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CEILING

SYSTEMS

[ Between us, ideas become reality.”]

Introducing Optima Vector’,
the revolutionary new
acoustical ceiling with
virtually no visible grid.

With Optima Vector, now you can achieve a
clean, nearly monolithic look in a
downward access suspended ceiling.
That’s because the unique Vector*
edge detail provides a sleek /" reveal
that minimizes the existing grid. In fact,
the larger the expanse of open plan
ceiling, the more effectively the grid
disappears, leaving you with a grid-
hiding, upscale visual. It works with
existing standard 4" grid systems,
which makes it perfect for renovations
- avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflection and durability.

Suspended ceiling. Grid-hiding visual.
Now together, from Armstrong.

*Patent Pending

(Armstrong

Circle 3 on information card



21
Another New Guggenheim

Plus: Bruno Zevi remembered; the Pompidou
reopens. Edited by Michael J. O'Connor

31

~ Calendar

The Cooper-Hewitt debuts its triennal, more.
»

On the Boards

 Winners of the Times Square TKTS competition.

37
~It’s Livability, Stupid!
Al-Goreput sprawl and other livability issues

on the political map. Can he ride that message
to the White House? By Michael Cannell ==

40 _ :
Modernville, U.S.A.

Columbus, Indiana, is known for its collectiotf
of modern architecture. Now the city fathers ¥
federal landmark protection for it. By StevenL

42
21st-Century Alchemist

Engineer Tom Barker is creating
sustainable new building materials by push-
ing the limits of old ones. By Sara Hart

47
Eyes Wide Open

The MoMA exhibition ModernStarts:

People, Places, Things examines modernism’s
fitful beginnings and enduring legacy.

By Marisa Bartolucci

50
The Drugstore Invasion

The return of chain pharmacies to American
Main Streets is creating headaches for some
small towns. By Christopher Hawthorne

54
A World Less Ordinary

The everyday is funky, spontaneous,
unself-conscious. It also offers valuable
lessons for professionals. By Dell Upton

56
Robert Wilson Sees the Light

Leading avant-garde theater director Robert
Wilson transforms downtown Pittsburgh into a
City of Light. /nterview by Cathy Lang Ho




DESIGN

59
Perceptual Shift

Perception and reality collide, in projects that range
from the rational to the expressionist.

60
Containment Strategy

Bernard Tschumi’s architecture school outside
Paris makes an event out of architectural education.
By Catherine Slessor

70
The Science of Entertainment

A monolithic science museum by Arata Isozaki sits like
a cipher in downtown Columbus, Ohio. By Aaron Betsky

78
Heavy Metal

A Beirut nightclub by Bernard Khoury evokes Lebanon’s
belligerent past. By Fares el-Dahdah

86
A Visit to the Ice Palace

UN Studio strikes a new balance between classicism and
modernity in their Het Valkhof Museum. By Aaron Betsky

94
Tight Bookkeeping

For a branch library in suburban Atlanta, Scogin
Elam and Bray makes the most of a tight budget and a
conservative brief. By Vernon Mays

100

Hidden Assets

Thom Mayne demonstrates a modernist
maturity in a new, kinetic bank hg_,ad rtersin
Austria. By Joseph Giovannini | Sy

NEXT ISSUE
Eric Owen Moss’
Umbrella Building

Jane Jacobs returns
to the city ‘
Radio City Music
Hall restoration

COVER

The Hypo Alpe-Adria-Center
in Klagenfurt, Austria,

by Morphosis. Photograph by
Christian Richters.

See story, page 100.

TABLE OF CONTENTS

Hall of the Center of Science
& Industry, Columbus, Ohio,
by Arata Isozaki with NBBJ.
Photograph by Timothy
Hursley. See story, page 70.




Archrtectural
Bird Control

Nixalite Stainless
Steel Bird

rotect and

preserve
architectural

treasures from pest birds and their
unhealthy habits with Nixalite Stainless
Steel Bird Barriers. Nixalite eliminates
the endless maintenance and cleaning
that is associated with pest birds.

Inconspicuous and long lasting,
Nixalite is effective, humane and
affordable.  The available ColorCoat™
process applies a wide range of durable
colors to the needle strips, making them
virtually invisible.

Let Nixalite submit a
comprehensive bird
control plan for your next
project. With nearly 50
years experience in bird
control, we have what it
takes to solve the

free planning services

from Nixalite!

toughest pest bird problems. This service
is free, you have nothing to lose except the

birds.

Ph: 800/624-1189 Fax: 800/624-1196
Ph: 309/755-8771 Fax: 309/755-0077
Website: http://www.nixalite.com
E-mail: nixalite@qconline.com

P ixalite

of America Inc
1025 16th Avenue ARCH
y East Moline, IL 61244

Experts in bird control since 1950
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EVERY JOB IS AN ORIGINAL WORK OF ART.

Your work is your signature. With Pavestone you can create an original masterpiece with our
extensive paver product line, custom color palette and the versatility of our patented pavers. From

traditional to modernism to the classics, our pavers have developed quite a loyal following. In

fact, our products are permanently on display at Friends University, The Mansion on Turtle Creek,

and Phoenix City Square...just to name a few. And since your work is your signature, shouldn’t it

be etched in Pavestone?

Circle 61 on information card

SALES & MANUFACTURING:
Austin, TX...(512) 346-7245 Kansas City, MO...(816) 524-9900
Chattanooga, TN...(423) 855-1899 Lafayette, LA...(318) 234-8312
Cincinnati, OH...(513) 474-3783 Las Vegas, NV...(702) 221-2700
D/FW, TX...(817) 481-5802 New Orleans, LA...(504) 882-9111
Denver, CO0...(303) 287-3700 Phoenix, AZ...(602) 257-4588
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[ Between us, ideas become reality."]

Introducing Optima Vector",
the revolutionary new
acoustical ceiling with
virtually no visible grid.

With Optima Vector, now you can achieve a
clean, nearly monolithic look in a
downward access suspended ceiling.
That’'s because the unique Vector*
edge detail provides a sleek /" reveal
that minimizes the existing grid. In fact,
the larger the expanse of open plan
ceiling, the more effectively the grid
disappears, leaving you with a grid-
hiding, upscale visual. It works with
existing standard 's" grid systems,
which makes it perfect for renovations
— avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflection and durability.

Suspended ceiling. Grid-hiding visual.
Now together, from Armstrong.

*Patent Pending

(Armstrong
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treasures from pest birds and their
unhealthy habits with Nixalite Stainless
Steel Bird Barriers. Nixalite eliminates
the endless maintenance and cleaning
that is associated with pest birds.

Inconspicuous and long lasting,

Nixalite is

affordable.

effective, humane and
The available ColorCoat™

process applies a wide range of durable
colors to the needle strips, making them
virtually invisible.

free planning services
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from Nixalite!

Let Nixalite submit a
comprehensive bird
control plan for your next
project. With nearly 50
years experience in bird
control, we have what it
takes to solve the

toughest pest bird problems. This service
is free, you have nothing to lose except the

birds.

Ph: 800/624-1189 Fax: 800/624-1196
Ph: 309/755-8771 Fax: 309/755-0077
Website: http://www.nixalite.com
E-mail: nixalite@qconline.com
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[ Between us, ideas become reality.™]

Introducing Optima Vector’,
the revolutionary new
acoustical ceiling with
virtually no visible grid.

With Optima Vector, now you can
achieve a clean, nearly monolithic look
in a downward access suspended
ceiling. That’s because the unique
Vector* edge detail provides a sleek "
reveal that minimizes the existing grid.
In fact, the larger the expanse of open
plan ceiling, the more effectively the grid
disappears, leaving you with a grid-
hiding, upscale visual. It works with
existing standard 4" grid systems,
which makes it perfect for renovations -
avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflectance and durability.

Suspended ceiling. Grid-hiding visual.

Now together, from Armstrong.

For more information, call 1-888-CEILINGS
or visit our website at www.ceilings.com

*Patent Pending

(Armstrong
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and
preserve
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treasures from pest birds and their
unhealthy habits with Nixalite Stainless
Steel Bird Barriers. Nixalite eliminates
the endless maintenance and cleaning
that is associated with pest birds.

Inconspicuous and long
effective,
The available ColorCoat™

Nixalite is

affordable.

lasting,
humane and

process applies a wide range of durable
colors to the needle strips, making them
virtually invisible.

free planning services

from Nixalite!

Let Nixalite submit a
comprehensive bird
control plan for your next
project. With nearly 50
years experience in bird
control, we have what it
takes to solve the

toughest pest bird problems. This service
is free, you have nothing to lose except the

birds.

Ph: 800/624-1189 Fax: 800/624-1196
Ph: 309/755-8771 Fax: 309/755-0077
Website: http://www.nixalite.com
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[ Between us, ideas become reality.™]

Introducing Optima Vector’,
the revolutionary new
acoustical ceiling with
virtually no visible grid.

With Optima Vector, now you can
achieve a clean, nearly monolithic look
in a downward access suspended
ceiling. That’'s because the unique
Vector* edge detail provides a sleek /4"
reveal that minimizes the existing grid.
In fact, the larger the expanse of open
plan ceiling, the more effectively the grid
disappears, leaving you with a grid-
hiding, upscale visual. It wor‘ks with
existing standard /4" grid systems,
which makes it perfect for renovations —
avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflectance and durability.

Suspended ceiling. Grid-hiding visual.

Now together, from Armstrong.

For more information, call 1-888-CEILINGS
or visit our website at www.ceilings.com

*Patent Pending
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Circle 52 on information card




NEWS

37

Koolhaas

Gugger\'heim gets
Big Apple?; Zaha
Architects show
Edited by Mickey

63
Calendar

68
On the Boa

Chicago condomi
Perkins & Will;
building, by Vale
By Anne-Guiney

PRACTICH

75
Turning Kyc

Japan’s ancient ¢
its exquisite woof
wrecking ball. Pr
to stop the demo

S, |
e is flowing from Main Street to Wall
s turn businesspeople into

> why are architects watching from t

/ be the nearest thing in our secular
val pilgri‘ms. By Robert Harbison

|
as&e Aquarium
public and private life
ted, as a glass house in Santiago,
Robert Gonzales

df‘_{he Baroque

arns kudos from the
Ned Cramer

i




113
Power Inventory
Our registry of powerful people and places.

114
The Power List

130
Buildings Under Power

builds poetry in motion.
| Barreneche

\ssociates isn'’t
‘makes its new Toulouse
g.By Ned Cramer

Ventu
hip an
provin

- A B, T T e o mv
O O R

AR o O TR ) S O R T

ik

The Mbst Powerful People in American Architecture.

146 \ \

Power Station ke

Light is the language of Herzog &

de Meuron’s renovation of the Bankside Power
Station into the Tate Modern, London.

By Nina Rappaport and Sara Hart

156 R A
Computer Power

Coming to a laptop near you: the next branch
of the Guggenheim Museum. By Cathy Lang Ho

162
The Seat of Po\ler s

There’s more to Philip Johnson’s New Canaan
estate than the Glass House. By Hilary Lewis

|

,‘;otographed
Binet,




Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!"

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com

Nixalite
Architectural Bird Control

1025 16th Ave, ARCH, East Moline, IL. 61244
Ph: 309-755-8771 Fax: 309-755-0077
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For over 100 years, Lehigh Gray, White, and Custom Color Portland and Masonry Cements have been
used in concrete to create architectural masterpieces. With Lehigh products, architects are given the
freedom to choose a multitude of applications to achieve an unlimited range of color, texture,
shape, size and pattern. Our versatile quality cements are uniquely transformed through
your imagination and creativity. Contact us today or visit us on the web.
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CEILING

SYSTEMS

[ Between us, ideas become reality.“”]

Introducing Optima Vector’,
the revolutionary new

acoustical ceiling with

virtually no visible grid.

With Optima Vector, now you can
achieve a clean, nearly monolithic look
in a downward access suspended
ceiling. That’s because the unique
Vector* edge detail provides a sleek "
reveal that minimizes the existing grid.
In fact, the larger the expanse of open
plan ceiling, the more effectively the grid
disappears, leaving you with a grid-
hiding, upscale visual. It works with
existing standard 54" grid systems,
which makes it perfect for renovations —
avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflectance and durability.

Suspended ceiling. Grid-hiding visual.

Now together, from Armstrong.

For more information, call 1-888-CEILINGS
or visit our website at www.ceilings.com

*Patent Pending

(Armstrong
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Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!”

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

1950-2000 &
Ph:800-624-1189 Fax:800-624-1196

Email: birdcontrol@nixalite.com
Website: www.nixalite.com
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1025 16th Ave, ARCH, East Moline, IL. 61244
Ph: 309-755-8771 Fax: 309-755-0077
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CEILING

SYSTEMS

[ Between us, ideas become reality.”‘]

Introducing Optima Vector’,
the revolutionary new
acoustical ceiling with
virtually no visible grid.

With Optima Vector, now you can
achieve a clean, nearly monolithic look
in a downward access suspended
ceiling. That’s because the unique
Vector* edge detail provides a sleek "
reveal that minimizes the existing grid.
In fact, the larger the expanse of open
plan ceiling, the more effectively the grid
disappears, leaving you with ‘a grid-
It works with

hiding, upscale visual.

existing standard 4" grid systems,
which makes it perfect for renovations —
avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflectance and durability.

Suspended ceiling. Grid-hiding visual.

Now together, from Armstrong.

For more information, call 1-888-CEILINGS
or visit our website at www.ceilings.com

*Patent Pending

(Armstrong
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Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!”

Speeify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

1950-2000 S

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com

Architectural Bird Control
1025 16th Ave, ARCH, East Moline, IL. 61244
Ph: 309-755-8771 Fax: 309-755-0077
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After 70 years in business
we're happy to report:

So far so good.

