considering current buildings,
we call a building a work of archi-
tecture if it expresses a definite in-
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tention in its plan arrangement, its
external use of voids and solids
and its decoration. A building that
does not give evidence of a process
of selection and rejection is not ar-
chitecture. In speaking of the past,
we designate as the architecture of
a period those buildings which ap-
pear to us to express the culture of
the period or which bear the dis-
tinctive imprint of the life of the
time. Ultimately, therefore, archi-
tecture is the expression of a civili-
zation through the medium of
building.”

Here, I said, is a sincere effort
to shed light on the mystery. The
writer divides past from present
and asks us to accept a different
meaning of the word as applied to
each.

&

William Lethaby was one of the
greatest of the English architect-
scholars. His definition comes from
the Dictionary of the Social Sci-
ences, so, by implication at least,
architecture is a social science.
Lethaby must greatly have enjoyed
writing such a definition. To him
building was first a utility, and
then an art. He loved good build-
ing with all his heart and soul, but
he was never fooled into the belief
that conscious “architecture” was
the true record of anything more

than the wish to show off. This is
his definition:

“The word ‘architecture’ is best
explained as meaning the art of
building. If an attempt is made to
set up any distinction between ar-
chitecture and building, many dif-
ficulties arise. Only big and ornate
erections will claim the wonder
word. Or if we try to make beauty
the test, it might lead to the dis-
covery that architecture was the
work of old builders but not of
modern architects. In attempts to
isolate architecture, we are likely
to be told that it is obviously more
than ‘mere’ building, but this quali-
fying word will not be explained.
We should profit greatly if we
could substitute the thought of an
intelligible developing art of build-
ing for the mystery of architectural
styles.”

I should like to include in my
definition of architecture something
about the fun of living. Why must
everything be sifted and sorted and
pigeon-holed in little boxes labelled
some kind of science, or art, or pro-
fession? I like that definition in
which somebody said that “archi-
tecture was the pleasant task of
making buildings.” I'd like it better
if it said that architecture was the
pleasant task of making buildings
for the fun of living.
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What do 1 mean by fun? Com-
fort is fun. And so is convenience
and quiet. Even noise is fun when
it's made by a good musician. Food
is fun, when it's decent. A house
is fun, when one doesn’t have to
give up all other kinds in order to
pay off the mortgage. So, I say, why
not define architecture as the pleas-
ant task of making buildings for
the fun of living? Isn’t it refresh-
ing to get rid of all the pomp and
swagger? Why shouldn’t it be fun
to build and fun to live?

I also like the definition I once
found that said that “architecture
is a wise use of land.” There is a
passage in the report of the Missis-
sippi Valley Commission: “The
time has passed when isolated or
unrelated plans are adequate to
American needs. When one strand
in the interwoven web of our na-
tional fabric is touched, every other
strand vibrates. Land, water, and
people go together. The people can-
not reach the highest standards of
well-being unless there is the wis-
est use of the land and water.”
Why isn’t that, in essence, the same
thing as saying that architecture is
the wise use of land?

By the time I had reached this
point in my search for a generally
acceptable and  understandable

meaning for the word “architec-
ture,” 1 began to have great sym-
pathy for old Dr. Johnson and the
early dictionary makers. Fun and
land and science and building have
already come into the picture. So I
now tried to include these elements
in a new definition, and this is the
result:

Architecture, far better called
the art of building, and regarded
as a basic task in any effort to
achieve a civilization, must rest on
the wise use of land as the first
imperative ; then, on the wise
choice and use of materials that are
in economical and harmonious re-
lationship with the locality in
which the building is to stand;
then, on such conditions as will
make good workmanship the pleas-
ant and even happy ambition of
every worker. Failing such condi-
tions, the act of building becomes
an anti-social, anti-cultural process
that as steadily lowers the self-
respect of all concerned as it
steadily degrades the quality of
both buildings and people.

The result, in a structure based
on these imperatives, will be a
building in which form grows, not
out of the use of historic and mean-
ingless patterns, but out of the will
to build rightly and honestly for
the purpose, and the equal and
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even the controlling will to fit all
buildings into the basic plan out of
which alone can there grow a
steadily improving general welfare.
So only may the art of building—

as the noble tool it is—serve faith-
fully to give outward form to a
civilization of steadily growing
order, comfort, pleasure, and the
beauty that cannot but result.

New York Rezoned
By Henry S. Churchill, F.ALA.

Reprinted, by permission of the Editors, from the Magazine of
Art, December, 1951,

THE feeling of warmth and at-
traction, indifference or repul-
sion, which people have for a city
is in large measure the result of the
relation of its component buildings
to each other and to open spaces,
rather than of the architectural
quality of the buildings themselves
—since few of these merit more
than a passing glance, and so be-
come only a vague mass among
other vaguenesses. In the great
periods of architecture, important
buildings were carefully placed so
that the surroundings gave them
impact and dignity. They soared
as the cathedral above mediocrity,
or they faced the square among
equals. Since man had only his
hands and a few simple mechanical
devices, such as the lever and the
pulley, with which to build, build-
ing was a definite measure of man’s
spiritual conquest of the material.
As a result a common “scale,” com-

patible with human doing and be-
ing, is the common denominator of
preindustrial cities,

Not so the city of today. The
development of machine technics
has robbed man of any aspiration
beyond that of “a higher standard
of living” as defined by a statistical
index. New York, Chicago, other
megalopolitan centers have lost all
sense of scale and with it all—or
almost all—architectural quality as
a result of the struggle to build
every possible cubic foot of volume
over every possible square foot of
land. Such cities—either in their
individual structures or in their
total aspect—have no human scale,
no consideration or use for the
human beings who inhabit them.

In the early years of this cen-
tury it became obvious that unless
the builders were curbed, economic
disaster would overtake the real-
estate interests and the city. The
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Zoning Resolution of 1916 was en-
acted in the realization that the de-
velopment of technics of building
made control of land coverage,
building height and a modicum of
light and air a public necessity. The
steel frame, the elevator and elec-
tric light made it possible to erect
structures that would completely
shut out the sun from the streets,
that would have little or no natural
light or air within, and that would
shelter so many people that streets,
sewers, water and public services
would be inadequate.

Above: Under 1916 Zoning
Resolution. A4t Right: Under
proposed resolution the angle of
light obstruction, Y, may be kept
constant along the whole street
frontage (above), or averaged
Aa 4 Bb

a+ b

by the formula Y =

There had, of course, been con-
trols even before 1916, but of a
different kind. Building codes con-
trolled structural safety, and the
Tenement House Law, besides pro-
hibiting windowless rooms, placed
an arbitrary height limit on apart-
ment buildings ; there were require-
ments for rear yards to provide
what was humorously called “block
ventilation.” As a result the typical
architecture of the period was a
cube, visible from the street only
as a solid fagade, flat and punctured
with windows, the first pair of
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floors usually “done” in limestone,
and the whole topped with a stone
or tin cornice. Esthetic debate was
heavily concerned with the question
of uniform cornice heights and
whether the rows of windows
should not line up uniformly up
and down Fifth and Park Ave-
nues—the virtues of the rue de
Rivoli versus eclectic diversity. It
was a period of architectural un-
certainty and speculative urban ex-
pansion.

The Zoning Resolution of 1916
set forth in minute detail what the
architect was allowed to do. If he
followed these regulations to the
letter, the result would be a build-
ing of the maximum cube per-
mitted. Since builders and mort-
gage lenders equated maximum
cube with maximum income and
maximum loan, regardless of any
other factors such as light, air,
livability or consideration of the
public welfare, the architect had
no choice. . . .

As Douglas Haskell pointed out
in his contribution to the Magazine
of Art’s symposium on “Govern-
ment and Art” (November, 1950),
architecture alone among the fine
arts is subject to major restrictions
that are alien to it and are not in-
herent in the medium itself. Archi-
tecture is “practical ;" architecture

is a “business;” hence it must obey
not only its own limitationsof struc-
ture and material, but also the
limitations of economics and law,
imposed on it by laymen whose
aims are, on the one hand, exploita-
tion of the land, and on the other
restraint of exploitation in the
name of the public. Because build-
ing involves the expenditure of
large sums of money, the position
of the architect is not that of the
free artist. For that reason archi-
tecture is peculiarly susceptible to
pressures of  authoritarianism,
whether of the right, the left or
the economic.

It is no wonder, therefore, that
the Zoning Resolution of 1916 had
a profound effect on the form of
structures. Soon after the Resolu-
tion became effective, it became ap-
parent that buildings on the small
twenty-five or fifty-foot lot were no
longer economically feasible, and
that the larger the lot the greater
the bulk that could be developed.
Since the law permitted towers of
unlimited height on twenty-five
percent of the lot, the final ab-
surdity of the Empire State Build-
ing was the eventual culmination.

It was the requirements for set-
backs, however, that produced the
“style” of architecture which has
been characteristic of New York
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for the past thirty-five years. This
is a real style, as inevitable under
the conditions of the culture which
imposed it as any of the great styles
of the past. Regardless of whether
the architect chose to dress his
structure vertically, horizontally,
paste pilasters on it, or just to poke
holes in it, underneath it is all the
same. Style is form dictated by
the necessities of its time, and since
the overriding necessities of our
time are rooted in economics, form
follows economic function.

Now at last, however, the old
law is to be superseded by a new
one. This is not only a great im-
provement on that of 1916 but a
great step beyond any zoning regu-
lation in any large city in the coun-
try. By permitting the architect a
variety of interpretations, instead
of confining him in a mathematical
strait jacket, it will do much to give
him a choice of forms.

Instead of a series of rigid rules
for height, setbacks, court widths
and other minutie, the proposed
law offers three fairly simple for-
mulas which can be applied in many
ways.

First, bulk is simply controlled
by assigning to the various zoning
districts and land uses a ratio be-
tween the total area of all floors

and the area of the land. Known
as the Floor Area Ratio, it may
vary all the way from .3 to 15.
Subject to requirements for height
and light, this means, for instance,
that in an area within a permissive
ratio of 1.0 the building could
either cover all of the lot to a
height of one story, or one-tenth
of the lot to a height of ten stories,
or any other variant that would
maintain the ratio.

Second, the height of the street
wall and the setbacks above are
confined to a “tent” determined by
angles rising from the center of the
street and the rear lot line. But
there are provisions for variability,
so that the street wall may be
higher in part and lower in part.

Third, fussy court and yard re-
strictions are replaced by a simple
graphic method of determining
whether windows will receive
enough light from the sky and not
be too near another building.

There are other features of the
proposed law that will, in the long
run, have an effect not only on the
buildings but on their setting and
on the city. The limitation on bulk,
for instance, will reduce the poten-
tial population of New York from
seventy-seven million to a more rea-
sonable (if still improbable) num-
ber, and thereby perhaps is a step
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in the direction of eventually curb-
ing overcrowding of transportation
and public utilities in the outlying
areas. Provisions for off-street park-
ing and loading will help traffic
and will also require open space
and lower density. New require-
ments for usable open space in resi-
dential zones should help to break
up the old monotony of solid
facades. This open space must be
on the same lot with the building,
either on the ground, the roof, bal-
conies or all three. It is designed as
a modern substitute for the back-
yard. The provisions for shopping
centers, for a certain mixture of
business and residence, and for the
location—not necessarily segrega-
tion—of certain kinds of light in-
dustry present a healthy reaction
from the current “exclusive” type
of zoning.

The greatest freedom given to
the architect under the proposed
law, the whole tendency shown in
it towards greater elasticity of in-
terpretation, and the implied under-
standing that the needs of people
are not static is part of what seems
to be a general tendency to a re-
turn to human values. This is the
first zoning law to recognize the
fact that human values may per-
haps be worthy of equal considera-
tion with real-estate values. The

dominance of the machine and its
psychology is being questioned in
more ways than one, and the pro-
posed law follows a trend seen in
other fields. There are signs that
we will stick by humanity and not
succumb to science.

