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Preserve Your Lighting Design with
Preset Touch-Button Control

AURORA Lighting Scene Control Center

Precise lighting control is the ability to
create exact scenes and then duplicate each
scene time and again on command. With
LUTRON’s AURORA Lighting Scene Control
Center, you can preset multiple lighting
scenes at a single control center and change
from one scene to the other at the touch of a
button.

Changing room ambiance allows more use
of each room and multiplies the value of your
space. AURORA’s patented technology
provides simple to use, high quality control of
any number of lighting circuits. AURORA will
control incandescent, fluorescent, low
voltage, neon, cold cathode and HID lighting
sources.

No manipulating many dimmers or
switches to achieve correct lighting effects.
Set each scene with the pilot-lighted slide
controls and recall them with a touch of a
corresponding button at LUTRON’s AURORA.
When scenes need to be updated, do this
easily at the Control Center.

AURORA can increase the value and
functional use of restaurants, conference
rooms, churches, multi-purpose rooms and
private residences.

To receive our color brochure of the
versatile AURORA Lighting Scene Control
Center, call or write to LUTRON, Coopersburg,
PA 18036, U.S.A. (215) 282-3800.

TWX 510-651-3755 LUTRON CPBG
TELEX 847475 LUTRON CPBG

LUTRON®

This product is covered by one or more of the followlng U.S. Patents: 3,735,020; 3,746,923; DES 227,577; DES 241,853; DES 253,342; and correspondlng foreign patents.
Foreign patents and U.S. patents pending. LUTRON is a registered trademark. AURORA is a trademark of LUTRON.
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'EVENTS

Sept. 9-10: AIA Energy in Design: Proc-
ess Workshop, Little Rock, Ark. (Repeat
workshop Sept. 30-Oct. 1, Georgetown,
Del.) Contact: Brenda Henderson at Insti-
tute headquarters, (202) 626-7353.

Sept. 10: Summer Taliesin Day, Scotts-
dale, Ariz. Contact: Charles Montooth,
Taliesin West, Scottsdale, Ariz. 85261.
Sept. 12-15: Course on Prestressed Con-
crete Design, Department of Engineer-
ing and Applied Science, University of
Wisconsin, Madison.

Sept. 13: Workshop on Marketing Profes-
sional Services, St. Louis. Contact: St.
Louis Chapter AIA, 919 Olive St., St.
Louis, Mo. 63101.

Sept. 15-16: Seminar on Solar Electric
Home, Chicago. Contact: SunWatt Cor-
poration, P.O. Box 1396, Carbondale,
Colo. 81623.

Sept. 16-17: AIA Energy in Design: Prac-
tice Workshop, Seattle. (Repeat workshop
Sept. 23-24, Muncie, Ind.) Contact:
Brenda Henderson at Institute head-
quarters, (202) 626-7353.

Sept. 20-23: Seminar on Elasto/Plastic
Sheet Applied Roofing Systems, Denver.
Contact: Susan Mathews, Roofing Indus-
try Educational Institute, 6851 S. Holly
Circle, Suite 250, Englewood, Colo. 80112.
Sept. 21: Seminar on Why Has Classi-
cism Survived, Graduate School of Fine
Arts, University of Pennsylvania.

Sept. 21-25: First International Confer-
ence on Olmsted Parks, New York City.
Contact: National Association for Olmsted
Parks, 175 Fifth Ave., New York, N.Y.
10010.

Sept. 23-24: DesignExpo ‘83 Trade Show,
San Diego. Contact: Susan Beer, Epic
Enterprises, 6151 Fairmount Ave., Suite
115, San Diego, Calif. 92120.

Sept. 24-26: 1983 Energy Conservation
Trade Show and Conference, Phoenix.
Contact: Ron Schilling, National Energy
Journal, P.O. Box 2330, Glendale, Ariz.
85311.

Sept. 29-30: Workshop on Optimizing the
Performance of Existing Building Environ-
ments, Department of Engineering, Uni-
versity of Wisconsin.

Sept. 30-Oct. 1: Conference on Urban
Waterfronts, Washington, D.C. Contact:
The Waterfront Center, 1536 44th St.
N.W., Washington, D.C. 20007.

Oct. 7: AIA 83 Codes and Standards
Conference, Chicago. Contact: Henry
Lawrence at Institute headquarters, (202)
626-7456.

Oct: 17-18: AIA Design Conference—
Turning Points: Pursuing Design Excel-
lence in a World of Change, Houston.
Contact: John Gaillard at Institute head-
quarters, (202) 626-7363.

Oct. 23-27: Saudi Building 83: Second
Building and Construction Show, Riyadh,
Saudi Arabia. Contact: Jeremy Sale,
SaudiBuild 83, Overseas Exhibition Serv-
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ices, Ltd., 11 Manchester Square, Lon-
don W1M 5AB, England.

Oct. 25-27: AIA Architects in Industry
Conference— Architectural Masterplann-
ing in the Corporate Environment, San
Jose, Calif. Contact: Beverly Sanchez at
Institute headquarters, (202) 626-7434.
Oct. 27-28: AIA Third Architectural
Management Conference — Post Survival
Management, Kansas City, Mo. Contact:
William Hooper at Institute headquarters,
(202) 626-7532.

Dec. 18-23: Sixth World Congress of
Engineers and Architects in Israel: De-
velopment of the Desert and Sparsely Pop-
ulated Areas— Policies, Planning, Archi-
tecture, and Industry, Tel Aviv, Israel.
Contact: Congress Coordinator, Interna-
tional Technical Cooperation Centre,
P.O. Box 3082, Tel Aviv, Israel 61030.

LETTERS

Daylighting Research: Robert Campbell,
in his review of the International Day-
lighting Conference in Phoenix (June, page
54), is right in sensing that there are
“incompatibilities between the research-
ers on one hand and design-oriented archi-
tects on the other” and that “research
information . . . is proliferating a lot faster
than the design profession is digesting it.”
The question is, what do we do about
that situation?

Make research more accessible to ar-
chitects? As Campbell points out, there
was much discussion among daylighting
researchers in Phoenix about just that
problem. But architects have to meet the
researchers halfway. We must avail our-
selves of architectural research to a much
greater extent than presently occurs, and,
contrary to Campbell’s claim, that may
require reading, applying protractors, and
looking at pictures.

Architectural research “leads a life of
its own” not only because it is relatively
inaccessible, but because too many of us
believe in what Campbell seems to have
acquiesced to: “the technological fix.” That
trust in technology to solve most non-
formal architectural problems may be one
of the few beliefs modernists and post-
modernists might share. We should not
take comfort, though, in the technologi-
cal fix. That belief has led the architec-
tural profession to an ever-increasing
dependence upon engineers and an ever-
decreasing percentage of total A/E fees.
And it allows us to neglect architectural
research that is not specifically related
to the making of form. That neglect, inex-
cusable in most other professions, has
become increasingly inexcusable in the
eyes of the court judging what consti-
tutes reasonable professional practice.

It is time that we stop mystifying the
design process with statements such as
“most architects can come to understand
a problem by designing a solution to it

and in no other way” and start listening
to what architectural researchers have to
share. Research is what the daylighting
conference eventually became of Camp-
bell: “endlessly informative and stimulat-
ing.” Thomas R. Fisher
Hartford, Conn.

Sweet Briar Symposium: In the best of
all possible worlds, the strawberries would
get better at the bottom of the box and
symposium panelists would engage in stim-
ulating debate on the major issues of the
day with each other and the audience.
And indeed, in planning the Ewald Schol-
ars Symposium on the New American
Architecture, we at Sweet Briar College
did hope to achieve such a goal and as-
signed a controversial topic to each panel.
But, alas, architects are no different from
journalists, or professors, or scientists, or
any other group. They decided that the
topics were too contrived or too critical,
and so each speaker simply presented his
or her own work or point of view.

But with this caveat aside, so much
was positive and often exciting about the
symposium. For many— perhaps most—in
the audience, the slides and commentary
were new. And, if I am to judge by the
large number of comments that have come
to me since the event, many genuinely
seemed to enjoy and benefit from the
occasion.

Bruce Dicker writes of “the opportu-
nity lost” for discussion of the architec-
tural issues at the Sweet Briar symposium
(see May, page 10). Yet issues were
brought forth: Vincent Scully declared
that “modern architecture and its con-
commitant urbanism” is destroying the
world as we know it; Wolf von Eckardt
said that “all environment is about to be
built-environment”; and Jaquelin Rob-
ertson said, “We're losing public amenity

continued on page 10

Corrections: The Captain Eldridge Con-
gregate House in Hyannis, Mass., (see
May, page 322) received a first honor
award in the Homes for Better Living
Award Program, rather than an award
from the Boston Society of Architects.
The project’s team consisted of Korobkin
Jahan Associates (design architect), and
Building Diagnostic Inc. (design and re-
search coordination), as well as Brett
Donham & Tadhg Sweeney (architect of
record).

Also in the May issue, Booth/Hansen
& Associates, Ltd., was consulting design
architect for the City of Chicago Fire Sta-
tion shown on page 333.

A participant in the planning process
of the Louisiana World Exposition of 1984
was John Kriken (not John Creighton),
who is director of planning and urban
design for the San Francisco, Los Angeles,
and Houston offices of Skidmore, Owings
& Merrill (see March, page 96).




The wall protection equation:

Color+free-floating action= Acrovyn

Every architectural interior is subject to
daily abuse. But Acrovyn corner guards,
bumper guards and handrails provide
beautiful protection from the multiple
hazards of rolling carts and dollies, floor
waxing machines, computer carts and
luggage.

Other wall menacing individuals
and devices are too numerous to men-
tion, but Acrovyn has been deflecting
their damaging blows for more than a
decade. Acrovyn is offered in 26 stand-
ard designer colors, but we’ll custom
match any color’*

And Acrovyn is a superior value
—it may actually cost you less than ordi-
nary wood, steel or plastic components.

All Acrovyn surfaces are class I
fire rated and contain Microban®, an
effective antibacterial agent.

Construction Specialties, Inc.
Muncy, PA ® San Marcos, CA
Mississauga, Ont.

Write for literature.

*Subject to minimum quantity
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Letters from page 8
because of overweening self-aggrandize-
ment by the private sector.” Perhaps Mr.
Dicker did not make all that he could
have made of the opportunity to hear
more of what was being said.
Harold B. Whiteman Jr.
President, Sweet Briar College

The Bateson Building: I would like to set
the record straight about the Gregory
Bateson Building as described in the April
issue (page 64). It is extremely important
to the profession that information about
the building’s performance be accurately
disseminated to the design profession since
it was one of the first large, energy effi-
cient office buildings using passive design
strategies to be built.

First, the Bateson Building is not a

sealed building, as there are two oper-
able windows per bay, exterior doors, and
decks accessible from every major office
area, and a ventilation strategy that
flushes out the office space with outside
air every night, eight months of the year.

Second, the atrium being the design
focus of the building plays no role in dis-
tributing heat or air to the interior office
space. Its functions are to introduce natu-
ral light to the interior offices, to clearly
show the major circulation, to provide a
relief space for the worker, and to act as
a thermal buffer zone between the out-
side and the work space.

Third, the paragraph stating that the
building’s current 24-hour mechanical op-
eration is temporary and only made pos-
sible by reduced energy costs is totally
incorrect. The building was designed to
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precision in polished Sunset Red granite from Cold Spring. This
maintenance-free exterior steps up fifty-two stories with an elegance and
strength that no other material can match.

Your designs can take shape in any of Cold Spring’s 16 colors and four
finishes. For a 20 page, full color catalog showing all that Cold Spring has to
offer, just call 800-328-7038. In Minnesota call

612-685-3621. Or write to the address below.

Cold Spring Granite Company
Dept. AlA-8

202 South 3rd Avenue

Cold Spring, MN 56320
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use only 40 percent of the energy of a
conventional building with 24-hour oper-
ation, eight months of the year. Due to
operating management’s misunderstand-
ings, the building did not operate as de-
signed the first year, but is doing so now.

Fourth, it was very clearly stated in
reports by the California Occupational
Safety and Health Administration that
smoking was a direct and main contribu-
tor of contaminants in the building, i.e.
the highest source of complaints came
from the areas with the greatest concen-
tration of smokers. The off-gassing of form-
aldehyde was gone after the first few
months, and the spores in the rockbeds
came from poor construction clean-up.
The rockbeds are now clean and being
activated.

As was reported in the AIA JourNaL
previously (see Sept. '82, page 18), there
were problems during the first year of
operation. The complaints of some 200
out of 1,300 employees occurred during
two periods. First, during an initial period
when tenants were moved in too soon
and the complete building was not yet
finished, and second during winter
months when defects in the boxes that
control the flow of air to diffusers and in
fan cables affected 80 percent of the ven-
tilation system. All systems have been
corrected, and complaints are seldom
heard.

Unfortunately, the problems of indoor
pollution are typical of all buildings. One
of the key significances of the Bateson
Building’s design is that the passive oper-
ating strategies provide better control to
eliminate pollution than those found in
traditional sealed building types and yet
still have the potential to provide major
energy usage efficiencies.

Glenn Hezmalhalch, AIA
Office of the State Architect
Sacramento, Calif.

Portland Building (Continued): I must add
my non-juror’s vote to George Hasslein’s
(see June, page 6). Contrary to Charles
Gwathmey’s statement of “moment over
matter,” I decry current trends of monu-
ment over matter. When form forms func-
tion we have formalism at the expense of
function. Vitruvius words “commodity,
firmness, and delight” still are the ulti-
mate criteria of a finished building. I know
there is a need for buildings in the spirit
of Petra (page 70, same issue), but not
for me in the form of this current pas-
tiche of postmodern pasteboard. There
is more to learn in one clearstory of Aalto’s
white-lighted low buildings, (page 59, same
issue), which have more monumentality
than the mega-block mentality that cre-
ates and follows the current muse.

By the way, let me compliment you on
another delightful issue.

Edward Harrison Bernstein, AIA
Philadelphia




Buckminister Fuller: “The Most
Visionary Thinker of Our Times’

In June 1929 R. Buckminster Fuller of-
fered to AIA at its convention in St. Louis
the patent of his prefabricated Dymaxion
House. Fuller’s design was so disdained
that the convention-goers passed a reso-
lution opposing “any peas-in-the-pod-like
reproduction designs.” This, of course, is
the same organization that awarded its
highest honor, the gold medal, to Fuller
in 1970.

This tale exemplifies Fuller’s struggles
throughout his life. Most of his early
designs, mathematical theories, and phil-
osophical ideas were dismissed as fool-
hardy, eccentric. But over time Fuller
became respected as a thinker far ahead
of his times.

Bucky Fuller died July 1 at the age of
87. He suffered a fatal heart attack at
Los Angeles’ Good Samaritan Hospital
at the bedside of his wife Anne, who, in
a coma, was critically ill from complica-
tions following surgery. Mrs. Fuller, also
87, died two days later.

Fuller once described himself as an
“ordinary man.” Yet, he authored 25
books, held 27 U.S. patents (some 200
world-wide), had 39 honorary degrees in
fields ranging from fine arts to engineer-
ing, and this year received the medal of
freedom from President Reagan. He has
been called a modern-day Leonardo da
Vinci, a Renaissance man, the most
visionary thinker of our times.

It was the invention of the geodesic
dome in 1947 that brought recognition
from the architectural community. Archi-
tectural historian James Marston Fitch
said of Fuller’s design, “It is the only large
dome that can be set directly on the
ground with simple anchors, rather than
a foundation, and the only practical clear
span structure with no limiting dimen-
sion.” The dome’s basic unit is a tetrahe-
dron—a triangular-sided pyramid form—
that when interlocked produces a struc-
ture of unparalleled strength-to-weight
ratio.

Another important contribution to ar-
chitecture was his understanding of how
industrial processes could be applied to
the built environment. His Dymaxion
House was the first prefabricated dwell-
ing unit awarded a patent. It was a hexa-

Phil Haggerty

gonal, mast-hung, cable supported struc-
ture, weighing only three tons and would
have sold for $.25 per pound. But, like
Fuller’s other early prefab designs, the
concept far preceded the necessary tech-
nology and acceptance by the building
industry.

Fuller believed that it was through tech-
nology that man could achieve a benign
universe where every person was ade-
quately fed, clothed, and housed. In his
later years he traveled thousands of miles
lecturing this theme: We can harness and
direct our vast, ever-changing technologi-
cal prowess for the benefit of all mankind.
The ultimate machine to Fuller was not
a machine but the knowledge and con-
trol of forces of nature that “bind us in
mutual dependence.” He consistently pro-
moted the ideals of “doing more with
less,” “reforming the environment instead
of man,” and “comprehensive anticipa-
tory design science.”

Fuller’s ultimate invention was the
“World Game,” in his words “computer-
ized collations of the world’s available
resources and productive mechanisms”
that would be used as a “framework for
global planning, for eliminating the causes
of poverty and war, and for protecting
and restoring the ecological integrity of
our planet.” In the late-’60s Fuller applied

Fred Blocher/The Kansas City Sta

distribution of electrical energy. He pro-
posed a worldwide energy grid spanning
continents and oceans that would gener-
ate electricity from the power of the tides
—a perpetual source of benign energy.
But Fuller recognized that his vision of
a benign universe could only be accom-
plished if all the divergent political, re-
ligious, and individual interests were
overcome. In 1979 he said, “Ten years
ago it became eminently demonstrable
that from an engineering viewpoint a com-
plete retooling of our production from
weaponry to livingry would within 10
years have all humanity living at the high-
est standard of living any humans have
known, and we could phase out fossil fuels
and atomic energy. We could live entirely
on our energy income. Equipment could
be designed to harvest the sun’s energy.
“Then I discovered, as you will, that all
great politics, all great nations, all great
governments, all powerful religions, all
great bureaucracies, and most of busi-
ness would find it absolutely devastating
to have all humanity a success. They’re
all predicated on humanity being a failure.
They say, ‘Come around and I'll get you
a job. Come around and I'll comfort you.
Come around and I'll get you well and get
you in heaven.’” continued on page 30
ARCHITECTURE/AUGUST 1983 21
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In offices:
Carpets of Antron perform with style.