Meticulous craftsmanship produces doors so durable most
will outlive the buildings in which they're installed. What
makes Ellison Doors virtually indestructible is a unitized
superstructure created by welding a .09" continuous frame
right through the .09" door face — rather than just tacking
channel to the door edge. Seams between stiles and rails are
also welded and then, in a painstaking process, ground and
finished until welds and joints are invisible. Top rails and
stiles are a minimum of 2-3/4" wide. Bottom rails are at
least 6" deep. The specs on our glass doors and aluminum
doors are equally impressive. And all of our balanced

hardware is manufactured in our shop, so

- —

replacement components are available for every
door we've ever made. Contact us today for
complete information and technical support.

ellison

Ellison Bronze

A Division of Dowcraft Corporation

800-665-6445 » www.ellison-bronze.com
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Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!"

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com
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For over 100 years, Lehigh Gray, White, and Custom Color Portland and Masonry Cements have been
used in concrete to create architectural masterpieces. With Lehigh products, architects are given the
freedom to choose a multitude of applications to achieve an unlimited range of color, texture,
shape, size and pattern. Our versatile quality cements are uniquely transformed through
your imagination and creativity. Contact us today or visit us on the web.

LEHIGH
-  —

Since 1897

7660 Imperial Way, Allentown, PA 18195
800-523-5488  610-366-4600  Fax: 610-366-4638
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[ Between us, ideas become reality.m]

Introducing Optima Vector",
the revolutionary new
acoustical ceiling with
virtually no visible grid.

o ; S With Optima Vector, now you can

// ' : achieve a clean, nearly monolithic look
7 ; in a downward access suspended
ceiling. That’'s because the unique
Vector* edge detail provides a sleek 4"
reveal that minimizes the existing grid.
In fact, the larger the expanse of open
plan ceiling, the more effectively the grid
disappears, leaving you with a grid-
hiding, upscale visual. It works with
existing standard '#" grid systems,
which makes it perfect for renovations —
avoiding costly, time-consuming grid
removal, replacement or repainting.
And because Optima Vector is a high
performance open plan ceiling, you can
count on superior sound absorption,

light reflectance and durability.

Suspended ceiling. Grid-hiding visual.

Now together, from Armstrong.

For more information, call 1-888-CEILINGS
or visit our website at www.ceilings.com

*Patent Pending
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Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!”

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com

ANixalite
Architectural Bird Control

1025 16th Ave, ARCH, East Moline, IL. 61244
P.h: 309-755-877_1 Fax: 309-.755-0077
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Four technologies converge to create tensioned
membrane structures for a new millennium.

The result: dramatic and versatile permanent membrane structures of
Teflon® coated woven Beta® glassfiber yarns. This building product
works. It survives winds, snow, heat. It performs for decades. Design
a roof, an amphitheater, an airport. The membrane is Sheerfill®, the
resource is Birdair. Advanced engineering, exceptional quality control,
dedicated team effort. Call, visit our website, or write for

comprehensive technical support.

Circle 3 on information card
CHEMAB  Teflon  AD\ZANCIED
Ol’lly by DuPont GLASSFIBER YARNS LLC

Birdair, Inc. 65 Lawrence Bell Drive, Amherst, New York 14221 USA 716-633-9500 ¢ 800-622-2246 = www.birdair.com

Teflon® is a registered trademark of DuPont Corporation. Beta® is a registered trademark of Advanced Glassfiber Yarns LLC. SHEERFILL® Architectural Membrane is a registered trademark of Chemfab Corporation.
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Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Callnow to get your free planning guide.

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com

Lo [ ] ® ®
PANixalite
Architectural Bird Control
1025 16th Ave, ARCH, East Moline, IL. 61244

Ph: 309-755-8771 Fax: 309-755-0077
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Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!"

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

7950-2000

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com

MNixalite

1025 16th Ave, ARCH, East Moline, IL. 61244

Ph: 309-755-8771 Fax: 309-755-0077
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And the HR guy, and the
accounting guy, and...

As the guy running your small business, your IT decisions should make your many
jobs easier. That's why choosing new PCs that are preinstalled with Microsoft®
Windows® 2000 Professional and Office 2000 is the simple and smart software
solution. Running the 2000 generation of software from Microsoft ensures your
PCs are powered by the most reliable Windows operating system. And you'll be
able to tackle all your tasks with the power of the world’s leading productivity
suite—complete with tools* specially designed to help smaller companies better
manage their finances, serve their customers, and reach new markets. Choose
Windows 2000 Professional and Office 2000. It's the easiest executive decision
you'll ever make.

To learn more, visit www.microsoft.com/businessdesktop

Where do vou wan 0 g0 togda

Microsoft’







04

" HEIKKINEN-KOMONEN
ARCHITECTS

L ume, Media Center

By qathy Lang Ho




Say hello to the
new tenants

“It's perfect honey, nice neighborhood,
lots of space and NO NIXALITE!"

Specify Nixalite and
send them packing

Specifying Nixalite Bird Control ensures
a lifetime of effective, inconspicuous and
humane control for all types of birds on all
kinds of architectural surfaces.

For 50 years, architects and engineers
have trusted Nixalite to solve their pest
bird problems. Our reputation for quality
and reliability is unsurpassed.

Call now to get your free planning guide.

1950-2000

Ph:800-624-1189 Fax:800-624-1196
Email: birdcontrol@nixalite.com
Website: www.nixalite.com

Nixalite
Architectural Bird Control

1025 16th Ave, ARCH, East Moline, IL. 61244
Ph: 309-755-8771 Fax: 309-755-0077
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ome “rubber” base products are up to 97% vinyl. But Roppe real Rubber Wall Base (type TS) is 100%
vulcanized rubber. It won't shrink and doesn’t need to be acclimated to building conditions prior to

installation. So you can use it with confidence. Rely on Roppe rubber base for years of worry-free wear.

Because nothing performs like rubber. And nobody knows rubber like Roppe.
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New York City-based Joseph Giovannini is an
editor-at-large at Architecture and writes for other
publications ranging from The New York Times to
Vanity Fair. He is also the principal of the eponymous
architectural practice Giovannini Associates. This
month he evaluates Thom Mayne’s gestural Hypo
Alpe-Adria-Bank in Klagenfurt, Austria (page 100),
a study in “architectural Realpolitik.”

The curator of architecture and design at the San
Francisco Museum of Modern Art, Aaron Betsky
has published eight books and is an editor-at-large

at Architecture. His new book, Architecture Must Burn,
will be published by Thames and Hudson in the U.K.
in March and by Ginko Press in the United States in
May. In this issue, he explores both the “enigmatic
form” of Arata Isozaki’s Center of Science & Industry
(page 70) in Columbus, Ohio, and Ben van Berkel’s
Het Valkhof Museum (page 86) in the Netherlands.

Dell Upton is a professor of architectural history
at the University of California at Berkeley and
the author of Architecture in the United States in
the Oxford History of Art series. In this issue of
Architecture, he weighs in on the everyday with a
review of two books on the subject (page 54).

Formerly the executive editor of Metropolis, Marisa
Bartolucci is currently working on a book about the
effect of Frank Gehry’s Guggenheim Bilbao on the
Basque country. She reviews the new MoMA2000:
ModernStarts show (page 47) at New York’s Museum
of Modern Art for our February issue.

Vernon Mays is the editor of /nform, the magazine of
the Virginia Society of the AIA, as well as a contribut-
ing editor for Architecture. He discovers this month
how Scogin Elam and Bray create space and tranquillity
in an atmosphere of suburban chaos with their third
library in Atlanta (page 94).

Manhattan-based Silvia Otte was born in Germany
and works as a commercial photographer. For our
Culture section, she shoots John Burd, of Shamokin,
Pennsylvania, for Christopher Hawthorne’s story

on drugstores and downtowns (page 50).

GIOVANNINI: ANNE KATRINE SENSTAD

METALCAST® or
QUARRYCAST® ¢

MetalCast =

By combining metal powders, minerals and
glassfibers, MetalCaste elements equal or
surpass the elegant beauty of conventional
castings.

The 1/4” (6mm) thick copper, brass, bronze and
nickel-silver elements have an uneven buffed /
burnished appearance that is enhanced by
reveals or similar relief. It Is not available in a
bright polished finish.

For interior use only, typical applications are
mouldings, door surrounds, columns and panels.

QuarryCast »

A combination of natural aggregates, minerals
and glassfibers, it has the distinctive appear-
ance of lime / sand stone. Between 1/4” and
3/8" thick (6 - 8mm) it is light weight, available
in both standard and custom colors and cut
with standard carpenter tools.

For inferior use only, it is used for columns,
mouldings, wall panels and other decorative
elements, but if is not suitable for floors.

Note: MetalCaste & QuarryCaste meet the
most stringent fire codes anywhere in the world.

Design 1 is Formglas’ new 60 page catalog
showing architectural components with existing
molds, including columns, capitals, domes
celling & wall panels, efc. All ifemns available in
Formglas G.R.G (gypsum) QuarryCaste and

MetalCaste. Catalog can be sent by mail or
viewed af www.formglas.com

Formglas

Formglas Inc.

20 Toro Road, Toronto, ON CANADA M3J 2A7
Tel:  (416) 635-8030 Fax: (416) 635-6588
Email  : enquiries@formglas.com

Web Site: hitp://www.formglas.com

Canada ¢ USA « Japan * Malaysia
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Why the
AOL/Time
Warner deal
matters to
architects

By Reed Kroloff

Consider fora moment the staggering capitalization
of the recent America Online (AOL)/Time Warner
merger: AOL will shell out $167 billion for its new
partner. That sticker price amounts to more than 10
times the value of all U.S. architectural billings last
year. Though architecture is unlikely to be the next
dotcom darling, the transaction offers important
lessons for the profession.

Pundits heralded the takeover as a triumph of new
media over old. In fact, AOL was never tempted by HBO
or Sports lllustrated. Instead, it coveted Time Warner’s
least glamorous asset: coaxial cable. Turns out that
cable transmits data with far greater speed and
capacity than telephone lines, and AOL had no cable
system. Time Warner came late to the Internet ball,
but it does own the nation’s second-largest cable sys-
tem. Break out the champagne, | hear a wedding.

Why should an architect care (unless they own
stock)? First consider AOL’s challenge in the Internet
wars. Like architects, AOL had no exclusive technol-
ogy. It faced fierce competition and price-cutting.
And it offered a product that consumers didn’t under-
stand or think they needed. AOL prevailed, and today
itis anicon of our new business culture. Granted,
design isn’t a commodity, at least not one that rea-
sonably can he peddled for $19.95 per month.
Nevertheless, the rise of AOL is a textbook example of
how to capture a market; the kind of case study that
should be required reading in architecture school
business classes. Exceptthat—oh, yeah—most archi-
tecture schools don’t teach business.

Equally significant for architects is how Stephen
Case, CEO of AOL, and Gerald Levin, chairman and

editorial

CEO of Time Warner, saw beyond their core enter-
prises. AOL has a commanding market share and a
high-flying stock. Case nevertheless understood that
his portal’s popularity was no insurance policy.
Though Time Warner was profitable, Levin recog-
nized that the Internet spelled big trouble for his
media empire. Both men knew that preconceived
notions of how to do business, no matter how pros-
perous, would ill serve them in an economy that
demands instant flexibility.

Why shouldn’t architects make the same leap?
After all, who better to think beyond the box? Yes,
architects design buildings, and they will continue
to do so. But they can—and should—design much
more: This profession must seize design opportuni-
tiesatall scalesand in all spheres. Ask the hundreds
of young architecture school graduates who are now
earning fortunes designing websites and video
games (Architecture, December 1999, page 125), or
the gurus at Pentagram, the star-studded, 150-person
international design firm stocked with 10 architects.
Pentagram designs everything from CD cases for Pet
Shop Boys to graphics packages for the AIA (they
also do architecture, interiors, and exhibitions). Do
they wring their hands over disciplinary purity? All
the way to the bank (and the awards programs).

Arthur Gensler doesn’t fret about it either. He’s
toying with transforming his behemoth interiors
and architecture firm (1999 billings totaled more than
$242 million) into a Pentagram-like general design
practice. If Gensler can pull it off (and it will require
significantly stepping up the firm’s design profile),
architecture may have its first AOL—a corporate giant
that can convince the public that good design isin
their interest and price range. | say, bravo Art—and
where can | buy stock?

Architecture House

This month Architecture launches a quarterly sibling,
Architecture House, beginning on page 113. Created
with both the residential architect and client in mind,
House will feature extraordinary architect-designed
houses, along with the technical, business, and prod-
uct information necessary to run a successful resi-
dential practice. And it will do all this with the
award-winning writing and graphics you’ve come to
expect from Architecture. House is another of the
changes we inaugurated with our January redesign,
and there are more coming. Stay tuned and enjoy! i
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ProjectCenter® is the most widely-used project
management Website in the building industry,
and has made the definitive difference in the
success of projects of every size and scope, in
nearly every corner of the world. The reason it
works is simple —ProjectCenter gives team
members immediate access to mission-critical
information, streamlining work flow, reducing
project schedules, improving time to market,
and minimizing the risk of miscommunication
along the way. And because it’s so easy to
use, team members are up and running in no

time at all.

ProjectCenter is a service of Bricsnet.com, the
e-marketplace for the building industry. It’s
available for only $259 per project per month,
which allows you an unlimited number of team
members. To see a demo or receive more

information, visit www.bricsnet.com today.

bricsnet.

Bricsnet.com is the most comprehensive e-marketplace
for the building industry. A place where every part of the

building process gets equal attention, so that someday
on
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the world’s second largest economy

will also be the world’s most efficient.
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THE AVERAGE

AMERICAN SPENDS ONLY
72 MINUTES

OUTDOORS EACH DAY.

America at the Millenhiur

Y2Kudos

As areader of both Architecture
and Architectural Record for a third
of a century, | would like to com-
ment on your respective millennium
issues. How different their explicit
and implicit messages are.