If the art of architecture—the
whole vast practice of the profes-
sion as it subtly reflects our life—is
any indication of shifts in our
values, there is a change. It shows,
for example, in the new warmth
and diversity that has replaced in
our domestic buildings the sterility
and non-humanism of the Interna-
tional Style. It is responsible for
the final appreciation of Wright,
and for the development of tech-
niques and values going beyond
Wright; it will in time assimilate
the clarity and precision of Mies
van der Rohe. Living values are
gradually becoming the true eco-
nomic values.

The process of revaluation is
necessarily much slower in big
cities than, for example, in the
New Towns being planned and
erected in postwar England. Big-
city structures represent too great
a capital investment, too great a
“know-how” by investors unwill-
ing to take a chance, too much
inertia, for much experiment or
quick change.
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Public housing projects were the
first urban experiments in planning
for people instead of for exploita-
tion. They stemmed, of course,
from the reform movement which,
as far back as the 1860’s, sought to
ameliorate the slums. Early efforts
towards a more rational land use
had been made for the Metropoli-
tan Life by Andrew J. Thomas,
whose method of analysis in fact
became the basis of many later
studies. Yet it was not until the
depression produced large-scale
public housing in which—at least
at first—land costs were a second-
ary factor, that the possibilities of
planning for light, air and recrea-
tion were explored in relation to
the relative placement of struc-
tures, and the urban architect was
again permitted to consider build-
ings as three-dimensional masses in
space.

The principles involved were
sound, large-scale investors became
convinced : compare the speculative
apartments on Grand Concourse
with Fresh Meadows, or London
Terrace with Manhattan House.
The correlation between the social,
the economic and the architectural
aspects of housing immediately be-
comes apparent.

Commercial building—the office
skyscraper—has reacted even more

slowly. This may be because the
economic demand for space in
prime locations requires less com-
promise with social forces, What-
ever the reason, it is noteworthy
that Rockefeller Center was not
so much a step in the direction of
a new attitude towards commercial
building as it was an attempt to
rescue the old concepts from the
economic death imposed by the
glandular gigantism of the Empire
State Building, the Chrysler Build-
ing and the downtown towers.
These Pelions upon Ossa have no
connection either with economic
reality or with the people who use
them. They may, with inflation,
pay a return to their owners; but
they are forever a burden to the city,
while from the Bay they no longer
appear as something fantastic and
delightful, but as a confused and
pockmarked mass. From the land,
from the streets, they go unnoticed,
for no one lifts his eyes above the
shop windows, or lifting, sees.

In general the architect cannot
combat any of these things. He
must build for the piper whose
tune is played for the rental area
permitted by law. Try as he may—
and some have tried—the architect
cannot give scale to the massed sky-
scraper. In a few cases he has suc-
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ceeded in achieving proportion,
which is an absolute relation be-
tween parts; but he cannot achieve
scale, which is a function of con-
trast not merely between building
and building, but between build-
ing and the immanence of man. It
is man who gives scale to building,
not the other way around. Trinity
Church does not give scale to Wall
Street: Wall Street extinguishes
the church. Wall Street itself has
no scale, only size, like the Grand
Canyon, in relation to which people
are irrelevant and lost.

The first step towards a new ap-
proach—in New York—is the
building being erected for Lever
Brothers on Park Avenue. It
should be noted that this building
is not primarily a rental proposition
but a home office for a single con-
cern. Quality of space and of archi-
tecture were sought after, while
the economics of rental area were
subordinate.

It is not the form of that build-
ing that is prophetic, however. The
slab may prove to be only another
cliché. What is prophetic is the use
of land, the treatment of the first
floor (it is not new, but in New
York it is prophetic), the aban-
donment of the monstrous doorway
and entrance hall, the achievement
of something approaching human

scale. (This is totally lacking in
the U. N. Building, which is also a
slab.) It makes Park Avenue seem
architecturally fusty, like a bright
young child in a roomful of
dowagers.

The Lever Brothers Building
may or may not conform to the new
proposed Zoning Law, but some-
thing very like it could be built
and encouraged by that law. It is
probable, however, that the great-
est changes will take place in the
less congested parts of New York,
where the economics of land use
are less terrifying. There the pro-
visions for open space, parking,
orderly growth are more stringent,
and there can be greater freedom.

In any case, changes in the char-
acter of the city will come slowly,
under the pressure of increasing
traffic congestion, continued decline
of the rate of growth of population,
and improvements in electronic
communications, One may foresee
many abortive efforts at quick and
quack remedies for the ailing city;
financial losses, possible disasters,
new methods of taxation and in-
vestment policy, before much is ac-
complished. The driving force will
be the changing outlook towards
those values of life which have for
so long been repressed by the over-
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whelming technological progress
that has achieved physical well-be-
ing at the expense of metaphysical
atrophy. The growing conviction
that revolt of the spirit is not only
possible, but essential to survival,
constitutes the light on the horizon.

The proposed new zoning is an
entering wedge for the architect, a
symptom of his future stature. The
architect will find himself respon-
sible for his design, because as he
is freed from legal shackles he can
no longer blame the law. His field
is continually widening so that com-
munity and social responsibilities

become his also. As he shoulders

SR
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these he may recover enough faith
in himself and sufficient control
over the conditions of his craft to
produce an architecture for what
Dean Burchard has called “Hu-
manity—Qur Client.” This archi-
tecture will, one hopes, be based
neither on the negation of Le Cor-
busier nor the virtues of Mumford,
but on architecture as an art by and
for itself—an art as self-contained
as poetry or painting or music,
from whose company it has been
missing for quite a while. That
people will live in this architec-
ture, be gratified by it, take pleas-
ure in it, is to be taken for granted.

Good Design in Architecture
By Ralph Walker, F.A.LA.

00D DESIGN is important.
Good design in architecture,
however, is more than the results
attained from mere function,
whether structure or just common
use.

Good design in the house means
the fulfillment of a rich family life
—the growth of expectant youth
into experienced age.

Good design in the school urges
a pressing hope that wisdom may
be attained through a thoughtful
search into knowledge.

Good design in the workshop
brings better workmanship into
products.

Good design in the church
creates the quiet exaltation of the
spirit—that unknown quality in
man which we revere.
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Good design in the community
develops the roundness and in-
tegrity of the citizen.

Good design may be in fashion
but good design is not something
museums get excited about; it is
something you and your children’s
children savor.

Good design persists beyond its
present function.

Good design is not necessarily
found in the clever use of new ma-
terials, but always in their relation
to what the true purpose of man
may be.

Good design never blindsthrough
glare, never shocks through exces-
sive noise, never stunts through
obnoxious repetition.

Good design is international but
only because all human aspirations
seek beauty as it is seen locally.

Good design in architecture de-
notes a calmness, a peace of mind,
a classic proportional form achieved
through a knowledge of the
physiology of man.

Good design is not common, re-
gardless of numbers, regardless of
machine standardization. Many
seeds are sown, few flowers reach
bloom.

Good design needs leisure, for if
the proportions of architecture do
not stimulate contemplation they
are forgotten.

Good design in architecture is
not that of a circus or of a World’s
Fair, it is the symbol of a way of
life.

Good design demands an under-
standing audience; great design is
inspired by great appreciations.

All these qualities have been
found in the past in Athens, in
Kyoto, in France; in the Par-
thenon, at Ise, in Chartres, and
Amiens; in Venice, in Rome, in
Paris—but not yet anywhere in
the modern world which believes
classicism lies in wider expanses of
polished glass, in the impersonal
qualities of the factory.

&

Scholarships and
Fellowships

THE Forp FounpaTION is of-
fering fellowships to as many as 100
qualified applicants, below 35 years
of age, who wish to initiate or con-
tinue training or research pertain-
ing to Asia, the Near East and the
Middle East. Application forms
may be obtained from the Board on
Overseas Training and Research,
Ford Foundation, 575 Madison
Avenue, Room 534, New York 22,
N. Y. The time is short, as these
applications must be completed and
returned on or before May 15.
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STAIR HALL IN ViLLA MARIETTA, VAUCRESSON, FRANCE
Favorite Features of recently elected
Fellows: Welles Bosworth, F.A.LA.
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OUTPATIENT ENTRANCE, GEORGE W ASHINGTON UNIVERSITY HosprraL,
WasHincrox, D. C.
FAULKNER, KINGSBURY & STENHOUSE, ARCHITECTS

l Favorite Features of recently elected
Olfyrna Fellows: Waldron Faulkner, F.A.LA.
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Form and Function

I thank thee kindly, Lord,

Ye did not find it fit

For form to follow function
But messed around a bit.

And placed a dab of softest fat
To fill the hollow spaces,

And used a useless curve or two
In several likely places.

Father Adam might in time

Have gained the modern viewpoint,
But time might then have carried him
Away beyond his due-point.

And where, Oh Lord, would I be now
If functional veneration

Had caused mankind at this ripe time
To skip a generation.

A hook’s a hook and looks a hook
But darn few fish await it;

I thank thee Lord for thinking up
A lovely way to bait it.

HuserTUs JUNIUS

w
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The Engineer and the Architect
in National Affairs
By Joseph H. Ehlers

CO-SECRETARY, JOINT COOPERATIVE COMMITTEE OF ASCE AND AIA

MAGNIFICENT CENTURY of

technological achievements
which have revolutionized Ameri-
can living makes the approaching
Centennial of Engineering an event
of interest far beyond the confines
of the engineering profession.
Members of The American Insti-
tute of Architects should feel that
they too have a vital interest in
this occasion, marking the 100th
anniversary of the founding of the
American Society of Civil Engi-
neers, for the architects were in-
cluded with the civil engineers in
the original society. Its early name
was in fact the American Society of
Civil Engineers and Architects.
The ASCE constitution, prior to
its recent revision, referred to “the
advancement of the sciences of
engineering and architecture in
their several branches and the pro-
fessional improvement of its mem-
bers,” as objectives of the Society.
Similarily mining, mechanical,
electrical and chemical engineers—
in fact all those engaged in what
was then called civil as distin-
guished from military engineering

—were included in the original So-
ciety.

All these groups have since
formed independent organizations.
This separation resulted from the
growth of specialization in their
technical fields; in no case from
differences in their objectives con-
cerning the non-technical aspects
of their activities or with respect
to the welfare of the professions.
Have we not lost something in
this fragmentation, something that
can be regained, and is even now
beginning to be regained, so that
those objectives which all the found-
ing eclements had in common in
1852, and still have in common
now, may be striven for more vig-
orously ?

Engineering and architecture
have been closely allied in some
branches since the days of Rome.
The term architect was applied to
many great bridge builders who
would be called engineers in mod-
ern parlance. The two professions
have separated and developed their
special fields, just as even the civil
engineer of today usually confines
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his work to a specialty such as
water works or bridges. It would
indeed be a great misfortune to all
and decidedly not in the public in-
terest if these technical design pro-
fessions had drifted so far apart
that they could not play a joint
role in the construction industry,
in relations with the legislative and
executive departments of the Gov-
ernment and in other broad profes-
sional objectives.

The engineer and the architect
are generally viewed in Govern-
ment circles as part of a single
profession—the design element for
construction. Legislation affecting
the one generally affects the other.
Contract forms for work with the
Government agencies are generally
the same, regardless of whether an
engineer or an architect contracts
for the design; in fact many agen-
cies encourage the combined con-
tract for engineering and architec-
tural services. Perhaps the found-
ers of the original society had in
mind a concept of unity which we
as their successors have not devel-
oped adequately.

This Centennial Year serves as
a convenient milestone to survey
the accomplishments of the past
and chart a course for the future.