JC Penney is sold on carpet of Du Pont ANTRON* So
much so that carpet of ANTRON nylon is now the standard
specification for all JC Penney stores. And in shopping
malls, department stores, furniture stores, boutiques and
other retail outlets all over the country, the carpet fiber
that’s specified most is Du Pont ANTRON.

The reasons: styling and performance.

The camel carpet shown on the right, for example, is a
high-performance, plush-look cut pile made of ANTRON
Continuous Filament fiber. The unique shape of the Con-
tinuous Filament provides soil-resistance even in heavy

traffic areas. Wear-resistance to survive the Christmas
crush, year after year. Plus a clean, smooth texture that
won’t fuzz or shed.

What’s more, Du Pont ANTRON gives you more
styles, colors and textures to choose from than any other
carpet fiber.

It’s no surprise that Du Pont ANTRON is America’s
most specified carpet fiber. Because for performance and
style, there’s no better choice.

For a free copy of our new Specification Guide, write:
Du Pont Carpet Fibers, Rm. X-39830, Wilmington, DE 19898.

DU PONT ANTRON" AMERICA’S MOST SPECIFIED CARPET FIBER. @Mﬁ
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News from page 21

Born July 12, 1985, in Milton, Mass.,
Fuller exhibited his talents early in life.
Reportedly as a 6-year-old in kindergar-
ten he built a tetrahedral octet truss (a
key structural element of his geodesic
dome) out of toothpicks and dried peas.
He attended Milton Academy, where he
excelled in mathematics and science. Fol-
lowing the tradition of four generations
of male Fullers he proceeded to Harvard
University where he was expelled for
“general irresponsibility” (throughout his
life he eschewed traditional education)
and went to work in a cotton mill in
Quebec. He returned to Harvard, was
expelled again, and joined the Navy by
offering his mother’s boat for subpatrol
duty off Maine. In 1917 he married Anne

Hewlett, daughter of New York City archi-
tect James Monroe Hewlett. After his stint
in the Navy, Fuller worked for Armour
& Co. and for a trucking firm.

In 1922 tragedy struck the Fullers when
their 4-year-old daughter Alexandra died,
having been afflicted with polio and spi-
nal meningitis since birth. Needing a
change, Fuller teamed up with his father-
in-law and started a company to manu-
facture a fibrous building block invented
by Hewlett. From 1922-27 Fuller built 240
buildings, set up five factories, and in-
vented the machinery to produce the
building block. But it was also a time
when Fuller, devastated by the death of
his daughter, began drinking heavily and
by 1927 was on the brink of suicide.

That year— 1927 —became the turning
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“Kalwall, the most highly insulating light transmitting material.”
See Sweet's 8.14/Kal, 7.8/KaL, 13.11a/Ka, 13.2¢/Stu.

Kalwall

CORPORATION

1111 Candia Rd., Manchester, NH 03103
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point in Fuller’s life. One night he found
himself standing on the shore of Lake
Michigan (he had moved his family to
Joliet, I11.), and there he decided that he
had no right to do away with himself. “I
decided that I was an inventory of ex-
perience. And if I did away with myself I
might get rid of some connecting link of
experience in the universe that would turn
out to be important. So I decided that I
would only work for humanity, not for
my family, or myself, or any one side,”
Fuller once recounted.

He moved his family into a Chicago
tenement and literally did not speak to
anyone for almost a year. Out of his isola-
tion came his first book, 4D (named after
the fourth dimension in Einstein’s theory)
and the first schematics for the Dymaxion
House. The house and each subsequent
invention were intended to help reach his
goal of “finding ways of doing more with
less to the end that all people—every-
where—can have more and more of every-
thing,” in Fuller’s words.

What followed was the flowering of
Fuller’s inventions. The Dymaxion Car—a
three-wheeled automobile with one rear
wheel for steering—could turn its length
and reach 120 miles per hour. It was a
major attraction at the 1933 Chicago
World’s Fair, but was doomed to failure
after it collided with a conventional auto
during a demonstration run. Only two
more were built. Next was the five-foot-
square Dymaxion bathroom. Then in 1940
Fuller designed the Dymaxion Develop-
ment Unit, a corrugated steel house that
was used by the Army for emergency
shelters. In 1943 the Dymaxion Map was
patented — the first cartographic project
of the world without visible distortion.
Fuller called it the “Airocean World.”

In 1944 a new version of the Dymaxion
circular unit, the Witchita house, went
into prototype production. The hope was
that mass production of the house, to sell
at $6,000 each, would provide employ-
ment for workers no longer needed to
build warplanes and would serve as a stop-
gap solution to the postwar housing
shortage. But the idea was scrapped when
the building industry showed no interest.

The first industrial acceptance of the
geodesic dome came in 1952 when the
Ford Motor Co. commissioned Fuller to
design a dome spanning 93 feet for its
Dearborn, Mich., Rotunda Building. Since
then thousands have been built, proba-
bly the most celebrated of them the U.S.
Pavilion at Expo 67 in Montreal. In later
years Fuller envisioned huge domes cov-
ering cities to provide an environment
free of air pollution.

In 1959, Fuller turned his talents to
the management of global resources,
working out of Southern Illinois Univer-
sity in Carbondale and traveling around
the world. He found his most receptive

continued on page 34
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News from page 30
audiences college students, many of whom
looked at Fuller as a guru-like figure.
Among his last projects was the Spheri-
cal Tensegrity Research Station, a city-
block sized plastic and steel sphere, kept
aloft in space by sunlight. In Fuller’s vision
the station would take over many of the
functions of space satellites, including
earth resources observation and weather
forecasting, while sending solar energy
back to earth in the form of microwaves.
He also proposed “air deliverable, energy
harvesting, self-cleaning dwelling mach-
ines, which would be installed at a very
low-cost on remote land.” Another was
Fuller’s “Old Man River,” a dome-covered
city for 9,000 families. It would contain
apartments and civic, cultural, education-
al, commercial, and industrial facilities.
This leads back to Fuller’s concept of
a universe in which the physical and meta-
physical converge in a common, benign
system. It is not a universe that dehuman-
izes man, but one that liberates him. It is
not a universe that divides, but one that
unites. And this vision may ultimately be
one of Fuller’s greatest legacies. As Ezra
Pound wrote in 1971, “Buckminster
Fuller—friend of the universe, bringer
of happiness, liberator.”
Nora RicHTER GREER

William W. Caudill: Founder
And ‘Spiritual Leader’ of CRS

William W. Caudill, FAIA, recently wrote:
“The prima donna is dead. If Michelan-
gelo were alive, he couldn’t cope with
today’s complexity without a team. . . .
Caudill, who died June 25 in Houston at
age 69, was a prototypical team player
and the antithesis of the prima donna.

To his partner Wallie Scott Jr., FATA,
Caudill was “the spiritual leader” of
Caudill Rowlett Scott, the giant Houston
firm noted for innovations in design, tech-
nology, and management that Caudill
founded with the late John Rowlett in
1946 in College Station, Tex.

To William Lacy, FAIA, president of
Cooper Union, Caudill was a personal
mentor and a “teacher of enormous
patience and energy, always trying to get
ideas into some shape that could be trans-
mitted to somebody else, whether a client,
a student, or a person at the next draft-
ing table.”

To Jack DeBartolo Jr., FAIA, partner
with Anderson DeBartlo Pan whose first
job in architecture was with CRS, Caudill
was “‘a great problem solver, always a
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researcher, looking for new ways and con-
cepts of practicing architecture.”

And to William Blurock, FAIA, who
served with Caudill on AIA’s board, he
was “a strong individualist with a delight-
ful, low-key, humble attitude.”

Caudill’s beginnings in Hobart, Okla.,
were humble. This May he wrote: . . .
I'm amazed at where I am today. Where
did I get my motivation? That’s easy—
from my mother....No one worked harder
than my Mom. She fought in a man’s
world. She taught her kids to stretch his
and her potentials.” As a child, he had a
stutter, and he later told people he went
into architecture because he thought it
was a profession that wouldn’t require him
to speak much. Although he never entirely
overcame the problem, its vestige became
a Caudill trademark, and he became a
frequent public speaker.

A student with great intellectual curi-
osity, he obtained a bachelor of architec-
ture degree from Oklahoma State and a
master of architecture from MIT. Early
continued on page 41
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Say goodbye to drab accessories!

Every TSM product—from grab bars to corner guards—is now
available in an exciting palette of coordinated finishes and colors
to match your imagination and decor.

Choose gold, antique brass, bronzetone or any one of 20 metallic
finishes and brightly colored epoxy coatings for TSM's stainless
steel grab bars, railings or Field-Safe bath accessories.

Then select your TSM shower seats from 14 Naugahyde colors,
handsome teakwood, woodgrain phenolic or six ABS plastic col-
ors. Discover a rainbow of nylon taffeta shower curtains for TSM
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shower rods and six acrylic hues for corner guards.

See all these colorful products including the new FS-1 square
flange grab bar to match existing accessories by requesting
TSM's new full color, 32-page catalog. And say hello to more dra-
matic interiors.

‘]"(-\E -) TUBULAR SPECIALTIES MFG., INC.
E; H.‘ ! 13011 South Spring Street, Los Angeles, Calif. S0061
i 213/515-4801  Tol-free outside Calif.. 800/421-2961
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in his career, while teaching at Texas
A&M, Caudill got published the first of
his 12 books, Space for Teaching. “Of
course I was only 26 at the time and 1
had never designed a schoolhouse. But
at least I wanted to do something,” he
wrote years later, admitting that he had
since “eaten a few of those words.” The
little book, as he called it, turned out to
be a harbinger of the direction of CRS,
which, as Harry Weese, FAIA, says, “be-
came as effective in the educational field
as SOM in the corporate world.”

In about the third year after formation
of CRS, Wallie Scott recalls, the fledg-
ling firm was commissioned to design two
small elementary schools in Blackwell,
Okla., “a long way from College Station.
So, at Bill's suggestion, two of us took our
drafting boards, pencils, and paper and
spent a week with the teachers, the kids,
and the school board. We drove up to
Blackwell in Bill’'s Hudson—he had the
only car in the firm that would go that
far.”

Caudill dubbed the team’s role in on-site
programming and design as that of a
“squatters” after the Oklahoma pioneers
who squatted on land until they had laid
claim to it. The term stuck as a label for
a process that Caudill Rowlett Scott re-

peated and refined through the years.

The idea is to communicate intensely
with the clients and users and to design
their building “literally under their noses,”
as Scott puts it. “As the years went on, it
was brought into great precision. We

developed pre-squatters in our offices, and.

then we started having programming squat-
ters that precede the design squatters. We
got to the point where by the end of the

design squatters, if the building wasn’t too

complicated we had a pretty good set of
drawings.”

To this day the firm rarely uses any-
thing else but the squatters technique.
Even for Houston clients, a squatters is
set up away from CRS’s offices, usually
on the client’s turf. CRS squatters have
also been held in Saudi Arabia, India,
and Pakistan, and the process has been
widely copied. As William Lacy says, the
technique “eliminates the possibility of
‘the a-ha syndrome,” where the architect
says ‘this is your building,’” and the client
says ‘oh no it’s not.” By the time of the
preliminary design presentation, the client
is as much a part of it as the architect.”

The father of the process, Caudill was
also its master. DeBartolo recalls one
squatters in a rural mountain setting that
turned into “a real hillbilly fight. But Bill
came off as a regular guy, not a slick
architect from Houston, and he convinced
them of the value of the things we were
proposing.” Blurock recalls a squatters
almost 20 years ago for Cyprus College
in California, a commission on which his
firm collaborated with CRS. “Bill was a
great influence, although he sat over in
the corner and seemed to be just direct-
ing traffic. At the design presentation, he
minimized his contribution, saying, ‘I just

continued on page 44

Custom Flooring.

Along with our specialty, The
Custom Classics, Kentucky

Wood Floors offers a wide range
of prefinished and unfinished
hardwood flooring to fit within
all budget constraints.

The hardwood floor displayed
here consists of 23" x 23"
sections of ash Louvre with a
white, penetrating oil finish.

See your local distributor for a
color brochure, or call or write.

Kentuc
\/\infcf}l%/ors

P.O. Box 33276
Louisville, KY 40232
(502) 451-6024
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WINDOWS THAT

DEMONSTRATE YOUR
SENSE OF DESIGN.

NOT MERELY

WHAT’S AVAILABLE.

If you're tired of trying to fit
windows that are rectangular into
spaces that aren't, you should
know about Marvin Windows.

MARVIN OFFERS SOME NEW
ANGLES ON ARCHITECTURAL
DESIGN.

Many of them can be seen in The

Charter at Beaver Creek, Colorado.

In addition to casements and
double hungs,Marvin offers triangles,
trapezoids, octagons, arched tops
and more. In fact, no other brand of
quality wood windows makes so
many shapes and sizes.

Marvin Windows are even
available with true divided lites. So
you can order windows in exactly
the style you need to maintain the

integrity of your design.

Yet Marvin Windows cost no
more than any of the other major
brands of wood windows.

BEAUTIFUL WINDOWS.
BEAUTIFULLY PUT TOGETHER.

The sash, casings and jambs
of all Marvin Windows are made
of fine-grained Ponderosa pine.
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News from page 41
stood around and watched all these guys
doing the work. My role is like the M-G-M

lion: I come out and roar once in a while,

but it doesn’t have anything to do with
the quality of the picture.’”

Caudill was by instinct a teacher. Al-
though he gave up his connection with
Texas A&M in 1949, he returned to aca-
deme a dozen years later as head of the
school of architecture at Rice University,
a position he held until 1969. He contin-
ued to teach at Rice for two more years.
Of Caudill’s teaching skills, Lacy says:
“He forced everyone to be a little more
methodical, a little less intuitive—although
he was a very intuitive kind of design
architect. He was a great believer in draw-
ing bubbles and connecting them, and

sometimes he could drive us crazy with
his ‘A plus B equals C’ diagrams. But he
went beyond that elemental logic. He had
a real feeling for people and truly believed
that architecture should serve people.”
Blurock adds, “I would not consider
him an academic, but rather a teaching
architect. More than once he said, ‘I know
a lot of young old people and a lot of old
young-people.’ He promoted intellectual
growth regardless of people’s ages.” One
way he shared his own intellectual growth
was through writing. In addition to his
books and hundreds of research reports
and articles, Caudill wrote, over the last
19 years of his life, a series of informal,
short essays about whatever was on his
mind at the time. Professional, personal,
serious, humorous, these writings were
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An ever-changing panorama of
natural texture changes as the sun
goes around. Truly, the perfect
balance between archltecture
and nature.

Natural
Buckingham
Slate”

The award-winning
100 WILLIAM STREET
building in Manhattan.

Architects: Davis Brody & Associates
and Emery Roth & Sons

Owner-builder: Sylvan Lawrence

Supplier: Domestic Marble & Stone
Corporation

Photo: Robert Gray

The fine design of this stately building
is well executed in the rich individ-
uality of Buckingham Slate® Fine
grained density, hardness and sound-
ness assure unfading permanence.
Natural qualities conserve heating
and cooling energy...saving big dol-
lars of fuel costs. Maintenance free
durability saves even more long-term
dollars. Available in both interior and
exterior paneling, flooring and paving.
Write or call for information or see
our catalogs in Sweet’s Architectural
Files or B.S.1. Stone Catalog.

Buckingham-Virginia
Slate Corporation
4110 Fitzhugh Avenue
Richmond,Virginia 23230
Telephone: 804/355-4351
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distributed in the firm and collected in
three-ring binders. He called them TIBs
for “this I believe,” usually producing a
TIB a day, sometimes more than one.

In March 1982, Caudill confessed in a
TIB: “I guess I'll never learn to be fash-
ionable where architecture is con-
cerned — particularly the fashions that are
given to us by the magazines. I still like
the expression ‘problem solving.’ I'm really
straight.” Characteristic of his penetrating,
self-effacing attitude, this April he wrote:
“As I travel around the country it be-
comes obvious to me that our reputation
exceeds our own evaluation of the CRS
team. Perhaps we are more critical than
others because we are searching for per-
fection. Nothing wrong with that.”

Caudill inspired friendship and lasting
allegiance. Typical is the expression of
Paul Kennon, FAIA, who heads a CRS
design studio: “He loved people and
touched the lives of many. He was some-
one I loved dearly.” Adds Max De Pree,
chief executive officer of Herman Miller,
Inc., on whose board Caudill served for
the last 11 years of his life: “He had the
unique ability to get under your skin and
into your heart at the same time. He was
forthright, yet very supportive, almost
always on the side of a solution instead
of being part of the problem.

“It meant a lot to Bill that he was going
to be inducted into the Oklahoma Hall
of Fame, the first architect to be so
honored. At our meeting in July after Bill's
death, Herman Miller’s board decided to
hold our November meeting in Oklahoma
City. All 11 of us wanted to be present at
Bill’s induction.” ALLEN FREEMAN

Robert L. Davison: Beginning with his
studies at Harvard in 1913 and through-
out his career, Davison single-mind-
edly worked at developing new ideas in
low-cost housing, prefabrication, new
building materials, and new methods of
construction. In 1926, he founded, with
Henry Wright and others, the Research
Institute for Economic Housing. Two years
later, disillusioned with the slow progress
of the institute in revolutionizing housing
production, he became director of tech-
nical news and research at Architectural
Record. During the 1930s and early-'40s,
he directed housing research for the John
B. Pierce Foundation, working on such
problems as simplified plumbing techni-
ques. Later he did pioneering research
on curtain wall construction, proposing
such now-commonplace concepts as metal
facings and plastic and foam sandwich
construction. More recently, he was a
housing consultant for the United Nations
in Latin America and for the Pratt Insti-
tute school of architecture, for which he
worked on a HUD-sponsored project.
Davison retired to California in the mid-
70s. He died in June at the age of 92.
News continued on page 59




Activities of UIA and Other International Bodies

For nearly two years a reorganization of
the International Union of Architects
(UIA) has been considered and discussed
by its members worldwide. The focus of
the reorganization is on making UIA
“more representative” of its members, or
in the terminology of reorganization pro-
ponents, the “democratization of UTA.”