Record'’s parade of visionary
projects is too much about talent
and not enough about ideas. There
is insufficient new substance in
this string of what-ifs, with vacuous
and shopworn subtitles. | can’t
imagine anything as tedious or
empty as another 100 years of
endless formal and technical inven-
tion driven by raw capability,
blind technology, esthetic boredom,
media vanity, and envy of other
fields. Compared to the last cen-
tury, the average modern building
simply sucks.

Architecture’s December issue
is innovative rather than merely
about innovation. And it’s not mod-
ernist innovation for its own sake.
Provocative, insightful essays by
Michael Benedikt, Alexander
Tzonis, Anthony Vidler, and some
new extramural voices, as well as a
sobering statistical portrait of end-
of-century America, seem more
millennial than Y2K. It is good to
see editorial perspective that is
more international at the end of the
“American Century.” It also seems
appropriate that no design projects
per se were trotted out to capture
or usher in a moment as big as this
one. As an aside, thank you for
heralding biomorphic forms, which

potentially represent a more
soothing architectural and urban
language than rough-hewn decon-
structivist fractals.

History will register which new
work will have lasting effect and
influence. It will of course depend
on who's writing it for whom, but
Tzonis’ comments (pages 78-79)
about how “the computer-driven
proliferation of forms at the
end of the millennium” has “spilled
over to the level of the self-indul-
gent and hedonistic” are telling.
He describes how Gehry uses the
computer to “ease” the design
and construction of buildings con-
ceived with traditional sketches
and models, while Calatrava uses
them “to empower design vision.”
It’s differences like this that may
prove to be prophetic.

As life becomes faster and
architecture more mediated by
magazines like yours, it won’t take a
third of a century to see the differ-
ences emerge. Thanks for helping
us get this far.

Doug Kelbaugh

Dean, Taubman College of
Architecture and Urban Planning
University of Michigan

Ann Arbor, Michigan

cc: Robert lvy, Editor-in-Chief,
Architectural Record

| feel like Architecture has been
building to this point for some
time—in your editorials and, obvi-
ously, in the content. What better
time than the passing of the century
to finally hit us over the head with
it: WAKE UP! Architecture is impor-
tant and we need to believe that
and act like we believe it. | was
shocked to learn recently that the
top recruiter of architecture stu-
dents in this country is Andersen
Consulting—apparently it recog-
nizes the broad-based problem-
solving skills that this education
instills. Of course, Andersen
retrains recent grads and then
pays them twice as much.

| am only about halfway through
the December issue, but dealing
with architectural issues at the

letters

level of cultural reality is a welcome
departure from the tradition of
style versus practice that is typical
in architectural magazines. | look
forward to the changes you
mentioned in the coming months.

E. Tim Carl
Hammel, Green and Abrahamson
Minneapolis

Your December cover reports that
Americans spend a daily average
of only 72 minutes outdoors. This
represents less the success of
architecture, as you imply, than the
failure of urbanism. In the throes
of modernist planning, our public
realm has become both dysfunc-
tional and unpleasant.

Andres Duany
Miami

Brain Drain

Let the young architects flee
(December 1999, pages 125-127).
Architecture is more than imagery.
It’s brick and mortar. It’s contracts
and litigation. It’s knowing how

to build the vision. The profession
is missing out on some potential
design talent. However, design
vision is only part of the mix. |
would guess that those who leave
real architecture for virtual would
never pass the exam or become
contributing professionals anyway.
The final line of the article tells
itall: They want to strike it rich,
then play at architecture. They
might be able to talk the talk, but
they can’t walk the walk. Game
Boy, anyone?

Eric Kuritzky
Orlando, Florida

WE WANT TO HEAR FROM YOU!

Mail your letters to the editor to:
Architecture, 1515 Broadway,

New York, NY 10036.

Or fax to: 212/382-6016. Or e-mail
us at: info@architecturemag.com.
Include your name, address, and
daytime phone number. Letters
may be edited for clarity or length.
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"When you're pressed for space and have
one of the most popular restaurants in the
area, you have to find faucets that perform
AND maintain your image under heavy
usage." says Tom Creedon, President of
Scoma’s Restaurant in San Francisco.

SCOMA’S RESTAURANT ON PIER 47

el OAN

OPTIMA FAUCETS

"That's why we chose SLOAN'S Optima®
ETF-80, ADA compliant electronic faucets."

Sloan Optima designer styled, hands-free
electronic faucets' provided the space-savings
and good looks that Creedon wanted in the
restrooms of his world-famous restaurant.
The faucets are mounted on the sink basin
where the back and side splashguards
intersect, providing a unique, hygiene-rich
installation that projects a positive image

0 customers.

In addition, water savings are realized with
Optima's adjustable hand washing time-out

settings that meet Scoma’'s and California’s

stringent water conservation practices.

"We are on the pier in San Francisco Bay and
practice strict water conservation at Scoma’s,"
Creedon says. "I'd recommend Sloan’s water-
saving faucets to any restaurateur because
they save water and have other features
important to restaurants."

Easy maintenance for continued
top performance

Water-resistant and splash-proof circuit
housings to protect critical components

Sleek styling for design conscious, upscale
new or remodeling applications

Timeless craftmanship embodying elegance
without sacrificing performance

Learn more about why Tom Creedon also
recommends Sloan’s Optima Flushometers
and why more restaurants and owners

rely on the performance of Sloan. Gall
800-745-0800 or circle the number below
for a copy of our full-line catalog/CD-ROM.

SLOAN.

Sloan Valve Company

10500 Seymour Avenue  Franklin Park, IL 60131
Phone: 800-745-0800 ¢ Fax: 800-447-8329
www.sloanvalve.com
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ocals have likened Koolhaas’ design to stack of shoe boxes, but the architect emphasizes integration of programmatic flexibility.

Seattle Gives
IKoolhaas
the Cold Shoulder

It wasn’t conceived as a contro-

rersial knockout punch for Seattle’s sedate downtown,
ut Rem Koolhaas’ design for a new 355,000-square-
oot central library, unveiled December 15, has inspired
it least as much local furor as Frank Gehry’s
-xperience Music museum, now taking its convoluted
orm beneath the Space Needle.

Koolhaas’ building is “bold, fascinating, cerebral,
xciting, cutting edge,” gushed the Seatt/e Times as
yutraged letters rained down. “The design is pure
igliness and stupidity cloaked in a honeycomb of elit-
st self-importance,” wrote one reader. Another:
‘'Seattle’s effort to become a ‘world-class’ city puts
t in danger of alienating the public it supposedly
epresents.” Koolhaas’ firm, Office of Metropolitan
Architecture, associated with Seattle’s Loschky
Viarquardt & Nesholm, is scheduled to complete a

schematic design in May. Construction will begin
mid-2001 with completion in mid-2003.

The new building is a stack of five irregular plat-
forms with curtain walls and an exoskeleton of steel
tubing that serves as the primary structural system,
suspends the glass envelope, and circulates air in
place of conventional ducting. Public spaces such as
the children’s library and a community “living room”
are wedged between the platforms, which contain
stacks, education facilities, and operations.

Koolhaas described it as “five solid elements that
floatin a cloud of more improvised activities.” Project
architect Joshua Ramus said the configuration avoids
what other libraries are doing: planning the obsoles-
cence of public spaces as books overflow into them.
Here, the wedges will morph as technology and library
usage change.

Ramus said provocation wasn’t intended; the pro-
gram elements simply were sized and stacked onto
the squeezed, sloping site in a way that made sense,
and “it became a sculptural form.” But library trustee
Gilbert Anderson said the board wanted a landmark
and loves Koolhaas’ “wild building.” Said the 70-year-
old Seattle native, “Seattle is tired of these gray
buildings we keep getting.” Lawrence W. Cheek

news

Buzz

The Getty Institute has founded
Preserve L.A., an organization that
will assist nonprofit preservation
ventures in the city.

Rockwell Group principal David
Rockwell is rumored to be talking to
Target Stores about a housewares
deal; ditto for Philippe Starck.

Boston's Ann Beha & Associates

is designing a new master plan for
that city's First Church of Christ,
Scientist complex, which was partially
designed by I.M. Pei.

Further German penance—in the
form of historic preservation:

After Norman Foster reconfigured
Berlin's Reichstag, renovations

are currently under way to convert
the Reichsbank (gold looted from
Holocaust victims was once hidden
inits basement) into a new foreign
ministry, and the Luftwaffe building
into a new labor ministry.

Daniel Libeskind's Jewish Museum
in Berlin, scheduled to open in
October 2000, has postponed its
opening for at least a year. It seems
that primary inspections found the
building unsuitable to accommodate
the projected 600,000 annual visitors.

Hardy Holzman Pfeiffer Associates
(HHPA) is working on the renovation
of Griffith Observatory in Los
Angeles, made famous by the James
Dean classic Rebel Without a Cause.

The Future Systems—designed
media center at the Lord's cricket
grounds has received the £20,000
Stirling Prize for this year's best
building in the U.K.
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Zevi (seen here in 1986) led revolutions against
Fascism and for organic architecture.

Bruno Zevi, 81

Theoretician and Activist

There was no greater

defender of the organic tradition in 20th-cen-
tury architecture than Bruno Zevi, who died on
January 9 in Rome. This remained both his
most enduring contribution and deepest flaw,
creating at once an optimistic anti-classical
agenda for design that necessarily prejudiced
everything he observed.

Born into Rome’s Jewish community, Zevi
left Italy with the publication of the Fascist
racial laws in 1938. He attended Harvard,
studying with Walter Gropius and Sigfried
Giedion, and graduated in 1943, in time to
return home to join the Resistance. His impor-
tant role as a coordinator in the anti-Fascist
movement is still much admired.

His American sojourn also brought him in
direct contact with Frank Lloyd Wright, whom
he never ceased to admire and promote. The
author of more than 30 books—Towards an

Organic Architecture (1949), The History of
Modern Architecture (1950), Architecture as
Space (1960), and The Modern Language of
Architecture (1973) among them—Zevi’s works
were regularly translated into a dozen lan-
guages and have been among the most influ-
ential texts of their times.

A brilliant teacher whose lectures ignited
the enthusiasm of several generations of stu-
dents, the scope of his activities seemed
boundless. He ran a small architecture office
(designing the Italian pavilion in the 1967
Montreal Expo), was editor-in-chief for 45
years of the monthly Architettura—cronache e
storia, penned a weekly column for Espresso
(the ltalian equivalent of Newsweek), and
wrote regularly for the daily newspapers. In
addition, he represented the Radical Party in
Italy’s parliament from 1987 until his death.
The recent triumph of organic style, found in
such works as Frank Gehry’s Guggenheim
Museum in Bilbao, is no small vindication of
Zevi’s lifetime campaign against the straight
line. Richard Ingersoll

working with COlOng .
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News

Johnson Rings Stock
Exchange’s Bell

Ground Control to Anyone: Wimberly

In his latest public appearance in which he Allison Tong Goo is purportedly
stands officiously behind a podium, architect Philip Johnson working on a gravity-free hotel for
(shown with NYSE COO William R. Johnston, left, and SOM’s outer space scheduled to be opera-
David Childs, right) rang the bell to open the day’s trading on the tional by 2017! This timetable also
New York Stock Exchange on January 5. Part of a program called includes the possibility of short space
Bridging the Millennium, Johnson is one of several luminaries— flights for civilians in just four years!
also including slugger Hank Aaron, newsman Walter Cronkite, and

author John Updike—to receive the honor. M.J.0. What a capital pain in the neck! RTKL

Associates' underground Capitol
visitors center has been delayed yet
NCARB Launches Uniform Reglstratlon it eima i)
security ramifications of connecting
NCARB (The National Council of Architectural Registration Boards) has recognized the frustration of hecoming the complex to the Library of
registered in multiple states and has begun a program to standardize all the necessary forms. Taking a cue from Congress via subterranean tunnel.
higher education, which allows applicants to use a common form to apply to hundreds of different colleges and
universities, NCARB has introduced its Uniform Application. With the new form, architects can apply for certifica- Five people have been indicted in the
tion in 17 states and all 10 Canadian provinces. Further, you can get the form (and information about applying in collapse of a hotel in Taiwan during
36 U.S. jurisdictions) online at www.ncarh.org/forms/req_tran.html. Next up: NCARB will attempt to expand this last September's earthquake, includ-
coverage nationwide. M.J.0. ing a prominent National Party politi-

cian (who promptly had a stroke) and

C@_ I@@f lets you feel like a ki d again.

rom rich, natural earth tones to bright
blue-greens to shimmering silvers and elegant
grays, copper comes in a full pallet of colors,
textures and finishes. And the Copper Develop-
ment Association provides the design assistance,
information resources and technical specifications
to help you use them.

Discover the unique colors of copper. And
rediscover the thrill of opening that big box of
crayons. For supplier information or help on a
specific project, call 888-427-2411. Visit us on
the Web at http: //architecture.copper.org.

#?COPPER

Unique. Beautiful. Enduring.
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Hays Appointed
Whitney’s First
Architecture Curator

LTI New York City’s Whitney Museum of American

Art, which is housed in a landmark Brutalist building designed by
Marcel Breuer (1966), recently appointed its first adjunct curator of
architecture: theorist and historian K. Michael Hays. The founding
editor of the critical journal assemblage and editor of Architecture
Theory Since 1968, Hays will keep his day job at Harvard’s Graduate
School of Design, where he has taught since 1988. “The Whitney’s
decision to startan architecture program indicates that architecture
is now clearly understood—by institutions as well as the lay public—
as an important part of culture, not just something that keeps the rain
out,” comments Hays.