That the engineer has been suc-

cessful beyond all expectations in
his technical accomplishments will
be evident from an inspection of
the exhibits and the publications of
the meetings of the Centennial
celebration in Chicago in Septem-
ber. But is technical progress his
sole objective, his sole obligation
to society? Has he made the con-
tribution to the solution of social
and economic problems which his
keen powers of analysis, his in-
genuity and resourcefulness should
enable him to make? Has he done
enough in promoting the welfare
of his profession, in assisting in the
framing of legislation and in the
administration of government?
With respect to these questions,
the engineer and the architect have
a common responsibility.

The structure of American so-
ciety must inevitably be brought to
a parallel stage of development
with our technological progress;
the technical professions must mar-
shal their resources to help solve
problems in this field too. The
making of a better world is their
ultimate objective. Engineers and
architects cannot dodge the con-
sequences of their creations. They
are best able to anticipate the eco-
nomic and social effects of the new
developments they introduce and
hence should be accorded a place
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in the inner councils of those who
make the rules for dealing with
their impact on our life, a place
alongside the political scientists,
the economists, the lawmakers. We
are in the early stages of a develop-
ing professional consciousness and
of a realization of the rights and
obligations of our professions in
the body politic. The organized de-
sign professions must make a more
studied and persistent contribution
to the shaping of public policy, par-
ticularly where such policy relates
to their creations.

Our democratic competitive sys-
tem encouraging individual initia-
tive has itself helped to make pos-
sible the rapid development of our
professions. Progress requires in-
centive. Technical advances do not
take place in a vacuum, hence even
from the viewpoint of self-interest
we should actively resist develop-
ments which would remove this
spur of incentive.

It may be of interest to note that
the American Society of Civil
Engineers has recently been direct-
ing attention to legislative and
executive department matters in
Washington. Several pieces of
legislation which directly affected
the profession were modified to re-
flect its views, and in the public

May

interest, following cooperation by
the Society with Congressional
committees and department of-
ficials. The organized engineering
profession has recently outlined a
national water policy. Engineers
of prominence will volunteer to as-
sist Congress in evolving a sound
policy in the proposed legislation;
not alone because they are skilled
planners of projects but because
they are competent to discuss ex-
pertly the social and economic con-
sequences of building them.

Actions of the Federal execu-
tive departments relating to the
everyday administration of govern-
ment are of vital concern. These
include controls on materials and
on construction, methods of en-
gaging professional services, salary
stabilization and civil service regu-
lations. Fostered by the efforts of
the organized profession, an Ad-
visory Committee on Engineering
has recently been set up in the
U. 8. Civil Service Commission.
Activities at the Nation’s capital
of course involve many highly tech-
nical matters also, for Washington
has also become the technological
capital of the nation,

The American Institute of Ar-
chitects has also engaged in similar
activities, sometimes in collabora-
tion with ASCE. Joint activity be-
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tween organized groups is the most
effective means for presenting the
views of the technical design pro-
fessions. Several of the groups act-
ing jointly are worthy of special
note.

First in size is Engineers Joint
Council, composed of the five spe-
cialized engineering societies repre-
senting civil, mining, mechanical,
electrical and chemical engineers
with a combined membership of
140,000 professional engineers, in-
cluding of course many with vast
experience in business administra-
tion, economics, accounting, law
and even politics. Key committees
of EJC specialize in relations with
government and certain broad fields
concerning the welfare of the engi-
neer.

It is most fitting that in this
Centennial Year the original unity
of engineers and architects has
been reasserted by the formation re-
cently of a Joint Cooperative Com-
mittee of AIA and ASCE to pro-
vide joint discussion of matters of
mutual interest. Problems relat-
ing to the engagement of profes-
sional design services, fees, contract
renegotiation, the effect of the re-
cent Wunderlich case decision on
design contracts, civil defense, co-
operation in universities, controls

on materials are all topics for con-
sideration by the new joint com-
mittee. Mr. Purves and the writer
as co-secretaries look forward with
keen pleasure to the opportunity of
serving in this joint undertaking
under the co-chairmanship of Mr.
Leonard Bailey of AIA and Mr.
Craig Hazelet of ASCE.

A Joint Committee of the Design
Professions, with representatives
of six or more design societies, is
drafting a detailed statement on
the division of responsibilities of
the several professions on large
projects.

Another important task for our
two societies relates to the organi-
zation and operating problems of
the construction industry—that
great segment of American eco-
nomic activity which in terms of
total output of product ranks so
high in the national economy. For
many years ASCE and AIA have
helped to provide dynamic unbiased
professional leadership in the ef-
forts of the industry to effect some
form of organization and to mold
an industry opinion. Representa-
tives from both societies have as-
sumed important responsibilities
with the Construction Industry
Advisory Council and in the Con-
struction and Civic Development
Department of the U. S. Chamber
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of Commerce. The new Joint Co-
operative Committee, together with
existing committees of both so-
cieties with AGC, should lead to
joint consideration of some im-
portant construction industry prob-
lems and to the formulation of a
common viewpoint by a most im-
portant segment of the construc-
tion industry.

With the organized engineering
profession at the century mark,
with AIA approaching that mark
as a separate organization and with
our current rejoining of forces, the
fully matured and now well or-

ganized design professions stand at
the threshold of a new existence, at
the portal of a broader and more
comprehensive development. Our
organizations must look forward to
increasingly active service to so-
ciety through participation in pub-
lic affairs. Let us firmly resolve
that the engineer and architect,
while continuing undimmed their
record of splendid technical
achievements, will exert more effec-
tive efforts toward the welfare of
the professions and become a more
vital influence in the affairs of the
community and of the nation.

The Women’s Architectural League,
California

By Mrs. Bolton W hite

CHAIRMAN, CENTRAL COMMITTEE

T the 1940 Convention of the
State Association of Califor-
nia Architects, a meeting was called
for the women. Mr. Norman
Blanchard, A.I.A., San Francisco,
presented the idea of organizing a
women’s auxiliary to the State As-
sociation. His suggestion was ac-
cepted, and the women agreed to
return to their respective com-
munities and to call meetings to
establish these auxiliaries.
Simultaneously in the spring of

1941 the East Bay Chapter was
started with forty-two charter
members, and the San Francisco
Chapter with twenty-two charter
members.

In 1946, when the State Associa-
tion of California Architects was
abolished in favor of the California
Council of The American Institute
of Architects, the Women’s Auxil-
iaries of the East Bay and of San
Francisco voted to adopt the name
of Women's Architectural League.
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The organization was so officially
registered with the State of Cali-
fornia in 1951.

The purpose of this organiza-
tion is “to function as an auxil-
iary to the various chapters of
the California Council of Archi-
tects, by promoting unification
and advancement of the profes-
sion, and friendship and unity
within the group, and by stimu-
lating greater public interest in,
and understanding of, the archi-
tectural professions.”

“Qualification for member-
ship in any one chapter of the
Women's Architectural League
must come within at least one of
the following classifications.
Each chapter reserves the right
to limit membership to any one,
or to include all of these classifi-
cations :

“Corporate members: Women
architects, or wives of architects,
registered in the State of Cali-
fornia (Membership in The
A.LA. of the architect not a re-
quisite, but should be encour-
aged).

“Associate members:

(A) Womenarchitects,or wives,
and /or widows of graduates of
a recognized school of architec-
ture, but not certified in this
State.

(B) Architectural draftsmen, or
wives of architectural draftsmen
who are Associate Members of a
Chapter of The American In-
stitute of Architects.”

As above stated, the League’s
main objective is to further general
information about the architectural
profession. This is achieved in
many ways, but primarily by each
chapter’s program of public educa-
tion. This program includes such
projects as lecture series, forum
discussions on architecture and
allied subjects, home tours of archi-
tect-designed homes, architectural
exhibits sponsored by The A.LA.,
and assisted by the W.AL., dis-
tribution of printed matter concern-
ing the profession in public schools,
colleges and universities, as well as
to the general public.

As a background for the above
projects, the Women’s Architec-
tural League has obtained a great
deal of newspaper publicity—to
such an extent that “architect” and
“architecture” appear more fre-
quently than ever before, and best
of all, newspapers now feature
weekly articles on architect-de-
signed buildings both domestic and
commercial ; the architect is given
credit and named! Radio programs,
interviews and television have
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helped acquaint the public with the
aims and services of the profession.

Of great importance have been
the monthly meetings of each chap-
ter of the League. These vary from
social gatherings to business meet-
ings to conduct the activities of the
chapter, or to hear speakers on sub-
jects of specific interest to the
group. Joint meetings of The
A.LA. and the W.A.L. have
created a much more sympathetic
understanding within the profes-
sion in each community,

In every case, a chapter of the
League has been founded upon the
request of the local A.ILA. chap-
ter, and every effort is made to co-
operate with the men in any proj-
ects undertaken. This cooperation
has been especially significant in
carrying out the programs and ar-
rangements for the annual conven-
tions of The A.I.A. and now simul-
taneously of the W.A.L.

Following the stimulus received
at conventions, additional chapters
of the League have been established
in the past few years:

1949 The Coast Valleys Chap-
ter. Mrs. William Binder,
1950-51 President

1950 The San Diego Chapter.
Mrs. Frank Hope, Presi-
dent

1950 The Southern California
Chapter. Mrs. Whiting
Thompson, President

1951 The San Joaquin Valley
Chapter.  Mrs. David
Horn, President

1951 The Pasadena Chapter.
Mrs. Arthur Lavagnino,
President

1952 The Central Valley Chap-
ter. Mrs. William Kob-
lick, Chairman

The success of the Women’s Ar-
chitectural League here in Califor-
nia is being noted over the coun-
try and our work is stimulating
other groups to follow in our foot-
steps. We have received inquiries
from Illinois, Oklahoma, Oregon,
Washington and New York, in re-
gard to the possibility of establish-
ing chapters of the League else-
where,

Because of the increasing num-
ber of chapters in California, and
because of the necessity for a central
source of information, it was voted,
September 1951, to establish the
Central Committee. This Commit-
tee is composed of the president
and one delegate from each chap-
ter. Its function is to serve as a
liaison between chapters and to co-
ordinate League activities. The
Chairman of this Committee acts
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as a liaison officer between the
chapters, with The A.I.A., and
also as a source of information con-
cerning the activities of the League,
and for information concerning the
organization and establishment of
new chapters.

Typical of the projects sponsored
by the League was a lecture series
on “The House I Want,” put on
by the East Bay and San Francisco
Chapters. The lecturers included
architects Gardner A. Dailey, John
S. Bolles, Paul R. Williams, Pietro
Belluschi, William C. Ambrose;
landscape architects Thomas D.
Church and Edward A. Williams;
interior decorators Frances Elkins
and Maurice Sands; textile de-
signer Dorothy Liebes; and realtor
Raymond D. Smith. The average
attendance at each lecture was
about 400; given in the morning
in the East Bay and repeated in
the afternoon in San Francisco. As
a direct result of this lecture series,
the two Chapters combined to pub-
lish the Women’s Architectural
League “Home Planning Guide.”
Over three thousand copies of this
booklet were distributed to every
state in the country. Many archi-
tects use them for clients, and sev-
eral schools and universities are
using them as textbooks.

From funds raised by various
projects, several chapters have es-
stablished scholarships, or loan
funds, for architectural students at
the University of California, Stan-
ford University and California
Polytechnic at San Luis Obispo.

A major event each year is the
cocktail party honoring the newly
certified architects and their wives
—thus introducing them and their
wives to other members of the pro-
fession and welcoming them into
The American Institute of Archi-
tects, or the Women’s Architec-
tural League.

It is interesting that at the State
Convention in 1948 at Yosemite
National Park, there were only
about fifteen women present who
were members of a chapter of the
Women's Architectural League.
At the 1951 Convention in San
Diego, however, at least eighty-five
per cent of the women attending
the Convention were members of
a League chapter. By next year we
hope that chapters will have been
established paralleling each of the
chapters of The A.LLA. in Cali-
fornia, and will welcome similar
organizations in other States.