Juan Jose Casal Rocco, a vice presi-
dent of UIA and president of the Pan
American Federation of Architects Asso-
ciations (FPAA), has called for “a pro-
found change in UIA’s structure.” Last
October the president and officials from
UIA’s Region III (the national sections
of the Americas) and members of FPAA
and the UTA-FPAA statutes committee
convened in San Salvador, Bahia, and
adopted the “Declaration of Bahia,” which
called for changes in UIA’s structure and
voting procedures.

In an interview in the UIA Bulletin last
February, Casal Rocco gave his views of
the intent of the declaration. He said that
it calls for a pyramidal structure in UIA
with national sections at its base, subre-
gional groups coming next, regional orga-
nizations above them, topped by the in-
ternational organization. “Our intention,”
said Casal Rocco, “is to create a new
work model that allows direct participa-
tion by the majority of the national groups
of world architects in the decisions of
the institution.”

To accomplish this participation, he
said, UIAs structure should be decentral-
ized into regions and subregions. The
subregions, it was hoped, would facili-
tate communications and share experi-
ences in small groups. “The structure of
these small groups should include at least
a subregional secretary,” said Casal
Rocco, “and a council comprised of the
president from each national section in
the subregion.” The subregions would
hold annual meetings.

Casal Rocco said that each region
would be made up of seven subregions
and would be directed through a council
made up of the presidents of each national
section, UIA council members from the
region, and subregional secretaries. The
regions would hold a congress every three
years.

To make UIA more representational,
changes in voting policies would also be
made according to the declaration. “Au-

thentic representation,” said Casal Rocco,
“can be obtained by simply instituting
elections in which all UIA members vote
for the offices of president, secretary
general, and treasurer.” He also said that
regional elections should be held for the
offices of vice president, council members,
subregional secretaries, and secretary
general-treasurer for each region.

(Currently the UIA assembly, composed
of delegates representing the national
sections, elects all officers and council
members.)

The Declaration of Bahia passed with-
out the approval of the United States rep-
resentatives present. R. Randall Vosbeck,
FAIA, a member of the UIA council, says
that a compromise resolution was agreed
upon during a meeting of the FPAA exec-
utive committee and Region III represen-
tatives in New Orleans during AIA’s con-
vention. Vosbeck says that the resolution,
which will be presented to the UTA coun-
cil at its meeting in Budapest this Septem-
ber, calls for council members to be elec-
ted by the regions they will represent,
while officers will continue to be elected
by the assembly.

Worldwide Data Bank on
Settlements Planned in Spain

Arkisyst—a center for international doc-
umentation of information for the con-
ception, planning, and construction of
human settlements—may soon be available
for the use of architects around the world
as a data bank. UIA is sponsoring Arkisyst
with the assistance of Unesco, the United
Nations Center for Human Settlements,
and the Spanish government.

Unesco offered to locate Arkisyst in
Spain, and that offer was accepted by
King Juan Carlos. French architect
Gerard Benoit, who is the UIA delegate
in charge of computer information, pre-
sented a report last fall to UIA in which
he outlined recent developments in estab-
lishing Arkisyst:

e A plan for the project has been pre-
pared that considers short range goals for
the center, phases of development, finan-
cial implications, a review of national
points of convergence, and a number of
regional centers of information.

e Contacts with other world bodies such

as the International Confederation of
Architectural Museums, the International
Council of Archives, the International
Council of Museums, and the Interna-
tional Council of Monuments and Sites
have been made to prepare guides, ex-
change information, and create a consult-
ing network.

e Consideration is being given to the
means of storing information for long
and short terms, methods of disseminat-
ing information, use of data obtained,
and adaption to evolving information
processes.

UIA Plans Competition to
Advance Housing Technology

The UIA council held its 58th session in
Santiago, Chile, this past January, pass-
ing resolutions that indicate UIA’s inten-
tion to strengthen bonds between archi-
tects internationally, address the problem
of housing, and establish a formal outlet
of expression through a journal.

It was ratified that UIA is a “nonde-
nominational and apolitical organization,
and that its mission is that of facilitating
and multiplying the free contact among
architects,” embracing practitioners de-
spite nationality, race, religion, profes-
sional training, or doctrine.

The council recommended, upon the
request of the Nordic national section,
that all national sections work, among
the architects of their representative
countries, against the proliferation of
nuclear weapons.

The council approved a proposal sup-
ported by the Chilean national section to
organize an international competition on
new technologies that may help solve the
problem of housing in underdeveloped
countries. The competition will be organ-
ized through UIA’s commission for com-
petitions, with the support of the United
Nations and interested UIA national
sections.

In an effort to further international
communication, the council directed
UIA's college of delegates to evaluate and
implement—upon the approval of the
UTIA board—an association with the
London-based magazine International
Architect, making it the official journal
of UIA. continued on page 63
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UIA’s 20th World Congress will be held
Oct. 26 to Nov. 2 in Manila. The choice
of Manila has the support of the Philip-
pine Institute of Architects, the United
Architects of the Philippines, and the Phil-
ippine government. The First World Fair
of Computer Science in Architecture is
also scheduled during that time. The As-
sembly of UIA will take place in Baguio,
Philippines, from Nov. 2-4.

UIA’s College of Delegates has devel-
oped new guidelines for UIA’s working
groups (which consider a number of inter-
national architectural issues, such as
housing).

According to UIA statutes, national sec-
tions wishing to establish working groups
will have financial and organizational
responsibility for them. Those sections
already having working groups in exist-
ence will be given priority to re-establish
them under the new rules. Working
groups whose sponsor sections do not
express interest will be offered to other
sections or will be eliminated.

Each working group will be made up
of a team composed of section experts in
the group’s theme, numbering from three
to nine members, plus consultants belong-
ing to other national sections. The groups
are free to consider themes of their
choice, although it is suggested that
themes representing priority needs, as
designated by the college of delegates,
be considered.

Paris Documentation Center
On Conservation Expands

The International Council on Monuments
and Sites (ICOMOS) is a worldwide orga-
nization that promotes the “study and con-
servation of historic monuments, buildings,
and districts.” A part of that activity has
been the continued expansion of the
Unesco ICOMOS Documentation Center,
located at ICOMOS’s headquarters in
Paris.

The documentation center was begun
on a small scale in 1971, appointed its first
director in 1977, and is now affiliated with
the documentation centers of the Inter-
national Center for Conservation in Rome
and Unesco’s division for Cultural Heri-
tage. It holds a collection of secondary
materials, publications, books, and “spe-
cific information on the conservation of
cultural heritage,” explains Ann Webster
Smith, an ICOMOS vice president. The
center is used by students and scholars
from around the world who are conduct-
ing research on their own cultural and
natural sites. Smith says the center has a

collection of all the materials relating to
the cultural nominations to the World
Heritage Convention List.

ICOMOS works with Unesco on the
World Heritage Convention, which was
begun in 1972 to increase awareness
around the world of the value of cultural
and natural sites. The convention docu-
ments and lists such properties, which are
nominated by the convention’s 68 mem-
ber organizations. The U.S. currently has
10 sites listed. The Cahokia Mounds State
Historic Site in Illinois was added last
December.

According to Smith, ICOMOS is actively
promoting the establishment of new mem-
bers in developing countries. Smith says
there is growing international concern that
the “pressures of progress” will lead these
nations to “repeat some of the mistakes
that some of the Western countries have
made” in terms of the impact of new tech-
nology on cultural and natural resources.

Meanwhile, in the United States, US/
ICOMOS has recently established a fel-
lows program, patterned after AIA’s, that
recognizes “American scholars, profes-
sionals, and civic volunteers who have
made notable long-term contributions to
the enhancement of life,” in one or more
areas of activity including but not lim-
ited to architecture, architectural history,
conservation, history, landscape architec-
ture, and urban planning.

This past year US/ICOMOS also spon-
sored its first International Art Competi-
tion for Young People. Its purpose is to
“foster an awareness in young people of
the rich architectural and cultural history
of America,” as well as draw attention to
the historic preservation movement, says
Terry Morton, chairman of US/ICOMOS.
The competition was open to those from
9 years of age to 16. Contestants submit-
ted drawings and a written essay of a
building or buildings that they wished to
preserve. Twenty-five winners from
around the country were selected and will
participate in a 1984 international compe-
tition.

In February, Morton testified in a con-
gressional hearing about the “leadership
role” of the U.S. in the convention, which
she said has been lax since 1980.

An organization similar to ICOMOS in
scope and intent is the International Cen-
tre for Conservation in Rome, or ICCROM.
Established in 1958 as an intergovernmen-
tal organization for the exchange of con-
servation information and expertise among
nations, ICCROM currently has 61 mem-
ber nations, including the U.S., where
membership is guided through the Advi-
sory Council for Historic Preservation in
Washington, D.C.

Part of ICCROM’s information-sharing
efforts entail a research and training cen-
ter that it operates at its headquarters in
the Ospizio di San Michele in Rome. The
center offers a number of courses in con-
servation for architects, engineers, urban
planners, archaeologists, art historians,
conservators, scientists, and museum cur-
ators. Participants are selected from appli-
cants already involved in conservation
work.

ICCROM'’s own activities in the field
involve its “regular and emergency mis-
sions,” where teams of international spe-
cialists go to sites around the world to
study preservation problems. ICCROM
teams have studied the effects of air pol-
lution on Venice, algae growth on prehis-
toric paintings in the Lascaux caves in
France, and the deterioration of the west
front of the U.S. Capitol.

World Bank Enlists Architects
In Urban Development Projects

By the year 2000, according to a United
Nations estimate, 12 out of the projected
15 cities with populations between 12 mil-
lion and 31 million will be in developing
countries. For these nations adjusting to
their growth and becoming integral parts
of the world economy, the World Bank
has undertaken a program “to develop
approaches for the efficient and equita-
ble provision of urban services and em-
ployment,” according to the bank’s state-
ment of objectives.

To these ends, the bank initiated its
urban lending program through its urban
development department in 1972. The
department conducts work such as pro-
viding shelter, improving transportation
systems, and planning integrated urban
projects and regional development.

The department, which undertook only
one project in 1972, today has more than
90 projects under consideration and in
preparation for the bank’s fiscal lending
program for 1982-86. Likewise, the staff
has grown from 10 in 1972 to more than
83 a decade later. Architects and planners,
as well as engineers, economists, and
financial analysts comprise the staff, with
architects employed both as in-house, full-
time employees and as consultants.

Sylvia Gottwald, a Washington, D.C.,
architect, has worked as a consultant
since 1980. She has been involved in proj-
ects in Thailand, India, and her own
native Yugoslavia. Compared to her in-
house counterparts, Gottwald says, she
has more of an architectural role. “The
architects who become part of the staff

continued on page 67
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Organizations from page 63

usually do little architectural work,” she
says. “They get involved with administra-
tion, cost analysis, report writing, and
occasionally coordinating consulting
architects.”

Many of the department’s projects in-
volve the provision of shelter. Shelter proj-
ects include not only housing, but slum
upgrading, improvement of infrastructure,
and “sites-and-services” projects. Accord-
ing to the department’s statistics, shelter
projects in every region except South Asia
accounted for the bulk of the work.

It is in the sites-and-services projects
that individuals are encouraged to con-
struct their own homes on serviced sites,
through the provision of land tenure,
access to loans, and a variety of infra-
structure improvement aids and services.

Following the provision of electricity,
water, and other services, says Gottwald,
the very basics of a house are provided.
This usually takes the form of a concrete
slab on grade and a core unit containing
bathroom and kitchen facilities. The fam-
ily buys this basic structure, and over time
will construct their own walls and roof.

“The object is always to provide the mini-
mum amount possible for the most peo-
ple,” explains Gottwald.

Architectural consultants are sometimes
involved in providing technical assistance
by either training local architects to carry
out a project, or working with local peo-
ple in teaching organizational skills. *“This
is often what the Third World countries
lack,” says Gottwald. “Even though they
have their own talented architects, when
it comes to managing a project they are
less capable.”

Architects also consult to the bank’s
education department where they frequent-
ly oversee the design and construction of
schools. The buildings are designed by
local architects while the consultants act
as the department’s representatives “to
monitor and evaluate the job that is being
done and to make sure the money is going
in the right direction,” says Gottwald.

Whatever the nature of the project, the
architect has two major objectives: to
make the project financially feasible and
to create a decent living environment.
Gottwald explains that the work can occa-
sionally be frustrating because the empha-

sis is always on economics and other
logistic considerations. Esthetics is rarely
a priority. “It gets a little difficult for an
architect trained to design,” says Gottwald,
“but at the same time, dealing with all
these other issues can be very challenging.”

An urban renewal project in Bombay
has been one such challenge. Gottwald
says that she has had to use her architec-
tural training to determine the maximum
amount of cost-cutting allowable without
adversely affecting the environmental
quality. “I have been analyzing the design
and construction standards to see how
they can be pared while maintaining hous-
ing that is safe and livable,” she says.
“We've been studying the requirements
to create a new set of standards, so you
can provide people with what they need,
and maintain it without major cost.”

It is one of many issues that must be
considered if the project is to result in a
cost-effective, suitable environment, says
Gottwald. “It's not exactly the type of
job that you'd recommend to a young
architect, because there are so many things
you have to worry about at once.”
Micuagr J. CrosBik

See Sweet’'s F’le 9 18/Van for furlher information, or call Sweet’
Vanderburgh & Co., lnc.,7 West 36th St., New York, N.Y. 10018
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few affordable inches and Donn access floors allow a business to get a head start in this fast-changing world. B

Donn makes Llskey 'and Severn * brand access floors. Donn makes sense.

— e PONNTORPORATON

1000 Crocker Road M Westlake, Ohio 44145 M (216) 871-1000

Crrclc' 39 on mfr)rmatlan card

ry busmess can t get ahead if lt can t keep up wrth technology ln thefast changlng world of busmess systems g :



Activités de PUIA et d’autres Organismes Mondiaux

Depuis environ deux ans, la réorganisation
de I'Union Internationale de Architectes
(I'UIA) est a I’étude et fait I'objet de
discussions au sein de ses membres a
I’échelon mondial. Le but de cette réor-
ganisation de 'UIA est de “rendre effec-
tive” la représentativité de chacun de ses
membres, ou, pour reprendre les termes
des partisans de cette réorganisation, la
“démocratisation de 'UIA”.

Juan José Casal Rocco, vice-président
de I'UIA et président de la Fédération
panaméricaine des Associations d’Archi-
tectes (FPAA) a lancé un appel en faveur
“d’un profond changement des structures
de 'UIA”. En Octobre dernier, le président
et des personnalités officielles de la Ré-
gion III de I'UIA (secteurs nationaux des
Ameériques), des membres de la FPAA,
ainsi que la commission responsable des
statuts de I'UIA et de la FPAA, se sont
réunis a San Salvador de Bahia, et ont
adopté la déclaration de Bahia, qui est
favorable a un changement des structures
de I'UIA et des modalités de vote.

Dans un entretien public dans le bul-
letin de I'UIA, daté du mois de février
dernier, Casal Rocco formulait son opi-
nion relative aux buts de la déclaration. Il
affirmait qu’elle souhaite pour 'UIA une
structure pyramidale ayant pour base les
sections nationales, puis les groupements
sous-régionaux, coiffés par des organi-
sations régionales, le tout chapeauté par
I'organisation internationale. “Notre in-
tention”, dit Casal Rocco, “est de créer
un nouveau modele de travail qui per-
mette a des groupes nationaux des archi-
tectes du monde entier de participer
directement aux décisions de l'institution.”

Pour mettre en oeuvre cette partici-
pation, il affirmait la nécessité de décen-
traliser les structures de I'UIA en régions
et sous-régions. On pouvait espérer que
les sous-régions faciliteraient la communi-
cation et permettraient le partage par
petits groupes des expériences menées.
“La structure de ces petits groupes devrait
avoir au moins un secrétaire par sous-
région,” dit Casal Rocco.

Casal Rocco indiquait que chaque
région pourrait rassembler sept sous-
régions et étre dirigée par un conseil
composé des présidents de chaque sec-
tion nationale, des adhérents du conseil

de 'UIA de la région, et des secrétaires
sous-régionaux.

Pour faire de I'UIA une organisation
plus représentative, des modifications dans
les modalités de vote pourraient étre faites
selon cette déclaration: “Une représenta-
tion effective,” affirmait Casal Rocco,
“peut sobtenir simplement en organisant
des élections qui permettraient a tous les
membres de 'UIA de voter pour désigner
les titulaires des postes de président, de
secrétaire-général et de trésorier.” Il
ajoutait que des €lections régionales
devraient étre organisées pour pourvoir
les postes de vice-président, des membres
des conseils, des secrétaires sous-
régionaux, et du trésorier payeur-général
pour chaque région.

(A Theure actuelle 'assemblée de 'UIA
composée de délégués des sections na-
tionales €lit tous les représentants officiels
et tous les membres du conseil.)

La Déclaration de Bahia a pu étre
acceptée sans I'approbation du représen-
tant des Etats-Unis qui se trouvait présent.
R. Randall Vosbeck, de la FAIA, membre
du conseil de I'UIA, affirme qu'une
résolution de compromis a été trouvée
au cours d’'une réunion tenue a la Nouvelle
Orléans entre le comité exécutif de la
FPAA et les représentants de la Région
I1T a 'occasion du congres de 'ATA.
Vosbeck indique que cette résolution, qui
sera présentée devant le Conseil de 'UTA
lors de la Conférence de Budapest de
Septembre prochain, recommande que les
membres du conseil soient élus par les
régions qu'ils représentent, et que les
personnalités officielles continuent d’étre
élues par I'Assemblée.

Banque Mondiale de Données
A créer sur PHabitat Humain

Arkisyst—centre de documentation inter-
national concernant I'information relative
a la conception, I'aménagement et la con-
struction des habitats humains—sera pro-
chainement a la disposition des architectes
du monde entier et fonctionnera comme
banque de données. UUIA patronne Ar-
kisyst avec I'appui du Centre des Nations-
Unies pour les Habitats humains, ainsi
que celui du gouvernement espagnol.