His first curatorial projects include the exhibition “Mies in
America,” scheduled for the summer of 2001, and a conference and
exhibition about the Whitney building itself, on the occasion of its
expansion. “There’s no reason why museums shouldn’t be able to
help repartition the field, which is still stuck in these old categories,
like formalism, expressionism, and so on,” says Hays, who will also
organize exhibitions on contemporary architecture. Cathy Lang Ho

Indoors or out: warm and friendly...
or wet and wild. Mixes equally
well with ballgowns or blue jeans.
Sealed and open reflectors;

four sizes and countless variations
optimize up to 400 watts of
lighting. Envirogard™...
new from Guth.
T 314 533-3200
F 314 533-9127

Maryland
Passes
Mortgage
Credit Act

With significant historic Maryland
sites, such as downtown Baltimore
and the bhattlefield at Antietam,

popping up repeatedly on the
National Trust’s most-endangered
lists, it seemed as though the
Free State was headed straight for
preservation’s hall of shame.

But state lawmakers made
good when they passed the coun-
try’s first-ever mortgage credit
certificate option for utilizers of
Maryland’s Heritage Preservation
Tax Credit Program.

Pontefuses form
with functiort: subtle
pathway illumination
and separate-source,
fully adjustable
uplighting... both
embodied in its own
sensuous art form.
.hessamerica

T 704 471-2211

F 704 471-2255

Under this new option, which
hecame effective last October, his-
toric-property owners can transfer
a tax credit of 25 percent of quali-
fied rehah expenditures to their
lender to reduce either the loan’s
principal or interest rate.

Maryland’s program is modeled
after the federal Historic Home-
ownership Assistance Act, which
provides a 20 percent federal tax
deduction for owners of historic
homes. It was included in the
Republican-led Taxpayer Refund
and Relief Act of 1999, which
Congress passed bhut President
Clinton vetoed. Preservationists,
however, remain optimistic that
the bill has a fighting chance for
passage this year. Michelle Patient

Michelle Patient is a New York
City-based freelance writer.

hessamerics
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The Guggenheim
Spreads Qut

(IR u I While developing a global chain

of contemporary art museums, New York City’s
Solomon R. Guggenheim Museum has spawned a
new kind of urban myth. Since the museum made
Bilbao, Spain, the toast of the European tourist
trade, rumors have persisted of new Guggenheimsin
Lyons, France, Johannesburg, or most recently, any-
where in Australia.

Onevenue has been confirmed. The Guggenheim
Museum Venice of Contemporary and Modern Art
will be housed in the Punta della Dogana (above), a
17th-century former customs house on the Grand
Canal. Italian architect Vittorio Gregotti will restore
and convert the building, but as yet there is no pro-
jected opening date.

Back across the pond, Guggenheim has gotten
some ink in New York papers for expressing interest
in sites in Brooklyn and on Governors lIsland.
Guggenheim remains mum about their allegedly
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grand expansion plans, but—with a wink—supplied
Architecture with arecentarticle from ARTNews that
details their current ambitions. The piece describes
an $850 million scheme for a building on the East
River by Frank Gehry that connects and floats above
four existing piers. The proposed complex will house
alibrary, educational facilities, a theater, a skating
rink, and a park in addition to extensive exhibition
spaces. Gehry’s office also refused comment.
Susanna Sirefman

Susanna Sirefman is the author of New York: A Guide
to Recent Architecture (Ellipsis, 1997).
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News

the building's builders and archi-
tects. The structural columns were
found to be too small and inade-
quately reinforced. Each person
faces five years in prison,

The National Association of
Home Builders has released a com-
pletely, totally, incontestably unbiased
report that reminds us that only /10
of 1 percent of the available land

in the U.S.is occupied by housing.

The reopening of the quake-battered
Assisi Cathedral was overshadowed
by the fact that 10,000 people remain
homeless and are facing their third
winter in boxlike temporary housing.

The National Capital Planning
Commission has chosen a site for a

Beware the Domino effect: fall for one, fall for
all. Stylish Domino sconces artfully conceived
by Peter Wooding Design Associates. ADA

. compliant, color and finish options to suit.

A JJI Lighting Group Company
! www.daclighting.com
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Bonus
Questi

A survey hy PSMJ

Resources tracks the

honus-giving
practices of 67

A/E firms last year. WHO'S

THE

LAST YEAR’S? '92.6% OF ASSOCIATES
HIGHER 59.3% 92.6% OF

ons

GIVING THEM?
100%
OF FIRMS
SURVEYED

WHO’S GETTING
HOW DO THEM?
Y COMPARETO 100% OF PRINCIPALS

HOW ARE THEY
GETTING THEM?
87.5% IN CASH
0.2% IN STOCK
12.3% IN
QUALIFIED RETIREMENT
PLANS

SAME 33.3% PROJECT MANAGERS
LOWER 7.4% 85.2% OF
ADMINISTRATIVE STAFF

SOURCE: PSMJ RESOURCES
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Downtown Hosts First
Autodesk Retail Qutlet

IEGGNEGEGEG G Following on the heels of

the recently spawned Gateway Country, a new
AutoCAD Store opened in Boston in December.
Such high-visibility companies as Disney or the
National Basketball Association believe retail ven-
tures solidify brand loyalty among consumers.
But a boutique that sells only drafting software
for architects?

“I'haven’t heard about a retail store,” remarked a
surprised Richard Koch, Autodesk’s public rela-
tions manager. Rest easy, Dick, the Boston store is
not an Autodesk-sponsored effort. The store
belongs to Beantown’s Consulting for Architects
(CFA), a company that offers staffing placement
and CAD training. Add to that its plum location in
the Architects Building—also the home of the
Boston Society of Architects—and it starts to make
a little more sense. Just in case the store doesn’t
work out, CFA is also launching a related website
(www.cadstoreonline.com). M.J.O.
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Nuclear Family Fission

Survey: Only 26% of U.S. Homes Comprise Married Couples With Children

The number of American married couples with kids continues its decline, according to a new study.

The General Social Survey, recently completed by the University of Chicago’s National Opinion Research
Center, finds that only 26 percent of households consist of a married couple with children. In the early
1970s, that figure stood at 45 percent. “People marry later and divorce and cohahitate more,” says Tom
W. Smith, director of the survey. Plus, he says, ‘““a growing proportion of children have been horn outside
of marriage.”

For architects serving the housing market, the surprising statistic affects hoth the number and type of
new houses needed. Demand in the housing.market typically begins with first-time homebuyers, whose
numbers will likely decline from their levels of the 1970s and 1980s, notes Kermit Baker, chief economist
for the American Institute of Architects. “With an older population spending more money on homes,
there’s more activity in the custom and luxury side of the market.”

There’s a darker side to the new statistics, suggests 0akland, California-bhased architect Michael
Pyatok, who specializes in affordable housing. There’s a much higher incidence of poverty among families
with children than among singles and childless couples, Pyatok notes, and the Center on Budget and Policy
Priorities, a Washington, D.C., think tank, concurs. The center estimates that 55 percent of related chil-
dren under 6 in female-headed families lived in poverty last year. “Firms doing market-rate housing are
hasically serving singles, couples, and seniors,” says Pyatok. “Those of us serving nonprofits are designing

new memorial to Martin Luther
King, Jr., on the tidal basin near the
new Franklin Delano Roosevelt
Memorial and on axis with the Lincoln
and Jefferson Memorials.

Ronald L. Skaggs, CEO of IIKS
Architects in Dallas, has assumed the
presidency of the American Institute
of Architects for 2000.

Raze, burn, and pillage: After leveling
a Richard Neutra—designed visitors
center at Gettysburg because it

sat on a battlefield, the National Park
Service has decided to condemn a
310-foot-tall observation tower in
Gettysburg that also sits on the bat-
tlefield—this time, however, with

the endorsement of the National Trust
for Historic Preservation.

primarily for families, seniors, and low-income singles.” Bradford McKee
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Filling the Great
Wide Open

A recent report by the United
States Agriculture Department,
released by campaign hopeful
Vice President Al Gore (this
issue, page 37), chronicles the
loss of cropland, forests, and
other open-space acreage in each
of the 50 states and Puerto Rico
between 1992 and 1997. (Figures
were unavailable for Alaska.)

Open Acreage Developed 1992-1997

X 1,219,500 0K 224,500
PA 1,123,200 MD 222,300
GA 1,053,200 AZ 199,400
FL 945,300 KS 192,500
NC 781,500 LA 172,100
CA 694,800 ME 167,800
TN 611,600 PR 153,100
MI 550,800 OR 150,400
SC 539,700 MT 122,700
OH 521,200 ID 120,800
NY 492,400 co 120,300
VA 467,200 NH 107,300
AL 445,300 uT 105,100
KY 354,100 IA 102,900
WA 350,000 NE 81,200
NM 348,500 SD 76,700
MS 312,600 CcT 63,400
MN 311,300 WY 52,700
MO 310,500 ND 49,700
IL 292,200 NV 41,500
NJ 283,200 DE 35,100
WI 282,800 vT 26,000
MA 281,500 RI 11,200
WV 275,600 HI 8,700
IN 274,400

AR 237,200  Total 15,966,000
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Finally...
a Web site
filled with

bright ideas.

www.kalwall.com

Now you can view the work of some
of the world’s most renowned
architects...

See for yourself the practical solu-
tions to realizing your own design
dreams...

Quickly explore unlimited daylighting
alternatives...

Learn how building owners are turn-
ing “green” and realizing major
HVAC savings using the most highly
insulating, translucent technologies
the world has ever seen...

Kalwall

PO Box 237, Manchester, NH 03105 800-258-9777
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Exhibitions

Berkeley, California

—qual Partners: Men and Women
Principals in Contemporary
Architectural Practice at the UC
Serkeley Art Museum through
March 19 (510) 643-6494

London

Art Nouveau 1890-1914

at the Victoria and Albert Museum
April 6-July 30 www.vam.ac.uk

Los Angeles

At the End of the Century: One
Hundred Years of Architecture at
the Museum of Contemporary Art
April 16-September 24 (218) 621-2766

Montreal

Visions and Views: The
Architecture of Borrominiin the
Photographs of Edward Burtynsky
at the Canadian Centre for
Architecture; March 8-May 7

'514) 939-7000

New York City

Coming into Fashion: The
Architecture and History of the
Garment District at the Municipal
Arts Society through March 16
212) 935-3960

Capturing Time: The New York
Times Capsule at the American
Mluseum of Natural History
through March 26 www.amnh.org

The New York Century World
Capital Home Town, 1900-2000 at
he Museum of the City of New York
hrough July 9 (212) 5634-1672

National Design Triennial: Design
Culture Now at the Cooper-Hewitt
\ational Design Museum

Mlarch 7-August 6 (212) 849-8400

Philadelphia

Rome in the 18th Century at the
~hiladelphia Museum of Art
March 16-May 28 (215) 684-7860

Pittsburgh

The Pritzker Architecture Prize
1979-1999 at the Carnegie Museum
of Art through February 27

(412) 622-3288

Washington, D.C.

The Corner Store at the National
Building Museum through March 6
(202) 272-2448

See the U.S.A.: Automobile Travel
and the American Landscape at the
National Building Museum through
May 7 (202) 272-2448

Ralph Rapson: Sixty Years of
Modernism at the Octagon Museum
through May 28 (202) 638-3221

Conferences

WestWeek 2000
Los Angeles
March 29-31 (310) 360-6423

2000 National Planning
Conference sponsored by the
American Planning Association
New York City; April 15-19

(202) 872-0611

Hospitality Design 2000
Expo and Conference Las Vegas
April 27-29 www. hdexpo.com

Coverings 2000 Orlando, Florida
May 2-5 www.coverings.com

AlA 2000 National Convention
and Exposition Philadelphia
May 4-6 (202) 626-7395

AJE/C Systems
Washington, D.C.; June 5-8
www.aecsystems.com

53rd Annual Meeting of the
Society of Architectural Historians
Miami; June 14-18 www.sah.org

Construction Specifications
Institute Atlanta
June 21-26 www.csinet.org
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In New York City: The Cooper-Hewitt National Design Museum presents
its first design triennial, “Design Culture Now.” Curated by Donald
Albrecht and Ellen Lupton, the triennial’s sweeping narrative showcases

83 designers working in various fields, from architecture to graphic design

to new media. Among the offerings is Boym Design Studio’s cheeky Strap

Furniture. Mocking the now-cliché midcentury webbed designs of Jens

Risom and Alvar Aalto, principals Constantin Boym and Laurene Leon

Boym “upholstered” a simple wooden frame with standard-issue strapping

tape. Albeit designed with tongue firmly planted in cheek, the yellow- and
black-painted furniture line is completely functional (strong tape).

Competitions

The Vincent Scully Research Grant
isa $10,000 award to facilitate
publication of a monograph on
American architecture; offered by
the Architectural History
Foundation; deadline February 28
(516) 944-5961 fax

Charles E. Peterson Research
Fellowships & Summer Internships
2000-2001 to study American
architecture prior to 1860; sponsored
by the Athenaeum of Philadelphia
deadline March 1
www.libertynet.org/~athena

Ceramic Tiles of Italy Design
Competition for projects completed
before February 28 that use Italian
ceramic tiles in innovative commer-
cial and residential settings; carries
a $20,000 prize; deadline March 15
(212) 980-1500

UC Berkeley AIDS Memorial Design
Competition deadline March 24
http:|/[campus.chance.berkeley.edu/
BAMC

Preserve L.A. Grants of up to
$75,000 sponsored by the J. Paul
Getty Trust; deadline March 31
www.getty.edulgrant/preservela

Martin Luther King, Jr. National
Memorial Project Design
Competition

deadline April 1 (470) 554-0040,
ext. 110

The MacDowell Colony offers
eight-week residencies to architects
deadline April 15
www.macdowellcolony.org

2000 National Preservation Awards
sponsored by the National Trust for
Historic Preservation; deadline May 1
(202) 588-6236
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The site of the current and future TKTS booth is a wedge-shaped traffic island on the
north end of Times Square (top). At the center of the island rises a 1937 monument to
Father Francis P. Duffy,a World War | chaplain who was later pastor of a church on
nearby West 42nd Street, and achieved lasting fame thanks to his portrayal in the 1940
James Cagney film, The Fighting 69th. The statue must remain in any scheme to replace
the 1973 booth designed by Mayers & Schiff (above), as must a second, smaller statue
of famed Broadway composer George M. Cohan at the southern tip of the traffic island.
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On the Boards

Eight winners have been named
in the international competition to redesign the
TKTS booth in New York City’s Times Square.