All in all we have felt that the
chapters have been more than
worthwhile, have accomplished their
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purpose, and have been a lot of fun
at the same time—resulting in last-

ing friendships which would other-
wise not have come about.

S

Charles J. Livingood, HON. A.LA.
1866-1952
A RESOLUTION OF THE CINCINNATI CHAPTER, A.LA.

HERE ARE SOME MEN, not ar-

chitects themselves, whose
lives have a great influence on the
architecture of their time. Charles
J. Livingood was one of these.

The work of his lifetime in many
public-spirited pursuits—the Ohio
Mechanics Institute, the Historical
and Philosophical Society, the May
Festival, the Fine Arts Institute,
and many others—is acknowledged
and appreciated by all of his fel-
low citizens.

The American Institute of Ar-
chitects recognizes him particularly
for his development, under Mrs.
Mary Emery, of the town of
Mariemont, which as one of the
earliest model towns in America
had a great influence for good, not
only in town planning, but in the
encouragement of better residential
design.

For this achievement, he was
made an Honorary Member of
The American Institute of Archi-

tects, and the Cincinnati Chapter
is proud that since 1927 he has been
carried on the rolls of this Chapter
as an Honorary Member. It is ap-
preciative, also, that honorary
membership in The American In-
stitute of Architects was not to him
merely a title of honor, but that he
gave his personal interest to the
problems of the Chapter and was
frequently present at its meetings.

His death on February 26, 1952,
is a great loss to his city and to the
profession of architecture.

The Cincinnati Chapter of The
American Institute of Architects
therefore records, with deep re-
gret, his passing and extends to his
family its sincere sympathy in his
death, but also its joy in the life-
time works of one who strove so
well to improve the planning and
the architecture of his country.

CHARLES F. CELLARIUS, F.A.LA.

Chairman of Special Committee

Cincinnati Chapter A.LA.
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Color Symbolism
By Waldron Faulkner, F.ALA.

ONB view of history is the grad-
ual development of human
thought from mysticism to science
in the attempt to find answers to
the mysteries of the universe. Mys-
ticism was the intuitive approach
toward life. To ancient man every
phase of life presented perplexing
problems which he tried to explain
to the best of his ability. Within the
means at his disposal, his answers
were often remarkably astute. He
developed a fund of knowledge of
the relationships between the earth
and the other celestial bodies; be-
tween the stars and the seasons ; be-
tween day and night ; between light
and color.

Although the ancients were un-
able to fathom the ultimate secrets
of the natural world they thought
of them in terms of symbols. In
the same way that x represents the
unknown in the algebraic equation,
color was the symbol for the un-
known in the Equation of Life.

It is interesting to consider how
colors were adopted to represent
ideas. The first of these relation-

ships was without doubt one of
direct connection. If fire was red,
then red was a quality of fire and
this was recognized by primitive
people the world over.

The second type of color symbol-
ism appears to be not by direct
connection but by association of
ideas. For instance, black has al-
ways been connected in men's
minds with despair and death.

Finally we find a third type of
symbolism where the relation be-
tween the color and the idea is
difficult to discover. Here the sym-
bolism seems to be established by
arbitrary convention only. An ex-
ample of this is the use of white
in China for mourning.

Having classified these symbols,
it is amazing to find how generally
they were employed among the
ancients and how persistent these
ideas have been down to the present
day. Although the peoples of dif-
ferent parts of the world did not
necessarily use the same color to
represent an idea, the remarkable
fact is that nearly all the basic con-
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cepts had color symbols attached to
them. In many instances a par-
ticular idea is represented by the
same color everywhere. The early
Grecks, for instance, thought of
the basic elements, Earth, Air, Fire
and Water as blue, green, red and
yellow respectively. The Hindus
and Chinese used different colors
to represent three of these elements,
but they all agreed that Fire was
red.*

Pure mysticism gradually took
on the more specialized forms of
pseudo-science, such as astrology.
Here we find color symbolism gen-
erally employed to represent the
heavenly bodies. Among the early
astrologers the sun was yellow ; the
moon was white; Mars, red ; Mer-
cury, neutral ; Jupiter, blue ; Venus,
green; and Saturn, black. Each sign
of the zodiac was also assigned its
particular color. Although astrol-
ogy may seem to us something
stored away in the moth-balls of
the past, it is surprising to note that
it is still so much alive that a new
set of color symbols has been as-
signed to the heavenly spheres by
the astrologists of today.

* For much of the factual material
in this article the author is indebted to
Faber Birren’s excellent book, “The
Story of Color.”

Astrology seems to furnish a con-
necting link between pure mysti-
cism and modern science. If astrol-
ogy can predict anything as to the
future of an individual born at a
certain time and in a certain place,
it appears to be through a rather
tenuous line of reasoning. The fact
that the color symbol for the planet
Mars was generally accepted as
red may be a valuable clue to the
occult powers ascribed to colors
generally. This planet gives off a
redish light which can be recog-
nized by the naked eye. In dedicat-
ing the planets to the gods, the
Graeco-Romans quite naturally as-
signed the red planet to Mars, god
of blood and war. According to the
astrologers then, a man born under
the sign of Aries, which is ruled by
Mars, will be irascible, vigorous
and importunate, the traits of Mars
himself! The bloodstone is his
talisman. His color is red!

When we look at Man we see
many new manifestations of color.
Here we find four races, each with
a different color as its outstanding
characteristic. Charles Darwin in
the “Descent of Man"” said: We
know . . . that the color of the
skin is regarded by man of all races
as a highly important element in
their beauty.” But Beauty is only
skin-deep, and we have seen more
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serious aspects of pigmentation. To-
day “The rising tide of color” is
rocking the world!

It is only a step from racial
distinction to barriers of caste. In
India the caste system has persisted
longest and in its most rigid form.
There were originally four castes
in India. Each had its own color,
which was supposed to represent
one race of humans. Each caste had
its own duties and responsibilities
which have persisted to the present
day. Here color stands for caste as
well as race.

Color and caste have gone hand
in hand down the centuries. In
Rome the emperor wore purple.
This became the symbol of royalty
and has remained so ever since.
The Roman lady wore white as a
symbol of purity. The Gauls
dressed their slaves in blue. These
emblems of caste have descended to
us as royal robes, in costumes of
public servants, in uniforms of all
kinds, and in liveries of which only
traces remain.

Heraldry, which should mean
little or nothing in this country,
is still taken seriously in other parts
of the world. This also is an
emblem of caste in which color
plays an important role. Heraldry
is a pseudo-science with definite
rules and regulations. The parts of

the shield are clearly defined, also
the blazoning, the charges, the
marks of cadence and finally the
colors, or tinctures, as they are
called, are accurately standardized.
These consist usually of two
metals, silver and gold, and five
hues, each representing a quality or
virtue which the owner or his an-
cestors were supposed to possess.
Here again we see an association of
ideas between colors and the quali-
ties they represent by general ac-
ceptance.

But there are other color em-
blems more important by far in
the history of nations. The flag,
the standard, and the pennant
represent nation, state and city.
Nothing has meant more to masses
of people than their national flags.
What more dramatic moment in
the history of a country than a call
to the colors?

The use of flags is not limited to
geographical divisions. Each nation
has one of several flags for display
for appropriate occasions. We have
about twenty-four standards for
the various branches of the United
States Army alone. Besides the
armed forces and other government
services nearly every organization
has some kind of flag or emblem;
the church, the school, the univer-
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sity, the club, fraternity or fra-
ternal order. These insignia may
take the form of shields or banners,
not to mention the old school tie!
They are all modern examples of
color symbolism.

Colors are also used as marks of
distinction or as awards for merit.
In 1861 the Medal of Honor be-
came the first official military
award in this country. Now there
are more than thirty decorations
for individual distinction or for
special service. The medals them-
selves are worn only on special oc-
casions, but the ribbons which sup-
port the medals may be worn in the
form of bars at all times. The rib-
bons are made in different combina-
tions of designs and colors in order
to signify each particular campaign
or engagement. It is an easy step
from military to civil honors for
conspicuous achievement. Examples
of these are our own Legion of
Merit and the French Legion of
Honor.

Other professions besides the
military have colors of their own
in the form of academic gown,
braid and tassel. The hoods which
represent advanced degrees in the
various disciplines all have their ac-
cepted hue. These symbols of
merit cover the range of higher

learning and mental achievement.
At the lower end of the scale come
the blue, red or yellow ribbon
awarded at the country fair to the
best cow !

In connection with the profes-
sions, the practice of medicine de-
serves special mention. The preser-
vation of life and health has al-
ways been one of man’s preoccupa-
tions. From the early days of
alchemy and witchcraft to our own
day, health has been the fine line
that separates life and death. It is
no wonder then that man has done
all that was in his power to keep
this thread from breaking. It was
recognized that diseases produced
characteristic colors. Red stood for
fever; yellow for jaundice; white
for leprosy. If disease produced
color, it was argued that color
would bring about the cure. Scarlet
cloth was prescribed in the early
days to stop bleeding. In fact, red
was supposed to have great medici-
nal value. This idea was so gen-
erally accepted in England that the
scarlet cloak of the physician be-
came the mark of his profession.

If we turn from the mind and
the body toward things of the spirit
we still cannot escape the reach of
color in human experience. If the
sun was yellow, the same hue was
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applied to the sun-god. In Egypt,
Ra, who dwelt in the sky, was pic-
tured as yellow. Osiris was green.
Isis wore many colors. Among the
Greeks, Athena wore a golden robe.
Dionysus, the god of wine, was pic-
tured quite appropriately, with a
red face!

Among the Hebrews, red, blue,
purple and white collectively repre-
sented the being of God and they
appear constantly in the OIld
Testament. Red referred to love,
sacrifice and sin. Blue stood for
glory. Purple symbolized splendor
and dignity. White was the emblem
of purity and joy.

The tradition of color symbolism
eventually found its way into
Christianity. It is not surprising
then to find that the early Chris-
tians pictured the Trinity in colors.
God the Father was blue, God the
Son was yellow, and the Holy
Ghost, red. The three-fold aspect
of man was expressed in the con-
ception that his body was red, his
mind yellow and his spirit blue.
Heaven, earth and hell were each
thought of in appropriate hues.

In the New Testament we find
constant reference to colors. In the
Book of Revelation the Four
Horsemen are shown on their
white, red, black and pale steeds.

In the early church colors were

used symbolically and these are still
found in the liturgy of the Roman
Catholic Church today. The five
canonical hues are white for purity,
red for sacrifice, green for hope,
purple for melancholy and black
for death. Although the Episcopal
Church does not adhere strictly to
these liturgical colors, they are gen-
erally used to mark the seasons of
the church calendar. The colors
used reflect the spirit of the occa-
sion. For instance, it was only
recently I learned that a “red-letter
day” is one that commemorates a
martyred saint.

Religion and art have always
been closely associated and never
more closely than through the bond
of color. If color has meant much
to the Church, it has certainly
meant fully as much in the realm
of art.

That the ancients produced great
artists there can be little doubt
and there is no question that they
used color in all their arts in a
masterly manner. However, one
point should be emphasized: that
primitive people used color sym-
bolically first of all and that artistic
considerations had to obey the dic-
tates of this symbolism. Certain
colors represented definite ideas
which had to be respected in any
form of creative expression. This
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was not necessarily a handicap. In
fact, these very limitations prob-
ably proved to be the artist’s best
friend. A rigid symbolism pre-
scribed a limited palette and made
slavish realism impossible.

If the classical gods had colors
attributed to them, is it any wonder
that their statues should also ex-
hibit these colors? How would one
have recognized Dionysus without
his red face? It is no wonder then
that the early sculptors worked in
color as well as in line and form.