LCUNESCO a proposé d’implanter
Arkisyst en Espagne, proposition qui a été
acceptée par le Roi Juan Carlos. Larchi-
tecte frangais Gérard Benoit, qui est le
délégué de 'UIA chargé de I'information
sur les ordinateurs, a présenté devant
I'UIA un rapport a 'automne dernier dans
lequel il soulignait les développements
récents de I'implantation d’Arkisyst:

e Un plan concernant ce projet a pu étre
¢laboré, qui précise les buts assignés a
moyen terme a ce Centre, ainsi que les
phases de développement, les implica-
tions financiéres, le tableau des points de
convergence entre nations, et le nombre
de centres régionaux d’information.

e Des contacts ont été pris avec d’autres
organismes internationaux tels que la
Confédération Internationale des Archi-
tects de Musées, le Conseil International
des Archives, le Conseil International des
Musées, et le Conseil International des
Monuments et Sites qui ont pour but de
préparer des guides, d’échanger des
informations, et de mettre sur pied un
réseau de consultants.

e [accent est mis sur les moyens de
stocker I'information a long et a court
terme, sur les méthodes de diffusion de
I'information, sur I'utilisation des données,
et sur 'adaptation aux techniques évolu-
tives de I'information.

Concours des Technologies de
L’habitation ouvert par 'UIA

Le conseil de 'UIA a tenu sa 58éme
session a Santiago du Chili en Janvier
dernier, adoptant des résolutions qui
indiquent I'intention de I'UIA de ren-
forcer au plan international les relations
entre architectes, de faire connaitre les
problémes du logement, et d’exprimer ses
points de vue dans un journal.

Il a été admis que I'UIA était une
organisation non-confessionnelle et
apolitique, et que sa mission consistait a
faciliter et a multiplier les contacts les
plus libres entre architectes, “comprenant
des professionnels de toutes nationalités,
races, religions, doctrines, et venant de
toutes les écoles d’architecture.”

Le conseil a recommandé, a la demande

suite page 72
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TYPICAL WALL SECTION

The complete building showing the split ribbed and scored
concrete masonry units used for the exterior.

Concrete masonry passive solar architecture delivers 53%
of heating required in laboratory/office structure.

Blue River Main Sewer Distript No. 1
Waste Water Facilities Operations and
Malntenance Buildlng Johnson County, Kansas

Architects/Engineers
Ponzer, Sears, Youngquist, PA.
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An interior scene with exposed concrete masonry walls used for heat storage and the clerestories above.

Clerestory windows and concrete
masonry function together for passive
solar collection, heat storage and
daylighting in this waste water
treatment facility near Kansas City.

The operation and maintenance
building measures 87 x 44 ft., and is of
heavily insulated loadbearing concrete
masonry construction. Exposed
concrete masonry is used for both
exterior and interior walls. The exterior
walls feature a veneer of 4" decorative
split ribbed concrete masonry and
single scored block backed up with 8"
regular concrete masonry units.

The passive solar system with
concrete masonry provides the basic
heating and cooling package. The
building has R-38 ceilings, R-20 walls
and other state-of-the-art energy
conservation features. The architects
and engineers estimate that this passive
solar and conservation package will
provide a yearly energy savings of more
than 50% over conventionally built
structures.

NATIONAL CONCRETE MASONRY Natl o n a I

Concrete Masonry
Association

P.O. Box 781
Herndon, Virginia

ASSOCIATION 22070

Circle 41 on information card

Above
A view from one of the water clarifiers showing the clerestory windows
and concrete masonry construction.

Duane R. Youngquist, Architectural Engineer for the project.
“We needed a building material that was economical,
virtually maintenance free, aesthetically pleasing, and able to
provide mass required for the passive solar design. Concrete
block proved to be an excellent material to meet these
demanding criteria. Concrete block provided a good surface
for painting on the inside of the building, allowing the
designer freedom of expression. Split ribbed block, combined
with smooth, scored block, provided an aesthetically pleasing
appearance for the exterior of the

building.” —Ponzer, Sears, Youngquist, P.A.

"

Marketing Dept., National Concrete Masonry Association
P.O. Box 781, Herndon, Virginia 22070

Please send me further Name
information on concrete

masonry solar Firm Name
architecture, without
obligation. Address
City. State Zip
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de la section nationale nordique, que
toutes les sections nationales puissent
lutter, parmi les architectes de leurs pays
respectifs, contre la prolifération des
armements nucléaires.

Le conseil a approuvé la proposition
de la section nationale chilienne d’or-
ganiser un concours international sur les
technologies nouvelles qui aurait pour
tache de résoudre le probleme du loge-
ment dans les pays sous-développés. Le
concours sera organisé par les soins de la
Commission de I'UIA responsable des
concours, et avec I'aide des Nations-Unies
et des sections nationales intéressées.

Dans son effort pour promouvoir la
communication internationale, le Conseil
a demandé a 'ensemble des délégués de
I'UIA de fonder, avec I'approbation du
Bureau de I'UIA, une association liée au
magazine “Architecte International”, dont
le siege est a Londres, et d’en faire
I'organe officiel de 'UIA.

Le 20éme Congres Mondial de 'UTA
se tiendra du 26 Octobre au 2 Novembre
prochains a Manille. Le choix de Manille
est approuvé par I'Union des Architectes
des Philippines et par le gouvernement
philippin. La Premiére Foire Mondiale des
Ordinateurs pour I’Architecture est
également prévue pour cette période.
L' Assemblée de I'UIA aura lieu a Baguio,
aux Philippines, du 2 au 4 Novembre.

Le Collége des Délégués de 'UIA a
¢élaboré de nouveaux principes de travail
pour les groupes d’études de 'UIA (qui
traitent un nombre important de pro-
blémes architecturaux tels que le loge-
ment).

Selon les statuts de I'UIA, des sections
nationales désireuses de créer des groupes
d’études auront la responsabilité adminis-
trative et financiere de ces groupes. Les
sections possédant d’ores et déja des
groupes de travail opérationnels don-
neront la priorité a leur réajustement aux
nouvelles dispositions. Les groupes
d’études dont les sections de tutelle
manifestent peu d’intéréts glisseront vers
d’autres sections ou disparaitront.

Le Centre Documentaire sur
La Conservation s’agrandit

Le Conseil International des Monuments
et Sites (ICOMOS) est une organisation
mondiale qui encourage “I'étude et la con-
servation des monuments, des batiments
et des quartiers historiques.” Lune de ses
taches a été de développer le Centre
ICOMOS de Documentation de
I'UNESCO a Paris, ou se trouve son
administration centrale.

Le Centre de documentation, qui a eu
72 ARCHITECTURE/AUGUST 1983

des débuts modestes en 1971, a nommé
son premier directeur en 1977, et se
trouve a présent associé aux centres de
documentation du Centre International
pour la Conservation, qui a son siége a
Rome, ainsi qu’a la Division de 'UNESCO
pour le Patrimoine Culturel. Il abrite une
collection de matériel spécialisé, de pub-
lications, d’ouvrages divers, ainsi qu'une
“information spécifique concernant le
patrimoine culturel” explique Ann Web-
ster Smith, 'un des Sous-Directeurs de
I'ICOMOS. Le centre est utilisé par des
étudiants et des chercheurs du monde
entier; leurs études concernent les sites
naturels et culturels de leurs pays re-
spectifs. Mme Smith nous précise encore
que le centre dispose d’une collection

de tous les matériaux concernés par la
nomenclature figurant sur la Liste de la
Convention du Patrimoine Mondial.

ICOMOS travaille en collaboration
avec 'UNESCO sur la Convention du
Patrimoine Mondial, dont les débuts
remontent a 1972, et dont la finalité est
de conduire a une conscience plus aigué
de la valeur des sites naturels et culturels
a travers le monde. La Convention établit
et répertorie ces richesses qui sont sélec-
tionées par les 68 organisations-membres
de la Convention. Les Etats-Unis ont
actuellement dix sites figurant sur cette
liste. Le site historique de I’Etat d’Illinois,
Cahokia Mounds, a été rajouté en Dé-
cembre dernier.

Selon Mme Smith, ICOMOS s’emploie
activement a encourager une meilleure
participation des nouveaux membres qui
font partie des pays en voie de dévelop-
pement. Mme Smith précise qu’il y a dans
le monde la crainte grandissante que “la
pression du progres” n'entraine ces nations
“a répéter les mémes erreurs commises
jadis par certains pays occidentaux”, eu
égard notamment a I'impact des nouvelles
technologies sur les ressources culturelles
et naturelles.

Dans le méme temps, aux Etats-Unis,
le bureau américain de 'ICOMOS a
récemment mis au point un programme
destiné aux chercheurs, et établi d’aprés
les normes de I’AIA, et qui entend aider
“les chercheurs et les professionnels
américains, ainsi que les individus ayant
eu l'initiative de contribuer notablement
et durablement a une amélioration de la
qualité de la vie”, dans un — ou plusieurs
— secteurs d’activités qui comprennent,
mais de facon non limitative, ’archi-
tecture, ’histoire de 'architecture, la
conservation, I'histoire, ’architecture
de paysage, ainsi que ’'aménagement
des villes.

L’année écoulée, le bureau américain
de 'ICOMOS a également patronné son
premier Concours Artistique International

pour la Jeunesse. Son but est “d’en-
courager la prise de conscience de la
jeunesse pour les richesses de I'Histoire
architecturale et culturelle de '’Amé-
rique”, ainsi que d’attirer I'attention sur
les tendances de la conservation des biens
historiques, nous indique Terry Morton,
président du bureau américain de
I'ICOMOS. Le concours était ouvert aux
jeunes gens de 9 4 16 ans. Les partici-
pants soumettaient des dessins et pro-
posaient un rapport concernant un bati-
ment (ou plusieurs batiments) qu’ils
désiraient voir préservés. Vingt-cinq
lauréats venant des quatre coins du pays
ont été choisis et participeront en 1984 a
un Concours International.

En Février, Mme Morton a été 'un
des quatre représentants des organisations
spécialisées dans la Conservation a parler
devant la Comission compétente chargée
par la Sous-Commission du Congrés
responsable des domaines publics et des
parcs nationaux. Au cours de son té-
moignage, Mme Morton demanda aux
Congressistes une attention plus vigilante
et un soutien accru relatifs a I’Amende-
ment de 1980, qui désigne les Etats-Unis
en tant que participants de la Conven-
tion du Patrimoine Mondial.

Aux termes de cet amendement, les
Etats-Unis ont également a assurer un role
moteur, et a contribuer a la “préservation
des sites internationaux grace a 1'éduca-
tion, I'information, et l'initiation.

Mme Morton a affirmé que la partici-
pation américaine a la préservation des
sites internationaux par le biais des Ser-
vices des Parcs Nationaux avait sensible-
ment diminué depuis 1980. Elle a égale-
ment insisté pour que le Département
d’Etat paie sa contribution a la Conven-
tion du Patrimoine Mondial, qui n’avait
plus été honorée depuis 1980. Enfin, Mme
Morton a demandé qu’une somme de
135,000 dollars soit attribuée, dans le
cadre des dotations allouées aux Services
des Parcs pendant I'année fiscale 1984,
afin que soient menés a bien les projets
du bureau américain de 'ICOMOS, et
que les Etats-Unis satisfassent aux obliga-
tions disposées dans 'amendement.

La demande de Mme Morton, relative
aux dotations, a été ajoutée a un projet
de loi approuvé par le Congrés au mois
de Juin dernier. La dotation est a présent
soumise a I'approbation du Sénat.

Une organisation proche des moyens et
des buts de 'ICOMOS est le Centre Inter-
national pour la Conservation, qui a son
siége social 8 Rome (ICCROM). Fondée
en 1958, en tant qu’organisation inter-
gouvernementale chargée de promouvoir
entre les nations I’échange d’informations
et de techniques d’expertise concernant
suite page 77
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la conservation, ICCROM compte
aujourd’hui 61 membres, dont les Etats-
Unis, orientés par le Conseil exécutif des
Monuments Historiques, a Washington.

Une partie des efforts de 'ICCROM
en matiere d’échanges d’informations
concerne un Centre de Recherche et
d’Initiation géré par ses soins au siege
social sis a 'Hospice Saint Michel de
Rome. Le Centre propose un ensemble
de cours concernant la Conservation,
destinés a des architectes, des ingénieurs,
des urbanistes, des archéologues, des
historiens d’art, des conservateurs, des
hommes de science, et des curateurs de
musées. Les participants sont choisis
parmi des candidats déja engagés dans
des travaux de conservation.

Les activités spécifiques d’'ICCROM sur
le terrain comprennent “ses missions
réguliéres ou ponctuelles’, au cours
desquelles des équipes de spécialistes
internationaux visitent les sites du monde
entier pour étudier les problémes relatifs
a la conservation. Les équipes de
I'ICCROM ont étudié les effets de la pol-
lution a Venise, les phénomenes de
photosynthese sur les peintures préhisto-
riques de Lascaux, et la détérioration de
la fagade occidentale du Capitole a
Washington.

Des Architectes est de leur
Apport a la Banque Mondiale

En 'an 2000, selon une estimation des
Nations-Unies, 12 villes sur les 15 pour
lesquelles on escompte une population
oscillant entre 12 et 31 millions d’habi-
tants, se trouveront dans les pays en voie
de développement. Pour permettre a ces
pays d’ajuster leur croissance et de devenir
des partenaires accomplis de I’économie
mondiale, la Banque Mondiale a mis au
point un programme destiné a “dévelop-
per les moyens de concevoir de fagon
équitable et rentable 'utilisation des ser-
vices urbains et de I'emploi”, pour re-
prendre les déclarations des objectifs de
la Banque.

A cette fin, la Banque a fait démarrer
son programme d’aide a I'urbanisme grace
a son département du développement
urbain en 1972. Le département a con-
duit des recherches sur les projets de con-
struction immobiliére, sur 'amélioration
des moyens de transport et sur 'aide au
développement régional. Les projets
concernent six régions: 'Afrique de UEst;
I’Afrique de I'Ouest; I'Europe, le Moyen
Orient et ’Afrique du Nord; I'’Amérique
Latine et les Caraibes; I'Asie méridionale;
I'Asie orientale et le Pacifique.

Le département, qui a commencé par
une premiere étude en 1972, a aujourd’hui
plus de 90 projets a I'examen qui seront
soumis au programme d’aide de la Banque
pour la période 1982-86. Ses effectifs sont
passés de 10 en 1972 a plus de 83 dix ans
plus tard. Des architectes et des urba-
nistes, mais aussi des ingénieurs, des
économistes et des analystes financiers
font partie de ce dispositif; des architectes
peuvent étre employés a cette tdche par
la Banque a temps complet ou encore
comme consultants.

Sylvia Gottwald, architecte de Wash-
ington, D.C., travaille depuis 1980 comme
consultant. Elle s'est occupée de réalisa-
tions en Thailande, en Inde, et dans son
propre pays, la Yougoslavie. Quand elle
se compare a ses homologues de la
Banque, Mme Gottwald affirme qu’elle
se consacre davantage qu’eux a la partie
architecturale. “Les architectes qui font
partie de I'’équipe de la Banque font
en fait peu de travail architectural. Ils
sont concernés par des travaux adminis-
tratifs, des évaluations de coits, des rap-
ports, et par la coordination occasionnelle
des architectes-consultants.”

Le département préfere en général
sassurer les services de consultants venant
de pays ou un projet spécifique est en
cours, ou d’architectes ayant I'expérience
du Tiers-Monde.

De nombreux projets du département
concernent la construction de logements
sociaux. Ces projets ne regardent pas
seulement la construction, mais aussi la
réhabilitation des taudis, 'amélioration des
infrastructures et les projets concernant
les lieux a batir et les services. Selon les
statistiques du département, les construc-
tions de logements sociaux forment
I'essentiel des projets, a I'exception de
I’Asie méridionale.

C’est pour les projets des “lieux a batir
et des services” que les individus sont
encouragés a construire leurs propres
maisons sur des sites ou sont offerts des
services, grace 4 la fourniture de terres
cultivables, de préts, et une variété de
services sociaux et d’infrastructures.

Dés que 'on a I'électricité, I'eau et
d’autres services, dit Mme Gottwald, on
dispose de I'essentiel pour une maison.
D’habitude cela prend la forme d’un bloc
de béton et une unité contenant une salle
de bain et quelques équipements pour la
cuisine. La famille achéte cette structure
de base et construit elle-méme par la suite
ses murs et son toit. “L'objectif est tou-
jours de fournir le minimum indispensa-
ble au plus grand nombre possible de
gens”, explique Mme Gottwald.

Les projets de sites a batir et des ser-
vices peuvent comprendre des maisons

qui puissent abriter des communautés
auto-suffisantes, des cliniques, et occa-
sionnellement, de petites industries qui
sajoutent a ’économie locale.

Des architectes consultants sont parfois
amenés a fournir leur aide technique soit
en entrainant les architectes indigeénes a
élaborer un projet, soit en travaillant avec
les populations locales elles-mémes pour
leur inculquer les principes de base de la
construction. “C’est en effet souvent une
lacune propre aux pays du Tiers-Monde,”
dit Mme Gottwald. “Et méme lorsqu’ils
ont des architectes de talent sur place,
ils éprouvent des difficultés a élaborer
un projet.”

Les architectes donnent aussi des-
conseils au département éducatif de la
Banque ou ils donnent leur avis pour la
conception et la réalisation des écoles.
Les batiments sont congus par les archi-
tectes indigenes tandis que les consultants
sont présents en tant que représentants
du département. “Leur role est de sur-
veiller et d’évaluer le travail qui se fait et
de s'assurer que les crédits sont utilisés a
bon escient.” dit Mme Gottwald.

Quelle que soit la nature du projet,
I'architecte a deux objectifs majeurs:
rendre le projet réalisable financieérement,
et créer un environnement convenable.
Mme Gottwald explique que ce genre de
travail peut apparaitre parfois comme
frustrant car 'accent est placé sur les
considérations économiques et logistiques.
Lesthétique est rarement prioritaire. “Ceci
peut embarrasser quelque peu 'architecte
qui a I'habitude de créer,” dit Mme
Gottwald, “mais en méme temps avoir a
traiter autre chose peut prendre 'aspect
d’un défi.”