FIRST PRIZE

John Choi and Tai Ropiha, Sydney, Australia

SECOND PRIZE

Ove Arup & Partners/Thomas Phifer and Partners, New York Cit:

THIRD PRIZE (tie)

Lisoni Associates, Milan, Italy

Leo Mieles, Toronto, Canada
HONORABLE MENTION

Byron Terrell and Rahmon Polk, Chicago

Mauk Design, San Francisco

Lippincott & Margulies, New York City

U-Arc Studio, Seattle

Despite all the talented
architects who practice in
New York City, few buildings
and public places of
distinction get built there.
Developers’ bottom lines,
byzantine zoning regulations
and building codes,
intensive involvement of
community and special-
interest groups, and politics
can blur the clearest of
visions, making the realiza-
tion of an intelligent, for-
ward-looking project such as
the new Times Square
Recruiting Station seem like
amiracle on 43rd Street
(January 2000, page 96). The
implausible may happen
again, however if the host of
organizations behind a pro-
posed replacement for the
TKTS ticket booth on the
opposite, north side of the
square stay the course.

In this case, esthetics
met necessity in the selec-
tion of a design for the
booth (where discount tick-

ets to Broadway shows are
sold) thanks in part to the
involvement of the city’s Van
Alen Institute, a nonprofit
with a 100-year history of
supporting architecture. The
Institute directed a design
competition at the invitation
of the booth’s proprietor,
the Theatre Development
Fund, which attracted nearly
700 entries by the October
1999 deadline. An 11-person
jury met later that month;
itincluded architects Marion
Weiss and Enrique Norten,
as well as such local power
brokers as Brendan Sexton,
president of the Times Square
Business Improvement
District. According to Van
Alen president Raymond
Gastil, “Our political skills
were put to the test making
sure that the jury saw a
common mission.”

Mayor Rudoph Giuliani
named the initiative an offi-
cial project of NYC 2000, the
New York City Millennium
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First prize went to a team from Sydney, Australia, John Choi and Tai Ropiha,
who proposed a large amphitheater-like staircase, with the statue of

Duffy rising from the stage at its south end (top left). The higher, north end
of the stair shelters the ticket booth proper (left), while supergraphics
herald its name (top). The proposal cleverly elevates a commercial concern
into a public amenity, and returns to the existing monument some of its
original prominence.
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Committee in charge of the
city’s celebration, and he is
expected to have announced
the winners of the competi-
tion in late January. John
Choi and Tai Ropiha of
Sydney, Australia, took first
prize with an urban interpre-
tation of Casa Malaparte:

a giant red staircase that
faces south across the
square and doubles as the
roof of the booth. The jury
recognized seven other
teams with second and third
prizes, and honorable men-
tions—spare modern bhoxes,
for the most part, incorporat-
ing the red TKTS logo at
giant scale. “Simplicity in
the face of the signage and
animation of Times Square
stood out more than
something that enters the
fray,” says Weiss of the
jury’s selections.

There are no guarantees
that the first-place winner
will be built; the Theatre
Development Fund can opt
to build one of the seven

New York City architect Thomas Phifer and Partners collaborated with engineer

Ove Arup & Partners on a translucent arrowhead-shaped canopy that would cover
nearly the entire traffic island (above). The scheme, which took second prize, accom-
modates the ticket booth in a circular pavilion at the north end of the canopy (top).
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other schemes. And several
city departments, commis-
sions, boards, and commit-
tees have jurisdiction over
the project and may block
the approval of whichever
design the client chooses
to pursue. But, as Weiss
notes, the competition orga-
nizers were clear about
potential political and tech-
nical loopholes from the
outset of the competition
process in order to forest
all potential snafus. Hopes
for the project’s realization
are high; says Gastil, “It
seems unique to have this
many players, from so many
arenas, enthusiastic about
a project like this.”

Ned Cramer

Architecture provided
significant in-kind support to
this competition.



One of the two third-prize winners, a scheme by Toronto-based Leo Mieles,
proposes a cubic structure with ticket windows along its west face (top). Electronic
signage along the north face would display information about available shows and
ticket prices. A demountable open steel structure (above) at the top of the booth,
clad in woven-metal mesh, offers a venue for performances, while creating a calm
visual barrier against the surrounding advertisements.
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Four schemes won honorable mentions (from top to bottom): Colorful light
projections and graphics enliven New York City-based Lippincott & Margulies’
simple glass-and-steel pavilion. Byron Terrell and Rahman Polk of Chicago
propose an amorphic blue booth that incorporates the distinctive, lower-
case TKTS logo on its roof. A red, perforated-aluminum curtain wraps the
booth designed by San Francisco-based Mauk Design. Giant letters enve-
lope a quiet glass-and-metal box designed by Seattle-based U-Arc Studio.
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y for one world.

Montgomery KONE
is now KONE.

One company dedicated
to innovative and reliable
vertical transportation
worldwide. Keeping
people circulating
efficiently, safely and
dependably in buildings
like yours. Creating
elevators and escalators
that set new standards.
Making sure that the pulse
of your building never
skips a beat. That’s who
we've been for more than
100 years. It's the way

we'll continue to serve.

To learn more about KONE
and our innovative vertical
transportation solutions,
give us a call at
1-800-956-KONE (5663).
Or visit us on-line at

www.us.kone.com.
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practice

“The intention is to raise
awareness about the need
for further conservation
of these buildings.”

From “Modernville, U.S.A.”
Preservation p. 40

“l envisioned a structure
made of waste.”
From “21st-Century
Alchemist”
Technology p. 42

Politics
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LIVABILITY
Where do the four major presidential
candidates stand on the issue?

AL GORE

Gore is livahility’s poster boy. He made
it a centerpiece of his early campaign,
and last year he announced a parcel

of Clinton Administration programs
aimed at fighting sprawl and promot-
ing sustainable growth. But would
President Gore live up to the candi-
date’s soaring rhetoric?

BILL BRADLEY

As a senator from sprawl-plagued
New Jersey, Bill Bradley consistently
voted against pro-developer hills.

But don’t expect much leadership on
this issue from Bradley. He has distin-
guished himself from his Democratic
rival by dismissing livahility as an
issue hest handled hy state and local
governments.

GEORGE W. BUSH

Bush opposes any federal efforts to
curb sprawl. Since Bush took office as
Texas governor, Houston has replaced
Los Angeles as the smoggiest U.S. city
and three Texas cities have fallen out
of compliance with the Clean Air Act—
largely hecause of unchecked sprawl.
His record speaks for itself.

JOHN McCAIN

McCain is the least sympathetic to
livability measures. His home state
of Arizona is a strong property-rights
state wallowing in suburbs, and
McCain is expected to toe that line.
In 1998, he voted for a measure on
the Senate floor that would have
helped developers overcome local
anti-sprawl measures.

suburbs into lonely cul-de-sacs,” he said, “so distant from the city cen-
terthat ifa family wants to buy an affordable house they have to drive so
far that parents get home too late to read a bedtime story.”

As Gore-the-Candidate traversed the country over the following
months (making the compulsory stop in Portland, Oregon, the acknowl-
edged Mecca of smart growth), a national effort to control suburban
sprawl and build livable cities emerged as a cornerstone of his gather-
ing campaign. “A gallon of gas can be used up just driving to get a gal-
lon of milk,” he told audiences from the stump. Aides described livability
as a logical extension of his long-held environmental convictions.

Maybe so. But Gore has always lofted an astute finger to the politi-
cal wind. As early as the summer of 1998, he and his revolving cadre of
strategists shrewdly identified livability as a stealth issue, one with
surging appeal to harried suburbanites distressed by interminable traf-
fic tie-ups and a bulldozer blitzkrieg that threatened to convert every
last piece of open land into endless cookie-cutter subdivisions. By
adopting livability as a signature cause, the veep’s brain trust hoped to
invade stalwart Republican suburbs, not justin the East, but in the West
and Southeast. Moreover, they bet on its appeal to college-educated
suburban women, the soccer mom voting bloc that helped send Bill
Clinton to the White House in 1992.

Livability’s drawing power was confirmed when it proved a big player
in the 1998 midterm elections. Voters across the nation encountered
some 240 state and local ballot initiatives designed to preserve open
space and limit sprawl, and they approved more than 70 percent of them.
In New Jersey, for example, suburbanites who had elected Republican
governor Christine Todd Whitman in 1993 on her pledge to cut taxes
overwhelmingly endorsed her proposal to devote some $1 billion ayear
to preserve half of the state’s 2 million acres of open space. Two months
after the 1998 midterm elections, Gore appeared at the American
Institute of Architects (AIA) to formally unveil the administration’s liv-
ability agenda, which would make $2 billion in federal funds available to
buy undeveloped land, create parks, and protect green spaces. “The fed-
eral government’s role should never be that of commissar,” Gore said.
“Butitis our job to amplify citizens’ voices and make it easier for com-
munities to get their hands on the tools they need to build the way they
want. It is our job to keep learning from community successes and do
what we can to support them.”

Itis the inexorable way of Washington: What the Democrats espouse
the Republicans bash, and vice versa. So it came as no surprise when
the opposition started hlasting Gore’s pet issue. Conservative colum-
nist George Will led the way by dismissing livability as a manufactured
campaign issue in a February 1999 issue of Newsweek. He cited the can-
didate’s focus on sprawl as “fresh evidence of Gore’s propensity for
muddy, hackneyed, and semihysterical thinking.”

“Now he wants government, the author of the disaster known cheer-
ily as ‘urban renewal,’ to inflict suburban renewal,” Will sneered.

Four months later, House Majority Leader Dick Armey, (R-Texas) cir-
culated a memo to Republican colleagues urging them to deride Gore’s
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livability agenda as a big-government infringement on individual prop-
erty rights. “We have to look comprehensively at quality-of-life issues,”
he wrote, “focusing on freedom and individual choice over Washington
intervention and mandates.” In other words: Let the 85 percent of
Americans who say they want to live in a freestanding suburban home
fulfill their wish. Let government confine itselfto policing and quality-of-
life enforcement, as New York mayor Rudy Giuliani did in Times Square.

Enter Jim Dinegar, a tall, red-haired lobbyist hired two years ago by
the AIA (now chief operating officer). Dinegar recognized that the
Republican leadership on Capitol Hill would, as a matter of course,
shoot down Gore’s pet issue—unless the AIA could demonstrate that
livability issues have broad public support. Here was the rare opportu-
nity for the AIA to inject itself into prominent national discourse and
offer its expertise as a bipartisan resource to policymakers. To that end,
Dinegar and then-AlA president Michael Stanton met last spring with
Jim Nicholson, chairman of the Republican National Committee. “We
warned him that the head-in-the-sand approach to livability wasn’t

By adopting livahility as a signature cause,

the veep’s brain trust hoped to invade
Republican suburbs, not just in the East,
but in the West and Southeast.

going to work,” Dinegar says. “Politics is blinding Republicans from a
winning issue. They’d be foolhardy to pass it up.”

As a former Colorado homebuilder with close ties to construction
and development, Nicholson might easily have ignored Dinegar’s pitch.
But he agreed to give Dinegar a letter of introduction to all seven
Republican presidential hopefuls. Dinegar was already briefing the
Democratic candidates. He then scheduled meetings with their
Republican counterparts, with varying degrees of success. The most

receptive was George W. Bush, who had already appointed progres-

sive Indianapolis mayor Stephen Goldsmith as his consultant on the
issue. Least responsive was Steven Forbes, who, as the standard-bearer
of fiscal conservatism, condemns most ambitious government inter-
ventions. “The presidential candidates are slower to get it,” Dinegar
says. “We impressed on them that livability is an issue they’re going to
have to face.”

To demonstrate that livability plays well on the local level, the AIA
conducted a survey: 68 percent of state and local executives and poli-
cymakers responded that they believe concern over livable communi-
ties is growing. Nearly two-thirds said they were involved in measures
to control sprawl and congestion.

So far, only Gore has pushed livability, with Republicans and his
Democratic opponent, Bill Bradley, dismissing it as a subject better left
to state and local officials. “We see livability and sprawl| as significant
issues emerging on the community level,” says Linda DiVall, president
of American Viewpoint, a Republican polling continued on page 153

Why 2K for Windows?
Windows 2000, Microsoft’s
replacement for Windows NT
4.0, went on sale February 17.
While most of the consumer
buzz has centered on the
Professional version for
desktops, the hig news for
architectural officesisin the
two server versions. They
run faster than NT Server 4.0
and are significantly easier
to administer.

The Server version comes
with 10 client access licenses
and sells for $1,199. The
upgrade price from NT Server
is $599. The Advanced Server
version is quite a bit more
expensive at $3,999 ($1,999
for the upgrade), but 25 work-
stations can access the
server at once. Advanced
Server looks like a winner
even in smaller offices that
don’t need 25 workstations
connected. It has what
Microsoft calls “two-mode
failover,” where one server
can take over automatically if
the other fails. It also sup-
ports faster computers with
up to eight CPUs. The regular
Server version supports only
four CPUSs.

Desktop performance is
mixed. Windows 2000 is cer-
tainly easier to install and
maintain than NT 4.0. It is
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much more stable than
Windows 98. It also accesses
large amounts of memory
more efficiently. Those run-
ning Windows 98 with 64 or
128 MB of RAM in a worksta-
tion should see a modest
speed improvement. On the
other hand, Windows 98 is 20
to 30 percent slower than NT
4.0, so some users may see a
slight degradation in perfor-
mance with Windows 2000.
The upgrade from Windows 95
or 98 costs $219 per machine;
from NT 4.0 the upgrade price
is $149 (all these prices are
listand will be discounted a
bit over time).