I can remember some years ago
helping a friend to make a restora-
tion on paper of one of the pavilions
in Hadrian’s Villa at Tivoli. We
began by taking careful measure-
ments of the portions of the build-
ing that still stood above ground.
This structure had once been en-
riched on the interior with stucco
ornament. Most of this stucco work
had fallen, but bits of it still re-
mained in the deep cracks in the
heavy masonry where they had lain
for centuries. We could easily
gather these fragments by reaching
into the dark crevices. To our as-
tonishment many of the broken bits
of ornament still retained traces of
their original color. This made a
profound impression on me at the
time and I needed no further proof
that ancient sculpture and color

went together. The really re-
markable phenomenon is that they
were later separated.

In the realm of architecture we
find the same strange succession of
events. The early Egyptians, the
Persians, the Babylonians realized
that architecture without color was
like a plant without a blossom.
Here again color was used sym-
bolically. For instance, the Temple
of Nebuchadnezzar at Barsippi
was built with seven platforms in
steps receding as they went upward.
Modern archeologists have dis-
covered proof that each platform
was dedicated to one of the planets
and that each was decorated with
the color which symbolized the
planet to which it was assigned.

.
Design Studies in Europe

Un~iversity CoLLEGE of Syra-
cuse University offers again a sum-
mer session for studies abroad, in
France and Spain; Switzerland;
and Italy, Austria, Paris—the
three parts respectively. The tour
starts June 26 and parts 1, 2 and 3
will extend through August 26.
There will be a side trip to Greece,
June 19-27. Further details may
be had from Study Abroad, Inc.,
250 West 57th Street, New York
19 N. ¥.
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MaiN ENTRANCE, A UNIT oF MicHAEL Reese Hospiral, CHicAGo, TLL.
LoOEBL, SCHLOSSMAN & BENNETT, ARCHITECTS

Favorite Features of recently elected
Fellows: Norman J. Schlossman, F.a.LA.
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MAIN STAIRWAY
HARVEY S. FIRESTONE MEMORIAL LIBRARY
PriNceETON UNiversiTy, PRINCETON, N, ].

R. B. O'Coxxor AND W, H. KiLHAM, JR., ARCHITECTS

Favorite Features of recently elected
Fellows: Walter H. Kilham, Jr., r.A.LA,
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Calendar

January 22-July 31: Exhibit of Coun-
try Houses on Manhattan Island, 1750-
1860, New York Historical Society, 170
Central Park West, New York, N. Y.

May 6-9: 4th International Lighting
Exposition and Conference, Audi-
torium, Cleveland, Ohio.

May 6-31: Azalea Gardens at Win-
terthur and Henry Francis duPont
Winterthur Museum open to the pub-
lic without appointment. Open Tuesday
through Saturday, 10 A.M. to 5 P.M.
Tickets ($2) may be purchased on ar-
rival only.

May 18-21: National Citizens Con-
ference on Planning and Resources,
Brown Hotel, Louisville, Kentucky. In-
formation available from American
Planning and Civic Association, 901
Union Trust Building, Washington,
o C

May 19-24#: International Church-
man’s Exposition, Chicago Interna-
tional Amphitheatre, Chicago, IlL
Entry blanks for the architectural ex-
hibition may be had from the Exposi-
tion headquarters, 19 S. LaSalle St,
Chicago 3, Ill.

June 5-7: Convention of New Jersey
Chapter, A.LLA,, and New Jersey So-
ciety of Architects, Berkeley-Carteret
Hotel, Asbury Park, N. J.

June 18-20: Conference on Soil Sta-
bilization, Massachusetts Institute of
Technology, Cambridge, Mass,

June 24-27: 834th Convention, A.L.A.,
The Waldorf-Astoria, New York, N.Y.

June 25-28: British Architects Con-
ference of 1952, Edinburgh, at the in-
vitation of the Royal Incorporation

of Architects in Scotland. A.LA.
visitors are welcome and, if planning
to attend, should ask C. D. Spragg,
Secretary, R.I.B.A,, for a program,

June 28-July 5: Post-Convention
cruise to Bermuda and Nassau. Details
from U. S. Travel Agency, 807 15th
St., N. W., Washington 5, D. C.

June 28-August 2: Post-Convention
Architects’ Trek to Europe, George
Bain Cummings, F.A.LA., leader. Details
from U. S. Travel Agency.

July 10-31: Summer School for study
of English Architecture, art and social
history, Attingham Park, Shropshire,
England. Information from Mr. George
Trevelyan, Attingham Park, Salop.

July 24-26: “Housing the Aging,”
Sth Annual University of Michigan
Conference on Aging, Ann Arbor,
Mich.

August 9-23: York Summer School of
Architectural Study. Details from Sec-
retary, York Civic Trust, St. Anthony’s
Hall, Peaseholme Green, York. Appli-
cations due June 30.

September 8-20: York Courses on
Protection and Repair of Ancient
Buildings. Details from Secretary, York
Civic Trust, St. Anthony’s Hall, Pease-
holm Green. York. Applications due
June 30,

October 9-11: Central States Confer-
ence, A.I.A.,, Hotel Muehlebach, Kan-
sas City, Mo.

October 19-25: VIII Congreso Pan-
americano de Arquitectos, Mexico City.

October 24-25: Gulf States Regional
Council, Jefferson Davis Hotel (some
meetings at Whitley Hotel), Montgom-
ery, Ala.
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Architects Read and Write

Letters from readers—discussion, argu-
mentative, corrective, even vituperative

THE AveEry LIBRARY

By James Grote Vax Derroor, New York, N. Y.
AVERY LIBRARIAN

WAS GLAD to see the highly
I complimentary article on Avery
Library which appeared in your
March issue. The author, a stu-
dent of mine last year, was called
upon in connection with another
course, to make a survey of seven
libraries in New York. To facili-
tate his work I allowed him to see
a copy of my unpublished manu-
script on the history of Avery Li-
brary, which is to appear as a part
of the new history of Columbia
University, timed to coincide with
our 200th anniversary in 1954. Un-
happily, not only has Mr. Baretski
not asked my permission to use in-
formation derived from my manu-
script in an article of his, but he
also failed to show me a draft of
his article so that I was unable to
correct various of his misinterpreta-
tions and additions.

For the record may I say that I
deeply regret his assertive compari-
son with the RIBA Library, with
whom we have long enjoyed the
friendliest cooperation, and I am
anxious to point out that the RIBA
Library far excels our holdings in
European original drawings and

original manuscript material. Both
collections are so rich and similar
in their book holdings that com-
parison seems without point. In
this era of mounting cost, libraries
are turning more and more to di-
vision of responsibilities rather than
competition with each other.

His unfortunate repetition of a
printing error in referring to our
unpublished Serlio manuscript as a
part of the “Tuttle I' Opere”
should, of course, read “Tutte
I'Opere.” The Serlio original draw-
ings, by the way, instead of being
“small” are generally twice the
size of the manuscript pages.

Mr. Baretski’s reference to one
of the drawings as ‘“the earliest
original drawing, in existence, of a
plan for enlarging the French
Royal Palace of the Louvre”
should have stated: “the earliest
original drawings in existence for
an expanded project for the new
Louvre under Francis I.” I might
add that these plans of Serlio’s
were rejected in favor of Pierre
Lescot’s proposed design which was
about one-quarter the size of Ser-
lio’s. However, Jacques Lemer-
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cier’s enlargement in the next cen-
tury returned approximately to the
over-all dimensions proposed by
Serlio.

In Mr. Baretski's statement in
connection with our unpublished
Jacques Lemercier manuscript, “As
such it precedes the first published
building accounts in France!”
should instead state that our 1639
manuscript has a special signifi-
cance in that it is one link in a
chain of unpublished annual rec-
ords dealing with French Royal
building accounts, covering the
years 1571 to 1664. It is a well-
known fact that both earlier and
later records have already been
published.

In his reference to our famous
copy of Antonio La Freri's Specu-
lum Romanae Magnificentie . . .
he emphasizes that “its various im-
pressions or states of plates are not
duplicated in other surviving
copies.” This would seem to imply
that since there were no other
copies of our plates, there could be
no other extant copy of the publi-
cation (ours being the most exten-
sive in existence). What should be
conveyed, is that in our exemplar
there are some few plates, or states
of plates, which are not known in
any other recorded copies.

As to his comment on the
strength of our holdings in Vitru-
vius editions and commentaries, I
am glad to say that Avery Library
owns seventy-six not fifty-two.

I am afraid we must disclaim
that “Avery Library is the leading
center in America for study in Rus-
sian architecture and archeology.”
While our holdings are exception-
ally strong, I do not believe we
have the right to make so cate-
gorical a statement.

Curiously, when Mr. Baretski
lists “the following long-range ob-
jectives for the Avery Library” he
includes in the first category only
books which have already been in
our possession for some few years,
the second of which—the Lemer-
cier unpublished manuscript, he
himself has already referred to in
an earlier part of his article as
being in Avery.

He states objective No. 6 in un-
certain terms in having me aim to
“Complete its collection of signifi-
cant, contemporary professional
literature.” Contemporary being an
ever-changing term and complete-
ness somewhat ellusive of attain-
ment, may I say that we aim to al-
ways maintain a rounded strength
in the most recent significant litera-
ture of the architectural and re-
lated professions.

For the sake of clarity I would
appreciate it if you could find space
to print this letter. I must state
that I would be reluctant to have it
subsequently inferred erroneously
that my article on the history of
Avery Library stemmed from Mr.
Baretski’s publication.
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“WhAT Price Deans?”
By Recivarp R. Isaacs, Chicago, Ill.

Dear MR. SHAW:

2. “... your statement regard-
ing the ‘general situation’ in archi-
tectural schools is placed in context
such as to lead the reader to believe
that difficulties in schools are the
fault of the distinguished men at
the head of design faculties. The
problem in architectural schools is
not with these men but rather one
of finances, reaction among alumni
and the profession as a whole, the
difficulty of attracting competent
young men as instructors, and the
self-seeking and opportunistic ac-
tivity of related faculties and ad-
ministrations.

3. “It doesn’t follow from your
statement, ‘there are many schools
which do not get inspiring indi-
viduals to teach there,’ that other
schools should not obtain stimulat-
ing faculty. That there are schools
which do not achieve excellent de-
sign staffs through financial inabil-
ity, short-sightedness or lack of
initiative, is no reason to reduce
other schools to their level. In ad-
dition, students, dull or brilliant,
are not exposed to only one man’s
guidance as you contend. During a
four- or five-year curriculum the
students will have several design
instructors in addition to a ‘chief
of design’ in their last and/or
graduate years. Students come to
schools with some sense of bewild-

erment. Why confront them with
the inconsistency and instability of
multiple architectural directions
within a term? Students require a
firm, basic approach from which
they can develop their own indi-
vidual directions.

4. “You state that ‘successful
or inspiring architects’ are not
available for teaching. Why not?
Is there not enough prestige? Sal-
ary? Power? Willingness to devote
not ‘a year or two' but their lives
to younger men ? It almost seems to
be an American phenomenon that
the younger men seek to emulate
the financially successful architects
rather than the distinguished (and
the two are not necessarily synony-
mous). Few career teachers are in
the making.

5. “Why should there not be, in
the ‘so-called fundamental dis-
ciplines,” distinguished visiting lec-
turers as you suggest for architec-
ture in order to bring stimulation
to those ordinarily drily presented
subjects? Is there no room in these
teaching fields for greatness in
faculty ?

6. “Without the leadership of
a distinguished and experienced
head, the younger design instruc-
tors lack stimulation, and the ‘visit-
ing architects’ lack pedagogical di-
rection for their short-term teach-
ing activities. Having observed
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‘visiting architects’ over a period of
years, I have found that the excel-
lent business and /or design reputa-
tion of an individual architect does
not make them necessarily com-
petent or stimulating pedagogues.