Un projet de rénovation urbaine a Bom-
bay a pu étre I'objet d’un tel défi. Mme
Gottwald dit qu’elle a eu a utiliser sa for-
mation d’architecte pour minimiser
les cotits de revient de l'opération, sans
compromettre la qualité de I'environ-
nement. “J'ai analysé les normes con-
cernant la conception et la construction
pour voir ce que 'on pouvait éliminer
tout en maintenant une construction qui
soit en méme temps sire et vivable.” dit-
elle. “Nous avons étudié tout ce qui était
requis pour créer de nouvelles normes et
avons essayé de répondre aux besoins des
gens et d’y satisfaire sans coiit excessif.”

C’est I'un des nombreux résultats qui
doivent étre considérés si I'on veut que
le projet débouche sur un environnement
convenable et corresponde a la mise de
fond, dit Mme Gottwald. “Ce n'est pas
exactement le type de travail que vous
devez confier a un jeune architecte, car
il y a mille choses a penser en méme
temps.” MicHAEL J. CrOSBIE
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Obras del UIA y Otros Cuerpos Internacionales

Desde hace casi dos aios una reorganiza-
ci6on de la U.ILA. ha sido considerada y
discutida por sus miembros mundialmente.
El objeto de la reorganizacién consiste
en hacer que la UIA “presente mas” a
sus miembros, o usando la jerga de los
proponentes de la reorganizacion, “demo-
cratizar la UTA.”

Juan José Casal Rocco, vice presidente
de la UIA y presidente de la Federacion
Panamericana de Asociaciones de Arqui-
tectos (FPAA), ha pedido que se haga
“un cambio profundo en la estructura de
la UTA”. En octubre pasado el presidente
y funcionarios de la UIA, de la Region
III (Secciones nacionales de las Américas)
y miembros de la FPAA y del Comité de
estatutos de la UIA—FPAA se reunieron
en Bahia, San Salvador y adoptaron la
“Declaracion de Bahia”, que clama por
cambios en la estructura de la UIA y en
el procedimiento de sufragio.

En una entrevista publicada en el
Boletin UIA en febrero pasado, Casal
Rocco dioé su opinidn sobre la intencion
de la declaracién. Observo que la decla-
racion exige una estructura de la UIA en
forma de piramide usando las secciones
nacionales como base, luego grupos sub-
regionales, mas arriba organizaciones
regionales coronada por la organizacion
internacional. “Nuestra intencion” dijo
Casal Rocco “es crear un patron nuevo
de trabajo que permita la participacion
directa de la mayoria de los grupos na-
cionales de los arquitectos del mundo en
las decisiones de la institucion.”

Para lograr esta participacion, dijo, la
estructura de la UIA debera decentrali-
zarse en regiones y subregiones. Se es-
peraba que las subregiones facilitasen la
comunicacion y compartiesen experiencias
en pequenos grupos. “La estructura de
estos pequenos grupos deberia incluir por
lo menos una secretaria subregional,”
Indic6 Casal Rocco, “y un consejo com-
puesto por un presidente de cada seccion
nacional en la subregion”. Las subregiones
tendrian reuniones anuales.

Casal Rocco dijo que cada region estaria
compuesta por siete subregiones y seria
dirigida por un consejo formado por presi-
dentes de cada seccion nacional, miem-
bros del consejo de la UIA de laregion y
secretarias subregionales. Las regiones

tendrian un congreso cada tres afios.

Para que la UIA esté mas representada,
se haran cambios en las normas del su-
fragio de acuerdo a la declaracion.
“Auténtica representacion”, dijo Casal
Rocco, “puede ser obtenida sencillamente
al instituir elecciones en las que todos
los miembros de la UIA voten por un
presidente, un secretario general y un
tesorero”. También dijo que las elecciones
regionales deberian hacerse para elegir
un vicepresidente, miembros del consejo,
secretarios subregionales y un secretario
general y tesorero a la vez por cada
region

(Actualmente la Asamblea de la UTA
que esta compuesta por delegados que
representan las secciones nacionales elige
a todos los consejeros y funcionarios).

La Declaracion de Bahia fué aprobada
sin que los representantes estadounidenses
estuvieran presentes. R. Randall Vosbeck
FAIA, miembro del consejo de UIA, in-
dic6 que durante la reunion el Comité
ejecutivo del FPAA y representantes de
3 Regiones de New Orleans en la conven-
cion de la ATA acordaron tomar una
resolucion equitativa. Vosbeck dijo ademas
que la resolucion, que sera presentada al
consejo de la UIA durante la reunion que
tendra lugar en Budapest el proximo sep-
tiembre, exige que los miembros del
consejo sean elegidos por las regiones que
representan y que los funcionarios con-
tinten siendo elegidos por la asamblea.

Informatica Mundial Sobre
Colonias Humanas en Espana

El centro de documentacion internacional
con informacidn sobre la concepcidn,
planificacion y construccion de la pobla-
cién humana Arkisyst, pronto estara
disponible para que los arquitectos de todo
el mundo lo usen como banco de in-
formacion. La Union Internacional de
Arquitectos esta patrocinando Arkisyst con
la ayuda de la Unesco, el Centro de las
Naciones Unidas para la poblacion
humana, y el Gobierno Espaiiol.

La Unesco ofreci6 una ubicacion para
Arkisyst en Espana, oferta que fue acep-
tada por el rey Juan Carlos. El otono
pasado, el arquitecto francés Gerard

Benoit, delegado de la UIA a cargo de la
informacién de computadora, present6 un
informe a la UIA en el que habia esque-
matizado los Gltimos progresos para es-
tablecer Arkisyst:

e Se han preparado planes para el
proyecto que consisten en examinar ob-
jetivos para el centro a corto plazo, fases
del desarrollo, implicaciones econdémicas,
un estudio sobre puntos nacionales que
convergen y varios centros regionales de
informacion.

e Comunicacién con otras organiza-
ciones mundiales tales como la Confe-
deracion Internacional de Museos
Arquitectonicos, el Consejo Internacional
de Archivos, el Consejo Internacional de
Museos y el Consejo Internacional de
Monumentos y Sitios de Recreo han sido
hechos para preparar pautas, intercambiar
informacion y crear una red de especia-
listas.

e Se esta estudiando la manera de
almacenar dicha informacién a largo y
corto plazo, metodos de diseminar la in-
formacion, uso de los datos obtenidos y
adaptacion del proceso evolutivo de in-
formacion.

Concurso del UTIA Sobre
la Technologica de Vivehdas

El Consejo de la Uni6n Internacional de
Arquitectos (UIA) en enero pasado
celebro la quincuagésima octava reunion
en Santiago de Chile aprobando resolu-
ciones que indican las intenciones de la
UIA de fortalecer los lazos de unién en-
tre los arquitectos a nivel internacional,
abordar el problema de la vivienda y
establecer un vocero oficial a través de
una revista.

Se ratifico que la UIA es “una organi-
zacion apolitica, no sectaria cuya mision
consiste en facilitar y multiplicar la libre
comunicacion entre arquitectos” acep-
tando profesionales de cualquier na-
cionalidad, raza, religion, entrenamiento
o doctrina.

Respondiendo al pedido de la seccion
nacional Nordica, el Consejo recomendd
que todas las secciones nacionales trabajen
entre los arquitectos de los paises repre-

sigue en pagina 84
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sentantes, contra la proliferacion de armas
nucleares.

El Consejo aprobd una propuesta
apoyada por la seccion nacional chilena
de organizar una competicién interna-
cional sobre nuevas tecnologias que
ayudaria a resolver el problema de la
vivienda en los paises en desarrollo. La
competicidn sera organizada por la comi-
sion de competencia de la UIA con el
auspicio de las Naciones Unidas y de las
Secciones Nacionales interesadas.

En un esfuerzo por expander la comu-
nicacion internacional, el Consejo le
orden¢ al Colegio de delegados de la UIA,
evaluar e implementar, con la aprobacion
de la junta de la UIA, una asociacion
con la revista Arquitecto Internacional
con sede en Londres, haciendo de ella la
revista oficial de la UTA.

El vigésimo Congreso Mundial de la
UIA se celebrara del 26 de octubre al 2
de noviembre en Manila. Se ha selec-
cionado Manila con el apoyo del Instituto
de Arquitectos Filipinos, los Arquitectos
Unidos de las Filipinas y el Gobierno de
las Filipinos. La primera Feria Mundial
de Arquitectura en Ciencias de Computa-
cion también esta fijada para la misma
fecha. La Asamblea de la UIA tendra
lugar en Baguio, Filipinas, del 2 al 4 de
noviembre.

El Colegio de Delegados de la UIA ha
desarrollado nuevas pautas para los grupos
de empleados de la UIA (que examina
un buen nimero de problemas de arqui-
tectura internacional, tales como la
vivienda.)

Segtn los estatutos de la UIA, las Sec-
ciones Nacionales que desean establecer
grupos de empleados tendran que orga-
nizarlos y responsabilizarse por ellos eco-
némicamente.

Aquellas secciones que ya tienen grupos
de empleados se les dara prioridad para
que sean reestablecidas bajo las nuevas
regulaciones. Los grupos de empleados
cuyas secciones patrocinadas no expresan
interés seran ofrecidas a otras secciones
o seran eliminadas.

Centro de Documentacion
Sobre la Conservacion Crece

El International Council on Monuments
and Sites (ICOMOS) es una entidad mun-
dial que promueve el “estudio y con-
servacion de monumentos, edificios y
distritos historicos.” Una parte de esa
actividad ha sido la constante expansion
del Centro de Documentacion de
ICOMOS de la Unesco, establecido en la
sede de ICOMOS en Paris.
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El centro de documentacion comenzo
en pequena escala en 1971, designo su
primer director en 1977 y ahora esta
afiliado a los centros de documentacion
del Centro Internacional para la Con-
servacion en Roma y la division de Le-
gado Cultural de la Unesco. Mantiene
una coleccion de materiales secundarios,
publicaciones, libros e “informacion
especifica sobre conservacion del legado
cultural,” segin explica Ann Webster
Smith, vicepresidente de ICOMOS. Ultili-
zan el centro estudiantes y eruditos de
todo el mundo que realizan investigacion
sobre los lugares culturales y naturales
de sus propios paises. Smith declara que
el centro tiene una coleccién de todos
los materiales relacionados con las desig-
naciones culturales a la Lista de la Con-
vencion del Legado Mundial.

ICOMOS trabaja con la Unesco en la
Convencion del Legado Mundial iniciada
en 1972 para aumentar la conciencia en
todo el mundo sobre el valor de los lu-
gares culturales y naturales. La conven-
cién documenta y prepara una lista de
dichas propiedades, que son designadas
por las 68 organizaciones miembro de la
convencion. Estdos Unidos tiene actual-
mente 10 emplazamientos incluidos en la
lista. El Cahokia Mounds State Historic
Site en Illinois fue agregado a la lista el
pasado mes de diciembre.

De acuerdo con Smith, ICOMOS pro-
mueve activamente el establecimiento de
nuevos miembros en los paises en desar-
rollo. Smith afirma que existe una in-
quietud internacional creciente de que
las “presiones del progreso” llevaran a
estos paises a “repetir algunos de los
errores que han cometido algunos de los
paises occidentales” en términos del im-
pacto de la nueva tecnologia sobre los
recursos culturales y naturales.

Entretanto, en los Estados Unidos,
US/ICOMOS ha establecido reciente-
mente un programa de miembros, conce-
bido segun el patron de AIA, que re-
conoce a “los eruditos, profesores y vol-
untarios civicos de los Estados Unidos que
han hecho aportes duraderos al mejora-
miento de la vida” en una o mas esferas
de actividad, incluyendo, aunque sin lim-
itarse a ellas, la arquitectura, la historia
arquitectonica, la conservacion, la his-
toria, la arquitectura paisajista y la plan-
ificacion urbana.

Este pasado ano, US/ICOMOS también
patrociné su primer Certamen de Arte
Internacional para Jovenes. Su finalidad
consiste en “‘promover una conciencia
entre los jovenes sobre la rica historia
arquitectonica y cultural de América” asi
como llamar la atencion sobre el movi-
miento de conservacion historica, afirma

Terry Morton, presidente de US/
ICOMOS. El certamen estuvo abierto a
jovenes de 9 a 16 anos de edad. Los
participantes presentaron dibujos y una
ponencia escrita sobre un edificio o ed-
ificios que deseaban conservar. Se selec-
cionaron 25 ganadores de todo el pais y
éstos participaran en el certamen inter-
nacional de 1984.

En febrero, Morton fue una de las per-
sonas que representaron a las organiza-
ciones de conservacion que presentaron
testimonio en una audiencia examinadora
celebrada por la subcomision de la
Camara de Representantes sobre tierras
publicas y parques nacionales. En su
testimonio, Morton inst6 a que el Con-
greso prestara una mayor atencion y
apoyo a la Ley de Enmiendas de 1980
que design6 a Estados Unidos como par-
ticipante en la Convencion del Legado
Mundial. Conforme a dicha lay, Estados
Unidos ha de adoptar también un papel
de liderazgo y cooperar en la “conserva-
cidn internacional mediante la educacion,
la informacion pablica y la capacitacion.”

Morton dijo en su testimonio que la
participacion estadounidense en la con-
servacion internacional por conducto del
Servicio Nacional de Parques ha dis-
minuido notablemente desde 1980.
También solicitdé que el Departamento
de Estado pagara sus cuotas en la Con-
vencion del Legado Mundial, pendientes
de pago desde 1980. Finalmente, Morton
pidi6 que se designaran US$135.000 en las
erogaciones del servicio de parques
correspondientes al ano 1984 para la labor
que ha de realizar US/ICOMOS y para
que Estados Unidos cumpla con las obliga-
ciones que le impone la ley de enmiendas.

La peticion de erogacion hecha por
Morton fue anadida a un proyecto de ley
aprobado en la Camara de Repesentantes
a fines de junio. La erogacion es con-
siderada ahora por el Senado.

Una entidad analoga a ICOMOS en su
alcance e intencion es el Centro Interna-
cional para Conservacion en Roma, o
ICCROM. ICCROM, establecido en 1958
como entidad intergubernamental para el
intercambio entre los paises de informa-
cién y conocimientos técnicos sobre con-
servacion, tiene actualmente 61 paises
miembros, entre ellos Estados Unidos. Los
miembros se guian por las pautas propor-
cionadas por el Consejo Consultivo para
Conservacion Historica radicado en
Washington, D.C.

Parte de las activadades de ICCROM
en lo que respecta a compartir informa-
cion consisten en mantener un centro de
investigacion y capacitacion en su sede
de Ospizio de San Michele en Roma. El

sigue en pagina 88
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centro brinda cierto nimero de cursos
en conservacion para arquitectos, in-
genieros, planificadores urbanos, arqueo-
logos, historiadores de arte, conservadores,
cientificos y encargados de museos. Los
participants son seleccionados de entre
los solicitantes que ya realizan trabajos
de conservacion.

Las propias actividades de ICCROM
en le campo entrafan sus “misiones ordi-
narias y de emergencia” en las que grupos
de especialistas internacionales se des-
plazan a lugares de todo el mundo para
estudiar los problemas de conservacion.
Los grupos de ICCROM han estudiado
los efectos de la contaminacién atmos-
férica sobre Venecia, el crecimiento de
algas en pincturas prehistoricas en las
cuevas de Lascaux en Francia y el
deterioro del frente oeste del Capitolio
de los EE.UU.

Banco Mundial Usa Arquitectos
Para Mejorar Urbanizaciones

Para el ano 2000, segiin una estimacion
de las Naciones Unidas, doce de cada
quince cuidades proyectadas con pobla-
ciones entre 12 millones y 31 millones
estaran en paises en desarrollo. Para que
estos paises se ajusten a su crecimiento y
pasen a ser partes integrales de la eco-
nomia mundial, el Banco Mundial ha
emprendido un programa “destinado a
formular métodos para proporcionar
eficaz y equitativamente servicios urbanos
y empleo”, seglin la declaracion de ob-
jetivos del banco.

Fue con el fin de alcanzar esos objetivos
por lo que el banco inici6 su programa
de préstamos urbanos por conducto de
su departamento de desarrollo urbano en
1972. El departamento realiza trabajos
tales como los de proporcionar vivienda,
mejorar sistemas de transporte, planificar
proyectos urbanos integrados y prestar
ayuda en desarrollo regional. Se estan
realizando proyectos en seis regiones:
Africa Oriental; Africa Occidental;
Europa, Medio Oriente y Africa del
Norte; América Latina y el Caribe; Asia
del Sur y Asia del Este y el Pacifico.

El departamento, que emprendio solo
un proyecto en 1972, tiene hoy en con-
sideracion y en preparacion mas de 90
proyectos para el programa crediticio fis-
cal del banco de 1982-86. Analogamente,
el personal ha aumentado de 10 em-
pleados en 1972 a mas de 83 una década
después. Este personal esta integrado por
arquitectos y planifocadores, asi como
ingenieros, economistas y analistas finan-
cieros, y los arquitectos trabajan como
88 ARCHITECTURE/AUGUST 1983

empleados del banco a tiempo completo
y en calidad de consultores.

Sylvia Gottwald, arquitecto de Wash-
ington, D.C., ha trabajado como consul-
tora desde 1980. Ha participado en
proyectos en Tailandia, India y en su
propio pais de origen, Yugoslavia. En
comparacion con sus contrapartes del
banco. afirma Gottwald, ella tiene un
papel més arquitectonico. “Los arquitectos
que se convierten en empleados del banco
realizan de ordinario poco trabajo de
arquitectura”, declara. “Se ocupan de
trabajos administrativos, analisis de costos,
redaccion de informes, y, de vez en
cuando, de coordinar la labor de los ar-
quitectos consultores”.

El departamento prefiere generalmente
contratar a consultores de los paises en
los que se esta realizando un determinado
proyecto, o a arquitectos que tengan
experiencia en la realizacion de trabajos
en paises del Tercer Mundo.

Muchos de los proyectos del departa-
mento entrafian la provision vivienda. Los
proyectos de vivienda comprenden no
solo viviendas, sino también mejoramiento
de barriadas, mejoramiento de obras de
infraestructura y proyectos de “sitios y
servicios”. Segun la informacion estadis-
tica del departamento, el gruesco de los
trabajos corresponde a proyectos de
vivienda en todas las regiones del mundo,
salvo Sudasia. Los costos de los proyectos,
para vivienda solamente, ascendieron de
1972 a 1981 a US$1.910 millones. De casi
50 proyectos de vivienda concluidos du-
rante este periodo se han beneficiado
1.890.000 de familias.