Users should consider
upgrading their servers fairly
quickly, but hold off on the
workstations until vendors of
CAD and other applications
assure consumers that dri-
vers are available. Those
with workstations that are
not 300 MHz with 128 MB of
RAM or better shouldn’t
bother putting Windows
2000 on them, even if their
servers have been upgraded.
Steven S. Ross
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Modernville,
U.S.A.

Steven Litt reports that a small
Midwestern town is seeking landmark status
for its big-city modern architecture.

Columbus, Indiana, 45 miles south of Indianapolis,
boasts one of the largest collections of buildings by important modern
architects anywhere in the United States. And if the town of 35,000 has
its way, it will soon enjoy special government recognition for that.
In January, local citizens applied to the National Park Service to have
several of the city’s buildings designated as the first modern architec-
ture district to win National Historic Landmark status. Advocates hope
to have six individual buildings listed as contributing structures. If they
succeed, more Columbus buildings may be added in the future.

Columbus began to emerge as a modernist Mecca in 1942, with the
completion of First Christian Church, designed by Eliel Saarinen. In
1957, Cummins Engine Company chairman J. Irwin Miller directed the
company’s philanthropic arm, the Cummins Engine Foundation, to pay
architectural fees for any new public buildings in Columbus if the clients
chose designers from a list of leading architects compiled by an inde-
pendent panel of accomplished architects. The program took off slowly,
but today the city has 65 notable buildings by such architects as Eero
Saarinen, |.M. Pei, Kevin Roche, Harry Weese, and Richard Meier,among
many others. Some, such as Robert Venturi’s Fire Station No. 4, are
seminal pieces of modern design.

Normally, buildings are eligible for federal historic landmark status—
which forbids alteration or demolition without extensive review—only
after they are 50 years old. What’s more, the landmarks commission
rarely lists the work of living architects, which leaves many midcentury
modern masterpieces unprotected. Sponsors of the Columbus build-
ings hope the National Park Service will bend the rules on behalf of
such a notable group. They expectaruling by May. “The intention,” says
Columbus architect Louis Joyner, who helped prepare the historic land-
mark nominations, “is to raise awareness about the need for further
conservation of these buildings.”

The low, glass-walled Irwin Union Bank designed by Eero Saarinen in 1954 was
among the first of some 65 modern buildings erected in Columbus, Indiana.

40 02.00 architecture




architecture 02

<
"
% ©
e P
=
% &
BB
x £
B a
"3




practice

21st-Century

Alchemist

New materials are sometimes just old ones made better.
Sara Hart reports on British industrial designer Tom Barker’s innovative
building products for two Millennium Dome exhibitions.

On January 1, the Millennium Dome opened to the
public and to the relief of thousands of construction workers, project
managers, technicians, engineers, architects, and, of course, politi-
cians. The controversial tensile-membrane structure is the United
Kingdom’s $1.2 billion arena for a yearlong extravaganza of multime-
dia and interactive exhibitions, celebrating all things U.K. (January
1999, pages 108-113). Designed by the Richard Rogers Partnership and
engineered by Buro Happold, the 20-acre dome hosts 14 themed zones,
or exhibition buildings. Beneath the excessive hype and visual over-
load, two of these spaces stand out for their conceptual finesse and
material innovation: Zaha Hadid’s Mind zone and Gumuchdjian +
Spence’s Shared Ground zone.

With the dome as a laboratory, both architects enlisted Tom Barker,
ayoung, imaginative engineer and industrial designer whose multidis-
ciplinary design company, DCA-b, pushes the limits of existing building
materials and, in the process, strives to create new ones. “Most things
are possible,” states Barker with an alchemist’s optimism, while explain-
ing the process of turning recycled cardboard into a fire-resistant, struc-
tural building material for Shared Ground and creating what he calls
“Zaha’s Brick” for the Mind.

Hadid (July 1999, pages 70-77) has created a dramatic place for a col-
lection of high-tech exhibits exploring the mysteries of the mind. While
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most of the other zones treat the dome’s surface as an invisible Truman
Show-type protective covering, the Mind zone celebrates the volumet-
ric grandeur of Rogers’ dome with dramatic cantilevers that poke up and
out from the exhibit’s upper levels. The drama of it all suggests that
Hadid garnered more terrain than the other exhibits, but she didn’t. The
structure’s apparent bulk is a cleverillusion used to reinforce the zone’s
message that the mind is a mysterious world of shifting perceptions.
Hadid has designed a stage rather than a building, upon which visitors
will interact with a variety of quasi-scientific games and machines as
they ascend along ramps, up staircases, across cantilevered decks, and
through a darkened sound chamber.

Hadid and Barker horrowed some of the technologies from one of the
zone’s sponsors, British Aerospace, including the translucent, glowing
floors and walls of the zone that give the entire structure an other-
worldly, greenish cast. The overall structure is a steel frame, engineered
by Ove Arup, with the floor and walls clad in a version of “Zaha’s Brick,”
not an invention so much as a permutation of the fiberglass and alu-
minum panels used in the floors of airplanes. The floor cladding is a
series of composite 1-by-3 meter panels made of a glass-fiber reinforced
polymer (GRP) skin on an aluminum honeycomb core with a thin poly-
mer backing. These panels are fixed to rubber-padded pedestals at 500-
millimeter intervals. Fluorescent lights sit between the pedestals, and



The Mind zone (under construction, top) is approximately 21,500 square feet
divided into three long sections ending in dramatic cantilevers. The largest
cantilever angles steeply 100 feet above the dome floor. Fiber-optic cables are
honded to areas of the steelwork to provide information about stress levels,
which is then displayed on a screen as part of the exhibition.

the whole system is supported by a timber-and-pressed-metal truss on
the steel frame. With a transparency of 20 percent and a load capacity
of 5kn/m2 (0.725 psi), the floor passed British Aerospace’s “walking
wheel” test used to determine endurance against foot traffic, especially
high heels, earning the system a 20-year wear certification.

“I envisioned a structure made of waste,” says Philip Gumuchdjian
about his original concept for Shared Ground, a zone exploring the con-
nection between people and cities. A former associate at Richard
Rogers Partnership, he worked extensively on the master plan for the
dome and shares Rogers’ commitment to sustainability. But he and
partner Stephen Spence also saw an opportunity to show visitors to the
zone that architects can take ordinary, even unrefined, materials and
make something extraordinary with them.

Realizing that the schedule was too tight for him to develop a system
for using various kinds of discarded or recycled materials, Gumuchdjian
reduced his palette to just recycled cardboard. Having edited Rogers’
1998 book, Cities for a Small Planet (Westview Press), he was familiar
with Japanese architect Shigeru Ban’s paper-tube structures. He enlisted
Ban to act as design consultant, figuring correctly that the Japanese
architect’s paper precedents would reassure the client, the government-
appointed New Millennium Experience Company (NMEC), panicked
by visions of arickety, combustible three-story structure. Then, in a pub-
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Gumuchdjian and Spence saw an opportunity to show visitors that architects take
ordinary, even unrefined materials and make something extraordinary with them.

lic-relations coup, Gumuchdjian unveiled his plan to young viewers on
a children’s television show and invited them to help build the zone by
mailing 5-inch squares of discarded cardboard directly to the paper mill
chosen as the project’s materials manufacturer.

Barker was undeterred by cardboard’s image problem. Indeed, it is
a cheap, disposable packing material, apparently lacking both the sta-
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mina and visual appeal of even the most modest building materials. It
falls apart when wet. It creeps when loaded, and its adhesives pollute.
The most discouraging liability, of course, is its propensity to burn
briskly when set on fire.

Barker worked for six months at DCA-b to uncover the attributes
and eliminate the liabilities of the material.  continued on page 154
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The Shared Ground zone (shown under construction, facing page, above, and in
model below) is an exhibition building of over 16,000 square feet, made almost
entirely of recycled cardboard. The building system (diagrammed at right) consists
of 100 columns, ranging from 30 to 60 feet in height, connected by 6-inch-diameter
mullions bolted to 4-by-6-foot panels. These 3-inch-thick panels are made of two
exterior cardboard sheets adhered to corrugated cores, separated by foam insulation.
Cables transfer axial loads from the leaning columns, which are reinforced
internally with timber fins, to the supporting columns anchored to concrete pilings.
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Autodesk Bounces Back
Autodesk, which fired 10 per-
cent of its workforce last fall
in the wake of disappointing
earnings for the quarter that
ended in August, seems to
have recovered somewhat.
The firm, whose flagship
product AutoCAD is used by
half of all American archi-
tects, saw its stock plummet
to alow of $17 a share in late
October. Autodesk also con-
siders itself the world’s
largest supplier of software
for creating digital content on
the Web. Several new product
introductions that had been
expected during the summer
had been delayed until
September 1. But with the
new products finally ship-
ping, revenue began to rise.
So did the stock price, dou-
bling before falling back to
about $31 a share in late
December.

But that’s still well below
the 52-week high in 1999 of
almost $50 a share. Revenue
still lags the previous year,
and netincome for the nine
months ending October 31 is
only a third of the income for
the corresponding period in
1998 on a pro forma basis
(after taking away the effects
of one-time financial deal-
ings). So don’t expect
Autodesk to be hiring any
time soon. Steven S. Ross
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Piet Mondrian’s Composition C (1920, above), Gerrit Rietveld’s Red Blue
Chair (1929, top right), and Frank Lloyd Wright's clerestory window (bottom
right) from the Avery Coonley Playhouse in Riverside, Illinois (1912) reveal
the interest of early modernists, across genres, in geometric abstraction.

MoMA’s own avant-garde beginnings in 1929, when it started to assem-
ble what has become the world’s most comprehensive collection of mod-
ern art, it has been the principal author of the modernist canon.

Now with this bracingly imaginative show, it turns that official narra-
tive on its head, exploring the many conjunctions and disjunctions within
modernism’s own advent and the past from which it ruptured forth.
Employing inspired juxtapositions of art, sculpture, design, and archi-
tecture from different places and periods—works by Kandinsky, Monet,
Miré, Steiglitz, and Viola keep company in one room, while Picasso,
Wright, Rodchenko, Matisse, and Gaudi hang side by side in another—the
curators rescue the movement from creaky historicism. They provide
electrifying glimpses of the shift in consciousness that precipitated and
defined that revolutionary period and continues to shape our own.

What initiated this shift? Virginia Woolf asserted there was a
change in human nature. There was certainly a change in the nature of
the Western world. The Industrial Revolution and the Great War eroded
hierarchies, boundaries, bonds, and sentiments. The modern city—
anonymous, complex, frenetic—emerged as the new locus, indeed the
new medium, for the Industrial Revolution’s “culture of invention.” Such
physical and social upheaval altered not only the way artists saw the
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world, but also how they envisioned it. The show’s three sections,
“People,” “Places,” and “Things,” reveal how the relationship of artists
to their classical subjects—figure, landscape, and still life—was irrevo-
cably transformed.

This altered vision had enormous consequences for architecture as
well, but alas they’re not addressed seriously in this installment of
MoMA2000, although product and graphic design play a key role in the
“Things” section. It’s a curious omission since architecture has always
been an important part of MoMA’s purview. There are exceptional archi-
tectural elements on view from MoMA'’s collection: a grille from Gaudi’s
Casa Mila, a spandrel from Louis Sullivan’s Gage Building, and a stained-
glass window from Frank Lloyd Wright’s Avery Coonley Playhouse.
While these pieces demonstrate architecture’s new fascination with the
organic and geometric, and resonate with the forms and intentions of the
industrial and decorative products and sculpture displayed nearby, they
only hintatthe astonishing new structures and environments that arose
during this time. As marvelous as the contributions of this period’s
painters and sculptors, it was the creations of Gaudi, Sullivan, and
Wrightthat would directly impact the public’s perception of modernism.
But here their ideas are reduced to mere decorative art.



The era’s visual disorientation proved liberating for artists, who
withdrew from their suddenly anomalous surroundings to explore and
depict the realms of the psyche. Illustration was abandoned; the evo-
cation ofimpression and sensation pursued. Stripped of narrative asso-
ciations, the human figure and landscape were employed to suggest
naked emotion, or were put to more formal exercises and pushed to the
limits of abstraction. The figure, depersonalized, would become
machinelike in the works of Fernand Léger and Eadweard Muybridge.
Later, this transfigured being would come to intellectual life as social-
ism’s New Man and Le Corbusier’s Modulor Man, a rational creature
conceived to inhabit what promised to be a newly rationalized world.

Mechanical creations captivated and fired artists’ imaginations,
with the airplane literally revealing new horizons. The advent of the cam-

Since MoMA'’s inception it has been the
principal author of the modernist canon.
Now it turns that narrative on its head.

eraexpanded possibilities for visual representation while adding a new,
vicarious dimension to our relationship with objects and places.

Even the furniture of the era was blurring perceptions. Displayed in the
“Things” section are 10 chairs from the period, including those by Adolf
Loos, Charles Rennie Macintosh, Josef Hoffmann, and Gebriider Thonet.
On one hand they approximate sculpture with their spare, expressive
wood forms and tradition in craft, while on the other, the chairs hint at
the industrial, being produced, at least in part, by machine. Hoffmann
actually called his armchair the Sitzmaschine—a machine for sitting. In
this new world, the mass-produced object had itself become a work of art.

Among the first to address the radical implications of this develop-
ment was Marcel Duchamp, who upon seeing a propeller as sensuous
as any Brancusi, despaired for the future of art. His response to this
esthetic dilemma was a series of “readymades,” everyday objects that
by being slightly twisted in form and placed in a gallery setting became
works of art. Challenging conceptions of art and creative production,
Duchamp’s witty conceit would alter the course of art theory.