7. “I believe your proposal is
an invitation to mediocrity.

8. “And in contradistinction to
your proposal, Mr. Shaw, I believe
that we are looking for great teach-
ers. I believe that truly great men

are more necessary than ever for
our schools; these men provide a
consistency and integrity in their
approach to architecture so vital to
the young student. In the schools
with truly great men there has been
a higher sense of organization, di-
rection and spirit than in those
without such leadership . . . I hope
that the well-springs of great ar-
chitectural teachers for our day,
foreign or native, will not run dry.”

“WHAT Price DEaNns?”
By WiLriam G. DisTin, Saranac Lake, N. Y.

HE March JoURNAL carried

Mr. Alfred Shaw’s ‘“What
Price Deans?” which I read with
great interest. I think his sugges-
tion a commendable one.

We have great men at the head
of some of our architectural schools
and their students are fortunate in-
deed to be under their influence.
However, since these students are
subject to one influence only, it is
natural that their later work in
practice reflects this influence to
a marked degree. No matter how
good the influence of one man may
be, the student is restricted more
or less to one line of approach to
any given problem. Architectural
design is too broad and pleasant a
field to be thus hampered. How
much more fortunate are those

young men who, in their formative
years, have come in contact with
several of our best practising archi-
tects. A much broader horizon is
opened up to them.

I cannot help but look back to
my years at Columbia where, under
the atelier system, we were brought
under the influence of such men as
Delano, Aldrich, Corbett, Horn-
bostel, et al. I believe that all the
young men in our classes feel that
we have been richer because of this
“multiple” influence.

It seems to me that the plan sug-
gested by Mr. Shaw is feasible and
that some scheme can be worked
out whereby groups of outstanding
practising architects can make the
rounds of the architectural schools
and pass on to the young men the
richness of their knowledge.

Journar oF THE A, L. A.
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TRANSLATE!
By GorpooN ALLEN, F.A.LA., Boston, Mass.

HE HArvarp ALumni Bur-

LETIN, March 8, prints the
adjoining description of a course in
what used to be the Architectural
School, now known as the School
of Design.

I have read and re-read this
effusion, and have consulted sev-
eral practising architects of my ac-
quaintance, none of whom can en-
lighten me as to its meaning. Per-
haps some reader of the JournaL
can understand it and tell me its
message. I can hardly wait to learn
what a plastic understanding may
be, or what are the spatial qualities
of, say, bricks as compared with
stone. Speed of line, linear weights,
tone volume—they are beyond me.
I live near enough to Cambridge to
get an occasional echo from the
Harvard Bauhaus, but not near
enough to have a working knowl-
edge of the language.

1

ey

Primarily for Graduates

Architectural Sciences 201ab.

Design Fundamentals
Full course (fall term), Mon., Wed., 2.5 and
12 additional hours, Messrs, Fruwowskr and
BagNaLL, (viiix)

By means of comprehensive studio experi-
ments and discussions the student discov-
exs the tal concepts of space, func- |
tion, scale, light, and color, by which these
are expressed and controlled to give form.
Sensory perception is developed by work.
ing wi::' graph.i;dr:cdia as well as with
hand.and-power Through experiments
involving structural, kinetic, and visual
means, the student learns to organize and |’
interpret space. By using various materials
the student evolves a plastic understanding
and discovers the structural, visual, and 4
spatial qualities of cach material. His grow-
ing knowledge of materials is then assimilat-
ed by building three-dimensional construc-
tions which simultaneously serve as models
to learn the mastery. of graphic projection
and descriptive geometry. Techniques in
ip are devcloped organically as
a result of graphic experiments in texture §
variations, in speed of line, in linear weights,
tone volume, and transparency.

A clipping from the
Harvard Alumni Bulletin, Mar. 5, 1952

CoMmEe T0 BroOKLYN Too0!
By CHARLEs NaGEL, New York, N. Y.

DIRECTOR, THE BROOKLYN MUSEUM

FOOTNOTE to E, James Gam-
baro’s “Little Old New
York”:

For “New York,” don’t read
“Manhattan” only. The other four
boroughs all have valid claims for
attention and examination.

Speaking for Brooklyn, it, too,
has a Museum worth visiting, with
Botanic Garden and Public Li-
brary adjacent; and in the Brook-
lyn Museum, easily reached by
either Lexington or 7th Avenue
subway, there will be on show at
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the time of the A.I.LA. Convention
an exhibition called “Brooklyn in
Progress,” designed by the archi-
tectural students of Pratt Institute,
which will include architectural
drawings, photographs, models of
the borough, past, present and fu-
ture, contributed by members of
the Brooklyn Chapter, A.L.A., the
senior students in architecture at
Pratt, the New York City Hous-
ing authority, Park Department,
etc.

We have our historic buildings
and points of interest, including
Coney Island, famous Gage and
Tollner's—and, of course, the
Dodgers. And it is the considered
opinion of many who are not con-

demned to work there, that the
chief justification for the archi-
tecture of lower Manhattan is the
view it affords the citizens of
Brooklyn, as well as those of Staten
Island.

This you will realize if you avail
yourselves of the existing trip of-
fered delegates by Commissioner
Moses, one of whose most recent
and exciting achievements, even
though still uncompleted, is the
three-decker cantilevered express-
way and promenade around Brook-
lyn Heights—part of the Brook-
lyn Queens highway.

We read and write and every-
thing in Brooklyn, so come and see
us during the convention.

“Wuat Price Deans?”
By WirLiam T. ArnerT, Gainesville, Fla.

H A UNIVERSITY DEAN whose
duties include the general
oversight of one of our larger
schools of architecture, I have read
with much interest Mr. Alfred
Shaw’s proposals in the March
JournaL entitled “What Price
Deans?”

It is good to know that archi-
tects outside of the schools are
thinking seriously about the prob-
lems of architects who are teach-
ing.

The concern over “great men”
seems not unlike the concern John

Ruskin felt in knowing that his
seven shining lamps, if extended,
might become simply a feeble row
of footlights.

At the University of Florida this
year, five men of the caliber Mr.
Shaw has in mind have served as
visiting architects. But if visiting
architects had participated in our
educational program to the extent
MTr. Shaw proposes, we would have
needed from 20 to 30 visiting teach-
ers. Moreover, they would have
stayed with us from six to nine
weeks each, rather than from one
to four days.

Journar or THE A. 1. A,

237



At the rate of one visiting archi-
tect for every 60 students—surely
the maximum we could expect—
our largest school of architecture
would require from 60 to 90 visit-
ing architects every year. And in
our 70 schools with our 12,000 stu-
dents, from 800 to 1,200 visiting
teachers would be needed annually.

Few of our schools, and few of

our 995 regular staff members,
would be unwilling to have the as-
sistance of a distinguished group of
visiting teachers. But unless some-
thing can be done to increase the
availability of such men, few
schools and few teachers in the im-
mediate future will be able to share
any major portion of their teaching
task with visitors.

ArcHITECTS COMMEMORATIVE STAMPS

The move to presuade the Post
Office Department to issue one or
more stamps commemorating fa-
mous architects was suggested by
Elliott L. Chisling of New York in
a letter published in the JournaL
of January 1952. Mr. Chisling’s
letter to the Post Office Depart-
ment brought the following ack-
nowledgment, which is not par-
ticularly encouraging. Numerous
and continued requests from mem-
bers of the profession are probably
the only means of changing the
Postmaster General’s plans.

Dear Mr. Chisling :

The Department wishes to thank
you for your letter of January
14th, ELC:V, in which you sug-
gest that a set of five commemora-
tive stamps be issued in honor of
the five most famous architects, and
which are now deceased.

The Department has on file sev-

eral hundred applications for
stamps to commemorate important
national events and to honor fa-
mous persons. Of necessity, the
stamp program has been limited to
approximately 12 stamps yearly,
which has made it impossible to
seriously consider all the applica-
tions on file.

This Office sincerely appreciates
the magnificent work performed by
the architects of this country, but
in view of the above facts it is
necessary to retain your applica-
tion in the files of the Department
for future possible use.

Sincerely yours,
(signed) Osborne A. Pearson
Assistant Postmaster General

Architectural League
Medals
THE ARCHITECTURAL LEAGUE
of New York announces that its
Gold Medal Jury for Mural
Painting (Dean Cornwell, Anton
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Refregier, Philip Guston, Pierre
Bourdelle, Gyorgy Kepes, Paul
Robertson, Leon Kroll) will not
award a Gold Medal this year. For
their organization of form, line and
color, in relating the design and
subject to the architectural sur-
roundings, the Jury awards three
Honorable Mentions: Joan Miro
of Boston for his painting in the
Harvard Graduate Center; Fred
Conway of St. Louis for his mural
in the First National Bank of
Tulsa, Oklahoma; Abraham Joel
Tobias for his painting, “The Stu-
dent,” in the library of Howard
University, Washington, D. C.

The Gold Medal in Landscape
Architecture was awarded to
Clarke & Rapuano for distin-
guished contributions to “Site De-
velopments for Housing.” Honor-
able Mention was awarded to In-
nocenti and Webel for the Green-
brier Hotel, White Sulphur
Springs, W. Va.; the Entrance to
Belmont Park, Belmont, Long
Island; and The House of Ideas,
Long Island.

The Jury for Landscape Archi-
tecture: Alfred Geiffert, Armisted
Fitzhugh, Richard C. Guthridge,
George Green, A. Carl Stelling
and Albert W. Butt.

They Say:

Norman T. Newton

(In his book, “An Approach to
Design,” published by Addison-
Wesley Press, Inc.)

The success of a work of design

may be soundly evaluated only by
its over-all long-term effect on the
healthy, happy survival of humans.
Any other evaluation of architec-
ture, landscape architecture, or city
planning makes little if any sense.
Excellence in design is not an un-
related fixity. It has nothing to
do with the false-to-fact snobbery
of mere Fashion, be it an old
fashion or a new one. Let us not

evaluate anything in design on the
basis of whether it is or isn’t “be-
ing done.” Design can be good
only insofar as it does good.

Edward P. Morgan
In a broadcast over CBS Mar. 1—
Neavs of America

The March issue of Fortune
magazine calls it (Lever House in
New York) a monument to Amer-
ican architectural enterprise. Some
citizens with more romantic tastes
contend that a 10-year-old boy
could have done better with a
Mechano set.
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Russell Wright

(In “4 Fexw Realistic Suggestions,”
Interiors, December 1951)
Functionalism has been the sub-

ject of more talk than effort. Many
designers and their publications
often misuse the word anyway.
They say “functionalism” when
they are really discussing new
forms and “constructivism” in par-
ticular. The chair, as it evolved
from a boulder or stump into flat,
horizontal plank on legs, and later
acquired a back and arms, repre-
sented true progress in a functional
sense. But in recent years we de-
signers have devised all manner of
support for the requisite surfaces—
sled shapes, wire cages, and fasci-
natingly jointed limbs, producing
apparatuses that seem ready to
dance or fly about the room. Mean-
time we ignore techniques that en-
able us to construct such supports
in the simplest, most direct ways.

Brig. Gen. David Sarnoff

(In an address before the Board
of Directors of Stanford Research
Institute, Fairmont Hotel, San
Francisco, Calif., Now. 14, 1951)

I shall always remember one af-

ternoon back in the ’twenties when
Dr. Zworykin came to my office
with a tale of magic. He told me
he had invented an electronic
“eye.” For half an hour I listened
intently, and then exclaimed, “It’s

too good to be true. What will it
cost to develop the idea?” “Maybe
about $100,000,” answered Zwory-
kin. “All right,” I said, “it’s worth
it.” My hunch was strong that, be-
fore the idea could be developed
into a practical system of electronic
television, Zworykin'’s figure would
prove to be only the cost of admis-
sion. But the idea seemed to me
sound ; so I bought the ticket.