Es en el campo de los proyectos de
sitios y servicios donde de anima a los
individuos a construir sus propios hogares
en parcelas con servicios, mediante la
provision de titulos para la tierra, acceso a
créditos y distintos servicios sociales y
de infraestructura.

Tras la provision de electricidad, agua
y otros servicios, afirma Gottwald, se
proporcionan los elementos basicos de
una vivienda. Esta adquiere de ordinario
la forma de una losa de hormigén en la
explanda y una unidad basica que con-
tiene instalaciones de cuarto de bafio y
cocina. La familia compra esta estructura
basica y, con el tiempo, construye sus
propias paredes y techo. “Siempre se
persigue el fin de proporcionar la cantidad
minima posible para la mayoria de las
personas”, explica Gottwald.

Los proyectos de sitios y servicios pue-
den tener distintas dimensiones, desde un
reducido nimero de casas hasta comuni-
dades autosuficientes enteras, completas
con edificios de servicios sociales, clinicas
y, a veces, pequeilas industrias que

complementan la economia local.

Los consultores arquitectonicos par-
ticipan a veces en la provision de asis-
tencia técnica bien capacitando a los
arquitectos locales en la realizacion de
un determinado proyecto, o trabajando
con personal local en la transmision de
las aptitudes gerenciales. “Esto es, con
frecuencia, lo que no tienen los paises
del Tercer Mundo”, afirma Gottwald.
“Aunque tienen sus propios arquitectos
capacitados, cuando se trata de adminis-
trar un proyecto su capacidad es menor”.

Los arquitectos también asesoran al
departamento de educacion del banco
donde con frecuencia supervisan el disefio
y construccion de escuelas. Los edificios
son proyectados por arquitectos locales
y los consultores actiian como represen-
tantes del departamento “para vigilar y
evaluar las obras en curso y asegurarse
de que los fondos van en la direccion
adecuada”, segtn palabras de Gottwald.

Cualquiera que sea la naturaleza del
proyecto, el arquitecto tiene dos objetivos
principales: hacer el proyecto financiera-
mente viable y crear un ambiente de vida
decoroso. Gottwald explica que el trabajo
puede ocasionar a veces frustracion
debido al hincapié que se hace siempre
en los factores econémicos y otras con-
sideraciones logisticas. La cuestion
estética rara vez tiene prioridad. “Se hace
algo dificil para un arquitecto formado
en el disefio”, declara Gottwald, “pero,
al propio tiempo, puede ser un reto muy
interesante el abordar todas estas otras
cuestiones”.

Un proyecto de renovacién urbano en
Bombay ha sido uno de estos retos. Gott-
wald subraya que ha tenido que recurrir
a su formacién arquitecténica para deter-
minar la cantidad maxima de reduccion
del costo permisible sin que las reduc-
ciones repercutan adversamente sobre la
calidad ambiental. “He estado analizando
las normas de disefio y construccion para
ver la forma en que pueden conjugarse
en tanto se mantiene una vivienda que
sea segura y habitable”, afirma. “Hemos
estado estudiando los requisitos en la
esperanza de crear un nuevo juego de
normas, a fin de proporcionar a la gente
lo que necesita y mantenerlo sin que sea
necesario desembolsar grandes cantidades
de dinero”.

Esta es und de las numaerosas cues-
tiones que hay que considerar si se desea
producir un ambiente eficaz en funcion
del costo y apropiado, indica Gottwald.
“No es exactamente la clase de trabajo
que usted recomendaria a un arquitecto
joven ya que hay tantas variables de las
que preocuparse a la vez”.

MicHAEL J. CrosBie
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This is our second annual review of recent buildings
around the world—except for our own corner of the
world, which is covered in the May annual on new
American work. Through a special arrangement
with UIA, this issue is going to some 12,000
architects in other nations. Therefore this introduc-
tion and the summary of international organizations’
‘activities starting on page 69 are printed in French
and Spanish as well as English. There are also
summaries of major articles in French starting on
page 204 and in Spanish on page 224.

Senior editor in charge of preparation of this issue
was Andrea Oppenheimer Dean. D.C.
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Voici notre seconde revue annuelle d'immeubles
récents choisis dans le monde entier, exception faite
de notre coin de 'univers, couvert chaque année au
mois de Mai par la revue des nouveaux édifices
ameéricains. Grace a un accord spécial passé avec
I'UIA, la présente édition sera servie a quelque
12,000 architectes de tous les autres pays. C’est
pourquoi cette introduction et le résumé des
activités des organisations internationales que 'on
trouvera a la page 69 et aux suivantes sont rédigés en
Francais et en Espagnol, en plus de I’Anglais. On
trouvera également un résumé en Francais des
principaux articles en page 204.

Le rédacteur en chef chargé de coordonner ce
numéro est Andrea Oppenheimer Dean. D.C.

Esta es nuestra segunda revision anual de edificios
recientes en todo el mundo, salvo en nuestro propio
rincon del globo que se trata en la publicacién de
mayo sobre trabajos nuevos americanos. Merced a
un arreglo especial con ULA, este nimero va a ser
distribuido a 12,000 arquitectos de otros paises. Por
tanto, esta introduccién y el resumen de las
actividades de las entidades internacionales a partir
de la pagina 69 aparecen en espafiol y francés,
ademas de inglés. También se presenta un resumen
de los articulos principales en espafiol a partir de
la pagina 224.

El editor de alto nivel a cargo de la preparacion

de este nimero fue Andrea Oppenheimer Dean.
D.C.
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Austria

A Subway System That Is

Part Sleekly New and
Part Sensitive Renewal

Wilhelm Holzbauer is something of a
maverick among his Viennese colleagues
for being, above all, a pragmatist with no
easily labeled style. Less directly indebted
than most to Vienna’s richly eclectic, turn-
of-the-century art nouveau heritage with
its love of the sumptuous detail, the
ephemeral, the gesture, Holzbauer delights
in bolder strokes and concepts and tailors
each design to particularities of program
and context. And although less well
known than Hans Hollein and some other
Viennese architects, Holzbauer is the only
one among them who has built, or has
under construction, a number of very
large projects—Amsterdam’s town hall
and opera complex; a university in Salz-
burg; the town hall in Bregenz, Austria;
and in Vienna, a virtual palace with early-
20th century Viennese motifs for an art
nouveau collector, a reductivist block of
public housing, plus, of course, the new
subway system that won the 1983 Rey-
nolds award.

The subway (designed as a joint ven-
ture with Heinz Marschalek, Georg
Ladstitter, and Bert Gantar, runners-up
in the competition) was begun in the form
of Otto Wagner’s “Stadtbahn” system,
built between the years 1893 and 1906.
Coming on each other’s heels, World War
I, the Depression, World War 11, and the
occupation of Vienna until 1955 aborted
plans for the subway’s completion and
reduced the original Wagner stations to
fragments.

One of the two recently completed
lines, the green, consists of restorations
of and new additions to Wagner’s origi-
nal construction. It has 17 stations stretch-
ing over 16.5 kilometers, while the other
completed portion, the red line, is 10.5
kilometers long, has 14 stations, and is
entirely new. A third line (violet) is under
construction, and a final one (orange) is
in planning stages.

Typical red line station with interchange-
able, plastic-coated aluminum panels,
perforated, acoustic ceilings, crisp and
clear signage.
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One of Holzbauer’s primary concerns
was to give the subway a distinct identity
and visual unity. He therefore used a
vocabulary of standard interchangeable,
white plastic-coated aluminum and curved
clear glass panels framed in green metal
ribs to create vaulted street level pavil-
ions. By adding, subtracting, and shifting
panels, he gave each station an individual
appearance, fitting it to site and circum-
stance. Red line pavilions that share sim-
ilar downtown situations look almost like
fraternal twins. Homey in form and scale, '
they bear only a distant resemblance to }

their sleek, aerodynamically shaped, natu-

In underground stations, above and across
page, bright, welcoming spaces for peo-
ple contrast with dark, dangerous look-
ing spaces for trains. Windows in above
ground stations, left, admit pleasant views.
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Above, red line spans canal. Across page,
a Wagner station, part of it renovated and
part new construction.

ral aluminum clad, elevated cousins far-
ther from the city center.

In the elevated stations, long, narrow,
slightly rounded body-long windows move
with the passenger up the stairs to give
wide open views. A sense of connection
with the outside is stressed throughout
the system. One of the green line’s delights
is that it repeatedly dives up to street
level to capture views of the historic
Ringstrasse and the Danube canal (not
to be confused with the river).

Two of the green line stations were
completly reconstructed by Holzbauer
from original Wagner drawings, while oth-
ers were fitted with new stairs, escalators,
and platforms. Three that had been totally
destroyed were replaced with new sta-
tions. All are slightly different but share
with the Wagner pavilions cubic shapes.

Their white aluminum panels, glazed
vaulted elements, and green metal fram-
ing somehow echo the spirit and even
the form of Wagner’s white and green
structures.

The stations’ interiors—some cut and
cover, some tunneled, four elevated —also
share a basic vocabulary. Walls and col-
umns are clad in white plastic-coated
aluminum, ceilings in tunneled areas are
perforated aluminum, while in long con-
courses an unfortunately pedestrian-
looking louvered aluminum frame is sus-
pended over fluorescent tubes. At the
tracks, the standard treatment consists of
a protective-feeling, curved overhang,
whose rounded shapes are underscored
by use of red or green at panel joints. At
the structure’s edge, where it hovers over
trains, is a broad, continuous line of fluo-
rescent tubing. All furniture is built-in.
Directional markers, railings, ribs, and so
on, are colored red in the red line, green
in the green.
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Above, one of the renovated Wagner
stations along the green line; across page,
new additions to the line.

Most singular is the differentiation made
at the tracks between spaces for people,
which are brightly lit and cheerful—albeit
rendered in unrelievedly textureless plas-
tic — and spaces for trains, which are of
dark, rough construction: “black, danger-
ous places,” in Holzbauer’s words. He
says the demarcation was, in part, “to
keep passengers back from the abyss.”
Although the scheme serves this purpose,
since passengers awaiting trains face “the
abyss,” its rawness and gloom become a
predominant impression.

Although good security was a program
requirement and each station has an elec-
tronic surveillance system, the need for
watchfulness against crime and vandalism
is of a different degree than in the U.S.
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Payment is on an honor system—there are
no automated machines to break down;
fiberglass, built-in seating is lightweight
and easily damaged, yet unmarred; pro-
tected nooks in elevated stations are out
of view but seem to pose no threat; and
there are no graffiti, despite the possibili-
ties offered by smooth, white walls.

In the end, the subway’s principal
achievement is utilitarian. Navigating the
system couldn’t be easier. It is designed
and signed to allow passengers no more
than two choices for where they can go
“to avoid pileups and confusion,” accord-
ing to Holzbauer. Each line is color coded,
signs are simple and clear, usually show-
ing only station and street exit names.

Among the several measures of the
Vienna subway’s success is that Holzbauer
has been commissioned as designer of
Vancouver’s new underground system.
ANDREA OPPENHEIMER DEAN
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Sumptuous, Variegated
House for Collectors of
Art Nouveau Objects

A huge, marble villa in one of metropoli-
tan Vienna's most exclusive neighborhoods
for a publisher and art nouveau collector,
it could be a palace for a king. And in
its luxury, its mixture of grand classical,
late modern sleek, art nouveau, and semi-
expressionistically curvaceous elements it
is as different as can be from Wilhelm
Holzbauer’s utilitarian and simply stated
subway system. Holzbauer says that he
shared with the client for this house, who
required a virtual museum for his vast
collection, “a feeling for esthetics and
decadence and valuable objects.”

The client insisted, among many other

things, on having two swimming pools—
one below ground, another outdoors— plus
separate apartments for each of three
children. The house has 14 showers; the
bath for the lady of the house is in white
marble and blue granite.

Holzbauer designed what he calls the
“important” parts of the house as cubic,
freestanding elements to the south, and
behind these joined the “lesser” spaces—
bedrooms, baths, kitchen—in a long, rec-
tangular structure running the length of
the residence.

The entrance portico (with a sculpture
by Fritz Wotruba) and dining room (with
Josef Hoffmann furnishings) each form
arectangle, one at the east, the other at
the west. Between them is the living area
and gallery with ceilings more than six
meters high, and a curving, south-facing,
bullet-proof window wall giving glorious

views of Vienna. The living area is divided
into three levels: At the lowest is a fire-
place alcove, then comes a library (with
built-in video equipment), and finally a
gallery with another fireplace (by Georg
Klimt, brother of Gustav, the art nou-
veau painter).

Special to the house are built-ins of
various kinds, reminiscent of Adolf Loos,
despite Holzbauer’s luxuriant use of orna-
ment and materials.

Now what might have prompted Holz-
bauer to put his hand at about the same
time to a slick yet simply designed subway,
a muscularly urban public housing project,
and this pastoral palazzo for a publisher?
He says, “I regard each commission indi-
vidually, and I want to change neither
the client nor society, but rather to put
into built form the thoughts and wishes
of each.” A.O.D.
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Across page, daughter’s maison-
ette apartment. Top, entrance
Jfacade; middle, side view: bot-
tom, entrance portico with
sculpture by Fritz Wotruba.







Above, from left, dining room,
library, and living room. Left,
stair in an offspring’s apart-
ment, right, kitchen.




Small House Attests
to Vienna's Continuing
Tradition of Pluralism

Vienna has become a Mecca for post-
modernists. The International Style never
took firm root here, for in Austria mod-
ernism was, first of all, synonymous with
Adolf Loos and Josef Frank, not the
Bauhaus. After the death of Loos in 1933
and the emigration of Frank in 1934, Aus-
trian architecture succumbed to a sort of
modern traditionalism encouraged not
only by Austro-Fascism but by a long-
standing aversion to taking theoretical
positions and a history of pluralism. Jux-
tapositions of different styles and influ-
ences continue to dominate the work of
Vienna'’s younger architects, though most
abjure the label postmodern.

Among these is the firm Missing Link
(Otto Kapfinger and Adolf Krischanitz),
designer of this modest house in a mostly
baroque village, a suburb of Vienna. The
neatly detailed, pink stucco over brick
entrance facade with curved roof echoes
the shapes and colors of the village,
though all four elevations are different.

The lot is barely 500 square meters,
the two-story house merely 160, but a
number of devices give the little residence
an impression of amplitude. Openings of
various shapes and sizes are manipulated
for maximum light, and on the second
floor two rooms have interior windows
onto a small lightwell created by a stair
leading to a glazed door and terrace. The
first floor is given a sense of spacious-
ness by an open plan, gray and white
marble floor patterns, and light colors.

The client wanted a basement despite
a high water table. In response, the archi-
tect tucked a cellar under a raised hall-
way separating the living and dining areas.

The living room has a glazed bay facing
south; its opposite wall consists of built-
ins, a fireplace flanked by settees inte-
grated with the stair, a direct quote from
Loos. Alongside the Loosian influence is
that of Frank, a freer spirit, who argued
for one-of-a-kind, moveable furniture.

Detailing, often reminiscent of Josef
Hoffmann, is immaculate throughout and
contrived to create contrasts, with warm
woods sometimes made to look cool, cool
metal surfaces warm—the Viennese com-
pulsion to transform and elude reality.
A.O.D.
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Across page: top, corner de-
tail; below, second floor with
built-in telephone corner; stair
to terrace. Left, entrance fa-
cade; left below, living room;
below, from dining area.
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A Jewelry Shop That Is
A Sumptuous Confection
Of Rich Ingredients’

Hans Hollein’s new shop for the jeweler
Schullin in Vienna is, in a sense, a carica-
ture image of Vienna. It is refined and
sophisticated to the point of decadence,
elevates the flawless detail to monumen-
tal importance, and flaunts reality with
marble that looks like wood, fiberglass
that simulates marble, and copper mas-
querading as bronze. Like the Viennese
pastry it is a sumptuous confection of
rich ingredients—copper, bronze, gold
plate, brass, marble, oak, mahogany,
burled wood. Yet despite its wild eclec-
ticism, with baroque, Egyptian, and Aztec
flourishes, it is a crisp, clean design.
The sense of perplexity begins at the
entrance with its startling image. Hollein
restored the facade of this original
Biedemeier building, punched a hole for
an entry where a pillar once stood, and
framed it with two oak columns that sup-
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e e Across page, facade, alone and in context.  down both side walls. The standards are
\\' \§\¥‘ = Below: left, from back room toward en- inexpensive metal used for floor treads,

TN

trance; right, front room lighting standards. ~ gilded in 24-carat gold “to give the light
a warm spectrum,” says Hollein.

- \\\;\ - port a blade-like form that looks like Two steps lead up to the back room, a
. = bronze but is actually copper. “It is an more serene, static space where, however,
emblem, not to be taken literally,” says one is first forced around three tall, nar-
i . Hollein. “I wanted to create a sense of row columns (faced in laminate that looks
i g L hierarchy, a ritual appearance, with gold,  like marble). They support industrial-
: E?«,’\\SE?‘\“S§ bronze, brass, copper,” all of which are looking halogen light fixtures, “to show
& ! "'@ﬁ@%% found around the two openings flanking that even readymades can successfully be
il @@@$§ the archway. mixed with the richest materials.” The
i m%& The entry door is narrow and deep to  floor pattern is here a mere border to
=@. create a “zone of transition,” of which give a quieter feeling than in the front
\\\ MR i there is a second inside to separate the room. There is a built-in settee, a la
Bl = shop’s two different spaces. The first space  Adolph Loos. Lighting is more neutral
- § is a long, front room for fairly fast ser- than in the first room, and the effect is
§ vice and browsing; a square-shaped back  almost residential.
! § room is for more leisurely looking. At the end of the space, to the right, is
\§ In the front room, the symmetrical a kitchenette, which, with its marble-like
i ' axis is softened and shifted by diagonal . - cladding (plastic laminate) looks like the
% placemnient of display cases on the right, world’s most-expensive. Hollein says he
§ and by diagonally patterned dark and uses materials “not for their monetary
white marble flooring. Lighting is both value but for their design value.” Rising
: diffuse and focused on particularly pre- from the kitchenette is a circular stair
. cious items. A parade of V-shaped stan-  that leads, for now, nowhere. The second

dards atop mahogany columns marches  story is yet to be completed. A.O.D.
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Mauritania

A New Community
Composed of Indigenous
Domed, Vaulted Forms

The Association for the Development of
Traditional African Urbanism and Archi-
tecture (ADAUA), headquartered in
Ouagadougou, Republic of Upper Volta,
aims to revive and promote indigenous
African architecture and train local in-
habitants in appropriate technologies. It
operates through on-site permanent bases,
having offices in Upper Volta, Mauritania,
Senegal, and Geneva, and is aggressive in
marketing its approach.