None of the early moderns could have predicted how powerful the
reverberations of their extraordinary perceptual revolution might be.
While we may be in the midst of digital and molecular revolutions, the
iconic expressions of our own age—Frank Gehry’s Guggenheim Bilbao,
the formaldehyde-preserved animals of Damien Hirst, Apple’s iMac—all
derive from modernism’s liberating vision. Indeed, it was Brancusi, not
Gehry, who declared, “True architecture is sculpture.” As this first
installment of the MoMA2000 series reminds us, we may have traveled
far this century, but we still see the world through modern eyes.

MoMA2000: ModernStarts, People, Places, Things, 1880-1920,
through March 14; Making Choices, 1920-1960, March 16-September 12;
and Open Ends, 1960-Present, September 14-February 13, 2001.
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Martha Rosler:

Positions in the Life World,
edited by Catherine de
Zegher (MIT Press, 1999).

Exhibition: New Museum of
Contemporary Art, New York
June 13-October 18, 2000.

“The familiar is not necessar-
ily the known,” said Hegel.
Artist Martha Rosler has long
recognized that everyday
objects, ordinary places, and
popularimagery are rich with
clues about who we are. Since
the 1960s, she has been using
them to examine and critique
daily life and the complex
forces underlying it. The lush,
intelligent catalog, Martha
Rosler: Positions in the Life
World, accompanies the first
major retrospective of her
suggestive multimedia work.
Rosler’s Bringing the War
Home series (1967-72) juxta-
posed troubling photos from
the Vietnam War front and
innocuous spreads from
design magazines depicting

idealized domestic life—

startling representations

of “the war abroad, the war at
home” (above).

The public arena also falls
under Rosler’s scrutiny: Her
exhibition /f You Lived Here...
(1989) addressed homeless-
ness and the geopolitics of
urban space. More recently,
In the Place of the Public (1993)
documents the transitional,
anonymous space of airports
which have redefined the
world as a massive network,
with people no longer consti-
tuting communities but flows.

Her 1993 video work How
Do We Know What a Home
Looks Like? reflects upon Le
Corbusier’s Unité d’Habitation
(1967), refuting attacks on
this modernist milestone as
repressive. One interviewed
tenant appreciates how the
place “prevents you from
consuming like idiots.” Rosler
poses questions about peo-
ple's real interaction with
built forms, and how design’s
grandeurs, banalities, hierar-
chies, and more, inform daily
life. Cathy Lang Ho

architecture 02.00 49



culture

The Drugstore

Invasion

Chain pharmacies are returning to Downtown America. They're also destroying it.

Christopher Hawthorne sifts through the rubble.

John Burd makes an unlikely champion for historic
preservation. The 30-year-old part-time electrician, who lives with his
mother in a nondescript two-story house just outside Shamokin,
Pennsylvania, has no formal design training. Even calling him an archi-
tecture buff would be a stretch.

Over the summer, though, Burd found himself fighting a lonely bat-
tle to save a cluster of buildings in Shamokin, a sleepy town of about
20,000 residents nestled in central Pennsylvania’s once-prosperous
coal valley. His appropriately Goliath-sized opponent was Rite Aid, the
quickly expanding drugstore chain whose corporate headquarters are
located about 50 miles south of Shamokin in Camp Hill, Pennsylvania.

Early in 1999, Rite Aid announced plans to put up a new store at
the corner of Independence and Diamond Streets, in the heart of
Shamokin’s stately, if aging, downtown. To make way for the new build-
ing—plus an attached parking lot for 40 cars—Rite Aid purchased and
then demolished four adjacent commercial buildings on Independence.
Most prominent among them was the 81-year-old Victoria Theatre, a
1,700-seat movie palace designed by the prolific Pennsylvania architect
William H. Lee.

From its perch at the busiest intersection in town, the theater lent
Shamokin a touch of beaux-arts grandeur. It opened to the public in
January 1918 with a mixed bill of movies and vaudeville shows. Since
1985, it had been listed on the National Register of Historic Places. For
atime it ranked as the oldest continually operating theater in the coun-
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try, but went vacant in the early 1990s and began to deteriorate in the
absence of regular upkeep. By the time Rite Aid bought the theater in
1998, it was in need of significant repair. “Quite simply, it was falling
apart,” says Jody Cook, a Rite Aid spokesperson.

Demolition began on July 8. “It was extremely difficult organizing
folks in Shamokin against Rite Aid,” Burd told me. “I mean, we've heard
about the economic prosperity that’s going on in the rest of America.
But too many people in this town are living hand-to-mouth to get really
riled up about an old building.” For a brief time he had some allies in
town, including an ad hoc group called the Restore the Victoria Theater
Committee. Butin the end their scattered efforts were no match for
expansionist Rite Aid. Civic leaders maintain that there was little they
could have done to stop the demolition. “Everyone, including me, hated
to see the theater demolished,” says councilmember R. Craig Rhoades,
“but it was private enterprise at work. The city did not own any of the
buildings involved. There was no official action we could have taken—
no zoning, no ordinances in place that would have prevented it.”

Of course, as is often the case, the politicians’ inaction was itself a
choice. By not mounting any opposition to Rite Aid, Shamokin officials
betrayed a policy preference, a feeling that the presence of a success-
ful national chain on Independence Streetwas ultimately more valuable
to Shamokin than a handful of handsome but empty storefronts.

That calculus is hardly unique to Pennsylvania’s coal country. What
happened last summer in Shamokin is part of a national trend in which



Theatre with scavenged
remnants of the demelj S
1918 beaux-arts landmark,
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House Arrest
“Smart growth” has become
a buzzissuein cities large
and small, a centerpiece on
the agenda of politicians and
planners intent on preserving
“livability” and countering
the horrors of sprawl. To each
city its own: For Portland,
growth limits are the solution,
while restrictions on big-hox
retail are the fix in Rockville,
Maryland (December 1999,
p.29). South Kingstown,
Rhode Island, saw a building
type—single-family homes—
as an appropriate target for
mitigating growth. In 1996,
the town of 29,000 capped
housing starts at 160 per year
(starts in the state rose by 25
percent between 1995 and
1998), recognizing the inabil-
ity of its schools to accommo-
date a population surge.
Charging discrimination,
the Rhode Island Builders’
Association sued the town,
lost, and is now appealing.
Initiative supporters are
growth-wary, citing as con-
cerns the loss of greenbelts,
preservation of the town’s
character, and fear of higher
taxes. Says John G. Picerne,
president of the Builders’
Association, “They’re com-
plaining because they got
their piece and they don’t
want anybody else to get
theirs.” Barbara Knecht
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Business Plan

Taking advantage of generous
new property tax breaks,

in 1994 industry giant Intel
expanded its facilities in
Washington County, outside
Portland, Oregon.

Last year Intel, which now
employs 4,000 locals, went to
the county with a plan to invest
an additional $12.5 billion
in facility upgrades and equip-
ment over the next 15 years.
The county again granted
property tax breaks, but also
negotiated terms with the
company that are intended to
mitigate, rather than encour-
age, growth. If Intel exceeds
its projected job growth
of 1,000 employees over the
term of the agreement, it will
pay a $1,000 fee per new
person. The company will pay
an $86 million Community
Service fee up front, which
will be applied to community
and infrastructure improve-
ments, such as bike lanes and
light rail.

Some think it’'s a mistake
for the county to fine big busi-
nesses for growth, while
contend that land-use policies
are overly pro-business and
environmentally irresponsible.
Intel is staying quiet: Despite
the fees, it’s still paying about
40 percent less than it would
under standard tax law. B.K.

chains, particularly drugstores, are returning to the Main Streets of
older American downtowns, territory they once shunned in favor of loca-
tions on the outskirts of cities that offered easy highway access and
oceans of parking.

At first, the chain stores’ rekindled love affair with Main Street
sounds like nothing but good news for the struggling towns of America—
the kind of shift urban theorists such as the leaders of the Congress for
a New Urbanism have been promoting for years. The cruel twist is that
the chains are generally unwilling to give up the architectural elbow
room they grew accustomed to in their strip mall and suburban locations.
Indeed, they are now building bigger outlets than ever: As they return to
the downtowns of places like Shamokin, they are demanding stores as
large as 15,000 square feet, on-site, above-ground parking for as many as
60 cars, and space for drive-through pharmacy windows. In the place of
older structures whose floor plans don’t suit their strict design criteria,

“We’ve heard about the prosperity in the
rest of America. But too many people
in this town are living hand-to-mouth to
get riled up about an old building.”

companies are erecting freestanding, usually one-story buildings meant
to stand noticeably aloof from the surrounding architecture.

The list of notable buildings that have fallen prey to the drugstore
invasion is long. Sixteen “important structures” have been razed in New
York state alone in the past two years to make way for drugstores,
according to the National Trust for Historic Preservation, which called
attention to the trend by including what it calls “The Corner of Main and
Main” on its 1999 list of Endangered Historic Places.

Though they are not the only national businesses making a return
to Main Street, drugstores have led the charge. Driven by the HMO boom
and the bottomless pharmaceutical appetites of a rapidly graying pop-
ulation, drugstores have become the fastest-growing chain business in
America, sprouting up at a pace of three new buildings per day. Though
that growth has finally begun to slow, each of three leading chains—
Walgreen, CVS, and Rite Aid—has been expanding at a rapid clip since
the mid-1990s, essentially doubling its number of stores in the last four
or five years. Rite Aid alone has built more than 1,000 new outlets since
1995, mostly in the East and Northeast.

As they expand, drug chains are finding the strip mall locations
where they set up shop in the 1970s and 1980s less appealing. Those set-
tings too often contain a jumble of commercial storefronts that share
parking, and the supermarkets that anchor such developments are
opening their own in-house pharmacies. As a result, drug giants are
deciding to build their new stores at the most trafficked intersections
of older downtown commercial centers. And they are quite picky about
exactly where. “If a location doesn’t meet our criteria,” Walgreen pres-
ident Dave Bernauer wrote in the company’s  continued on page 156
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THE DRIVE-IN,

THE SUPERMARKET,
AND THE TRANSFORMATION
OF COMMERCIAL SPACE
IN LOS ANGELES,
1914-1941

City Center to Regional
Mall: Architecture, the
Automobile, and Retailing
in Los Angeles, 1920-1950,
by Richard Longstreth

(MIT Press, 1997)

The Drive-In, the
Supermarket, and the
Transformation of
Commercial Space in
Los Angeles, 1914-1941,
by Richard Longstreth
(MIT Press, 1999)

So ubiquitous are supermar-
kets, service stations, strip
malls, and shopping centers,
we often forget that they—
and other familiar building
forms—evolved specifically in
response to the automohile.
Now Richard Longstreth has
produced a landmark pair of
books addressing this impor-
tant yet neglected chapter of
architectural history.

City Center to Regional
Mall meticulously traces the
out-migration of retail
activity from downtowns to
the regional malls of the
1950s, while The Drive-In,
the Supermarket, and the
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Transformation of Commercial
Space in Los Angeles follows
up by examining other auto-
centric building types. The
dilemma of what to do with
cars when not in use—yes,
parking—emerges as the fun-
damental form-driver,
Longstreth reveals, changing
not only the way buildings
address the street but the
organization of interior
spaces, reflecting drastic
shifts in retail practices.

For example, supermarkets
assumed open, self-service
plans with nonhierarchical
aisle arrangements and
minimal contact with staff;
like their exteriors, they
were geared for efficiency
and convenience.

While many books have
chronicled car culture’s
decentralizing effect on
cities, Longstreth’s detailed
analyses of how cars precipi-
tated architectural transfor-
mations offer a deeper
understanding of the genesis
of the multicentric city and
its dependence on the auto.

With the blossoming of
e-commerce, cities today are
poised for yet another revolu-
tion. Some, like Joel Garreau,
foresee that big boxes and
large-scale retailers will be
the first casualty, and others,
like William Mitchell, see
recent shifts in retail activity
as a signal for the resurgence
of the street. Longstreth’s
books offer powerful insight
into the transformations of
commercial space, past and

future. Jonathan lan Mason

A World
Less Ordinary

Everyday, quotidian, banal—these aren'’t usually
considered compliments, but, as Dell Upton notes,
the ordinary can be quite extraordinary indeed.

Everyday Urbanism, edited by John Chase, Margaret
Crawford, and John Kaliski (Monacelli Press, 1999)
Architecture of the Everyday, edited by Steven Harris and
Deborah Berke (Princeton Architectural Press, 1997)

In 1947, French theorist Henri Lefebvre published his
epic Critique of Everyday Life,an examination of the alienation from self
and society that seemed to pervade modern life. Lefebvre thought the
antidote lay in an appreciation of the ordinary, of “real life” in the “here
and now,” which might be transformed by a “dramatic attitude” and a
“lyrical tone” into a more satisfying existence. Although critical of daily
lifeinthe industrial era, he thought many of the daily actions of ordinary
people demonstrated a healthy resistance to overbearing authority.

Lefebvre’s ideas provide the authors of two recent essay collections
with a starting point for imagining the future of professional architec-
ture and urban design. Everyday Urbanism seeks to counter the monot-
ony, authoritarian politics, and growing inequality of globalized cities
by studying the lessons that might be learned from the ad hoc, some-
times illegal, urban spaces created by ordinary people—median-strip
vendors, garage-sale entrepreneurs, recyclers. The essays are careful,
unromantic, and for the most part, sensitive to the difficulties that such
a strategy might present even to the best-intentioned people.

John Chase’s “Curmudgeon’s Guide to the Wide World of Trash”
ponders the conflicting territorial behavior of the housed and houseless
residents of one alley in Venice, California. Chase frankly discusses of
the ambivalence of a middle-class urbanite whose abstract social sym-
pathies clash with his annoyance at his poorer neighbors. The essay
reveals a problem with the Lefebvrian resistance model: Academics and
professionals might celebrate “subversion” in their writings, but, as this
example makes clear, they reside, nevertheless, on the side of authority.