Many years and much money
went into this effort before we
could raise the curtain on commer-
cial television. And I was not dis-
appointed. By the time we raised
the curtain, and invited the public
to come in, we had spent fifty mil-
lion dollars! But regardless of the
cost, it was worth it. For it was the
key to electronic television.

William Lescaze, F.A.IA.

(In a letter to the Editor of the
New York Times, February 3,
1952)

It is important for all of us to
bring together the three visual arts
—painting, sculpture, architecture
—because together much more than
singly they constitute a civilizing
force, and civilization itself is still
—no matter what our failures may
have been—the true aim of the
human spirit . . . Often painting
and sculpture are simply ignored—
I suppose on the assumption that
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they constitute unnecessary and un-
cconomical adjuncts to the art of
building. Quite often when they
are remembered they seem to be
there only as an afterthought, un-
related to the architecture itself
.. . If their contribution is to be
what 1 hope we want it to be . .

there is only one way for us to
obtain it: by creating the circum-
stances which will make it possible
for them to work together, to
dream together—i.e., to make that
simultaneous creation happen again
today—as it should and as it did
happen in the Renaissance.

Howard Myers Memorial Award
for Architectural Writing

Following the publication last month of Dr. Gropius’ article,
“Not Gothic but Modern for Our Colleges,” named for the
Howard Myers Award, we print below the first part of Dr.
Creese’s article, given Honorable Mention by the Howard Myers
Jury (Douglas Haskell, Architectural Editor of Architectural
Forum, Harold Hauf, Editor of Architectural Record, and Charles
Magruder, Managing Editor of Progressive Architecture). This
is reprinted from the Magazine of Art, April, 1950, by permission
of the Editors. Another Honorable Mention went to Jean Murray
Bangs for “Prophet without Honor,” which we hope to reprint.

later.

Architecture and Learning—
A Collegiate Quandary

IN Two ParTts, PART I

By Walter L. Creese

EDITOR, JOURNAL OF THE SOCIETY OF ARCHITECTURAL HISTORIANS

ONE JUNE EVENING in 1916 a
sober procession of berobed
dignitaries boarded a large vessel at
the foot of Berkeley Street in Bos-
ton for a voyage which could not
last over half an hour. This good
ship Bucentaur had been fabricated

especially for the dedication of the
buildings of the Massachusetts In-
stitute of Technology, on the op-
posite shore of the Charles River.
Its sides were covered with reliefs
of plaster and papier maché, pure
white except for a long frieze amid-
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ships where nymphs and fauns
cavorted against a red background.
Above the prow was a figure of
Mother Technology holding a
torch aloft, “enlightening the
world.” The flag of the Institute
flew from its stern, the banners of
the classes from its bulwarks.
Sailors in red and gray propelled
it through the water with sweeps.
Under the huge red canopy on the
high afterdeck stood eighty mem-
bers of the faculty and corporation.

At the landing they were re-
ceived with searchlights, fireworks
and Ralph Adams Cram, dressed as
King Arthur’s Merlin. It did not
matter for the moment that the
Dean of the Architectural School
appeared as a medieval magician
to dedicate buildings of a Roman-
ized Renaissance type. The main-
point was that education and archi-
tecture had here an unrivaled op-
portunity to make an impression by
assuming an allegorical dignity.
When Merlin struck his staff three
times upon the ground, hundreds
of dancers began to move before
thousands of spectators; orchestras
played, choruses sang, fires burned,
explosions occurred, smoke arose,
water streamed from fountains,
and colored lights played on the
actors of his Masque of Power. In
two hours the pageant unfolded

the story of man’s struggle with
nature and himself. Mr. Cram had
persuaded the highest officials to
attend. The Governor of Massa-
chusetts and his Council came
mounted and in the full regalia of
lancers. James Michael Curley,
then, as so often, Mayor of Boston,
graciously assumed a throne on the
Governor’s right, and the young
Under Secretary of the Navy,
Franklin D. Roosevelt, reviewed
the aquatic ceremonies in the
Charles Basin.

Mr. Cram’s career as a director
of pageants on the Hollywood scale
was brief. Never again did he have
a chance to dramatize his ideas with
live actors and effects. Certain af-
finities of motivation nevertheless
turn up in his less flamboyant build-
ings and writings. His underlying
hope appears always to have been to
remove the university from con-
temporary life. There was some-
thing precious to be preserved from
the past, and he thought this might
best be done by encasing it in sym-
bolism. In 1906 he had been asked
by Princeton University to devise
a Gothic master plan for their
campus. The true scope of influence
from this plan has never been
realized, for although Cram him-
self was an indefatigable worker
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for the spread of the Gothic style,
the doctrine was understood by
others to include the classic and
Georgian; the only essential being
that the individual school select one
architect and one brand of architec-
ture and stick to it, with the in-
tention of establishing rapport with
the spirits of the past. The architect
was determined that Princeton
should become “a walled city
against materialism and all its
works with a ‘way out’ into the
broadest and truest liberty; the
heir of all the scholarship and cul-
ture of the past, its line of suc-
cession reaching back without a
break through Oxford and Cam-
bridge, Padua and Paris, Bec and
Rheims, Salerno and Salamanca, to
the schools of Athens—and fur-

ther.”

Today there is mutiny on the
Bucentaur. The threat to Western
culture of the war, and its after-
math of expansion in American col-
leges, have forced an issue which
might otherwise have remained
dormant for years. At Princeton in
the Mid-Atlantic States, at Wake
Forest in the South, at Brown and
‘Wheaton in the Northeast, and at
Oklahoma and Stanford in the
West, differences of opinion as to
what kind of collegiate architecture

is appropriate to contemporary con-
ditions have become sufficiently
marked to bring them to general
notice. On many other campuses
similar situations have arisen but
have remained academically en
famille. The arguments against the
use of modern architecture in col-
lege buildings are numerous, con-
sisting most frequently of asser-
tions that it is but a passing phase,
that it is full of clichés and that it
is cold, foreign and arbitrary. The
emotion which translates these
views into such extreme actions as
discharging  presidents, faculty
members or architects seems to feed
upon the conviction that some long-
standing “tradition” is thereby be-
ing protected. When President
Dodds gave his welcoming address
to the Class of 1952, he told them
that the postwar function of Prince-
ton was “to concentrate on the
improvement of the mind as a
thinking instrument.” When it
came to modern architecture and
the recent objections to the Gothic
appearance of the new Firestone
Library, however, he reminded
them, “that in this day, when so
much new knowledge that is not so
is unsettling the whole world, it
is the part of wisdom to see to it
that the links with the past are not
broken.” One can almost see the
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shade of Ralph Adams Cram
nodding in solemn agreement.
For those who take the attitude
that modern architecture has some-
thing not only workable but im-
mensely meaningful to contribute
to the collegiate scene, and with it
to contemporary life, there are only
two final arguments. One depends
upon the intrinsic ability of the
modern architect, the other on the
awareness of the historian of mod-
ernism, who should know that the
past to which President Dodds
harked back was actually, as far as
American architectural history is
concerned, no further away than
sixty-five years. This was the be-
ginning date set by Mr. Cram for
what he liked to call the “Ameri-
can Renaissance,” and of which he
regarded himself as one of the lat-
ter-day prophets. Fundamentally
this renaissance meant not so much
the introduction of new styles as a
reduction to fewer choices, with a
greater insistence upon conformity
in archeological detail, in propor-
tions and in refinement. On college
campuses during the nineteenth
century, according to Mr. Cram,
“The principle of rugged indi-
vidualism had run riot for years
and the result was confusion worse
confounded.” Now the reaction
was in the opposite direction.

Charles Follen McKim, the cham-
pion of the Romanized Renaissance,
warned his friend Daniel Burnham
not to consider any “Yahoo or Hot-
tentot” native designs in awarding
the Chicago scholarship to the
American Academy in Rome; only
drawings done in the classic man-
ner of the French schools had a
chance of winning. McKim and
Cram did not believe that such a
thing as a spontaneous American
architecture could ever be evolved.
They had lost faith in the hit-or-
miss methods of the nineteenth cen-
tury with its low level of average
performance. The remedy seemed
to them to require imposing author-
ity from the outside rather than ex-
perimenting  successfully  from
within. It is this tradition of ar-
chitectural authoritarianism, as
much as the revivals themselves,
which the advocates of the return
to styles are reawakening. How
compatible this is with the vast
reservoir of original talent in the
United States, or indeed with the
democratic view of social life a$ it
presumes to invade the sanctity of
the quadrangle, can only be de-
termined by glancing at a few ex-
amples of modern architecture al-
ready erected on American cam-
puses.
(To be concluded next month)
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The Editor’s Asides

Mges. Acnes AppisoNn Gir-
cHRIST, who wrote “William
Strickland: Architect and Engi-
neer,” tells me that in Rome re-
cently she was impressed by the
fact that the cinemas there give
credit, among other creative author-
ships, to the architects concerned.
Perhaps one day our own pro-
ducers will get around to thinking
the architect deserving of as much
credit as is now given the costumer,
special sound effects and inci-
dental music.

Transoceanic passage of adapt-
able ideas in the opposite direction
caught Mrs. Gilchrist’s eye—the
plate-glass entrance door without
enframement, and the insertion of
small showcases in the heavy ma-
sonry walls of earlier buildings now
altered for ground-floor shops.

Epwarp GriFriTH has had a
hard time saving the six marble
Corinthian columns and pediment
with which George B. Post had
faced the old Bank of Pittsburgh.
Temporarily held in place when
the bank gave way to a parking
lot, where the composition served
as a rather incongruous but highly
impressive entrance, it finally was
nudged again for removal to make

way for a parking garage—a re-
moval which involved a present-day
cost of $25,000. Happily, the
president of a large cemetery was
brought to share Griffith’s affection
for the classic marbles, and the two
men developed a scheme for a war
memorial to the Four Chaplains.
A trust fund, which would com-
bine with the architectural symbol
a series of annual scholarships for
Jewish, Protestant and Catholic
divinity students, should be easily
raised, and the thirty-foot columns
will be a perpetual monument to
the Four Chaplains and, inci-
dentally, to the foresight and per-
severance of Edward Griffith,

ONE OF LoWER MANHATTAN'S
LANDMARKS that Convention visi-
tors may want to see next month is
India House, facing the triangular
Hanover Square. If it is an old
friend you may not recognize it,
for its white paint has now been
removed to reveal the red sand-
stone of which the stout walls were
built. It is not a very ancient build-
ing, for it came into being after the
fire of 1835 as a mansion for Rich-
ard Carman. Not until 1914 was it
rescued from service under two suc-
cessive banking names and made

Jour~naL oF THE A. 1. A.
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into a clubhouse by the shipping
men. They have given it a strong
flavor of New York’s seaborne
commerce with which the neighbor-
hood has been linked since the days
of the clipper ships and before.

SPEAKING OF WHAT TO SEE
while at the Convention, there is
now, and will be, on exhibition at
the Museum of the City of New
York a watercolor by Mrs. A. W.
Palmer, showing Richard Upjohn’s
Studio in Trinity Churchyard,
1846.

A Brrmisa Standard Code of
Practice is quite specific about the
life of buildings. It divides long-
term buildings into two classes,
“Monumental,” designed to have a
life of at least 250 years; and
“Permanent,” at least 100 years.
Short-term buildings are “Semi-
permanent,” 25 years, and “Tem-
porary,” 10 years. Students of
semantics please note.

THERE ARE ABUNDANT REA-
soNs why the architectural firm of
Eschweiler & Eschweiler should
have special significance in the Mil-
waukee region. Twin brothers of
the third generation, joining two
brothers of the second generation,
are Cornellians, as was their father

and grandfather. Alexander C.