Among ADAUA’s aims is to make a
dwelling available to the poorest (once
they own land) by giving on-site techni-
cal advice and granting cash subsidies or
supplying building materials. Local self-
help is also encouraged by establishing
micro-industries that produce bricks, lime,
plaster, and woodwork, making it eco-
nomical for low-income people to coop-
erate in producing their materials, and to
administer the workshops themselves after
ADAUA's participation has ended.

The work illustrated here houses peo-
ple coming into the Satara slums of Rosso
in Mauritania. It benefited from a home-
owner/builder scheme set up in 1980. The
inhabitants, until recently slaves, were
being resettled in this area and came from
several ethnic groups. Each had its own
building traditions but, displaced, ap-
peared to be at a loss in an alien world
of concrete, corrugated iron, and timber
houses, a very typical situation through-
out evolving Third World countries. The
government’s resettlement scheme in-
cluded the allocation of plots and pro-
vision of basic services to this impover-
ished population. ADAUA decided to
look for appropriate forms and technol-
ogies to develop an assisted self-help pro-
gram to engender a sense of participation
in creating a new community, not unlike
the advocacy architecture of a decade
ago in the U.S.

The scheme called for a development
and town plan that would integrate the
Satara slum into the urban structure and
also expand the area of the town to ac-
commodate growth. One of the first things
done was the drainage of the area, which
is flooded annually, forcing the inhabi-
tants to move. The second was to create
jobs related to building and materials
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Project’s roofline of low vaults and domes,
left above, contrasts with traditional squat-
ter housing, below. Above, water tank.

production. The third was to implement
a scheme of assisted home building by
owners.

The ADAUA team made an initial
choice concerning construction, using an
amalgum of African architectures, chiefly
based on Nubian vaults and domes. The
banks of the Senegal River provided a
traditional source of mud for the bricks.
The team built two prototypes, using a
combination of vaults and domes. The
buildings incorporated wind-catchers and
window designs from old Mauritanian
cities. The semihemispherical dome found
little favor among the initial settlers, as it
was considered too dominant and imposed
square rooms on the inhabitants.

Consequently, designers José Estéve

and Ladji Camara of ADAUA empha-
sized low vaults and domes. Construct-
ing vaults in the traditional manner with-
out shuttering proved difficult for the
masons and was abandoned for wood
and brick formwork. Although the peo-
ple of this new community mostly liked
what they saw, the government was con-
cerned about costs, which were reduced
before the scheme went ahead.

The first phase had 12 houses around
a public square, which demonstrated the
construction techniques and materials.
The adaptation of the techniques to
cement blocks, plaster, and earth bricks
proved sufficiently versatile. The build-
ings reveal a fine sense of design, detail,
and quality, and are either whitewashed
or painted cream. Now colors expressing
individual tastes are gradually appearing.

Later self-help construction projects by
locally trained workers inevitably resulted

in a drop in construction quality, but the
important process of building had begun
and a transfer of technology was taking
place. With the recent completion of 400
housing units, the next phase is under-
way to build a total of 1,400 units and a
plant for building materials.

The work of ADAUA in Western
Africa has gone far toward the quest of
an identity in architecture, an architec-
ture that through the involvement of its
inhabitants will belong to the community
it serves. It has done this through the
practicability of its approach, and by
applying the adage, “Build builder, don’t
just talk.” Tueo. Davip
Mpr: David, chairman of graduate archi-
tecture at Pratt Institute, is curating
an exhibit on contemporary Third World
Architecture, opening at Pratt Manhattan
Gallery in September.
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Belgium

Making an Idiosyncratic
Face on a Street of
Historic Facades

At first sight the Intellect Building seems
a whimsical addition to the dense collec-
tion of buildings within the walled Flemish
city of Ghent. However, on close exami-
nation the decorative face of this new
scheme conceals a thoughtful and partic-
ularly Belgian response to the problem
of integrating new with old.

Most of the surrounding buildings in
Mageleinsstraat, which have been devel-
oped over hundreds of years, accommo-
date a mix of commercial and residential
use, and the site for this project, like those
of its historic neighbors, was small and
defined by adjacent streets and existing
buildings. The 16-meter-deep site has a
S5-meter-wide frontage onto Kalanden
Straat and forms the corner of a small
pedestrian square.

Designs for new buildings in old cities
frequently opt either for camouflage, by
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directly copying vernacular forms, or for
assertive modern styling. In Ghent, archi-
tect Denis Van Impe has chosen to take
a more difficult approach in his design
for the Intellect Building. The scheme
quite obviously builds on those traditional
patterns of organization and design that
shaped neighboring blocks but at the same
time boldly reinterprets them, in such a
way as to suggest links to the work of
Horta, van de Velde, Paul Hankar, and

to art nouveau, which was developed in
Belgium at the turn of the century. The
465-square-meter scheme has been plan-
ned on a series of five split levels above

a basement. In addition to a bookshop,
gallery, and small office, the program
included a self-contained two-bedroom
apartment for the owner.

The building fills the site and is lay-
ered with the main bookshop at ground
floor level defined by a glassy arcade front
onto the square. This front is modeled so
as to emphasize the entrance door with
the lower glazed side panels designed to
bring natural light into the galleries at
first floor level and provide a series of
shop windows for display. In order to cre-
ate the maximum shop frontage and capi-
talize on the corner site, the arcade is
wrapped around the building and ex-
tended into Korte Kruisstraat.

The pattern of the elevation, as with its
traditional predecessors along the street,
clearly delineates the organization of the
building. The arcade, with the large round
window above, allows generous amounts
of light into the deep spaces housing the
public areas of shop and gallery while
the smaller upper windows mark the pri-
vate living rooms. Also at this level there
is an open but covered balcony, another
familiar element in the Belgian townscape.
To take advantage of the corner site the
building has been skewed diagonally
across the corner of the block to make a
turret that offers views out not only onto
the square but along the narrower side
streets. The bedrooms above are tucked
up into the roof behind separate attic win-
dows that form a distinct top to the
building.

These elements—the arcade, balcony,
attic windows, and sculpted gable—are
reminiscent of the traditional Flemish
town house and can be readily identified
in the older buildings along the streets of
the city. In addition, the internal plan-
ning builds on the conventional Belgian
row house plan of “the suite of three
rooms.” Within the narrow rectangular
plan, Van Impe has created a vertical
core through the building, which delin-
eates front and back rooms. This core
also defines the third “room” at each
level, creating a sales counter in the shop,
and a space within the upper sales gallery
that is implied by a void as well as the
kitchen and bathroom of the apartment
on the floors above. A generous stair is
planned around the core to knit together
each of the levels within the building.

In the shop itself this stair is made
clearly visible and links the main sales
and display area at ground floor with a
mezzanine bookstack and two narrow side
galleries on the first floor. Above the shop
framed porthole windows provide views
out from the apartment stair to the street
and at the center of the building into the
kitchen within the core. The building is
constructed predominantly of brick, used
in an unconventional manner and treated
as an undulating skin. Like those town
houses from the art nouveau period that
are modeled in low relief, with winding
lines that move in waves over the whole
facade, this building shows a particular
concern for decoration, detail, and urban
scale pattern.

In addition to its clearly functional role
of trimming openings in the brick skin,
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Top, the little building is fourth from right; small high porthole window has been set

opposite, bookshop interior. within a giant stone medallion showing
an allegorical sculpture that was specially
stone has also been used in a strikingly commissioned for this building.
graphic manner. Just as the coursing of This blurring of boundaries between
brickwork has been meticulously worked architectural design and decoration, so
out across the faces of this building, the familiar in art nouveau, is frequently
stone framing has been delicately fash- extended into the detailing, construction,
ioned and sculpted to give fine shadows and servicing of the interior spaces. In
and relief at strategic points. The shop the design of his own house in Brussels,
windows at the corner of the building for example, Horta turned his attention

and a lintel over the apartment entrance  not only to the external skin but to the
door are greatly emphasized. Within the integration of heating systems, structure,

openings formed in the brickwork the fittings, and finishes. In the Intellect
glass is fixed with minimal framing to Building, however, while the interiors are
emphasize the openness of the arcaded beautifully finished, they display few of

entrance and display windows to the shop.  the rich or innovative details that the exte-
This contrasts with a sculpted timber door  rior suggests. Consequently, though the

and side panels, made by sculptor Jean handrails in the bookshop galleries are Mr. Carter is an architect working with
Claude Steens, which the architect has attractive, they seem to belong to a dif- Arup Associates in London. He has taught
planned for the private entrance into the ferent family of detailing than the fire- in Europe and North America and writ-
apartment off Korte Kruisstraat. Also at  place front in the living room of the ten on architecture in a number of

the corner of this street and the square a  apartment itself. BRian CARTER Jjournals.
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School Arranged
Around a Cheerful[y
Canopied Central Court

Hgje Taastrup is a suburb of Copenhagen.
In the overall planning for the Danish
capital region for the coming decades,
Hdje Taastrup has been made the “relief
center” for relieving overcrowding in
Copenhagen and a nodal point for urban
traffic. A number of government institu-
tions will be moved out there, along with
a central train station, and, if develop-
ment goes as predicted, it will be the site
of a new little town as well. The plan for
the center of Hdje Taastrup is notewor-
thy in Danish architecture in that it rep-
resents a decisive break with the rather
puritan Danish tradition, and with the par-
ticular sort of modernist architecture that
has predominated in Denmark for many
years. This plan is quite clearly inspired
by Leon Krier’s proposal for La Villette
in Paris. The town is built up around axial
boulevards, and the buildings are dif-
ferentiated, with monumental architecture
around the most important town func-
tions and more anonymous designs in the
residential sections. This plan is akin to
classicist ideals of city planning.

West of the planned town lies the new
Hdje Taastrup Secondary School. Slightly
north of this school is the old village of
Hdje Taastrup, along with the town hall
and a nursing home, now under con-
struction.

It is remarkable that a community such
as Hdje Taastrup is aware of the signifi-

cance of architecture. This awareness may
stem from unfortunate experiences in the
1960s, when a dismal and bleak ribbon
development sprang up. As a result the
potential of the new development has
been carefully studied. Both the future
central complex and Hdje Taastrup Sec-
ondary School are the result of public
competitions.

It is not surprising that Henning Larsen
won first prize in the competition for the
Hdje Taastrup Secondary School. For
many years he has been a leading Danish
architect, internationally known for his
designs for the university in Trondheim,
the Freie Universitit in Berlin, and not
least of all, the new Ministry of Foreign
Affairs in Saudi Arabia.

In his projects of the 1960s, Larsen was
greatly inspired by theories of open forms

and structuralist architecture. Among
other things, his competition proposals
for the Freie Universitit in Berlin, which
won second prize, is based upon a struc-
turalist way of thinking, a system or
superstructure, of concrete construction
within which the individual spaces could
be designed with a high degree of flexi-
bility.

Here the main motif is that of large,
glass-covered concourses. A characteris-
tic trait of Larsen’s version of struc-
turalist architecture is that while the
form may be varied, it is always briliantly
controlled and the innate “grammar” of
the system does not detract from the
design.

In late work, such as his first-prize win-
ning project for the Supreme Court build-
ing in Berlin, there is a meeting of the
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This page and across page, the design
focuses on central, blue and white roofed
canteen area and court with other build-
ings clustered around it.

classicist world of forms with the idiom
of Berlin modernism.

This combination of classic austerity,
clarity, and consistency is evident in the
Hdje Taastrup Secondary School. The
plan follows the design developed during
the 1970s. The homeroom sections, each
with their own little open spaces, are
grouped around a large open area. Varia-
tions of this theme were used for Danish
schools in the 1960s and 1970s and the
results are distinguished by careful atten-
tion to the planning of open areas.

This also holds true of the Hdje Taast-
rup Secondary School. In principle it con-
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sists of four square units grouped around
a central common area. The one-sided
roof of this canteen area is covered by a
blue-and-white striped plastic material,
almost like an awning, a cheerful and
informal note in the otherwise very rigor-
ous plan.

The main entrance to the school, at
the south, is marked by the diagonally
rounded auditorium that virtually chan-
nels the visitor into the school. The focus
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of the school is the sunken canteen area
in the center, with its diversified and excit-
ing design. From here, via the higher-
lying open area and distribution area,
there is access to the individual building
blocks.

The classrooms on both floors are
grouped around small, open areas. On
the ground floor are lounges continuing
through the full height of the building.

The interiors have been painted in deli-

cate white tones, accented by simple
bright colors. The color scheme of the
doors was designed by the architect and
graphic artist Ole Kortzau.

The building consists of a bearing con-
crete construction faced with brick. All
the brickwork has been scoured.

Kim Dirckinck-HoLMFELD

M. Dirckinck-Holmfeld is editor of Arki-
tektur DK and Arkitekten of Denmark.
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Music Center in a Glazed
Garden Pavilion Filled
With Color and Artworks

Aarhus, Denmark’s second largest city
(population 250,000) finally has a Music
Center on an ideal site. The idea for a
music center goes back to 1924, when
the first competition was held, but not
until a 15-acre site was freed more than
50 years later in the downtown by the
closing of a military facility was the oppor-
tunity seized to create a center for the
city’s cultural life, replete with a large
winter garden and restaurants.

The firm of Kjaer & Richter was com-
missioned as designer after winning a com-
petition in 1977. Aarhus municipality
financed both the competition and the
building project, wishing to create a pen-
dant in parklike surroundings to its town
hall designed in 1940 by Arne Jacobsen
and Erik Moller.

The site slopes west and is graded in
two levels with a six-meter difference. On
the highest plateau, toward the east, in
front of the main entrance foyer, are the
gardens. The slope of the site is used as
the incline of the main concert hall floor.
The large stage, the dressing rooms, re-
hearsal halls, and administrative offices
are located on the lower level. The per-
formers enter on the west, the public on
the east, to meet in the concert halls that
rise as two independent, closed building
masses. The rear wing, containing offices,
dressing rooms, rehearsal halls, and music
rooms, is a massive, yellow brick volume,
whereas the foyer is open and light, a
structure in steel and glass.

In addition to the two halls, the Music
Center contains a series of rehearsal and
meeting rooms of various sizes. They are
situated in the west wing with access from
a fourstory-high, glass-roofed arcade. The
scheme is clear and easily understood,
which allows guest performers to orien-
tate themselves quickly.

Since rehearsal rooms and the per-
formers’ entrance lobby, east of the cen-
tral corridor, are occasionally used for
public events, there is a connection from
the main foyer by way of a small court-
yard between the two areas.

The main foyer, besides giving access
to the two halls, contains the public
cloakroom, a bar, and the balcony-level
of the restaurant. In concept, it.is a semi-
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public zone between the garden and con-
cert halls. The floor is on grade with the
garden and planted with olive trees and
palms, giving a sense of the outdoors, yet
at the same time providing shelter from
the hard Scandinavian climate. .

The roof and balconies in the foyer
are supported by concrete columns. The
glass curtain walls are white-painted steel
sections. The east and west facades are
equipped with automatic exterior shad-
ing devices. These are integrated with the
ventilation and heating system, assuring
a constant comfort level in the foyer.

The floors and stairways are of light-
colored, polished concrete tiles that have
a marble-like quality. Columns and con-
crete balustrades on balconies and stair-
ways are painted white; hand rails are
polished brass. The walls around the two
halls are yellow brick.

The foyer is amply appointed with con-
temporary art. French painter Pierre
Soulages was commissioned to do the larg-
est work. Danish painter Richard Mor-
tensen is also represented with a painting
in six parts. There is also a Jean Arp
sculpture. In the press and guest box,
which opens to the foyer on the first floor,
hang paintings by Mogens Andersen.

The grand hall seats 1,500, with 950 on
the floor and the rest in the main and
side balconies. The stage, with its wings
and tower, is large enough to accommo-
date opera performances from the Royal
Theater in Copenhagen. Aarhus has its
own opera company, which though based
elsewhere in the city, performs in the
Music Center, and the Aarhus Symphony
Orchestra is housed here.

All this, of course, demands a great
deal of the acoustics. During preliminary
design, the form of the hall, its walls, and
ceiling were theoretically determined.

Above, left-of-center garden axis and
superstructure above stage are clues to
interior arrangement. Right, grand hall.

Then a 1:10 scale model was used for
small-scale acoustical experiments. Results
of these tests caused major changes in
the design of the seating area. The two
side balconies were introduced late in the
design process and have an important
acoustical function.

The ceiling also went through many
changes in design. It now consists of a
high, light-diffusing level that forms a
background for a lowered ceiling of free-
hanging, curved, sound diffusing elements.
Above these are catwalks and a gridiron
system allowing almost every conceivable
lighting arrangement.

The side walls nearest the stage are
equipped with movable panels that
allowed a final adjustment of the acous-
tics after full-scale tests were completed.
When the hall is used for concerts, the
orchestra pit is covered, and the orchestra,
when on stage, can be surrounded by a
ceiling and walls created by a telescop-
ing backdrop.

Painter Emil Gregersen, color co-
ordinator for the grand hall, collaborated
not only with the architects but also with
lighting specialists. The colors are com-
posed in blue, violet, and green with
accents of red near the stage. When the
house lights are on, the lights have an
accent in the blue end of the spectrum,
emphasizing the blue tones in the hall.
As the lights go down, the blues disap-
pear first, leaving the warm colors in the
ceiling lighting that are complementary
to the walls, then gradually creating a
series of gray tones. This allows the audi-
ence to center attention on the stage.