The difficulties inherent in using the resistance model as an approach
to design are even more evident when Everyday Urbanism considers the
role of professionals. John Kaliski’s “The Present City and the Practice
of Urban Design” perceptively exposes the shortcomings of urban
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design work, from Le Corbusier to Rem Koolhaas—but does so in such
amanner that no room seems left for any appropriate professional role.
Kaliski attempts to salvage one. He presents the planner as a facilita-
tor who provides open-ended alternatives that express “the many
voices, dreams, and desires of existing situations,” while also arguing
that urban design “engages the daily without abandoning interest in
structure, form, typology, light, material, and the histories of the art.”
Not surprisingly, when the contributors to Everyday Urbanism try to
design the ordinary, the results are disappointingly one-dimensional. For
example, Phoebe Wall Wilson’s “neighborhood place” offers a bland
middle-class vision of New Urbanism. One major problem is that archi-
tecture is by nature on the side of those seeking to impose more and sim-
pler order; meanwhile, at its most vital, the everyday works against all
imposed orders. The point is made most starkly in landscape architect
Walter Hood’s design for a park that anticipates a full range of urban
activities, such as yard sales, children’s play, and romantic trysts, as well
as sidewalk drinking and prostitution. But learning from Chase’s alley
study, the park’s neighbors are unlikely to be as nonjudgmental as Hood.
Architecture of the Everyday takes a different tack, using Lefebvre’s
concept of the ordinary to challenge heroic formalism and abstruse
design theory. Deborah Fausch’s essay explores the controversy sur-
rounding Robert Venturi and Denise Scott Brown’s 1976 exhibition Signs
of Life. That debate implicitly interrogated the profession’s political

Part of photographer and sociologist Camilo José Vergara’s series on the barrios
of Los Angeles, this shot is in a neighborhood in Watts, where the homeowner Juan
and his son, Tony, sell mattresses from their front yard.

position: Is the architect to be the unquestioning handmaiden of con-
sumer capitalism, the advocate of high culture, or (as Venturiand Scott
Brown appeared to argue) a more flexible, more pragmatic, less easily
categorized—and thus more effective—protagonist in society?

Joan Ockman advocates the creation of “minor” architecture that
might perform the subversive function that Lefebvre assigns to every-
day life. Women and other marginalized groups might be particularly
effective in doing this, Ockman suggests. By small, subtle infusions of
their own ordinary but distinctive experiences into the high architecture
shaped by white men, they could effect atransformation of architecture
that would be gradual and incremental but more radical than anything
achievable through strident avant-gardism or high theory.

These volumes offer sound critiques of the grandiosity of the high-
style architecture of the 1980s and 1990s, the solipsistic abstraction of
contemporary architectural theory, and the unquestioning acceptance
of top-down planning and development practices. Yet it remains unclear
what might replace them. Ultimately, these anthologies are best read as
essays in architectural ethics, meant to sensitize designers to the intel-
lectual and political contradictions inherent in their professional posi-
tions rather than to recommend specific design practices. &
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Robert
Wilson Sees
the Light

The world’s leading avant-garde

theater director studied architecture and
worked with Paolo Soleri. He tells

Cathy Lang Ho about his latest endeavor:
to lighten up downtown Pittshurgh.

56 02.00 architecture

Space speaks to Robert Wilson. If he had become an
architect (he studied architecture at Pratt Institute in the 1960s), his
buildings would likely be imbued with the balance and tension, calm-
ness and drama that characterize his revolutionary stage productions.
Wilson’s latest theatrical work is the city of Pittsburgh. Collaborating
with New York architect Richard Gluckman, he devised a multidimen-
sional, multiscaled light installation as part of a larger program com-
missioned by the Pittsburgh Cultural Trust to breathe new life into the
city’s historic downtown.

Cathy Lang Ho: You've been called one of the most architectural
of directors. What does your work share with that of architects?
Robert Wilson: Well, everything begins with light—without light there’s
no space. And space can’t exist without time: They are part of one thing.
For me, time is a vertical line that goes to the center of the earth and to
the heavens, and spaceis a horizontal line. This cross of time and space
is the basic architecture of everything. It’s in a painting by Barnett
Newman or Vermeer, it’s in a drop of water, in Mozart, in the chair you’re
sitting on, and the building you're in.

So you use the word “architecture” as a metaphorfor basic structure.
It’s a way of constructing time and space. It’s a decision you make. There
can be more or less tension between the vertical and the horizontal, but
it exists in everything.

Architects design buildings and cities—megastructures—but I'm
more interested how you fill in those megastructures. Filling in the form
is what you experience, which, to me, is the most important thing.



To give downtown Pittsburgh a brighter identity, Robert Wilson (self-portrait
diptych, facing page) and Richard Gluckman devised installations that transform
streets and buildings into backdrops for abstract plays of light. The furniture
Wilson has designed for his productions, such as the Meek Girl Chair (1994, above
left) and Parzival: A Chair With a Shadow (1987, above right), are more than props,
becoming actors in his plays.
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What did you learn from working with Paolo Soleri?

Soleriwas a dreamer. Sometimes he’d take a stick and draw in the sand
and no one knew what it was going to be—I don’t think he knew himself.
That was fascinating to me, that he started with a blank book and that
his making of things was the actual experience of doing it. He wasn’t
building a model—he was carving into the earth what he was about to
make, whether a wall or a foundation or a form to cast something that
might be moved someplace else. One reason we work as artists is to ask
“What is it?” rather than to say what something is. Too often we are
too intellectual, trying to explain instead of experience what things are.
Experiencing things is a way of thinking.

For your recent Pittsburgh project, you extend your ideas beyond
the controlled interior of a theater to the street and the city.

It’s all about light. It’s trying to establish a coherence through a district
that consists of many different esthetics and ideas. Many people view
Pittsburgh as a cold mining town, a rather dark image. We are giving the
community a new symbol. There is a 20-by-40-foot light billboard on top
of a building, which is readily recognized and identifiable—you can see
it from the ballpark or as you’re flying in on an airplane.

Some of the light reflections are almost imperceptible—it might be a
pattern moving across the side of a wall, or a triangle moving within a
frame of a billboard. We’re doing a facade with vertical bars of light that
scan across a building, but very slowly, with delicate and light colors.
If you’re walking by it you might barely notice it.

We also have lighting ideas for alleyways, roofs, and facades, to
enhance what is there or to mask what is temporary or a work in
progress. We have modular scaffolding and lit scrims that can be moved
from building to building or construction site to construction site, spot-
lighting or shielding whatever we want to see or not see.

What from your architecture education stands out?

The best class | ever had was from Sibel Moholy-Nagy. She said one day,
“Students, you have three minutes to design a city. Ready, go!” | drew
an apple and inside the apple | put a crystal cube. She asked, “What is
that?” | said, “A plan for a city, like a medieval village where you had a
cathedral in the center.” The crystal cube was the core and could reflect
the universe. |I’'ve often gone back to think about that, about how our
cities need centers where people can go for enlightenment, education,
pleasure. The mostimportant thing | learned from this class was how to
see the big picture quickly. Theater, like design, has to be about one
thing first, and then it can be about a million other things. &

architecture 02.00 57




From Now On...

[
| Croate AEC Modiy Objects  EdR Sude = ==
Vebwwy 9 e

i3 SlE 3+ O T G 0% -

5%y
L4 A

I Autodesk. <

"OHLO

...You'll sharpen your
imagination, instead
of pencils.

...You'll use the web
as a tool, instead of
a toy.

...YoUu'll communicate
more, and clarify less.

3D Studio VIZ" R3

The leading design
visualization tool now has

an innovative, web-enabled
Asset Browser. For the first
time you can drag and drop
manufacturers’ content
directly into your designs.

To learn more visit us at
www.autodesk.com/vizr3

of Autodesk, Inc.in the U.S countries. All ather trademarks, product names and/or trade n,




architecture

N e
ST RN o AN ‘
| %‘&“ﬁ%y \ . i
W3R ‘ i IWHN
‘%‘Il 3
L RN III

Perceptual Shift

At the heginning of the 21st century, modern architecture has shifted from an ostensibly neutral assemblage
of architectural forms and building types to an idiom fraught with meaning and association.
Thom Mayne’s new Hypo Alpe-Adria-Center and Bernard Tschumi’s Paris architecture school
exploit—and upset—the conventions of modernism: Mayne tilts, breaks, and layers his archi-
tecture in order to express contemporary ideas of indeterminacy; Tschumi encouragesa different
kind of complexity—human interaction—with layered bridges, catwalks, and stairs. Arata
Isozaki’s Center for Sciénce & Industry in Columbus, Ohio, is, by contrast, a cipher—a closed,
monumental form that denies easy physical or intellectual comprehension. Modern architecture
has entered a delightfully difficult age.

Tschumi’s Chinese puzzle hox of a building toys with the viewet’s perception of inside and out.
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An elevated auditorium dominates the huilding’s large central a




Cantilevered balconies line the atrium (helow left), running along the
guadruple-height, glazed entrance in the school’s west facade toward

a metal panel—clad office wing. Catwalks (right and helow right) connect
internal corridors to the floating auditorium and the terrace on its roof.
On the west facade (facing page), the metal panel-clad office block and
the concrete studio block flank the glazed entrance. A partly glazed
sawtooth roof admits northern light into the atrium.
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Once the corsets of beaux-arts architectural education were finally
loosened, the founding of modern schools of architecture often
provided a catalyst for the construction of such radical buildings as
Ludwig Mies van der Rohe’s Crown Hall at lIT or, more recently, Peter
Eisenman’s Aronoff Center at the University of Cincinnati (August
1996, pages 114-125). With the completion of an unself-conscious
school of architecture in the new Parisian suburb of Marne-la-Vallée,
New York City-based Swiss architect Bernard Tschumi quietly joins
this influential coterie. Acutely aware of the pitfalls of employing a
star architect to design an architecture school, Tschumi observes,
“Designing an architecture school was a challenge for me, because |
run the school of architecture at Columbia [University in New York
City]. | had the impression that | knew too much. | also found it
difficult because once the project is finished, it will be criticized by
the architecture students.”

Tschumi’s own student career was spent at London’s Architectural
Association, which occupies the labyrinthine confines of an 18th-century
Georgian terrace. This cultivated his recognition of the importance of
informal “in-between spaces,” where students meet, talk, and exchange
views. At Marne-la-Vallée, Tschumi has endeavored to create a
humane, flexible educational environment where architecture forms an
adaptable armature for activities that foster both intellectual and
social development. ;

A 20-minute drive east of Paris, Marne-la-Vallée is a soulless
conurbation grafted onto the suburban plain. The town’s state university
campus occupies a series of buildings in a nondescript landscape of
spindly trees and parking lots. The new architecture school terminates
the eastern fringe of the campus; its immediate neighbor is a large
geography and civil engineering building, soberly executed in steel and
glass by the French partnership of Chaix and Morel. Housing 500
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ESQUISSES

Tschumi designed the architecture school to expand to the east. A giant staircase with terraced seating (above), part of which is already built outside (page 66), will
eventually provide the focal point of the enlarged atrium.
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students, the first phase of the architecture school is complete and the
inaugural academic year underway. The second, final phase will add
700 to the roll, but its timing has yet to be decided. Tschumi’s building
therefore forms part of a much larger complex, and its existing east
wall of vertical translucent glass panels will eventually be dismantled
to receive the second phase.

The plan has elegant simplicity and economy: two parallel wings
flanking a cavernous central atrium. Studios and seminar rooms are
located along the north side of the atrium, with office and staff
facilities to the south. Crisscrossed by walkways and staircases and
teeming with student activity, the luminous central hall forms the
building’s social and spatial fulcrum. Light pours in from its glazed
east and west ends and also diffuses down through rows of sawtooth
skylights and nautical portholes punched into the roof. Suspended
in this heroically scaled space is the lecture hall, its sides clad in
expanded-mesh panels so it resembles a giant, glinting cheese grater.
Services are concealed behind the rippling, corrugated skin, and
light percolates through the mesh, softening and sensualizing the
auditorium’s monolithic bulk.

From the approach road along the building’s southern edge,
the school appears as a chunky, interlocking composition of opaque
and transparent blocks. The offices along the south side are crisp,
cuboid volumes clad alternately in fairfaced concrete and metal
panels. Custom built for this project, each double-skinned aluminum
panel is incised with a raised diamond pattern. Throughout the
building, the intricacies of construction are lucidly and literally
expressed, giving the school a muscular, industrial quality, like a
factory or oil rig. “It’s not an esthetic decision,” Tschumi cautions.

“l always want to keep the concept as the important thing,
and the use of materials at a basic minimum.”
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Along the north elevation rise the sheer, six-story flanks of the three
main studio blocks, their sleek horizontal glazing reminiscent of Walter
Gropius’ Dessau Bauhaus. Commanding uninterrupted views of the
surrounding countryside, each double-height studio has a mezzanine
level,and can accommodate individual study and more public group
crits. Interspersed between the studio blocks are smaller cellular
seminar rooms. The school’s lowest level houses car parking and the
intimate, subterranean spaces of the library. Partially embedded in the
ground, this level acts as a podium, elevating the building above its
featureless surroundings. A gently sloping path provides transition
from street to entrance: It winds up to the glazed west end of the
central hall, generating a sense of arrival and discovery.

Other spaces around the school are appropriated and colonized as
Tschumi hoped they would be—for formal and informal study.
Walkways are bustling with students clustered around drawings and
models. During my visit, the panoramic roof of the lecture hall had
been taken over for a crit, with drawings stuck on improvised display
panels attached to roof beams. Architecture students inevitably
generate a great deal of clutter, yet the building seems tough enough
to withstand the rigors of daily use.

Tschumi consciously resisted the temptation toward bombast.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>