Eschweiler, Jr., whose tragic death
resulted when his plane crashed last
December, bequeathed $10,000 to
Cornell for the establishment of
annual prizes to be awarded in
competition for students of archi-
tecture. The bequest was made in
memory of his father, Alexander C.
Eschweiler, Sr., F.A.LA., 1865-
1940.

Tony FErrArA tells me of an
interesting commission given his
firm by the Federal Civil Defense
Administration. He is building
part of a city street, with stores,
theater, two-story dwellings, apart-
ments, and five-story business
building. These are all partially
demolished, with girders and beams
twisted, and with piles of rubble
cluttering up access to them. Tony
was asked why he did not build
the structures as usual and then
use bombs to achieve his realistic
destruction. His objection was
that all the buildings had to be
stable and not liable to unprotected
further failure.

Rarp WALKER, musing over
the lack in contemporary work of
impressive rooms, concludes that
most of the widely known modern
architects no longer mold and form
interior space—they merely inter-
rupt it.

May, 1952
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crafted
by
Overly
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This aluminum tower crowns the
beauty of Gardea City Community
Chureh, Garden City, Long Island,
New York. Architect is T. Norman
Mensell, Philadelphia, Pennsylvania.
" Overly {obricated and erected
the tower, cornices, gutters,
i % N £ 1,
windows and circle louvers.
All of the material is aluminum,
caustic etched and lacquered
after etching. This is th
fine example of Overly craftsmanship
based on 63 years of experience

OVERLY MANUFACTURING COMPANY,




.. and for temperature control, I'll insist on Honeywell !

Looks like the budding architect in
Steig’s cartoon wants to be sure his
“make believe” building is going to be
comfortable! For, as his older architect
friends probably advised him, he knows
the surest way to make any building com-
fortableistoinsiston Honeywell controls.

If you have a control problem, Honey-
well can help you solve it. We can pro-
vide the proper thermal environment for
any client—anywhere—in any kind of
structure,

A large staff of well informed control

engineers—in 91 different Honeywell
offices across the nation—are experienced
in doing just that,

So why not write Honeywell, Dept.
JA-5-115, Minneapolis 8, Minnesota.
Ask, too, for your free personalized re-
production of this Steig cartoon.

Honeywell

Fout i Coitinls-
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Weathertight, insulated,
Bilco roof scuttles have
‘ patented reverse action lift-
ing levers that make opera-
tion easy and hold doors
open until manually released.
Sponge rubber gasket around
the door seals against air and
moisture leaks. Integral cap flash-
ing on curb assures weathertight
connection between scuttle and
roof.

Economical and rugged, Bilco

Vitally needed

ca | Your home-
building
clients will
appreciate
the conveni-
ence and safety of an outside base-
ment entrance topped off with a
Bilco Celladoor. All-metal units
available either in copper-steel
or aluminum, Celladoors provide
permanent, trouble-free, conven-
ient access to basements. Cost no

Raise your roof value

BILCO SCUTT

scuttles are specified by leading
architects everywhere. There are
sizes and types, both standard and
special, to meet all requirements.
See our catalog in Sweet’s or
write direct for complete data.

home feature ...BILCO CELLADOORS

more to install than old-fashioned
wooden cellar doors, far less in
the long run. Sold by leading
building supply dealers. For com-
plete derails see Sweet's, Home
Owners Catalogs or write direct.

THE BILCO COMPANY

184 HALLOCK AVE.
NEW HAVEN 6,
CONNECTICUT

MANUFACTURERS OF ROOF SCUTTLES, WATERTIGHT SIDEWALK, SIDEWALK ELEVATOR,
ASH HOIST, VAULT AND PIT DOORS AND BILCO CELLADOORS



Surface and Flush Pulls

Slide Bolts

Ball Latches

ADAMS-RITE

Speecialiyed Yocks

and

PBeudldews” Hardeeare || Deadloc}({;r{lg Latch
Narrow Stile Doors

Minimum Backset
Deadlock for
Narrow Stile Doors

ET A o ey, o R o)

Horizontal Lock
for Tempered
Glass Doors

Top or

Bottom Channel

l l‘ II 5 Series 500

Rite-Lock for
Sliding Doors

Heavy Duty
Screen Door Locks

ADAMS-RITI M-WIHI.'HIHHI: (0.

540 WEST CHEVY CHASE DRIVE, GLENDALE 4, CALIFORNIA U S A

WRITE FOR COMPLETE INFORMATION
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ARMSTRONG GLAZING [
COMPOUNDS -GENERALLY [l
ACCEPTED - WIDELY USED

Leading architects have spacified Armstrong products with

confidence tor over 40 years . . . On thousands of
buildings ~— industrial, commercial, public ond residential

— Armstrong Compounds and Putties are giving o type of

servica boyend ond above acceptoble standurds . . . it is

true that, when you specity Armstrong, you con be sure of

obtaining top quality materials.

POST .4

< Manry Bithmon; Gun.
Contructors, Howard 5. Wiight & Co. Inginmers, Lotk-
wood Gepene ine.: Glaring Contructor, W, B Fuller & Co.




Specify the only
Garbage Disposer with

*Hush-Cushiona !

\:‘Q"!-Rﬁ_ Exclusive sink

o flange mounting and

drain line connector

— offer 50 % quieter,
" smoother operation!

~
3220
‘= The Waste King Pulverator
is held in full-floating
suspension by flexible,
super-tough rubber “Hush-
Cushions.” Leakproof.
Noise and vibration do not
penetrate sink top, walls

and plumbing, Metal-to-

T metal contact is eliminated.

Waste King Pulverator offers these other exclusive features:
« Lifetime Grind Control—controls size of food waste particles and length of

-~
\

Just Above a Whisper!

fibrous material * 3 models for easiest installation at lowest cost * Preferred
Continuous Feed Operation eliminates unnecessary stop-ond-start feeding.

. PERSONAL USE OFFER! Y Ny =
! Extended to A.LA. Members only. - WL/ 4411/ &"
Experience “Garbage - free -Liv- - C-OTY WY T 0 (:'s

. ing” in your home! For full de-
tails write: Given Mfg. Co., 1250 - America’s Finest Garbage Disposer

Wilshire, Los Angeles 17, Calif.
& « A Product by Given Manufacturing Co., Los Angeles, Calif.

. Largest Ind dent Prod of Garbage Di in America




: reiniorcd concrete floors

without
forms!

Corrigan Tower Building,

Dallas, Texas

Wyatt C. Hedrick, Architect

J. W. Bateson, General Contractor
Tom L. Harpster, Steel Erectors

Sounds unbelievable. ..but Cofar did it. In one manufactured
product, the costliest element of reinforced concrete construction
— wood forms—and all of the conventional positive re-bars were
eliminated. Cofar, the reinforcement that forms, is a product of
extremely high-strength flat rolled steel which performs this
dual function.

Cofar fits the building frame. Quickly placed, it provides an im-
mediate working surface for trades. Cofar weighs less than the
conventional positive reinforcing it replaces, maintaining the
full steel saving advantages inherent in concrete construction.
Conventional reinforced concrete design procedures apply for
simple or continuous spans. Cofar is equally suited to concrete
or steel frame construction.

Cofar is approved by the Building Officials Conference of Amer-
ica, by the Pacific Coast Building Officials Conference and by
many major cities. For information write Dept. 13-

GRANCO STEEL PRODUCTS COMPANY
(Subsidiary of Granite City Steel Co.) ® Granite City, Ilinois
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Much of the significant architectural
thinking of our generation is here recorded

Are you having your JOURNALS bound?

Send us your loose copies, any time, to be bound
as illustrated above.

A volume consists of six issues— January through
June, or July through December. Each volume
has its own index, and we supply a title page.
Issues missing from your file can be supplied,
while they last, at 35c each.

Unless you instruct otherwise, we bind in the
original covers of each issue but not the advertis-
ing pages.

Binding, when you supply the loose copies, $2.25:
when we supply all new copies, $3.75.

JOURNAL oF THE AMERICAN INSTITUTE OF ARCHITECTS
1741 New York Avenue, N. W, Washington 6, D. C.



We'll keep
your material
moving

... anything, from light-
duty freight to power
trucks for scheduled ver-
tical-linkage in your ma-
terials handling system.

We can offer you the
economy of standard
freight elevators for regular ser-
vice. And special adaptations for
the unusual. Plus uninterrupted
operation.

We deal in height. Moving
material and men vertically.
More than half of the world’s
freight moves on Otis elevators.
Qur broad experience is avail-
able, without charge, to everyone.

This background of elevator
experience — unequalled any-
where — delivers the promise
that forms the basis of every Otis
contract: The world’s finest
elevatoring. Otis Elevator Com-
pany, 260 11th Ave. New York
1, New York.

Better elevatoring is the business of

Passenger Elevators « Freight Elevators. Electric Dumbwaiters - Escalators - Maintenance - Modernization



For any building; there is no method of cleaning that will do the
work faster, better or at lower cost than Spencer Central Vacuum
Cleaning.

Factual data is available for every type of building, every kind
of surface or equipment to be cleaned.

Complete Spencer Data is available to architects. Write on
your letterhead, please.

~—SPENCER




“RES'OP B!S‘I’WALM l\ sweep-
ing the country. In 90 short days,
over 90 leading cities have given
fire code approval, as have scores of
states, commissions, councils and
fire marshals. It has also been
approved under the Uniform Code,
the Southern Building Code and the
National Recommended Code,

Amazing Firestor offers up to three
times the fire resistance of ordinary
gypsum wallboard. The %"
Firesror in single-layer application
gives 1 hour fire resistance for both
walls and ceilings. In addition, this
board provides greater structural
strength and higher sound-trans-

Gertain teed

mission resistance than ordinary
gypsum wallboard.

Recent tests made at a nationally
recognized laboratory* have
developed a 2 hour fire-resistance
rating with two layers of %"
Frrestor applied on each side of a
wood stud load-bearing partition.
FiresTop is the one and only wall-
board carrying the mark of Under-
writers Laboratories
Re-examination Service.

Get your “Facts about Firesror”
today. It gives detailed application
specifications for this remarkable
wallboard development.

*Name furnished upon request.

- Cortain-teed oty rx:

Shingles « Gypsum Plaster « Lath
« Wallboard « Roof Decks
Acoustical Tile Insulation Fiberboard



PERIMETER HEATING
for New 15-Story

Apartment Building

Webster Tru-Perimeter Heating,
with series-connected Webster
Walvector and Webster-controlled
continuous flow hot water, pro-
vided designers of the Flamingo
Apartments with comfort heating
and attractive interiors without
sacrificing economical construction.
With no hung ceilings or furred
columns to conceal piping, consider
these features:
1-Supply and return risers were
concealed in partitions at con-
venient column locations; used
less than half the risers required
in conventional piping.
2—Connections concealed in con-
tinnous Walvector enclosures.
3—Attractive, compact heating.
4—Constant draft-free, mild heat,

automatically responding to out-
side temperatures.

showing

Living room in typical apartment
Webster Walvector,

Flamingo Apartments, Philadelphia. Architect:
John H. Graham, A.I.A, Associate Architects:

S.\\ml & Schwartz, A.1LA. General Contractor:
Turner Construction Co. Heating Contractor:
Benjamin Lessner Co., Inc,

Webster Tru-Perimeter Heating
uses Webster Walvector or Web-
ster Baseboard on outside walls
where heat loss occurs. It warms
exposed walls, the room air, the
floors. Even slab floors are warm
and comfortable. Webster Tru-
Perimeter Heating uses forced hot
water or Moderator controlled low-
pressure steam. Get full details on
Webster Tru-Perimeter Heating for
new construction or for moderniz-
ing from your Webster Representa-
tive, or write us.

Address Dept. ATA-5
WARREN WEBSTER & CO.

Camden 5, N.J. Representatives in Principal Cities
In Canada, Darling Brothers, Limited, Montreal

D elaler
WALVECTOR

For Steam or ot Water Ile-llilg
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