The little hall seats 320 and is primar-




ily used for concerts, chamber music, and
other productions not requiring stage
equipment. It is decorated in dark greens
and browns, with lighter reds behind the
stage. The color co-ordinator was Karen
Nathorst Westfeldt.

The symphony orchestra and its con-
ductor as well as the many visiting artists
and music lovers, with exception of jazz
and rhythm devotees —soon to have their
building—have expressed great satisfac-
tion with the acoustics of the hall.

The 15-acre Music Center site forms a
park. The six-meter-high slope that divides
the site into two levels is used in the park
in much the same way as in the Music
Center. To the south there is a stairway
connecting the rear of the park, athletic
fields, and service entrances, with the pub-
lic parterre garden. To the north is an
outdoor theater with seats for 700 to 800.

The zone between the main foyer and
the garden contains the main entrance
drive as well as a large reflecting pool. In
the summer months, the foyer bar opens
out to the terrace by the pool.

The garden is in some ways baroque,
though symmetry is absent. Asymmetry
seems more natural here because of the
location of the main entrance. Diagonal
walks mark the shortest route for guests
arriving on foot from the main street,
which separates the gardens of the Music
Center from those of the Town Hall.
Pour Erik SKRIVER

My. Skriver, editor of Arkitekten and
Arkitektur DK from 1955-82, is author of
books and articles on architecture and
town planning.
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England

‘Romantic Pragmatism’

As a Contrasting Second
Force to High-1ech

Both of the most vigorous streams of con-
temporary British architecture can be
traced back to the thinking of one man,
Augustus Welby Northmore Pugin, the
great Gothic theoretician of the 19th
century. Pugin argued that Gothic was
the only true moral architecture and that
its morality could clearly be seen in two
ways: first, fidelity to structure (every line
of Gothic architecture was, he believed,
from structural or constructional princi-
ple), and second, fidelity to place (“each
county,” he urged students, “should be a
school, for each is a school”).

The structural/functional side of Pugin’s
thinking has led (by marriage to the work
of the great Victorian ironmen, Paxton
of the Crystal Palace and Brunel of the
railways) to high-tech, one of the two main
British schools, about which I wrote last
year. Pugin, the advocate of place and
local tradition, is, via the arts and crafts
movement, the father of romantic prag-
matism, the other contemporary main-
stream movement in Britain.

The romantic pragmatists are roman-
tic because they try to create buildings
that seem to have grown out of the soil
of Britain; they owe much to vernacular
traditions in form and choice of material.
And they are pragmatic because their
architecture responds readily—whatever
its particular demands and quirks of site
or client program or exigencies of the
construction industry. Richard Mac-
Cormac recently defined his approach.
All architecture, he pointed out, draws
on the past. In the buildings of the modern
movement, references to the past were
arcane only for the non-cognoscenti. Who
could tell how deeply Corbusier drew on
the Parthenon and Notre Dame without
reading Towards a New Architecture?
Ninety-nine percent of humanity has not
read the explicatory texts that give
modernism its feet in the past, and with-
out those texts, modernism with its totally
new language was meaningless. In con-
trast, MacCormac and other romantic
pragmatists inject new functions into the
known, the comfortable, to re-establish
architecture “as a public convention.”

In the attempt to re-establish public
convention, it is significant that British
120 ARCHITECTURE/AUGUST 1983

architects have eschewed the classical
tradition. Postmodern classicism is an
effort to achieve exactly the same ends
and one that is gathering increasing sway
in the U.S., France, and Italy. But con-
temporary Brits (with very few exceptions)
steer clear of any attempt to embrace
classicism. The reasons are three-fold.

First, as romantic pragmatist Ted Cul-
linan has pointed out, British architec-
tural education was set up by arts and
craftsmen devoted to ideals of good and
simple building, deriving inspiration from
the vernacular (and from engineering),
quite different from the classical Beaux-
Arts tradition that was inherited by the
U.S. from Europe.

Second, classical architecture is per-
ceived in Britain today as the expression
of the power of authority. So ingrained is
the English vision of the duke in his
Palladian mansion set among rolling coun-
tryside that any attempt to re-evoke Pal-
ladianism (or any other kind of formal
classicism) today seems absurd.

The third reason why classicism seems
an inappropriate model for Britain today
is that, since the middle of the 19th
century, Britain has had no real urban
tradition. With the coming of the world’s
most effective system of railways (inci-
dentally in their engineering partly inspi-
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Above and across page, Aldington Craig
& Collinge evoke traditional English vil-
lage images at Bedlow, Buckinghamshire.

rational to British high-tech), the British
ideal has been escape from the city to
the house in the country, the village, or
the small country town.

Hence the potency of old, well used,
idealized vernacular images. And hence
the inability (up to now) of both British
high-tech and romantic pragmatism to
come to terms with building in the city.
But, at last, both streams of contempo-
rary British architecture are beginning to
come to terms with the city: High-tech
architect Richard Rogers is building the
headquarters of Lloyds in London’s City,
and romantic pragmatist MacCormac has
made a design for a site in Kensington,
London, that draws much on the work of
English urban arts and crafts work and
that of its Scottish contemporary Charles
Rennie Mackintosh.

The idealized country cottage in its vil-
lage is, too often, a temptation for archi-
tects and speculative builders to indulge
in slushiness: mindless amalgams of bricks
and tiles and render and half timbering
that now surround virtually every British
town and city.

The romantic pragmatists are tougher




than this, more constructionally honest
and more thoughtful. Without being con-
sciously indebted to Christopher Alex-
ander, they are trying to evolve (for
Britain) a timeless way of building and
languages of pattern that everyone can
understand (significantly, perhaps, Alex-
ander was trained as an architect in Eng-
land). They are attempting to make place,
not grandly or with rhetoric but in the
way in which William Morris, the great
arts and crafts pioneer, saw an idealized
future in his novel, News from Nowhere.
The buildings seen by Morris’ time-travel-
ing hero, who came to see London 100

S
years after the book was published in
1890, “were mostly built of red brick and
roofed with tiles, and looked, above all,
comfortable and as if they were, so to
say, alive and sympathetic with the life
of the dwellers in them.” The materials
may be altered but the aliveness and sym-
pathy are what the romantic pragmatists,
Morris’ descendants, are putting into prac-
tice today. PETER DAvVEY

Mr. Davey is the editor of The Architec-
tural Review, which is publishing a spe-
cial issue on romantic pragmatism in
September.

X

The Massm of a Village

Aldington Craig & Collinge has one of
the most diverse ranges of expression of
all British architects. At one extreme, its
work can be Miesian, but it can also be
extremely gentle: for instance in the small
housing scheme at Bedlow, Buckingham-
shire, where the traditional massing and
materials of the English village are
evoked—but with an individualistic use
of proportion and openings that are care-
fully organized to maximize views out of
rooms while limiting penetration of pri-
vacy from outside. P.D.
ARCHITECTURE/AUGUST 1983 121




Jeremy Preston

Soft-Spoken Technology

In many ways, Ralph Erskine, an Anglo-
Swede, is the doyen of romantic pragma-
tism. In a series of housing schemes built
in Britain during the 1970s, Erskine dem-
onstrated how the traditional British image
of a collection of houses with gardens
need not lead to dreary suburbanism but
could be elevated to potent architecture:
how they could be organized to generate
a reassuring sense of place and how they
could learn from the past without copying.
For instance, he has not hesitated to use
modern materials—corrugated metal or
plastic in various forms—in combination
with traditional types of construction. But
the new technology never threatens, never
tries to over awe with technical wizardry
as it does in the work of the high-tech
architects.

The latest (and perhaps last) of these
schemes is Byker in Newcastle where,
within the friendly curve of a great wall
of housing (built to separate the main
body of the site from a freeway that was
never constructed) an Arcadian village has
been created that combines the best of
suburban living with a sense of commu-
nity. Erskine has a Scandinavian sense of
planting—a blend of naturalism and for-
122 ARCHITECTURE/AUGUST 1983

Byker in Newcastle, where an Arcadian
village nestles within a wall of housing.

mality—that has influenced other archi-
tects of the school. The sequence of pub-
lic spaces within Byker, with its easy
transformation from private to semipri-
vate to defensible public place, is one of
Erskine’s most successful attempts to cre-
ate a sense of community. P.D.

Duncan McNeil

Jeremy Preston
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Pop Arts and Crafts
Michael Blee’s is a pop interpretation of
the English arts and crafts tradition. His
Priory of Our Lady of Good Council,
Sayer’s Common, Sussex, uses traditional
materials and forms but pops them up,
particularly in the conical chapel that piv-
ots the curve of the cloister round pond
in an attempt to communicate in a series
of immediately appreciable images. P.D.

Right, Michael Blee’s Priory of Our Lady
of Good Council.

Cullean Darley

Quietude in Canterbury

Of all the romantic pragmatists, Maguire
& Murray is probably the closest to the
arts and crafts tradition. It shares an affec-
tion for local materials and craftsman-
ship with the British architects of the turn
of the century. And, like them, Maguire
& Murray experiments freely with new
techniques and forms while generating
buildings that slip quietly into their sur-
roundings. In the firm’s dormitory for
Kings School, Canterbury, the brick and
tiles of the new buildings drop gently into
the pattern of medieval and Tudor walls.
P.D.

At King’s College dormitories, Maguire
& Murray combines arts and crafts
values with contextual concerns.

ARCHITECTURE/AUGUST 1983
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Canada

Soaring Atria Bring
Sunlight and Space into
A High-1ech Hospital

“You are not sick, you’re a human being.
Staff are also people. We often forget
this in our quest to build functional and
economical hospitals.”

There is a great gap to be bridged
between this humane sentiment, expressed
by Eberhard Zeidler, principal designer
of the University of Alberta’s new $300
million MacKenzie Hospital, and the com-
plex technology of a modern “health sci-
ences center.” It’s a gap that splits the
heart of modern medicine in which an
increasingly costly machinery of diagno-
sis and treatment is pitted against the vul-
nerable folk who are its patients.

Zeidler, of Zeidler Roberts Partnership,
Toronto, has spent much of his distin-
guished career grappling with this ten-
sion. His projects include the big Detroit
Receiving Hospital and a number of
smaller units in several Canadian cities.
His masterwork in this field is the
1,750,000-square-foot McMaster Health
Sciences Centre in Hamilton, Ontario,
completed in 1972. It set a standard for
modern hospital design that has won inter-
national recognition.

“McMaster changed my approach to
architecture.” Zeidler has said. “It showed
me the way to a new architecture that
has no end and no beginning.”

How does MacKenzie compare with
McMaster? How has Zeidler’s hospital
design philosophy matured in the last
decade?

McMaster was distinguished by the
extraordinary clarity of its concept. Rec-
ognizing the rapid development of medi-
cal technology, it rationalized the struc-
ture into a lucid “servo-system” segregat-
ing services in walk-through, interfloor
spaces and separate towers for vertical
access. Between the service towers the
floors spanned a clear 73.5 feet, allowing
a very flexible and adaptable layout.

The humanity of McMaster— “you're
a human being ...”—was served by the
restriction of nursing units to 36 beds with
intimate visual and physical staff super-
vision. The tension between an uncom-
promisingly technical design program and
human feeling was brilliantly managed.

Zeidler concedes that his approach to
MacKenzie's design was more pragmatic.
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Left, one of two 60-foot-wide atria,
spanned by flying bridges, that make the
most of Alberta’s winter light. Exterior
brick panels, above, were cast on site.

McMaster started from scratch whereas
the 840-bed Alberta hospital replaces an
existing jumble of out-dated medical build-
ings on the site. Also, more subtly, 1980s
postmodern eclecticism has gentled the
ideology of the strictly modernist credo
of earlier decades.

MacKenzie is being constructed in two
halves. Phase one, which opened last
October, occupies the southern end of

the site. It preserves an existing low hos-
tel building and a taller clinical services
wing constructed in the 1960s. When
complete, the five above-ground levels of
the new facility will link up with the pres-
ent medical services building to the north.

The structural concrete frame spans
60x30 feet. Floor to floor height is 18
feet, half of which is given over to inter-
stitial service space. Vertically, the ducts
are exposed, feeding each floor.

The T-shaped ward units accommodate
60 beds in three sectors, each with its
own nursing station. These inpatient areas,
with support facilities such as radiology,
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Natural light filters through vaulted sky-
lights of atria, illuminating tubular detail-
ing. Above, Tshaped ward units surround
central support facilities.
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intensive care, etc., are linked to the
ancillary spine housing surgery and labs
by two glass-roofed, 60-foot-wide atria.

Flying bridges cross these sunny, airy
indoor spaces. The inpatient areas open
onto them, filling the interior of the hos-
pital with light and sun, particularly wel-
come in the long prairie winters of short
days and long nights.

The high-tech modernism of exposed
ductwork is played off against what
Zeidler calls “Georgian details.” The red
brick external wall panels, cast in place
and bonded to concrete insulated span-
drels, are articulated by elaborate white
plaster moldings that echo the cornice
lines of an adjacent neo-Georgian build-
ing on the University of Alberta campus.
The public corridors inside the hospital
are also evocative of a more gracious era
with their curved ceilings and coves con-
trasting to the breezy modernity of the
atria.

The MacKenzie Health Sciences Cen-
tre is the best facility money can buy.
Financed by the Heritage Fund (set up
out of Alberta’s once gushing oil reve-
nues), it is designed to have a life of
100 years and to serve as the flagship of
medical care and research in the prairie

province. Considering its ambition, its
cost, $135 (Canadian dollars) per square
foot, is not excessive.

Among MacKenzie’s progressive fea-
tures is a day-care surgical center for
minor outpatient operations that per-
mits a more efficient use of costly inpa-
tient beds. This is supplemented by a
hostel for patients and their families who
have to travel long distances. These inno-
vations have allowed the saving of 150
beds in MacKenzie compared to the old
hospital it replaces on the site.

Zeidler admits that MacKenzie is “less
conceptualized” than McMaster. The
structural-service grid is less rigid in the
later hospital. “Systems and attitudes
change fast in modern medicine,” the
architect explains. “And we're now in a
less puritan era of design. Conceptual clar-
ity gives ground to idiosyncrasy.” Yet, in
MacKenzie, the functional flexibility and
response to people remain, as in all of
Zeidler’s designs, in creative tension.
Leon WHITESON

Myr. Whiteson is architectural columnist

for the Los Angeles Herald-Examiner and

author of a forthcoming book on mod-
ern Canadian architecture.
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Germany

A Museum That Is a
Cluster of Eclectic
Buildings on a Hilltop

The Stddtisches Museum Abteiberg in
Monchengladbach is the first building
completed by Hans Hollein, whose repu-
tation until now has been based on exqui-
site shop and office interiors.

At first glance, the Monchengladbach
museum, which has put the town on the
tourist map as well as Hollein in the
limelight, may be seen as simply eclectic.
There are obvious traces of Gaudi,
Scarpa, Aalto, Kahn, Isozaki, but Hol-
lein’s transformation of these influences
into a personal language transcends cut-
and-paste collagism. The architect also
defies at Monchengladbach many of the
constraints within which he had to work.
Despite a limited and publicly funded
budget, Hollein nowhere relied on stand-
arized detailing, achieving a rich variety
in spatial configuration, materials, detail-
ing, and finishes without sacrificing quality
or resorting to kitsch.

The museum is sited at the crest of the
only hill in the historic town. To its south,
at the bottom of a steep slope, are public
gardens; to the north, at the top of the
hill, is Hindenburgstrasse, the town’s main
commercial street. Hollein purposefully
exploits the contextual contrast between
townscape and landscape, or culture and
nature.

Outside, the museum appears to be a
number of small buildings arranged
around a terrace at the summit of the
hill. This terrace is actually the roof of
the major exhibition spaces, which are
sunk into the hillside. Looking from the
main street, the buildings blend in scale
with their surroundings. From the garden
below, they transform the hill into an
acropolis crowned by dramatic pavil-
ions and temples.

Leading up to the complex is a pedes-
trian path lined by serpentine, brick gar-
den walls. To contrast with this curvilinear
route, an axial path was planned from
the Hindenburgstrasse to the museum’s
entrance pavilion. This required removal
of an existing building, which remains,
and the axis now dead ends on a quiet
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Top, site plan with serpentine, walled
path. Above, the entrance pavilion.
Across page, acropolis-like view from
below.
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back road, not the main street. Moreover,
unlike the snake-like garden path, it has
none of the drama of constantly changing,
unfolding views of the building.

The terrace itself is an anticlimax. The
space is ill-defined and bleak, and its stone
paving is monotonously consistent in pat-
tern and color. In contrast, the buildings
surrounding the terrace revel in variety.
Individuality is emphasized by a range of
forms and the use of a number of clad-
ding materials—marble, unpolished stone,
stainless steel, brick, zinc, aluminum, and
both mirrored and clear glass. Hollein,
with his eye for detail, has made of each
building a precious object.

Though the collection reads well from
afar, at close range these acropolis-like
temples have blank faces. The dominant
building in the cluster is a tower housing
the museum’s administrative and support

Across page, nearby cathedral and pavilion.
Different gallery types, from above left,
small square, round, large amoebic shaped.

functions. Although it works as a land-
mark, the self-contained tower is a weak
space-maker contributing little to the ter-
race. Its glass skin is backed by a solid
spandrel panel at terrace level, which
makes the building visually impenetrable.
Staff enter the tower from within the gal-
lery, and instead of sharing the public
terrace, have private terraces at higher
levels.

The museum has two entrances: the
principal one at roof level, and a second-
ary one from the Abteistrasse. The upper
level entry is through a pavilion situated
to read as an almost cubic, single-story
structure from the terrace and as a two-
story, more vertical form from the gar-
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dens. Visitors entering the pavilion a half
level down from the terrace are treated
to a broad view of the countryside, then
turned 180 degrees to be plunged down a
cascading stair that terminates at a circu-
lar landing facing the reception area. The
drama of the upper entrance is matched
by the banality of the lower, vehicular
drop-off entrance at the reception level
located under a clumsily designed foot-
bridge over Abteistrasse.

Hollein’s previous work has been con-
cerned with providing exotic objects
within existing architecture. At Mon-
chengladbach, he has had the opposite
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Top, from square-shaped gallery to glazed
west wall; above, brash audio visual room.
Right, a small ‘particularized’ gallery.
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